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The birthdate of theater is considered the 6™ century BC, namely 534 B.C., when the tragedy of the first Greek
playwright Thespis was presented in Athens at Great Dionysia (the name of the tragedy is unknown). The first
researcher of the origin of drama and theater and its main genres is 4"-century B.C. philosopher Aristotle. In his
Poetics, Aristotle mainly analyzes tragedy as a high genre of drama. Two centuries separate Aristotle’s Poetics and
the first tragedy.

The rapid development of drama—going in the course of a century from the first dramatic performances with
dramaturgical forms still imperfect all the way to the classic examples of ancient tragedy and comedy—raised the
issue of the origin of the theory of theater and drama, mandatory elements for accelerating the progress of theatrical
practice. In fact, theatrical practice preceded the formation of the theory of theater. However, this does not mean
that the development of drama and theater, theatrical reforms, took place thoughtlessly and spontaneously.

In the 6" century, the theater of Thespis, the first Athenian playwright, had one actor. In the 5" century, the theater
of the Father of Tragedy, Aeschylus, employed two actors simultaneously, followed by three actors with Sophocles.
Aeschylus created the trilogy system. Sophocles abandoned the trilogy, introduced painted (scenic) decorations,
created the method of three unities (time, action, place of action) in theatrical practice, increasing the number of

ethods. This paper presents an analysis of associated with reforms in ancient drama and

choir actors to 15 or more.
M the character parts for Aeschylus, Euripides,

and Dionysus from the Greek comic
playwright’s comedy The Frogs, which concerns
the peculiarities of Aeschylus’s and Euripides’s
dramatic methods. The state of Greek drama and
theater is discussed in the context of the historical
and political situation of ancient Greece at the end
of the b"century BC.

Introduction: The golden age of Athenian
democracy is associated with the work of Pericles.
During his rule in Athens, Pericles gathered Greek
philosophers, scientists, scholars, and cultural
figures around him. His period of rule is known
in history as the Golden Age of Pericles, and it is

theater, those obviously linked to playwrights.
However, after the defeat of the Athenian state in
the Peloponnesian War (404 BC), Athens plunged
into deep crisis impacting democracy and the
economy, also in culture and art, including theater.
The theatrical crisis is also associated with the
death of the last great Greek playwright Euripides
(406 BC).

As mentioned above, drama and theater reforms
are related to theatrical practice, which preceded
the formation of drama and theater theory.
However, this does not mean that the development
of drama and theater, theatrical reforms, proceeded
thoughtlessly and spontaneously. Initially, drama
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and theater theory issues were of interest to the
theater reformers themselves. Aristophanes, the
Athenian comedy writer known as Father of Comedy,
discusses the works of Aeschylus and Euripides in
his comedy The Frogs, arguably the first attempt to
analyze drama.

Discussion

In 406 B.C., after the death of Sophocles and
Euripides, reformers of ancient Greek theater, and
in 401 B.C., after the death of Greek tragic poet
Agathon, Greek theater was in deep crisis. Greek
comedy writer Aristophanes, troubled by the crisis
in theater, compares it to a swamp in his comedy
The Frogs, featuring croaking frogs. The prologue of
the comedy reads:

“We children of the fountain and the lake

Let us wake

Qur full choir-shout, as the flutes are ringing out,

Our symphony of clear-voiced song.

In praise of Dionysus to produce,

Of Nysaean Dionysus, son of Zeus,

Brekekekex, ko-ax, ko-ax” (Aristophanes,
2017:19).

According to the comedy, Dionysus, the patron
deity of theater, is ready to approach the god Hades
in the underworld in order to return the deceased
Euripides to theater. In The Frogs, the story itself,
as always with Aristophanes, is completely
unimaginable, fantastic, grotesque, but at the
same time quite convincing, simple, and easy to
understand: the god of theater, Dionysus, left
without great playwrights,decides to bring back from
Hades and return to the Athenian stage a brilliant
tragic poet. His choice falls on Euripides, because
recently, while traveling by ship, “he read Euripides’
tragedy, Andromeda, and is still impressed by it”
(Berdzenishvili, 2017: 2).

It should not be accidental that the issues of
dramatheory are organically intertwined in the fabric
of Aristophanes’ aforementioned comedy, where
the issues of drama theory become the subject of
a fierce polemic between Aeschylus and Euripides
and their supporters on the theatrical stage, an
unprecedented event in the history of dramatic art.

The comedy creates an atmosphere of rivalry,
with a tense, emotional debate on the problems of
drama theory. The discussion between the two tra-
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gic playwrights is the main theme of the comedy.
This discussion shows that there is a difference in
theoretical thinking between Aeschylus and Euri-
pides. Although the verbal battles between Euripides
and Aeschylus are comical, they correspond to the
character of the Greek culture of that era. In the
rhetorical rivalry between the tragic poets, each of
them presents the merits of his works and ridicules
the weaknesses of the opponent’s drama.

The argument between the comic characters
Aeschylus and Euripides in the atmosphere of the
dramatic device agon has Dionysus as the supreme
judge. The discussion primarily focuses on the
distinguishing features of the two poets’ creative
methods. Euripides’ character part presents not only
his creative achievements, but also a critique of
earlier drama, by Aeschylus, one obviously opposed
by the character of Aeschylus, thus indicating the
comedian’s (Aristophanes) attempt to connect
drama theory and theatrical practice. The comedy
shows that Aristophanes was well aware of the
peculiarities of poetic, musical,and dramatic aspects
of theatrical action. When criticizing Aeschylus’s
drama, Euripides’ character mocks his opponent for
archaic signs in his works, and Aeschylus’s drama
lacks specific dramatic features that distinguish
drama from epic and lyric. Euripides’ character
emphasizes the underdevelopment of dramatic
action in Aeschylus’s tragedies, the leading role of
the chorus in his tragedy, and the inaction of actors.
Despite Aristophanes’ sympathy towards Aeschylus,
the author ironically describes the shortcomings of
Aeschylus’s works in terms of using dramatic action
methods, which according to Euripides’ character’s
text, causes smiles among contemporary poets.

According to Euripides’ character, Aeschylus
simply fools the audience by making them wait for
characters’ actions, and in many cases Aeschylus’s
drama heroes stand like mutes. And, as soon as
they open their mouths to say something, the drama
ends. Instead of developing action through dramatic
techniqgues, Aeschylus mainly relies on beautiful,
poetically elevated speech.

In Aristophanes’ comedy, the characters of
Aeschylus and Euripides argue not only about the
style and poetics of poetry, but also about the
drama’s influence on the audience.

According to Aeschylus, the most powerful tool
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forinfluencing the audience in tragedy is the richness
and diversity of poetic language, also distinct, strong
characters. Euripides, on the contrary, considers
it his merit to free the tragedy from unnecessary
words. Euripides considers it one of the virtues of his
poetry that each character in the drama speaks only
in his own characteristic language, not in elevated,
beautiful poetic language. In Aeschylus’ tragedies,
all characters speak not in their own language, but
in the author’s language. It is no coincidence that the
heroes of Euripides’ tragedy, as soon as they appear
onstage, first talk about their origin. The nature of
a character is directly dependent on his peculiar
manner of speaking, which later, in Aristotle’s
Poetics, became the subject of a detailed discussion
of the theory of ancient drama.

Euripides, with his own ideas and appropriate
manner of speaking, makes not only heroes of
dignity speak, but all the characters of the drama.
“The mistress talked with all her might, the servant
talked as much/The master talked, the maiden
talked, the beldame talked.” Such democracy of
content and style of speech irritates Aristophanes,
a supporter of aristocratic ideas.

Euripides’ character speaks about how he
replaced the exaggerated poetic language of
Aeschylean drama with speech matching the
characters’ personalities, noting two innovations he
established in drama: first, he changed pure poetic
speech to one that allows for rational conclusions
using rhetorical methods. The lyrical element in
dramatic language took a back seat, meaning that
Euripides makes the hero speak naturally and
convincingly according to their character through
rhetorical methods, which significantly impacts
the audience’s psyche. Second, Euripides’ changes
affected notonly form but also content: he expanded
the circle of characters represented in tragedy,
presented them in different circumstances, and had
characters speak about ordinary human themes.
With this, Euripides deviated from the traditionally
accepted elevated themes for tragedy. Incidentally,
Aeschylus’ character argues that “for mighty
thoughts and heroic aims, the words themselves
must appropriate be.”

Euripides’ character has a negative attitude
towards Aeschylus’s evidence. He portrays his
heroes, rulers, and even gods in a normal environ-
ment, with ordinary human thoughts and desires,

which evokes sympathy and pity from the audience
towards them. In violation of Aeschylus’s dramatic
principles, different heroes act in different envi-
ronments in Euripides’ work, speaking in different
languages, which changes the audience’s emotional
attitude towards the events developing on stage.

What is the theoretical difference between the
characters of Aeschylus and Euripides, or more
precisely, between the creative principles of their
tragedy followers, old and new drama? The main
difference lies in understanding the essence of
tragedy itself. For Aeschylus, drama is the art of
conveying the sublime and heroic. He confirms
his creative connection with Homer’s epic, which
“glorified great battles, the heroism of warriors, and
bravery in the poem.” Following Homer’s traditions,
Aeschylus created drama with a “warrior spirit.”
Thus, he sees the difference between epicand drama
only in form, which is related to the organization of
stage action and not to the subject matter and style
of the epic tradition.

According to Euripides, the subject of tragedy
is different from that of epic. First, it is closer to
reality. Second, it is broader. Themes that previously
belonged only to the realm of lyric poetry, such as
love and related feelings: jealousy, resentment,
carnal desires, were organically reflected in
tragedies. Thus, the hero’s speech changed,
enriched with new expressions related to everyday
emotional experiences. The manner of speaking
itself also changed, mainly relying not on the effects
of poetic language, but on the reasons and evidence
that serve the hero’s actions and feelings in a given
situation. The language of drama was transformed
from pure poetry into a kind of mixture of poetry and
rhetoric.

The main claim of Aeschylus’ drama supporters
against Euripides is the impact of tragedy on the
audience. Both sides acknowledge that a poet is
valued by “how much drama ennobles people.” In
the words of Aeschylus’ character, his poetry made
people more honest, intelligent, respectable, and he
achieved all this by wanting to elevate people to his
heroes, distinguished from ordinary mortals by their
elevated language, behavior, and even clothing.
Euripides distorted the laws of art established by
Aeschylus, causing the audience to feel pity for his
heroes, not admiration. By bringing characters of
differentorigins and ranks to the stage, distinguished
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by their characteristic manner of speaking, speak
convincingly, and are able to defend their position.
With this, Euripides turned the citizens of Athens
into talkers and arrogant people. All this confirms
that the new principles introduced by Euripides in
the foundation of drama serve the moral decline of
people and the destruction of norms in society.
According to Greek philosophy (Pythagoras of
Samos wrote about this), a person who cannot
grasp cosmic laws disrupts the balance and faces
catastrophe, because they have violated the
supreme order. Thus, religion and consequently
mythology held an important place in the spiritual
and sociopolitical life of the ancient Greeks.
Aeschylus’ religious concept constitutes the
ethical basis of a person’s behavior, since in his
works religious morality is tied to belief in justice,
regularity, and truth. Based on this, the poet creates
heroes acceptable to Greek society in his works.
In Euripides’ work, the relationship with gods
changes dramatically. He was one of the first to
feel the breakdown of the connection of time, as
reflected in his drama. In his works, man lost the
sense of inseparability from society and the world.
The individual confronted society and saw neither
justice nor a solid foundation for life in religious
precepts (myth). His work reflects the crisis of the
moral foundations of society. This crisis was caused
by the sociopolitical situation of ancient Greece in
the 430s B.C., as clearly expressed in the worldviews
and philosophical thinking of the Sophists. It is no
coincidence that Euripides was called a student of
the Sophist Protagoras. Socrates was also christened
a Sophist. In the opinion of society, Socrates and
Euripides violated the traditional foundations of
morality, the belief in gods, and corrupted people.
When analyzing Aristophanes’ comedy, one can
underline three main positions on the theory of
drama presented in it. The first is the position of
Aeschylus’ character, one based on the idea of
the unity of drama and Homeric epic, implying the
transmission of events reflecting the actions of gods,
heroes, and patriotic people. Second, high ideas and
heroic action can be reflected in appropriate poetic,
elevated language. Third, the purpose of tragedy
is to educate viewers by reflecting worthy heroes
as role models. Such is the position of Aeschylus’
drama, where specific dramatic imitation is realized
through the assimilation and establishment of the
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traditions of epic (the subject and content of tragedy)
and lyrical poetry (language and style). Euripides’
character develops a different position. He also
speaks about the educational importance of poetry.
The educational function of art was not questioned
in his era. At the same time, drama, as a special form
of poetry, was not yet fully separated from lyric and
epic poetry, there was still no separation between
these forms of poetry. It is implemented later by
Plato through “Mimesis”. The nature of drama, as a
special form of art that differs from other forms of
poetry, becomes the subject of Aristotle’s research
in poetics.

Euripides’ theory of drama is presented in a
completely different way than with Aeschylus.
First of all, the principle of imitating epic traditions
has been changed in it, which is expressed in the
transmission of an object or event. The theme of
events is wide, which includes everyday elements
and lyrical feelings. If for Aeschylus the subject
of tragedy is only the beautiful, as sublime, noble
thoughts and actions of the characters serve
the beautiful. Euripides believes that you cannot
convey the beautiful and teach goodness with the
unnatural speech of unnatural heroes. “Human must
be natural,” says Euripides. His opinion concerns not
only the style of the drama and the linguistic fabric
of the drama, but also the entire content of dramatic
art.

Euripides sees a new understanding of the
subject of tragedy in the different use of expressive
means. He argues that, first of all, the specificity
of drama lies in its continuous action. Euripides
also defines the character of the hero differently.
The hero must be much more individual than he is
with Aeschylus. With Aeschylus, the character of
the hero is understood statically and unchangingly,
Euripides gives it a certain dynamic. When the hero
appears on the stage, he tells about his origin and
the vicissitudes of life. Thus, the character of the
character is enriched by a definite motivation of the
hero’s action, and instead of high-flown speech, he
acts purposefully.

When portraying a character in different
circumstances, with different moods, in moments
of both greatness and downfall, it is essential to
change their speaking style and manner of behavior.

Euripides, when giving characters such as women
in love, servants, and old women (characters of this
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category were not previously considered worthy
of attention in tragedy) a manner of speaking
appropriate to their character, uses everyday
colloquial language, thereby distancing himself from
the traditional lyrical-epic style of tragedy. Euripides
pays great attention to the motivation of the hero’s
behavior and dilutes the elements of rhetoric in
poetry.

In drama, Euripides establishes new principles,
according to which the author presents even
individual details as close to reality as possible,
and the characters’ text sounds convincing. All
this serves the educational goals of the audience.
Euripides, like Aeschylus, strives to have a positive
impact on the audience with his tragedies. But his
position differs from that of Aeschylus. Euripides
does not strive to educate the audience through the
example of others; he tries to make the audience
intelligent, thoughtful. Poets are valued “for the
right word, for kind advice.”

Truthful, convincing, reasonable are the main
virtues of Euripides’ tragedy. Such goals provide
much more freedom to express thoughts and
feelings, to convey a logically comprehended action
of the hero’s life vicissitudes.

Euripides tries to give people the means to think
and to base their actions on reasoned conclusions.
Aristophanes sees Euripides’ main sin in this.
Euripides gave people a language, taught them
to speak, which was misused by them. Instead of
expressing their opinion, people talk nonsense, and
the justification of their actions has turned into
demagogy and sophistry. Euripides wanted to teach
people to act and think based on the dictates of
reason. As a result, he contributed to the spread of
arbitrariness, the destruction of traditions, and the
decline of moral norms. Aristophanes claims that,
despite Euripides’ wisdom, Aeschylus is much wiser,
because with his tragedies he raised morality and
contributed to the formation of citizens’ worldview.

Aristophanes’ position, mainly expressed in
Dionysus’s replies (in the text), requires special
analysis. Aristophanes, despite his sympathy for
Aeschylus, does not always express his support
for him. Even when Dionysus mocks Euripides, his
mockery is more like banter than true criticism. It is
no coincidence that at one point he even refuses to
judge, because he considers Euripides a wise poet,
but loves Aeschylus more.

Aristophanes believes that the fundamental
essence of dramatic art lies in its educational
function. In this respect, Aeschylus stands above
Euripides. Despite Aristophanes being against the
idealization of the past (which is the main theme
of Aeschylus’s dramaturgy), he agrees with the
widespread opinion that Euripides corrupts the
audience.

Despite Euripides’ defeat in the debate, his
correct position on matters of drama theory is clear.
Euripides is criticized for the democratic nature
of the content and language of his drama, not for
the specificity of his drama. Aristophanes cannot
disagree with the criticism of Aeschylus for being
monotonous and tediously repeating phrases.
In response, Euripides is criticized for rejecting
the traditions of lyric poetry, which, according to
Aeschylus, diminishes the artistic value of Euripides’
drama. His (Euripides’) use of different verse meters
contradicts the laws of lyrical poetry.

Although Aristophanes’ comedy The Frogs is a
work of art and not a treatise on art, it clearly reflects
the peculiarities of the theory of drama of the ancient
period. First of all, it is worth noting the progress, in
comparison with the epic, in defining the specifics of
the theory of drama. Euripides puts this position into
practice. He believes that the main distinguishing
feature of tragedy is its continuous and unified
action, that the heroes brought to the stage should
speak according to their origin and character, and
act according to the given circumstances.

In the comedy, “during the course of the rivalry,
Aristophanes presents his vision of the poetics of
tragedy, its purpose, language, and structure. He
criticizes Aeschylus for his loftiness, and Euripides
for his rhetoric and excessive verbosity” (Bokuchava,
2018:217). In Aristophanes’ comedy, attention is
drawn to the problems of the convergence of
dramatic action and musical elements (although this
topic is insufficiently developed in the comedy) and
the ratio of dramatic style and lyrical poetry.

Conclusion. The analysis of Aristophanes’
comedy leads to the conclusion that a number of
problems of drama theory, which were discussed
by Plato and Aristotle, had previously attracted
the attention of drama practitioners. It is also clear
that in The Frogs the issues of drama theory are
presented superficially, without adequate concepts,
categories, and research apparatus of drama theory.
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