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dmbogoml gogoymo domgmgoosb Fgdmbymo
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“If the purpose of the theater were only to provide entertainment, perhaps it would not be worth putting so much effort into
it. But the theater is the art of reflecting life”.!

Keywords: time, theater, director, art, politics, interpretation

Throughout the centuries, theater has been reflecting the problems of modernity in various ways and forms. The-
ater is alive and interesting only when it establishes contact with the audience, only when a dialogue takes place
between theater and audience, when it is in tune with the times and era, raises contemporary issues, acute social
or political problems, asks questions, and together with the audience seeks answers and ways out of the current
situation.

Throughout its centuries-old history, theater has changed its forms and methods of performance, creating and con-
tinuing to create various directions in content, structure, and form. The current time, era, or situation sometimes
pushes for changes. Quoting Peter Brook, “In the theater, every form once born is mortal; every form must be recon-
ceived, and its new conception will bear the marks of all the influences that surround it“~

Throughout its existence, Georgian theater has always reflected contemporary life. The pain of the country and its
people has been heard from the Georgian stage. Moreover, the heroic death of Machabeli’s troupe in the Battle of
Krtsanisi, fighting invaders, is an unprecedented event in the history of world theater.

The goal of my research is to demonstrate how Georgian theater responds to recent developments in Georgia, in
what forms and ways.

Preamble

ollowing the October 2024 elections, the events

taking place in Georgia have caused a sharp pub-

lic reaction. People protested peacefully against
the rigged elections, changes in the country’s for-
eign policy and the transition from Europe to the oc-
cupier Russia. Government structures responded in-
adequately to the protests of the people. The police
brutally dealt with the citizens of their own country,
with 50 young people arrested on absurd charges,
including actors Andro Chichinadze and Vepkhia
Kasradze. The so-called Unjust Court was turned
into an unimaginable, endless, grotesque “Theater

1 AHTAPOBA, beceabl ¢ K. Cranucnasckum. h

of the Absurd” even for playwrights of the absurd,
unfathomable for thinking minds, by the “ruling fa-
thers of this country”. The majority of theater work-
ers went on strike. After a 100-day strike, theaters
changed their form of protest, returning to theater
stands (in buildings or in the streets), and today
they express their attitude toward current political
and social events in our country and in the world
in diverse forms. Theaters fulfill their function; they
establish active, effective communication with the
audience (society) through realistic or conventional
language.

zapisannye-koroj-antaravoj-teatr-est-isk sszvg—girazhaz—zhun (Last seen on 15.07.25. Translatlon by Marine (Maka)

Vasadze)
2 36130, 30G0gmo bogbhag.
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Task

A few years ago (2015), on International Theater
Day, March 27, Polish director Krzysztof Warlikowski
performed the following message: “Day in and day
out | find myself thinking about writers who nearly
one hundred years ago described prophetically but
also restrainedly the decline of the European gods,
the twilight that plunged our civilization into a dark-
ness that has yet to be illumined. [...] Their common
sense of the inevitable end of the world - not of the
planet but of the model of human relations - and of
social order and upheaval, is poignantly current for
us here and now. For us who live after the end of the
world. Those who live in the face of crimes and con-
flicts that flare daily in new places faster even than
the ubiquitous media can keep up. These fires quick-
ly grow boring and vanish from the press reports,
never to return. And we feel helpless, horrified, and
hemmed in. [..] We no longer have the strength to
try and glimpse what lies beyond the gate, behind
the wall. And that’s exactly why theater should exist
and where it should seek its strength. To peek inside
where looking is forbidden”.?

Warlikowski stated clearly and directly that
theater should reflect universal or local problems,
whether they are social, political, or related to wars,
violence, and cruelty within societies. Through vari-
ous forms and methods, this is precisely the kind of
theater that was created by André Antoine, Max Re-
inhardt, Kote Marjanishvili, Sandro Akhmeteli, Erwin
Piscator, Konstantin Stanislavski, Bertolt Brecht, Gi-
orgio Strehler, Peter Brook, Krystian Lupa, Eimuntas
NekroSius, and is still created today by those direc-
tors who are concerned with the problems of their
own country, people, or the world in general and can
convey their message and concept.

This research aims to explore how contempaorary
Georgian theatre responds to the latest political and
social developments in Georgia and globally, using
productions by several Georgian directors as case
studies.

Theoretical framework

From its origins to the present day, theatre has,
by its very nature, been the most vital and dynamic
art form - a synthetic, communicative medium that is
simultaneously conventional and realistic, entertain-
ing and educational, emotional and experiential, as
well as analytical and intellectual. At the same time,
theatre has always been political, for it is only truly
engaging to audiences when it responds to contem-
porary issues, raises urgent questions, and reflects
both the existential condition of human existence and
the political and social realities of its time.

From the tragedies of the ancient Greek dra-
matists Aeschylus, Sophocles, and Euripides to the
works of so-called postdramatic playwrights, the
central narrative of dramatic literature has consis-
tently been the representation of the geopolitical
and social circumstances of each historical era. In
his book Political Theatre, Erwin Piscator writes: “All
theatre is political—from the earliest times to bour-
geois and proletarian political theatre. | chose the
name ‘political’ for my theatre because the bour-
geoisie justifies itself by claiming that its theatre
has nothing to do with politics”.*

As civilization has evolved, drama and theatre
have continually transformed in response to the
changing spirit of each era. Genres, artistic move-
ments, representational strategies, and perfor-
mance practices have undergone constant change in
both European and Asian theatre.® Documentary and
political theatre, however, are specifically products
of the twentieth century. Their origins can be traced
to the work of German Expressionist playwrights
and directors. Erwin Piscator gave this movement
its mature form, while Bertolt Brecht developed it
further in his own way, formulating the theory of
“epic theatre” and the “alienation effect”, borrowing
the term “epic theatre” from Piscator. In doing so,
Brecht fundamentally transformed both the formal
and conceptual foundations of theatre.

Beginning in the twentieth century, pre-exis-
tentialist* thinkers, followed by existentialist play-
wrights and the creators of the Theatre of the Ab-
surd—whose works emerged from the spiritual and

3 Warllkovvskl The Intema’uonal Message https://www.youtube.com/watch?v=v3fdXeAl Rzk

4 HVICHATOP3 HOJ‘II/ITI/IHBCHI/II/I 1934. Cr. 40
5 00609, bogathygbg sbobrmdmemmans, ,39bho360%, 2025.

-2015 (Last seen on 22.07.25)

23



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2026 #6 (16)

material crises brought about by the First and Sec-
ond World Wars - created a form of drama radical-
ly different from anything that had existed before.
Inspired by Sgren Kierkegaard’s search for a new
conception of God, Friedrich Nietzsche’s proclama-
tion of the death of God, Sigmund Freud’s psycho-
analysis, Carl Gustav Jung’s analytical psychology,
and the exploration of archetypes within both the
conscious and unconscious mind, these playwrights
completely dismantled the traditional structure of
drama and constructed entirely new dramaturgical
forms. These “forgers of myths” deconstructed in-
herited myths to create new ones.

For example, the plays of Heiner Miiller - and
much of the contemporary drama that followed him
- can be understood as extended monologues: uni-
fied textual structures whose deeper layers engage
in associative dialogue with ancient and newly cre-
ated myths, other authors, and fictional characters.
Since the 1970s, world theatre has existed within
what is commonly described as a postmodern or
postdramatic condition (although scholars continue
to debate the appropriateness of these terms).

What, then, is postdramatic theatre? Drawing
upon the work of both theatre practitioners and
scholars - including Peter Brook, Hans-Thies Leh-
mann, Jerzy Grotowski, Eugenio Barba, Nicola Sa-
varese, Mikheil Tumanishvili, Richard Schechner,
among others—it may be understood as a form of
theatre that encompasses all previously existing
theatrical forms and narratives without rejecting
any of them. Instead, it reinterprets and reconfigures
them in distinctive ways, both in dramaturgy and in
stage practice. To paraphrase Peter Brook, what ul-
timately matters is preserving the energy, the spark,
from which “living theatre” is born.

Whether illusionistic or epic, verbal or non-ver-
bal, physical, dance-based, interactive, multimedia,
or otherwise, “living theatre” may ultimately be un-
derstood as contemporary theatre - one that reflects
and critically engages with the political and social
realities of the present.

Discussion

Many important performances have been staged
by directors of different generations in different the-
aters. | would like to highlight a few of them, which,
by interpreting classical works artistically, convey
political and social problems relevant to our time.
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These are: The Nose, based on the story by Nikolai
Gogol, staged in the Theater Factory 42 by a repre-
sentative of the older generation, Levan Tsuladze;
Liberté by young director Data Tavadze based on
the text by Marquis de Sade at the Royal District
Theater; Gega Gagnidze’s (graduated from univer-
sity just a few years ago) Joseph based on Franz
Kafka’s novel The Trial, a production of the Theater
on Atoneli.

During the 100 days of strike, mainly private, inde-
pendent theaters were actively involved. Among the
state theaters, only the Vaso Abashidze New The-
ater participated by refusing to resume performanc-
es even when the majority of the theaters on strike
began their shows. Its artistic director believed that
it would be immoral to end the strike while their
actor, Andro Chichinadze, remained unjustly impris-
oned. While other state theaters did not officially
declare a strike, they nonetheless refrained from
performing. State authorities, the Ministry of Cul-
ture, punished the New Theater, a leader in terms
of audience attendance, by dismissing its artistic di-
rector, Davit Doiashvili. They failed to appoint a suc-
cessor, as they clearly understand that no theater
professional with a conscience would agree to lead
the theater under these conditions. Consequently,
the theater has not functioned to this day. Private,
independent theaters, whose revenue depends on
ticket sales and projects, found themselves in a dif-
ficult economic situation during the strike. Yet they
stood and continue to stand firm in defense of civi-
lized values. As mentioned earlier, they changed the
form of protest—today, they address the audience
from the theatrical stage regarding these urgent and
pressing issues.

Levan Tsuladze staged Gogol’s brilliant story,
The Nose, for the second time, the first time in the
Basement Theater on Rustaveli Avenue, this time in
the theater he founded, Theater Factory 42. | believe
that the director’s decision, both then and now, was
determined by the political and social situation in
our country. Although these two productions are al-
most 30 years apart, then and now, Georgia, like the
rest of the world, is shaken by the fluctuations of the
“transitional era”. In the early 21t century and even
today, Georgia remains a socially vulnerable coun-
try plagued by a corrupt government system and
destructive political foreign policy. In the 1990s and
now, the country stands on the brink of an abyss,
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and fundamental changes and reforms are essential
for its survival.

To convey this situation, Levan Tsuladze turned
to Gogol’s story, in which the writer of Ukrainian
origin, in his characteristic phantasmagoric and sar-
castic style, artistically depicted the existence of
corrupt state structures under autocratic rule, the
excessive greed of officials, the sacrifice of every-
thing for career advancement, the desire to have a
position as a means of enrichment, society trans-
formed into an impersonal mass, the degradation
of a person devoid of spirituality, his transformation
into an “empty place”, a life where there is no room
for love, friendship, or compassion. Unfortunately,
the problems reflected in Gogol’s The Nose, writ-
ten two centuries ago, are still very relevant in our
country today.

In Levan Tsuladze’s play, only the plot of the sto-
ry is used. Still, while creating the stage text, the
director preserved the artistic style of the work:
its phantasmagoria, carnivalesque nature, satiri-
cal-grotesque absurdity of the drama, and comic
delivery of the dramatic tale. He employed the buf-
foonery form of street theater. The characters in the
play are nameless; the director created common
types.

The director pulled the state official’s (Nika
Kuchava) nose (Nika Khrikuli), lost in his sleep,
from a trash can. Following the director’s instruc-
tions and choreographer Tinatin Tsuladze’s move-
ment patterns, the actor uses non-verbal body lan-
guage to depict the consistent rise of a man “born”
from trash, as he usurps someone else’s property:
clothes, shoes, rank, women.

In the world depicted in Levan Tsuladze’s play,
everything human has disappeared, and people
themselves have become empty, impersonal be-
ings. In the finale, Nika Khrikuli’s runaway nose,
having achieved high positions in government ser-
vice, offers to return everything to its former own-
er, Nika Kuchava’s Kovalyov, whose nose he once
was, in exchange for occasionally resting his feet
on Kovalyov’s back. Levan Tsuladze ends the per-
formance extremely pessimistically: after a little
hesitation, Kuchava’s official agrees to become the
footstool of the former nose.

In the dramatic finale, the witches recount the
Devil’s last visit to Earth. Even Satan was stunned
and saddened by human treachery, remarking that

they had outpaced Hell in their wickedness. “What
happened to you, people? How did you become so
corrupt, so skilled in everything that | was supposed
to be teaching you? (...) In Hell, everything is built on
remorse and regret, but what conscience or regret
can we speak of today? Who regrets anything any-
more? Who has remorse? Hell has been abolished
and has moved into the human world.” The Dev-
il’s monologue, written by Levan Tsuladze, is very
profound. It leaves you heavy-hearted, wondering:
what has become of man, what values do people
live by today, or do we have any values left at all?
“Give me media sources, and | will turn any nation
into a herd of swine,” Baia Dvalishvili’s witch-jour-
nalist paraphrases Joseph Goebbels’ statement in
response to Nika Kuchava’s character when he asks
for help in uncovering the truth.

The victims of the deliberately created scandal
were Data Tavadze and his original play Liberts,
which premiered on October 30, 2024 (in his own
text, Data Tavadze used excerpts from classical
works from various eras, including the philosoph-
ical thoughts of Marquis de Sade). | specifically
highlighted the premiere date because a part of
our society, so-called “true Orthodox” hypocrites,
controlled by government structures, “discovered”
almost a year later that the play was “blasphemy
against God,” “preaching debauchery,” etc. A fren-
zied crowd swarmed the Royal District Theater like
devils, pelted the actors with eggs, and threatened
them with physical violence. The director was ter-
rorized and forced to leave the country. All this hap-
pened because of Data Tavadze’s civic position. For
the past 2-3 years, he did not avoid it and active-
ly and loudly criticized the government’s political
course, the rigged elections, the social injustice in
the country, demanding the release of young peo-
ple imprisoned on trumped-up charges, etc. This is
precisely what the director was not forgiven for and,
perhaps, even threatened with arrest when Data
Tavadze, who was on a business visit to Bratislava,
received a message from government agencies not
to return to Georgia. The saddest thing is that rep-
resentatives of the artistic sphere were also found
among these aggressive “hypocrites”.

Data Tavadze’s Liberté is a production based on
historical facts of 18"-century France, a text saturat-
ed with fragments from Marquis de Sade’s Philoso-
phy, which is directed against the depravity, hypoc-
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risy, and godlessness prevalent in society. | believe
that for the first time in Georgia, the staging, in form
and structure, is a practical realization of the theo-
retical works of Antonin Artaud. He threw the truth
in society’s face for its awakening; one might say it
was a slap in the face. Four actors: Natuka Kakhidze,
Magda Lebanidze, Sandro Samkharadze, and Gaga
Shishinashvili do their best physically, intellectually,
and emotionally for two hours, never allowing the
audience to relax for a minute.

The story in Liberté mainly reflects the events
that took place in France during the reign of Lou-
is XV. At that time, the supreme sovereign and his
entourage, immersed in a whirlpool of luxury, ex-
travagance, and gluttony, where various types of
orgies had become the norm of life, utterly ignored
the hardships of the people. The common people of
France, socially vulnerable and completely unpro-
tected, were practically starving. Louis XV, his mis-
tresses, the Marquise de Pompadour or the former
prostitute Madame du Barry, and the royal court,
immersed in a whirlpool of debauchery, were drain-
ing the state treasury. To satisfy their demands, the
burden of replenishing the empty treasury fell solely
on the Third Estate (peasants, artisans, merchants,
and entrepreneurs), while the nobility and clergy re-
mained tax-exempt by royal decree. This attitude to-
wards the country and people ended with the French
Revolution (1789-1799) and the democratic reforms
of that period. Before that, in 1757, a simple citizen,
a working man, Robert-Francois Damien, embittered
by poverty and injustice, stabbed the king with a
knife on the square at Versailles. The Grand Cham-
ber of Parliament sentenced the attacker to death.
As a public example, Damien was subjected to inhu-
manely cruel torture, and finally, his tormented body
was drawn and quartered by horses.

It is precisely based on these historical facts that
Data Tavadze and the creative team created and
effectively presented the story in Liberté. This is a
production that reflects the new times, the events
taking place in our country and the world: endless
wars, violence, injustice, corruption, human degra-
dation, spiritual exhaustion, impersonality, ruthless-
ness towards each other, striving for gain, power,
depravity, hypocrisy. After watching Liberté, you ex-
perience what Aristotle once called catharsis. The
director created a finale that seemed unexpected,
yet at the same time, perfectly aligned with Ar-
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taud’s theatrical aesthetics: after presenting this
indescribable sinful nature of people, the actors go
to the audience sitting on the stage, lift each other,
and lead them towards each other for an embrace.
So, hugging a stranger to you, you stand for several
minutes and think, think, think... what is a human,
why and for what purpose do we do all this? Your
heart aches, but gradually, embracing a stranger,
you are filled with an amazing feeling of love for a
fellow man.

Every component of Liberté is in perfect harmony
with the director’s concept, including Nika Pasuri’s
musical score, which accentuates, shapes, emotion-
ally fills and intensifies the mood; Keti Nadibaidze’s
minimalist scenography, where lighting designed in
half-tones carries immense significance; or Simon
Machabeli’s stylized costumes, created according
to the fashion of 18"-century France, decorated with
various details that hint at different periods in the
history of civilization.

In the performance, you will recognize significant
texts from various eras in different episodes. The
construction of scenes will bring to mind paintings by
famous artists or sculptures carved in stone. For in-
stance, Sandro Samkharadze’s character, dressed in
a medieval knight’s armor, is simultaneously a hero
and a weak creature, with his backside exposed. He
slowly walks up the stairs towards Natuka Kakhid-
ze’s character, who has one breast bared. Visually,
the episode will remind you of Botticelli’s Birth of Ve-
nus and Madonna and Child. Today, the hypocritical
sycophants of the powerful people in our country qui-
etly, stealthily, secretly filmed part of this very scene,
despite the theater’s strict prohibition. They passed
off thoughts of Marquis de Sade as a text written
by Data Tavadze and released it on social networks,
claiming: “Look who is fighting our country’s sinless
rulers”. The government media wasted no time in
broadcasting segments condemning these “blas-
phemers”. Pseudo-believers, pseudo-patriots, and
pseudo-humans raised a hue and cry: “This is blas-
phemy! They have insulted our beloved Christ! Help
us, let us protect our morality, our Georgian essence!
A woman is a woman! A man is a man!”, and so on.
These pseudo-Christians took their revenge on Data
Tavadze and the theater both verbally and physically,
“out of love for Christ”. As a result, one of the best
recent performances created in the Georgian theater
space was banned. In the 21" century, people decided
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to return to the early Middle Ages. They want to burn
progressive individuals and artists in the fire of the In-
quisition. Just as in ancient times, the Sadducees and
Pharisees of our days commit these acts in the name
of Christ, the preacher of supreme love, kindness, and
forgiveness.t

“They will continue the talk that started long be-
fore us; they will continue after us, and perhaps even
after their tongues are cut out. Priests of speech -
storytellers from entirely different times - without
the fear of losing time, almost fearlessly; against the
backdrop of momentary excitement - at the point of
a short burst, or even endlessly - in parallel with the
bloody suppression of some peaceful demonstration
- at the moment of slipping out of the joints of his-
tory, without any connection to time, completely out
of time. When their term expires, they will say “Rev-
olution”; they will think of a place of action - in the
Bastille, in the Winter Palace, in Tbilisi, or in crowd-
ed Tahrir Square. 17899 19179 1989? 2011? What does
it matter...”.” This was the introduction the theater
gave to Liberté. If you enter these words into the
Google search engine, it immediately shows sever-
al website addresses. Among them is BILETEBI.GE
dated April 2025, where it is marked in red that all
tickets for the performance are sold out. You read
the information remaining on the internet about the
play with a heavy heart, while Liberté itself is dead.

Gega Gagnidze, a young and talented director,
staged a performance at the Theater on Atoneli
based on Franz Kafka’s The Trial, which he titled Jo-
seph. The Trial, like Kafka’s other works, remains
a subject of research to this day. A person thrown
into a hostile world, the alienation of a man from the
absurd world, the search for his own essence, his
inability, weakness, and powerlessness towards the
supreme government, law, court - the system, and
the depression of a man caused by all this - are the
main problems raised in Kafka’s stories and novels.

The poster informs us that Joseph is an original
play by Gega Gagnidze, based on the motifs of Franz
Kafka’s The Trial. Indeed, the director left only the
fable of the work. Gega Gagnidze, unlike the work,

depicted only the last day of Joseph'’s life, and with-
in this single day he fits a confrontation between a
citizen, an individual, and a corrupt, violent system;
the spiritual or physical destruction of a person by a
violent system. In Gega Gagnidze’s original text, the
audience will recognize phrases from Kafka’s novel.

The director creates a dramatic story of human
(our) existence using exaggerated techniques, with
humor, sometimes irony, and at times sarcasm. The
action is set in the future; everything in Joseph’s
apartment is computerized, and the line between
the virtual and real worlds is erased. Based on Gega
Gagnidze’s concept, scenographer Mariam Dz-
manashvili created an environment and costumes
similar to those of science fiction films. The play,
like the novel, begins with Joseph waking up in his
apartment, but unlike the original work, the action
takes place and concludes entirely within this single
room over the course of an hour and a half.

The audience watches the story unfolding on
stage from three sides - from seats positioned on
the stage and from the audience hall. They are par-
ticipants, silent witnesses to the dramatic end of
Joseph’s life. According to the director’s concept,
the audience represents our conformist society, a
society that has resigned itself to the violence of the
state system, the corruption in the system, and the
absurd laws. This society allowed Joseph’s arrest
on non-existent charges, the violation/destruction of
laws, and finally, the execution of the unjust sen-
tence, Joseph’s execution. Another notable detail
is that the director generalized Joseph’s character:
the main protagonist is named Joseph, but so are
his father, his brother, his neighbor, and so on. The
“system” has turned citizens into faceless Josephs.

The musical score created by Noe Kvirkvelia,
which includes various famous opera arias (Joseph,
driven to hysteria, performs them grotesquely and
selflessly in the climactic moments), along with the
scenography and lighting, is one of the important
components in the performance, intensifying the
emotional charge and mood.

Actors Giorgi Sharvashidze, Natalia Gabisonia,

6 One cannot help but recall Henrik Ibsen’s “An Enemy of the People”, particularly Dr. Thomas Stockmann’s address
to the public meeting, where he declares that he has made a new discovery: the true enemies of freedom and truth are
not the corrupt representatives of government institutions, but rather “the compact majority” - by which he refers to a
hypocritical society. “An Enemy of the People”, Thilisi: “Soviet Georgia”, 1974, p. 821.
7 Tavadze D., Performance Description. https://bil Lge/royal-district-theatre/l

(Last seen on 27.07.25)
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Giorgi Giorganashvili, and Niko Pipia create their
characters with professional skill, using the tech-
niques of grotesque and irony to portray soulless,
emotionless beings turned into robots, devoid of hu-
man love or warmth. It is precisely because of their
conformist, indifferent nature that the ugly forms of
the state system were created.

Gega Gagnidze’s and the creative troupe’s per-
formance of Joseph serves as a warning to those
members of society who do not react to injustice in
any way, but on the contrary, adapt and sometimes
even justify it. And if we, people, allow, tolerate, do
not prevent the creation of ugly forms of the state
system by officials, we will perish.

Conclusion

In the foreword to the Georgian edition of Hans-
Thies Lehmann’s “Postdramatic Theatre”, the Ro-
manian theatre scholar Octavian Saiu writes: “Root-
ed in the dramatic tradition through both history
and influence, Georgian theatre now stands on the
threshold of a profound transformation. New voices
are becoming increasingly audible, promising pre-
cisely what the world needs most: vitality. This is
what Lehmann himself aspired to, and it constitutes
the cornerstone of his work; it is what he explored
and valued above all else. The postdramatic is noth-
ing other than the fully contemporary. It is not what

comes after the dramatic, but rather a different
manifestation and dimension of the dramatic within
the present. It is precisely the dynamic coexistence
of these two that keeps theatre alive. In Georgia,
this vitality is palpable”.®

Against the backdrop of an increasingly complex
political, geopolitical, social, and economic reality -
at a time when Georgia, much as it was in 1921, once
again faces the threat of losing its independence
and falling under Russian domination, and when
the Third World War is underway - postdramatic,
or contemporary, Georgian theatre stands along-
side the country’s critical and progressive voices.
Through a variety of theatrical forms, it “struggles”
to defend and restore the homeland, human dignity,
and freedom, as well as social and political justice.

It can therefore be confidently argued that Geor-
gian theatre is very much “alive”. It responds imme-
diately to the challenges of its historical moment,
engaging with epoch-defining developments while
embracing - and itself generating - new artistic and
creative approaches. Georgian theatre offers nu-
merous examples of such engagement, dating back
to the 1920s. Within the scope of the present confer-
ence paper, however, | focus exclusively on several
contemporary examples that demonstrate how to-
day’s Georgian theatre responds to the political and
social realities of the present.

* The eloquent expression — ,The Unfair Court“ or ,Unjust Justice“ — appeared during the protest rallies in November
2024, amidst the brutal crackdowns and arrests of demonstrators.

* Krzysztof Warlikowski (1962) is a famous Polish director. A student of Christian Lupa, he also learned from Peter Brook
and Giorgio Strehler. His production "The French" was presented at the Thilisi International Theater Festival in 2017.
*The first phase of German Expressionist theatre is commonly referred to as the “lyrical” or “provincial” period. During
this stage, directors did not stage their productions in Berlin but worked instead in cities such as Darmstadt, Frankfurt,
Cologne, Diisseldorf, Dresden, and Mannheim. Directors including Gustav Hartung (1887-1946), Richard Weichert (1880-
1961), and Otto Falkenberg (1873-1947) constructed their productions as both monologues and sermons delivered by the
central protagonist. In its later development, German Expressionist theatre began to incorporate explicitly political
themes. Three major directors are generally associated with this phase in Germany: Karlheinz Martin (1888-1948),
Leopold Jessner (1878-1345), and Jiirgen Fehling (1885-1968). Political theatre, however, found its fullest expression in
the work of Erwin Piscator (1893-1966).

* Luigi Pirandello.

* As a consequence of his political activism, Data Tavadze spent nearly a year in forced exile. During this period, both
the director and his family were subjected to sustained moral and physical intimidation, including threats against their
lives. While living in exile, Tavadze directed productions in war-affected Ukraine (Kyiv) and in Poland. Despite these
circumstances, he regained the strength to continue his artistic and civic work. He has since returned to Georgia, where
he plans to stage new productions in his own theatre while continuing his political activism. His social media accounts
document the premieres of his recent productions and demonstrate his continued commitment to resisting injustice
and advocating for democratic values (see Data Tavadze's Facebook and Instagram pages).

8 mydebo. 3mbhotodsggmo, g3. XVIII. 2024.
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