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Georgian theater is not separated from world theater processes. Contemporary Georgian theater tries to introduce
new technologies, although carefully, moderately, considering the audience’s interests. On one hand, the influence
of tradition prevails, and on the other, the desire to adopt new technologies has the upper hand. Sometimes the
introduction of digital technologies in the latest Georgian theater is due to the reflex of discovering a new world,

which may even be unknown to the author of the play.

he development of art is constantly influenced by

technological progress. Most artworks are created

by means of new technologies. Theater, like cine-
ma, has turned out to be the most progressive art in this
respect, undergoing permanent renewal and constantly
adopting new technologies. This was the case in the an-
tique (Deus Ex Machina) and later in the Renaissance
eras (when theater entered a closed building) along with
the technical progress theater developed dramatically
in the 19"-20" (invasion of cinema and television means
into theater), and this process continues till today. In the
digital world (especially during the pandemic), theater as
an art continued its life in a completely different form
and means and then used the obstacle for its develop-
ment created for its existence.

In every era, when technical progress intruded into
theater, the question was asked: Will theater survive?
Will it retain its identity? These and similar questions
asked by the skeptics were both legitimate and logical
because theater is the only living art, and to create a the-
atrical product, a living material is necessary: a person/
actor, without whom the theatrical product does not ex-
ist, and if it does exist, it is no longer theater.

During the pandemic, theater, including in Georgia,
actually moved entirely to the digital world. Due to the
severity of pandemic regulations, theater has become
part of the digital world. It broadcast in so-called live
stream mode, the connection with the viewer was only
virtual, the emotion of the viewer was expressed in so-
cial networks verbally and with so-called emoji. In ex-
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change, theater lost its key live communication with the
audience, which created a threat to its identity. With fa-
cilitating and then ending of the pandemic regulations,
theater is gradually regaining its original and self-con-
tained image—a living communication that does not/can-
not say no to digital technologies. That is why the latest
theater models belong to the hybrid theater, where not
only genres and theater forms are combined, but live ac-
tors and the digital world too. This process started even
before the pandemic. The best examples of the organic
use of digital technology and live actors can be found in
the works of Robert Lepage, Robert Wilson, Simon Stone
and others.

Georgian theater is not separated from world the-
ater processes. Contemporary Georgian theater tries to
introduce new technologies, although carefully, moder-
ately, considering the audience’s interests. On one hand,
the influence of tradition prevails, and on the other, the
desire to adopt new technologies has the upper hand.
Sometimes the introduction of digital technologies in the
latest Georgian theater is due to the reflex of discov-
ering a new world, which may even be unknown to the
author of the play. In addition, with the insatiable zeal
and interest of the creator, the director, sometimes the
desire to introduce new technologies takes the form of
an end in itself. New digital technologies are a scarce
resource in modern Georgian theater, most theaters are
not equipped with appropriate devices, preventing mod-
ern Georgian theater from fully adapting to the digital
world. On one hand, the limited opportunity preserves a
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kind of authenticity of the Georgian theater, on the other,
it hinders its sharp and somehow unanalyzed process of
progress. Georgian theater aspires to be trendy.

Modern Georgian directors: Robert Sturua, Levan
Tsuladze, Davit Doiashvili strive to introduce new, in-
cluding digital, technologies. In their performances we
find a parallel, virtual world. The virtual world is created
using digital technologies. Projection and animation hold
a mainstream position in this process. In the listed direc-
tors’ performances, the projection sometimes performs
the function of decoration (actually, it helps to create the
atmosphere) and sometimes it is given an artistic-meta-
pharical role (mainly through animations). However, the
real digital theater could not find a foothold in us, and the
reason for this is, on the one hand, financial resources, as
well as the lack of professional personnel.

The best utilization of digital technologies in the
post-pandemic Georgian theater was demonstrated in
Davit Doiashvili’s play Oedipus the King. “At a glance,
the director is focused on the form of the performance
and on the means of expression, posterity, the maximum
utilization of technical progress, the intensity of visual
emotionality and the maximum involvement of the au-
dience during the course of the performance (through
direct interactivity and a constant change of events on
the stage), but all this, which flows like a waterfall con-
tinuously from the stage, is a facade that can be seen on
the surface by the bare eye but if the audience begins to
understand what they have seen, they will find that Davit
Doiashvili has created such an artistic work that best ex-
presses the era in which we live and the processes that
are taking place globally in theater art. A novel version
of Oedipus the King at Vaso Abashidze New Theater is
a reflection of our time, an illusory, fake, facade world,
imbued with contempt and doubt, burdened with stress
and problems.”" In Davit Doiashvili’s play, live and virtual
art coexist equally, where the audience is no longer a
passive observer and is given more responsibility than
before....

The connection with the digital world is mainly man-
ifested in the use of live stream and hologram in the
post-pandemic Georgian theater. In 2024, at Poti Drama

1 Chkhartishvili, Tragedy. 2022.
2 Kajaia, 2024.
3 Vasadze 2004.

Theater, Saba Aslamazishvili staged the novel Anna’s
Moment by modern Georgian writer Mariam Bekauri. In
the performance, the director uses a live stream, and the
video monologue played on the screen seems like a re-
cording to the audience. This method became one of the
important methods and components of the performance.
“l think only this effective stage justifies the projection
on the wall. With the aforementioned mise-en-scenes,
the director changed the time dimension of the story and
action, turning the past into the present.? With the ef-
fect of using live stream, one of the important scenes of
the play was played, the episode performed in the digital
world became an important content-meaningful compo-
nent of the play. In terms of form, the traditional theater
form and digital technology were logically combined.
What would theater be like without digital technol-
ogies? The answer to this question is- inhomogeneous.
Theater researchers often ask this question. The answer
to it is given by modern theater artists with creativity.
For example, what did Kote Purtseladze’s play Medea
lack, staged in the Vaso Abashidze Thilisi New Theater?
It must be said unequivocally that nothing. On the con-
trary, the director and choreographer Kote Purtseladze
showed us and confirmed that even without the use of
digital technologies, with a creative approach and imag-
ination, it is possible to achieve the same effect as with
digital technologies. In particular, the episode of Glavke
being engulfed in flames is a clear example of how more
effects can be achieved than using digital technology.
Actress Tekla Sulakvelidze touches the golden curtain,
which changes colors with the help of lighting and takes
on the tones of the colors of fire. Theater critic Marine
Vasadze describes this episode as follows: “The scene
of the death of Tekla Sulakvelidze’s Glavke (daughter of
Creon, the king of Corinth) is emotional, expressive and
beautiful. In the depth of the scene decided in black col-
ors, a long golden cloth is stretched, which is a symbol
of Medea’s poisoned cloak. The vibrations of the canvas
simultaneously create an association of the flames of
fire and the raging sea, and Tekla Sulakvelidze’s Glavke
is wrapped in it and expresses the agony of a dying per-
son in plastic.® Tekla Sulakvelidze’s Glavke seems to en-
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ter, sometimes fall into the flames, the light and easi-
ly draped curtain gives the effect of a 3D image. From
the parterre, the audience gets the impression that it is
a hologram, a multimedia image, or at least an anima-
tion, although everything on the stage is real and played
alive. Kote Purtseladze’s Medea is a hybrid production
that combines almost all types and forms of non-verbal
theater, from modernist ballet to contemporary dance.
Certain scenes are so impressive and effective, the audi-
ence travels to a mythical world and suddenly returns to
reality, with the actors-dancers’ real feelings and emo-
tions.”* The hybridity of Kote Purtseladze’s play Medea
is not only manifested in the synthesis of non-verbal
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theatrical forms, but also in the effective and creative
use of expressive means, which give more effect than
the digital world, without bypassing digital technologies.

The above-discussed issues and examples in the
form of performances show that the digital world has in-
vaded post-pandemic Georgian theater, but it has not yet
become dominant, as Georgian theater is still far from
accessing the latest technological advances. In addition
to financial resources, as we mentioned, this “gap” is fa-
cilitated by the scarcity of professional resources. That
is why the latest Georgian theater has become a kind of
hybrid theater of the new generation, where technology
and the art of a live actor merge.
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