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bo3506dm bogyggdo: 3m808d0ls 3o68@Hm g0, 366080ls 1925 [Famols bsg®Hosdm® ol godmaygbs, 96 @-g3m,
430608300 09060 FomOHF0".

bohod gbgds Jebrmggmo dmpghbabio dbsdztal, dobgoem dogmaebodgogmols, 95dmddgwgdel, bmdgmog dmmaefg-
™0 Igmg boggnbol 20-30-0060 Famgdob obsfFyoldo. 0go ngm sbagm st lgdnmo mdamabol badbshztm sgs-
9300l 30Mzgmo gadmdzgdol ghom-ghma Fomdspgdnmo 3nmbosdmeghgdgmo, Mmdgmog 1924 Faamb bodgmms
bgmolbyamgded dbahgat-bhndgboospol Gebgdo Lsg®obzgml dosgmoabs. dbshzato 3860880 sghont 8gdmd-
399000 3bmahgdsl gFgmmo. 0go 3tmagbonm F30mbal sbotg mmpol bodbsdzhm bobfFsgmgdgmdo gooom-
©d. dobgom dognsbodgogmo, bFsgmsbmsb ghmew, dmbsfomgmows boghmsdmmobm badbshghm gsdmegbyodo,
hotornmo ogm dobogmo gdogtogool, OHmamég aahnhnm gbmgmgdsdo, obg dmmopogn® bogdosbmdsdog.
bohosdo 3o6rggmo déal dmggdymo dbsdz®ol dgdmddgogdol sérd-ogiml bspgtnmo dodsérornmgdals 3mb-
hadbhdo gebbogmgol gs. LedFgbstrm, 0dpmmobsmzgal 13ncbydgmads bgbds - (ndghgnmmBds dbshgotl bey-
@03 dbogmasdhs sbo3gdo dmybftsas bogmgbmyg. 030 godoooggdms 1934 Famb o obogmseggdnmos Hogh

(Logg6robggmn) boboggamemBy.

™ mophgcdhncrodo begmgdso stol Jgbfeg-

oo, §3mgdomye - gbeghoznto hgbrgbeog-
d0b 3mbBg, dmyebobigo dbsnzgérols, dJobgogm dogns-
Bodgomols (1901-1934) 3bmgtrgds s dgdmddgwgdes.
dobgogm d0omsbodzomo sndsws 1901 Famb mgdgh-
aamoly 23-3o, Gbgool 033g&ool, yotlbol mandal,
Jomogd gowoBdsbdo. dbsgztol mzsbo mdomoldo
1905 Famo@eb gbmg®mol. 303sd0bl, ombgd Bosgmol
dg d0gbodzombl, d3mmmabogol hobom, Lodgmms
3960mEdo Lodgmombdm 3n6lgdol obtnmgdal
3933m3, dgmempton PpBagas; ©YEd - 930"
€0by 0n3obodgomo, Lodgsmm gobsmmgdom o-

d sGomm bobgmmgbgdomdgmobgm bodgbog-
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sbabgmobo ogm, Gm3gmog Lodo gomol seB&hoom
gmaoms ©8303907mo; dobgomols dds - bmbm, bed-
Fabotrm, s®gnm sbogdo got@sogzmoms, bmgnm
©d - bobmb, M3émbo ddol - dobgomols dbgeglbec,
bszol bodom ©ozomomzgdnmb, mdomobols bed-
bodhgérm o30@gdns  @onbldnmgdns. dobgomm do-
mobodgomo mdomobol 3gbedy go700 30dbsdosdo
LFOZMMBS, 30EIT PG 30, »398335b00l bagox
bgemmgbgosms bgmolidgdfFymo bodmgsopmgdslomob”
3Gbgdmm badbspatrm bobFegmgdgmdo 3ggoonby-
™90l gbFergdmeo, 296 Jobosglgdol dodstrmymyg-
300 - 3ge3ma 360E0sb Hdgmagalbiobomob, bmmm
393093, 13967960l 3moldo - dmEol gmggmmasb.
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LobFogmagdomol sbtnmgdol gdwaa, ©o-dds do-
mobodzomado mdomobol badbogzthm s3s@gdnsdo

036 dgamgdgb bffogamals, dobgomo g3gdFgdols odoé-
madom - gogm gododzomol 3emelbdo, bomenm bo-
b - Joboggool dodstrmmnmgdom 083md bogmens-
dobs 3gmaldo. 3bo@aztrol byamoom dg3bgdmmo sb3ghom
06133939, ®m3 Jobgogm domdbodzoml, Gm3gmdsg
dotomo 3hmagbose dbogpzdmds sothos, 393md-
39d0m  ©8330009087, Lhnogbhmoal Famgddagy
on7gos Indomdy, 3o6emgmudo 30, mdomobol
39639 3m3ol Lymmodo bohzgol dobFegmgdme
Abobytrmds. 3sb, mogobo ghogoggmo hebsbogg-
dom, 1923 Femol Lodbshzérm godmegbodo dogmos
dmbaFogmgmds. dbo@zed Ledbmb Bowetgodzomals
bgambefgéro dmambydgdoweb (sgmos 3ghdm jm-
m9d30sdo) 0633939, ™3 1922-23 Femgddo, dobgogm
domobodgoml megol 39amdtrgdmob: sd3mmmb du-
®8mgmodgbmeb o mzgom Lodbmb bsotrgodgom-
b ghma@, mdomobol Hgbhmeebo ,3633560% dm-
abo@egh. GgbHmebol ghm-ghom 3ggmBdy, dobgom
domobodzoml g3drglbinmo 3m33mBogos ,,0mGmal
®03080“ dgnbérmmados. gogm godsdgomols dgnem-
mol, mmes dogbpghol, dmgmbgdom (ognmos
Gogmgo 8domsbsdzomols bobgmmdol bgammsgbgdols
d38971330) 30 30390m, ™3 gogm @oded30mo ©o-
o 39385g0@s Moz0l bodog® bnwgbdl o ogms
6o, 3 dobgogmo hobgdymom gmmdos ggéobaym
960, FModamdmmds gogfgzes ,Jebmzggm bg-
mm3bms LoBmasmgdnl” Fobody, Hems ogo boo-
6bggmdon, bhodgboosgoe gegadegbom. hmamg
hobl, gogm gododzomol F1edmamdmmdsd geddo
o 3bohzo60 bodgmme Fmoztmdsd 306 0bdo Lodo
Famoom, dbsgzom-bhodgbooshol hebado gosgdesbe.
1928 Femol 12 83Gomols gobgmo ,3n30“ v9394bg0L
0bgym®3ogosl Lomeghom ,dobrmgzgmo dbogztgdo
7EbmgmBo”, bsowsbsy 30ggom, Gmd dobgom do-
mabodgomo, Gm3gmog 1924 Fanol gedogbymoosb
30608309, bgmmmgbgool dmygsérgmo g3érvbgo doyn-
€gomol Fobodg Fobdpaedrs hedwpgbody bedndygs-
“00.

3060830, dobgom domobodzomo dbspzet ob-
by modmeb (1885-1962) LbFsgmmows. oogobo
Jgdmgdgogdomo  3o6oghol  sbafyoldo oboég
mmpo dmgdeboagg 0gm, 8gdwga BadTahedy gowme-
bygmo. 9d83OMPm©, 030 odhoncoo 0mafamos
bgemmzbgdol mgmoobs ©s obhméool beggémBag.

1 domobodgoma, J0330Lombo, N1-2, 1929, g3. 75-78.
2 sdgboedg,bogotrmggmmls, 2022, ag. 247-256.

Jgodmgds omdgol, Gm3 dobgogm domobodgoml go-
n3sGmms, Mmd mogobo 3hmggbogmo gmobols
Lermemymazol, bFmemgo o3 dbs@zotrmeb dgnoas. of-
39, obog Pbos 0mdzol, Gmd Jothmggma dbogzhol
3100bdn60 dbshzermdnbzgh d339meem gedmbody-
mo 0bhgbgbog, dobo 53tebgo 3googmaol ©sedbe-
bérgds mbd 0gmb. dskrmomos, sbpkyg mmpo 39-
0083L smootgds, 73, 080, 300mm™ 3030LbmbY ©o
Jmbrz 06030ba0b goblbgoggdom, 96 hodmysmmndg-
e 3emobogdnto goggdom 3ndobhew. mmbobogol
300bg dmegato ymagoms gotgdmapigm Ggommm-
dobmeb doérm 303d0k0. 0go, 0336 gLombolingdal
dbgogbo, 3mgbgéBy bopazol gdbermdmps, Mowoash
»m3moEs, Hmd d76g00l 3momgdgool oggodbo-
6gds Labgdomyg bodthygBy, dngomgdme ombmal
bobgomo bghbgdols gedmygbgdols 33omgdsmdsbsg.
0btg mmbo, 3G10gdHogmb bohzeéBy oo, dsobg
10360m mgmhghodmbo ogm. dob 3omedl g3nmabols
dmbmahogogmo bodtmdgdo dbohgcndby: gmtm-
By, bgerBy, dmMba®By, LgBobByg; mgmEonmo bodbrm-
3gd0: gg&Fgéobyg, dob Logyndzmgdls s hggbogedy,
Modog dob dbohzbrmdol 3googmamonls ddvzom-
Famoobo 360gmoge Fymoms bamb. sboptg mmpo,
ém3gmmog 1908 Femoob 3goegmaont batdogmdg
0gm, mog0l mgmGogm babaabgogol ndntzgmow
1B00tgde Logpmot dgaotrogol, dom Gopbsdo,
dobgoam dogmobodgoml. gagodhmd, bLfmégo sdom
1bs v0bbbsl dobgom domobodgomols dgbednéo
3mgzgbombomoddom ofgbhomo mgmGogmo be-
bosomal Fgbomo ,bgammszbgdol 3¢r0bgodgd0 s bogm
5306Hmb3sbsdz0mo™. hmgmtg 3géhdm, 3mmgdgosdo
o 3bodzénl dotemgdoEsb s dgdmdhgbogmo
dghoe dFoto Loskrdogm m3ndgbhgdowsb? o6 3-
3939, dobgomo 3mblhobhobm3dmmols gegmom, 3e-
0880 Hobgmobmebogy hggnmo gbgbgoom Jgnoas
393500bgmdl. 336M0Bnmo gotgdm ggGI00E ©OEY-
doma dobobs dob 3rmazgbommm Fobbgmobyg, Mobeg
3mF3mal dobo 3860880 Jgbérpamgdmemo bodydgzég-
d0: goblognmtgdom gl gbgds 3mdobine dsbghedo
dgbérnmagdnm gdodo 0addecodzomol dmédhtghl
(Lg®.1). 3rmaxggbmeo g3odG0gm Moddotsedzomo, 0d
hmb bogobrmzgmmeseb dogmobgdmgmo ygmazomo
3060330 h™myd0m, Gomog Pbocggdmos dbshzocl
©o dobo 3mbrphgho bagntoob dgpbérmmagdos. ge-
baV93000m0, 0og@egdmasgn gdsmonl Bgrgasw,
dobgogn dogmabodzgoml 0dwgbo bytsmo enagthmg-
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©9, 63 Jgdmm 3660830 3gebmbommyéo godmagbo
3mgFym. spbobadbsgos, md ogo boggme®o g3md-
3909000, cvbgo bymmgbgool dmyzetrgmmes §o-
b8y - ,,03mN30©g0gm dbshzotms” godmagbyddy,
bodzgér Fodrgo. 1927 Famls, 36 Ibsgzot-bhodgb-
©00(H0mob: o300 Jogodedgbe s gmgby sbgmg-
©00b6m0b ghme, 3660Bols ,odmn30g0gem dbsd)-
30600 38-9 godmxgbeBg”, m&o badyndgztom doopm
3dmbsFomgmds. 3 gadpl gdogtebimmo gsedmegds
»9060 g3omMan“ godmgbden®o, Lowog 3300by-
WmO®m  ,...00bgogn  dognebodgomo  Feédmeggbo-
o0 gdodmggbody mto Lghemom. gl sbomaedémo
dbo@zetro bym Gedmogbody Famos godmgos bad-
bohzbrm sb3o6 BBy o mgl 339 o 0bhgtgll
0346rmdl yggemolbsb. dobdo nbomyme LAsBL Bgabyds
mobsdgtmay dbodatnmo ggdmgbgoolbs. Lodoé-
OmosboE 8mbodboglh ghmo gghdebyma godgmo,
Gmgs Faob: 3. dogmebodgomo ghma Loyzgomgbm
3mgmgbomogobos 83 godmagbsby. dobo dmépégno
33396096 3mbgmosl Fotdmewagbl. dobo boBmo-
60go dbotryg medsBoo, gobsfomgos bobsmmoby o
hromgdol 0dbobyégol btrmm 3bmosl o odmg-
30 o308 9xi399hb“.? 1928 Femol dsobdo 3o, 386030l
303mx9b58g dobgom domebodgomds Fotdmewagnbs
300093 ©03gb0dg mdamolyéo dgbhomeol bodydg-
30603, ©M3gmog b dgmbos Fomgommo. gbgboo:
»000OIMOH, ,03hm3mbHGgH0”, ,obomasdhos
3030L 3mbdptgno” (byé. 2). 83 bsdndgzthgddo 3m-
mmbohobs o dgbtrgmgool dobgwazom, dobo dob-
Fogmagdmob, gogm godedzomol gogmgbs 0gthdbm-
do. 9939 0gm Focrdmgagbomo s3égmag 3500bdndo
09b©gbools v3bobggmo bofe®dmgdgdog: ,od0bm®
(1926, 396dm 3mamgdsos), hggb dogé Badmembod-
bpmo  ,30060gm  0dddocsdzomols  dmbdtgho”
(1926), sbgzg, wgbms 0bhgbbondo FogbHsomdom
agodm®hgnmo befo®dmgdgdo: ,Jebmzggmoa domol
3mbhegho” (1928), ,306080-hEMondgomyto mowo®
(1926), ,,gahs 3660830“ (1928, biyé. 3). gobbosymbrg-
d0m 6gBmboblymo s¢mdmhbs dbodztol giebsl-
3bgmo godmagbs, Gm3gmBgr Ihogemo ¢gEgbBos
0009809, Gmamby bogmebggmal, obg Logeé-
»39mm3o godmdsgemm 3gbhomenmm 38dmEgdgddo
(,0980%, 1928, 12/04, ,3apa BocToka“, 1928, 11/07).
oydomo  Jgxiobgdgool  gots, gedgmgddo
0093090mEs 3bodztol bodydggetrms hgdthmwnd-
309%03. g6mbdoE 8mbodbogbgb dobgom dogme-
Bodzomol bodogérgdol, gpbrol otz REmmonl

1006l o €og 3mogekns, sbom, mGogobogmy®

byozob.

03 30dmxygboby, dMegmo ymaoms Fobdmoag-
Bogmo dobrormem dmpoggodg Bgbtrgamgdnmo bnte-
700, MmIgmms gbinbdadog, Gmameg 1339 00d3D,
dbopge®l Lbadotrmggmmpeb 3gmbos Fomagdymo.
mzg0mmb 3bodzeto, sbemmdmadobopdo dofgdom
F960mgd30 00bodbogs, 633 dobo dtregemo bady-
393060 03 godmxgbgdoeb gsyomymes o obobo,
bbgooobbgo bobgmadFogmos dmgogmoagggols
(93960300006, 0b6gmoboEsb, dmmmbymowsb) dgq-
dgboom. Gmgmtg baggéobggmol, obg hzgbsdwg
3mefgamo, Jghoe deaty sGHBodH9dd) oywbe-
dom, Jgodmgds omgzsl, Gmad dbopatol boddmd-
amdo Jgbermmagdymo Godpgbodg 539 Fgergmo be-
37893560 (mG0 ,bognddmtno”, dghm3mdnhtgho®
©0 ,,0boasdes ool 3mbptgno®) 3madmBogoy-
60 5390000 ©d Lobgdomyg bodépygdy 3gé-bobso-
ol goEebofomgdom, mdnmoabols bedbshzthm oe-
©930830 gmzgobgonmo pbotrgdom, dbsiztols 3goe-
3mag00l: gogm godedzomobs o ombgd Jotengde-
Bols gogmgbody Ighyzgmgdl, bmemm Fgostgdom
©odmyzomadgmo - dbogpzcobgnmo bgmFads ogth-
dbmdes dbogztols sgdhm3mdntghobs o sbomaedé-
©o 3930L bobgmes Bo3gmgdol dmmgmodrigdolol, ge-
3dmygbgdmmo got3390mo bodmdmogo ©adndoggdol
mbog bobid gdbddgbosdo. Moy 8ggbgos, dbsgztol
3o6odymo 3gGomeolb 3gdmddgoagdols, o 1339 9830~
6o dobgoam domobodgomols onbhgéglgds 31008-
3ol ImE0g3038309000. 5¢bobadbsgos, Hmd, dobgomm
dogsbodgomo, Gmegbyg 39608l gF308, 3nd0ddo
1339 dobsgmadnamo oygm. dbodztol dogh 3e6r0830
39ddbogmo 9god sddemedzomols dmbnGgpl s
3Mogoma0gnMosb  gghfgbhnm  3m33mBogool
»000bm“ (396dm 3mmgdgoo. bnék. 4), oy Bggys-
6900 300mm 3038LmU, 96 FMz 661030l Jemobon®
3100LEnG boFocrdmgdgdl (Bogsmomo, 6630l do-
96 1909 Fgemb dgbérpamgdmem Jogmols 3mériéhgnl, ob
3030bmb ,03060mbgem Jomodgomgdl®), dogmebod-
30mol obghmo 3m33mBogos o6 ol Lygmow
3100bdnG0. 0bobo, 563 1920-0860 Femgdol wsbefyo-
Lol dotrorgam sé-bogtggdo goghigmagdymo 3o-
Moy Boobgzohols s gmmgdat dmogéhdsbolbgy-
o 3ndm-ghaéobinmo  bsbosmols bodydgdns,
OmIgmomog boidomE 306asE 03bmdws dobgom do-
mobodzomo, Loddmdmmdo ymazbol 3gtom@owab,
dobgogn  dogmsbodgomols spbodbyma  bodndgool

3 396gbgmoady (©gw.), Jomagmo, mgm®o gombgo, mgdghgsamo, N3, 1927, gs. 4.
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3mbhgdLhdo, bobgdgs 3nd0B3ol gotredogomo g3obs
- 06H-93M3EY. 8, 8330609, 3700830l PRG ™ dg-
OO 330, 3006y bobho, Fobbogmgebo ggmdgh-
MoBotgdymo gmddgde, dbgzg, oMo hodydgdpmo
339600 306G, Gog obg sbobnsmgdws Jamebon®
310033, 86039 bobbsbs, bamgmo gggégdo, bygms
3mmméodo. godmgds omdagsl, dobgom dogmsbod-
z0emol 3060830 Jgbérymgonm Bg3membodbyam be-
3739369080 3000830l 60dbgdo ot dHYwyds gm-
30830bo s bgmzmsobogoddol 603bgomeb, wesbmm-
900m 0lg, Gmameg dobgogn dogmobodzomols geeb-
30 39083ma0L, bty mm@ol dogé, XX bomznbols
20-30-00b6 Femgddo Bgbergmagdnem g3gdFgdrgam by-
6009030d. Jobgom dogmobodgomols 3ot mmo 3go-
Boznd03 got33gnmo© domo dbgoglbns. Jotmggamo
dbogztol dgberpmgdnam Jomms dmbphtghgodog
300G gnm-3ndobinto dodstrormmgdols - mé-
530830@0b - 86 (H-g3mBo gotoabobgol 03 phmo-
Lomgol dm@yco ghmazdsto odMoonmo bobos-
ool obmglio Hybogbgos ogombgds (L. b). ¢ob-
©gbgos, GmIgmog aogomgdom Pudm 3dogkoo,
obsbosmgdeem bty mmaol bimmopsb godm-
byem 3bogztgdl: mededs g mgddnelsh o semgd-
bbb 9dbhgel. s3¢0g5©, Bgodmgds omdzol, Gmd
dobgogm dogebodgogmoal gdmddgrgdedo mebdad-
©09367mo© sobobs 3700830L dmmm gm&dobgnmo
99b396039bhgo0 dodstrommo gatrgo Fmwogdmmo
»306089mo bmmol® ghm-gbhmo dmmm gobdpmg-
ool LomhH-g3mb  habobgolboggh. ombobodbogos,
™3 3G (H-g3m, 030L Lbofyol goddy, bLompMo
93@adhndo bhomo ogm. 0go ®o30L mezdo bbge-
©olbgs obhm®ogmo phmobs ©s d3gybobmgols ©e-
dobsbosmgdgem dmboggol 0g6m00bgds (0gbgdmws
ab 933060, oy bymzmobogeddo, gagodhndo Jgm-
060l oBsobgtrgmo gbmghogs, oy bbgd). orydgs,
1925 Ggamb, Gmpgbsg 3060830 gedmygbgdom-©g-
3mGdbHogmo bymmgbgool Loghmaedmemobm godm-
03960 3mgfym, sOH-©g3m, Hmagmtg bhomo, mom-
Jmb, 8gotgoom gahm géhmosb, 3Fymdm Lobig-
3o hodmyogmoods. dobs dmoget dobsbosmgdmoc
0gdgd mEbdg dmItgzomgdgmo, gamuzo 5mdgoo,
odbammagoom abgmo, mameog 1339 dobgogm do-
mabodgzomols sbogngsdmos Jomol 3méphghgddos.
mbog bobgo boBgdol 93gze63s Fghdomgdsd mogo
obobs  sbggg, dbopzcol  3o60dnm  3g0Bez906d0
(,,396080b gho, 306080l 3ymbg”, G oydgemydo
®0“). 3n0083obmzgol odsbsbosmgdgmo dbggmo

3MMMEOOH0 FOM0030d O MomJmb, gogobzthmgbos
30093 96-g3mb 333emg36gd0 (3o¢HoEos ds0gho,
sembhoot nbisbo, d0gol Sogmgto s bbgs)* gé-
obdo d0db0869096, Gr3 ér-g3mb bhogmaboe-
3oL gboghogs, momgdmb 1930-0060 Famgdols Loym-
39mmdm 93mbm3ongndo 36r1080bowsb mogoseblbol
©o - bosmgmo dmdogmobggb bLFGsxgzol bedmagsom-
906030 bydgomom gobobedmates. dobgom dogme-
Bodz0mob 306 08nmo 3géomool d93mddgmgdsg o3
LoBmgomgdtogo bydhzomgdol godzsngédo nboos
3ob30bommom. obog, G™3 dbsgzoto dmmonhodndem
sdhomto 3obrmgbgde smdmhbs, gbgs ©éma dmo-
0Hobo, Lomptew 3dody hmd, bmogbsg dob Lobys-
306 LOdIMOM™Bo, M1 6MIg303796M0 PEIMEME0-
ol 3o6mbgoo mbEsmsbmdom byml gbymegos
dgdmgddgol mogzobnamgdsl, obsgmygo g3trm3ol

939469030 (odomos, ggédsbod) odoogdnmo be-
30830, 3080bhpto v3hmGapstnddom, dmdszmob

6F3900b n386ad300 Mmozobnamadol hggnm gatrm-
37 boBmgomgosl. 03 @GmL, momdml bgemmaby-
dobomagol 86og0l geome, y4zgmo o Y4zgmogggho
3mmo(o3od Imogad. 3som dmeol dobgomm domobod-
30amo3. 3bodztol domaMegogmo 3bmdgdo d6ol-
o 0gbgds, oy ghmo-mto bohygom o6 Jgzgbg-
dom dobgom dogebodzomols dmaagolné méogb-
0oE090L. 296 30©y3 LEdIMdM™To ymabobol, ogo
dbomget Fogmgs 3ogedzommeb ghmo, 1921 Fgmb
3m260l Joboamdgomeb ostsmom bgmdo ogogd
bogotrmzggmmlb ©odmyz0gdmmddl, bmmm bog-
6obggmdo  3bmgégdolol, ogo gobs dotormmo
90086sbhmmo  mEgebodogos L,mgmto gombgol®
sghogto Fg3to. gd0gthognsdo dyma Jobrmzggmms
96m367mo ghommool oteddnmmos, ,mgméo go-
™60 ogndbs 3060880 1924 Famols @odamgal,
bLFmérge 30806, Gmpgbyg dobgom domebodzgogmo
30610880 hogoo. 83 3spGromiygm mMasbodsgosl,
G m3gmbog doBbs gmboo badotrmggmmb @oblbs
badgmmo Mg7030l (HYyz39mO0EED s Logedmzgmmdo
3mbbdodnzonéo dmbotrgdool odystrgds, bamoggdo
0©3bgb: 3gbgomo mgm 396gbgmady o dtmag-
bméo dobgog (Bobsgm) Fabgogemo. dogmg dosm Bgp-
960 bgodmb 3ogodz0mo s Sbomasdhps 3o-
moobdo, 3mghHo ©d 39M03adntnbio bodmbogm dg-
6g70060  (bsdmzomo ggzeko moysodgomo). 1926
FToamb Ledmb dg6gz10960l PIgomm dmboFomgmdom
ML 3060880 smbodbymo measbodsgools ge-
Bymo gm0 gomégo®, bowsg Lomsbsddérmdmmm

4 BAYER, Art Deco, 1992; Duncan, Art, 2009; HILLIER, Art, 1968.
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sponsored artist-scholar.

of the Georgian émigré community.

buried in the cemetery of Thiais (France).

Bilanishvili (1901-1934), in light of the era’s
aesthetic trends, have not been studied duly in
Georgian art-historical scientific literature.

Mikheil Bilanishvili, was born in the village of
Kaghzmani, Karsi District, on February 23, 1901. The
artist’s family moved to Tbilisi since 1905. His father,
Colonel loseb Bilanishvili, worked as an accountant
during the Soviet period after completing account-
ing courses. Mother, Ekaterine Tumanishvili, a sec-
ondary-education graduate, was a housewife busy
raising three children. Mikheil’s brother, Soso, died
at an early age. Similar to Mikheil, his sister, Nino, a
gifted painter, eventually graduated from the Thilisi
Academy of Fine Arts. Mikheil Bilanishvili studied at
the Third Boys’ Gymnasium in Thilisi, also attending

T he life and works of modernist artist Mikheil

256

The article examines the works of Mikheil Bilanishvili, a Georgian modernist painter active in the early decades of
the 20th century, particularly in the 1920s and early 1930s. He was one of the successful graduates of the first class
of the newly established Thilisi State Academy of Arts. In 1924, the Soviet government sent him to France as a state-

In Paris, the artist led an active creative life. He received professional training at André Lhote’s art school. In parallel,
Bilanishvili participated in international art exhibitions and was involved in both the cultural and political activities

The article offers the first attempt to interpret the artist’s works in the context of the Art Deco movement.
Unfortunately, tuberculosis, an incurable illness at that time, cut his life short at a young age. He died in 1934 and is

classes at the Art School affiliated with the Cauca-
sian Society for the Encouragement of Fine Arts, first
sculpture classes led by Aleksander Khmelevsky,
and then painting under Boris Vogel. After graduat-
ing, the Bilanishvili siblings continued their studies
at the Thilisi Academy of Fine Arts, Mikheil attend-
ing Gigo Gabashvili’s classes, and Nino studying
sculpture under lakob Nikoladze’s guidance. A ques-
tionnaire filled up by the artist shows that Mikheil
Bilanishvili, who chose painting as his major, was
contracted to do commissioned work while still a
student, also teaching in the Eighth Labor School, in
Thilisi. With his graphic sketches, he participated in
the 1923 art exhibition.

From the handwritten memoirs of Samson Na-
dareishvili preserved in a private collection, we
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learn that, in 1922-23, Bilanishvili, together with his
friends: Apolon Kutateladze and Samson Nadare-
ishvili painted Champagne Restaurant in Thilisi. One
of the walls of the restaurant featured his compo-
sition, Ballgame. According to the memoirs of Gigo
Gabashvili’s wife Olga Miintzer, preserved in the Sh.
Amiranashvili Art Museum), Gigo Gabashvili high-
ly valued his talented student and, knowing that
Mikheil was fluent in French, petitioned the Soci-
ety of Georgian Artists to award him a scholarship
for studying in France. Apparently, Gigo Gabashvi-
li’s petition was successful, and the Soviet govern-
ment sent the artist to Paris for three years as an
artist-scholar. On April 12, 1928, Musha newspaper
published an article, Georgian Artists Abroad, stat-
ing that Mikheil Bilanishvili, who had been in Paris
since the spring of 1924, presented several works to
French audiences of art aficionados.

In Paris, Bilanishvili’s mentor was with André
Lhote (1885-1962). A sculptor at the beginning of his
career, Lhote eventually switched to painting, also
being active in the fields of art theory and history.
Bilanishvili was fortunate to perfect his profes-
sional knowledge precisely under this artist. Nota-
bly, Mikheil’s keen interest in Cubism must be at-
tributed to his French teacher. Among the European
avant-garde movements of the 20" century, André
Lhote embraced Cubism. However, unlike Pablo
Picasso and Georges Braque, he did not develop
into a Cubist per se. For Lhote, a close connection
with surrounding reality remained essential. Like
the Impressionists, he favored painting en plein air,
believing that capturing nature’s changes on a pic-
torial surface necessarily required the flexible ap-
plication of artistic means. André Lhote was more
of a theorist than a practicing painter. He authored
monographic studies on Corot, Seurat, Bonnard, and
Cézanne, as well as theoretical works on painting, its
foundations, and techniques, supported by his many
years of teaching practice. From 1908 onward, Lho-
te shared his theoretical insights generously with
his students, including Mikheil Bilanishvili, plausi-
bly explaining Bilanishvili’s theoretical essay, writ-
ten with enviable professionalism, The Principles
of Art and Niko Pirosmanashvili, published by the

artist in 1929." As it turns out from the artist’s cards
kept in a private collection and scarce surviving ar-
chival documents,?2 Mikheil immediately began his
studies with his usual energy after arriving in Paris
via Constantinople. The Parisian environment had
a very positive effect on his professional progress,
as seen in his works created in Paris, especially his
portrait of Doctor Ghambarashvili (I1l. 1), executed in
a Cubist manner. Professor Mikheil Ghambarashvili,
dispatched briefly from Georgia to Paris, posed for
the portrait. As a result of continuous, selfless work,
Mikheil Bilanishvili accumulated so many pictures
that he was able to organize a personal exhibition
in Paris. Notably, he presented his own waorks to
French art lovers at the exhibitions of Independent
Artists three times. In 1927, together with fellow
artists David Kakabadze and Elene Akhvlediani, he
displayed two works at the 38" Exhibition of Inde-
pendent Artists in Paris.

Emigré magazine White George responded by
saying, “Mikheil Bilanishvili is represented at the
exhibition with two paintings. This young artist has
only been on the art scene for a few years, but he is
already attracting great interest from everyone. He
undoubtedly shows an awareness of modern artistic
taste. A German newspaper rightly notes this when
it writes: M. Bilanishvili is one of the best events at
this exhibition. His portrait represents a wonderful
concept. Its linear aspect is beautiful, the distribu-
tion of light and shadows deserves full recognition
and gives a beautiful effect.”® In May 1928, at the
Paris exhibition, Mikheil Bilanishvili presented sev-
eral other works from the Tbilisi period, which he
had taken with him. These are Still Life, Se/f-Por-
trait, Portrait of a Young Man (lll. 2). In these works,
according to the color and execution, the influence
of his teacher Gigo Gabashvili is felt. Also present-
ed here were works reflecting the Cubist trend:
Bathroom (1926), M. Ghambarashvili’s Portrait (1926)
mentioned earlier, as well as works distinguished by
their riot of color: Georgian Portrait (1928), The Arc
de Triomphe in Paris (1926), A Street in Paris (1928,
pic.3). The artist’s last exhibition was particularly
resonant, with numerous reviews published in both
French and Georgian periodicals (Musha, April 4,

1 domobodgoma 3., ,,30830b0mbo* (Nel-2), 366>080,1929, g3. 75-78.
2 ddgbody 0,bagetromggmml dbspgatms 303d0mol dggddbols bomsogggdmeb, 2022, g3. 247-256.
3 396gbgmodg (Ggw.), gobhmzgma dbspztgdo, ,mgmto gomMaa®, 3o6abo. mgdghgsmo, Ne3, 1927, a3. 4.
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1928, Zarya Vostoka, July 11, 1926).

Along with positive reviews, newspapers also
published reproductions of the artist’s works, unan-
imously noting M. Bilanishvili’s talent, skillful use
of the brush, and, most importantly, new, original
vision. At this exhibition, many paintings based on
Georgian motifs were presented, with their sketch-
es previously brought by the artist from Georgia. The
artist himself, in letters to his relatives, noted that
many of his works were purchased at these exhibi-
tions by citizens of France and other countries (from
America, England, Poland).

Based on the very few surviving artifacts, it can
be said that several paintings made in the artist’s
homeland (two versions of Sti/l Life, Self-Portrait,
and Portrait of an Imeretian), in their compaositional
structure and distribution of color and light on the
picture plane, and the skills acquired at the Thilisi
Academy of Arts, testify to the influence of the art-
ist’s teachers Gigo Gabashvili and loseb Charlem-
agne, while a relatively independent artistic style is
felt in the modeling of the artist’s self-portrait and
the facial features of a young man, with a slightly
rigid expression in processing the paintings’ linear
aspects. As for the artist’s Parisian period, his in-
terest in modifications of Cubism is already evident
here. Notably, when Mikheil Bilanishvili visited Par-
is, Cubism was already well-developed. Compared
to the classic Cubist works of Pablo Picasso or Bra-
que (e.g., Portrait of a Woman by Georges Brague
in 1909, or P. Picasso’s Les Demoiselles d’Avignon),
the portrait of Doctor F. Ghambarashvili and the
multi-figure painting composition Bathroom (private
col, Ill. 4) created by the artist in Paris, none of his
compositions look purely Cubist. Nor are they ex-
amples of the Cubist-Futurist style prevalent in the
Georgian art scene of the early 1920s, which Bila-
nisvhili knew well from his years at home. Rather,
what we observe is a transitional phase of Cubism
toward Art Deco: forms are more smoothed than
angular, geometrized rather than sharply faceted,
the palette is not dark and muted, as in classical
Cubism, but bright, luminous, and clean in color. In
the above-mentioned works of Mikheil Bilanishvi-
li painted in Paris, the signs of Cubism collide with
the signs of Fauvism and Neoclassicism, in a simi-
lar way as in the paintings of Mikheil Bilanishvili’s

French teacher, André Lhote, in the 1920-1930s. The
same is true for Bilanishvili’s Parisian landscapes.
In the Georgian artist’s portraits of women betray
the latest fashionable trend of the Romantic-Cubist
direction, the transformation into Art Deco—one far
more characteristic of Tamara de Lepicka and Alex-
andra Ekster, students of Lhote’s school. Thus, the
works of Mikheil Bilanishvili consistently reflected
the latest formal experiments of Cubism aimed at
the emergence of one of the last branches of the so-
called Parisian School, Art Deco. At its initial stage,
it was a surprisingly eclectic style, combining mo-
tifs characteristic of different historical times and
countries (Empire style, Neoclassicism, the design
aesthetics of Ancient Egypt, among others). How-
ever, in 1925, when the International Exhibition of
Applied and Decorative Arts was held in Paris, Art
Deco, as a style, seemed to have developed into a
relatively more unified, organized system. Its main
characteristic was slightly rounded, smooth forms,
approximately the same as those present in Mikheil
Bilanishvili’s portraits of young women. This soft-
ening of slightly rigid lines also manifested itself in
the artist’s Parisian landscapes (A Street in Paris,
Parisian Corner, The Arc de Triomphe in Paris). The
dark tonality typical of Cubism brightened, becom-
ing almost luminous. Art Deco researchers (Patricia
Bayer, Alistair Duncan, Bevis Hillier)* unanimously
indicate that the aesthetics of Art Deco were de-
termined by the public desire to escape from the
general economic crisis of the 1930s and strive for a
brighter future. Mikheil Bilanishvili’s Parisian period
should also be considered in the light of these so-
cietal aspirations. The fact that the artist turned out
to be a politically active person was also brought
about by time, an incredibly difficult time, when in
his beloved homeland, if the shackles of Bolshevik
ideology were gradually stifling the freedom of the
creator, then in Western European countries (Italy,
Germany) with the birth of Nazism-fascist authori-
tarianism, European society was losing faith in the
future of freedom. At that time when no one seemed
to care about art, everyone, including Bilanishvili,
was into politics. The artist’s biography would be
incomplete without Mikheil Bilanishvili’s politi-
cal compass. While still in his homeland, together
with artist Shalva Makashvili, in 1921, he defended

4 Bayer, Art Deco, New York, 1992; Duncan, Art Deco, New York, 2009; Hillier, Art Deco, London, 1968.
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Georgia’s independence with weapons in his hands
near Kojori. And, in France, he became an active
member of a Georgian emigrant organization, White
George. The Georgian National Unity Organization
White George was founded in Paris at the end of
1924, when Mikheil Bilanishvili arrived in Paris. This
patriotic organization, aiming to free Georgia from
the captivity of the Soviet regime and establish a
constitutional monarchy in Georgia, was headed
by General Leo Kereselidze and Professor Mikheil
(Mikhako) Tsereteli. Soon they were joined by Simon
Tsitsishvili and young publicist, poet and caricaturist
Simoniko Berezhiani (real name Takaishvili). In 1926,
with the direct participation of Simon Berezhiani,
the newspaper of the aforementioned organization
White George was founded in Paris. Mikheil Bila-
nishvili was also invited to collaborate. Eventually,
he artistically designed the letters of the title of the
newspaper. Soon Mikheil became an active member
of this organization.

Researcher Guram Sharadze, in a short essay
about Mikheil Bilanishvili,’ notes that when in the
1920s-1930s the artist worked in Paris, he joined the
ranks of the organization of young Georgian patriots,
White George. Besides designing the newspaper’s
masthead, he also exhibited his portraits of Sho-
ta Rustaveli and Prince Alexander at the Georgian
Reading Hall in the town of Valentin, near Paris, on
behalf of the organization. Notably, in 1929, in émi-
gré journal Kavkasioni (1-2, pp. 75-78), edited by
Viktor Nozadze, Bilanisvhili published Portrait of a
Georgian Woman (lll. 5), along with his theoreti-
cal essay on the creative principles of Niko Piros-
manashvili. In this letter, which is very important
for studying Pirosmanashvili’s oeuvre, young artist
Mikheil Bilanishvili looks at the history of human
art through the eyes of a globalist. When discussing
it in retrospect, he tries to find these common par-
adigms that unite the cultural heritage created by
different ethnic groups. Convinced of the strength
of Carl Jung’s archetypes, the Georgian artist sees
the seeds of his contemporary European modernism
in the establishment of the artistic principles of an-
cient Egyptian sculptors and painters. Then

he will look for innovations of the Renaissance

5 Gomady, gebmgomal, 0d. 1993. 33. 438-457.
B 303030, Mpmmgommy, 3660080, 1971. 33.22.
7 1. d. bggbrmemmgoa, 1934, 33. 6.

era in the Sufi ornamental scrolls of Eastern-Iranian
carpet weavers. The principles characteristic of the
innovative vision that emerged at the crossroads of
many eras and at different geographical latitudes
for Mikheil Bilanishvili were evident in such import-
ant early medieval architectural masterpieces built
using the golden section principle as the Mtskheta
Cross, located at the crossroads of East and West,
and the phenomenon of Pirosmani’s works is di-
rectly nourished by this tradition. From this conclu-
sion begins the second part of Mikheil Bilanishvili’s
aforementioned essay, which specifically aims to
find universal artistic principles in the work of Niko
Pirosmanashvili and to compare his art, along with
Georgian chthonic traditions, to European modernist
connects with artistic searches. At the same time,
from this ideological counterpoint of Mikheil Bilan-
ishvili, it becomes clear that this interesting artist’s
creative beliefs are closely connected to the main
line that Davit Kakabadze and his associates led
along the path of searching for a national artistic
form, and Niko Pirosmani was considered a kind of
landmark on this path of search. For Mikheil Bilan-
ishvili, who was several years younger than Davit
Kakabadze, Lado Gudiashvili, Shalva Kikodze and
Ketevan Maghalashvili and the same age as Elene
Akhvlediani, the phenomenon of Niko Pirosmani be-
came a kind of medium-conductor on the path of
mastering Georgian national traditions and innova-
tive European modernism.

Mikheil Bilanishvili died of tuberculosis, an in-
curable disease at the time, aged 33 in 1934. He was
buried at the Thiais cemetery in France®. Accord-
ing to Guram Sharadze’s testimony, White George
published an obituary signed by one S.B. (Simonika
Berezhiani)’. Parisian Georgians mourned Mikheil
Bilanishvili, a young, talented artist, Georgian pa-
triot and outstanding avant-garde artist. It was
with great pain that the Paris-based Georgians bid
farewell to Mikheil Bilanishvili, a talented young
creative, a Georgian patriot, and an outstanding
avant-garde artist.
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1. Mikheil Bilanishvili, Portrait of Gabriel Gambarashvili, 2. Mikheil Bilanishvili, Portrait of a Young Man, watercolor

oil on canvas, 1926. Georgian National Museum, Shalva on paper. Georgian National Museum, Shalva Amiranashvili
Amiranashvili Museum of Fine Arts. Museum of Fine Arts.

3.390bJN 30T S60F3N(N, JIAY,
30080, 00T M, 3IMN. LOIOOHMZIT ML
J6»M36IM() 3J83JAN, 3O 3H
080656633006 LObIMBNL
b3dM36J60L 3383JA0N.

3. Mikheil Bilanishvili, Street, Paris, oil

on canvas. Georgian National Museum,
Shalva Amiranashvili Museum of Fine Arts.
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4. 30b3N 60LH6N33NN, S606M, ONTM, BIMN.
3dMdM 3MWIJIBNS (BMHOM).

4. MIKHEIL BILANISHVILI, BATHHOUSE, OIL ON CANVAS.
PRIVATE COLLECTION (PHOTOGRAPH).

5. 30bJNW 30L6BNF3NWN, dbOTBOBOPS JOTNL
3MEOOMION, ONLM, 33MN. LHFdOHMBILML IGM36I0
39833380, 30%35 430®H V633NN LOLITMBNL
bdM36J30L 3J33JAN.

5. MIKHEIL BILANISHVILI, PORTRAIT OF A YOUNG WOMAN,
OIL ON CANVAS. GEORGIAN NATIONAL MUSEUM, SHALVA
AMIRANASHVILI MUSEUM OF FINE ARTS.
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