bdCMa3baad BhMMb dMeAIILAEN « 3N6M3BMEEIMad

bganmgbgools s dgmools 35am939006 bsgHomodmmabm 3696 memo/- #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.14

335030 3m360d30mo

boggobdm bogyggdo: dobgom gosadgamo, b@samobols 3mamdo, sbs o Smmo@ngs, s@gam®os sbodsgosdo.

Bogmbaggghgbgom mydd ,0b0ddgonco 3obybo bddmms bgmolmagmadsl® vggommos bgmmsbgdol bobsbemols
bgmbafghrms o bsstrgogm mandgbhms gmbodo pognmo bostgdogm dsbomoaby s Bmanghmo ©m3ndgbhol
3bom0BBg. yndromgds gedsbzomgdnmos Fgbhomgdols s dmambgdgdol 36083bgmmasb g308mwgddy, Grmdumg-
0@ bo3domE bobHgMgLm 0bgm®dsgosl 338f30s6 dobgom Josyhgmal gbmgtgdol ghma ghodol megabydn-
69090bd 8 ™300 BgobmEML 3mBogsdy. Fyohmgdowsb 30390m bgmmgebobs s Lsdgmms dgmaowal 85dmddg-
©900m0 O O™ bogeblgdl, baog dabgsaw ng3ombgdes bpsmabal ot osggsemgdel 3gdwgmada dgtommoals
3035600370 g0gmo gogmgbs bymmasbols, mam 3o6mgbgdol, dgobes ©d bedmmgefetdy.
bpogobol gnamdol sdbmdol Bgdwga, dobgom dosydgmols gbmgtgdsdo eemdsbgmes snfym. bymoalmamagdsd
939 M9a8m0s hodmebrmgs o bghmmaliol 306mbhnoesdo gondzgs bodydsmo. Ggzobmén hobsfghgddo
30b08bsgl, 3 3obhmzbgdol JnmAHmeb gbhmsw §ocrdmbgb dsls s dobs dg3mddggdeb.
1o33mdm™Bo EdMPBd0L Bgdwga Jobgogm Josyhgmads Modrgbody dbohztmo s v60dsEoMo ggogdo gews-
00m. 8603506 53omdgddo: ,306m0d0L JM3yHOm® s ,OMaME dstboggbgb Mog3g00 JohHOL” dSemgamt0-
7200 36O d0m godmbodnmas - 3meadogdnto o boadmgopmgotnge gaghadbdgoo: dsmsgngds, JnMmaEes ©s
83 30609080 33bmzghgdo dsdosbgdol gdggdgdo.

Fomdmggbom Lhohoodo boBasbdymos, GmAd dovntgmo 960dognsl 0ggbgdws, Mmamhy 1536m mog0lyzem
Bogbgl 3G0hognmo 860k godmbsbsdom. 3ol b3373g3¢rd80 gsdmiggmomos d3rmdmydgdals strs dérdmmon,
3628390 30880700, 8 Sb3MBom Foadeol ngo.

M ©d bgmmgsbo N6 m0ghm3mddgwgoab.
93mgol meg0bgdntrgdgdo domBgs sobobgds.
Bman, hmobs o dmmogoldndo Mgzgodol
306mdg0L magol bobotggdmme 0ggbgol, ey 3-
3068 hobl dobgomm Joonmgmols dgdmddgwgdsdo,
393 bhemobmeb ,,3g3mdMhmds“ dogbodogne-
6o godmoygbe.
dobo  3obgdspmadvgo - gl ogm  €gz0dols
3mmbmgbsdy dmtggdnmo  bgmmgbgds. (opdge
3mambgdgodo gz0mbummom, hmd Lbggdol dbgeg-
bog, obog ymzggm wedg gammes 306y hgzobhgdol
30316L) 3mgg00bg9d00, bhomobol gotdgzomy-
dob 99398, G9aomogdo hodmgbhmas s bodydomeo

bggbEmmzbzol 30bmbinoosdo ,aoobebmeoas®.

3980093, boddmdmmTo dd&NbydNmM3s, momdmb,
a3umadhgbomads s byemhedbyymads, sbagmo 3gdmd-
39090000 3bm3zcgdd eafym. goosomm €odpgbo-
3y dbopzérgmo goendo, gooblgbs sbomasddonmo
3ohoEg0d o dogmd 860dsgnsdog dmbobzs (bbgsmo
dmérol, 1938 Famlb ofges bgboto ,6Fgomo o
3006339, GmIgmog G970bmEO3S o dbongetds
30bLEHObH0bg §9633900d93 god0m™).

dobgogm dosmcgmo oblgbgol: ,gbhmbgm ¢gz0-
betro EM37gb3™ d9309mmog o Foggoom ©olbgols
»00800L“ Lobsobago. g 960l bsmgoto gogdo, of
3mEgdnmos oo dbohzérmds, 3gdmgbgds, Ggzo-

161



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

boenmo 8bm s bodo, dmdszsmgdgmo 37bogo,
byéomol Bbgmgmmdnbol, d938303000 3gmogwo,
®0mdmlb Bobod) ggogmdl 3o 96w, bedwzoml 3nyn-
€7gd0m, dombgosgo 0doby, ™I pmzzgbgm Lyb-
(H039bhomobho 86 ogm, ogoboby, Gmgme 8130003-
0 0 Mg3obmeaL mz0mgodo 36gdmgdo. gomadal
©d3ma3hgools dgdwga dombds! - 308, hggb 296
obgg 60333900 3obml“...

030l 933, 306mbgmmgbgdols gl 79660, ygg-
mobomgols Loobhghgbm ©s dodBowggmo, dmbgg-
bgosls o6 dodmggms, 3936ed IMPEmgmmOdd ©d
oFygommo  Logdggdol odmeghgdols ongomyd-
03 badgomgds 06 IM3Ed gpmoebsomo v3gL-
G go0bs. mEbgde Lodghgdo sdobs - 83 bymom-
g Famol Fob googomyg Bobsgo gogmdgdo, dotromo-
o bEs 3md3d, APmAH30mIgody In3domosd oo
Los3mgbgdd ImBsbody™.

dobgogm dooptgmds Bzoo 8boddgop®o gogn-
3o goEdoemm: ,a8bmoswol dmImgéomae® (1967),
»Omam®  Johbogobgb  msgzgdo  odebe  (1969),
»Joérnégo dsdomo® (1970), ,HFgomo o d0obdzg-
ma“ (1972), ,,003LbgGgnmo mEbgds” (1973), ,,dmbgé-
bgdpmo 3néhomgmo’ (1973), ,Lobma® (1974).

30639mdd  1gcodds  bobs@pds  gogndds
»390m000l M3 g&romo® (5dmb Gmbhebol p&o-
dob ,,80bhg3mgc0“ dobgzom) bogdomo GMoynmo
aBo gonsms. Mgzobmel badbohgbhm Loddmad hebe-
10gdéo Impfmbs, dsg®ed 360336gmmagsbo Bgbodz-
bgdoE dobgs. dogmomgl gogmgamolobgdabs, 6rma,
3o6rmomos, @ebmosol 3m3mgMemo  dEd0mo
330600, bagnbols dboby®o, yggmash boggomols domgl-
3900 8 bLobsmmol dm3Hobo, Bogér10d, 2MdES, M30-
»mb 3o 969, bbggdl 3gmbgdmmaem dbg. 3Bl v3mb-
3ol 308980 dobo gogomos ©s, ®mz30mmb 30 b
03™Eab, H™M3 POMIMmME, 3sbmoswl Hdmyeols, Gmd
389 03006 83mEol S Mgommbgy 3gbl bomgm
bodygotmrmb.

gomdo 3Mohodmbgdds gogobgl, Gmamby o8-
m3bg00L gBrponmmdobs o 3mblbghgshmend-
3ol godzopbego baFecdmgdo.

»350m00©0l dmImgéromo® sgmgamGonmo bsbo-
3m0obod s dodagdo ngmmolbdgds gdmyddgwo, hm-
dgmog 900otgdEs ©d Pamghmos IBgb, Gmame
bobsmaol xd6gh Fystrmb.

begaMenEm, Mgzobmeo sbgo d53mddgoe be-

1 goongmo, Ggzobmmo, Sodswo stdoge, a3. 2.
2 amamdyg, 30bmdgmebyg, SoMowo ségdogo, Ne328. g3. 32.
3 30bmgmboo, Ne 289. 3. 5.

162

3190056 ma3L 3oohbygal, bmmm 88530 bomobo ogm-
molb3gds. gobmosl - bsddmms bogmbol bomgm
3bmgcgdsl M3mgdl 3odsgmo, Mowash LFsdl, Gmd
dbmemme dBgL FgbFgsl dome, gosmdml o gosbbo-
3bbmb gmzgmo oomg.

306m3meby s bgbotobho st mm gmamdy,
bgbodol gobbomgol O ML, v¢mbadbogrs: ,obgmo
3mobognmo bafotdmgdol, Gmgmbog OmbhHebob,
»30b(h93mye0d”, gokeddbs bobspo gomdol bgg-
botro, Ighoe Gorgmo s dbgmo gdmgddgogdomo
bogddge. dmgmo dogbe dobzom ©osmmagddge vgg-
o, Gm3gmmog ogmdobozel dgdho éhmbomo
©d mbhohno doamds Pbws. hgdo 8Mom, dghm-
6903s gl Gonmo 83mEsbs dotomsdo odmogl.
Bofocdmgdols bggboto phsmygme 396L3gdhonmos,
303603 dogdal medwgbody gb0dzbs, Gmdgmmes gob-
Fotgdog 3g o930mgdmo d03shbos“.?

306mbh s ,doopmo gomdol” bsbegbotrm
Lot godgom 3mamgaool, ,asbmoswols dmdmgéro-
mol® bathgzobmém bggbotol gobbomaols bbomdol
©0ob3360d0, 90bodbymos, G®I mohghsdnérnmo
bgbstl gotosbhol gebbomgol émL Joggdy-
o y4zgamd 8960d3bs gomgamolbfobgdnmos; sbgsg,
dsbdo Jghebomos dmgamo Gogo GgzobmGymo ©s
FgerHedeagoogto ©yHITd0, G™mMmIdoE 30wI3
7560m bLoOgmymagb bggbotol ognd sebLs s
dbomztrnm motlbgdgob.

badgzobmérm bgbsto ,asbmoswols dmdmgte-
mo“ o03(h3039L-

dobgogn gooncgmm bogdmbomon NoagdMm©S
8603dg0obmgols 3msbognéo mongbodnmol godm-
ggbgdob.

»I9mAHx30em3ddo oo Fgbodmgdmmdss dotm-
3000md0bs. sl gmbogtymo s oo dbspztnmo
3o3mygbgds Mbs. v60l mohghodnenmo bofot-
dmgodo, Mmdgmog o6 9d399ndotgds dnmpazomm-
3ol dmbgdob... Lggbotro oy o6 Lromegds mbdy-
mgdol s Ggzobmemb Bodmzgbo ogsb Igmpazemdol
Jgbopyzobo gmddgoo, 306ao godmas, Inmhpaomadon
17600 golgmmgl Ggomobhnéd ggghgddo”?

6970bmMIs 93 8603sgonMo gomdom godmbags
bomgddgamo, dmamg bhsmobol ghrm-ghmds 3ok
39m3dd 8 3megdo6dd bgmmgobds-3gbmpdgd. o
»d3d, Gm3 ol gnmfoHrggmos, OF3gboo gdbobyég-
dmEd 960 dgmol, v6sdgo Pdmoghgbo babgma-



bdCMa3baad BhMMb dMeAIILAEN « 3N6M3BMEEIMad

Fogmb Loggomd3dytrmdgmb.

»30000000L dmIMgéroml” dm3ygs dobgogn Jo-
a96gmol yggmodyg gbmdogmo v60dogos ,Hmagm®
3o6rbogbgb magggon 3omob® (gzobmtmo @ bggbe-
6ol oghmmo - dobgogn Joogdrgmo, 7966 — sbods-
300 3mBOommem3zol).

5300 dbgmoo: Bob 3odo Jnhodo, 3otg bobo-
omBgo, 3ol Fg3yncgdl, byoogl, Gmamt ©oxto-
Boggb hoggdo o mogol bogogdhomby godtmdl,
™EbgdmAlL, meb magol v68dNbadMge® g3Mdognmd
310b 046936, beobrmob gedmédol bsdo meggo. bos-
ol dobgMobes s momgddo 3mdegnmo dmmmol
dobgozom, 3gBotbmdgonmgdo 961006, gedgEYMme©
309356900006 30¢0b3gb, ©obgnbosb, by gde-
Fgd0sb, 3ohe 30 domosbs Hoggemymos mEbgdsdo
©d 3963 30 83hbggl dom dMLgdMmddl. wasbobmabo
13mddgomdols godm sébggbl. o gntememygdol do-
0bg 9Mog0l 8d393L, dgbdg®ol 3edo dgytrnbog ho-
H90L o MmEbgdmol i3tgbols LFegmoByg, 0ob Mmomgdl
RO gd0300 5gbg3b.

03 @OML, 1933900 3gmdmdgb, 9dds3mdgb. bo-
Bodgomgdo, 3ohe dogmosb 3gamodrpmos s k-
Fg3bos, 003bobogml meg3g0meb, 3oty sodobmmb
8 Jgbeblbemmb. ondgs, megzgde boboggzwommeo
039(h909b o ©gdmblimegommoo domboggb. got -
30920 EMmab J93wga 3o0° BMEbIEIdS ©O Y-
53330090790 03390l 3hmdmgdgdo ggdbgdsom.
bobsgoamm o bogdsme 373039, agbamosbo bspomss.

dohbgnmos, md dobgogm Jooméhgemds semgam-
Mommo ohzgbs ,gbHomobodsgos”, oy Lowsdwg
300y30b@o gl LobgmdFogml s oy G gmmog-
dom bogmbms oo dgmowol 9333006 mdaby
blmgbols bgandygmazgol. 3ohol gogmpbemgdom 3o,
308603bgdl, trm3d dgmewgdo o6 33gd00b.

hgdo 886 0m, Mrgz0bm®ds 3o@odo 6o dbmmmmeo
bhogmobo, 86odgE bagpmeto mogog 0gmmolbds.
6930 gbotgdnmds, dmyzgomomds ©o Loddmommdo
8dM1bgdmmas, Ihgdls s dmyzatgl sgblbs, ™3
06030bmeb bt 3mbagmoagio, hmd gobsgédmd-
©d 3bmzghgosl, e by 8gdmddgwgonm bogdosbm-
0089 933mMdY Podb.

3968megods  8dmopbgl ggoemdols  Jzgbagdbo.
»OOMOMO0LY - dbogo LobgmdFogym ogmemmgon-
60 396Lob - 306mdd30, 836 demaol, dgodmydm-
9, bggopo®o Bgogao gedmgmm.

306mbinoos ,dotronmo ggomdol” 860doEosd,
©ooggomdgdoll dgdmgdgogdomo  bogmblmmapsogom
Lodgml Lbmdsdy godmbymads dmdblybgdmgdds
00b08bgl gogndols domamo oEgndo o dbobzén-

o otbgdgdo, o edogdgm Mgzobme dobgomm
009G gmol, dbo@zot sbs Bognagzadzomobes s domg-
o 393mddgegdom 230l dsbom dopfgzse dooh-
Bogl.

©oEagbomgdol ™dddo  sebodbymos, G®3
»OMamG 3obrbogebgb mogzgdo Jopob® domgdym
0gbgl, Gmamty oblnmgdymo, 3obgdsgmats-
gm0 boffotrdmgdo. oy, 96 gsoBostgl Jobm-
bpGomalb dbomo gd3obmeom gogtdgmgdols bytgo-
o, dbogmo 3g6ebmbozol - dopmol gedmhgbobs @o
Jg8obgdmmo 3ohol godagzol dgbebgod. hsmgomal,
™3 sbgmo g30B8mEo st P3g30d ogndals bhnm-
be o dbo@zrgm dmmosbmdsb.

boobhgtgbms  obodsgos ,Jobrnmao dsedogmo”
(osbshyme gtsbbol doglbols ,d9620 gmmo” dobyo-
30m). Jobrpérgds dodomds Ipbgo gmemo Jgobhrom,
Gmdgamog m3gMogool Fgogas v03ghy3gms, dog-
6od dobo gonmozgogmo 3Mosbo oby dmogdé o,
™3 m30 ©o0yhd. gomdol 0gss, ™3 d©edo-
0b3s Fobobffotr Nbos gomgommb, & Jgmgal godm-
0gol dobo bagdgngmo, Gomsg 3Grmdmgdgdl mezlb
d060@adb.

bobsho ggéro@o gomdo ,HFgomo ©s d0sbd-
39ms” dobgogn Joonbgmds 3bmoomo bosgnbuho
Bradhol Jobgozom o boggmeto bggbstrom gowo-
oM. ©d3Eadgmo dbodge®ns - 9bd Fegmoiodzomo,
™3968hmG0 - od 330008300, 30m33mBodhmeo
- dgbo o30madgzomo.

g30m3do bohggbgdns, oy Gmameér eddmdomo-
Bgb &Fgogmo o §006339me @ Armam goadsthobs
OFgomds gobboggmdo dgmao dggmdsdo. 3g30d-
MY, gutoemgdy b dogedgomom bofoédmgdal
39d3bols @ermb. Lodotrmggmmdo ofygdnmos 3m-
rg0obe s 3996 madgmdslmeb dtrdmmoe. sdgwob
3o3m3boty, Bgdmbggomo sMss, Hm™mI Ggzobm®ds
306Mhos bogmbydo Brademon, mdgmdog o6 dothm
a30d06390080 dgmazo dgamdcol obdatgool Lnc-
30000 godmEgdnmo, s6edg bohggbgdos, oy G
(0300 E8dGIMmMgdgd0l goomobss Nbgds dwodo-
abl, dorogo, d7bgdtnga 30Bbals sbsbdrymgdmo.
0b0dsnols dmegato dmipogos - ,896 nd hgdo-

30l &3m 06 Jmgodoboo?!“. bobo Fywgods 30306, hm-
Lo oM JpgmmBy dymay drmbolimob ool @
80O 3Mmmgdsl blbol, Gowged démbs €dgl mbob-
gommo odgmggs. 5300 Ggzobm@ds, bobo gonbae
03 EOMobmgol bodotmggmmlb ghom-ghom 36rmd-
3ol o Gm3 Igdermedgmdols dmmm 30306 dmg-
000, emEgbsg 3gMbmbazo, dhmbol dbgoglbo nob-
3o m 8530860, ImzoEmgdnm Fhgl gostrmzgsl.

163



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

dobgoan doomégmols 3m3pg3bm ggtowo bobo-
(60 30gm300 ,odbbgthgnmo mEbgds”, 0gogy Bgdmd-
390090000 23750l dmbsFomgmdom, Lnmbob-bods
™&dgmoobols 0gog-96030L ,amobsogo @o Joms gé-
dm“ dobgzom, atdds gmgbds ghdmosbo Jogmo
03m3d s 03gom smogbm, Gm3 bodmgbom Lows-
009L o3l osmFaz@e. mEbgdado Foligamb, dJogmo
30(HYO O gedm ©ogM3dMe. GMgzobméds dgmg-

3698(MY363dI() WNOIMIOIMO:

B90990L oghonéo 4850g00b396 dmyFmws. dobo Jg-
bgonmgdom, mEbgds dbmmme 3880b Lermmogds,
GmEgbeg 9edosbo Fhmdmdl 3oBbals Jobsm§gzoc.

0Ebmz6s o 003578 POMLMOL ,00bbdmdsdn,
Gmagmb mgmoEs - ,bgmmaobl 1bos goshbogl
3bm*“.

bgmmgbgools bsbebeng - 3mminéol obdmérool 3189130, bgmbefFgbrms s bosérdogm m3ndgbhos sefigho-

mmds, (39homman, gbmdstn), Fogba - IX, md., 2019.

2 30bogsb bogdgms badobobhtrmb, bagobmggmml dmsddg, Ne 18, 2017.
doolndedg 0., bmbodedzomo g., gbmggool abhmernol gdhomgde, me., 2013.

LOOMIN3M ASLOY:

3Mamdg 3., bgammgbgdal bobabamg - 3na@n®ab obhmmoal Ig8gnda, bgambsfgmms s bastgogm mandgbhoms

gmbgo, Ne 328.

bgmmgbgools bsbsbeng - 3gemdatol obhmmool dndgndo, bgmboFgbrms ©s bosérdogm ©m3ndgbhos Bmbodo

36 bg07mo 306m gmbgo, Ne 289.

goonGgmo 3., 306op0 86dogn, bgmmabydals bobsbemy - 3amdamol obhmdool 3n8gmdo, bygmbeFgbms ©o

bootrgdogm omndgbhms gmbeo, Ne 1082.

164



ART IN THE CONTEXT OF TIME « FILM STUDIES

International Journal of Arts and Media Researches - #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.14

Gvantsa Kuprashvili

Keywords: director, artist, film

The conference theme “Animated Response to the Soviet Government” is based on the analysis of archival materials
and some documents preserved in the Manuscripts and Archival Documents Fund of the Palace of Arts. The focus
is on important episodes of letters and memoirs, which provide us with quite interesting information about the
peculiarities of the period of Mikheil Chiaureli’s life and the position of the director himself. From the sources,
we learn about the nuances of the creative relationship between the artist and the Soviet leader, in which the
devastating impact of the period after Stalin’s death on the artist’s fate as a person and his work can be clearly seen.
After the leader’s death, Mikheil Chiaureli’s decline began. The new authorities took away all his regalia and exiled
him to Sverdlovsk. The director noted in his notes that they were fighting against him and his work along with the
cult of personality.

Under Stalin, he was a “victim” of the leader, although by his own decision, being also considered his friend. After
Stalin’s death, he became a victim of his “comrades-in-arms” because, willingly or unwillingly, he contributed to the
creation of the leader’s cult, had influence, privileges and power.

After returning to his homeland, Mikheil Chiaureli made several interesting feature films and moved to animation,
where he expressed his message in an allegorical and symbolic form. His animated films “The Dawn Singer” and
“How Mice Mark the Cat” contain political and social subtexts: de-Stalinization, power, corruption and human
behavior.

The article emphasizes that Chiaureli used animation as a freer space for expressing critical opinion. His works
suggest the idea of solving problems not through struggle, but through understanding and analysis. Chiaureli is
presented as an artist who was able to adapt to the regime of the time and convey his message in difficult political
conditions.

It is impossible to accurately reflect the details of the history of his life and creativity, though we tried to analyze
those mutually exclusive events, most of which are still unknown to the general public.

rtists like Mikheil Chiaureli leave an indelible

mark on the history of the nation and state.

The peculiarities of the era also affect them.

The life of the “greats” is especially difficult under

the conditions of dictatorship. The desire for inde-

pendence and freedom governs their existence, but

the regime forces them to give up “something” from

time to time so as not to interfere with the creation
of something important.

Time and the artist interact: if the artist is men-

tally weak, time breaks his back, but if the creator is

a spiritually strong person (like Mikheil Chiaureli),
then he uses the conditions of time and the regime
to his advantage, which is clearly visible in Mikheil
Chiaureli’s works. He used his “friendship” with
Stalin (although in his memoirs we read that, like
others, he also waited every night for the Cheka to
knock on the door) to reveal his talent to the fullest
extent; this was art tailored to the requirements of
the regime. Later, after Stalin’s death, the new gov-
ernment stripped him of his regalia and exiled him
to Sverdlovsk due to his friendship with its prede-
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Cessor.

After many requests and demands from the
authorities, the director, who had returned to his
homeland, seemingly heartbroken and discouraged
(as people thought), continued his work with a new
vision. He made several interesting feature films. He
remembered his youthful passion and came to ani-
mation as a thoughtful, modern creator with some-
thing new to say.

Mikheil Chiaureli recalled: “Once | took director
Dovzhenko with me and we went to see Disney’s
Bambi, an amazing film showing great artistry,
taste, directorial talent and passion, enchanting mu-
sic. | was excited like a child during the film, as if we
were watching a real thing, not a cartoon. Despite
the fact that Dovzhenko was not a sentimentalist,
| saw how tears welled up in the eyes of the great
director. After the film ended, he told me: ‘Misha,
we are still children!”

“After that, this genre of cinematography, inter-
esting and attractive to everyone, did not give me
rest, but the impatience and the need to finish the
work | had started did not allow me to fulfill my de-
sire. The dream came true in old age—about five
years ago | made animated films, | must say the truth
about cartoons. The work gave me great pleasure.”

He created Swedish animated films “The Dawn
Treader” (1967), “How the Mice Killed the Cat”
(1969), “The Surgeon Rooster® (1970), “The Flea and
the Ant” (1972), “The Shattered Dream” (1973), “The
Clever Rabbit” (1973), “The House” (1974). (Mikheil
Chiaureli had already written the script for “The Flea
and the Ant” in 1938, which was filmed by director
and artist Konstantine Chankvetadze).

The first color film, “The Dawn Singer” (based on
Edmond Rostand’s 1967 drama “Chantecler”), went
through a rather difficult path. The artistic council
approved the idea of the director, but also gave him
important remarks, indicating that he should take
into account that, although the Dawn Singer is a
positive hero, a servant of the people, a sower of
goodness everywhere and a bringer of light, it would
be good if, if not himself, others thought that his cry
was the reason for the sunrise. In fact, he simply had
to be the Dawn Singer and know that the sun rises

1 CHIAURELI, Director, Personal Archive, Pp. 2.

2 GOGODZE, Film expert, Personal Archive, No. 328. p. 32.

3 Archival Documents, No. 289. P. 5.
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by itself and sheds light on the world by itself.

Critics assessed this work as a film that criticiz-
es narrow-mindedness and conservatism, both in
public life and in art. The work is allegorical in na-
ture, and the dawn singer refers to the creator who
recognized and sang to the sun as an inexhaustible
source of light.

The director probably considers himself such a
creator, and the leader is portrayed as the sun; the
singer sings of the dawn, or the bright future of the
Soviet people, because he believes that only the sun
has the power to warm and illuminate every day.

Film critic and screenwriter Karlo Gogodze, while
discussing the script, notes: “Transforming such a
classic work as Rostand’s Chantecler into a screen-
play for a film is a very difficult creative task. The
entire play is built on sharp dialogues, which require
avery careful and skillful approach for the film. In my
opinion, the authors have basically overcome this
difficult task. The script for the work is undoubtedly
promising, but | have a few remarks that | consider
necessary to correct.”?

In the conclusion of the review of the script by
the editorial board of the Georgian Film Studio, it
was noted that all comments made during the re-
view of the literary version of the work were taken
into account in the script, as well as a number of
directorial and animation details were included in it,
which further improved the ideological essence and
artistic merits of the script. The director’s script for
“The Dawn Singer” was approved.

Mikheil Chiaureli was very careful and cautious
about using classical literature for animation: “There
is a great opportunity for convention in a cartoon. It
needs to be used wisely and with great artistic skill.
It is a literary work that is not subject to the na-
ture of a cartoon.... If the script does not go beyond
the limits of fiction and the director has found forms
suitable for a cartoon, it will turn out well, the car-
toon should be made in realistic colors.”®

The director expressed his protest with this an-
imated film, one might say, as one of Stalin’s first
and main artists-speakers. And he said that he was
sincere, he served by faith not the leader, but the one
who steered the helm of the most powerful state.
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“The Dawn Singer” was followed by Mikheil
Chiaureli’s most famous animation, “How the Mice
Buried the Cat” (director and screenwriter Mikheil
Chiaureli, cinematographer V. Karosanidze. 1969.
Genre: animation for adults). It is created in the
style of Russian fairy tales.

The fable is as follows: a cat sits in the street,
in a good mood, looks at the sky, sees how birds fly
and thinks about his cat’s thoughts, dreams, while
wagging his unnaturally fluffy tail, which speaks of
his proud and noble character.

Three mice run out of the den. Judging by the
way they walk and the bottle in their paws, they
are timid. The mice boldly approaches the cat, they
mock, pull on its tail, but the cat is completely im-
mersed in a dream and does not even notice their
presence.

The housewife reproaches the cat for inaction. It
still does not pay attention to anyone, watches the
birds flying in the sky and dreams of learning to fly,
while waving its paws like wings.

Meanwhile, the mice tease and play tricks. In
fact, the cat is very friendly and would rather be-
friend the mice than catch and eat them. But the
mice chase him to death and demonstratively beat
him. After a while, the cat comes to life and the
calmed mice have problems. It is very funny and
quite sharp, a satire.

It is believed that in this animation, Mikheil Chi-
aureli allegorically showed “de-Stalinization” and
how far it would lead the state. What are you wait-
ing for, the encroachers of the legacy and memory of
the great leader of nations? The cat’s revival shows
us that leaders do not die.

In my opinion, the director did not mean Stalin by
the cat, but himself. The repressed, returning from
exile, explained to his enemies and lovers alike that
he did not want conflict with anyone, that he would
continue to live, and that he was not giving up his
creative life.

The officials guessed the subtext of the film. The
ban could have had a negative effect, especially in
the conditions of the Khrushchev Thaw state poli-
cy, and releasing it in cinemas would clearly be less
harmful.

The speakers who spoke during the meeting of
the Creative Advisory Board of the Georgian Film
Studio’s Painting, Puppet and Filmstrips unani-
mously noted the film’s high ideological and artistic

merits, considering it a new achievement of both
the production director Mikheil Chiaureli and chief
designer Anna Shalikashvili, as well as the entire
group. In the minutes of the meeting, it was noted
that the film “How the Mice Killed the Cat” should
be accepted as a completed, cinematic work.

However, the proposal to continue the picture
with a new episode, which would have involved the
appearance of a new character, a dog, and the es-
cape of a frightened cat, was banned, as it was be-
lieved that such an episode would violate the style
and artistic integrity of the film.

The animation “The Surgeon Rooster” (1970,
based on Anatoly France’s play “The Man Who Mar-
ried a Dumb Wife”) is interesting. A surgeon takes
a mute wife speechless as a result of the operation,
but her endless whining gets so annoying that he
hangs himself. The film leads us to the idea that a
person needs to calculate in advance what conse-
quences his actions may bring and avoid problems.

The color film “The Flea and the Ant” was shot
by Mikheil Chiaureli in 1971, based on a famous folk
tale. (Scriptwriters and production directors Mikheil
Chiaureli, production designer Ana Shalikashvili,
cameraman Luba Kvalishvili. Composer Meri Davi-
tashvili).

The film tells the story of how a flea and an ant
became brothers and how the flea saved a friend in
distress. | think we should pay attention to the time
of creation of the work. The fight against corruption
and bribery has begun in Georgia. It follows from this
that it is no coincidence that the director focused on
a folk tale, which not only conveys the irresistible
desire to help a friend in need, but also shows what
types of obstacles a person has to overcome in or-
der to fulfill a simple, natural desire. The main motif
of the animation is “Didn’t you bring me a coin?!”
The line ends when the cat approaches the cow in
the meadow and removes the obstacle, because the
cow gives milk for free.

In this simple work, the director emphasized
one of the main themes of Georgia at that time and
made it clear that bribery will end when a selfless
person like the character of the animation, the cow,
breaks the vicious circle.

The next color film, with the participation of the
same creative group, “Broken Dream”, was released
in 1972 by Mikheil Chiaureli based on Sulkhan-Saba
Orbeliani’s novel “The Poor Man and a Jar of Ghee”.
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A poor peasant found a jar of ghee and was filled
with hope. He imagined that with the help of what
he found, he would escape poverty. While dreaming,
the jar broke and the ghee spilled out. The director
called on dreamers to take active action. Dreams
give wings to many good deeds only when a person
works hard to achieve his goal.

Mikheil Chiaureli’s animated films are inter-
esting not only for their artistic character, but also
for their subtexts. The director returns to work, but
shows some caution. He devotes the last stage of
his creativity to animation as a means of imple-
menting allegorical thinking and convention.
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1. DIRECTOR MIKHEIL CHIAURELI'S
SKETCH FOR THE ANIMATION
"SURGEON ROOSTER" IS
PRESERVED IN THE MANUSCRIPTS
AND ARCHIVAL DOCUMENTS
FUND OF THE PALACE OF ARTS -
MUSEUM OF CULTURAL HISTORY.
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2. DIRECTOR MIKHEIL CHIAURELI'S SKETCH,
"THE DAWN SINGER" (CHANTACLET), IS
PRESERVED IN THE MANUSCRIPTS AND
ARCHIVAL DOCUMENTS FUND OF THE
PALACE OF ARTS - MUSEUM OF CULTURAL
HISTORY.
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3.PHOTO FROM THE ANIMATION "HOW THE MICE HAUNTED THE CAT" DIRECTED BY MIKHEIL
CHIAURELI.
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4. THE POSTER "HOW THE MICE HAUNTED THE CAT" BY MIKHEIL CHIAURELI IS PRESERVED IN THE
POSTER COLLECTION OF THE PALACE OF ARTS - MUSEUM OF CULTURAL HISTORY.
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