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DISCURSIVE DIVERSITYOF ART IN LIGHT
OF MEDIA ON THE EXAMPLE OF GEORGIA

magazines: Theater, Arili, Art in America, ARTFORUM.

ultural journalism is of great importance for the

formation of an informed and democratic society.

Together with the cultural sphere, it also provides
society with important and necessary information for
making prudent decisions. “Cultural taste is a phenom-
enon formed as a result of the social existence of an in-
dividual similar to the society and group to which this
individual belongs”." In our research journals: Theater,
Arili, ARTFORUM, and Art in America art is presented in
the context of media with discursive diversity. In the first
issue of Theater magazine for 2023, in the alternative
section, a rather interesting essay by Valery Otkhozoria,
Impact and Interpretation, was published presenting the
vision of many thinkers on the relationship between art,
life. and the formation of a person. According to Freud,
fundamental human suffering is caused by three main
reasons: mortality, aging of the body and vulnerability
to the elements of nature. “According to psychoanalytic
theory, the unconscious (an irrational symbol) is the un-
derwater part of the iceberg, and consciousness is only

AND AMERICA

Asmat Tsereteli

Keywords: media, culture, art, discursive diversity

Culture and art are a fundamental part of social life and relationships, encompassing all aspects of social life: val-
ues, views, beliefs, traditions that are passed down from generation to generation. Over the years, cultural taste,
together with the social environment, has been formed under the influence of society. And the media have infinitely
expanded this field and created a completely new sphere of this spectrum.

In art, two times two is not always four. An artwork should be viewed firstly as an artistic event, and not as a jour-
nalistic one, i.e. the essence is no less important than the content. It is often argued whether art improves a person, if
itcan ennoble one. In the ephemeral discourse of art, a popular and yet shallow questions common to jurisprudence
and philosophy arise: Why does a person commit a crime? or Where does thinking come from?

We will discuss the discursive diversity of art in the context of media using the example of Georgian and American

the tip. Thinking is exotic by its very nature; it strives out-
ward, ultimately to infinity.” 2

“Thanks” to the political background, topics in the
Georgian media are often politicized, even when dis-
cussing cultural issues. But there are topics, coverage of
which is not only a necessity, but also a duty not only for
cultural media, but also for the Georgian media space as
a whole, for example, the topic of occupation.

The first issue of Theater for 2022 features Lasha Ch-
khartishvili’s review of the play Queen of Guria, staged
by director Gocha Kapanadze at the Ozurgeti Theater.
The title of the review is Society Turns into Haters Be-
cause of a Common Enemy. The topic, as the title shows,
is not only a problem of the first half of the 19" century,
but also a problem of contemporary Georgian reality. The
rhetorical question in the play: “How did the enemies of
one faith make us hate each other?” in a way sums up of
the past and the present and sounds like a slogan.®

The same theme of occupation is echoed in Lela
Ochiauri’s review View from the Georgia Hotel with a

1 Pierre Bourdieu (1930-2002) is a French sociologist. “Individual and society” (Bourdie 1990, p.31).
2 Otkhozoria V. “Influence and interpretation”, “Theater” magazine, 2023, #1,p 50-61.

3 Chkhartishvili L. “Theatre” magazine, 2022, # 1, pp. 4-9.
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Panorama of Georgia, published in the 2" issue of The-
ater for 2020.

The play, supported by the Inclusive Projects program,
debuted at the Silk Theater. According to the author,
the confinement of IDPs by the occupiers is not in their
souls, but in the surrounding reality. The play, in which
blind amateur actors take part along with professional
artists, is an impressive acting performance that shows
that restrictions do not really exist, all barriers can be
overcome. when people are ready to do something to-
gether. “The play is sad and hopeful, hopeful, because
deep down we all believe that Georgians and Abkhazians
will definitely meet... go and watch the film dubbed in
Abkhaz with Georgian subtitles... we can exist together
both in the play and in cinema, and, most importantly, in
reality.”

Our era is one of rational communications and com-
municative rationalism. In this global world, art and liter-
ature are results of experience, thought and speech that
preserves the cultural and national identity of a nation. In
this landscape, freedom of expression through the me-
dia is paramount. Arili magazine interestingly discusses
the coexistence of art, literature, media and society in
terms of the discursive diversity of art. Society always
expects cultural inversions. It is expected, because such
an inversion is not simply the air that makes it possible
to breathe in a vacuum, but because it is true. Literacy
essentially means this cultural inversion. This is both its
aesthetics and mind.

In art and literature, silence is the most radical and
severe form. About most shocking form of creative pause,
unacceptable for an artist, is discussed by American
writer, winner of Nobel Prize Louise Glick in an inter-
view The Art of Silence, recorded in 2014 and published in
the 6™ issue of Arili in 2021. “Repeating what has already
been said once should not give us peace of mind. This
is a great failure, because art does not seek to prove in
any way what exists, but seeks to reveal the hidden and
invisible”®

The discursive variety of art is expressed on the
pages of ARTFORUM magazine, focusing mainly on the
works of modern and classical artists, under the follow-
ing headings: Columns, Features, Reviews, Interview,

Top Ten, etc. The magazine’s October 2022 issue features
Claudia La Rocco’s article, Window on the World, about
the work of artist Simone Forti, who was born in Italy
and grew up in Los Angeles. Fort observes: “You can look
at me from the window!” The right window is a great
teacher!” The author of the article generalizes this saying
of the artist with the general theory of the necessity of
the right approaches and being in the right place at the
right time, which is relevant and necessary in all fields,
including art.

ARTFORUM is especially big on publishing works by
female artists. Lorna Simpson is an American photogra-
pher and multimedia artist whose works has been exhib-
ited several times, both nationally and internationally. In
1990, she became the first African-American woman to
be exhibited at the Venice Biennale.

The influence of Art in America, both in America and
international media, lies in its years-long promotion of
the study and popularization of more than one direction
of art. The April 2022 issue featured a review of Ameri-
can artist Robert Colescott’s exhibition at the New York
Museum of Art, titled Art and the Meaning of Race. The
artist’s creative style completely contrasts with the trou-
bling and sometimes politically incorrect commentary on
race in America in the history of painting.

In the December 2023 issue of Art in America, the
magazine’s executive editor Andy Battaglia tells read-
ers about the Venice Biennale, where the US was rep-
resented by the work of Jeffrey Gibson. He became the
first Indian American artist to conquer the United States
Pavilion at the Venice Biennale with his solo show The
Space in which to Place Me. In his paintings and beaded
extravaganzas, Gibson depicts American stories. As the
magazine writes, it took a long time for the discrimina-
tion of colored artists in America to disappear before the
world was ready to recognize their works.

Art in America has an annual supplement, New Tal/-
ent, a kind of reboot of the publication with new features,
stylish design and an interesting approach to the cover. It
is New Talent that introduces readers to emerging artists
who are on the world art scene every year. appear.

In this paper, we discussed the discursive diversity of

4 QOchiauri L. “View from the hotel “Georgia”, “Theatre” magazine, 2020, #2, p. 18-29.

5 Glik L. “The art of silence”, “Aril” magazine, 2021, #6, pp. 1-7.
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art in the context of media, using two Georgian and two
American magazines as examples: Theater, Arili, Art in
America, and ARTFORUM.

Culture is created and learned. It is created by indi-
viduals and passed on from generation to generation.
Culture forms full-fledged members of society and, at
the same time, to a certain extent, controls their behav-
ior. Despite the fact that coverage of cultural topics in
the Georgian media space is minimized, “due” to political
overtones, our research magazines, Theater and Arili, are
an exception in this regard and are a “gathering place”
for talented representatives of the arts and literature.

As for the American press, not only art magazines,

REFERENCES:

including those we discussed, ARTFORUM and Art in
America, stand out for their intensive coverage of cul-
tural issues, but also magazines and newspapers of all
directions.

Printed media are serious and prestigious outlets,
and they need to be promoted. The weight of the press
all over the world, including in America, is still enor-
mous. As for the Georgian press, it is clearly in crisis and
needs help. Otherwise, it will eventually transform into
electronic media, and this will have a negative impact
not only on the media, but also on the general culture of
Georgian society.

Ochtozoria V., “Influence and interpretation”. Magazine “Theater” Thilisi, 2023, Ne1, p. 50-61.
Chkhartishvili L. “A society turned into haters by one believing enemy”. Magazine “Theater”, Thilisi, 2022, Nel, p.

4-9.

Ochiauri L. “View from the hotel “Georgia,” with a panorama of Georgia”. Magazine “Theater”, Tbilisi, 2020, #2,

p. 18-29.
Firalishvili, Z. Magazine “Aril”, Tbilisi, 2020, Ne1

Trapaidze, N. “Dead end and illusion”. Magazine “Aril”, Thilisi, 2019, #2, p. 47-50.
Glick, L. “Art of silence”. Magazine “Aril”, Tbilisi, 2021, #6, p. 1-7.
Rocco, La. C. “Window on the World”. Magazine “Artforum”, New York, 2023, # 10.

Simpson, L. Magazine “ARTFORUM?”, 2023.

Battaglia, A. “The Space in which to place Me”. Magazine “Art in America”, 2023, #12.

356





