bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

bganmgbgdols o dgmool 33emgsgd0b bog®Hmsdm®obm 3690 mamo/- #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.21

gomgo (obdsdy
533596 bogygzgdo: mdoobols s69m0p0, g3 mbosm08do, 506 ¢ms a0 3903608, 0d s mo8do.

13000630690 Famgddo gbregoiobs s bipgbbomob 3gmapnés mdomobdo bozdomo dmdnmatrgm dmgmgboo 0ggso.
7600670 ©d 9bmbodgho bymmabgdol 83 dmenbdo Jomsgdol 3gmgdo Focrdmeagbgb bogsdmagbm Logh-
39b, dmbsbamgmds 3o — 8dmzomaghgdmgol. aogo dotaggmadzomds gMegohol domodol ,3gwmol godgmo*
1Fm©d. dobo 8360m, sghmdo guhol/zgogmb abgsg 0ygbgdl, Gmgmg dFgmomo asBgmal anézgmb. bobosbsb
36053000l batrshnggdo ymmomons, 36gsd dotomsmsm godmdsbogmos 360d3bgmmasb dmgmgbgody Jemagals
o) J399460b bedmagamydtngo bmgtgdowsb.

30879760 byammgbgdol bbgs 3mEdgoolagsb gebbbgoggdom, atsgopol b3gEna3ngdd sMbgdmdal bsbdmamyg gos-
@dos, Mol godmg nxbm Ighow dmmopodn®o, 373039, NEgbdnom ©d msgobngemos, 3ok bbgs Mm3gmody
dgooydo.

36x300H0l $bmbodntmds Ggmozontn bymmabgdol HGoogosbmeb g3s0tnbgdl. dogsd orn Fodlbymdo 3gw-
ol bapztrmods bogbsmnd Bobsstlbgolbs s gebfymodsl gabows, dodomss, baggdmdol 0bphgtng®do, msbes-
dgmmzy 39mol 3bshztmds Jomagol bog®smoBgdsl grommol sés3mbzgbeonto gdgdnm. phmgdomo Bobs-
ablgdo gogagol 0g®lebgl gabosb. gl Focrdsgsmmos gnhol bymmgsebgdl sadymgdl mmogbdhomgdnmbo nyzbyb
dommme 303w0bsty 8 dgdgomym bagnmbyddyg, Gmdgmog bvBmaspmgdsl dmpgdnam dmdgbddo ofnbgob.
bFmbgo sbgmo bogombo ogm €rmbgm-n368060l m3ol 898pga Lagobhmggmmdo bsgbmghgdmsw gowdmbama
Gnbgmol domosh dg3to dmgdsmady. dsbmdtogds begdoghogom (Hommsd dEgomMdtngms sbmgbgds baghd-
bmdmo© gosdz06hd o gddmofz0s bmposmnmo s Jgmdatamo, sbgsg dmmoahogn®o ggmomgdgdo. bFmego
83 3ghomeol 8gdwga mdogmobol ghgddo gbodhbgzo gobos sbhotglmmo Gobssélbol 3dmby atogogo ©s bibgb-
Bogmo, Mg, 960 Bgbgz0:, ©I3MM™bonG bsbosml sdotgdws. gb 33mggzd bFmMgo 93 9bhozmammboymo be-
Goh03900bd 8 obndLgdol FgbFogmael gdmnabgds o 0dol gesbsgmoBgdsl, Medgbsw stol Bgbsdmgdgmo s
39009306 dm3hebo ogmmmgonmo hsthmb gotgdg gimmmbogio dmmoahogol Fobhdsbhmgs.

21-g boygnbob bgmmmmbosmoBdo

Famolb 24 mgdgégoml Gpbgmo
13606080 8gog®s ©s 93 dghHoom
bodmmmmE Eosbénms dgmby
dbmamom mdob Jgdwga 9GLgdnmo obgosg dyo-
a9 Fobogo. Gpbgmol gggoghognsd ©abogmgml
™do godmypbos, Gmdgmog 2014 Femowosb, yoto-
3ol 8bggbool godm saégbmo gzgybol olmbigdsl
BEOMMOES. BoMrmmAsbIhodosbo bomdséo dmddy-

372

09090000 Gbgmds baghmedmGobem dmmopngsdo
39-19 Lopgnbol 3mammbosgoddo 3mbpdmogébols-
OPmOE addMNby o 3939dmbool Fgbsthnbgdol
36 93mbmdngn®o ©s gahgom Fmogdnmo Gdomo
dognol dgommeom, s¢0dg dogdmdbhgmdom dggae-
0.

39-20 bapgnbydo 3mmmbosgnoddo, doMomdo,
RGO boboo 3GbgdMdEs. dogsmomsw, 1960-056
Famgodo ©edmyzondmmool dm3magdols dogbg-

O350, YMmRomo 8x5GO03NMo JMmmmbogdol oo



bdCM3kdad BhMMb dMBOITLAAN - bICM3bISIMEBMEEIMBES

bofomo  mgdy  93mbmBaggn  gdbdmgadege-
ol bpdogdhgdo o600b. boggéobggmo 14 sgtognmo
939460l grmzbym gemudol gemmil s dom dm-
Bgdhedrpem dmmonogol gobiotgegl.! sbogmmaonto
dmEgdnmmdds  3mbpbodgmms  Gglbdndmoglgddog,
M mdmgdbog Gbgmol gggoghogns bognmatn bo-
3086 Loghol bofomo o gogmgbol bggbhme
aobobomagl. 13¢e0bol m3og LFmG g 93 Fabtogol
6 3930L bagémbol §6hom8o nbos gobzobomman.
303yt 3@obo 3gBmodgm bebgmdFommBo
036 dgol s6s dbmmm rbgmols 0335000l gbsc-
Abgdobmgol, 86039 gFobssmdogagds Bmaswmow
3bh00d3gEoomn® dmdEromdsk, hmdgmog dmbe-
bodgmoms boghpgdo bgmo @Hgddom doghed dooby

©oFygommo  ogm. bagmmolbdmes 3y@obols bogg-
mg30B0m dodotrmngs, Gmdgmog 2022 Fgmb, mdob

©0§y9003@y ©dgbody EEom dEMY 3O93gmd ©O
1360065 mgbobols Jogeh dmgmbogm ,Loddmms gob-
HoB00" dmbsmmes.? dobmgol 83 mIJo gbhrmswgé-
o0 dghmdy gbobos. 6g360lbmzgol gemagdoto aym
bgool 30gBowgbiol bohygol gl 3obogo, dog-
603 83l sblbs Imgdgdbyds mgboboligg drmdgodo,
hmdgmBog Jodohemoddol 13060 3bgm LEdwos
0339600m0Bd0d  obobgmagdgmo.® 3yhobo  oo-
mmdl dméol gmeobol dogeh ofygdnmo 3émpg-
Lol obtrmmydsl, Gm3 Gybgmdo 3ododhomalhntr-
3o bobgded bvdmmmme gondotzaml, Gmdgmbog
3mbLodgmms Mgbdydmoggdo bostbgdm Loghpgo
(308M0) gbogotrmyde.

bgmdo, bodgmms 3ogdotmol bakhggol Jgdwga
»30560%, Lbgs Logyzgdom - ,d5b@odnto Jedogs-
moB30“ ©od330MEs. dmmhmidsdools Gnbnmds
3mEgmds gobgomatgdol dmemm Livwosl 2010-00b
Famgodo doomFos, Gobog 296 Logobrmzgmmbomob
™3do, 899093 30 N3006530 Fgdts Im3ygze.

13600658m0b Mol ofygded drplbgmosb gdog-
MR Homegdol Mgimbhonmo 8Ghos godm-
0f300. om Jmeol Logdehmazgmmdo 3306hgoobs ©o
399006 3ebdogmmosdo  ggmdghtonmo  3bma-

1 KING, True, 2022.

Ggboom 083G Egomes Gnbo ,OgmmIobhgdol“ (sby
P mg096 003l 3odgdo, HmImaddsg mdob d9dwag
LedImdmm EdHM3gL) Mogbgoe.* obobo dotomopow
gmgom Lodgmms Mglbdndmoglgddo dngdabozthyg-
dmEbyb, dmam®gdogss: bmdbgmo, ysdsbgmoa, be-
Joomggmm ©o sbg 39393

03036030m3s Homemgdds o3 d399bgddo Grylg-
o bodyobrml gebgbrmds gedmofzos, omdge bodé-
dmmem 3mgddgegdgdol godgdy. 93 3Grmpgbl Googmo
3mmmboosmoddo dggzodmos gpfmomm. Ggmm-
30b@gdds Fob3obdgm d39ybgddo 2gbHGogz0zdEo0l
3hmpgbo  oshdomgb. bogérdbmdmop goobotmos
ndheg gJmbgdedg g3aligdo. gobboggmégdom dgbedh-
bg30 ©s 3(h330bgmo ogm LbsdotrmggmmBo Jokody
dm3opgdnmo bogobnto, Mol gedmy daommdto-
30 3dmbabamgmdol gbmghgdol ©mby gogetglbos,
0936L  bogbmatgomow gothgndbgddo gooabgmo
dorgos. sbggg 93 3gHomEoEsb oofym bgtgobgo-
be o 3mEYIHd8y gobgdol Fgbedhbgzo Btrs,’
G m3gmog ©odnbrgM3y 980690 Fmonéo obo-
ool embyl.b

2960030303008 Ladobypbme, Jebogm gobh-
OO 3gmatoxi0sdo godmoghEs ©g3Mmmmbo-
760 bakrdmggo0, mImadog Jomogol bbgopabbgs
bogégdo Gl JmmmboBodmtgdl sblgbgdwbyb,
™3 obobo Lobbemosbo 033500l Bgommgdo 0ygbgb
© 3mFmgdebgb bsdothmggmml aghmggonbzgb.
LoBmgomgdtogo gobfymdgdol Bubdo 3gmggs o6
hogotgdpme, myded 9ddocmonmo ©d33063500m,
dmmmebymop  godhoom  gobgdl  sgommo-
603900 LFmGgo Gybo Bogcebigdol dmBrmzoggdsl
13988065000b7b.

Ggbgen dogbogonm  homemgdbs o ggabgdols
Bhool 3038068y dobdgosdo IGozomo dobogms
3m3Bos,” m1dEe domdo 96 gobobogngdms dmo-
3060 - godmbogomo.

Lodgmmd 3038060l batrgzolby s gobbegnmérg-
dom bodbgtm Snhhols gdwaa, Logobmzgmmao
BgmmodghemoBddo sgérgbogmem 03ogdos a3gbl.

2 Address by the President of the Russian Federation, February 21, 2022.

3 Jlenun, Monxoe, 1960, c. 302.

4 3mboigdgdo Fangdol dobgogam dmegdgmos bagbhohol ,abmgm goBohmdms bdsdobhogob” dmboggdgddo.

5 L,m000b0 3ododhomol® 3mbsggdgdem, 2022 Faml Logbmghgdgmo dabol dotol qobds 77%-0m dmodsds, o
obhmeogmo Mgizmdoos. Fysém: Thilisi Residential Market: Monthly Watch, TBC Capital, 2023.

6 Logobrmggmmbl germgbgamo 85630l 3mbsggdgdam, Famog&o 0bgamosgos 11.5% agm. Fystrm: dmbgpsdnamo dmmaoggol
36306030, bagotmzggmmb géhmabama 6ob30, 8330b¢m, 2022, 33. 2.

7 Bogohogs, G gegmgbs, hodnme, 2023; dsbos, Fhmons, ogses, trgbnamo, On.ge, 2023.

373



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

2003 Gamols 25 bgdhgddgel Grmbgmdo bsdstransdyb-
O™ 96hg3bgool Fob ymazomds ggobsbbmes dobold)-
6o s gmEobol bgmmoodg&omndo Ggamddgdol
mbsdghmEds sbogmema hyosolds (gamé goowe-
ol 006589379 s ®obsdmobrg) dokzgmem obds-
€ (Htdobo ,modgHhemyéo 0339605m0B30 8 83
3mbgm3Eoedo  ogmmobbdgds  Gpbmmo  0d3géools
sbagmo gm&doom dgbgds, hmdgmog g3mbmadognto
mog0bngmgdol 36063038gs @ooyndbgdumo. -
bgmds bognmotn gogmgbs mozobyamadols gBom
16@s dmodmzgmlb gmagom Jmmmbogddg, opdgs gb
m030bmgmgds, Bro ®dds Pbs, gomadbmogos. dege-
WomdE §3mbmdogddo, Gbgmo Lagpme® 688l
dpdmprymoen Pblbows 8gBmdgm dagybadl, opdgs
dobo 3rmEndpos bom-ob Jggybgodo 8gnegébyo-
o PbEs 3o3MEITOPI0Ym. 03039 dwamBatrgm-
308 9bobmeb, 3nmbcdlmob o gbmghgdol momd-
dobs yggmo sb3gdHorob ©o3ogBotrgdomyg.

Gbgool bgmmodgthomobddo gmobognd babo-
sl o@dtgol, sérwmdom gobbbgegonds wobogemy-
6o bgmmodghemoBdolbs oy 033g605moddobgsb.
bmgmom d8b30 o bbgy Logthmsdmemobm megs-
BoBogogdo gobgomamgdew d3996gol bobmggb bgm-
™00g6Hom0ddol d303m90mbgrols — mos 338Gl 36r0b-
3030l ghromgnmgosl, Gmoglbog Loggmot 6886goL
3hmpgdaombobdom ogoggb. gl gbmdgbo 3oége
ogdgm  dgbfogmomo Bmdgmosbd g3mbmdabhgol,
€MD 9293mmmbs o 29033 MI0bLmBL.S 5388y
Fa6lb gbro3 ©gobgbrog Fogbdo ,Hmgmt godwo-
6 bgb dpooto d3gybgdo... ©d GOHmI Hhgdosb
006000 J3996900 0061089000 Y dmogetn B0
3amdotgmdl 03080, 3 dpooto Jgagybgdo oa-
6 dgamgdgb gedo®gdol motmoodo Jzgybgool betrz-
By, G®Imgobog M3t domeggb obgmo g3mbm3doly®o
dmegmol gmbslb, Mol Fysmmdomog mogo ged-
©oMEbgb. 30rmpgdomboddo o obedggdns o3-
3-bo o erbgmabmgols, ol gitrdogmgds 1Bdg39mbo
(6> 00bbmbo s v293mmemy 1Bdg39mb o3y megl
1d0gb0sb) s Ladotrmzgmmb.

8 Yybaiic, Muccua, tringer-news.com, 2003.
9 ACEMOGLU, ROBINSON, Why Nationsl, 2012.
10 REINERT, How Rich, 2007.

3mbpboddmmes Ggbdndmoggdobomgol bymeodg-
MomoBdo Fomrdmowagbl Fobolfotr gobledmatrmm
O30 gdmmdsl. gdmzdohool ©odsmo botobba,
33hmMohec0830, g3mbmdogndo Hodméhgbogmmds
0 mogdtdogmo bobhgdgdo — Grog Smbpbedgmms
6gb3mdm03990L NghHabmdsdo momddol ogbhnto
Lobom 96lgomdl — nBermbggmymaomos bymenodg-
omoBdom. Hg3mmyE0gdobs o bgmolbnggmgdsms
3300900l dobgooze, 3mmoad-g3mbmdogno
dmegmo o3 g3g9bgdde ymzgmmzal bymmybagdg-
o Ghgdmo.

13960L3bgmo Famgdols gobdogmmosdo bagdsto-
39ammdo sbhodrgbymo gobFymdgdo bisdomyéoo
dmogo ogm. 9 836omob heeggonol dgdwga, bod-
bgtm 3ydhhobs o 0gz0bhml mdob gogdhmégdol
30m30molobgdom boBmgsmgdtogo gobFymdgdols
33939080 Gbgmo gogmbobs dmbmpgdow 9ol
dohbgyamo."

odohm3d  0bgdc0gns, MmI  ©IMmmbodago-
ol botrohggoo dgdmomyéos obgo bymmgbgosdo,
Gmambog 3dhonohos. mydes, Fobsdwgdoty 3gwmg-
30 3993©9%s 030l oEEgbsl, G1v3@gbsw déol bg-
™E0d96dmaddol 3ochmdgdodo dgbodmygdgmo ©g-
3mmmbogéo dmamogogol Fotdmgds, dom Mgbm
6o0dg bgmdglobgdo Fgwgaol domfgzs. Jotornmo
Jhol bgammsbygds, 1dghgbow, modgdemuéd omal
FTob&r0gdgs ogyndbgdnmo. modgthemobddo 3o g3m-
Bm3ngzsd0 gnmobbdmol megzobyomgdols 36063030l
©5(3350, dom BmErol mynd3obdo Jggydol d0dotro.

m0dghommyho ©g3mmmbosmoddo

™00g6omoddo mogobygomo 688Gobs o Jmb-
39696300l 0gol v3mmmaghodsl dmogegl, Gob
303m3 Jobhonm g3mmmbogé dmdmemdgddo 396
Jgbggdom Grgbymo 3ododogmol bogombomodsgo-
ol 86 F98mmoz0l Immbmzgbgdl.” Gmgméry dagdmo
dmyzobom gmimgddog gdodmhbogos, ghegongdol
13603mgbmdedo Gnbgmo stvmozobngem ©s va-
Mgbme d3gybo@ 900l mggohgdgmo (03 ¢yt 3dobl

11 30gdamoms, ghom-ghom 1386sb3bgm 33388, Grgbgmal dodstm bagetmzggmmlb dmbobmgmadals 52 3¢rmpgbhos
3mBogoncow gobfymdomo, ogdgs 74% sw0skgol, Hmd Grabgombes s bogdstmzgmml dhénmo ghmoghommdgde sdzom.
ob.: Ggbgomol dodotrm bagobmggemmBo sdbgdymo ©EdmInydnmgds s 8wdds, bagdstmggmml bh®shgaoobs ©o
bagérmsdmtabm géhmogbhmmdgdol 33emgzol gmboo, 2021, g3. 8-7.

12 030embohobmgdobmgol gmsegedmom 33myasl, m3gmog ot oy 308bgb8o Grybgmo gododamoals 330l 033ma3b.
ob.: Grgbnao gododomo Joborgm 60869630, 0bgm®dsigool megobgamgdal gobgomatgdals abbhodnpe, 2022.

374



bdCM3kdad BhMMb dMBOITLAAN - bICM3bISIMEBMEEIMBES

049bg09b 36r0x30(0bmsob 30356mgdedo, Moy gyamal-
bdmdl gnhol Bbohgmonm v0dg dobos®lols — dsm
dmtol 3m3ghgonmol — ogogdbodgdol), dogtmed
30 3mmmboBaphme demos, Mmdgmog sofmgn-
@9d0l 3obdogmmoddo bogemmazgmmoaeb d7bgdco-
30 Fooeobgnmobe o agnmopo Ggbndbgdolb gdbp-
Mogdeool gFgmo.

Opbgm-136s0bol m3ol Bgdwga ofygonem ob-
HoGbmm 38838608l (m3gmog Logdeme dsbdde-
M0 0gm, dotromsEd, Pédsbym boghiggddo ©
bLFmGg gnhol dbohgémools dgwondols godmygbg-
dom) 36r0gdhHodnmoE sMobsodo Jgpggo o6 gedm-
100d. d0Bg80 omdom ol aym, G™I ghegohol 1d-
Mog3mybmdsdo 3Gmdmgdol smbBgy o6 0bdgdmeo
30mbgs (dogomomam ob, Gm3 bagotmggmmdo bo-
036000l gérm-ghmo dmogzsto dobgbo Mybgmoal gd-
bhyGogdhnmo dmmohogss).”

m0dg6dmNOS S bgmmodghemy®ds Fabtog-
3o 8gddbs dbhommmbosgmaddols géBsgo. Lytm-
3o ©g3Mmmbosnddo 86 0mbmgl dotgnm
3320edg0l @o Bbmmme 3bEGIJHIL ©obggc-
Lol sFoTMgdl, Gy JoGas Hobl gebm dnthy-
aol 2006 Faemb goowgdgm dmimgdghtezosd
g30em3ddo ,,atvgz0h0”.

gomdo  bodbgdm  ©odhodptol Omb  gm-
H™acoggobs o 3Fgbhmoal boyggetrpmol obhmensdy
33093900. 396Lmbszgdo géhm3sbgml 3gogmdyg go-
39090mo FoeFamgdoo g3mbhegdhgonsh. dmano-
(H039M3s Myz10dds ghoggono s3Mdoms s bmego
gl 836 dogmmmo dgoydo gobmgds meo dssdosbols
030303306 gdgmo. bgmom 3mbhobsdol sdsgg bo-
bgmFmogdols dmmbGOmdnl gitobodsgool bogzggho
3mbplbodgmms  bagotrmzgmmBos  go@dmpobomo,
O™Igembog bdbgotm bbby dotrmagl.

396m ¥t onmds d9ddbs 3mbhedmsmonlyéo
30 gdm, MY, SIFMMOTMOE bymaodg&omod-
3ol gobbognommgdnm Mg7038gy dogmoms. 39anéo
BgmmodgmemoBdo dogmols e3ghdod3Bgs oayndby-
d1em0. modghomyé Fggddo n3cvobol dbotrsdg-
6og dgbodmms gebbomym ogmlb Gmgméy aém
d0dopgogmo o dapagho Fgmbatol 3gedgdep-
30360mds, 300060 Bmgobogogmddom $93deko-
(ool dbstrgh amds. 3ol bsomybhMogomo go-
3mEagdd ghmo mdomobyndo gMegodo, Hmdgmdog

3rm3oemgbhobydro Fobrfgés goodmomos, oydgs
rgdog P36d0bol dbstrsddgho ghoxgoho dgp-
bogmgds bgemgbmgdgmo Ghgde.

@modghomado  obhgbgogdom  boboBéomg-
30 mdomobyg®o gmegonol 968:mobdndogztmds
(gbog gého Jgdmbggzsdo dbbggtdmalbs oo dg-
™6y d9dmbggzedo sgtgbmto dzgybols dbstredy-
o 030mbgde) donmomgdl bymm dgodg 0dedy, ™I
Jotronm bsdmasmydedo g3mmmbosmoddol bo-
300mbo Bgsdotnmos s bogydgmosbsm gosdg-
o okrvo.

306@h o600 3gmahog0d ©s 3hogodho

bagdotrmggammBo gdsgodol obhmEos badgmoms
3938060l bghgz0lb g3 sofym (9a3trm Bybhoo
bacg30l 302658g). boghyzoby s godmbshzol mego-
bmagemgdedy 3bBy&0l 3mblbod mdomobols gyhgdo
HObbatgbogmgdom Fomgze. yzgmoby mgomdo-
boggBo o 33MEIWdIe BMVBO(O Bobadhowag-
30l Loddmmmgdo oy NEgbdytm Fodfatgdo ogm.

3mbhbodgmms  ,megobngmagdol”  dgMomwo
©oEbobl o6 gogtdymgdyms. 2003 Fomols 306g-
dolb Gggmeysool Jgdgy dbogmds bymobnemg-
003 (mdgmog dEboEgdsy, GmI gzthm-ohmab-
00360 396bo 3gdmbs) 3tmatglbol ©gdmbbe-
06 god mdogmobol Bgbmodgdol dgmgdzom oofym
(6088bmdmg00 bamgdogol gghgda. mdagmobo 3g-
000900 bhogommbag, 306 obagé s mos 3F306g
5396 9030. gobbegnmtgoom medsdo ggthgdo godm-
09969l go6r91069030)." Bgmmodghemyéo Ggz0do
160067 LoghegBy 3MbHO MmOl ofglgdol dot-
39em ghoddy g3gcol 39839Mm000 FEOMMOEY, Mo
sbg39 bmE3ols s be®Boeb goabmol bhebos®-
0oL oFgbgosbog anmobbdmds. dgdwgao Bodozo
ogm g0l 3mbhtmamo, bgmmabgdol dmmgabo-
96 gos 688Mol 3thobgadgdoms s 3hmbgdgombod-
doom o dby 3gdwaa.

gl Logemmggmmdo ghsgopo 0bgg ©edMnb-
0 Jomadol gnhgodo, opdgs, 1990-0860 Fmgdobzebd
aoblbgoggdom, HGsbbamgbogmo dnbhobgeb bey-
03 EOEIOMoO. dogomoms, 2017 Fgmb mdogmo-
Lol g+00d moge ©onfym dofobgzgds gooobslbg-
amgmmagdol bhgbbogmoo dmbogzs s bgemmagbgool gb
M0 LErymose dhegmGoym dmgmaboo oggos

13 9dbp®egdnozoddol gobdatrphgosl gmembosmoddal 3gélidgdhogsado agmegedmol gomstom goobglo Lisgposdo
»0JbHOOIH0g0830: hbogbgogdo ©o dggagdoe. ob. Gudynas, Extractivisms, 2018, pp. 61-76.

14 303 Gbbogeo gghobs s dmmohogol dodsdmgdsl nedsbgm bogthrggodo slzntggdol bogydzgmBy 03zmaab.
dobo 8BG00m, g3ghl 0ygbgdl domogmmgds dmmoogol 360336gammgobo Bgdoagbgmas. ab. Ranciere, The Politics,

2004, p. 12.

375



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

(ogybg®ogos #2). ondgs, 0dob 8gdwga, Gog bo-
Jotrmggammdo Ladhmpgbihm dmdemomds 33meg god-
™0gMd o 3om dmeol guhgdog ©onlogs, dgéosd
dobogg bgdstrmzgom dmbogymo Loghgggdo mgo-
€50 3OOMYds."

33bHEOmMogmds gommbmambids do3gbBo 3o63-
3o 3ggadbs gobrmomundo ggmabogool 3mbgggzios,
G mdgmog 0bo3gdmgg bsdysthmdo 3goools Jogh
30607960 Logh ol 8ggdbols 3rmegbl semfgml.™
™mdgoobs o gmmdsmdo dmgmagbgdols Logynd-
39mBg gohgbomo dmbeBhgds Jobaow dogbowe-
3900 atogohobsg, MHmdgmog Ggomyto Jomodol
300mgd8yg 4360l ot dmomyé bogthggl. Jogmadol
3mmohodnto 39mo bfmego ©s, 3o6hzgm 6ogdo,
36 og0h ol 306 nemnd ggmatsgosdo sémbgdmob.

obggg Gmgmbéi 0bhghbghdo, gdogoadol dgdmb-
3939903 96mMb0odYermds bodome Jomamos. JgEgum-
8y @ohm3gdgmoe  bym3myfatgmo  3Bsgbomgde
3a03L Loobgm®dsgom bosggbhml 0bymédsgosl ob,
dgmbrg 89dmbggzedo, Lmgosamnd JugmBo 0bimabo-
O™ 9bgo®0dom goldgmgdym 3m3gbhotl, Ghmdgmog
060 3mbzgtghnmo dadodbols Bgbgoymagdols, ste-
390 ,boambol bdsb® Fotrdmoozgbl.

mdomobdo  ghogopol  yzgmedg 00
»009mdqd0" 2022 Fgmb dmbo. hmgmby 3mdzom,
bgo-n36s0bol mdl ofygdol 8gdwag Ladotro-
ggammdo Gbgdol dogmosb oo Gompgbmds dg-
dmgowo. ©83wybody mzgdo 606908y 53oligdds 0dwy-
bo dmodode, Gmd 2gbHthoxolognsd Jgndegzdoo
bobg doopm. bymolyamgded 83 3megbol bofobs-
0dgam Bm3gdl o6 dodebrome.

390mgddg ohmzgdpmads ,bogmboll bded“ ég-
demMo Jggao 96 godmomm. 3hmegbol sbsmodo
0dggad 0dob ogdol Ladyomgosl, ™3 3G mdmg-
3o o35 Logombols ©oldsdo ogm. 29b@E0g03e-
300 Glds Bgmm3dbhHgdds dbmmme gosddegtgl,
G mdgmog bogotmzgmmdo oo bbol ©ofygonmo
0gm ©d €3 bemposmoddol senhgdbohogew oéhg-
Tem3s §3mbmdognéds dmgmads gabsdothmos.

Jhol bgemmzbgdedo @m3nbotgdl modgéogmy-
60 obinébo, Mol godmg mdomabol ,,39mals go-
89080 begosgyéo oy Smemohodnto 3hmdmydy-
dob Bybge sdognmogons o6 dmdboode.

»Ebgdm, Foom bobmBo® — yzgmody goztag-
mgonmo ghsgodos. gb 033g&ohogo od308bgdnl

3963309 90bogn® 2338L ,Lobado® sdGYbY-
d0b39b dmFmEgdl ©s sheggt Ighlb. Jodropm

3gmol dbohzthmdsdo gmgandogool bytgombs
©o Jbgbmamdnsl meol goblbgoggds dgoggs ©o
Obomzgobo. 96 8Glgdmil ©edopgdomo Fobook-
bgdo, GM3madoy ,390mol gedgmol® d3ombggml
blb0sb, Mohmad o Gobmgol cmbmggb Gybgdal
bogetrmggmmesb godgzgdob.

038bmob, Feamgdol gobdogmmosdo domydby @
obmos 1339 ®60moldog Iroz0madd Crbdes, sérvtg-
30moMgdnmo ,mog30lb7R0mo doBMol® psdbobyég-
dom, 3ghdm bogmmegds 3godobs. s3o@md bobendo
©8d6b900b396 ImFmegds, Gog Jgdmbggzgddo,
LErgamos ddLYGOEYMIE Frghl. LFmGgo modg-
Goméo s W0dghhHd0sbamo Ggamddgool dg-
©939@, ghm-ghmo dmboggdom, domyddo 3géHdm
bognmégool ,60-70% ymzgmGmopcoo 0yogods
76bm 939460l dmdomaedggddg .’ modgéromobdom
BobeBAmgdo bgmmgbgds o6 1bgadl 3ombgol, Ge-
H™3 gobd 1edcv30 Mebmgmobmazol o dom Jm-
6ol, Gmbobomgol Ladotmggmm ,bebeno®, de80b
GmEgbeg 530b0L3bgm Famgodo smsbmdom dotro-
39amo Fogo@s g3mbmdogné gdoghogosdo 1dghgboo
Logbmg&olmob  ©ozo3d0thgdmmo  3mdmgdgdals
353m.

mdomoby® gtogohodo o6 kol obdymao bo-
3ombo, o7 Gohm3 o6 Jgbrgds bobagdo Jotrmgg-
mgoobmgol, s gobodndrmdgdl Lowybdotgl, Gm-
©gbog d399obs d1bgddngo Grglmdlgdom dpops®rns
©o FoblgmBo ddmogto obogbidonmo gimbmdo-
30 3gmbgs. Gyglndlgdol ndghgbmos mgl erglmm
3m3386090L 93mm3bom, GM3mgoog byml nFymdgb
3™ opoobs o dmbobmgmdols gomotndg-
dob. bFmMgo modgthemobdos pgzmmmbosgmoddals
dmogoto dhgto, Gm3gmog oxghbydl dmbobemg-
™60l godpotgosls o 29bdmtogogegool Jghg-
690sl. 3thox0(odo, obggg Gmagmtg mebsdgotmag
bgemmgbgosls o 9gdHog0B3do gndroomgds gomsds-
Bogos 3gminégm 3508y, Bgoedotrgm obhogm-
mmboomoddBg o sby 393w@ya.

Lodgmogondgoobs s Fobssmdogamdals dbhol
39bgmgd0l ghm-ghmao dogsmomos FobFgbs, Grm-
dgapog 9390 moograbol 39EmdBYS BO3YYOYTo
©o dmazofmegdl 3u@obols Loggemegdy Ggogobigb
(oggbpeogos #1). gb gdogoho LEpmo bobogbom

15 30fobgzgds gosbobgmgmals dmbohgs gdotos 8mgsbdy — gmpmsddsga, 2017.

16 WARK, Virtual, 1994.

17 3809330 pdtrogn Jmbgdal 60-70% ymzggemGmonéow gebm §agybol dmgemagdggddyg ngowgods, Fystm: bm.ge, 2025.

376



bdCM3kdad BhMMb dMBOITLAAN - bICM3bISIMEBMEEIMBES

sbsbegl  modghomud 36 g3mEmmbodsgmodadl.
Jobrogmo modghommydo sb¢ooddghosmobdo bod-
dmeyé o Jomy® dmeybdos dmdagnmo, Gobo do-
Bob0g Jnmpnegmo mdol Focrdmgodss.

37hobol Logymogdy ggize dbmmme dmgdndo
bobg 9609, gb 360l gzmmmboyndo 39Mb3gdhogol
gGoEombamoBogosg. Mgogo bBodow 0g03w@gde
3p9bs oy dokzggmymagomo dsdosbgdols dego-
a6 Godnomgomsb. dntol gbgoéol Fgndogbym-
30 3M0dohogm Jnmanegddo bdodo ogm. dmgo-
960 (mddo IphGol Imdthomo JoEnhom b mezom
LEPYMEIdIMES OodHPdIMIO0 39339.° 09dEs, P3oh-
39mal gmgmobe, Ihcob boggmogdg hmgyge Fom-
3mo@agbl Loddmmydo domongmgool dmdmzggdol
33gmmddl. domanaamady, doémzgbadols sg@hmeo-
000 Loddmmyed 3gmBo 9Gbgdmol. 8d8dg FTobh oo
703 mMo3obo, mdgmog smbodbsgws, hmd 3obmbo,
LomdGol sdho o JmbhEodho — yzgmoggho gb
Loddmmye dogmopaamgodsdge edystgdnmo, Gobo
boFyobog 3030l GogMEes.” boggmogdg hohmomyéo
39330 3530l 39bmbol etrrgg39©, BhmoEobgnmo
»0000 3030L“ 333mammdo o dobdg Lodommym
353061239000 b Fogozombmo.

89dmbligbgdymo géogogol dobgogom 3n@obo
»00©0 30308%, MmImol dmmoholgto Lbgmmog
1bos dmiggl. dbgzg LagngMemgdms Godysmol
13930330353 3H0bBIL JMBLgGZsHMO gmo dnby-
b0l ImFobosmdmgag 920bygdnmo Jz0mgdo Godyy-
ol ,,am00gedmNMo (3933000 — Ggoz00 dberpmg-
d9b. Igmerg 3btng, modghemyé obygn®bdo hgogo
bérgmos godmdogbnmo o Fobsstbdgazmommo
0396m3gbos, GmIgmdog dohzggmbefyobo 3b0d3bg-
MO ©OISMZTNIOY.

1980-006 §Fmgddo @obogmgmdo bgmmoadgtes-
o830l gobEnbHGmosmadsgosdy bedsbybmo go-
hgbogmo  gamgdtmbymae  dgbogol  bydgamdate
BoFommotog odgs 0gbhmdol dmamonogol, oby
3mbnegmo m3dgdol dmgebsw. €gogl dérvgom-
db6oz0 ©oh306hm3zd vd3lb, mndpe Logdedmazgmmao
ol dodromooE dmaddgds ,,0boz0@memm G0 gome-
30bpamgdol dgdew®, gotyg sbhogsdogdmoabyn®
Lodtrmbpgbhm 393300.

18 MCCALL, DANCING, Africa Today, N3, 2004, pp. 77-93.

19 LACAN, Ecrits, 2001, p. 67.

20 30gmbodgomo, hzgbo, 0boogm, 2016.

21 gogbodgoma, ¢adol, byhasdgma, 2017.

22 Lévi-Strauss, Introduction, 1987, pp. 63-64.

demmggho  gombao  303mbodzomo  Liodhosdo
»P3960 ®mol BASSIANI Fgél dotrornmo érgogols
L3gE0R0ldBy o boBlL Mbgedl o3 Ipmdpcsdo Jzo-
06 LoBmgomgool bogmzsmdols o dodmgdmmm-
30l Bl gmzo gonbsdzomols Lohosdo ,modols
3mndgdo, Gmamdg 3Gmbabihobs o bmgosmyto
0dhogoBdol 3968 mdomolbdo“ Jaemmd ,00b05bol”
©8dagndbgdgamo bogs mMedgomo Jeborgmo Ghgog
3m@bh ol bogosayé 3ehrmbpgbhlb dbmmme dzoot
3mmogogolbs s Jomms ggmgdgol §éromdo gobo-
bogmogl.?

ob3gbd

modgMomn®ds  ©obip®dbds GMgogo dmgoio-
396-930bm30 360 obgn®boob gomods o 3mb-
L3083l Ladtrdmenggm oMo  oggoe.
dbagogbo  ©ogrmBos  gobogos  dbdHogmmmbon®hads
dmdMomo68d, Mol godmg bogotmzggmmdo gimemm-
B0oBogool dmadbérggon o6 ombmggb dmmogoln® o
693 3038600 — g3mbmB3n Nt ©edmT30gdmmasb,
3oblbgoggdom sgtognmo, momobyéo 83g6ozobs
oy o000l ymggomo gmmmbogool dbgogbow, bowsg
©93mmmbosmmoBdo, 3obhzgem ¢ogdo, J3gybgoal €rg-
L6908y Faemdol Imdmggos-smoagbsl gnmolb-
3mab.

w0dghddo  sbhogmmmbogto  3GhmipgL-
Ho bogobrmggmmdo gotogmos. sbgm 3mipgbhl
»30M0gmo  3hmpgbpe®  Bggzodmos  3ufmomo.
3mmE mg30-bdmbols hgédobo ,d0bs“ bamigmyg-
b sbobogl 13obosélm gbmdgbgol, dmaméog
Jobrogmo  modghomybo  ©g3Mmmmbosmoddos.
»3060“ dbmmmE dobhmdomo godmbshogl mgmo-
90603 Lndlbhobgool, 3oghed Ggomumem o6 oggb
30636 ghnmo 3603369mmds.7” bagdstrmggammBo dm-
Woh0dPto ©osmgdhogs momgmlb sebgdmdl, dog-
603 oEgmomos Mgomyéo Bobostlolgsb, Gowoasb
06 0d3L ol Fabtrogo, dmmbmabgdo s 308bgd0.

2023 Famb mdogmobol gbhmgbym gomghgedo
mobsdgtmay dbogzthgdol godmagbody oériole-
3o Lobptm bymodghodgd Loggmed bedndgzemdy
3mpabipol bodbo @ofghs q3tods ,bgmmabgds
gmgbomo o edmyzemgdgmod”  (ogmybhtogos

377



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

#3), 6ndgambog domgzg Lbgs bobgmmabgdm dmd-  gedmg bognmotr sGlgdmdsl sysmdgdl. Jodoymo

«?23

Gomdgddo  ©ogdegy  @bgds — ,3mmogoinéo. bgemm3bgds ondogds d880b, mogbog bmdoghl
2962960mo000 Jobommo bymmgbgds 33mog 396 890dgbl s 93om Logstogmgi sdmoglgde.

OFo6dmgdl Bobookligdl, Gowasb gotgdml dm-
moh-93mbmdognéo mabBgdoom ggé sggsbgol, Gob

3698(MY363dJ() WNHOIMIOIMO:

amadgModzomo 9., dmyPddo ndhogo Jmbgool 60-70% ymggmGmonde nebm d3gybol dmgsmagggody
04090s — G&T-0b d33mgzato, bm.ge, 2025. https://rb.gy/a0fdw2 04/08/2026

3010688300 @., 0odol Jemydgde, Gmamb dhmpgbhobs ©s bmgosmamo sghogeBdol 3gMe mdogmolido,
bghasBgmo, 12 ogamabso, 2017. https://rb.gy/12y71k 04/08/2026

303mb0dz0amo g., hzgbo édmol BASSIANI, 0bogm, 17 03bobo, 2016. https://rb.gy/uOpykv 04/08/2026
dnbghomgmo dmmohogol 8bgsc0do, bsgobmzgmml gbhmzgbamo dsbgo, sgz0bdm, 2022. https://rb.gy/8up5Sg
04/08/2026

Grnbgomal dodstron bagotmggmmdo stbgdnamo odmngdnamgds ©s dedds, bagotmggmmlb bntspgaoabs s
Bogb8dmMbm POm0ghmmdgdel 33mg30L gmboo, md., 2021. https://rb.gy/y308cj 04/08/2026

Gbgmo 3ododomo Jobrmmm 308680, 06gmMBsgool megolbmamgdol gebgomatgdals 0bbhodndo, »9., 2022.
https://rb.gy/eubrab 04/08/2026

,Dgmm™36705 FMEbso, E8TMPI0-dIMO ©S dmogdMos” — bsgohmzgmml 306mbbiodane ©owdboy,
Hoomms, 30 bmgddgo, 2023. https://rb.gy/kji7ke 04/08/2026

hogmohogs b., G gogamgbs ogmbos Gxbo dogMsbdyool 893mbgmed bago®mggmmb g3mbmdngsdy?, hodnme, 9
bmyddgto, 2023. https://rb.gy/uxginz 04/08/2026

30600 9., FnGr0508 0., hodoos 8., Hybamo oghsgos s Hdcsgo gmbgdol 3GoBabo, sbm Mophma ggmet 3dotomdm
d0bob, On.ge, 21 36y, 2023. https://rb.gy/mlq466 04/08/2026

ACEMOGLU Daron, ROBINSON James A., Why Nations Fail: The Origins of Power, Prosperity, and Poverty,
New York, 2012.

Address by the President of the Russian Federation, February 21, 2022. https://rb.gy/kvyuur 04/08/2026
GUDYNAS Eduardo, Extractivisms: Tendencies and Consequences, In: Reframing Latin American Development,
London & New York, 2018.

KING Isabelle, True Sovereignty? The CFA Franc and French Influence in West and Central Africa, Harvard
Review, 18 March, 2022. https://rb.gy/gnqfo8 04/08/2026

LACAN Jacques, Ecrits: A Selection, Oxford, 2001.

LEVI-STRAUSS Claude, Introduction to the Work of Marcel Mauss, London, 1987.

MCCALL Jonn Christensen, Dancing the Past: Experiencing Historical Knowledge in Ohafia, Nigeria, Africa
Today, Vol. 50, N3, 2004.

RANCIERE Jacques, The Politics of Aesthetics: The Distribution of the Sensible, London, 2004.

REINERT Erik S., How Rich Countries Got Rich... and Why Poor Countries Stay Poor, London, 2007.

Thilisi Residential Market: Monthly Watch, TBC Capital, 30 January, 2023. https://rb.gy/frrwvc 04/08/2026
WARK McKenzie, Virtual Geography: Living with Global Media Events, Bloomington, 1994.

Newwn B. W, MonHoe cobpanne counnenuit, Mapanne natoe, Tom 27, Mocksa, 1960.

Yy6aiic A. b., Muccus Poccuu, Beictynnenne A. b. Yybaiica B CankT-lleTepbyprcKom rocynapcTBEHHOM UHMEHEPHO-
JKOHOMUYECKOM YHUBepcuTeTe, tringer-news.com, 27 Oktabpa, 2003. https://rb.gy/8vwdex 04/08/2026

23

»00mm3bgds mEbomo, ©dmyzemgdgmo ©d dmmoholdntos” — bagdobmggmml 30bmebbhohnho ©ogndbos,

o0y, 30 brmygddgo, 2023.

378



ART IN THE CONTEXT OF TIME « ART STUDIES

International Journal of Arts and Media Researches - #6 (16) 2026
https://doi.org/10.52340/ijaamr.2026.6.16.21

Giorgi Razmadze

Keywords: Thilisi graffiti, de-colonialism, virtual geography, liberalism

In recent years, graffiti and stencil culture has become a rather popular phenomenon in Thilisi. In this mode of
urban and anonymous art, the city’s walls serve as exhibition spaces, while the public becomes the audience. Givi
Margvelashvili referred to graffiti as the city’s “wall newspaper.” According to him, the author uses the street/wall
just as a writer uses a newspaper page. Sometimes, graffiti narratives are mundane, but more often they respond to
significant events in the social life of the city or the country.

Unlike other forms of visual arts, graffiti’s specificity lies in its short lifespan, making it more political, provocative,
uncensored, and free than any other medium. The anonymity of graffiti also links us the tradition of religious
art. However, while wall painting in the past was intended to convey sacred content and atmosphere, primarily
within building interior, contemporary wall art seeks to sanctify the city through unconventional means. Temporary
messages shape the city’s visual identity. This transience compels street artists to focus exclusively on current and
pressing issues that concern society at a given moment.

One such issue was the large influx of Russian citizens who moved to Georgia after the outbreak of the Russia-
Ukraine war. This mass immigration significantly increased the cost of living for locals and triggered social, cultural,
and political changes. It was precisely after this period that graffiti and stencils with anti-Russian content became
visible in the streets of Thilisi, messages that, at first glance, were de-colonial in character. This research is
dedicated to the study of these anti-colonial narratives and discourses, analyzing the extent to which it is possible
and effective to pursue de-colonial politics outside of an ideological framework.

215-Century Neocolonialism
n February 24, 2022, Russia invaded Ukraine,
an act that definitively shattered the already
fragile post-World War |l order. The Rus-
sian Federation declared war on the West, which
had been attempting to weaken the aggressor
state since the 2014 annexation of Crimea. Through
large-scale military operations, Russia reintroduced
19%-century colonialism into international politics
in postmodern form, seeking to maintain hegemony
not through economic means or so-called soft pow-
er, but through coercion.
In the 20™ century, colonialism existed mostly in

1 King, True Sovereignty? Harvard Review, 2022.

covert forms. For example, despite gaining indepen-
dence in the 1960s, many former African colonies
remain subjects of economic exploitation. France
controls the national currencies of 14 African coun-
tries and manages their monetary policies." A similar
dynamic exists in post-Soviet republics viewed by
the Russian Federation as part of its trade sphere
and zone of influence. The war in Ukraine must be
understood within the context of this order and the
threat of its disruption.

Vladimir Putin is fighting in a neighboring state
not only to preserve the Russian empire but also
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to oppose the broader anti-imperialist movement
that, however slowly, had begun in the post-So-
viet space. Notably, in a televised address deliv-
ered days before the war in 2022, Putin referred to
Ukraine as a “Soviet fantasy” invented by Lenin.?
For him, the only rival in this war is Lenin himself.
Many found this passage of the Russian president’s
speech perplexing, but an explanation can be found
in Lenin’s own works, which designate imperialism
as the final stage of capitalism.? Putin seeks to com-
plete the process initiated by Boris Yeltsin, ensuring
the triumph of a capitalist system in Russia that re-
quires post-Soviet republics as its economic lifeline
(market).

Following the collapse of the Soviet Union, “wild”
or, in other words, “bandit” capitalism took root in
Russia. The Russian model of plutocracy reached its
final stage of development in the 2010s, leading first
to the war with Georgia and later to the invasion of
Ukraine.

The onset of the war with Ukraine triggered an
unprecedented wave of migration from Russia. In
Georgia, among other places, the number of Russian
“relocants” (an autonym used by migrants them-
selves grew geometrically over weeks and months.*
They primarily migrated to former Soviet republics:
Armenia, Kazakhstan, Georgia, etc.

The migration waves to these countries led to
the spread of the Russian world, albeit without mil-
itary conflict. This process can be termed soft co-
lonialism. The relocants accelerated the process of
gentrification in host countries. Real estate prices
rose significantly. The increase in rental costs was
particularly noticeable and painful in Georgia, lead-
ing to deteriorated standards of living for the locals,
forcing many to relocate to suburbs. Also, from this
period onward, there was a marked increase in the
prices of services and products,® which exceeded

the annual inflation rate several times over.t

In response to gentrification, de-colonial narra-
tives gained strength in Georgia’s virtual geogra-
phy, reminding Russian colonizers in various urban
spaces that they were the offspring of a blood-
stained empire and urging them to leave Georgia.
No precise studies of public sentiments have been
conducted, but empirical observations suggest that
locals directly attributed the sudden price increases
to the influx of Russian migrants.

Numerous media reports addressed the connec-
tion between Russian migration waves and rising
prices,’ but they failed to discuss the main issue, i.e.
solutions.

Following the collapse of the Soviet Union and,
notably the military coup, neoliberalism aggres-
sively took root in Georgia. On September 25, 2003,
ahead of Russia’s parliamentary elections, former
Finance Minister and co-author of Yeltsin’s neo-
liberal reforms, Anatoly Chubais (an associate and
ideological ally of Yegor Gaidar), first used the term
“liberal imperialism.”® This concept implies the con-
struction of a new form of the Russian empire based
on the principle of economic freedom. Russia is to
gain influence over its former colonies through free-
dom, though this freedom is, of course, one-sided.
For instance, in the economic sphere, Russia selec-
tively opened its market to neighboring countries
while expecting its products to flow freely into CIS
countries. The same dynamic applies to language,
culture, and nearly every aspect of life.

Russian neoliberalism is classical by nature, in-
distinguishable from Western neoliberalism or im-
perialism. The World Bank and other international
organizations urge developing countries to adhere
to the cornerstone of neoliberalism, the open mar-
ket principle, and secure their own markets through
protectionism, a phenomenon thoroughly studied

2 Address by the President of the Russian Federation, February 21, 2022. https://rb.gy/kvyuur.

3 Lenin, Complete Works, 1960, p. 302.

4 Data by year is provided in the “Foreign Visitors Statistics” by Sakstat, available at: https://rb.gy/ahummt.

5 According to TBC Capital data, in 2022, the cost of renting residential apartments increased by 77%, a historical
record. Source: Thilisi Residential Market: Monthly Watch, TBC Capital, 2023.

6 According to the National Bank of Georgia, annual inflation was 11.5%. Source: Monetary Policy Report, National

Bank of Georgia, August 2022, p. 2.

7 Chilachava, What Impact Did the Arrival of Russian Migrants Have on Georgia’s Economy?, Tabula, 2023; Chania,
Shurgaia, Chitaya, Russian Migration and the Real Estate Crisis, On.ge, 2023.

8 Chubais, Russia’s Mission, tringer-news.com, 2003.
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by Nobel laureate economists Daron Acemoglu and
James Robinson.® Erik Reinert also addresses this
in his book How Rich Countries Got Rich... and Why
Poor Countries Stay Poor.® The key argument is that
wealthy countries keep growing rich at the expense
of poor ones banned from adopting the economic
models that enabled the wealthier nations’ pros-
perity. While protectionism is permissible for the
US and Russia, it is forbidden for Uzbekistan (which
Robinson and Acemoglu dedicate a separate chap-
ter to) and Georgia.

For post-Soviet republics, neoliberalism is a
predetermined necessity. Low levels of democracy,
authoritarianism, economic backwardness, and oli-
garchic systems—present in nearly identical forms
across most post-Soviet republics—are sustained
by neoliberalism. Despite revolutions or changes of
government, the political-economic model in these
countries has consistently remained intact.

In recent years, anti-Russian sentiments in Geor-
gia have been consistently strong. Following the
tragedy of April 9, the military coup, and the August
War, public opinion surveys unequivocally portray
Russia as a malevolent force."

It is therefore natural that decolonization narra-
tives remain relevant in artistic expressions such as
graffiti. However, this study seeks to determine the
extent to which de-colonial politics can be pursued
under neoliberal conditions, let alone achieve tan-
gible results. Georgian street art is rooted mostly in
a liberal agenda. In the economic sphere, liberalism
implies adherence to the principle of freedom, in-
cluding toward the occupying country.

Liberal De-Colonialism

Liberalism advocates the principles of a free mar-
ket and competition, explaining why demands for
the nationalization or restriction of Russian capital
are absent in Georgian de-colonial movements.” As

9 Acemoglu, Robinson, Why Nations Fail, New York, 2012.

10 Reinert, How Rich Countries Got Rich, London, 2007.

will be evident in the photographs provided below,
the majority of graffiti label Russia as an unfree and
aggressor state (a term used in relation to graffiti,
which refers to the expression of content—including
commercial content—through street art), but not as
a colonial power that has engaged in the extraction
of natural resources and financial assets from Geor-
gia for decades.

The anti-Russian campaign that began after the
Russia-Ukraine war (which was quite large-scale,
primarily in urban spaces and through the medium
of street art) has yielded practically no results. The
likely reason is that the majority of graffiti did not
address the essence of the problem (for example,
the fact that one of the main causes of poverty in
Georgia is Russia’s extractive policies®).

Theliberal and neoliberal order has created aner-
satz form of anti-colonialism. This surrogate de-co-
lonialism does not demand fundamental changes
and engages only in abstract discourses, as clearly
seen in Vano Burduli’s 2006 short film Graffiti.

The film tells the story of a love affair between
a photographer and a writer under a military dic-
tatorship. The characters communicate through
inscriptions on walls. Graffiti is banned by the po-
litical regime, and it is this forbidden medium that
becomes the link between the two individuals. The
plot, an adaptation of Julio Cortdzar’s story of the
same name, is transposed to post-Soviet Georgia,
governed by a military junta.

Vano Burduli created a post-apocalyptic setting,
yet allegorically pointed to the particular regime of
neoliberalism. Wild neoliberalism is founded on fix-
ation on power. In liberal circles, support for Ukraine
may be viewed as cheering for a superior and stron-
ger culture rather than standing on the side of uni-
versal human truth. This is illustrated by a graffiti in
Thilisi which a pro-Palestinian inscription has been
painted over, while pro-Ukraine graffiti remains

11 For example, in one of the latest studies, 52 percent of Georgia’s population holds a positive view toward Russia,
yet 74 percent acknowledge that Russia and Georgia have hostile relations. See: Attitudes and Perceptions Toward
Russia in Georgia, Georgian Foundation for Strategic and International Studies, Thilisi, 2021, pp. 7-8.

12 For clarity, we offer a study that traces the presence of Russian capital in Georgian business. See: Russian Capital
in Georgian Business, Institute for Development of Freedom of Information, Thilisi, 2022

13 Eduardo Gudynas provides an explanation of extractivism in the context of colonialism in the article “Extractivism:
Trends and Consequences.” See: Gudynas, Extractivisms, London & New York, 2018, pp. 61-76.
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largely untouched to this day.

The inconsistency of Thilisi’s graffiti, nurtured
by liberal intentions (supporting the victim in one
case and the aggressor state in another), indicates
at the very least that the issue of de-colonialism in
Georgian society is superficial and not thoroughly
considered.

Virtual Geography and Graffiti

The history of graffiti in Georgia began after the
collapse of the Soviet Union (or, more precisely, at
the cusp of its dissolution). The lifting of censor-
ship on freedom of speech and expression flooded
Thilisi’s streets with transgressive acts. The most
conspicuous and widespread forms of graffiti were
symbols of genitalia or obscene inscriptions.

The period of post-Soviet “freedom” did not last
long. Following the 2003 Rose Revolution, the new
government (which claimed to pursue a Euro-At-
lantic course) began demonstrating progress by
repainting Thilisi’s buildings (notably, the choice of
colors: Thilisi was painted in shades of carrot, pink,
and light green. Particularly bold colors were used in
the suburbs™). The neoliberal regime initially sought
to establish control over urban spaces through col-
or, which also implied the imposition of norms and
standards for deviation from them. The next steps
included controlling the media, taming the arts
through market principles and protectionism, and so
forth.

Today, graffiti are back in the streets of Geor-
gia’s cities, but, unlike in the 1990s, it is entirely de-
void of its transgressive charge. For example, in 2017,
Thilisi City Hall itself began decorating underground
passages with stencils, turning this form of art into
a completely performative phenomenon (lllustration
#2). However, after protest movements in Georgia
regained strength and took to the streets, the city
hall repainted the spaces it had previously autho-
rized in white.®

Australian philosopher McKenzie Wark devel-
oped the concept of virtual geography describing
the process of creating virtual spaces through media

in the modern world.® This idea, born from wars and
global events, is well-suited to graffiti, which cre-
ates a virtual space on the real walls of a city. The
political field of a city exists primarily and foremost
in the virtual geography of graffiti.

As with the internet, graffiti is characterized by
a high degree of anonymity. Unsigned messages
left on walls resemble news agency reports or, in
another case, comments made on social media by
anonymous accounts, representing not the views of
a specific individual but the “voice of the people.”

The largest “explosion” of graffiti in Thilisi oc-
curred in 2022. As mentioned earlier, following the
onset of the Russia-Ukraine war, a significant num-
ber of Russians arrived in Georgia. Within a few
months, housing prices rose so sharply that gentrifi-
cation became irreversible. The government took no
measures to counter this process.

The “voice of the people” expressed on walls
yielded no tangible results. An analysis of the pro-
cess suggests that the problem lay in how the issue
was framed. Gentrification was only exacerbated by
Russian relocants, but it had long been underway in
Georgia, driven by the economic model chosen as an
alternative to socialism.

Street art in Georgia is dominated by liberal dis-
course, which has prevented precise articulation of
social or political issues in Thilisi’s “wall newspa-
per.”

“Go home, Russians” is the most common graf-
fiti. This imperative urges a specific ethnic group to
“return home” and nothing more. In Georgian wall
art, the distinction between the desire for de-oc-
cupation and xenophobia is fragile and ambiguous.
There are no additional messages to explain to the
readers of the “wall newspaper” why or for what
purpose the expulsion of Russians from Georgia is
demanded.

Moreover, over the years, many Russians have
acquired private property in Batumiand now in Tbili-
si, thanks to an unregulated “free market.” Thus, the
call to return home sounds entirely absurd in some
cases. As a result of liberal and libertarian reforms,

14 Jacques Ranciére examines the relationship between color and politics in urban spaces based on observation.
According to him, color is used by those in power and is a significant component of politics. See Ranciére, J., The
Politics of Aesthetics: The Distribution of the Sensible, London: Continuum, 2004, p. 12.

15 https://rb.gy/vtdouv

16 Wark, M., Virtual Geography: Living with Global Media Events, Bloomington: Indiana University Press, 1994.
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according to one source, “60-70% of private proper-
ty in Batumi is purchased annually by foreign citi-
zens.”” Art nurtured by liberalism does not question
why Georgia has become a “home” for numerous
foreigners, including Russians, while in recent years
thousands of Georgians have left for economic emi-
gration, primarily due to housing-related issues.

Thilisi’s graffiti do not address why homes are
not being built for Georgians, what causes pover-
ty in a country boasting rich natural resources and
a historically robust industrial economy. Most re-
sources today belong to Russian companies, which
contribute to plutocracy and the impoverishment of
the population. Liberalism itself is the primary ene-
my of de-colonialism, hindering the enrichment of
the population and the halting of gentrification. In
graffiti, as in contemporary art or activism, attention
is diverted to cultural wars, superficial anti-colo-
nialism, and the like.

One example of simulation and the dissipation
of resistance is an inscription on the walls of Old
Tbilisi calling for a rave on Putin’s grave (lllustra-
tion #1). This piece of graffiti fully embodies liberal
pseudo-de-colonialism. Georgian liberal anti-impe-
rialism is confined to a symbolic and mythical mode,
aimed at waging cultural wars.

Dancing on Putin’s grave is not just a poetic im-
age; it also represents the de-rationalization of the
de-colonial perspective. Raves are often equated
with voodoo or the magical rituals of primitive peo-
ples. Desecrating an enemy’s corpse was common
in primitive cultures. In some tribes, ritual dances
were performed with the severed limbs or head of
an enemy.”®

Above all, dancing on an enemy’s grave is an at-
tempt to gain symbolic power. Power and personal
authority exist in the symbolic field. Jacques Lacan
wrote about this, noting that law, speech acts, or
contracts are all grounded in symbolic power, the
origin of which is the figure of the father.” A ritual
dance on a grave should be read as a violation of
the father’s law, a Freudian murder of the “great fa-
ther,” and a symbolic victory over him.

According to the aforementioned graffiti, Putin
is the “great father” whose political body must be
killed. The specificity of the ritual is also notewor-
thy. The rebellious children opposing Putinism’s
conservative nature perform the ritual through a
“liberal dance,” a rave. On the other hand, within
liberal discourse, the rave is a thoroughly sanitized
and transformed phenomenaon, in which its original
meaning has been lost.

In the 1980s, electronic music subculture that
emerged in the West as a response to neoliberal
deindustrialization partially became a battleground
for identity politics, or cultural wars. The rave car-
ries multiple meanings, but in Georgia, it is primarily
perceived as an “act of individual liberation” rather
than an anticapitalistic protest dance.

Blogger Giorgi Kikoniashvili, in the article The
BASSIAN/ of Our Time, discusses the specificity of
Georgian rave culture and emphasizes the growing
visibility and acceptance of the queer community
within this culture.”? In Guka Giunashvili’s article
Nightclubs as Hubs of Protest and Social Activism in
Tbilisi, Nadja QOrashvili, the founder of the club BAS-
SIANI, examines the social protest aspect of Geor-
gian rave culture solely through the lens of queer
politics and women’s rights.”

Conclusion

Liberal discourse has disconnected the rave from
political-economic discourse, transforming it into a
weapon against conservatism. A similar diffusion
has affected the anticolonial movement, as a re-
sult of which advocates of decolonization in Geor-
gia do not demand political and, more importantly,
economic independence, unlike former colonies in
Africa, Latin America, or Asia, where de-colonialism
primarily entails regaining or restoring access to a
country’s resources.

Liberal anticolonial protest in Georgia is empty.
Such protest can be termed “empty protest.” Claude
Lévi-Strauss’s concept of mana best describes
meaningless phenomena like Georgian liberal

17 60-70% of Real Estate in Batumi is Purchased Annually by Foreign Citizens, bm.ge, 2025.
18 McCall, Dancing the Past, Africa Today, #3, 2004, pp. 77-93.

19 Lacan, Ecrits: A Selection, Oxford, 2001, p. 67.
20 Kikoniashvili, The BASSIANI of Our Time, Indigo, 2016.
21 Giunashvili, Nightclubs, Netgazeti, 2017.
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de-colonialism. Mana only conditionally express-
es a divine substance but, in reality, lacks specific
meaning.?2 In Georgia, political dialectics seem to
exist but are devoid of real substance, as they lack
an agenda, demands, or goals.

In 2023, at an exhibition of contemporary artists at
the Thbilisi National Gallery, artist Sandro Sulaberid-
ze wrote “Art is alive and independent” on his own
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