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Jerolbpoob ggdsogsbao

533596 bogyzgdo: smma ammmbo, bk 596 ©y 3ga@y, ™3076d 3969, My 303 7809; H63d9baH0 G Jodgddnmsdo,
006539@H ™39 SOF0dTHIO0b bsgH00dm®olm 3mbadgbo.

39bgmo d6dopgdpmmol - smma mmmbol dmengdagndo bsbosmal gbggdo: ,mebydgbdho ©d sbedsgmo® ©s
»9609odadhnés” (sfghomo osbemmgdom 1908 Fgmb) dotggmew gedmdzgybos amobggm gbsdy 1912 Fomb.
bog3€rbggmdo mmmbols dogh mEBs3gbiol, hmamtg 3ogomodsgools bogmgdmdal, 30o@0dd bEmmosw sbem
30b(hdbpdo 0gbs goodegdmmo. maonbe 39693 godmoygbs mmmbol sghmdahghe, Mmamg standgbho stid-
-673mb 3038600 gdem mogobo 3mbanégbhol - 8bho 36 ©g 3gmEgl Fobsomdwga, Mol bowgndzgmByy 0go
3996009, Hdmgygamndgdnbs dghmbol sédohgdhntol bognmset mgmmos. mg 3mEdBogd 30 0go gadmaygbs mo-
30bo bhopoobmgol msbsdgotmgy stgohgdhndol gbobgd. dotggame dbmgamom mdol gdwga g gmedyBog
0ggo mbsdgdmag vGdodgdhn®eb 360336gmmzseb v3mmmaghow, m3gmasg stsghmbgam gadmbgs mmmbol
969900 g3€baHmo sGJogdhn® ol PecloygmasE. MogsE mmmbo o bym gatm hthoomdo gdggmos, bobsd 1929
Fomb 396360580 86 gedmbiggl dobo ,mEb3gbH s ebsdsnma’, Godsg bgmo BgnFym 3303608 aynbdgombs-

b0 s dohgddhn®ob smBgggdob.

ol (1909-1912) szpmbo, 39bgmo sérdogadhm-

Mo dpmma mmmbo (1870-1933) 93330693y
Fo6r3moagbl mebsdgoémay sédopadihnéol gbh-
m-g6o 30383mog306l, “Hm3gmog P30cdHgbmost
3b0ggdl 330q30m g3mEdgol bhogmabindo Ggegérgb-
3090l gotgdg. o3 3btng smlbobodbogos dobo 383-
QMIHo ,mMbedgbho o ©obsdenmo”, Gm3gmog
3o6zggmo 1908 Fgmb 8537n3o3wo. o3 dhgdbpb ogsb
393639mg00l, moégdbol, bgmobms 3mbhgdbdym-
3moBoEoobs o dMsLFmGo 0bhghdtghogool bog-
dom@ PEbop®o obhmEos, Mol Bgogaemsg 030 0ggd
33hmGohgdhmm bs3hmdsE ,dM03mmdomo mebs-
396 m39mdgd0L“? baygtrmBo. dgmerg 3btrog, 53 m-

836080 3goshyg bmdomo Michaeler-House-

9303760 bobosmoals gbged, Gmdgmdog Lobmgo-
©m7d080 8333006700l begdomp bobgthdmoago o
3035m a3 m3z0b0 3ds godmos®e, Lvdmmmme ge-
0346 3ok 3391mo dmadbobhgmo obznmbgdol
5304LoE0d MEBI3gbhHal begombdy.

Gmambi 3bmdomos, 83 303xmygndo ogdmdo-
mos 06 dodgddhn®odo obhmmogmo m®bodgbdgdol
303mygbgds, Gro©aseb g K3ebslgbgmo smo 3oly-
bmdl Hggdbmmmangdobizgh domgzomo 0obodgc-
G m3z9mo0l Immbmgbgol o smad sbobogl mebs-
3gbmzg 9@edosbol mo33930390mwm, bgoghHomne
LoBmgomgotog bobgl. 3mmadags of dobomopsw
3moegh Fgotrgosl m&badgbindly o sodnsbal
bbggmol dmerommmosl dmmol: Lgothobgo gogzo-

T Fobodwgostrg hgdbdo Foordmawagbl hgdo bspool - FREIGANG, Ornament, 2022 dm@ogogotgdgam ggébosb.
2 L0OQS, Ornament, 2000; GLUCK, Adolf Loos, 1962, pp. 276-288 and 457-458. batgogdgem obhmdoeabogal ob. ECKEL,

Werk, 1996, pp. 193-194.
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moBg0mmmool Bo3mgdmosBy domgmomgdl, Gop-
3ob 3ol bmemme 3M0dobsmagdo @ ,30370bgo0”
0y4gbgdgb. megodotggmo, 1908 o 1913 Fangodo,
mmmbde gb ©gdnmgdgdo dbmemmeo Bgdatow, bo-
2060 mgdpogdol gokamgddo hodmaysmods.® 1912
gl 3060880 dmmgefg g6dobymads gommmmg-
3o - doklbgm Gged (1878-1951) Fgbomogeds gmmmbl,
Ghmdgmog 03 EOML ggbsdo 0dymaygdmes, dobo
»Mb8dgbhobs o ©ebsdogmol” s Jogs ghmo
gbmdomo dobogggbhol - 06 dodgddnéol” mog-
3bs q3tebgmem gbs8g s Cahiers draujourd>hui-b*
gobagmgodn godmpgds. 3gogadwe, 1912 Famolb ©g-
30809680 383mg394bd ,,mMbodgbho o obodyy-
mo“, bogmm 1913 Femol 0gbobdo - o6 dodgdhns”,
o3, dvmo Hgdbdgdo 36033b6gmmgbor Bg033930
o Loghdbmdn Ggoodhotgds aobogows ©s, 3g-
9350, ©35bob2d 30gE." ogemomo, m&by-
396¢ g0l dgbebgd gbgoeb sdmmgdmmos 3obozgdo,
G mdImgddog 03hmG0 bgmmgbgdol s3mbegam Foé-
Homo@ 3mMbmakogonm géogodol d00hbggl o
3oFobmeb sbFmérgol mébodgbmgdol dmygetrpmo,
3dMgdL Mo dom Ladocr ot gdml 3gomgodg Fotr-
96900l 03hmcgdl. B33 m3ol @obigbomo bofogma
3b0336gmmgbsos 89339300, bmmm  @mmmbol
9mbogn6o dghogmégdo dbmmme dmzmg bool be-
bomess dmEgdnmo. dgmérg 3btrog, 3o0bg Nbos dxma-
Bodbmm Fmey dgbmbols (1882-1971) o gngmb ggé-
ol (1878-1955) Ggooghotgdom gedmpgdymo 3o-
Oo6 Fuhbamol dmemohogndo Bgasgmabs: gl oym
9bhom-gbrmo 03 Jgocrghogbmzgeb godmpgdems dm-
€0b, GM3gmog godgEIme® seEas Fob bogombs-
oB3L s 39306123969 H9030em0BIL. bgmmgbgdal
bgzghmdo  FPcbomo gobbogymegdom ddphoydo
®8b8dIOMIAmmO©s iMsbbol It ogbmeb (1876-

1958), oérdoggdhmé xteby Futogbols (1847-1935)
303006.5 03 3ghom©Yo 760960 FnJomds dotro-
30 0 bgm3dobefzomado mebsdgotmay v3920l ©o-
Bo0bByg, HmIgmog 9330MeE gybrbmdmms 39616
3mgmgdb. 83 badndgztgdols Lotrgzmodm 3eddsbo-
080 boBgoldymo ogm mmmbol 8Foého mebsdgbig-
30, Grgmz Mebd3gtmag 0Bonbol 3mbggxnees.’
ammmbol mGogg godmdzgybadgm gbgol ghymdmes
™33y bogtebggmBo 39bntn dmegtboddoboc-
do Led3vmogdn, mpdgy domBo sbyzy Fgodhbgmeo
0b@Hgebogombomoddol s 3Ermatgbol, Gmaméy
939009LHob, dodstrm 3hmam3ogogmo ghmanmg-
09, 6103 Foboomdmygamosdo dmpomps 03 3géom-
do 3dg0bg06g Bo3ombomaBdmeb o Htewogogddy
o03dbgdnm 3g0bLEHEr03mb.t gl goblbsgnmEgdom
»3ombohobmes 0dol gomgomalfobgdom, Gm3 Fyé-
Bomo o6 Fomdmoggbos gmemdl st dodhgddn-
Gnmo ©gdshgoobmgol. boggmow 8dabs, mmmbol
3mbiynmongdol doBsbo ogm ,30bLbgoggdgmoe®, me-
bodgbrmgg o3bHG 00l Fordmhgbs.?

blgbgdgm gbggol dm3yzs dbvghmagzstrmgs-
Bo €godaod Fp6bomobiné Fhggddo. obggg geol-
3o 339360 3Gomgs Fobssmlmodogo dbotobs o
36038 M0mbTmo Hmbol godm.” dgmerg dbtog, 1913
Famols obofyobdo st dopadhn®am gbgol oowgdo-
mo@ godmabdonés bogombamoligto v30bg0¢h -
mo Fyébogmo Montjoie! Organe de I'impérialisme
artistiqgue Francais." gmmmbol mgofemds sbangdno
Sdimommos dgodobs dob dgdwaa, Grog Ihogemadb-
“03 0d@E0II bgmmgsb vbto 396 ©y Zgmmgbe
(1863-1957) o dg@hmbol sédodgddnéol bdggos-
ol mgonbh 3gégl (1874-1954) dmernls oofym
3030m0 3060880 03 hmobmzol momddol pobtry-
mgdmmo dobB-g9modgl mgsh®ol @obsobols oghm-

3 LOOS, Ornament, 2000, p. 18-19; ECKEL, Das friihe, 1996, p. 193 (39630 hadbiob Bgddbol motoma donhbgal 1910

Famb).

4 Cf.FANUELE/VERHOEVEN, Loos, 1983, p. 145, 147; [ANON ], Loos, 1930, p. 44-45 (3c§ercgdnmos Bablgen tgols Boge).

5 LOOS, Architecture, 1912; LOOS, Ornement, 1913.
6 BARRE-DESPOND, TISE, Jourdain, 1988, pp. 240-247.

7 ob., dsgomomo, Ggimods Cahiers d’aujourd’hui ee ©sbstrmo, n° 5, 1913 (June). Fn6wgbol Gmmobogol
©93mGspHonm bymmabgdsdo, ob.: Nancy TROY, Modernism and the Decorative Arts in France. Art Nouveau to Le
Corbusier. New Haven/London 1991, p. 134-139.

8 030l gho-ghomo godmbaggmgdss ol gogho, ma 1906 Fgml Société des Architectes diplomés par le Gouvernement
©oog30b8bls  Fp®bomo L’Architecte, Gmdmoal bobgmFmogdsg, ©opo smdsmmdom, 3m3pobstgmdl 39660
sédodgddngmo Fydbomowsb Der Architekt, Gmdgmog bofyob ghoddy sgdhopdor 9©g3bgds mzgdomynml 3gby®
3mEghbodal.

9 [ANON.], Loos, 1930, pp. 44-45.

10 BARRE-DESPOND, Tise, Jourdain, 1988, pp. 244-247.

11 MULLER, Movement, 1913.
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G mMdol bogombmob ogegdodgdom. dgmaogmo by-
mm3zobo 03 @Omobmzgol N339 hesboggmal 83 3trm-
990ob dmogoto sbdohgdhméol 3mbepdg, bmamm
3Mohogmbgdo, Gmambg Fabo, 96 smostgdwbgb dobs
33hmGMO8L. 83 3mbhgduhdo gogmgbosbds sz@mé-
3o - 3obgom gmbinbds gedmoygbs gmmmbiols doge
bhohosdo godmmddnmo 3hodmogs 300 ©g 3ol do-
96 S6H-bgmb LHomBo Jgbergmadymo mEbsdyb-
Hodol Fobssrdwag o odEsbsdagms gl m3obobs-
bgmo hgdbognto 3m33ghHgbrogdol Bomgdmosdoa.”
mommbol  hgdbhgool dmdmpso  gedmygbgdal
bodobgbme 39693 ©o dobds bodgd - bgdsbpogb
g3gobmends (1870-1930) 1914 Fgamb godndoggl oo-
bodgotmgg S dohgdhntol  mgméool  Ledydom
396bos: ,bhomo mEbsdgbhol gotndg®, Gm3gmog
bErpmo bsbom Egbog 96 godmdzgybgomme.” 1914
Fmol dpo 3ghomedn 3nommds dbmmme dgo-
g odmbstopo ©sdgdms Fuhbsmdo Montjoiel,
oEaob 0go ©s 396y 03 3ghomedo anhcobinm
7699080 HEr00mgdbgb." bligbgdnmo mgméEos dod-
bo obobogws obgmo sédodgdhntol sdmmmgasts,
G mdgmog 9bbgdomog gyérbmdmms G3obodghm-
Bols godgEnmo, NHm3o6o emoddzgbgool 3dgbgd-
ammdol 3thohghondl,” ol sbhomgBeo obsbymo
04m ©3ME830g00Ls O MEMbsdgbhgool sbdgdho. o3
909389 ©og0lL bogebl Feédmewanbl megem mmm-
Lol bogpos m®bedgbmgdol Fgbebgd, Gmdmols 3o-
bozggdo 3gcoxgmedols bobomes godmpgdnmo o
domosbmdsdo dg33930mos. Hhggbo doBdsbos, 33e-
gomE Fomdmgohobmm gl bagbhmedmtmobmo spo-
36rgdamo v30™E00HgnH0, GOm3gmog omafmos 306
©9 30 ©gb Foboodwga o 0ghmbal sédodgdh-
6ol Ibsbrsbodgmem. ob ggadho, ™3 ggedsbymo
Ggum®dol  gedizgnmo  doam3dgdo  bBoblgbgdoo
Jgdsmamué Hmbdo, sbgzg beBl nlbgedl bedémmaal
»0000390060mzg"“ Boamadol baBmgégdl gotgdy.
396l mebobdo, mmmbol gbggdo stbgdome

3603369mmgebos Ggaamedgool 3trmamedobomgals,
6ol godmy 396 ogymabgdmog gonadogbs blygbg-
dgemo B3 mdgon mogol ymagomm Jggotrol - ok-
m-gNME Fobotgl (1887-1965), hmdgmog dgdco-
amddo 3bmdomo goboos, Gmame my 3meondog.
7obotrgd, Gmdgmog 0dbsbsm bmgbhmdms d3g90-
3960080, 076ol dmgddo dpgdotyg Jomogd me-3m-
©g-03mb30, Hdom godmsibos mmmmbo megobo ég-
0300l FobobFothdghyzgmoe oo 1914 Faml do-
Lo Hadbigdo d3dHmEol domomgdol gotgdy dgogobs
030l ghom-ghm 3otzggm gbgodo bobgymGmogdom
Le Renouveau dans I‘Architecture.” 3 bs36™3d30
1bgo 3bggdom gnotmmobs s 3ghgl sthandgb-
090l 3060xEr10BadL. dobdo sbggg bablgbgdons, &rnd
8068-9m0dgls ;mga@to, HmIgmol sghmemdsg dog-
96900 3g6gl, Fordmomagbl 396go mobsdgotmay
sédohgddncol dogomomb.

™m6bd3gbhgdols Jgbobgd gbgl Fyosmmdom mm-
mbol dogé dm3magdnmo oghmboggho dbgsg gyé-
bmdmps Fpébomdo Art de France godmdzgyby-
O @odmbdonégost. 1913 Fagmb ostbgdnmo gb
393mEg0s  ©g3MmGshonmo bgammabgdols godmayg-
Bols dmgmmeobdo dbstl Pdghs gésbgnmo bg-
mm3bgdolby o bgmbeddol gobgomatgdsl, ogsnb-
Hom g gaobiptmdsls s obggFommdsdy. dolbdo
009380090ms sdhonto ©obgnbogdo o0bombh®ogm
Fo6r3mgosbs o gbdaombomoBddy dmtagdyamo
bobgmmgbgdm dmanogogol Fobssxmdwga.® blgbg-
Ogem bhohosdo gobbommmmos mmmbol db&opsb
™$b539b¢ 900l - 3ogtgmgdgmo 8860l mobobdoc,
mbsdgtrmzgmdnl dotomowo séhgzobols pmdo-
Botrgool 36r0¢0ds, mded dbggg 3bgoegom mmmbol
m3oFmol gogagebntgosl, Go doBbomog bodgsldy-
oo bodothogol dscroponmo gtebagmo 36obgo-
30 o 068 MmMbadgbhgool v€reMmbgdmds, Gmamé
3000379390 3mbhgerspo.”

306390 dbmxgmom mdol ebOmlb gnmmbolb ¢gd-

12 FORTUNY, Théatre, 1913, p. 1; JAMOT, Perret, 1927, pp. 83-88.

13 Paris, Centre d'archives d’architecture contemporaine, 535 AP 548 and 559; LAURENT, Quand Auguste Perret, 1998;
LAURENT/LAMBERT/ABRAM, Perret, 2006, p. 75-98; FREIGANG, Perret, 2003, p. 201-205.

14 VOIROL, Architectes, 1914; FREIGANG, Perret, 2003, p. 206-209.

15 Cf. PASSANTI, Le Corbusier, 1993, p. 171-189; FANELLI/GARGIANI, Perret, 1990, p. 40-51.

16 Letter by Jeanneret to Perret, dated November 27, 1913 (DUMONT, Le Corbusier, 2002, p. 87-89). ob. sbgzg TROY,

Modernism, p. 134-146.

17 JEANNERET, Renouveau, 1914. osbggboom bofogmdo, gmggmazsdo domomgdal gatgdy, goho®gdymos ségdodhgd-
Oa6mo gbgol g3tebaymgbmgsbo godmegdol baFyobo 3sbozggde. bisgpool moboFyolbdo gebbommymos mmmbol dogé
30 gh0mo 93d: obmbsoblo d7bgdslbs o dédopgdhadel dmol, sbggg beblgbgdas bgo®nbzgal dghogms (p. 35).

18 FREIGANG, Perret, 2003, pp. 196-197.
19 [ANON.], L’exposition, 1914.
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bHgdo vt edmoygbgdmes, g ggtdsbools d53-
mbggzedo s0blbgds 03 godhom, ™3 ,mEbs3gbdo
©o ©obsdonmo“ 03 Oml dbmmme gkhobgnm
96089 0mbgomd@s. dombgoegem 8doby, 1920 Fomb
g 3mMdB0gL dogeh 3rmatednmo 838bgsMnmo
J96bomols - LyEsprit nouveau dgmeg bmdéol gpé-
3908y mogobo B3 mdol - Cahiers dyaujourd>hui
3930gd399bgdsl sggodgool gzadno 3dmbrs.” hogd-
bH3s, GM3gmog, GMEMME 93d0MOgb, MeZdE M-
mbol dmmbmgbols bogyndggmBy gedmdazgybos, 3g-
sbérgms myg 3mEdnBogl 3bmodomo dmmgdogndo
shdohgdhnénmo  ©gdnmgdgdol  dbotroddghols
Gmao. 39damddo g 3mGdnBogd mogo dmyyo-
6o 83 ©goNmgd90L s godmagdzgybs Fogbol Loboom
bobgmGmoagdoom Vers une architecture. gnmmbol
Famomo bogsbmme Fgghffys ateban stdopgd-
O™&gd0L ,0Fom3gdel” mg 3mtdpBogl db&owsb,
Mmdgmms mzommsbgogol bogofthmgol go3todho-
3900l d0BB0m sghmeo dogmomgdl gabm gbgdby ge-
39090 HoEo3omn® 35babowgdgddy, GmIgmod
dmagato 30Bobos 39bgmo sédodgdhméol dmemg-
30360 bhomo o goptzszgzgmo bogmsdmbobm
03hmGohgho. donbgoogsm odobs, gmmbol Lsios
Mhgdms Fadbse LyEsprit nouveau-8o godmdsgy-
Bgdpm gbhmopghom B3 mds, GmImoal sghméog
06 oygm dmBnhby d3g039609mo  mgméghoimbo.
899030 396 dobymgbmgabo bhepos gedmdzgybos
dbmmme 1924 Gogmb. oghmEo, 30mpac géhm3donbo
(1883-1969), aobobogmogl mobodgobrmzg ggédoby-
o 36 Jodhaddhnéol gobgomotrgdol.? 0dsls, Grog mog-
o3063gmoe dmhobs, Gmaméy dmgmmobymo
00dmMOS ,630bol Joemdd” sérdodgddn®ol dodstrm,
o306hob3odhos dobogg nioytgbo Hobymagn-
0, 3modggdom Logby obobosmygds Fobodmmdgw
bho@osdo.?

obg 63, 1920 Femobomgol, mgs myg 3mMdndogd
»300030L0“ Lhodos ,m&bs3gbdHo s ©sbsdoymo,
9L B33 m™3o 1339 0dgd Loggmedo obhgtgbgools be-
B00bme dImddgogool bLobmbodow. glbodedobsw, ol

20 LOOS, Ornement, 1920.
21 GROPIUS, Développement, 1924.

360hodnmo ©g0d30s, Mmdgmog dmdyze mmmbol
©0 g 3m6OonBogl Famoml 1923 Femol dgdmoam-
dob Lagmmbols Fokdobrmzado, 3gédme 3o bogsdo
Lobhmddrml aBoobly s Lbgswsbbgs gomols 3trm-
99H9db, dmgmmebgmo 96 ogm. blgbgdnmo sérdo-
0990 a6nmo ©oBsobgdo gedmothgmes ggmdghto-
1emo bobeogom o 3m3goébgmdom m&bsdgbigdols
dbéog, Mobmgobog Bzgogedogmo sédotgdhmbo,
dobo d3b@HMmogmo 3mmgaobash goblbgoggdom, bob-
00300 od3Mohoglgl: ,§730bos Fymol dmbmimby-
Mds o J93md3ggdol Immagdnmo bododgmg“.?
08039 3g6omedo Lbgs gcobgo st dohgdhmergoo,
Gm3mgdog 0ogl 938b638¢ ol Focdmadowggbang-
do Joohbggbygb: Gmdgé demy-bnoggbbo (1886-
1945), 796-3s6ran dmcrm (1889-1956) o mgonlc 396y
sbg39 099bgdbyb Fgetgdom 0om3gdl,?* ;mmdgs,
™aobd 396y B0d6rmegs d3megdogel mg 3mtdy-
Bogl Fobosmdwgg 30bgob o mmmbobasb olbheb-
306900l 303bom, doohbyzos G o3 P30bsLIbgmal
boggby®osbo Lobgndtml 3hmgdpl demdsGMbym,
0dbE0bAGYI ©d bogmmagsb Fedmfygdewm. gahm
39hog, 39693 hedmoygsmads dghmbols st dodhgddn-
6ol 3mobogndo omdhtobol Loggndgmgdo, hmd-
mgooi dSofmgnmgdol gobdegmmdedo omgmgdm-
@5 439eodg 930™M0hIHIX bFsgmdem 0bhgh3-
690030900 baygrmBo.”

dogbgoogo  odobs,  mmmbols  hgdbhgdol
»d0633mImbégmo”  3mpgbgosemo  0bséhnbgd-
©d 0030l gogmgbsl. maombd 39693 gowedFyzgmo
Gmmo dgebérgmes 03039 Fgmb mobsdgotmgy oé-
Jodhaddaéramo Fyébomol LyArchitecture vivante
©o0Mbgosdo, Gmdgmog hogodhgdnmo ogm, Gm-
3mb 3mobodn®o dmegdboBddol opggdols goddo-
60 030@ 3969l membbmdom. Fogkhod dmogob-
3o GgEadhmedmds - 36 domaohod 3gtgl 0dgwgdo
30769, godmohobs o Lozomhg: ©37dgod obgm
030b6g0MmENm 2310390, Gmgmtoges De Stijl, ©o
odmggo (Hom 390 pbdyégl (1883-1931), bomm
©odbmmgoom 1926 Femoob dmygmmadyamo - g

22 BOULARD, Allemagne, 1924. 53 bopogdl 3m3yzgos dgetzgmmdomo hmbom godmmgdnmae mbmgbs, ot agdgeb
3003060l bgenmgbgdols bammol obygégs (gbowos, atmdonbol obogosgogem, Gmdgmog 3gdamaddo gombebswo

300309(h39Ms dmatol bhohood.

23 RAMBOSSON, Salon d'Automne, 1923; VAUXCELLES, Vie artistique, 1923; VAILLAT, décor, 1923; M., cher ami, 1923;

see also FANELLI/GARGIANI, Perret, 1990, p. 145-160.
24 FREIGANG, Perret, 2003, pp. 279-281.

25 BADERRE, Auguste Perret (LAURENT/LAMBERT/ABRAM, Auguste Perret, 2008, p. 116-118).
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3m&37B0gl, mez300b6m0 0@ggd0l godmbenzgol body-
dmgdab.”® 3gtgl P3nmodgTgmgel 3owg3 g
30dmbognmgds ogm 1923 Famb mmmbol gbgol -
»060dohgdhné ol bgmebans godmegds, Mmdgmbsg
edogmo  dgmbos 3mBodondo Fobsbonygzomds,
begm 1926 Fgml ,,m6b5396¢0bs o ebsdenmoaly”
030036 gboe Fgdmzagdymo ggtlboal 3edmdagydby-
38.7 gérmo 3bcrog, ymaggmogg gb Jommomgdos go-
3mEgdol  0bhgtbsgombamyé bobosmbg, doghed,
dgmbrg dbkog, Foogogws ,0bhbema do3330L“ 3Grm-
3m30307w dmfmogdgdl, dom 3dghal, Gm3 Fyom-
bogmdo o6 odgdoms mmmbol GmIgmaedy bbges
099800, boomm 3edmgzgybgdnm bedérmal momddols
36065060 3038060 96 3Jmbrd dsbanmagdom 1925
gl Fo6r3mgdnm ©gdongdmaeb.

3300 @obémmus LogytobggmBo mmmbol gbgg-
dols godmygbygds 0bhgérdtghegogool baggémdo 1dg-
Bogbmdobmgols 3 dmemado nstsmals bobom. dotrms-
0o, mmmbo gobs 3o¢0odols dgdmeoamdals bognm-
Bgdol sbmgosgool Fazto 1923 Fgml, gbmagtmdos
30610880 1924 Famoob dmymengdnmo ©s dggadbo
m&0g0bommyéo  ©odsobol  3Gmgdhgoo  HHolhob
o6l (1896-1963) o 3mBgya306 dg03960l (1906-
1975) 83390000, 303603 0go 3o0bg gotoygnmo oygm
RMbgnmo gokgdmesb.? 1931 Famb Fp6bomdo
magazine L’architecture d’aujourd’hui ©s0dgdos
mmmbol ,o6mdohgddhnceb” 9gdmzmgdnmo gg6mbos
dobo 39-60 Famobomogol smlbobodbogew, bomm ge-
3mEgdol gg&dsbymads obsddhrmdgmads - ommopl
3mBbgérds (1904-1996) 3odngo dosgm 39bgem dérdo-
09JHMOL, Gmamtg Imegcboddol 3608369mmaob
bmgohmeb.?? 1931 Fgml gérobaym gbs8g godmdzgy-
bod 3306y FmbmaErvmos mmmbol dgbobgd,* boenm
Jn6bomBo Vient de paraitre (bgosdhmbo Fmtsy
dgbmbo, godmpgds Cahiers d’aujourd’hui-b ymogo-
o Gygesdhmo), GmIgmog 3mbagbhtomgdgmos
69396809089, 009 RMebbol Fy6gbol, my

26 FREIGANG, Texier, Jean Badovici, 2002.
27 [ANON.], En Autriche, 1923; LOOS, Ornement, 1926.
28 [ANON.], Adolf Loos, 1930.

3m6d080gl, gompgt ahm3oglol, Bhgneb ggoo-
a0l (1881-1942) o dotbgem Ggob bogyzgoo, G3-
mgoomsg obobo bm@dol obbodgh ,Fobsdmerogm®
mmmbLb.Y dogbgoogee By3mmddnmobs, mmmbo
3006 3o6rgobsmoe Ghgomps. Gmambg hobl, ob-
Om&ogmo  mgombodéobom gotoygnmo bodemdo
»OMb8Igbho o ©sbsdoymo” LogytobggmBo semot
0gm dg@momudo 0bhgérddghogoobs o bgmobms
3mbhgdbdymomoBsgool mgombedéoboo.

dgmbrg dbkog, 3gtdsebosdo gedmomdas dobogygl-
Hob aodmdzgybgdol oo bydgomo. Jsbrommsg,
1929 Gamolb 24 mghm3ddgel modghomnt-ogdm -
Gogoga godgmdo Frankfurter Zeitung 3mbiéginm
3mbhgdbhBo ondgdwes dobo ggtdsbnmo z96bos
egbyg 3m3gmatnmo g3gmghmbol bobom.¥ glgols
dmgmyg Foboboghyzomosdo bebdgolbdgmos 3mbiég-
O 03 Mgl dobo godmdzgybgool doBsbo: Jgboggg-
6Gobo 3m3gbhetrol goggmgds mebsdgotmay sérdo-
09960l 39-3 Lagbhmedmmobm 3mbahgbmeb ©o-
3938069000, Gmdgmog dnbioo 03 mgl gooblbs
06b3xnéhdo. 3 3m3gbhotnl mobobdow, hgdbdo,
Gmgmbi dmogho bhodnmol 303ggdo stdH-bnzmb
93mdsdo, ,a0dmomhgzs ogbdgon®o gm&dol me-
30bmo3000 O d300m bobdghogom®, obgzg Gm-
a6 00350 mmmbol bebmgdo.® Jgwgaewe, 3mba-
6gbo dmgdad obhmGogmo hheoogool ggetgmgddo.
dgmbrg dbtog, m&Bd3gbhol bogombo odgs giambm-
30396 bogombo: domed g3ér0bigznddols dmegsto
oérdodadhmGol - géeblbd ool (1886-1970) orombbm-
dom 3mbakglo sbme M30ncgbo NHomodhscrpm
3omdo  gobobomogos ,30603vemHo Losklgdm
306mdgd0l 3gmby Logbmagtobol” bozombl.

29 LOOS, L'architecture, 1930-31; POSENER, Bibliographie, 1931, with a brief review of Adolf Kulka’s book on the

architect (KULKA, Adolf Loos, 1931).

30 GLUCK, Adolf Loos, 1931. 1921 Fgenb, babaédamoge @obinbogdal 8gdwga, 3odmaggdgamds 3¢gd, Gmdgmbag Sgmbos
3obymazomydgdo gogdobls o 30610880, 30dmogzgybs mmmbal spégnma bhohegde: Adalf Loos: Ins Leere gesprochen,
1897 —1900. Zirich/Paris 1921. mamérg hobl, gb Fogbo o6 goghpgmgdnms bogtobggmdo: dsgomomsw, 0go o6 8ol

Bghobogmo bagmsbagmols gbhrmgbgm dodmommygsdo.
31 BESSON, Hommage, 1931.

32 0PEL, Adolf Loos, 2000, p. 202, GLUCK, Adolf Loos, 1962, pp. 457-458.
33 ,inder Selbstversté@ndlichkeit reinster Zweckform dastehen® (ibid.).
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author of the famous Michaeler-House in Vien-
na (1909-1912, fig. 1), is undoubtedly one of the
founding fathers of modern architecture, which val-
ues clear forms without stylistic references. His pam-
phlet “Ornament and Crime”, elaborated first in 1908,
is a famous manifesto in this vein. However, the text
has a curious history of dissemination, translation,
re-contextualization and misreading, and it thus be-
came an authority on diverse “multiple modernities.”?
In the end, however, this long and varied reception of
the polemical essay cemented the fixation of certain
modernist discourses on the question of ornament.
As is well known, the pamphlet condemns the use
of historicist ornamentation in architecture, arguing
that it no longer corresponds to a technologically de-

The Viennese architect Adolf Loos (1870-1933),

d’architecture moderne

The polemical essays “Ornament and Crime” and “Architecture” (written around 1908) by the Viennese architect
Adolf Loos were first published in French, since 1912. Loos‘ condemnation of ornamentation as evidence of a lack of
civilization was completely recontextualized in France. Auguste Perret used Loos‘ authority as an argument against
his art nouveau rival Henri van de Velde. He attempted to develop his own theory of concrete architecture on this
basis. Le Corbusier adopted this for his first essay on modern architecture. After the First World War, Le Corbusier
rose to become the spokesman for modern architecture and published Loos‘ essays several times in order to disavow
French architecture. Loos himself, however, fell increasingly into oblivion until “Ornament and Crime” was also
published in German in 1929, this time to promote strictly functional architecture.

termined present and the discreet and neutral public
appearance of contemporary man. The polemic con-
sists primarily of a comparison between the use of
ornamentation and the decoration of the human body:
tattooing shows a lack of civilization, practiced only
by criminals and “Papuans”. Loos initially presented
these statements only orally between 1908 and 1913,
in the form of public lectures. ? In 1912 however, the
Parisian German philologist Marcel Ray (1878-1957)
became aware of Loos during a stay in Vienna and
offered to translate “Ornament and Crime” as well
as “Architecture”, Loos’ other well-known manifes-
to, into French and publish them in the Cahiers d’au-
Jourd’hui? This is what happened in December 1912
and June 1913, respectively, although their content
was shortened and tamed to the point of distortion.®

1 This text is a modified version of my article FREIGANG, Ornament, 2022.
2 LOQS, Ornament, 2000; GLUCK, Adolf Loos, 1962, p. 276-288 and 457-458. On the editorial history see ECKEL, Werk,

1996, p. 193-194.

3 LOOS, Ornament, 2000, p. 18-19; ECKEL, Werk, 1996, p. 193 dates the text in 1910.
4 Cf. FANUELE/VERHOEVEN, Loos, 1983, p. 145, 147; [ANON.], Loos, 1930, p. 44-45 (contribution by Marcel Ray).

5 LOOS, Architecture, 1912; LOOS, Ornement, 1913.
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For example, the essay on ornamentation lacks the
passages that claim the origins of art in pornographic
graffitiand defame ornamentation enthusiasts as toi-
let scribblers; the last part is heavily condensed, and
Loos’ ethnic metaphors are reduced to a list. How-
ever, the political positioning of the small magazine,
edited by Georges Besson (1882-1971) and Léon Werth
(1878-1955), is noteworthy: it was one of the few in-
tellectual journals that took a decisive stand against
nationalism and right-wing radicalism. In the artistic
field, it worked primarily with Francis Jourdain (1876-
1958), the son of the architect Frantz Jourdain (1847-
1935).5 At that time, Jourdain was designing simple
and inexpensive modern furniture which was unmis-
takably based on Viennese madels. (fig. 2) The ad-
vertising campaigns for these pieces overtly referred
to Loos’ reduced ornamentation as a contemporary
design concept.” The publication of Loos’s two essays
was also based on a certain appreciation of Viennese
Modernism in pre-war France, but contained nev-
ertheless a provocative commitment to internation-
alism and progress as a subtext, in contrast to the
rampant nationalist and tradition-bound mainstream
at the time.® This is all the more true given that the
magazine was not a forum for architectural debate,
but rather Loos’ statements were intended to present
a “different,” modern Austria.’

The essays received mixed reactions within the
journal’s circle and were even sharply criticized for
their content and non-patriotic tone.” In early 1913,
however, the architecture essay received a positive
review in the futuristic and nationalistic avant-garde
journal Montjoie! Organe de I'impérialisme artistique
Francais." Loos’ contributions gained new relevance
shortly afterwards in the dispute that broke out be-

6 BARRIN-DESPOND/TISE, Jourdain, 1988, p. 240-247.

tween the Belgian all-round artist Henry van de Velde
(1863-1957) and Auguste Perret (1874-1954), specialist
in concrete architecture, over the authorship of the
then almost completed Théatre des Champs Elysées
in Paris. (fig. 3) The Belgian had been ousted from his
post as chief architect by the concrete specialist, and
architectural critics of the time also largely denied his
authorship. In this context, the influential writer Pas-
cal Forthuny (1872-1962) turned the criticism that Loos
had expressed in his article against van de Velde’s
art nouveau ornaments into a malicious critique of his
lack of technical competences.”

Building on these abuse of Loos, Perret and his
brother-in-law Sébastien Voirol (1870-1930) devel-
oped a draft of a modern architectural theory in 1914,
entitled “Le style sans ornement” (Style without or-
nament), which was never published in its entire-
ty.® Only a small excerpt was published by Voirol in
Montjoie! in mid-1914, because he and Perret were
involved in these futuristic circles at that time."* The
theory is intended as a detailed apology for an ar-
chitecture essentially based on the criterion of con-
struction, envisioned in utopian bold skyscrapers in
reinforced concrete.® The aspects of decoration and
ornamentation appear as the antithesis to this. The
main argument is now explicitly Loos’s article on or-
namentation, which is paraphrased in passages but
appears completely abbreviated. The aim is clearly to
present a supposedly internationally recognized au-
thority in the fight against van de Velde and in favor
of concrete architecture. The fact that some German
reform approaches are mentioned in a patronizing
manner also demonstrates the “modern,” suprana-
tional thrust.

Perret considered Loos’ essays to be so essential

7 See, for example, the advertisement in the appendix to Cahiers d’aujourd’hui, n® 5, 1913 (June). For Jourdain’s role
in the Decorative Arts see TROY, Modernism, 1991, p. 134-139.

8 One indication of this is that in 1906, the Société des Architectes diplomés par le Gouvernement founded the
magazine [’Architecte — the title probably inspired by the Viennese architecture magazine Der Architekt — which

initially followed Viennese Modernism with great interest.

9 [ANON.], Loos, 1930, p. 44-45.
10 BARRE-DESPOND/TISE, Jourdain, 1988, p. 244-247.
11 MULLER, movement, 1913.

12 FORTHUNY, Théatre, 1913, p. 1; reprinted in JAMOT, Perret, 1927, p. 83-88.

13 Paris, Centre d’archives d’architecture contemporaine, 535 AP 548 and 559; LAURENT, Quand Auguste Perret, 1998;
LAURENT/LAMBERT/ABRAM, PERRET, 2006, p. 75-98; FREIGANG, Perret, 2003, p. 201-205.

14 VOIROL, Architectes, 1914; FREIGANG, Perret, 2003, p. 206-209.

15 Cf. PASSANTI, Le Corbusier, 1993, p. 171-189; FANELLI/GARGIANI, Perret, 1990, p. 40-51.
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as a reform program that he immediately sent them
to his former apprentice Charles-Edouard Jeanneret
(1887-1965), later known as Le Corbusier, in La Chaux-
de-Fonds in the Swiss Jura.”® Jeanneret immediately
made Loos the prophet of his own reform efforts and
incorporated the texts — without citing the referenc-
es — into one of his first essays, “Le Renouveau dans
I’Architecture” from 1914.” Overall, this essay largely
paraphrases the arguments of Voirol and Perret and
presents the Théatre des Champs Elysées, attributed
to Perret, as the only example of good contemporary
architecture.

Loos’ authority, based on his essay on ornamen-
tation, is also evident in the contemporary reception
in Art de France. Founded in 1913, the magazine pro-
grammatically advocated the promotion of a specif-
ically French arts and crafts production focused on
elegance and luxury in the run-up to the aforemen-
tioned Decorative Arts Exhibition, and led an intense
discussion against the alleged dominance of an art
policy geared toward industrial production and func-
tionalism.”® The article cites Loos’ critique of orna-
ment as key option for modernity, but devalues it by
pointing out that the allegedly eternal French princi-
ple of simplicity, not the absence of ornament, should
be considered the decisive postulate.®

During the First World War, Loos’s texts were
no longer used (which is not surprising in Germany,
since “Ornament and Crime” was only available in
French). However, it came as a bombshell when Le
Corbusier reprinted the version from Cahiers d’au-
Jjourd’hui in the second issue of the programmatic
avant-garde magazine L’Esprit nouveau in 19202 The
text, allegedly published at Loos’s own instigation,
thus served as an early supporting argument to Le

Corbusier’s famous polemical architectural state-
ments, which were compiled into his famous book
in 1923 under the title Vers une architecture. Loos’
contribution fitted in well with Le Corbusier’s con-
certed bashing of French architects. They were to be
exposed in their narrow-mindedness by reference to
radical non-French statements, mainly because of
its polemical diction and the vague international au-
thority of the Viennese architect. Nevertheless, Loos’
article remained the only statement on architecture
in L’Esprit nouveau that was not written by the zeal-
ous Swiss theorist. It was not until 1924 that another
German article, by Walter Gropius (1883-1969), on the
development of contemporary German architecture,
was published.? What initially appeared to be sur-
prising openness towards architecture outre-Rhin
was counteracted by its extremely negative, clichéd
portrayal in the preceding article.?

So, in 1920, when Le Corbusier appropriated it,
“Ornement et crime” had become synonymous with
nest-fouling. The critical reactions to Loos’ and Le
Corbusier’s contributions to the 1923 Autumn Salon,
in particular a hotel design for Nice (fig. 4) and vari-
ous villa projects, were therefore only to be expect-
ed. These were geometrically clear, ornament-free
architectural designs, for which the Swiss architect
in particular, rather than the Austrian was criticized:
pure monotony and uncreative nakedness was the
accusation.® However, at that time, other French
architects who considered themselves avant-garde,
such as Robert Mallet-Stevens (1886-1945), Jean-
Charles Moreux (18893-1956), and also Auguste Perret,
used comparable idioms as well.?* The latter, howev-
er, used the polemic against Le Corbusier to clearly
distance himself from him and Loos, whose stepped

16 Letter by Jeanneret to Perret, dated November 27, 1913 (DUMONT, Le Corbusier, 2002, p. 87-89). See also TROY,

Modernism, p. 134-146.

17 JEANNERET, Renouveau, 1914. At the end, without citation reference, the opening sentences of Loos, L’Architecture
,1912, are quoted. The beginning of the article takes up the theme described by LOOS of the dissonance between nature
and architecture, and the tattoo metaphor is also mentioned (p. 35).

18 FREIGANG, Perret, 2003, p. 196-197.
19 [ANON.], L’exposition, 1914.

20 LOOS, Ornement, 1920.

21 GROPIUS, Développement, 1924

22 BOULARD, Allemagne, 1924. The articles are followed by a patronizing appeal against the closure of the Weimar
Bauhaus, certainly on Gropius’ initiative, which was however implicitly thwarted by Boulard’s article.
23 RAMBOSSON, Salon d’Automne, 1923; VAUXCELLES, Vie artistique, 1923; VAILLAT, décor, 1923; M., cher ami, 1923;

see also FANELLI/GARGIANI, Perret, 1990, p. 145-160.
24 FREIGANG, Perret, 2003, p. 279-281.
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hotel project he considered barbaric, eccentric, and
flawed. What is more, Perret formulated the begin-
nings of a classicist doctrine of concrete architecture,
which was to claim interpretive authority in French
debates for many decades.”

However, the subversive potential of Loos’ text
continued to have an impact. When Auguste Perret
played a decisive role in founding the modern archi-
tecture magazine L’Architecture vivante in the same
year, his aim was to establish it as the mouthpiece
of a classicist modernism under his leadership. (fig.
5) But the editor-in-chief, Jean Badovici (1893-1956),
did not obey as hoped, soon reporting on avant-gar-
de groups such as De Stijl, giving Theo van Doesburg
(1883-1931) a voice, and from around 1926 onwards
increasingly leaving the field to Le Corbusier. This
dismissal of Perret was supported in 1923 by the re-
publication of Loos’ architectural essay - accompa-
nied by a favorable introduction — and in 1926 by a
heavily abridged version of “Ornement et Crime.”?
On the one hand, this signaled the internationality of
the periodical, but on the other hand, it seemed like
a provocative call from the enfant terrible of 1923, all
the more so because the magazine did not otherwise
present any projects by Loos and the text itself con-
tained hardly any connections to the debates of the
time around 1925.

This marked the end of the use of Loos’ famous
essays as a weapon in the French battle for interpre-
tive supremacy. Although Loos had been accepted
into the Paris Autumn Salon association in 1923, lived
in Paris intermittently from 1924 onwards, and de-
signed original projects for Tristan Tzara (1896-1963)
and Josephine Baker (1906-1975), he was in fact mar-
ginalized in the French context.?® After all, in 1931, the
magazine L’architecture d’aujourd’hui republished an
abridged version of “Architecture”—certainly as an

unspoken tribute on the occasion of the architect’s
60" birthday — and Julius Posener (1904-1996), the
magazine’s German collaborator, honored the Vien-
nese architect as an important pioneer of modern-
ism.? In 1931, a small monograph on the architect was
published in French®, and the review journal Vient de
paraitre, edited by Georges Besson, former editor of
Cahiers d’aujourd’hui, paid tribute to the forerunner
Loos in the form of a few short words of praise by
Francis Jourdain, Le Corbusier, Walter Gropius, Ste-
fan Zweig (1881-1942), and once again Marcel Ray.”
But all this was marginalia. Having been pushed into
historical distance in this way, “Ornament and Crime”
was apparently no longer suitable for appropriation
or re-contextualization, in France.

On the contrary, a desire in Germany awoke to
activate the manifesto. On October 24" 1929, the de-
cidedly liberal and democratic Frankfurter Zeitung
published the German version currently in circulation
in its famous feuilleton, once again in a very specific
context.® The short introduction to the essay confirms
what the publication date suggests: the aim was to
provide an appropriate commentary on the ///. Con-
gres international d’architecture moderne (CIAM) in
Frankfort on the Main, which opened on that very day.
As the comment pointed out, the text was an import-
ant stimulus during the Art Nouveau era, just as Loos’
houses at that time “stand in the self-evident purity
of their functional form.”*® This placed the congress
in a historical tradition, but turned the question of or-
nament into a question of economics: under the ae-
gis of Frankfurt’s city architect Ernst May (1886-1970),
the congress dealt with the topic of “dwelling for the
minimum subsistence level” Die Wohnung fiir das
Existenzminimum) from an extremely utilitarian per-
spective.

25 BADERRE, Auguste Perret (LAURENT/LAMBERT/ABRAM, Auguste Perret, 2008, p. 116-118).

26 FREIGANG/TEXIER, Jean Badovici, 2002.
27 [ANON.], En Autriche, 1923; LOOS, Ornement, 1926.
28 [ANON.], Adolf Loos, 1930.

29 LOOS, L’architecture, 1930-31; POSENER, Bibliographie, 1931, with a brief review of Adolf Kulka’s book on the

architect (KULKA, Adolf Loos, 1931).
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a branch in Zurich as well as in Paris, published Loos’s early articles: Loos, Ins Leere gesprochen, 1921. The book was
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31 BESSON, Hommage, 1931.

32 0PEL, Adolf Loos, 2000, p. 202, GLOCK, Adolf Loos, 1962, p. 457-458.
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