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A few months ago another season of the “Black Mirror” serial premiered—season seven. “Black Mirror” (2011-) is
radically different from most series streamed online today. Its main differences are both in format and content.
Unlike most other series, every “Black Mirror” episode is by itself—it is an independent movie—different story,
actors, theme. The unconnected episodes do not aim to create a bigger story across the series. Dramaturgically
the genre is sci-fi, but the themes they reveal are rather more something | could call reality in-between, another
radically different and characterizing distinctiveness of the production. They create a reality that looks mostly as
ours today, slightly more advanced and often take a certain technology, like neural interface (chip) inside our brain,
experiments already happening, that could for example save and stream our own perceptions (sight and sound). This
seemingly small and not very impressive technology later in the episode turns out to be a ‘game changer’ in our
relationships, social interactions and world as we know it. Many episodes are plotted in similar model: some small
technology that can turn our world upside down. That reality in-between the authors create, both now and one step
ahead, has the ability to post many questions: where we are now, where we are heading as society, what are the
technology boundaries, what we as human beings are and should react, and many more. The title “Black Mirror” is a
metaphor for a digital screen turned out and a dark mirror created in this way, reflecting our own faces, while staring

at it. And the biggest question is what we see already?

n the last decade, technology and social dynam-

ics are enormous. Most researchers tend to put

accent on the technologies and their ability to
influence human life: perceptions, communications
and interrelations in general. The process of digi-
talization seemed at first as a technology of bring-
ing togetherness. Today we see it works both ways,
one of its paradoxes. We are united in our separa-
tion. Never were so many people watching series,
but most are watching alone, on their own screens.
Crowds of lonely spectators have virtual meetings
every night in front of their screens, watching the
same content individually. This phenomenon has its
roots in the TV era, but then families were watching
together one screen. Now more and more people are
looking at their own devices, sometimes in the same
room. With earplugs in the ears, in order to isolate
and to not disturb the others. That way everyone is
left alone, in his own virtual dimensions, physically
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on the same spot with other individuals, but virtually
connected to unknown from far away. Is the tech-
nology the main reason for this alienation? Or we as
a society develop the technology we already need?
These questions are like snake bitten its tail — both
seem to work in the same direction, unclear which
one is the origin.

The roots of these trends in the contemporary
society could be found long before the digital era
in the works of different psychologists and sociolo-
gists like Erich Fromm, Zygmunt Bauman and many
others. They all point out the individualization and
alienation of the single member of the society, the
misleading relationships, both intimate and friendly,
developing as a market orientated team work, where
the only goal of the ego centric lifestyle, always kept
open for next, possibly better partners.

“In a culture in which the marketing orientation
prevails, and in which material success is the out-



ART IN THE CONTEXT OF TIME « FILM STUDIES

standing value there is little reason to be surprised
that human love relations follow the same pattern
of exchange which governs the commodity and the
labor market."”

What we see today is the intensified result,
caused by the digitalization in all human activities,
from everyday life and communication, to love and
relationship perspective, work and society structure,
even healthcare. One of the series streamed to-
day—“Black Mirror” (2011-) is playing with all these
guestions and choices we face now as a society.
The episodes simulate all kind of hi-tech possible
futures, presented in a way like they could happen
any moment now. It is a sci-fi genre, which creates
certain reality that | call in in-between.

“Black Mirror” is radically different from most of
the series streamed online today in several direc-
tions. Researchers most often focus on one of its
episodes—“Bandersnatch” from 2018-because of
its interactivity. However, beyond this purely tech-
nological aspect, the episode lacks the power and
provocativeness characteristic of many of the oth-
er episodes, which is what actually sets the series
apart. The title “Black Mirror” itself comes from the
effect of a blank monitor/screen, which reflects the
viewer sitting in front of it like a dark mirror.2 This is
the main focus of the series, to show the audience
what the contemporary digital society and the world
are becoming. The production itself is fundamental-
ly different, first in format: the episodes are fewer,
and there is no single storyline or characters that
develop throughout all episodes and seasons. Each
episode is a completed film of its own, with its story,
setting, different actors and directors, and a dura-
tion of about an hour. The first two seasons have
only three and four episodes, respectively, but after
Netflix became the producer, the number increased
to six in the following seasons, with the fifth season
returning again to three. In the sixth season, there
are five episodes—they do not even follow the same
format in terms of the number of episodes. The time
intervals between seasons are also irregular. Up to
the moment seven seasons have been released over
a period of more than ten years (2011-2025). Specta-
tors cannot follow and anticipate each subsequent

1 FROMM, The Art, 1956, p. 4.
2 “Black Mirror”, 2025.
3 AHMED, “Bandersnatch”, 2025.

season and episode, nor can they identify with cer-
tain characters, which is typical of the series for-
mat. If this production is to be defined absolutely
correctly, it will probably fall more into the category
of a film in serial format than a series. Another ma-
jor difference that distinguishes “Black Mirror” from
other mass productions is the dramaturgic basis on
which each episode is developed. Its genre surely is
science fiction, but the series is very carefully situ-
ated in a particular reality, not quite typical for the
sci-fi plots, which | would call in-between: the pub-
lic has the feeling that they are watching our reality
today, as it surrounds us, but one step ahead. Unlike
Disney+ sci-fi productions, such as “The Mandalo-
rian” (2019-), which develop fantastic plots from the
world of Star Wars, in entirely different dimensions
(planets, alien life forms, etc.), that are complete-
ly unrelated to the present day, “Black Mirror” is
based on the reality we know in our everyday lives,
adding specific elements or exaggerating a given
technological potential to the extreme. This creates
a sense of almost documentary realism in the spec-
tators and a very specific in-between reality, simul-
taneously here and now and the potential tomarrow.
Each episode seems to say to the viewer: “Look, this
is what the world would be in a few years.” And the
author’s big message is directed precisely there—to
the immediate future or even the present, to societ-
ies, the world, relationships, technology, like a dou-
ble-edged blade.

Digital platforms provide opportunities for in-
teractivity and feedback from the spectators, which
naturally provokes experiments such as the men-
tioned “Bandersnatch” (2018). The title is borrowed
from a fantastical creature described by Lewis Car-
roll in his 1872 book “Through the Looking-Glass™.
Released globally on Netflix for the Christmas sea-
son on December 28, 2018, the episode, although part
of the series, is actually a separate film. Interactivity
is achieved by periodically displaying a black bar at
the bottom of the screen with two choices for the
watcher. The film does not stop, the choices remain
on the screen for a few seconds, and if nothing is
selected, it automatically continues with the choice
on the left. Viewers have the opportunity to return
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to the points of choice at any moment and take the
other line.

The choices range from seemingly insignificant
ones, such as what cereal the main character should
eat for breakfast or what music to listen to, from
where to work, in the office or at home, whether to
go to his therapist, whether to buy an LSD drug, and
who should jump (commit suicide) from the balco-
ny. Each one triggers a series of events. It is also
important to consider where the episode is being
watched, whether on the official Netflix platform,
where the described interactivity takes place, or
through a pirate method/website. lllegal sites do not
offer interactivity and mostly the episode is “down-
loaded” in a single storyline or through multiple
repetitions, in which all possible variants are list-
ed linearly, thus seriously confusing the spectators
as to what exactly they are watching if they do not
know the format of the episode in advance. Below is
the entire plot outline, as developed by fans of the
series and posted on the internet forum reddit.com*.
At first the lines look quite complex and multidirec-
tional, but a closer look reveals that most of them
run almost parallel, and many of them return to the
same points. Respectively, the duration of the epi-
sode varies, depending on the choices and wheth-
er the viewer returns to try other options. Friends
shared that they had returned multiple times to try
all possible options. But in the end, there are a finite
number of choices and according to this scheme,
there are eight finals. The very idea of the episode
is intertwined with the interactivity of the format,
resulting in a peculiar mixture of the eternal theme
of choices in life, time as a relative and non-linear
construct, parallel time dimensions, even conspira-
torial control over humanity and reality as an exper-
iment—again, depending on which line the viewer
takes and whether they return and goes through all
the choices. Dramaturgically they even play with the
platform: the main character, Stefan, lives in 1984
and tries unsuccessfully to write a video game with
the same name, Bandersnatch, based on a book of
the same name, which is also interactive, when the
monitor displays that someone is controlling him
through Netflix. He does not understand what an

4 “Full Bandersnatch”, 2025.
5 KINO-AUTOMAT (1967), directed by Alfred Radok;
Turnaround,1993.
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online platform is or how he is been controlled, and
of course he goes to see his psychoanalyst again. In
one of the lines there is even a pull back and display
of the film set and the actor’s inability to step out of
the character he is playing. The character’s mental
instability is the base for the entire schizophren-
ic “game”, in which spectators are played around
during the choices and numerous subplots.
Historically such interactive experiments are
not new at all and have existed since the 1960s.°
Of course, every era offers different technologi-
cal possibilities, but even today, the interactivity
achieved is relative. Absolute interactivity in cinema
is practically impossible. The main problem lies in
the pre-shooting and editing of each of the direc-
tions and endings, which makes the choices finite
and limited, regardless of whether we are watch-
ing on a digital platform or in a cinema theatre. The
current hysteria around the so-called “artificial in-
telligence” (Al) creates a lot of speculations, that
true interactivity similar to that found in computer
games is already possible or will soon be possible.
It should be noted that interactivity in computer
games is also not absolute—it is restricted to the
environment, characters, and possibilities created
by the programmers. But, of course, it is far more
real than a few lines in a movie. Speculations, or
perhaps more accurately is to say unrealistic expec-
tations about “artificial intelligence,” suggest that it
could “create” films in real time. Here we encounter
a number of problems, the most significant of which
is technological — computing power. As endless as
the possibilities of computer technology may seem
to us at the moment, they are still very limited, at
least when it comes to such experiments. The sec-
ond technological problem is the simulation: gener-
ated by so-called artificial intelligence, IT is in fact
animation, of a new generation, using accumulated
visual archives and etc., but nevertheless clearly dis-
tinguishable from filmed images. The viewer’s eye is
still uncompromisingly there and difficult to deceive,
especially on the large cinema screen. Al simula-
tions currently have misleading effect on audiences
viewing small mobile screens—even when opened
on a “large” computer screen, they are almost al-

sbgzg: ASTRUKOV, Stage and Screen, 2018; FORMAN,
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ways noticeable. As the mass audience mainly
watches on the small mobile screens, especially the
younger generations, Al simulations will still create
in the near future a lot of problems in the propagan-
da and manipulative materials. But when it comes
to professional cinema, part of which are the plat-
forms and series, it is unlikely that such productions
will be seen anytime soon (if ever). The technology
is currently facing purely energy-related problems.
Big corporations have turned to nuclear energy, in
order to power the computing capacities.® | will not
analyze here the non-technological problems, that
also hold many uncertainties—spectators are gen-
erally lazy, they are consumers, especially modern
ones. Sitting in front of the screen, he/she does not
want to be active, to choose, to make an effort. His/
her only desire is to receive ready-made content
that does not burden him/her. The vast majority of
audiences today use platforms and screen content
as a virtual escape, a kind of recreational process,
as a break and “not to think” about themselves, their
lives and problems, and the world around them.
Even if at some point technology allows any vari-
ants of real-time generative and interactive works,
due to this profiling of the mass public, | am highly
skeptical about such a development in cinema and
TV series in general.

This is precisely the theme of the first episode of
the sixth season of “Black Mirror,” “Joan is Awful”
(S6.E1)". The beginning of the plot is about a woman
named Joan and her not quite interesting daily life.
Waking up in the morning, having breakfast with her
partner, driving to work, dealing with the usual man-
agement problems in an IT corporation, the appear-
ance of her former love in town, a session with her
therapist, a drink with her ex in a bar, and returning
home. But going back home and sitting in front of the
TV in the evening with her partner, they come across
the “latest production,” her life. Her day reveals on
screen, reenacted by actors, with Salma Hayek play-
ing the lead role of her. Rumors spread quickly in to-
day’s age of communication and all her colleagues
and friends watch the premiere on their mobile
screens no matter where they are at the moment,
with comments about her. It turns out she has fallen
into a horror roller coaster from which she cannot

6 “Al Goes”, 2024.

escape. Every evening, an episode from her daily life
is generated by a supercomputer, including all the
parts of each person’s life that are hidden from pub-
lic view: comments, thoughts, secrets shared only
with her closest circle of friends, her therapist, etc.
Like a reality show, only that it looks completely au-
thentic and generated in real time, which is quickly
gaining popularity. After the initial shock of how this
could even be possible, a series of uncontrollable
events and the complete collapse of her life begin.
Gradually she realizes that apart from being techno-
logical possible, it is also completely legal—the new
clauses and agreements signed without even know-
ing do not allow her to sue and put an end to this
madness. Indeed, how many of us actually read our
contracts, even when renewing our mobile phone or
internet service provider contracts?! Being exposed
to his most private inner life, no one is capable of
existing in society. Additionally, she is deliberately
presented in a much worse way than actually is. As
becomes clear at the end, experiments show that
a good, non-confrontational person is not interest-
ing to the audience, something we have known for
years and is obvious in the contemporary reality for-
mats—well-directed and staged in order to engage
the public. The series does not explain in detail the
technology used to track and record the selected
individual—in this case Joan, they just point to all
the devices that surround and monitor us, especial-
ly our smartphones. Tracking users through mobile
devices and social networks is a well-known fact
for years, but not yet to such extremes. This is the
key to many of the episodes in “Black Mirror”, which
creates this specific in-between sci-fi reality, both
today and tomorrow. Technological fact taken to the
extreme, in which we all recognize ourselves. Later
on, the episode continues through a series of esca-
lations in her condition, culminating in a deliberate
provocation involving the star Salma Hayek, hoping
that she can stop this madness. But the contracts
signed to grant her image to the company producing
the show do not allow this. At the same time, she
finds herself involved in the reality format, as every-
one with whom the character comes into contact is
subsequently displayed on screen afterwards. The
episode reaches its climax when the two with Sal-

7 “Joan Is Awful.” Black Mirror. Season 6, Episode 1. Netflix, 2023.

115



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2026 #6 (16)

ma Hayek decide to seek justice from the corpora-
tion that created this production (a play with Net-
flix). Sneaking inside and going through a series of
twists and turns and clashes with the people in the
corporation, the two find themselves face to face
with the “author,” a supercomputer and an opera-
tor, who explains that even this is not the reality,
they are in one of the layers of the simulation. The
finale is on several levels. The first is the destruc-
tion of the supercomputer and the revelation of the
completely different faces of the real people and
actors whose lives were used for the reality show.
Within the credits starts the next finals — the new
life of a real person, who wears tracking device on
his leg. Next finale is the actress who played her
with Salma Hayek’s generated mask, also with a
tracking device on her foot. That way the audience
is left with an open ending, asking themselves what
is ultimately real and whether this is also part of the
reality “game.”

This kind of dramaturgic structure on different
levels in the episodes is typical for “Black Mirror”.
The audience is left with many questions after the
end of each episode, questions that are actually
pointed to them. This in-between reality, as | de-
fine it, acts as a magnifying glass, making you look
at your own habits, daily routine, behavior and to
think—where is the world going to nowadays? The
questions of the limits of personal freedom, choice,
loneliness, the lack of a sense of reality that dig-
itization already created, and, in general, what is
reality? The pressure on the individual and how far
technology can go, first as potential development
and second in terms of control, are fundamental for
the series and presented in many of the episodes.
Often stories have criminal twist, which, in addi-
tion to capturing the interest of the public, raises a
broader question of how much we as human beings
are capable to withstand. Where or what would be
the breaking point, after which violence and gener-
al madness begins. To what extent does the human
being as homo sapiens remains human? Taking to-
day’s technologies to certain extremes, we find our-
selves in a completely new paradigm —a world with
different rules and relations. In three of the episodes
(S1.E3 - The Entire History of You; S2.E4 - White
Christmas; S4.E2 - Arkangel) explore the idea of re-

8 “Npen BHT”, 2025.
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cording our perceptions —sight and hearing. An idea
that probably everyone involved in photography and
visual arts has imagined—to photograph and pre-
serve images with your eyes. But where could this
seemingly harmless idea could go to? In “The Entire
History of You,” the idea is developed as a kind of
“player” built as a chip in each person’s head. This
sci-fi conspiracy theory has become extremely pop-
ularin the recent years, and with the experiments of
Elon Musk’s company Neuralink became quite real®.
In the episode everyone can rewind and watch pre-
vious scenes from their lives over and over again us-
ing a small remote control, and also “stream” these
recordings to a large TV screen, showing them to
others. The process is visualized with kind of hyp-
notic effect in the eyes, when the character turns
back and looks at the past. But what would happen
if a jealous person wants to see what his girlfriend
had done? How far a person is willing to reveal his
personal life, even to his closest friends and family?
Does refusing to do so automatically mean lying or
cheating? A technology like this leave virtually no
personal space—refusing to show something auto-
matically implies guilt. Trust, as the foundation of
any relationship, must be proven constantly. And
what happens when we see what we fear of or run
away from? Can we handle it? Every person has his
deep secrets and extreme exposure creates an abso-
lutely unthinkable paradigm of life and a world that
our conscious cannot rationalize at this point. Soci-
ety itself is disintegrating, as we know it now. In this
episode jealousy is taken to an almost maniacal lev-
el, which ultimately destroys their relationship. The
affair turns out to be true, but can the two of them
bear to watch the recording forcefully streamed on
a big screen? The finale is the masochistic remov-
al of the implanted chip from the character himself
with a razor blade. Insanity is very often the end of
the episodes of these simulated realities from the
possible technological future. The series also very
often explore the idea of alienation of the individual
caused by technology. In one of the scenes here the
two have sex, while each one streams recordings
from previous, much more enjoyed experiences.

In “White Christmas” the idea of controlling hu-
man perceptions is pushed further, with people hav-
ing the ability to “block” each other in real life. Sim-
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ilar to social networks, when someone blocks you,
you can no longer see or hear anything from them.
This is visualized in the episode as the blocked per-
son turns into blurred silhouette, whose speech you
cannot distinguish. A small remote control is used to
control it again, and here the implanted chip in the
brain stores the entire consciousness of the person.
Removed surgically and placed in a small device ac-
tually clones virtually the individual. In the episode
this idea is used to make virtual copies of them-
selves, which they turn into their slaves. “White
Christmas” is one of the most emblematic episodes
of the series, intertwining multiple stories and leav-
ing the audience with a bitter taste and many ques-
tions as the credits roll in the end. The plot consists
of two criminal stories, mixed together and revealed
through the virtual clones of the characters. The idea
of blocking in real life is also difficult to compre-
hend and fundamentally changes our relationships.
The inability to clarify and resolve tensions between
people, even at the cost of conflict, leads to manic
behavior and madness in one of the characters, who
assumes that he has a child with his ex-girlfriend,
who blocks him and refuses to talk to him. Along
with the block, he loses the opportunity to even see
the child. After an accident and her death, the block
declines only to discover, that the child is not his
and she had an affair. The truth drives him crazy and
leads to unintentional crimes. At the same time the
other character, whose job is to train virtual clones
and make them slaves to their owners, manages to
make a deal for his crimes, by getting virtual con-
fessions out of him. The mitigation of his punish-
ment turns out to be release of prison, but with to-
tal blockage—he could not see anyone—the world
becomes a place with blurred silhouettes of people
with whom he cannot even talk, and the others see
him as a red threatening silhouette. Such “digital
stigmatization” or, as it is now commonly referred
to in slang, “cancel culture” has long been a reality
on social media. For a lot of people virtual life online
is at least as important as the real one. Especially
for the younger generations, who often place even
greater importance on what happens online. Block-
ing for them is a highly emotional act that they ex-
perience seriously. But the inability to resolve this in
the real life, as naturally happens, is an entirely new
situation the consequences of which are difficult to
even to imagine. In real world people meet and have

to communicate even after they have blocked each
other online. Society has established rules of be-
havior that are observed even in conflicts. Such sit-
uation and technology that completely isolates the
individual would create an entirely new dimensions
of social behavior and relationships. And probably
madness.

“Arkangel” explores the idea of what would hap-
pen if we implant a chip in a child’s brain, allow-
ing parents to constantly monitor what they see,
hear and experience. As we grow up, we all need
more personal space. Could anyone bear the idea,
that all of his words and actions are recorded and
monitored? And are parents able to watch all that
happens to their children? How would the behavior
of those around them change, knowing that they are
talking to a “live camera”?

The idea of virtual life — as life after death or a
parallel reality is also very often subject in the se-
ries. In the “San Junipero” (S3.E4) a girl decides to
“move” permanently into a virtual simulation, where
she enters like a game every night and meets and
falls in love with another woman. In reality she turns
to be an old woman living in a nursing home and the
two finally decide to continue living together forever
in this simulated virtual paradise. But how real is
this reality? Many episodes ask this question, cen-
tral for the sci-fi genre —is there an objective reality,
or everything that happens in our brain real enough
for us? In the series this is always the digitally re-
ality. The computer chip-dominated modernity of
recent decades suggests this blurring between the
virtual and the real, like the so articulated nowadays
problem of “artificial intelligence”, often pointed as
the main thread for humanity, is often mixed in the
series with the physical reality. In “Be Right Back”
(S2.E7) a woman loses her boyfriend in an accident.
A new service offers a “connection” with the de-
ceased, as a consolation, simulating his personal-
ity like a chat bot, creating a virtual clone of him,
trained upon his activity on social networks. With a
little hesitation, she decides to give it a try. The sim-
ulation evolves from chat to “real” phone conversa-
tions with his voice and is so realistic, that when she
is offered a full-size robot, identical to her deceased
friend, she agrees. But the “live” interaction, no
matter how wonderful and real it may seem at first,
quickly leads to disappointment. The robot cannot
fill the void left by the living person she loved. The
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simulation remains a vague imitation of his person-
ality. The robot has no character, no personal opin-
ion, no independent thinking or behavior. It can only
simulate and imitate the most likely behavior, based
on the information gathered about the person who
he was. This only adds grief and anger leading her
to try to make the robot destroy itself. But this is of
course not written in its algorithms. The culmination
is when she realizes she is pregnant from their last
night together before the accident. The end of the
episode shows the grown-up child, who wishes to
climb into the attic on his birthday. There stands the
robot in “exile”, which in the eyes of the child is still
somehow a reflection of a father. The questions of
how far we have the right to simulate human be-
ings and what the consequences might be are once
again left open.

The range of themes and ideas explored in the
“Black Mirror” series is enormous. In the seven sea-
sons so far, they have managed to play out many
simulations of potentially possible future realities,
most of them situated in the in-between reality as
| defined it, a mixture of the future and the pres-
ent, revealing the sleeping monsters of our time.
The only series | have come across, similar in format
and themes, is the animated series “Love, death and
robots” (2019-). It also presents imaginary worlds
from the future, mixed with a lot of mythology and,
of course, the stylistics of the animation, which cre-
ates a completely different effect. “Black Mirror”
shows the future as ultimately digital. Which is far
from certain. The trends we see in the next gener-
ations are at the two extremes—from ultimate digi-
tization to its complete rejection. What will prevail
or whether humanity will find some kind of balance,
the decades to come will show. Young people who
decide to distance themselves from modern world,
some even moving to small, isolated places, going
back not only technologically but also to a previous
way of life, are trying to escape from “the system.”
From the control, the pressure of society, the insane
rhythm of life, in which the individual becomes a
hamster-like running in a wheel in a cage, the only
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way out of which seems to be death. This allegory
is literary shown in “Black Mirror” —in the dystopian
reality of episode S1. E2 - In “Fifteen Million Mer-
its”, people are forced to spin wheels all day long
to generate energy. Depending on the energy they
generate, they receive credits that they can spend.
People’s literal dependence on technology and ut-
terly inhuman relationships culminates in episodes
such as S7.E1, “Common People”. There they explore
the idea of what would happen if the currently pop-
ular subscription payment model were introduced
into healthcare. The attachment of the masses to
constant monthly payments is one of the major de-
pendencies that modern society is having right now.
Many even call it modern slavery. But this depen-
dency is both ways—companies bind consumers, and
consumers themselves want constant service. But
what would happen if someone’s life depended on
such a digital service? What would happen if you
couldn’t afford to pay for the service? Or if the com-
pany decided to change the terms and conditions?
To raise prices or add advertisements, for example?
Is it possible for an individual to become a “living
advertisement” and be in complete control by the
company, which can switch off or change the service
at any moment, leaving the individual in a half-living
state? Blackmailing him in this way to pay more and
more... Something well known in modern medicine,
which in many ways has become a well-function-
ing corporation focused on profits. Where are the
boundaries, and who could guarantee control over
such technology? Are life and health becoming just
another service and goods, privilege reserved only
for the rich? This episode does not have a happy
ending, when the individual’s choice reaches down
to refuse life as the only way to salvation. Most of
the endings in this series are tragic or compromis-
ing, showing the future in far from bright colors. That
is probably the reason why the mass audience does
not prefer it. As | have pointed, most people want
to escape the reality streaming the content on the
platforms, rather than see a reflection of themselves
or difficult questions about our future.



ART IN THE CONTEXT OF TIME « FILM STUDIES

REFERENCES:

AHMED, Shaheen. “Bandersnatch: The Meta-Narrative of Our Contemporary Times.” Medium. Accessed April
1, 2025. https://medium.com/@shaheenahmed/bandersnatch-the-meta-narrative-of-our-contemporary-times-
6364a73eb60f.

ASTRUKOV, losif. Stage and Screen: New Multimedia Performances. Sofia, 2018.

FORMAN, MiloS. Turnaround: A Memoir. New York, 1993.

FROMM, Erich. The Art of Loving. New York: Harper & Row, 1956.

Interview of Erich Fromm from the 1950s. YouTube video. Accessed September 25, 2025. https://youtu.
be/9VINs8McvMI.

“Al Goes Nuclear.” Bulletin of the Atomic Scientists. Accessed March 22, 2025. https://thebulletin.org/2024/12/
ai-goes-nuclear/.

“Black Mirror Title Meaning.” Highsnobiety. Accessed March 24, 2025. https://www.highsnobiety.com/p/black-
mirror-title-meaning/.

“Cancel Culture.” Encyclopaedia Britannica. Accessed April 16, 2025. https://www.britannica.com/procon/cancel-
culture-debate.

FILMOGRAPHY

Black Mirror. Created by Charlie Brooker. Channel 4 / Netflix, 2011—.
“Arkangel.” Black Mirror. Season 4, Episode 2. Netflix, 2017.

“Joan Is Awful.” Black Mirror. Season 6, Episode 1. Netflix, 2023.

“San Junipero.” Black Mirror. Season 3, Episode 4. Netflix, 2016.

“The Entire History of You.” Black Mirror. Season 1, Episode 3. Channel 4, 2011.
“White Christmas.” Black Mirror. Special Episode. Channel 4, 2014.

Love, Death & Robots. Netflix, 2019—.

The Mandalorian. Disney+, 2019—.

119



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2026 #6 (16)

How about you decide
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