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00dot hbgody

533506 bogyzgdo: gommmmo 3sammds, o gom-ge®gzols dmbobpgho, 89t mbao bexenmesdgoamo,
G0 Jomodobms, gosb-3sbgo.

©d30m-gtg20l 3mbsbihy®ddo XVII-XIX bepanbggddo dwowomo bodzsmmdmm @éoogool stbgdmdsdy, obdhm-
6Gogmo 36mdgdal gstrs, hggbodwg dmmfgnmo 83v37 dmbobi®ol gnmsbomo modnbgogdnmo bgmbsfgmgoo
390939 909b. sbgo bgmbsfgml doginmabgds bodsbrmggmmb gbmgbym sédogdo ognmo XIX bengnbol s-
boFgoboo (1806) omstomgdnmo mo@ntaodnmoe 3hgdnmo. 3hgdnmdo hetomgmo ,Omdgmo Jgbnoodmsl
630b3o8dg ogagdbotgdnmo 38bgo, mebpstmnmo 6g3dgdom, d0gmgdoms s ©yIb-38bggd0m, ssbEntgdl
3Mgdnamol 36sghognm ©ebdbymgdsl o dmbobig®do bedgommdmm-3gdmgdgrgdoma 3tmggbgdol sghond
d030bstgmdsl. 83 3mpgbgdel gogans 0bogomgsento-3gdmddywgdomo bhnmgdal hedmyomodgds, hm-
3mMYd0Ess ,30emm d0dobs vhbodsb®opobs”, ,30mm gghmbho bommmeadgzomalbs®, ,30mm dotobo sébodsb-
®0hoby*, ,30mm bomgtmb sebodsbomadobs® o bbgs, Moy osbingdgmos shogthmo Fyshmmo ©s dm-

mmEOMObEymo 30dm3zmyz00.

bgmbafgéol BgbFogmol o bbgs mogndaognm Fystrmgddo dmpgdamo Ggmgasbinto bogommdmgdols 3madds-
Gohmo BgbFogmol bogyndggmBg dmblgbgosdo Fotdmhgbogmos gatrgzdo dmmzafy bérnam dzsmmmdgmons bodgs-
mmdmm-893mgdggdomo doagmdgdo d Foddmoggbomos hzgbo dzogmmds, ,Om3gamo Jgtsdabmol” thgsbds-
00 3063900l godog™gs-smoggbob.

60530 30m-go6gzol Lodmbobhtm bimmol
ool godmaggomsl ©d 03 3PwHIOIL 39-
030 bodgemmdmm byamgbgdol gobgomsdgsol
00bgbrogdol dodmboggol, XVII-XVIII begsnbggo-
3o LEdMbbHGO ™ 3m33mmgdbdo d0dobotry Jnmdbyy-
rgan-bogebodsbmmgdmm gbmatMgdol 3mbhgdbp-
do.
©5300-336920L Ladmbobh®rm bymas XVII-XVIII
bopgnbggddo Jobomygmo gommdobs ©d IRmbncrg-
o (HMEoE0gool smm®dobgdols 3gbgtos. VI bey-
316980 ©os®lgdnmo dmbsbigto, dombyosgow ob-

6 836m3o 9dmabgds Jobronmo gogmmdols obgm-

OMG0nmo gsbboggmagdobs, gsbsgmhdmdos bnmo-
96 0 Logebdsbommydmm Logddosbmdsl. mbmaty
dogndodol’ dmemzgsfgmdom dmbobhghds 3gmegeg
dgodobs gnemdnemmo mo@géol Hmmo ©d gosg-
édgme dggmo bsdFogbmdtm hdoogogdol gebzo-
mobrgdo.

3mbobhg®Bo Lognms®o mopgtodnéymo bim-
o o bhomog 30 Hodmysmodws, Mmdmol mezo-
bgdnegogdal FgbFegms 3gEbog®gdds obhmeonmo
Fyotrmgdol o hggbsdwg dmmFagmo bymobsfg-
6ol gbfFogmol bogpdggmBy gebsbmégogmgl.?
babobotrnmms, M3 dmmm Fmgddo 0bhgbboyéow

T ogom-gotgzols dmbsbi®ol Fobsddemgotn (XVII-XVIIE bb.). XVII bogggbol 80-0060 Fmgdawoeb 3mbsobitol
00ddgammdols 3gtomeo ol Lobgml 303806 @gds, Gob godmg Fystrmgoda getgzol Igmbrgo 8md3gbgdmom

dmoblgbogdes (Jogmotns, 1965).
2 39bsdy, dzgmo, 1962; Jogmstns, szom, 1965.
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3030bstrgmols Ladotrmzggmmlb gbhmgbnm sédozdo
bgmbsfgbrms  gobymazomgdols 9633 mIgmms
3n3omds o dgogae dmdBoos gokgrymo bym-
Bofgtrgools sbomo semfgdommdgdo, Gog gommm-
dob htrowogool 33mgzol sbogm Fglodmadmmdgdl
330bLbob. dombgwogsm dmmmm Fmgddo gobbmérgo-
gmgdymo 36033bgmmgebo 33amg39d0bs,? gotgzols
Lodgommdmm bimemol mogolbgdyhgdgdo 296 3o-
©93 96 860l Lomsbsme Jgbfegmomo. dmogeto
003006 3Mmadgmo gotgdmgods 0d Fystrmme bodgo-
699, 603 gommdnl 3Mogdhogol, LFsgmgdols dgomm-
©gd0l, 96 Fgbogomy®-853mddgmgdomo mogobgdn-
690900l dgbobgd gobones gbodmydgmb boydsml.
33 306md7030 bgdoldogéo sbogmo bmdols, dom o3-
6o bgmbofgho Fystrml dogzmgge dgpoe 360dz-
Bgammaobos gotgol Lodmbobitm Lodgdsmmomm
bamaol Heewogogool gbFegmobomgal.

h39bodyg dmmTgnmos XIX bemanbol sghméms
dmboBgdgde, godmpgdgdo, GmAmgdog Bmasw
Fo63meagboll 330943b00b dgsmmdgm-303bmatrogy-
o 1bogddosbmdsedy. 83 mzgembodmobioo 3b0dzbgemm-
306 36mdg0l 330730006 0mobg dshmbodgomo’ ©s
3mm0g3dHmb 3o6Hdgmodzomo’. ,en30fFgstros 8do-
30 838 Podbmbo Lodotmggmmbsmgol: o6 ghomo
©d MG 36yobgemy dmmzefy smodstrs of be-
dmddgome g3maboobs o 3odnmol Eoggobomaab.
30m&ao dmefdobogmol 833wga smmbols 0ggéools
3mbsbhg®l 838 7sdbma hadmotrmgs yhrdsms sm-
B0l bogdg LodotrmzggmmBdo... so gl 88megbs do-
Bo®mos dgh-dmboBmbms XVI boggnbol gobpaml
boglyg ngm mgmols dmbogme 3oEms abgdom: og oym
©obo Fgemmdgmme, Fogbmo gowsdfgdomme, by-
Mo dmdmzstms, bgmmgsbms, mgmol-3ghyzgm-
09, Y&r3omd 80V ImmMS s bbgs“? 3mmogzdhmb
39609madz0mo 3307300l 3bmdgdl gotgzdo dmm-
30Fg 0 gotgzdo sembBeoomo dgommdmgdols dgbo-
bgo.

dmemmEAmobogmo 33mn3900086 godmgymam
3omtMgo  60dobsdgzomols 683G mal,”  Gm3gmBog
0moby Bommolbidggdmol dmbobimol bedgsmmomm

d0d0bodgomo, bodsgobitm bodémda, 2021.

OOo©oEod bmgdmb ségodsbododol go@dmpgdy-
o bogommdmgdol bogydzgmbgs dgbfogmomo.
Bod6rm3ddo 36033bgmmzgebo @obigbgdns godmisbo-
o 3ot gENmo @ommool bhompo mogobydng-
0900l Bgbobgd. hzgbmgol bmodomoas, Gmd ©ez0m
a3otgzol  dmbobpgddo  oblgdmds  Logobdobom-
wgdmm bimmoy, bopsg gobgomotgdnmo dgs bog-
3169900l Lodotrmzggmmdo sMbgdgmo Heswogool
dbgogbo, 7-sb 10 Fmodwg dmbFogmggdo dbe-
30mdb&og 3obsmamgdsl 0pgdbgb o 3Fogbmdst-
-330mMmIMooE  Yomodgomobgb.  dmbabighdo
3F0gbmdot-3gommdgmms smBthodg Bermbogwbgb
dggdo, MmMmIgmmdy ,dmdmgmobs o dobegmgd-
amol® dmgsmgmdol Jgbérpmads g30bErgdm@en.?

h3gbo 33mg3e 30gdstrmgds Imbolbngédo dboge-
m6-393mddgegdomo bogddosbmdal BgbFogmsl o
bgambefgérms obogmaBol boggndggmBy Lodgommmo-
mm  360dhogedo  Jgdmgdggdomo  bagddosbmdal
Fo63mhgbsl o @oobihntgosb.

0moby dhmbodgomols 8gdmblgbgdnm Ebmdsdo
mEm®dol d3mbsbihgéhdo dmemazofy agtdsbg buggb-
3mbaBmbols (+1748) 3globgd bomdzados: ,,hobgdnmo
3agommdgmo Jobhonmod bdoms Bgd o obogm-
mo bdgdms s Jommms sdmbdzgmo“? hggbo-
30l boobhghgbms bmdol dgméryg dmbogzgmo, bo-
o3 boBaoldymos Gm3 gghdeby byggl dmbsedmbo
»0b0mM®Ms bdgdmd O Jommms EO3mbBzgmo* nym.
3mbsbhg®do dodwobstyg sdponto 3gdmdgdgogdomo
bogdosbmdols dgga0d 0bogo@nsmyéo-353mddy-
©g00m0 bhogngdols hodmysmoogds, Gmdgmos dm-
6ol Fyobrmgddo godmoymazs ,30mm dodobs dthbo-
3obdogobs, gghmbho bmmmemadzomobs, Gotobo
36rb0dobmonols, Lmgdmb stbodsbomodobs” oo
bbge."”

©830m-35M 920l dmbsbpgmdo XVII-XVIII bLoygn-
699930 dootn Ledgommomm @Héopogool o-
LydMOSBy obHmEonmo bmdgdal gotws, hggbsd-
g dmefgnmo 93039 dmbobhéoel Jymgbomo gno-
hM3ogawo  bgmbsfatgde Fghyaomadgb. hzgbo
33m930l obgomdo dmgdae Lodormggmml gbhmg-

do(hmbodgomma, 8gdmmgdom, 1984, a3. 510; 3gbsdg, dzgmo, 1962, a3. 31.

3

4

5 306dymodzomao, Jotorymo, 1898.

6 gobgma oggtos, Neb4, 1893.

7 d0dobsdzoama, bsdogobitm bsdermdo, 2021.
8 dogmotns, magom, 1965, gg. 119.

9

do(hmbodzomao, dgdmmgdom, 1984, a3. 510; 3gbsdwy, dzgmo, 1961, g3. 31.

10 gotogmedzomo, Jotorgamo, 1898.
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by o6 dogdo ogymo XIX bomgnbol obsfyobom
(1806) momotomgdnmo godnéaosdnmo 3egonmo N
1446/217." gl Igioo Lebhghglbm bgmbafgéo - 303-
Bmatogogmo 3¢gdgmo, Azgbo ggdomegdal 3gbo-
630 dobdo hobroym bod andegmdg (34r-v 35r-8y)
36 gdnmmo hobofgéol godm semdmhbs.

blgbgdymo bgmbofgho Hbogomyérns 0d mgem-
beB&obom, M3 hzgbmzgol vgodwyg bogbmd Fystrm-
90 Bmeol ghmoghmos, Lowsg ghooOmyma,
6933960 ©sdFgbrmmdom, 0bgodogom (gosb 3ob-
339 domomgdom) o dhgmgool Lobhgdom goc-
dmopgds bagemmdmol dgbogomyéo 3obgo. 3ol
36, bgmbofg®do bagsmmdgmoa ,emIgmbo Jg-
6000600“ Fokrdmpggbomoas Gzobdoms Lolbighgdom,
Moy obgzg Joborgm Fystrmgddo blgbgommo bogs-
mmdmols hgebdsms 306387 sMbgdmdal ghmopghom
(ymzgm Fgdmbggzodo, 29Mzrgbhmdom) dgdmbggzsl
Fo63mamagbl. Jgbododobsw, o3 bgmbefgéol bo-
3936096 ™ 303mdsg3980 d93mbgms 33mazol dghoo
boobhghglbm 3gdldgdnoggol babsogl.

bgambefgéols 3obofghgool sbomodds ©s e-
30mg56 9206 LadMbobhtrm bimmodo dmemaofy dot-
oo Jgbobgd obpmeonmo 3bmogool dmdogosd o
domo begddosbmdols gbFegmod (sgdodwy sMbgdmmo

33930l Fggagdol gomgomolbobgdom), Lodms-

mgds 8magEs ©339©30be bymbafgtol 3owedg-
Mob, sbggg bgmbofgddo oélbgdnmo dmggosbm 3g-

Momeol doboFgdgdol obsstlo o dom sz@Hmerms
3000mM00.

bogobmggmml  gbhmzgbym 86 gogdo  ogmmo
bgmbefgéol N 1446/217 sefgbrommoowsb org-
3939 M3 303bmabogogmo 36gdgmol (ome-
Gomgdnmod 1806 Fmom) gowsedfgdhos ogbhmmos-
3mbo gghmbho (236r), boemm goofgtol sgomo
306Mg2ols 36rwg0mdmols Imbolihgéos (236r). bgmmbe-
960 g6rmgbnm s Jogdo Bgdmbymos dmemogzdhmb

39609md330emobogsb 1925 Fgmls (gmezosbo). bgan-
Bofgtol dodromoo ¢Hadbho Bgbergmagdnmos 1806

Toamb; s dmazoobgdom 3obBg tredwgbodg sgomBdy
3mmog3dHmb 3oMdgmedzomads oghom sbpgéhd-
-30bofgérgdo - dbgobrymom.”? 93 dobofgbrmogeb
30bLoggmGgdym 0bhydgbl 0dbsbymgol dmbogzg-
0, Gm3gmog ,Jg6ndodms 30360L” Gzob3omasls dm-
03d3L o dobofgho, emdgmog 93 Legommdgmms
09dbEHgdL dmbgal: ,qbg ,em3gmbo Jgérpdodme”
30dm3zbfg®y 1dgdHbogmgdme ,bsmmalidggdmols
Ambasbh®rol” bogosgmmdmowsd NB6, hmdgmog @oy-
9600 obogn dmbFegmyg 3obhgemgodmbl hoza (gby
0a0, 1793) - Fgambs - sgzobimb 3.“ (9bg 0go, B vg3z0l-
O™b). gb doboFgbo 3oMdgmaedgoml 1882 Femoal 28
2909635 o6 mogh (psbstrmoa 1).

0bghd-dobsfgéol  bedgomgdom  ©sdspgdom
30390m, H™3 bymbsfgco Gm3gmog Fothdmapagbl
096mE0d3mbo  3ghmbhol  gowefgtom  30dbma-
Mogonm hgdbdl, dmogogb 3ocogmedzomals dogh
»000molidggdmols dmbabmol” | bogsmmdmopsd”
NB6 ,,339hbogmadme»  godmemagdyam  dobsemol,
Gmdgmog ©oFgcos sbomm dmbfogmyg 3obdgmg-
03mbl 1793 Fanol 6 vaz0lbhmb. 93M0gsm, goo®iss,
6m3 hggbmgol gobloggmdgdom Loobhgtgbm he-
Botromnol 3obggmFystrm gmagoms sbogn dmbFegmg
30bhgamgodmbols Bogér 1793 Famb heFgéromo boge-
MmO 0.

33m930L 36mpgbdo godmgetyzngom 0gtmmos-
3mbo gghmbioby s sbogm JmbFegmy 3obggmygo-
3mbols gobomde.

a3otgzol dmbobihtol dmemzgefgms dmeol XVII-
XVII Bb-8o mto ggérmbio gedmothggs. gbhmo - s6-
Jodsbdono gghmbio gz ghggmyg Il-ob ool
Imdemgoto, bmodomo dgommdgmo o IHogem
dmfogggms  seIB&rogmos;?  omeby  doh™bodgzo-
ol mbBymgdede dob Jgbobgd 3z300mbummdm:

1 bgmbofgco pognmos bago®mazgmml géhmabym ségdogdn. dobo dmfmogdobmgal dsmmdsl ggboom gogmm-

ammaool 3gaboghgdoms mghmtl, ghmgbymo stgdzngel bymbsFahms asbymaomgdals 3gabogé 0obsddémadgmb,

J909396 sbvmosbl.
12 bgambofgéols N 1446/217 sefgérogmmde.

13 gatgzol §3. 0moby bomoldggdmol dmmasFy 3gtmbio bmmmemodgome - 296 dgh-osggzebo (1785), 9gdwga
dggm-Imbodmbo (1791) o 333wamad (1794) sérgadsbodopol botabbdo syzsbogma, mdogmaliol go®al §3. gomegol
©od60b FoboddmgHem ©enbadbs, bamag ghgimyg 3gxol gotmepgdmydsdog 0dbsby®e. strgdodsbododo ggéhmbio of-
006 dmbsFomgmds bogzmgbom-bogsbdsbosmmgdmm bogdosbmdsdo s 36083bgmmasbo Famomo dgodsbs Jotr-
oo bogzmgbom gbogobs s 303bmamagnal gobgomotgdsdo. gotgzol §3. omeby bemmolbdggdmols dmbobigédo
bgm3demgebgmmds bobfFogmm begddosbmadsl, beweg sbFsgmoms gommosbes s IFogbmdtrmdsl. smBotos Ihegsmo
dmfogg, 30 mol Bgdwamdda Fnbosbsw gdegbomo datgdo — bobgemmgsbo dgsmmdgmao s 3Fgéem-3Fogbmds-
60 §3. gghobody (9&olbgegmdsdo msgewo ggtmbho bgodmbol dg gohbedy), 1851F. mg3msegeb getgzdo Fedgdnmo o §3.
0gaM0mb sbomo Jotmzggmo (géolbiogmdsdo s8bsnma oglyg bebymol dg gsbhsoggama), 0d8g&gmal §3. Iga3g Lmenmdmb
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»30309m-3mbBmbo gngmbio bmmmmedgomo: gbg
0gm bogommbmagmbem bFsgmaobs dobs godmyoomo
8 dgommdgmmdsls Bobs dohggmo dgemmdgmo,
G dgm3dob PFyms 30067 bymobodwol §0hrgmo oo
bbgobo gommdsbo. 8356 goblFegmos dévgombo dge-
mmdgmbo ©d 3gmomo gobgmm Fgmbo mgolbo“™
bmmm dgmbrg ggthmbio - mobl gotgzgem 3odgol
dmtols ghror-géromo Im§edyg ggérmbhos. bgmbofgédo
dmblbgbogdgmo ogbmposgmbo ggémbho, Hmamg
3o3mgz03mobgm, dmdsgomdo sédodobodogols bo-
Mobbol 3dmbg 3bmoomo  dgegmmdgamo, 3Mregom
dmFoggmo spdBGrgmo gghmbiho bmmomedgomo
16 0gmb, Goaeb bgmbafgéol d5ddbol metomo
(1806) dobo dmpgefgmdols Fangol (1757-1813) gdmb-
3939. 938b 33033046 5d0b73L obog, ™3 gobmddnmo
daommdmols ggbhmbho bmammemadgomols Lobgmls
13038060700 860 dobrhm Fgommdgmoms o Laby-
0y m 30600 50BErIS-gobdmmyds,” séredgo Foa-
Boo gmbol godpotgos, bgmbofabms gowsfy
6% 8 b3y gdsms Bgagbs;" o 03 bogdosbmos-
3o 3396 @om goas dobogg Bgaohwo - oghm@osgmbo
30bhgamgodmb d9796 30gebdgz0l dg. Bglodsdobs,
3006339, obog, ™3 bymbsfgédo dmblgbogdnmo
obsgn dmbfogmy 3obhgmgodmbo (dg7796 dogebdg-
30l dg), 3g6rmbho bongmmmedgomol ndgémbo mobs-
dgbmzg ©s dobo dggodmo mbos ogmb. 3obhgmg-
03mbl 3ogmogéogogmo bogdosbmds XVIII bemsnbols

dmemb ogfyos. ggéhmbio bmmmeedgomol ©o-
30mgdom dob 1792 Famb goonfgéos ,,dmoldotm-
aamebo S 1360: ,omofgés Fogbo gbg Ldmolbdot-
a3amebo §gmoms 0gérmEaddmboles dg770b dogebdg-
3oL 8ol 38bhgmgodmbolioms Nedbmbs getgzobobs,
3mbolbihgbls 36rwgem3mols bomeoldgdmolels®.™
893mombodbymo  sbpgédo dmpgdymos  dobgogm
Jogmokrool Bo3r™3F0,” Loy  3bgHgmgedmbols
gbobgd Lbgo gbmds o6 agbgwgods. hzgb dogeh gob-
bogrm bgmbefgérdo dmggdnmo 3o6dgmodzomal
30b0FgMh0ob 0633939, ™3 03039 Hodol bogddosbm-
00 3bhgemgodmbl Bgpbtrnmgdos 1793 Fgmb, bowog
63gobdoms ,,em3gmo Jgbrodobms” go@enFgéos . oo
bogatengdgmos, Gm3 gb bedndemg ggehmbho bm-
mmeodzomol  domomgdom  Jgbbrpmegdmes. o
900339, ,Om3gmo Jgheoobmal® €gobdsmols 3ob-
hogodmbobgnmo  3otggmFystrm  2gh2ghmdom
3033mgnmo 56 8kob. 3oMdgmaedgomols dobsFgéols
dobgegom 30, gb dobogs Fotrdmowagbl sbigml, gow-
3mbsfgéls boommolidggdmols bogsgmmdgmms 36g-
demobs NBB, ,,6m3gmog onfados sbogm dmbeg-
g 38bhgmgodmbly“.??

dgodmgds hogmgommam, Gm3 hggb ogbhmeos-
3mb 39bhgemgodmbols go@efgtomo bogommomadols
39333050 30wy3 ghma bylbbs 3gedal. vdwgbow, gb
sbamo gbol 360336gmmdsl 0dgbl.

agobgobommm bgmbefgto gatm Logyndzmos-

[1-0ls B degotin (Jogmatos, ogom, 1965; badshmastrgmb 9Fygdeba, 2016, ga. 19).

14 dohmbodzogmo, 8gdmzmagdoom, 1997.

15 30goam0ms, §8. 0gnotomb sbemols (4obhoggama) gbmghgdomsb 06133939, ™3 mo38©ds gnm®ze Fahgmgmads, trm-
©gbog smboBmogmdo bmogho begbgdobswda goblsgnm®gdymo doégzomgds 8g60dbs, dobo dgdaman bymoago
© bogobdsbsmmgdenm spBmos v6godsbrdod gghmbiol (9&lisgmosdo mogs bmmmemsdzamo) dosbom. gghmb-
00 3EomM®dEd dnFeggdo mmpzabsodo Logzs®mma gogon®dsggdabs s dzsgto dmbsbdzbnto obgndmabom 3¢ n-
5. 0gndc0mbo 3maggz0bg60m 0bbgbgdms dmdmghals 33036 sbigha® sbmghgdsl, gt dme, medobmggal mmpEzsdy
3Tbe0ob gomgbgdedwy am3dol 3toghogol, Gmdmal Fgltrgmgdsbog ngo mogols ImFeggbeg s30mEydnmyds.
»0b0ES 8 830030 gombzo Fobhgmgmds dpbsdhogmdo bymaegho bogbgdobswdo damogho bFGsxas, gmobol go-
bom®™3eggdma 2éydol §3. goméaol 3mbobihgédo dgbmghgd s¢godsbo®oag ggémbhal, ghobidogmdsdo megswm bm-
amesdzoml dosbom® (bodsp&ostrgml nfygdsbo, 2016, ga. 19).

16 3g®mbho Lmgmeedzomao sghongdee gfgmes bogommdgmoms 3Ggdymgdol gsewofgdel: 1786 Famb gowsfgto
bérgmo ,bdamabidota®, bmmm 1788 Fmom msdomogds ol Bogt gbérgmgdnma ,dmobdomba bagobzthmbae® (Q-593),
6mdgamog bodFabem demalbidomgdbeg ogtmasbgdl s gosfgtomos 3tsgomadmal bomeoldggdmals dmbabhyedo
(bedsp&rostrdmb nfygdsbo, 2016, gg. 18-20; s06830330emo, bodsgobitm bodémdoa. gg. 40).

17 gbmdognas gghmbio Lmmmmasdzomol 083303760 303bmgmeggogmo dhgdbdgon. owmbsbodbsegas 1801 Fgml dg43bo-
o obBgmgds ,boggombopygomds”, Gmdgmog Emadsdy®-bemamabdghyzgmm bsgombgdl ombgs-doggdol gmd-
doom gabobagagl. Fobobingygomdsm gérmaol sghm®oal dodstrmgs bobm§dobogmm dodGmdmaoadobs s gggmedy sérge-
dsbmMopobswdo. 50bodbymo 6démdo dggdbogmos Jotmazgm balmmaghm doboms gobsmmgdal bgemdgFymdol d03-
Boo (bodsp&ostrgml pfygdsbe, 2016, gg. 18-20);.

18 dotrorpam bgembofgbroms spfgdommds, S gmagdgoes, 1961, ag. 173.

19 dogmohos, ogom, 1965, a3. 149.

20 bgmbofgéo N 1446/217.
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bo. Gmgméy Bdmm 9¢36036gm, 303bmatoggon-
o 360gdnmol gudemgddy (34r-35r) dmegdymos
modyndgool  1360dgbgmmaobglbo  Logommdmols
»O®3gamo Jgcrodobmsl“ Gzo 30605b¢0, G13o gobl-
b3oggdmo 306g00m. hggbmgol odedwyg bogbmd Fys-
Gmgol dméol ogo ghoopgbhmons, bosg gbhoo-
Gogme, 69337600 edFghmmdom ©d dégmgdols
Lobgdoom godmoggds bogemmdmol dgboiomyéo
30bgo (obstrmo 2).

Jotrogmo  gogmmdol Htoognsdo oo dgb-
gmol  Godgomol  mebdbangdo  Logommdmols
»Om3gmo  Jgérododmsl” dérsgomo  Bmdotgdnmo
396b0s 3MLgoMdL, 38bgol “o3wybndy gecosbhom,
bbgo@olbgs Lodgommdmm Limmoby o bomob
(Lo, 303839bgdyaa, 6rgmoa).

030bmob,  83zmgszdgdo  ombodboggb,  Gma
»Ombog 96 9ol dmmmdwyg dgbFegmomo hmdg-
o Jgérodobmsbs o ¢gsebdol bobhgdol Hémog-
®30306mmgdol moeg0bgdntgdgdo Jobmymo gomm-
b0l Heeogoddo. egobomgol Ebmdos, dogyom-
3690m@d oy 86 ,em3gmbo Jgérndodms” o 0
30006 Ed“ 8 bdol Lobhgdsl s bomznbggdol Jot-
onm mohngodnm 360dhogedo“? 83 bogyzgool
33hmMo ,OmIgmo Jgcrpdodmel bebmim hebefg-
6gd0l 36gmo, ghomyéo dodmbomaabol g3e§-
300l Logmgmobbdm 3bmdol:? smbobodbogos, Gmd
b 3960gmddz0mol dérgdogdo ,,exndgmbo Jgérndad-
ool blgbgdymo 60dydgdols bgmbebghgdo dmmeg-
LgdpEo ogm MmGOE go3gEew §Phigmdo, 83hmeob
30bofgbom: ,6hm3gmbo Jghodobbo Ggo §3eBy
©d Floom mdghommgdo’. sbgzg, ombobodbogos,
6md N193-218, ,0300mb3dmgsebo 3036500l 0@gbdyy-
60, ,6m3gmbo Jgtrndodmol” ghm-gho dmmm-
Bogamynm bgmbofg®do, L. Je6dgmedzoml domo-
ogdgmo 8dsb, dmd ogo ,0“ bdobos“. dmygsebogmo
53090900l o 8bagmoBols beggydggmByg 333mgzeko
0goam0dgdl gotonl, Mmd L. 3o6dgmodzomds
0gmd (56 93069d@s 8mganbs) 8 bdal blgbgonmo
303bg00; omdEe, dobo 3933300Mgmd0l o3 befogmo-
©ob Hhggbsdpyg LedFgbstrme, dbmmme Gedwgbody
603730 dmzo@s”.

obg ™3, €zobdomsl 39600b¢Hgd0l dEbgoMdY
0gdodmyg, @sbbogmumo bgmbofghols Fgbfogmedwg
©oEbdnGgdygmo o6 gmagoms. 83 dbkog gobbe-

21 20banmedgomo, sbommmaos, 2018, ag. 19-20.

boanggb Fystrmb bogzmabom 3gbogmmmgond bog-
6Egdo bosbang Fgdmaegdsl.

bgmbafgéol LogyndggmBs hzgb gobgobmégog-
oM 33m™930 ,0mdgmo Jghododms -l hgobdoms
30bggdol 0@gbhogogntgdol dodscromgmgdom o
30dm306 33090:

o) bbgowolibgs bdvdo Logommdmadl Lbgowolbbge
B0dobo, bbgowabbgs 0bgodo@o s ,dMgmgo0” oggm;
6o 0969060300 B30 @obbbgoggommo 3obgol smls-
b0dbogo; Fomdmpagboen gb&omdo dmpgdnmos
d09mdBy domomgds o dbgzg 93008y 9blgonmo
30bofghgdn bgambefgérol dobggom. o Hobl, &nd
96mo ©d 03039 bohyzogeo Hadbho Logsmmdmaby,
Fgbododobo, gebzgggomomos geblbgeggdnmew. (ob.
©sbsthmo 2).

d) bymbeFgérol BgbFogmed 3oz gbhmo dgabog-
a0 30600l Lobfmeg ossbin®os. 333mgae-
60 b303mb 206gmmMOd30m0 5¢bbagl, 3 3 386-
3oL 3gmby Logogmmdmgdo IV bdsl doggnomzbgdosb
(Bopbgoogow 0dobs, G303 dz30m IMmmmmEobodzomo
©o dobgom gmoddetmsdgzogmo bbgs bdgdl sbobgmg-
396, 9536m LatFInbme 3960 modzomols ggébools
300hbg3L). 938Lmob 8mbadbogl, M3 big. 3ot dgmed-
g30mobgnm mé bgambefgérdo, g 366g0 hofghomos
Ghmgmb ,OmIgmbo Jgtrndodool”, sbggg, botg-
dob IX damolbidotols - ,300md0blbs dob beymobobol®
bohyzog®o hodbhoo.

3obbobomggmds  bgmbefg®ds  osabintde
b30dmb 2ObgHEedgzomol godonwols bobfmeg. hggb
30 bbgbgommo 36bgmo bdsdyg dognmabydnmmdol o
bogemmdmgool 3sbgms dodotrmgdal megzobgdyérg-
dobs sbbbol gbedamgdmmds dmazeo.

3360g00, © - bdol ,,eM3gmo Jgérndodmsl” moeg-
B9 0603w FoFgéomos: ,,300mdebbes dsb bemmo-
bobe® (ob. @obotrmo 3). baxgmm L. Jobdgmedgzomo-
by mé bymbs§gédo, gbhom 386339 Mo bbgowal-
bgs Lodyzog®o BHgdbholb ,Em3gmbo Jgérndodmsl,
abgzg, botrgdols IX dmobdotol - ,30@mo0bbs ol
brpaolbsbo“-l sélgdmds soblbgds d0hrgmoms byl-
bgddo ,30@m0o0bLs 3ol Lryamobobo“-l dmogmol
x30gn606hgdom.?  8dzg  gobomgemobfobgdgmos
0moby dohmbodgomols 3bmdog, boog ogo dégml
303bgogbgdgm bogsmmdmgol Jméol dmoblgbo-
90L ,em3gmbo  Jgérmdodmobeg”: ,gbdgmag §6g-

22 obogmo ©obyabgool godm@ebs dogmosb goagesgoms GmIgmbo  Jgtrssobmol bmpomgdgmo  gghbogool

30b3gbHt0cgded ghm 36gdgmBa, Gmdgmog gogegl bodotgdnmo Fystrmgdol ghomn sbommaBlog.

23 hbgody, gotrogmo gommool gohgmgdo, 2022.

482



bdCMa3bdad BhMMb dMeAJILAAN - 3IbNIMCMAN.

ol 330660 561006 mzg0m Fohzgabs g gogmmdsho.
9Ly 080, - ,O™3gmo bydpzedmd” s ,300006038%
»300030@g“ Bgmtg omm s bbgsbo. gathgmgg séro-
36 bdgmolbido&bo bogobzbhmms s bedFnbstrmms ©s
by ML goEMISMS Fobs, mIgmbogs dbgoglbgogb
A0 gmmd, Mmdgmm 8600b ,dgdEFbos Ndafmbogeb
bohyge ddmaegmole”, by dhoé 3g, @gosm™ s bbge-
bo 3bgogbbo 9dsmbo*.?

a) bgmbofghBy dndomdobols dmgoboobgm 0b-
3030(dE  3odmygbgommo dmobdohgdol o@gbho-
030306909, Jotrmgm bgmbofgé Fysthmgddo,” dom
dmbolb dmobdotms 36gdnmaddo dokomamnén
099bdgdol ©edgdbols gBom o domosb Loobighg-
b bperoomo gedmogiggms (ob. obsérmo 4). bmamé
bggdoob AdBL, ,mmdgmo Jgcrovdobmol“ yzgmo
bdsl, aoblbgoggdym ©gEob-3063908g Jomomygds
agoohbos. sdmhbs, ™I ,ehm3gmo Jgergoodmol®
gobdol b0dydgddy dmogmado, ©gEsb-38bgg-
do Bgbeosdgdnmo damoldotgdog, dotomoosw,”
dgbohyzolbo bdgoobss. degsmomo: ,OH@3gmo gg-
900dool” o-bdols 3obgl Fggbogyzobgds gomm
©Om-394d30l ©-bdols dgmobdodo -, déobhg 3o3-
»dmyzotg”; ,em3gmo Jgérgdodmael” g-bdol 306zl
bogeérmboal g-bdols dgmolbidoto -, Jgérvdobms dogh
dgdpmo®, ,em3gmo Jgérndodomol” ©-bdol 3obal
Hodéo@ doyzobgdols s botgdol ©-bdols demolido-
60 ,,3000mMd0bLo Job benmolbsbe® o o.3.

Bmgoghmo domogobo el Lamgmabdbsbymhm
3Mogdhogol dordes s Bmgogdhmals bobm@pm 390bo-
9003 96 Fgdmthgbogmo. 3ogked, dmEymem go-
dmygbgools 36redhHodol gomgemolbfobgdom, 3obgols
0gbhogogohgds 350bg Bgbadmgdgmo goboe.

Gmamt gogtdgmogds 0gbhoggogntgdol 3rm-
39L0? o Mo FgEgameb dogz0y3obl 3gmgze? dmb-
©g08 4zgms 0bgodohol 306z0L JgbFegmes doéwodo,
36 06000 gBom, Moy armolbdmol 3039 wyEeb-
-30b6g0l 3gmby dgemmonto dmegmgdols Imdogdsl,
0 00390 gEb-35630 86 dmazgg3magds bmpotryg-
demo boboo.

dogomomobmgol Foédmgemagbo Ladmdsgmm
33m930L dgomomemmgoslb. dog.: hmdgmo dgbro-
d0dme-b 3g-7 bdols 30bgo gobdstrhgdyamos 0bgodo-
Hoo - ,0300mmEs Bgso®. gb 96l 8dsmengdals bod-

24 55@H™bodgomo, 3omdobmds, 1991, ag. 521-523.

Fbérm dgmolidoto bds 7; 93 dgmolbidotal bempobgdy-
mo 396bos 29 86 sMol dogzmgnmo. opdgse 3ob-
3oL 0gbhogogomgdol 3bmegldo gb o6 Foerdmow-
396 36rmdmy3sl, 30bs0Esb, 03539 wHEeb-35b38y
(Bogmmeoyé ImegmBdy) bbgs 36mbmdos bodobg-
damo 3036900 sMlgdmol. 0gogg geb-30630 ob-
Oa6©gds 3gbgghomosbols gogmol dmolidotgds.
3ogemomog: dbdgmmaon 3060 o9&l Jgbgghomosbals
5 obogdgmdo. dogomoms: 33-6 spbagmmob | o |l
obgomgodn (dogomomom: ,omgl 2306y dgdbg-
3omgb“).”

mamb 33mn3ed ohggbs, 1-gamo, 39-3, 89-6 o
3g-7 b3gddo bhogscrmbols dmolbidotgdos dobowsgg-
demo, boognm dg-2, 39-4 o 39-8 bdgodo Logobitrm
dmolbdotgool 3obggdo. o 360bgndom ©s Mopma
6ol gbhgnmo gl dgmobdotgoo 2gbhzgbhmdom ws-
Bmoos, opdgs 0dgeo 33043L, dgdmamdo 33mgze o3
bogomblbog dm3gygbl bomgemb.

96m0 G03 gbowos, gotgzol badmbobitm bam-
o 9gMdgmgdos ©o 35dmddgadomom 9300560 d-
8 3bmdom dmoldotgdby sbomo bogosgmmdmgdal
dgobBdgzol, 3sbgol dmekggdols 03 dggm HEv@ogosl,
G mdgmbog Jobrmzgmo 303bmacogggon gammdobgb
Fno Loydnbggddo. ,obomms bdgdmse o Jommms
©ombB30“ og0m gotgzol bvdgsmmomm bimmol
3Modhogodo  gobbogmmmo  bgmbefgéom  ©o@slb-
Oa6gdamo gadho gebos. oy gegomzdmolfobydm
Boomeoldggdamols dmbobig®do ggbmbho Lmenm-
0dd30amols dmmgefgmdol ségoml o dobdhedgol,
obgzg, Logommogmms  goEedfgéol, 3obhgmgo-
3mbols dmboFommdsk Logsmmomadols goafgdols
3mEgbdo, bgmbofgédo hebrorgama Gzobdomel og-
HmEdE 30 JodsboMoho gghmbho Lmmmmedzomo
dgodmads dogohbomo.

036030, Ladotrmggmml  gbhmgbam  séhdozdo
om0 bgmbafgéol JgbFogmed s bbgs moagne-
3039 Fystrmgddo dmpgdnmo €ygmgzebdnéo bo-

30emdmMadol 3md3ebrohnmads 33303 Lodnomg-
00 3mgzEo Fotdmagghobs gotgrdo dmmgafg bérmm

330mMmdgmMmO bodgommdmm-8gdmgdggdomo
doamagdo o ©onbobs 3gtlidgdhozgoo ,0mdgmo
J96r080bmol” Ergobdomes 38bggool gedogtgs-smeo-
3960l 0doérommgdoom.

25 bgmbefgtgdo: Q 690:210, Q 693:77, H154\8:210; Sin 1, A-603 (omGrsbgl dgnalidothms 3¢rgdgmo).
26 306mbB3mdoghgds gotizgamee eteggnmoes 3-bdol ,ommIgmoe Jgbpdedmel” Fgdmbggzedo, Gowgeb dob
3gbodedgds 3g-5 bdol dmolbdako 30308356 Fmdomo®, mndgs 0go d-3gzgto bdsl Femdmowpagbl.

27 badbotasdy, trgobdals, 2020, ag. 22-37.

483



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

369(MY363dI() WNOIMIOIMI:

806308300 g., bodsgobhtm bedbhmdo: bhndstrmbms dmalbdatgdo detmam mogncgodnmm 36sghogsdo,
mo., 2023.

33(hmb0dz0am0 0moby, JomaAsbmds, Fogbo I, mo, 1991.

d0(h™badgoma 0msby, Igohy 9Fygdsbo Jobhmggmms 3Fgsmmomgal XVI-XIX b, 0d., 1982.

33(hmbodz0oma 0meby, 893mzmgdom sofghs bodstrmggmml Bobs Jgbmghrgdms mogsms @ sBbdnGO MY
3306 gd0ls, m0., 1997.

00d0bs830mo g., Ladogobhtm BsdGm3dn: gatgzol 0moby bocmmobdggdmols Lsbgammmdols dmbsbgtls
bodgagmdmm bimeme, md., 2021.

300730 dogesHMmbo, sFabe bsdggmbes bagshmzgmmbs, Fa.: Jotommoal gbmgtgds, ¢. 4, »d., 1973.
04503300 gg3m. (O90.), d3gmo bogobmggmm, hmdo 1, ¢a3., 1909.

aoBgmo 039M0s, md., Ne64, 1893.

306dgmsdzomo 3., Jobomgmo baghm s bsbgmoghm ogmmgoo, abhméonmo dodmbogngs, ¢a3., 1898.
30300dg 3., Johrmgmo mo@hgmodhntl obhmens, d. 1, d3gmo IFghmmds, md., 1960.

3960009 ., d39mo gobrornmo 3Fgbmmdol 396900, . 1, 1962.

39069390 gam., (Og0.), Jsbornm bgmbefgbms spfabommds, gmagogmo Jobmzgmms Bmmal Fgts-3ombgol
309530 39mgdgmo bdBmasmgdal () Jmamgdignobs, ¢. I1. 1961.

bodbatrsdy b. (3mbsBmbo), Ggsbdal bobpgdol agnbdgombotganl 3606gndo ,dgbgghomasbol” dmolidaégddo.

30gdnmdo ,bsdgeboghm 3mbaghgbinols dmblgbgdgdols 3Ggdynmo’, gombgo dobogobadol bobgmmdol
QmMmImmGnmo 8 babymoghm dnbogol dsmndol 39-15 boghmsdmeobem ggbdogomo, dsm., 2020. 3. 22-37.
Boda@mostrgmb nFygdebo, Ne22, 23-29 0gbabo, 0d., 2016.

Jo3m0M0s 3., 300 gatgzol gopgtspntrnamo bimmo, md., 1965.

hbgodg 0., gotorgmo gogmoal gérgmgdo, mo., 2022.

20bgnmod3z0mo b., 393sd0dg m. (Mg0.), Jobmgamo gammdal sbmmmmgos, Il hmda, md., 2018.

bJdB6IMI0N:

S 1360. dgmabidotr-ggmasbo. bago®rmggmml bymbsfghms gbhmgbnmo ggbho;

Q 690:210, Q 693:77, H-154\8:210. bephotrgdnmo bogsmmdmgdo. bagotrmggmmlb bymbsfghms gbhmazbymo
8050OO0;

A 603 (0mtsbgl dmabdotms 30gdgmo). bagstmggmmb bgambsfgmms ghmgbnma ggbhdo;

Sin 1. 93g6030b 3mbghgbol d0dmom;mggs, bgambofgbms gmpmaahgdo;

N 1446/217. 303bmgtrsgogmo 36gdnmo. bodstmggmml gbhmgbymo sérdogo.

484



ART IN THE CONTEXT OF TIME « MUSICOLOGY

International Journal of Arts and Media Researches - #6 (16) 2026

https://doi.org/10.52340/ijaamr.2026.6.16.37

Tamar Chkheidze

Keywords: Georgian sacred chant, David Gareji Monastery, Geronti Sologhashvili, Cherubic Hymn, original source tune/

melodic prototype.

Besides historical accounts, the David Gareji Monastery’s surviving liturgical manuscripts also speak to the abbey’s
rich sacred chant traditions in the 17"-18" centuries. These manuscripts include a liturgical collection dated the early
19" century, namely 1806, and currently preserved at the National Archives of Georgia. The presence of neumes,
chreli (ornamented) notations, and original source tunes (melodic prototypes) for the Cherubic Hymn in eight
modes, as found in this collection, confirm the compilation’s practical purpose and the monastery’s active efforts
toward performing and composing sacred chants. These processes eventually brought about the emergence of such
individual artistic styles as Archimandrite Bidzina’s mode, Geronti Sologhashvili’s mode, Archimandrite Tarasi’s
mode, Archimandrite Sopron’s mode, and others—as attested to by more than one source and recent study.

Based on the comparative study of the manuscript’s foreword and relevant sacred chants from other liturgical
sources, this article highlights artistic approaches to sacred chant employed by Gareji’s career chanters, also setting

his work seeks to bring to the fore the role of

the David Gareji monastic school in the history

of Georgian sacred chant, also reviewing the
developmental trends of the art of sacred chant in
this cultural hub in the context of the cultural and
educational life of the monastic complex in the 17"-
18" centuries.

In the 17""-18" centuries, the David Gareji Monas-
tic school served as a hub for the revival of Geor-
gian sacred chant and cultural traditions. Founded
in the 6% century, the monastery pressed on with its
spiritual and educational work in defiance of his-
torical hardships. Thanks to the efforts of Onophre
(Onuphrius) Machutadze!, the monastery regained
the role of a cultural torchbearer and continued the
development of ancient literary traditions.

forth our attempt to decipher and restore the Cherubic Hymn’s eight-mode tunes.

The monastery went so far as to develop its own
school and style, with modern historians studying
its individual characteristics based on historical
sources and surviving manuscripts.2 Thankfully, the
employees of the manuscripts department at the
National Archives of Georgia have been involved in
intensive work that has resulted in the creation of
new descriptions of Gareji manuscripts, in this way
offering new opportunities for delving into sacred
chant traditions. Despite formidable researches
conducted in recent years®, the peculiar features of
the David Gareji school of sacred chant have yet to
be studied duly. The main obstacle to that end is
lack of sources clarifying sacred chant practices,
teaching techniques, or musical and creative char-
acteristics. Consequently, obtaining any new infor-

1 The abbot of the David Gareji Monastery (17th-18th cc.). The monastery’s rise since the 1680s is linked to his name,
explaining why sources frequently laud him as the Rebuilder of Gareji (Jogmotoo, 1965).
2 3gbsdwy, dggmo Jeborgmo dFgbhmmonl 3gtgdo, 1962; Jogmotns, @segom gotgzol moggéodndnmo bimas, 1965.

3 d0dobsdgomao, Lodsgobh®m bedéhmadoa, 2021.

485



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2026 #6 (16)

mation, especially manuscripts sources, is of crucial
importance for studying the traditions of the David
Gareji school of sacred chant.

Surviving sources include the opinions and ac-
counts by 19"-century authors that draw a general
picture of the activities of sacred chanters and hym-
nodists. In this context, significant information is
provided by Prince loane Bagrationi* and Polievktos
Karbelashvili®. “Ever-memorable is the merit of this
desert /monastery] in service to Georgia—numerous
brilliant figures were raised here to labor for the
Church and to defend their homeland. After Giorgi
Mtatsmindeli [George of Mount Athos], this des-
ert replaced the lviron Monastery to take over the
cause of raising the young in Georgia.... This assem-
bly of monastics boasted myriad pious men in the
late 16" century. There were whole congregations of
sacred chant performers, scribes, architects, artists,
theologians, tutors, and others” (/veria, 1893, #64)°.
Polievktos Karbelashvili reports about sacred chant
performers working or trained in Gareji.

Especially noteworthy among recent studies is a
work by G. Bidzinashvili’, one probing into the sacred
chant traditions of the Monastery of Saint John the
Forerunner based on the chants set forth by Archi-
mandrite Sopron. The work draws important conclu-
sions about the stylistic features of Gareji sacred
chant. It is known for a fact that a school of educa-
tion operated at the David Gareji Monastery. In line
with the tradition observed elsewhere in medieval
Georgia, students aged 7-10 were educated here in
a number of disciplines, eventually to mature into
scholars and sacred chant performers. Assigned the
role of “spiritual guides and tutors,” the monastery’s
monks were in charge of bringing up future scholars
and chanters.®

Our research seeks to study the monastery’s mu-
sical and artistic endeavaors, to shed a light on and

ds@Hmbadzomo, 1984, g3. 510; 39bsdg, 1967, ag. 31.

Iveria Newspaper, 1893, #64.

d0d0bsdz0mo, bdegobitm bydémdo, 2021.
Jogmsos, 1965, 3. 119.

9 do@m™bodgomo, 1984, a3. 510; 3gbsdy, 1961, 33. 31.
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verify creative activities in the practice of sacred
chant, based on the analysis of manuscripts.

Especially important to us in the account by
Prince loane Bagrationi above—one dedicated to
Hieromonk Germane (+1748) from the Dodos Rka
(Dodo Horn) Monastery: “an excellent performer of
Georgian modes and a composer of new modes and
tunes”®—is the second part of this passage which
emphasizes that Germane was a “composer of new
modes and tunes.” It must have been thanks to
the active creative works underway at the monas-
tery that individual artistic styles were developed.
Among them, sources underline “Archimandrite
Bidzina’s mode, Geronti Sologhashvili’s mode, Ar-
chimandrite Tarasi’s mode, Archimandrite Sopron’s
mode,” and others.”

Besides historical accounts, the David Gareji
Monastery’s surviving liturgical manuscripts also
speak to the abbey’s rich sacred chant traditions in
the 17"-18" centuries. Dated the early 19" century,
namely 1806, and preserved at the National Archives
of Georgia, the liturgical collection N 1446/217" found
itself within the scope of our study. This extremely
exciting manuscript, a compilation of hymns, drew
our attention thanks to the superscriptions on three
leaves (34r-v and 35r) inserted in the work.

This manuscript is unique in that it is the only
surviving source simultaneously to utilize neumes,
incipits (referring to original tunes/melodic proto-
types), and the chrelisystem of notation to transcribe
the tune of a sacred chant. In addition, the Cherubic
Hymn is set forth using the eight-mode system, the
only Georgian source—at least at this point—to men-
tion this tune performed in eight modes. Thus, the
manuscript’s entry into scientific circulation offers
exciting prospects.

Analyzing the manuscript’s inscriptions, and
seeking historical data about the relevant figures

30Mdgmadzomo 3., Jotmymo boghm s Lobnmoghm gogmmgdo, cbhmdonmoe dodmbogmgs, 1898.

10 3o6dgmedzomo 3., gobogamo baghm s babymoghm gommydo, obhmmogmoe dodmbogngs, 1898.
11 The manuscript is preserved at the National Archives of Georgia. We are grateful to Ketevan Asatiani, PhD in
Philology/Research Fellow of the Manuscripts Department at the National Archives of Georgia, for providing this

document.
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operating in the David Gareji monastic school and
studying their works—with the results of available
studies in mind—we have been able to identify the
manuscript’s copyist, also the contents and authors
of the superscriptions from a later period.

The description of the manuscript #1446/217 pre-
served at the National Archives of Georgia reveals
that this collection of hymns, dated 1806, was copied
by Hierodeacon Geronti (236r) at the David Gareji
Mravalmta Monastery (236r). The manuscript was
submitted to the National Archives by Polievktos
Karbelashvili in 1925 (in Gurjaani). The document’s
body text was written in 1806. Later on, Polievktos
Karbelashvili added several explanatory notes/su-
perscriptions in Mkhedruli Georgian script.”

Especially interesting among these superscrip-
tions is the section dedicated to the Cherubic Hymn
performed in eight modes, also the one following
the texts of these sacred chants: “| have copied this
Cherubic Hymn in a precise manner from the sa-
cred chanted #66 of the Monastery of Saint John
the Forerunner, composed by Panteleimon, a new
disciple, on August 6, 1793.” This superscription was
made by Karbelashvili on February 28, 1882 (appen-
dix 1).

These explanatory notes/superscriptions inform
us that the manuscript—i.e. the text of a hymn cop-
ied by Hierodeacon Geronti—contains material cop-
ied by Karbelashvili “in a precise manner” from the
sacred chant #66 of “the Monastery of Saint John

12 The description of the manuscript #1446/217.

the Forerunner,” previously composed by one Pan-
teleimon, a new disciple, on August 6, 1793. Thus, it
becomes clear that the original source of the insert
of our interest consists of the hymns written down
by new student Panteleimon in 1793.

In the process of research, we also pinpointed
the identities of Hierodeacon Geronti and the new
student Panteleimon.

Among the Gareji Monastery’s monastics in the
17"-18™ centuries, we find two monks named Geron-
ti. One was Archimandrite Geronti, the chaplain of
the royal court of King Erekle Il, a famous sacred
chant performer and the tutor of myriad students®™.
This is what the work by Prince loane Bagrationi
has to say about him: “Hieromonk Leonti [Geronti]
(Sologhashvili) was versed in philosophical studies.
Chief among the performers of sacred chants, he
knew about 500 chreli and other hymns. He tutored
many chanters, running his course in good work.”™
The other Geronti is a martyr, one of the fathers slain
at the David Gareji Monastery. As we found out in
the process, the Hierodeacon Geronti mentioned in
the manuscript must be future Archimandrite Geron-
ti (Sologhashvili), a prominent chanter who raised
scores of students, because the date of the man-
uscript’s creation, i.e. 1806, coincides with the pe-
riod of his activities, i.e. 1757-1813. Our assertion is
also backed up by the fact that the name of Geronti
(Sologhashvili) is associated not only with raising
chanters and clerics®, but also with enriching the rel-

13 Geronti (Sologhashvili) of the Gareji Monastery of Saint John the Forerunner became hierodeacon in 1785, then
hieromonk in 1791, being subsequently elevated to the rank of archimandrite in 1794. He was then appointed rector
of the Church of Saint George in the royal court, in Thilisi, where he would serve until the passing of King Erekle II.
Archimandrite Geronti was actively engaged in ecclesiastical education, having made a major contribution to the
development of Georgian sacred music and hymnography. He was in charge of education at the Gareji Monastery of
Saint John the Forerunner, teaching sacred chant and literacy, eventually bringing up scores of students, including
those who would be glorified as saints: St. Gerasime (born nobleman Geronti Vachnadze, son of Svimon), a famed
sacred chant performer and scholar martyred by Leki Daghestanis at Gareji in 1851, also St. Ilarion the New Georgian
(born petty nobleman lese Kanchaveli, son of Khakhuli), father confessor of the Holy King Solomon Il (Jogmotas, 1965;
badod®ostrdmb 9Fygosbo, 2016, ag. 19).

14 0mobg dopmbodzgomo, 3gdmamgdam sofges, 1997.

15 Forexample, the life of St. llarion the New (Kanchaveli) reveals that nobleman Giorgi Tsereteli, upon discerning his
disciple’s special inclination toward things spiritual, entrusted Archimandrite Geronti (born nobleman Sologhashvili)
with the further care for the young man’s spiritual and educational upbringing. Geronti tried to nourish love for prayer
in his disciple, raising him in strict monastic discipline. Later on, Ilarion would recall his spiritual father’s tough ascetic
lifestyle, namely the practice of standing through the All-Night Vigil, from dusk to dawn, something he instructed
his disciple to observe as well. “Having discerned a strong longing for things spiritual in his pupil, nobleman Giorgi
Tsereteli put him under the care of Archimandrite Geronti (born nobleman Sologhashvili) who lived in the Jruchi
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evant collection of books, copying manuscripts', and
composing new works”. In this cause, he enjoyed
support from his student, Hierodeacon Panteleimon,
son of Bezhan the Mdivanbegi (Justice of the High
Court). Thus, it also becomes clear that the new stu-
dent Panteleimon from the manuscript is son of Be-
zhan the Mdivanbegi (Justice of the High Court) and
a younger contemporary and pupil of Archimandrite
Geronti (Sologhashvili). Apparently, Panteleimon
took up calligraphy in the late 18" century. By order
of Archimandrite Geronti (Sologhashvili), he copied a
Dzlispir-Gulani (S 1360) collection of liturgical books
in 1792: “This Dzlispir-Gulani has been copied by Hi-
grodeacon Panteleimon, son of Bezhan the Mdivan-
begi, in the Gareji Desert, at the Mravalmta Monas-
tery of Saint John the Forerunner.”® This inscription
is quoted in M. Kavtaria’s work® that otherwise pro-
vides no additional information about Panteleimon.
Karbelashvili’s note from the manuscript in discus-
sion reveals that Panteleimon completed this type
of work in 1793 by “copying the Cherubic Hymn” in
eight modes—likely under the command of Geron-
ti (Sologhashvili). The original source of the eight-
mode Cherubic Hymn by Panteleimon has yet to be
discovered. According to Karbelashvili’s superscrip-
tion, this material is a copy of the hymn #66 from a
collection of sacred chants from the Monastery of
John the Forerunner “composed by Panteleimon, a
new disciple.®®”” We may assume that what we have
here is another reproduction of the hymns copied by
Hierodeacon Panteleimon. Thus, this copy acquires
the significance of the original version.

Let’s have a closer look at the manuscript. As
mentioned earlier, the leaves (34r-35r) of this collec-

tion of hymns feature eight tunes of the enormously
important Cherubic Hymn to be performed in eight
different modes. Among the sources known to us, it
is the only one simultaneously to utilize neumes and
the chreli system of notation to transcribe the tune
of a sacred chant (appendix 2).

Accompanying the Great Entrance, the Cherubic
Hymn comes in numerous notation versions in Geor-
gian sacred chant tradition, with several versions of
the tune practiced by different schools and styles of
sacred chant, such as sada, gamshveebuli, chreli.

In addition, researchers point out that “the pecu-
liarities of interaction between the Cherubic Hymn
and the eight mode in Georgian sacred chant tradi-
tion have yet to be studied in full. Presently, it is un-
known whether or not the Cherubic Hymn and 7That
we may receive were parts of the eight-mode system
in the liturgical practice of medieval Georgia.”” Of-
fering a vast, detailed overview of notations for the
Cherubic Hymn, the author of these words provides
noteworthy information?: “Notably, the manuscripts
of these examples of the Cherubic Hymn were pres-
ent in the archive of Stephane Karbelashvili in the
form of a leaf folded in two, with the author’s su-
perscription that read: ‘The Cherubic Hymn in eight
modes and the Trisagia.”” It is equally notable that,
in one of the Cherubic Hymn manuscripts with its
ending missing, S. Karbelashvili asserts that #193-
218, one identical to idiomela, is in Mode 1. Based
on these facts and analysis, the researcher suggests
that “S. Karbelashvili knew the abovementioned
hymns in eight modes, or intended to restore them.
Unfortunately, however, only a few examples from
this portion of his legacy have survived to this day.”

Monastery of Saint George at that time” (bodshdostrgmb 9Fygdeba, 2016, g3. 19).

16 Geronti (Sologhashvili) was actively engaged in copying collections of hymns. In 1786, he copied the full version
of the Irmoi. In 1788, he completed the Matins Irmoi (Q-593) that also includes the Vespers irmoi, having been copied
at the Mravalmta Monastery of Saint John the Forerunner (bodsgh™os®rgmb nfygosbo, 2016, ag. 18-20; s66030330emo0,
bedogobitm bsdemdo. ga. 40).

17 The iambic hymnography texts by Geronti (Sologhashvili) are also known. Especially noteworthy is his 1801 work
Natsvalsitkvaoba discussing dogmatic and theological issues in the form of questions and answers. In the work’s
foreword, the author addresses the Metropolitan of Ninotsminda and Archimandrite Ekvtime. This work was created
with a view to promoting the education of Georgian clerics (badsgtosddmb nfygdsbo, 2016, g3. 18-20).

18 dobrorgm bgambsfghoms sofgbommds, S 3mmgdgos. 1961, g3 173.

19 gogmotoo, 1965, g3. 149.

20 Manuscript #1446/217.

21 30banmodgzomo. sbommmaons, 2018, ag. 19-20.

22 What made drawing conclusions easier was the presence of different notated versions of the Cherubic Hymn in
one compilation containing, among others, a detailed analysis of the notated sources.
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Thus, the presence of versions in eight modes had
not been confirmed prior to studying the manuscript
in discussion, in this way introducing a novel source
for consideration into the church musicology space.

Based on this manuscript, we carried out a study
toward identifying the eight-mode tunes of the Che-
rubic Hymn. Our findings are as follows:

A) The hymns in different modes feature different
musical notation marks, incipits, and chreli no-
tations, which only makes sense in transcribing
eight different tunes. The attached table indi-
cates chreli notations and the superscriptions on
the margins of the manuscripts. Apparently, the
same text of a given hymn, therefore, features
different syllabic divisions (see appendix 2).

B) Studying the manuscript has confirmed the truth-
fulness of another scientific hypothesis. Re-
searcher Svimon Jangulashvili asserts that the
hymns building on this tune are categorized as
Mode 4 pieces—and, even though D. Molodinash-
vili and M. Elizbarashvili refer to different modes,
the researcher gives priority to Karbelashvili’s
version. He also notes that two manuscripts by S.
Karbelashvili feature this tune with the texts of
the Cherubic Hymn and the irmos of Ode 9 of the
Canon for the Annunciation: Let no profane hand
touch the living Ark of God.

The manuscript in discussion has confirmed the
truthfulness of S. Jangulashvili’s hypothesis, also
allowing us to ascribe the tunes above to particular
modes and explain the peculiarities of interconnec-
tion between tunes and modes.

Thus, the incipit above the Cherubic Hymn in
Mode 4 reads: Let no profane hand touch the living
Ark of God” (see appendix 3). And the presence of
two different texts for the tune of the Cherubic Hymn
in one and the same mode in S. Karbelashvili’s two
manuscripts, and the existence of the irmos of Ode 9
of the Canon for Annunciation: Let no profane hand
touch the living Ark of God, can be explained by the
presence of the Let no profane hand touch the living
Ark of God model in the chreli chant texts.” Equal-
ly impaortantly, Prince loane Bagrationi mentions the
Cherubic Hymn among the hymns similar to chreli:
“These hymns chanted during the Divine Liturgy are

23 hbgody, otomygmo gommool ghgmgdo, 2022.
24 55@H™bodgomo, 3omdobmds, 1991, ag. 521-523.

similar to chreli, that is, the Cherubic Hymn and that

we may receive, also the Hymn during the Commu-

nion of the Clergy (O taste and see that the Lord is
good) in Mode 2, and others. Similar are the irmoi of
the odes for canons during the Matins, Vespers, and

Compline—these too are similar to such chreli as The

tyrant trembled, Weep not for Me, O Mother, and

many others.”?

C) While working on the manuscript, we identified
the irmoi used as incipits in Georgian manuscript
sources®, including by pinpointing parallel texts
in collections of irmoi, consequently painting
an exciting picture (see appendix 4). As the ta-
ble shows, the Cherubic Hymn in every mode is
referenced to a different original source tune. As
it turns out, the troparia matching the Cherubic
Hymn in eight modes as models, original source
tunes are, for the most part, given in correspond-
ing modes?®. For example, the Cherubic Hymn in
Mode 1 corresponds to Christ the Lover of man-
kind,i.e.the tune of the irmos of Lord, | have cried
in Mode |, the Cherubic Hymn in Mode 3 to The
Cherubim praise, i.e. Aposticha stichera tune in
Mode 3, while the Cherubic Hymn in Mode 4 to
Let no profane hand touch the living Ark of God,
i.e. the irmos tune in Mode 4 for the Feasts of
the Entry of the Most Holy Virgin Mary into the
Temple and the Annunciation, etc.

Some of these chants are presently absent from
liturgical practice, and the notated versions of some
have not survived. However, given the practice of
using tunes as models, the tune could be nonethe-
less identified.

How will this process of identification unfold?
And what results will our research bring about? Will
every incipit tune be studied, be it directly or indi-
rectly, calling for seeking melodic models containing
original source tunes if such sources are unavailable
in the form of notations?

As an example, we present our future study’s
methodology. For instance, the tune of the Cherubic
Hymn in Mode 7 is defined with an incipit reading He
ascended into Heaven, i.e. the Aposticha in Mode 7
for the Vespers on the Feast of the Ascension, with
its notated version yet to be discovered, a factor
that nonetheless does not pose a problem to iden-

25 Manuscripts Q 690:210, Q 693:77, H154\8:210; Sin 1, A-603 (the Jordan Collection of Irmoi).
26 This rule is somewhat broken in the case of the Cherubic Hymn in Mode 2 as it corresponds to Begotten of the
Father, an irmos in Mode 5, though it is nonetheless a chant in Plagal Mode 2.
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tifying the relevant melody, because other available
automela (prosomia) build on the same original
source tune (melodic model). The presence of the
same original source tune is confirmed in the form
of the stichera for Shekhvetiliani cycle (Holy Friday
Matins). For example, an analogous tune is found in
five Shekhvetiliani troparia, such as Troparia 1and 2
of Antiphon 6 (for example, Thou wast nailed to the
Cross today).”

As our study reveals, the document’s Aposticha
stichera match Mods 1, 3, 6, and 7, while the tunes
of Matins irmoi correspond to Modes 2,4, and 8. It is
presently unknown how, based on what principles,
these troparia were selected, though we certainly
hope that further research will shed light on this is-
sue as well.

But one thing is clear. The Gareji monastic school
continued and artistically developed the practice of
composing new chants building on existing troparia
and harmonizing tunes with the ancient tradition up-
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2. 53O MBILML IGMBBIN dMHIN3N. bABIBIGN Ne 1446/217, B. 34r.
2. NATIONAL ARCHIVES OF GEORGIA. MANUSCRIPT NO. 1446/217, FOL. 34R.
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The Cherubic Hymn in Eight Modes

L

Mode - H "7_',! E‘,‘
1
2 3 4
Chrelil | Christ the Begotten | The Let no profane
Original | Lover of of the Cherubim | hand touch the
source | mankind Father praise living Ark of God
tune
Aposticha
Stichera of | Ode 8, stichera, Feasts of the
Lord, | have | Mode b Mode 3 Entry of the
criedin Most Holy Virgin
Mode 1 Mary into the
Temple and the
Annunciation
This This This Similar to “God
Supersc | requires requires | requires is the Lord,”
ription | no chreli longer a shorter | Mode 1; “God is
on verses or chreli chreli the Lord” in full
margins | a longer verses verse and | and similar to
Meupisa and a All long “Together with
version short for thee, Gabriel”
Meupisa | 0 Master,
version Meupisa
with a
chreli
verse is
performed

In despair

Great and Holy
Wednesday,
Filled with
repentance,
Mode 6

7 8
He ascended Having
into Heaven rejected
The Feast of Ode 8, Mode

the Ascension, | 8
Vespers

stichera, Mode

7

Similar to Structured

Mode 3, similar to

neither longer | That we

nor shorter may receive;

chreliverses. requires

Romelta mier | no chreli
verses or

long or short
versions of
“God is the
Lord.”

4. Bb®NFN BSGBMP3I6NLNS bITBEIMSN 1660310I0ORX 300N01JOIL() RIVHB-3063330 (BNAILN BIGNN)), 3LO3SNLN
30683001 30635030330 (HIbN BIGND)) Q6 A3I6L 3NIMH NLIEONBNBNGOHIGIN JLNL3NMOS BOLIMBIBN LY 34N
WNOIGBN3ILN BIGIBNTBN (LI BIGND).
4. THE TABLE PRESENTS THE DEDAN-KHANGI (PROTOTYPE MELODIES) INDICATED AS INCIPITS IN THE MANUSCRIPT (MARKED
IN RED), EXPLANATIONS OF THE CORRESPONDING MELODIES (MARKED IN GREY), AND THE TYPES OF DZLISPIRI TOGETHER

WITH THEIR LITURGICAL FUNCTIONS, AS IDENTIFIED BY THE AUTHORS (MARKED IN BLUE).
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