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093> Fobrdmoggbodo Foreplay;® 30dghdnmobgo o
mbmoob dogmamdal dphz03bgmo Ggommdgdo bdgd-
dogmdo Boyz and Girlz; dsbfsgmgdgmms dobos o
00bddgMhmzy gebsmmgds dogbeda Limite;" mgsbnéo
76009O0Mdgd0 b3gdhodmdo Familia fird zahir.”

393mf 393900 o bydmadsgmm 3ghldgdheggde

nandn®obe o dbodatrnm asdmbobgsdo Fgmomols dg-
$Hobol db6r03,, IMT300-dgm0 Mgo(HHyde G306gm8o

00680 Msdhvgo aedmfzgzol Fobsdy, dom dmérnl gbhro-
9600 13b083bgmmmzebglos obsblmo dopghopmds.
Sbgmo 3md3obogde Fndomdghb dgBmnnmo donzgHom
9, do6r0mOSE, E8IMI0EJOTImbo 361050 gesbigole
©d L3mblmEdBy, g dsmo 83dogogdo dhmydhgool
adbbmdogmgdol 3thmggbdo bdodew stobsgdstnbos
b 36336OMmabmBotgdsr gomydml gabol. yatm dg-
H0g, ©go(HMOTPM0 3m33sbool Jstrmzobol dogtmtrs-
B0 8 5©30bobHGgoTmo dot0ghydal goosmabgs
10338mE ©oE 3OMdMYdsl Fotrdmowggbl. bgdsthmgol
doemgodsls, G9anmaEngdol opgsl s gmmzobhogol dot-
030 bdobrs oo gbgtgns doogdsl dbsggtmmo Fo-
dmfygogdol gsbbmbogamgdol 3ermggbdo.

REPLIKA-U §0bsdg dgeto 3ogg gtmo 3hmdmg-
35 dam3strgmols sbsmgsd®os dgdmgdgoms dmgbsdoa,
G mImgdog 3B 9M08b, O™ ©d gbghzos ggbhtol
Bomobom 5376d30mbocgdsl EENMIMb s, Sy oy
33006, bLmsggdo hoyabyb ©s gdvsatdgmmb ©sdapyd-
bgdgmms dogér sfygdnmo bogdy.

dobmagos, REPLIKA ©gsl 70d6sg0 godmfzgzol
Fobady, doatod 0go nhygz0d mogobo dobool sebry-

9 Totul e foarte normal: 3tgdagés dgas 2017 Famb; dgd8mddgrgdomo 237%30: gsdo semdy, abogmaman 38686 sbagmalsa,
Bogngobs Bgatneen, 3ombgm 3mzsby, myhs 3m3gbg:.

10 Foreplay: 3¢30gées dgaes 2017 Fganb; haduho s Gggobnds: mBsbs bogsmon; brgbma®ogos: dooms 0mbgban; aobsmgds: Moo
33mbhmano; Fgbogs: ©osbs dodmbo; bgbyo gdgwgde: Logngos Jomabo; dbahgetn: gamgbyg vggobm; dbsbomdgda: omsbs sbabdsbos
3bhmbo/hgm ©abhs, 3mogs mandgebo, dodogms Gowylyy, 30mMgm Jmzsby.

11 Limite: 36930g6Ms dggs 2019 Fgmly; hagdbdo: dodsgms dobsogmmgo s Moy 93mbhmemo; Gggobmo ooy s3mbhmeno; bod-
0g6al hagdbdo: dmdo ndogdobe; dnbogs: semgdl demy; brgbma®oaos: goda smdwm; 3oym: gmgbs 3dggebi; Jobdrbao: dodogms
$o©)b37-

12 Familia fird zahdr: 3630960 gogs 2017 Faamb; Teatrul Mic oo REPLIKA géomdmoge bofsédo. hggdudo: dodsgms dmbsogmm-
30; Lodmg®ob hggdbdo: dmde ©adogh®obo; Ggz0lnde: Gowy s3mbhmmo; bggbmategos: gsda semdy; Jmégmahogos: dega ©36hy;
30009M: gemgbs goagsby, 3d0o smdm; dbobomdgdo: dodsgad Gegbg, 30mGMga Jmzsby, bogngsbs bya®aoy, Mmobs dhbiadm, gode-
30b(H0bo, 3o nbho.
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mgdol bogddgdo, Gog bmgomgnmantnmo 3mbhgdudol
sbobgalo o 308y gogmybsls gnmolbdmal. sélgomadals
0000 Famol 3obdsgmmosdn 83 ghmanmo Ed grmsebmg-

dmo bgmmzgebgdol Focdmyoagbgmo degmolibdggals,
30306303 mmmdol s 8mdol Jgogasw Jmodm-

396 mdhvg0 2omom. 2016 Foml Logsbdsbsmmgdmm
Lomgadtam ggbp®ds REPLIKA 8modmgs gémgbnmo
3060 Bmbool sdobobhdsegool 3todo bmgos-
M0 0bgamyBon®mdabs ©d JgEhnGmsdmtabo oo-
dnmaobmgolb. mmo Fanols 893c9a, 2018 Famols UNITER
Awards Gala-8g REPLIKA @sszomomagl dGadsbgmol
Loddmb b3ggoomaco 360800 bmgodsmyd 0bgmeydoy-
6mdsd0 Bgphobomo Famomobs ©o bsdmgsmagm hatr-
ommdol bgandgFymdobomgab.

30043630630 CNOIGIOIMO:

©dbg33bo

36bgd0mo, bdgsbdsbsmmgdmm bsmgsp®m 3gbhto
REPLIKA o6 o6ol domgmme dospgénamo gedmbad)-
30b dgomo. mgap®By mogobngemo Famdobmgol
d6dmaols ghmgnmo 396do REPLIKA 3086sw obsbsgl
80 a6 odgdbgmo godmpmomgdols gobostgosl ygg-
mabmgal, dogbgosga sbogolbs, Fotdmdmaonbs oy bm-
gooedo bhadnbobs. ggbhto g3g93mabgds, Gmamey
3738b0byné0 potgdnmgdgdol Fndnérs s 3mBodon®o
BoBmasEMgdc030 33momgdgdal dbatrsddgto mgad-
6ol dmogho 3geondol ebdsmgdno.

b dmogdgsls 0bhg®z07 Gown s3mbhmmmsb gedgm dghtm3dmmoabobmgal, 2013,
https://www.ziarulmetropolis.ro/famila-offline-jurnalul-trist-al-copiilor-capsunari/ 15.07.2024
Apostol R., Teatru social. Perspective asupra rolului teatrului in raport cu societatea, Bucharest, 2018.
Michailov M., Educational Theater: Practices, Reflections, Extensions, Bucharest, 2021.
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EDUCATIONAL THEATER CENTER REPLIKA-
FOSTERING ARTISTIC EXPRESSION AND
CULTURAL ENGAGEMENT IN ROMANIA

Sandra Rasvana Cernat

Keywords: Replika Cultural Center, sociocultural space in Romania, cultural engagement

This paper explores the role and significance of Replika Cultural Center as a cultural institution in Romania. Founded
with the aim of promoting artistic expression and cultural engagement, Replika has emerged as a vibrant and
ifluential hub for contemporary arts and cultural activities. This paper delves into the history, mission, programming
and impact of Replika, shedding light on its contribution to the sociocultural space in Romania

ugusto Boal, one of the most prominent figures

in the field of theater in the latter half of the 20"

century, eloquently stated in his work “Theatre
of The Oppressed” that theater should enable us to gain
deeper insights into ourselves, our fellow human be-
ings, and the era we inhabit. We must grasp a better
understanding of our world to effect change. Boal was
confident that theater represents a tool for reshaping
our world and society, that it empowers us to actively
shape the future instead of merely anticipating its of-
ferings. He has always stressed the intricate interplay
between art and society. Art serves as a mirror to soci-
ety’s customs, values, behaviors, and traditions, while
also shaping and influencing them.

In Romania, the phenomenon of independent theat-
ers has begun to take shape in recent years. More and
more independent theater companies are trying to es-
tablish themselves and thrive on the Romanian theat-
er scene, with both successes (such as Teatrul Luni at
Green Hours, Unteatru, Reactor, etc.) and setbacks (like
Fabrica de Pensule'). In the diverse landscape of Roma-
nian independent theater, one project stands out, led
by a group of artists who are concerned with some of
the primary functions of theater—that of educating, of

reflecting upon and debating the social realities of a
community. The Center for Educational Theater Replika
is the only educational theater in Romania.

Replika is renowned for its socially and politically
engaged performances, which reflect the vulnerabili-
ties and realities surrounding us. “We always start from
a wound that hurts us, [...] from a paradox that contra-
dicts us, [...] from a catalyzing question in education.”
These performances serve as a platform for both artists
and citizens to respond to pressing community issues.

Historical Background

In 2001, a young fourth-year theater directing student
took on an extremely ambitious and risky task - that
of creating a production in which he cast six chil-
dren from a placement center in Bucharest. The play
“Acasd®, staged at the lon Creangd Theater in Bucha-
rest, achieved remarkable recognition, Radu Apostol
was rewarded with the UNITER Award for debut in
2002. A few vyears later, the director would confess,
‘The theater | have created since that moment has been
strongly anchored in the analysis of pressing social is-
sues, dependent on immersing into communities, which

1 A cultural center, a hub for independent artists, inaugurated in 2009 in Cluj which had to close in 2022, due to the deficient way
in which the state funds and supports independent cultural initiatives.

2 Michailov, Educational Theater, 2021, p. 8
3 ,Domoy” by Lyudmila Razumovskaia.
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| consider as source worlds of inspiring and provocative
theatricalities for my work™.*

Apostol, driven by the theories and principles of in-
fluential educators, especially those with experience in
educational theater, increasingly focused on the social
and educational dimension of theater. A few years lat-
er, he collaborated with playwright Mihaela Michailov,
who had recently authored “Familia offline,” addressing
the phenomenon of parents working abroad and leav-
ing their children in the care of grandparents or older
siblings. Together, Apostol and Michailov initiated an
educational theater project named “Tara, tard, vrem
parinti” (“Country, Country, We Want Parents”), secur-
ing funding from the National Cultural Fund Adminis-
tration. Over the course of a year, every weekend, they,
along with actors Mihaela Ridescu and Viorel Cojanu,
conducted educational theater workshops at a subur-
ban middle school in Bucharest. During these work-
shops, the concept of creating an educational theater
performance based on Mihaela Michailov’s play “Fa-
milia offline” took shape. Nine children between the
ages of 9 and 14, who had actively participated in the
workshops, were selected. In contrast to the “Acasd”
(“Home”) performance, where street children portrayed
themselves, in “Familia offline,” the children did not
“role-play” themselves; rather, they aimed to be “the
voice of those facing this issue.”® This performance
depicted the life of an extensive family, with the older
brother and a helpless grandfather caring for the chil-
dren while their parents were working abroad.

Within Educational Theater, children play a sig-
nificant role in providing solutions, as they go beyond
merely portraying roles defined by artists and instead
become creators and contributors in the development of
the performance. In this context, the director, together
with the playwright and the two actors aimed to involve
the children as much as possible in the creation of the
performance. They closely examined the text alongside
the children, thoroughly exploring each dramatic situa-

4 Apostol, Teatru social, 2018, p. 137.

tion, breaking it down into its finest details, encourag-
ing the children to envision their responses in specific
scenarios or how they would navigate particular mo-
ments. Additionally, significant effort was invested in
ensuring that the lines they uttered felt genuine and
belonged to the children, enabling them to truly inter-
nalize them. Furthermore, during the construction of the
performance, they allowed flexibility for improvisation
in terms of the spoken text, preserving the spontaneity
and authenticity of the young actors.

The show premiered at the Teatrul Foarte Mic in
Bucharest and for the following two years, it toured®
the main cities in Moldova (where the phenomenon
of parents working abroad is most acute) and Transyl-
vania. After ending the tours, the idea of having their
own space where they could perform the play and carry
out new educational theater projects was born. Con-
sequently, Viorel Cojanu and Mihaela Michailov draft-
ed a project proposal and successfully secured a grant
from Norwegian funds, providing the necessary funds
for space rental. Subsequently, he and Mihaela Rades-
cu embarked on a search for a fitting venue, ultimately
discovering a small hall within a former factory. They
brought in architect and set designer Gabi Albu to co-
ordinate the transformation of the hall. The makeover
was accomplished through sponsorships or donations.

On February 14, 2015, The Educational Theater
Center Replika, the newest independent theater on the
Bucharest theatrical scene and the first educational
theater venue in Romania was inaugurated with the
play ‘Familia Offline’.

In essence, Replika functions like a cooperative,
with every member contributing to various tasks, from
cleaning to welcoming the audience every evening and
crafting project proposals. This collaborative spirit ex-
tends to the audience and friends of Replika, who have
proven to be not just sensitive but also genuine sup-
porters. When the space was innaugurated they turned
to friends and members of the community, launching

5 Interview given by Radu Apostol to Dan Boicea for the Metropolis newspaper, 2013

6 Having thought about it for a long time, actors Viorel Cojanu and Mihaela Rddescu came up with the idea of creating a cul-

tural and educational entity, that would enable them to seek funding opportunities to facilitate the organization of educational

pragrams. Thus, the newly established Replika Cultural Association (2011), in partnership with Teatrul Foarte Mic and co-funded
by the National Cultural Fund Administration (AFCN) initiated the “Children of Migration” project, through which they obtained

funding for conducting tours.
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a Facebook campaign asking people to donate chairs
that they could use for the audience. Similarly, all the
existing assets are contributed by ordinary people who
resonate with the values Replika champions. Unfortu-
nately, some funding models, such as subscriptions and
permanent donors, prevalent in other cultural contexts,
do not find a home in our cultural landscape. Replika’s
activities rely on grants that are secured through rig-
orous efforts. Contrary to common expectations, Repli-
ka does not receive any subsidies or financial support
from governmental institutions. It operates project by
project, from one deadline to another, embodying a do-
it-yourself ethos’.

Shortly after the establishment of Replika Theat-
er, video-artist Elena Gdgeanu and Silvana Negrutiu
joined the team. Over the course of the 10 years of its
existence, a large number of artists, including actors,
actresses, directors, musicians, choreographers, play-
wrights etc collaborated in the creation of performanc-
es, workshops, projects.

Mission and Objectives

The core values of Replika’s mission are firmly rooted
in principles such as free access to theater, the sin-
cere representation of marginalized communities, and
the promotion of solidarity citizenship. With a strong
emphasis on volunteerism and participatory theater,
Replika aims to not only entertain but also educate and
engage its audiences. Through these principles, they
foster active audiences, encouraging individuals to be-
come agents of positive change within their communi-
ties.

One of the hallmarks of Replika is its commitment
to educational theater methodology. Educational theat-
er holds significant importance as a dynamic tool for
learning and personal development. It transcends the
boundaries of traditional classroom education by offer-
ing students a unique and engaging platform to explore
complex subjects, develop crucial life skills, and nurture
creativity.

Over the years, Replika’s mission has been deeply
embedded in the sociocultural context of Romania. It
aims to use theater to engage with young people and
teenagers. Through theater education, Replika equips
them with the tools to express themselves clearly, think
critically, and solve problems. This approach has led to
the creation of impactful plays and expanded to include
adults and marginalized groups. It promotes humanistic
values, empathy, diversity, civic engagement, and crit-
ical thought, aligning with Augusto Boal’s belief that
theater should empower change.

At the heart of Replika’s mission is the belief in
theater as a catalyst for collective education and social
critique, emphasizing free and accessible access for all.
Their approach begins by addressing societal wounds
and paradoxes, ensuring their work resonates with the
audience’s experiences. Replika sees theater as a com-
munal art form deeply intertwined with society, serv-
ing to provoke, protest, and inspire dialogue within the
community. It not only addresses the needs of the soci-
ety but also reflects its values and aspirations.

Programming and Activities

Educational Theater Center Replika offers a diverse
range of free activities, including workshops, readings,
and productions involving children in schools and cul-
tural centers across Romania. It also produces perfor-
mances at its Landriei Street location, spanning various
art forms and interdisciplinary collaborations. All activ-
ities are offered free of charge.Top of Form

Among the projects carried out by Replika Center,
we will mention a few

« National Literary Identities. International Theatri-
cal Perspectives, In partnership with Citizen.KANE.
Kollectiv from Germany, was centered around the
production of six staged readings, with three in
Romanian and three in German, all based on con-
temporary Romanian texts that exemplify current

7 Another co-production, titled “Rovegan,”, starring Silvana Negrutiu, Mihaela Teleoacd, Valentina Zaharia, created and directed
by Catinca Draganescu, revisits the theme of economic migration and its effects on children, including those who remain behind
and those who migrate. This production also delves into the labor of Romanian women providing care for the elderly in Italy and

the perpetuation of gender roles within society.
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literature. The project aims to promote Romanian
culture and literature through performative staged
readings, fostering international dialogue and en-
gaging diverse audiences.

«  The “Festival of Love” is a cross-cultural® produc-
tion with Romania, Spain, and Poland, featuring
three interconnected segments centered on love
and empathy, blending music, theater, and dance. It
actively engaged individuals with Down syndrome
from Spain, people with visual impairments from
Poland, and teenagers with hearing impairments
from Romania during its creation. The performance
was part of the “Festival of Love” project, devel-
oped within the framework of the European Union’s
Creative Europe program. The key objective of the
project was to empower individuals with disahili-
ties, transitioning them from passive spectators to
engaged creators.

Audio Description against exclusion—The project
aimed to facilitate the inclusion of people with
hearing impairments or visual impairments in cul-
tural events. It seeked to develop a facilitation
manual that would encompass vital information,
guidelines, options, and essential requirements for
producing audio descriptions and subtitles across
the five participating countries: Poland, Romania,
Lithuania, Latvia, Cyprus.

Play what you see! - was a cultural intervention
project in schools carried out by artists from the
Replika Center. The project’s theme would be re-
cycling. The project enhanced the artists’ ability to
work in schools and engaged them in new practices
of participatory art and site-specific art. Several ar-
eas within the school were transformed as part of
the project. This type of cultural intervention pro-

vides a perfect framework for children to express

their feelings and thoughts, encourages them to

demonstrate civic spirit, a sense of belonging to a

community, and share stories and experiences that

shape who we are.

Regarding the performances presented at Replika,
which include both in-house productions and collabora-
tions with other theaters and theater companies, highly
relevant themes and issues from daily life are explored.
Sex education in Romanian schools in the play Totul
este foarte normal®; the topic of teenage mothers in
Foreplay®; cyberbullying and the painful realities of on-
line violence in Boyz and Girlz; the mission of teachers
and contemporary education in Limite"; family relation-
ships in Familia fara zahar®.

Challenges and Future Perspectives

Independent theater companies in Romania face a myr-
iad of challenges in their pursuit of artistic expression
and cultural contributions. One of the most significant
challenges is financial sustainability. These companies
often operate with limited budgets, relying heavily on
grants and sponsorships, which can be unpredictable
and insufficient to support their ambitious projects. Fur-
thermore, navigating the bureaucratic and administra-
tive aspects of running a theater company can be bur-
densome. Obtaining permits, dealing with regulations,
and managing logistics can divert energy and resources
from artistic endeavors.

At Replika, another difficulty they encounter is
finding young artists willing to dedicate their time and
energy to contribute to the proper functioning of the
Center and, why not, to eventually take it over and carry
on the work initiated by the founders.

8 Educational Theater Center Replika's partners were Centrum Kultury Wroctaw-Zachdd from Poland and Idea Association from

Spain.

9 Totul e foarte normal, premiered in 2017. Artistic team: Gabi Albu, psychologist Carmen Anghelescu, Silvana Negrutiu, Viorel

Cojanu, Leta Popescu.

10 Foreplay, premiered in 2017. Text and direction: Ozana Nicolau, Scenography: Malina lonescu, Lighting Design: Radu Apostol,
Music: Diana Miron, Stage movement: Silvia Célin, Video artist: Elena Gdgeanu, Cast: loana Anastasia Anton / Teo Dinca, Voica

Oltean, Mihaela Radescu, Viorel Cojanu.

11 Limite, premiered in 2019. Text: Mihaela Michailov & Radu Apostol, Director: Radu Apostol, Lyrics: Bobi Dumitras, Music: Alex
Bild, Scenography: Gabi Albu, Video Artist: Elena Gdgeanu, Cast: Mihaela Radescu.

12 Familia fard zahar, premiered in 2017. Co-production Teatrul Mic & Replika. Text: Mihaela Michailov, Lyrics: Bobi Dumitras, Di-
rector: Radu Apostol, Scenography: Gabi Albu, Choreography: Paul Duncu, Video Artist: Elena Gageanu, Gabi Albu, Cast: Mihaela
Radescu, Viorel Cojanu, Silvana Negrutiu, Oana Puscatu, Gabi Costin, Paul Dunca.
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While Replika faces all this sort of challenges, it
remains dedicated to its mission of reflecting and shap-
ing the sociocultural context. Several times over its ten
years of existence, the tremendous efforts, dedication,
and enormous volume of work by these passionate
and dedicated artists have been rewarded. In 2016 The
Educational Theater Center Replika was awarded the
Administration of the National Cultural Fund Prize for
social inclusion and intercultural dialogue. Two years
later, at the 2018 UNITER Awards Gala, Replika was
honored with the Special Prize from the British Council
for their contributions to social inclusion and promotion
of civic engagement.
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Conclusion

In essence, Educational Theater Center Replika is not
just a place for artistic expression; it is a space for fos-
tering empathy, sparking critical discussions, and pro-
moting social change. Through its commitment to free
access to theater, Replika aims to make these trans-
formative experiences available to all, regardless of
age, background, or social status. It stands as a beacon
of humanistic values and an advocate for positive so-
cietal change through the powerful medium of theater.
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