bdCMa3baad BhMMb dMeAIILAEN « 3N6M3BMEEIMad

bganmgbgools s dgmools 35am939006 bsgHomodmmabm 3696 memo/- #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.19

do608b g1Emo

boggobdm bogyggdo: @obobe gamo, qobsanato bggby, g3oanmao, 3sa6dgangds.

36bgdmAL Fgdmbzggzgde, Mmpgbsg 30bmdgzobmMydn 3300388mdgb demipgtbagogm gobogmy bgbsl, Moy bos-
dome sbamgdnmo dmgmgbss, ondgs, sbgag, Bgbedmgdgmos gbsdedolbo dsgamomgdol dmgbs Jatrm spMobogm
30680g. 0730 300006OM ohgMs(dal gogmgbol 30bmBy, 3880b obog b nmgzsl, ™3 gl Bgmmeo o3
7836OM 3OgImo 3960000080 00gdl bvcmsggl. 3608365mmz0606 gog0sdbhmm 3oblbgsggds gobsgrn® Lggbobs
b 930mmal dmcol. hog gdmbzggzgddo mmandnto, edszgtgdgmo o gsbbognmdgdom Mgomabindo ggobs-
ol Jgdga, GgFobmegde 835(Hgdgb dmgamEbym g3mmaggdsl, 3gmomo Esbsbénmon my dmgmgbom, Om-
dgamog dmagod gdotgol 30g3 gbhmbgm gydol mogh, mndgs 30 EMOMYO0m, Gdms ©TMMYEs O 3Mrmdmydal
303035970 ©obsbénmo Bgdghow 3dodg dgodmagds gobogomlb dogyigdgmds. 3ol dogsmomos Mo gbm-
domo gogdo: , 13090 0Hm ©.“ (1952, 3ohmbom g bogd) ©s ,00b6dn60 3933900° (1987, gdogm sbmmobm).

9L 3gmmEo MmaolnMso dmogogl iogdgdl, dmdmgdog 89dgado bydosmgdsm 0gdsgss, 0133, 030 sbgzg bdo-
605 mM0mghgdol Fgdmbgggzedogy. Bmgoghmoa Fotdshgdnmo gomdol gsgtdgmgds goyndbgds mEeBMm3e6 ©s
bgmobans goodegdnm b, bymeg, dgaamom osbsbmygmb, Gog ndmgas msggsosbsgmol gogtdgmgdols badns-
myosb, 3obbognodydom, Mmgd sdmhbogds, Mmad dmmmpdmgdggdo 0 dmbbhtgde st gmagasb dmmmdwog
30boaMgd7mo o b3omow FmEbmoydeshd 3owge, Mo Bmag® ©oN2gMgogmos, 33Mdd asdsbmmgdnmoas
®33s(ynhgogmo 3086900b dobom§gzec. dsgomoms: gbhmmy dmdbol dmbobbemyg dphgéo s6lgb eydgbo,
30350060 (g3homogdo ,EstEnmo 366 3osb”, 38b0dom madhato s bbgs Lytogmo d3zmgmagdo, Jobhrymazo-
00 39Mbmbszo ggabgebmmany yshomgdol 8gbebgd Grndobymo gom3dgdosb s bbgs.

mMOBOMZobo obabdmol gedmygbgds, asbbsgnmmgdom 30 ghmo megassbogmol 839380630 dgmbgbmsb,
ornbsg do6rhozo dgomgdol gBom, gombsbs dm3obatgmol obgmo ,homhm-obhmmogdosb®, hmgmbogss
»1001 0837 (Gm3gamBog Jodtrostal abhghgbol gomgozgdal 308bom JedmsBows nygbgdl ,batgzmedm® gmedy-
ob: ,303M0d gl MogadEILygsmo 396 Fggcgds 3gdwga AbHmMb...4, Momsg 303 §hmo mddom 0bsdh7bgdl

Bogmgbmgl) s bghonmo ggmghmbgdols 73660.

90mbgg3900, MmEs 3obmtgzobmtdgdo ggme-

308m096 smpgebsgonm g3ebomyd Lggbsb,

bogdome sbmgdyéo dmgmgbss, mndgs, oby-
39 Jgbodamgdgamos Fgbodedolo dogomomgdols d3ma-
Bo 9@t s@Mobogm 306mBog. mm30 3900sMgOm
mohgGodynéol gegmabols 30bmByg, 3980b obog nbos
3¢06036mb, ™3 gl dgmmeo JoEys PRGO™ sEhg
0090l Lomoggl. dgméyg dbtog, nbos gogopbmdong-
Mmoo goblbgoggde gobogmyd Lgbobs s gdommal
dmcob.

g0bsgyéo bgbs gmmolbdmdl gogobntmaal,
™ol o6 dogemdtogo hotgzol Bgdwga debed-
©g 96Lgomm bodgogosdo ©ed&Pbadol, dmegseto
396bmbozgdol HEbLagm™dsgosls ©s gzmemygo-
o, 3obboggmégdom dgmmeemedyddo - Fobbymdo
VBILYOILYNGomo 03ofemol 0ostgdsl ©o dm-
Gmhdmgddgoms obzob.

930emman Jgodamgds dmopegogl 8gzedgoslb: do-
3omomoE, ©ob3zbomo gmmIgmado Brodhgddo,
abggg Me3gbody gohgégdnm oAU, bdodow me-

239



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

bog 0mbogmb. utm bdohsm 3o gdommao om-
Fo6b g3ogmdol dmgddggdnl pudm dmebdndsgom
993906 @ Fomdmopagbl putm Ggomoalin®
3mbgg3E0edo 8350l dmdggzol Iggmmdsb.

3033069089 o356 dmosbo bodool -
»308306 900l gzamolbol” (1967, 883-goghmosbydy-
o bedggm, M3Ob 3mesblzn) ol igbom bafoemdo
3hmaggbmmo sd6mbLoglbo s dobo sbobhgbho sen-
5690, 9éhmo Jgbgozom, Fobdshgoom sbyhbgdgb
Lobdynderml dgdohErmbols 383960960 Jogmodgoamols
3o0Mhgbol &S IYmOl 3emsebdgdoob. doghed be-
dobgmo 3obg - bodsgEroEsb dodbomom godagzobob,
Lotrol gB8Ggds Jemabdgdo o 0go 30gbl dSemamtgrb.
dobmhmogmo oGl 1306 33933bmdl obizbom
bohyggob: ,08 0odgh HGobbogmgseboowsb gedmdsg-
e 36hmagbme sdGOMBLoMLL vBMe@eg & dmbg-
oo, md dob sband 0g0gg dmbmpgds, Gmdmol
3oboantgdsbeg 0g0 grommds. dobo Fysmmdom,
sbms  dmGmpgdy dmge  dbmymom8o  dgodang-
0o 3o36EgmEabY. 3mmobliol ggogmdol gobogndo
3b9o3m dImygmmEbym 33momgdsl oy gdogmal,
hmdgmog  Foboomdpgamosdos  obobénmmasb,
™30z obobErnmmebsg 30, GoEasb dobdo dmmb-
H™mdomos Imzgmgboms 3gdmamdo dgwgagdol dgbe-
bgo.

Jgdmadobpeggetow dgzgbmom Bgbodmm ggobs-
aéo bgbgool bbgoalbbgs gotnsbml. thog dgdmb-
3939030 mma03nto, d3o2gMgdgmo ©s gobbolym-
6000 Mgemobinéo ggobsgmoll dgdwga, Ggzobm-
€900 9359096 dmmmmbgm 3g3momadols 3goomo
©obobermoms oy dmgmgbom, HmIgmog dmeget
33060l 30093 ghmbgm nydol mozb, ondge 3o
O™ d0m, GdEaSb gebdmmgds o 3Emdmydal
33030990 aowsfyzade Bgdghow 3dedy Bgod-
mgds s3mhbgl dogntgdmobomgols. 8dols dogogmo-
®08 mbo 3bmdomo gogndo: ,73dgbhHm . (1952,
30hmGom g bogd) o ,d0bdyéo 3g33900“ (1987,
980gn SO OMMObm).

g30¢m3ddo ,93096h ™ ©.¢ bebdo Jglmmo 3gblbom-
bgéro »30m333mgmmdols 30Bbom dodsérmogl obes
306196060l F0dsdz00 GodrmmE geghEgmgdym 3g-
omeEb: 0go goefy3gns, 89306 gl dogamgdgmb.
dog™od dmbgds oby, Mmd Pddghnm ©.-b dogeo
qmM03g, m3gmog b 83 A mb bgemdo niog0s, 0b-
bHobdhncoo gFobosmdogagos 0dol, Gog dso dm-
gmom, Pbbenhgds bgmomob 3omtmbl o gotdob.
13096 (™ ©. dob oboggtow dogdotrmgds o 9i-
mgds modbooggol. bobdo Jglpmo Jmegoto 3gé-
bemboz0 Jghrdol 396380 S LommMmAl demaol o-

240

396ol, emdgmog dob goynddol. dgdpga Ndoghhm
obgéol gomhl, dodstrmogh o depmmobomgols Bog-
Bmd 00308L. 3og€sd 03 dgdmbggzedoy 3o, 0730
030 ®3000333mMgmmddl goonthgds o dommlog
03mgol, 30063 9Meggto 56 Fgoggmgos: dob 3gme-
30b@gd&oE o6 9gdbgds bogbmgégdgmo s Lbebl-
6900 L3N0 MO30L8 S dogmmol godmbszggdsc.
abg ™3, 3000333 gmmo0l IEgmmos Mmmand-
60 obobeymos, bommm oghmégdol dogh dgmb-
Bymo 0bgowybdo dbmmme goweszomgol gotms-
139 J9g3L. gl 30 0g30b03bgdL, Gxm3d MgoTmmdd
36030rmabmBotgdsmos. godes v30bs, 8dom ggogm-
dob J93ddbgmado 0bpmogh dztrdbmoosty doym-
€rg0madl, Gm3mgdog 396 Pdmgdgh domemdto-
30 bgbgdole o boggwamol sdbsbggmo oM gdal
g6 gdob.

3ootn gmambs 35000l (3gbogggé 3kgo) ©o
006000 2mbol (3o@tog bygodo) odmbérgdols bgg-
Bo ,006d96 39339080 mmaolnto s Ggomoldy-
60o: gmambs Foge mbogg®bonghdo, bmmm dodo
©00§ygol dmtogo Lodndomlb dgdbsb. dsb F53wya,
6o Tyzomo Focdmmgzedl dFomg bunddrmdgdl oo
3maogyool biomdo hoogodmgdl bytgomgol, 2m-
Bo, Gmgmtg bodpgoma dohm, ghobotrgds mego-
Lo 3sbdobom. Bg3wygg, asatdgmgdols bsbom, bogds
mmmebgmo, Om3dbhHoggmo s bodsémenos-
Bo 3. gmambols dods ypél dmygcvgl bsdwpgzomo
©036630300 dpbatgdsl, GmI 2mbols o6 Eemmé-
byemgdos mogobo ymazomo 39330 3ot@bomto. sbg
™3, 3mbo 3oys ghmbym 66bogds 9360bBy me-
30l 899306 909mmob ghme o yzgms @odbfmgl
9393390b. gl &0l dmdbodgmgmo gobogna, hmdg-
o 350Dy babggatBmadss, Gowasb gb o6 séal 3g-
0o EdbLLENMO O O6 3gmogedmol gowsfyzg-
Hob Loboyzedrpmm obhméoeol gobegtdgmgdmac.
9L 860l dbmmmo ghomo gdodmeo, Mmgs mecndo
d0do ghmo Fodom ox§gsl Fotrdohgdol megol dgy-
306 90mmeb, Mobog Yeommdme Imdyzgde gok-
001300 MG OS.

™m63ogo obobénmo dbgzg Fotdopgoom godm-
0y4gbgde mEomyghgddo, Gmameg Jmgmmobymo
g3momgos  bopzgghde, dmdgmog dm3do v3wndL
3oyt gdgamb. xomddo ,Lodgoobigm mbmengs”
(1987, got00b gsobo) dmmomagy Jdamb, Gmdmoal
Gombog dbEnmgdl doogm ©ogmsbo, gomo bgmo
960 Jgdmomo Jomol (gamgb 3emmybo) 3obghBy
093l @oEgdnmo, bmenm dgmbgmo sd5Bsbsdo sb-
Ghmdl dob. dmmmb 0go byml 13350 dbbzgt3mb,

6o©aob Jomo Foboosmdmgamosl spot nFgsb. de-



bdCMa3baad BhMMb dMeAIILAEN « 3N6M3BMEEIMad

gpérgdgmo dbigbol, Gm3 Jmmymdol 3gébmbozo
o0bMbhm, opdgs domgzg 0go dmmmEbymo
Fodmofgze, Gmamby 3033060, Gmdmols gobso-
auMgds hggnmgdtogn ooMomom Jgndmgdgmos.
x0emddo ,960mo 3Pde mmamobogzob® (1964, bgt-
20 mgmby) 3mobg obhgnool 3gébmbogo 2m, 0gogy
»060bmMd0%, 5(Hotrgol mamowols 39Mebgal, Gmdgmog
3ol hyz0900Lgeb oogh. gl gadpo dyohmEoobo-
30l 3bmoomos, mmdge ghombgm, Gmgs sl gého-
-g6mo gohowo (306 dskr0o 3mmmbahg) gbgdol, 2m
dotl gEgde. Jgbodsdobo, doyncrgdgmo godbmal,
™3 030 0360 86 I 3309, Jogérva doang obhznwo
539bBg ©ag0s. gb bggbs dgmErgds, Lobsd ,mEbmon®
o6 dogobemggos yohoml o dmimogl dob. -
6™ 33000 goamgonm i3oemaddo 9300 Imdogemdo®
(1985, Hmdgédh Bgdg30bo) dotrho dogmmmsn (Gmml
Sbérmmgdl dsogm 290 gmdbo) 0ggbgol dbgogl meg-
533000 3gmmeEb. 3mobd obdhznodd Feonmm ©s
doogotn mmo 8gobtrgms gomddo ,m&mdbémogo
3asbamo® (1977). 3ol odog 93300 3nbdHotrnmo vd2o-
0. 0929600, 030 0303L 93h™onLL o dobdo dyma
mgomdbomaggml - dgdogl (Lobpés gmmgon), Gm-
dgmds Hhggbgds Mbwos dobrgl ;30bodbols 3meryddo-
6 g0mmo 3mmogool gadmbol Fobsomdwga.
3mIgmotrnmo  ggogndgdol  gegédgmgdgddoe’
bdotsos gedmygbgdymo meedhmgabo oy bobygs-
3mogo gobsgyéo bgbgoo. 830l doBsbos mbom-
dob goghdgmgds, mdgmdog dmbmibdmddgogdo
oy dmbliegoo bdodop gmEbmogdnsh, Gog ge-
oo gdgmos Medsdyntgonmo ga3gdhol 8gbog-

3bgmo. 8ol dsgogmomgdos: ghramma 3mendbol
3mbobbang dhgdo o6lgb emudgbo, gogebhnto égd-
Hom0gd0 Lopénmo 306 30db", dobndsmm mgdhgdo
©o bbgs bgkoynmo 333mamado, Pohymaomo 3g6M-
bmbozo gohemgdol dgbebgd Gndobymo gogndgdo-
b7 s abhmtonmo 53ogncs gebgsbmmeany - XVIII
bomgmbol BofFnérnml goobol g3ads s bbgobo.

1536m Loe&mdobgyamo goodégods gbopymal, md
mGoBOmz0b0  Eobobtrmmo, gobbogymégdom 3o
obgmo, Gmdgmog 9érm3obgmmeb 835380690l me
mo3go@obogoml, dmdwobotgmdl momgbogyéo-
©8b, 396dme 30 abgmo ,hadhm-obimeogdowsb,
Gmamboges , 1001 0adg” (m3gmBog bymmmeb do3-
0060l 0bhgérgbol gomgoggool o bognmoto bo-
gmEbmol 3gbothnbgools d0Bbom JodMedsws oyg-
Bgol ,botrgamedm® gméInmol: 30363 gl meg-
aoEabogomo 396 Jggtrgos dgbmgentdo Lobdswols
obhmE0sb... ). 3hmeogbgthgdn 0ygbgdgb bbgowalb-
35 dgomel mez300bmo gomdgdobs oy Lodhgmagzo-
Bom Lghosmadols Gyimsdodgdols doBbom, mydgo,
bdoto obobo dommme 03gmEdgb JodGeBewol
dzgem béogl.

2005 Fgemb d&0¢9bgmm3s mogadedndemdgmoby
09300 o. dOMds® gobogbows, ™I gogédgmgods,
G m3gmbog gbgogdom XVII-XVII baginbggool oba-
molé mohgbrodn®rodo, JoBbom obsbagl boygoty-
o 396Lmbozggdal bogmebmols gogthdgmgosl o o3
3800 330mbggmols godgobogégdsl. dérmgtol mo-
Bobdo, god3zgnmo 3gmbmbazgdols (dogomomow

»3003960 8 383gme™) gosthgbs ©s bogmeb-

1 3oatdgamgdgdol 30dsho yzgmody gogdegmgdnmo doamdol mebobds, sbogm gomddo dmddgwgds offygds Bab-
Oo© 0f, Losg obégmos Fobs gogmdo, Me gdmbggzedog Logzggdhndo bodo pdtemme aéhdgmeogds 86 gdmool
sbsgmo 3mbgmogho, Gmdgmog bogygdgmom grogde gegtdgmagdol bomzghl. sebgdmal sbgsy gatgofmogdgmo 360g-
390, (mImob bogzggh3o dmmbémonmos Fobs gomdal dmgmgbgdol Fobsolbdhmeas. gatgomfmwogdnmo Jowyzgmo
39mobbdmdl Jhmbmmmgog&om mMogobsmo gogdol mb&mdol dstemgmy®sm dmdbootn dmzmgbgdol smFgdab.
936 900Fmogdmo 393330060 md0m bozzgme gnmobbdmdl méogobsmo obhmeool gogtdgmgdol, mmmbo Jhmbm-
mmaonc o 893600 33006, 8 87 9d3gbhHo b3odow 3gmmgds bozghom gemgsemobobydnm 3gehlmbozgddy, rmImgd-
bog dbogo gdohgdom, Mg sdbgdomo gdogmaol gogtdgmgdoe dgadmgds honmgommb. sbggg sGLydmol edmyze-
©9dgmo g3ogtdgmgdgdn, bogggnol gswsbomabgds (resetquel), byamogho boggzgmo, 3663390, bsowaagmo ©s dbg
dg3c0ga. obygg ob.: LEVINE, Every, Looper, July 28, 2022.

2 @omddo ,JomFamms dmboggos” (,Rapirea fecioarelor, 1968, ©oby 3mhs) ygohsmms bgamddmgsebgmo 838y (gl
SbErgmgdl gdsbmom 3gptneo) goddzol gobgsbmmmyl (mml sbtrgmgol smézy 3mbbhsb@obo) - obdhmeaym
30g7960L ©8 3000600 9206ggd7m 3odsl, Mm3gmadsg XVIII bapgnbols JoFnernml gosdstrpebs ogbsols Ggaombo. o3
d6rdmmodo gobgobmmeny 3300909, MN3ES 930HMG YOS 030 ,a3dOEMEbmmL® 03839 Fomb goomgdnmo geghdgmgdals:
»30homd Fghabdagos” (1969, waby gmhe) dgbogdbgmeg. ob.: TUTUI, Orient, p. 161.

3 BREWER, The Afterlife, 2005. ob. sbggg 0’Connell, The Character, 2006.

4 353ggme 9Mol badygm Gohstrbmbol HmIsbols ,38dgme, 8by egslgdnmo bembmygds® (1740) dmsgsto 3gdbmbezon
- 0300L3mbogo dmbodbsbytyg gmambs, GmIgmbag PFgsl Bgdmagdamo eddodoggdmol 3b&owob shebsbntzgmo
GO™IsbHognmo Bgmogzedydgool dmagéogds, Momsg 0go dgdoamddo 0dbobunmgdls dedogogol dohogolbegdsl e
obmzogds 3oy dobdy.

241



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

ol gobobatdamoggds 33306 gdgmod gi3tm do-  meb, dmdogemdo moggdodndgmo 3g6bmbozggdal
0 $9miaérnmo 360d3bgmmdal bmédgbbdobmeb,  bobosmols JgbFegmobe o Jymimérnm 33mg390-
30069 hgdbhnomn® boFyobgdmeb. 93 gobpbogded  meb sogezdotgdom.

3o3mofg08 Labogmebamm 3603369mmdnls gda@gdo

396Mbmbozol sObmeb, Jymaménm dgbboghgosl-

3698(MY363dJ() WNHOIMIOIMO:

BREWER David, The Afterlife of Character, 17261825, Philadelphia, 2005.

Levine Adam, Every Kind of Sequel Explained, Looper, July 28, 2022. https://www.looper.com/945058/every-
kind-of-sequel-explained/ 01/07/2026

0’CONNELL Lisa, The Character Effect, Review of The Afterlife of Character, 17261825, by David A. Brewer.
Novel: A Forum on Fiction 39, no. 3 (Summer 2006): 443-445. https://www.academia.edu/1609379/_The_
Character_Effect_David_A_Brewer_The_Afterlife_of_Character_1726_1825_Philadelphia_University_of_
Pennsylvania_Press_2005_Review_Novel_a_Forum_on_Fiction_39_3_Summer_2006_443_445 01/07/2026

RICHARDSON Samuel, Pamela; or, Virtue Rewarded, London, 1740.
+ TUTUI Marian, Orient Express: Romanian and Balkan Cinema, Bucharest, 2011.

242



ART IN THE CONTEXT OF TIME « FILM STUDIES

International Journal of Arts and Media Researches - #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.19

Marian Tutui

Keywords: Ending, denouement, epilogue, sequel.

The cases in which the film directors offer an alternative ending seem quite new. However, we can find older
examples in cinema. And, if we admit the influence of literature, the method is even older. However, the denouement
should not be confused with the epilogue. There are cases in which the directors, after a logical, truthful and
especially realistic ending, add through a twist (an unexpected change) an ending with a happy ending or one that
brings the heroes back together, but temporarily, because the separation and the painful resolution are less bearable.
This is the case in two famous films: Umberto D. (1952, Vittorio de Sica) and Dirty Dancing (1987, Emile Ardolino).
The process has logically extended specially to films that become series, but with quite some success to thrillers
as well. In fact, the sequels of some successful films are based on ambiguous endings, reinterpreted or simply
changed, which allows the adventure to continue, especially based on the finding that the villains or monsters were
not completely destroyed or were even brought back to life, sometimes implausibly but for dramaturgical reasons.
This is the case of Arsene Lupin, Sherlock Holmes’s adversary, of the giant reptiles in Jurassic Park, of serial killers
like Hannibal Lecter, of the evil character Pasvantoglu in Romanian films with outlaws, etc.

The process of using ambiguous endings, especially of linking one adventure to another even through a simple
comparison, obviously comes from literature, from framed stories like The Arabian Nights (where Scheherazade, in
order to maintain the interest of Shahryar, is forced to resort to an advertising formula like “but this adventure does
not compare to those of...”, thus managing to further arouse the sultan’s interest and survive another night), as well
as from feuilleton novels.

he cases in which the film directors offer an  some summary written lines like the final formulas

alternative ending seem quite new. However,

we can find older examples in cinema and if
we admit the influence of literature, the method is
even older. However, the denouement should not be
confused with the epilogue.

The denouement constitutes a return to the pre-
vious situation after a catastrophe, war or violent
intervention, a transformation and even an evolution
of the protagonists, especially in the case of melo-
dramas, a recognition of ignored merits and even
the punishment of the bad.

The epilogue, when it appears, may consist of

in fairy tales, or even in a few stills, often slightly
ironic. Most often it refers to the more distant con-
sequences of the film’s action and constitutes an
attempt to frame the story within a realistic con-
vention.

At the end of the vampire lampoon The Fearless
Vampire Killers (1967, USA-UK, Roman Polanski)
Professor Abronsius and his assistant Alfred seem
to have saved the innkeeper’s beautiful daughter
from Dracula’s clutches. But as they rush to escape
the terrifying castle in a horse-drawn sleigh, Sar-
ah grows vampire fangs and bites Alfred. There-
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fore, the narrator concludes in the voiceover: “That
night, fleeing Transylvania, Professor Abronsius did
not suspect that he was carrying with him the very
evil he had tried to destroy. Thanks to him, evil could
now spread throughout the world.” In Polanski’s film
we can notice a twist in the end or an epilogue con-
tradicting with the end or even two endings as it is
about farther consequences.

We will refer to endings as much as possible.
There are cases in which the directors, after a log-
ical, truthful and especially realistic ending, add
through a twist (an unexpected change) an ending
with a happy ending or one that brings the heroes
back together, but temporarily, because the sepa-
ration and the painful resolution are less bearable.
This is the case in two famous films: Umberto D.
(1952, Vittorio de Sica) and Dirty Dancing (1987, Emile
Ardolino).

In Umberto D. the old retired man tries to commit
suicide by throwing himself in front of the train, a
method widely used since Anna Karenina. But Um-
berto D. holds his dog in his arms and Flike, instinc-
tively, struggles and escapes from his arms, strug-
gles and escapes his arms, causing him to move
away from the train tracks and look for him. In the
park the old man tries to make the dog come back
to him but the dog is distrustful. Umberto resorts
to their old game with a fir cone to make his pet
come back. Even if the old man does not succeed
to commit suicide and even if he recovers Flike, the
situation has not changed: he no longer has a place
to live or anything to support himself and the dog
with. Therefore the suicide attempt is a logical end-
ing, and the ending imagined by the authors is just
an accident that postpones the outcome which sug-
gests that reality is unpredictable and at the same
time can protect the sensitivity of some viewers
who cannot stand violent scenes and death.

In Dirty Dancing, the breakup scene between
Baby (Jennifer Grey), the rich girl, and Johnny (Pat-
rick Swayze), the poor young man, is logical and re-
alistic: she will go to the university and he will look
for another job. After the two joke bitterly and make
conventional Hollywood-style wishes, he drives

away in his car like a true macho. What follows is a
kind of surprising, romantic and righteous addition.
The girl’s father learns from a confession by the real
culprit that Johnny was not the one who got his for-
mer dance partner pregnant and returns and dances
one last time with his girlfriend and gets everyone
present to dance. Even the girl’s parents accept this
lascivious dance. It is an attractive but palliative
ending because it is not a happy ending, not offering
a solution for the continuation of the love story. It is
just an episode of the poor boy’s brief glory with the
girl he loves before the ineluctable breakup.

The use of two endings has also been success-
fully extended to thrillers as a form of unexpected
twist at the end that disconcerts the viewer. In Fatal
Attraction (1987, Adrian Lyne) the adulterous hus-
band played by Michael Douglas clasps his hands
around the neck of the madwoman played by Glen
Close while her head is submerged in the water in
the bathtub. After a while he lets her go because
the woman no longer struggles and logically all the
viewers deduce that she has suffocated. But after
a short while she rises unexpectedly like vampires
who cannot be destroyed by ordinary weapons. In
A Fistful of Dollars (1964, Sergio Leone) Clint East-
wood’s character Joe or The Stranger uses a hidden
steel vest to survive a bullet. Although the audi-
ence knows Joe is wearing armor, when the ban-
dit Ramon Rojo (Gian Maria Volonté) shoots and
he falls, they may think he is wounded or dead, but
he gets up, the bandit shoots again, he falls, and
finally he approaches and kills the bandit. Later, in
Back to the Future (1985, Robert Zemeckis), Marty
McFly (featured by Michael J. Fox) uses the same
concept, referencing the scene from the Eastwood
movie to survive a shooting. Clint Eastwood himself
as director and protagonist in The Gauntlet (1977)
again resorts to some homemade armor, this time
protecting a bus he travels on with a prostitute wit-
ness (Sondra Locke), as his hero stubbornly insists
on testifying against a corrupt Phoenix police chief.

Sequels?to popular films often use ambiguous or
altered endings to keep the story going, frequently
reviving villains or monsters—sometimes implausi-

1 The most common approach for a sequel is for the events of the second work to directly follow the events of the
first one, either continuing the remaining plot threads or introducing a new conflict to drive the events of the second
story. But we have also prequel, portraying events occurring chronologically before the original story. A midquel refers
obviously to events taking place between the original events. A legacy sequel is a work that follows the continuity
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bly—for dramatic effect. This is the case of Arsene
Lupin, Sherlock Holmes’s adversary, of the giant
reptiles in Jurassic Park, of serial killers like Han-
nibal Lecter, of Osman Pazvantoglu, a real pasha of
Vidin at the end of 18th century, in Romanian films
with outlawsz2, etc.

If we look deeper, we can see that the process
of ambiguous endings and especially of linking one
adventure to another even through a simple com-
parison comes from literature, from framed stories
such as Arabian Nights. Scheherazade to maintain
the interest of Sultan Shahriar and not be beheaded
is forced to resort to an advertising formula such as
“put this adventure does not compare to those of
Sinbad the Sailor”, thus managing to further arouse
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1. 380360M ©. BROMdL 0630 3MN3LWSL, bATFN MO30LN ORI IFNEO3L. 30X MN
BOWFNQS6 ,J30IOHOM V. (1952). HIJNLMEN 3NOMENM QI LOIO.

1. UMBERTO D. ATTEMPTS TO COMMIT SUICIDE WHILE HOLDING HIS DOG. STILL FROM
UMBERTO D. (1952), DIRECTED BY VITTORIO DE SICA.

e |

2. 38000 ©.-1 dORN, BLN3I, 36OGMBNL bIWIdNLS6 BN ML
30M030LIVLJoOL PO bIWL JFLLOL O 3dOIMIdLNL BNB 3ORIL3WOB(). 36X MN
BOWFNQS6 ,J80IOHOM V. (1952). HIJNLMEN 3NOMENM QI LOIO.

2. FLICKE, UMBERTO D.’S DOG, STRUGGLES IN HIS OWNER’S ARMS, PREVENTING HIM
FROM STEPPING IN FRONT OF THE TRAIN. STILL FROM UMBERTO D. (1952), DIRECTED BY
VITTORIO DE SICA.
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3. 3800MOM ©. 36M33N MO30L dOLE? BLN3IL 803Y3000. 36X MO BNLFNVS6
»0003G0M ©.“(1952). ®IJNLMEN 300MGNM QI LOJIO.

3. UMBERTO D. FOLLOWS HIS DOG FLICKE IN THE PARK. STILL FROM UMBERTO D. (1952),
DIRECTED BY VITTORIO DE SICA.

[ ‘l_

4.3300M0OM Q. BROTMoL BIN3I BNE30L 3NMAHND 3NNBNXRML. 36PN BNLBNVS6

»,0800GMOM ©.“(1952). HIINLMEN 300MGNM ©J BOJIO.
4. UMBERTO D. TRIES TO LURE HIS DOG WITH A PINE CONE. STILL FROM UMBERTO D.
(1952), DIRECTED BY VITTORIO DE SICA.
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5.3M60 (300®N3 LIAANBN) ©S 03Nd0 (336NVIM
3®™aN) IM035630L 38330PM0I0N86. 3OXMN
BNLINL6 ,006dIMN BI33300“ (Dirty
Dancing, 1987). ®33J0LMEN J3NW SGHXRMIN6M.
5. JOHNNY (PATRICK SWAYZE) AND BABY
(JENNIFER GREY) SAY GOODBYE TO EACH
OTHER. STILL FROM DIRTY DANCING (1987),
DIRECTED BY EMILE ARDOLINO.

6. 3060 (300MN3 LIANBN) VS 63010 (3360BIG
3MaN) 3MB60O6 IGAB6IML. 30RMN
BNWNX6 ,006dIMN 333300 (Dirty Dancing,
1987). ®3INLMEN 380 SGHRMINBM.

6. JOHNNY (PATRICK SWAYZE) AND BABY
(JENNIFER GREY) KISS. STILL FROM DIRTY
DANCING (1987), DIRECTED BY EMILE ARDOLING.

7.30060 ©9 63000 SLOIWIBIE BNEILIG
333306 33030L 33MOTIBNLY PO JISOHIdBNIN
LOVI®ISNL BNBOBI. JORGN BNWINVO6
,006d3d60 38333000“ (Dirty Dancing, 1987).
®3INLME0 33N SGHOMENBM).

7. JOHNNY AND BABY PERFORM THE FINAL
DANCE BEFORE BABY’S PARENTS AND THE
ASSEMBLED GUESTS. STILL FROM DIRTY
DANCING (1987), DIRECTED BY EMILE ARDOLINO.



