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The current theatrical season, both in Georgia’s state professional theatres and at the Teaching Theatre of the Shota
Rustaveli Theatre and Film Georgia State University, has been distinguished by a number of remarkable directorial
and acting achievements. Several plays were staged on the Georgian stage for the first time, while contemporary
Georgian directors continued the tendency of recent years to reinterpret works that have long occupied a prominent
place in the national theatrical repertoire. New artistic perspectives were offered on Mikheil Javakhishvili’s Jako’s
Lodgers as well as on the ancient tragedy of Medea of Colchis.

This paper examines the principal artistic ideas and thematic concerns reflected in several of the most significant
productions of the current theatrical season. The analysis focuses on Nika Sabashvili’s production of Mikheil
Javakhishvili’s Jako’s Lodgers (Theatre “Puppet House”), Giorgi Chaladze’s production of Eugene O’Neill’s Desire
Under the Elms (Film Actors’ Theatre), Dimitri Troyanovsky’s production of Eugene O’Neill’s Long Day’s Journey
into Night (Film Actors’ Theatre), Giorgi Sikharulidze’s Heart of a Dog (after Mikhail Bulgakov, Free Theatre), Luka
Bazadze’s Medea (Thilisi Chamber Theatre), Saba Aslamazishvili’s and Giorgi Kashia’s The Sacrifice (after David
Kldiashvili, Rustaveli Theatre and Poti Drama Theatre), Saba Aslamazishvili’s Little Zaches, Called Cinnabar (after
E. T. A. Hoffmann, Poti Drama Theatre), Teimuraz Dvali’s production of Florian Zeller’s /f You Were Dead (Teaching
Theatre), Tariel Kublashvili’s Mandragora (after Niccold Machiavelli, Teaching Theatre), and Soso Nemsadze’s
Antichrista (after Amélie Nothomb, Teaching Theatre).

Particular attention is devoted to the artistic messages conveyed by these productions, the social and ethical issues
they address, and the values that preoccupy the new generation of Georgian theatre artists. The paper also seeks
to identify the common artistic and conceptual tendencies that unite these diverse productions and characterize the
current theatrical season.

Anotherimportant aspect of the study is the emergence of several highly promising young directors and actors whose
work was presented at the University’s Teaching Theatre. Their directorial vision, acting potential, and creative
achievements will be assessed as significant indicators of the future development of contemporary Georgian theatre.

he 2024-2025 theater season on the stage of
both state professional theaters and teaching
theaters of the Theater and Film University

again offered us a new perspective on the tragedies
by Mikheil Javakhishvili, “Jako’s Dispossessed” and
“Medea,” staged previously on multiple occasions.

was distinguished by many interesting directorial
or acting works. Several plays were staged on the
Georgian stage for the first time, but the tradition of
past theater seasons continued. Georgian directing

Directors also showed interest in the endless pur-
suit of stopping the aging process, prolonging life,
artificial intelligence and other new technologies
that have become active in our reality, and in re-
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flecting their possible tragic consequences. This is
evidenced by Giorgi Sikharulidze’s staging of M. Bul-
gakov’s “Heart of a Dog” and Saba Aslamazishvili’s
“Frankenstein.” In them, the director showed obses-
sion with pretentious experiments of a person con-
sumed by a desire to become equal with God, which
turns not only into a major local and global prob-
lem, but that of the existence or non-existence of
humanity. However, he reveals complete inability to
manage the results obtained, the collapse of which
is felt not only by scientists, but also by the public at
large. Of note was Ernst Theodor Hoffmann’s “The
Little Tsarevich Called Zinnober” (author: Hoffmann,
Poti Theater), staged with humar, irony, and sharp
sarcasm by director Saba Aslamazishvili. It showed
unusual methods of putting a faceless, invisible be-
ing in power, as if by the magical methods of a de-
miurge, which is not foreign to the modern world,
and the process of its dethronement also ends with
great sacrifice for the country or society.

As the last premiere of the last season, director
Nika Sabashvili presented M. Javakhishvili’s “Jaco’s
Dispossessed”, performed with puppets and actors
in turns. This truly impressive spectacle turned out
to be remarkable in many ways. This time, however,
we will not focus on the roles embodied with highly
professional skill by the famous trio of actors in the
play: Margo (Maryam Lomidze), Jaco (Davit Beridze)
and Teimuraz (Abel Soselia), instead concentrating
only on the metaphors that were originally written
into the concept of the play. (Nika Sabashvili is also
the artist-scenographer).

The performance is mainly performed on a table
stretched across the entire width of the stage. It is
sometimes a stage on a stage, sometimes a min-
iature mansion of a nobleman, sometimes a dining
table, sometimes a bed, sometimes a cart, and in
the finale of the play a tomb. Just like every detail of
the scenography, noise, musical accompaniment or
props, it acquires a metaphorical function. Through-
out the play, the long table placed on the stage, re-
sembling the eye of the cart hanging above the stage
or the wheel of fortune, sways and cuts painfully.
And the knife and fork with which the members of
the black-haired chorus, greedy for the property or
food of the Khevistavis, gnashing their teeth with
disgust, clearly depict immense aggression. In the

T Bbstrhodzommo, ghombomos, 30wgg sd6obnbgogb. 2025.

76

next mise-en-scene, the noise of knives and forks
is again played out. It replaces the national tradition
of walking the bride and groom through an alley of
crossed daggers. However, if the Alley of Daggers
was considered a metaphor for protecting the new
family from enemies, this episode of the wedding
ritual of Teimuraz and Margo, performed amidst the
clatter of knives and forks, is perceived as a curse.
The role of the choir, wrapped in black cloaks and
stealthily hidden in hoods, is effective in the play.
The puppeteers: Tea Kitsmarishvili, Ramona Mike-
ladze, Tatia Bakradze, Mikheil Beridze and Otar
Padarashvili, create Jako, the so-called Mkhedrioni,
on stage. They seem ready to take over the master’s
place at any moment. However, unlike Jako, who
does not hide his intentions, the choir realizes that
history will judge them one day. That is why they
strive to carefully hide their faces and deeds.

The play begins and ends with an unusually loud
bang on the white doors set deep in the stage. This
“knock” is perceived as the sound of a completely
new era, intolerant of the intelligentsia, hostile to it.
After going through all the circles of hell, fate brings
the former husband and wife together again at the
end of the play, in the bed or tomb of the table stand-
ing on the promontory. Behind the door slammed by
the chorus, the last descendants of the Khevistavis
and Kaplanishvilis, who were shunned by the insidi-
ous society, are once again together, forever impris-
oned, by an army of those obsessed with the para-
noid passion of the oppressor. On the bodies of this
couple indifferent to mercantile values, their dually
conceived miniature white dolls, or souls, sincerely
celebrate the eternal union of two famous Georgian
families. “The world turns in a circle, eras change,
but... people do not change, humanity remains as
rude and greedy (like Jako), as helpless and weak
(like Teimuraz), as treacherous (like Margo) as it
was at the beginning of the world.”

Last theater season, we saw Nika Sabashvili’s
second impressive puppet production, “The Enemy”
(story author, director and music director Nika Sa-
bashvili). It showed a ruthless modern society that
always persecutes individuals who are different
from it, spiritually distorts them and turns them into
violent people. And later, like a boomerang, the evil
they have committed returns to them.



ART IN THE CONTEXT OF TIME - THEATRE STUDIES

Director Soso Nemsadze’s productions are dis-
tinguished by their bold, humorous portrayal of
the most pressing problems of our reality. This is
evidenced by his staging of Karel Capek’s “White
Time” with the previous acting group. The same was
true of the staging of the novel “Antichrist” created
in 2003 by one of the important authors of modern
dramaturgy, Amélie Nothomb, presented at the end
of the last theatrical season. In it, the theme of the
so-called friendship of teenage girls was presented
to us as a demonstration of the pseudo-values of
the modern century. There are two main characters
on stage, Blanche and Christa. The role of Antichrist,
or Christa, is impressively portrayed by actress Keso
Dvalishvili, while the role of Blanche has two per-
formers: Mariam Tvalabeishvili, the narrator of the
played-out story, and Mariam Mghebrishvili, who is
suddenly struck by Christa’s satanic tricks.

Foreign critics are rightfully seeking a religious
basis for this novel by Amelie Nothomb. Indeed, the
story we are introduced to impressively depicts our
cruel century, its unsettled relationships, present-
ed with light humor, irony and, from time to time,
sharp sarcasm by student actors. As it turns out,
young people have already enviably mastered the
rules of the ruthless game of modernity, alongside
the “famous vampire fathers”. Those who have be-
come “victims” of this methodology are involuntarily
pushed to thoroughly reassess eternal values.

On stage, Mariam Tvalabeishvili’s character,
distinguished by her dazzling beauty, eloquence
and boldness, is a classic face of Gen Z. From the
beginning of the performance to the finale, she hu-
morously, almost figuratively, tells about her own
adventure, her relationship with her so-called friend
Krista, who radically changed her priorities, appear-
ance and future. The seemingly selfless, sincere
friendship of the two student girls soon develops
into a life-and-death struggle. However, this un-
usual duel, as a result of the timely awakening of
the savvy Blanche, ends with her triumphant victory
over Krista, who is filled with demonic spirits.

The visuals and values of Mariam Mghebrish-
vili and Mariam Tvalabeishvili are different. Mari-
am Mghebrishvili consistently presents us with the
transformation of her stage character. At the begin-
ning of the performance, she creates an image of a
bookworm, almost as round as a ball, an infantile
girl, boring and invisible not only to the surround-

ing society, but also her own parents. Greedy about
studying or self-education, who never had a friend,
during her student years, the impeccable-looking
Krista, who was pampered with universal attention,
offered friendship. This fact became a riddle for
Blanche and would soon grow into great surprises.
As it later turned out, Krista, who had been raised
and brought up in the depths of the civilized jun-
gle, instinctively understood the trusting nature of
the unsuspecting Blanche and, under the guise of
friendship, began to devise far-reaching plans for
her.

Keso Dvalishvili skillfully played the role of the
ambitious Christa, a cynical adventurer, on the stage
of the educational theater, which is also related to
the tricks of Jako Jivashvili. Bold, cheerful, envi-
ably free, and agile Christa, like lightning, charmed
Blanche and her parents, who openly admitted that
they had always dreamed of having just such a
daughter.

Amelie Notomb may not have accidental-
ly named Blanche for the central character of her
novel. However, this time, Mariam Mghebrishvili’s
bookish heroine, the main character of Tennessee
Williams’ famous play “A Streetcar Named Desire”,
became a different face. Christa’s boldness, turning
into impudence and brazenness, the appropriation
of Blanche’s place in the host’s family and parents,
only deepened the distrust of her. The wise Blanche
was forced to look for answers herself about the
mysterious parents of Christa, whom she had chris-
tened the Antichrist, in the place of residence.
Blanche, who woke up in time, became the goal of
studying her friend, a vampire, and ridding her of her
magical charm and harmfulness. Quickly charmed
by Christa, she discovered that her charming, seem-
ingly poor friend, defiant of universal authority, was
a manipulator who played by wolfish rules and in-
tended to devour his victims. She had deliberately
chosen the heir of a naive family as her friend.

Her relationship with Christa convinces Blanche
that she is not destined to survive just through liter-
acy. Modern reality forces her to study the mazes of
life alien to her, to understand the unwritten “laws”
that have become the guarantee of self-preserva-
tion. In addition, she must fight for self-establish-
ment in an ephemeral century, to become an effec-
tive woman herself, so as not to disappear in the
shadow of the cunning, vainly shining Antichrist
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disguised as benevolence, who have prematurely
killed many trusting, faithful people of eternal val-
ues. By the end of the performance, the dreamy girl,
round as a ball, transforms into the fragile, charming
Blanche. She regretfully turns away from the school
that cannot and does not offer knowledge about the
new reality: defense and self-preservation in the
civilized jungle.

One of the favorite performances of the last sea-
son was Niccolo Machiavelli’s “Mandragora”, pre-
sented as a term paper by Tariel Kublashvili, and it
was deservedly awarded a prize. The performance
reflects our time by showing the satirical face of the
Florentine society of the Renaissance era, where
they resort to all means to achieve their own goals,
skillfully “fooling” both the impudent young man and
the elderly rich man dreaming of an heir. And every-
one participates in this manipulation with pleasure
for the sake of profit: the servants, the priest, and
the fooled husband.

Nutsa Kereselidze’s scenography seems to be a
model for a puppet theater. Here, the bright red wall
is Callimachus’ house, where the passions of this
reckless, hypocritical young man boil. The church is
immersed in complete blackness and darkness. In
the upper corners of the stage, the artist also de-
picts the roots of the magical mandrake, the “life-
line” of the manipulation of the main scenic hero.
The performance, created by the tandem of two
eras, is accompanied by the cantons of the choir
from the beginning to the end. Five student actors
(Ninutsa Tsagareishvili, Elene Chavchavadze, Nini
Machavariani, Giorgi Sirbiladze and Dachi Mujirish-
vili) cheerfully cross the hall, evaluate and comment
on the action, breaking the invisible “fourth wall”
between the stage and the hall.

The performer of the main character of the play,
Dachi Tsaava, creates an almost caricatured image.
Withered, shriveled, distinguished by stage charm,
Callimachus, dressed in a graceful red suit, embod-
ies a gambling character who, in order to satisfy his
passion or curiosity, is ready to resort to any fraud.
However, the cunning Florentines so skillfully capti-
vate someone with legends about the divine beauty
of Lucretia that an irresistible passion seizes him.
The wealth and generosity of the adventurous,
headstrong Callimachus create a favorable back-

2 Abstpodzomao, bogdyol g933s6ohgdow dganmgs. 2025.
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ground for the intrigues of shrewd officials or church
servants. Instead of being a beauty, Spender Cal-
limachus, who has been thoroughly spoiled by the
cunning Florentines, is left with the well-trained,
obedient daughter of her courtesan mother.

Lucretia, for whom many people were killed, in-
escapable intrigues were woven, and a lot of money
was spent, is played by Nana Bibilashvili. The au-
dience awaits her appearance with interest. But,
instead of a woman drawn with a pen, the well-
groomed, passionate leg of a not very young woman
is seen crawling across the stage. With this ironic
humor, the director also “relegated” Lucretia to the
category of a mother, who, according to Nika Gugu-
nava’s monk Timotheus, is “the most beautiful wom-
an in the country” (Sotrata: actress Ana Togoshvili).
“The actors: Dachi Tsaava, Nana Bibilashvili, Lasha
Morchiladze, Ana Togoshvili, Razhden Laghadze,
Tamar Kadagidze, Nika Gugunava and Sandro Po-
ladashvili have preserved the rules of commedia
dell’arte, an improvisational, interactive theater, to
the end. They have created an atmosphere that cap-
tivates the audience with the events taking place on
stage or in the hall, through pure humor or theatrical
spectacle.”? Equally notably, the publication date of
these satirical works by Niccoldo Machiavelli is 1518-
1520, and the name of one of its central characters,
Lucrezia, symbolically coincides with the date of
death of the famous beauty Lucrezia Borgia (1480-
1519). As is known, this family ruled the so-called
institution of the papacy during the Renaissance.
They are also considered the forerunners of the Ital-
ian mafia.

The next performance of “Medea” presented at
the Thilisi Chamber Theater as Luka Bazadze’s grad-
uation performance was based on the plays of three
playwrights: Euripides, Pierre Corneille, and Jean
Anouilh. This composite show depicted the ritual
of self-punishment of a woman fascinated by the
unstable, helpless, and utilitarian Jason, an act of
breaking away from her past. Actress Anuki Bubu-
teishvili created the image of a fighting woman torn
by self-respect on stage.

Luka Chulukhadze’s scenography created Me-
dea’s dwelling with wool spread on a plank and
a heavy, massive curtain lowered from the ceil-
ing, protected by frozen, hungry, poverty-stricken
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and fear-stricken squires (Mariam Bolkvadze, llia
Zardiashvili). Their skillfully executed dialogue was
recorded as one of the most effective episodes in
the production. The mise-en-scene depicted the ty-
rannical government’s unforgiving attitude towards
ordinary mortals.

The play featured the death of Creusa, Medea’s
revenge, and her escape, which were played out
synchronously. The fiery light directed at Creusa and
Creon, the powerful king of Corinth, possessed of
immense power and overwhelmed by the happiness
of his daughter, transformed him in an instant into a
helpless old man, a corpse. From the vantage point,
Medea, kneeling, watched the lightning-like burning
and extinction of the bodies blazing in the depths
of the stage, which was accompanied by Medea’s
murder of her children, the shaking of the house,
the collapse of the huge curtain over the stage, and
Medea’s disappearance into its depths, her escape
from her shameful past.

Last theater season, Eugene O’Neill’s autobi-
ographical masterpiece “Long Day's Journey into
Night” was directed for the first time on the Geor-
gian stage (Tumanishvili Film Actors Theater, direct-
ed by Dimitri Troyanovsky). The play depicts a family
drama played out over the course of one day. At the
beginning of the performance, the hall is shrouded
in smoke, which is read as a metaphor for fate. (Sce-
nographer Avto Modebadze) The people affected
by the frequent smoke are also worried and see it
as a premonition of the end of the family. The fate
of each of them is truly hanging by a thread. The
closest people: a drug-addicted mother, a drunken
father and eldest son, a younger son suffering from
tuberculosis, are trying in vain to find the reason
for the collapse of a family created with great love.
Nineli Chankvetadze’s mother, Mary, adores her
younger son and husband, while blaming her old-
er son, James, for the death of her deceased son,
thereby instilling a guilt complex in him, distorting
his psyche, and pushing his own sense of guilt to-
wards drugs.

On stage, blame reigns supreme. The once-suc-
cessful actor father (Paata Baratashvili as James),
who in his youth was obsessed with profitable
plays, lost his growing career, which he now suffers
acutely. “Shakespeare was my idol,” he laments.
His love of money was blamed by his family for all
the misfortunes that befell them. However, James

does not feel guilty. The fading former star is dis-
appointed by the inferiority of his family members,
their inconsolable existence, the incurable illness
of his wife and youngest son, the unsettled life of
his eldest son. The poverty experienced in childhood
sickens the feelings of a tragic end and tries to save
money by investing it to avoid the expected danger,
loneliness without possessions or a desperate fina-
le in a poorhouse. Despite the unbearable suffering,
Mary still loves her husband as before and selflessly
protects him from the attacks of her children. “Life
changes us slowly! Before we come to our senses,
we become completely different people..” Nineli
Chankvetadze’s Mary, the victim of James’s “beau-
ty”, regretfully declares. It is she who most clearly
realizes the collapse of her great love, which has
no explanation, because their finale may have been
determined by fate.

Director Temo Dvali translated the psychologi-
cal drama-detective “If You Were Dead” by mod-
ern French playwright Florian Zeller as a course
work and staged it for the first time at the Geor-
gian Theater. The play is about the grief and doubts
caused by the loss of a loved one. The intriguing title
of the play, its intricate composition, was original-
ly and highly professionally performed by the stu-
dents. At the very beginning of the performance, we
learn about Pierre’s death in a car accident. While
cleaning her husband’s office, Anna discovers notes
made for the upcoming play, about the passionate
love between a married writer and a young actress.
Anna suspects that the text is about Pierre’s betray-
al and burns with the ecstasy of the investigation.
The director impressively blurs the line between re-
ality and imagination, truth and lies.

Student actress Keso Avalishvili, who plays the
role of Anna, “masterfully manages to embody the
feelings of a widowed woman who is infinitely in
love with her husband, her uncontrollable doubts,
and the expectation of unconditional betrayal.” Ac-
tress Nika Chkadua brings Pierre to life on stage, in
dialogues with his wife in the past tense and ob-
serves the suspicious woman’s actions in the pres-
ent. At such times, the actress mostly expresses her
reactions to events or characters without words,
using facial expressions. It also becomes clear that
in Laura, played by Laliko Gerkenashvili, Pierre saw
Anna, whom he had fallen in love with many years
ago, and offered both of them a dreamy journey in
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the same direction.

The multifunctional scenography created by San-
dro Javakhishvili depicts the contrasting characters
and lifestyles of the two women. The apartment of
the young, chubby Laura is presented in the play in
harsh colors and tasteless objects. The interior of
Pierre and Anna’s house is presented in calm, dark
colors. “Laliko Gerkenashvili embodies the character
whose every appearance on stage causes confusion
in the audience... When does she tell the truth? With
whom is she honest?”3, Marika Mamatsashvili right-
ly asks in her review. The director, like the author
of his unusually intricate plays, does not offer the
audience a clear hint of the intrigue that is revealed
in the title and is also read in the play. Did Pierre
really die? If what we saw was played out in the
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imagination of a woman who was head over heels in
love with her husband, what would have happened
if Pierre had died and his wife had read a suspicious
story about his infidelity in his play?

In conclusion, | would like to note that the diverse
repertoire of the past theatrical season explores the
mistakes of the past and the current challenges that
are important for our reality. In particular, the de-
structive relapses of ignorance, love or one-sided,
cabinet education (S. Aslamazishvili and G. Kashia’s
“Misfortune”, G. Chaladze’s “Love Under the
Shroud”, N. Sabashvili’s “Jaco’s Dispossessed” and
others). In addition, in the performances of the ed-
ucational theater of the past season, we again saw
new directors and actors, whose successes have al-
ready been noted.
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