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“HEROINES” — AN EXHIBITION-STUDY OF
WOMEN’S FASHION AND THE ROLE OF WOMEN
DURING WORLD WAR II

Ekaterina Kenigsberg

Keywords: exhibition, curator, research, Ya’ara Keydar, World War I, fashion, Design Museum Holon

From 31 March 2025 to January 2026, the Design Museum Holon (Israel) will host Ya’ara Keydar’s curatorial
exhibition-study “Heroines”. The curator explores the history of fashion and clothing through the lens of World War
Il. Ya’ara Keydar spent a long time collecting stories about how fashion and clothing empower people in the darkest

moments. The result of her many years of work is the exhibition “Heroines”.

oines” at the Design Museum Holon, Israel,

explores the history of fashion and clothing
through the lens of World War Il. “The idea of cu-
rating an exhibition about World War ll, specifically
the stories of two Jewish fashion designers whose
fates became intertwined with the Holocaust, was
not a natural one for Keydar (who is herself the
grandchild of Holocaust survivors). For some years,
she had been building an impressive collection of
fashion and grooming items related to the war. She
has assembled items, attended auctions, shopped
on eBay and accumulated small stories connect-
ed to the items,” Ofir Hovav writes in the Haaretz
newspaper. “Heroines’ uses the theme of “woman-
hood” to weave together various strands, figures,
and historical, design and human stories™".

Before, during and after World War I, women
improvised clothing, accessories and jewellery from
whatever materials they could find. Fashion fuelled
creativity, becoming a way of expressing emotions,
conveying messages, sharing concerns and over-
coming deep uncertainties. The power of the human

‘ he curator Ya’ara Keydar’s exhibition “Her-

1 HOVAV, Two Stylish, 2025.
2 STEINBERG, Fashion, 2025.

spiritis embedded in these objects. Displayed in the
museum, they become sources of inspiration and
comfort, giving strength to face reality and hope for
a better future. Ya’ara Keydar has been researching
for a number of years, finding stories of how fash-
ion and clothing provide strength in the darkest mo-
ments. The desire to maintain human dignity, often
against all odds, manifested itself in stories of re-
sourcefulness, initiative and courage — stories that
gave a glimmer of strength to the body and hope to
the soul. “My family history always made me think
that World War Il was not a topic that should be ad-
dressed in my field,” said Keydar, “but life took me
on a journey following inspiring heroines, who saw
fashion and clothing as a way to hold on to life and
optimism in humanity’s most difficult moments.”?
The exhibition “Heroines” consists of communi-
cating thematic parts. “l decided to gather together
stories that had piqued my interest over the last de-
cade concerning the Holocaust and World War Il —
and through them, tell stories of heroism by women
who used clothing, fashion and appearance in order
to maintain optimism and their humanity even under
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the darkest, harshest conditions”, says the curator
Ya’ara Keydar®.

Stitching History from the Holocaust.

The exhibition starts with a wall of newsreels
broadcast on a multitude of screens. Steps lead-
ing downwards lead visitors to the entrance of the
Strnad atelier, located on a busy street in Prague
in 1939, which at the time was considered a real
fashion centre. The first block, “Stitching History
from the Holocaust”, is dedicated to the history of
the fashion designer Hedwig (Hedy) Strnad. In the
late 1930s, Prague was considered a fashion centre
and Czechoslovakian Jews were renowned for their
craftsmanship. In 1939, forty-year-old Hedy Strnad
ran a boutique and atelier in Prague. Her designs
were distinguished by their refined style and were in
high demand. Hedy’s designs not only corresponded
to international trends, but also preserved a unique
local aesthetic.

The idea came from an amazing story: in the
basement of a Jewish family’s home in Milwaukee,
USA, an old envelope sent from Czechoslovakia in
1939 was found. The envelope was stamped with a
swastika. The letter was sent by Paul Strnad, who
together with his wife was trying to escape the hor-
rors of war and had sought help from his family in
the United States. In the letter, Strnad described the
grim reality of Prague and asked for help in obtain-
ing a work visa to the USA. He enclosed eight fash-
ion drawings attesting to the talent of his wife, the
fashion designer Hedy Strnad, and a family photo-
graph. It took more than sixty years before the letter
was discovered and given to the Jewish Museum
Milwaukee, where a team of experts began a search
to uncover the letter’s history and recreate the de-
sign drawings. Hedy’s illustrations reveal a gifted
talent and hopeful hand. A glance at them serves as
a poignant reminder of the unimaginable loss of life
and the immense talent that was forever gone. Un-
fortunately, the Strnads were never able to obtain a
visa and perished in the Holocaust.

While preparing the exhibition, a letter from
Hedy with her signature was unexpectedly discov-
ered. This was an important touch to the exhibi-
tion. The Jewish Museum Milwaukee transformed
Hedy’s signature into a long silk label reflecting the

3 HOVAV, Two Stylish, 2025.
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emblematic style of designers in her studio’s heyday
—a logo based on a handwritten signature. A woven
label bearing her signature was sewn into the in-
terior of all eight designs, recreated from surviving
drawings for a 1939 letter. The fashion ensembles on
display are faithful reproductions of Hedy Strnad’s
original drawings. Each piece of clothing, from the
lining to the buttons, from the delicate stitching to
the shades and the silhouettes, every detail was
created using materials and technigues available in
Prague in the 1930s, with all accessories true to the
period. The designs pay homage to historical styles
and were created using cutting and fashion tech-
nigues common during Strnad’s time. The patterns
were reproduced by hand and printed on fabric us-
ing the original silkscreen printing technique. Man-
nequins in graceful poses, dressed in elegant suits,
dresses, coats, hats, slowly turn on their axis on a
moving circular catwalk surrounded by chairs, giving
viewers the opportunity to examine the designs in
great detail. The silver evening gown on display at
the exhibition is adorned with blooming red roses
along its entire length, just like the ones Paul Strnad
helped create in his wife’s atelier. In a letter to his
family, he described the difficulties he had finding
work and, as a result, joined Hedy’s team to make
silk flowers by hand. The handwritten logo, clear-
ly visible sewn inside a bright blue coat, the edge
of which is pulled back by one of the mannequins,
creates memories out of thin air, giving Hedy Strnad
back the most important thing that was stolen from
her—the right to sign her creations.

The recreated fragments of the tailoring work-
shop, Hedy Strnad’s workplace, copies of the de-
signer’s original drawings, patterns, rolls of fabrics,
mirrors, newsreel footage of those years help the
viewer to make a journey through time. The fashion
show brings her illustrations to life, but it is also a
monument captured in fabric. Clothing embodies the
human and social need to bridge the gap torn apart
by history. Hedy Strnad’s design reflects the power
of fashion to capture a moment and preserve mem-
ory, while demonstrating the ability of clothing to
transcend time, carry the spirit of its creator, and, for
a moment, give her new life.

Soldiers Without Guns
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“Soldiers Without Guns” is the second part of the
exhibition. During World War I, the general atmo-
sphere influenced habitual lifestyles and patriotic
fashion prevailed. Looking good was considered im-
portant to boost national morale; despite rationing
and scarcity, campaigns to encourage grooming
were carried out and manufacturers continued to
produce basic cosmetics and fashion accessories.
The red lipstick, which became a symbol of resis-
tance, victory and patriotism, is one of the icon-
ic pieces in this part of the exhibition. In the early
1940s, Elizabeth Arden introduced Montezuma Red
lipstick, a bright shade that echoed the patches on
American women’s military uniforms. Servicewom-
en received this unique lipstick in an official kit that
included rouge and nail polish. The shade’s popular-
ity skyrocketed, and soon civilian women demand-
ed their own version. In response, Elizabeth Arden
created Victory Red, a shade suitable for everyday
wear and allowing women to express solidarity and
patriotism.

The widespread conscription of men to the front
created a new demand: women took men’s jobs in
heavy and defence industries. Their arrival at work
in factories and in the military changed everyday
clothing, and many women began to wear uniforms.
In humanitarian and volunteer organisations, it be-
came clear that clothing had a deeper emotional
significance, fostering collective pride. In heavy in-
dustry, working conditions were adapted to the new
workers in order to support women contributing to
the common cause while helping them maintain
their femininity and high morale. Instead of men’s
trousers and overalls, new styles were developed
to suit the female figure. Rouge, lipstick and oth-
er cosmetics were provided in the fitting rooms at
the factories, and protective creams were offered
to protect against harmful substances. Accessories
were created with patriotic messages emphasising
national identity and expressing support for the war
effort. Fashion accessories were painted in the co-
lours of the flag, and various articles of clothing fea-
tured the letter “V” surrounded by military insignia.
The “Victory Roll” hairstyle, initially a practical ne-
cessity, named after a fighter jet manoeuvre during
a victory celebration, soon became a patriotic em-
blem.

During World War Il, blackout tactics became an
integral part of British life. To prevent enemy bomb-

ing of civilian and military targets, street lights and
illuminated signs were turned off, headlights were
dimmed and cigarettes were forbidden to be lit. Cre-
ative solutions were devised to help civilians main-
tain their wartime routines: luminous buttons were
sewn onto clothing, dark clothes were changed to
lighter colours, and glow-in-the-dark accessories
were made for drivers to help them spot pedestri-
ans. Selfridges, the London department store, sold
pins, coats, hats and reflective clothing for dogs.
The British government encouraged the purchase of
these items and launched the campaign “A Bright
Idea for the Blackout”. One of the darkened shop
windows shows original wartime solutions.

The growing demand for raw materials in the
army affected the fashion industry, causing short-
ages of basic materials such as leather, cloth and
nylon. Women on the home front had to be inventive
to make the most of the materials at hand, impro-
vising bags from telephone wires and making lapel
pins and necklaces from coloured electrical wires.
High demand for fashionable items led to the emer-
gence of popular books on how to make jewellery by
hand. The use of the colours of the American flag,
red, white and blue, transformed practical acces-
sories into patriotic symbols that inspire pride. The
shortage of leather also led to a shortage of foot-
wear—an indispensable and durable item, especial-
ly necessary during harsh winters. In February 1943,
the US government introduced a ration card system,
limiting the purchase of leather shoes to three pairs
per year. Later, to further reduce raw material con-
sumption, restrictions were imposed on heel height,
shoe colour and boot length. In response, manufac-
turers turned to more affordable materials such as
plastic, textiles, cork and wood, offering new alter-
natives to leather shoes. The shoes were designed
to be versatile and practical, becoming one of the
defining symbols of the era.

During World War Il, the fashion industry’s re-
sources were diverted to the war effort. Para-
chutes, which had traditionally been made of silk,
were now made of nylon, a synthetic fibre devel-
oped by DuPont in the late 1930s that revolutionised
the textile industry. Nylon was strong, stretchy and
cheaper than silk, making stockings affordable for
many women. Tubular knit nylon stockings were
finished with a back seam that became a defining
feature of the coveted leg silhouette and a sym-

309



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2026 #6 (16)

bol of feminine elegance. As the war required raw
materials for military use, the production of nylon
for the civilian market was halted, and one of the
most essential consumer goods for women at the
time — nylon stockings — disappeared from the shop
shelves. The disappearance of stockings led to the
emergence of new aesthetic alternatives. Women
found creative solutions that had not been common
before: they shaved their legs, applied body paint
instead of stockings, and drew a fake seam line with
an eyebrow pencil. The accessories featured in this
section are accompanied by adverts in magazines
and newspapers from the 1940s that promoted these
items.

Objects of Life: From the Yad Vashem Collection

“Objects of Life: From the Yad Vashem Collec-
tion”, the third part of the exhibition, presents pre-
served personal items of concentration camp pris-
oners: a sewing thimble belonging to Margit Singer,
a Holocaust survivor, whose sewing skills saved her
life during the war; aniron wire comb made in 1944 by
Margot Fink in the Reichenbach camp; a belt made
of electrical wires by Sima Rubinstein in the Ravens-
briick camp; a bread pendant given to Hana Frenkl on
her 21st birthday by two labour camp friends; a doll
created by Roma Alter, who was deported from the
Warsaw ghetto in 1942, went through Auschwitz and
Ravensbriick, was liberated in 1945 and sent to Swe-
den for rehabilitation. Dolls were used as part of the
rehabilitation process to help cope with the trauma.
The doll in the exhibition is wearing a prisoner’s
uniform with a red triangle for political prisoners, a
yellow stripe for Jews, the letter “P” for Poland and
the prisoner number A-15539, which Roma received
in Auschwitz. The collection of artefacts includes a
bra sewn by Lina Berzin-Friedstadt from contraband
materials and using makeshift tools at the Stutthof
camp in 1944, which she wore until the camp was
liberated. Lina was the only prisoner to wear a bra.
This piece of underwear formed an invisible barrier
between her body and the prisoner uniform, which
erased all traces of individuality and self-identity;
a sweater knitted by hand by Gucia Wald Tajblum
using two wooden sticks and wool she unravelled
from German soldiers’ socks; a headscarf made of
parachute fabric, which was among the items col-
lected by Theodor Feldman after his liberation from
Theresienstadt; a skirt that belonged to Rosa Ro-
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senstrauss from Czernowitz, Bukovina, who was
deported to Transnistria with her family; a dress
sewn by Jewish prisoners in an aircraft parts fac-
tory in Lippstadt in honour of Esther Farkash-Patton.
Fashion became a form of expression, offering hope,
connection, and a sense of self-worth in the darkest
of times. Grateful to Esther’s leadership, the young
prisoners risked their lives to gather scraps of fab-
ric used for cleaning the aircraft and sewed her a
dress as a token of their gratitude; the remnants of
rouge preserved in a piece of celluloid, which Rosa
Sperling and her daughter Marila applied to their
cheeks to make themselves look more alive before
each selection, helping them to pass the selection
process in the concentration camps; a bag made
by Yehezkel Fleischer while in hiding in the Telsiai
area of Lithuania, using tools and pieces of leather
he salvaged from his home in the Siauliai ghetto; a
nightshirt sewn by Breindel Gittler from Sosnowiec,
Poland, after her liberation from the Langenbielau
camp—the first civilian garment that symbolised the
end of the war, the transition from imprisonment to
freedom, and the promise of a new future; a watch
purchased by Zmira Abukasis from Libya in ex-
change for bread upon her arrival at Bergen-Belsen.

Where There is Flour, There is Fashion.

“Where There is Flour, There is Fashion”, the
fourth part of the exhibition, tells the story of uncon-
ventional creative solutions. The decade preceding
World War Il is associated with the global economic
crisis known as the Great Depression, which erupt-
ed after the collapse of the US stock market in 1929.
Households could barely afford basic goods, and
there was a shortage of clothing. The solution was
found in white cotton sacks that had once been used
to store dry goods such as flour, wheat and corn.
Many women repurposed these empty sacks, using
them as raw material for sewing clothes. During
World War Il, the textile crisis worsened, and cot-
ton flour sacks became even more desirable. Manu-
facturers recognised this demand and began selling
sacks in cheerful colours, decorated with prints of
flowers, butterflies and hearts—a stark contrast to
the harsh reality. The sacks came with brochures
featuring fashion illustrations and patterns for sew-
ing any kind of clothing, from dresses to aprons and
even doll clothes. The prints on flour sacks reflect
how commercial companies joined in patriotic ef-
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forts, finding innovative ways to support the home
front and lift the spirits of the population. The abil-
ity to transform utilitarian textiles into fashionable
items provided an opportunity to experience fleeting
moments of creativity and beauty against the back-
drop of wartime hardship.

“It’s quite insane to what extent the issue of
sustainability in the fashion industry was present
during the war,” notes Ya’ara Keydar. “There was
no such thing as buying and disposing of things
quickly. Instead, girls would learn how to sew and
patch clothes, and products such as a kit for paint-
ing hosiery on the leg came into use. | found that
inspiring”“.

Life after the War

“Life after the War”, the fifth part of the exhi-
bition, is located in the large passage hall. On the
right side, against the backdrop of a large oval map
of the Adriatic Sea and the countries surrounding
it, six female mannequins with characteristic “Vic-
tory Rolls” hairstyles are installed on catwalks of
varying heights. Each of the figures wears charac-
teristic fashionable clothing from the late 1940s: silk
blouses, skirts, scarves, dresses, and wide trousers.
A distinctive feature of the utilitarian items is their
pattern: military maps of various scales, printed us-
ing the silkscreen method. During World War Il, one
of the inventions was an escape map with silk print-
ing, developed specifically for pilots and soldiers
operating behind enemy lines. Throughout human
history, silk had been associated with royal power
and the upper classes, but the war opened a new
chapter in its history. Its lightness, smooth texture
and unique manufacturing process were used for
military purposes. Silk was chosen for evacuation
maps because it was waterproof, tear-resistant, si-
lent, folded into a compact size and could be eas-
ily hidden in the lining of clothing or the heel of a
shoe. In post-war Britain, due to fabric shortages
and rationing policies, the reuse of materials was
encouraged, and escape maps were particularly in
demand. The silk on which the maps were printed
was not classified as a raw material, and thus was
exempt from rationing restrictions. The silk maps
became a real treasure for women seeking to up-
date their wardrobes with stylish items. Once a se-
cret tool for escaping enemy territory, these maps

4 HOVAV, Two Stylish, 2025.

were then transformed into dresses, and instead of
marking escape routes, they pointed the way back
to a safe haven.

On the left side of the hall, two large fans blow
air into a white parachute. In front of it, also on six
catwalks of varying heights, are female manne-
quins wearing elegant wedding dresses made of
parachute fabric. Throughout history, the wedding
dress has played a central role in the marriage ritu-
al. Queen Victoria’s choice of a white dress for her
wedding in 1840 elevated the white dress to cult
status. Until then, the colour white had been asso-
ciated in the West with purity and innocence, and
the queen’s decision endowed it with prestige and
a desire for a bright future.

World War Il had ended, but its consequences
remained on the home front, where there was a
constant shortage of raw materials. The textile in-
dustry, in particular, struggled with a shortage of
silk, most of which had been used during the war
to make parachutes. With limited access to silk and
other fabrics typically used for evening gowns, many
women were forced to seek creative alternatives to
the traditional wedding dress. One common solution
was to create dresses from parachute fabric. The fu-
ture husband would often bring home his personal
parachute for his beloved, and in some cases, the
fabric came from surplus stock left over in various
factories. Most parachutes were stained, torn or cut,
which required inventive sewing to hide their flaws.
Women walked down the aisle in dresses bearing
the words “Made in the USA”—originally, this la-
bel was found on parachutes. Love triumphed over
scarcity and hardship, stitching together army sur-
plus remnants into shared dreams and hopeful new
beginnings.

The desire for new beginnings in peaceful life
contrasted sharply with the shortage of raw ma-
terials, but the ingenuity and initiative displayed in
these conditions led to the emergence of designs
that became symbols of a new era. Wedding dress-
es made of parachute fabric and dresses made of
World War Il escape maps printed on silk demon-
strated optimism and hope for renewal.

Gottex. Lea Gottlieb’s Story
“Gottex. Lea Gottlieb’s Story”, the sixth part of
the exhibition, is designed as a swimming pool, on
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the edges of which numerous female mannequins in
a wide variety of swimsuits relax, sunbathe, prac-
tise yoga, prepare to dive, or slowly descend into the
water down the steps.

Lea Gottlieb (1918-2012) survived the Holocaust,
immigrated to Israel with her family in 1949, and
became one of the pioneering designers, founding
the Gottex swimwear empire in 1956. Her innovative
designs quickly gained popularity in the local mar-
ket and put Israel on the global fashion map. In a
short period of time, Gottex, her brainchild and life’s
work, achieved dizzying success. The brand became
a household name in Israel, and Gottlieb’s popular
designs graced the shelves of leading department
stores around the world. As a pioneer among the
first generation of Israeli fashion designers, Lea
Gottlieb designed a new swimwear collection every
year until she was 90 years old. During the heyday
of the Gottex empire, Gottex swimsuits were sold
in department stores and found their way into the
wardrobes of famous women around the world, in-
cluding Princess Diana, and supermodels such as
Claudia Schiffer and Naomi Campbell.

Throughout her prolific career, Lea Gottlieb drew
inspiration from traditional clothing around the
world, paying particular attention to the rich land-
scapes and colourful costumes of her homeland,
Hungary. The Czdrdds collection (1991), named after
a traditional Hungarian dance, is dedicated to the
distinctive clothing of the town of Kloce, located on
the banks of the Danube. This region is famous for
its exquisite embroidery, where each shade signi-
fies the personality and origin of the owner. In this
bright and optimistic collection, Gottlieb combined
tradition and innovation: she replaced intricate em-
broidery with prints, combining ethnic motifs with
a contemporary language. The Czdrdds collection
emerged as one of Gottlieb’s most vivid and opti-
mistic creations.

The “Jerusalem of Gold” collection (1992) held
a special place in Lea Gottlieb’s heart and is the
key to understanding her work. Qver the years, she
constantly introduced new variations on this theme,
while retaining her characteristic visual language.
Designed in gold and white, the collection features
a blend of cuts and Jewish symbols such as the Star
of David and the Menorah. It was inspired by the
legendary “City of Gold” jewel, an engraving depict-

312

ing Jerusalem, which Rabbi Akiva gave to his wife
Rachel as a token of gratitude for her support of his
spiritual journey. Turquoise beads and gold-plated
elements are woven into the design using a delicate
technique that is unusual for swimwear, suggesting
that the collection was intended more for display
than for everyday wear. The collection combines
artistic expression, fashion aspirations and cultur-
al heritage, and was celebrated on catwalks around
the world. While preparing for the tribute exhibition
she curated at the Design Museum Holon in 2013,
the fashion researcher Ayala Raz discovered a hid-
den treasure: in the drawers of a chest of drawers
in Gottlieb’s bedroom was a precious collection of
more than thirty samples, neatly folded and care-
fully wrapped in tissue paper, as well as a Jewish
prayer book. This discovery shed light on Gottlieb’s
deep reverence for Jerusalem, echoing Rabbi Aki-
va’s gesture.

A visit to Europe in 1998 inspired the designer to
create a collection in the spirit of Nefertiti, who had
made a deep impression on her. The turquoise-green
“Nefertiti” collection (1999) featured gold, silver
and turquoise metallic foil combined with intricate
beadwork woven into the fabric, enhancing the bril-
liance of the colours. This collection demonstrates
Lea Gottlieb’s skill in transforming artistic inspira-
tion into vibrant prints while blending traditional
craftsmanship with innovative weaving techniques.

One of the swimwear collections, displayed on
mannequins that appear to be floating above the
centre of the pool, is made of lace fabric in the shape
of white daisies with yellow centres. Lea Gottlieb
often used these flowers in her work, and there is
an explanation for this. In her testimony at the Yad
Vashem Museum, Gottlieb said that daisies played
an important role in saving her life. When she went
to visit her husband in a forced labour camp, she
always carried a large bouquet of daisies with her
to hide the yellow armband that revealed her Jew-
ish identity. Over time, daisies became her favourite
symbol, preserving memories of the war that nev-
er left her. Beloved around the world, in Gottlieb’s
biography these flowers symbolise resourcefulness
and hope for salvation. They are present in many of
her collections, representing yellow as the colour of
life and optimism.

“A fundamental question echoes across the ex-
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hibition’s multiple spaces: What is the role of fash-
ion when darkness descends upon the world? The
garments and fashion accessories on display en-
capsulate personal stories of inner fortitude, surviv-
al against all odds, and the brave choice to main-
tain a semblance of humanity. All these stories are
centered on a common element: fashion’s unique,
life-giving force, its secret charm, and enduring al-
lure. The exhibition allows us to engage with these
stories through the lens of time, and find inspira-
tion, vision, and faith in the human spirit. Alongside
these personal tales, fashion is revealed as a course
of action that strengthens national morale and nur-
tures a sense of belonging, emboldening citizens on
the home front and soldiers on the front lines, and
carrying messages of love and belief in a brighter
tomorrow”.?

A Tribute to Remarkable Women of October 7th.
The seventh and final section of the exhibition, “A
Tribute to Remarkable Women of October 7th”, lo-
cated in the design laboratory adjacent to the muse-
um, tells the story of women affected by the events
of 7 October 2023, when participants in the NOVA
festival were attacked. Large photographs of girls in
civilian clothes and military uniforms, accompanied
by brief descriptions of their stories, are accom-
panied by thousands of notes in Hebrew, English,
Russian and other languages written by visitors to
the exhibition. 7 October 2023 destroyed the very
essence of our existence. As the exhibition pro-
gressed, memories from the past became a bridge
to the present, and long-hidden stories came to life.
Heroines from the past joined the heroines of today.

The exhibition “Heroines” explores how clothing
and attire played a part in the stories of women who
found ways to navigate the realities of war, preserve
their humanity and maintain hope in the face of ad-
versity. The items on display embody the strength
of the human spirit. The exhibition features dozens
of complete outfits and hundreds of accessories, as
well as video and photographic materials that con-
vey the stories of women during World War Il.

As Ya’ara Keidar notes, clothing does not shape a
person, but in difficult times, it enables us to dream
of a better tomorrow. The interplay of fabrics, raw
materials, craftsmanship, touch and imagination in-

5 Fashion and Hope
6 KENIGSBERG, 2023

stils hope and provides protection. Clothes and other
objects symbolise hope and human resilience. They
remind us of our experiences and our ability to draw
strength from them and have faith in the future.

The clothing and fashion accessories on display
tell personal stories of inner strength and hope, of
survival against all odds, and of humanity’s cou-
rageous choices. All of these stories speak to the
unique vitality of fashion, the secret of its charm
and appeal. The exhibition allows us to look at them
across distance and time, and to draw inspiration
and faith in humanity from them. Alongside personal
stories, fashion is revealed as a way of strength-
ening national spirit, inspiring workers on the home
front and soldiers on the front lines, and believing
in a better future. The exhibition “Heroines” is a cu-
ratorial study that celebrates the power of clothing
design as a symbol of hope, ingenuity, and survival
during World War 1.

Conclusion. In contemporary cultural practice and
discourse, curating encompasses the entire field of
culture and art. The work of a curator is now an in-
terdisciplinary field, which not only involves the cre-
ation of artistic projects but also combines theory,
analysis, criticism, teaching, etc. The starting points
of curatorial and artistic practices are becoming a
combination of criticism and action, asking ques-
tions that often provoke discussion®.

An important task of curatorial practices is the
generation of new meanings. The leading curatori-
al strategy of the last decades has been curatorial
research, which is rather conventionally divided into
a theoretical and a practical component. The theo-
retical component includes the study of art history,
art, information and related materials, discussions
and debates; the practical component includes vis-
its to artists’ studios, galleries, exhibitions, creative
events, meetings with artists, art historians, cura-
tors, art critics, etc. The outcome of the curatorial
research, depending on the task at hand, could be
the idea or concept for a creative event, an art exhi-
bition or contempaorary art project, a symposium or a
scientific publication, etc.
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1. 308MBIABS ,8630G0 o JoN“
3aLboL3WIMN. PNBSN6NL 3IBIIBN
3MLMB30 (NLEOOITN).
1.ENTRANCE TO THE EXHIBITION
HEROINES, DESIGN MUSEUM
HOLON (ISRAEL).

2.3M©OL ©NB3N6IGM 39VN FOMBIPNL LHIIFOM 3. 0060003320 OO6LHBINL QIO IdN, LOSMIBN
0Q30ENL HI3MBLOGITENY, 3NN 3MPOL SOITNY, @5 33IM®AI 3LMBL20NM MBNL 3IGHNMPOL BIGBEIMISN.
3MONY, 1939. 3. LUMINQOUS CLOTHING DETAILS, WATCHES, AND

2. RECONSTRUCTION OF FASHION DESIGNER HEDY INSCRIPTIONS FROM THE SECOND WORLD WAR.

STRNAD'S WORKPLACE IN HER FASHION ATELIER,
PRAGUE, 1939.
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0060333008 30LI®AHIBNTN 300N3GAL, HMBS S OIGAL
3036 333Q3M3N HIS6NLNOSBNNL 3aHNMPTN 33IF6NTN
01M3060.

4. A DOLL CREATED BY ROMA ALTER, A SURVIVOR OF THE
AUSCHWITZ AND RAVENSBRUCK CONCENTRATION CAMPS,
DURING HER REHABILITATION IN SWEDEN.

5. 3363MBNBNNL 306YMBNLIBNL ,BLOVSB BI3NLNY, NI
3MPHBOS“ LOHIGOMM bIX(.

5. GENERAL VIEW OF THE EXHIBITION SECTION WHERE THERE
IS FLOUR, THERE IS FASHION.
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333001356, HMILIoLOG 3IMMI LMBLNM MANL
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6. WOMEN'S CLOTHING MADE FROM SILK ESCAPE MAPS
USED BY PILOTS AND SOLDIERS OPERATING BEHIND ENEMY
LINES DURING THE SECOND WORLD WAR.
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