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bogg06dm bogyzgdo: bodgmms stgodadea®s; bomgsg®m bsggdmdgdo, dsamgs msgedy,
dobgogn dvgodgoemo, Jamsobol ogogo.

Bodgmms 3gbomedo stdodgddnds 3609365mm38b Ml Mddedmds nEgmEmanmo olbinmlbgdel gmdde-
6900l d goghggmgdsdo. bsmgaddm sédodgdhn®s, Gmamg bogbhgomo ,dgm0s%, dmmoadodnho o bebgma-
Fogmgdhogo 0300369896300l dgbodmgdemmdsg ogm s 0bbhErndgbhog.

XX bomanbol dothggam bobggetdo bsgobrmzgmmdo mmbo smggmo dmgddgoo mgsdns. dmsddgdwsegns @adtmyd-
H907m-83907mo bymgshtdm baggdmdgdol Gemgbmdsg.

1930-50-006 Famgddo bogdotrmzggmml Ggaombgddo, 0bhgbbon®ow dodabstrgmdl bomgspdm beggdmdgdal, bs-
bogmbm 3amndg00l, dnminéol bobsbmggdol 389bgdmmads. abobo dgbogds Jeamsgyddo, Moombym 3gbdhtgddo,
begamgddog 3o. sbgmos bvmgsp®m boggdmdgde: bmagm ggmobgobgdo (1931), 4. Bngoowdo (1932; 1944-47), sdes
hmbspenBo (1932-33), gymoobdo (1933-40; 1955), mByhggmdo (1934; 1962), bembdo (1934-39), am®do (1934/5-1939),
mobhbymdo (1936),3mmdo (1931-36), sds bnmmBo (1931-1937), dsmyddo (1930-0sbo Fangdo; 1953), dosornéedo
(1949), érnbmoz30 (1950-0860 Famgdo), bembyddo (1952), bgbogdo (1953-1959) o Lbge.

Omam®0s 83 3géomeol bymgspdm s Johgdhn®d? 96l o3 96 b beddmms 3rm3ogebool baffomo? hmame,
65 e dom obobgds ogmamgnd dGdopgdhneol Jmbggdhnsan® gowsfyaghobs oy 0bhghdtghognsdo? st-
Jopadda®amoe ghma30mhmabgds my dobogdom, dhsgemaghmgsbo HGObLRm®mTsEns? Hmamms da0MMIMZn
dbadadmo HGHOE0Eos 8 MY gogmybsl sbogbl ol bydgmms dgtompoly bsmgohtm stgodgddha®sdy bogdstom-

39emm3o. gb 860l Jombggdo, XmImgdBgs dsbmbol goggdsl o3 bhs@osdo 8g3930gd000.
ol dmmBggognto Gybgmol
3096 m3n3069079mas bodstro-

1 9 2 1 39@mb dmy30509mas tgl-

390@mogod (1918-1921) 3gFyzopd obbgdmds. Logot-
»3gmm Lodgmms 3o3d0kol Bgdsmagbammdsdo Jg-
30000. ,L3dFM™MO bempnamobigto Ggbdndmolgdal
3039060 (LbG) bobgmogdpmo PBoe3edGa bo-
bgmdFogm goghmosbgds d3ogtMee 3gbhGemady-
dgao 3dsbrmzganmdal bobhgdoom, bemgosmoliné-
3037b0bhneo ogmmmanom, dbsmo dmamagodndo
©d 93mbm3ngn®o LHONIHhGgd0m, bsddmmd do-

d0sbols 9ggdbols 0ge-3mbagngrom s, G mdds
1600, bLEPmodE oEgmEmmandgdnmoe byogom bg-
am3bgoslby s sédopgddndedy. ,bmgosmobhno
€rgo0B30“ Fo3yzeb 3mBogogdl 03o3g0L o bod-
dmms bgmmgbydol ghmepgho magogosmyé do-
3o gde© Yomodmgds. gbowons, gb yzgmoggho
9600888 8¢ dmdbopsMs s 0d 36033bgemmasbo
3cmoholdnt-g3mbmdognmo 3migbgdol 0obdwg-
30 0gm, Gmdgmog 1920-0060 Fangdoosb dmymang-
dnmo b gaem godom debdhodbs s gogmgbsl
0dgbo”.

T @mmady, bsmgep®m, VIl Laghomsdmdbom bedgsbogéhm 3mbaggtgbgools dsbomgdo, 2025, g3. 297.
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bodgmmd 30380630 s, dom Jmeol bogdotrmgg-
mmBo, @sdmomos GobmmIdbdhHedosbo ddgbgd-
mmd9d0, IBdEEYdS Jomodgool gebgomotgdol gg-
bgGomuéo 39adgdn, Bgbogds LedmgFzgmm 3ma-
3amgdbgdo, 3Babros Jzgybols 0bomnbdhtosmobsgos
©d 83 30mMgdsdo goblinmMgdnmo gnmeemgds
903Mds 3nebnONm-bogsbdsbosmmgdmm ©efgby-
d1mgdg00L: bamgshtm dgbmdgoonls, babosembm 3amey-
3900l, 30bmmgantgdols, Inmipnéol Lobsbmggdol
339b90mmdsls, mambg Jomedgddo, obg sdgdbes
©d bomgmgddo, Mg, 0769060300, 86 €0l dgdmb-
303000 ©O 0IMEMZONM0 EO(HZ0MM30L Johotrg-
dgaos.

XIX bogngnbobs o XX bengnbol sbofyobol ot-
dohoddpheBo geghpgmadamo 93wadhogato bio-
ol boadobobdobmo ,Jobmgmo bsdgmms ségo-
Haddneol gobgomatgdols 3oézgm gio3dg meo do-
3obrommgde godmadzgmoegbs. gl oym, gbhmo dbéog,
38 b33yt mzg bydmmdmdmghgdsdo géhmgby-
o sddophgddnenmo gmédgdol godmamgbobs, 86
Omamdg 38806 93d3mdEbgb, ,dotmymo bhomol”
3gdadbobss, begnm dgmérg 3bérog - Grogombomoddols
o 3mbbh&dhozobiamo sédohgddhncol 3Gobgo-
3900l Bgmaglgde“?

XX bongnbol 30-0860 Femgdowsb bagstrmggmm-
3o 0bhgbbontoe d0dobotrgmdl bomgsptm bogg-
dmdgdobs o 3nmbndol bobmgool 38gbgdmmde.
Fobo Lomanbolgeb goblbgeggdom, o3 36mgdhgddy
Jobmzggmo s dopgdhmdgdo 3xdemdgh. 3hmagbo-
7o gobommyds dom 1339 LeddmdmmBo dggm do-
©9OPLo.

boomgopdm sbdodgddncoboodo godmazgmomo
0bhgbgbo, Gmambéy B33mm 803b0dbgm, o6 oym
dgdmbggzomo. 130639mal gmagamobs, ol sbogmo,
LedgMmd EgMmmmanol vdbsbggm-asdmadbopzgmo
0bd godbootoym, GmImols dmegeto aBsgbogmo
- 3nmbnee dobgdobmagol o v6e LoBmasmgdol
36030amya06gdymo 1gbobmgols (mambg gl do-
bodyg oygm), Logmggmmsm bymdobofzomdmanl
39000m3mdomnm 308bgobog gdbobytgdmes. sdsl-
b, bsmgoh®m Bgbmdgdl megobo dmbydgbintrm-
d0m O @odmMhgnamo ©g3MmGshonmo dmbhmymm-
300, 308mom&dE Nbos dmgboobs LobgmdFogml
boosol ©gdmblhtntrgds. 83 db&og boddmoms bo-
»gdoHe™m O Johadhnds 0Egmmmando gegmgbol

2 2360y60dg, Jotorgmo, 1971, ag. 99-100.

0bbhGdgbhns, MmOl obdstgdomsg Lodgmms
dmgomodg 03 ,bowosol® bofomsw dmosdmgol
»o3b.

badgmms bsbgmaFonm o 0b3gbhogogdl ©go-
0 oM m3sLIHod08b, gbgdemmdgddo, dsm Jmeol
»go(hEgd30 s gb 3hmigbo mgombshobms dmgmo
Lodgmmo 3o3dokol dobdhedoo.

3b0d3bgmmgsbo o gsbomgamolbfobgdgmos,
™3 03 3ghomEol bodgmms Lodetmzgmmdo somg-
MO0 0godHeos. 1935 Famolb bhohobhogom - 35
dmgd3g0 mgoho.? Ggbsdedobos 83 3gthomodo ©od-
GOmgdhgdamo s 83gdgmo bamgspdm dgbmdgdol
OMEYbmdS.

1930-0060 Femgdo bhomobyéo 33060l ©od3-
3006700l bobss. ,bhomobnmo 933060, 0gogy ,bm-
30Ol o Jmobogebdn® 333gmEo gedmymaonmm
0bhmom bedrmatgddo mogbogde: gbos 1933-1955
Fangodo. dobo obofyobog o obobtrmmog Soépo-
2 3o00fY3000wgogol 7303806 Egdd ©s bodmeg-
GO™OIM ©Oa)bomgdgool motomgdomss gobbebma-
Grao. ob 33050m gsblbgogmgde bsddmms sérdo-
0oddntol Gmamérg Fobs, 1920-0060 Famgdol ghe-
30bogob, obg - 1955 Fgmb dmdbosto g3momgdols
893amdo 3g&omols sérgohgddhncobaeb®.!

MmO 1339 903b08bgm, gl dotrommsy ghsb-
omBnmo 3dgbgdmmdgdol bobos boddmoms 3o330-
6ol dob3godom. ghsboomBymos o6 dommme
LM OgOMOM-dd0bobhtdgoymo, sMedge bomy-
S m baggdmodgdo (Jnmsobo, ghgzsbo, dobbgo, bm-
3mbododbio, Hmbhmazo s Lbgs), Jnmipntol be-
babmggoo, 3amndgdo, 1 500-sb 2 500 doyntgdgm-
By aomgmomo aMdsBgdom (Lebdh-3ghghdndgo,
botrzmgo, mbimago, dogdm, 30930).

1930-006 Femgddo o3 mgdhgdnmo mgodhtgdo
boomma 8hz9b90L 3msbogndo st dodhgdhdntobso-
do bFmexasl, Gog ote dotbdm ©g3medo, s¢odgo,
306ggm gmamobe, Loghom sehdohgdhndnm geo-
©oFy39hedo obobgds, gebdobbgeggdgmo mogoly-
96 gd8d - 3m33gBncrmdols s gogsbhnmmdnligb
Jokg3omgos. Gomog bodo gbdgds Loddmms Jog-
domol danggedmbogn  LabgmadFogmb. ,meossmo
Famols gobdogmmmdsdo Loddmms 3o3806do 8d9bg-
dgmos 89360 dgho bsmgodh®m Bgbmods, g0y
960 80gdymo g3t m3ol d3gybgddo. mgehgdol
3930( om0 boggdmogda, 800-wsb 2 500-3cy (hg3e-

3 6o bpgds bydgmms 30380630, bvddmms bymmgbyds, N1, 1935, a3. 61.

4 agbgoyo, bhomobyho, 2012, 3. 228.

283



bICM3bJaMbd BY ddeNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2026 #6 (16)

©m0O0b, d53707mod boddmms 3ogdotols ¢rgbdydmo-
39000 ©gEdgemgdls s dbbgom Jomsdqddo“.s

00bob0dbog0s, X3 8y 0 08300me@ bemgag-
o boggomdgdols 339bgdmmos Fmgdo gédgmog-
dm@EY, 83 30086 gdedg gogmgbs dmobobs dgmty
dbmaggmom mddog (1939-1945), rmdgamdog bodgmme
3938060 1941 Famoob hogéomm. s3o@md 1930-006
Famgddo ofygdgmo shegbrmo basmgo@dm boggdm-
dols 33gbgdemmds m3ol sbdpmgool 89303 3oa-
Odgmo, Msdsg, d7bgd60350 gobsdobmmos 3gmo-
™g0900  boggdmdsms Gmagmby  sédonadhnérnm
(3oLdHod0n, ImEnmmos, (Hg3dEmds o dby 39dwya),
by ©3MGOHYI Bo©oFY39030-

1930-50-00b0 §amgdols bsomgogtm  sédodaddm-
ol boobdgérgbm o v3ogG Mmoo Hodyéo body-
oo gnooobol mgspGol dgbmds. dobo I3gbgdmmods
1933 ol oofym st dopadhme doggs mozodol
36hmgdhom o 1940 Fmodwg gogtdgmes. dgmbyg
bmagmom m3dol Jgdwga, 1945 Famb, 33meg gebob-
™o, IbmmmE 86d Jomazd mo38dol, sér0dgw dobg-
ogm 3o30330emolb 3Gmgdhoo.

Joomoobol  @mom  dgbbodgomaols  Lobgmmdol
36mxgbonmo bobgymadFoxm oéodognmo mgehtol
gbmds 1955 Fgmb molitrnmes.

0300968, MG ghd3oE d539dPmo gymaobol bomg-
dShrm Boggdmonl JogomomBy, rmdmols megodo-
390 36hmgdho 1930-006, Lodmemmm 3o 1950-00b0
Famgol g3mmabobs. dg330demos mzomo gegomgzbmo
1930-0060 @o 1950-0860 Famgdol bedgmms strdodgd-
060l dodromo  (Hybwgbrogdl  Ladotromggmmdo
(bpé. 1, 2).

sbamo Lomgoh®rm Fgbmdols sggdol Logombo -
ms0bdo Fangool 3sb6dogmBy ogas. 8dol abdmdos
1933 Gamols ,Logmopgcodyném 388gmdo“ godmdgagy-
Bgdpamo obgm®3sgos: 30083690 mmo Famol
3o6303mmd330 Jnoooldo 8dgbws 4 sbogmo oo
300, 2 306m mgep®o s Medwpgbody bodzombgg-
mm Indoms bofotrdmm €Gsombgddo; dogbgoezdw
0d0bs, Jogmodols Fobsdg do0bg go@enddgmo aths
gm0 Jnozoho bogombo, - bobgmomod Jogmadol
396G mgeptol 8896900l bszombo*?

03 doBbom  Jymooldo mgo@ol Looemaddgbygo-

5 HKopHdengb, Apxutektypa, 1948, c. 8-16.
6 Lomopgtodntdm godgmo, #5 (32), 1933, a3. 4.

mm 3m3ogghog hodmysmedgdnms oo 1933 Fmol
obofyolbdo godobromynm  3m3ohghol 3d0bhzgmosy
Lbmdsby Lomgsptm beggomdals 339690mmdnls
botzomomdopbzog ondpgoggdosm. 1300 doynég-
dgamBg gemgmom mgeh®l 700-sgomosbo bogmb-
39O H™ ©o6d80g Pbos 3dmbmeo. 339690gmmdals
©offygoe 1933 Fogmbgg ogm bogedronmgso, olér-

mgde 3o 1935 Fgamb.
03 0bgym&doEooEsb godmdwoboty, dnooobol

»godheol 3hmgdho 1933 Famb 1339 96bgdmdl. do-
Lo 03h™MG0 dbomaedhos st dodgdhmeo dogmgs mo-
30dg0, GH®3gmadsg 1928 Famb osdmeghs mdogmo-
Lol bodbopatm 830gdns, 1931 Faml 3o dmbzmaol
ndsmmgbo  sédodgdhnenm-beddgbgdmm  obbdo-
G000 LogsMeYEmE, Jumoobol mgodmols Strmgdho
Jomzgs megodol ghm-ghmo spdgnmo by373g30-
600, Mmomgdol 3oMremgmnéoo ol gméol mgoph®ol
36mgddhBag 0Fygob dpdomdsl s dodhgdhme dobgomm
hboggodgbmeb géhrmsw.’

Jnmsobol mgod®ol 3hmgdpdy Fotdmoanbols
3309360L ogngs mogadols Logos, ,bmgosmobinéo
byérmmdmdematgool dmtogo gogobao (Jnooobol
»9o(h®0)",  ©odgdomo 1936 Fgml, FHbom
H0008mms  bgmmmzbgdodo” o mogo  Lamgod-
6hm boggomdol bobobo oghmobogg bymdmGgéom
(0b670696-56dohgdhméo Fomgs megzedyg).f g Igo-
g ImEnmmool bhohosbd gotos 0dobs, Gm3 megew
mogddols doghes ofghomo, bsmmow gzohgzgbgol
dobo hoboggogdérols Jsbdhedonmmosl s sbsbagl gdm-
dob Loghom bydombo oo bymobzzgomgos.

»J9000b0b mgohto, mdgmog oodgal 900 do-
g6 gdgmb, sbenm dmdogemdo semodotrmgds gt
0086 3mbydgbho. ol 0bgzmog dbmogh mogol-
000 36Egmo dmgosbo, boosbag gobogé 30ogg-
dom goEsobotm dgmdg Imgeebdy. of gbgogdom
mombggm dmmgofgoms bobggdo s Htodybgdo. Fob
303momos 306080l 3m3ybols Lobgmmool LoBgo-
dm dmgsbo goddzbgdgmo Jowergsbgoom, dpdoom.
»gohHo Jgdzmdomos mgmeo, semobggéo Jgobgeb,
dogomo bgghgdom, gobmy 53bicgdom, Gmdmal
Jogboo godsmogmos  LatormBmeobo demm-
Bgdo. 3gomgdo, dmdgoo, ebzhgdo, ImMrorgmos

7 1941-1955 Famgdol 3gtromeo Bomgs megzadol domghognsda o hobl. ghmbmmmgog®so ogo Jameabol mgshdol
39969dmmdols Bghghgdsbog gdmbgggs. 83 ,@nd0mol” 30880 7bmoos, mndgs 1930-08bo Fmgool dmmogoznéo
61936gbogdo 33050gdcgdabgdl, rmd Jogngs megsdgs (1907-1989) Ggdtgbotgdnmo agm, mgdgs ob o6 ponbghghosm.

8 Lodgmoms bgemmgbgds, N1-2, 1936, ag. 65.
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Jotrorgmo hydnemdgdom, Mmdgmms Bgdznmmds-
do hobdymos dgmo@gdol s gbmdom dmmgefgms
bobggdo.

dgobodr mgo@p™3o, 06hgzmog momndmlb got3dg-
30bg0l g3érmols 3033030, EOEBSBO gobomgdmos
3033306359 430l 0obgdoEsb ©s dmdgdowsb. &g-
60db momgml 306b33mog9d0096, d1dol bgghgdo
0bsmg0gb k1Bl Fyo 97880 JmEmtegg 306gdb.
19660 8038830 gooEgds boo ©s Jobpotnwsb
bgbolbagh asogmol 3ombghoms ®eddo, Loyzo-
B9 o0dgtgde ghmo Fygde Lozomdo sgomgdols
8 dmygdpgsd begbol Im3otodatrg dbotrgh. vpBo
obyégde. o ©etdeBBo goodmgds dmgosbo, Gm-
3gmBgog 39b@bgoom s3meol dobgsbgdoa, Lggbol
30000mBg g30bgde JobmbyMsmoa, obudmgds gt
o Lbge.

obgnbgdol eml doypcrgdmgdo smgemogy-
396 mgogdemuér InBgpal, obgotbmogh Lobyée-
30l 3960b©edy, Lyowsbsg dmbhsbL gnmsoobol 3d3g-
Bogéro 30bmEr 3.

»goh®ol boggdmdol dgmbryg Latorgmo 1339
3036 @gds“.°

03060, 1936 Femobmgol mgo@eols 38gbgdmmm-
3 oghoné ggeBedos. gb 8& okol bmemmo ghomo
Boggomoy, 6edge dmgmo  3m33madbos, €Gm3dg-
mog 33mol o 84omndgdl Jogmadols 3gbhGromndo
dmgbols sbom n&osbym, dbspzérym ©s o@ym-
mmaon® oJ3abHadl, mgsp®ol dgbmds, Gmdgmog
»000356O M08 gérm05b Imbydgbhow® dotronmo hy-
Jotrxn3gdomos dmboymo.

8350 86 dodgddhmeol semfgthommdopsb go-
3900, M3 gnooobol mgoh®ol dogptgdgmme
oMdsBo o brgbs LErmmopss JgdoboBadnmo s
0mzgomobfobgol Gmaméy ©&sdodgmoe Focdme-
agbol, oby L3mépmmo bobsbomdol godsérmzgal
dgbodmagdmmosl (dog. Lomedsdm dmgbo (Hteb-
boym&dobgdgmo o780, ©OEBBOLY o Jobrotol
©83530380690gemo  dmdéogo  3mbbpéydeos @
bbgos). 03 POHmobosmzgol 83 Nobmgbo @Hgdbmemmao-
900l godmygbgos, d1bgod0z00, gomtgbow 36033-
Bgammzobo ogm, odge ool Fabtogdo mgontol
»Ogomobne  dmmbmigbgdmob  Fgbedsdolbmdnl”
3o EYdIWYO0E 0Ead. b 3o dogm G0y E3wo-
9090l gobodndrmdgdws 36mgdhdog o 33gbgdg-

9 Lodgmms bgemmgbgds, N1- 2, 1936, ag. 64.
10 20B3gM0dyg, dodrogama, 1971, 3. 325.

ol @Ombsg. sbg dmbos Jnmoobol mgsp®ob
398mbgg35803. Mo3e306h3gmo 2 000 sgomBg™
30m3momo doynégdgmoms otdsdo 1500-dwg, 853-
©98 30 900 doynhgdmoedeg dgdgotrs. 1936 Fanals-
»30b, emEgbsg Faobom ,boddmms byammabydedo®
Jomzgs mogedol B9dm3mygobomo bhogos @ondgd-
o, bamgodtrm Bgbmdols dmiggmmds 1339 900 oc-
a3omBgo gobbobmgégmo..

353md399bgommo BoboBol dobggom, dgnooo-
Lol omgo@®ol Jgbmds NB-IsBotn Jobdiodabvs.
»domogol 3gbhtoas mgrobdy aeobaoggdymo
3Mmobombymo 3m3dmgdbo goblbbgoggdnm ombg-
900000 3MMYdHadnmo. megoE bomgsphm bogg-
Moo bagggby®rgdoob Jgdommadodyg ash s 3éhag-
o got8gdmbogmagmo og3b. 3gadedo Fozzgmomo
™mgomols gm®dol Fgbmds NbgoEes a3mEothgdn-
mo. dhazomo Jobrolgdgdomes d533mmo gat3gdm
dmgobo, sbggg, bed Lbaggbydop obsfgztgdnmo
Boggomdol @odsbdrpmgdgmo domybhtoogdo. dg-
Bmos mmbo 3b&roob bgghgdosbo dmtdpsmagdomos
©8d839690mmo. 39bHH oo (s98obs s dowérgs-
Bobggb goblbomo) - godmmbgymos Bmdgdoms ©s
3mmmbsgmyéo mboghom. gdbhatogéo 8gd3nmos
®00bo60m, 0d Jmmmboom, dMegemogbmge-
bo gomgg daoto Joboeggdom, bbgowaolbsgs @hodal
©930600. dom dmbob dobonmo hydnemdgdoom.
3msbogndo a6 dodgddhndol médgomsb ghmew,
303mygbgdnmos  Jobrogmo  bognmpm  bydhmo-
dmdematgdol Impoggdo™”

Gmgmbi Bgdmm 9mgbodbym, gymeolbol mgeg-
6ol 389bgdmmos dgmbryg dbmagamom ™ol ofyg-
b0l hmb ©o3mblgégos (93mygobomo ogm m-
3mmol o dohggmo bathommol 3goemgdo. bgbol
dbotrgl 3o 39body badroymoal bofogmog). 339640-
mmool 3hmigbo gobsbameos 1945 Famls, sérdoigd-
O™ dobgoen 8ogodz0mol (1894-1958) 3érmgdhoo.
mgohGol Fgbmos bsdgodme gooblbs 1955 Femols 7
Bmgddgdls gngm Joshgmols dogboo ,dheGrogem gm-
ad”. bhomobol bobgammdol dmgoobBy vggdnmo
ogop®ol Fob, 3oéggmo 3Gmgdhom gomgomoabfo-
Bgdgm 3rez0mEnbmgeb Jobwolgdems bogzmec,
032960@ ghmopghmo dmbydgbhndo Joboegzgds
000306100 9, Mo ®Jdd Pbs, b Lodgmms dgame-
©ol, bhogmobols, dggmo oym.

1 emmody o., bsogon®m sérdodgddntd XX bangnbol 30-086 Fengdol LogotrmzggmmBo - ggmeabol mgsghtal gbmaals
038306390 3Omgdpo, VI baghomodmelom Ledggboghm 3mbagghgbgeol dsbomgda, 2025, a3. 303
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sbogmo Lamgodtrm boggdmdol goblbs dymeal-
do oo 3603369mmool dmgmagbs oym. o3 qodpl
3m3g3bm egbsg aodmgbdegds 3gbs. gobgmo
»3037bobdo“ Lhodosdo ,dzomhaobo bopmabob§en-
e Lohndoto gyomoobol ddermdgmgol” pghomy®
0bggm®3sgosl ofzol dzombggml mgsh®By. -
Bodbymo obgym®dsgns, d7bgdcogos, hzgbmgobsg
360336gmmgebos, 8dohmd ghpgmo  8dmbotroo
3magyesl Lohooosb:

»JN000bgmds 38 M3gmadds oo mghmadenl
beogoomobgndo  GMggmamygool 28-g Fmoboogol
mabsbFopmobomgals doomgl dgotrgobo bohydeto
- 0go@mol sbsmo Fgbmdo... sbans domogdol moom-
930l yggme Jnmboeb 3ok 3zg300 Imhobl owg-
oo, dmbydgbdnéo Bgbmods. Jotomgmo shdoigd-
Oatolb Fobbgmol d30530m dogomomos godmhgbomo
Jormzggmo by mmdmdpéols, dobgogm Bogodzomol
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Architecture in the Soviet period played a significant role in shaping and disseminating ideological discourses.
Theatre architecture, as a spatial “medium,” functioned both as an opportunity and as an instrument for political and
state self-representation.

In the first half of the 20™ century, there were around forty active theatres in Georgia. The number of designed and
constructed theatre buildings is also impressive.

During the 1930s-1950s, the construction of theatre buildings, people’s clubs, and palaces of culture proceeded
intensively in the regions of Georgia. These were built not only in cities, but also in district centers and villages.
Examples of such theatre buildings include those in the village of Velistsikhe (1931), the city of Zugdidi (1932; 1944-
47), the town of Chokhatauri (1932-33), the city of Kutaisi (1933-40; 1955), the city of Ozurgeti (1934; 1962), the city of
Khoni (1934-39), the city of Gori (1934/5-1939), the city of Lanchkhuti (1936), the city of Poti (1931-36), the town of Khulo
(1931-1937), the city of Batumi (1930s; 1953), the city of Chiatura (1949), the city of Rustavi (1950s), the city of Sukhumi
(1952), Senaki (19531959), and others.

What characterizes theatre architecture of this period? Is it part of Soviet propaganda? In what ways, and in what
forms, is ideology reflected in the conceptual design or interpretation of architecture? Does architectural uniformity
prevail, or, on the contrary, do we observe diverse transformations? What is the role of local artistic tradition, and
how does it influence Soviet-period theatre architecture in Georgia? These are the questions this article seeks to
address.

n 1921, the independent Republic of Georgia
(1918-1921) ceased to exist following its occupa-
tion by Bolshevik Russia. Georgia became part of
the Soviet Union. “The vast state formation known
as the Union of Soviet Socialist Republics (USSR)
was characterized by a strictly centralized system
of governance, a socialist-communist ideology, new
political and economic structures, the concept and

idea of creating the “Soviet person,” and, of course,
a fully ideologized view of art and architecture. “So-
cialist Realism” came to occupy a leading position
and was established as the only official direction
of Soviet art. Naturally, all of this did not occur
overnight; rather, it accompanied significant polit-
ical and economic processes that, beginning in the
1920s, gradually expanded in scale and influence.“

1 Dolidze, |. Theatre Architecture in Georgia in the 1930s. The initial project of the Kutaisi Theatre Building Proceedings
of the 7th International Scientific Conference, 2025, p. 297. (in Georgian).
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In the Soviet Union, including Georgia, large-
scale construction projects were underway: master
plans for urban development were being prepared,
industrial complexes were built, and the process of
industrialization was rapidly expanding. In this con-
text, particular attention was given to the construc-
tion of theatre buildings, people’s clubs, cinemas,
and palaces of culture in cities as well as in towns
and villages. This focus was by no means accidental
and clearly carried an ideological charge.

In contrast to the eclectic style prevalent in
19th-century and early 20th-century architecture, “at
the first stage of the development of Georgian Sovi-
et architecture two directions emerged. On the one
hand, there was an attempt to reveal national ar-
chitectural forms within modern architecture, or, as
it was said at the time, to create a ‘Georgian style’;
on the other hand, there was an effort to integrate
the principles of rationalism and constructivist ar-
chitecture.” 2

Since the 1930s, the construction of theatre
buildings and cultural houses has been actively
underway in Georgia. Unlike the previous century,
Georgian architects are now working on these proj-
ects. They have already received their professional
education in their homeland.

The pronounced interest in theatre architecture,
as noted above, was by no means accidental. First
and foremost, it was intended to embody and ex-
press the new Soviet ideology, whose main mes-
sage was that culture belonged to the masses, not
to a privileged segment of society (as had been the
case previously), thereby serving the noble goal of
universal accessibility. At the same time, theatre
buildings, through their monumentality and dis-
tinctive decorative ornamentation, were meant to
visually demonstrate the grandeur of the state. In
this respect, Soviet theatre architecture functioned
as an instrument of ideological influence, through
which the Soviet citizen could perceive themselves
as part of this “grandeur.”

The Soviet state made significant investments
in large-scale buildings, including theatres, and this

process was evident throughout the entire Soviet
Union.

It is important to note that during this period in
Soviet Georgia, there were dozens of theatres. Ac-
cording to 1935 statistics, there were 35 active the-
atres.® This corresponds to the number of theatre
buildings designed and constructed during this pe-
riod.

The 1930s mark the consolidation of the Stalin-
ist Empire style. “Stalinist Empire,” also known as
“Socialist Classicism,” is clearly defined within spe-
cific temporal boundaries: 1933-1955. Its beginning
and end are linked to party decisions and are deter-
mined by the dates of governmental decrees. It dif-
fers distinctly both from the previous stage of Soviet
architecture in the 1920s and from the architectural
developments that followed the changes of 1955*

As noted earlier, this was indeed an era of gran-
diose construction across the Soviet Union. The
grandeur was not limited to government and admin-
istrative buildings, but extended to theatre buildings
(Kutaisi, Yerevan, Minsk, Novosibirsk, Rostov, and
others), palaces of culture, and clubs, featuring halls
designed for 1,500 to 2,500 spectators (Saint Peters-
burg, Kharkiv, Moscow, Baku, Kyiv).

The theatres designed in the 1930s clearly
demonstrate a turn toward classical architecture,
reflected not only in decoration but, above all, in the
overall architectural solution. A distinguishing fea-
ture is their tendency toward pomp and grandeur,
emphasizing the power of the Soviet state. “Over
thirty years, far more theatre buildings were con-
structed in the Soviet Union than in all the coun-
tries of Europe combined. The major theatre build-
ings, with capacities ranging from 800 to 2,500, were
erected in the capitals and large cities of the Soviet
republics.” In Georgia, as noted earlier, theatres
and cultural houses—almost identical in structure
and purpose—were constructed not only in cities but
also in towns, administrative centers, and villages.

It is noteworthy that the construction of theatre
buildings often lasted for several years, a situation
further impacted by World War Il (1939-1945), in

2 Janberidze, N. Georgian Soviet Architecture. 1971, pp. 99100 (in Georgian).

3 What Is Happening in the Soviet Union, Soviet Art, No. 1, 1935, p. 61. (in Georgian).

4 Gengiuri N. Stalinist Empire — Ideological Staging (A Comparative Analysis with Fascist Architecture in Germany
and ltaly). In: Art of the 20th Century: Art in the Period of Totalitarianism (1930-1960). Thilisi, 2012. pp. .228

5 Kornfeld, Ya., Architecture of the Land of the Soviets: Theatres, 1948, pp. 8-16 (in Russian).
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which the Soviet Union became involved from 1941.
As a result, the construction of many theatres that
began in the 1930s continued after the end of the
war, naturally leading to changes in both the archi-
tectural aspects of the buildings (scale, volume, ca-
pacity, etc.) and their decorative design.

An interesting and at the same time typical ex-
ample of theatre architecture from the 1930s-1950s
is the building of the Kutaisi Theatre. Its construction
began in 1933 based on a project by architect Shalva
Tavadze and continued until 1940. After World War
[I, in 1945, construction resumed, this time based
not on Tavadze’s project but on a design by Mikheil
Shavishvili. The building of the Lado Meskhishvili
State Professional Drama Theatre in Kutaisi was
completed in 1955.

Thus, using the Kutaisi theatre building - con-
structed in two stages, with the original project dat-
ing to the 1930s and the final stage to the 1950s - as
an example, we can trace the main trends of Soviet
architecture in Georgia during the 1930s and 1950s
(Figs.1and 2).

The question of constructing a new theatre
building in Kutaisi had been under consideration
for many years. Evidence of this is found in a report
published in the 1933 issue of Literary Newspaper,
which stated: “Over the past two years, four new
workers’ clubs, two cinemas, and several reading
rooms have been built in the industrial districts of
Kutaisi; nevertheless, one major problem still re-
mains unresolved for the city—namely, the construc-
tion of a central city theatre.”®

For this purpose, a theatre construction commit-
tee was established in Kutaisi, and at the very first
meeting held in early 1933, the committee approved
the cost estimate for the building of the new the-
atre. The theatre was planned to accommodate 1,300
spectators and to include a 700-seat concert hall.
Construction was scheduled to begin in 1933 and to
be completed by 1935.

Thus, by 1933, Tavadze’s project already exist-
ed. A graduate of the Thilisi State Academy of Arts
(1928) and the Moscow Higher Architectural and
Construction Institute (1931), Tavadze was just be-
ginning his career. Around the same time, he start-

6 Literary Newspaper, No. 5 (32), 1933, p. 4 (in Georgian).
7 Journal Soviet Art, No. 1-2, 1936, p. 65 (in Georgian).
8 Journal Soviet Art, No. 1-2, 1936, p. 64 (in Georgian).

ed work on the Gori Theatre project with architect
Mikheil Chkikvadze.

A clear picture of Tavadze’s design emerges
from his own 1936 article, “Another Giant of Socialist
Architecture (Kutaisi Theatre),” published in Soviet
Art, as well as from his signed architectural draw-
ings. The article not only describes the architectural
concept but also reflects the era’s spirit of scale and
ambition.’

“The Kutaisi Theatre, which will accommodate
900 spectators, will soon rise as a single monumen-
tal structure. It will be surrounded by an open, spa-
cious square from which broad stairways will lead
to an elevated second square. Here, the visitor will
encounter the figures of distinguished public figures
and ceremonial tribunes. Before the theatre will
stretch the festive Paris Commune Square, adorned
with fountains and a pool. The theatre will be em-
bellished with white and pink stone, tall columns,
and wide windows, inside which inter-storey bal-
conies will be arranged. The walls, pillars, and win-
dows will be decorated with Georgian ornamental
motifs incorporating the likenesses of leaders and
eminent personalities.

Upon entering the theatre, one seems to be en-
veloped by the shimmering of a peacock’s wing. The
auditorium will be illuminated by translucent stone
bowls and lighted columns. From the ceiling, as
though from the stars themselves, shafts of light will
shine upon the figures floating in the central pool of
the hall. Suddenly, a bridge will extend across the
auditorium, and a group of Pioneers will pass from
the parterre toward the stage. At the sound of the
trumpet, an entire row of seats will rise and reposi-
tion itself opposite the stage. The pool will close. In
the middle of the auditorium, a platform will unfold
upon which automobiles will ascend via ramps; a
film will be projected onto the dome of the stage;
the curtain will close, and so forth.

During intermissions, spectators will visit the
theatre museum and stroll on the rooftop veranda,
from which the beautiful panorama of Kutaisi may
be observed. The construction of the theatre’s sec-
ond floor is already nearing completion.”®

By 1936, construction was in full progress. The
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building was conceived not merely as a single struc-
ture but as an entire complex redefining the central
square of the city with new urban, artistic, and ideo-
logical accents.

The auditorium and stage were designed to be
fully mechanized, accommodating theatrical as well
as sports events—a highly innovative technological
vision for its time. However, this ambitious plan had
to be adjusted to meet the “realistic requirements”
of theatre practice. As a result, the initially planned
2,000-seat auditorium was reduced first to 1,500 and
eventually to 900 seats.

The published architectural drawing reveals that
the theatre was designed on a monumental scale.
The grand complex, located on the central square of
the city, was planned on several levels. The theatre
itself stood on a stepped platform with a spacious
surrounding terrace. The building - an oval form in
plan - was richly decorated. The square around it
was adorned with numerous round sculptures and
tiered balustrades completing the stepped massing.
Porticoes with columns framed all four sides of the
structure. The central portico (opening toward the
fountain and pool) stood out due to its larger di-
mensions and colossal order. The exterior featured
arcades, open colonnades, numerous freestanding
sculptures, and varied decorative elements, includ-
ing Georgian ornamental motifs alongside classical
architectural forms and patterns derived from Geor-
gian ecclesiastical architecture.

As noted, construction of the Kutaisi Theatre
was halted during the Second World War. By then,
the socle and first-floor walls were completed, and
parts of the third floor had been erected on the
stage side. Work resumed in 1945 with a new proj-
ect by architect Mikheil Shavishvili (1894-1358). The
building of the theatre was officially inaugurated
on 7 November 1955 with Leo Kiacheli’s play Tari-
el Golua. Instead of the numerous sculptures envi-
sioned in the 1930s project, only a single monument
was erected on the square in front of the theatre
- an imposing statue of Stalin.

The opening of the new theatre was a significant
event for Kutaisi. The following day, the newspaper
Communist published an article titled “A Precious
Festive Gift to the Workers of Kutaisi” (by G. Me-
fisashvili and R. Kintsurashvili), offering detailed

information on the new building. Because this ar-
ticle is highly informative, a substantial excerpt is
provided below:

“On the occasion of the 28th anniversary of the
Great October Socialist Revolution, the workers of
Kutaisi have received a valuable gift - the new the-
atre building...

The magnificent, monumental structure can now
be clearly seen from almost every corner of the city.
This remarkable work, created by the distinguished
Georgian architect M. Shavishvili, is a vivid example
of the progress of Georgian architecture.

The main entrance of the theatre is clad in carved
Eklari stone. The rich variety of Georgian marble, the
marble columns, the mosaic floors, the colorful par-
qguet, and the redwood doors and windows immedi-
ately capture the viewer’s attention.

The stage area fully meets all the requirements
of a modern Soviet theatre. The stage is entirely
mechanized. The diameter of the rotating circular
platform is fifteen meters, which considerably fa-
cilitates the changing of scenery and the conduct of
performances.

The auditorium, which seats 1,100 spectators, is
adorned with a large chandelier containing 120 elec-
tric bulbs. Shaped like a horseshoe, the hall provides
equally excellent conditions of acoustics and visibil-
ity from both the parterre and the balconies.

The auditorium and surrounding rooms are
tastefully decorated. The architectural ornamenta-
tion includes fresco-style painting, natural and ar-
tificial marble, artistic mosaic, hardwood, and more.
The building features stone carvings by the talent-
ed sculptor V. Mizandari and by master carvers P.
Abesadze, L. Bazadze, D. Mamrikishvili, and others.
Painters G. Tsagareishvili, J. Katamadze, G. Chkhar-
tishvili, and N. Gharibashvili distinguished them-
selves in the artistic work. The ceiling paintings of
the main hall were executed to a high professional
standard by graduates and students of the M. Toidze
Art School...

The new dramatic theatre of Kutaisi, with its
technical equipment and architectural design, is
one of the finest buildings in our republic. It may be
placed alongside the foremost dramatic theatres of
our country.”®

The complex architectural plan of the Kutaisi

9  Communist Newspaper, 8 November, No. 264, 1955. (in Georgian).
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Theatre is inscribed into an oval and accentuated by
four symmetrically arranged entrances, the principal
one facing the square. This monumental entrance
consists of a portico with four pairs of columns and
is approached through broad steps and ramps.

The horseshoe-shaped plan of the auditori-
um—one of the best configurations for visibility and
acoustics—includes three tiers. The gradually ris-
ing rows of the parterre culminate in loges at the
back. Although Shavishvili incorporated the existing
structural elements already built before the war, he
increased the seating capacity from Tavadze’s re-
vised 900 seats to 1,100.

Galleries, outdoor terraces, and balconies sur-
round the auditorium. The walls of the hall are dec-
orated with ornamental painting based on vegetal
motifs, culminating at the top in a series of arched
bays. The painted plafond is crowned by a central
half-spherical crystal chandelier with bronze orna-
mentation. Overall, the auditorium conveys a festive
character distinguished by a vivid and resonant col-
or palette.

The fourth floor houses a museum, a buffet, a
rehearsal hall, an art studio, and other rooms. The
stage area is surrounded by dressing rooms, make-
up rooms, the director’s office, actors’ foyers, and
various functional spaces. The plan accommodates
all facilities necessary for a fully equipped theatre.

The exterior is equally impressive. The unified
architectural mass creates painterly effects of light
and shadow through the interplay of porticoes and
arcaded loggias. The system of arches—central to
Georgian medieval architecture—plays a leading
role, functioning as a unifying architectural and
artistic element. The decorative scheme combines
classical architectural motifs with those of Georgian
ecclesiastical architecture: tall, narrow arches, col-
umn capitals, window surrounds, balustrades, cor-
nice ornaments, and tympanum decorations all draw
from the traditional Georgian repertoire, though in-
terpreted in an original manner.™

Compared with the ambitious initial concept, the
executed building is relatively restrained, lacking
the multitude of sculptures envisioned in the 1930s

project. Although still monumental, the final struc-
ture does not possess the same colossal scale.

Yet, like the earlier design, the completed the-
atre dominates the central urban space. Its three-
tiered monumental fagade opens toward the square
with a ceremonial portico, steps, and ramps. The en-
tire height of the facade is unified by colossal paired
columns. (see Figs. 3 and 4).

The decorative exterior combines classical mo-
tifs with medieval Georgian ecclesiastical orna-
mentation: lonic and Corinthian capitals, vegetal
and geometric ornamented friezes, carved window
surrounds, railings, and arched tympana.

In Shavishvili’s oeuvre, the Kutaisi Theatre
stands as a unique example of this architectural
genre. Unlike Shalva Tavadze—who also designed
the Gori Drama Theatre (with architect Mikheil Ch-
kikvadze, 1934/5-1939)—Shavishvili did not continue
working on theatre architecture after this building;
he passed away in 1958.

The Lado Meskhishvili Kutaisi State Drama The-
atre building - today listed as a monument of cul-
tural heritage - is the product of two eras and two
authors. Its history allows us to identify a number
of defining characteristics of Soviet theatre archi-
tecture in Georgia. These include the central role
of theatre buildings in urban and rural develop-
ment: theatres were designed as focal elements of
squares and architectural ensembles, integrating
organically into the urban environment. Examples
include theatres built in Gori, Khulo, Lanchkhuti,
Zugdidi, Chiatura, Batumi, and Sokhumi.

Alongside classical motifs, national architectural
forms played a significant role in these buildings—
one of the key features of the era. The well-known
ideological formula “socialist in content, national in
form”" was ostensibly meant to encourage the use
of national heritage in Soviet art and architecture.
Yet, from today’s perspective, the growing interest
in Georgian cultural heritage in the 1930s—1950s ap-
pears primarily as an expression of the search for
artistic identity—a cultural response from a nation
deprived of political independence. Within the con-
straints of rigid ideological control and the dom-

10 Janberidze, N. Geargian Soviet Architecture. 1971, p. 330 (in Georgian).
11 Stalin, L.V., On the Political Tasks of the University of the Peoples of the East. Speech at a Meeting of KUTV Students.
May 18, 1925. Stalin, I.V. Works, Moscow, 1952. Vol. 7, p. 138 (In Russian).
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inance of Socialist Realism as the only permitted Georgia produced some distinctive and significant
artistic method, architects nonetheless sought to  examples—Kutaisi Theatre among them - demon-
express national identity through form. strating the coexistence of Stalinist Empire style

As a result, Soviet-period theatre architecture in  and traditions of Georgian architecture.
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3-4. Kutaisi Theatre.
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