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860 3gammdmoadzomo, 060bg gogosdzomo

bogg06dm bogyzgdo: berdem®m, mdoemobo, gamsobo, dvommdo, ogmma, bgmdo8obaoho, & algmols 0039600, 3330600.

XIX o XX bongnbol obsfyobdo bagetromggmmdo mmba 360d3bgmmzgobo bmdméml 3dgbgdmmds 3ogasbosdo
Grbgmol 0339600l Ggmogoyn®, dmmopodn® 8 IPmipnepm 93803090l sbsbsgs. mdomabol, dsmndal,
Jamoobols s gmmol gsmgotemgde bFGsgs Htobbagm®domgdsn N6sbam gstgdmdo ©mdobsbiy
b0dbnmgder Hedmysmodms. gl boggomdgon asboboboghgdwbgb 0dbsbow ©sd3300MgdTm bym-d0Bsbhoy,
bgm-trgbmm 8 dEgommotg  Jobhmym  dbadzdnm  d0d0bstrgmdgol. sdobmebsgy, ©ebghaomo ogm
0bm30307M0 bdobz0bb® Hygdbmammangde. bedgmms 3gomodn Jomgmagngdal gobsantgds, Hévbbam®dsgas
b gosthgbs bogstmggmmdo Ggamogaal, dgblboggdols s 0ybhmdal dmemoggol ggsmgdemadsl sbsbag.
b3 ™m3Bo Jomgdomgdl gobobomogl st dbmmme hmamby sédohgddha®nm mogdhgdl, s6rwedge hmamd
GObgmol  033gGonmo  Fobmdmdsagbmmdols s boddmemyéo  demongmgdols 0bbhGTdgbHgdl  Jotrmym

1600670 boghegdo.

o XX Loyanbol @obofyobols dJot-
030 shgdodgdhamobs ©s bygmg-
Bgdol Lodgabogbhrm 33amggel beogyd-

390 296 3093 boddmms 3géomodo hogyote. 3m-
37bobiynéro ogmmmaool 306mdgddo o3 obiméo-
1emo dmbegzgmols dgabogdrgmo gbFogme sélbgdoom
botogamggol sFyogdmee. ghmo dbkog, 3mebsmo
obpmdogmo o Mgmogogto dgbbogtgools g6dm,
Mo Jgnmo3bgdgmo ogm beddmms oymEmmanye
©obgnObmeb, bmmm, dgméyg dbkog, 03 goghom,
M3 g3mdobmob ogegdodgdymo dhegemo 3o-
hm3bgdol domagMmogos boddmms Lobpgded dgery-
o dgoggobs o o3édome.

boddmms 3gtomeol 3pdmodogngddo 33masd
dotomoEsm 8gdmoggatamgdmos dBmaswo (hgbwgb-
30900l dbomoBoms ©o Fomignmo boggdmdgdal,

60gg0mo0md 335390l ob dbodztrnmo bofethdmy-
3900l dmbmakoggonmo gebbomaom 3mbitghnmo
godhmocoz0 o bosbgozm dobogmols dmbdmdom,
30bLoggmGgdymo ogdggbdhom mdogmabol sédodgd-
e dgaergddy.’

Loddmms Lobhgdol ©odmolb Fgdwga, ©odmY-
3009090 Jotoymo bobgmadFogml dothmdgddo,
3603369mmzbo gogotmmags 33amg3ol mgdegogds
©8 JgmmEmmmaogéo ségomo. dgoddbs bymmg-
BgdomIgmebgmdomo bodtmadgdo, dodmgbogmo de-
magdgools, boggdmogoal, sérdodgdhmergdobs s oé-
Hobhgdol dgdmddgogdnbedo. d6bgdnm o sbeow
0¢3mhgboan Jobomasl sbmgdndo obhgt3ddghpogos
30939, 3obboggmtgdom 3o ghmabymo oybhmdal
3600 s gemmdsmeo hgbogbrogdol agmbsy.?

XIX bomgmbols bagetmggamm s dobo gnminérs

1 ¥g6odg, mdomabols, 1963; 330633900, dggamodomolyndo, 1985; ogedzoma, Jetorgmo, 1995, 3. 138-152.

2 3sbov, g3érm3gmo, 2006; dgommdmodgomo, XIX-XX baggabggdoel, 2013-2014, g3. 53-64; [layuosa, Hapoaroe, 2014;
396060, XIX baggnbol, 2016, gg. 14-25; bmd@hetos (Ggw.) sédodhaddnés, 2016; ggtbedos, gmgsbo binoogto: 2016;
3sb0s, ggh3sbgama, 2018; mvmo®sdzomo, aghdsbnma, 2018; bmdhotos (hgw.), Logdstmggmml, 2019; oydsbodzomo,
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©obogmgmo 333mg3egdol 0bhgtgbol bagermdog
dmgdas, OHmamb Gnbgomob 033gbhogmo bogégal,
abggg Gggombymo, 30330Logmo Jympméol Jmb-
0ogdbho, Gobog dobigntgdl, doom dmeal, dsboto-
30b mbogg®bopghdo e Logznbygdol godyomudo
39 hMgdobe ©o 33mgznmo 3m3gbogagool 3gbe-
ol RE:CENT 208889 gobbmtgogmgdnmo 33emgsg-
30 o 3790mM03830900.°

dogbgoogo 8dobs, Loddmms oEymmmagondo
3060E0gdom  g3ob3otmmogonmads 353330 mde3
omgdog 3Megomo bogombo opmas Bgnbfegmgmo
©o bobhgdgcoo dmmazetgdgmoa. Fobhdmoagbomo
370mogogos XIX-XX boyinbgdo ©edbrmgdhgdnm
0 93907 mmb ©oE JomgEemb, g.7. bmdméml
9bgds, GMIgmmdgeb mobodgtmggmdedpy dbm-
mmE g6 mds Jmopmfos. Fobsdwgostg bodemdo dod-
Bo obebagl 03 dotomepo 3rmomadyto mgdgool
FodmFgaol, emdmgooy Lddmdogmm, bop&dobgn-

™o 33e93900L bogndgme dgodmgods odggb.

1802 Famol 12 83Gogmb Gbols 20600, goMdg-
3o Hydnem bombol Hodemdo dgitrgdom Jobmazgm
0030008bsMmdsl dangdbebodyg -0l (1777-1825)
3sbogggbhom gdbm dotonmo bodggmlb gonddgds.
Hodomdo Jgitgdogn Lodmagopmgosl ghmanmgdol
53030b oEyds dmgmbmgs.t

1811 Fgamb goyddws gotmymo gaemgbools s3¢hm-
308o003. bogotmggmm dmmahoggho oy 3w-
OaGPmo  m35mbobMobom  033g¢0sdo  Jgdogom
3960ggéooe odge. donbgoegem 0dobs, Gmd 033g-
ool dogmopamgdols gobdsbsbostgdgmo ogho bo-
30mg6Mm Hdds®do 0gdbs Fozombynmo, Lombo 3s0bg
Jobmzgmo géol o gaamgbool HheoEegdmob ©s
FoObnmmeb sbmpemgdms s sMs Gbgm 033g-
605m0Bdmsb. Grgbgol 3o 303356008y @edokrz3900l
03060 boddmenmo bodbymgdo bocgdmoe.

1851-1907 Gangddo bagotrmggmmb momb bbgoosl-
bgs domogdo - mdomolido, domyddo, gnomsobdo, oo
B30 - OO JdMYMEO, bemdmbm dogm. Pa3-
6o sy, 1826 Fmolb 20 bmgddéol N205 owag-

Bogngdom 3o omdzs, ™3 ymaggmo sbegmo dadsto
1060s 993m, bgmdo odh3oagdgmo 3gadol dgbe-
d0dobo, gadotrgdmlbgdol sbodbnm sédopgdhmé-
-B90003bgoggmb,” &g 033g&ogmo ogmemmgzools
30(HoMgdolby o Inmipncgmo  sbodomsgoobozol
bgem3g3Fymd getrgdmgogol d3boge.

mdomobolb bmdmem

mdogmobo, d7o Loygnbggdol domado, Gm3gmoag
3omogbom ogm dmbeBmatnmo, 033g6ool ot~
amgddo godmasl 0fygdl, ads dggmo domogdowob
htrommgm00 03 30356MMYMGO0M ZOOMEY, Cr-
dgmog ©egl Gpbooggmol 3Gmb3dgdnl Foedm-
00396L, o bobed 1840-1850-006 Femgddo ol gnhow
HodmysmodgdmEs ©d gmmmabol  36mb3dgdho
oM d3gmes, PdMemme ,Obgmabzgb dodsgomo
380 96 dso.8 erpligomolizgb dodsgomo ads gobws d-
30mo, bsog Gylymoa 033géonmo 0bbiogeogdol
©5 FIWHIOI ©oFabodgmadems Bgbmodgdo ob-
mogo. a0, Mmdgmog Bybhoe dedsozomol
dmol dokdo s o339, Bgs dgdetrgmdws, mnbo-
30l Bmgesbo gfmes.” gb bobgmFmogds dmgosobds
doopm Gnbgmol 2060l 3oge 1859 Famals 25 3o,
©oegbhebdo, Jodogmol  gobglbodsgéol, opbodal
0mgdol vpbebodbego, Gomsyg Mrpbgmds 3ogaobool
©33g6rmds dsbErgmo.?t

1866 Femols 1 3o0bl ¢pbodols dmgoebdy Lodbyo-
6o Hoddol sbedgbgomoep hodebps 3mbanébo,
G m3gmdog obd. 30dhmé Ihghgcol s sbptgo
3760l 3mgdHds 3o0dotzzgs, mded P30MsHgbmds
36mq. og0m gtondbs (1823-1898) o Gmdgtd ag-
mE0g3qL (1829-1910) 36rmagdnl dogbogs.?

(Hodokro Fdoboo smgglbobodg bgggmol bobgam-
89 03p6mbs. H™mIsbmggdol gdmdedo gmowodoto-
Lo o bmgagmbmol oo Jmezato sengdbsbotg
Bgzgmo (1221-1263) Hodmysmods 033géogm ob-
do(o3s©, ,§d0bs dbgemmdmeghop ©s ghom-
-96o dmo386 gogpte Oybymo ,3mmobodnéo
gamogool® bobigdedo, bowog g3mgbos, sdos ©o

XX bongnbab, 2020; ogdoodzgommo, Jotopnamo, 2022; bomegsady, 2ods, 9dsboryndbol, 2023, g3. 194-202; 3mbgsdy, XIX
boggabol, 2023; GIVIASHVILI, MGALOBLISHVILI, Neo-Byzantine, 2025, pp. 182-200.
3 BACCI, FOELTTI, (eds). Cultural, 2023; FORLTTI, Russian, 2024; PALLADINO (ed.). A Byzantine, 2025.

Jegedzomo, Jotroman-gobgmals, gs. 1-14.
dg6odg, mdagmoabol, 1963, g3. 30-32.
3306339@00, dggmomdomolydo, 1985, ag. 27.
0d39, 1985, a3. 28.

JCAL3E, Wrypm, 1909.

HaBkas, 44, 1871.

O oo N o o1 &~
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dmbstrdogmo domengmgos géro Loddmanned bog-
63930 gbhm0obgdmoes. dobo Lobgmo doBob3odoé-
0o 97 mEgdmEs IMbobihtgobs o bogsmgoém
Hodergol, gebbegnmégoom 3o badbgotm @Hodérgol,
M mImgdog 0degmes 9éd dbmmmeo bogmmges bog-
M39©, 30390 033gGH07mo ghmanmgdolbs o bod-
&dmmm dobool Loddmmme. s38bmob, Loddmamn
3603369mmdsl shotgdos obog, Hmd GMIsbmzmd
©0bsbEHoodo bdohem ggbgwgos bobgmo semgdbebeo-
6y, Mo 30©I3 TRO® 33YskrgdEs 3033066 ©obsl-
Hop® bgmalbygagdebs s sergdbeboty bgggmols
39mdb Jmerol.”

mdogmaboll  LmdmGml  dogmoob  3sbdnedndo
36magdpo, domogmbgdgmo 008 Lmggool” Haddol
303300, oofyzghomo bgmondabiont bhomdo,"
oo dmofmbs 0d3gtehmmds semgdLobopéy -3
(1818-1881). 3¢rmgdmol sghmo @ogoom géondo, 3bm-
dogmos dobo bedgboghrm dmemzefamdom. ol géro-
-96mo 30639 ogm, 3063 39335800l © dsm Jm-
6ol bogetmggamml T boggnbggool sérdodgddhnéo
aumodbdom Jgobffogmes o Jgegrew Gedwgbody
Smdmdog godme.”

gbmo Jgbgoazom LEHymos  goboggoos, Gm3
033g60nmo  ©obodbymgdol Hodotdo  dotommo
0m&37900L 3o3mygbgdes 3ob 56 ob gy Jgdgmm.?

o330 ob gogdho, md gi3mgbos ggadom hgho-
3mbgdgmo ogm, 33y dob 30330bog® Logydzgd-
By dogmomydl. dobo gobogoo dmbogzmygmonm
o gmdomo 306 0bxgho o mgmdo gzob ggogmg-
d0m ogm dm3okzgmgdymo, Gog d0dsbhogdo opus
listatum-ols 080¢ogool Fotdmomagboos. ymzgm ao-
Lol ggbe®3o momm oo, dmhndyccmdgdnmo
23060 033390909, Gog Jobomm Hhsogool ¢g-
0b®g36rghHogodesg dgodmgds gobgobommo. gggéh-
ms Imbogzmgmoom gofymdomo boéidmol megg-
30, hom-3motrznm h&oEogosl dmagegmbgdl, Moo
ogbdogngdog o300 atndl bognmedo demdm-
dobmgobeg 9943 mebrotomymo.

msbsdmgmo 36 gbol 0obobdow, dpopdymae
ogm dmborgmo Jemgoéomol obighogho, osie-

10 CABENbEB, Busantniickuit, 2005, g3. 26- 41
11 BULLEN, Byzantium, 2003.

3900 domdsGrommmo ogm gofymdomo, d&0bzoml
300900 s Jobomagdo b3ggosmutem dmbimzgowsb
ogm hHodmpebogmo, 3bodztrmds opdsmogm -
308 mmbambe (1831-1914) s Gl 390y 3memhobl
93003bmas." Grgbnmo g3mgbogdobsmgols 0dz0dv0
©odoboliosmgdgmo €edegbody ostrgbosbo, dome-
0 03mbmbhobol boggmo, Jomgotdemol @odsm-
Brmwosbo 3o9b3gmo ghogmen gogdstobol Lombols
93mgbosdo Ggomobgdym ,bgm-d0Bobhon®® 3mb-
39930dL  d0myzgdms, Gmdgmog, mogol dbog,
Jobrogmo HGhoognmo 3obzgmol a3médgool ob-
09636 gHocgodl go3ndbgdmo.”

(HodM0l 0bhgcroghdo, Ladbhgm dbsdrgl golgmg-
dgamo Gbgmo FobFgéo ohymdobgdmes, Gmad 3og-
3obool @odythrmds obbnmus 0d3gMshmé semgd-
Lobyg -0l dgamdolby s 3ga30bboggmols, oo
mogoEol, dobgom BogmmmBols dols 3dsérmggemm-
dob hmb, 1864 Famol 21 doobl.

bérmmos 3769060300, M3 Jobrorgamo bodmgs-
©mgdd Hodéol 8ggosl steghmedhmgbsw dgbzwe.
35890, ,3033080b“ 3bmdom, Jobmzgmgoolgeb dg-
dmFobrgmmdols Ggathmggds NEoosm, ondge Lodo
ol 3939z Ladod3zgmmeb sebgdmmo 23k gdal
F0b 396d9mBo hogtomds ayemds dbmmmeo 52 do-
6900 B90003060.® o gb 36806, Gy, 20330, bemdm-
ol 9396500 Grbgmols 0339600l boBobols 450 sme-
bo debgmo oNREO.

3boEos, M3 smadlobodyg Byggmol gb Godoto,
mdgamog 003060 3obBHod0ms O Bmedgdom btry-
mosE ©mdobobgdos XIX bensnbols dJogmadol gobe-
Jgb00bgdoBg, 03396003 Loggmedo 3oBbgoobs o
bodbgtmgdabmagols sogm Gmagmbi  Lodbgobm-
3mmohogdnéo dmoghgdols boddmmm 3og3eboodo”
dobo dobd@odo o gm™dgdo LErgmose ©mdobo-
600 XIX Loggnbol Jomodol 3obs39b0obgd08y. 3g-
Lododobow, dobo Gbgdmds Ldgmms ddstrmzgmm-
dobomgobsg dommgdgmo sedmhbs. g3mgbools gBm-
do sbogmaeggdnmo 0bigthgool bogymoggddsg o6
03mgdges - Jobronmads bodmgomgded gl dhodoto
396 3oopm. 1930 Famb g3mgbos @esbga®ogl s 3ol

12 TPUMM, NamatHukn 1.1, 1859; Mpumm, MamaTthukm, 1.2 1866; TPUMM, Monuments, 1864.

13 dghodg, mdamabol, 1963, 3. 66.

14 3038085dg (Bgw), 0gghoo, 1897, p. 1; BETMYEB (pen.), Kaskas, 1902, c. 2-3.
15 dgommdmadzomo, bagimgbom, 2023, g3. 77-116; GIVIASHVILI, MGALOBLISHVILI, Georgian, 2026, pp. 361-371.

16 CNUBULKNNA, 1871, N 44.
17 ¥9dnmedzomo, 30330b00b, 2011, 3. 304-323.
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0a0mBy 939bms dmeghmdal bobemo, mgzebog-
o 386rmadgbho. mgmo dz0m 3o - gbognmom-
6ol B9 gohghgde.

domydols bmdmérm

omgdLobetrg bgzgmols bobgmBy o39bes  3o-
9680 domyddo, Hm3gmog 033gGoobmagel sbg-
39 bHGOHgaogm 3bddl Fodmowagbos. mELF-
08bo Mmbdogngmol dohmbmdol 8gdwya, 1878 Fomb
rbgmols 03396083 3modmzs Jogmago o géhrm-gth-
0 3603369mmm3z560 3mbrho Bog Brmgedy. oy gogoom-
30emobfobgdm d8mmdol bogbhomnd hmdmahegosl,
XIX bomgnbols domnddo 296 3oz 96bgdmdos mEo
3ghgmo 30bdtrgmgdom, Jommmogato g3mabos bg-
mamogt bhogmdo, d90dbymo, bmdbydo gimgbog-
30, bobogmas.® 830mgeb dangdlobrtg bgggmols g3-
mgbos bergmoso Emdobobgdos Jogmaddy.

domddo gomgobomobmgol bgm-&glymo bio-
ol 3bmgdho Jgohhs, bymanddomosbo o dte-
30ma3ghoEo. gb gbowos, bLErmos mmaoldndo
020 03 Oybmgomnd bHgbogbngddo, Gmdmoms
0339600 003L ogbowgdws dgmerg hmdals Ladetm-
®o3933300Mg0 © bognmam dobosw Inbenodms
3og60bHoobgdol obobogws doBbsw. 033g&0olbmgals
doomdols  Jomgotemols 36033bgmmgbgosdy dow-
®0mgdL ol ggogdo, ™3 badozzgmo 033gGrohm
damgdLabotrg -0l (1845-1895) dmbofomgmdoom ge-
03670."

3hmagdpol  sghmeo oym s dohgdhmeo 03sb
ammgbodggo (1861-1888), 3ddgbgoammds 3o osl-
Gpms 3obogmo  gmbosgmgds (1962-1921).2 dmbode
smagbebotrg bmgmlbimmisggds. (1853-1919).2" hod-
6ol 0bhg&ootdo godsbrogmo  odemBrmymosbo
39b639emo mdogmabols bedbgtm @odéal dbgogbsw
»09mM0085bh0mE0” biomolbs oym.?

063 03 Jdmgdomoal omg spdmhbos gthdgmo.
3obod3mMgoobmobogg g3mabosl gpbgdsos 8ggagoms
o 3ob boghegdo 3obmmgodto dmgfym, agomonto

Fnébogmo, Del Popolo 3 3mgamgbsls gbdosbgods, od-
394690l G dSenatgm mbphgmol hsbsbapl, bowsg
3mdg30m0d, 07 MHmame omgfFgl dmd§dnbggdds
bLemodmmmb bogthgdo dmFymdomo 3obmoetdsBol
06396¢560.%

8990030 g@Ho30 domydol semgdLoboryg byggamoals
obhmG0sdo dobo 3o©gs gm0 agbdgoom gogédgm-
0. 9329600, dd 80g08dol 3pBgndo dmgFym. bodm-
mommE 3g6he 396 ablbs 3omgodomo batgzolgeb,
1939 Ggml dob 296 gnddomo dmydomgls, dmazns-
Bgdom 3o Ledbgimm, Mg FMHMEE8B0go0m ©OL-
HaoEgd.

Joooobol bmdmém

oemgqLoboéryg bgggmol Lobgmobewdo oym dodym-
3bomo Lagotmggmmb dggm goedomod duomsol-
o 03900 30mgEedmog. boggmolbdmo, hmd 3o-
Mmool 33mggs 396 30wga bofgol gphoddgs,”
bmgnm dobo spgomal gobbeBmats dotommo bg-
mm3bgdol obhmEool 3mbhgdbndo edspgdom ©e-
Bbigdobs s Lom&dobgnm 8bsmodl dmombmgl.
Jamooldo sbomo bogomgoem Hodéol vggool noge
1851 Fgeml gohbwo. 83839 Famb, 0d70d0bogmo -
ms0bol ddotroggmols, rgbo ggbgtramols sgmgdlbebo-
6y 3ogec0bols mbmzgbom 303y d0dvdz0mas, Lodoé-
m39emmdo Immzafg atrogmm gogatobds (1810-1893)
39ddbs @modérol sérdopgddnérnmo ggadol Hobobo-
Ho, G®3mol dobgozomog Jotonm HOOEOE0Y
bhognl  Fodbgegbgdnmo Lbmdméml 3d9bgommds
©o0fym. dmzgmg mmdo Hodéolb oggds dghghos
o domeme 1860 Famb, dgnazg 300éogmol (1825-
1896) dmggmdmogérmdolol gebsbmes. gnomsobol
30096bopmEds  magz0dmzgds  gamgbmdo@eb  dmg-
Mgxomo dgdmFotrpmmoom 1871 Fgmb osbéerpame
3¢b0dbmmo bogsmgobm hadéol gbgds. bowowom
030 00mgddol 603cd¢Hol Hodedl HHmmEgdms,
©838339m900L byhgomoom sl ggmommaebsg nbos
3gmbmeos dbgoglbgos.”

18 gogosdgomo, dsmydo, 2009, g3. 4-11; sodoamgodgomo, dzgama, 2012, 33 302-309.
19 dobgomm demdadsndl dobow dmmgdaesdo ogymo ool doghs Fodfgtom: 25 centabpa 1888 roa, batymu,

bogomegm, 033gGhspmmMabomzal 0dbs edBopgdnmo.
20 KWPWYEHKO, Apxutektop, 2016. cc. 73-78.
21 UWTOBWMM, Xpambl 1913, c. 440.

22 GIVIASHVILI, MGALOBLISHVILI, Neo-Byzantine, 2025, pp. 192-193, fig.10.

23 lllustrazione del Popolo, 18/3, 1923.

24 398930dg, gaosabols, 2021; boggmodgomo, Jgomsobo, 123-124; cnméodogebody, omandgbhgdo, 2023; GIVIASHVILI,

MGALOBLISHVILI, Neo-Byzantine, 2025, g3. 193-196.
25 3gB938dy, gnomeobol 2021, g3. 4-5.
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30mgtMemo Fothdmomagbos demsem gogmmby
3ao® 2356-g3000m30b g3mgbosl. dob ggebowgdl
033m0@s bBodmogbydo domomo Mmdmbato, domogn-
g4gmosbo gpddemo 3mbaboo ogm adntnmo o
dobBy vpdedromygmoym gdabdzmogs, Oybymo 230-
60. gm0 MO0, Moy 9dbhgtogedo bodl pbaedwpe
bosghmem gdbiamydogl, oym ©obogmgmols dbtro-
b dohodot qgobewdy doadnmo, bymfobbogs
BodrgdLo, Gm3gmbeg 93306330690@s bogheg mos
®8mbokrom, Grog 3obsdy sMbgdnm hedérgdmsb do-
3o6rmgdedn dghoe NhH3gImmE  3d3moygRtgdmo.
3530g6mom, Gm3 gb ogm Jobonmo bodégimmb
Bm@yhbodsinol ghmagze®o dzgmmds.

bmodmtm megobo gm®dgdom LErgmoso 0nbyd-
60350 gf9hgdmes Jobomym astgdmdo, dgmbryg
dbog 30, oy Hodéob 3gadol vzhméol, gtogmem
3o3o60bobgnmo  bgogom  30bgmaddmzebymgdm,
dsamdsm Gbgmol 0339600l otamgddo gb hodoto
gbhom-gbmo 3okzgmo gobbbgnmgds ogm bgm-do-
Bobgopdo bhomols, Gmdgmog Lombols dbspgtrm-
dobmeb ghromo géhrmazato 99356 0dgbhnmo godbe-
3000 gogotnbols sbangdnmo bgwzggdobs bogzmagbom
bgemmzbgdolmob ogegdodgdom o dobmgol, geo-
Bobomgdm@s bgm-0085b¢moto bgemmagbgdols booé-
bebgmde.?

hodotro Jmbogmmo 96 ymagoms ©s Fobs mto
390gMamobogob goblbbgoggdom oF bols dogmommo,
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The construction of four major sobors in Georgia during the 19" and early 20" centuries reflected the religious,
political and cultural ambitions of the Russian Empire in the Caucasus. The cathedrals of Tiflis, Batumi, Kutaisi and
Poti emerged as dominant landmarks within rapidly transforming urban environments. These edifices displayed
trendy Neo-Byzantine, Neo-Russian and local Georgian artistic traditions. Furthermore, innovative engineering
technologies were introduced. The destruction, transformation or survival of the cathedrals during the Soviet period
is indicative of Georgia’s shifting politics of religion, memory and identity. The study examines cathedrals not merely
as architectural structures, but also as tools of Russian imperial representation and symbolic power within the urban

space of Georgia.

he scholarly study of Georgian architecture

and art of the late 19" and early 20" centuries

was initiated during the Soviet period. Howev-
er, within the context of Communist ideology, aca-
demic investigation of this historical period was met
with significant challenges. This phenomenon may
be primarily attributed to the presence of a living
historical and religious memory, which proved to be
incompatible with the Soviet ideological discourse.
Additionally, the biographies of numerous individ-
uals associated with this period were regarded as
hostile by the Soviet system and consequently sup-
pressed.

In Soviet-era publications, research was largely
confined to the analysis of general trends and mono-
graphic examinations of individual buildings, groups
of structures, or works of art. These monographic
studies drew on specific factual and archival ma-

terial, with particular emphasis on the architectural
monuments of Thilisi.!

In the aftermath of the collapse of the Soviet
system and the subsequent establishment of an in-
dependent Georgian state, there was a substantial
expansion in both the thematic scope and meth-
odological range of research. A significant corpus
of art-historical scholarship emerged, devoted to
urban spaces, individual buildings, architects, and
artists and their creative output. A re-evaluation of
extant and newly discovered materials was con-
ducted through the lens of newly formulated analyt-
ical frameworks, with a particular focus on issues of
national identity and within the broader context of
global developments.?

Furthermore, the culture of 19"-century Georgia
has attracted the attention of scholars within the
field, who have examined it from two perspectives:

1 dg6odg, mdomabols, 1963; 330633900, d3gmmdomoabynéo, 1985; gogodzomao, Jotorgmo, 1995, a3. 138-152.

2 MANIA, European 2006; 3gommdmmodgogma o., XIX-XX bonanbggdol, 2013-2014, ag. 59-64; [13YLIOBA, HapoaHoe, 2014;
GENGIURI, Architecture 2016, pp. 14-25; bedhotos (g0.), sédodgddnts, 2016; dgommdmoedgzomo, mobsdgotmay,
2016; gglbedos, zmgebo bynoogho: 2016; MANIA, German, 2018; msms®edzomo b., ggédsbymo, 2018; bmdhotos o.
(6r90.) bagetrmzggmmb, 2019; 0mdsbodgzogmo, ., XX boganbob, 2020; bognagsdy b., 20070 b., vdsboydbal, 2023, 33. 194—
202; 3mbgodg 0., XIX boganbob, 2023; GIVIASHVILI, MGALOBLISHILI, Neo-Byzantine, 2025, pp. 182-200.
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firstly, within the broader context of Russian impe-
rial space; secondly, within the context of regional
Caucasian culture more broadly. Evidence for this
can be found in the research and publications car-
ried out within the framework of the RE:CENT Cen-
tre for Medieval Visual Cultures and Research Com-
munication at Masaryk University.?

Nevertheless, the legacy shaped by the Soviet
ideological paradigm has left many issues insuffi-
ciently studied and systemically unresolved to this
day. The present publication addresses four major
cathedrals (so-called soboros, deriving from the
Russian word Cobop for a cathedral) designed and
constructed in the 19"-20" centuries, of which only
one has survived to this day. Its objective is to fore-
ground the principal problematics that may act as
the foundation for future, in-depth research.

On April 12, 1802, Georgia’s nobility, assembled
and surrounded by Russian troops, were informed
of the abolition of the Georgian monarchy through
the manifesto of Emperor Alexander | (1777-1825)
proclaimed in the Cathedral of Sioni. Those congre-
gated at the cathedral were obligated to swear an
oath of allegiance.* In 1811, the autocephaly of the
Georgian Church was similarly annulled. Conse-
quently, Georgia underwent a profound transforma-
tion, both politically and culturally, becoming a pe-
ripheral province of the Russian Empire. Though the
act declaring the empire’s authority was read in the
cathedral, Sioni remained associated with the tradi-
tions and past of the Geaorgian nation and its Church
rather than Russian imperialism. Meanwhile, Russia
needed its own symbolic landmarks of victory over
the Caucasus.

Between 1851 and 1907, large sobor cathedrals
were constructed in four different cities of Georgia:
Thilisi, Batumi, Kutaisi, and Poti. In accordance with
the provisions set out in decree N 205 of 20 Novem-
ber 1826, the construction of all new churches was
to be undertaken in accordance with architectural
plans approved in Russia. The supervision of these

KOKRASHVILI, Begining, pp.1-12.
d96éndy, 1963, a3.. 30-32.
3306339mov, 1985, a3. 27
lbid.,1985, g3. 28.

JCAL3E, Wrypm, 1909.
CIIMBALIKKN, 44,1871.
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construction projects was to be conducted by archi-
tects appointed by exarchs®. The implementation of
this policy fostered the spread of imperial ideology
and facilitated processes of cultural assimilation.

The Tiflis Sobor

Tiflis, a medieval city once enclosed by defensive
walls, began to expand within the framework of the
Russian Empire. The route leading northward from
the old city followed the direction of what is today
Rustaveli Avenue. Before it was formally laid out as
a street in the 1840s-1850s and named Golovin Pros-
pect, it was simply known as the “Road to Russia.”®
This route became the principal axis along which
Russian imperial institutions and cultural establish-
ments were constructed. The site located precisely
between the foothills of Mtatsminda and the Kash-
veti Church was designated as Ghunib Square’. The
square derived its name from the capture of the for-
tress of Ghunib in Dagestan by Russian forces on
March 25, 1859, an event marking the completion of
Russia’s conquest of the Caucasus®.

On May 1, 1866, a competition was announced for
the construction of a military cathedral on Ghunib
Square. Although the project submitted by archi-
tects Viktor Schroter and Andrei Huhn initially won
the competition, preference was ultimately given
to the design by Professor David Grimm (1823-1898)
and Robert Gedike (1829-1910).°

The cathedral was consecrated in the name of
St. Alexander Nevsky. During the Romanov era, Al-
exander Nevsky (1221-1263), Grand Prince of Vladimir
and Novgorod, emerged as an imperial archetype, a
“holy military leader” and a central figure within the
system of Russian “political religion,” in which the
Church, the army, and monarchical authority were
symbolically unified. His name was deliberately as-
signed to monasteries and cathedrals, particularly
military churches, which functioned not only as plac-
es of worship but also as symbols of imperial loyalty
and martial purpose. The symbolic dimension was

BACCI, FOLETTI, (eds). Cultural, 2023; FOLETTI, Russian, 2024; PALLADINO (ed.). A Byzantine, 2025.
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further reinforced by the recurrence of the name A/-
exander within the Romanov dynasty, strengthening
the association between dynastic authority and the
cult of Alexander Nevsky."®

The Tiflis Sobor was conceived on a monumental
scale. Its design, inspired by the plan of Hagia So-
phia, was executed in the Neo-Byzantine style," one
highly favored by Emperor Alexander Il (1818-1881).
The project’s author, David Grimm, was also a dis-
tinguished scholar. He was among the first to sys-
tematically study the medieval architecture of the
Caucasus, including Georgia, and published several
albums documenting his research.”

At first glance, it is understandable that Geor-
gian architectural forms were not, or could not, be
incorporated into a structure of explicit imperial
function®™. Nevertheless, the tetraconch plan of the
church already points to its Caucasian architectural
roots. The fagades were decorated with alternating
courses of pink and white stone, imitating the Byz-
antine opus listatum. Each facade was adorned with
a large, carved cross at its center, which may be
interpreted as a reinterpretation of Georgian tradi-
tion. The alternating coloration of the window heads
evokes the Tao-Klarjeti architectural tradition, ex-
amples of which Grimm himself had illustrated in
his published albums.

According to contemporary press accounts, the
cathedral’s interior was richly decorated: the floors
were paved with marble; bronze chandeliers and
candelabra were specially imported from Moscow;
and the wall paintings were executed by ltalian art-
ist Ludwig Longo (1831-1914) and Russian painter Petr
Kolchin." Instead of the tall, multi-tiered iconostasis
typical of Russian churches of the time, the cathe-
dral featured a low chancel screen following the
Neo-Byzantine concept realized by Grigol Gagarin in
Sioni Cathedral, itself based on an interpretation of
traditional Georgian chancel screen forms.®

An inscription in Russian, placed on the southern

10 CABEJbEB, Buzantuitcknii, 2005, cc. 26- 41
11 BULLEN, Byzantium, 2003.

side of the interior, recorded that the conquest of
the Caucasus had been completed on May 21, 1864,
during the reign of Emperor Alexander Il (1818-18871)
and the viceroyalty of Grand Duke Mikhail Nikolae-
vich.

Unsurprisingly, Georgian society responded
doubtfully to the construction of the cathedral. Ac-
cording to newspaper Kavkaz, attempts were made
to collect donations from the local population; how-
ever, after three days, the funds gathered amount-
ed to only 52 rubles.® This stands in stark contrast
to the total cost of the construction, which reached
450,000 rubles from the imperial treasury.

Clearly, Alexander Nevsky Cathedral was con-
structed by the Russian Empire as a symbol of its
military and political power in the Caucasus, in-
tended primarily for imperial purposes and military
personnel.” Its substantial scale and distinctive
form exerted a profound effect on the urban fab-
ric of 19"-century Tiflis. Consequently, its presence
was also perceived as unacceptable by the Soviet
regime. Despite the fact that military cadets were
buried in the churchyard, this did not make the place
more acceptable to Georgian society. In 1930, the so-
borwas demolished and a Soviet government build-
ing, today’s Parliament, was erected in its place. The
white stone from the site was reused for the upper
station of the funicular.

The Batumi Sobor

Another cathedral dedicated to St. Alexander
Nevsky was constructed in Batumi, a city that too
held strategic importance for the Russian Empire.
Following two centuries of Ottoman rule, the city
was annexed by the Russian Empire in 1878, becom-
ing one of its key ports on the Black Sea.

In light of the sacral topography of 19"-centu-
ry Batumi, the urban landscape still included two
mosques with minarets, a Catholic church in the
Neo-Gothic style, as well as Greek and Armenian

12 TPUMM, NMamatHukn 1.1, 1859; TPUMM, Mamataukn, 1.2 1866; TPUMM, Monuments, 1864.

13 dghodg, mdagmobol, 1963, 3. 66

14 3038085dg (Mgw), 0gghoo, 1897, p. 1; BETUYEB (pen.), Haskas, 1902, c. 2-3.
15 dgommdmadzomo, baggmgbom, 2023, g3. 77-116; GIVIASHVILI, MGALOBLISHVILI, Georgian, 2026 pp.

16 Haskas 1871, N 44
17 ¥ndnmedzomo, 30330b00b, 2011, 3. 304-323.
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churches, and a synagogue. ™ Among these, the
Church of Alexander Nevsky likewise came to dom-
inate the city’s skyline.

The project selected for the Batumi cathedral
was executed in the Neo-Russian style, featuring a
five-domed, polychromatic composition. This choice
was evidently in alignment with the Russophile ten-
dencies through which the Empire sought to present
itself as the successor to the “Second Rome” and to
frame the Christianization of Muslim populations as
part of its civilizational mission. The profound im-
portance attributed to the Batumi Cathedral by the
imperial authorities is evidenced by the fact that
Emperor Alexander IIl (1845-1895) personally attend-
ed the laying of its cornerstone.”

The project was designed by architect lvan Go-
lenishchev (1861-1888), while the construction was
completed by Vasily Kosyakov (1862-1921).° The in-
terior decoration was executed by Alexander No-
voskoltsev (1853-1919)." As in the military cathedral
in Thilisi, the interior featured a low altar screen in
the Neo-Byzantine style.?

The fate of this cathedral, too, proved short-lived.
Following the Sovietization its function of the sobor,
which was repurposed and a cinema was opened
inside it. ltalian journal De/ Popolo responded to this
development by publishing a sketch by Alfredo Or-
telli depicting how believers destroyed the furnish-
ings of the cinema hall arranged within the former
cathedral space.”

The subsequent phase in the history of the Ba-
tumi Cathedral of Alexander Nevsky witnessed yet
another functional transformation, as the edifice
was converted into the Museum of Atheism. How-
ever, this did not ultimately prevent the cathedral’s
demolition. Photographic evidence indicates that
the dismantling of the dome commenced in 1939,
followed by the bell tower.

The Kutaisi Sobor

The cathedral constructed in Kutaisi, the former
capital of Georgia, was likewise dedicated to St.
Alexander Nevsky. The study of this cathedral re-
mains in its early stages of research, and its precise
placement within the context of Georgian art his-
tory necessitates further investigation and in-depth
analysis.!

The idea of constructing a new cathedral in Ku-
taisiemerged in 1851. In the same year, at the request
of the then-governor of Kutaisi, Russian general Al-
exander Gagarin, an initial architectural design was
prepared by his cousin, Grigol Gagarin (1810-1893),
an artist and architect active in Georgia. The design
for the construction of the sobor was initiated with
the intention of creating a structure that would re-
semble traditional Georgian architectural forms. Yet
this work was soon suspended and only resumed
in 1860, during the episcopate of Bishop Gabriel
(1825-1896). Construction of the cathedral was com-
pleted in 1871 under the auspices of the governor of
Kutaisi, Levashov, with financial resources procured
from the rural population. The structure was almost
equivalent in scale to Bagrati Cathedral (XI ¢), and,
at the request of its patrons, it was also intended to
bear resemblance to the Gelati Monastery church
(Xl c).

The cathedral was conceived as a cross-domed
church set upon a high base. Its exterior was articu-
lated by a tall arcade, an elevated drum supporting
a high dome with a conical roof, and a six-armed
Russian-style cross surmounting the dome. The only
feature in the exterior that emphasized a degree of
authorial exclusivity was the pentagonal narthex di-
rectly attached to the western fagade and crowned
with an open arcade, an element that appeared
highly unusual in relation to earlier ecclesiastical

18 gogosdgomo, domydo, 2009, g3. 4-11; sodoangodgzomo, dzgana, 2012, 33. 302-308.
19 A cast-iron trowel bearing the inscription 25 ceHTa6bpa 1888 ron, batymu held in the private collection of Mikhail
Alshibaya, was most likely produced specifically for the emperor.

20 KWPWYEHKO, Apxutektop 2016. ¢c. 73-78
21 UWTOBWY, Xpambi 1913, c. 439-440.

22 GIVIASHVILI, MGALOBLISHVILI, Neo-Byzantine, 2025, pp. 192-193, fig.10

23 lllustrazione del Popolo, 18/3, 1923.

24 393935dg, gnomoobol, 2021; boggzmadgomo, gameabo, 123-124; enméogogsbady, ©m3ndgbhgde, 2023; GIVIASHVILI,

MGALOBLISHVILI, Neo-Byzantine, 2025, pp. 193-196.
25 398930dg, Jnomoobol 2021, 33.4-5.
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buildings. This may be interpreted as an attempt to
modernize the traditional Georgian bell tower.

In terms of form, the sobor integrated naturally
into the Georgian architectural environment. More-
over, following the vision of its designer, Grigol
Gagarin, the structure can be regarded as one of the
earliest manifestations of the Neo-Byzantine style
in the Russian Empire. In conjunction with the paint-
ed decoration of Sioni, it exemplifies an experimen-
tal articulation of Gagarin’s innovative approach to
ecclesiastical art. Gagarin regarded it as a variant of
Neo-Byzantine expression.”® The cathedral was not
painted, and unlike the previous two cathedrals, a
tall multi-tiered wooden iconostasis had been in-
staled here.?

The construction of such a church can be ex-
plained by several factors. Firstly, Gagarin had con-
siderable influence at the Russian imperial court.
Secondly, Russian authorities did not perceive the
Georgian architectural style as a threat, as they felt
firmly established in Georgia at the time and did not
interpret it as an expression of Georgian national
identity.

The cathedral itself was not frescoed; unlike the
two preceding cathedrals, it contained a tall, multi-
tiered wooden iconostasis. Owing to its formal
characteristics, the building did not appear as an
alien element within the Georgian context. In 1920,
the cathedral was dedicated to the Holy King David
the Builder and became the episcopal seat—first of
Imereti and subsequently Kutaisi hierarchs. Never-
theless, despite all these circumstances, Alexander
Nevsky Cathedral in Kutaisi did not survive the So-
viet regime.

On January 30, 1924, a decree was issued by the
Bolshevik authorities, which declared that: “The
cathedral (sobor) is to be demalished. The materi-
al is to be used for the fencing of the Brotherhood
Cemetery. The square is to be expanded on that site,
and a monument to Comrade Lenin is to be erect-
ed in place of the cathedral.”® The cathedral was
subsequently dismantled, and a new square was

26 3gdommmomodgomo, bgmdoBsbiogdo 2016, g3. 98-104.
27 39%p30dy, gaomoabol, 2021, g3. 51.

28 oG ogogebody o., om3ndgbhgdo, 2023.

29 gogdogedy, (Gg) 03géoy, 1900, ag. 2.

30 gmandzomo b., ©o bbg. bogm Bogmansdy, 2004, 3. 29-32.

31 dgommdmadzomo, Bmgoghma, 20202021, 33. 98-104.

established in its location, named after Lenin. One
of the columns from the building was preserved and
used as the pedestal for Lenin’s statue. However,
the monument is no longer extant.

The Poti Sobor

Finally, among the examples of 19"-century ca-
thedral construction, special attention should be
given to the Poti Cathedral, whose construction was
planned at the end of the century and completed in
1907. In the context of the edifices previously exam-
ined, the Poti Cathedral constitutes a remarkable
exception, having withstood the vicissitudes of time
to maintain its original architecture.

The city experienced significant development
into a prominent port center under the leadership
of Niko Nikoladze (1843-1928), who served as mayor
of Poti. Nikoladze was also responsible for the de-
velopment of the city’s distinctive urban plan, trans-
forming Poti into a European-style city whilst main-
taining its function as a maritime hub. In 1895, he
presided over the cathedral construction committee,
which initially sought to erect a church in the Geor-
gian architectural style. However, this proposal was
rejected by the Russian authorities.® Consequently,
a Neo-Byzantine design by architects Zelenko and
Marfeld, was selected for implementation.*

This project despite its simplification is regard-
ed as one of the most accurate reinterpretations of
the plan and forms of Hagia Sophia in Constantino-
ple within the Russian Empire.® The interior space
was not frescoed; instead, the painting of the low
Neo-Byzantine iconostasis was executed by Viktor
Dumitrashko.

While the cathedral’s forms are characterized by
the imitation of historical models, its engineering
solutions are distinctly modern. The architectural
resemblance to the grand cathedral of the Byzan-
tine Empire was achieved through the application
of modernist construction principles, most notably
the use of reinforced concrete and curved reinforce-
ment within the structural system. The Poti Cathe-
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dral is widely regarded as one of the earliest exam-
ples in the architecture of the Russian Empire of the
so-called Hennebique reinforced concrete framing
system.*” Concomitantly, it is positioned within the
category of edifices constructed during the early
stages of the emergence of modernist architectural
principles on a global scale.® This innovation was
reported in a French journal, which described both
the cathedral’s design and the process of construct-
ing its dome.*

During the Sovietization of Georgia, the Poti Ca-
thedral, like many religious structures, underwent a
change in function. Its building was adapted for use
as a theatre. Following the collapse of the Soviet
Union, the structure was repatriated to the Church
in 2005 and underwent the restoration conducted by
the Studio 9.

As demonstrated above, the Poti Cathedral is
the sole cathedral among the ones discussed that
has withstood destruction. This can be explained by
two factors. Firstly, the cathedral was not dedicated
to Alexander Nevsky, whose name was closely as-
sociated with Russian military-imperial expansion.
Secondly, the construction of the Poti Cathedral was
initiated by a local patron, Niko Nikoladze, a figure
of exceptional significance for the city of Poti.

Conclusion

The present study is an attempt to interpret four
sobors constructed within the Georgian urban space
of the 19" and 20" centuries within a unified histori-
cal, ideological, and architectural framework. From a
stylistic perspective, the architectural expression of
the aforementioned cathedrals is highly diverse. The
neo-Byzantine structures of Tiflis and Poti concep-
tually follow the model of Hagia Sophia, while the
cathedral of Kutaisi incorporates Georgian archi-
tectural forms within the neo-Byzantine traditional
idiom. The Batumi cathedral, by contrast, is distin-

32 BAPAHOBCKWUW (pen.), Ctpoutens, 1905, ¢. 700
33 Van de VOORDE, Hennebique’s 2009, pp. 1453-1461
34 PREVOST, Cathédrale, 1908, pp. 147-153

guished by characteristics of the neo-Russian style.

Notably, within the Russian Empire, an innova-
tive low-partitioned “neo-Byzantine” altar screen
first emerged in Georgia. This form, inspired by
traditional Georgian architectural models, was in-
stalled in all of the aforementioned churches except
the Kutaisi Cathedral, which is the most distinctly
Georgian in character. From a technological stand-
point, the implementation of reinforced concrete in
the construction of the Poti Cathedral constitutes
one of the earliest examples of modern construction
technigues within the Russian Empire.

Despite the presence of formal and stylistic dif-
ferences, a close examination of the four cathedrals,
when viewed within a broad historical context,
clearly reflects the religious and political strategy
of the Russian Empire in the Caucasus. These ed-
ifices do not merely serve as places of worship;
rather, they are materialized expressions of imperial
ideology, intended to establish symbolic dominance
within the urban landscape. During the Soviet pe-
riod, the majority of these cathedrals were either
destroyed or functionally transformed, reflecting,
on the one hand, an anti-religious agenda and, on
the other, an attempt to overwrite imperial memory.
It is evident that the 19"-century Georgian spatial
and cultural environment was subjected to a double
erasure. Firstly, it was erased under the auspices
of Russian imperial dominance, and subsequently,
it was eradicated through the actions of the Soviet
regime.

The examination of these four cathedrals enables
us to assess how symbolic and political markers of
space were constructed, transformed, and ultimate-
ly lost, as well as how architecture can function as a
direct participant in historical processes, a witness
to historical change, and a repository of cultural
memory.

35 As there is no publication on the mentioned project, see the video on the construction company’s social media:
https://www.facebook.com/reel/334588301401340 (last seen: 14.04.2026)
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1. 0B0L2OBA 1911-19 B6. BIBOMEN 3MLAGBL JOLINL IHdO6ITN LMANBIBAN, 3.6. LM’MMM; BISMM: LNFNOMN IM3d3M3NL
3M3JBNY, IGMIBILN dSMHINN:

NAG_FPA_P_A799_P008_S1_2016_06_28

1. TIFLIS, 1911-1919. AT THE CENTER APPEARS THE CITY’S DOMINANT URBAN LANDMARK, SOBORO, ALEXANDER NEVSKY
MILITARY CATHEDRAL. SOURCE: DMITRI YERMAKOV COLLECTION, NATIONAL ARCHIVES OF GEORGIA: NAG_FPA_P_A799_P008_
S1_2016_06_28.

Tl

2. 0QJI3N OVBNLOLAL S IILOEXRMI 633ILNL BOZLIREM OSJIGNL BOB;
690G M: IMM363L0 6N NM1MI30, 660QIM JM1INS60NL 3MTIIBNS.
2.PARADE IN FRONT OF THE ALEXANDER NEVSKY MILITARY CATHEDRAL IN TIFLIS.
SOURCE: BAADUR KOBLIANIDZE COLLECTION.NATIONAL LIBRARY OF GEORGIA.
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3. 000340, BOIGOIM bIRVN BR3NWVH6, BIBOMAN
3MAJBL IMOOBITN LN3OBNL PM3N6600, J.6.
LOMdM®M; BIOMM: 3MAS 333630dNL 3MLPIIBNY
3. BATUMI, PANORAMIC VIEW FROM THE SEA. AT
THE CENTER STANDS THE DOMINANT LANDMARK
OF THE URBAN LANDSCAPE, SOBORO, ALEXANDER
NEVSKY MILITARY CATHEDRAL.

SOURCE: SHOTA GUJABIDZE COLLECTION.

4. 60013000 6IT3OMN, 3060 BMBBI LMOMEM;

690G M: 30bINTY $T2FNONSL 3MLITBNY.

4. BATUMI BOULEVARD, WITH THE
CATHEDRAL VISIBLE IN THE BACKGROUND.
SOURCE:MIKHEIL ALSHIBAIA COLLECTION.

5. 0003800 300IREILNL 53MAZY, RS MIdN0) 1931,
366M30 BMOMIGHIBN.

BYoGOM: 3M0)d 3J3500dNL 3MLIIBNY.

5. DEMOLITION OF THE BATUMI CATHEDRAL, AROUND 1931.
UNKNOWN PHOTOGRAPHER.

SOURCE: SHOTA GUJABIDZE COLLECTION.
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BY0MM: M0 33360030k 3MLIIBNY
7. THE POTI THEATRE, LOCATED DURING THE SOVIET PERIOD IN THE

ADAPTED BUILDING OF THE FORMER POTI CATHEDRAL.
SOURCE: SHOTA GUJABIDZE COLLECTION.

6. 3300 3MbLBY JIMINLBAL S ITLOERMI
6333206 30MIVMILNL 3J3d0OMNRIB,

1924 5320, BYSOHM: IOHM36IN dMHIN3NL
3M3JBNS: FPA_P_F1_45553_F120_BW_
NEG_2017_1_21.

6. REMOVAL OF THE CROSS FROM THE DOME
OF THE ALEXANDER NEVSKY CATHEDRAL IN
KUTAISI, 1924.

SOURCE: NATIONAL ARCHIVES OF GEORGIA
COLLECTION: FPA_P_F1_45553_F120_BW_
NEG_2017_1_21.

8. BMOMOL 36N IVGHITN H3IBL POHMI(.
6900m0: Wikipedia

8. THE POTI CATHEDRAL IN THE PRESENT
DAY SOURCE: WIKIPEDIA.

730639mgl ymgmolbs, dsmmdsl dmgsblgbgdm bgmmabgdols 333mggotms XVIII bogéhmedméobm 3mbaggégbgools
™6eboBsHmbgol, bowsg Bgbsdmgdmmds dmagges Fo6dmazgoanbs Fobsdogdetg badthmaon. sbggg 3aban®l anm-
76x9mo opmmds dmgsblgbmom Lodethmggmml gbhmgbym sédogl, bedstrmggmml gbhrmgbnm dodmommggobs s
dohmb Fmod gmzodadgl, 33emg3odo godmygbgdymo gmdmdsbomol gedmigdobomgal. gebbognm®gonm 3s¢ogl do-
39390 dobgogm o9gmBodsnsol blmgbsl, mdgmdsg gogzodosts s€vghmo gmipm ©d mEbs domydol obhmdools ©s
3 nénmo 35333000 mdol dgbobgd.

First and foremost, we would like to express our gratitude to the organizers of the 18th International Conference of Arts
Researchers, where we had the opportunity to present the present study. We also wish to extend our sincere thanks
to the National Archives of Georgia, the National Library of Georgia, and Mr. Shota Gujabidze for generously providing
the photographic material used in this research. Finally, we respectfully commemorate the late Mikheil Alshibaia, who
shared with us numerous photographs and his extensive knowledge of the history and cultural heritage of Batumi.

281



