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30639mo dbmagmom ™mdol Jgdwoy b gt nemo
gbmzg6gd0l smEagbols 36mggldo, s6edg mebs-

E AadGOY Igmbptedo me dbmgmom mdl

39hmzg 3nmbnmsdo 3obmlb spgomol bgmobomm
3008Mgd0803. ghmo dbkog, sbogm Hadmysmndgdy-
o 3993009 bgemmzbgde 330t mo 13938060 @gdm-
©d dmastmmo 30bmobonbhtool gebzomatgost,
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1 §obodgdety 33mgss gobbmégogmeos dthmgdhol BG16RFPR002-1.014-0011 ,Heritage BG® gdscemgbo dom§gag-
dols 3gbhtol Bpatsmo gobgamatgds” @atgmgddo, bogtobhm ©obdstgdal dmegog®ol BG16RFPR002-1.014 —
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a3nbdool, obimodggool, 3obmbs o mgs@dob
GO0090m30350mgd0l, 3hmagbonmo bobmgsopm-
900l Hodmysmodgdolbs ©s, 96sbolmgd 360336g-
mm30b00, Joypcrgdmobs s gobommygdal bsgombyg-
dob d6romdo. bFmérgo o3 130bsb3bgm 3mbhgduhdo
hBogdes 39383900l m3dd - Bmgmtg Jeynhgdmgdals,
obggg dbopaztrnm 3megbgddo oghondo dImbofo-
mgg00b. b3ggoemoBadym 30bm3thgbedo, Gm3gmoag
03 3g6r0medo 360d3bgmmaboe gogotmmgws, go-
3obromgamo beBmgdsmgdhogo ©obinlbogdo bommow
sbabogl dmamér 0bhgmgddmommyéo gmodol ob-
Ho6obgdLy o Jgdgzmmyosl, obg dob dobfeeqg-
dob, bgemmzbgdols Ladnomgdom Hsdmgysmodgdabs
3oboomgdgmo o JgEHatIwe 9o, gathmdge
Lhoboatmgddyg meogbhodgdymo.

™6 dbmgmom ™3l dméol 3gomodo d03830b0
© 30bmb, sgtgmgg 5333080 @O Mmyo@Eol géhomo-
960 30350mrmgds rgdeg momddaol Bgpbfezmgmo
mgdss, goblbgeggdom 03 godomm 3393900396,
G m3mgdog 00383me hobrorgmmdsl gdmagbgds gno-
OaOsHnMsdo, Inbogodo, bobgom bgmmgbgosbs o
™m3g69@Hod0. 83 3bMong godmbagmobl ség dpmge-
Ggomo Fokrdmewagbl. guthm godom 3mbihgduddo,
0dmbogmgmg3hm3gmo  3nmdncol  obhméoeol
3320039980, 0538300 @ vbdEEeBO YO 39Ih-
6 03300000 030390 39bHOSm e daomb 30bmby
0 39000033 9390d0. Armambr 9bogm 0dkhg smbod-
Bogl, 45333500b0 ©o sbomaodémgdol dgdmyonmo
bogngomos g3tebmmo dgwool obhmEomatsggool
96 m-96 0 36033bgmmz86 botrggBew Ghgds.?

dmadtgmdo gl 3rmdmgde 30093 NBtrm 3F30-
390 0hgbl mogl 30bgdogmatoggonmo dgdzzorg-
™0l ger03dgbhnmmonl, mIndgbhndo debomol
36r0L0bHY3PE0 bobosmolbs ©s 0d bobgthdmoago (hgb-
96300l godm, Gmdmols mobobdsyg vmbadbymo
mgds  dgmbrgbotobbmgbs doohbgmeo. odsbome-
Bogg, 936obBg 0038306 ddgnmo gedmbhgbols dérs-
300 3939momo, o0 Jmol dyamasetrgamo 30bmb
30mbgigdols - 70bs o 3obogm ggbomagdol ggogn-
3900, o356znmos.’ 296 3owgg 1920-0860 Femgool
dgmbrg bobgge®do gabomggods 936vbdsy dog330b

2 IMRE, Introduction, 2005, p. xxii.

3obLognomdgdymo gdmgogto 3mpgbgosmo gosg-
Bmdnghgl. goblbognmmgdom 7560 ggbomags dooh-
B9309, G™I 683330 30bmbymmabgdodo Pemérgbo
dmmogho 3odmdbobggmmoomo bodynomgdos o o3-
030690©9, O™ dgmadtrgm 3obmlb Logmeto 2930
318900 Lot gdmees. bFmego 8do@ma ggbomggd-
35 ®9300bm0 mmbo Fanols 3970, dodzm (odoh®o),
306mFocrdmgdols 3rmEgbdo hotrmgl. dmggosbgdom
7000 90b0dbogs, Hmd v30m 3sb ,mogobo Fgmomo
3g0hobs hggbl Logbhmm bomzobm beddgdo“.!

gl 3ohots dodo dmbsfFomgmds Lmgosmy-
6o 0gdohogdolb mé ggomddo, H®3mgdog 9330M0
o6 ogm gobgymgbomo d5333900bmz0l: ,e@ed08bo,
Gm3gmdog ¢Ighomo sogofys” (Chovekat, koyto
zabravi Boga, 1927) ©o ,hobo® (Patyat na bezpatnite,
1928). o030l 1976 Fanols 39370690380 Fbs ggbomagos
boBl mlgedl dymaedrgmo 30bmb 936068y 3gébm-
Bogms Hodezgool gogatmmydols omEomgdmmasl
©o 80bodbogls, emd 1927 Femedwyg ghrmgbnm 306g-
dohmahoxgosdo 603930 dbobomdgdo 3GrvghHodnmow
36 36 gdMObaL. 3gbomzgdds 96 dbmmme bogy-
®060 3030, doh3gm, 96rddgo Lbgs dbobomdgdol d30-
9003 @oonmgl, MoEashb mgspmemytn Fohggdal
doedd mzsbgon, Gmagmtg Fobo, megh séowgdobgb
dz0madols 30bmdo dmbsfFomgmdsl - 0d 3gthom@do
gl bogdosbmos 296 oEgs bLmgosmutee Jgnag-
6gomoE o Bmazgh Bbymddogom Logdzmoog 3o
300hbymo. dogam3 goabomgd dmgoebdy mego dg-
bebodbogew godmohobs s wgwol Bgsdbyoggmm-
dom gbhm-ghmo boboggemm htonzog dgobérpms -
mmbo-bymo 3ghtol bodsmemol 3meosb Bmzsedo
3oEabhe. 03839 gomddo Fobs ggbom3zed mogemog
306ggmo dgobitrgmes (Monso. m3dgs, 3obogm g96-
©om3z0l 3937069330 momddols sérvggéos bamgzodo
d30mmob goomgdnm 83 g30dmeaddsy e, dbgag,
TRIMY0gmYmaomos  3ggemmol  0obosghmtmos
o dobo 36083bgmmzobo Fammomo oo ghommdmog
530gndgddo.

00383L0 o 30bmlb mErol Hhmoghomdol 3gamg-
30l 3oEgg ghmo 36083bgmmzobo dodotrornmgds

©8353806g0mmos 3503Mma0396 3mbdgdbhgdmaeb,

Jobmggma 330mbggmabmgols gobboggmtgdom bebobggdmm agbgds 3 bhohosdo gobbommgmo 3mbggasgogool

Bgootrgds 3gmgzsbmeb: KIKNADZE, Studio, 2024, pp. 11-21.

3 30bo (1899-1976) o gobogn (1891-1970) ggbomggdo, dnmamamo 30bml ©sdagdbydmgda. 3smo 0obsddtmdmmas
(00§ ygdnamo 1917 Famolb gzogndom ,Loggetnma bogoggs” o dmegtgdnmo 1937 Famol gogmdom ,gosdofs gggbamal
0mB0*) Fgoagbl mdgdl Jmerol dghommBo dgmastrgmo 30bmFotdmgdol mow bofoanl.

4 TEHNIOBA, Koraro, 1976, c. 45; MAPTOHOBA, [luxu, 2026, c. 67-69.
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Gmdgmms obhmEogmo 35333000gmMmdd gogsbdym-
oo 30030gM03bm30b o EEY8rg Pghabiomen
dgabFegmoar Fgotmgodo. gb Fyzahe 3owaa 9at®
aomédogs 1944 Famol dgdgr, Gmoglbog bmgo-
semobhp®ds g703ds  Ipmdnénmoe dgbboghgde,
0bbgodpeon®o 86 Joggdo ©s ONmadtnmo 30bmb
39bmbo sbomo ogmmmgogto hadhmlb Fglbodsdo-
Lo goosbomobs. dgogaew, dgmastgmol bodg-
gmb 3g0m@ol dhezsmo m3odymo 3o Pernmo
3ModHhogo, 0bgzg mamrg 3sbmeb ©s3ogdotgdnmo
0bhaadhpemyho ©s gmdatawo dowgsfag-
00, 306r30bomoBgdgmo smdmhbs, Mowasb obobo
006 Bggbododgdms sbagmo dmmogoglnto Fobo-
3oL 309 833300690 batrohnggol.

0dohm™3d, dnmasdnmo 38dmaomgdol obgmero-
0 0OJgmamans mebedgtmzy 33wgagdl b-
0 ©373938060mm, Gmdmgdog d53d3L, SbMgnm
30bmbs @ 308m0mn® 3mEgdbymmdsl 033mggl.
sbgomo doamds Lodgemadol gzodmggl, g3¢ebdg
d03d30L 3obzgamo gedmhgbs Ibmmme géhmgbnmo
30bmb obhmmool itegdgbhmm godhgdse 3o o6
30307300, 5618390 TRGO® Gohmm dmghbodsiool
36mEgbol bafFomaem, GmImol iotamgodog d533-
30 0930 833063900, 3mEbal, dgoegmaonto Bg-
dmddggdobs ©s bobsbomdtngo Fotrdmhgbol mdo-
9d0o0.

3030 mgdmb 33ema30do, G@M3gmog d03d3mMmosb
©d dEMgnm 30bmb gdmgbgds, d93d30L bobg gosd-
9079m0d 86 dbmmmmo Mmambi mgdodnto dm-
(030, dMdgE Mmame bodyemgos, Gmdmols d53-
39m00m83 3obmb Bggdmm boggmeéo dmpghby-
mmdol Focrdmhgbs. 6033306 gognde sgéhmosbgol
3mEytbymmdols ©edwpgbody dotomsm bogombl:
bgogol sboan Hgdbmmmgagdl, Jsbmdtng Lobobom-
dob, godmbobymadol 3m3gtoomobogosl, mzeby®
dgblboghgosl, gbmatgdols sérgogatrgosbs o Fot-
dogamols dgbotrhnbgdols bytgomb. sdgmgmo 3o0bm
00383l dbmmmme o6 sboboges - 386 mogew Jgqd-
Bo 38383m00lL 0bodgtmgg 3mbeg:gos, mamés
3039 dwamdo, Imfggmara, bognymo, ©o330M39-
b0 o 3PEdogoE bymowseb dmEnhgdymo gggbm-
3gbobss. ,30bmbe o 68333md0l ghm-ghmo 3oégg-
o dgbzgo®s - 3033830l odbobggmo sMgymo 3o-
Bmgsdmbobymgogoo - 936068y 083830 bobatdema-
30 obhmEool @oboFyobl dmobieggdl; gl obhmeos

5 LEBEAU, Childhood, 2008, p. 40.
6 BUSHATI, Children, 2018, pp. 34-39.
7 ALTMAN, Enfance, 2005.
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3obgmagmos Igdogo gobsbamgdnmo Lythgo-
molbgob, 59¢dmohobmb o ssgagbodml do333mdal
»898306M0hHgd0Y, Logmgbmmol 35d3gmd0oms o mo-
350 Logmpbagdo seoaobml 6833306 oMo, d533-
30 Gmgmb bobsbsmds, 453830 Hmgmtg bndogdho
- 306m momgmlb 136939©9bdhm Bglbodmgdmmdsl
0odmggd m®moggl dobofzomds: dobo GMgommdol
Jomodgdomagdols mboto ©s 03 byogol Fabhpomg-
00l Fgmo3087h0s, Gm3mgdog (Berobénm) doyntg-
39l 3gmog 853930l 3mBoEosdo sdmbgdl“.®
mgmbg 9bggmos dm3sho 8mbodbegl,t 30693s-
Hmadoxonmo  3odmbobymgds 083393L dbmmme
06 dbobogl, 96835 dob 03 Immmeobydols, 39b-
GOmdM0go  3mbggbgogdols ©s  domenggamgdtogo
09 mnMmogo0l Rotamaddo vgd3g3l, Gm3madog
B obtrgmms bvdygadml dogh stols gmédobgdy-
mo. 9360687 603330 Fgodamgds Focdmhbogl tm-
amb 93063m, ©edmInEgdnmo ©s 3ol bogo-
mgdol Imby otligds, mmdes, 0degEM MWD, 080
330306730 gogyMose, Mmdgmog senzgal 3g-
©3Ma0376 © Mm2oby® bem&3gdl. 93335608, 30bm
030mgbl ododgammdsl d93330l, géhmo dbtog, m-
3mb 3mbhmmol moogdhobs ©s, dgméyg dbtog,
mgmb bogmymo o dmddgoo bpdogdhol dodebro.
OMEmME 39O dSanhdobo 80bodbogl,” 3obm-
o 0603d3mMd0, N30kzgmgl ymamobs, dobo gdmEomn-
60 ©d oY gdgmmob ©o3ogdo6hgdnmo gybdgoom
3oboboBemahgds. d83830 dbmmme 3gMbmbazo ob
beogosgmyéo 6odsbo 3o 96 o€al, shedge - gdde-
mool, dgbbogtgools o 0gbihoggngsgool 3gbdeo,
G mdIgmols 3gd39m00mdE 530em30 oyncgogmosb bo-
obmmggl 93ystrgdl. v3g306 0, d5333md0l Fglobyd
30bm LeBmagomgdol gosdhgdols ghm-gho 3o-
303060 gmmds 0dagss: 93330l 3Bghob,
3mFygmomoonl, bmdoldmygstgmdolbs o Fobe-
0m3gamdol badngemgdom 33ox0me Focdmhbogds
3mb36 90 nmo obhmEogmo gdmdol ot gdgmadgdo
©d Bobogsbo Fobsomdpgamdgdo. Liddool dgmm-
OOMMEoN®o 8dmbogsmo 3Mobgodo gundbgds od
3mbeBGgdsl, Gmd dymaetgmol 30bmb obhmEos
o6 dgodmgde dbmeme ggogndgdols obhmeosw og-
Bgl goodergommo, gobbognmégdom 35806, mogbsg
™30@ Bom3gd0 O3eManmos s Hhzgbsdwy dbm-
mmE  dMedotsdodo Fysbhmgdol dgdzgmodomos
meFgnmo. 930¢hm3d 33emg30L bogobo gabmmgmgds
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0 dmoEosl m3ndgbhgol, 3gdnstrgol, 3gtomoym
3o3m393gol, Letgimaedm dobommgal, obbhodnagon®
33°20L, 3g@oamaagyh 36Mmatodgdbe ©o 3gwh -
e 360ghggol. LFmMgo 83 Isgomagtmaobo
5 goxobhgmo Fyotrmagdol ghmmomomds g3od-
g3l Fgbodmgdmmdsl, smgzoEagobmom ots dbm-
mmE ob, o 6o hobos 3tebdy, 9683y obog, oy
MMame 3o0gm, 3ddmoygbs s smodgs bodmgswmy-
003 - 83 353mbgg3880, 853330L0 ©S J0bML RO mogh-
»30dsrmgdals 3gHlidgdhogosb.

bhohoodo gedmgyzgmomos méo dotMomso do-
dobromgos. 3oMzggmo dggbgde mgodtobs oo 3o-
Bl sdgnm Lodbobomom bimmadl, hmdmaddog
003839003 3mbofFomgmdmbgb; 93 3mbhgdbddo gob-
bogmogonmo 36083bgmmds 9bodgds 3mblhebhob
bogsgzobs o bogmmaso ggmmol bogddoobmosl. bfm-
Mg gommob bhshool ,aomd300m 60333900 30bm3ol”
030, hmdmols Lomentog 3odmygbgdgmos Fo-
Bodgdothg bodermdolbmgol. dgméryg dodotrormmgds
9bgdo gobomengdols badobobpGmmlb Gmbl, Lobim-
mm bhogombotrnmo 30693shmacoazols hadmysgmo-
d900be o dmgBagto 3obmmgsoh®gdol d9dzgmdom
dmd&og0 godmbobymgdol gegbrggmgdol Jggybol
dobdhodom. Lohool dgdemnoymo dmenmmdol go-
dm, gb gebom mgdoh o bygbhmgdo, mozdmyto-
09, 30gmo bostgogm dobomol boogndzgmdy.

1920-0860 Fangool obofyolbdo, Gmogbeg doé-
390 dbmamom mdob 85398 dnmastgmols 3nm-
OaePmo 3bmzgegds dbomo gmM3om Yomodgom-
©o, by gghm 3ghoe dzznndrgoms Jgbyoy-
mgds, Hm3 bgmmgbgds dgodmgds gdbobaymgomogl
060 dbmmme glmghogn®, 603y bogobdsbsm-
mgdmmm, bmgosmy® o bodmgomadm doBbgolbag.
bLFmége 83 0bigmgdinomyé 3otgdmdo ossmbe
3mbLHobhb bogsgzds dnmastgomols ©&d3sdygmo
bgmmabgdol Lymans (Balgarskata dramaticheska
shkola)? émdgmog J3gybols dotggmo ofgbgdn-
mgos ogm badgdbérmmagdmm bgmmabgdol boyg-
6o Lobhgdydo 3bmaggbonmo gebsmmgdols do-
bogmgodsw. dogbgoegew 0dobs, M3 bimms myogo-
semMo 1920-00b0 Famgdol @obsfyolbdo mosélos,

03 36madHob opge 296 3ogs 1911 Famb, Logogzel
396030 bFogmol 3gtomedo hoobsbs. bLFmégo of

35036m 356 ®oz0l0 m3sgamo dgmmyg ©s Yobmmm-
9bo mebsdmodérg - dbsbomdo ©s 3gEogmago mmas
Jérobpmgo.®

3mbbnebhob Logogzo (1889-1963) mé dbmagmom
™dl dméol 3gtomeols dnmasdmo mgohGomy-
60 3nmdnéolb gho-ghmo yzgmoedyg dtogemabémo-
30 Fo63m3oagbgmo ogm: oéobio, eMsdsgyégo,
ogoh®ol  36o@poszmbo, 3goegman, dootgdbgmo,
3B Ymo mEgsboBspmeo o bodmgem dmm-
30§79, 1931-1933 Gamgddo ogo ghmobmyms bym-
3dp3gebgmmos bmgool géhmzgbym mgeh®dlby ©o
96m3bnm m3g6ol. bogogzo ogm mgodh®obs o deg-
33900006 Fgdomdnl bogombgody wofgtomo ddrvge-
o bodool, 33mgzobs s bebgmaddemazebgmml,”
obggg, dMeghmo 3dogbol 893ddbgemo, dom Fmeal
00383900bs o dmBatgdobmzol ebgnmagbomo
BofFotrdmgdgdabs, Hmdgmms bofomo powsdhodn®
©8 083mbyeo Inmipndom Jomogmbgdym mgdsio-
3oL g3dbgdm@s™ 30bm dbgzg bogsggol Icdgomdb-
6030 0bhgerglgdol 360330gmm3ze6 baFoml Fotrdm-
00396@0. hmamtg bogmmon meéobols dogér 1920
Fomb go@emgdnmo ggomdols ,momosbs® bggbotal
9hm-gbhmo 93hm®o, 030 Pdnomme dggbferm od
Lotorgmggol, GmImagdbog dbsbomdgdo 30bmabe-
bomomdol b3gEogogn® dmmbmabgdmob ggmgdo-
Lol 8FygdmEbgb. LFMmM g 93 3odmEEomgdad go-
B3h30ge MF396s, M3 vgomgdgmo ogm bobhgdy-
60 3hmggbomgmo dmdBswgdol obythage.

sbogo mgohdegmndo bymes 1921 Famols 1 doobl
3o0blbo. 0go Lod gobymaomgdo oym mmasbodg-
dgemo: Bmao, bodbsbomdm s Lotggobmtm gob-
4mxomgdgos©, Gm3gmmegdb mommggml dgmboo
3om3g bBgdeogdo Nuembgdobs s d9383900bs ©
dmBotrogoobmgol.

30333900b0 O dMmBabgdal mgopdol 83 Hodm-
mmgoddo gobbegnmtgoom begndepmgoms domo
©00396gb30cgds dbogol, Ldglbol, gbogmeodoss-
60 gobgomatgdols @mbobe s bgbbménmo Jgbad-
mgdmmdgdol dobgogom. dbomasdhoymo mgon-
60 gobbedmgémmos Gmamb ,g303060-0ddhonmo,
bmgmm gmambgdol mgod®o - hmamtg ,mzobyé-
3030g30L¢nM0", Moy bommow sbsbagl 03 gdmdol-
m30l  odobobosmygdgm  bogobdsbsmmgdmm @

8 ob.: CSA, CSA, f. 516K, inv. 1; CSA, f. 177, inv. 2, a.u. 456, pp. 1-193. 8980gm330 godmygbgdgmo agbgds s6Mg300hncd

BSDA.

9 AHAKWEB, bbnrapcrxa, 2006, c. 24.

10 CATAEB, lletckuart, 1930; CATAEB, bvnrapckarta, 1931.
11 CATAEB, Tomoropu, 1929.
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396yt dmogmadl. ebbegnmégoom 3dbodz-
Bgammzobos 853839000 o dbogmasddmgdnbmgal
3ob3gmgbomo  b3ggoomoBgonmo  mgodhtomydo
MG 3g00L 9ObgdMmos, Mmdmgdog bbgooobbgs bo-
30635bdsmamgomm s bgbbmérgm bogodmgdsl om-
30mobfobgds. dom Bmeol agm mgshdo gobgome-
ool ga3gtbgdols 3dmby d0383900bs s ImBok-
©goobmgol, LIgbswedzgomgdymo ©s yén-39bzo
00383900bmgol, sbgzg Pbobsmmmmomgol. dombg-
o300 030bo, ™I gl 3mobogniogod mezobo gdm-
Jobomgol ©adobobiosmgdgm Gyt dobmmmaosls o
Fo63magbgol dbobsgl, ogo, 83839 ©OHML, IJmf-
3mdl mgoh®ol, hmamé gobsmangdols s gebgo-
mokrgdols Lodnogmgodol, mghodommo, 3m33gbbodm-
o o bmgosemyéo 0bhgatogool bgemdgdfymdo
3mbgbgoogmoal ségym 3oabmdoghgdsb.
bogegzobmzol mgap®o o 3obm Fotdmowagbod
3o6hmazbymo Jgbodmgdammdgdols, bobosmols, ©al-
303emobol, Foédmbaebgol, gdmpondo gnmdncrobs
8 bmgosamgdo bmdoghgdols gobgomotrgdols bo-
Fnomgdsl. dobo 30Bsbo ogm 0bhgmadhnomundew
hodmyomodgdgmo o 3yt gomognd booyndzgam-
8y opbBhomo dbobomdgdol dmdBowgds - Gm-
amg 003837000, obg B obEnmydal. dnmastg-
»ol Medsdnmo byammabydol bamaol LobFegmm
36rmaMeds 89hm0sbgdes mgmtonm Lfegmadobs
©d 3Mogdhognm bobggbm dmdBowgdsl. ogo dmo-
39300 ©6MdhHTEZSL, mgoptobs s bymmaby-
ool obhmEool, bodbobomdm mbhodmdsk, dodogobs
o bobgbm dmdGromosl, 39339, 3bogsl, bodmg-
6oL, aé0dl, 3mbiomndol bymmgbgosl, Ggzobntmab,
Gohmeogol, babggbm dghyszgmadol, 30bmadbsbom-
dmodly s MmM2bYM mgo@dol byammabgdol. gob-
bogmmMgdom boobhghgbms mmz2obyéo mgogdob
bbgoolbgs Hgdbogobs o Lobgmool Jghebs bob-
Fogmm 3Grmaéodsdo: bgmmomdobyéo mmzobgoo
(3000l mm20bgd0l - dMehobmbs ©s 3g@Hemd el
(003900), 2mbBg ©odegkgdnmo mmzobgdo, doggg-
dom BO3obrmdz0 JotombyhHdo d JotegomBols ¢o-
3ol htromygdol mgodh®o. bammedo obfogmgdmos
1Ebm 9bgdog - gcebanmo, ggédobymo, 0bgmoliy-
60 o 0homon&o, bmmm godmeogdo HobgdmEs
Gmgmbg mgmbogmo (Fahomo), obg 3egdhognmo
qm6dom. 003000039 Limmes 3Jobmo 0sbydd-
GOM3IMMOEd gobsmmygdols badobobihtmbmaeb. hgdl

12 CATAEB, bvsrapcxara, 1931, c. 7.

dmgomgmose  dodohbes, dgdotrms 3Fygdobmgols
0bgo®odo Gmamb ymggmo, ogbosg pdgotgbo
Fotdohgool, oby yzgme 0d Lotornmol Fgbobgo,
Gm3gmog hggbl Leddosbmdsdo Fecrdmodmomepe.
1922 Femols goBogbymBg Lammolboob sbggg ostr-
b 3063gmo 0038300 O IMBstrMd Mgoht0“.”

mogobo 03d0goco bogsbdsbsmmgdmm 3trma-
6odols goblsbmtogmgdmaep dnmastgmols te-
3odynemo bgammzgbgdol bmmod (BSDA) gosgéomoobs
dpmaotrgmols bodgamb 830©gdagto 8 Inmby-
Gamo gmogol gedmdbggmo Fotdmdowggbamgodo,
dbg3g 30boeb 3mfzgnmo 3gweamagde o Gbo
980360bHgdol ool b3ggoomoabipgoe. dogbgos-
3900 03 0bhgmaddnomado sbdneoolbs, babFegmm
3rmaheds 03p&mobogm dgmastgmdo s&lgdym
296 30093 601 330G0bdE gobgomemgdym Jmm-
06N 3ok g3mbmeb gpbedsdme - Goygmep do-
0hbgmd o LFmego 9dol gedm 3éogogol bogbs-
O3 0JEo-

bogvg33d 96 dbmmE 3838300 MYoDHEl Strod-
Ho3nmo dmegmo 3g0dndegs, 8¢odge onmastgm-
do gbhom-ghmo dokzggmo bobhgdyto hodmemmaoss
39436s, Gm3gamog d8383900b8 @ JmBotrgdobmgols
3ob3nmzgbom mgohGemyé gmdgol dmogegws.”
03 Lobndol gobbegnmtgdnmo 36033bgmmos dob
0bhgatogonm bobosm8n dpamdotgmds: -
3odynemo bgammabgds, babzmmm mgsh®o, Bradmal
»99(hH0, mm20byGHo mgohho s 30bm gosdhgon-
™o 0gm, Omamtg PO m3gdegbgdgmo bodne-
90900, HmImgdog ghmmomoge gdbobymgdmos
dbomzérgm, 86mdc03 s 39Eegma0lnt dmBh .
03330600, 003830 dmmoglbgdnmo oym bobhgdol
396030, Loeg LobEgbm ©s gatebnmo bgemmaby-
0o dobo 3oermzbymo gobgomatrgdols, gobsmmadols
©8 Jnmpnérnm boghegboob Bosthgdol Lodnsmmg-
dog gobobogmgdmees.

mog0bo sMbgdmdol 3othggmo sofmgyamal gob-
dogemmdodo bymamaed 650-8g dgpo Lnwgbdho dmaed-
Boe, em3gmms 360d3bgmmzobo bofomo 45333900
©o 3mBatrgo0 043bgb. mgeh®o o 3obm obfogamy-
dmEd Amam ghmosbo dbohzénmo gebsmmgdal
bobhgdol BgdoEagbgmo obodmebgdo. Jobmdma-
Bo©g0s dmogegms §36sbnmo badbobomom ghonwg-
dols Jgberyamadols, HmIgmoms doBsbo sbomaedérmos
dbobomdgdobomgols  303g6als  g3edmabsbggmmonmo

13 ™398l Bmmol 3g&omdo bodezdzm mgshto ©d 38333900l mgopto Fomdmopagbl godmm ©s 296 30w©g3
bofommmomog FgbFegmom bgghmb. 83 mydsdy ob.: MOPJAHOB, Teatpute, 2004, pp. 258 — 261.
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960l - 3gbHol, dodogal, dmdEomonbs ©s Mbogyzm
90mE060 3odmabsbggmmdol - gogbmds ogm. bsb-
Fogmm 36rmacsds sbggg dmogegd 3obml Fot-
3m3moobs s dobo Inemdméymo 360d36gmmdals
bogombgdl, sgégmag 30bmysdghgoobs o bodtm-
9960m 33565060l Hggdbmmmann® gobgomatgds.
bngbEHYd0 §IRmWgdMmEDbL 30bg3shmategoslmeb
©835380690m ©obgodmobgobs s ool modm-
GohmG0nmo ©odndog900l Loggyndamgdl. 3hmaho-
3030 dgomd 3obmtgzobnms, Lggbstol Fgés o
30bmzGomogeg 30, GmIgmog gdmabgdmps gatgom
Foogdgm ,,3590b0Bgomm bgammabgdol”.
3oblbognmMmgdnmo yguheemgds gmdmodmes d1bz
30bmb - 3ol m3o6oggbmdgdl, d9Bemnoggobs oo gob-
g30mekgd0l 396L3gdHozgdl. bdmgsebo 30bm gebo-
bomgdmes Mm@ dbmgmom mdb dméoel 3ghomodo
gbmdomo bdol LobgermboBogool dotomowo Lob-
(093900 booyndzgmBy: gtedmambymo 3¢0bgodols
(00b3Bg hofgtomo bds), Lobosmemol 3&0bindols
(m3hogn®o bdol HoFgds 30bmagotddg) o gdbdg-
60dgbdygmo  bobhgdgool dgdgzgmdom, €mdmgdog
3ogbodyné HoFgcrols s mommbols dshetgdemgol
9939dbgomes. gl bommo ohggbgol, hmd Lbebfeg-
mm 36Hmacsds dmogegd ks dbmmmo  30bmb
dbohzbrgm, o6sdge dob  @Hggbmmmaoné aobgzo-
mobgosbog, LFmGgo 03 goboodpgb 3gtomeodo,
hmegbsg 37b20 30bm bdmgeb 30bme gotmsondd-
Bgdmo. goblegnmtgdom Logp®oomgdms 3tma-
683830 (Hg»3ob ,,Ev@omzoBool” g@obs - dbg dm-
0blgbogdwbgb 03 gdmdodo sdgnmo hgmagzoBools
o dmddogn godmbobymgdols Goombesmemadon
35003930l 0gol. gl InFImdL, ™I Jobm gosdemg-
9o ogm 96 dbmmme Gmamtg mgohGobs oy
300mEo60880l bymmabgds, 863y Gmamby dm-
3ogoemo ogomgodmomyéo dgeool gebgomatgdal

036Om Gshomm 3hmigbol baFomo.

306mb mgmtosl 1921-22 o 1922-23 babfogmm
FmgdBo 30639 hmdimao sbfogmogs." 1927-28 bsb-
Fogamm Famoob Lobfegmm 3trmg&odols ¢gdbogné
Bofoml  Jéobipm  3mblgobhobmgo bgmaddmgeby-
mmdEs. dobo dmfzgzs LEmmos 39bmbBmdng-
6o ogm: 3mbbhebhobmgo (1897-1940) ommaotrg-
ool 3obggmo  3hmagbogmo  3obmm3ghshmto
aobmeomps bLmégo 396 gomsomm ggbomagdols
mmbogg bemgosemyéo gogndo, dom dméols ol body-
Jg3tgdog, G®Imgodog domo 3oz, dogam, dmbo-
Fomgmds. 3magosbgoom 0go dmol gkhgrmgmeb
0865336 m3mmds.”® 1924-1931 Fmgddo Jérobhm
3mbbhebhobmgo  gobomegdols  Lodobobdtml  3o-
Bmfocrdmgdols gobymaogmgool bebgmdFogm 3o-
Bomgmadmboghméosl bgamddmazobgmmos. bmégo
od 00g0byb, 9373039000696 @ Lodbrmgdgom hgg-
Bgdobmgol 93Be@gdbgb LobgmdFogm Lobgmmm
306930hmaéogzol (SSC) gogndgol. dobo mebsdgdfg
ogm dbggm mgdgmimg-obrgmm, Gmdgmbeg be-
bgmdFogym Labgmmm 3obml ,,3gmég m3ghspm-
6" dmoblgbogdwbgb.

bogoggol  Logobdsbsommagdmm  3mbgggzgool
96m-96m0 yzgmaby 0bmgsgon®o gmadgbho, hm-
dgmog  dgmastgmol  ®Medsgymo  bgmmgbgdal
b3mmedo ©obghgs, oym gobmpmbol (Kinoton)
3odmygbgds 38333900l IMIBsgdol 3ermegldo.”
030 3m0036rgdmEY, Mmam 30d6MoENmo gm®ady,
Gm3gmog 996 m0sbgdes mgshGromnd Feédme-
39b0bo o 3obm3tmgdaool Hdbmmmaogdl o ho-
506 gdgmo ogm, Gmambég Bbgmdmogo smdéoal
390003maogéo 0blbhtndgbio. Jogbgooge 0dobs,
™3 (hgé30bo dnmastrnm mgodhtomné 36oghoge-
do gommmE 86 83330060 0T, 030 sbobogl m
Abmgmom ™3l dmmol 3géomedo 30bmb, mamé

14 33930l 3mpgdgm gheddg 3 obbitmdhmeal Bgbebgd Igho 0bgmEdogool dmdagds 396 dmbghbos. ob.
2865336 mIgmoms Logdo: CSA, f. 177, inv. 2, a.u. 456, p. 81.

15 Gmgmhg 306hzgmo 3bmaggbomboma Mggobmto, ghgimgo LFsgmmows dogbbgbdo, doomm godmpmomgds
306mbigeos Nordisk-8o o 393emdos Gmdghd 30bgl sbobhgbhewe. dobo bmoomo gomdol ,émbgmBo gggbmol
399w93" (Sled pozhara nad Rusiya, 1929) Fgommdom, hmIgmog gobooanhgdsl gosg®bhs, 0go odgs 3gbomggdol
3:03561 3mbIMgbhoc.

16 d9amaotgmo ggbl nfymds 1920-00b0 ©o 1930-0860 Famgdol sbsFygobol Fodyzeb bogémsdmemabm hgbogbgagdl,
“®3gmd Gocgmgddo 3obm bym gadm ogm gosdmgdnmo, Gmamg gobsmmgdabs s 36gmdtngn hadmygsmadgdal
sbogno 0bbeetgdgbho. go.: ,msd83sm gadmgds 0mgzol, md 3obm 6ol ddmegzto bogobdsbsmmgdemm nstomo,
“mdmols 3mhgbgosamo IgpFome 296 303 97030653 gm0d. BogIgdds 3o 56 Pbs Aosbsggmmb dsbFegmgdgamo oy
bobgmddmgebgmmm, stedge gedmygbydnmo ngmb edbdsty bsdgemgdol bobom. 3ggdebogn® dmFymdommdsl 56 ogal
5830060l gmgbago gbgtgos (READON, The Cinema, 1929, p. 435). SSC-ob Logddosbmds 290 3owgs dgabFogmgmos
bobpgdap®o bostdazm 3gmggel gdaom.

17 CATAEB, fercxuar, 1930, pp. 65 — 67.
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obogmo Jgool, o Logobdsbsmmagdmm mgagtob
LobmgBol ghm-ghm sy Iggmmdsh.

»300(H36 M0 38 beBGobom 33306 mgoneb
360336gmmgsbo  g3o6romgbmdgdo  odslb.  omdge,
h3gbmgols sbgmo mgoh®o 3&vdhodnmo gobybmé-
309 gdgmos. dbgmow Fomdmbopagbos, Gm3 hgg-
bo metrndo LbsbgmdFogm mogldy Bgdmgdl dmem-
306 gmdo sbgmo mgapGobmgol b3ggosmuto 30bm-
Fo63mgools mEgsbodgdol, Gompogb Lolydggmog
76 ogml glil«.®

dbgogbo 300GMoEYmo BmM3gd0 1339 33030JOM-
©o 6o o gobogm ggbmzggdol Bgdmgdgrgdadag,
30bLoggmGgdom ggogmddo ,bedbgtm dmddgwgdg-
b0 333000md006 oOmb“ (Voenni deystviya v mirno
vreme, 19199-19229), édgmog p3nomme ggéds-
Byemo 9db3geodgbinmo 3obmb gogmgboom dgoddbe.
9L dogomomo ggex30g6rgo0bgol, hmd obhg&dgoos-
b gdb3dgéodgbhgdo, Gmdmgdog dmazosbgdom
bogegads d0333ms MgoHHSTPMo ©d J0bmgsbsm-
mgd0l 3mbggyEosdo mgmGogmoe Hhodmaeysmods,
0330 806039 3M0ghogamew 0gm gobbmedgogmy-

om0 d9wadt I 30bmggmdatedo.
dogbgogo 0doby, GmI iobsblyéds Lothory-

mgg0ds 1930-0060 Femgdol @obefyolbdo bzmmal
©obnMzge godmofg0s, bogoggol d3tmgdnds 3603364-
mm3obo 339mo @ohmad dnmadtgmols bobgmmga-
Bgdm gobomengdal obhm&osdo. dobds bymamaed bg-
o dg97ym 0d Bgbgonmgdol ©odzzotgdol, md
29960 ©O 30bm dbmmmE Lobobomods 3o 8k, ste-
39 @obsmmadols, bmgosmoBsogools ©s ®dbodg-
O3y JIminéeol gm®dotgool 360836gmmazobo
Lodnomgdgdo oym.

bogegzol bymmob 3owgg géoo 360336gmmzsbo
390003ma0 gobmesm bogmmon gmeno (1898-1969)
- mo0gEogdo  gebsmmgdsdomgdgmo  3FgHomo,
©68do¢h Mo ©d mgodhdol Mgzobmeo, Hmdgmog
bameoedo 1931-32 LobFogmm Fogmb obfegmoco.
dgamaatgmol &sdsdgmo bymmgbgool Limens-
3o 00 Pdemagdmes I7bgzo dbobomomdols Jdligdl,
300 3ol 30bhm3odoby o 3o93géabmgol dbsbom-

18 odsg, 33- 67.

dob mbhogmdsl, sbggg babgbm ghonogdl, Gmemdg
33omdole o Ggzobnéol. Limamol boagddosbmdal
d9793000L 89398 mEds odstmbs bognmado be-
00333m mgodhtemn®o bhyoos, Gm3gmadog ey
0000 3M3PYMOOIMOS IM03M30.

gmmo ogm 0nmastgmdo dgbhhmmd dtgbhols
306390 dooérdbgmo o 1339 1929 Famb oopas
»00336mosbo M3g&v”. 0go vérwvghmo bodegdzm do-
9bob, Bpedérpmo dmmbéOmanl, bggbndo bofetrdmg-
dobs 93¢h™E00. Joo FmEol sebobodbogos ,,300bggls
0030-0030%, ,OohTbhm S  Hopbis”, ,3gd3mbo
0 Hocomodml  bomgoto  mogaooabogemo®,
»0031600 30308 JméFomo - Robmho Bemoedseto®?
»3bO8m0mosbo 360b3gLbe“ o ,mdbml odecrds-
mo“. dobo Lodegdzm mgsh®ro gedmothgms ©obs-
3036 mo0m, obzgfomo gbmgholoms s dpnpeto
0306¢dB00m; ol sbsbinsmgd@s 0gdmeo s mgohHte-
@60 gedm3gmbgdammdy, Modsg Fotrgdmagmo 3ge-
™o dHm3d dobo smBhoomo 303837006 doghm
®OMOBY.

gommo  3obmlb ghomobmymoo gsbobomagzws,
G mamb 0obodgdmgg bobsbamdsl, ¢gdbmmmaa-
76 bgammzgbgdobes @o 3gogmandn® gotgdmb. dobo
Jgbgoymgdom, 60333900 o6 Mbos ymaomoyzbgb
3dmFyzghombo sbom g0dgemué 3nmdnéol; doéo-
Jom, omo gutoemgds 03 gomdgonbzgb nbos do-
dobrogmoym, GM3mgoog bogebdsbsmmgdmm o
dbopzbrpmo motgdymgdom gedmobhgmos. bfm-
Mo Jgdhgym 30bmb dggdmm gobggomsetrgdobs
003830l Fotrdmbobgs, gogastmmygdobs dobo gme-
Bols oérgomo o agbggfe gdmgonto dgérdbmdg-
mmod. 830¢h™d, Mol B&om, 45333900 Pbos Fo-
bogmoligdnmoysbgb 306m38o Losérpmobomgal, oyd-
3 3bmmmme 03 g3og3dgdol bebsbogow, GmM3mgdo
bodzomo ggmmmdEbgb Legsbdsbsmemgdmm mo-
€907 gd0L. 2 gmeobomgols 3obml bsdogomo dogos
09gdbmemmaonol Pbotdn dpgmdotrgmds - Jggddbs
00302969390 308m0mMo  38dmEomgods. dobo
B&om, dmfooyngmm doypcrgdgml 3obm dbmemme
09950376 ormFgze@ 96 gotrmmdol bodysmadow 30

19 Logogzolbs o gmmol d9dmgdgrgds gboymal, o Gmam dgodds gadmboldn®o o Bmdgmmo spdmbsgmamol
0935(030 Lodegdzm Madohcgnsbs s mgopMomy® 36vgholdodo. gb ogm mé dbmagmom 3l dmmol dgdomodo
30Imbegmgmom gomepgdol gtm gethom mtagbhemobin®o hgbogbgool Bofomo, Hm3gmog gedmgmobos m3g-
69080, mgoh®be o 306mTo, bewsg sedmbegzmnéo s Jmtggmo smdmbogmgomoal 3minggde bgm natm sdhogéoo
356beBraMs3s Jnmbntgm Fethdmbebgol. mgohGomy® s 3obmo®sdsdntgosdo gmbognto bigthgmipodgool dg-

bobgo ob.: UBAHOBA, ,bvnrapckata“, 2020, c. 1006.
20 ©O0N, llpawarite, 1931, c. 4.
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o 9bo 0gdas, 96dgE dbom JPEH IO I G-
3o, MHmIganog 0Ydmndgdl dbgozgmmoom smddol,

33008650 Focrdmbobgol s glmghogn® ggdmgby-
dob.7

dogbgoogo vd0by, d9383900bmz0l mgopdo do-
0bg Pucm Lbsbomhggdmme doohbgmes, Gopasb
030 300 PdnommE Mmeges msedadobs s bEgby-
6o dmgdgogdol 36megbdo. 83 dgbgonmgdsl 0Bo-
060d 3Fgeomo Bemopis hmmegmass, mdgmog,
mogol 3btog, 30bml dmFobosmdoggg 96 ygmao-
mo. mP3ad 0d 3ghomols 93hmEMgd0 mgohtl dog-
33900006 d0dohrmgdsdo Putm o Jgdmddgogdom
3mbgbgosml sbodgobgb, 30306 Gmgbeg 30bm,
130639l gmamobs, seoddgdmos Mmamtg mo-
Bodgtmzg 3nmbpcobmob Bootgdol Ladnomgdes
3ogn®gdamol dgotrgdoom 3sbonto 3mBogoooasb.

™6 dbmxgmom m3db Jméoelb 3gomodo dpmas-
e 30bm8o 96 hodmysgmodgdnme bodegdzm ggogn-
3900l Fotdmgde 03 30fm goggdom, Moy L3gEoo-
mdo 003330 deyndgdmobomgol gebgnmabogmo
5303900l Jgddbsl gpamolbdmdl. 8dggzeto 3thmyd-
(00Esb gbmdomos dbmmme ghmo, Gmdgmog bo-
30 gmeds Bgdmbligbgdnm dmeol gthgzmzosb
®8b83dOM3mmd0m Fg0dndsgs - gogho, Gm3gmog
3oérggmo dg3meols bodgeboghm dodmdrgzodo o
©3©g 360JH0zgmee Pebmons dymastgma go-
Bl obhmEomg&mogoobomgzol. gmmol stgogdo ©e-
anemod bodegdzm gogndols ,Bedmenl obdetrgos
motodmomgol” (Zimna pomosht za bednite) bggbe-
60, sbgzg 1938 Fmol Bmgddtrom @omstromgdnmo
303mFgés o bmagool Inbogodsmonghobs oo ge-
Bomengdols badobobptmb dogé goggdnmo goomy-
dol bgdedrmzggdo. g3ogmddo gmmols mgspGomndo
bammol sebodérgmgol nbws goodsdom. d5dmbe-
bmos 93tgmzg mmbs s gkhgzmab dméolb ©o-
©999mo bgmmBg3cramgds, Hm3gmbeg dbotrggdde
1938 Fanols 7 mghmddgml 3mefgégl bggmo.?

ol3gbs

™6 dbmgmom m3b dméol 3ghomool dymas-
o godmoomgdsy gboymal, Gm3d 603930 3o-
Bl o mgo@do 6 Fotrdmhgboms Grmgmérg docr-
30boem &0 g3ognMe; 3obogom, 0go 0gdgs 03 bezzobdm
Fothomow, Hm3mol dg83gmdomog godmoizgmos
m@ghbymmdal, gebsmmgdal, dogntrgdmmdobes

©o g6mzgbymo dbohzérnmo 0gbhmool bogomby-
d0. dogbgoego@ 0doby, ™3 dymastrgm 30bmdo
06 Hadmyomoogdmms d9333900bmgols gobgnmabo-
o ggogmdgdol bhsdomuto Foerdmygds, dgdméhgbo-
o basthdozm dobomgdo gogogmgdom na3trm Gornm
©o I6hogemdbtog bghool Focrdmehgbl: do383900
9360685 Abgoosb, Gmamby dmogho gdmponto
©o(H3060mz0l IJmby 3gHlmbezgda, dmbofFomamdgh
30b6mFocdmgdols sbgnm g@Ho3908g o 3608369-
mm30b danmb 03039096 03 3gogmangn® 3thmyd-
09030, OH™mIMmagdog mgahHl, Jobmbs o godnsmy®
3obsmmosl 96 dobgmmb 8303806 g0@o.

dpamaetgmol Msdsgmmo bgmmzgbgdols bim-
s, bobgmdFogym Lobgmmm 30bgdshmadogo, be-
35930L 30bmdmbo ©s gymmol Jgbgoymgdgoo Jo-
BmBg, mgmerg Lobobomdols s Logdbdobsmengd-
M gotgdmBy, ghmmdmoge dmFdmdl, Gmd od
3960mEd0 73390586g0bgb sbommo gl pbodb,
300 599dbs 53330l vmdds, Fotdmbebgs o 3nm-
OGP gmeddotgos.

d0383me mgo@do 83 36mpgbols dmoge® Fobe-
0¢3gamoslog  Fomdmohgbl. 30bm  gobogomeos,
Gmambi 0obodgdmgg 30dmomydo bodnomgds,
G m3gmbog Jggdmm goguotmmgdobs mobs ©o
3590630390008 93mEo&o gedmpmomgds, mUdEd
mgh®0 3063 Putm sdhond gmtdsw doohbgmos,
6oEaob 0go 403336 deyntgdmowob dmbsfomyw
©o 893mddgoem goteoddbows. $dwgbow, dpmge-
Ggmols mé Jbmagmom mdb dméolb 3géhommols als-
3bos PdMOmmE mgodtobs s 3obml ©adotol-
306900l 30 96 dbobogl, 8603y Jnmpndnmoe 3g-
©03™a030l 0dgzoto dmogmol dogdol, hrmdgmdog
09960360 3gos, Ledgdbérmmagdmm bgmmgbgds
©o 003330 960006 3mbigdhgemyé boghpgdos ge-
oBMgdnmo. 83 mzombedéobiom, dgmastgomol m
bmagmom m3l dméol 3géomool 3obmbs o omg-
&0l Jnmanéol 5megdgbhymo dgdzzotrgmds
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‘SEND THE CHILDREN TO THE CINEMAY: EARLY
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This article explores the intersections of childhood, cinema, and theatre in Bulgarian culture during the interwar
period, focusing on the largely overlooked role of children as screen figures, spectators, and participants in artistic
and educational practices. Drawing on the work of Zhana and Vasil Gendov, the Bulgarian School of Dramatic
Art, Konstantin Sagaev, Hristo Konstantinov, and Nikolay Fol, it examines how film and theatre functioned as
complementary instruments of education, socialization, and visual culture. Particular attention is paid to Sagaev’s
concept of the Kinoton and Fol’s unrealized children’s film Winter Aid for the Poor. Although Bulgarian interwar
cinema never established a sustained production of children’s films, it generated innovative concepts of childhood,
spectatorship, and artistic education. These neglected initiatives reveal an important dimension of Eastern European

screen modernity.

n Bulgarian culture, the interwar period was
marked by an exceptional intensity of intellectu-
al life. Leading figures - writers, artists, theatre
practitioners, musicians, filmmakers and others -
took an active part not only in restoring cultural life
after the First World War, but also in rethinking the
place of cinema within modern culture. On the one
hand, the emerging seventh art was closely linked
to the development of a Bulgarian film industry and
to questions of national identity and artistic ex-
pression. On the other, foreign film production was
discussed with remarkable erudition across a wide
range of issues: utility, aesthetics, history, advertis-
ing, function, distribution, the cinema-theatre op-
position, the formation of a professional community

and, not least, audiences and education. It is within
this latter field that the question of children emerg-
es - as spectators, but also as active participants in
artistic processes. Public debates in the specialized
film press, which expanded considerably during this
period, reveal both the concerns of the intellectual
elite and its ambition to use the arts to shape a new
type of educated and cultured nation, aligned with
European standards.

The relationship between the child and cinema,
the child and theatre in the interwar period remains
largely unexplored, in contrast to the far more de-
veloped research on children’s engagement with lit-
erature, music, the visual arts and operetta. Bulgaria
is no exception. More broadly, within Eastern Eu-

1 This study is a result of the implementation of project BG16RFPR002-1.014-0011 Sustainable Development of the
Center of Excellence ‘Heritage BG,” funded under the grant aid procedure BG16RFPR002-1.014 ‘Sustainable Development
of Centers of Excellence and Centers of Competence, Including Specific Infrastructures or Their Associations from the

National Roadmap for Scientific Infrastructure’.
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ropean cultural history, children’s and youth culture
has rarely occupied a central place in film and media
studies. As Anikd Imre has observed, the limited vis-
ibility of children and young people remains a sig-
nificant gap in the historiography of screen media.?

In Bulgaria, this problem is even more pro-
nounced due to the fragmentary state of the film
heritage, the lack of systematic documentation and
the long-standing tendency to regard the topic as
marginal. Moreover, the early appearances of the
child on screen have often been lost, as with the
films of Zhana and Vasil Gendovs?, the pioneers of
Bulgarian cinema.

As early as the second half of the 1920s, The Gen-
dovs recognized the child’s exceptional emotional
potential on screen. Zhana, in particular, regarded
the child as a powerful means of expression and ar-
gued that Bulgarian cinema needed its own Jackie
Coogan. Consequently, the Gendovs’ four-year-old
son, Mitko (Dimitar), became involved in film pro-
duction, making what Zhana later described as “his
contribution to our shared family work.”*

The little boy appeared in two socially themed
films clearly not intended for children: Chovekat,
koyto zabravi Boga (The Man Who Forgot God, 1927),
Patyat na bezpatnite (In the Blind Alley, 1928). In her
1976 memoirs, Gendova stressed the need to broad-
en the range of character types on the Bulgarian
screen, noting that before 1927 no child actors were
known in national cinema. The Gendovs cast not
only Mitko, but also other actors’ children, since
families outside the theatrical profession were gen-
erally reluctant to allow their children to appear in
films, an activity still regarded as socially inappro-
priate and even morally suspect. Mitko performed
remarkably well on set and even undertook a dan-
gerous stunt under his mother’s supervision: a jump
from a four- or five-metre rock into the sea. In the
same film, Gendova herself made her debut as a
stunt performer. Vasil Gendov’s memoirs, however,
say almost nothing about these scenes with his son

2 IMRE, Introduction, 2005, p. xxii.

and do not acknowledge his wife’s co-authorship or
substantial contribution to their joint films.

Another crucial aspect in tracing the relation-
ship between the child and cinema lies in pedagog-
ical contexts, whose historical legacy is dispersed
across a vast and still largely unexplored corpus of
sources. This rupture deepened after 1944, when the
socialist regime reordered cultural memory, institu-
tional archives and the canon of Bulgarian cinema
according to a new ideological framework. As a re-
sult, many pre-war practices from the period of the
Bulgarian monarchy, together with the intellectual
and cultural figures associated with them, remained
marginalized because they no longer fitted the nar-
ratives sanctioned by the new political order.

The historical archaeology of the Bulgarian case
should therefore be brought into dialogue with con-
temporary scholarship on the child, early cinema
and visual modernity. This perspective allows the
child’s early screen appearances to be understood
not merely as fragmentary facts of national film his-
tory, but as part of a broader modernization process
in which the child became an object of observation,
knowledge, pedagogical intervention and spectacu-
lar display.

In Vicky Lebeau’s study of childhood and early
cinema, the image of the child is understood not
merely as a thematic motif, but as a means through
which cinema could assert its own modernity. The
child brings together several key modern concerns:
new technologies of vision, mass spectacle, the
commercialization of the image, family memory,
the archiving of life and the desire to preserve the
transient. Early cinema did not simply represent the
child; it produced a modern conception of child-
hood as separate, fragile, visible, observable and
constantly slipping away. ,0ne of the first encoun-
ters between cinema and childhood, the child pic-
tures announce the ongoing adventure of the child
on screen — an adventure inseparable from a con-
tinually renewed desire to discover and document

For Georgian readers, it may be particularly fruitful to compare the concepts discussed in this article with those
developed in the following study: KIKNADZE, “Studio”, 2024, pp. 11 - 21.

3 Zhana (1899 —1976) and Vasil (1891 —1970) Gendovs are the founding figures of Bulgarian cinema. Their collaboration,
spanning from Lyubovta e ludost (Love Is Folly,1917) to Zemyata gori (The Earth Is on Fire,1937), represents a significant

share of Bulgarian interwar film production.

4 TEHOOBA, “Koraro ... — Il wact”, 1976, p. 45; MAPTOHOBA, JusHu, 2026, p. 67-69.
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the ‘truth’ of childhood, to recover from life, as life,
the being of the child. Child as spectacle, child as
subject: cinema can appear to offer unprecedented
access to both, its impression of reality combined
with its capacity to deliver the points of view that
help to put the (adult) audience back in the place of
the child“®.

As Bushati argues®, the cinematic image does
not merely depict the child, but situates it within
expectations, genre conventions and power rela-
tions shaped by the adult world. On screen, the child
may appear as innocent, dependent and in need of
protection, yet also as a figure that disrupts peda-
gogical and familial norms. Cinema thus reveals the
tension between the child as an object of control
and as a visible, acting subject.

For Altman’, childhood in cinema is defined
above all by its emotional and spectatorial function.
The child is not merely a character or social sign, but
a focal point of empathy, memory and identification
through which film creates intimacy with the view-
er. Cinema about childhood thus becomes a privi-
leged form for reading society: through the child’s
gaze, vulnerability, curiosity or dissent, the values
and tensions of a given historical moment come
sharply into view.

The methodological point of departure of this ar-
ticle is the understanding that the history of cinema
in Bulgaria cannot be conceived solely as a history
of films, especially when the films themselves are
missing and have reached us only through indirect
evidence. The research focus therefore expands to
documents, memoirs, periodicals, advertising mate-
rials, institutional traces, pedagogical programmes
and cultural practices. This dispersed corpus of
sources makes it possible to reconstruct not only
what was shown on screen, but also how cinema
was understood, used and experienced in society,
here from the specific perspective of the child and
cinema.

The article outlines two main trajectories. The

LEBEAU, Childhood, 2008, p. 40.
BUSHATI, “Children”, 2018, p. 34-39
ALTMAN, Enfance, 2005.

0 N oy Ol

9 AHAKWEB, “bvnrapcka”, 2006, p. 24.
10 CATAEB, ferckuar, 1930; CATAEB, bvarapcrara, 1931.
11 CATAEB, Tomoropu, 1929.

first concerns early acting schools for theatre and
cinema in which children also participated, with
Konstantin Sagaev and Nikolay Fol as particularly
important figures. Fol was the author of the article
“Send Children to the Cinemal”, whose title is also
used here. The second trajectory follows the role
of the Ministry of Education, the emergence of the
stationary school cinematograph and the spread of
moving images across the country through travelling
cinema. Due to the limited scope of the article, these
extensive fields are presented in concentrated form,
on the basis of substantial archival material.

In the early 1920s, amid the post-war recon-
figuration of Bulgarian cultural life, the idea gained
ground that the arts could serve not only aesthet-
ic, but also educational, social and civic purposes.
Within this intellectual climate, Konstantin Sagaev
founded the Bulgarian School of Dramatic Art (Ba/-
garskata dramaticheska shkola)®, the country’s first
institution for systematic training in the perform-
ing arts. Although formally established in the ear-
ly 1920s, the project had originated as early as 1911,
during Sagaev’s studies in Vienna, where he met his
future wife and closest collaborator, the actress and
educator Olga Hristova®.

Sagaev (1889-1963) was among the most versa-
tile figures of Bulgarian theatrical culture between
the two World Wars: a lawyer, playwright, theatre
critic, educator, translator, organizer and public in-
tellectual. In 1931-1933, he directed both the Na-
tional Theatre and the National Opera in Sofia. He
wrote articles, studies and manuals on theatre and
work with children™, and authored numerous plays,
including works for children and adolescents, some
based on didactic and exoticized Japanese themes™.
Cinema also fell within Sagaev’s broader field
of interests. As one of the screenwriters of Lilya-
na (1920), directed by Nikolay Larin, he witnessed
first-hand the actors’ difficulties in adapting to the
demands of film performance. This experience ulti-
mately strengthened his conviction that systematic

See: CSA, f. 516K, inv. 1; CSA, f. 177, inv. 2, a.u. 456, pp. 1-193. Hereafter, the abbreviation BSDA will be used.
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professional training was needed.

The new theatre school opened on 1 May 1921. It
was organized into three sections: general, acting,
and directing, with separate departments for adults
and for children and adolescents.

What is striking in this typology of theatre for
children and adolescents is its differentiation by
age, gender, psychophysical development and sen-
sory capacity. Youth theatre is defined as “epic-ac-
tive,” while girls’ theatre is described as “famil-
ial-pacifist,” revealing the educational and gender
models of the period. Particularly noteworthy is
the inclusion of specialized forms for children and
young people with different educational and senso-
ry needs, including theatre for developmentally de-
layed children and adolescents, deaf-mute children
and the blind. Although the classification reflects
the terminology and assumptions of its time, it also
points to an early awareness of theatre’s therapeu-
tic, compensatory and socially integrative potential
as a means of education and development.

For Sagaev, theatre and cinema were means of
developing personal potential, character, discipline,
imagination, emotional culture and social aware-
ness. His aim was to train intelligent and ethical-
ly grounded actors, both children and adults. The
BSDA curriculum combined theory with practical
stage training and included dramaturgy, theatre and
art history, acting, mime and movement, dance, mu-
sic, singing, make-up, costume, directing, rhetoric,
stage speech, film acting and puppetry. Particularly
revealing is the inclusion of various puppet tech-
niques and types: glove puppets (as table puppets
burattini and petrushki), control-rod puppets, string
marionettes and Karag6z-type shadow puppets.
Foreign languages - French, German, English and
ltalian - were also taught, and examinations were
theoretical (written) and practical. “From the very
beginning, the School was closely connected with
the Ministry of Education. | considered it my duty
to report every smallest success, as well as any
obstacles that arose. In the spring of 1922, the first
‘Theatre for Children and Adolescents’ was also es-
tablished at the School.”

To realize its ambitious educational programme,

12 CATAEB, bvnrapcxara, 1931, p. 7.

the BSDA brought together an outstanding faculty
from the academic and cultural elite of the Kingdom
of Bulgaria, alongside teachers from Vienna and the
Russian émigré community. Despite this intellectu-
al ambition, however, the curriculum was criticized
as overly demanding for Bulgaria’s still underdevel-
oped cultural environment at the time.

Sagaev proposed not only a practical model for
children’s theatre, but one of the first systematic ty-
pologies of theatrical forms for children and adoles-
cents in Bulgaria.™ Its integrative logic is especially
significant: drama, school theatre, fairy-tale theatre,
puppetry, and cinema are conceived as mutually re-
inforcing means of artistic, moral, and pedagogical
education. The child is thus placed at the centre of a
system in which stage and screen arts serve devel-
opment, education, and cultural belonging.

During its first decade, the school trained more
than 650 students, many of them children and ado-
lescents. Theatre and cinema were taught within a
unified system of artistic education. Screen training
included screen acting sketches, introducing young
performers to the specific expressive language of
the camera — gesture, facial expression, movement,
and emotion without spoken dialogue. The curricu-
lum also examined the emergence and cultural sig-
nificance of cinema, together with the technological
development of cameras and projection equipment.
Students also studied disciplines related to cinema-
tography and film laboratory processing. The pro-
gramme further included film directing, screenwrit-
ing, and even film criticism devoted to the “mecha-
nized art”.

Particular attention was devoted to silent film
— its advantages, limitations, and possible future
development. Sound cinema was examined through
the principal systems of sound synchronization
known during the interwar period: the gramophone
principle (sound-on-disc), the light principle (optical
sound-on-film), and experimental systems based on
magnetic recording and metal carriers. This demon-
strates that the programme addressed not only the
artistic but also the technological development of
cinema at the crucial moment of the transition to
sound. Particularly revealing is the inclusion of “ra-

13 Children’s theatre and theatre by children during the interwar period constitute a broad and still only partially
explored field. On this topic, see: NOPIAHOB, Tearpure, 2004, pp. 258 — 261.
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diovision,” a period term for early television and for
the transmission of moving images by radio waves.
This suggests an effort to conceptualize cinema not
merely as a theatrical or auditorium-based art, but
as part of the broader future development of audio-
visual media.

Film theory was taught in 1921/22 and 1922/23 by
K. Iv. Topkov™. In 1927/28, Hristo Konstantinov took
over the technical component of the curriculum. This
appointment was far from incidental: Konstantin-
ov (1897-1940) was Bulgaria’s first professionally
trained cinematographer and had shot the four so-
cial films made by the Gendovs, including those fea-
turing their son, Mitko. He later worked with Boris
Grezhov®, who was to develop a children’s film proj-
ect. From 1924 t0 1931, Konstantinov headed the state
film laboratory of the Cinematographic Production
Department at the Ministry of Education, where he
shot, processed and prepared for screening the films
of the State School Cinematograph (SSC). His as-
sistant was Angel Temelkov-Angelo, known as the
“second cameraman” of the State School Cinema®.

One of the most innovative aspects of Sagaev’s
educational concept at the BSDA was the introduc-
tion of the Kinoton" into children’s training. Con-
ceived as a hybrid form combining theatrical per-
formance with cinematic projection techniques, the
Kinoton functioned as a pedagogical tool for artistic
and moral education. Although the term never en-
tered wider Bulgarian theatrical usage, it reflects an
early attempt to synthesize the emerging medium
of cinema with educational theatre in the interwar
period. “The advantages are considerable from an
artistic point of view. For us, however, this type of
theatre is almost inapplicable. It is hardly likely that

our poor state will ever be able to organize a spe-
cial film production for such a theatre on Bulgarian
soil, however desirable it may be!”™® Sagaev writes,
making it clear that this synthesis remained a dream
for him.

Similar hybrid forms had already appeared in
the work of Zhana and Vasil Gendov, particularly
in Voenni deystviya v mirno vreme (Military Opera-
tions in Peace Time, 19199-19229), a film directly in-
formed by German experimental cinema. This exam-
ple suggests that the intermedial experiments later
conceptualized by Sagaev within children’s theatri-
cal and film education had already found practical
expression in Bulgarian film culture.

Although financial difficulties led to its closure
in the early 1930s, Sagaev’s project left an important
mark on Bulgarian arts education. His school helped
consolidate the view that theatre and cinema were
not merely spectacles, but instruments of education,
socialization and modern cultural formation.

Another important teacher at Sagaev’s school
was Nikolay Fol (1898-1969), a writer, playwright and
theatre director trained in Leipzig, who taught there
in 1931/32. At the BSDA, he led courses in silent act-
ing, including pantomime and acting for the camera,
as well as stage exercises, role work and directing.
After the BSDA ceased its activities, Fol founded his
own children’s theatre studio, which became highly
popular.

Fol was the first Bulgarian translator of Bertolt
Brecht and staged The Threepenny Opera as ear-
ly as 1929. He authored numerous children’s plays,
fairy-tale novellas and stories, and stage produc-
tions, among them Princess Tiki-Tiki, Tatuncho and
Tatunka, The Wonderful Adventures of Meshko and

14 No further information about this instructor has been identified at this stage of the research. See the staff lists:
CSA, f.177,inv. 2, a.u. 456, p. 81.

15 As the first professionally trained Bulgarian director, Grezhov had studied in Munich, gained experience at Nordisk
and worked as an assistant to Robert Wiene. His acclaimed surviving film After the Fire of Russia (Sled pozhara nad
Rusiya, 1929) positioned him as a major competitor of the Gendovs.

16 Bulgaria was not out of step with the leading international tendencies of the 1920s and early 1930s, which
increasingly understood cinema as a new instrument of education and moral formation. Compare: ,We may safely
conclude that the motion-picture is a powerful educational instrument and one whose potentialities are yet to be
largely developed. Films should not replace teacher or text-book, but should be used as auxiliaries. A mechanical
device cannot instil the living force of the human being“. (REARDON, “The Cinema?”, 1929, p. 435.). The activities of the
SSC have yet to be examined through systematic archival research.

17 CATAEB, fJercxuar, 1930, pp. 65 — 67.

18 Ibid., p. 67.
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Taralezhko, The Wedding of Miki the Mouse — a
Chinese Fairy Tale®™, The Princess with Nine Fin-
gers and The Golden Bride. His children’s theatre
was dynamic, aesthetically refined and imaginative,
marked by humour and theatrical inventiveness, and
left a lasting impression on generations of children
trained by him.

Fol regarded cinema simultaneously as modern
spectacle, technological art and pedagogical envi-
ronment. In his view, children should not be shield-
ed from the new visual culture, but guided towards
films of educational and artistic value. Properly se-
lected, cinema could cultivate imagination, expand
knowledge and refine emotional sensibility. Chil-
dren should therefore be encouraged to attend the
cinema, but only carefully chosen films with genuine
educational merit® For Fol, the true magic of film
lay in technology’s capacity to produce a convinc-
ing visual experience. Mature spectators, he argued,
should understand cinema not merely as a techni-
cal achievement or a form of entertainment, but as
a new cultural form - one that trains the eye, the
imagination and taste.”

Nevertheless, theatre was still regarded as more
beneficial for children because it actively involved
them in play and performance. This view was shared
by the lady-writer Zlatka Cholakova, who was by no
means opposed to film. Yet writers tended to attri-
bute greater creative potential to theatre in relation
to children, while cinema was understood primarily
as a means of encountering modern culture from the
relatively passive position of the spectator.

During the interwar period, Bulgarian cinema did
not develop children’s film production in the strict
sense of films intended specifically for young au-
diences. The only known project of this kind was
conceived by Fol in collaboration with the afore-
mentioned Boris Grezhov - a fact introduced here
into scholarly circulation for the first time and still
virtually unknown in Bulgarian film historiography.

Fol’s archive preserves the screenplay for a chil-
dren’s film entitled Zimna pomosht za bednite (Win-
ter Aid for the Poor), along with carrespondence and
production permissions issued by Sofia Municipali-
ty and the Ministry of Education in November 1938.
The film was to feature children from Fol’s theatre
school. A contract between Fol and Grezhov, signed
on 7 October 1938, has also been preserved.?

Conclusion

The interwar Bulgarian case shows that the child
entered cinema and theatre not as a marginal figure,
but as a point through which concerns about moder-
nity, education, spectatorship and national artistic
identity became visible. Although Bulgarian cinema
did not develop stable production for young audi-
ences, the surviving archival traces reveal a more
complex field: children appeared on screen as emo-
tionally charged figures, participated in early film
production and became central to pedagogical proj-
ects linking theatre, cinema and visual education.

The Bulgarian School of Dramatic Art, the State
School Cinematograph, Sagaev’s Kinoton and Fol’s
writings on cinema as spectacle and educational
environment all point to an emerging awareness
that new media could transform children’s percep-
tion, imagination and cultural formation.

Children’s theatre reveals the central tension.
Cinema was valued as a modern visual instrument
capable of expanding knowledge and affective ex-
perience, yet theatre was understood as the more
active form, turning the child from spectator into
participant and creator. The Bulgarian interwar de-
bate therefore does not simply oppose theatre and
cinema; it reveals the search for a cultural pedagogy
in which technical media, performance and the child
are thought together. From this perspective, the
fragmentary evidence of Bulgarian interwar film and
theatre culture opens a still insufficiently explored
field within Eastern European screen modernity.

19 The works of both Sagaev and Fol show how exotic and Far Eastern subjects entered children’s drama and theatrical
practice. This was part of a broader interwar Orientalist fascination with the East, visible across operetta, theatre and
cinema, where Qriental and Far Eastern motifs increasingly shaped the cultural imagination. For ethnic stereotypes in
theatre and film dramaturgy, see UBAHOBA, “bvnrapckata”, 2020, c. 1006.

20 OO0N, “Npawante”, 1931, p. 4.

21 In the context of film scenography and period special effects, Fol’s text is particularly intriguing: ®0J1, “Maruata”,

1929, p. 3 - 4.
22 CSA, f. 974K, inv. 1, a.u. 125, pp. 7, 9, 56.
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1. 330 ®() 3MBLOSBONG LO3SIZNL BNB6N-

©6 ,b006333M 01ISOMN, HMBM®HE LNVOI-
0039™0 N6LOGIZIBON“ (1930), MMBITNG
»306MOMBN“ 35633MOJOITNY, HMBMOEB
LBIBNLY ©S J3MOBNL 30d3MNRITN BME®ISON,
obA3J 3NL0, MMB3M®B 65383300L LOB3OBAS-
660130 M NBLOMIBIBONL, SMOIBBNON.
BY0mM: 63. 30HNLIL Q6 3IMMPIL IMM363-
@0 30 NMANA3NL BMEXN.

1. PAGE FROM KONSTANTIN SAGAEV'S
CHILDREN'S THEATRE AS A DIDACTIC TOOL
(1930), EXPLAINING KINOTON, A HYBRID STAGE-
AND-SCREEN FORMAT, AND ITS POTENTIAL AS
AN EDUCATIONAL TOOL FOR CHILDREN. SOURCE:
FROM THE REPOSITORY OF THE “SAINTS CYRIL
AND METHODIUS“ NATIONAL LIBRARY.

3. 3560 3069M35 65333 LObNMdIdMV6: ON6S LANOEMISL
© 30030 336 M3006 IGMOR BNLIFN ,JIRNL 3dM3TdN“
(,Ulichni bozhestva 1929).

3.ZHANA GENDQOVA WITH THE CHILD ACTORS TINA SMIRNOVA
AND MITKO GENDOV IN ULICHNI BOZHESTVA (STREET IDOLS,
1929). SOURCE: BULGARIAN NATIONAL FILM ARCHIVE.
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2. 3MBLOVBONG LHBOIBNL MIZL Y, MMBINB 303MIZIY6R
JIOBOLA0 Kinoizkustvo, OMAN I, #4 (1927 6. 15 MIOMBdIGN), 33. 2.
BYoMmM: 03L3MIMNL 3366NIMIdOM 530LIFNNL bIT2MB63d50)-
36MPBIMBNL NBLONOIOAL SGHINN.

2. ADVERTISEMENT FOR KONSTANTIN SAGAEV'S BULGARIAN SCHOOL
OF DRAMATIC ART (BALGARSKATA DRAMATICHESKA SHKOLA),
PUBLISHED IN MAGAZINE KINOIZKUSTVO, VOL. Il, NO. 4 (15 OCTOBER
1927), P. 2. SOURCE: ARCHIVE OF THE INSTITUTE OF ART STUDIES,
BULGARIAN ACADEMY OF SCIENCES.
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5. 603M SN BMLOL BLO1O3F3M MJSOOAL L3MLNL
1333003 NL 3JFXI3. HNBIMN BRISIGOL dRI3DBNY ,8030-
303L0L JMEOBNLN“ BIS®HM: BIBOGOIWIMN LObILIBNBM
0®303300. QIJANIONRISIWN, 9350) 1930-0060 B IdNL
RHIVICHAMHEROIIA
5. SCENE FOLLOWING A PERFORMANCE BY NIKOLAY FOL'S
CHILDREN'S THEATRE SCHOOL. THE PRODUCTION WAS THE A
REAL HIT - CHINESE FAIRY TALE SVATBATA NA MISHOKA MIKI
(THE WEDDING OF MIKI THE MOUSE). SOURCE: CENTRAL STATE
ARCHIVES (CSA), F. 974K, INV. 1, A.E. 76. UNDATED, BUT PROBABLY
4. 9bd3OBOHPS WIdMBNGN, B6MoNIN 3B6IGHINL FROM THE SECOND HALF OF THE 1930S.
- 0€20BO3I0S 633MNO6OL 33NN, 3dB3IM)
Kinotvorchestvo-Ub (1925) 6M3®N0) bI3( . 103X
96O 30 BO®AMAIBNINY 3d3MBIA3NL BOBY
333Mm®3J. BY5SMHM: NLOME®NNL IGM36ILN 3IBIIAN
(03WBOMAN).
4. YOUNG LYUBOMIR, THE SON OF THE FAMOQUS
WRITER ELISAVETA BAGRYANA, HOLDING A COPY
OF THE NEWSPAPER KINOTVORCHESTVO (1925). THE
WRITER HERSELF APPEARS ON THE FRONT PAGE OF
THE PUBLICATION. SOURCE: NATIONAL MUSEUM OF
HISTORY, BULGARIA.

6. 603MMHN VMIOL N13N3J BOHBMXBIBY: ,,8030-35ILOL
JMEHBON4 HMBIWNB QNP3 1936-1937 B I6TN BOHVHL-
IO 3GHMBILNMBIL?N 3BOLNMBIBNL BMBIBNIMBND) HT-
BAL LOLIWBFBNBM MISOMBN. BYSGHM: LOLIWIBNBM GHI3NM-
6IT() 96IN3N - Ruse, f. 16K, inv. 1, a.e. 70, p. 1.

6. THE SAME PRODUCTION BY NIKOLAY FOL, SVATBATA NA
MISHOKA MIKI (THE WEDDING OF MIKI THE MOUSE), STAGED

IN RUSE STATE THEATRE AND PERFORMED BY PROFESSIONAL
ADULT ACTORS IN 1936-1937. SOURCE: STATE REGIONAL ARCHIVE
— RUSE, F. 16K, INV. 1, A.E. 70, P. 1.
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8. 00333000 603MW SN BMOL P®SINL
L3MINQS6 3MBOBNIMdIB JIRNL

L3I Md53N LMBONL BLO3SEHM
303MBIBNL BH3LJ3N. 1937 BL2OL N36OLO.
BY0OM: 3aMdM 3MWIIBNY, OMPME
L63AIZNL dS®ININ.

8. CHILDREN FROM NIKOLAY FOL’S DRAMA
SCHOOL TAKING PART IN A STREET PARADE ON
THE OCCASION OF THE SOFIA TRADE FAIR, JUNE
1937. SOURCE: PRIVATE COLLECTION — TODOR
SLAVCHEV ARCHIVE.
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-F 7. 0030MITY() BOOO333M BVBNFNL - ,80863MdS 3d8NO3JdILMBMZNL
% 80300M3N“ LBIBIGN, HMBINEB PLIFXLI IFM®AH. ANLN S3OMOIdN
e T TR Y B03MWSN BME0 QS 303350 306MMIINLMEN dM®NL 3EAIMB0 (LOVNNL

Eeget = : - 33606035 NOIONL LS 35660ITJdNL BLHANBALOGML FbdMXOEIGNM). AL

! s ©M3JFI600 PRIFLI IB6MoN NYM. 130 3dVL363d0 M3JdL ML 3IMNMPNL
0JdW3MIT0 BH¥O333M BNWFIONL IGMORIMA) SOHMAJOL. BYSOHM:
B3I60GOLIMN LOLIWIBNBVBM dMHIN3JJN, f. 974K, inv.. 1, a.e. 157, p. 129.

7. THE SURVIVING SCREENPLAY FOR THE BULGARIAN CHILDREN'S FILM ZIMNA
POMOSHT ZA BEDNITE (WINTER AID FOR THE POOR), WRITTEN BY NIKOLAY

FOL AND FUTURE FILM DIRECTOR BORIS GREZHOV, WITH THE SUPPORT OF THE
SOFIA MUNICIPALITY AND THE MINISTRY OF EDUCATION. THIS DOCUMENT HAS
REMAINED COMPLETELY UNKNOWN UNTIL NOW. IT REPRESENTS THE ONLY KNOWN
3 PROJECT FOR A BULGARIAN CHILDREN'S FILM FROM THE INTERWAR PERIOD.

= et b : SOURCE: CENTRAL STATE ARCHIVES (CSA), F. 974K, INV. 1, A.E. 157, P. 129.

9. 603MWHN BMEIOL ANBIGN BRI3®AL ,,3030-
303L0L IMOBNLN“ IGM-IG0)0 3IGLMBSINL
(,06d363060%) 3MLONIZNL AL3NBN. SSOM®N:
66MdN0 MISOMOLIMN dbdO3MN

OL36 3M3M30. BYSOM: BIBOGOOIWIMN
LObITABNVM dHIN3D0N, f. 974K, inv. 1, a.e. 76.
9. COSTUME DESIGN BY THE RENOWNED STAGE
DESIGNER ASEN POPOV FOR THE CHARACTER

OF THE SAGE IN NIKOLAY FOL'S PRODUCTION OF
THE CHINESE FAIRY TALE THE WEDDING OF MIKI
THE MOUSE. SOURCE: CSA, F. 974K, INV. 1, A.E. 76.



