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CONTEMPORARY INTERPRETATION OF DAVIT
KLDIASHVILP’S WORKS

Gubaz Megrelidze

Key words: Georgian theater, Georgian dramaturgy, Davit Kldiashvili

The works of the great Georgian classic David Kldiashvili have always been and remain interesting for Georgian
theater, therefore, stories and plays with various interpretations and scenography are systematically staged. In
addition, actors have created a number of fascinating artistic images, which enriched the history of the Georgian
stage: Stepmother of Samanishvili of Rustaveli Theater, innovative performances staged in the Thilisi Theater for
Young Spectators by T. Chkheidze and M. Gatserelia—to mention a few.

Later, interesting performances were staged, such as Misfortune at Akhmeteli Theater (dir. S. Nemsadze), /rina’s
Happiness at Thilisi Youth Theater (dir. D. Khvtisiashvili), in which different director’s methods of solving and
implementing tasks were revealed.

The Trouble of Darispan staged by young director Saba Aslamazishvili at the Ilia University Theater and /rina’s
Happiness at Meskheti Theater are understood from a different point of view. The form of the solution may be
debatable, but the experimental search for novelty will be useful to the director in the future. The last premiere of
the theatrical season took place at the Chiatura Theater, where director G. Kapanadze presented The Trouble of
Darispan. Basically it is decided in a traditional manner, but some scenes have a different content.

To sum up, in the interpretation of the works of David Kldiashvili, where tense human relations are highlighted, the
directors sought to find new, different features in the characters and bring them closer to modern social life, also to

raise moral and ethical problems.

he works of great Georgian classic author Davit

Kldiashvili have always been interesting for Geor-

gian theater. Thus, stories and plays with distinct
interpretations and scenic staging are systematically
produced. Actors have also created a number of inter-
esting artistic characters, thereby enriching the Georgian
stage history. The staging of D. Kldiashvili’s stories be-
gan at the Rustaveli Theater in 1924, when director A.
Paghava produced Samanishvili’s Stepmother.

With plays of various genres staged at that time, psy-
chological-realist works happened to entice audiences,
though also sparking some controversy in the press. Here
the narrator’s character (A. Zhorzholiani) was introduced
for the first time, subsequently to appear in other perfor-
mances, “causing continuous and hearty laughter” in the
audience.' “Native emotional experiences and thoughts”
and the tragedy told with laughter were also shown.?

T @mgamo, bsdsbodgogmals, 3m37b0bdo, #96, 1924, 3. 5.
2 omd0, bamgohtm, mgop®o ©s gbmgtgds, #10, 1924, 33. 17.

It was suggested that the play could be staged real-
istically and in a stylized and grotesque manner. Thereaf-
ter Kldiashvili’s heroes went through a rich stage history,
butan important novelty at Rustaveli Theater was caused
by unconventionally staged Samanishvili’s Stepmother.

Directors T. Chkheidze and R. Sturua interpreted the
play from the modern point of view, the visitors went to
the house-museum of the writer and brought the charac-
ters to life according their attitudes. It was exactly here
that the psychological flow (the line of Platon Saman-
ishvili, G. Gegechkari) and grotesque (the line of Kirill, R.
Chkhikvadze) merged.

Actors dressed in modern clothes instead of histor-
ical chokha attires conveyed the story and the heroes’
characters with improvisation and humor in a condition-
al theatrical manner without any excessive emotions.
Thanks to great taste and sophisticated acting, the audi-
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ence saw a familiar modern environment. Drama expert
V. Kiknadze correctly noted that Rustaveli Theater, in its
quest, was looking for a new look among the tendencies
of psychological and intellectual theater.’

Quite interesting is The Misfortunes of Kamu-
shadze staged in a conditional-artistic manner by di-
rector S. Gapsrelia. The stage is empty (scenographers
M. Chavchavadze and U. Imerlishvili) just like the inner
world of the characters and the house. There are no dec-
orations or props, just bare walls. Actors bring out the
necessary items during the action themselves and take
them away again after the episodes are over.

This is how this empty scene is filled and changed by
the relationship of the characters. The play begins with
three beggars approaching Otia Kamushadze’s house to
ask for alms. Ekvirine (L. Jakeli) gives them alms. But the
three beggars never leave Otia alone, following him just
like fate: at home, at the village chancellery, to his wed-
ding. An interesting scene: after the wedding, Otia (G.
Dzneladze) and Sonya (G. Makhatadze) are standing on
one side, and the beggars are standing on the opposite
side and looking at each other on a darkened stage, where
only their faces are illuminated. The newlyweds leave, and
the beggars follow them and disappear in darkness.

The second act also begins with the beggars. They
are standing in Otia’s yard, when Ekvirine shows the
yard to Sonya and takes her from one corner of the
empty stage to another, a clear indicaion how poor the
Kamushadzes are. In addition, they are also seen in mass
scenes where villagers gather, extreme poverty reigning
in the village and Otia’s family. The feast scenes are also
interesting. Otia’s wedding, funeral repast of Omani’s
son and celebration of the birth of Otia’s son are realized
in one way. At the end of the stage, the heroes line up in
a single row with their backs to the hall, drink and dance
at the festive table, and they only help themselves to
food and drink at the funeral repast. In the feast scenes,
people come with their own chairs, another detail of
their earthy lives. It does not matter to them whether it is
a wedding or a funeral repast, only to gather at the table,
they go everywhere with the same mood—monotony can
be seen in their behavior and relationship, their purpose
in life is unclear. They are driven only by animal instincts.
Here, humanity and love of mankind are relegated to the

3 303604y, @sgz00m, 1972.
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background. An example of this is the scene when an
enraged Omani (V. Ivanidze) is bludgeoning innocent old
Efrosine (E. Gelovani). This merciless and horrible crowd
is devoid of ethics. People hate each other. A neighbor
cannot stand the other, and whereas they meet, they talk
politely to each other and look at each other with smiling
faces. There is enough hypocrisy and duplicity as well
along with other negative qualities.

The last scene of the play takes place in the family of
Otia’s uncle, Levan Kamushadze (0. Baghaturia), where
a convincing picture of the funeral of a living person is
created. Dying Levan Kamushadze is sitting in the middle
of the stage with his neighbors sitting on both sides. Only
now they remember the offence caused to him, and now
they are trying to justify themselves and talk about their
defects, which is more like a requiem service for their
humanity. The play does not end with the author’s heel-
piece, finally it is not clear what decision Otia makes.

The play Patience and Hope was directed by Soso
Nemsadze based on Davit Kldiashvili’s Misfortune. By
changing the title, the director wanted to call attention to
the qualities of the heroes, which lent their lives vital im-
portance, and emphasized the author’s credo. According
to the general idea of the director, the play has become
relevant owing to the events in our country. So far Geor-
gian society has not been able to solve the problems of
putting public interests above personal ones and vestiges
of the past. Neighbors who swear loyalty and love to each
other, lose control in a critical situation, unable to make a
reasonable decision, and see the solution only in the rattle
of batons engaging the opposing parties in. Based on this
concept, the author’s tragicomedy has become a drama
on the stage really making the audience think about the
human relationships that we see on the stage.

Director Dimitri Khvtisiashvili gave a new interpre-
tation to Davit Kldiashvili’s play /rina’s Happiness at
Nodar Dumbadze Theater. Onstage, we see mannequins
of representatives of different social classes dressed in
chokhas, military uniforms, civilian and priestly clothes,
and statically observing action. At the same time in the
course of action, actors emerge from the mannequins,
some of them wear hats, others use a detail of clothing
which indicates to a passive public position. At the same
time they also act as characters, and the actors period-
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ically address them but no answer is heard. For exam-
ple, when Victor tries to get hold of Abesalo’s intentions
and tells him about the relationship between Irene and
Rodamishvili, Abesalo ironically addresses the priest’s
mannequin: “They promised.” Abesalo also conducts this
group of mannequins. He interrupts the Suliko song twice
and threatens them with his fist with a mocking smile.

Notably, the traditional clothes of the mannequins are
contrasted with the modern costumes of the actors. This
shows the difference between old and new times, differ-
ent opinion and personal qualities. On the other side of
the stage, beyond the brushwood hurdle, is a silver pan-
el that reflects the silhouettes of the characters, where
their action is visible. At the same time, the branches of
the blooming tree overlook the scene. One of its branches
is sometimes held by a madman as an expression of the
inevitability of the heroes’ life situations. Then Abesalo
takes it in his hand conditioning Irene’s life, and Victor also
sticks this branch into a brushwood hurdle as a symbol of
saving life. Abesalo hangs the dagger as an allegorical im-
age of life and death, and the black headscarf hanging on
the fence speaks of the dramatic development of events.
After the tragic ending leaves fall from the branches on-
stage to show the characters’ hopelessness and lifeless-
ness. Each symbolic detail is well used and has its own
ideological message. The realization of the mutual idea
of director Dimitri Khvtisiashvili and production designer
Lomgul Murusidze can be seen.

The presenter (K. Chachua) asks, “Irene’s happiness?”’
followed by Filipe’s (P. Nozadze) reply: “You killed my
child, didn’t you?” Abesalo (D. Khakhidze) also turns to-
ward the hall with a dagger in his hand. A flashback of
action begins, with an attempt to investigate the reasons
that led to Irene’s murder. The presenter actress Ketevan
Chachua with the intonation of a judge speaks to those
present: Let the public learn how everything happened.
With this expaository part the director tries to give a gen-
eralized meaning to action, where the actors judge the
conduct of their heroes in order to clearly outline their
moral-ethical deeds and real characters, if they act in the
right way and what positive or negative impact they have
on the development of society. This is also indicated by
the pregnant woman added by the director to symbolize
the environment in which the next generation will have to
live, and therefore the responsibility of the contemporaries
to posterity increases regarding to what kind of future they

will create for it. Along with the dramatization of action
the presenter sometimes reads the text from across the
fence, and sometimes standing next to the mannequins,
showing the weakness of the public position.

By showing the character of a village madman di-
rector D. Khvtisiashvili tries to imagine a person’s desire
for freedom and life, and also points to the failed life as
well as relationships, for which he holds a tree branch
in his hand as a symbol of life. The character of actress
Ketevan Shervashidze experiences and emotionally rec-
ognizes the value of the events that happened in front of
her, her movement periodically turns into the mechanical
action of a doll, which shows her adaptation to the cha-
otic situation (Irene makes the same movements later),
although no one makes her take responsibility due to her
social status. Here, too, the director asks: What is bet-
ter? Is it better for a person to go crazy and never be re-
sponsible or to get involved in the development of events
and share her part of responsibility to the society? That’s
why she acts like a marionette doll in some scenes and
sometimes avoids the events. Taken branch of this tree
by drunk Abesalo (D. Khakhidze) indicates this fact when
he instructs his friends to bring Irine to him. It is Abesalo
who determines the issue of people’s presence and ab-
sence, which makes his responsibility heavier.

The stage performance is an interesting work through
its director’s vision and artistic solution, in which the so-
ciety turned into a mannequin is accused, where similar
moral-ethical norms were violated and lies prevailed, the
impunity of which caused injustice and contributed to the
commission of crimes.

Quite exciting is Stepmother of Samanishvili staged
by the Free Theater. Director Giorgi Margvelashvili
brought action into modern reality. Notably, this meth-
od was first used the Rustaveli Theater’s director R.
Sturua where the story is played by visitors to Kldiashvili
House-Museum. In this case, director and author of stag-
ing Al. Kokrashvili adapted the reality of the 215 century
and showed us the heroes of the past among modern
problems and situations. There are neither impoverished
gentry nor people struggling for existence. In modern so-
ciety they fight against each other secretly and hypocrit-
ically from a moral and moral-ethical point of view. True,
there is anicon in front of them, and sometimes they pray
and light a candle, but this does not prevent them from
confronting each other, explaining why Bekina (A. Kub-
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lashvili) lies on the table like a corpse in the beginning
and the end and seems to be resurrected in front of the
audience that indicates the stillbirth of the existing soci-
ety. This is why the play takes on a dramatic look and the
tragicomedy mood is lost—no one laughs here, no one
thinks about having fun here, because they are struggling
to organize their own lives and only need the icon as a
shield to justify their deeds. For such an original solution
and ensemble acting, the performance was awarded the
Grand Prix, the prize for the best performance at N. Dum-
badze international festival.

During the latest period of staging of Kldiashvi-
li's plays director S. Aslamazishvili’s The Misfortune of
Darispan of Ilia University Thater draw attention. We
read in the playbill: “This story is as like as two peas
to the fate of our country which like Darispan is look-
ing for a way out of situation elsewhere: helping others,
in asking for others, in the illusion of being delighted,
which returns like a boomerang and causes even greater
hopelessness. The director and the actors together with
the audience will try to find a way that will help to save
Darispan’s family, and at the same time, the future of
Georgia.” After this rather pretentious statement the au-
dience was anticipating a tense narrative burdened with
new ideological content mixed with a political tone, the
director really had such a try but the play saturated with
Imeretian atmosphere and characters does not allow it.
As a result, we got a rather eclectic performance with an
unclear message.

At the beginning the audience sees a stage strewn
with pillows of different colors (scenographer Mariam
Kalatozishvili), naturally reminding us of Imereti land-
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ronment. Martha’s (Lily Khuriti) Russian romances, ex-
pressing her spiritual loneliness and emptiness indeed,
are incompatible with the environment.

It also has to match her lifestyle that should look like
itis complete and whole. The director has got an encour-
aging desire to conceptualize D. Kldiashvili, but the per-
formance does not have a common line of development
making the audience think about present life to which
the performance lays claims.
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