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This article reveals the modern understanding of festivals in the context of their connection with socio-cultural
communication. On the example of theater festivals in Kazakhstan and Georgia, the impact of these events on the

socio-cultural space is analyzed.

oday, the festival is a universal communication

channel that plays a role in strengthening social

and artistic communication in the context of chang-
es in economic relations and political contradictions. The
festival allows a deeper look at the modern theatrical
process and plays an important role in the formation and
development of the international art market as well.

The development of festivals falls at the turn of the
20" and 21 centuries, and over time this type of city cel-
ebration becomes an increasingly popular form. The main
reason for this is the development of mass communica-
tion, and the ability of the festival to combine various
types of art in a single artistic space.

Modern festivals with good reason should be consid-
ered an inseparable part of modern culture, a constantly
developing artistic phenomenon, an actively functioning
system. As a rule, a festival in today’s cultural tradition
is a demonstration of the achievements of art in the field
of music, theater, variety art, and circus. Usually this is a
mass holiday, which consists of a series of concerts, unit-
ed by one name and program and are held in a solemn
atmosphere with a certain regularity. We can say that
the festival brings together quite a variety of festivities,
sometimes very different from each other. “Theatre fes-
tivals are both artistic events and cultural performances
through which we make, experience and reflect on the
societies and cultures we live in” [Budde, Samur (2019)].

Most importantly, each festival must have its own
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concept and history, have its own specifics. The organ-
izers use the experience of well-known festivals and
build an individual strategy for a particular festival.
Analyzing the experience of holding Kazakh festivals, it
can be noted that their concept is necessarily associat-
ed with ancient ethnic traditions, the task is to preserve
the national culture, innovation in culture is understood
through the prism of these tasks. This is justified, since
in the context of the deepening globalization of modern
society, the issue of preserving national identity is acute.
Respect for the past of one’s people, the return of lost
values and ideals are the foundation of people’s deep
mentality and a person ‘s worldview. It is possible to
revive and root it only through the key ideas for the peo-
ple’s self-consciousness. It is this philosophical and aes-
thetic approach—to comprehend and develop ancestors’
ethno-cultural heritage that becomes the core in the
concept of festivals held in Kazakhstan.

Recently, Kazakh theaters have begun to cooperate
with many foreign theater festivals, including Georgian
ones, which is really joyous for us. Creative ties between
Georgia and Kazakhstan are intensively developing every
year. At festivals in Almaty and Astana, the audience got
acquainted with the colorful theatrical art of Georgia.
The art of Georgia, a country that is not part of the CIS,
rapidly absorbed the Western vector of development,
merging into the European festival movement. Today,
several major world-class festivals are taking place in
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Georgia, and various international theater projects are
being implemented.

One such festival is the Thilisi International Theater
Festival, which has been held since 2009, bringing to-
gether creative artists and building a bridge between the
theatrical arts of Europe and Asia. “There are still very
few such festivals in the territory of the former CIS coun-
tries, which is proof of the high international status of
this festival” [Martin, Jacqueline E. and Seffrin, Georgia
K. and Wissler, Rodney C. (2004)].

The main program of the Thilisi International Theater
Festival is the Georgian Show Case, which is aimed at
integrating the national theater into the global cultural
space. In addition, this festival opens up new opportuni-
ties for theatrical figures in the exchange of experience,
joint staging of performances with foreign colleagues,
etc. The festival program presents not only new perfor-
mances, but also new drama, modern choreography, and
creative experiments.

Indeed, the Georgian Show Case perfectly fulfills
its role. Foreign guests and participants of the festi-
val, theater critics, directors, producers and managers
are inspired by this program and, upon arrival in their
countries, implement plans for cooperation with Geor-
gian colleagues. This contributes to creative progress,
the growth of healthy competitiveness among national
theaters. Therefore, the practical significance of this pro-
gram is enormous.

Kazakh theaters have not yet participated in this
theater festival, but theater experts play an important
role in relations between the theaters of the two coun-
tries.

Kazakh theater critics have repeatedly taken part
in the Georgian Show Case Program, which is unique in
its organization, and witnessed interesting productions,
and most importantly, acquaintances with the creative
figures of Georgia, which later grew into large projects.
Thus, young directors Gocha Khvichia and Irakli Gogia
were invited to the theaters of Kazakhstan to stage per-
formances.

We have noticed that the Georgian theater, which
has rich age-old traditions, has mastered new vectors of
development, new stage style, and has discovered new

names over the years of independence. We had the op-
portunity to see the work of world famous stage masters
like Robert Sturua, Rezo Gabriadze, Temur Chkheidze,
as well as Levan Tsuladze, Giorgi Margvelashvili, David
Doiashvili, Dato Tavadze, Mikhail Charkviani, and other
directors. The festival, in which Kazakh theaters began to
take an active part, is Ozurgeti Nodar Dumbadze interna-
tional theater festival.

In the past 2022 the Akmolinsky Regional Russian
Theater with the production of “Learn To Live With
Laughter” and the Aktbinsk Regional Puppet Theater
with the play “Dog” took part as guests of the festival,
however, this year, in 2023 K. Kozmyarov Academic Uy-
ghur Music and Drama Theater 'and the North Kazakh-
stan S. Mukanov Regional theater was included in the
competition program, where they demonstrated their art
and introduced a large number of spectators and guests
of the festival to their national culture. The play “Kuka-
racha” staged by Barzu Abdurazakov at the S. Mukanov
Theater evoked nostalgic feelings among the audience,
since this story could take place not only in Georgia,
but in every city and village of the Soviet era of the last
century. Naughty children of Aksu village who secretly
smoke and play tricks on their school teachers, watch-
ing Indian films in local clubs laughing and crying, pure
and innocent feelings between Kukaracha and Inga did
not leave the audience indifferent. The viewer does not
just watch the story of the young district policeman Ku-
karacha, which was told by the children, he lives every
scene along with the characters. Director Gaukhar Adai,
who staged the play “Voynushka” by the modern Geor-
gian playwright Basa Janikashvili at the Academic K.
Kozhamyar Uyghur Music and Drama Theater abandoned
the text and conveyed the main idea of the work in a
clear language of plasticity and choreography. Through
the fate of one family, the director showed a peaceful
life and a tragedy-devastating the whole country, turn-
ing cities and villages into ruins, leading to the death of
a war-that many people in the world are now experi-
encing. The performance shows the cruel actions of the
conguerors, who do not recognize any values, destroying
people’s peaceful life, their houses and families built
with love over the years.

1 The State Republican Academic Uyghur Theater of Musical Comedy named after Kuddus Kuzhamyarov is the only theater of the

Uyghur people in the world, founded in 1934 in Almaty
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Actors of the Uighur theater feel the terrible cruel-
ty of the war, deeply understand what is happening in
the world today, and convey it only with body language.
Through plasticity, the fate and life of a person, en-
try into this system of war are depicted by “shooting”
movements, and every thought, mise-en-scene is totally
completed and does not violate the general flow of the
storyline.

Composer Serikzhan Aitkali, performed live music for
the play on stage. Accompanied by dombyra? zhetygen?,
kylkobyz* and other national instruments, he managed
to reveal the actions of the actors and the characters’
personalities. The rhythm of the dombra in Serikzhan’s
hands accurately conveys peace and the onset of war,
the joy and tragedy of the heroes. And the voice of the
jetigen seems to find harmony with every movement of
the actor, turning character and melody into a single or-
ganism. The music, which sounded continuously from
the beginning to the end of the performance, contributed
to the development of the plot and helped the actors to
work in a single rhythm, on the other hand, introduced
and impressed the foreign audience with the sound of
Kazakh national instruments.

At the end of each performance, the art director of
the festival Vaso Chigogidze thanked the theater and
wished them success. He expressed hope that cultural
ties between the two countries would be strengthened
in the future, emphasizing that the performing arts of
Kazakhstan are developing comprehensively, keeping
up with modern trends. The fact that two of the seven
nominations approved by the festival requlations, as well
as two special prizes, were awarded to two theaters of
Kazakhstan, indicates a clear direction of the country’s
theatrical art in the development of modern stage space.
The director’s idea, the exact presentation of the author’s
intention, acting skills were appreciated by the jury and
the audience.

But the main prize stayed at home. “Samanishvili’s
Stepmother,” presented by Tbilisi Liberty Theatre, was
unanimously recognized by the jury as the best perfor-
mance of the festival. Director Giorgi Margvelashvili, who
staged David Kldiashvili’s famous work, is a well-known

figure in the Kazakh theater community. Firstly, for many
years he was the rector of t the famous work of Shota
Rustaveli State University of Theater and Cinema, and
worked closely with Temirbek Zhurgenov Kazakh Nation-
al Academy of Arts. Secondly, Shakespeare’s “Romeo
and Juliet” and Tadeusz Slobodzianek’s “Classmates”
staged by Margvelashvili on the stage of M. Lermontov
National Russian Drama Theater in Almaty, are still sold
out. Also, he has repeatedly been a member of the jury
at various theater festivals in Kazakhstan and conducted
master classes in acting and directing skills. Therefore,
we, who are familiar with his works, once again became
convinced of the maestro’s high skill. In the interpretation
of the director, who transferred the story from the 19"
century to the present day, the relevance of the work has
increased, and for today’s youth the depth of the theme
of money and inheritance has been revealed. Undoubt-
edly, the combination of the director’s artistic thinking
and psychological accuracy in revealing the nature of the
characters and the real life of the actors on stage raises
the performance to the highest level.

Since Nodar Dumbadze festival is dedicated to the
performances of the Georgian prose, we had the oppor-
tunity to see classical and modern works performed by
Georgian and foreign groups. The main idea of the festi-
val is clear—to promote Georgian literature to the world
through theater. And the fact that the geography of the
festival is expanding from year to year indicates that
these goals are being achieved.

Today, the theaters of Georgia have become fre-
quent guests of international festivals in Kazakhstan.
Back in 2018, the arrival of Shota Rustavelli Theater to
the Astana World Festival was a big event, where they
presented Bertolt Brecht’s play “Legalized Lawlessness”
staged by the world-famous Robert Sturua. This work
shows the harsh reality of life and pressing problems. R.
Sturua used absurdity and grotesque in the play, frankly
showing the current political situation, full of sarcasm
and sharp satire, skillfully combining political courage
and theatrical spectacle.

In 2022, Almaty hosted the Il International Theater
Festival “The World of Isabekov,” dedicated to the 80"

2 Dombyra is a Kazakh national plucked string musical instrument, a heritage of the Turkic-Mongolian (ancestor—Hun) culture.
3 Zhetygen is an ancient Kazakh plucked instrument with 21 strings, resembling a lying harp or gusli in shape.
4 Kobyz, also kylkobyz, nar-kobyz, is an ancient stringed bowed instrument of the Turkic peoples.
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anniversary of the outstanding writer, playwright, laure-
ate of the State Prize Dulat Isabekov. The performance
“Actress” of I. Machabeli Tskhinvali State Theater from
Georgia was presented in a truly modern style.

Georgian actors, having deeply understood the Ka-
zakh drama and immersed themselves in the world of
the heroes of the performance, were able to accurately
convey the atmosphere of the great and mighty THEATER
on the stage. Although the action takes place in an emp-
ty space, a beautiful and modern solution to the plastic
image of the performance was found in the director’s
placement of platforms on the stage at different heights,
and in the fact that all the lighting fixtures on the ceiling
were lowered. This technique made it possible to expand
the breath of the performance and accurately show the
director’s intention.

Director Gocha Kapanadze changed the form of the
work from narrative (the playwright’s story) to drama,
without disturbing the play’s tone, while maintaining
the coherence of the plot. Undoubtedly, the biggest suc-
cess of the performance was Aigul Asanova performed
by Lela Makhniashvili. She perfectly revealed the image
of a talented actress who devoted her whole life to the
theater.

The topicality of the theme, the situations that hap-
pen to every actor in any theater - this is what interested
the Georgian actors and the director in choosing a Kazakh
play. Competition between talented people, profession-
als who leave their homeland in search of a better life
exists in every state and country. The team of Tskhinvali
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Theater presented a performance of a high artistic level,
which raised the status of the festival. And undoubtedly,
this production will remain in the history of the Georgian
theater as the first appeal to the Kazakh dramaturgy.

In recent years, the organization of the internation-
al theater festival in Kazakhstan has gradually begun to
move forward, playing the role of the most important
factor in the initialization and activation of the cultural
life of society. Thanks to these festivals, the theaters of
Kazakhstan began to travel to foreign festival projects.
Thus, festivals have become an integral part of our mod-
ern culture.

International festivals create favorable conditions for
cultural cooperation between directors, actors and critics,
these conditikns contribute to the development of interna-
tional cultural ties. After all, today one cannot be isolated
from the global cultural process. And one more important
factor, these festivals really help to find new connections
for theater professional s, expand the horizons of tours
and repertoire, see innovations in this area, get acquaint-
ed with advanced directing and talented actors.

As we can see, today festivals play a significant
role in socio-cultural communication. Modern festivals
are closely connected with social and cultural process-
es and reflect the versatility and specificity of social in-
teractions. They provide a platform for the exchange of
information in art forms and focus on interpersonal, in-
terethnic and intercultural aspects. Nowadays, festivals
have acquired a clear value as a means for cultivating
cultural dialogue.
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