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b03506dm bogysgdo: gHobagh 350000, bg9d0gbmggema, dtroto, s 0070, B gerng50980 08y3060b393s, 3oamogtodmds,
3806000l 03mbME6HVg00.

bbgowolbgs Fyatrmbg oyhbmoom, semdmbsogmgmoabs s ©sbsgmgmals ghobiosbnmo gamabogdo, gohobhos-
bmdob ghm-ghmo gggmedg bogbomanmo bofdobool - ghobhgl 3386m0l 38650l sagamm baghogbmzgmoal
(Lagotrmggmm), HEocob (3gedsbos), sGzbhHgol (Bogtsbggmo) Hadhgol sbsbgmgdgb, bawsg dols dodstror gob-
BognmMgdom dmogho msyzsebabrgdol hHowogns hodmysgads.

b3ghogbmamol badotgggmado Jhobhgl 330600l sblgomds Jotmymo dotmmdsEogdmmdnl dasinmbgoo,
Jotrmggmo bogmbols gérmgbymo 0@gbhmdobs s bymoagho ghmmdal gsbdbeBmghgm godhmeswo agdgs, bmemm
BHEr0m0lbs s 36FsbHg0l Jomgmomgda 3sb bogyndggmo hangats Fdobos Ggmogdgool dmdmmpeggmmdabs ©s
3dmo360 30gmogcndnmo dmdérsmdnl gobgnmstgdsl.

8e3mbogmgm s ©obogmgm bogdmolbnnobmBo ghobhpgl 3306mol msyzsbobpgds sgommdmg obhmeom-
-3nedatne 3mbhgdbhl 30380600, Modsg gobedotmds dsbomsb sgsagdomgdnmmo bonzgghgdol dbspatnmo
sbabgol b3gaoggoge. Joborngm bymmabgdedo, obogmgmgztmdamo dogsmomgdol dbasgbsw, 3396mo 36900
303mob BafFomos, 0rndie, 839306 MYmMO© 030 330EMOME 7353806000 §Om3bam 03mbmateagsls, bogm gzo-
b 310 bomanbggddo bobgmaFogmgdéogo 360d3bgmmdal Loddmmmusg Yomodgds. mogol dbtog, psbogmgm
936m30l dbadztrnam (HHooEoddo 33sMma, mammE ©IM00909mo boggmapm boddmam, Pdotmspgbeo dma-
mmE39mmd0l 3gbm3gbmsb dZoerm 3938060 gebobomgde.

Fobodgdamy 33amg3e Fomamshgbl, oy ermgm ogbs gosdhgonmo ghma s 0g0gg bofidabog m geblbgaggdyan
obdhmenm-3nmdnonm boghegdo s Gmamtg 33mas dsb Nboomydo gobnsmymo gedmbognmgds semdmbeg-
gm0l & sbagmgmal Johobhosbnm bymmabgdsdo.

0bEHosbmdol ghom-ghom dmogs® boFdobogl

- g6l 330Gl Lognmet bymogh o do-

0o60smyé dgdzzodgmdsw 300hbgzgb -
3mbogmgmobes o Eobogmagmol géobhosbymo g3-
gbogdo. 339G m0l 356960l sanmO© Modgbo-
39 9399060 bsbgmgds - bagetmzggmm, agédsbos,
boggdrobagmo. dombyoszs boghomddobhosbymo
bogypdggmobs, dobmmdsoEgdmno  smdmbeg-
ooy 8 38mmmogn®o obogmgmal obhméo-
D@-39OIOT0 306(HgIb(ob omzemabFobydoeo,
3ogbmzMols 3306 mol 3603365mmds s moygzebol-
3930L HMsEogos m boghegdo geblbgoggonmo bo-

boom Hadmygsmads.

898m0bodbymo  3mbihgdbhgdol gedm®igzgzel
3oGromymume, Fobsdpgdsty 33mgszol doBobos
Jérobpgl  3390mol  3bohgépm-03mbmamaggonmo
dobsbosmgdmgool Focdmhgbs gotmpmo bgmma-
bgool ghrmbmmmaoy® §6r0mBo. bbgspalbbgs gdm-
Jobs o b pcramo 3ot gdmb 3o6hmogddo 3396-
»3s sbogo gm&dd s Fobssdbo Jgodobs. domo
3m33magdLneo JgbFogme bodnomgdsl gzodmyal
303mM03390mb godmbobymgosms Gmambg Logzgg-
Op6-3m33mBogondo megolgdncgdsebo, oby Loddm-
PO-mgmEmmann©o Bobssmbo @ gobobsdmgmmb,
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oy OHmamé  yomodegds dbogpzdnm 36ogpogsdo
bof30bEobedo M0 YdYMOs ©S 03mbma-
Mogonmo Htoogool Hodmysmadgdol gbgdo, m
deobhoobyem LodystrmBo; Gmgme gotsnddbyds
9600 ©d 03039 “gmogonho 5396m3gbols 3603364-
wmos bbgowobbgs 3gmatogogw ©d Jgwh I
06rgoemdo. 0¢mbodbmmo  bogombgdol gedmérzznazs
3603369mmgbo  g3gbobgds, 30bsowob, Jotonm
bobgmmzgbgdomdgmebgm  Loghgdo, obobo  b3g-
godeméo Jgbfegmol Logobo o6 gedbootes. hzgbo
3330 Fokdmoagbl gosl - ghmosh 396b3gd-
H03930 og08Mmmm Jhobngl 3306mol moygzebol-
3930y s gedmbobgol g3gbm38gbo s Ladgbogdm
©003306370900L bogndzgmBdg, 3 dodsbromynmgdom
3939530 Mmm 3Mmbo.

dJobrogmo  Jérobioobymo H&owogool dobgo-
300, dogbmzgtol 3306mmol daombsdymagmo
dohbggmos bgghogbmagmol Godsto dgbgmada. Fys-
™98 dgbhbmdom,’ dohobihgl 2386 Edol? dg3-
©93, dobo 3gothmo 3abgmedo ogbs godm@sobomo,
boESE dEFNMMOMNZ0 Lodgmbm ©o Loddmemunho
bog&Eol 3gbhGomn® gmadabhoo 0dgs. o3 Hhewo-
30dLbmob ©d393806gdnmo bakrdnhnggdn, dscm Fmtal
§730bs Bobmb dmemgoFgmds o 3396mol pagmgal
0a0mBy 93mbmmo bobgeb eddswgdymo ,bngdo
gbmzggmol LobFonmgool spfgés, 360d36gmmzsb
gl sbernamgol 3300mals 3mboel gméddotgosbes
©o 3obs goBmommyé Gg36g89b¢ogosdo.

336M0go, Jhobhgl 3306 mo o gbmagmo bagho
960 3obgol Isohme omz0330hs bgghogbms-
ol dhodo®do, Gmdgmop Jobmzgmos bymogho
960md0l 60dsbbggHoe 0dgs. 90bodbymo godm-
399980 goblboggmdgdymo Loddmengéo 3603367-
WmI0m 9¢00g3d Jobhmazgmo bogmboals 3memgdbo-
16 dgblboghgdodo.

Jobromols  gogdéobioobgdoosb dmymmadnmo,

1 odpmody (Gge.), dggmo, 1963.

obsgm o dggmommddobgymm F30boes saomgdmsb
©0353806g0mm boggdoms Fggddbols 330moizom,
dJobrmggmms 3bmdnghgdedo Jogmado dgbgoms 3gm-
g 0gerbomodo odge. JOobigl 3gebmol oc-
mgol dagomo - dgbgmol bghogbmamols hodoto
- 096bomodol dogbmzgtnl boggamezol ghmgzeto
aobbsbogtgds  gobws,? Losg 3k moldbsbyég-
30l 0gérmbomodyéo Fobog swgbérgmadmes.t ¢od-
6ol bogndzgmdo gerobhgl 3306mobe o gbmaggmo
LagHob vOLgdMddd Loghomudo ©s obhmeonmo
Gobsstbo dgodobs - g dmgmgbs o6 dbmmme
dorogols dmgdpgzol 03003 ©op3egdots, oko-
dg bogyndzgmo hogyote bgghogbmamol Goddals -
Gmambi Lymogho ©d 3amdgégmo 9éomosbmdal
96»a3560 boddmmmeo Aodmysmadgdol s ghmgz-
Bymo 0@gbhmdol goblboBmamsl. mogl wapgbomo
060960m0 goblbogogmol 78db, bgghogbmggmo ob-
Lgbgds Jothrmzggmagdl Lofdobool gmmmonm beb-
3oL 3m0330dmMhgnmmds. obhmMogmo oy
mgagbstgmo gm®mdom Jhobpgl gzotmal ob-
Lgdmds bgghogbmagmdo Logdotmmzggmmb gamgbosl
bogyndggaml ndogtgds Jéobioobym Lodystrmdo.

mzomobmgol gbomogo dogbmadol  3306ma,
Jobrmggmo bogmbobmgol Jéobioobymo &Fdgbals
dohgtoogmné boddmmme Fochdmagzowmagos, Gm-
dgmbog mgbog o6 ©op306assl oddnommds. o3
6F3960bo o goobhosbnmo boFdoboggool mseygse-
Bobggdol dogogmomos Xl bemanbols dgmerg bebys-
ol bogzmgbom dmemaafol, Jotommol Joommmo-
3mb-30@mE050Jols, BogmemmB gnmodgéoldol dogé
ofghomo bogombogn o bogommaogmo ,bnghobe
gbmagmobog, gnotmobs bogagmmobse o Jomm-
039 93mgboobog®® Gmdmol boggndzgmby dma-
300069000  Fggddbogmo  v3vmobm @ doMegmobo
dom d0dotmm Jgdobs ©o 39060l godmbodymg-
o008, 3o boygnbygddo Fdobps €gmodgool dogmom

2,0 30m86Ed 2P06b-o3ngb 0go, 3oboygzgh Ledmbyamo dobo s gobogogl Fomo, Msnms smgbémmmlb mgdgmo ogo
Foboabfo®dgphyngmobs ogm, Grmdgmbes ahyzl: goboyggl Lodmbgamo dobo dsm Bmtal o gnodombs hgdbes Bys ae-
bogegl Foamo® (omoby 19:23-24, dsmg 27:35, ergs 23:34, ggbs.: 21:18). dgbgorgamo gdtomygdol Bogé 3ge6mals dgbgoe-
8o Hodm@obols gbsbgd ndzgmgbo Fatommdomo gbmds ,dmgsgzda Jotrmmobog“-b VII baganbol hgdbddes ognmo
o bogatonomo, gendbgos Jotmnmob gogéobiosbgdal nathm spdgym asdmegdst: Rapp, Studies,, 2003, a3. 117;
semgdbody, dmgdgggse, 2007, ag. 7. 3gbgmsdo sdcgbgdamo gmomBal ed gobgoom ,3g0(h3dm 33gMobs dablbs® géral-
09 3356m0 s 0gzy smgbérmme. Ndzgmagl bsabhmmom Fystrmgddo gemomBal ol bobgmao sébaw oblgbogds, ob pg-
Bmdos. XIX bomgnbols Fno bobgdowsb mopgéodntsdo d3z0mbmmgds domfnmol bebgamo - ,bombos”, Gebog Ggemy-
60 boggndggamo ot godhbos. ab.: gmbzogmedgzogmo, n3mbmagmogoals, 2014.

3 2gbgogto, sédomgdhnéob, 2008, g3. 278-279.
4 3gogmmdmodgomo, sbogmo, 2013, 33. 16.
5 gnmadgiobdg, bogombaega, 2007.
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o gbmggmo baghol Ladyemgdom spberymgdy-
o Lobopmgdo 330Gmol of dgmammosl solbdy-
€q0L.f Jobrogmo dobrmmdsmomgdgmo g3mgbos,
gmzggmFmondo, sbogo bhomom 14 mgdhmaddghl,
bagphogbmgmol hodecdo boBgndm dbsbytrgoom dsm-
B0dbogl mgbebfenml 3geémobs Logammabes ©s
bgghobes PIOMgzd6Fyobgemolbs o dothmbdwo-
Bodroby, dmgmo d3gybopsb 8g3érgdomo Idgzamals
dmbofogmgmdom. 8360gsw, hzgbmazol 33o6moals by-
mog©o Motgonmgds o dJobodo gebbsgnmgdn-
™o d3m3oadymgos boginbggms bomédggdoosb
3mdobotrgmdl. bgghogbmggmo ©o dobdo @og-
mamo 3356000 Fokmdmowagbos s Fotdmowggbl
96hm3bamo 0Egbdhmool mgédl, bsbgmadFogmago-
603 Loddmemmb, Jggybol Loitomyé abaHdb, be-
Jobrmzggmmlb ,3rmobogeb Ghgymmdol” owgols
Logggdgomb.

Mo 899bgdd 38mmmMdnto g3mgbool godmeg-
3g0L dopbmz®ol 330Gmol sgnmbedymagmalb dg-
bobgd,” dsm dobgozgom, Jérobngl nbogghm 3zstrma
396 3sbools domed Hhocol Fdobos 3ghtgl gomgo-
3o ©egdg 0bsbgde.t Lonznbggool gobdsgmm-
0080, §d0bs Gygmoggos sésghmbgam 353mogobs
dm3mmezgmgoobomgol, odsg ddmoezdo dogmog-
60370 dmdGOomdd godmoaffzo.

o Lopdnbggdol 3owgg ghmo bmds 3o - G-

6 Hatpoes, Muxetb, 1901, c. 99.

0bol Jmogotrgdobzmdmbols, 3namb doge 1156 Fgamb
Jgwagbomo bodgmo (Lagotenome, sEbgnmo bo-
Bolb  gomboggool  Logpdzgmmdg  3mdBsgdyamo)
-dg0gogl 83oogl 0dols Jgbobgd, Gmd IX Loydy-
Bols | bobgge®do, bag®ebggmols dJomog séz0bdgal
(g36r0bgmo: Argenteuil) dgbgoodhgmoms dmbols-
OO0l bogobdyédo semdmhbos hgomo ogbml Bglo-
dmbgmo, mdgmog o 396OH@mmb ool Fysmmoom
dmbge.? dmgz006900m ol Imablgbgdgb Mbo3ghm
3396moE". Ggmodzos gl s6zm0bhgol Fdoboo
©ombobgl dodeédos (XIX bemanby) wognmo.
0ol Jommenognéo g3mgbos heotmbs o oé-
70b@Hg030 96 5¢b0dbogl 339 MMSb o 303B0t oM
039O Ym E0gbobFonmb,” mpdgs, asbbogge-
6gdpmo  goofy3ghomgdom,  OmEddm3z000m
(033000m00) oFymol égmogzool boBgodme godm-
03960l mayzebolggdobmgol, modpdgoobs o be-
206m  dbgmgmmdgdol mebbamgdom. smbodbymo
360gdhoge dogmomgdl Ggmogdzool dodotom sélbgdy-
o 3pambob b3gEoxednt gmemdsedy, mdgmog o6
060l hodrogmo bpshogntd modgdgogm Jomab-
oMo, mndge 0bschnbgdl Jomemo Ggmogonto
©o bodommyéo 360836gmmdals Lodybl. s3sbmaeb,
mbsdghmay 3339030 86 dmodmggos 3mblygb-
bgbo, Gdgmog HEG0GOLS s S6OFbHgedo ogmo
gmogdzogdol geobngbowdo Jyomgbomadol hym-

7 36bgdmdl 36mos gernbihgl 3ge6mals 0hsb3o gogsbal dglebgd 1617 Fgmls Jotrogm-3obgma sombs od s6sbds, hrm-
3gmddg dogtrm3memopol 235630 dmmegbgdgm bofdobogl doogbm. 8dsbmeb ©sgegdatgdom ob.: benokypos, [leno,
1891. 1625 Fgaml Bs33s Lofdoboy Gybgmals dgig dobgom mggomégh dgb s dshdostrg gomatghl dostrmgs. mbdy-
mgd8do gérobhgh bedmbo vebadbymos bohyzom - Cpaunua, Gog 0mocadbgds Gmgmy Bows gbodmbgma. 6sd3émaddo
36ghombyam 3gmergds, Gmd ol gegs Jhobigl 2306 3dabsl o bobbmoeom dgomgds Gmmgbeg 2306 Ednm agbml ggh-
©do F5d0 8dggégh (gs. 13, 20-21, 40). 83 gatrgdmgdodyg 2gtrmzgsbo ygdremmgds o6 godsbgomgdnms. sebodbymoosb
30dmdoboty, ,Cpaunua“ o6 dgodmgds Focdmowagbogl dogbmzgdnl 3zsmmb. bgghogbmgmowsb 3gotmol gohobol
330d b, aoh33gnmo ez ndgbhgdal dmdgzgmogoom gfabsswmdmgagds gatol (gbygombodom - ,gat0“ mgom gmtobos
3m00B6gos) dogh bgamdmFgtomo bhogos: ob.: 0gghos, 1892, g3. 2-3.

8 myagbool mobobde, 033g&spmtr 3mbliebhnbgl gwed, gamgbgd, 327-328 FamgdBo §dobos dafedy goabhosbymo
bo§30bggdol dmdagdobsl, dgmogbmagmmob ©s bbgs Mymogdzngdmeb ghmsw dogbmatal 23060330l EMmEbogmo
gbedmbgmo smBmshabs, Gm3gmog htomdo 0gbs gsoa@sebomo. 3dagmgl 36masl Ggmodzool Bgbebgd Fotdmowagbl
X1l boggnbol om3ndgbdo, 0obobdow 93 badnmoabs, 1196 Fgmb, 330600 koMol Jomgodemals Jodgmae-bsdmmgggmm-
©0b d;mogot bogntmbyzgmdo gomosdtdsbgl. ob.: Nickell, Relics 2007, p. 105.

9 aodmigdol dobgeznm, 3306mo bogtebggmdn dmbgod 3mblihsbhobmdmmoawaeb. d0Bsbhool yomegsmads oéo-
bgd 330600 gosbEd getmmb owb, dobo JmémboBogool Bgdwga. 3o6mmlb oEds ol domodgoml, mgmGsosl
(gmE®sEd) gdmds, mdgmog 56zebhgel 3mbobitoel Fobsddmgsta oym. Treppa (ed.), Sindonological, 2025, g3. 147.
10 Bgogmo ogbmb dgdmbgmb 3gdamdda nFmogdgh Pbogghm 33o6ml, mdgmog momgmlb mdtmalddmdgmads doéo-
0338 3o¢dds 0gbml dmydbmas. gbsdmbgmo LobFogmgdogse 083G ogdmms 0gbmbmeb ghmsw s dmgma gbmaég-
dols 36bdogmBy g@ge. o Imbs Mo geImegdol smggzs. XVIII bomgnbol dmmmb, géobammo éggmangool oglbd-
69deobogsb goothgbol 308bom, Bgbodmbgmo ssbsfgztgl, dobo Bofogmgdo o bbgswslbgs spgomsl ge@odsgmgl.
1980-006 Femgddo boFogmgdo g3hadglh s 3306mae gdmgdobooagatsm spmswmaabyl.

11 @3l g3emgbool @egbsbFegmoms deemgbooo.
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3600 0bHNMgo©s.” 5mbodbymo gethgdmgds
3060306 mdg0L Gamoggzool 360336gmmdnls 0bhyt-
36ghogool ote dommme Gmambrg obhmeonmo
33m9bhnH ™m0l bogombl, 5618850 Gmambg hgamo-
30760 &F3gbob, Héooogoobs o 3gmipnéymo dgb-
bog&rgdol bofFogmb.

™ol g3mgbools sgdpondo hobomgmmoom, dno
bomanbggdal gérobgosbym LodgscrmBo gotommo
0gm 3o3639mgonmo bofdoboggdoms s hgmoad-
309000 gogcrmde, §dobos bofomadols dudomde.
Mgmogdzogdobomgol Bodogommdol Fothrdmbehgbow
domo 3gmmdgmgdo oé g&hoEgdmobab dhymombs
©0 53000 3oEadl. dgmogdzngdol genmds gomig-
0 30mgEMemol, d3mbsbigdol gimdmbogn, bm-
30076, FIWHIOYW 3m(gbgosel vdgghgds
©d dom goblognmtgdnmo Ggmogonéo 3gbhtol
mgaoh0dogosl sbodgdms. g3mabos @onbhgdgla-
damo ogm 89993bs LoFdobool sagomo, Gm3gmog
3hobos Fgdmbogoml domogodmdobs o dma-
mmE39mmdol 3Medhodom; godtwows dobs vgdhm-
Gohghl s 930m gobogometrgdos dmbsbhghl, hm-
ambg Mgmogond 3gbhtl, dmodmggds gogmgbol
3" F37bgq089."

Sbgm 30mo6gdedn Somogtndmdsed o dobdhe-
390L BoomFos o dmgmo gatm3ds dmoggs. §dob-
©obmo  bofogngool, Lbgoolbgs  bofdoboggoal,
dom Bmbrol HHokol o 96F9bhHg0l 3g396mabmgal
moy3obboggdeoe dobymo dmEFINbggdobogols ob-
©I™36E0900 3o0Eg3mEs” o Fgo boyagbggool
353000l gmE3g00Lgeb bogmebmgdogg godmblbol
dgbodmgdmmdsl sdemgzcs.

dm3mmEzgmmdsly o Ggmodzogool moyge-
Bobggdol Lodotrmggmmdog s x3gbzgdo odal,
dogmod bogdotrmzggmmdo gobhgl 3zotmols dm-
mmgobmgol getmmdoldiodosbo domogtodnmo
dmdéromdnl dgbobgd 0bgm&dogos hzgbomgol gbm-
dogmo 868d.'

0¢b0dbnm3ds gokgdmgogods gobododrmdgl be-

Jobrmgzggmmbs o obogmgmal dérolhosbym by-

12 PETITFILS, La Sainte, 2024.
13 GEARY, Furta, 1990.

mm3bgd080 33060m0b ©o3o3d0tgonmo bonzghg-
ool godmbobgol meg0bgdnchgdgon, Mmdgmms dgb-
Fogmod bsobhgbrglm dobogms godmaegmabo.

3bo©os, sbgmo oo boFdobool BEmmosl P3ge-
mmE o6 hemzmos s Jobhonm bgmmgbgdsdo o3
09383 MmMogobosgnymo sbebgs 3mgo. 3306moby @
bagho gbmzggmol 83degds Fno Loyinbggool Joc-
ogmo bgammzbgde ghmzbnmo 03mbmgdogenmo
930, goddots. dhobipgl 33060mol godmbobgs
ddomo  ©on3do3dothos gbmagmoa bLighol dob-
09tosls, Mol godmy Fdows Bobm, gbmggmo bgg-
0o, §3os domPamo - gmomBol s, 330Gmo ©o
obg 89dwoa, 3M33mMBoEngddo momddol ymazgmom-
30l ghme@ godmolobgdnsh. 3306 mo, sbgzg, 3bgdal
3ogmol boffogmo gobs o J&obioobym bymmg-
Bgdedo 2306 330L bnbodo edzzotms. hzgbsdwy
dgdmcdhgbogmo Jobrorgamo dogsmomgdn dsgbmgdols
3356000, 3gbggds Tno boygnbggdol bgmmzgbgdols
bbgoolbgs ggm®Bom, glos - o boygnbggdol bgm-
Bofgto Fogbols dobosimcs, 3goemol dbspzcrmos,
mohn®aodnmo bogmygdo, baytegobhogs o 3gtrem-
039, dobo godmbobymgds Bgdmoabsbs dgdon™as
0 365030371 dd ologmsd.

3356 mob 1dzgmgbo dbogztrmmo bodndgoo byam-
Bofgto Fogbols doboshpérgddos ogymo. dso dm-
Mol gzgmedy shgnmos Xl Loygnbol ggmomols
mmbmogols 2306330 3md3mBogogdo, 33oGmobmaol
Foamol gbol bobstrgdobggmo mbédmdom (Q — 908,
215v, 272r) (b6, 1). 0gogg Legbss dmggol Lobotrg-
dob (1300 Fgamo) dobosgneedo (A — 902, 98v), Le-
o3 239603dmo ghobhal ggbomoom 20Malioggde
(39emol mmbmogol 30boodntgdby Loghm dokg-
00 9600b) Foml 0y&roob 33o0rmobmgzol. dodmonto
obOmdol mommgnmo ghomo of ©0&hds boddm-
& 36033b9mmosl 0dgbl. bobstgdologsb gobl-
b3039%0m, gbomdbms (3. 3, 21:19) ogybhéogo-
9030 3356m0 Lbgogzotomos godmegdymo. gathgom
Foogdgmo mgodmbbol egombobs (XVI bogsznby)
(H =75, 20r) (bné. 2) o gathgo Foogdgmo 263l

14 9036030 0830060 dooms Fobos bofomgdols s Ggmoagdzngdol dmbommpac. dogsmamag: 1891 Fgmb, gérab-
09 33960l Imbommeow (0630 momdgdal 2 ogmombo ssdasbo dogas, 1840 Fgmb 3o - ssbemmgdom 13agombo.

15 Lauchert, Holy.

16 Laghogbmgmol hodetdo dogmogmodymo FobFghgdol stlgdmdol bygombo bdggosmgma Jgbfsgmoma o6 Habb.
035bm0b, bymmm3zbgosmdmeby g3s(ha®0by ageg39b0dzomol domomgdom, bgsgbo doboms gbadmms 0dgdbgdmugl
33bgmslmeb sge3Botgdym ©m3ndgbintd Fysthrmgddo, dogomoms: dgbgmol bedymgdda (SoMoa 3mdnbogogns).
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gbogdybols (XVII boygnby) (H — 1665, 172v) dobos-
H6 900" 96rm3sbgomols 0gbhntos - 3m33mBogo-
ol 39b@HE80 ghrmgze® HobiHtgzebdg welbggbgdnmo
3356mals 06g3mog 89dm 3 gdogmo dzodagabo bodm-
Lo dgdmbomo od300bgd0 gérm3obgmBo d3Mob
0 3mF0F 93000 J0mm0mgd9b 3306 mBy." bobotrgdgd-
do 335600 ko gghol bomdgonsbo Jhmgomos,
3ol 6o g3l gotr3zgnmoe gm®mds O 30HMI0MO©
Sbsbegl Lodmbl. gggéom ol gérobiposbym 03mbma-
6030080 Jomgdgmo geobhg 3ebhmtegmeol do-
3ohomboll 0Egbdn®os. gbomdybgddo 3o 3gsGrmo
306odom, 3mbiGghnmo motgol 3dmby, dgFodymo/
dmgymzm gggéol bebggoosbo dhgdbhomol, bogme-
ool Bodob dzotagebo gbodmbgmos - boggmmmo,
mdérmb gmmogdgdom, m&bsdgbhosbo mgémdglbmgo-
o bodgmonMgdoms s Jmdom. Lsbotgdobgnmo
obmmdd 3350mb boddmmyé 3b0d3bgmmosl sbo-
390 (30dshombols Abgegbe), mgmmmannéo owgol
39396006 gosl obogbl s gobBmasgdnmem Fok-
3dmahgbl, 36306 Gmps glogmdgbms dobosingddo
ol 3300m@ dshgGroomnMos, 3mbiMghnm xmé-
3obo o 3G ©g3MmGdHNm ©od7do3700L og-
3999050900, Gomog, momgmbos, dobo bognm-
™ 36083b6gammdos babBgoldymo.

XVII o XIX boggnbol dotrorngm bgmbofgtroms
30boodn®gddo  (bopmgbabfenmmgdn,  Smmdmda),
335600l 03mbmamongos bgghogbmgmol gnmaol
3mbhgdbhdo gebobomgds. 5¢bodbmmo 3géomoal-
»30l bobgdge mmzsmudo B opogoolb godmogtg-
0o, 6oy Jgbodmmo 30380680 ogml Gybgomal 3o3-
30b0oo e0bhgtglgdols 3oémdgddo Jymintrnmo

00gbhmdol hggbgde-3nbothnbgoslomob. dobosdyy-
69080 ImEgdnmos F3obos Bobm s gbmggmo bgg-
hob d308 ©obggbgdgmo gdogro, ggwda hozbymo
bogamm 3gsbomom (A — 152, 37v,® A — 425, 58r 72
S — 4978, 015r”). dogmb gobdstrpgoomo FobFgérs o6
0gdab. 60dsbomodmoagos, Gm3 3dzgmgl Jedommo
bgmbofgérgodo o Pebmnd Fysthrmgodo oty gé-
oo 36 skl boblgbgoo gmomBol ol Labgmo,
dgbododobog, 3ol godmbobymgdebyy Lobgmo o6
060l domomgdmo dg-19 Lopdnbgdwy. 3obzg-
o gmomBol ol bebgmo ,bombos” oblgbogds
9039608 dogGohomboll mbBymgosdo ,obdhmEos
©o4g00maeb 0gghools” (1848). dzgm dobrorpmm
099809030 ols Bmoblgbogos Mmamey ,o0 gmom-
Bolo", 09003030 ,33n©eM0, bmemm dmggnsbm

« 22

$adbhgddo 0% ,docFaaa.

30bosdynhgddg 3gebmo mgmo, gobgggéo o6 Fo-
ogmo 53ghol, oMsdomgdymo, bops 86 dbpdmdeo
©93mM06gdgmo 3mbiMgdmmo Ladmbos, ol spet
360l ©o393306gdmmo dbmmmme dhobngl gbgosl-
b, 6039 Fotdmeagbomos Jobommols dmdag-
30l botrohngmeb ©o3o3306gomm bofdobogw, hm-
dgoE ©d8mP300909w 03mbmaGIgYm 9o
3303m0bgdo.

893mombodbymo  ogmbmgtaggonmo  bomgho
RQIOOME ZO3HEIMmES Jobmmm bgmmzgbgdedo o
dohomoEsm gz0bo s bogznbygdowsb dgdmagh-
ho 3900 o ggdFgérgamo bsdndgztgdol bsbom
- b3ghosbmamol ggtpbamol bobsFomy (wabgnds,
XVII bemgnbg) (bné. 3) o gbmggmo bggdol bo-
do6rmbg 60dols 3060l g96pbmols Bgdgoommds,?

17 ,0gmmmbbol* pogombals hgdbho XVI b-0b dmmmb pbos ogmb gosFgtoma, bemm dobos@ghgdo gatm sobg-
7o bobolbss, 2630l gbomdnbol dobosgn®goo 3o, bbgswaebbgs gotonwom, XIII ob XV boninbgdl gsbginmabgods. ob.:
306obady e bbgs, gotrorgmo bygmbeFgto dgdzzomtrgmds, 2025, g3. 72-73. dobosdntgde géhrcmdebyml 0dwgbsm 3ags3l,
“®3 hggbo dmbedegdom, aboba, Ggbsdmms, gém 3gdhom@dn stosb 3ggdbombo.

18 3306m0l 03mbmghoxgos steghmazstmgsbos: bbgopslbgs 60dnd8g ol Fobhdmoagbl dgFsdnm, gobagh, mgmnd
Jbmgomls, 33meggd0sb 3gcebals s bbg.

19 XVII baggnbob bomgbobfenmmlb dobosipéodg g3érm3gmo obosdnol 033560 gegmgbss, bgmbefgho gowsfg-
Moo s dmbsdnmas 1742 Fganls, dmbgmagdo, 3ghtg gdodedzomoal dogé. ab.: 0gghoy, 1892, g3. 3; Hopaanua, Onucanne,
1902, a3. 155; [13yuosa, HapoaHoe, 2014, 3. 144.

20 LoemgbobFegmm, pm3dgbio gsmsmagmbol tgosdgos, 1718 §.

21 sgmdmdo F30bpobms godmbabymgdgdoms s sbagmo spmddal Lonzgghan®o 3madmBogogdoo, 1856. ab.: d¢rggedy oo
bbgs (rgc. Bgh™g39ea), Job oy, 1969, g3. 289-291.

22 ambgomsdgomo, 03mbmatogoals, 2014, 3. 134.

23 gogbgndobe o 3otol Jgdgommdol azmbmgde ©. ghdedmzol gmbmimmgdensdos ogymo. mybinds 937038
0bdbgos bgmmgbgdols abhméool 33851330, 3gMbmals goto 3o, mamdg hggbmgol gbmdamos, spst sélgdmal. gm-
OBy hobl, ™3 396¢H&Bo vbggmmBo o gbmggma bgghns, dob agghmgddg Fdobws Bobmbes ©s dJotrnsb 3ggol gog-
69000. bgghob dodo slzgbgdnmas Joma 338Mm0m. 33500 mamgdml dobo bedmbol beFogmos - ggmol Bmbowob
093908 s 3bml g3gdmo ghmagzet ptedatgdsl §abob.
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baghogbmgmol Lodoegg bogol 396 bl d7-
ol (1716) By bofommo, qgdfFgtrgm baggdo (XIX
bomanbg) bogdetrmggmml bgemmgbgdols I9dgndo-
b (,b“ 676, ,b“ 598, ,b“ 786, 3oc Ym0l yzgame-
By 3bmdomos dobgogn bodobobol dgddbogmo bago
Lbodobrmzgmmb opgds® (1889) - gbmagmo bgg-
ol 3oth3gdm Bgibgdomo dotrmggmo §Fdobosbgdo
©9, G ®dds Pbs, 3356mol doddhgdgmo Jom(-
o, Omdgmbog oFg60s ,bombos; XIX beyanbol
39mol dbs@zthmool bodndgodg (bedmegdml §3.
Bobmb g3mabos, dmool §3. gomtgaol g3amagboy).
g3gme 3omasbdy 03mbmadoggonmop bhodomndo
bhebootddmgmo bdgdss dmggdymo. Jéobipgl 3g06-
0 dgH-bogmgosE ghrmboocos §gonc bodndgody -
3061000 gm&3om, badmbol 86 Jumgomols bsboom,
Mobog 396 30hy30m bohgdbs s 1tgligddy, bowog
330600 338030 3hHgE08m NGO O EIHOTM0BYON-
0o - ol bL3gHogo Mmgmeo gghol géhrmgzeto 3g6reb-
300 - 3Mdgmo, 33megg00sbo. 3gomol dbshzthrmds-
do Logzgdo bohob bpdnddncrobs oo 3¢0bgodl 0dg-
™G9l - hoérhmBos Immegbgonmo ob 3gbhEomndo
303mbsbymads  Jgdmbodematrgmos §Fdos Bobml
gbmaghgool bggbgdom. sbyg bogzgho swmoddgds 6o
dbomme obhmbdogm-mohyheh O aodmE-
3o, 96839 boggmbm 3edmbobymado.

dombBy mhzgnmm 3m33mBogosl 3bgoozm bgg-
hogbmzggmdo, XVII boggnbgdo dmbsdmm atogmm

3Dm2og0M0bdgomol ,bgghdg ,dot ool dmdeg-
30L“ bomzghgd0m.?

2306330l Lgbsdo hotroymos 3odogego 3ot~
®0m bygeBo - Igbgmgmo gmomBo 230633 nmb dgb-
3dg60b. Lobsthgdobs o Jobommolb dmgegzol dobo-
7900l 8dz30M0 geghmosbgdom 0ddbgds gémosobo
®gmmmang6o batohogo, bowsg goobhgl 3ot Eds
©o Jotrmmol Imdegzs 9 m0sb 3083080 Fotrdma-
30003900, 0l dped vbol dbmmme boddmmm, ol
360l §Fdobrs Mgmogdzos - dmFomsgmm-ys3003960
bos dgbedmbgmo mmogzg bymoo gdotogl gmo-
®BL, rdgmols bodgomgdom 3350mo Jobhmym Ggo-
sl 13038060,

339Mmabs o bgghogbmamol mgdogngs ©gim-
Mohogmo bgammabgdol odydgdbyg Loobhghgbme
000d93s, gbgbos - XVIII boggnbols ggéfgénmo
d0bobgdoo gbmzggmo bgghobs s 3396mols dodérd-

390 Fobo JofFymal goaytgdom bymmaby-
dob I98gm3dols bogebdnmowsb (bLyé. 4), gobhebg VI-
ob @émds (1711), 83 13568b3bgmByg bzgdol d3gdmm
bmmmE 3356Gm0s godmbsbymo (byé. 5).78 ob, ™3
30bobgo®By  Jomol apmdo hobydgdymoe bogmo
F0abl ga3trm 3g03L 306y Fgbedmbgmb, gedommo
ablbol gBol 0biHyt3erghoEogdl. géhom-géo Bglod-
mm 5blbol gm303806 00 Fogbol, Gmagmg mgmal
bohygol - mmambol - 360336gmmdsl, Gm3gmoag
deobhosbnm  mgmmmgansdo mego©  gebzopgonm
039 ml 9¢bodbogl: ,obododosb agm bohyzs o
bohygs ogm 0dghrommsb, o bodygs oym mdgéhmo®
(0mobyg 1:1). 03mbmaévggosdo Fogboom godmobobgdo-
ob golihg, dobotrgdmgdo, gdobhmmgms 8g@Hmergooa,
730bobgdo o by Bg3waa, doghed gemomBols ol
Fogbom  godmboebgs ghggnmme.  bogagdhgdgmoas,
™3 of 3gobmo Hhobogzmgdymos Jérobpgl boddm-
mho gedmbobymgdom, Momog 8g3gbho hgmad-
3000006 goEaboggmadnmos ghobingl oélbol godma-
bodggem 608sbdg. mtogg Bgdmbzggzedo, 3396mols
o Fogbol do0em3ds goobhg dmosBdérgds s godmbeben-
g0l Bmgowo ngd 96bgdome PE3mamo Mhgdy,
07039, gnMomgds gedobgomgdyamos 56e dohgto-
semy® bof30bwyBy, 96035 dob EMadodn® ©s by-
mogh 36083bgmmdedyg. 5396 Fgérgamo dobsbdotals
©gbhomndo 33mggze dmdogomBo bodnmadols dmg-
33996 Laggydgmosboe BgzobFogmmo Bgdmombod-
Byamo bogombo s LFmGow gogosdéhmm dmggdnmo
03mbmaMegogmo Mgoodaes. Mg 3ggbgds gobheby
VI-ob @6hmdsl, of 3meodmbiomydoo w©obggbg-
dgmo dmfomomm g3ghol 33060m0, I3mo3900m
o bogobdom, Jomfmmols gotgdgs gedmbobymo.
dbgogbo Mgoodpos ofdgm b mol bogzmagbom bg-
mm3bgdodo gzbzogode.

0mbobodbogos, Gm3 3zsbmobs ©s bagpol ge-
3Ambobgol mebsdgdrmgg bodFgmsl (Bogomomo:
Jomzs  3obgadol 68373936gd0) ©s  gamgbosms
dmbodhgmmodsdog (8gdm dgommgdol, muézo dm-
Bobitrol, Ladptmommlb §3. 3306039b8 ©s ogamo-
0oL, hoadol §F3. Bobml g3mgbool s sby d9dwag
3mbodnmmogd0)” 96 o13563d3L dSIHPImMdS ©
3608369mmzeb Impogo Mhgds, maméy obOmdo
a3odmpoomo mgdd. hggbl gdmdsdo dggmo gowdm-
3930l gebsbmadnmo ggm™dom sbsbgs dbshgérnmo

24 oambo (g.), Fdobosg, 2015. ogrgbdh®sgogde 65, 86, 87, 33. 672-674.

25 dyéadg, dgbgomal, 1948, a3. 135-164.

26 oambpo (g.), Fdobosg, 2015, ogrgbh®sgagde 92,103, a3. 675-686.

27 mbggsdgomo, 89dm, 2021, ag. 95-103.
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HMoo0ol P7Y39h™ 08y dogmomgdl.

boobhgtgbm  dsbomol odmggs  Legtogobiogs
- XVI-XVII boggnbggdols bodgmm (ghggamy -0l
0 gomtgon Xll-ob bodgdooggdn) s Logomomoim-
be Ledgdoggoo (m3dgbgo l-0b, mdgbdo Ill-ob,
d9boGrmb mEdgmodzomol bodgdoggde) goge-
396 gbmggmo bgghol LobFopmgddogo smdsérmzgols
bgbob, bowog bgghob Jggdmo sbggbos JoemFymo
dogbmatol 3z3obmom. 0gogg Lomzgho Nbs ymago-
mogm 3edmygbgdpmo sMggm bedgdwaggoBys.”
bogomamogmbm bodgdoeggdobmagol o3 3mddmBo-
3oob babobdghyzgmads baghogbmgmol bogsmomo-
3mbm g3mgbool 1396m3gbl 1303806 ©gds @ dobo
mgaoh0dogool  emobhytgdss. ol Fotdmaohgbl
bgghogbmgmoal - Logomemogmbm g3mgbools gob-
bognomegonm LHopnLL o vgdhmGadghlb. bodgdos-
3900l 3oty BdmdgdoEeb gedm3dpabaty, 3m33dmBo-
300 39330OHMgdYm0s, 361005303 9mods dMEgdymo
dJbmgomo gogmol 8396 msb.

3603369mmgebo gogdos, md dsgbmghols 33o6-
m0 bodotrmggmmb bodgam mgddy ©edizoto.
8300 ddgMahombgdo Fotrdmhgbombo sé0sb Jérol-
0L 3386m0b, Jgbododobsw, Johobhosbmdol 333g-
mgdo. Jobomm-3obgmols o 0dgbhgomol Ladgom-
900l 3gg3gmo (30b@oby VI, gégimy Il, gomégo Xll,
beogmm3mb 1) 0g&rdgdBg 3390mal godmbobgs bom-
moE 03mgbl Loddmmyé dogsl smbadbymo bof-
dobobs, Gm3gmog 9Ms dbmmme Ggmogonto,
060390 ©0bsbEHogto o dmmohognto mggohods-
300l 3b03369mmgeb 0blHtdgbhomsg ysmodmgds.
89dmblgbgdnm degomomgddyg, 3306mo Fotrdme-
agbomos 39bh& 3o, edmygogdmon (bag@obs oy
dJoamFnamol gotg3g), bodgazm 0bbogbogdols, dotrmgo-
Lo ©o 3gbrmdol bodbgdmeb ghmop. 3gotmo bote-
Oopmo 3mbhgdbhoob dgéompogné Loddmmme
o bdgmm 0abHmdol ghm-géhmao dmezat shto-
dho© HOebbam&domos. bhsddol postlbgoobs s
0980960 3gH 0l abzomatgdal 3gsmmas3zee,
Lodgmm Mgcodo dghHogcve aabgogos badgdo godm-
3939030 (dsgomome: gobioba VI-ob ot mabogmo
Bodgdo Fogbgdon), Gog byml 9Fymdl smbodbymo
LE3dMMMML GorME o3 gdols o dm3nmo-
60853006 o dobo ngmemmaoyéo 3603369mmdals
30dydtgodob.

3360850, 330600 brgds gimgboobs s bobgm-
foxmgml dmamogolnéo 0gbhmdol maogosmumo
60360, dogmanaamadols gmggohodsgool 8¢3dbodsby-

28 domboggmo, bagothmzggmmb, 1965, ga. 142.

o, 303mygbgdmmo Mmgmtg bogomemoimbm, obg
Lodggm 0bbhodnhgdol dogé.

Jotrogamo 60dndgdol gobbomas sboymal, ™3
Jobhol 330G mol gedmbobge bobosmgds xme-
3ol bhedomutmdom, dobo n3mbmaMsgogmo bdgds
3aMoE0s, 3087g5ghn 3oEefyaads 30 Eaowgde-
©o0: ol 3godemgos Fotdmoagbogmo ogml doémdomo,
bgdepmde goEdmpgdgmo Jumgomol 96 doko-
Joo - ©gBhemadgdgmo, 30b3MgHawe, ©g3MMIBe-
o ©od7n3s3907mo bodmbol bobom. ggdfgepm
Bod989369080 ol gho ImEnmmdomos, dgoetg-
d0m v30mo dpbogddgmos g3géo, godhnde o 8g-
boovsdobo, Ggomobhn®os, 30800 Gmogbsg gt
b037389030 gedmbobymgos Pudm  Loddmeyeos.
038bmob, g3bgrgde 3396mal bbgs 60dbom (Fogbom)
hobsggamgool 8gdmbggsag, Grog dogmomgol dobs go-
03190089 06 dbmmme dohgbrosmad bofdebog,
060dg  gHobipgl  Loboldghyzgmgdom  boggosc.
bbgoolbgs 3gonddo godmbebunmads oynbdgoy-
Go@ aoblbgoggdnmoes s 8mnbadbgds botsgoymo,
wohpMaodnmo, bognmiego bsbosmoo.

335600l godmbobgolmob o3egdotgdom aob-
bbgoggommo bydomo 03zgmgds Fgo Laminbggool
©sbogmgm g3ém3ol Jérobgoobym bgmmgbgdsdo.
07 b8oko0o 2306330l Lgbgoo 33960087 Fomoals yhol
3m3gbhom, bawog ol Soémdomsm sbsbumo Jhmgo-
o o6 3mbadgdnmo Ladmbos, dodomopaw dgfe-
3gamo o6 gmyzo gggérobs, doghed dogndyg 08300000
30dmbsbymads, Gm3gmog oJeabhl @evlgmyds
T3nommE  3390mBy, Gmamtg o Lofdobogdy,
30bLoggmEgdgmo 36083bgmmdols 3dmby Ggmod-
3008g. glomdnbms EabyMemydodo 3z06mabmgal
fomygts Bmpegdamos gom308, ©OFMP30RIOTOE
(aebG9bgolb gbomdybo, 830 Fgamo, 12r.) s 33563-
dobs bggboBog Biyanastpol (820-830 Famgdo) (Lné.
B), bangomaol (IX b.), ogomaeem dgéol (1310-1320
Fangodo (fol. 256v) gbemdnbgdn). XIV-XIX bensnbg-
900l 39 Fgergem badndgzthgddy (Bvm Jméol be-
(H9089), bdoto dg3bzwadom gho 3m33mBogosdo
3096 m00bgdnm mbogg LEgbsk. mege@  HModol
(1235-1270 Femgdo) ¢odoto, dobo ggobogdo, doo
dmbogmmod o6 dgogogl godmbobymgdol, 3ma-
3mBogosl dodmgboml §Fdobrs 3geémobewdo. oé-
7obhgol Jemgoéomdo (1861-1866 Fmgdo) 3o, 3306-
ool Hodgbody gedmbobymgos dbmmme  dobo
303mxgbol vgoml dogmomgol o bodzgmgl &
Fo6r3moagbl. Htomol Jomgo&omol ©glzméogo-
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A dmOmPmmosdo 3300mol mgdsdogol stek-
bgdmdol Ladobobdobme Fgodmgds omggsl, Gm3
30gmodd  omybhdogogdo, Gm3gmog Hokob
3306mols dmdmmggemmdnl bbgooobbgs 3géhomeob
sbsbegl. XVI baggnbol ggédsbnm géogonégddy ge-
3mhbs 33560m0l moyzebabggdal bgbs, Gm3gmog
960gam bodndgosm omhs. sbgmos, dogemoms,
3gaFomo obhmEogmo 3mbhgdbhoom gebdothmog-
o ombeh ©g byalgtolbs s smdmgbd moytghol
(3ogbodogmask -0l dogeh 3getrmol meyzebolgds)
a3togonmgdo (byé. 7). XIX beyninbowosb 1339 I6og-
o 860l Hodmahogoymo dobogmes, doMomeEs,
boobgm&dogom ox303s, dskrwmo s dby Fgdwaa,
HM060l 33960mol dmbsmmpgoo gedmagbols Jgbe-
bgd @ 3obdo ImboFomgmodol domgdol ImFmogdom
(byé. 8).

obogmgmgztrmdnmo  dobognols  dobgogom,
deobhgl 3306mol godmbobgs of goblbgoggdpme
300060gos:  2306MEd0bol  Lodmbdy Fomol ykol
9308m@o Botspommo bobosmobos, 3306mo 0dzo-
dmoE 0dgbl ©odmyzomgdgm, baggmbm 3603364-
mmodl. ol bomIgbms oby&omgdedog Logzgdol
bofome Ghgds, dombgooge dobgseb godmymazol
3Om3gnmo d53mbggzgoolbs. obgmo 360836gemmzobo
Mgmogdgool sGbgdmdol dogbgosgew, Mmambogss
OG0kl 3300mo, Pdgemme dobdg, ol 36083b9-
mmodBy MmGogbhotgdnmo godmbsbnmads Tqo be-
139699006 @obogmue byammabgdsdo momgdol o&
a33bzogde. 3ol bogazmo ypkooemgds dodstrory-
0o dmImmEzgmmool 36ogdholol godmbobgeby.

836M0go, JMobhgl 3300mo ghom-ghm yzgmo-
8y 36083b9mm30b dmgmgbo@ agglbobgds Lodot-
m3gmmbs s ©sbogmgm gatm3dol Jéobiosbym
HOo0E0d30, m73Ed 93 M boghegdo dobo moyze-
Bobiggdolbs ©o godmbobgol hggnmagds oélbgdomow
aoblbgoggdgmom gmobegds: mygo abegmamal
3ommamognéo  g3mgboobomgols  déobpgl 339600
Fo63mamanbl ghm-ghom 1360d3bgmm3zobals ool
Hmmmaogé Ggmogdgzosl, Gmdgmog Loadmbsbhém
o €ggombymo 3Ggbhozobs o domongmgdnl
Fyotrms, Ladotrmggmmdo 3ol gogomgdom o3b-
©8d9b¢nto 360336gmmds gbodgde - 3306mo 8M
dbmemme  moyzebobgdol  mdogdhos, Jebropm
deobhosbym 3bmoogdgdedo ol gobyymamoo ©s-
139380600 Jobrommolb dmgpgzol oddegl, gbmggmo
bagdhob dobhgérool s OFgbols, gehrmgbnmo s by-
mog6o 0@gbhmool Loddmmme ogdgd. Lofdobool
®JIMmonmhds  goodergosd  gobsdommos gboge-

394

6o modpcgonmo Heoogool hedmysmodgdog
- bogobromgagmmb g3mgbosd Loygnbggdol Fob wos-
Tabe 33960m0bowdo dodmgbogmo L3ggnsmyto oemg-
bobFogmo s dggddbs mogmtgonmo Hggbdgdobes
oy bogommdmgdol géhggmo 3G gdgmo. 35306, Hm-
©gbog HOocbs o 8639b@Hg030 boFdobool moygs-
Bolbggds 3géromeumm Im3mmpggmmdsl go3ndbgdes
@5 o0 Fodmomagbl ymggmamaengho madhyhzogwo
gogmol Boffombl, gztm3dol bebgom bgmmgbgdedo
3306mmo dbmmme gdodmonm shGodynpoo Mhgds
(2306 330bol Fomol yoho Lodmbdy) s o6 goshbos
a30dmbobgolb obgmo dbsdztrgmo HMoogns, Gmam-
Mo hodmysmods badotrmggmmdo: Bgdmombod-
Bpemds 3038635003 3oblobmghe Jotronm bgamms-
Bgdedo dobo sbobgol gm®dog - 339G mo o dobmeb
003033069070 godmEgdgoo ehmdo godmEoom,
®30m3Ygmxs ghmgbnym 03mbmaMagomm mgds
hodmyomods, bowsg Ggmodsos Logsghndo 3ma-
3mBogool 3gbhtomyto gemgdgbhos.

339600 03mbma&0x3003 Jotroym bgmmgbgds-
3o XI-XIV bopgnbggdowsb XIX beminbgdog 36033b9-
mm30b0 ggmmyEos gobogowo. ndggmgl bodndgody
ol 296 300093 2356330L 3M33MBogool boFomoo, be-
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Based on various sources, the Eastern and Western Christian Churches identify the Cathedrals of Svetitskhoveli in
Georgia, cathedral of Trier in Germany, and Argenteuil Basilica in France claim as the resting places of the Christ’s
Robe, "Seamless Robe of Christ" one of the most sacred Christian relics, with especially strong traditions of its
veneration developed therein.

The presence of the Christ’s Robe in the foundation of Svetitskhoveli has evolved as the cornerstone of Georgian
Orthodoxy, a factor defining the national identity and spiritual unity of the Georgian people. In the Cathedrals of
Trier and Argenteuil, it set the stage for the mass veneration of this holy relic and a powerful pilgrimage movement.
In Eastern and Western Christendom, the veneration of the Christ’s Robe is linked to local historical and cultural
contexts, in this way underpinning the specifics of artistic representation in compositions related to it. In Georgian art,
similar to Western European examples, the Christ’s Robe is part of the Passion Cycle, though it is also closely tied to
national iconography, emerging as a symbol of state importance in the Middle Ages. For its part, Western European
artistic tradition views the Robe, an independent religious symbol, mostly in close relation to the phenomenon of
pilgrimage.

Our study explores how the same holy relic was perceived across two distinct historical and cultural spaces, revealing

he Seamless Robe of Christ, one of the great-

est holy relics in Christianity, is claimed by both

the Eastern and Western Christian Churches as
their own spiritual and material heritage. Different
countries, namely Georgia, Germany, and France,
have been proposed as the resting place of the
Robe. Despite their common Christian foundations,
the importance and the traditions of the veneration
of the Robe of the Savior evolved differently, shaped
by distinct historical and cultural contexts of the Or-
thodox East and the Catholic West.

Alongside delving into the contexts mentioned
earlier, this study also seeks to highlight, in chrono-
logical terms, the artistic and iconographic char-
acteristics of the Robe of Christ in Georgian art. In
different eras and cultural environments, the Robe
would acquire new forms and meanings. Their com-
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its unique visual representations in Eastern and Western Christian arts.

plex research allows us to identify both the com-
positional peculiarities and the symbolic and theo-
logical meanings of them. Furthermore, it definins
how attitudes toward this relic were shaped by
artistic practice, how iconographic traditions devel-
oped across these two Christian worlds, and how
the meaning of the single religious phenomenon
transformed within different geographic and cultur-
al settings. We believe studying these matters to
be important because, until now, they have never
been purposely examined in the field of Georgian art
studies. Our research attempts to examine the phe-
nomenon of the veneration and representation of
the Robe of Christ in a single perspective/compara-
tive lens,thereby establishing a new knowledge.
Georgian Christian tradition argues in favor of
the Svetitskhoveli Cathedral in Mtskheta as the
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resting place of the Robe of the Savior. According to
historical sources’, the Robe of Christ was brought
to Mtskheta in the wake of the Crucifixion?, eventu-
ally reshaping the local sacred topography, estab-
lishing the relic as the central/focal point of the local
religious and symbolic scene. Narratives linked to
this tradition, including the works of Saint Nino and
the accounts of the miracles arising from the Living
Pillar or Pillar of Life that grew above the buried rel-
ic, were instrumental/playd a pivotal role in shaping
both the cult of the relic and its visual representa-
tion.

Thus, the Robe of Christ and the Living Pillar are
intertwined at the Svetitskhoveli Cathedral, creat-
ing the milestome and symbol of the spiritual unity
of the Georgian nation. It was imprinted upon the
collective memory of the Georgian nation through
narratives charged with deep symbolic meaning.

Starting from the conversion of Kartli to Christi-
anity, along with creating images linked to the holy
places from the Old and New Testaments, the city of
Mtskheta transformed into the Second Jerusalem in
the minds of the Georgian people. The burial place
of the Robe of Christ at Svetitskhoveli Cathedral
in Mtskheta was metamorphosed into a symbolic
equivalent of the Holy Sepulcher?, serving as a locus
where the ancient Jerusalem Rite was served*. The
presence of the Robe of Christ and the Living Pillar in
the cathedral’s foundation acquired sacred and his-
torical significance, with this phenomenon not only
going to be linked to the story of Kartli’s conversion,
but also setting the stage for shaping the Svetitsk-
hoveli Cathedral into a symbol of spiritual and cul-
tural unity and defining national identity. Amidst the
courless trials that befell the nation, Svetitskhoveli
stood as a constant reminder to the Georgian peo-

1 s0nmody (Bgw..), d3gamo, md, 1963.

ple of their divine election, a sacred status uniguely
manifested in their possession of this holy relic. The
presence of the Robe of Christ at Svetitskhoveli, in
its historical or legendary form, has cemented the
Georgian Church’s foundation in the Christian world.

Though remaining invisible, the Robe of the Sav-
ior comes across as a material symbol underpinning
the Christian faith of the Georgian people, one that
has not lost its relevance even today. An example
of this faith and veneration of Christian holy relics
is the reading and sacred chant celebrating The Liv-
ing Pillar, the Lord’s Robe, and the Catholic Church?®
composed by Nikoloz (Gulaberidze), the Catholi-
cos-Patriarch of Kartli from the second half of the
12" century. The Akathist Hymn and the supplicatory
canon composed in its wake exemplify laudations
and prayers of intercession dedicated to them. The
miracles performed through the power of both, the
holy relic and the Life-Giving Pillar during the Mid-
dle Ages further attest to the presence of the Robe
here®.

On October 14 on the Julian calendar, the Geor-
gian Orthodox Christian Church performs a festive
service at the Svetitskhoveli Cathedral to celebrate
the Feast of the Robe of the Lord and the Divine
Light-Bearing and Myrrh-streaming Living Pillar,
with believers from all over the country participat-
ing. Thus, the Robe’s spiritual value to us, and the
special attitude toward it, has its roots in the depth
of centuries. Svetitskhoveli along with the Robe of
Christ buried within it has always stood as an axis
of national identity, a symbol of statehood, the sa-
cred center of the country; it serves as the bedrock
for the concept of Georgia as a land being ,chosen
by God“.

The traditions of the Roman Catholic Church

2 “And they crucified Him, and parted His garments, casting lots: that it might be fulfilled which was spoken by the
prophet, They parted My garments among them, and upon My vesture did they cast lots” (John 19:23-24, Matthew 27:35,
Luke 23:34, Psalm 21:18). The earliest written accounts about Mtskheta Jews delivering the Robe to their hometown
are preserves in the 7th-century text of The Conversion of Kartli, being likely based on an earlier edition describing the
conversion of Kartli: Rapp, Studies, 2003, p. 111; senggbody, dmgdagase, 2007, g3. 7. Upon Elioz’s return to Mtskheta, his
sister “pressed [the Robe of Christ] against her chest” and, overwhelmed with emotions, died on the spot. The earliest
historical sources do not identify the sister of Elioz by name, i.e. her exact identity is unknown. From the mid-19th
century onward, the name Saint Sidonia the Virgin appears to take root in literature, with no actual basis for it in place.
See: gmbzomodgomo, 0gmbmatogaal, 2014, 3. 126-140.

3 ggbgogto, sédomgdhnéob, 2008, g3. 278-279.

4 3goammdmodzomo, sbogmo, 2013, 33. 16.

5 gnmadghobdg, bogombaega, 2007.

6 Hatpoes, Muxetb, 1901, c1. 99.
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about the whereabouts of the Robe of the Savior/,
on the other hand, argue that the Seamless Robe of
Christ is preserved to this day at the High Cathedral
of Saint Peter in Trier®. Over the centuries, this holy
relic has been repeatedly put on display for ven-
eration, in this way triggering powerful pilgrimage
movements.

Another medieval account, namely a document
drawn up by Archbishop Hugo of Rouen in 1156—like-
ly to have been based on chronicles from earlier pe-
riods, relates that, in the first half of the 9" century,
the garments of the Infant Christ was discovered in
the treasury of one Benedictine monastery, in the
city of Argenteuil, France, crediting its delivery to
the abbey to Charlemagne®. Later on, it would be
referred to as the Seamless Robe™. This holy relic
is presently preserved at the 19"-century Basilica of
Saint-Denis in Argenteuil.

The Roman Catholic Church does not celebrate
regular feasts dedicated to the robes in Trier and
Argenteuil™. However, special ordinances occasion-
ally prescribe rare festive displays for veneration
accompanied by Masses, i.e. liturgical services, and
public processions. This practice is indicative of a
specific form of worship of the holy relic, one ex-

cluded from the fixed liturgical calendar, though
maintaining major religious and symbolic signifi-
cance. In addition, there is no consensus in contem-
porary studies concerning any watertight evidence
proving that the holy relics preserved in Trier and
Argenteuil indeed belonged to Christ™. This circum-
stance preconditions the interpretation of the relic’s
significance not only as a matter of historical au-
thenticity, but also as part of religious belief, tradi-
tion, and cultural memory.

With the active involvement of the Roman Cath-
olic Church, the exchange and trade of sacred relics
and holy objects together with theft (Furta Sacra)
were widespread practices across the medieval
Christian world. To establish the authenticity of rel-
ics, their custodians did not hesitate to resort de-
ception and forgery. The possession of holy relics
enhanced the economic, social, and cultural signifi-
cance of individual cathedrals or monasteries, while
also legitimizing them as important religious cen-
ters. The Church had a strong interest in creating
sacred sites that would generate revenue through
pilgrimage and devotional practices, increase ec-
clesiastical authority, promote the development of
monasteries as religious centers, and expand their

7 One account claims that the Robe of Christ was transported to Iran following Shah-Abbas’s discovery of the relic
embedded in the metropolitan’s cross, during his devastating 1617 campaign in Kartli and Kakheti. See: benokypos,
lleno, 1891. In 1625, the shah presented the holy relic to King Michael | and Patriarch Filaret of Russia. The work above
refers to Christ’s attire as Cpaunua, i.e. an undergarment in Russian. The work repeatedly reports that it was worn by
Christ at His Crucifixion, being covered in His Blood after Jesus’ side was pierced with a spear (pp. 13, 20-21, 40), with
no due attention paid yet to this circumstance. In light of the foregoing, Cpaunua cannot be the same as the Robe of the
Savior. A possible removal of the Robe from Svetitskhoveli is refuted, with the help of certain arguments, by an article
signed by Egri, with Tedo Zhordania believed to be the author under the penname Egri. See: 035600 1892, 33. 2-3.

8 Qral tradition has it that Helena, the mother of Emperor Constantine, while seeking Christian relics in the Holy Land
in 327-328, discovered a piece of garment from the time of the Savior’s Crucifixion, along with the True Cross and
other holy relics. The garment was subsequently translated to Trier. The earliest account concerning this holy relic
is a document dated the 12th century which claims that it was removed from the chapel of the Trier Cathedral and
deposited in the church’s main altar in 1196. See: Nickell, Relics 2007, p. 105.

9 According to tradition, this holy relic was delivered to Paris from Constantinople. Byzantine Empress Irene is said to
have presented it to Charlemagne following his coronation. Next, Charlemagne granted the holy relic to his daughter,
Theodora (Theodrada), the abbess of a convent in Argenteuil at that time. Treppa (ed.), Sindonological, 2025, p. 174.
https://www.vr-elibrary. i/ndf/10.13109/9783666573606 - last checked on March 25, 2026.

10 The clothing of the Infant Jesus would go on to be known as the Seamless Robe supposedly woven by the Virgin
Mary for the Christ Child. The clothing miraculously grew together with Jesus Who wore it throughout His life. And
here two conventions become mixed. In the late 18th century, in order to save it from destruction during the French
Revolution, the clothing was taken to pieces, with individual parts hidden at different locations. In the 1980s, the
pieces were put back together, and the attire was restored as much as possible. See: https://www.newadvent.org/
cathen/07400b.htm, last checked on March 25, 2026.

11 The Roman Catholic Calendar of Feast Days: https://www.cathalicapostolatecenterfeastdays.org/feast-day-
calendar, last checked on March 25, 2026.

12 Petitfils, La Sainte, 2024.
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influence over believers®.

Against this backdrop, pilgrimage developed on a
large scale to encompass all of Europe™. The faith-
ful who traveled to venerate saints’ relics and other
sacred objects®™, including the Holy Robes of Trier
and Argenteuil, were granted indulgences, a medie-
val practice granting the absolution of sins in one’s
lifetime.

Pilgrimages and veneration of holy relics in Geor-
gia have centuries-old roots. However, no known in-
formation is available to attest to any large-scale
pilgrimage movements with a view to venerating
the Robe of Christ in the country®.

The circumstance above underpins the peculiar-
ities of compositions depicting the Robe as found in
the arts of Georgian and the Western Christian art.
Comparative study of which has brought light to a
number of important observations. It is evident that
the possession of such a reverted holy relic has had
its mark, and the theme eventually found an original
expression/representation in the Georgian art. The
story of the Christ’s Robe and the Living Pillar en-
riched medieval Georgian art with a novel national
iconographic theme. In Georgian tradition, the Robe
is closely linked to the mysteries of the Living Pil-
lar, explaining why St. Nino, the Living Pillar, Saint
Virgin (i.e. sister of Elioz), the Rabe, etc. are almost
invariably depicted together within the same com-
position. The Robe also became a part of the Pas-
sion Cycle, taking root in Christian art in the scene
of the Crucifixion. The surviving Georgian examples
depicting the Robe of the Savior showcase various
forms of medieval art, including manuscript minia-
tures, wall-painting, liturgical items, sigillography,
and heraldry from the Middle Ages, with its images
preserved in print and graphic materials as well.

The earliest surviving images of the Robe are

13 Geary, Furta, 1990.

found in manuscript illumination. The oldest known
examples occur in the Crucifixion compositions of
the 12"-century Gelati Gospels (Q — 908, 215v, 272r)
which include the casting of lots for the Christ’s
Robe (Fig. 1). The same scene is found in one of the
miniatures of the Mokvi Gospels, dated 1300 (Q —
902, 98v), where soldiers cast lots for the Christ’s
Robe at the feet of the Crucifixion. In contrast to the
Gelati Gospel miniatures, where the figures are rep-
resented as laymen, the Mokvi artist portrays them
as soldiers. Each detail of biblical narrative acquires
here a deep symbolic meaning. The Robe in the il-
lustrations for the Psalms (Ps. 3, 21:19) is depicted
differently from what we see in the Gospels above.
The miniatures for the so-called Tetrosani Psalter,
dated back to the 16" century (H — 75, 20r ) (Fig. 2),
and the so-called Jruchi Psalter, dated back to the
17" century (H — 1665, 172v)”, are identical, in the
middle of the composition Christ’s Robe is displayed
upon a throne-like platform; Gathered around it are
people clad in sumptuous garments, who appear to
be engaged in discussion while reverently gesturing
toward the sacred relic®. In the Gospels, the Robe is
an azure blue, draped piece of fabric, with no partic-
ular form, in this way hypothetically standing for a
garment. In terms of color, it is identical to the hima-
tion of Christ Pantocrator accepted in Christian ico-
nography. In the Psalter, on the contrary, it is a luxury
purple/bluish garment, a type of robe, made of print-
ed textile and featuring a collar, golden buttons, and
ornamented gold-work cuffs and border trims. Sim-
ilar to the himation, biblical narrative lends a sym-
bolic meaning to the Christ’s Robe as well, bringing
the theological idea to the fore, and generalizing it,
while in the miniatures for the Psalter it is clearly a
material object with a defined shape/form and elab-
orate decorative treatment, in this way seemingly

14 Scores of people flocked to venerate the remains of saints and holy objects. For example, in 1891 and 1840, almost
two million and one million people, respectively, visited Trier to venerate Christ’s robe.

15 https://www.newadvent.org/cathen/07400b.htm, last checked on March 25, 2076.

16 Apparently, the issue of the presence of pilgrim inscriptions at the Svetitskhoveli Cathedral has not been studied
in particular. In addition, as suggested by art researcher Ekaterine Gedevanishvili, similar materials may be found in
document sources related to Mtskheta, such as The Mtskheta Documents (private communication).

17 The text of the ,Tetrosani“ Psalter must have been written in the late 16th century, while its miniatures likely date
to an earlier period. According to various suppositions, the miniatures for the Jruchi Psalter should be dated the 13th or
the 15th century. See: go®oymo, 2025, g3. 72-73. These miniatures look so similar that we believe that they may have
been created in the same period.

18 The iconography of the Robe is non-uniform, with it being represented as a sleeved garment made of crimson,
azure, white, and other fabrics.
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underscoring its devotional meaning.

In the Georgian manuscript miniatures of the
eighteenth and nineteenth centuries (Festal Meno-
logia and Album), the iconography of Christ’s Robe
is presented within the context of the cult of Sve-
titskhoveli. This period reflects the strengthening of
a local tradition, which may be associated with the
effort to assert and preserve Georgian cultural iden-
tity amid Russia’s growing interest in the Caucasus.
The miniatures depict Saint Nino and the woman
resting beneath the Living Pillar, embracing Christ’s
Robe (A-152, fol. 37v; A-425, fol. 58r; S—4978, fol. 15r).
The female figure is not identified by an inscription.
It is noteworthy that neither the earliest Georgian
manuscripts nor foreign sources mention the name
of Elioz’s sister. Consequently, her name does not
appear in her iconographic representations before
the nineteenth century. The name Sidonia is first
recorded in Teimuraz Bagrationi’s History from the
Beginning of Iberia (1848). In Old Georgian texts she
is referred to as “Elioz’s sister,” “the woman,” or
“the deceased woman,” while later sources desig-
nate her as “the sister” or “the Virgin.”®

In these miniatures, Christ’s Robe is represented
as a distinct garment, rendered in white, azure blue,
or red, either plain or lightly ornamented. No longer
associated with the Passion of Christ, it is presented
as a holy relic linked to the Christianization of Kar-
tli, thereby acquiring the status of an independent
iconographic theme.

The iconographic subject discussed above
achieved wide circulation in Georgian art. Exam-
ples are known primarily from repoussé metalwork
and painted works of the late medieval and early
modern periods. Among them are the now-lost sil-
ver reliquary (luskuma) of Svetitskhoveli Cathedral
(18" century) (Fig. 3); the silver revetment of the door
of the myrrh-streaming niche of the Living Pillar®;
the upper section of the silver cover of the icon of
Svetitskhoveli Cathedral (1716); and several painted
icons of the 19" century preserved in the Georgian
National Museum (inv. nos. ,Kh“ 676, ,Kh“ 598, and

19 ambgomedgomo, 0gmbmatogoals, 2014, g3. 134.

,Kh“ 7867"). Particularly noteworthy among these
is the icon created by Mikhail Sabinin, depicting
Georgian saints gathered around the Living Pillar
and, finally, St. Virgin (Elioz’s sister), the embrac-
er of the Lord’s tunic. The subject also appears in
nineteenth-century mural paintings, including those
in St. Nino’s Church at Samtavro and St. George’s
Church at Bodbe. They all feature a consistent, stan-
dard iconographic pattern. The Christ’s Robe is more
or less similar in the repousse/chasing examples,
with a hypothetical form and either as a garment
or as a piece of cloth, a factor that sets them apart
from the relevant icons and murals in which the
Robe is clearly rendered as a distinctly material and
detailed object being a pure white garment, a type
of shirt, long and sleeved. The composition of the
wall-paintings repeats the structure and principle
found in the icons, being framed or having the cen-
tral image delineated by scenes from the life of St.
Nino. This kind of composition is perceived not only
as a piece of historical and literary tradition, but also
as a devotional religious representation.

A particularly unusual composition appears in
Svetitskhoveli Cathedral on the ,Pillar paintings of
The Conversion of Kartli executed in the 17" c. by
Grogol Guljavarasshvili?Z The scene of the Crucifix-
ion incorporates an image of a man with the Robe
in his hands, i.e. Elioz of Mtskheta looking up at the
Crucified Christ. By combining passages from the
Gospels and The Conversion of Kartli creates a co-
herent theological narrative presenting the Christ’s
Crucifixion and the conversion of Kartli within a
unified conceptual framework. It is no longer just a
symbol but a holy relic, the plain reddish-brown gar-
ment is held by Elioz with both hands, through which
the Robe is connected to the Georgian realities.

Equally exciting are the ways in which the
Christ’s Robe and the Living Pillar were depicted in
significant works of decorative art. These include
the 18"-century oil-painted enameled works from
the treasury of the State Museum of Arts of Geor-
gia depicting the Living Pillar and Elioz’s sister the

20 Photos of the tabernacle and the door are preserved in D. Yermakov’s collection. The tabernacle is presently
preserved in the Museum of Fine Arts. As far as we know, the silver door has not survived. The photo depicts an angel
and the Living Pillar in the center, with figures of Saint Nino and King Mirian on either side. A woman with the Robe is
laid to rest at the foot of the Living Pillar. The Robe seems to be a part of her garment, stretching down from her neck

and creating a peculiar kind of draping below her knees.
21 §3oboose, 2015. lllustrations 65, 86, 87, pp. 672-674.
22 dptndg, Igbgomals, 1948, ag. 135-164.
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embracer of the Lord’s tunic, maiden with the Robe
(Fig. 4), the banner of King Vakhtang VI (1711) with
only the Christ’s Robe featured under the Living Pil-
lar (Fig. 5)”. The depiction of the object held tightly
to the woman’s chest on the enamel as resembling
a book rather than a garment invites a wide range of
interpretative possibilities. One plausible explana-
tion relates to the meaning of a book as the Logos,
i.e. the Word of God, which stands for God Incar-
nate Himself in Christian theology: “In the beginning
was the Word, and the Word was with God, and the
Word was God” (John 1:1). In iconography, usually
Christ, the Evangelists, the authors of the Epistles,
saints, and others are depicted holding books. But
portraying Elioz’s sister with a book is still unusual.
Here the Robe is replaced by a symbolic represen-
tation of Christ, thereby transferring the focus from
the relic to a visual sign that embodies the presence
and essence of Christ. In either case, the Robe and
the book signify Christ, and the general idea of the
image remains basically intact, even though what is
highlighted here is not a material holy relic but its
dogmatic and spiritual significance. Further detailed
investigation of the painted enamel may provide the
necessary foundation for a more thorough examina-
tion of this issue and enable a more accurate in-
terpretation of the iconographic version represented
here. As for the banner of Vakhtang VI, the reddish
Robe, with cuffs and buttons, is rested horizontally,
with no maiden (Elioz’s sister) in sight. Similar in-
terpretations are also found in contemporary church
art.

It is noteworthy that the depiction of the Robe
and the Living Pillar has retained its relevance in
contemporary icon painting (e.g., in the works of S.
Tsintsadze) and in modern ecclesiastical mural pro-
grams, including those of the Zemo Betlemi (Upper
Bethlehem) Church, Lurji Monastery (Blue monas-
tery), church of Saints Kvirike and Ivlita (Cyriacus
and Julitta) in Saburtalo, Saint Nino on Chitadze
street, among others®. As a theme that has stood
the test of time, it continues to occupy a signifi-
cant place in sacred art. In the contemporary era,
the renewed representation of this ancient tradition
points to the continuity and enduring vitality of the
artistic tradition.

23 §3obag, 2015. lllustrations 92, 103, pp. 675-686.
24 mbgggedzomo, 83gdm, 2021, pp. 95-103.
25 domboggmo, bagotmzggmmb, 1965, ga. 142.

Sigillography offers important material, such as
the 17"-18"-centuries royal seals of Kings Erekle |l
and of Giorgi XIl, also the seals of Catholicos Pa-
triarchs of Georgia Domenti Il and Domenti Ill, and
of Besarion (Orbelashvili), depicting the scene of
the miraculous erection of the Living Pillar, with the
maiden Virgin laid to rest with the Christ’s Robe un-
derneath. The same composition must have been
used in earlier seals®. For Catholicosal seals, the
iconographic and symbolic meaning of this compo-
sition is closely associated with the phenomenon of
Svetitskhoveli as the Catholicosal Church and serves
as an affirmation of its legitimacy. It highlights the
exceptional status and authority of Svetitskhoveli.
The limited size of the seals necessitates a com-
pressed rendering of the composition, in which the
cloth is represented schematically at the woman’s
breast.

Importantly, the Christ’s Robe gained a foothold
in the coat of arms of the Kingdom of Georgia, in this
way positioning the House of Bagrationi as the pro-
tectors of the Christ’s Robe, hence Christendom. The
depiction of the Robe on the coats of arms of the
kings of Kartli-Kakheti and Imereti, such as Vakhtang
VI, Erekle I, Giorgi XII, and Solomon I, clearly tes-
tifies to the symbolic power of this holy relic that
eventually transformed into a formidable tool for not
only religious but also dynastic and political legiti-
mation. In the examples above, the Christ’s Robe is
positioned in the center, independently from the Liv-
ing Pillar or the Virgin, alongside royal insignia, and
marks signifying rule and sovereignty. The Christ’s
Robe transforms from the narrative context into a
heraldic symbol and one of the key attributes of roy-
al identity. Along with the founding of printing press
and the development of printing culture, the royal
coat of arms started to appear in printed publica-
tions, such as the books issued under King Vakhtang
VI. This way contributed to the widespread dissem-
ination and popularization of the symbol, while also
reinforcing its ideological significance.

Thus, the Christ’s Robe became an official em-
blem of the political identity of both Church and the
state, signifying the legitimization of authority and
employed alike by the Catholicosa/patriarchal and
royal institutions.
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Studying Georgian examples reveals that depict-
ing the Christ’s Robe is characterized by the stabil-
ity of form and richness of its iconographic scheme,
with changing visual solutions, i.e. it may be repre-
sented in the form of a hypothetical, schematically
conveyed piece of fabric or, the other way around,
as a detailed, clearly defined, decoratively elaborat-
ed garment. In paintings, it is quite sizeable, with its
colors and texture perceivable relatively easier and
thus being realistic, while repousse/chasing imag-
es are more symbolic. At the same time, there are
instances in which the Robe is replaced by another
attribute, namely a book. This substitution suggests
that it was understood not merely as a material relic,
but also as an image bearing Christological signif-
icance. Across different media, the representation
assumes distinct functions and may be character-
ized as narrative, liturgical, or devotional in nature.

A different picture emerges when considering
the depiction of the Christ’s Robe in the medieval
Christian art of Western Europe. Scenes of the Cru-
cifixion that include the casting of lots for Christ’s
Robe are common. In such presentations the Christ’s
Robe is depicted either schematically as a piece of
cloth or as a well-defined garment, mostly purple or
blue. However, images that place particular empha-
sis on the Robe itself, as a major sacred object and
a relic of exceptional significance, are exceedingly
rare.

In the Illustration cycles of the Psalters, the Book
of Psalms depict the casting of lots for the Christ’s
Robe is sometimes depicted as an independent
scene, as in the Utrecht Psalter (c. 830, fol. 12r), and
also within Crucifixion compositions, as seen in the
Stuttgart Psalter (c. 820-830) (Fig. 6), the Chludov
Psalter (9" century), and the Queen Mary Psalter (c.
1310-1320, fol. 256v). Paintings from the 14"-19" cen-
turies, including icons, often combine both scenes
into one composition. The Trier Cathedral (1235—
1270) itself, its fagades or interior decoration, does
not feature a composition dedicated to the Holy
Robe. On the other hand, in the Cathedral of Argen-
teuil (1861-1866), several depictions of the Holy Tunic
merely indicate the location where the relic is dis-
played and do not themselves constitute objects of
antiquity.

In contrast to the absence of the Holy Robe’s
themes imagery within the decorative program of
Trier Cathedral, there exists a considerable number
of illustrations depicting various periods of pilgrim-
age associated with the Holy Tunic of Trier. Scenes
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of veneration of the Christ’s Tunic appeared in six-
teenth-century German engravings, although these
remained isolated examples. Notable among them
are the engravings by Jost de Negker and Albrecht
Diirer, which were largely shaped by their histori-
cal context and depict the veneration of the Tunic
by Maximilian | (Fig. 7). From the nineteenth centu-
ry onward, however, typographic materials became
increasingly abundant, primarily in the form of in-
formational posters, cards, and similar publications
announcing exhibitions of the Holy Tunic of Trier for
pilgrimage and encouraging participation in these
events (Fig. 8).

Judging by Western European materials, the de-
piction of the Seamless Robe developed along a dif-
ferent trajectory. The episode of casting lots for the
Crucifixion garment is of narrative character, with
the Christ’s Robe rarely acquiring an independent,
devotional meaning. Even in Psalter illustrations, it
remains part of the composition despite individual
cases when the Robe is separated from it. Notwith-
standing the existence of such significant relics as
the Trier Robe, there are hardly any images focusing
on its importance in medieval Western art. Instead,
attention is drawn to portraying the practice of pil-
grimages. Unlike in Georgian artistic traditions, the
Seamless Robe is not assigned the same sacred sig-
nificance in Western art.

Thus, the Christ’s Robe seems to be one of the
most important phenomena in the Christian tradi-
tions of Georgia and Western Europe, though the
two differ in essence when it comes to its vener-
ation and way of representation. If the Western
Catholic Church views the Christ’s Robe as a major
Christological relic underpinning monastic or re-
gional prestige and authority; In Georgian tradition
it is ascribed a far more fundamental meaning, the
Christ’s Robe is not only an object of veneration, but
itis also linked to the story of Kartli’s conversion and
the mysteries of the Living Pillar as their inseparable
part in Georgian Christian thought, also transform-
ing into a symbol of faith and national and spiritual
identity. The theological conceptualization of this
holy relic also defined formation of a unique litur-
gical tradition. Centuries ago, the Georgian Church
established a special feast celebrating the Christ’s
Robe and developed an extensive corpus of liturgi-
cal texts and hymns in its honor. As the veneration of
this holy relic in Trier and Argenteuil builds on peri-
odical pilgrimages, and does not constitute a part of
the liturgical cycle, in European visual art it remains



ART IN THE CONTEXT OF TIME « ART STUDIES

only an episodic attribute most commonly appearing
in the scene of casting lots for the garment at the
Crucifixion. It did not acquire an independent artistic
tradition of representation comparable to that which
developed in Georgia. The Robe and the convention
related to it have shaped as a time-tested, unique
national iconographic theme, with the holy relic as
the central element of the composition.

In the periods from the 121"-16" centuries to the
19% century, the iconography of the Christ’s Robe
in Georgian art went through a considerable evo-
lutionary process. In the earlier examples, it is still
a part of the Crucifixion composition, with emphasis
on the moment of casting lots for the Robe. A mare
pronounced focus on the relic in the late medieval
period on the holy relic itself emerged during the
Late Middle Ages, namely the 17"-18" centuries. This
development was closely connected to the complex
political circumstances of the time, when unity and
stronger spiritual identity turned into

a way to save the country. Against this histori-
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