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Mo020LOL BoMBbABO LEDVSNMMUY
JMo06JT() OMOBLBMEA0BNd P& LOoSMO)S
0M3INOJTOINOI() 3MELNONIO (1935-1955)

8300 bombady

bogg0bdm bogyggdo: bodgmms ségodgdna®s, sagboamgds, 30dml/m86sdob dihs, bsgbmat gdgamo bsbamo, gormmao
boddoodgoemn, emos gogensdgogmo.

md0gmobol dotrgbgbs Labadotmb nédsbym s bmgodsmy®-g3mbmdasn gobgomomgdsda 360d3bgmmasbo thm-
o 3gobérnmal XIX beggnbols dotggm bobggs€do Hhedmbsbmgdnmds gg®dsbgmds 3mmmbolihgods. bmégo
83 3g60medo Hhedmysmodws bobsdomlb gahs (Emg3sbogmo ©odogdo HBbodal guhs), bewsg dmmm bons-
bgbobgatol gobdogmmmosdo 8gbpgdmes i31bdaontse ©s bhnmabhnmom geblbgeggdnmo dgbmdgda: bogbmg-
6gdgmo babagdo, bogsebdsbsmmmgdmm sfgbgdnmgogdo s 0bonbimonmo mdagdhgdo. PMdsbym Jumgomao
db0d3bgmmgsbo g3momgdgde snfym 1930-0sbo Fangdal 3 bobgdoweb, Omgbog 3oxstmmad 3mOHMbEM-
306 (gl Lssdmonzgbol) dmgosbo, bomm gobbognmbgdnm dsbdhedndo hotrygggdo gsbbmmgogmes dgmery
bmagmom mdob 87damd Famgddo. @odohéo nBbsdols gnhody 1930-50-08b Fmgddo sggdnmo Modwgbady 9gbmos,
9600 3btog, sbsbogl bodgmms gdmgal strgodgddha®ol bnomoabdat Htobbemédsgogdl, dgmeyg, dbéog 3o, 0d
3maohogdnt 33momgdgol, mdmgddsy 36083bgmmgbom asbbeBmats mdomabol dobebgbs Lsbsdomml pe-
03By gbg0matygds o dGdohadhn®nmo bobg. bhsposdo gsbbommymo d6mygdhgdobs s baggdmdgdal dogs-
momBy bohggbgdos, oy Gmgm® sobobs bvdgmms bsbgmdFogml sédohgdhatnmoe s Jemsgmaddgbgdmmsoma
3emogh0gd mdognobol ghm-ghmo 3b0dzbgmmgseba abhmbonmao 1dbol gmedatgdedy.

dogmobol dobgbgbs Lobsdotm, gt dme
U) odoghmo PBbadols gnho, domodol gém-

-96mo obhmemogmo s godmehgymo bo-
Fooo. gghol pedsbnmo Jomgomol dodomsoo he-
3myomodgds XIX boninbol 3o6hzgmo bobgzthowsb
o0fym, GmIgmBog 3603365mmagebo Famomo dg-
0h)obd 03 3ghomdo hadmbsbmgdnmads ggédobym-
3o dmbobegmosd. PBbsdal gnhodg mogdmymomos
bbgo@albgy ©ob0dbymagdol, bhomobs s gdmdol
aodmbhgnmo Jgbmdgdo, dom Bmmol mdomobol
st dopadhacob ghm-ghma bogzgmgbm bodndgdog.
9L sérdodhadhnts 3o6gom sbebagl gdmggdl, bLobmas-
mgogdLy o 3o mzggmmdnl ©sdmInydnmgdsl
3G dohgdhncol dodotrm. PBbsdols gyhol obdhmool

bobghdmogo 3ghomeo Loddmms 3o3domb 1303-
Botrgds. bodos dggbgds nBbsdol gnhols pérdsbym
OOBLRMEOIoEosl  Loscdtny3zgbol  dmyoboab,
9860dob N4 Logbmatgdgmo bsbol homgmoom. g
dmbogzgomo 1935-50-00b Famgddo gém-ghmo sgho-
760 LedIgbgdmm végomo ogm. bhshool doBsbos
30300b5am0Bm, Hmgmry gobbmMgogmgdymo 3G m-
99dgd0, sbgsg 3Gmgdhgoo, GMImgdog dbmmme
JomomeBy odhs s JoMgo 330hzgbgdl 0d Lo-
bgsgmomgdsls sérdohgdhnesbs oo 385bg0mmosdo,
G m3gmog Loddmms 033gMosdo dmdbpsto dmeno-
00360 33momgdgdol Jgogase ©oEas. NBBadol
Jnhod 6030902963y Bgoggemes bobgamFmogds, -
bgool 033g600L 3gGomedo géhgdas bsbodotmbs ©s
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©0@0 dmaghols gghs. 1922 Fgml gphsl dogbods ég-
3mmEombgt 3edmb babgmo.' 1990 Famowob duho
S(hdEgdl ododEo NBbsdol babganls.?

96m-gbhmo dokzggmo 3b0dzbgammaobo hodrggo
mdomobol doérbgbs Lobodobml NGdsbym Jbm-
g0ando 1930-0060 Famagdol Fgo bobgddo gobbmégo-
9d. oM 3okdbol dmgebol (pmgl bsstdéo-
13900L)  gogotrmmgdols doBboo vomgl sévgéhmo
Fgbmds, 3sm Jmcol bmdbyéo gamgbos,® dobs Fob,
3mGOmbgmgol Lobodotmby o gamgbool Jgbob-
39306 390bgdo Bgdoty Lodérggmm bymams,* Gol
ggaosE Imgebol gotmmdo momddol bymzg®
350306 0.° (L. 1) 83 gbmdgdol spmgdom godmme-
30bggmgdgmo hgbohmEool obogmgo bafomdo
089bs oo Logbmatgogmo bobamo, G®3gmog
060 dbmemme dmgobol, Jomadol dotbgbs bobs-
306mb ghm-ghmo ©m3obsbho boggdmds gobe.
dmgobo XIX boygnbol 50-08b Femgddo hodmysgmad-
5, GmImols Jomogeto dgegbho 1867 Faml owa-
dgmo Gbgomol 033g600l Igolbogzoem dobgomm
306OHMmbmz0l Jobo3gos oym,” m3gmog 0as dm-
9060l 396¢H®30 03 330q0m MG 0Bmbhomyér myé-
dBy, GmIgmbog ddbows bowo, dmgosbo o bogm-
ammBolb Jnhs (eemygebogmo 0306y 2035b0830amoals).?
1935-1936 §mgddo gobbmtgogmgdnmads ggmommy-
3903s gl Bgm3otrgmos dgp3dms s wgéhdo dmat-
0300.

bogdotmggmml  gbhmgbym  okdogdo  ognmo
dobegmols dobgogom, Lostdtonigbols dmgoobmsb
(Lodgmomd 3ghomedo ot dotrgdbols bobgemm-
dob) dgdotryg babamols 3mgdho Bgoaobs gomtao
bodd0sd30m3s’ 935 Fmol sg30bhmBo ,mdomobol

1 3m3760bdo, N161,1923, ag. 1.

LML s3z3gMmom. 3hmgdhol Jobgwgoo 28380
byobstrogmoest Fgbmdodo  gomgomolbfobgdnmo
ogm, bmamby bogbmgégdgmo bofomo, oby gotk-
900 dogoBogdobomgol.”

76080 bogbhgdo Fgbmool mIobsbhmdols
60d@gbody goghmGo goblbodmahegws. 360336g-
mm35600 3gostgmdol gomgomalfobgds, 3gédme
©8dMgE0 Mgmogago gbmdol wsbogmgm dbotgl,
G m3gmog obgog bbgs Bgbmdgodg domam bbb,
3gho Fgdomegdnml Fothdmahgbo. (bné. 2) 8dsl-
mobogy, dgdotrgmded oefFomow gobbobmgde
dgbmdol bed gobodg (Bgmmbyg ggobowo vgmdol,
dgaagbagn 3ggaes) dbapatamo ogEgbhadol ao-
©obofomads. Indo gggéol dokzgmo Lotommmal
GPbHeMYdYe 3YEIwe, H™IgIoE 0RY3 JBHO™
39 Loddodgl vbodgdl gbmosl, 3zegom Bmazetl o3-
mgol By Latrorgmadmob. dotzobodzomals gyhol
dbotgl Lobel méo Fgbobzmgmo o mGo 30dob
126900 0gd3b. Imgebols Ibsérgl Jndscrorgem ggobo-
By bLedmoEm3db 3mtHoiBo Jmogzoto Fgbobgmgmos
306003bgd9mo s 300l NégEmeb ghmowo mog-
Hod ©8dmbEHdFgdYmo. goboal 3m33mBogos Bywo-
39b0mos mmbo domabpGobs ©s Jgob gty dog-
Bgdol 3m3dobsgoom, GmIgmBog doMremamgdo 0g3-
39,908 obdgs demooml Palazzo del Capitanio-b
(Bomopm g  3ododebom, gohgbgs) Logsbopm
3033mBooo@sb” (Lyé. 3). s3sbmebsgyg, dbgasgbgdol
037003690 1909 Fgamb Lobih-3ghgcdncado v39bg-
O bobmmmeb ggmoadgh dh3mb 3mgdhom, dmb-
3mgdo 1932-1934 Fmgddo sggdgmo Lobmmaeb ogo-
bg Fmmphmzgbzol 3Gmgdhoon™ oo 3ogzdo 1934-1936
Famgodo dobgoan atrghobol edtrmgdhgonmo dzow-

2 asBgo 3m376abiob 1990 Femols 13 0gbobols bmdgéBo gahol p339 986sdal bsbgmoo dmobbgbogdwbgb. 3m3nbalgo,

N138, 1990, ag. 3.

3 bm3pomos, Joborgmo, 2016, g3. 37.
4 Jmbgedy, XIX baggmbal, 33. 108.

5 320b6dgM0dy, gobrorgmo, 1971, a3. 155.

6 3myobol hodmysmodgdsbs s Bmgsmsow dotgbgbs Lobodotml bF&eg asbznmsemgdsly ©o gogemmmgdsl bgmo
BgnFym 1851-1853 FemgdBo 8gg0nmads m&3s bowds, Gmdmomsg Jomagdol ggbdh®empéo beFomo ©oglezdods ,bmo-

ORomablY dgtady, mdomabol, ¢. |, 1960, 3. 26.

7 3mdobogg bogmmmB 30dgbmgoa, sérdopgdhmEo mbm bodmblmbo.

8 3gMbedos, gmgebo, 2017, a3. 28.

9 Ly, Wogo, B, @- 40, o6. 4-1. bag. 5708. 25380, bgemmgbgodals, 1957, ag. 123.

10 Tudpbnmucckuit CoseT menyTatoB Tpyaswmuxca — Tudcoset, 3mgddol boboBo godmboBs Koponn-3s. 8gedm§ds - Akybosuy-3s.
11 boddosdgomo bohosdo Faol, Gmd gbmos 7 - batronmasbo gbms gmagomaoaym, bowesg dotggmo bsdo bk orgmo
3008090l ogmImomEs. 3mIgbobihe, Bgzddbsm, 1936, N4O, g3. 3.

12 MNeyénkuu, Anodeos, 2021, c. 248.
13 0dag, 83. 244.
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Lot mnmosb bsgbmghgogm bobmmsb."

3bodztmmo 30, dmosm, y3gmedy Loobhgty-
b ggoboo PBbsdols dbotrgl gdsage o goblbomos
303360l bobododrml3gb. 3gbedg LotrornmBgs oo
98m, G™mIgmBoi boos gobmogbgdmgmo, bobsdodmml
3botrgl gbmool 3owggdol obsgegdodgdmoc. go-
dmbothgzos bobmol bogsbsm gogmdgdsdo go-
dmygbgdmmo 9a303¢co Hodol, mmpmbobgdndo
3930 gmado. Loobhghgbms, Gm3 gobewdy Ggmo-
993960 30bmgdog 3sdmoygbgl, Gmdgmog, bmoet
2060g60dols  gbmdom, 3Bgbgdmmdnl  3Grmpgldo
3mblibgl.” Bgbmosl bedgabogtm wmopgéodntsdo
36r0ghma 83HmEn Jgbgdos @O yzgms smbodbogl
39390l dmybgbbgommosbs e, 8383MM MO,
03%0dHoBaL."

303360l 3obrbgbs Lobodotrml gobodgbosbgds-
do dméogo oo hotgzs dgmerg dbmamom mdol
39993 3obbmtgogme. boggebdm 3hmgdhoe odgs
303360L m&03zg bobsdocmmb (03 mobmgols - be-
mobol Lobgmmool) 3gmomdmPymods. gl gmmob-
bdmds dogobhtromobs o dhHiztol Jogmodmapol
boybrgbo 3gomgdol 33gbgdmmosl. Lbedndsmgdo
19477 §emoob offygds o 36gbsdog 0bhgbbogtow
Fndogdo.® 1948 Gmoob odpogéom offygds ¢ody-
60 bogbmghgdgmo babmmgdol 33965dmmdss.” gob-
bogmmegoom 0bhgblbogéo gobs oédopadhnérn-
o obbedomagdoll oggadetgds ©s 3dgbgdmmds
19491954 Gangodo - bobsdobhmgoal, dmgobgdols o
36rmb3gddgdol gobfgtog.?

©938bgmo dméFobgdol babmols hgéogmEos
1940-0060 Fangdol dmmmbs o 1950-006 Femgddo
gbhom-gbmo sgdhogto 339690mmdnls dtgomo aym
Lodobom ©s bobgmdFosm ebodbymgdol beggom-
3900l sbedgbgomo. Gogddhmdtog, géhm 3gtomEao
ad3Mhmgdhos ©d 8dgbos Lohygm IGHgFzgmmonl
bodobobhtrml sdobobimegogmo Jgbmds 1Bbsdols

14 npoyunn, Apxutektypa, 2023, ¢c. 222-227.

N37 @o mto oo bogbmagtgdgmo bobeno 18bsdals
N2 o N4. (bypé. 4)

©m939bgmo s6Bme ghgmdsndzomols o 0d-
Bodols gnhgool 3nmbgdo 1950-1953 Famgddo 939bwo
bogedrmggmml bogygm dégFzgmmdols badobolg-
ol 9dobobhtogonmo dgbmds. XX boginbol oe-
LoFyobol gm@mgddy 93 Hgdo@hmEnsdy Godwgbody
800, m&hgghosgsobytgosbo Jgbmds ©asb.
1339 1940-0060 Femgdol ggmpmBg 0ebodbnmo vw-
30mo magobgggamos. boobhghgbms, G™3 bohygm
Lodobobhérml Jgbmdol 8g3goedwyg, gobobomgdmws
dpamohogéol Fyomdmdotoggdols s@doboligtegom-
o 3gbmodols 8896908 omto 3ob&rsdol dhmgdhom.”
3mad@ol dobgogom gbmds ©s  Hyhodhmdool
3060396000670 030390@s dmbogzgml 7Bbodol gy-
hoob 3mpg ©o bmbm Fobhgomgdol Jyhsdwg, g-
bodsdobo@ goboboggdmes of dpgsto €odwgbady
Jgbmdol gdmbiozo (mg3dbogmo ndbodals N: 35,
33, 31). 3mygdho 56 gobbmégogmo.

bodhyggm  IhgFzgmmool bedobobitml Jgbmds
1953 Femols 15 006386 1339 b 0gm.” 36rm-
99Hob 93hmE0 ogm Lgham ©gdhobgmo, Gmdgmds;
1930-50-00b0 §amgddo €edwgbody 360836gmmasbo
©o 3oblbgoggdnmo ©obodbnmgdols 3dmbyg boggom-
38 dd36mgddd mdogmoldo.”

mobbabhogmosbo gbmds  s@dabobdhéogonmo
Jgbmdobmgol ©adsbobosmgdgmo Lhergdhn®omaes
©53030569d9m0 o Eadl MEbsg sdhgy Myo-
99389. 96 Jodhgddhemtds gbmadol begobsmm gogmé-
390080 gobbegnmtgonmo  dbopgémmo  odggbdo
©obgd dgmmbg LatrornmBg: gobithgdal gzmcsie-
TEno 3ogmM3gde, dsmemo s m&badgbiohgdnmo
3066080, Lowsg 3odmygbgdmgmos Jotorgmo Jgo bo-
139699006 oérdogadihnéol géhom-ghmo gedmdhgy-
mo m&bd3gbgmo dmiegzo: beoxmoligdto gmmeng-
dob hygdneods. (byé. b)

15 20bdg60dy, Jotronano, 1971, 33. 157 (hgdmgal 83 gheddg pEbmdns Ggmogagdol mgdohngs, 93hmdo s gobmsglbgoal

0a0mo Jgbmoal gebowmdy. ©.6) .

16 0gd3g; 330633900, Jotronao, bodgmms bgmmgbgds, N1, 1978, a3. 16.

17 30bdgérndy, Jotrornama, 1971, 33. 264.

18 3haztol dotrgbgbs Lobsdotrml 389b90mmdsdy, 3m37bobho, N179, 1950, a3. 3.

19 20B3gM0dy, Jobrorgmo, 1971, g3. 264.

20 03089390, sédodhgddneob, 2019, a3. 162.
21 bgo, oo, i3.14, o. 1, b. 945.

22 3apa Boctoka, N12,1953, c. 4.

23 my3obogmo dotvmedzomol Jnhedy dwgosty bogbmadgdgmo bobmmo N8, 1936; dotrzobodgogmols gghol
bogbmatgdgma Lobema NB83, 1941; 3ghgbol boo, 1951; 30bmmgshdo ,asBsgbymoe®, 1960-0560 Femgdo, ggbzogo,

bodgmos, 2021, gg. 191-205.
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1860dols ggholl N2 @o N4 babemgdols segomBy
0gm ©8ddmo, ghobotomnmosbo 3gbmdgdo, bed-
bgérbomgdo o LoFymdgdo. 83 Jgbmdgdols smgdom
30dmmo30bmEs oo hgtohm®os, bowsg 1949
Fmo@ob ©oggadetres m&o oo Ldgbmaghgdgmo
bobgno. opdgs, domo odtmgdhgdobs ©s 33gbad-
mmdol 3hmEgbo séegthmagetrmgbsw Fotodstrms.

39086 gm00@b 333m3abatyg, mtogy bsgbmg-
6gogmo Lobmobmgol dgodhs 33ogom 3mcndmb-
hoeyéo, adhdogo bpndhncs, Gmdgmog 396 h0-
30mumo 0d3gbhom LEpmogdmos. bobmagdl Jm-
6ol 30 ©onggads bobsdodmBy godogemo dmygwsbo,
Hmdmols 39bH»3o gemzgomalbfobgdnmo aym Job-
539006 oads.* Jgbmdols dbgogbo LG ydhnes
- 3060Bmbhomyco gm®ds ebtymgdnmo 396-
Hogomom - mdomobol sédoggdhnéobozgol nibm
o6 gmagzomoe. 296 3owga 1911-1913 Fmgddo 396w,
bomogoEsBbogtm-bosgaomdsdymm 68630 (pmgl
96m3bgmo  dodmommyls), 8bshmamo  Jegmgobo-
be o 396603 360bg3lzols doger Jgdndoggdgmo,”
o930 LErgmosw Lbgs 96dsbym Loghgdo. bodgm-
mo 3960mEoEsb 30, 9bos gedmagymo dobgom 3o-
md8603m30b% dogér st mgdhgdnmo 100-60b0sbo
bogbmg®gdgmo Lobmo gdotms dmgoobdy (1938-
1939), &0 3gmols 3dgbgdmmddg mdogmobol 1930-00bo
Famgdol  gho-gho  860d3bgmmzgobo  nMdsbymo
36magdho ogm. bobamo dmgesbdg G3omb beBagl o
dMEm3 0 Mghmdghlotmnmosbo 3mdzom, hm-
dgmog 03 Mmool yzgmedg domamo Fgbmds oym
»d0molbdo.” 3bgegbo bpemdhacrobss Jogmaed gmedo
bhomobols 3989730, Gmdgmog 1950 Foemlb ood-
Gmgdhe sGhom Jndeosbds, dogérdd maogosemy-
6o gooblbs 1957 Fgamb.”? 1953 Foaml obérpmeos
bogdbsbdodols vdobobhGogogmo Fgbmdol ghmo
bofomo (s dohgdhmergon: dobgogn hbogzedy o
03030 hbgbigmo).

19491950 §mgddo dobgogm dgmood dgodynde-
30 N4 Lobmol $odwgbody 3Gmgdho, Gmdgmog

3amobbdmoms Lobsdobmmlb gobffgtog bodo dotrom-
Jnombe, atdgmo dJmppmmdol owadel, ¢hm3dgm-
®0g0b 3gbhHomuco mEbog Jsmomo s Lopé-
3930 39F9nmo 0d690ms.% Jgbmds smdmbogmgm
dbobrgh dmmmzgpgdmes 39bh¢Hogemyéo, dzow-
Lotrorgmosbo dmmmgzom, MmImol dmogoto oye-
boo dmgebols dbotgl gdggmoes. gobowal gobe-
MM 3gdmo gobobomgdmms Hodwgbody 3g&bos,
dom dmcol bogobopm Lodhhyol ©obsfgshgds
0090l M0gom, 330gmoldogzeto a3mModhonmo
9 9396¢Hg00l godmygbgos v03bgdobsmgol, éma3-
mgdog dobgom dgmosd dohzebodzomols dmgoob-
By 1946-1947 Famgddo @odbrmadhgdnm bobmmgodog
353m0ygbs.”" Lodmmmme s6hggebo g™ 3303
35608b®HBg Bghgh e, bobanals 3896g0mmds 3o 1955
Foob pobépmee. (bys. 6)

NZ bobgmols odtmgdhgds momgddol smo Fgmo
3oaMdgmes. 3okzgmo 3hmgdho dgeaobs 030bg
hbgbggemds 1950 Famb. gb ogm gédogo bnérnddn-
6ol Jgbmds, bmdgmbog, N4 36rmgdnobasb geblb-
3539000, &0 3960 H03omé0 8dsgbiho Sdmbos dg-
Bmdol mogby (pobogmgm BoFomdo) o dmammdo
(53mbogmyom boFomBo). 1952 Fmoeb 3mgdno
3000006l sbhdohgdhmems 2gnnl, Gmdgmdog
JgomEbgb Bmms yogmaedgomo, gogo dgemgoedy
©8 m93b bokodzomo. dom odthmgdhgdol meo
9(hd30 goodtgl. 306hzgm ghoddy sédobgdhmegods
Logbmaghgdgmo Lobamols gggdotgdomo Lhérndhn-
6o Ngbm gosdmmosbgl, Gog Jgbmool ggbhre-
&0 bofomol oghdgmadom dmaobghbgl s dsb
LErgmop debmggmby gm™ads dobpgl. momgdol
60300, dmhydn®mdgogmo Lot 3dmadoms ©d 803-
69d0m gzmMohoge ogd3abhade ©abzgl. yzgame-
By 3b033bgmmgebo gzmomyds 3o dggbm dgbmdols
0edmbogmgom bafFoml, bosg 93HmMgdds mmmb-
9Lt omgmosbo  3md3o ©ssdbmgdhal, Gomsg
03069 hbgbzgmoal hobsgodho gesgédgmgl oo, 3g-
0dmgdd 0mdzol, gatrim géoboomBymog gebswgl,

24 3mgsbBy 1961 Fgmb sowas smgdbsbodg atodmgomgals Joboggds, o3hm&n 3g&red dghedadgomo. 3m3yboleo,

N107, 1961, a3. 6.

25 Bgbmdals abhmEool Fglobgd ob.: dg&ody, mdomobob, ¢. I, 1963; 303bsdyg, 3gb&ng, 2019; dgédgbadzagmo, sbodmemo,

2020.
26 gobodgtndy, Jotorgmo, 1971, ag. 160.
27 538979390, O dohadhncob, 2019, ag. 125.

28 sdbammydom 3bgogbo bpdrgdintol Bgbmdgdo 88gbos bagethmggmmb ggambal bbgs 3gbhtgddog, mgamogbs ©s

Josobdo.

29 a0300330@m0, Jogmag, 2024, a3. 183.

30 bgo, mogs, 0@, @3- 40, o6. 4-1, b. N 6405, g3néag. 7, 8, 9.
31 2830, bmgosmobdndo, 1983, ag. 44-45.
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6oaob 3m3zo oks dbmmme IMegzemonbosbo
bobmobmgol, 86935 dmmosbs Ihzzéol dobk-
gbgbs Lsbsdotrmbomgol gebogdomms ©m30bsbo.
1952-1953 §amgodo 3gdndeggdgmo 3mdzol gocosb-
hgd0o dbaoglbos sheghmo dgbgmdaly, Gm3gmog 03
396 0mdo 5dgbs Loddmms 3933060l 3obdHedoom.
3obbogmmMgdom Pbps godmgymo IJmbzmgol Le-
bgmdFogm 9boggébonghol ggbdhtremutdo Jme-
3bo. bgaogbgds gobbegnmdgdom 3m3zol bnérnd-
Otsbs o gogm&dgool ©edeggzotrgzobgdgm be-
Fomdoos. 0ndgs 96 bodommglbs o godstoigddo,
6oasb ob, Gog dmbzmzgobmgol oym ©sdzgdmmo,
0339600l bbgs JoamdgdBo b gobdgmégdnmoym
330ty 3sbBHodoms ©d ebsbst2om.*? v3sgMh M-
o, dbgogbgdgdo 9330600 dmdmbogmgm gatm-
30l 439969030 vg9dnm Bgbmodgomeb o, GHd mJds
160, 93 yzgmondol dmozot Fobsdmhdgomeb -
839603790 96-g3mbmsb.* (byék. 7-8 )

©odohéo nBbadol gahs N2 bsbenols gb gérebgo-
mB¥gamo 3hmgdhgdo b gobbmégogms, dodgdo -
033960080 3mdbseto 3mmmohodnto g3momgdgdo
0ym, ©xmdmgddoE oEo gogmgbs dmobeobs sérdo-
0odoneedg. 1955 Fmowpeb oofym bebmol wod-
Mmgdhgool dgmeyg ghodo. gb gotedhgbo Fgmo
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33 obygg Wbs goblgbmom: Lobgpdhm ,mgbabatoma® 1952, bagstgm bagdgms badobobhdm 1953,

©odo gosbgoomoym 3dgbgdmmdols 3Grmgbdo
dgmazo md0gdhgdol Lodbmgdhm o Lobotzmom-
Gogbzm ©@m3Indgbhoges, Goms spdmabgdomoym
36mgdHgodo  sbdodgdhnénmoe  dm3ahgmgonl,
©0393330bs o 3mbbhOYIgegme  BowsFyzahab
8903ghmd900,® €og o gegmgbol sbogbos,
Gegmeg 33gbgdoty, oby P33y ©3O™ydhodgw
gbm0gddg o st dodadhneol sbogm dmmbmgbydl
199690@0: Lodoh®Hogg, 835360 BMM3gdo ©S gim-
Bmdogto goofyzgme. ©oagbommgdols domgdsl
Fob gbfegdos sédoggdhmdms ©s 339bgdgmmes
1393806HM M8MBM0.Y 3obrdvmgmUMs® ©s0Fym
3JHonGo 3G0h03e, Hmamtg Jotogm aby Gybnm
3gbodo 03 sérdohgdhmEgoobs, Gmdgmos Jgbm-
0oL dboboomgdms 3md3g8ndho ymédgdo o Bg-
3900 ©g3mGdHogmmos. ,8g0dmads 0mggsl, Gmd
s6dohadhaawe Bgedghmdgde dmarm Famgddo
dmbgmaggmo sbdohgdhmegool dogh Fgberymg-
demo 3hmgdhgdobmgol hHodne dmgmgbsw oggo“®
- F960bgb 3mbmzgdo 1954 Famal dmmmb. 83 dm-
mm Omb séddobhgdhnenmo 3hohods bodow sm-
60dbogl Jotrmggmo shgodgdhmegool 3md3gdom
B903gho© gohoEgdol ™ - F9éhobgb mdomoldo 1954
Fomb. 93psmme 360¢ogd dggbm bFmégo bobsdo-
o babagdol Fgbmdgdlog, mgmowebgb, md sby
hodF360390mm3ds gérdngds Bgbmogods 3odmb Jpho
dmFygohe IhHzzomb.?? boobhgtgbms, hmd 3Ghodhoge
06 dbmmme mgogosmud ©mbgdg Fothdmgdwe,
06039 0dmbol Lodnomgdomog. 3og: FuMbowm
»0000330“ 303mJg394bos sEvghmo Fokzo, GmIg-
mog o™ Johgdhaeaw 8gdghmdgdl gbgdmms.” gb
39093993l 0808y, m3 shohgdhatawe dg-
39(h™dg00L 3G0dHods baddmms ogmmmmgoals 0bl-
0639600 0dge o bodotrnm 3egbodog dobobs
(bpé. 9).

1955 §amol 4 bmgddtol ©oggbomgdols dg-
©03°0R ©oFygogmo shjohddathawe Gygmedy-

ol

»0360060% 1957, 306:830L Jnmdntobes s 3ggbagégol babeno 1955, Murawski, The Palace, 2019, pp. 49-50; dgtemabols
Frankfurter Tor 1953-1956, Bellat, Les architectes soviétiques, 2017, 3. 61.
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39 200g6M0dy, gobrogma, dbsmmdo, 1955, a3. 149.

40 boBobodz0mo, mdognobol, bsddmms byenmgbgds, 1957, g3. 60-64.
41 ZUBOVICH, Moscow, 2021, p. 205; Kpokogun, N30, 1955, c. 76.
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German colonists who settled in the area during the first half of the 19" century played a significant role in the
urban and socioeconomic development of the left bank of the Mtkvari in Thilisi. It was during this period that
Embankment Street, present-day Dimitri Uznadze Street, took shape. Over the past 150 years, the street has been
built up with functionally and stylistically diverse structures, including residential buildings, educational institutions,
and industrial facilities. Significant changes to the urban fabric began in the mid-1930s, when Vorontsov Square,
present-day Saarbrucken Square, was enlarged. Even more extensive interventions, however, were carried out in
the years following World War II. Several buildings erected on Dimitri Uznadze Street between the 1930s and 1950s
illustrate both the stylistic transformations of Soviet architecture and the political transformations that profoundly
influenced the urban development and architectural character of Thilisi’s left bank. Drawing on the examples of the
projects and buildings examined in this article, the study demonstrates how the architectural and urban planning
policies of the Soviet state shaped the development of one of Thilisi’s most significant historic districts.

Street, is one of the city’s most historic and

distinctive areas. The street’s urban fabric be-
gan to take shape in the first half of the 19" century,
a process to which the German settlers who arrived
during this period made a significant contribution.
Dimitri Uznadze Street contains a diverse range of
notable buildings representing different functions,
styles, and historical periods, including some of the
finest examples of Thbilisi’s architecture. This archi-
tectural heritage offers valuable insight into differ-
ent historical eras, social contexts, and the attitudes
of successive governing authorities toward archi-
tecture. A substantial part of Uznadze Street’s mod-
ern history is linked to the Soviet period. This article

Tbilisi’s left bank, particularly Dimitri Uznadze

T o8, 3m37bobgo, 1923, N 161, ag. 1.
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focuses on the urban transformation of the section
stretching from Saarbrucken Square to the residen-
tial building at 4 Uznadze Street. Between 1935 and
the 1950s, this area constituted one of the most in-
tensive sites of construction activity in Tbilisi. The
aim of this study is to analyze both realized projects
and those that remained on paper, as together they
reveal the transformations in architecture and con-
struction that resulted from political changes with-
in the Soviet empire. Over the course of its history,
Uznadze Street has been renamed several times.
During the Russian Imperial period, it was known as
Embankment Street and Grand Duke Street. In 1922,
it was renamed in honor of the revolutionary Kamo.
Since 1990, the street has borne the name of Dimitri
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Uznadze

One of the first major interventions in the urban
fabric of Thilisi’s left bank took place in the mid-
1930s. In order to enlarge Karl Marx Square, pres-
ent-day Saarbrucken Square, several buildings were
demolished, including an Armenian church® and a
parish school situated in front of it, at the corner
of Vorontsov Embankment and Church Lane’. These
demolitions increased the area of the square nearly
fivefold® (Illustration. 1). A large residential building
was erected on the western part of the site cleared
by these demolitions. It became a dominant feature
not only of the square itself, but also of Thilisi’s left
bank as a whole. The square was established in the
1850s°; its principal focal point was the monument
to Mikhail Vorontsov, Viceroy of the Russian Empire,
erected in 1867’. Located at the center of the square,
the monument formed part of a clearly articulat-
ed horizontal urban axis defined by the bridge, the
square, and Nikolai Street, present-day lvane Ja-
vakhishvili Street®. The redevelopment undertaken
in 1935-1936 altered this spatial configuration and
disrupted the previously coherent urban axis.

According to documents preserved in the Geor-
gian National Archives, the project for the residen-
tial building located near Saarbrucken Square, Karl
Marx Square during the Soviet period, was designed
by Giorgi Khimshiashvili® in August 1935, on commis-
sion from the Thilisi Soviet™ The project envisaged
a five-storey building incorporating both residential
accommodation and spaces for shops™.

The building’s dominance within the urban land-

scape was determined by several factors. Of par-
ticular importance was its location, specifically the
sloping topography to the west, which further en-
hanced the perceived height and visual prominence
of a structure that already exceeded the surround-
ing buildings in scale. (Illustration 2) The building’s
location also largely determined the distribution of
architectural emphasis across its three principal
facades, the fourth being a non-plastered brick wall.
The dark-colored, rusticated ground floor reinforc-
es the building’s sense of weight and establishes a
pronounced visual separation from the upper floors.
On the Marjanishvili Street side, the building has
two entrances and two stairwells. The principal en-
trance is located within a triple-arched portico on
the fagade facing the square, where a lift was in-
stalled adjacent to the main stairwell. The fagade
composition is articulated through four pilasters and
a series of small stone balconies, a combination that
reveals compositional parallels with the facade of
Andrea Palladio’s Palazzo del Capitanio in Vicenza®
(Illustration 3). The fagade also reveals affinities
with the apartment building designed by Vladimir
Shchuko and constructed in Saint Petersburg in
1909, with the residential building designed by Ivan
Zholtovsky and built in Moscow between 1932 and
1934%, and with the seven-floor residential building
designed by Mykhailo Grechina and constructed in
Kyiv between 1934 and 1936".

Arguably, the most architecturally accomplished
fagade is the one facing Uznadze Street and over-
looking the Mtkvari embankment. At the level of
the third floor, the building incorporates an internal

2 By the June 13, 1990 issue of newspaper Komunisti, the street was already being referred to as Uznadze Street

(Komunisti, 1990, no. 138, p. 3).
3 bm3pedos, gobhorgmo bhowo, 2016, g3. 37.
4 Bmbgedy, XIX bamgmbols dgmerg, a3. 108.

5 320b6dghady, gobrorgmo bsddmms sérgohgdha®e, 1971, ag. 155.
6 The square’s shaping and the development and expansion of the left bank of the Mtkvari in general were promoted
by two bridges built in 1851-1853 to connect the city’s central section to so-called Neo-Tiflis. dg60dg, mdomobol

byeHmmdmdmgtgds, ¢. |, 1960, g3. 26.
7 Sculptor Nikoly Pimenov, architect Otto Simonson.
8 3g®bedos, 2mgsbo bgmoghol gbmghgds, 2017, g3. 28.

9 Ugo, 969 B @3- 40, 86. 4-1, Log. 5708; 2880, bganmzgbgdol bozembydo, 1957, 3. 123.

10 Tudbnucckuir Coset genytatoB Tpyaswmxca — Tudcoset; 3mgdhol bobsdo godmbaeds Koponu-3s; 8gedm§ds Akybosuy-3s.
11 Khimshiashvili writes in an article that the building was supposed to comprise seven floors, with the first three
floors occupied by shops. go8. 3m3n6abgo, 993J36s0r Imbyndgbpsemnto boggdmdsboa, 1936, N40, ag. 3.

12 TeyénkuH, Anodeos acana, 2021, 3. 248.
13 Mevénkun, Anocbeos acana, 2021, 3. 244.

14 Wupouunn, ApxuteKrtypa menBoeHHoro Knesa, 2023, ag. 222-227.
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courtyard traversed by a bridge that connects the
two wings of the structure on the embankment side.
Particularly noteworthy are the Egyptian-style lotus
capitals employed in the architectural decoration of
the facades. Of particular interest is the fact that the
original fagade design included relief panels which,
according to Nodar Janberidze, were removed
during construction®™. The building has attracted
considerable attention in scholarly literature, with
virtually all authors noting both the shortcomings of
its plan and its stylistic eclecticism®.

The next major intervention in the development
of the Mtkvari’s left bank took place in the aftermath
of World War Il. The principal undertaking was the
redevelopment of both embankments of the Mtkvari
River, then named after Stalin. This project involved
the construction of a riverside thoroughfare togeth-
er with retaining walls along the river channel. The
works commenced in 19477 and were extensively
covered in the contemporary press'™. From 1948 on-
wards, the construction of standardized residential
buildings also began to accelerate®. Between 1949
and 1954, the planning and execution of large-scale
architectural ensembles became particularly inten-
sive, especially along the river embankments, public
squares, and major avenues®. The site now occu-
pied by the Wedding Palace became one of the prin-
cipal construction zones in the late 1940s and 1950s,
earmarked for the development of residential and
public buildings. Within a relatively short period, the
administrative building of the Ministry of Forestry
at 37 Uznadze Street, together with two large res-
idential buildings at 2 and 4 Uznadze Street, was
designed and constructed within the same broader
phase of urban development. (lllustration 4)

At the present-day corner of Anzor Erkomaish-
vili and Uznadze Streets, the administrative build-

ing of the Ministry of Forestry Industry of Georgia
was erected in 1950-1953. Early 20""-century photo-
graphic evidence reveals several low-rise structures
with gabled roofs located on this site. By the 1940s,
however, the area appears to have been cleared.
Interestingly, before the construction of the Minis-
try of Forestry building, the site was considered for
the administrative building of the Bulachauri Water
Supply System, designed by Yuri Kasradze?. Accord-
ing to the design proposal, the building and its sur-
rounding development were planned to occupy the
section of the urban block stretching from Uznadze
Street to Kote and Soso Tsereteli Streets. The reali-
zation of the project therefore envisaged the demo-
lition of several existing structures on the site, pres-
ent-day 35, 33, and 31 Uznadze Street. However, the
proposal was never executed.

By January 15, 1953, the building of the Ministry
of Forestry Industry had already been completed?.
Its design was authored by Sergo Demchineli, an
architect who, during the 1930s-1950s, produced a
number of significant projects in Thilisi representing
diverse functional typologies®.

The four-floor building follows the spatial orga-
nization typical of an administrative structure and
is positioned on a gently sloping site. The archi-
tect introduced a particular artistic emphasis in the
treatment of the fagade at the level of the fourth
floor, expressed through the decorative framing of
the windows and the prominent, richly ornamented
cornice. The latter incorporates one of the charac-
teristic ornamental motifs of Georgian medieval
architecture — the carved motif of wedge-shaped
leaves. (lllustration 5)

The sites currently occupied by 2 and 4 Uznadze
Street were previously occupied by low-rise, sin-
gle-floor structures, including sawmills and ware-

15 2068960dy, gobrorgmao Loddmms sédopgdihnce, 1971, 3. 157. The subject matter, authorship, and exact placement
of the reliefs on the fagade remain unclear at this stage. D.N.
16 2060g960dyg, Jobrogmo bodgmms sédodgdhntd; 3306339, Jotmgmo bodgmms sédohgddntab, Foé. badgmos

bgmmgbgds, 1978, N1, g3. 16.

17 30b0g6ndy, Jotrorgma badgmms ségdopgdhnce, 1971, 33. 264.

18 3h3ataol dotagbgbs Lobsdotrml 387bg0mmdsdy, od. 3m37boleo, 1950, N179, g3. 3.
19 20b63gM0dg, gobrorgmo bsddmms sérgohgdha®s, 1971, ag. 264.

20 53887390, s€dodgdhntrol dmmoiodnto 3mbdgdupo, 2019, ag. 162.

21 bgs, ogs, i3.14, 0. 1, b. 945,
22 aoB. 3apa Boctoka, N12, 1953, a3. 4.

23 my3dbogmo dotsmedzomal Johedy dwgosty begbma®dgdgmo Lobemo N8, 1936; dotzobodgzogmols gahol
bogbmatgdgmo babano N83, 1941; 3g¢gbols bowo, 1951; 3obmmgad®o ,as8sgbymo®, 1960-0060 Fmgdo; ggbgogo,

bodgmmd dmEghboddal, 2021, g3. 191-205.
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houses. Their demolition created a large vacant
plot, on which the construction of two substantial
residential buildings was planned beginning in 1949.
Nevertheless, the design and construction history of
these projects developed through a complicated and
uneven process.

Given their location, both residential buildings
were conceived as clearly defined horizontal, lon-
gitudinal structures, each articulated by a verti-
cal accent. The space between the buildings was
planned as a public square facing the embankment,
with a sculpture intended to serve as its central fo-
cal point®. This type of architectural composition,
based on a horizontal mass terminating in a verti-
cal element, was not unprecedented in Thilisi’s ar-
chitectural history. An earlier example is the Noble
Landowners’ Bank, constructed in 1911-1913, today
housing the National Library, designed by Anatoly
Kalgin and Henryk Hryniewski, yet conceived for a
completely different urban setting®. Among the ex-
amples from the Soviet period, particular attention
should be given to the 100-apartment residential
building at Heroes’ Square, designed by Mikhail Ka-
lashnikov in 1938-1939. Its construction constituted
one of the major urban development projects im-
plemented in Thilisi during the 1930s%. The building
forms an arc along the square and terminates with
an eleven-floor tower, which was the tallest build-
ing in Thilisi at the time?. A similar compositional
structure can be observed in the Stalin Museum in
the city of Gori%, designed by Archil Kurdiani in 1950,
although it was officially opened only in 1957%, In
1953, one section of the administrative building of
Sakhnakhshiri, Geaorgian Coal, was completed, de-
signed by Mikhail Chkhikvadze and Akaki Chkhen-
keli.

Between 1949 and 1950, Mikheil Melia prepared
several design proposals for Building No. 4, envi-
sioning three elongated rectangular blocks arranged
along the embankment. The central block was

conceived as a slightly higher element, recessed
in relation to the two flanking volumes®. On the
eastern side, the building culminated in a vertical
seven-floor block, with its principal fagade oriented
toward the square. A number of fagcade treatment
proposals were considered, among them the subdi-
vision of the fagade surface by a sequence of arches
and the incorporation of spire-like decorative motifs
into the balcony design — an approach previously
used by Mikheil Melia in the residential buildings
he designed at Marjanishvili Square in 1946-1947%,
In the final version, however, a more austere archi-
tectural solution was adopted, and construction of
the building was completed in 1955. (lllustration 6)
The design development of Building No. 2 ex-
tended over nearly ten years. The initial proposal
was prepared by Ivane Chkhenkeli in 1950. It envis-
aged an elongated longitudinal composition which,
in contrast to the project for Building No. 4, was
articulated by two vertical accents positioned at
the western and eastern ends of the building. Be-
ginning in 1952, the project was reassigned to an
architectural team consisting of Shota Kavlashvili,
Givi Melkadze, and Levan Kharashvili. Their work
proceeded through two distinct stages of design
development. During the first stage, the architects
consolidated the spatial and planning structure of
the residential building by extending its central sec-
tion and giving it a fully rectangular form. Decora-
tive accents were introduced through an arcade-like
sequence of arches, carved window surrounds, and
balconies. The most substantial transformation af-
fected the eastern part of the building, where the
architects introduced a fourteen-floor tower. This
solution developed and amplified Ivane Chkhen-
keli’s initial concept, making it even more monu-
mental, as the tower was conceived not merely as
the dominant element of the residential building,
but as a visual landmark for the entire left bank of
the Mtkvari River. The tower proposals developed

24 Bmgesbdy 1961 Fgmb osoad dsmydbebodg atndmgomgol dobooggds, dsghméo 3gévd 3g&esndzomo. gobd.

3037bobgo, 1961, N107, 3. 6.

25 About the history of the building, see: dg®odg, mdagmabol byémmdmdemghgds, ¢. I, 1963; 3036sdg, 3gbtag
360bg3L30 150, 2019; d96dgbodzamo, sbsgmemo 3smanbo 145, 2020.

26 3obdgcndy, Jotrornma badgmms sédopgdhnce, 1971, 33. 160.

27 83537390, o6 dodhaddntol Smamoadognéo 3mbiadbdo, 2019, 3. 125.

28 Similar structural buildings were erected in other regional centers of Georgia, Telavi and Kutaisi.

29 30300330@m0, Jogmag gmeol bodgmms hmdmamogos, 2024, 3. 183.

30 Lgo, moge, ha, 13- N40, ob. 4-1, b. N6405, 3. 7, 8, 9.

31 2090, bmgosmobhydo mdomobol bydmmdmdmghgos, 1983, g3. 44-45.
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in 1952-1953 correspond closely to the architectur-
al language of numerous buildings erected across
the Soviet Union during this period. Among these,
the main building of Moscow State University is of
particular relevance. The similarity is most appar-
ent in the structural composition of the tower and
in the design of its upper terminating section. How-
ever, the resemblance was not expressed in terms
of height or overall scale, since what was permitted
in Moscow was to be reproduced in other cities of
the empire on a smaller scale and at lower cost®
At the same time, evident parallels can be drawn
with buildings erected in Eastern European coun-
tries and, of course, with the principal predecessor
of this architectural language—American Art Deco®.
(INustrations 7-8)

These ambitious design proposals for 2 Dimi-
tri Uznadze Street were ultimately not realized as
a result of political transformations within the So-
viet empire, which significantly influenced the de-
velopment of architecture. The second phase of
the building’s design commenced in 1955. This year
represented a decisive turning point in the history
of Soviet architecture, marked by the adoption, on
November 4, 1955, of Resolution No. 1870, On the
Elimination of Excesses in Design and Construction.
The decree followed the death of Joseph Stalin in
1953 and the subsequent rise of Nikita Khrushchev
to power, whose policies established a fundamen-
tally different direction for architectural practice
and construction. “The interests of the industrializa-
tion of construction dictate this to us,” he argued®.
Khrushchev had extensive experience in the con-
struction field, having overseen several large-scale
projects in Moscow and Kyiv during the 1930s®. The
resolution stipulated that, within three months, the
design and budget documentation of buildings un-

32 XwmenbHuuknit, Apxutektypa Cranuna, 2006, gg. 315.

der construction was to be revised in order to elimi-
nate excessive elements of architectural decoration,
planning, and structural solutions incorporated into
the projects®. These requirements had a profound
influence on both ongoing construction projects
and buildings that were still at the design stage,
establishing a new set of criteria for architectural
practice: simplicity, formal restraint, and economic
efficiency. The adoption of the resolution was pre-
ceded by the All-Union Conference of Architects
and Builders¥. Simultaneously, an intensive critical
discourse emerged in both the Georgian and Rus-
sian press, targeting architects whose works were
associated with pompous forms and excessive dec-
orative treatment. “It may be said that architectur-
al excesses had become a typical characteristic of
projects produced by Moscow architects in recent
years,” stated a publication in Moscow at the end
of 1954%, “Recently, architectural criticism has often
drawn attention to Georgian architects’ excessive
enthusiasm for towers,” wrote the Thilisi press in
1954%, The riverside residential buildings them-
selves became the subject of direct criticism, with
commentators arguing that the linear arrangement
of these elongated structures had cut Kamo Street
off from the Mtkvari River®. Interestingly, criticism
was articulated not only through official channels
but also through humor. For instance, magazine
Niangi published a number of satirical cartoons ad-
dressing the issue of architectural excesses®. This
indicates that the critique of architectural excesses
became an instrument of Soviet ideology and was
reflected even in the satirical press. (Illustration 9)
The architectural reforms launched following the
Resolution of November 4, 1955 extended through-
out all republics of the Soviet Union, including Geor-
gia. The decree imposed specific directives upon

33 Also Hotel Leningrad (1952), Foreign Ministry (1953), Hotel Ukraine (1957), Warsaw House of Culture and Science
(1955), Murawski M., The Palace Complex, 2019, g3. 49-50; Berlin Frankfurter Tor, 1953-1956; Bellat F., Les architectes

soviétiques, 2017, ag. 61.
34 Ibid.
35 Zubovich, Moscow Monumental, 2021, 3. 192.

36 @adbrmygdhgdebs s 3dgbgdmmdsdn Bgdghmdgdol smdmabatol Jglsobgd, Fam. bsddmms bymmabgds, 1955, N6,

33-9

37 2Bdghndy, Jobragamo Loddmms stdohgddncab, 3. dbsmmdn, 1955, a3. 146.

38 Honechukos C., K ntoram apxutextypHoit, Apxutextypa CCCP, 1954, aa. 3.

39 200960dg, gobogmao bsddmms ségdophgdhn®al, Fné. dbsmmada, 1955, ag. 149.

40 boBobodzomo, mdagnabol babsdotmgdol, Foé. bodgmms bymmabgds, 1957, ag. 60-64.
41 Zubovich, Moscow Monumental, 2021, g3. 205. 396. Kpokopun, N30, 1955, a3. 76.
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architects, determining what was to be used in con-
struction and what constituted the Party’s general
line. The implementation of the resolution resulted
in the abandonment of numerous architectural proj-
ects, including the earlier towered design proposals
for the residential building at 2 Uznadze Street. The
architects retained the building’s elongated longi-
tudinal composition and the arrangement of verti-
cal accents on the facade; however, these elements
were simplified and treated with greater restraint.
The tower element was excluded from the final
design, transferring the principal architectural em-
phasis to the ten-floor western section, where the
Wedding Palace opened in 1965*. The open ground-
floor gallery, decorative arches on the upper levels,
and ornamented balconies were also removed. The
building received its definitive form between 1962
and 1965, corresponding to the new phase of Soviet
architectural development that emerged after the
mid-1950s reforms.
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Ty v BopoHyoeckan vabepexHan - 75

1. 9033MNL 30MHEBbIBS LOHBISNOHML bIVN JOOH
3omILNL aMIVBNL MI3MBLOMITIBNOXT; BYSOHM:
B0B®HIWN 300LNMA3A3S ,N3IHNILN

1. VIEW OF THE LEFT BANK OF THE MTKVARI RIVER
BEFORE THE RECONSTRUCTION OF KARL MARX SQUARE;
SOURCE: IVERIELI DIGITAL LIBRARY.

2. LOBLMBE®ABITN BLOLLN LOI®OG®NI3ABNL
aMaWHBBJ. SOHINOIIOM®N 3NME®3N bN33N4F3NN.
Y0 M: BNBGIWN 3002NMAIA3S ,03IHNIL2N“

2. RESIDENTIAL BUILDING ON SAARBRUCKEN SQUARE.
ARCHITECT: GIORGI KHIMSHIASHVILI; SOURCE: IVERIELI
DIGITAL LIBRARY.
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3. Palazzo del Capitaniato, 3063609, XVI 8633363,
d®HINOIIOM®N S6ERM IS SO SPNM.

3. PALAZZO DEL CAPITANIATO, VENICE, SIXTEENTH
CENTURY. ARCHITECT: ANDREA PALLADIO.
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4. 8033MNL 30MBLIBY LOBIINOML bIXN HISMBLOMITBNOINI, 1940-0060 BLLIdN. (LOIVGAZIL ML IGHMIBITN dGINSN).
4. VIEW OF THE LEFT BANK OF THE MTKVARI RIVER BEFORE ITS RECONSTRUCTION, 1940S.
(GEORGIAN NATIONAL ARCHIVES).
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5. 3865000 d. N37-0 BIEM30L 3GMIIONL LIS, 6. 3865000 3. Ne2-0lsd Q0 Ned-0l 5OBbMBMIBITN
(533OMBITML IHMIEITN SGINZN). LObTId0; BISGHM: LOISONIITML IHMBEIT0 SGHINGN.
5. DETAIL OF THE DESIGN FOR THE BUILDING AT 37 UZNADZE 6. RESIDENTIAL BUILDINGS AT 2 AND 4 UZNADZE STREET.

STREET. (GEORGIAN NATIONAL ARCHIVES). SOURCE: NATIONAL ARCHIVES OF GEORGIA.
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7.3865d00 3. Ne2-0L BLOBbMBE®ABGILN LOLLLOL 8. 30M3130NL 3ILOIGNLS VY 3IBBNAGIBNL
3063bM®BNIWI6IN 3G-(MIIJON, 1953. BOLOLLT. SGHINOIFOMEN I3 HIVHI3N,
(LOJIHMBIML IGM3BILN dGINZN). 1955.

7. UNBUILT DESIGN FOR THE RESIDENTIAL BUILDING AT 2 8. PALACE OF CULTURE AND SCIENCE,
UZNADZE STREET, 1953. (GEORGIAN NATIONAL ARCHIVES). WARSAW. ARCHITECT: LEV RUDNEV, 1955.

B CEMbE APXMTEKTOPA

PucyHok H. JIHCOIOPCKOTO,

9. 30MIN ,6mINOIFOMENL M35b3N“ dbdO3OGN
6. LOLM3M®LIN. JIGHSLN 600630 (Kpokoaun),
30 M3IOM3dIMN, 1955. BOMBEIMY: ,— VIWY,
30b3®Y, MO OMEON NYNLPS V3! — ML
090Mo? JL ANLN SbOT2N 3IBMBNL 3GMMITONY.
9. CARTOON "IN THE FAMILY OF AN ARCHITECT."
ARTIST: N. LISOGORSKY. PUBLISHED IN KROKODIL,
30 OCTOBER 1955. CAPTION: "—MOM, LOOK WHAT

— Mamouka, CMOTPH, KaKoH TOpT
nana Kynun... A CAKE DAD BOUGHT! —WHAT ARE YOU TALKING

— Hro 1ui Gonraews, ato e Mmaker ABOUT? THAT'S THE DESIGN FOR HIS NEW

ero HOBOro foMma. BUILDING."
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