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Hobomo og3b gohogd 03060 mbol estbgdol 53d5d0-
©8b, 0go sbgs Bgbbdnmo: ,maeghee gby oogdnmo
©8 ymgmoms Ingboghgdoms Jgdzgmo ©d ymg-
moms  bodgenmoms gedyngbgdymo, Gm3gmo-gby
3Mogmoms 3Orm3oms 8 MRPMOmSd 8¢odgbgl dom
Boghodrms  gobbolmgbgdmop bymms d&sgomms,
G m3gmbog Gobs 8m3dedrmgl gamgbosbo gomes dm-
dodogbo ©s 9¢o3Lbgb 0gnbo Fogbos dogh mathmag-
-bymogbros o gobodéfyobzgl ogobo bspms dogh
3o(hombobmo“?  soms dmdsdagbo” Loboldghysg-
@P60Edd gdoodMgdymo o badgstml 3mbdmemm-
3076 bobg-bydomlb 3300308mdL. 9308 botadol
dobggom: ,,0306mbgmgdo mogosbmo mzofmom
300bFOHonmeEbgb Loffdobools omoggb (sby 7 gobe-
396)“? oy Bmpobogn Fobogngdl gog088¢gdm, 7bwd
3mggem, Om3 dommmoimb bogmmmd sdogmab-
3066 mb2g6 gobmobmgdos bgghogbmgmols badb-
Mgmo 3gogmo ,3306mbe: bodghgmobel®: Lodbéhgom

33mo3L 9bs bodbogwgh.?® dbsthztrymem godmmd-
Ip bogyzomfymos ,goms 3d0doz“-8n Jgbadmmo,
30gmobbdmom ol 36909, GdgemBog vgérgmay 1b-
0 dm0obMgdmegl bodbmgm 3ggmdg ébgonma
3oL3@Hodnéo 3md3dmBogos 148-150-5 abomdybgdnbs,
Mmdmol 39bp™3o gotomm FoHgdo mombo 8dmge-
mogboly®o sébgdom gdmepydnmos MG ndmgd-
By opboybgdnmo dogbmzato, 30mtEs dgmtgo
dmbgmol 30db, 39733y o Lodystrml gebdbzgmo.
030, m030L dbtog, Bgogogl mé Fogl sbggmmBomo
©oboby ©o Bmwosdmb 12 603bols gedmbobyamgdg-
dom. dgboadmmes, XVII bopgnbgdog oym o¢bodbw-
o 3m33mBogne 93 3ggmBy o Jommeozmbde
BogmmmBs gobosbems, dogéwd o 3mbgdhozgdo
8gohobs, sl gnmobbdmal 0go ,aobobegdsdn” ©e
»0089690880“ rgl Jgndmgdgmos dobo ooggbe
o 30189 3ph30agd0m bopdeto. mPdEd 3mzmo, hmd
domosbo 3gomol 3m3ddmBogos pbos 0dbgl 3ma-
3egdby®o Bgbfegmomo o 8gdwga dgodemgds
30607009889 dbzgammds, dsbme doBsbdgnFmbmo
dghggbgds. Logombl 3mdwgzbm 33mygzedo ©ogmd-
nbogdo.

0dsg 893603603, md 3m33mBogns, GM3gmog
bagdhogbmgmol  Hodotdo  Logpbmbgzgmmeb  ob-
mmbos gobmogbgdnmo, ombaly gndbgyegéogoe-
mhol dobgogom, bothgdbomeb, Fgbobzmgmmabos
©530330690mm0.2  sdgbsw, Fgodmagds omdgol,
hmd  baghogbmagmols  3m33mBogos  ymzgmdbéog
0030000 3d3mbagmobl Fotdmowagbl, Bgzgewgdo
89dmm hsdmmzgmomo 60dndgdo 03mbmagmegoymo
3mbhoggdol goedkgdom Fotdmazoogobm.

Gmgmb  omgbodby,  gatge  Fmogdnmo
»3MLIMLYO0 dMOdIMO, Gmagmby mey Jmbiho-
39 17m@gdlb, dmgg0ebgd00 mgbbmgml gzmagbosdo
(Aérogmmgo 3o3gmbos, XIV bogznbg) hbogds® ogo
BoérgdLdos gobmegbgdnmo. yggms o3 3m33mBogo-
080 3gbH®3o Fobdmmagbomos J&obg, g300motgs
dgdmgddgn Lodystrmbo. 3By, dngohg s Bmoosgmb

23 g, gmbeo 1461, bagdg 48, 3. 32. 3mmogzgdhmb Je0ogmedzomo, bgghogbmagmo

24 353508dg, abhmdogmo, 1913, a3. 65. bogmmmd gommmogmbol gsfmBg bogdome 6g3¢n dobsgms gaghmgs ©s
30dm7g394bd Jomdohmbads 3emgt ©g3eM0063d, s30hmad bbgd 36mdgd0 g 8¢ ImogsL. ob.: @.[lesnapnanu, Mununatiops,

1990, c. 10-20.
25 bobygo 36rwg30mmog0, ag. 3.
26 6. botody, Jotorgmo, g3. 170.

27 o0d3g, 33- 169.

28 o33 m* -l Jotro drmby ohadbab, hmambg bogthwogb 3gogmb, Brosset, Reports, 1851, 111, 6, p. 72.

29 [lnonucuit ®ypHoarpaduoTt, Epmunna, 1868, 1. 1, u, 1.
30 COSTACHE, Astral, 2024, p. 342.
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B0dbgdo 933060 dodsbrorgamos ghobhgbzgb, obgsg
Gmambg 96ggmmBgdn. gl oéol 3bmamgbo Bmwo-
dgmb, geobhosbymo mgzombedéobom, Lemdéhomm
39698m380 Focrdmoagbols.” mglbmgmdo Jérobhgl
06330350 93m3Mgdomo sbggmmBms sbo Féo-
e, bomm Bmeosgmlb bodbgdo 93 Féol gothg-
88, Momgmb, 830330690 9mbo 96 36006 ghom-
30690 b s ghobhg 96ggmmBgoom Jgdmbggymo,
3o 39 900730006, Bmoogml 608bgdo 3o, gom3g.>
Gmgmbg 030bs mgdzmmeo 8gbodbegl, déoling
3ob@magGmohmto  gotdgdmbpydymo  sbggmmBors
©obom, Bmeodgmlb 603bgo0oms o 148-5 gbomdy-
Bols bGrmagdom sty amgbbmgml bobdémbym 3g-
“omEdo s o6 dG0bogm bobsdo v6 gzbzwgde,
0330, dmaz00b900m GobmmE 36MEgmEYds. do-
aomomo@, XVII boggnbol obofyobol 3nhgzobiol
bodg, o6 3mmmdzml Fdos gombgol gimgbool
Bodrhgdbols g3drglzedy, sbggg Lodgédbgmols dmbg-
d0B0bhogéo bobol 0936 g3mgbosdo, smmbols dmal
00 Mgkl Jmbobimol 3mzndgmobel gzmabo-
880 o bbgs.®

3rmdmmol (6rg30bgmo, Fdows bogmmmBal g3-
mgbos, XVI beyanbg) 3m3ddmBogos 3o, Bg3wgabe-
06odd  3oofyzghomo: Fhonm dmhodhmgdsdo
Fo63mpagbomos dohobng ,dz9mo @mgodl® godm-
bobmmads, oby d3mgomonbydo o gbdshmemmao-
160 3mHogo s 368 3obhmygtsdhmto, Gmambg gl
mgbbmgmBo Fgasbgs, obggmmBgdl gomdmosm
96onmd 30l 3odots® (Carpet of Firmament) Gm-
amb 8ol dzzmgzedio Hghgds Lobogomos Wfm-
©gol.  dgoboghow, Ygbgogoboobogg 2360bgdHo
361y doomgds, ghmaze®o bemohs, Gm3gmog 9bgg-
mmBydL gondmosm, dmbogtobggdms o dob gmb-
890 Fotdmpagbomo gd3-bgdsbo 6odsbo Bmoo-
dmbo, mmb-mmbo sbggmmBo bopyzol dodpsedoto
3603369mmo0m, 8¢gdgh Lot zdgml gbhobhgborgals,
»d39m0 Eemgmsbsmgzol®, Goms godmhbogl béy-
moE 39Ebmmzebo ogdom Logby. sbggmmBaoo,
Gmgmbg Hobl, sbermmadgh bmogho dnggérnmo
Bmbols Gl gérobpgbe s doggtosgyér bodys-

31 Ibid, p. 342.
32 Ibid.
33 LEMCOQI, p. 481.

34 ogdsg.

35 ogd3g.
36 Bobeodg, bgghogbmamal, 2010, g3. 246. 0dwgbsw

ol dmbol, Gmdgmog Fotdmoggbomos Bmwos-
Joobs 608bgd0m. 3 mgmérg hobls, 3rmdmisdo Jérols-
09 39bHM3EdHmMENl hobsggmgds Jéobpy ,dggmo
oegmema®, dobo ,dgmbge Jmbzmol® mgdobomeb
393806308 © 96 3d7bEM30b50L 3mLIMbyE demo-
3gHeb.>

mgbbmgmBo ©odizodgdymo brgbs - Jéobpg
30bhmgdohmto, dob obgzmog Féhonmew go®dg-
dmbr(hydnmo  mEEdEddgho obggmmBom ©s sbg-
39 dm@oogmlb bodbgdom, 148-150-g a3bogmadybgdnm,
obg3y 83b3©ads b3gHoEbmamol bogomyotm (o=
dotdo, Gm3gmbog Lodotrmggmmdo wdpomm 3o-
Gomgmo o6 gdgobgos, bmmm  3mbhdndebhon
6037989030 Logombols gebgomatgdols 360836gemm-
306 60373l Fokdmowagbl. ghrobingl mdthmggodozgo
bag®ol 0bgzmog 53mztgdogmas sma dbggmmBo
©o bodo: bgeegod Jgérpdedo s gabamol mgombo.
395030 godmbobym 86g3gmmBBg Lodgeboghm go-
06 ObhYMed0 godmmddnymos oBn, md ol dogbma-
ol 03mbmadogogmo Loby -, o@obs BGobgal
3b63gmmBB9“ mbos oyml 306086905.%¢ 83 3M33mBo-
30530 Fom3moagbomos bodo 3mbdmbymo Gggombo
- Bgpon®o, dofogo o Bxmaol, 96y mygobyéo - de-
o0 Jgboosdobo 3330060000, mgmb GgomuMo
36 gdnmom, obg Fomdmbobgomo, gobhsbhognto.
Bnoodmlb  godmbobymgdgdol gotgms oy bog-
Mobaggho gbhgbomo dmpogemss dgdmaetgamnmo
© 530, 5302bgds dofobs s Fymol bnodogol, gb
BogMobagho Fog modewgdol 1:6-8-0b Fdos §Fg-
ool ,3geél” mbrd Fotrdmowggbogl, smbodbogl
oméry 3mbhoglg® (,39stl g mds Nfmos 3o« -
0000709, 1:8).

30633mognHo 3ol sbsdrgimo, Gog bgghogbm-
3030 a3b3gde, Fgwegbogds vatgmzy bodgh-
dbgmBo dsbol mé g3mabosdo, ©gdnmnl dmbol-
09630 (XVI boygnby) s bomggm 3obhobool Fdows
BogmmmBol gzmgbosdo (XVI baminbg), sbsbmmos
g0y 3ebhmadsnmeol godmbobymgds, gomoé-
3> bogmagmo ©s gbomogo Lodystrml 3gbmto, Mg
030800380 3moogh Bmosgdmbs o sbggmmBoms

36Egm0d 3m33mBogos s gobmme boggmgse, dob

B3PS @BYG0 Ham®dIoggds byotrgds, sdahma 83 bsgombol of 396 303303, GO39 3039dw3b0 BFEMAb.

37 COSTACHE, Astral, 2024, p. 343.
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30dmbobymygdgol. d3oEMossd Mmoo 3emoboglnto
Fabeogo, Gmamg byghogbmagmBo, ogoi 33va30m-
80 3o3m33900mo ov, boogebeggé gmbdg mmé-
3gdo bodsbo Bmosgdmbo o mommgymlb sbeogl
dofgtomo domo bebgamgdo. od, gb&o sbggmmBoos
03O0, 30M0MEY, L3NS bGd aghotrgos”.
3bggmmBgdo bt m3m3mEgygmos s Bmosgmb
b0dbgd8y dgotryg Bmdobobo s60sb, mommgnm dom-
306l bgam8o 3396mbo 30300, gl 3390mbgdo, mo-
30l 8btog, 33063300008 2361900000 S MMBGdI0m,
boog hogbmazomos dohobiga®eds, Mol Bgoaaoosg
3o0egds gdabbogosbo 3mbdmbndo dmmdsmoa. 8bgg-
mmBmo 7306 gmbo mé Bofomosbos, Jzgdmo Iy-
do 873067, bognm B8gdmom mmyzo. bighogbmaggmdo
96005650 9o myczos gmbo 8b6g3gmmBgdmeb o
330m momgdmb, dobingos godmoghgdnmo. hmgmdg
33393560 MO 3mbHdgy Jogmomgdl g3 y-
3o 148-g o 150-5 q3bomdybgdoobos @edoymo
LHGHMRYO0 O 3oMvmgmol gogzmgdos Jgbodmgdg-
o aglbmgml gtrglzolbomsb.®

3™33mBogool sbommmgond geofyzgpol gbg-
©o3m dobol 3owgs gho g3mgbosdo, bmggm Job-
Hobosdo  doobngl ohazmog gb&s  8bggmmBos,
dobmtaol dbgogh Féopm bBomgdsdo bboggdo
ax6m dndo, Gygbo g3ghom godmothggs, debog-
dgmomd bLoddmmmgdog d6Mvs. gobgms Fhgdy dBobe
©o dmgomol s Bmeosgmlb mm&3dgho 6odbols godm-
bobmmadgdos gotomm bopogobegé gmbdg, bym
dmenm Grpbo BogGobyytom spsbomos Féhgbg, obg-
39 mameE agm bzghobmzgalbe o gL 93-
mgbogddo.

03gbo, bgghogbmggmbs s 3obols mér g3mg-
boodo 3m33MmBogngdo Bmeosgdmb sbobogl dm&dmo,
Gmdgmog hobs 830693 2030l (3obhmzgbrodhmol
93mgbos, 3mbLEHobEHobmdmemo, XII baygnbg) dmBe-
03987 30bhmzGonhmmol ogds gmobogds bodys-
Mol gmbogénm Fabtogdo, bogmymbs ©s gbomaeg-
do. mbr 3mbhegg 90bodbogl, Hm3d ggmabs ©s
bzghogbmzggmdo Pdgomm dbgoglbgdss o gmbog-
Gmo 0gdbgos, 303960 0mm, G™I 0bobo gythbm-
3000 s@Mobgm 03mbmamagonm 60dndl, Loosg
Bg06gd 20300 dmeosgdml FoHogmo s Ghsoogoymo
3ob@hmagGohmmol ggognme, hmdgmbog gomb o363
3bggmmBgd0, malbmgmob s IGrvgemo Lbgs ow-

38 Ibid, p. 344.
39 lbid.
40  gmgmo, sbhthmbmdos-sbptmmmgas, 2024, 3. 212.

30m0Esb, 3596 m08bgd7m0s.* dbggg bedgthdbgmdo,
3amool (osbammgdom Xl bensnbg) Fdos omebgl
93mabool dmbognmmdsdog 33bgogde dogbmzgtol
306 3gdm mmbo dobstgdgmo, dom gobfztos Fégdo
30 - Bmosgdml 603bgd0.*

Gmgmb 3bsbgm, owpos dbgegbgds hodmmg-
o 6037390 Jméol, bLzghogbmgmol 3md3m-
Bogos bogombol agbgBobols 3gmazobol 3603309-
mm30b sagoml 030390, Bgbodmme, vébgomdogl
300093 bbgs 60373900 bgogbo mgdshogom, Mg be-
39aboghm moaggdodn®edo 3g¢ Logbowgl dgodebl.
0939 Mb@o 9¢3b0dbm, M3 Bmposdmms gedmbobgs
dJobrogmo bgmmzgbgdobmgol o6 oym mgbm mgds,
33b3g0mEO Gmamtg Jebogm bymbofghms do-
Boshontgddo(A-65, 1188 Fgmo; Jotrorgm-d96dbn-
mo 36gommo, XV-XVI bonsnbggdo, oognmos -
Lgmol gérmgbamo dodmommyiodo, pasHoas. 0. |. 58
o 936gmzg 1746 Famolb 36gonmo A-1454, gl n3o-
Bob3bgamo bgmbofgéo Bg3m domgamo sd580dosbms
bogmmtgds ymaoms, sbgzg dmbndgbhne dbsgsz-
G mdd3og, G®3mol bodndo Jodzgmols dmbagmemm-
0080 ymaoms, Gobog 93gdmo dognderbogdoa. go-
196 bbynmgdby 33063900l o Hode®Bdyg sbobgol
96m-960 3gbobodbog 60dndL Fothrdmaowagbl mob-
Bols g3mgbools sbmdmogtrgmo modoatrgmo Fob-
oo (1066 Fgemo), Gxmdgmog doto dGrmbgl Fon-
30mbogl ©d megols 3bmoom 6536rm3do gedmydzgy-
Bgd0s. 0go 130330608 dogmgol 3mIgholb gedmhg-
Bols dogérog I1-0b Bgmdobol, s3tomols m3z530, géhmo
330606 gobdegmmdsdn dBmooob smEamdsdweg,
oby 0mgbgosdey, gody 3m3gde gedmhgbome. ge-
dmmzmomos, bmd 1066 Fgmb spamds 16 836 omb
04m, bommm 63mos 9 v3Gogml, Jgbossdobow 3m3g-
0o 3996036530, 9-16 9360mb.* sérgdeoliosbnmo
bobols d0d306m0l bobsmmogol dmBonzgody dbzg-
mmdobol, mgmbog Bgthgedodg Bgbodbogl ogot-
0ME 303035 adnm m938500L godmbobymgdgdby.
obobo Lsbsmmogol dmhothmgdsdo ©gzmes@Hoym
33608 dmOogmmosdos hoogmo. mg3bgdol
Loddmemogol Jgéhgzol 1303806 g0L SbgHoindo ©g-
3m60L IpoEam Fobomal o 5¢mbodbsgl, hmd dbsd)-
30610 gnHoEmgoom 833060090mEs 3mibogm d9bg-
dob, Fymol ggombol, Bemgol, dpobostol mzmogdgol
©8 3339306l dmpebomo ozl 3gb&o Lhgebol

41 Logmaogs, Jobogao, 1986, 3. 5-6; 2ymganoa, sbhdOmbmdns-sbiptmemgaons, 2024, ag. 203-204.
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Boderm3ol godo®nds s oambidogool domomgds
093889, Hmambg dmosgml géhm-g6ho 603568 7.4
Mo doFogho o 3mbdogéo bodgsthrml géhrmosbmds-
o gooBrgdoBg bd Jomomgdwoyl.
Sbhmmammagools gosdhgdobs s sbsbgol bindoml
3mby3gbiynt dbohgérmdsdo, gotrs baghogbmgmo-
bo, ®dogmolbdo dodzgmol Fdos gomdgol bobgmm-
dob dggmo ¢odéol (sd opgs §9. ogom gotgrgm-
b 393806 gdnmo Hodoto, bmdgmog XVII boyg-
316980 930mabghgdols vggdymads sgnmol g3magbo-
03 Gg33oms) 53trgl3gdog nbsbagws, ol Fglobgdsg
3omobhérohg 30bgodg agenTygdl.” dobo gesérenwoom,
dmbspmmods  Mbos  Jgberymgdnmoym 1817-1818
Famgodo, ob o6 1z300069L 1829 Femols, ngo smbod-
Bogl, ™3 3bohzérol gobomds HEbmdons, ogdgs Jok-
3o bgmEbos sbmdmeghymo, bygyco s rmbnmo
83796 mmos, FobFghgdo megbmgobo ogm. dbog-
306, H™mImol byl sbhoblbsgol dbongérmdsbme-
Bog 939380690, anddemdo ogbodegl dedemdgh-
0 (LedOM™MN) Lodigmbes Jotegseboom, sbggmmBms
a0bwom, Foomdo obsiymo bymofdows - m3dgh-
m0, Lodommols dotbbog 88y, Jotzzbog dmzotry
0 30Mb33moeggdn. gnddomol ygmol 12 Lot 3dgml
dmcol 30, Bmosdmlb 608bgdn, mgggdo ©s dmio-
Jamos  godmbobymgdgdo, 30b03bgdnmos  domo
bobgmgdoa.* gogdhmeos 2pmgmo  Jedzgmol dm-

gogdnmms gogé gHmgdmeb 3033060l dotemamml
byembob-bods m&dgmosbol bolmmoghm Bobosé-

Lol Boderm3do ,LFogmobo”, 396Hdm, Jowsoggdsdo
»bF03me Flopoms dmgogdnmos omgbobfenmoabs®
bgoogl. sbpGmmmmaon® 6odsbms  ©sgezdatgde
3mEodnmadmob omobgl bsbathgdowsb dmdpoebs-
Mg Fokdmohgbl, Gmagmdg omobg dobotrgdgmo
™mGaBol d6dobgdl: ,mm3ds, hmdgmbs géhdns doc-
hdog“ (0b. 20:24; 21:2). dodzgmol dmbspnmmosdo
3mEogdnmgdo Bm@oodmydl, 396doob mg38gosdwmy,
399930 303y3trmdom 393806 d00b: gomo-
39, ™3y, domy, ddOHMmMmAg, 083mdo (Bgdggbo),
0moby, 39(HHy, 393wy, Sb&0Y, ns3mdo (d3s Mggamo-
L), MoEgmBo, Lodmbo. bmmm Lnmbob-Lodobmaeb
»LF93mob80“ bbgs msbs30dmggérmdss dmegdymo.*®

333m3col  8d3Gom, obobgmgdnmo  Jotomymo

0hgbigdo goblbgogwgds dbgogbo dmbodgmmdom
3533396907 Lodgedbgmols doérmmBdomogdemy®
(Hodobrmd Jmbogmmdolbgobsg, 3om mtol bmaygem
3obol g3nmmal dmbabidol gimgbosdo (XVI bow-
3169) ©o 3mogol (osbmmgdom Xl baginbg) Fdo-
5 0m3bgl 93emglools mbagmmmdolgsb.

™330b bodbergom ggobool Lot 3dmoals Fotddg go-
dmbobymo 3md3mBogos boothmdal Lggboom gob-
0obg 2modsdol 33amgg0l oérgommBo Imbgs, mdgo
3Om3g 96 godbeotms dobo Jgbfegmol Logobo. o3
dmgmm Femgddo gedmgdzgybos bogm ggbgomdols o
Bobm gmogtdodzomol gedmigamggs m3iol bowo-
Gmdol bggbsdy.” 3z0mEImBoonmo Jzgomo Im-
Booty 38z0m@mbbols Bmosdmbmebss gsogogy-
o s edgoboma ogdal detemgmgdo, mamés
Jodrogam, obg 9330306, obEvgmab, Jéobiosbym
©o obgmodol bganmsbgdsdo, meb ghmgol gbgo bso-
bheogom dobogma.

03gbo, Fobsdwgdsty 33mgzedo gobgobogmg
bagdogbmgmol @Hodeédo Fgdmehgbogmo Bmwos-
gl gedmbobymgogoo, obobo gymoo Hobsb dmeno-
0B, Jobropem 3mbydgbdyné dbohztrmdsdo, omndge,
306r0mgamgdo bobdhmbymo dgdomeol bbgs doék-
0m3sEoEgome J399sbomes dmbognmmdgddo od-
©gbs@ sbanms o 3Megomos, Jobo Jgbfogmes dg3t
Loobhgdglm 3emobil vg3mgbl. bgghogbmgmol dm-
©oddmb M3omols gadmbobymads Fochdmagzowmagbl,
960 3bMog, Jobrogm gekgdmdo hgzgbsdwy dFo-
6o, 3ogted doobg dgdmcdhgboan Focdmoggbgol
SbhEMbmns-sbhrmemmaools beggéhmBo ©s, Jgmerg
dbog, 03 Logbhom 208380 Bmeosdmms godmbo-
byamgogoolbs, Gog 3o boginbgms goobhosbnmas
dbomzérmded dgdmazobobs (hr@ommygo doggom-
Bos, Gr30bgmo, Lodgédbgma s Lbgs), Gobog 3603-
3bgmm3obo sgomo ogdsgl dohgbogmo s géhmosbm-
0080 dobo goodegos sg@momnmos 0dpdmobogmo
3mbhoodebhonmo oBermzbgdol Fotdmbohgbog. Mg
hgdl dm3dogogm bodemddo Putm begydgmosbs

0gbgde gobbogmymo.

42 STERN, Recueil, 1957, ¢oo. XIll; Wepsawnnse, CpenHesekosas, 1980, g3. 26, ¢od. VII-2,3; 1X-3.
43 obgadyg, g3sdzgomal, 1994, g3. 23-24. og sEr93g 3gods gamagbos, XVIII bangnbgdo gepgetmmgdoso.

44 odsg, 33- 21, 23-24.

45 gpmgao, sbpembmBos-sbhémmamaos, 2024, g3. 211-212.

46 ogdsg.

47 agbgog®o, gmoghdodzoma, besotmdal, 2020, g3. 30-36.
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39bg0Mo b., 3mgédodzomo b., baotmdol bggbs mdgob hadéol hgmogydy 360336gmmds @ boddmeogs,
d3gamo byemmzbgds emal, 10, 2020.

303000dg b., obhmbonmo badnmgdo, Fab. IV, md., 1913.

bogmmgogd 3., Jobogmo FomfFgcs 3mdghol godmhgbol dgbobgd, mopgbsdatnmo bogstmggmm, 7
09096300, 9., 1986.
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The paper explores the painting on the southern wall of the Svetitskhoveli Cathedral depicting Christ Pantokrator
surrounded by the twelve zodiac signs. Interpreted as components of a broader composition based on Psalm-based
imagery, this mural constitutes the only preserved example of zodiac imagery in Georgian monumental painting.
It is discussed in the context of the iconography of celestial imagery of the Eastern Christian world (Macedonia,
Romania, Greece, etc.), as well as within the artistic context of the post-Byzantine period. Particular attention is
given to the stylistic and iconographic features of the zodiac circle in the Svetitskhoveli mural. From this perspective,
the Svetitskhoveli mural represents an important source for the study of both Georgian and post-Byzantine art and

ly every major stage of Georgian history, and

its present form accurately reflects both the
country’s past and the historical development of the
cathedral itself. On its southern wall, a monumental
composition has survived to this day, which schol-
ars interpret as an illustration of Psalms 148-150,
namely, “ Let every thing that hath breath praise the
Lord.” At the center of the mural is a wide circular
medallion depicting Christ enthroned and holding
an open scroll in his left hand. The scroll bears the
Greek inscription: “See, see, for | am your God.”" The
figure of Christ is enclosed within a yellowish rhom-
bic frame, on whose four sides are represented the
four apocalyptic creatures: the angel, the lion, the
bull and the eagle. This central medallion is further
surrounded by a wide blue circular band containing
images of ten angels and the seraphim and cheru-

S vetitskhoveli Cathedral has witnessed near-

highlights the need for further research into this iconographic tradition.

bim. Beyond this appears another wide light-toned
circle in which are depicted the symbols of the sun,
the moon, the stars, and the twelve zodiac signs,
bordered by a gray interlacing ornamental motif. The
remaining areas of the wall are filled with scenes
and inscriptions derived from the Psalms.

The painting dates back to the post-Byzantine
period. Apart from a descriptive work, no special-
ized scholarly study has yet been devoted to it.
Nevertheless, the composition has long attracted
considerable interest and has given rise to var-
ious interpretations. The aim of the present study
is to examine the composition of the southern wall
of Svetitskhoveli, taking into account the scientif-
ic achievements and knowledge that, so to speak,
have accumulated in the post-Byzantine period. Un-
til recently, the monument was generally considered
an isolated example, since no close parallels had

1 These words are taken from the Bible, as noted by the scholar Th. Kaukhchishvili (Deuteronomy 32:39). Th.

Kaukhchishvili, Sakartvelos [Geargia], 2009, p. 218.
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been identified, which made its interpretation diffi-
cultin the scholarly literature. The situation has now
changed: comparative material has become widely
available, and researchers have also been given the
opportunity to understand and reconcile them. Rele-
vant parallels include the earliest known example at
Lesnovo Monastery (14" century), later representa-
tions at Probota Monastery (16" century), the Mon-
astery of Dekoulou on the Mani Peninsula in Greece
(17" century), the Church of St. Nicholas at Kasta-
nia (17" century), and the Svetitskhoveli Cathedral
proper (17" century)’. Observation of these monu-
ments reveals that, during this period, as well as in
the earlier phases of the medieval era, communities
living in different countries were intellectually and
spiritually interconnected. Considerable scholarship
has been devoted to zodiacal systems as they circu-
lated in both Western Europe and Byzantium, that is,
throughout the Christian world, whereas Georgian
material® has received comparatively limited atten-
tion. The present article seeks to address this rather
complex topic, and to show that the program of the
Svetitskhoveli mural reflects the broad theologi-
cal and intellectual erudition of its donor. The term
(o, is the Greek term for the zodiac. In Byzantine
thought, the observation of the heavens was not al-
ways sharply divided into the modern categories of
astronomy and astrology, although emphasis could
shift between the two according to context.

As scholar Doru Costache notes, “In churches built
in the late Byzantine period and thereafter, from the
Balkans to the Caucasus and present-day Romania,
an unusual iconographic pattern has been identi-
fied, namely Christ Pantokrator (@wavrtokpdtwp)....
Celestial motifs such as individual stars, constella-
tions, and complex star fields were already present
in early Christian iconography, but the depiction of

Pantokrator together with the zodiac dates back
to the late Byzantine centuries.” According to the
same researcher, “the origin of this motif lies in the
Roman iconography of Jupiter, Mithras and Sol In-
victus, whose figures are surrounded by the signs
of the zodiac, thereby indicating the status of these
deities as kosmocrats (“rulers of the universe”).”® A
notable example is a 4™ or 5" century mosaic from
the island of Astypalaia, where the central figure,
possibly Helios or Sol Invictus, is surrounded by the
zodiacal wheel and anthropomorphic representa-
tions of the four seasons.’

Scholarly literature suggests that the same Ro-
man imagery also appears in several late antique
synagogues, which likely paved the way for its in-
troduction into the Christian world, first in the West
and subsequently in the East.

By placing the figure of Christ at the center, in
place of the Roman deity, the Byzantine image of
Christ Pantokrator, surrounded by the zodiac, rep-
resents a Christian iteration of earlier Roman and
Late Antique cosmological representations. Accord-
ing to Doru Costache, Christ is understood not only
as the Saviour of humanity but also as the creator of
the stars and the entire cosmos. This process of cul-
tural transformation is somewhat surprising, given
the preoccupation of early Christians and their Byz-
antine descendants with astrology and other occult
sciences.’

The scholar notes that, for decades, the study
of Byzantine “natural philosophy” and technologi-
cal innovations, including astronomical observation,
has lagged behind other related fields of research.
He adds that the role of Byzantine science in the
development of astral and zodiacal iconography has
been studied even less, if at all.?

Most notably, researcher Stavros Lazaris studied

2 All this material has been brought together in one of the most recent studies; see D. Costache, Astral, 2024, pp.

321-351.

3 Recently, a noteworthy study was published in which astronomy and astrology are presented as a unified
tradition, beginning with the pictograms of the pre-Christian cave on Khomli Mountain and extending to the profound
astronomical observations of the great eighteenth-century Georgian figures Sulkhan-Saba Orbeliani and Vakhtang VI.
This demonstrates that astronomy is a branch of science, like any other discipline, and not a form of divination. See V.

Jugheli, Astronomia-Astrologia..., pp. 201-217.
4 Doru Costache, Astral, p. 322.

5 Ibid., p. 323.
6 Ibid., fig. 1.

7 lbid., p. 323
8 Ibid., p. 324
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thirteen illustrated manuscripts of the Physiognomy,
regarded as one of the earliest Christian texts on
natural science, and has shown that most of the ac-
companying illustrations reflect Byzantine “natural
philosophical” traditions rather than classical an-
tiquity in a direct sense.® The same applies to the
astronomical diagrams included in the 14"-century
Byzantine manuscript of Cleomedes’ The Heavens,
studied by Divna Manolova.® As researcher Doru
Costache points out: “Readers of ancient scientific
treatises copied in Byzantine manuscripts receive
the vision of the Byzantine scientists themselves.”
And he further explains that the illustrations of Byz-
antine scientific manuscripts were a rich source of
inspiration for church iconography, which especially
applies to the depictions of the zodiac." In this re-
gard, he argues that the development of astronomy
and astrology, together with the technical diagrams
accompanying scientific treatises, contributed to
the emergence of celestial motifs in church art, al-
though these motifs primarily conveyed theological
rather than scientific meanings. It is well known that
Byzantine clerical circles, theologians, were early
critics of astrology, especially due to the popular
use of the zodiac for horoscopes and divination. In
many cases, the zodiac was perceived as a poten-
tial medium of demonic influence. As the researcher
notes, it is therefore not surprising that monastic
circles associated with major Constantinopolitan
institutions, such as the Pantokrator Monastery,
which was adorned with zodiac imagery in the 121
century, condemned all astrologers and followers of
astrology. Such anathemas, he concludes, remained
relevant for a considerable period.”

Christian theologians have consistently promot-
ed an optimistic cosmology grounded in the biblical
doctrine of creation as “good” and divinely ordained
(Genesis 1:1-2:4; Psalm 148-150; Colossians 1:15-18)."
Leading theologians also engaged with ideas de-

rived from the natural sciences. While the scholarly
literature on these issues is extensive and cannot be
discussed in full here, a few key points may be high-
lighted. Tim Hegedus has argued that the Matthew
narrative of the “star of the Nativity” contributed to
the acceptance of astrology.” The fact that Ignati-
us of Antioch identified the star with Christ, or at
least saw it as a manifestation of his cosmic power,
is a clear indication of the fact that the star was
a symbol of the birth of Christ. As Doru Costache
notes, several early Christian authors, including Ig-
natius, Aristides the Apologist, Justin Martyr, and
the anonymous author of the Epistle to Diognetus,
reflect on the order and beauty of the cosmos, par-
ticularly the starry heavens.” Later authors such as
Basil of Caesarea and Gregory of Nyssa adopted
Ptolemy’s cosmography and expressed amazement
at the astronomers’ explorations, discoveries, and
theories, including their mastery of the zodiac. Lat-
er, John of Damascus openly integrated the zodi-
ac into mainstream theological cosmology.® Many
other authors referred to the cosmos as the natural
backdrop to theology, and the heavens above and
its inhabitants were an integral part of the Christian
overarching worldview.

The study of the starry sky was already well de-
veloped in Byzantium. In modern scientific literature,
several researchers have contributed to the study of
Byzantine science and knowledge, one of whom is
Anna-Laurence Caudano, who notes that “Byzan-
tine astronomers were generally knowledgeable in
other fields; astronomy was rarely their sole occu-
pation.” Their interests were encyclopedic. Never-
theless, they “understood and conveyed [astronom-
ical knowledge] in mathematical terms, through
geometric models and arithmetical procedures,”
leaving the nature of the heavens to philosophers
to discuss.” Byzantine scholars thus demonstrated
considerable expertise in mathematics and contrib-

9 S. Lazaris, Le Physiologus, 25, 89, 93-94, 293-295, 336-339, 342.

10 D. Manolova, "Space", 2022, 149-165 (and figs 6.3-5).
11 D. Costache, Astral, p. 326.

12 Ibid.

13 P. M. Blowers, "Doctrine", p., 906- 931.

14 T.Hegedus, Early, p., 201-222.

15 Costache, Astral, p., 328.

16 Ibid., p. 329.

17 A.Caudano, “Astronomy, p. 202-230.
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uted to the development of scientific methods and
conceptual tools. It was this progress, supported by
a theological tradition of openness to inquiry, that
Byzantine refugees brought to the West from the
14% century onwards, thereby facilitating the birth of
modern science.”

The Byzantines saw themselves as living with-
in God’s created universe. This “cosmic conscious-
ness” is evident in the various expressions of their
worldview, ranging from astronomical and astrolog-
ical treatises to theological and exegetical works,
hagiography, liturgical texts, and iconography.” Byz-
antine astral iconography developed progressive-
ly in complexity and continued to evolve into the
post-Byzantine era. It includes depictions of isolat-
ed celestial bodies such as stars, as well as more
familiar motifs like the sun and moon, sometimes
highly stylized; It also encompasses extensive ce-
lestial scenes, particularly in monumental decora-
tion such as dome and ceiling painting, and more
structured cosmological schemes, notably the zodi-
ac cycle, which frequently functions as an integral
component of broader iconographic compositions.

Christ Pantokrator depicted against a starry back-
ground functions as an image of cosmic sovereign-
ty. A relevant example is the dome painting of the
Church of Saint Demetrios in Mystras.?® This paint-
ing may be understood as a precursor to visual com-
positions that became maore fully developed in the
post-Byzantine period. In many cases, such imagery
was traditionally placed in the uppermost zones of
sacred architecture—dome or vault—although an
important exception is the large-scale composition
on the southern wall of Svetitskhoveli Cathedral.
From medieval iconographic discourse, the expres-
sion “imitation of the heavens” is noteworthy: “the
heavens are imitated,” “They erected churches in
imitation of Heaven.” This is how the church-build-
ing activities of St. John and St. Euthymius at lviron

18 D. Costache, Astral, p., 332.
19 Ibid., p. 333.

Monastery were originally described by George the
Hagiorite, as noted by Revaz Siradze.? In this sense,
the motif carries a symbolic meaning, reflecting a
broader understanding of the celestial order as ex-
pressed through iconography. Of particular interest
are the archival materials related to Svetitskhoveli
Cathedral, preserved in the Polyeuktos Karbelash-
vili collection, which have not been published until
now. Among them are a depiction of a right arm and
hand holding a mason’s square, accompanied by an
inscription referring to Arsukidze, as well as a pencil
drawing of an icon-like image of Christ.??2 On fol. 32
we read: “On the southern wall of the Svetitskhoveli
Cathedral in Mtskheta there is a Mkhedruli inscrip-
tion from 1685. “In the reign of George, the Cathol-
icos of Kartli, the son of Amilakhvari, lotam, patron
Nikolaoz, renewed this wall for the second time,
you, the imitator of heaven, the Holy Catholic Church
and the pillar of life, accept us as a place of repen-
tance of our sins, and be my protector on the day of
judgment.”? A further document (1687, No. 216) also
mentions the work of Catholicos Nikoloz Amilakh-
vari at Svetitskhoveli, stating that “the ancient wall
of the Svetitskhoveli Cathedral was rebuilt after the
destruction of the church.”® These sources confirm
that Catholicos Nikoloz Amilakhvari restored the
southern wall of the cathedral. The metaphor of the
Church as an “imitator of heaven” (or “sky-imag-
ing church”) thus appears in both inscriptions and
theological discourse. Similar terminology is found
in the writings associated with Giorgi Mtsire and
earlier Byzantine sources, including the Sinaiticus
manuscript of 864, which contains Athanasius of
Alexandria’s narrative On the Nativity. There, Beth-
lehem is described as: “Today Bethlehem has be-
come an imitation of heaven; instead of stars, it has
angels praising; instead of the sun, it has that Sun
of Righteousness.”” Revaz Siradze also quotes from
the history of the founding of lviron, which reads as

20 See the dome painting of the Church of St. Demetrius, Church of St. Demetrius, available at: https://tinyurl.com/

jyzrr8z3
21 R.Siradze, Georgian Hagiography, Thilisi, 1987, p. 169.

22 CSA, Fund 1461, Case 48, fol. 18. Polyeuktos Karbelashvili, Svetitskhoveli, unpublished manuscript, personal archive.

23 Ibid., fol. 32.

24 S. Kakabadze, Historical Documents, vol. IV, Tbilisi, 1913, p. 65.

25 The Sinai Miscellany (Polycephalon), p. 31.
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follows: “This glorious Lavra, adorned with every
beauty and embellished with every ornament, which
they built with much labor and sweat for the repose
of those blessed ones and for the salvation of many
souls—within it they raised churches resembling the
heavens, filled them with divinely inspired books,
and made them radiant with precious icons.”® The
expression “imitation of the heavens” is understood
in a symbolic-theological sense and offers a cos-
mological image of the universe. According to Revaz
Siradze: “The Iviron monks, through their spiritual
labor, strove toward the heavens of holiness (that
is, toward the seven heavens).””

If the available sources are interpreted correctly,
it may be inferred that Catholicos Nikoloz Amilakh-
vari undertook two renovations of the southern wall
of Svetitskhoveli Cathedral. The phrase “d3s6be:
bodgegmoliol:” most likely refers to the southern
arm of the cathedral.® The artistically formulated
expression “imitating the heavens” may be under-
stood as denoting a broader conceptual framework
that also encompasses the monumental compo-
sition of Psalms 148-150 on the southern wall. At
the center of this composition, within a large circu-
lar medallion, the Savior is enthroned upon clouds
and encircled by the four apocalyptic creatures,
evoking the imagery of the Second Coming, where
Christ appears as sovereign and judge of the uni-
verse. This central image is further surrounded by
two concentric circles containing representations of
angelic hosts and the twelve signs of the zodiac. It is
possible that the aforementioned compaosition was
on this wall before the 17" century and Catholicos
Nicholas renewed it, but what corrections he made,
what he meant by “renewal” and “reconstruction” is
impossible to determine today. However, in my view,
the iconographic program of the entire wall requires
comprehensive study as an integrated whole before
hypotheses may be advanced with greater confi-

26 R. Siradze, Georgian Hagiography, Thilisi, 1987, p. 170.
27 Ibid., p. 169.

dence. A more detailed discussion of this question
will be undertaken in a subsequent study.

It should be noted that the compasition, which is
located near the altar in the Svetitskhoveli Cathe-
dral occupies an unusual position. According to Dio-
nysius of Fourna, such imagery is ordinarily associ-
ated with the narthex or entrance zone of a church.?®
In this respect, the Svetitskhoveli example may be
regarded as a rare exception. The following com-
parative examples may help clarify the development
and meaning of its iconographic motifs.

As noted above, the so-called “cosmic whee
a term employed by Doru Costache, appears later
in the church of Lesnovo Monastery (14" century),®
where it is likewise situated in the narthex. In all
these compositions, Christ is represented in the
center as the creator of the world. The sun, moon
and signs of the zodiac are clearly directed towards
Christ, as are the angels. This is a progression of the
representation of the zodiac, from a Christian point
of view, in the divine environment.®" At Lesnovo, a
circle of angels surrounds Christ, while the zodia-
cal signs are placed beyond this inner ring. The two
spheres thus appear visually distinct: Christ, sur-
rounded by angels, is perceived separately, and the
signs of the zodiac are perceived separately.’? As
Ilvana Lemcool notes, Christ Pantokrator surrounded
by a group of angels, signs of the zodiac and vers-
es of Psalm 148 is not attested at Lesnovo, nor is it
known from earlier or contemporary examples, al-
though it becomes more widespread in later centu-
ries. For example, on the Kuchevist icon of the ear-
ly 17" century, or in the fresco in the narthex of the
Church of St. George in Poloshko, as well as in many
churches of the post-Byzantine period in Greece. In
the Kokouzelissa Church of the Great Lavra Monas-
tery on Mount Athos, etc.®

The composition at Probota (Romania, Church
of St. Nicholas, 16" century) is as follows: within a

”
7,

28 M. Brosset, Rapports sur un voyage archéologique dans la Géorgie et dans I’Arménie, vol. Ill, St. Petersburg, 1851,

p. 72.

29 Dionysios of Fourna, Hermeneia, 1868, vol. |, ch. Ill.
30 D.Costache, Astral, p. 342.

31 lbid.,

32 Ibid.,

33 I.Lemcool, p. 481.
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circular frame appears the image of Christ as the
“Ancient of Days,” thereby foregrounding an escha-
tological and apocalyptic semantic register rather
than the more commonly attested type of Christ
Pantokrator, as observed in the program at Lesnovo
Monastery. Within this scheme, angels have spread
what Teresa Sinigalia has termed the “Carpet of the
Firmament.” Instantly, upon viewing, a cross-shaped
field emerges, a kind of carpet spread out by angels,
of a greyish hue, against which six signs of the zo-
diac are depicted. Four angels, illustrated in an ex-
plicitly corporeal manner, operate as active agents
who, as it were, unfold this celestial veil, thereby
creating a visual “opening” through which Christ as
the Ancient of Days is revealed in the fullness of
His fiery glory. In this configuration, the angelic fig-
ures assume the role of an intermediary or liminal
zone, mediating between the divine manifestation
of Christ and the ordered structure of the material
cosmos, symbolically represented by the zodiac.®
The replacement of the Christ Pantokrator type with
the image of the Ancient of Days at Probota appears
to be thematically consistent with an emphasis on
the Second Coming and eschatological judgment. At
the same time, this substitution does not diminish
the integrity of the cosmological framework; rather,
it reconfigures it within a more explicitly apocalyptic
theological paradigm.®

The scene established in Lesnovo - Christ Pan-
tokrator, enthroned at the center of a circular com-
position, surrounded by a celestial choir of thir-
ty-three angels and integrated with the imagery
of the zodiac and Psalms 148-150—is also attested
in a developed form at Svetitskhoveli Cathedral. In
the Georgian context, this represents an important
example with no direct local parallels, and should
be regarded as an important example of the devel-
opment of the iconographic scene in post-Byzantine
samples. In the Svetitskhoveli composition, around
the divine throne of Christ are arranged ten angels
together with three higher angelic orders: seraphim,
cherubim and the “eyes of fire”. In the scholarly

34 Ibid.,
35 Ibid.,

literature the angel depicted in the center is inter-
preted as a reference to the iconographic image
of the Savior, the “Angel of the Great Counsel”.
The composition articulates a tripartite cosmolog-
ical structure comprising the celestial, terrestrial,
and maritime (or oceanic) realms, each populated
by corresponding beings, both real and imaginary,
including fantastical creatures. The outer circle of
the zodiac images is framed by a gray, interlaced
ornamental motif and thus separates the elements
of land and water. According to Doru Costache, this
grey circular band may be interpreted as an allusion
to the “firmament” (Genesis 1:6-8), thereby evoking
the biblical cosmology of creation (“And God called
the firmament Heaven,” Genesis 1:8).

The reflection of the starry sky, which is found
in Svetitskhoveli, is also revealed in two churches
of Mani in Greece, in the Dekoulou Monastery (16"
century) and in the Church of St. Nicholas in the vil-
lage of Kastania (16th century), depicting the image
of Christ Pantokrator, as the center of the visible and
invisible world, which includes images of the zodiac
and angels. In both monuments, as in Svetitskhov-
eli, a strict hierarchical and geometrically ordered
structure is maintained. The twelve zodiac signs are
clearly delineated against a luminous, pearlescent
background, each accompanied by its correspond-
ing inscription. Here, nine angels are depicted, as
if they were the “nine celestial hierarchies.” These
angelic figures are rendered in anthropomorphic
form and are smaller in scale than the zodiacal
signs; each holds a scepter surmounted by a cross
and orb, within which the Christogram is inscribed,
thus generating a six-pointed cosmological configu-
ration. The background behind the angels is divided
in two registers, dark green below and blue above.
In Svetitskhoveli, the background with the angels is
uniformly dark blue, and this seems to enhance the
mysticism. As noted by Doru Costache, the inclusion
of verses from Psalms 148 and 150 in the Dekoulou
Monastery composition establishes a further par-
allel with the program at Lesnovo Monastery, con-

36 N. Chikhladze, Svetitskhoveli, Tbilisi, 2010, p. 246. The composition is so extensive and complex that it requires a
more detailed and systematic analysis; therefore, it cannot be examined in full within the present study. This issue will

be addressed in a separate, dedicated publication.
37 D. Costache, Astral, p. 343.
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firming the broader liturgical and cosmological co-
herence of this iconographic tradition.*®

On the outer circular zone, representations of the
sun and moon are combined with the twelve signs
of the zodiac, arranged against a broad, pearlescent
ground. This outer band is further delimited by a
grey circular border, a formal device that finds close
parallels in the programs of the Svetitskhoveli Ca-
thedral and the Dekoulou Monastery.

Thus, in the two churches of Svetitskhoveli and
Mani, the compositions depict the zodiac as a cir-
cular schema, functioning as a cosmological wheel.
A comparable conception is already attested in the
mosaic decoration of the Church of the Zeyrek Camii
(Church of the Pantokrator) (12th century). The glory
of Pantokrator is revealed in the reasonable order
of the world, visible and invisible. As Doru Costache
observes, there is a direct similarity between the
Dekoulou Monastery and Svetitskhoveli, and it
would be reasonable to assume that they are based
on an earlier iconographic pattern, the zodiacal cir-
cle of Zeyrek is integrated with the traditional Pan-
tokrator composition surrounded by angelic hosts,
as attested in Lesnovo Monastery and numerous
other Byzantine contexts.® A related configuration
is also found in the wall paintings of the Church of
St.John (ca. 12" century), where the four Evangelists
encircle the Savior, while the zodiacal signs are ar-
ranged in a surrounding circular register.*

As the comparative material indicates, a strong
structural and thematic affinity exists among the
cited examples. The composition of Svetitskhove-
li occupies an important place in the study of the
genesis of the issue. It is possible that there are
other samples with similar themes, which will bring
greater clarity to the scientific literature. It should
also be noted that the depiction of the zodiac was
not a foreign theme to Georgian art. It appears both
in manuscript illumination (e.g. A-65, 1188; Geor-

38 Ibid., p. 344
39 D. Costache, Astral, p.344.
40 V. Jugeli, Astronomy and Astrology, p. 212.

gian—Greek collection, 15th—16th centuries, National
Library of Russia, pastoas. 0. |. 58; and A-1454, 1746,
formerly belonging to the Abashidze family of Zemo
Chala) and in monumental painting, as exemplified
by the lost decoration of Kashveti Church, to which
reference will be made below. One of the remark-
able examples of observing celestial bodies and
their reflection on the temple is the Asomtavruli lap-
idary inscription of the Likhni Church (1066), which
was read by Marie Brossét and published in her fa-
mous work. The inscription records the appearance
of Halley’s Comet during the reign of Bagrat Il, cor-
relating it with the liturgical calendar between Palm
Sunday and Easter. Astronomical calculations sug-
gest that in 1066 Easter fell on 16 April and the full
moon on 9 April; accordingly, the comet would have
been visible between 9and 16 April. When discuss-
ing the mosaics of the early Christian baptistery of
the Bichvinta Cathedral, Leonid Shervashidze notes
the widespread use of fish imagery within the dec-
orative frieze. He interprets this iconography in rela-
tion to both antique ornamental traditions and close
observation of the natural world, including aquatic
fauna and sea deities. Citing H. Stern, he further
notes that fish may also be understood as one of the
zodiacal signs,* thereby underscoring the conceptu-
al unity between terrestrial and cosmic orders.

The image of the understanding and reflection
of astrology in monumental painting is preserved
in the frescoes of old St. George’s church at the
Kashveti Church, Thilisi (a church associated with
St. David of Gareja stood here, which was replaced
by a brick church built by Amilakhvari in the 18th
century), as documented by Kalistrate Tsintsadze.®
According to his assumption, the painting must have
been executed in 1817-1818, or no later than 1829. He
notes that the identity of the artist is unknown, al-
though he was well versed in Asomtavruli, Khutsuri
and Russian scripts, and the inscriptions were bilin-

41 V. Silogava, “Georgian Inscription about the Appearance of a Comet,” Literary Georgia, 7 1986, pp. 5-6.;
V. Jugeli, Astronomy and Astrology: Main Directions of Georgian—Byzantine Relations (4th—15th Centuries), Thilisi,

2024, pp. 203—204.

47 H. Stern, Recueil général des mosaiques de la Gaule, vol. |, Paris, 1957, pl. XIII.
L. Shervashidze, Medieval Monumental Painting in Abkhazia, Thilisi, 1980, p. 26, pls. VIII.2=3; IX.3.

43 K. Tsintsadze, Kvashveti Church, Thbilisi, 1994, pp. 23-24.
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gual. The painter—also associated with the decora-
tion of Anchiskhati Basilica—depicts God the Father
(Sabaoth) within a triangular mandorla in the dome,
accompanied by angelic hosts, with the Holy Spirit
represented in His bosom. The sun is placed to the
left of Sabaoth, while the moon and stars appear
to the right. Between the twelve window openings
of the drum are arranged the signs of the zodiac,
months, and apostolic figures, each identified by
name.* Victoria Jugeli sees a parallel between the
connection of Kashveti with the celestial chariots of
the apostles in Sulkhan-Saba Orbeliani’s theologi-
cal work “Teachings”, in particular in the sermon “On
the Feast of the Holy Apostles.” The connection of
astrological signs with the apostles is presented as
coming from the Gospel of John, as John the Evan-
gelist twice says: “Thomas, who was called Didy-
mus (the Twin)” (John 20:24; 21:2). In the Kashveti
fresco program, the apostles are correlated with the
zodiacal cycle from Aries to Pisces in the following
sequence: Philip, Thomas, Matthew, Bartholomew,
James (son of Zebedee), John, Peter, Paul, Andrew,
James (brother of the Lord), Thaddeus, and Simon.
By contrast, Sulkhan-Saba’s Teachings preserve a
different ordering.”® According to the same schol-
ar, these Georgian examples differ in significant
respects from comparable decorative programs in
Greek Orthodox churches, including those of Dekou-
lou Monastery (16th century) and St. John’s Church
of Platz (ca. 12" century).®

The composition depicting a hunting scene on

44 \bid., pp. 21, 23-24.

the window lintel of the southern facade of Oshki
Monastery fell into the scope of Vakhtang Jobadze’s
research, although it did not become a separate
subject of his study. In recent years, a study by Nato
Gengiuri and Nino Goderdzishvili was been pub-
lished.” In this study, the infantry hunter armed with
a bow has been identified with the zodiacal sign of
Sagittarius, and a wide range of comparative mate-
rial from Georgian, Egyptian, Israelite, Christian, and
Islamic artistic traditions has been assembled and
analyzed.

Thus, in the present study, | have examined the
zodiacal imagery preserved in the Svetitskhoveli Ca-
thedral. They appear to be unique within the corpus
of entire Georgian monumental painting, however,
the existence of close and numerous parallels in the
synchronous artistic production of other Orthodox
regions renders their analysis particularly fruitful.
The zodiacal arc at Svetitskhoveli thus reflects, on
the one hand, the survival—albeit fragmentary—of
astronomical and astrological conceptions within
the Georgian cultural milieu. On the other hand, it
occupies an important position within the broader
tradition of zodiacal imagery preserved in medieval
Christian art, including monuments in North Mace-
donia, Romania, Greece, and other regions. A holis-
tic interpretation of these materials within a unified
comparative framework is therefore essential for
understanding the intellectual and visual culture of
the post-Byzantine world. This issue will be further
developed in my forthcoming study.

45 V. Jugeli, Astronomy and Astrology: Main Directions of Georgian—Byzantine Relations (4th—15th Centuries), Tbilisi,

2024, pp. 211-212.
46 Ibid.,

47 N. Gengiuri, N. Goderdzishvili, “The Hunting Scene on the Relief of the Oshki Temple: Its Meaning and Symbolism,”

Ancient Art Today, 10 (2020), pp. 30-36.
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1. 53000BbMBLNL OSIGNL LOTbMHINN
39PN 8MbGILMdY, BMOM
430MMALY.

1. SVETITSKHOVELI CATEDRAL,
MURAL PAINTING OF SOUTH WALL,
PHOTO BY THE AUTHOR.

2.1533006bM3TNL OSIGOL
LOBbMAMN 3IRAL 3MbIOILMdY,
QIOIN, 3MPNSIML 613BIdN0),
BMOM S30MEOOLY.

2. SVETITSKHOVELI CATEDRAL, MURAL
PAINTING OF SOUTH WALL, DETAIL,
WITH SIGNS OF ZODIAC, PHOTO BY
THE AUTHOR.

371



