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he repertoire of contemporary Georgian the-

ater boasts diverse themes and multifarious

genres. Various interpretations of classical or
contemporary plays clearly speak to the ways em-
ployed by theaters to respond to modernity and so-
cial processes. In this context, particular trends in
relation to concrete issues may be brought to the
fore. These include the topics of war, person-state
interaction, drug addiction, homophobic sentiments,
bullying, and problems related to the latter.

Bullying is one of the pressing social issues fac-
ing the contemporary community. The term proper,
bullying, is of English origin and means abusing, rid-
iculing, humiliating, and physically or psychological-
ly harming another person. Through media outlets or
online spaces, we often hear of cases of cyberbully-
ing and physical or mental violence. Given the high
relevance and negative consequences of this issue,
psychologists, i.e. discipline-specific professionals,
study various social groups, human sentiments and
behavior, forms of discrimination, interpersonal re-
lations, a sense of frustration among people, and
reasons giving rise to aggression.

Because of its pressing importance, bullying has
transcended the boundaries of the social sphere and
is now reflected in art and literature, among others,
with more than one movie, theatrical production, or
literary work dedicated to this problem. For instance,
Carrie by American author Stephen King and the
movie of the same name directed by Kimberly
Peirce, also Let the Right One In, a novel by Swed-

ish writer J. A. Lindqvist, A Tale for the Time Being
by US-based Japanese author Ruth Ozeki, Vladimir
Zheleznikov’s Scarecrow and its film adaptation di-
rected by Rolan Bykov, also The Lake, a movie by
Georgian director Kakha Kikabidze, and others.

In the same vein, theater companies also ex-
press their stance on these issues, transforming the
core problem behind them into the talk of the town.
Theatrical performances denouncing violence are in
essence directors’ way of expressing protest, their
social take on violent perpetrators, bullies. Such
plays have been staged in different theatrical spac-
es and use a variety of genres and directorial tech-
niques. For example, Woyzeck, a stage play by Ger-
man writer Georg Biichner, was brought to life by
director loseb Bakuradze at the Movement Theater.
Premiering on May 10, 2024, the creative team work-
ing on this performance includes composer Sandro
Nikoladze, scenic designers Anna Dvali and Bachuki
Shengelia, actors Ucha Mzhavia, Shalva Chalagash-
vili, Nini Taroshvili, Nino Dzmanashvili, and Luka
Gergedava. The production uses body language, a
type of communication characteristic of nonverbal
theater, to tell the tragic story of one man. Similar
to Georg Biichner, the director expresses his nega-
tive attitude toward anyone dishonoring people of
lower social status. “l have never disgraced anyone,
especially because of intelligence or education,” the
author pointed out once. The play Woyzeck' is based
on a true story. Woyzeck is a plebeian, a hardwork-
ing young man who acts out of love for mankind but,

1 Buchner G., Woyzeck Studienaufgabe, reclam Sturrgatt, 2005.
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nonetheless, commits a horrendous crime by mur-
dering his lover out of jealousy, an offence resulting
in his being sentenced to death. The play’s key mes-
sage lies in the motivation behind this murder, also
in depicting its causes. The director boldly express-
es his position concerning victims of abuse—what
is happening onstage is inhumane and absolutely
unacceptable to any normal society. If, earlier into
the performance, Woyzeck comes across as a happy
man, further on his character transforms, a process
underpinned by individual contributions from each
personage and circumstance.

Because of economic hardship, Woyzeck is will-
ing to be subjected to a medical experiment. The
doctor, a character brought to life by Ucha Zhvania,
gives a shot to Woyzeck in exchange for money. This
injection, however, drives him insane. In this scene,
Luka Gergedava, who plays the role of Woyzeck,
employs abrupt movements and gesticulation to
express the dire mental state of a desperate man.
As his insanity takes over, he is alternately jumping
around like a monkey and wailing like a banshee.
Especially tense and disturbing are his relations
with the captain played by Shalva Chalagashvili, a
character especially cruel in his humiliating treat-
ment of Woyzeck. And humiliation ultimately mu-
tates Woyzeck into a violent man.

Shalva Chalagashvili’s captain, who is above
Woyzeck in rank only, indulges in violence against
him, disparaging him, and ultimately trampling un-
derfoot his human dignity. The director translates
the friction between Woyzeck and the captain into
a physical confrontation as part of the production,
namely in the form of a knife fight. In this brief scene,
loseb Bakuradze unambiguously portrays the nature
of the oppressor and the oppressed, alongside their
motivations to fight, and one’s demonstration of his
power and the other’s struggle for dignity.

loseb Bakuradze’s staging clearly conveys the
play’s message and civil position, i.e. protesting
against abuse and championing the idea of the invi-
olability of human dignity.

The Beauty Queen of Leenane, a play by Irish
playwright Martin McDonagh, describes how a

mother gradually transforms her daughter into a vi-
olent person. This play was staged by Davit Tarba,
a young director, at the City Theater. Alienation and
jealousy among family members, and cold-hearted-
ness toward one another, make up factors pushing
people toward mental and physical clashes that ul-
timately unfold against the backdrop of pathologi-
cal, unhealthy relations between a mother and her
daughter. In every scene of the play, the director
presents the behavior and nature of each character
with amazing precision, in this way offering dead-on
psychological portraits of a victim and a bully. Keti
Tskhakaia and Ani Imnadze, the actresses playing
the roles of the mother Mag Folan and her daughter,
respectively, have taken in and embraced the play’s
key idea and recurring action, something that they
achieve thanks to their top-notch performing mas-
tery. The mother’s character, possessed by selfish
desires, keeps her daughter under psychological
pressure. She wants her daughter to be obedient
and subservient, explaining why she is trying to
keep her at home all the time and override her and
her personal life, a task she is quite successful at.
She exhibits exceptional cruelty toward her daugh-
ter in one of the scenes when she intends to burn
a love letter addressed to her daughter. The letter
in this case acquires symbolic value and evokes as-
sociations with Maureen Folan’s hopes for freedom
and a better future.

Maureen Folan’s character, the same as Beau-
ty Queen portrayed by Ani Imnadze, embodies the
victim in the play who subsequently transforms into
a violent perpetrator herself. An attractive wom-
an, she has been a victim of bullying even before.
While working in London, she was ridiculed because
of her Irish roots. Thus, Maureen Folan—a victim of
discrimination, on one hand, and domestic violence,
on the other—is transformed into an aggressive,
ruthless woman by unhealthy external factors. The
show’s mother-daughter relations, including verbal
confrontations, degenerate into physical violence in
the finale—the play’s culmination is conveyed with
shockingly graphic brutality. To draw the truth from
her mother—who has hidden a love letter from her—
the daughter brings oil to a boil in a pan, then pours
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it over her mother’s breasts in an attempt to torture
her into revealing the information she needs.

Davit Tarba’s theatrical production highlights
domestic violence. Each scene is staged with due
tension and drama. The director, instead of creating
a theatrical illusion, makes sure that everything is
realistic enough to turn the audience into the per-
formance’s participants contemplating the dramatic
life story of a young woman.

The process of delving into the motives behind
bullying started as early as the beginning of the 20™
century. Pioneered by K. Liux, many scientific books
have been dedicated to this field. Similarly, numer-
ous works, articles, and studies have been published
on this issue in Georgia, with their authors studying
various forms of violence and its dire consequences,
bullying and mobbing—the latter meaning psycho-
logical pressure perpetrated by several persons in
school or at work—among school-age children. Sci-
entific researches confirm that bullying and mob-
bing are encountered most frequently, and acquire
dangerous forms, among adolescents. If, initially,
children are shaped into “victims” of their families
or peers, in due course this circle widens—conse-
quently, children, once alienated from a “circle of
friends,” at a certain age themselves turn violent
against the weak and vulnerable. Director Nikoloz
Sabashvili’s auteur show, The Enemy, was staged
at the Puppet Theater. It is no conventional puppet
show with its folding screens and partitions. Here
we encounter both expressive devices, decorations,
and objects characteristic of puppet theater and ac-
tors performing live. The show’s plot tells some of
the important episodes from the life of a child, sub-
sequently adolescent and adult man, from birth to
death. The puppet grows in size along with age. The
director underscores the key issues of the impact
external factors have on the upbringing of a child,
the role family and school play in the formation and
spiritual growth of an adolescent. Needless to say,
children deprived of parental care and love experi-
ence aggression and worsening mental health due
to lack of love.

2 Kelly D., DNA (Oberon Modern Plays), 2008.
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Unhappy years in school and family conditions
define the further fate of the play’s main charac-
ter. The traumas caused by his mother’s illness and
death, and his father, firmly on the bottle, beating
him to force him to study, all these factors reshape
the boy from top to bottom, making him unable to
find his place in the family or among his peers, a
problem that further aggravates his mental condi-
tion.

What draws attention in this theatrical produc-
tion besides the victim lies in the behavior of a group
of bullies, ultimately personifying society in general
and drawing its collective portrait. The relations be-
tween the boy and society build mostly on the in-
evitable confrontation between the strong and the
weak. Here not only the main character, but society
as well is its own worst enemy—with the aggression
of the community, its antagonism toward others, or
its role as a fence-sitter turning the community it-
self into an enemy, a fact enjoying due attention in
the show. And even the title of the play offers ample
room for interpretation.

What triggers one’s desire to abuse a child, to
unleash psychological or physical terror? Who is the
real enemy? The director leaves these questions un-
answered, in this way allowing his viewers ponder
and draw conclusions.

The topic of bullying seems even more intense
and unnerving in DNA,? a play by Dennis Kelly that
premiered in Georgia on June 27, 2025. It was staged
by Temur Gvelesiani, a directing junior at the The-
ater and Film University, and supervised by director
Andro Enukidze. If The Enemy tells the story of one
person’s life, here we see a whole array of problems
plaguing an entire generation. In particular, the play
depicts individual episodes from the life of a group
of friends. The hierarchy existing among them, the
stronger abusing the weaker, and the expression of
consequent problems make up the leitmotif of the
play. In this world, everything seems boring to young
people, the reason why they come up with a new
way of having fun, namely bullying others and, most
importantly, “testing” the victim in the process of
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bullying. The play’s characters are friends: Phil, Lea,
Jan, Mark, Danny, Brian, John Tate, Richard, Lou,
Adam, and Cathy, and there is some secret binding
them. At first, the director alters the play’s form—if
the play originally consists mostly of episodes nar-
rated by the characters, the director turns their nar-
ratives into reality to play out before the audience’s
eyes, a move lending the show a greater degree of
tension and drama. The plot builds around Adam,
who is missing from the original play altogether but
becomes the show’s main character brought to life
by Sandro Polodashvili. The performance’s most bru-
tal scenes also revolve around him. In the theatrical
production, Adam is a means to expose the negative
sides, evil passions of his friends. They ridicule Adam
and cut him down, abusing him both psychologically
and physically, putting out cigarettes on his elbows
and hands, hurling stones at him. Eventually, he falls
into a hole, misleading his friends to believe that he
is dead. Now the crime must be covered, a dilemma
that pushes the young people toward another crime.
In the theatrical production, the director shows the
pleasure and laughter adolescents derive from vio-
lence. “We’re having a laugh with him. | mean we
were just having a laugh, weren’t we?” asks Mark
played by Nini Gogia. Mark goes even further by
blaming the victim, Adam, for his own behavior,
because Adam would not say a word, would not or
could not stand up to them. On the contrary, “Yeah,
with him, | mean he’s laughing as well, see how far
he’ll go... We got him to eat some leaves...” Against
the backdrop of the helpless Adam, one discerns an
excellent portrait of the main bully, Phil, played by
Levan Mikaberidze. Phil, the gang’s boss, manipula-
tor, and it is by his order that Adam dies after having
survived. Phil’s role, one of paramount importance
in the show, is generalized to create a collective im-
age of bullies—a portrait of a baby bully embodied
by a teenage Phil is found in more than one piece of
scientific literature. “Baby bullies are characterized
by their desire to be the center of attention, lead-
ership in class, aggressiveness, mistreating weaker

children for the sake of self-assertion. Bullies never
compromise. They never assume responsibility over
themselves or their actions. They defy rules and
norms. They tend to be impulsive, with overly high
or low self-esteem, prone to lying and misbehaving,
with emotional instability and an overinflated ego.”?
Besides Phil, the show allows for discerning the in-
tentions and dreams of the group of his “likemind-
ed persons,” their attitudes toward everyday life
events. Though bullies themselves, they are Phil’s
victims just the same. Unsurprisingly, then, Brian,
high on psychotropic drugs, obeys Phil’s command
and covers Adam’s face with a plastic bag. Although
it all seems to be a “game” to him, he nonetheless
knows that what he is doing is wrong. But he has no
choice, because otherwise Phil threatens to kill him.
Thus, to save his own life, Brian kills Adam.

Painting the psychological portraits of Phil’s vic-
tims, his friends is one of the most important issues
in this theatrical production. The director wants the
audience to see their innermost worlds. What do
they feel when committing a crime? Is there any re-
pentance? How does the life of a bully unfold? What
impact does this crime have on their future? If, ini-
tially, bullying was their way of having “brutal fun,”
after committing a crime, the lives of the friends
worsen dramatically. Brian becomes a junkie, Jan, a
character played by Mariam Beruashvili, and Mark,
portrayed by Nini Gogia, turn to stealing, John Tate,
Razhden Laghidze’s character, sets out handing out
flyers in church in order to make amends for his sins,
while Cathy, played by Naniko Akhvlediani, cuts off
a first-grader’s finger.

Actor Levan Mikaberidze, who portrays Phil in
this production, makes an all-out effort to portray
his personage’s dark side, the dark aspects of his
nature, ultimately to show us what absolute, unlim-
ited power—which he has gained with the “help” of
his friends—is capable of. Thus, the director’s posi-
tion is loud and clear, as emphasized in the perfor-
mance itself: “Don’t create another Phil, and don’t
let others take advantage of you!” This is the cre-
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ative team’s warning and the play’s starting point.

One of the most gripping episodes of the perfor-
mance is the finale with the friends gathering into
a tight group under flowing water, which is turned
red by illumination. Now it is clear that they all have
blood on their hands and each has had a hand in
Adam’s murder.

This theatrical production is rated 14+. In the fi-
nale, the director attempts to nurture empathy and
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