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THE SOCIOCULTURAL SPACE OF THE SOVIET ERA
AND THE HEART OF THE MOUNTAINS BALLET

of people's lives.

the 1930s-1940s is based not only on the synthesis of

classical and folk traditions, but also on the artistic
aesthetics of centuries-old Georgian culture. In particu-
lar, samples of folk creativity are a rich source of themes
and stories for ballet theater of the 1930s-1940s. This is
where the epic-narrative forms of Georgian ballet dram-
aturgy originate, which emphasizes the hero’s personal-
ity as an integral part of people’s lives.

This trend naturally led to the interest of ballet
theater in epics, folk tales, and histarically unmistakable
facts. The independent dramaturgical beginning embed-
ded in them had a direct impact on the formation of the
aesthetic principles of Georgian choreography, in which
democratic tendencies were quite strong.

The choice of Georgian themes and folklore in the
first national ballet, The Heart of the Mountains, was de-
termined by the creative individuality of choreographer
Vakhtang Chabukiani. In the center of the scene, The
Heart of the Mountains, is the hero rebelling against the
injustice and cruelty reigning in the country and estab-
lishing the spiritual value of common folk. In the play, the
romantic hero Jarji is, first of all, a patriot who leads the
people’s liberation struggle.

The cornerstone of the performance’s stylistic solu-
tionis the realism of the national color in the presentation

The process of forming Georgian National Ballet in

1 Cnoxwumckuit, Ipamatyprina 6anetHoro teatpa XX exa, 1977, Cr.:83.
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The process of forming Georgian National Ballet in the 1930s-1940s is based not only on the synthesis of classical
and folk traditions, but also on the artistic aesthetics of centuries-old Georgian culture. In particular, samples of
folk creativity are a rich source of themes and stories for ballet theater of the 1930s-1940s. This is where the epic-
narrative forms of Georgian ballet dramaturgy originate, which emphasizes the hero's personality as an integral part

This trend naturally led to the interest of ballet theater in epics, folk tales, and historically unmistakable facts. The
independent dramaturgical beginning embedded in them had a direct impact on the formation of the aesthetic
principles of Georgian choreography, in which democratic tendencies were quite strong.

of the scenes of people’s presence, which was based on
a fundamentally new ballet language, and which, in turn,
represented a synthesis of classical and folk material.

Today, we cannot surprise anyone with experiments
testifying to the ability to assimilate classical language
with sports, being and other free and diverse move-
ments, including even symbolic-ritual ones, but, in the
1930s, when the ballet tradition was still strong, when
modern themes were solved only through the use of bal-
let language (meaning the Soviet ballet of the mentioned
period), this initiative was perceived as a unique event
that opened the door not only to Georgian ballet the per-
spective of the formation of the theater, but also of the
world ballet theater.

In 1929, virtuoso Chabukiani was taken on at the
Imperial Mariinsky Theatre, which by that time had al-
ready been renamed Kirov Theatre. His first appearance
there turned out to be a sensation. Tatiana Vecheslova,
his partner, and prima ballerina, recalled the whole city
talking about his performance in Don Quixote. "Vakhtang
came onstage during the break. Even his everyday walk
was perceived as a dance. His expressive posture made
the entire hall burst into applause... The audience started
to applaud a dancer who had not even begun his perfor-
mance.”’

Current analysis of Chabukiani’s works is now based
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on several preserved videos that were made about 70
years ago. His performances in La Bayadére by Minkus,
Solovyov-Sedoi’s Taras Bulba, Asafyev’s Flames of Paris,
and Krein’s Laurencia are indeed unique. His remarka-
ble bodily proportions, his beautiful arms and expressive
legs, and, most importantly, his incredible coordination
allowed him to perform magic onstage.

In 1934, Chabukiani and his dance charmed America
as well. Together with Tatiana Vecheslova, he was the
first Soviet dancer to visit the US with a concert tour.
His performance at New York’s Carnegie Hall should
have served as a sign of his promising future. During
the tour he met George Balanchine, who was making his
first steps in America. At that time many famous émigré
dancers of the Imperial Russian Ballet were already per-
forming in New York. Chabukiani, too, could have stayed
in the US to pursue a career there, but he instead chose
to return to his homeland.

He did not stay in Leningrad either, where he enjoyed
celebrity status, but returned instead to Thilisi. Accord-
ing to many, this was prompted by patriotic sentiments.
Maybe this is true, but Chabukiani needed free space
as a dancer and even more as a choreographer. At that
time Tbilisi Opera House lacked a lead dancer and a lead
choreographer. His first encounter with the Opera and
Ballet Theatre of Thilisi took place in 1936, when Chabu-
kiani was personally invited from Leningrad to stage An-
dria Balanchivadze’s (George Balanchine’s brother) bal-
let The Prince Charming (Mzechabuki, later renamed The
Heart of the Mountains). The consequent choreograph-
ic piece was based on Lope de Vega’s Spring of the
Sheep. In Laurencia he personally performed virtuoso
variations of Frondoso and other characteristic dances.
As he had done in Leningrad, he performed the premiere
of Laurencia in Thilisi with his best partner and friend,
Vera Tsignadze.

Chabukiani’s departure from the Thilisi Opera and
the School of Choreography ended in scandal. He was
blamed for the 1973 fire at the theater, and was placed
under observation. Rumors were spread about him.
Chabukiani fell victim to the system he had served. In-
itially, he was seemingly praised for not having defect-

REFERENCES:

ed to the US. However, he later became a person who
was unacceptable to society. Moreover, his popularity
and the looseness of his personal life turned into ex-
cuses for discontentedness and the basis for intrigues
against him. The artist was forced to distance himself
from the work he loved most of all. “l am a man of ac-
tion, but they stripped me of this ability and caused me
the greatest pain,”? he said in one of his interviews.
In 2010 UNESCO celebrated Vakhtang Chabukiani’s cen-
tennial jubilee. The anniversary celebrations were organ-
ized in Thilisi by Nino Ananiashvili, with the participation
of world-renowned stars and his pupils. Nonetheless, his
name deserves higher recognition in the world of ballet
than it currently enjoys. It is a paradox that to this day
his variations are staged by numerous classical ballet
companies all over the world, but very often the name of
the author is not mentioned or remains unknown. Chabu-
kiani’s legacy was neither preserved in a complete col-
lection of materials depicting his creative work nor in a
study that would appraise his role. The dancer who be-
came a legend during his lifetime is only remembered
by those who were lucky enough to have witnessed live
performances of “the wizard of dance.” Those who want
to better understand his genius can watch the surviving
videos that nowadays form part of Georgia’s unique cul-
tural heritage.

The participants in the gathering said Vakhtang
Chabukiani was the beginning of the school of male bal-
let. Before him, the main figure in ballet was the prima
ballerina, while the male dancer’s function amounted to
nothing more than supporting his partner. But Vakhtang
Chabukiani’s dancing of Othello created a true revolu-
tion in ballet. In the middle of last century, the Thilisi
Opera and Ballet Theater was the real cultural center
of Georgia and of the entire Caucasus. In many respects
this was due to Vakhtang Chabukiani. The destiny of the
great dancer can be considered to be the irony of fate
and of the communist regime. In the mid-1970s, when the
Thilisi Opera and Ballet Theater burned down, the KGB
of the Georgian SSR, having not found the guilty, almost
accused Chabukiani himself, who was at that time the
director of the theater.

Bogém dgatgmodgogmo. ,d80730000. 2016 §. mdomabo. god.: gobsmengde.
{0. 1. Cnonumckmir. [lpamatyprus 6anetHoro Teatpa XX Beka. M.; Man.: UckyccTgo, 1977.

2 Igabrgaodzomo, 300130060, 2016, 33. 36.
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