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e 3(hdmbayghmdo. Bzl dmdogo dzsgg0me gobogab
dogm gomadlb. 3s3myhols 369090m8b ghmo, Bras
b3oncmdl s 3d306306090b, Jobmsb ghmow Fybstrog-
30 8 bobsbsb yphogds 3oge, dSMg 9gdexmgdnmo o8
93609, NgEdd© Latzob Bgoodotogom gsdgzomgommy
bgds. 38960 03bgds Brmgol Jodom, bobanol baggby-
d0m, mMmdmon. gomdol sbabégml  sbmgosgos
hbgds dggm dgédbym (Hthdgg©0gdmab.

30bHo73900L dbs(hzstdd bmmmdmb godbsmasdyd
30dmyhol gdoto 3oz demyBs-gntmyzom 8gdmbe, oy
00bodgmmzgy bgodgdl dmazseambgdl. (wndodmgol
b3gddogado gobmpzol 3edmyho LFmGgo dogo bgod-
600 FobEas). Pobhymaom ogbs 3mbhondgdel bydol-
dogto ©obggfomo ©ghomo. gogndo gomsbsdgotmg-
5 0l 3obhytbsgol 86Fyobgomy mecgdsbomsg,
begnm ©odo@do Jmbhsimazohol 3dz0bgstg dgmmmos
1o80bgm0d S, 03d3EOMYMS, 8¢dsROMMZSbgdgmo.

gom3d-b3gghegmol gggms brgbsdo godmgagzgmo-
m0s o930, HG8303II0, Nodgm ©d bgmmabydo bod-
gohmb bago, 83 spdmbaggémdo bdmyhnbmabzo mede-
3ol 303gmgHl, Gmgmdsg, 0bgzg Mmgméy M3,
300868 2m2mbgmols gbtrsgg Fog. 93610687 dobo yggms
93m0d 3bhmhgbasdwgd doyggsboma. gl 36dgmgho sgbm-
30960, G™3 gsdgmgdymo dobgoghgdsbo dBsbrns.
mEbgdmdL Bncobdogdedy, mydgs 396 dmddggdl s
0hobzgds, Mmd 86 Fgudmos Fobssmdwyamds gonfo-
b dogm bodystrmb. dbobomdds 3gddbs dshombobo,
@0Mbygme, ©oEdgwa 0bhamadhsel bymogho
HErgg0d. gb dmmogho bgdabymaal, gbgégomnmo, dm-
3Brm36g vsdosbo bsbmFetrzzgmomos. 3sb ogob, 3
dga30ls Imgzme 86 608bagl 33momgdsl. gotgdm bog-
bge amogoybyoom o yzgms 3Bow sGol ongsgmb
dobo daomo. dobmotog begbgddo dmegatn gdotals
bggobs s H3030mal dmdgbhgddo bohggbgdos Most-

8 LyHckuit, 0T «Monotay, 2023.

68

©gm 306ob3ogms bobggdo, ggbhdyosl 3dogmaomo
bobg o modomo (gemBs €edobs), 3sdmghHob ymaomo
dg3md6gdobs @ Jmogoonbol dmodgbgmmds. doma
dmhggbgd0mo dmbhogmgdols 0y 39m0masbFymdol ge-
dmbebgol dopds, mémol Jodo, gnmatommds, bosgg.
9abobmeo gdgos. boBmasmgds v3s8w vG0b. sEsdns-
bo st ol bamgma, ambogéo sbbgds, 9gdmgdgoals
sbgmo o 330633060, 0bs 3h3tol 3300¢hgLgbrod 0dgs.
30dmgho gommol dodggmo bodstmmol dotobsdotm
©5849bmb 0bobo, gosemgodml JsmB8o gmpbsgmo gtrdbm-
09060, bobobo. sdohmdsy Ny3060b gl bydobmas,
bobzagnogom 3gcgamo Loghyzgdnm. dbsbomdo msdsdmdl
07639, dobdhmbym 0bhawodogecl. shtagob
303mhgbol begbs Jmsddgdogos emgbsg, 30ma3ondg-
érnamo dogbmmmgogdol gdmgdsdo. gb dobhognéo, os-
©0, 3030 86b7ds, HmBgmog E0b2o® dmsdazgdl megabo
akdgamo dmbolbsdom, momgml Bggosb ©edyntgdl
30F089 omhgbog 39376900. 380l shérommeb 8gb-
3906M0bsb, 300bgog 30FoF0bs s 73603369mm hHebl.
dgbodhbggos, G®3 dofogho ymaosb bgmmzbydoo
aobgabomo  smbgdobmgol Ebmdagmos  dm3zogms
y39ma Bobgs o bggto. 93 Jomsdgdoomgdsls sdgmo-
96gdL odogtro dmbsgmgohol dhboge.

gebobméro gosodgs 3gmomdmfymdom  ogg-
300, bonobsg gomfgze dbmmme bogzoomomss 8g-
bodgmgogmo. magmodbs s 303mgdl dméol bayde-
60 mbo 3odhedmob Jgbggodss. 3vdmyho bgwgde, GmA
gl m30b0gho mmz0bs dobo abBGVbzol gsdmdsgn-
30l doBbom domaBogbgl s maygmosl boygzstrgmols
006 1zgMe... dogbgosga vdoby, 8dmghol bodyszg-
00: ,9bhmbgm doyzomol.. abgmo gbgdoms s Lobs-
bymom 360l Fobdmmgdymo, Gmd, gbspos 36dmghl
178m3mE Ny386l megz0bo ,6030%3s". gogddo 0bmggbio
B3mgynbmgbgn bogbgs gotnB3om. dbsbomdals dmgana
gbogmageBognto 83860, dobo ymggmo bohygs, F9b-
Ho o7 dmdOomds gobdbdzommmos sBhom, Bobsgsbo
dmgdggdom. o8y Fabrbgb, G™3 Ldmydnbmabzodo
Whagamen 0hds, Bygthmabymo 0bhymwadhes, bogm
dols 393000 bdddo, Jodznbols ggm 0bdol, rmdgmbeg dbs-
bomdo 303myhBg dg3tom domsgno (obaol gdotsw do-
0hby3o.

sboggaBis, 1339 dommByg dmdnmatrnmm sbobe-



30C03hS BNBhAC 23M3dan « D1BRMCMANY

Bos 3ghobbgsnsh magmoasl dGmmobmgol mds goms-
ggenmal, babg gonmgmtgh. Ggzobmél bnéos, Gmd
080 3 dsmommb ggogncsl odbgogbyomeos. ddmezto
30m39dhmegd0  8dmoghgdos ,3860mbgdnmmdsl.
3bomagedhomdn, Jegrnémdol s Lofdobool asblbs-
boghgdoe Focdmoggbomo Ndfgm magmod Posbs-
dogamm dbbgghdmo bogdmos 3dogho ssdosbgdol
bgmdo. bogozgol bggbsdo - bobgdy sggetrgdnmo bymg-
d0m, 89303m3 30 Pbento godmdghyzgmgdom, dgdod-
QMmY0gmog 0y s bddodog. dobo M300333Mgmmos
gm39mEeoymo dmmiomgdobs o bmgosgraéo Fabg-
30bgsb gomogolbnagmyosl, gomoosb gogtgbsl 33oz-
0.

30B0bgggol  30dmyhog  mBgamosbogom  gawal
,d06 3300 gobols 3gmgdosb, 330908 m3gebgle
0 3m©7g00b mbB. ool dmem s boFyoldo
3390676900, G603y Fod0m 3(H3dg60m m3gobols bo-
mddoBom, Fodob dg3ga, 0bgg Abwgds gobol htroogmo...
GOmameag dbomo dotsonmo hsggoool ©obsfyo-
bo. gogdols sbsbtgmo bofyobdos Hsdgbgdnmo, 3
Fer0b gobobrmggzom 9730mgogmod Jmmggool, dobdy
FodmBatrmnmo dmbmbgdol bodgogmlb Hadmdme. 3sd-
mghmob ghmoe, momgml Jmggdol dotdo dhdgays-
6y m3gebg 0d6dzol Bcoldogdobmgols, mydgs - 13g-
©93MO. 439mengho dgmmegds, dMmegbo Faogmos.
bedsbrommdol  dobeogma, Hdmgggmo  badgobm
33momgdsl 06 9d393mgdatgds. 3mBabggzal gdotgdo
38m™3b700L mogolbnamydsl gFocgdmbgb. Mgzobm-
60 3OMMOES 870(HMEO0L mogsm Fogiombs gogm-
dolb Laggmoto gghbos, gagodds, sB6mgbgdal mogo-
bypgmgos bmd bodgmms babgmadFogmdo s3édsmemo
04,

Grabmmo mgap®ob obhmmool dmmoge babgmmgs-
6o ,303@gho” (Ggz0bmE0: 0700 mPdedm30, 30r9d0ghd
30038600 1971 Femals 29 bmgddgls), 1970-0560 Femgdal
momdol dsbogggbpe oggd. Lodgmué Lobsdpgnmgby
3ggdbogm 83 3mmo@ognt Ladodobs o 3vdgmyhdo,
30yg7hgdgmds 3msgz06 MmmBo obomd 0d EhOmobsm-
3oL 3m3nmotgmo dmdpgtsmo s JomoBdspynmo
dbsbomdo gmoodgh gobmpgo. 0go bggbody gdbowo
00bddghmgy sbsmgadhoal bobgl, Mmdgmog ddse-
6o N3060b3obhgdmos bymobyamgdsl. ©omosddo
3oghgdmals 3gdmbgamobsb, gatogmo bggbol bope-
3990 1339 0200 ®omJmbed gnhosb gdmbgmo, Bs-

ol og bgohg®lbo s obgnm 206Lgd30 hogdnmo go-
Hotosbo 38dmyho-doGroo.

bobggbm Loghol gowsfysgps me3mbndom sp-
Fotros dmgdgogdol spaoml, dmgmgbols sebl. hoy-
o 1970-00b0 Fangdol gssdbrgdom, Mgzobmmal - onéo
@3603mz0bs ©s 3bdhzhol - oz dmMmaglbzol dob-
9335 otrym Labsbmoabzatol egyeynbgdols @gdmbld-
606y, bggbsdg Jgmmos gesdegdnmo Pocsmmgde.
admbmomo bogmogol m@Imsb v3mytomo dofob
08389 30bmogbgdnmo mogol Jogms 308608bgds ss-
d08b760 gmagol s0bmolg. bgbol bop®dol mgm 3g-
©)w8 0369w 3ow335M)©0bYdYIO PbyBo Goggdo
oy begbn®o dshdmbaghm gbdosbgdmos M3abals ggot-
ol gsdmeads, bsdgmn® gmazado hobhgbomms dlbe-
o6 bggdl, 9Gbsbym bopmsdoggh, 78gacgdsl, dtrm-
306307 303083b.  dogmonagmgdobmgols gedstoym
bod33bMm-bobogmebmm dddmmgdBy 3ghyzgmgds
bggbol boep®3dgdo 3ggmmseb dogngdymo NBG3seBs-
60 dobgomgdol Fyg0s, OmBmagdog 230gobog Foogogo.

6 g70bm™3ds o oaphze®ds dbobomdgdo dthmBeymo
Jogmols bgohghoo dgdmbgl. dbmmme sgns ©gdopm-
308 MM gghptyosbs ©o 39605306 Ldgbmgals
3mogoybl 93000 ygmdy dsboydo, nbgdo 20830, Mo
3bg3g bLEddMMYOO 0ym. bohaE0s bdogmb megmos 3g-
Bobgdnmo 483830300 godmoyncgdmes. 3ol gdobmes
ddols, 3s30b, 36106@0b, mgmmsbsg sGORYMO 338330~
6o, 0830 dbhog, 383myhHog d3bmO0yMydY, Mmd
dob Fobodgy ogm dmmmbonbol dmamogognéo mgsdol
3360mbyho. m@gmosmo momgml gggms mddedmds.
ado(masg L3gdhogmBo sy Lsboygetymm bodo ogm
309m3390m0m0. dg Po300 dgaumds 08ds8do, 3eMalbys-
mmdd, 367 y39moxggho ob, Gog domBy Jmeb ooas
3mFOagmo athdbmdgdobgsb, dogtsd dombg sbanml
1970-00b Fangdmob.

33 306 dnd bodgmmdo g3emodgH 3obmpdo 96 mo-
35dmd©d 98390 30dmg@l. dobmgol Ebmdogmo
Inbmmmzn ,gmabs sbhymabs bogombsgo so gl sérol”
dobogmols 608boo gonbdmms. mogEsezgtgdamo 3¢ob-
30b bbb, Jogered dxmygha, 3Fokg bds, gowswom-
©d ygotogndo, 3gmbos b0 dmdmsmdgde, Nggsto
0 33390060 Og8g30900, O3OMabmBomgdswo Fgbeo.
»@100dm30l  0bhgMdeghogosdo ggbhtomndo mgds
0gm bgmmgbgdol 20bgo dobobzo Gygsmmdol Fobssead-
98- 393myho Hhogsebasdo bhmogndo asddgosmdal, k-

69



bICM3bJaMNbd BY ddNNb 43Ca3daNb badhdaaMANbM shdsdCh « 2025 #5 (15)

mogho bodfogzols goblbsboghgds gobes. gobmezed obes-
1706d 08 Mdmdol bsbgmom, Gmdgmdsg gobogows 0dg-
900l hogognmo dbbghgge. 83 30dmghobmgol sbens
360336gmmgzebo gsbes 0dol 3sggds, Gmame gdmd-
dgd ,3obol badgstrmb“ Fgbmdol 893wga? Gmame
98bmacy Lsdygbmoomgdo obyg, Gm3 Fggbschybgdobs
mombgds, ddhgbomoym d©edasbon P3mbhhmmam,
Sdbmaghndo domongmgdom gomsgbgogdnmoms Fo-
65d3“? gl gobér0bbgdgmo, bodsBalgeb ©39635emgdy-
0 3030, dmogho bgmgdoms s sdF3e60 bdoo,
BobmFatrzzgmomo gdtrdmes nomsbsbfmbm dhgdb. go-
HoM0osbo 20M0bogo ©d 0bhymadhnomo, bymoghoo
3d0g€gdod oM.

0760 m60dmazol ,,30dmyhdo“ ghm-gho dmege
dmgdgo adotom 3393m0bgdmes dbshgtals ggbosgmy-
60 30gbgdd - Jobogn Bsgmal bagbmgo gt . dbspget
83000 dmO™3L30L gb ,dgg360, dgo-dboznaols dg-
HoRMGO© 0gso. 0b bob ybi 39gmb 3oz, bob bogs-

303MY363dILN LNOIHIOIGO:

ogb, Hmdgmog Indot oo 300Fg3w0 98d006900b3906,
PFmegdmEs mogol dbbggé3mb. ogo bsb byams, bsb
bFO0000, 3339060 3mdGamdom gowsizgoms bmn-
dg Lggbol, hobogtrgdnmogom doboggws Bmgoghmb,
®gbgodo dmogho sbhydom ggmegos, dobash gog-
3930 3gdmgdgmo ogm. (esggool gobsgmdo, gomos
0mfgsmmE smagoms bmmdg bgbosb sggzbs oy
300300bg0L. bomm ©ogdcgmadym boghpgl 3d30-
3 3308339000 © Hifgbotogdmws, 3dgahwgdmes,
m0mgmb sbegm ggnégmb Bamogs obmemool bgbsdy.

XX boanbol 50-70-08b0 Fmgdol gombrgo 3mBobgg-
30bo o 07M0 grdedmgol ,30dmghHob* dgdwya, 333
8609600 Lsobhyhgbem Fggudodmo bsdndgzomo obo-
0 boBmgsmgded o mgmdg bsdsbhmmosbso Faol
semgdbgo dobdhmdggoho - ,30dmyhob oads ymggm-
0308 0gm @O 8€Rgds gmpbsg dshosbg 0388y, o
6000 3049300 ©d (b0 gobro ymggam 2gMBg“”

bapTowesuy A., Pycckuii Tamnet: XX ek, 2011, https://oteatre.info/russkij-gamlet-xx-vek/ 01/07/2025.

Jtkuup A., Hpusoe lope, 2014. https://gefter.ru/archive/12691 01/07/2025.

Hosunues 3., Poctoukomy C., 13 man 1956 r.: Mepenuncka, Mockea, 1998.

Kopenesckaa E., VnHokenTnit CmokTyHOBCKNIA: Koponb, KOTOpLIA BCIO Mu3Hb Goanca, AprymenTsl U thakThl, 2004

https:/faif.ru/gazeta/number/22310 01/07/2025.

Kaydman b., buorpadua Wnnokentna CmokTyHoBCKoro, 2025. https://ria.ru/20250328/smoktunovskiy-2007397020.

htm! 01/07/2025.

fAikosnesa H., ,lamnet [puropna Kosunuesa, 2016. https://www.dtbooks.net/2016/02/blog-post_26.ntm! 01/07/2025

9 baprtowesuy, Pyccknit, 2011.
10 od3g.

70



CULTURE IN THE DIGITAL AGE « THEATRE STUDIES

Tamar Kutateladze

Keywords: Theater, Hamlet, Smoktunovsky, Repressions, Vysotsky, Bartoshevich

Based on internet sources, the main part of this work reconstructs the unconventional artistic images and key mise-
en-scenes created for Shakespearean Hamlet by G. Kozintsev and I. Lyubimov in Russia in the 1960s-1970s. In the
first Soviet screen version of Ham/et by Grigory Kozintsev in 1964, the director, without casting, approved Innokenty
Smoktunovsky for the main role due to his exceptional biography and talent. Russian and foreign critics, delighted
with the actor’s play in this highly theatrical film, a genuine masterpiece, wrote that Smoktunovsky has an unusually
deep, supranational intellect, and in his calm voice, an echo of Myshkin can be heard, whom the actor ranked much
higher than Hamlet.

Grigory Kozintsev’s Hamlet was logically continued and developed by another famous play in the history of Russian
theater, Hamlet (dir. Yuri Lyubimov, 1971), which turned into a manifesto for a new generation. In this political satire
or pamphlet on Soviet reality, the main role was played by popular singer and charismatic actor Vliadimir Vysotsky.
He created an onstage image of a modern young man fiercely opposing authorities. Even today, these two radically
different performances are impressive in many ways. Both of them are important in the history of Russian theater
art, in terms of directorial concept, scenography, musical decoration, as well as in the artistic biographies of the
actors.

The work pays particular attention to information, exciting thoughts provided by A. Bartoshevich, grandson of fa-
mous Russian theater expert and Shakespearean scholar/ actor V. Kachalov, and son of V. Shverubovich, the founder
of the staging department at the Moscow Art Theater Studio. He lauds the premiere of Gordon Craig’s Hamlet at
the Moscow Art Theater in 1911, which reportedly had a strong influence on the reformer of Georgian theater, Kote
Marjanishvili. Later, the deep problems of Russian life, the intense spiritual pains of the Russian intelligentsia were
reflected with explosive force and depth by Mikhail Chekhov’s Moscow Hamlet, embodied with merciless irony, in
the 1924 production. A. Bartosevich claims that Stalin did not like the story of the bold Danish prince. In Hamlet, he
saw the power to expose usurpers of power. During Stalin’s rule, the interpretation of this famous tragedy by Shake-
speare required approval of the leader, so Vsevolod Meyerhold’s years-long preparation for the staging of Hamlet
remained unrealized.

he priorities of the 21 century and, with it, the
digital era, have turned our consciousness upside
down. By the middle of the last century, Looking up
to MAT,' the well-known motto in Soviet theatrical life,
was unconditionally replaced by Looking up to Europe.
Along with the orientation, the main vector of theatri-
cal art was revalued. Russian theater was no longer a
theatrical Mecca. The long-standing primacy of teaching
Russian theater as a separate discipline was removed

1 The Moscow Art Theater.

from higher education. A strange, incomprehensible,
odious excess was established: unforgivable indiffer-
ence to the heritage of Russian theatrical figures. At the
modern stage, young people can only participate in the
achievements of the Russian theatrical art of the latest
period at festivals, and follow the past mainly from in-
ternet sources. | believe that discussion of interpreta-
tions or stage forms of Shakespeare’s Ham/et would be
incomplete without the role of Hamlet embodied in the
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theatricalized black-and-white film by two great Russian
actors: Innokenty Smaoktunovsky (Smoktunovich) (dir.
Grigory Kozintsev, 1964) and Vladimir Vysotsky (dir. Yuri
Lyubimov, 1971). Notably, both works were recognized at
a number of European festivals. It was on the basis of in-
ternet sources that | attempted to reconstruct the uncon-
ventional artistic forms and main mise-en-scénes from
these original productions of the 1960s-1970s. Even today,
these two radically different performances, which even
complement each other, are impressive in many ways. 0.
Lyubimov’s production is perceived as a logical continua-
tion of Kuzintsev’s film-performance. Both are important
in the history of Russian theatrical art, in terms of direc-
torial concept, scenography, musical design, as well as in
the creative biography of the actors.

Famous Russian Shakespearean and theater expert
A. Bartoshevich writes that “Russian society has always
looked up to Hamlet as though looking in a mirror. They
look up to Shakespeare’s hero as a symbol of spiritual
perfection, or a reflection of their own mental illness-
es, the cause of their own powerlessness, inability to
act.”? According to A. Bartoshevich, 20™-century Russia
was born with the words of a young Blok: “l am Ham-
let, my blood runs cold” and in 1911, with the premiere
of Gordon Craig’s Hamlet at the Moscow Art Theater.
The performance was prepared painstakingly, with long
breaks, arousing ardent interest among the public and
critics. Heated debates testified not only to the aesthet-
ic novelty of Craig’s direction, but also to the fact that
this Hamlet was able to touch on the deep problems of
Russian life, the acute spiritual pains of the Russian in-
telligentsia. In addition, the year 1917, marking a major
tragedy in Russia, was reflected with explosive force and
depth in the ruthless irony of Mikhail Chekhov’s Moscow
Hamlet in 1924. This docile Hamlet, undistinguished by
his heroic appearance, looked at the world with huge,
tormented eyes, listened to the voice of the Almighty and
fearlessly went towards inevitable death. “Mikhail Chek-
hov’s Hamlet was terribly lonely not only in Claudius’s
Denmark, but also in the Russia of that time, but the hero
and the actor would did compromise with a powerful en-
emy.”

According to Alexei Bartoshevich, Stalin did not like
the story of the bold Danish prince. In Hamlet, he saw
the power to expose usurpers of power. Under Stalin, the
leader’s approval of this interpretation of Shakespeare’s
tragedy was required. That is why Vsevolod Meyer-
hold’s years-long preparation for the staging of Haml/et
remained unrealized. The famous Shakespearean schol-
ar names the mid-1950s as the period of the revival of
Hamlet productions, when society came to terms with its
historical destiny, threw off the artificial values imposed
upon it, and painfully freed itself from the captivity of the
lies of the past. In 1954, a few months after Stalin’s death,
the theaters of both capitals of the empire staged the
premiere of Hamlet. The performances by Grigory Koz-
intsev and Nikolai Okhlopkov were perceived not only as
an event in theatrical life, but also as a sign of the most
important historical change. The productions of Ham/et
in the 1950s-1970s reflected the values of the post-war
generation, the history of its relationship with the era,
its spiritual achievements and losses. The Ham/et of the
1950s suddenly discovered the terrible truth about the
world and came to despair.

After the great success of Ham/et by Grigory Kozint-
sev at the Leningrad Drama Theater in 1954, where the
leading actor of the theater Bruno Freundlich (Alice Fre-
undlich’s father) played the main role, work began on
the script for the first screen adaptation of Hamlet in
the Soviet Union. The director, without casting, approved
Innokenty Smoktunovsky for the main role due to his
exceptional biography and talent. Kesha Smoktunovich
(his real name) was born in the small Siberian village of
Tatyanovka on March 28,1925, into a family of repressed
people. He participated in World War Il, was captured
in the Battle of Kursk, managed to escape, this captivity
making him unreliable, so he was banned from living in
39 Soviet cities. So, for a short time he worked and stud-
ied at the Krasnoyarsk Theater and Studio, then at the
Norilsk Musical Comedy and Drama Theater, in his own
words “in the ninth circle of Stalin’s hell, in one of the
centers of the Gulag”, soon changed his last name, be-
came Smoktunovsky and moved to Moscow. Here, with
great difficulty, he managed to find work at Lenkom and

2 Bartoshevich A., Russian Hamlet: XX century, https://oteatre.info/russkij-gamlet-xx-vek/ 24. 09. 2011.

3

4 Korenevskaya E. Innokenty Smoktunovsky: The King Who Was Afraid All His Life // Arguments and Facts. 2004. August 23. http://

12



CULTURE IN THE DIGITAL AGE « THEATRE STUDIES

Mosfilm. In the film Soldiers he was noticed by Georgy
Tovstonogov and invited to play the role of Myshkin in
the play The Idiot. With the grand success of this role, he
became famous throughout the Soviet Union.

Kozintsev noted that not long before the filming of
Hamlet, a much more brutal atmosphere reigned in the
Soviet Union than in gloomy Elsinore. Accordingly, the
value and independence of an individual, his liberation
from the syndrome of total fear in society, became im-
portant in the film. Smoktunovsky, aged 40 at the time,
was twice as old as Hamlet, his nymph, and he created
an ideal image of an intellectual in the 1960s, embrac-
ing the priority of an individual. In the film, the eternal
hero of Hamlet tries to force people to stop lying and
tells the truth, “with words as sharp as daggers™. Ac-
cording to famous Russian theater critic Maya Turovska-
ya, a breakthrough in the stage history of Ham/et in the
Soviet Union occurred in 1954, starting with Kozintsev’s
1954 theatrical version and ending with the 1964 film. In
Kozintsev’s imagination, Hamlet was a fellow country-
man surviving the terror and becoming a stranger in his
own country. “Hamlet is a man before 1937,” Kozintsev
confirmed. According to M. Turovskaya, “Kozintsev went
far from Russian theatrical tradition, I. Smoktunovsky
played himself in the film, a soldier of the Great War and
a witness to the terror. This is a man who considers his
country a prison, but does not know why this happened
and persistently seeks a reason to change the situation.
In addition, this Hamlet is neither tragic nor romantic,
he is an intellectual, but not a typical representative of
the Soviet intelligentsia, but its collective ideal, a sci-
entist-warrior, brilliantly conveyed by |. Smoktunovsky.”®

Kozintsev himself was not repressed, but he wit-
nessed the brutal campaign of Soviet terror. He keen-
ly experienced the tragedy of his friends and relatives,
including screenwriter and director Alexei Kapler, actor
and director Solomon Mikhoels, writer Ilya Ehrenburg
(husband of Kozintsev’s sister), directors V. Meyerhold
and S. Eisenstein, Shostakovich, Tynyanov and many oth-
ers. Later, observing the series of amazing events after
Stalin’s death, when one of Stalin’s cultural leaders, Al-

exander Fadeev, committed suicide, he wrote: “The era
of shame has begun... it is difficult to imagine the past as
reality,”” so his goal in staging Hamlet was a conscious
modernization of the classical text. He even called one of
his books Our Modern William Shakespeare.

Innokenty Smoktunovsky initially did not appreciate
the gift of fate. Before starting work on the film, he ad-
mitted that he had never read Shakespeare, and after
reading it, he found it very boring and refused the role
that many dreamed of. However, the director took into
account the actor’s edits and agreed to a different vision
of the hero. As a result, Smoktunovsky became so inter-
ested in Hamlet that when director Sergei Bondarchuk
invited him to play the role of Andrei Balkonsky in War
and Peace, and Andrei Tarkovsky invited him to play An-
drei Rublev, he refused their offers.

Grigory Kozintsev’s 1964 tragedy Hamlet was the 17"
film adaptation in the world and the first in the Soviet
Union. In 1965, the highest government award, the Lenin
Prize, was awarded to Kozintsev and Smoktunovsky. So-
viet film critics recognized I. Smoktunovsky as “the first
intellectual actor of the Russian Soviet film industry”®.
The film garnered many awards both in the USSR and the
West (Wiesbaden, Venice, San Sebastian, San Francisco,
and others). Smoktunovsky was recognized as one of the
best Hamlets of the 20" century. His portrait was exhib-
ited in England among the best portraits of Hamlet in the
world, and Anastasia Vertinskaya’s Ophelia was called
the “Soviet Vivien Leigh”.

1960s theatrical life was marked by Hamlet. This
role was played by Bruno Freundlich, Mikhail Astangov,
Evgeny Samoilov, Eduard Martsevich, Mikhail Kozakov,
Vladimir Recepter. Director G. Kozintsev, explaining this
fact, quoted Herzen’s words, spoken 100 years before the
creation of the film: “The character of Hamlet... is univer-
sal, especially in awakening suspicion, consciousness....
Because, in all eras, the ‘dirty deeds’ of governments are
not so rare, Hamlet will not lose its relevance.”

Minister of Culture Ekaterina Furtseva insisted that
the first screening of Hamlet in Russia be in color. She
was categorically against the director’s concept of
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shooting the film in black and white. However, the direc-
tor believed that color would kill the tragedy. In addition,
in order to make the image more expressive, he used
powerful spotlights, which cost Innokenty Smoktunovsky
his health. He remained visually impaired for the rest of
his life.

In Kozintsev’s highly theatrical film, one can see the
reality of the 1960s and theater within theater, with its
sharp accents and poetry. 1964 Hamlet managed to cre-
ate an atmosphere of that time. Just as in Elsinore, in
everyday life, everyone remained silent in the face of in-
justice, avoiding conflict with the boss, the system, so
as not to pose a threat to their existence and lives in
a sinful world. Meanwhile, Kozintsev’s 150-minute film
skillfully captured the bleak atmosphere of the medieval
Danish kingdom. Filming took place near Tallinn. The set
designers spent six months building the Elsinore Palace
on a cliff overlooking the sea. It creates the impression
that the spectacle was filmed in Elsinore in 1601, but it is
also a timeless picture of human existence. Some scenes
were shot in the Lenfilm sound stages and in a real medi-
eval monastery. Clouds and mighty waves in the Barents
Sea, and the most famous monologue in world literature
“To be or not to be...” was delivered by Innokenty Smok-
tunovsky in Crimea. The film’s set design still amazes us
with its realism. The sick and cold waves of the ocean
crash against the rocky shore, on which the stern towers
of the Elsinore Castle stand. Here is the kingdom of salt
water, stone and sky. Kozintsev wrote: “In Ham/et there
should be scenes depicting the terrible energy of the rul-
ers of the state. That is why the shots of the cemetery,
the mood of the people, busts and the elusive portraits of
King Claudius are hyperbolized here. The murderous king
tries to establish his imaginary greatness during his life-
time. He embodies a ruler isolated from the people, lives
with a guard, legitimizes an endless army of watchers, an
atmosphere of intimidation.”

Behind the thick stone walls and powerful towers of
the Roman architecture of the Elsinore castle kingdom,
a rich interior is presented, with Renaissance frescoes,
tapestries, and the solemn luxury of Mannerism. The he-
roes simultaneously live in closed rooms and in the end-
less atmosphere of wild nature. The sea motif clearly fol-
lows the entire film. Along with Hamlet’s passions, the
sea roars and rages, calms down with him, and some-
times, previously foamy and murky, suddenly becomes
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transparent like a mirror surface. The air is filled with
sea wind, fragments of fog, and steam. At the end of the
film, associations with ancient Greek tragedies arise.

Costume designer Solomon Virsaladze dressed Ham-
let’s hero in a black blouse-jacket, reminiscent of a
modern sweater. (In Lyubimov’s production, Vysotsky’s
Hamlet wears a black sweater.) Any elaborate costume
details were rejected. The film, with a brilliant transla-
tion by Boris Pasternak, and Dmitri Shostakovich’s raging
melody, is both terrifying and exhilarating.

In every scene of the film-performance, the image of
a harsh, tragic, hopeless and artificial world is highlight-
ed, where Smoktonovsky plays Hamlet, who, like himself,
has gone through all nine circles of hell. Onscreen, all his
emotions are made grotesque. This Hamlet realizes that
reigning vices are growing. He dreams of revenge, but
cannot act and suffers from inahility to resist the whole
world. The actor creats the spiritual tragedy of an honest,
worthy, great intellectual. This strong-willed, energetic,
thinking person is desperate. He knows that killing the
king does not mean change. The environment is full of
Claudiuses and everyone is ready to take his place. In the
mass scenes, the faces of carefree courtiers are shown in
the moments of sadness and pain of the main character,
the satisfied face and smile of Gertrude (Elsa Radzina),
the flattery of Hamlet’s former friends and Claudius. Be-
hind the depiction of their apparent obedience or good-
will, lurk fear, hatred, indifference, and malice. Elsinore
is rotting. Society is sick. Man is no longer a bright, in-
telligent being, a copy and crown of the Creator, but “the
quintessence of dust.” Hamlet tries to confront them
with the naked truth, to awaken in them living feelings
and conscience. That is why he shouts at his mother with
terrible, dagger-sharp words. The actor plays a defense-
less, lonely intellectual. The scene of the appearance of
the ghost is impressive even today, in the era of comput-
er technology. This mysterious, mystical, majestic, cold
creature, who walks calmly in his long cloak, as if from
heaven he looks down on the people left on earth. When
meeting the ghost of his father, the prince also seems
tiny and insignificant. It is noticeable that for a creature
artificially expelled from earthly existence, all the inten-
tions and destinies of mortals are known. This impres-
sion is reinforced by the music of Dmitri Shostakovich.

Elsinore has turned into a well-equipped dungeon,
with death as the only way to escape. The conversation
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between Ophelia and Hamlet is a meeting of two prison-
ers. Hamlet realizes that this meek doll was sent to him
to extort his intentions, and Ophelia no longer believes in
love... Nevertheless, Hamlet’s word: “l loved you once”
are uttered with such passion and regret that it is clear
that Hamlet loves his nymph immensely. Smoktunovsky
is full of charisma. The entire psychophysical appara-
tus of the actor, his every word, gesture or movement is
filled with thought, inner action. It was written about him
that Smoktunovsky has an unusually deep, supranational
intellect, and in his calm voice, an echo of Myshkin is
heard, whom the actor considered a hero of a much high-
er rank than Hamlet.

The young, already very popular Anastasia Vertinska-
ya’s her was bleached and face whitened for Ophelia’s
role. The director wanted her to resemble a marble fig-
ure, powerful spotlights enhanced the likeness of a mar-
ionette. Vertinskaya’s Ophelia, an embodiment of youth,
femininity, and purity, became an innocent victim at the
hands of cunning people. In the scene of madness, with
her hands covering her face, and with a strange expres-
sion, it was disturbing and dangerous. Her suicide, liber-
ation from everyday shackles and social rules, was like
flying out of a cage.

Like Ophelia, Kozintsev’s Hamlet also passes through
the walls of the decaying castle and dies against the
backdrop of the ocean and rocks. The last shot of the
film returns us to the beginning. For a few seconds, we
enjoy the beauty of the ocean, and a second later, the
shadow of the castle appears again... as the beginning of
a new eternal tragedy. The film’s ending builds into the
beginning, and in order to break this circle, it is necessary
to destroy the castle of Elsinore, overthrow the kingdom
of the rocks and the evil that has risen on it. Along with
Hamlet, the ocean raging at the foot of the rocks also
fights for revenge, but in vain. Everything repeats itself,
the process is circular. The eternal, invincible world of
injustice is not subject to change. Kozintsev’s heroes
sacrifice themselves for freedom of thought. The director
tries to make the audience read their own version of the
film and think, for freedom of thought was forbidden in
the Soviet state.

Another famous play in the history of Russian the-
ater, Hamlet (dir. Yuri Lyubimov, premiered on November
29, 1971), became a manifesto for the generation of the
1970s. In this political satire or pamphlet based on Soviet

reality, the audience saw popular singer and charismatic
actor Vladimir Vysotsky in the main role. He created an
image of a modern youth onstage, who fiercely opposed
the authorities. When the audience entered the hall,
Hamlet-bard, dressed in a black wool sweater and torn
jeans, with a guitar, was already sitting in the depths of
the empty stage.

The stage space concisely described the place of ac-
tion, the essence of the event. In the difficult 1970s, the
tandem of the director and the artist rejected the demon-
stration of palace luxuries. Thoughtful simplicity reigned
on the stage. A skull placed on top of the earth thrown
from a dug grave hinted at the absurdity of human exis-
tence. The rough crossed planks nailed to the white wall
in the back of the stage, on the other side of the Iron
Curtain, on the fate of those trapped in Soviet life, on the
unprecedented poverty, ignorance, provincial fascism.
Life-and-death struggles for power were also indicated
by a series of huge swords leaning against the wall in
the back of the stage, which also resembled crosses.

The director and the artist dressed the actors in
prosaic woolen sweaters. Only Alla Demidova’s Queen
Gertrude and Veniamin Smekhov’s Claudius wore mas-
sive, rough chains around their necks, a sign of victims
of their own crimes. Natalia Saiko’s Ophelia looked like
a frightened child. She was afraid of her brother, father,
prince, with whom she had nothing in common. Hamlet,
in turn, realized that he was a puppet in Polonius’s po-
litical theater. Everyone seemed to be playing Ophelia.
That is why there was no love line in the play. Here, play-
fulness, hypocrisy, i.e. everything that was very far from
sincere feelings, but very close to the 1970s, reigned in
abundance.

In this gloomy atmosphere, V. Vysotsky did not play
a suspicious Hamlet. His famous monologue, “To be or
not to be, that is the question,” was heard with an ex-
clamation mark. The hoarse yet sonorous, bitter voice of
the confident prince turned into a scream, he had quick
movements, sudden and sharp reactions, and unpredict-
able gestures. “The central theme in Lyubimov’s inter-
pretation was the rebellion of art against ugly reality.
Hamlet in Taganka became the embodiment of stoic
courage, spiritual maturity. Vysotsky spoke on behalf of
the generation that had experienced the tragic collapse
of hopes. For this Hamlet, it now became important to
understand how to act after getting to know the “prison
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world.” How to live in prison and preserve his dignity,
to remain a human being in the face of those who dare
control him, with absolute power. This furious, trembling
with anger Hamlet, with strong hands and a burning
voice, desperately fought against an unequal enemy. A
soldier with a guitar and an intellectual, he spiritually
strengthened the audience.

In Yuri Lyubimov’s Haml/et, one of the main characters
was the artist’s ingenious invention, a massive woolen
curtain. This masterpiece by artist David Borovsky be-
came a metaphor for fate. Sometimes it resembled a
blank wall, sometimes death threateningly advancing to-
wards people, aiming for its victim. Sometimes it crossed
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