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3938060l 9Fy39hH™md0l dSangamEs, sogm.?

aM0dmgomgzol babgmo mdomoliols Hm3mbodo-
30b0 O FPWHOIL Ebma®osdoy ©d3330EM.
1879 Fgmb, géo0dmgomgol got@sggomgdowsb 50
Famol 0pbobodbegow, dmoffdnbrsby dpgostg gbhom-
960 gohols (yma. 3m3gbeobiol gyhes) dobo babgmo
afme. ,300 §3m0bogseb“ 30 moomoldo 296 30®g3
1832 Famoob gohbos bsdmygzotrmmam b3gdhogmol
boboo - Hm™dsb dogHshombols bobem3o, 1846 Fmo-
b rybnmgbmgob, 1886 Fmoweb 3o Jotorgm Lo-
»gohém bgbsdy.”

atndmgom3zol Labgmol oMhgzmog sbogno dgb-
bogegdol gm®dobgds Lodgmms Lodethmazgmmdo
avatdgmeo. 1929 Fgamb, dobo godroogzsmydel 100
Famobomogol oembobodbogo, dmefdoboedy dodo-
ogomol  g3mabool Bgdmaotgbl Lodotmzgmmb
Fghemms o Lbodmgem dmmgefgms 3sbmgm-
Bol bhopmbo dogbods.?? dobs FgbobgmgmBo Bgdo-
6g ah0omgom3zoby @ Bobm dozdogedol bogmogo,
a30mMgan doobyéedol dobgogom, Jotonm-trglnmo
3nmbnegmo ,dméeFobgdol” boddmemmeo oggo. 306-
»gmbol bsboo Fotrdmpagbomo Jobrorgmo Jnamin-
Grpamo dgbbogtgds 3o Gybo 3Fgbhmol boggamaegom
0fygdmee.”

1934 gl gtodmgomgol bobgano dogbods moo-
aobob bobgmadFogm by Msdsdhnm mganel,?
o 1930-0060 Fangdol baddmmes gnmpaérnmo dm-

19 Becb Tudnucs, 1906, c. 10.
20 MAISURADZE, Genealogisierungen, 2015, p. 211.

mohogol otmm 3mbihgdLHdo mogbgdmos: Jame-
bogmbos Lobgmgdom 0bbhodnzogdol, 3sbmgmby-
dobe o dgbbogtrgdol bogheggdol mergsebodgos bod-
S0 IPmpnOgmo 3obmbol 8gddbol géhm-ghmo
39OmEO 0ym.

360dmgomgol  3gbboghgdol  ogdhmomobagos
3obboggmdgdom  godmoghes 1950-006 Femgddo.
1954 Ggamlb dobo Logzwomosb 125, bmmm 1955
Tomb ©odsmgdoosb 160 Famo smobodbs. géodm-
9mg0 Fomdmagbomo agm Gybymo 3gmpphol
10009b ognee, mdmol bmgtgds s dgdmg-
390908 bagdotrmggmmbomeb gobboggmégdom oym
00303806 g07mo. dobo bobgmo ,,mé boagbl® dméol
3938060L LoddmmmE oggd s bombms dgamotm-
30l Lodgmms batrshogdo hogfg®s.”® XIX beninbgdo
bogmogom, Jahoms s mgshtommgdo bymmaby-
dom ofygommads dgblogégosd XX bemapbols 3mo
bobgdoeb sbomo ogmmmaogéo gm®ds doomm.
03 3mbhgdb@do ogdbs dopgdnmo mdomoldo dobo
dgammob oEadal gomafy3ghomgdss.

1950-0060 Fangool doFgérpmosb  dotorgmo
Lodgmmd Bmbndgbihndo Jobwozgool mgdomogs dg-
LodhbgzoE Bo@SEIMMZEY. doMHomm-Ggz3memyEo-
160 3306gool g3gbhom, bogotm Loghegdo, bym
86Om ghow Jgdmzgaws Jodhogmo Jgmb G awe
38bmgmbo s obhmEogmo bebggdo.?

03839 6™, 1950-1960-00b0 Femgdoob dmbw-
39b@ 60 Jobrolgds dFobme ©on39330Mh s sbe-
o bedgmme mdogolbol 33gbgdemmdsl. dggamo nb-
©o godbpotoym dmgebol, Lizgéol, Lobsdommb,
bogbmgérgdgmo oblboddamol godmamydo o owg-
mmmaon®o 0gd3gbdo. 93 mmgogom Bgoths swgo-
o gchodmgomzol dggmobomgobsg: 3oém dotdbol
Lobgammdol dhzgérol dobrgbgbs bobsdocrmBg, 308mb
Lobgammdol gnhoby vggdpmo mto 3tegemdobosbo
bogbmzégdgma bobgol odo dmfymdomo b3zg-
60l 39bdH&do, boboo 3h3ztobzgb.”

dgamobomgol dgmhgpmo dswagomo  ©abigbools

21 mdogobo, gyhgdo, 3oddokgon, dmgobydo, 2008, 3. 48; 30360dg, Jotorgmo, @. I, 2003, a3. 17-18.

22 Beatrgmenadgogmo, domofdobo, 1991, ag. 68.
23 MAISURADZE, Genealogisierungen, 2015, p. 212.

24 Ulax-Asusos, Tudnucckomy pycckomy Teatpy - uma A. C. Tpuboepnosa, 1934, c. 4.
25 SLEZKINE, The USSR, 1994, pp. 443—-448; 3apa BocToka, 1954, Ne 38, c. 3; 3apa Boctoka, 1955, Ne 13, ¢. 3; Maisuradze,

Genealogisierungen, 2015, p. 211-212.

26 Lygs, obemglbo obhmeool ggbh®emntdo sédogo (ogs), . 10, o. 1, bogdg 723, g3pég. 1-6; Bobady, Jodmgamo bsdgmos

Joboggds, 1975, ag. 27-34.

27 by, mdomobab ggbhdemyéo ségogo (mgs), 3. 14, 8.5, bogddg 199, 3né. 1-6; Haitwaypwu, Mobena monogoro ckynbnTopa,
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bogebo gobo. dbopzot moom guwosdgzombs ©
obhmE03mb 03965 gbogmmm3dmal, dstrmsemos, dg-
30mo 9539dhnGe doshbom, dogted yatm Jgbo-
g96obo dggmol oadsl géodmgomaols guhol
©obofyobdo, smadboboy dogdegadol bobgmols bo-
osbanmggl ob 0gbogol gyhol Lyzg®Bo, sbggbom-
3900l dsmol ymaggom @Hgéohmeosdy doohbyzobyb
- boog 3t0dmgomgo s bobm do33s39dg ©o0b03-
696.% 88k me gl bbgoalbgomds sh39690L moobb-
dmgdol domatmogoge dgbloggdols o bodgmms
Jomogdagadotgdom mmaogdol dmeob. dgamols bo-
dMEMM dEZNMOE 8GO dggmo mdomolnto dgb-
Logegdols Hm3mahoggns, s¢vdgE sbogmo Lodgmms
bobsdotm SbLoddgmo Fgodho.

atndmgom3zol dggmol ©odizgmo Lty 3nm-
160l bedobobhtrm ogm.” dggmols sghmens - Jm-
Jobogdg 3g6rd 3gesdodzgomo, sérdodgdhmegdo 3o
Jmmd yogmedzomo s gogo dgandedg. dgamo dg-
0003300l boodmmadm bodydggedo oym, hm-
dgmog dmbgmgdo, bogegdobhm gedmagbody dgmb-
o Fobroggbomo. gedmagbsdy dmdmggdnmo Fok-
3ohgool Bg3agy Loddmms bsbgomo bgmmgbgdal
3003003 LI M3gE™3 Mmdamobol Lodomogm
LodgMl oogem sbomaedtms dmdobralgl géo-
dmgomzol dgaamol gbgodné 3ermgdhdg Indomdal
gbodamgdmmds dobggdmes. 653789360l dbsch-
36 ohlgdgdmeb géhmo, s¢mobodbgdmes g-
0008300l 3hmxygbonmoe dgdzzodgmdsg: 030
36mdomo dmgsbsol, mdamobol dmms Grybmegy-
ol 3mbydgbhol sghmenl, 3mbldebhobg dgérsdad-
300l 3030 0gm ©o 3¢gbodo ,,8533300M MO0 dm-
Jobooggo* dmoblgbogdmms.® gl gethgdmgds sbgmo
3obdhoool olzgmobomgol mggohodsgeol odsbg-
doo Fysbrme oggo.

3mGmbgmgol dgamol dbgogbow, ahodmgom-
30l dmbndgbiog 39bdH&0-3g&0gggéools gmmaogol
903936900, m7dgd ob bbgs obimmongm ©s 0bbio-
0006 gbodos godmbspmmo. oy XIX bonznbgdo
gl mmgogs 033gGogmo sEdobobdtegoal, 3gdhagé-
d6rgol 830@gdondo Limamoabs o 0bgéobitryd-

060l 39339md0m gobbméngms, gérndmgomaols
3gdmbggzado o3 ggnbdiosl Jnmineol Lodobolsd-
6m, boge3dobmm gddmxgbs s Lyddmms badbshzhm
0bgy®obpéndhnés  sbémmgdos.  g&odmgomgol
dgamo gobrmazgmo dmdeboogol bedndgzeto oym,
mdomobynd dgblboghgdol 1303806hgdm©s, Mgy,
dgod0dz0emo dgamby dmbzmaol bodbodatm bo-
bgemmbbmdo Indomds, Joboolgds mgbobatopal
Jo6rbobs Monymenterynbnrypa-3o hodmolbs o obog
dbePmgdnmo boboo Hedmzgos mdogmoldo.¥

3mbndgbhol Loghom Lodopemg 950 dgpeo
0ygm.* dgamo sés dbmame 3Fghmols blbmgbols n3-
30003YmRs, 86039 obogma Logbmagthgdgmo ob-
boddgmals bogéomo odggbhog ogm. ol o6 ddbows
obgo 3ob3hHodné Hdsbym ©m3B0bdbhl, Gmamé
3m6mbgmzgol dgaamo boolbs ©s dmgebols mgérd-
Bg. dotrgbgbs LobsdodrmBy gobmeglgdom, géodmg-
m3zol dgbboghgds dggam mdamoll - dmefdobosl,
dobo bobgmmmadals gnhob, dogdogodggool Lobembs oo
obggMom3zgool domb - oboms o sbomo bod-
Fmmd bogbmahgdgmo bogbhgol befomaem oggs. do-
Lo domatMagommo dgbboghgds diaatol dotzzgbs
LobedocrmBg dggm moomobnéd bog&hEggddo omhe.
sbogn Loghpgdo 30 gkndmgomzn, N30639mabo,
Gaba-gotomgmo  3gwOadIwe  303dotabs  ©o
bogmbme 3gamodmdnls gobdsbobogégdgm gognéoo
ogm Fotdmoggbomo.

3obhodnto  goeefyzghob  mgzombedémobom,
3M0dmgEmzgol dgamo gobbbgogogds 3mémbimaols
3mbdgbholgeb. gmembgmazo dgbootom, mtwg-
Bgdoms ©s @gmEdstdmol 33960mboo bedbgo-
G m-0©30bobhsgonm demogamgdsl gobsbsbog-
90000, 3600Mmgm30 30, 30dbimol dmbpdghol
dobgwazom dgberpmgdnmo hoggodégdnmo boboom,
sbGomo mogom s Fogboom bymmBo, 3o6ggm Gog-
3o, 3Fgrmo 8 BmeBermzgbgss Fothdmoggbogmo.®
739 Edsé3mols 33960mbo Fogbds dgggemy, bomm
033gmogmo  ddsHmazgmmdol  gogndol  saomo
3nmbneobs s 98O m3bgd0L Loddmmma Eonegs.

™mb03g9 dggmo gmobogn®o 3dmbndgbiol dHodl

1959.

28 Tynwawsunu, EHukononos, lne yctaHoBuTs, 1959, c. 4.
29 Lpo, mgs, . 14, 0. 5, bogdy 199, ggnérg. 1.

30 Hanwaypu, Mobena, 1959.

31 JNaune, [puboenos, 1963, c. 4.

32 odsg; N'yamawsunu, Ennkononos, e yctaHosuTs, 1959, c. 4.

33 Ly, oo, @3. 14, 8. 5, bogdg 199, . 1-6.
34 Ianne, Tpuboenos, 1963, g3 4; Ypywanse, Ym, 1962, c. 4.
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30939036900: domamo 3oggbidmo, 3960 Hholdom-
Mo smdstromygmo dmbydgbdndo gognts, 3mbd-
Mgbpmo dbaogbgds o Mgomobhnéo demobihoge.
oy XIX boggnbol 033960 3mbndgbipdo Jamobo-
3960 Ggomobindo ggmd3ds domenamagdols d96go-
603 mR0Eodm & gbol Fotrdmowggbos, XX Lang-
Bols 60-006 Femgddo bmgbgomobigdo omddtobol
006hamodn Jgbothybgdgmo Ggomoddo 1339 o3
960l shegobinto gogédgmgdss. 83 bogbhomm gmé-
dob Bogbom ogzmgds s6s dmbydgbiol Godo, sére-
39 dobo ngmemmaoyéo gbo.

oPdes, o3 83d©gdone  Fobtoado got3zgmn-
mo 3mabhognto mezobyamadeg heblb. Lbgmmol
3amabhogd o Loasdol LoBemahgol zogwmgbogmo
Bodozo gmolognéo maggogosmudmdol gotamgodo
Mhgdo, mPded ghodmgomazol gogntol Lispoln-
MMdOL 90d0mgdl o dob Puhm gmpbom, d1bgo-
603 bobgl odmygal. gl 30Bmomudo g3Emomgds 3mb-
OLEHOIMObYE 3gEromedo bobgomo bymmmgbgool gbols
330 gosbog N303806hadmes: bhomobyho gdm-
Job adotrnmo ©s 303gHdmmodgdnmo dmbydygb-
Oaémdol 89393 atodmgomazol gogntsdo Fobo
3aobby gbogmamanBydgmo, 0bhymadhaowato
©o Bo3mgooE 3omyghodn®o bsbyg godmgowo.

03039 3mbhgduhdo ogombgds dggmol  mebs-
Jgobmzgg  oEgmmmgondo  0bigh3tghogos. 3ol
dgbobgd ©ofgbom maogoompéd ¢Hodbhgodo Le-
Jormggmm a3khodmgomgol ,dgmdg boddmdmme”
ogm Fomdmeagbomo, bmmm dobo gbmghgds ©o
993mgdgrgos - Jodaoga-tybymo JgmbGawe
TO00gHmMmO0lL gomeddeggdol 36033bgmm3zeb god-
O™G0.% 1961 Fgml Jogngs 3gobbgodg 3mbydgbnl
»0Obmd gérmmoobe o boggstnmol dgamb® nfm-
©900;* 0gmé pendodg ol gthodmgomzgobsodo
Jormzggmo bogbols ,nboBrgthm Loygzebrgmolbs oo
3omoghgool” gedmbagmmadon sxgsbgdoe.? o3-
33960 0bhgt3trghogos bérpdhmgol ,omdmdol®
960L Bggbodedgomes: bhsmobyto gdmdol 39dwga
dogmenazamygdol 9bs megh nedrm Goomo ggmedoo -
dgamdeymo 303306M0bs o 3nmbncnmo bosbem-
300 Godhm®mozom godmbogozos.

1964 Ggamb dggmlb  ©odspgdomn boddmenndo
360336gmmds Bogbogs, Mmegbsg dob gzghoom,
300mb NeZ Logbmahgdgmo Lobamol dothzgm Lotk-

onmBg e Fobgdol bobmo gooblbs.® bobdmang
©8 H%0g0ggmo JodFobgdol gdodols ©s bsddmmos
Jm&Fobgool bobanol Hdgemm 3gBmdmmds otrmbo-
Ian Boddogytigl 8(hocrol. gthndmgomgabs s bobm
3038030dol dggamo Gm3obdognmo obhmos, hmdg-
o 3000§30bdbe s dzgm mdamoliyé dgblogég-
0080 06bgdmd@y, Lodgmms bodmgomadm Gogmo-
ol boghegb oy3ezdote.

ol 3gbs

3mGOmbmzgobs s gdhndmgomgol dggamagdo 3gb-
HO0-39605960006 300bgodol me, bbgowabbgs gbs-
By godmbodgym degemoml Fotdmewagbab. gmtmb-
3mz0l dmbydgb®do 0d3gGommo demogamgds o-
dobolihesgmenl, 3hmatgbobs ©s ,dsomogéhgdol®
Botrw@Hogl gyhbmdmps. ghodmgomazol dgamdo
ol IFgamals, 3nmpnGgmo 3033060bs @ bogmbme
393m06md0l batshogdo godmobss. Bgoazdms gjo-
3nco - 3dormzgmol saomo 3Fgéhomads ©on3ogs;
Jgopzomo bogtgg - Fotdmdowagbmmdomo dmygos-
Bo - bogbmg&gdgmo obbsddmols b33963ds Bgpgoms;
Jgopgoms gbs - dogmogamads Jnmpuéol gboom
O30k 3s. 353Med PE3mamo ©oths dmogeto
360bgodo: 3gbh®o gebbedmg&ogws, g0l blmgbol
16 d0bodgdms mayogosmyéo 360836gmmds o
6o 0Eymmmanngé hothmdo b Fozombymoym
9L 3gbboghgds Jogmodal bogéggdo.

gl 0dmEebs mé g3mgedo bbgswobbgs 0bbhodym-
gogéo adom gobbmégngmmos. gmembgmaols Job-
©83900 033g600b 39bHH3o Bg0ddbs s mdogmolido
obtrnmadnmo dghtrm3mmonto mdngdhol boboom
dgdmzos. 3kndmygomzol dgamo Jotmggmo dm-
Jobogol bodndggetro ogm, omdgs dobo 339,
©o Fokdmgds gbpdomudo bogogdotm  bobg-
3ol gatrgmgddo gebbmMogms. SEEoMmMOcH030
dmbsFomgmds - XIX beminbgdo dotrmggmo moge-
o8B mdol domogégds, XX bansnbgdo 3o Jok-
®39mo0 3mdobogol sghmtmods, magogodsemy® be-
Mohosl sgommdtog bogndzgmb nddbows. 033g-
Gommds gd3mgdod ggbipdo-3gtoggénol gl gmmgogo
3006rm39mmo0by s 36mahgbol gbom gedmbogo;
Loddmms gdmded 30 03039 M™a03d INmbntobs o
393m06 M0l gbols eniogdote. botshogo dgopgse-
ma. 39bhE0-3g60g39600l 36063030 - vMe.

35 3apna BocTtoka, 1954, Ne 38, c. 3; 3apa BocToka, 1955, Ne 13, ¢. 3.

36 33obbgodg, dgaamo, 1963, a3. 1.
37 Vpywanse, Ym, 1962, 33. 4.

38 bydgmydo, obstrgm, Grgdmbrpezge JmeFobgdol bsbemowsb, 1964, g3. 4.
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03 ™6 dgaml geblbgeggdnmo obhmeos odsb.
3m6mbgmgol dggamo 1920-006 Femgddo somgl, dm-
9060l mggogosmndo bobgmFmogds 3ol 3gdwga
™6296 Jgo30ms, > 033gMommo Jobssblbog o-
30§l dogps, @33, gowogol gmzomEmoy®
96030 gb bogkpg EMydEy 3MmGOMbgmgol Labgmom
dmoblgbogds. ghodmgomgol dgamo 3o 33mo3
©asl, mndge bogmbmes dgamdtrmdol botsgogo, hm-
3gambog dobo 3b033bgmmos ga3pdbgdmeo, bedgmoms
393806006 ghmem ©sndomo. gmémbamaols bobg-
™o vaomo 0dss, athndmgomszo 3o - dbmmmo
dgamo@ odhe.

9L sbedghtos shggbgol, hmd Jomognto dgbbog-
900 Mmxi0EodmMo 3gbboghgdol nddomm gogtdg-

369(MY363dI() WNOIMIOIMI:

mgos 86 8Mob. domogamgdsl dgndmos goblodem-
36mb dgamol 0gds, dobdhodo s 0gMmmMmanytn
Fo30mbgo, 3oghed 0dsl, oy Gmame s0m30bgdl od
603690l domogdol ymzgmomondo gbmghgds, bér-
mo@ 396 83mbhemmgdl. gotgosb dobodgdnmo
Jobostlbo gergos, oy ol Jogmogol Loghgom 3Grogho-
3980 396 hogFgho; sgomo 3o, mdgmog Jogmagdol
a3bgponto gbmgmgdol bofomo gobs, ngmenm-
307960 Jobostlol gogdthmonl 893cgaeE gobsgérdmdl
361gdMdsL. 3rmatgbols o dgamdtrmdals 0d3gto-
1ano Jomgdo Lbgooabbges gbom dmddgwgogb, dogévd
™03l doemds 3gMogghool Logbheol bLoddmenyéo
3mbh&mmol ghmo s 03039 399ob0B30 aob.

30gmobsdg0mo 0., 3000mgEMz0 s bobm do33038dy, ™., 1966.

d9h0dg 0., d39mo mdagnobol ao6gndbgdol abdmErns, md., 1977.
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Introduction

ower in the city is visible not only in administra-
P tive buildings or toponymy; it is also expressed

through objects placed in public spaces. Among
these, monumental sculpture has particular signif-
icance. Each monument serves to commemorate a
specific person or event, but at the same time it es-
tablishes who should be granted the central place,
which episode of the past should become part of the
city’s memory, and who has the right to interpret it.
This function of monumental sculpture is especially
active in colonial and peripheral spaces, where the
center uses it as a means of rewriting space and
identity.

The monuments to Mikhail Vorontsov and Alex-
ander Griboyedov, erected in Thilisi in different pe-
riods, reveal two distinct yet interconnected forms
of the politics of imperial memory. The Vorontsov
Monument, unveiled in 1867, articulated the impe-
rial narrative of Tsarist Russia. Mikhail Vorontsov,
the Viceroy of the Caucasus, was represented as
an administrator embodying the region’s progress,
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Vorontsov monument, Griboyedov monument.

This article examines the politics of imperial memory through a comparative analysis of two monuments in Thilisi
celebrating Mikhail Vorontsov (1867) and Alexander Griboyedov (1961) and their historical contexts.

cultural advancement and urban modernization. The
Monument to Alexander Griboyedov, erected in 1961
in the context of post-Stalinist Soviet cultural poli-
cy, presented the same center—periphery hierarchy
in a different idiom. Here,

the figure of administrative power was replaced
by a writer and diplomat, while the imperial rheto-
ric of progress and gratitude gave way to the Soviet
narrative of the friendship of peoples.

The comparison of these two monuments is im-
portant not because of their direct similarity, but
because of the differences that reveal how the im-
perial narrative changed over time. In the Vorontsov
Monument, power represented itself through the
language of governance, development and political
paternalism; the Griboyedov Monument, by contrast,
expressed the same hierarchy in a softer—cultural
and emotional—form. How the language of imperial
memory changes together with its historical and po-
litical context, and what remains unchanged despite
this change, is the central question of this article.

The Vorontsov Monument and the Imperial Myth
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of Progress

The Statue of Vorontsov in Thilisi, the adminis-
trative center of the Caucasus, and the first realist
monument in the region, was unveiled on March 25,
1867. The date had symbolic significance: on March
25,1845, Vorontsov first entered Tbilisi in his capac-
ity of Viceroy of the Caucasus. Twenty-two years
later, the unveiling of his monument served to se-
cure his name firmly within the city’s memory and
to function as a symbolic continuation of his gov-
ernance.

The symbolic meaning was reinforced by the
space in which the monument was erected. Before
Vorontsov’s administration, Kukia, situated on the
left bank of the Mtkvari, was a peripheral and cha-
otically developed area of the city. In a report sent
to the emperor, Vorontsov wrote that Kukia, where,
in the recent past, “Lezgin detachments carried out
raids,” had, as a result of his urban reforms, become
a new and prestigious district, with a regular urban
layout, European architecture and modern infra-
structure.! The development of Kukia was especial-
ly facilitated by the stone bridges built to Giovanni
Scudieri’s design, which connected Kukia with the
city’s historical and administrative center.2 Along
the axis of the large bridge opened in 1853, a square
took shape whose public and commercial signifi-
cance grew rapidly. It was on this square that the
Vorontsov monument was erected, while the space
around the monument: the bridge, the square and
the street developed along the square was given
Vorontsov’s name.® Through these toponyms, the
space became fully identified with the name of the
Viceroy.

The Vorontsov Monument was commissioned
by the administration of the Viceroy of the Cauca-
sus from the sculptor Nikolai Pimenov (1812-1864).
A professor at the Imperial Academy of Arts in St
Petersburg and one of the principal executors of

396bedny, 2mzebo bnwogho, me., 2017, g3. 14-15.
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state commissions, Pimenov represented the Rus-
sian school of academic monumental sculpture.
The sculptor did not come to Thilisi while working
on the monument. The scale of the square and of
the monument was determined for him by the archi-
tect Otto Simonson. Simonson calculated the scale
of the sculpture with regard not only to the existing
square, but also to its visibility from the bridge and
to the railway station planned for Kukia in the future,
since the monument had from the outset been con-
ceived as the main visual accent of the new urban
space on the left bank.* Pimenov died in 1864. The
monument was completed, according to the existing
model, by his pupil Fyodor Kreitan.® The sculpture
was cast in bronze in St Petersburg. The history of
the monument clearly reflects the center—periphery
logic: the sculpture intended for Thilisi’s new urban
space was created at the center of the empire and
arrived in the periphery as a completed metropolitan
object.?

According to the scale determined by Simonson,
the pedestal and the sculpture each measured five
arshins; overall, the monument reached approx-
imately ten arshins, or 7.1 meters.” The figure was
presented in a frontal, calm and official pose. The
uniform, orders and field marshal’s baton empha-
sized his state status, while the broad cloak gath-
ered the silhouette into a unified form. The figure
of the Viceroy wore a sword at his waist, yet it was
almost entirely concealed by the drapery of the
cloak and did not create the impression of an active
military attribute. Three years after the end of the
Caucasian War, such a visual language was partic-
ularly significant: Vorontsov was presented not as
a conqueror engaged in battle, but as a ruler whose
power was associated with an already established
order and administrative calm. Through this mon-
ument, the empire was saying that the Caucasian
War was over and that it had firmly established it-

AxTbi, ¢. 10, 1885, p. 846, 870, 881; dgtadg, dzgmo mdomoabol gotgndbgdol abhmdas, 1977, g3. 193-218.

HaBKasckuit Kanexnaps, 1855, p. 511-512; §s60dg30emo0, mdomalo, 2019, 3. 27-112.
The National Archives of Georgia, the Central Historical Archive, repository 8, list 1, case 8, sheets 82—85.
HpueauHa, Ckynbntopsl 6paten Hpeiitan, 2008, g3. 86-87, 90.

6 Only the pedestal was executed on site. The first version of the pedestal was commissioned from the architect
Edwin Reiss, but had to be replaced due to poor workmanship. The final version of the pedestal was by Otto Simonson.
Jahn, Bronze Viceroy, 2014, p. 171; bgo, bgo, &3. 8, o. 1, b. 8, ggnérg. 298, 300.

7 The National Archives of Georgia, the Thilisi Central Archive, repository 8, list 1, case 8, sheets 82-85.
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self in this space.

The meaning of the Vorontsov Monument be-
comes particularly clear against the background of
the history associated with the monument to Pavel
Tsitsianov. Plans to erect a monument to Tsitsian-
ov in Thilisi, near Sioni Cathedral, had already been
made in the 1830s. The project was approved, but
work on it was eventually halted during Vorontsov’s
viceroyalty.! In local memory, Tsitsianov’s name
was associated with harsh military rule and violent
imperial policy. The suspension of his monument
project therefore corresponded to the flexible logic
of Vorontsov’s Caucasian policy: alongside cultur-
al-educational and urban reforms, this policy relied
on accommodation with local elites, their incorpo-
ration into the imperial system, and the creation of
political loyalty.?

The Monument to Mikhail Vorontsov in Thilisi
formed part of the Russian Empire’s monumental
policy, which the empire pursued in frontier cities
in 1863-1870, in the aftermath of wars and political
tensions. Monuments were erected to Vorontsov in
Odessa in 1863, to Admiral Lazarev in Sevastopol in
1867, and to General Paskevich in Warsaw in 1870.7°
Each of these had a different local context. In Odes-
sa, Vorontsov, who served as Governor-General of
Novorossiya and Bessarabia in 1823-1844, was rep-
resented as a symbol of the city’s economic and cul-
tural rise; in Sevastopol, where, after defeat in the
Crimean War, the empire was constructing the my-
thology of a “city of Russian arms and glory,” Laza-
rev’s monument embodied the glory of the navy; the
Paskevich monument in Warsaw, by contrast, was
an openly repressive act: the statue of Paskevich,
who had suppressed the Polish uprising of 1830-1831
and was distinguished by policies of national op-
pression and Russification as Prince of Warsaw and

Governor of the Kingdom of Poland, was erected on
the site intended for the statue of the Polish nation-
al hero Jozef Poniatowski. The statue of Paskevich
erected in place of Poniatowski’s represented a
symbol of the erasure of Polish historical memory
and the establishment of Russian repressive pow-
er."

In this comparative context, the main specifici-
ty of the Thilisi case lies in the narrative of grati-
tude. According to the official documentation of the
administration of the Viceroy of the Caucasus pre-
served in the National Archives of Georgia, the ini-
tiative to erect the monument belonged to the Geor-
gian nobility, as an expression of popular gratitude
to Vorontsov.” Yet this public initiative was carried
out by the administration of the Viceroy of the Cau-
casus: by imperial order, a donation campaign was
opened throughout Transcaucasia, while Bariatin-
sky’s chancellery sent official donation forms to all
administrative, military and religious institutions in-
viting participation in the campaign.” The initiative
of the nobility was formal; it was used only as a ba-
sis for legitimizing the monument, while the actual
decision-making, funding and execution remained
fully under the control of the imperial administra-
tion.

The visual and emotional force of the narrative
of gratitude became particularly clear after the un-
veiling of the monument. According to official texts,
some of those who came to see the monument
knelt before the statue and crossed themselves as a
sign of veneration.” Realist monumental sculpture,
which was an unfamiliar experience for local visual
culture, became associated in people’s perception
with sacred, venerated objects. Such a perception
only reinforced the entrenchment of Vorontsov as a
symbol of imperial progress within Caucasian cul-

8 TkaueHko, HeBo3pBurnyTeiit namaTHuk, 2016, 33. 70-71; The National Archives of Georgia, the Central Historical Archive,

repository 205, list 1, case 117, sheets 2-5.

9 2mmmans, 3membgmzol 303306060 dmmogogs®, 2011, g3. 132-139; d30w79, dobgogm gmémbgmaoe, 2025, g3. 115—

116; Ligbo, Jotrmggamo gérol hodmysmodgds, 2022, g3. 133.

10 HKaskas, Ne 93, 1863, p. 551-552; OtkpbuiTne namaTtHuka agmupany M. 1. Jlasapesy, 1867, p. 40-44; Paszkiewicz, Carskie
pomniki, 1990, p. 309-310; Szynkman, Pomnik Paskiewicza, 1918, p. 14-15.

11 Herlihy, Odessa, 1986, p. 121-122; Plokhy, City of Glory, 2000, p. 374-377; Ivaniuk, and Osetianova, Konstruiuvannia
“rosiiskoho” Krymu, 2025, p. 32-39; Paszkiewicz, Carskie pomniki, 1990, p. 309-310; Szynkman, Pomnik Paskiewicza, 1918,

p. 15.

12 The National Archives of Georgia, the Central Historical Archive, repository 8, list 1, case 8, sheets 17.
13 Ibid: sheets 1213, 1718, 26-26a; repository 8, list 1, case 2506, sheets 2, 15, 103.
14 Qtkrytie pamiatnika v Tiflise, 1867, 33. 29; Jahn, Bronze Viceroy, 2014, pp. 175-179.
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ture.

Alexander Griboyedov’s Monument: The Imperi-
al Myth of Friendship

The memory of Alexander Griboyedov in Georgia
was of a different character from that of Vorontsov,
and it developed in two stages: imperial and Soviet.
If the figure of Vorontsov embodied administrative
power, urban transformation and imperial order,
Griboyedov’s name entered 19"-century Georgian
culture primarily through the language of literary
authority and personal tragedy. His connection with
Thilisi was shaped by his diplomatic service in the
Russian administration of the Caucasus, his mar-
riage to Nino Chavchavadze, his ties with the aris-
tocratic and literary circle of the Chavchavadze fam-
ily, and his burial on Mtatsminda.® It was precisely
these circumstances that determined the special
place he came to occupy in Georgian memory: the
Russian writer was established not only as a rep-
resentative of imperial service, but also as the son-
in-law of Georgia, embodying the Russian-Georgian
bond.™

The marriage of Griboyedov and Chavchavadze
carried a political meaning beyond its personal, ro-
mantic story. The family of Garsevan and Alexander
Chavchavadze was a symbol of the Georgian aris-
tocracy’s entry into imperial service and its co-opta-
tion. Garsevan Chavchavadze was a signatory of
the Treaty of Georgievsk, while his son, Alexander,
was, on the one hand, an aristocrat connected to
the imperial military-administrative system, and,
on the other, one of the principal driving forces of
new Georgian culture. The marriage of his eldest
daughter to a Russian diplomat was regarded as
another step towards the rapprochement of Russia
and Georgia through kinship ties.” Griboyedov’s es-
tablishment within this family as the son-in-law of
Georgia simultaneously embodied a connection of
political, social and cultural meaning.

Shortly after the marriage, in January 1829, Gri-
boyedov was killed in Tehran. The name of the
Russian writer, the story of Nino Chavchavadze’s
devotion to him, and the symbolic meaning of the
Georgian-Russian bond became attached to a spe-
cific place in the city’s space, Mtatsminda, where
Griboyedov was buried. Even before the official
formation of the pantheon, the tomb of Griboyedov
and, later, of Nino Chavchavadze, who was buried
beside him in 1857, at the Mamadaviti Church, had
become one of Thilisi’s landmarks.” It was visited
by travellers arriving in the city; the poems and in-
scriptions left on the walls show that this place was
perceived not only as a space of official memory,
but also as one of veneration and romantic pilgrim-
age.”® Through this grave, the first monumentaliza-
tion of Griboyedov’s memory took place not in an
urban square, but on Mtatsminda. Before a state
monument was erected, it was precisely this grave
and the story of Nino Chavchavadze’s mourning that
created the emotional and memoarial foundation on
which the public memory of Griboyedov and Nino
was built as an allegory of the continuity of the
Georgian-Russian bond.?

Griboyedov’s name also became established in
Thilisi’s toponymy and cultural life. In 1879, to mark
the fiftieth anniversary of Griboyedov’s death, one
of the streets on Mtatsminda, the former Komen-
dant Street, was named after him. Woe from Wit
had appeared in Thilisi as early as 1832 in the form
of an amateur performance at Roman Bagrationi’s
house; from 1846 it was present on the Russian-lan-
guage stage, and from 1886 on the Georgian theat-
rical stage.”

The formation of a new memory around Griboye-
dov’s name continued in Soviet Georgia. In 1929, to
mark the centenary of his death, the area around
the Mamadaviti Church on Mtatsminda was given
the status of the Pantheon of Georgian Writers and

159 dogmobodgomao, gbodmgomao, 1966, 3. 3-6; Haskas, HusHb A. C. [pnboenosa Ha HaBkaae, 1895, Ne4, a3. 2-3.

16 Maisuradze G., Genealogisierungen, 2015, pp. 207-212.

17 gdophodgoma, gotliggob §ogdegedy, 1982, as. 2-3, 30; Maisuradze, Genealogisierungen, 2015, pp. 208-209.
18 domobsdgomo, ghndmgoman s bobm gogdogady, 1966, g3. 218—223; Kaskas, MTaumuHpacknit moHacTeipe, 1890, Ne 108,

33. 1=2; hogmgebo, dmefdobools 3sbmymbo, 2022, 33. 63-64.

19 Becb Tudhnucs, 1906, g3. 10.
20 Maisuradze, Genealogisierungen, 2015, p. 211.

21 mdogabo. gghgdo, godBotgdo, dmyebgde, 2008, ga. 48; 30365dy, Jotrompmao ©&edsdgmo mga@tol abdhm®os, ¢. |,

2003, a3. 17-18.
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Public Figures.?2 According to Giorgi Maisuradze, the
grave of Griboyedov and Nino Chavchavadze at its
entrance became a symbol of the Georgian-Russian
cultural marriage. Georgian cultural memory, repre-
sented in the form of the pantheon, began with the
grave of a Russian writer.

In 1934, the Tbilisi State Russian Drama Theater
was named after Griboyedov,* which belonged to
the broader context of Soviet cultural policy in the
1930s: organizing institutions, pantheons and spac-
es of memory under the names of classical authors
was one of the methods through which the Soviet
cultural canon was created.

The activation of Griboyedov’s memory became
particularly pronounced in the 1950s. In 1954, the 125™
anniversary of his death was commemorated, and
in 1955, the 160" anniversary of his birth. Griboye-
dov was presented as one of the greatest figures
of Russian culture, whose life and work were es-
pecially closely connected with Georgia. His name
became a symbol of the bond between the ‘two
peoples’ and was inscribed into the Soviet narra-
tive of the friendship of peoples.?® The memory that
had begun in the nineteenth century with a grave,
a street and theatrical art acquired a new ideolog-
ical form from the mid-twentieth century onwards.
It was in this context that the decision was made to
erect his monument in Thilisi.

From the late 1950s, the thematic range of Geor-
gian Soviet monumental sculpture expanded notice-
ably. Alongside party and revolutionary heroes, the
Georgian cultural pantheon and historical figures in-
creasingly entered public space.?® At the same time,
from the 1950s and 1960s, monumental sculpture
became closely connected with the construction of
the new Soviet Thilisi. A monument was intended

22 Bergmeadgogmo, dosfdoboo, 1991, a3. 68.
23 Maisuradze, Genealogisierungen, 2015, p. 212.

to serve as the visual and ideological accent of a
square, a garden, an embankment or a residential
ensemble. The site for the Griboyedov monument
was selected according to this logic: at the center
of a garden laid out between two apartment blocks
built on Kamo Street, on the left embankment of the
Mtkvari named after Karl Marx, facing the Mtkvari.?

The site selected for the monument became a
subject of debate. Artist Lado Gudiashvili and histo-
rian lvane Enikolopov considered the site effective,
but regarded the beginning of Griboyedov Street,
near Alexander Chavchavadze’s house, or the gar-
den on Besiki Street, on the former territory of the
Akhverdovs’ garden, where Griboyedov and Nino
Chavchavadze became engaged, as more appropri-
ate locations for the monument.?® This difference
of opinion reveals a tension between biographical
memory and Soviet urban-planning logic. The final
site chosen for the monument was not the topog-
raphy of old Thilisi memory, but the new Soviet em-
bankment ensemble.

The commissioning body for the Griboye-
dov monument was the Ministry of Culture of the
USSR.Z The author of the monument was the sculp-
tor Merab Merabishvili, while the architects were
Shota Kavlashvili and Givi Melkadze. The monument
was Merabishvili’s diploma work, which he had pre-
sented in Moscow at an all-Union exhibition. After
his success at the exhibition, the Main Administra-
tion of Soviet Fine Arts instructed the Tbilisi City
Council to give the young sculptor the opportunity
to work on a preliminary design for the Griboyedov
monument.®*® Alongside the artistic merits of the
work, Merabishvili’s professional lineage was also
noted: he was the son of Konstantine Merabishvi-
li, the well-known sculptor and author of the Shota

24 Wax-Asnzos, Tudpnucckomy pycckomy teatpy — uma A. C. Tpuboenosa, 1934, a3. 4.

25 Slezkine, The USSR as a Communal Apartment, 1994, pp. 443-448; 3apa Boctoka, 1954, Ne 38, g3. 3; 3apa BocToka,
1955, Ne 13, g3. 3; Maisuradze, Genealogisierungen, 2015, p. 211-212.

26 The National Archives of Georgia, the Central Archive of Contemporary History, repository 10, list 1, case 723, sheets

1-6; Bobodyg, Jobrogmo Loddmms Jobosggos, 1975, a3. 27-34.

27 The National Archives of Georgia, the Tbilisi Central Archive, repository 14, list 5, case 199, sheets 1-6; Kaitwaypu,

Mo6ena Mmonogoro ckynsbntopa, 1959.

28 Tymwawsunu, Evukononos, [ne yctanosute namatHuk A. C. Fpnboenosy?, 1959, a3. 4.
29 The National Archives of Georgia, the Thilisi Central Archive, repository 14, list 5, case 199, sheet 1.

30 HKaitwaypu, NMobena monoporo ckynbntopa, 1959.
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Rustaveli monument in Thilisi, and was referred to
in the press as a hereditary sculptor. This circum-
stance became an additional source of legitimation
for a commission of such scale.

Like the Vorontsov Monument, the Griboyedov
Monument was also grounded in the center—periph-
ery logic, although it was expressed in a different
historical and institutional idiom. If, in the nine-
teenth century, this logic was realized through the
imperial administration, the St Petersburg academic
school and infrastructure, in Griboyedov’s case this
function was performed by the Ministry of Culture,
the all-Union exhibition and the Soviet artistic infra-
structure. The Griboyedov Monument was the work
of a Georgian sculptor and was connected to Thili-
si’s memory; however, Merabishvili worked on the
monument in an art studio in Moscow, the sculpture
was cast at the Monumentskulptura Factory in Len-
ingrad, and arrived in Thilisi as a completed object.*

The overall height of the monument was 9.50
meters.®® The monument not only commemorat-
ed the writer, but also served as the spatial focal
point of the new residential ensemble. It did not
create such a large-scale urban dominant as the
Vorontsov monument had done on the axis of the
bridge and square. By being placed on the left bank,
Griboyedov’s memory was distanced from old Thili-
si, Mtatsminda, the street bearing his name, the
Chavchavadze house and the Akhverdovs’ garden,
and became part of a new Soviet residential space.
His biographical memory remained in the old Tbilisi
spaces on the right bank of the Mtkvari. In the new
space, by contrast, Griboyedov was presented pri-
marily as a figure embodying the Georgian-Russian
cultural bond and the friendship of peoples.

In terms of its sculptural treatment, the Griboye-
dov monument differs from the Vorontsov monu-
ment. Vorontsov, with his uniform, orders and field
marshal’s baton, embodied military-administrative
power. Griboyedov, by contrast, with a contempla-
tive face based on Kramskoi’s portrait, his head

31 Nawne, [pnboenos B Toununcu, 1963, 33. 4.

bowed and a book in his hand, is presented first and
foremost as a writer and thinker.** The field mar-
shal’s baton was replaced by a book, while the fig-
ure of imperial governance gave way to a symbol of
culture and thought.

Both monuments belong to the type of the clas-
sical monument: a high pedestal, a vertically raised
monumental figure, portrait likeness and realist
modelling. If, in the nineteenth-century imperial
monument, classical realist form constituted the
natural official language of power, in the 1960s the
realism preserved within the framework of the doc-
trine of socialist realism was already an atavistic
continuation of that language. Within this shared
form, what changes is not the type of monument,
but its ideological language.

Yet a certain plastic freedom is also visible with-
in this academic order. The modelling of the body
and the step extending beyond the limits of the
base remain within the framework of classical of-
ficialdom, yet they soften the static quality of Gri-
boyedov’s figure and give it a more vivid, natural
appearance. This visual change was also connected
with the transformation of the language of fine art
in the post-Stalinist period: after the heroic and hy-
perbolized monumentality of the Stalinist era, a psy-
chologized, intellectual and less declamatory image
came to the fore in Griboyedov’s figure.

The ideological interpretation of the monument
at the time can be read in the same context. In of-
ficial texts written about it, Georgia was presented
as Griboyedov’s second homeland, while his life and
work were described as an important factor in the
deepening of Georgian-Russian cultural relations.®
In 1961, Shalva Kvasvadze called the monument
a ‘monument to the unity and love of peoples’;®
Igor Urushadze assessed it as an expression of the
Georgian people’s ‘boundless love and gratitude’
towards Griboyedov.” Such an interpretation cor-
responded to the language of Khrushchev’s Thaw:
after the Stalinist era, the language of power ex-

32 odsg; Nyamawsunu, Ennkononos, Mne yctaHosnts namatHuk A. C. Tpuboenosy?, 1959, a3. 4.

33 The National Archives of Georgia, the Thilisi Central Archive, repository 14, list 5, case 199, sheets 1-6.
34 Jlaune, lpnboenos B Téunucu, 1963, 33. 4; Ypywanse, Ym n gena tBon 6eccmeptHsl, 1962, ag3. 4.

35 3apna Boctoka, 1954, Ne 38, a3. 3; 3apa Boctoka, 1955, Ne 13, ag. 3.

36 330bbgodyg, dgaamo bagmbomos ghommdobes s boggetrnmabs, 1963, g3. 1.

37 Ypywaase, Ym n nena teou 6eccmepThbl, 1962, 3. 4.
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pressed itself in a softer form, through the rhetoric
of friendly bonds and cultural closeness.

In 1964, the monument acquired an additional
symbolic meaning when, next to it, on the ground
floor of the residential building at 2 Kamo Street, a
Wedding House was opened.*®® The immediate prox-
imity of the hero of a short and tragic marriage to
the Soviet Wedding House carries an ironic inten-
sity. The old romantic story of Griboyedov and Nino
Chavchavadze, which existed in Mtatsminda and in
old Thilisi memary, became connected to the space
of a Soviet civil ritual.

Conclusion

The monuments to Vorontsov and Griboyedov
represent two examples of the center—periphery
principle expressed in different languages. In the
Vorontsov monument, imperial power rested on
the narrative of the administrator, progress and
gratitude. In the Griboyedov monument, it was ex-
pressed through the narrative of the writer, cultural
connection and the friendship of peoples. The fig-
ure changed — the writer took the place of the ruler;
the space changed: the representative square was
replaced by the garden of a residential ensemble;
the language changed: power began to speak in the
language of culture. Yet the main principle remained
unchanged: the center determined whose memory
should be granted official significance and within
what ideological framework this memory should be
read in the city’s space.

This task was carried out in the two periods
through different institutional channels. The Vo-
rontsov Sculpture was created at the center of the
empire and entered Thilisi as a completed metro-
politan object. The Griboyedov Monument was the
work of a Georgian sculptor, yet its commissioning
and production took place within the framework of

the central all-Union system. Local participation —in
the nineteenth century, the gratitude of the Georgian
nobility, and in the twentieth century, the authorship
of a Georgian sculptor — provided the official nar-
rative with a local foundation. The imperial period
expressed this center—periphery logic through the
language of governance and progress; the Soviet
period connected the same logic to the language of
culture and friendship. The narrative changed. The
center—periphery principle did not.

These two monuments have different histo-
ries. The Vorontsov Monument was removed in the
1920s, and the official name of the square has since
changed twice;® its imperial meaning also fell into
oblivion, yet in the city’s everyday language this
space is still referred to by Vorontsov’s name. The
Griboyedov Monument, by contrast, still stands, al-
though the narrative of the friendship of peoples on
which its meaning rested collapsed together with
the Soviet Union. Vorontsov’s name became a place;
Griboyedov remained only a monument.

This asymmetry shows that urban memory is not
a simple continuation of official memory. Power can
determine the theme, scale and ideological reading
of a monument, but it cannot fully control how the
city’s everyday life will appropriate these signs. Ex-
ternally assigned meaning disappears if it cannot be
inscribed into the city’s spatial practice; a place that
has become part of the city’s functional life contin-
ues to exist even after its ideological meaning has
vanished. The imperial myths of progress and friend-
ship operate in different languages, but behind both
lies the same mechanism of symbolic control over
the space of the periphery.

This work was supported by Shota Rustaveli Na-
tional Science Foundation of Georgia (SRNSFG) [FR-
23-6740].

38 bydgmyho, obdtrgom, 0dbogmgm. Ggdmdhozgo JndFobgdol bsbamowsb, 1964, a3. 4.
39 In 1925, the square was named after Karl Marx, and in 1978 after Saarbriicken; see: mdogmobo. gghgoo, goddatgdo,

dmybydo, 2008, g3. 79.
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