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REALITY OF NEW CINEMA,
ANOTHER ILLUSION OF REALITY
AND NEW POWER TO INFLUENCE IT

Lela Ochiauri

Keywaords: New reality, new technologies, new Georgian feature and documentary film, new language of cinema

The entire history of cinema, along with creativity, is tied to the development of technology. The fastest development
of digital technologies at the turn of the 21 century has been offering new opportunities for filmmakers and creative
Processes.

The screen in the theater, different types of images onscreen, projection, film techniques appeared since the first
days of cinema.

Depending on the specifics of the television set, television created a new space on its own merit or directly for the-
ater or film (in the form of TV theater or TV films).

Just two years ago, amid Covid-19, with spaces surrounded by visible or invisible walls, the world faced an uncertain
present and a vague future, artists naturally got involved in the process of searching for ways to survive and exper-
imented with creating new forms of theater, fine arts, music, and cinema.

The pandemic, which killed thousands of people and disappeared without a trace, contributed to the creation of new,
synthetic forms of art: a mix of theater, cinema, television, and social network platforms, using modern technologies,
special digital equipment, the Internet, and the format of virtual space. And all this contributed to the expression of
a new language of art, a new artistic way of thinking.

Today, in the era of artificial intelligence, society seems to be facing new dangers. Will the author die? Will Al
change the person? Who will win the first place in life and art: a virtual, immaterial, ethereal being, cold mind or a

t is known for a fact that the existence of cinema, as
well as other fields of art, was significantly determined
by theater. Afterwards, television in general created a
new space using the capabilities of TV equipment. As
for the silver screen, different types of images onscreen,
projection, film technigues in solving artistic forms ap-
peared in theater from the first days of the existence of
cinema.

Along with creative processes, the entire history of
cinema is also tied to technical innovations. Various
types and updates of film appliances determined the
development and discovery of new opportunities, the
establishment of new forms of thought expression, new
creative styles. The fastest development of digital tech-
nologies at the turn of the 21° century—with the involve-
ment of visual effects and free and versatile editing ca-
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free-thinking person endowed with living intelligence and creative skills?

pabilities—contributed to the emergence and formation
of new opportunities and the next direction of creative
processes in cinema.

With the invention of video-digital technology and
its fastest development, then the computer, later the
digital camera, then the digital phone—which made it
possible not only to talk, take photos, and later record
videos and connect to the Internet—then the drone, many
countries began to use it to shoot films. Consequently,
there emerged new images, novel and inherently plastic
quality—with poor image quality, though—different per-
ception of space, specific, long, real-time timekeeping,
new artistic forms, styles, contours, signs and codes of
a new cinematic language. Films shot on phones include
Steven Soderbergh’s Unsane, and in Georgia, Alexandre
Koberidze’s Let the Summer Never Come Again, and oth-
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ers. Competitions and festivals of films shot on iPhones
are already being held, and Apple has even started re-
leasing such films. Nonetheless, there are directors who
prefer film and do not recognize other cinema.

“Cinema has been an art form in its essence for many
eras. It is the road on which many artistic highways in-
tersect. In the art forms specific to videography, there is
a sophistication in editing, acting, choice of angles, and
composition of the shot. It is also the place where fash-
ion, music, color, lighting, and literary styles meet and
interact and have a concerted influence on the quality
of the produced films. In particular, streaming platforms
and their revolutionary intervention in television series
have allowed all these artistic elements to flourish fully
and blossom beautifully in the context of long-developed
stories. The new efforts that participate in the creation
of television art correspond to some traditional cinemat-
ic values, with which not all modern popular films can
compete.”

The pandemic, which took thousands of lives, halt-
ed or slowed down many vital and creative processes,
which has now disappeared without a trace, has led to
the creation of new, synthetic forms of visual art, in the
form of a synthesis of theater, cinema, television and
social networks, platform products, using modern tech-
nologies, digital equipment, the Internet, the format of
virtual space. And all this, the need for which seemed
to no longer exist, left its mark and gave direction to a
new language of art, new artistic thinking and expressive
forms.

“If you spent the day on Google, you wouldn’t get a
fraction of what we’re going to be showing,” says ani-
mated film director Kelly Sears, “but the other thing is,
when you’re searching online, you’re usually at home
alone... | feel like right now, it’s extra important for us to
gather in person and have community experiences. And
having an opportunity to just be with one another. | still
feel that is a huge value after COVID, where we really
disbanded. And this is an invitation for us to come back.”?

Not so long ago, discussing the future of cinema, film
scholars and some filmmakers themselves admitted and

1 Fagersten, New. 2019

2 Casey, New forms. 2025

3 Twain, The report of. 1897

4 Dunat, Time Metaphors.2022

still believe that everything has already happened and
that no one can invent anything new in the cinema space.
And yet, the announcement of the ,death of cinema“ has
turned out to be a lie each time—exaggerated, like Mark
Twain’s death.®

The search for novelties and new cinematic realities
was never-ending and experiments turned into reality.
Examples of this include Dogma 95, Slow Cinema, Ober-
hausen Manifesto, or all-encompassing postmodern.

Political, ecological, technological, cultural, scientific
cataclysms, large or small-scale events affect the world
order, new phases of society formation, ways of thinking
and the transformation of consciousness, and change ev-
erything or a lot.

“The complexity of the metaphor time is space arises
from the fact that it maps a very rich experiential struc-
ture of spatial relations and elements, such as spatial
categories, locations, objects and movement, to the do-
main of time which does not possess the same degree of
experiential immediacy. Lakoff (1993, p. 218) argues that
our understanding of time through spatial structures is
first and foremost biologically determined: The fact that
time is understood metaphorically in terms of motion,
entities, and locations accords with our biological knowl-
edge. In our visual systems, we have detectors for mo-
tion and detectors for objects/locations. We do not have
detectors for time (whatever that could mean). Thus, it
makes good biological sense that time should be under-
stood in terms of things and motion.”*

In the Georgian feature and documentary cinema of
the 2020s—and in previous years and the distant past—
several new themes, new types, qualities, and categories
of heroes emerged in parallel with the already replicated
and films with a different position towards the depicted
reality, a different approach and even an emotional con-
nection, with their own artistic forms and new stylistics
were created, mainly by the authorship of the new gen-
eration, young directors.

The conductor of these issues is the social situation,
the confrontation between generations and social strata
or their incompatibility, violence in all social stations and
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the existence of imperfect, or rather, incomplete families,
one could say, a metapharical problem. If we look super-
ficially and do not take into account the depth or what is
hidden behind the facade, we do not delve into the issue,
even then the story is often non-banal and non-stereo-
typical. The artist’s center of interest may be completely
atypical events or even fictional stories that originate
from reality and are closely related to it, although they
have a completely remitted, conditional character.

Among these directors and such films are: Nutsa
Alexi-Meskhishvili’s (Salome Alexi) Credit Limit and
Where Are You?, Irine Zhordania’s The Air is Blue Silk,
Dea Kulumbegashvili’s Apri/, Nana Jorjadze’s Forced Mi-
gration of Butterflies, and Lana Ghoghoberidze’s Golden
Thread on family relationships and individual choices, in
conditions of traditional family and social lockdown, the
drama of asocial, marginal youth in Lasha Tskvitinidze’s
films: / am Beso and The Field, a section of an inferior
life caused by social conditions is shown in Keti Macha-
variani’s As White as Salt and Elene Naveriani’s Thrush,
Thrush Blackberry, the not-so-safe, but not hopeless life
of juvenile prisoners in Uta Beria’s /n Negative Numbers,
the tragedy of lost and alienated people in Kote Kalan-
dadze’s Drummer. Mikheil Gabaidze skillfully adapts the
problems and events of Anton Chekhov’s story Death of
a Government Clerk to today’s Georgian political and so-
cial reality in his debut film Vasomotor Rhinitis.

Cinema began to speak boldly and openly about ta-
boo, queer, issues and community representatives in such
films as Levan Akin’s And We Danced, Tamar Shavgulid-
ze’s Comets, Elene Naveriani’s Wet Sand, Soso Bliadze’s
My Room, Gigisha Abashidze’s The Invertebrate, Tato
Kotetishvili’s Holy Electricity. Nana Janelidze recalls the
period of the Abkhazian war, the views and attitudes of
the society standing on different sides and fighting—and
opposing due to political circumstances, once united
as one—in the film Walk, Lisa. Irine Zhordania’s Marx
Street 17, Giorgi Maskharashvili’s The Tenth, Rusudan
Glurjidze’s House of Others—revives the tragedy of the
Abkhazian war. and is focused on the study of its con-
sequences. from a different perspective and in a wide
range of scope, based on descriptions in documentary
material and fiction, moods, in the film Walk, Lisa. Irine
Zhordania’s Marx Street 12, Giorgi Maskharashvili’s The

5 Delueze, Cinema, 1982-1983.
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Hour, Rusudan Glurjidze’s House of Others—Abkhazia re-
vives the tragedy of the war and is focused on the study
of its consequences. Remembrance of Abkhazia are the
war documentary films — Giorgi Varsimashvili and Jean
Nushi’s Hotel Metallurg, Elene Mikaberidze’s Blue Cran-
berry, which mostly go beyond local places, time frames
and move into other spaces despite the specific time.
Tamar Shavgulidze’s Born in Georgia, Levan Koguashvi-
li's Shindisi deal with the events of the August War of
2008.

“If | shift to the universe, to affection, this time what
do I have? | no longer have worlds that refer to states
of matter, matter that has become visible and mobile. |
have spaces; spaces are born... this is what we called any
spaces whatever... the impulse-image, that is, between
affection and action, is spaces that are precisely loaded
with affects. The impulse-image, in fact, were originary
worlds. So... are the originary worlds worlds? Are they
close to the grand universe, of light and movement? Yes
and no. They are still very far from that because... the
originary world as opposed to any space whatever was
inseparable, as | defined it... from a milieu derived from
a given milieu.”

The parable form, which was specific to Georgian
cinema years ago and then “rejected”, returns with Gior-
gi Ovashvili’s films, also related to the events in Abkha-
zia: The Other Bank and Corn Island as well as Frost and
Little Disciple about a socially disadvantaged childhood
lost in the vastness of the universe. Tinatin Kajrishvili’s
social-mystical Citizen Saint, Levan Tutberidze’s Beyond
Nine Mountains and Moira, Zaza Khalvashi’s Lotto, and
many other parables without morality and didactics.

A distinctive place is taken by new themes and direc-
tions in Keko Chelidze’s new documentary Dead Souls’
Vacation, a deep study of the life and personality of a so-
cially, morally and physically isolated but delightful and
free person—the personality of former musician Levan
Svanidze—in general, the essence of human freedom.
The entire story is accompanied by a sense of loneliness,
isolation and a prolonged pause in time, wherever the
action should unfold—in Thilisi’s streets or the interior of
the hermits’ confinement. But in the closed circle, which
Levan Svanidze either does not think or does not try to
break through, everything seems to be calm. The viewer
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will also physically feel the system of confinement—the
system of behavior in time and space, and the coziness,
depending on the director’s decision, the structure of the
film, the characters’ mood and the author’s attitude.

Lana Ghoghoberidze’s Mother and Daughter or the
Night is Never Complete (2023) is praised not only for
its artistic quality but its new stylistic thinking and new
cinematic form too, which we cannot put into any genre
or type category, or define it directly and traditional-
ly. And we can only evaluate and describe it. It is both
documentary, artistic and something else. Main is the
return of mother and daughter to each other after suf-
fering, separation, pain, loneliness, trials, estrangement,
acquaintance, a new meeting, the happiness of finding
each other.

Next to gloomy films saturated with an expressionist
perception of the world and hopelessness, despair, there
are exceptions and possibly not exceptions but films ex-
pressing a new vision and attitudes. A new direction was
set and outlined in films, the lives of whose heroes are
presented as the lives of many, devoid of traditional dra-
matization, black and white coloring and the main thing
is to show what a modern person is like beyond social
or political-societal influences and traps. Such are Nana
Ekvtimishvili and Simon Gross’s My Happy Family, Giorgi
Ovashvili’s Beautiful Helen, Levan Koghuashvili’s Ran-
dom Dates, and others.

The prerequisite for the emergence of a new seg-
ment was Giga Liklikadze’s Pig and Soso Bliadze’s Otar’s
Death: sharp satires of social resonance about violence,
a violent and indifferent society and its moral victims;
Aleksandre Koberidze’s What Do We See When We
Look at the Sky is a modern fairytale about a world satu-
rated with beauty, love, the eternity of life, and the tran-
sience of time.

“Regarding my discovery of Cinema and the first invis-
ible traces | intercepted, | have two vivid summer mem-
ories. Two episodes that struck me profoundly. The day
after watching my first 007 film in the cinema, | wanted to
return to see what would happen next. | think | was very
fond of the Aston Martin and its tricks. | didn’t want to
believe that the same story would repeat itself in the cin-
ema the following day. | expected something different,
just as one might rightly expect from life... ‘You saw it

6 Pesci, Letter, 2024.

yesterday; it’s the same as yesterday...” my mother would
say. | didn’t want to believe it: does life repeat itself?
So, patiently, my mother took me back to the cinema and
asked the ticket seller if she could let me in for a mo-
ment. The usher affectionately opened the curtain, and
| saw the same image as the day before: a man moving
stealthily with a gun. That image is etched in my memary.
| remember my surprise mixed with disappointment, but
| discovered that they were showing the same perfor-
mance as the day before. Thus, films were not magically
created behind or even inside the screen, almost as if it
were a hallucinatory event.”®

Kote Kalandadze’s Drummer turned out to be just as
disruptive in which much is familiar at a glance and with
a superficial approach. There are quotes or parodies of
quotes from films of different times and countries, pri-
marily Georgian, existing schemes and traditions acquire
a new and unexpected color, by placing a sword on a dif-
ferent grain and changing the signs of vision, perception,
and essence. The director builds the narrative on several,
launched from the center, concentrated rays or parallel
lines. Parallel lines also intersect eventually at the very
beginning and bring order to the chaos existing in the
world in one way or another.

In Pig, Giga Liklikadze creates a portrait of modern
society that we present. lrony, parody, and thus disguised
support and sympathy are the main means and a flexible
instrument for managing events. The story develops as
a criminal drama, which, like everything else, loses its
genre sharpness and turns into an artistic image, a psy-
chological drama, capturing the acute, albeit ironic, spir-
itual crisis of society. The narrative acquires a new color
and charge when the frames are filled with air and space,
with artistic prints and clear and bright backgrounds. The
shooting points or angles move into non-banal and un-
fading dimensions, when the quality of the image chang-
es, the action becomes emphatically mobile and dynamic
and falls into the field of view, seemingly free from dog-
mas. The director’s attitude and position begin to emerge
and so does a bold and free transformation of traditional
cinematic images, forms, and customs.

Giorgi Varsimashvili and Jean Nouch’s film Hotel
Metallurg, like the hotel itself, is tied to several frag-
ments of Georgian history: the Soviet era, when official
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body sanatoriums existed and the present day when the
building is home to families displaced from Abkhazia.
The directors use partially staged shots that relate to the
residents’ daily lives and a live plan, which is a general
impression of life, without correction. The camera is only
an observer: in a building that is slowly emptying out like
Abkhazia which becomes a metaphor for the past, pres-
ent and future of society.

Elene Mikaberidze’s full-length documentary Blue
Cranberry is about the life of the Meladze family, Soso
and Nino and their children: Lazare and Giorgi, living in
Zugdidi, near the occupation zone, their activities, a cran-
berry plantation and a small family business. The direc-
tor shows the family story and creates an environment
that contains a system of messages to the viewer, with
a special authorial position, about social, political, public
and personal issues and problems. This society does not
demand anything special. Only elementary conditions to
live by their own labor, work with dedication and fulfill
their desires for a better reality. But the goal does not
reach the goal, dreams and desires do not and cannot
be fulfilled, but they do not fade away either. The heroes
of the film live harmoniously. What happens directly in
their family, in their neighbors, in their settlement or in
the city space, what connects people and how they lead
their lives—is an expression of peace, of the beauty of
life. But the surrounding reality not only contributes to
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