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Throughout the history of cinematography, the threats arising from technological development have been depicted
on screen multiple times. Today, artificial intelligence has become part of the film industry and, along with opportu-

nities, creates certain dangers.

uring the pandemic, when no one could say with

certainty how long this period of forced shutdowns

would continue, various branches of art found
forms of existence in alternative reality. Concerts, opera
performances, and theatrical plays were held in empty
halls, which audiences followed through some digital
platform. Cinema proved to be the most conservative in
this regard, which, despite its young age and experimental
nature, for which such a solution might have seemed
the most organic, maximally refrained from moving to
computer or phone screens. Moreover, considering the
already existing threat that multiplied streaming services
had created for it, making film viewing accessible at any
time and in any form beyond the cinema theater.

After some hesitation, in 2020 the Cannes Festival
refused to hold the film forum in an alternative format
and postponed the event until 2022'. Steven Spielberg’s
film West Side Story premiere was also postponed until
the end of the pandemic, when audiences would be ahle
to return to cinemas and experience the magic of films
seen on the big screen.

Throughout its history, cinema has shown a rather
contradictory attitude toward technological development,
despite the fact that it should be grateful to the technical
century for its very existence. Of course, on one hand,
cinema presented technological progress on screen, as
well as inventions created as its result, and actively used
these new possibilities to create images, but at the same
time, it was quite skeptical of these innovations and

1" Pulver, Cannes, 2020.
2 Cliiver.187. 2015.
3 Schneider. Metaphors. 1999.
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presented its attitude on screen as well.

The medium of cinema, which according to theorist
Thierry  Kuntzel stems from human imagination
like dreams,? has the ability to predict humanity’s
technological future. Before cinematography, this
function was performed by science fiction literature,
but it was precisely cinema that gave the possibility of
visualization to images existing in imagination.

Science fiction genre films perform various
psychological functions. On one hand, they can give
viewers the opportunity to escape from boring everyday
life and at the same time create a relatively safe platform
for expressing socio-cultural fears,® since cinema
presents everything that might happen in an already
realized social context. Such films can simulate future
scenarios, which on a social level can help us meet
events more prepared, since they predict the results of
technological achievements, including such inventions
as artificial intelligence.

One of the first to create a film about the threat of
human function diminishment as a result of technological
revolution was Charlie Chaplin. In the 1936 film Modern
Times, the little tramp works on a big factory conveyor
belt, where his function is to quickly tighten moving nuts,
a monotonous, mechanical activity that drives Chaplin’s
herotonervous breakdown. One of the emotional episodes
of the film is when, in order to increase productivity
and reduce the time allocated for workers’ lunch, the
factory director is presented with a special machine that
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can regulate workers’ food intake process precisely at
predetermined times, without considering their will and
desire. To test the machine’s efficiency, the little tramp
is selected, who finds himself in a simultaneously funny
and terrible situation after the mechanism breaks down.
It should be noted that at the beginning of the industrial
era, when technological development was perceived
only positively, this prophetic film presented the idea of
a human damaged by a malfunctioning mechanism. In
the future, this would become the theme of films about
technical progress many more times.

An artificially created being with certain intelligence
or abilities, subordinated to human will, represents a
fairly old cultural image, and one of its first embodiments
in cinema can be considered the 1915 German film The
Golem (dir. P. Wegener). Its plot is based on an ancient
Jewish legend about a clay goliath created and brought
to life by a Prague rabbi in the 16" century, who was
tasked with protecting the Jewish people and was to
be destroyed after fulfilling his mission. The Golem is a
kind of universal image that has found quite extensive
reflection in literature and culture. According to an
assumption expressed in the journal Moment: “The
Golem represents a changeable metaphor with almost
unlimited symbolism. It can be both victim and villain,
woman or man, sometimes both.”* This is an excellent
characterization for many robots that would be brought
to life on screen in the future.

Fritz Lang’s 1927 film Metropolis is filled with
the sense of threat coming from beings created and
programmed by humans. The film’s action takes place in
a future city that is divided into two parts: the privileged
class lives in the upper part, while below are the workers,
whose function is to operate giant mechanisms and,
accordingly, ensure the comfort of the upper residents.
In Lang’s work, the future megapolis appeared on screen
for the first time: enormous skyscrapers seemingly grown
from the earth, with flying machines moving through the
air between them, streets emptied of people, almost
constant night, bad weather and smog pierced by rays
of neon lighting. The allusion to the dark and frightening
image of the future city created by Lang can be found in
many films, most notably in Ridley Scott’s 1982 film Blade
Runner. Here, not only does the environment resemble

4 Cooper. Golem. 2017

that in the German director’s work, but the theme of the
Tower of Babel, one of the main ideas of Metropolis, is
also repeated. Lang’s film established another recurring
motif for films of this genre - the sounding of biblical,
philosophical, or simply fairy-tale allusions in the
narrative structure. In Metropolis, the main hero, the
prophet of the new age Maria, tells the story of the
Tower of Babel. In her interpretation, great confusion
and destruction occurred due to the loss of the mediator
between mind and hands - the heart. This phrase, which
follows the film like a slogan, establishes another model
in fantastic plots about the future - artificial intelligence
created by humans, whose mission is the complete
destruction of humanity or specific individuals. The
double of Maria, the robot created by the mad scientist,
fulfills this task inspired by her own creator.

Artificial intelligence embodied in cinema doesn’t
always have human form. In Stanley Kubrick’s now cult
film 2001: A Space Odyssey (1968), it is the spacecraft’s
control device with the manufacturer’s name and serial
number - HAL 9000. A glowing red dot enclosed in a
circle, which somehow resembles the pupil of a human
eye. It only has a voice, can be polite, attentive and
observant, orderly, with logical thinking. It is created
to benefit humans, but somewhere in the middle of the
film, scientists express the assumption that the artificial
intelligence has begun to show emotions or thinks it has
emotions, and this is where the confusion begins. Of
course, HAL 9000 executes the program pre-written in it,
but as motivation for its behavior, the computer names
fear of death, which appeared after it learned that it
was going to be shut down. The small red dot, balanced
with voice and logical thinking, fights quite humanly for
survival and protects itself by destroying the opponent.
A large part of the two-and-a-half-hour film is occupied
by the hidden and open struggle between human and
artificial intelligence. A wordless battle that is expressed
only by the sound of heavy human breathing in absolute
cosmic silence.

From Kubrick’s cult film, we can develop another
logical line: artificial intelligence that has or thinks it
has emotions and tries to become human. Here fairy-tale
mythology is already activated and allusions to Carlo
Collodi’s Pinocchio’s Adventures appear. Among films
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made on this theme, we can single out Steven Spielberg’s
2001 A.l, where the Pinocchio-like desire to become
human is conveyed in cyber style. This is the adventure
of a robot created to comfort parents of a sick child, who
has the appearance of a child. One of the film’s taglines
published on the internet reads: “Warning! Do not
activate the seven-word code if you are not sure of your
feelings. The code is permanent and irreversible.” The
mother, desperate from fear of losing her child, activates
precisely this code, which gives the robot the ability to
project love. Accordingly, the boy robot comes to love, if
one can say so in the case of a robot, so much that he is
ready to become a real human and “earn” his mother’s
love. Incidentally, this film represented Stanley Kubrick’s
idea, which he was thinking about implementing in the
early 1970s, but refrained for several years because he
considered the computer graphics of that time imperfect.
Steven Spielberg’s involvement in the project occurred at
the request of Kubrick’s widow, Christiane Kubrick.

The theme of humanizing intelligent robots is central
in director Ridley Scott’s aforementioned film Blade
Runner, in which Lang’s Metropolis universe comes to
life through new technologies and becomes even more
frightening and impressive. Like the German film, this
also depicts the future, where society is again divided
into two parts: humans and intelligent machines created
by them, replicants, who are mainly used for dirty work or
sexual services. Naturally, replicants who are often more
developed physically and intellectually than humans
soon develop the desire to take their masters’ place.
One replicant explains his claims by quoting Descartes,
“I'think, therefore | am.” This philosophical allusion takes
on a somewhat ironic character due to the circumstance
that the “blade runner” agent hired to destroy the
rebellious replicants is surnamed Deckard. According to
a 2004 survey conducted by The Guardian newspaper,
scientists recognized Ridley Scott’s film as the best
science fiction of all time®. According to one scientist’s
assessment, Blade Runner is the best film ever made
because it poses the eternal question of what it means
to be human.

This question has been raised many times in films
about artificial intelligence, and the devices created
by humans themselves seem to be a kind of distorting

5 Jha, Scientists, 2004.
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mirrors in which humanity’s true nature is reflected.
Another eternal question we encounter in films on this
theme is human loneliness and attempts to escape from
it, in which artificial intelligence plays a quite dualistic
role. On one hand, as a cause of human isolation and
loneliness, and at the same time, as an instrument of
salvation from loneliness. Both these directions are
clearly visible in Spike Jonze’s film Her (2013), whose
hero finds a common language with himself and his
environment only after falling in love with an operating
system named Samantha. Of course, this film’s action
also takes place in the future, but here there is neither
a dystopian megapolis nor machines flying in the air.
On the contrary, the environment looks excessively
ordinary, if we don’t count the heroes’ clothing decided
in overly pastel colors. In this future, people no longer
write letters and instead have special employees do this,
they also speak less to each other because everyone has
their own operating system in their ear, conversation
with which is so fulfilling that they practically don’t
need real relationships. Romance with an operating
system that knows exactly what and how to tell you is
the best justification for one’s unrealized professional
plans or failed personal relationships. The film’s main
hero realizes this only after discovering thousands like
himself on the street—lonely people who listen with shy
and happy smiles to the voice that exists only in their
ears and are not at all interested in what’s happening
around them.

If we review the themes of the films listed above,
artificial intelligence created by humans—whether
it’s an android looking robot, a glowing dot, or a small
chip fixed in the ear—at some point emerges from its
creator’s influence, begins independent development
and, ultimately, becomes a threat.

In real life, artificial intelligence has long since
left the cinema screen and moved into everyday life,
including the film industry. However, it should be noted
that the creators of fantastic films got ahead of events,
and in reality, the use of artificial intelligence at this
stage doesn’t take on such global scales, though its role
is growing more and more from year to year.

Today, CGI (computer-generated imagery), or
computer graphics, is mostly created precisely through
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the use of artificial intelligence. Modern technologies
give film producers the opportunity to use artificial
intelligence at all stages of film work, and it's not
excluded that future films will be entirely created by
“soulless machines.”

Almost every segment of the film industry faces
the threat of replacement by artificial intelligence, but
screenwriters were the first to voice their protest. In
2023, the American Writers Guild strike lasted almost
three months, which representatives of the actors’ guild
soon joined.

The foundation of any film is the screenplay, and
modern technologies offer film creators various tools that
can facilitate work, reduce time and costs. The memary
of modern programs stores countless screenplay versions
created by the best dramatists, and with appropriate
commands they can generate any known screenwriter’s
style. The most accessible and easily mastered in this
regard are ChatGPT and Claude.Al, which are widely
used with various functions, starting from artistic
translation and paraphrasing of text to remaking a work
in the style of a specific writer or dramatist. But there
are even more refined instruments created considering
profession-specific needs. Parallel to this runs a process
of “humanizing” programs; seminars and trainings teach
how to address artificial intelligence, how to formulate
tasks to get appropriate results. Masterclasses on this
theme were also held at the 2023 Berlin Film Festival
market.

If initially artificial intelligence significantly reduced
the costs of creating environments in films and
successfully replaced decorations of different epochs or
miniature models of planets and galaxies, over time it
found even broader application. New technologies can
change a film hero’s age - the most famous example
in this regard is Robert De Niro’s character in Martin
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Scorsese’s film The Irishman - or even “revive” deceased
actors. Leading corporations in this field are NVIDIA, Epic
Games, and Adobe.

Today it’s difficult to say what scale artificial
intelligence development will take and what impact this
will have on film production. The fact is that it occupies
an increasingly important place in our lives. Director
Sergei Eisenstein said that “an artist must be a prophet,
he must sense how history develops, what will happen
in this world.” Cinema, to some extent, has the ability
to predict the future. Most films made about artificial
intelligence seem to be a kind of warning about possible
threats, and starting from Fritz Lang’s Metropolis, they
often contain religious allusions as well.

If we review the themes of films in this direction,
artificial intelligence devices of various types, at some
point, begin to show the desire for humanization and
replacing their creator, but besides this direct and
obvious threat, other dangers also exist. People become
increasingly dependent on artificial intelligence and not
only in business matters - they ask it questions about
their own fate or future, and they accept the variant
chosen from countless possible answers existing in
the device’s “mind” as truth. The hero of the first film
of Krzysztof Kieslowski’s Dekalog cycle, an intellectual
university professor, completely trusts the “thinking”
machine and firmly believes that with its help he can
calculate and compute everything, which creates the
illusion of complete control over his own life, people, and
the world, which is why he finds it hard to admit that
despite the computer’s calculated result, ice on the lake
might break and endanger his twelve-year-old son’s life.

Technical progress cannot be stopped, but parallel
to the development of artificial intelligence capabilities,
it becomes increasingly necessary to maintain balance
between real life and computer-generated life.

a30bst00 g. mybaod sdymady - 80. https://www.radiotavisupleba.ge/a/1533817.html
Cluver, Claus, Matthijs Engelberts, and Véronique Plesch. The Imaginary: Word and Image. Leiden: Brill Rodopi,

2075.

Cooper, Marilyn. Jewish Word | Golem. Moment Magazine. 17 July 2017. 24 August 2017.

6 g3obotoy, sonadg. 2004.

131



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2025 #5 (15)

https://momentmag.com/jewish-word-golem/?srsltid=AfmB0ooBCQaFpOntMOdIK-
Vvugjrzdx4WbMagiUgGzpUkrKLM1KTZxOW

Jha, Alok. Scientists vote Blade Runner best sci-fi film of all time. https://www.theguardian.com/science/2004/
aug/26/sciencenews.sciencefictionspecial

Pulver, Andrew. Cannes-abandons-physical-festival-for-2020-but-will-select-films-for-screening-elsewhere.
https://www.theguardian.com/film/2020/may/11/cannes-abandons-physical-festival-for-2020-but-
will-select-films-for-screening-elsewhere

Schneider, Steven. “Monsters as (Uncanny) Metaphors: Freud, Lakeoff, and the Representation of Monstrosity in
Cinematic Horror.” Other Voices, 1.3.1999.

132





