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boggo6dm bodyggdo: Jstromemo mgsd®o, bgbmgo, omosdszoamo, 939ds, dstz39ams830ama, bozz0ds, 9badody

bogotrmzgammBo sbhmb Agbmzgol ésdadntgoobsdo 0bhghgbo ymggmmgols ddmaegho ogm. donbgosgew ddo-
Bo, XX boggnbol 3sbdogmByg hgbmgobggmo d0glgdols dbmmme ¢8dwgbady 0bhgtdtghegos obogms Jobrommnmads
BoBmgomgded. beagnem XXI beggnbols gotrornmo mgohésgmnéo tgzolbmés hgbmagol p®edsgynégool bogyndggm-
89 3ggdbogm L3ggdhozmgddo, m339 @0 ,bondMMmAL® begdgm 8FdymBy s dodstrmsgl 3amsbogado hgdbhgdol dm-
©0030353090L. sbagno smsbFamgnmol bsdndgztgddo MM st JmbitghHgds, sbomo memdal Gggolyms bym
798360 1bgdm 0ggbgdl sbomo mgsp®al yggms dydbogn® bodgsmgdsl, mmoiwm v3gahgol Sghlbmbsgms
60 bmd0, 3sm Fmbab gedmmhgymos o300 Em0ddzomoal ,bddo s* s ,ommoas® (Bscebodg0mol mgsd-
60, 1997; 30bm 30880dols babgammdol sbagno mgo@to, 2022), Bogngs gofgtgmost ,omunomol dego® s ,ommos*
(0gaptobs ©s 3obml 1bogg®bopgdo, 1999, 2000), mmetm gasdals ,dos 3sbos” (,3930L mgsdomato batrowgn®,
2003), gomergo dohgggmsdzomol ,emndgmol 350 o ,bod0 ©s“ (30b6mBbobomdms mgoh®o, 2004; mgsdtobs s
30b6mb 1b0ggGLoggde, 2014), mg3eb Famsedol ,dogmo dsmmon (dotrzabodzomoal mgs@dol ,bbggbo®, 2007), bogs
hoggsndols ,,dos gsbos® (gtndmygomzgals mgahéal dgotyg brgbs, 2022), sbmm gbydadals ,ompdmal dogo (30bm
00080dob bsbgmmool sbagmo mgs@én, 2023).

8b8dgMOMm39md0bmzol 37083 osmmzabmzgol gobfymdama hgbmgabgnmo dhgdbhgdol 0bbdotsgoom ©sofy-
6 Jobhmggmo 83(hmEM0l - 3361003 3gez0bgmbyrgbol m2obymo E®dds ,bodo s XXI bonanbol bogstmggmm-
3o dgddbogmo Ggommdal gosdgdom Focdmddbomo 938 mtMogobsgmn®o hgdbiob boegydggmdy, doyncgdgamds
1339 0bogmd Mo Fomdshgdmo sbsmasdhonmo aEads - mgadn ,3s030“ (Mgz0bmmo bebobm Jemebosdy,
2021) o bogotrmggammb Bmms Gybomsggmol mgohdabs s 30bmb babgmFogm nboggboggdol babFegmm mg-
a(hMob bgbody (Gg30bmE0 Jobobs 3306339emoas, 2023).

3hmggmo Ggz0bmbgdo ymagmmagol gedmobh-
d hgmobgb 8bhmb hgbmgols sds@n®goobsodo

00 0bhghgbom. omndgs, XX Lopinbol asb-
dogmmdddo hgbmgol 30gbgdol dommmo G8dwgbndy
0bhy®3Gghogod obogy dommymds bobmgspmgdsd.
Jgbodmmo, gb godho godizgamo 3obmbdmdoghg-
30l Bggaogss. 83 mydsbmob s3egdotrgdom boob-
HaGgbms sbsgmodhogdnto gbogdmsbsmodols méo oo
dgebogtol  ImbeBhgds, Gm3gmmsy dmagzosbgdom
8939bg00. 833968 30 903608083, GmA dgbody smsl-
Fangamolb  ©obofyobo, bogotmggmmdo  hgbmgal
M35 Ia00bs©d0 0bhyhgbol gosghondgdem, do-
Bo 3mg@hogol sbemgdyho sdmgombgoms ©s 0bhgmo-
390300l bggtol assdtgdom Fetrndsbrms. momgdal
g3gms 90-006gm3s gobrmzggmds Ggzobmmads ©omas
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03 00 EO33HYGOR0L 30gbs mn dmmbemos s dg-
0gdbs Jobrornamo hgbmgosbol bsobhgégbem dobmErsds.
30030 0g3ombgds mE03g baggnbol obsFyobol sdm-
30moggbydo 3hmegbgdo, 0bhgmoggbhol dstowommo
000, dobo ,obs3symgdcnge Ndmgdgomdnms”
07 ,©0b0donmgd6030 sghngmdom® gebgwomo @Hto-
8000,

Gmgmbg  3bmdomos, bgmmgbgds ,mM3sge”
Boddmmnéo 676900bs9, 030 608sbmd boBsbos, rmd-
ol 33amggobsl oygomgdgmod boddmegdo gbol
F30m3s, 603sbms gIMmEcgds s ddm domds sélbg-
07, 86Ebmo0ge 53gbmdgbms Bgbfagme. bgmmgby-
30 bmd Lfmbgo Loddmmmgdom, 867 s68Ebmdogha
g6rmboggm-mobohao  desmgdom  (Lgdbmemmdoms
o 8ghgboom) Fomodstrmgds... 0go dmfmogdnmos
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80030060 Bhogogo, 3gmndo, doMggmymaomo do-
mgd0baob onEgel, dgdmmb dnbgdol dmmzoboghgds,
dobo ,dspago” doBbgdobmzgol ogdzgdgdetgds, dm-
dogmob 3mbhntol 3hmgbmBotgdom spsdosbobmgols
306339790 ,m5305330m0 39986083gd0b* 8gqabe.

sbamopogn®o  gbogdmmmgool  o31dgdgdgmo,
3390390090 st 07630 3gmoge8mil m®o dhodob
363bmd0ghl: dommzbym o Jmmydhont stwpbm-
30g6b. dobo mgmboom, ,3mmygdhonco sGOEbmongy-
60l bgghm Bgdotrmzgbymo, boghmm bogsgmdtom s
1760396 bsgn600. 030 Bmbrgds 3mb3Myhmo ssdo-
3bols domamogosl, dmgam Bo3ogmdtom gedmpoomy-
30bmobds 3033rmgdddo s dob momdgdl gosbigd...
306mgbgds  d9d33000mgmd0m  0mgdl  3mmgdphond
368EbMd0gML O M835mdE dmbsFomymdl dobo Jgd-
©3m30 ,896900L“ 36rmEgLBa“." dobs Bobosbll nboggh-
Logngto Loddmmmgdo s sbgdghodgdo 8geagbgb,
6oy gbmodoghobs ©d s61Ebmdngéol gedmmosby-
09, 3063mbools, Fabtrngol, s@sdosbol Pdsmmabo s
Lergamygmazomo dgmddobgmdol godmgmobydss. -
Johodgo0bs o boggmbsgnéo boddmmmgool sdbsb-
39@0 bgammgbgdes 30 Bgdmymo ©d Bgdothmgbymos,
bmmm 87dmgdgmo @psmméo d7bg0bos; 9by 8gdmd-
dg0 30 06 gmmdl 87dmgdggdom Pbotgdl, sho-
d90 8350 760Ggd0 Bmmdgh dob s ot sgdbasb
Lognmot 0bbherndgbdom. 0nbgol dobggom, bymm-
3060 - ,3mmydhogdo ssdosbos!’, dobo Jgdmddgwg-
domo bdFyobo oMogombagmydos, bowog 3gthdm 3ots-
©N-800830067M0 gobgs N396hhonGss, 033nmbos,
O 3omdsdegh Jobsonmo ,m3megotngo 3mdg-
05" mdbddgdmag bymmgbgds, Gmdgmog sbsbsgl
batgasl, 0nbgol goggoom, Jogmotomdols dmommg-
doms 9bobgimos. gbogdmsbsmobols dgmey ogndgd-
©909m0, d93bdHMogmo Bogdnbo ghmoawo, mogol Foa-
630 ,bosdmgbgdaly 360bgdl domds”, doohbygl, H™3
000030060 0bFEO8x330 mz0masbsEancgd0l3gb, Guog
a07Ebmo0gegdgmo LFGsgges odmbogl of bowog
36wggmo ofnbgdos 8by dmigzogl. dobo mgmeoom,
Logmpbmol yggms g3m®dol doBobo dobggmbefyol-
006 ©EdONDbgdss, bmmm 83 (Hgbogbgosl 0go bobgs-
Bl 36206303l PFmgdl“.?

T dotgbymegs, bgammgbgool, 2010, 33. 63.
2 30bog, phmeggdol, 2017, g3. 143.

XX bongnbol 90-0060 Famgdowob, 0bggg, mamb
hgbmaols b ml, gbadhbggos sdmasmoglbnto d6m-
39bgoal gosghondgds, motgogmgdsms Pufcsggbo
300030900, sbomo Lysmgsp®m dmgmobs o ge-
dmdbobggmm bgébmo dogos, bomgaptm gbmghgdal
3obobmgdnlzgh mdmmgs. oo Gnbo 3mobogmbol
sbagmo mgambefoghosb Fegombgom, 03ggmgds tg-
semdoby 8 sbamo RO m0ghmmogdal Hbomdm bobg.
b3odhoswade oo ,890Y30wndb” bogdam ofdyem-
B9, ®obodmbol sheromBg. XXI bapgnbol Jotorym
bobgbm hgbmgaobsdo ddmoghmals: vsghmMoadghgdols
batg30l sbsbgs, sdbnOEYmo bmdoghgds, bobsbdo-
306 mgopeol dbmemadbyggmmdomo 3606E0dgdo
o Bmgoghmo basadm bgtbo. sbagmo Mgammdol
dohoms 8J3gbhmd gomgamabiobgdom, bdotns mo-
g0bmagemmo 0bhgd3Mghogegoo, Lobsdwgomals gody-
s0BsE0d. ©oEadgddo dmoth 3mbihghgds M.
Gg70bmMgdo  goommogh dsgbodsmymom  gedmbso-
bmb boBmghgddmbmggym bedgstmBo dmbdothgdy-
o Heodomydo 30boBdo, gongbmgds, ssdosbol bo-
gmEbaols mo3Bohoodagdo gognsbyhgos, momodsms
3mbgymogd@o. b3gdphegmgddo dgotrgds 3ghbmbazgms
6omgbmos o Hgdbho. dogghgdmols 0bhgbglbols go-
boddsgybrgdmo Mbgsw 30386008396 Bydbogné body-
s gdsmd 36830maghmgbgdsl - asbsmgds, dnmio-
dgoogco bedgemydgdo, 0bhgmodsonmo dgmmoyda,
3maszgol Mgbghbo, mgop®al dogmoa 3gMadghonbs
oy dSendgdbsdogmo bogheggdol smgabgds, 0bhyésd-
69hog0ol I938m38600b¢mMds.

XX Loggnbol dofncnmb, Jaggsbsedo asbgome-
Ggdnmo  39(hodmoddgdol asdm, ©og30m ©MOsdz0-
mob oEadym ,bsd ©odo“ (Botrzsbodzomols mgsp-
®o0, 1997), gobogngo sbogno memdol d33gmo 3mbo-
309, 3dmo bymogho Bpamdshgmds ©o gobfymde.

» NI HO0m0bddgbh ™39 b3gdhodmo godmiggmms 0b-
Hom0oagbgool mogdetrsdygd @gatosgasl. o nhzg-
690676 MmO, Mgy dmodmrs 3g7tgol, o-
©0 93h™M0HHoL, d8dd-hodsbol oghapo ©o sbomo
3bm3gmgdol 3ocolbdot mogobynme vdmabybmds.

3339600 7330 »930T0BIO0 bgdoadmImo 0gm ©d
306 mEohEd 38dol 38b8330004...“ bodomoddom go-
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306003 b3gdhoswdo ,ghmazed0 gaBochogoomeg
30 03074930bgb gagmomgdl, Gog 0bhymoagbgosl
30dm®hgnmo s motmbynmo d©edndbyool Johgam-
600l gobognmabgoEs o gobsmgato gbmyBosbdom
98390m©bgb 7bsdbmdsdog”. Fobhdmogagbsdo dodals
0g7cd 9bdodbgdmes ,mdghmols Loggwomob® dg-
HogmEsl. dmbmmmggol sébgdnmo bobsdogomal
306 ogddbol  s730mgdmmdsdy,  Fomdmmdzsdwbyb
bF60g300, ©odgobogse, dobmoonmo d3ghadudoo.
8300 083300l bggbné 396bosdo dpotg meby-
00 06bgomoo.

Jotronm bgbsdy dobzggmon oadnm hgbmgal
»,d00 3060080“ (,30308 MgapGIMNGO batsgn®, Mg-
Fobmemo mmst ggady, 2003), bggbsdy Fomdmwagbogmo
33hmGopghHo begmosw Hbybaco ogm. gos Gmobod-
300 1370386 303336 M383mdEY, bmmm bbgswasl-
bgs bmgosgnéo g3gbol Fotrdmdowaggbmgdl Bmerol
3ModE0d dmblbomo ogm. ,b3gddogmBo dokoghals
g6 dbatrgl bghrgdnsimagdn, 3mobogagdo, sbhem-
3900, dgmey dbatrgl dsdom-dbabndgde ot ©asbb,
3o dmmol bogdsmgagom bobo Fodmomos... dom

Fomlbymog, 8Fdymy oo 93gbo, dmdsgsmog bogh-

0m sggm”.?

™60 soggme Fanol 39393 b3 wewadaw bo-
30 hoggondols ,dos 3sb0dd0“ (atr0dmgomzal mgsddal
dgothy bgbs, 2022), 30093 IncO™ 3gdsdmmmgdgmo
bytomo gowsndame. bgbsdgs Hboygodymm, dHansb-
Jo, 93mgsmoggbyo bodgstmb bago. gmoBs dodobsadols
dog6r dggddbogm L3ogmml dgamols g39¢ 80 gbérnmgdnam
Fghogmem ©g3mcsEoddo, momgdol yggms bagsbo
- 3006060, 39619700, 53920 - M83OY0MY, Fodsgnmo,
ob bobgate ©odambynamos. obobo bogmogol gzgdl
3330000b. gog3boBmgdnmo, dmdyngdgmo, dmdbdstrgd-
6o NOm0ghmnmogom §hmdsbgmobgsb gobbod-
m-gonEbmgdnmo, gedmyzsm hobdo dyman dvo-
3006900, Ebos d3bMd0gMYdgb Legnmet datgbl.
6033006900 38dmazbodmgds, N3geldgdhogmds, hmds-
@0 P3dsgmaomnos godoggh H30gomsdwy gobs-
o dotmhmmdsdo g3mobogds. oF yzgms PdgEPMos.
bmazos gmmdzatosl dogh gobboboghgdnmo bgégoto-
83mgols sbamasdhos 3ggmamols, dmfygbogmmdabzgsb
modol 8gdmomo dmadbodmogo gmgbsl IE3mgmo

3 obggmsdg, @mm!l, mdomabo, 2003, #49, ag. 9.
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bogd300bmds, (HdbLoEdmoal godmpEzms s mmsbgddo
bg®zgamo bostymo, mmangn® aeamdgmgdsl 33m-
390L m3bg0m ,3g3bogdo“ gdcnlash gobbodwmmo
Jognol négbg momapdo. sbddmagn, mdgmog nbsb-
Oymmo mbBogl badgstmlb Jggzmol 36mgdhgol,
00300083 83bmd0ghgdl bognmeto dGmdol Hedbm-
30b. dobgom stzg3o60dols 03969 3m0bog3n, ydsfFzom-
306m0380 bobgmmasbo Lodom spadmmgzsbgdnmo,
BobmFatgggmago smoomgdl, GmAd dmgmo gbmgg-
00 dmba gdbsbns Prodbgdm mopmonb. bymgheo
170907005 M350 dMhog dobsmsdzomoal bythgomo-
83m303. bodobnmo Hodol yobbols dodogsgl oty
30hmaglbos 79z0ml, 86y Bz0mo s dby 333960960
3meo. bopodsboomo gbgzomobhgmeggbho gbsoswo
bgoogh, Mmd mogdy wogbgts bymmgbyts dygdd-
bogmo Focdshgdnmo dggboghol 0dozo, Gmmomasy
dogmo 3bmggds 3sbodymotrgdms. bobs gsms@mBals
doge aobbobogégdnm msgdosedsm, ddbhmadgm, Nboy-
3067mm 306 dmydgd0ms 07 Hmodedm gohgabmdom
Hobzm Bmbool, bobmFamigzgmedo s3wgdl baygotg-
o ool gnmatommos. dobo bymogho BHMoged-
do 7bobmb3os dobgogm 8€rzg3ob0dols dod gebosbmab,
Gmdgmog b3gdpegamol doFyérmml, mmidy 330090
b303L & bsmgmymal PLebrghmo 03bpmd, dmt-
hogn sodosbms Hbobstrnmm smbgdmaol gobsmb.
hgbmgols 36mBol mog0bygemads 0bhghdtghe-
3003 ,doo depmon® (Gggobmto mgzsb Fomadg,
do623b0dz0mol mgopeol ,bbggbo®, 2007), wnhggbe
3bmaghgdol 9396bEgbosb 3nmolgddo dmbérmmoama
0bhgmoagbhol Heeggoos, Fhaggma boyggstnmalbagsb
aonEbmgdnmo, Lobggdgmby mmogbhotgdnmo me-
bodgdmag bebmgsmgdol Pdodbm s6lgdmds, dobo
dobogobo gombo. bobobsmdol Fog-mgme boghegdo,
dbobomdgdobes o dvmo doboshonénmo ,©pémomdo
- om200900“ 083880gdmobyb 37339 dsd0sbyc
6530, 63b3d JomohmBodgzomol sbsl Bmgmosbo 3o-
00, dghHogmbnmso dbobogod 83 dmyhgdo Jogmol
bemoge gobfymasl, mdgmog ,modosl” godygs gm-
o 8 P0dmsdm, 3Gmzobgonm ymasl dbomo-
3000 ©893mbs. Fomdmeagbol dofnérnmb, bogs mogse-
dols ggdmgol dogh Fobdmmddnm bnmoldgddghgm
spbomgde-Imbmmmagdo asgbsgdnmo ogm Mboby-
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6o gobgmomo gbmggool, dggebogndo stlbgdmonl
00 (130300 ©O EYdmggmo bggos. dbobomdo
035dmOs 3MdMgom0Bgdnm, 3Goadohyme ymaol
30m0d0 hagyemym, goboagn®gdnmo 0boogool M-
3ob, dm3gmbeg Mboggstgmem JmtFobgdsd ©s d6m-
Bonamds bogdd0sbmdsd hoybdm bnmoghgdo gbmahgdo-
bodo dobgiomyds.

XXI bongnbol ©obsfyobowsb godfzoggommo do-
600000 093380 ©d (H9bwybrngdo 333906V 0gdbs dm-
603bnmo 296 30g3 Jomgs asfgbgmost ,28-g dmo-
Hmmool mgep®do“. 1998 Fomb oadym ,smydmol
00080, begbsdy oym Pbsgdyto, ge@segzotgdmmo,
bghgonmo  LeBmgomgds.  868dNbgdIMNZIR  mgm-
60 bagbmatogos asbgodol asbgwol ofzgzme. bdggd-
Hogedo bdobow 13630bgb ,doMBLY, ,3mmmbyBLY,
»30bLY, 3933930096, 9OOMIMEbYL, goncdMmE-
bgb dotrhmmdsl, s8Ermzbgdsl, d3og® Lobsdwgomyl.
0goho bggbmgMegool gmbdy, Focdmoagbols dm-
bofoamg gzgms 38383530 mgmegodo asdmfymdomo
O M0335d30ObNMmo 0gm. Hboggzsdnmm gobgdmdo
00mmgImo bggbydo gdoto megwszafygdom gdgds
BOGIMOL POy mMmIAL. domo d3msmoggbyho
7869m30b 3odm, Lérgmosw mmgognto hobos 83 be-
Bmgomgool d1bgdt0g0 asbrsEgomyds, 6oy bobs-
basbog vpot offggawe.

XXI bongnbol obsfygobol ddsgtro bymogho 3éro-
Bobol gmbByg, GmEs gobsbems Mowogdmdo got-
©0gddbgdobs ©d 0bhgmoggbgool ,gobzombgol” dm-
mmEobo, gombgo dstagzgmedzomol ,omndmol
0003ds” (30bmdbsbomdms  mgodto, 2004) 33mogsg
1h39bd dzgmo momdol gsbrsnzsmo odobhmhmas.
o7 dobgogm m1ddbodzommeb Gsbgzlisnd ©s gvgan
03 gatgm Fowgdnm gotobygh Fabmgdoo dmo-
386 g0mEbgb, Nbgd Ggommasl Gmd sd&l Ldgbobyb,
3o6g3gmsdzomobmzgol obobo ndmgdgomo ©obhy-
bom, bgmdmpatrnm selgdgdse 0dgbgb. dtregomeB-
mgbs 09308gdmes b3gdhegmol gobsmo. ©sd-
Lbgtgnmo goptgdom dmagbogn, bsbsbmodl 30db-
303bgdnm brgbol v3bgds Hgdmbgda, dmbememoamo
F03bg00, ogdcgmgd7mo Bod3sbnc0l dmmmgdo ©o
demgnols do3amgdo, bsdsbrgbgobm dotgbom gebswan-
6gdmmo, dodgdom dmbomo Gobygbivns sdbsobytg-
O 3obohgbl mdBegds boggmot mog. bobgmmm-
306 F0bodomrmd oo gdmgdol obadstrgdols msebsdm-

bofoamyg Jomds@mbo, bggstgnmm b3og®oosb sdmy-
G0 dzgmadsbgdl, megem 03039000 8o sgoml 8
dobo bbynmo agedngom godgmbosm brgbooeb, dosk-
300900bgb.

™60 smgymo Fmolb 399wga, 0bgs oooas hgbm-
30l ,ommdmol domal® dobgwgzom dgddbomoa Fobr-
dmagbs. Mg7obmé  sbpdm  gbndodol  (3hbogobe
o 633l mgodo, 2023) L3gdhogmdo, bggbs
» 000346 NBo63BGTs, oboy®ds, dodededgym-
30 3060700l 20Mdd. 3bs(hzot dmms dogomadzomol
39936ogmo ©g3m®oE0s, - babggbm gogetbsgol dmgm
BogobyBy HedF360390mmo0 oso Feblbnmoab, ghmg-
bymo dgbbogtgool Lagsbdn®ow gosbégdnmo dgoo-
60 6703309, ®omdml dmdhomdos. obofyolbdo
ol Idotom dmofgzms G830, 9dwya Lgbol
boe@dgdo gosomes, b3gdhogdamol doFyéramal 3o,
dggamo gdmgol smostgdnm detpbo, smbabmygmao
3086 707mo, dJmmhomaew g3390m@s Jobaobmdsdo.

sbhm gbydodols gosBhgdsdo bohggbgdos 0gbs
hobdo dgmagn LoBmgomgdol goboongsmo gobs-
mo. 8 gboo Jg0dhbgge obdsedmbonm gdmgsl-
006 d83hoE00l donmgdmmds, d¢dmmoal edomdol
673969, bobsdmgomopsb TuFMoggbo godggge-asb-
60gdol Foomo. yzgmes d3bmd0ghgdl Lagnmst
obodonmbe oy 73Fgmdsl sbegmo ®mgdol bl
QobYnEmogdmeb, bowsg dsmo gbmahgds Lodstgb-
3060 3Mobobmgol gobfodrnmo gbsobgdsm. ©sowgdsdo
60bg3bzgool gecgdmpgol 396y ghomo 3gbbmbozo
396 90gdgde sbomo gdmdol godmfgggems addmgs
0bogoEsE. Fobbymmseb gsbdmmgdom Bglbedhby-
308 mM039 M8md0b B0bogebo gsbasdo. gbmdoghgds,
O™3 bnbho, nombm, bénmose dmngbgmo mmdsbo-
bob gamol dmgbggom, dm3gzgds s6s dbmanmeu dopa,
86390 y39moxgho ob, Mog Lobogmgbemme 3b6033-
bgmmgsebos Gmgmbrg ©693b3900L, by sbomasdé-
©g00bs O MOZe© Mm3sbobobmgobsg.

Bobgammgobo dogbhtrmb, Bogmas gofghgmost do-
96 Ldhnogbhgdmeb spadym ,ommosdo” (2000),
H0g3mg30 d086gdEs, (m3 dmIdgomog dMdRbLY-
00 Hgommdol mmandn® 3oatdgmgoo gomodg-
dmEd 0 bogsbasdm dhmegbgdo gmmeom. dob Fobh-
dmagbs8o Bogbedmbosbo g3dsggdn bhmobgb bgbso-
Bg. obobo batomboggmo bsbbstrom 0nfygdmobyb

90308y bogmgbmol ghmosl, gowsggatgoyma
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BoBmasmgdol gobroggomgdel. gdodoggdo bobs-
bomdol 3Mohognmo dsmmbo s Ggagmmdshmtrgmo
bamabgggmgos mogl gbbdmws yatmbgdl, Gmdgm-
03 BOHOmNE HobBo ImedFyzoogl babgmmagbgom
36hmpgbgdo, godobpagl ©o obsbghggsm gofotgl
bodgstrm. dgomol 3goddmby sBrm3zbgds sesdegm-
09008 86 300068L. dobo GF3gbom, sérslbérnmapgsbm-
30b0, 309(hgbBoymo dbomasdhomds vghgbogmswo
dogbfeogmos  padmbgdol  asbzmbgs-dgz0ferm-
9030, ©gdoyho bomgmb bpows, GmAd ,d9dvme o
»,330Mm8“ MM ghrmBsbgmals Fobssmdwga 7mobol-
Fotrm m3obmgol 9dbsgdms. 0339mgdms dbogn-
3006hs  Osdspntgol  dJmmzefgmdol  ©obofyobo
Iptrgm gahydmdo, by ©gdeyHol 3Ghobom bErym
0dmmognddo  MhgdmEs, gohosygomoe dotgbobo-
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GHOST OF THANATOS ON GEORGIAN
CHEKHOVIAN STAGE

Tamar Qutateladze

keywords: Georgian Theater, Chekhov, Doiashvili, Egadze, Margvelashvili, Chikvaidze, Enukidze

Interest in Anton Chekhov’s dramaturgy has always been strong in Georgia. Nevertheless, during the 20" century,
Georgian society saw only a few interpretations of Chekhov’s plays. All of Chekhov’s plays were created by
understanding the consequences of the cataclysms that developed at the end of the XXI century, the number of which
is very substantial. Davit Doiashvili’s Three Sisters and The Seagull (Marjanishvili Theater, 1997, Vaso Abashidze New
Theater, 2022) are outstanding among them. The Cherry Orchard and The Seagull by Gasparelia (Theatre and Cinema
University, 1999, 2000), Otar Egadze’s Uncle Vanya (Vake Theater Basement, 2003), Giorgi Margvelashvili’s The Cherry
Orchard and Three Sisters (Movie Actors’ Theater , 22. X. 2004, University of Theater and Cinema, 2014), L. Tsuladze’s
Woman with a Dog (Attic of Marjanishvili Theater, 2007), Uncle Vanya by Nika Chikvaidze (Small Stage of Griboyedov
Theater, 2022), The Cherry Orchard by Andro Enukidze (Vaso Abashidze New Theater, 2023). The family drama Three
Sisters by Georgian author Mariam Meghvinetukhutses was inspired by Chekhov’s texts, which are always open to
dialogue for modern times. Based on this original text created by understanding the reality in Georgia in the 21" century,
the audience has already seen two successful youth productions at the Haraki Theater (dir. Sandro Kalandadze, 2021)
and on the stage of Shota Rustaveli Theater and Cinema University of Georgia (dir. Manana Kvirkvelia, 2023).

The paper outlines the main highlights of the above-mentioned plays, the aspiration of the directors to create a

/\ eorgian directors always take a keen interest in An-
ton Chekhov’s dramaturgy. But, in the 20 century,
Georgian society saw only a few interpretations of

Chekhov’s plays. Maybe this fact is the result of some reg-

ularity. In connection with this topic, the opinion of two

great scientists of analytical psychoanalysis, which | will
touch on later, is interesting. This time | would like to point
out that the beginning of the third millennium in Georgia
saw a rise in the interest in Chekhov’s dramaturgy, read-
ing his poetry in a new way and understanding the fate
of the intelligentsia. Almost all Georgian directors in the
1990s staged a play or story of this great playwright and an
interesting Chekhovian panorama of Georgia was created.

They read the apocalyptic processes of the beginning of

both centuries, the eternal tragedy of the intellectual, the

tragedy experienced by his “criminal inactivity” or “crimi-
nal activity”.

As is known, art is of a “double” symbolic nature, a
sign of signs, and its study requires accessing symbolic

T domgbymegs, bgammgbgool, 2010, ag. 63.
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perfect portrayal of modern realities based on Chekhov’s dramaturgy.

language, decoding signs and the unconscious phenome-
na behind them. After all, art is driven by symboals, i.e. by
unconscious erotic-thanatic forces (sexuality and aggres-
sion).

Carl Jung, the founder of analytical psychology, pro-
posed two types of unconscious: personal and collective
unconscious. According to his theory, the field of collec-
tive unconscious is super-personal, common humanity
and universal. It departs from the biography of a particular
person, relates to the entire human experience and passes
it on to generations... The person inherits the collective
unconscious and participates in the process of its further
“building™. Refinement is a manifestation of harmony,
order, the highest and perfect state of man. And the art
depicting archetypes and universal symbols is timeless
and super-personal, and the creator is of a dual nature;
that is, the creator does not possess creative skills, but the
skills themselves possess him and transform him into his
own instrument. According to Jung, “the artist is collective
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man”, his creative origin is irrational, where the private
personal-human feeling is the overture, the impulse to
play out the eternal “divine comedy”. Modern art, which
depicts destruction, in Jung’s sense, is a reflection of the
problems of humanity. The other founder of psychoanaly-
sis, Austrian Sigmund Freud, in his book Beyond the Pleas-
ure Principle, believes that “man strives for self-destruc-
tion, which is an unconscious desire to return to where
nothing bothered him, or to die. According to his theory,
the goal of all forms of life is to return to the beginning,
and he calls this tendency the principle of nirvana”.?

The 1890s, and Chekhov’s time, saw the activation of
apocalyptic processes, the fastest reevaluation of values,
search for a new theatrical model or expressive methods,
and the desire to renew theatrical life. By reading the great
Russian classic from a new point of view, the unmasked
face of reality and new relationships is revealed. The plays
openly “speak” about the suspicious present, the ghost of
Thanatos. The 21%-century Chekhovian Georgian stage is
powerful: the reflection of the collapse of authorities, ab-
surdist consciousness, worldview principles of the theater
of cruelty and some staging techniques. Taking into ac-
count the main accents of the new reality, there are fre-
quent free interpretations, visualization of reality. Time is
no longer specified in productions. Directors try to portray
total cynicism, alienation, dizzying devaluation of human
life, generational conflict as much as possible in the bor-
derless world. In plays, the number of characters and the
text are reduced. In order to intensify the audience’s inter-
est, a variety of technical means are abundantly applied—
lighting, multimedia means, interactive methods, collage
resources, utilization of the entire perimeter of the theater
or alternative spaces, multivariate interpretation.

At the end of the 20" century, due to the cataclysms
that developed in the country, Davit Doiashvili’s Three Sis-
ters (Marjanishvili Theater, 1997) shows the sharp position
of the new generation, their spiritual condition and mood.
The “ultra-modern” spectacle highlighted the dizzying deg-
radation of the intelligentsia, showing a generation that got
rid of the dictates of the guardian, the great authority, fa-
ther-tyrant and breathed freely in the face of a new life. This
time, “everything was allowed, and even the father’s funer-
al was parodied” in a performance saturated with nihilism,
“even with a kind of exaltation, they forgot everything that
belonged to the intelligentsia as distinguished and worthy

2 30bog, phmeggdal, 2017, g3. 143.
3 obggmadg, @mm!, mdamabo, 2003, #49, ag. 9.

people, and with amazing enthusiasm they went to obscen-
ity.” In the performance, the father figure echoed the meta-
phor of the “death of God”. Monologues about the need to
transform existing reality were delivered quickly, mockingly,
with a parodic subtext. d. In Doiashvili’s stage version, there
was no longer even a dream.

In the inaugural staging of Chekhov’s Uncle Vanya in
Georgian (Vake Theater Basement” dir. Otar Egadze, 2003),
the authority presented onstage was completely weak.
Gia Roinishvili played an immature child, and the grada-
tion between the representatives of different social strata
was removed. “In the play, the Serebryakovs, Voynitskas,
Astrovs are not standing on one side of the barrier, and
the peasants are not on the other, the demarcation line
between them has been erased.... They have the past, the
present, and thus, the future in common.”® Two decades
later, in Nika Chikvaidze’s Uncle Vanya (small stage of Gri-
boyedov Theater, 2022), an even more disturbing picture
unfolded. Onstage is an icon of a loveless, bleak, apoca-
lyptic world. In the ivory-colored metaphorical decoration
created by Lisa Chichinadze, almost all objects: pianos,
cabinets, furniture are upside down, fallen, or half-buried.
They look like tombstones. Awake, deceived, fascinat-
ed-alienated from each other by consumptive relation-
ships, people in a hopeless dead end, are clearly aware of
their own failure. Delayed awakening, lack of prospects,
total dissatisfaction—manifests itself in loneliness expe-
rienced to the point of physical pain. Everyone is unhap-
py here. The unchanging activity of Serebryakov’s young
wife, the charming Elena, who is almost crazy from bore-
dom, changing clothes and nervously walking around the
rooms, played by Sofia Lomjaria, finds a logical continua-
tion in the shameless betrayal of a woman fascinated by
a harmless “scientist” husband. Astrov, endlessly creating
projects to change the world, realizes the futility of his
own work. Mikhail Arjevanidze’s Ivane Voynitski, admired
by his famous son-in-law in his youth, desperately admits
that he has been a slave to a worthless swindler all his
life. Archil Baratashvili’s Serebriakov himself is extremely
unhappy. A narcissistic middle-aged man does not like his
profession, or his children, or his beautiful wife. A masked
pseudo-intelligent, he clearly sees that the artificially cre-
ated image of a successful scientist, which he manipu-
lated all his life, has collapsed. Sonia, embodied by Nina
Kalatozi, humble, hardworking, suffering from loveless cir-
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cumstances and beautiful appearance, is driven to despair
by the indifference of her beloved man. His spiritual trag-
edy is in unison with Mikheil Arjevanidze’s uncle Vanya,
who at the end of the play hangs a chair on a rope and
illuminates the finale of the unhappy existence of infinite-
ly trusting, obedient people.

The free interpretation of Chekhov’s prose Woman
with a Dog (dir. L. Tsuladze, Attic of Marjanishvili Theater,
2007) showed the tragedy of an intellectual thrown from
the vanguard of life to the backstage, the purposeless ex-
istence of modern society alienated from pure love, ori-
ented to profit, its internal chaos. In the black-and-white
space of the show, actors and their miniature double-pup-
pets acted out an acute human drama. Anna’s striped
dress by Nanka Kalatozishvili metaphorically reflected the
spiritual mood of this poetic woman, who would marry a
lackey and be enslaved to a mediocre, provincial existence
like a tusaghi. At the end of the performance, Nika Tav-
adze Gurov’s soulful confession-monologue revealed the
great pain and insurmountable sadness of a faceless life,
a mechanical existence. The actor played the drama of an
unrealized, devastated individual, mired in the quagmire
of a pragmatic existence, whose loveless marriage and
prosaic activities stifled his inclination to live spiritually.

The main themes and trends intensifying since the be-
ginning of the 21" century were sharply marked even in the
28™ Auditorium Theater of Shalva Gatserelia. In The Cherry
Orchard staged in 1998, the scene was an idle, degener-
ate, nervous society. The unnaturally white scenography
caused a sense of alarm. In the performance, they often
played a “march”, “polonaise”, “waltz”, danced, got to-
gether, escaped loneliness, thinking, harsh reality. Against
the backdrop of white scenography, all men participating
in the performance were dressed in white and had their
heads shaved. In a loveless environment, each stage hero
was desperately looking for useful relationships. Due to
their apocalyptic immorality, it seemed perfectly logical
that this society would die a natural death, which would
not even cause regret.

Against the background of the intense spiritual crisis
of the beginning of the 21 century, when the expectation
of radical transformations and the “judgment” of the intel-
ligentsia was renewed, Giorgi Margvelashvili’s The Cherry
Orchard (Movie Actors Theater, 22. X. 2004) continued to
show the inevitable catastrophe of the old generation. If
Mikheil Tumanishvili considered Ranevskaya and Gaev
as so-called pink cranes and made sense of rough reality,
for G. Margvelashvili they became inactive, servile crea-
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tures. The finale is played in many ways. Suitcases, tossed
books, empty champagne bottles and crystal buckles lit-
tered the scene, strewn with broken planks, and dressed
as thieves, Ranevskaya, devastated by a shameful defeat,
was preparing a well-deserved judgment for herself. The
lady who was a participant in the burial of the great era
of the famous ancestors, threw out the ancients from the
ancestral chest, took their place herself, and her body was
taken out of the stage like a corpse, laid to rest.

Two decades later, a show based on Chekhov’s The
Cherry Orchard was staged again. In the play of the direc-
tor Andro Enukidze (Music and Drama Theater, 2023), the
stage was “captured” by a huge, massive, papal army of
wardrobes. The decoration created by artist Shota Bagal-
ishvili, a medieval relic of the past, thought of as a treas-
ure of national memory, which is spread over the entire
width of the stage board, seemed to be moving. At the
beginning, he menacingly moved towards the hall, then
into the depths of the stage, and at the end of the play, he
obediently went down into eternity, as a recognized fail-
ure of the old era.

In Andro Enukidze’s interpretation, the inevitable finale
of dead-end society was shown. One can clearly see the
unacceptability of adapting to the disharmonious era, the
belief in the futility of the struggle, the fastest escape from
reality. Everyone realizes their own guilt or helplessness
against the rigid values of the new times, where their lives
are doomed to a shameful collapse. In the play, none of the
characters of the Ranevskis’ entourage can be perceived
as individuals overcoming the challenges of the new era.
With the separation from the past, the inner alarm of both
generations is noticeable. It is realized that by swinging the
ax of the weak, tireless, completely inflexible Lopakhin, not
only the garden will die, but also everything that is vital
for the Ranevskys, the young people, and Lopakhin himself.

In The Seagull (2000), staged by famous maestro Shal-
va Gatserelia with his students, Treplev admitted that the
future was a logical continuation of the unhealthy reality
and that alarming processes were waiting. In his imagi-
nation, black-robed devils leaped across the stage. They
reported with sardonic glee the disappearance of life on
earth, the death of a degenerate society. The critical pathos
and reforming spirit of the scandalous spectacle attacked
the elders who had brought the artistic processes to a fa-
tal dead end, plundered and condemned the world to de-
struction. Arkadina was infuriated by her son’s rebellious
thinking. According to his belief, the inferior, pretentious
youth aggressively sought to judge and harass the elders.
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The debut made it clear that the generation of “fathers”
and “sons” was preparing for an unequal war against each
other. The beginning of the young playwright’s career was
marked in a hostile environment, where he remained in
complete isolation after the failure of his debut, doomed
to inevitable failure.

In Davit Doiashvili’s Seagul/l (New Theater named
after Vaso Abashidze, 2022), performed two decades af-
ter the production of Shalva Gapsrelia, all characters are
still unhappy. Everyone realizes that, trapped in a hopeless
environment, they live poorly, suffer from constant failure
and lack of love. The undisturbed desire to escape from the
faceless life - acquires the character of mutual estrange-
ment, life-death confrontation of generations. This eternal
war ends this time with the victory of the elders, which
raises serious doubts about the values and ability to live in
the modern world. Theater expert Maka (Marine) Vasadze
rightly called his review dedicated to the play: “a world
left without a future”. About the lama’s sadomasochistic
relations created on the stage, he wrote that “Buba Gogo-
rishvili’s Arkadina loves neither her son Kostia, nor Trigor-
in, Davit Beshitaishvili’s melanchalic Trigorin... loves nei-
ther Arkadina nor Nina Zarechnaya; Anastasia Chanturaia
does not like Nina Treplev, but Trigorin is fascinated by a
successful writer”; Nanka Kalatozishvili’s love for Treple-
vi, who is always intoxicated by drugs or alcohal, is an il-
lusion of escape from an unacceptable family and society”
(the line is mine. T.K); I will add here that the shameless
struggle of Nana Butkhuz’s grotesque Polina Andreevna
to conguer Dorni, during which she repeatedly pleads -
“Take me from here!”, is the last, desperate attempt by a
poor woman to escape from the provincial swamp by any
trick. Giviko Baratashvili’s Treplevi’s nervous rebellion and
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his obsessive feelings for Nina are also hysteria to break
away from unhappy reality. In addition, Aleksandre Begal-
ishvili’s Sorin with a wheelchair and a chicken sitting on
his shoulder is also the outline of Treplev’s probable fu-
ture, which he even averts by committing suicide.

Giorgi Margvelashvili’s staging of A. Chekhov’s Three
Sisters (University of Theater and Cinema, 2014) depicts
the degenerate heirs of the old-era intelligentsia, their in-
ability to work hard to realize their own goals. In the per-
formance prepared with the actors of the third year, the
soul-stirring pain experienced by the destruction of the
dream future was played out.

Mariam Meghvinetukhutses’ family drama Three Sis-
ters was inspired by Chekhov’s text, which is always open
to dialogue for modern times. The play reflected the reality
created in 21 century Georgia and was staged with two
successful stage performances of Harakisa (dir. Sandro
Kalandadze, 2021) at the University of Theater and Cinema
(dir. Manana Kvirkvelia, 2023). Unlike Chekhov’s three sis-
ters, the Georgian sisters live in the capital, at the whim of
the older immigrant sister, for whom the native environ-
ment and past have been devalued, they sell their parents’
house. Left alone in the face of harsh reality, the younger
sisters are selflessly fighting to find their own place in a
world where only “weeds win!”

Among the productions carried out in the 21% century,
we believe that the abundance of Chekhovian interpreta-
tions is noticeable. They poignantly depict a disturbing re-
ality, an almost insurmountable picture of global challeng-
es. The future will show whether the ghost of Thanatos,
announced in Chekhov’s poetry, acutely experienced by
the great author, or embodied on our stages, will be able
to mobilize society to save lives.

8639mody b., MO, MM 30bodby!, mdagnalbo, 2003, #49.

30607 dgn., mAH™Engg0l mym™os, md., 2017.

gobady 3., 3mdagmols aotydy omhgbomo badgstm, https:/fwww.theatrelife.ge/momavlisgareshe 20.08.2024

B0bgghdsbo d., hgbmagal mgopo, 3., 1988.

dobbnmoegs 6., bgmmabgdol g3bogmamans, 9., 2010.

393mady ., 3mbhdmoghbymo gdmgs Grnbmaggmol mgsd®do, mgapdo s gbmghgds, 2004, #6.
d79mosdg ., hgbmzgal ,bsdo ©s* dotrzebadzamal mgah®do, byammgbgds, 1998, #1-2, ag. 155-170.

Jamomgaady o., JoBsbbpgbs, me., 2022.

4 gobodg, dmdogmal, 2024.

51



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

1. 8B3BS B3IFOV3LNLB . AIbMBNL ,,BO3N V&%, GITNLMEN
©5300) @MNd33NLN, 3OM3060330L0L MJSOMN, 1997.

A SCENE FROM A. CHEKHOV'S PLAY "THREE SISTERS", DIRECTED
BY DAVIT DOIASHVILI, MARJANISHVILI THEATER, 1997.

2. 58366 1L3JIOH3LNVS6 ,IOT0
doQ N0, MHAINLMEGN 3306

B30 6dI, 36M3560330NL MISOGN,
2007.

A SCENE FROM THE PLAY "WOMAN WITH
A DOG", DIRECTED BY LEVAN TSULADZE,
MARJANISHVILI THEATER, 2007.

52



ART AND THE SOCIOCULTURAL SPACE « THEATRE STUDIES

3. bBIBY

133303 NQE6

0. hAbM3NL
»023020L dOR0%
®aJNLME®NO 30ME3N
90633353300,
306M3LdbNMdMd
035060, 2004

A SCENE FROM A.
CHEKHOV’S PLAY
"THE CHERRY
ORCHARD",
DIRECTED BY GIORGI
MARGVELASHVILI,
THEATER OF FILM
ACTORS, 2004.

4.156060 bL3JIOO3LNNOE d. ATbMBNL ,BO3N V&%, ®IINLME®N 3NME3N FO®B3ILHF3NN, MISOMNLY VS 306ML
J603IHLOOIONL LOLBESSLM 1ASO®N, 2014
A SCENE FROM A. CHEKHOV'S PLAY "THREE SISTERS", DIRECTED BY GIORGI MARGVELASHVILI, THEATER AND CINEMA
UNIVERSITY TRAINING THEATER, 2014.

53



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

5. 5836 BL3IFOOH3LNXSE . HIbMBOL ,dNd 3060,
®3INLME®N B03d HN335NdT, 3MNdMILMBNL MIJSOMNL
a60MmA LBABY, 2022.

A SCENE FROM A. CHEKHOV’S PLAY "UNCLE VANYA",
DIRECTED BY NIKA CHIKVAIDZE, SMALL STAGE OF THE
GRIBOYEDOV THEATER, 2022.

6. LBIBHS BL3ATOSHINVH6 S. HALM3NL , M0,
®3INLMEGN ©5300) @MASGF3N0, 3dLM d6S3NNL BOb.
ObdN 0SIOMN, 2022.

A SCENE FROM A. CHEKHOV’S PLAY "THE SEAGULL",
DIRECTED BY DAVIT DOIASHVILI, DIRECTED BY VASO
ABASHIDZE. NEW THEATER, 2022.
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7.1B83606 B3JFOO3WNXSE . AIbMBNL 0T dORN, HITNLM®N SERMM 3633NdJ, 3oLM
00030dNL Ldb. SbOTN MISOMN, 2023.

A SCENE FROM A. CHEKHOV’S PLAY "THE CHERRY ORCHARD", DIRECTED BY ANDRO ENUKIDZE,
DIRECTED BY VASO ABASHIDZE. NEW THEATER, 2023.

8. LBJBO L3IV NPE
»LO30 ©&* (30LOL S3OME®N
80®mN43 3JR30630IbIBILN).
®aINLM®N 306560
330M333%200, MJSOGONLS

©5 306ML6 JIBN3IGLNOIONL
BOLEO3T (M MISOM®NY, 2023.

A SCENE FROM THE PLAY
"THREE SISTERS" BY MARIAM
MEGVINETUKHUTSES, DIRECTED
BY MANANA KVIRKVELIA,
THEATER AND CINEMA
UNIVERSITY TRAINING THEATER,
2023.

55



