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The number of female directors in the world and Georgian cinema is catastrophically small. Female characters, even
main heroines (including in films by female authors), are often not "subjects" due to their personal gqualities and
personal problems, but "objects": male characters’ partners or embodiments of various societal problems.

Lana Ghoghoberidze was the first to "break" this "rule" and "choose" to depict the life of a woman—a person, a
member of society, socially active and focused on personal problems or profession—as the main topic of her work.
This happened when, at the turn of the 1960s, a cycle of protest movements began in Europe and America, Stalin’s
death in the Soviet Union, the condemnation of his "cult" and the beginning of the era of Khrushchev’s Thaw fol-
lowed by a slight relief of censorship and the emergence of a new worldview, new trends and a new direction of art.
1960s film directors, among whose leaders was Lana Ghoghoberidze, changed the image of the previously existing
artistic standards, relatively freed themselves from dogmas, opposed ideology and moved into a space whose bor-
ders and dimensions they created themselves.

Even today, Lana Ghoghoberidze is faithful to the course she once chose and remains a leader, according to the
spontaneity of the cinematography and artistic ingenuity.

Their Realm

he Soviet film production system and creative

freedom used to be strictly limited and actively

controlled in every way, even when censorship
was slightly weakened as a result of the denuncia-
tion of Stalin’s cult and both the artist and the public
received relative freedom. Everything was controlled
by the state, from financing to rental and copyright.
It ruled and managed, it allowed and forbade. An
artist was "free" only within the censorship bound-
aries and ideological framewaorks. The state decided
who, when and what could be filmed and it gave
the final sanction whether the decision should be on
the screens or not. There was no alternative, neither
ideologically nor in terms of production.

There were no independent film studios or pro-
ducers in the Soviet Union to finance and support
talented, successful directors. Thus, directors, espe-
cially young ones, waited in line for years to make

a film. Years passed in this wait. However surpris-
ingly, it is still the case today but for a completely
different reason.

In addition to the thematic, ideological, censor-
ship restrictions, one of the objects of, presumably
indirect, but still hostile discrimination was the fe-
male artist. And if a Soviet collective farm worker
woman, manual worker, peasant was welcomed,
the teacher, doctor, scientist was recognized and
acknowledged, the very existence of a female artist
and especially a film director was practically con-
sidered blasphemy. Therefore, their number, in gen-
eral, is miserably small throughout the Soviet Union
and throughout the history of the Soviet Union. Sic.
Even today, despite the increase in the number of
female directors and the successes and victories of
their films in the world and in Georgia, the attitude
has not changed much. Women in cinema in general
and the majority of male directors are still not ac-
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knowledged and are not recognized as equal.

Another distinctive feature is not related to au-
thors’ gender but to female characters. Starting
from the first Georgian feature film "Christine" (1916,
directed by Aleksandre Tsutsunava), whose main
character is a woman, for many years (and often,
even today) in Georgian (and Soviet) films female
characters, even main anes, for directors (and wom-
en)were not the objects of attention, as women with
their problems, characters, passions or facing life's
contradictions. In most cases, they had the function
of a "auxiliary tool" or "spare part", and "had to" and/
or a partnership with a male hero (wife, mother,
sister, employee, etc.) or did not have a "personal
function" at all and expressed the general state of
society, problems, the author's words. This trend
continues in various forms in modern films as well.

The same situation has been in many other coun-
tries’ cinema. Iranian Abbas Kiarostami says in an
interview: "Traditionally, female characters in Ira-
nian films represent two categories: mothers or
housewives. And | am not attracted to either of these
categories and do not use them. They lack a human
side. Many Western films have the same shortcom-
ings. Women are portrayed as cosmetic characters,
as if they were just to help increase sales. There are
two more types of female characters in Iranian cin-
ema. Heroines, which | also do not use because they
are too evil, and the second, victims, which | am not
interested in. Apart from these four main categories,
there are no more. There are also special female
characters, but | do not do special ones in cinema. |
want to work with normal, ordinary women, the kind
that I do not find very often. | want to have a female
character for whom femininity is not a problem, but
| simply cannot find one."’

In the 1950s, when both the lifestyle and needs
of society changed more or less, Georgian cinema
also took a new path with the emergence of a new
generation. New trends appeared in Georgian cine-
ma and culture and the new generation of the 1960s,
filled with new hopes, ideas, and goals, began to
move to bring its message to society, to express its
thoughts and worldviews.

During this period, the image of female charac-
ters also changed. Interest in them as individuals
was expressed. It became clear what they were

1T Bovmotn, abhghgoy, 2013.
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like, how they perceived life, time (when they lived),
what worried them, what made them happy, what
they wanted from other people, what goals, dreams
and what kind of life they had, what they aspired to
and what they refused to do.

One of the first female directors who significant-
ly changed the "general course" of Georgian cinema
was Lana Ghoghoberidze, one of the leaders of the
"1960s" generation. Her life as a director, along with
new trends in cinema, began at the turn of the 1960s.

And Women Started to Speak Up

Lana Ghoghoberidze's first graduation and de-
but works were documentaries, "Gelati" and "Tbilisi
1500" dedicated to the 1500th anniversary of the cap-
ital of Georgia (both - 1958), shot by the film studio
"Georgian Film" and “commissioned” by the state.

In defiance of the terms of this commissioned
work, the young director’s attitude toward history,
the past of the country, the peculiarities of culture is
clearly visible in these films dedicated to the cultur-
al heritage, history and spiritual values of Georgia.
On the other hand, the author's style and artistic vi-
sion were clearly present, to assume different and
deeper forms of artistic generalization in her future
films.

Lana Ghoghoberidze's first independent, not
"compulsory,” i.e. dictated film, "Under One Sky,"
filmed in 1961, illustrates the trajectory and pecu-
liarities of her directorial style, on one hand, and
her aspiration to reflect contemporary and eternal
problems that interested her as a citizen and artist
in public life and art and still interests her today, on
the other. The film highlights topics raised and "em-
bodied" in virtually all of the director's subsequent
films, from different angles or perspectives.

"Under One Sky" consists of three independent
novellas: "Princess Maya", "Doves" and "Fresco."
All three are based on literary works. The first on a
story by Leo Kiacheli, the second and third on short
stories by then young writer Archil Sulakauri.

The action takes place in three periods: 1921, 1941
and 1961, in the first two under the conditions of his-
torical cataclysms, milestone historical and political
realities for Georgia. And the first two time periods
show the image of a woman as an individual and a
member of society, a socially active and self-happy
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person, her fate, adventures in different eras, in ex-
treme situations. And in the third, in the year when
the film was shot and which brought Lana Ghog-
hoberidze innovations and personal happiness both
in her profession and life.

This film is one of the expressions of the cine-
ma trends, worldview, and stylistics of the 1960s in
Georgia. Its main characteristics are the relationship
between society and the individual, a woman as a
strong person who has a goal, the power of choice
and courage in times of life or political cataclysms.

A peculiar perspective on problems and people’s
simple but impressive stories, issues of the rela-
tionship between society and the individual, plastic
tasks, visual icons of the world, the inseparability
of man and nature and the search for a harmoni-
ous system of fine images reflecting this position
began in the films of more than one director of Lana
Ghoghoberidze's generation and became the image
of new Georgian cinema.

Lana Ghoghoberidze's film novellas are united
stylistically through the main thread, love stories
that are different and exist in different circumstanc-
es. They are scattered in time and space.

The action in "Princess Maya" takes place in
the early 1920s. Time and life are divided into two.
The political situation has also divided society into
two. One, to which the noble woman belongs, was
doomed to destruction and deprived of the future.
The other was given privileges and the honor of
being the builder of a new life in a chaotic, violent
and destructive era. What the future of the "future"
human turned out to be, and the subsequent fate
of many winners, among other things, soon became
apparent.

Georgia has already been annexed, and the no-
bility has lost everything: fame, property, position in
society. Everything, including happiness, the right to
love, has become a thing of the past. They have no
choice but to find their own way to survive, to es-
cape from reality. Maya also makes a choice and
confronts fate.

Lana Ghoghoberidze brings Maya's confession
to the maid to life with dreamlike images from the
past, and turns her suicide in the stormy sea into a
metaphor for a person’s not only the physical but
also the spiritual death.

2 25gn0d330emo0, Begols, 2017.

“The writer fills Maia’s meeting with the sea
with semi-fabulous mythological representations. It
is in such a mystical environment that the sea and
Maya should come together, be united, a secret
crucifixion. They spend the night before the feast
of the Virgin Mary by the sea. The writer specially
chooses a crowded occasion. A wedding or church
wedding is always accompanied by noise and mer-
riment. According to village custom, people erect-
ed cross-shaped sticks in front of their tents and lit
bonfires to scare away evil spirits. An ogre dance is
performed. People hum a song. From this hum and
rocking, the earth finally shook and the trees in the
forest swayed to the ground. An unusual, myste-
rious fusion of man and nature, the sea and Maya
takes place. Therefore, the world participates as
one with all its essence. This is exactly the situa-
tion that should happen on the night of the witches,
when the night's leader, the wizard, perched on a
white foal, rules the witches' feast. A miracle should
only be born on such a night. Maya experiences this
night with all her heart and soul. The world seems to
have opened up to her. The wizard was riding a wolf
staring impatiently at the top of the tallest tree. A
certain wise man had perched on the top of the tree
and watched with owl! eyes the people’s dance and
movement, who were bound together like a fortress
by the sea. Maya, strengthened like a witch, says to
Bondo on this night: This is the night of the witches,
Bondo, and tell me what you want me to do for you?
Don't be so sad... before harridan goes to Tabakona
mountain and the wizard’s reign comes to an end.
Maya is mysteriously connected to these invisible,
magical forces.” ?

The second novella, “Doves,” is set in 1941. At the
center of events are two young people, Nana and
Levan, a couple in love, whose happy life began but
did not last. Another beginning of an unusual, rest-
less present and unpredictable future.

Nana and Levan's love is born on the roof of the
house, during the threat of air bombing, while on
duty. The roof overlooks a military hospital. Wound-
ed soldiers appear from time to time in its windows.

Then Levan goes to the front and dies. Despite
the tragedy that accompanies the inevitability of
death, the finale of the novel is optimistic. People
die, the war destroys and ruins everything, but life
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goes on. Doves still fly over Tbilisi. With such dou-
ble hints, Lana Ghoghoberidze shows the terrifying
image of war and the immortality of love.

The third part is contemporary with the filming of
“Fresco” in a peaceful period. The emphasis is on the
construction of the new and, more importantly, on
the unfortunate love of the main character, a wom-
an. The capital of Georgia and, accordingly, Georgia
are embarking on the path of reconstruction. Young
people are building a new society. The director ex-
pressed the construction of a new world with a met-
aphor depicting the construction of the Sports Pal-
ace (which is actually included in the list of the best
creations of architectural buildings), its ceremonial
opening and energetic sports life. Against the back-
ground of these events, the author of the project
of the new palace, an energetic, egalitarian young
architect, Rusudan, falls in love with a young artist
who decorates the walls of the new building with a
fresco. The artist, in turn, loves a young athlete girl.

After the difficult years of war, time for building
and love has come again in the country, and despite
the fact that the heroine's love is one-sided, it still
exists and gives impetus to life. And most impor-
tantly, she is a full-fledged, independent, active
woman who has a job, a goal and the ability to act
as a personality.

Three years later, Lana Ghoghoberidze shot one
of her distinctive and original films, "Transfigura-
tion," the main character of which is no longer a
woman, but a man, a director who is going through
a period of creative crisis and is losing his inner con-
nection with the processes taking place in life.

In 1972, a film about the lives and problems of
modern youth, "When Almond Bloomed", was re-
leased, which brought Lana Ghoghoberidze her first
award and it became one of the most popular Geor-
gian films of the 1970s.

Lana Ghoghoberidze returns to the path taken in
the first film years after filming several films (“I Can
See the Sun,” “Transfiguration,” “When the Almond
Blossoms”). No more, no less, with the musical “Fuss
in Salkhineti” (1975), in which the action takes place
in a fictional town, where food and eating are the
main interests of society. The young and energetic
Tamro (Sofiko Chiaureli) wants to open an art gal-
lery. She confronts reality and the established rules
of life, and wins. The genre gives the “right” to such
an illusory finale.
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"Fuss in Salkhineti" is a social satire in the mu-
sical genre, which violates the general style and
genre features of Lana Ghoghoberidze's works, al-
though this is only a form - a kind of experiment, a
search for a different way of depicting and creating
a screen version of what is being said. The problems
existing in society still remain the main topic. The
genre offers its own conditions, and the director fol-
lows the rules of the game.

In 1978, Lana Ghoghoberidze directed a ground-
breaking film in Georgian cinema, “A Few Interviews
on Personal Issues,” with a screenplay by Zaira Ar-
senishvili (with whom she warked from 1972 until
the writer’s death in 2015), which remains one of her
most distinguished works.

“A Few Interviews on Personal Issues” was a se-
rious and significant victory, based on a new form
of artistic reflection of contemporaneity and exist-
ing reality, and on raising several contemporary “is-
sues.”

The film is structured around the main character,
Sofiko’s (actress Sofiko Chiaureli) personal life for a
“natural” reason (the film contains several passages
from Lana Ghoghoberidze’s personal life). Sofiko, a
journalist, prepares a series of interviews with fe-
male respondents. Each of them has their own sto-
ry, their own pains, joys, attitude towards life and
views. The action unfolds in such a kaleidoscopic
way, which brings together fragments of the life of
society, problems or sayings that society, and pri-
marily women, had at that time.

Sofiko also has her own life, family, work. She
is socially active, though the balance in her space
is clearly disturbed. She gives priority to her pro-
fession, active work and pays less attention to her
family. Husband and wife gradually move away
from each other. Love slowly disappears. One day,
Sofiko's family happiness collapses. She discovers
that her husband has a young and beautiful female
friend. Desperate and confused by the problem she
has raised, Sofiko becomes a sharer and comforter
of someone else's life, organized or not. Before, it
was all work. Now it is an object of empathy, sym-
pathy and sincere interest.

"Regarding the film, | will say that one issue that
| like about it is the heroine’s story, the struggle for
balance between work and family, something that
all women face on their career path, and the con-
nection between how this story is intertwined with
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the recordings of interviews with other women."

In parallel with the central line and its branches,
events and life twists involve Sofiko's associations
and memories related to the past. Childhood, spir-
itual feelings, falling in love. One of these and the
main memories, the main and key parts of the film,
is the scene of her mother's return from exile.

Taking into account all details and nuances, this
part is Lana Ghoghoberidze’s autobiographical as-
pect. This is exactly how her mother, Nutsa Ghog-
hoberidze, returned from exile, how a young Lana
Ghoghoberidze met her alienated, if not unknown
mother. And, by the way, the scene is one of the
first in Georgian Soviet cinema in which the lives
of people who were victims of Soviet repressions
are boldly and openly shown. This is exactly how the
director’s and her mother’s, the first Georgian fe-
male director Nutsa Ghoghoberidze’s personal lives
also developed, the reasons for which Lana Ghog-
hoberidze tries to explain herself and others through
the film. And what will continue in the future.

Despite the autobiographical inserts and the
emphasis on very specific and personal issues, the
problems in the film are generalized and really turn
into “several interviews on personal issues,” which
more than one woman would have signed. The next
film, in which Lana Ghoghoberidze combines and
shows the history of one woman (Georgian society)
from different times from the beginning of the 20th
century, from the Soviet period of Georgia, including
the 1980s, filmed in 1982, “Day is Longer Than Night,”
again based on the script by Zaira Arsenishvili.

The main character Eva, personified as a young
woman by Darejan Kharshiladze and as an elderly
woman by Tamar Skhirtladze, is a symbol-image of
the era, stages of historical cataclysms, society and
a metaphor for “transformation”.

Eva is the image of a Georgian woman, a mother,
a bearer of her moral codes, burdened with duties
and obligations, for whom even her personal life is
an obligation and responsibility, even when a revo-
lution is taking place in Georgia. Eva actively partic-
ipates in the construction of a new country, together
with her forcibly married husband, who is a typical
image of a time-server and changes his appearance
and lifestyle along with the change in political re-
alities.

3 CLAYDON, Lana, 2022.

Lana Ghoghoberidze's films are composed of au-
tobiographical and life stories of relatives. Filmed in
1986, "Full Circle" is about the relationship between
women and society, the fate of women in modern
society, personal, professional successes or failures.
Following the eternal cycle of life, the tempo-rhythm
of modern life, which truly follows people's earthly
existence like a havoc.

Here as well, several parallel and intersecting
stories are gathered. Here, too, they love and hate,
meet and part from each other, die spiritually and
physically, this is a gallery of sharply expressed so-
cial types, which, with the passage of time, expand-
ed in Lana Ghoghoberidze's films and was filled
with new "portraits" and "panoramas”, strokes.

Lana Ghoghoberidze returns to the dramatic sto-
ry of repressions, women exiled to Siberian concen-
tration camps, and first of all, Nutsa Ghoghoberidze,
in 1992 (after Georgia regained independence, when
taboos on forbidden, closed, and dangerous topics
were lifted), with the film “Waltz on Pechora.” The
story of repressed women, of children torn from their
mothers, about hope, strength, endurance, spiritual
strength, and heroism.

The action here also unfolds around two paral-
lel spaces and two main characters in the Arctic, in
penal labor, women living in the most difficult phys-
ical and spiritual conditions, in the center of which
is a young woman Nutsa (prototype: Nutsa Ghog-
hoberidze) and a girl left alone in the city, aban-
doned by her parents and forcibly placed in a home-
less orphanage who runs away from the orphanage
and is saved by the Soviet commissar, at the cost
of her own well-being, freedom. The girl's prototype
is Lana Ghoghoberidze. The story is a drama woven
from the real and fateful parts of her childhood.

“Lana Ghoghoberidze played a crucial role in the
development of a purely feminine, overtly political
cinema that emerged in Soviet cinema in the 1970s
and 1980s. Throughout her career, spanning more
than 60 years and 13 films, she consistently brought
women’s experiences to the screen, exploring their
changing roles and inner states within the context
of Soviet society.”

“What makes Ghoghoberidze particularly special
is that she always identifies and responds to the es-
sence of the term women’s cinema in practice. This
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means a commitment to female subjectivity, a seri-
ous study of women’s professional and family lives,
and a clearly feminist politics.”*

And Today, 65 Years Later

After quite a long pause in 2014, Lana Ghog-
hoberidze shot an autobiographical, documentary
film, "Chronicle of Bitter Joy", about her personal
past, the influence of the country's history on her
and her generation, according to her personal per-
ception of all this.

The director recalls the past, history, people with
whom she spent her entire life or some part of it.
She recalls childhood, youth, time that passed but
left a mark on her and her contemporaries too; on
those who created and shaped Georgian society.
The narrative is enlivened by the inclusion of doc-
umentary footage, which is also expressive and
consistent with this era and reality and which adds
more charm and nostalgia to the story.

Lana Ghoghoberidze is the presenter and narra-
tor herself, she reads poems. She vividly, sincerely
and emotionally conveys what happened and what
she endured. She recalls the poetry that made the
children of her generation strong, helped them en-
dure hardship because they took refuge in poetry:
beauty and this was the only thing that saved them.
An entire generation. These poems accompany the
entire film, her friends', her own poems, or those
from world classics, in her or others' translations.

Then, in 2020, 93-year-old Lana Ghoghoberidze
continued the "tradition" of films about women and
filling them with autobiographical elements, found-
ed in "Fresco," in the film "Golden Thread." Several
characters in it are women of different ages. Two
of them are the main heroines, elderly, with radi-
cally different pasts and characters (performed by
Guranda Gabunia and Nana Jorjadze) and their sto-
ries about old love, lifestyle, professional activities,
which will never be repeated along with the change
of time and era. About the power of life and hope,
about life and death.

The characters of “Golden Thread” carry the bur-
den of memories and feelings of the past and pres-
ent, which is both painful and joyful. These women
unite many people in the present and preserve the
memory of those left behind in the past, from the

4 PRONGER, Lana. 2021.
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different stories of the director and her generation,
the prototypes of the film characters.

In 2023, 95-year-old Lana Ghoghoberidze again
made the international community talk with one
of the outstanding films of the new Georgian cin-
ema “Mother and Daughter or The Night is Never
Complete.” It is distinguished not only by its artistic
quality but also by a new stylistic thinking and form,
which cannot be attributed to any traditional genre
category. It is both documentary, artistic and some-
thing else.

In “Mother and Daughter” everything is united,
transferred to such a dimension and placed in a
large-scale context. It encompasses many "inside"
stories with its multi-layered directorial approach
and, at the same time, is about many people, many
mothers and children.

Throughout her work, Lana Ghoghoberidze has
scattered the sections of Nutsa Ghoghoberidze and
the history of Soviet Georgia, images of the Soviet-
ization, repressions, the post-Stalin era and peace-
ful life. She has depicted them in different episodes
or from different perspectives, from different points
of view and angles, at different times, in different
films. Sometimes secretly, with hints, with a light
touch, sometimes directly and openly. It is precisely
on the fragments of these films (in which other sto-
ries, people, problems, topics are brought forward:
"Princess Maya," "A Few Interviews on Personal Is-
sues," "Day is Longer Than Night," "Waltz on Pecho-
ra," "Golden Thread") that the structure of "Mother
and Daughter " is built. The second layer and line
are fragments from Nutsa Ghoghoberidze's films:
"Buba" and "Cheerless" which are a clear sub-textu-
al expression of history, regime, ideology and, at the
same time, an impressive imprint of the director's
creative handwriting, artistic thinking.

These two parallel and intersecting layers are
followed by a strong flow and the main, "penetrat-
ing action" of Lana Ghoghoberidze's childhood and
adulthood memories, both real and illusory, depend-
ing on "what and how it comes to mind," what and
how memory, contemporary reaction or subsequent
perception, old photographs have preserved, from
the archive and not very rich family album.

Lana Ghoghoberidze herself is both the author
and narrator of the film. The monologue behind the
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scenes like thoughts and judgments spoken out
loud, cuts, divides and connects life, personal, pub-
lic events and the author's attitude towards them.
It speaks with nostalgia, sadness, restrained and
hidden feelings, neutrally and clearly, experiencing
memories anew, with a peculiar and free alterna-
tion, reviewing, re-evaluating and re-reassessing
one's own and others' lives.

“Her films are mainly dedicated to women who
struggle for happiness against the background of
prevailing political systems and try to maintain their
independence. The focus is primarily on specific life
conditions. Everyday life, with all its difficulties, not
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only housework and caring for family members. The
passed way, difficult decisions and moral issues, as
well as topics such as the place of people in society
and, in particular, Georgian culture and traditions in
all its expressions.®

Lana Ghoghoberidze has long been recognized
as the “founder” of new Georgian cinema, and her
work is also associated with various stages of the
existence, development, directions and discoveries
of national cinema. Even today, she is involved in
the lively "Full Circle" of life and creativity of the
2020s. With the belated joy of morally and ethically
triumphing over injustice.

Bo0motho o., 0b6dge307 sd8L Jostrmbmedmsb. https://cineyema.wordpress.com/2013/07/31/
20g000330em0 3., Begols dogbyto. https://mastsaviebeli.ge/?p=1543413 bggdphgddgco, 2017-10:31
CLAYDON, A. Lana Gogoberidze on women’s cinema an her trailblazing career https://klassiki.onling/interview-

lana-gogoberidze/d; Posted 30 June 2022

LEENG, A. Life in Film — The Works of Lana Gogoberidze https:/fwww.arsenal-berlin.de/en/cinema/film-series/

ein-leben-im-kino-die-filme-von-lana-gogoberidze

PRONGER, R. Lana Gogoberidze: the feminist filmmaker at the centre of a Georgian cinematic dynasty https://
www.new-east-archive.org/articles/show/13185/lana-gogoberidze-georgian-female-film-dynasty. 13.X.2021

5 Leeng, Life, 2021

225



