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boggobdm bodgggdo: bsdbsbomdem 3o gdn, gobem gadopoedszomo, 9390 dmstro, bobFogamm 3Goghogs, dmamogoo

bomgad®m bFegmgdol bagémdo.

sgobmggmmdo  mgadtomatn  bgmmgbgdol
b bFogmgdol Fglobgd 3bmdgdo agbgogds 296 3o-
©93 3g-18 Laggnbol 60-086 Fangddo, gégamy l1-0b
dgmool MOMmL, MmEgbsg mgmsgobs (1782) ©s mdo-
aobobs (1755) bydobotogddo sbogno 7bMo - ol 3menm
095060“ 3g0ddbs. bgdnbstrngddo, bobgmoghm pobied-
m0bgdol gotrs, obfegmgdmps ,MoHmmOmds, ©s-
do@ynamo bgammgbgds, s6bgomdws ,300hnlolb* Jmsbo,
Loog 00383900 gRmgdmbgb ©g3madogosly o
boghyznghgool mgmbasl. mgsp®omyho bfagmgool
HOO0E0d goatdgmos dmagodbgdomasg, dg-19 bonsy-
Bols 40-006 Femgddo, mpgbog mgsdomato bammg-
00 06 dOLYOMIEY, Ledmasm dmmasfy s mgadol
©83506bgdgmo  gombgo ghobomsgo begbolbdmyzsty
Abobomdgdl sérwxnm®domndo mgdengol PHetgdos,
Lomgop®m bgammgbgdols 8gbobgo. 3g-19 boygnbals 60-
006 Fmyodo, d73033mddgn 3Gmagbonmoe mgapdol
0Mbgdol (1879) dgdwoga, v930mgogmo gobwos bodbs-
bomdm obgdol dmdBowgde. 1912 Fgml péedsdymo
LoBmgsmgdol Fabogdsdo baBgsbdom smnbadbs mgsg-
oo 3gdbgdol Aedmysmodgdol sxaomydmmds.
d9-20 bongnbol obefFyoldoa, Ggzobymols drmayg-
Lool gsbgomotgdsbmsb ghmow, mdomolido dgogdbs

bohoodo Fotdmeagbomos gmpg dsczebodzomols bobgmmdol mgep®meb s6bgdnmo bigoool, Gmamg
boomgad®m bLFagmgdol 3960b, obsbosmgds. mndgs, s3hmo gbgds bogstmazgmmdo mgsptrsmndo bFsgmagdols
obhomdool bogombgdbsg o dmogsgl dg-18 bonznbowsb 1939 Fmodwg 3gtoml (mgspdomyto obbhogyndol
hodmygomodgdols 3gmryg ghedn). bod6mdn gebobomagl Lomgadtm LFsgmgools bofyobgdl (dg-18 bonsnbgdo
000mobobs s mgmsgol bydobstrngdals ,Labzmmm mgsdgdn®), dg-19 bengnbal (Rombgo géobmegol mgsdol
396omEo) 8 dgegbhl 8390gdl 8g-20 Lengnbol ©sbsfFyobol Limogdy (30ag@ost gnbosks ©s mopm
dgbbodgogmols &msdohnamo gndlgdo, gomegn 20d0GMNLY O 83030 Bomazdl binwogdn) s gsbbsgnmmgdym
ga6omgosl 7mdmdl 3mpg 3862ebodz0mol biynoosl, Gmamdg 1930-00b0 Fmgdol 360336gmmasb 3gMol

8Om0 6Ms3sdgmo binwogdo. §3érm30sb hodm-
byyemds gomerro 2odeetds 1918 Faaml ovstbs mgod-

O-bdy0d, bmmem dobo sdmoal 373wz, 1922 Famowsb
d9domos o0fym 83030 gomagal binosd, Gmdmol
boggdggmBag bsdmmmme bsmgohém obbhogyndo he-
dmysmods (1923). bhmongoo s6bgdmdos dmms yl-
0839mobs 8 Jmpg do620b0dz0mol bobgmmdol mg-
sh69d30g. dsmo Fndomdol Bgbabgd degmasb dgotrg 0b-
gm®3sE0dl gbgwgodom dgdnstrnm mohg®dobymobs o
0gohmmmams dhmdgddo, gl gbgds gobbognmmgdom
350325603300l mgoHEmsb sblbgdnm bebFsgmgdgmb
(mgadtols FnBgdbog o6 gashbos bynonto gbmghg-
o0l 8dbsbggamo dobogmgdo). 83 mzgombedmobom, gobls-
39000 mohgdgmgdsl 0dgbl gbhmgbym stgogdo
OB MOOMYNMO ©M37390¢h0, Gm3gmog boobhg-
Ogbem 0bgm®dogosl agefzwol bipoon®o dndsmonl
d99mg3ggo0m 30mpgbdy, LFsgmagdal dgmmommm-
30887, bobFogmm ggadgolbes oy 3gosamagms bogddosbm-
0087, 8333060, bombols gobbomgolsl, 360d369mm-
30600 ™60 dobromseo sb3gdhHob gedmygmas - bimoool
399mgdggdomo 3demos o bagoool bomeasbods-
gom dbathg, Gmdgmog bigoosl gbdetrgdmos 3gomo-
Qogonco gobsmagdol Focdstmzgodo.
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307 396256033000 296 300093 FMEbSEO 0ym 1931
Fomb, dmpgbsg mgehmmsd biynoos hsdmysmods.
binosd mszobo 86 lgdmdal gsbdogammosdo (1931-1939)
bogdome Gorgmo gds asbgmm. Poobrodmobmds oy
030bsblto 3hmdmydgdn sxghbgos 853mddgogdom
36rm39LL. m83we306039mow binwos 2-Fammasbo oym
36 gdshbs LsbFogmm ggadd s bobzmomtogbgs, b
095(h60b Fgdmbogsmbg ngm odmngdnamo. dgEow-
bymdsg b3oMsw 3rgdmod ©d 07 HoMEgdmos, dbm-
mmE 2-3 bssmom, abog Fanols dsbdogmBg bmgddéowsb
3360modeg. dobFogmgdmagdog ®m3gmdom  bgamagabl
396 00g0bgb, Liwogmagdo 86y bagbmaghgdgmo do-
boo 0yg3bgb oG bzgmymmombo ©s by bhndgboos
3oohbsm. biynoosl bobgmo dgmbos gopgbomo o
090l godm dobomgd godmpwodg obgma sbomasdhogon
doompbgb, Gm3mgdog 396bow sbgébgdwbgb Hade-
69000, Lol bymaddmgebgmgobsg (ndsbgo Abgody,
dobgogm mmbmngdoggsbady, 3sbm ygndo@edzomo) ndot-
©dm bogdol gedmmme, 30bs0sb Liyodl ©deEbsb-
Bgos 06 3gmbros. vy bihgos dsnbg sbgtbgdws N3gmg-
bo 30hmdgdel dmmmEobdo Medpgbody mzgom boz-
magdob 3ermggbols Fotdscrmzgol, gb mbod dogFgbml
dbsbomodgdol - gemgby Embatol, dsdm gedthgzgmol,
396030 86200306 0dabs, dobgoem mmbmdogzsbadab, gogo
20030600dobd 8 Bgz0bme 30bm gndogedzomal gbgh-
307 d730mdab.

30bm  gpdopedzomo sbomo  EdMPbIINMmO 0ym
Iebmgmosb, MmEgbsg  dob2b0dzomol  mgsd®do
©d0fym 3ndsmds, dohzgmogy ©oEadgdoEsb Ebowo
adbd dobo babgzgobmtmm gbmghogs. mogol b3gddHos-
7030 ol Jabos Ggsmoabiyn® sddmbaghmb, bgbyé
Bobsdgomgl, NOGOYMBEs GmEOIdmobind dogdgdl,
396 0(hbEs Yomd 3ommble s dvmghgsl, 56 0ygbgd-
d begbn® 989dHodl, dobmgol dmogeto ogm gdotols
Bobogobo d7bgdols hggbgde, dnbgdcngo 3ghyggmyde.
Ggomobdtn b3gdhozmgdob owadom, dsb do¢r20603-
30mol (HHO©oEngdo gosatdgms. gndohedzomo spbod-
bogo: ,h396 303000 MgOHEBEMONL, by gmm3ds-
8 3MobomBnmmdol ggsbo, 3ogom ©d 3eLoMMOm,
3g30636hnbmm ol htrswogogdo, Gmdgmog ©dbyhs
30bLHObH0by Bo6r20b0dz0mds... !

30bm g8o@edzomo 1919 Famowob LsBmgsthgstrgm,

1 Gogyhodzomo, mgodh®omamo, 1993, 3. 82.
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936m3sbo o 833-d0 dmmzefmos, bowog steghma
36mdomo b3gdhogdmo (Bmmoghol ,mmey ©sbogbo®,
S60bHmeobgl ,aM0b3gmgde”, gmmombol ,dstem®,
83 13060369l sby 9bynebds hygEgbBos dogdemgbes
b bbgs) 3dmbs oadnmo. ol Fndomds sby vb-
dpobol, 3mez do(hmgzol, g s 3ol bobgmadmbggdam
095(h690630. 93 3gMoml P383d06gds dobo sdbem-
908 3Mba dbsbomdles s Mgzobme Bstrem mybmsb,
O®Igmnsdb ghmssg 3060830 ,0hgmogh” mgadeo
830Mbo. 8dgbdo, Hmogbsg 30bm yndopedzoma be-
JotrmggammBo sdbybos (1933), dsob 1337 dosto
Botgzobmbm 3ddmeomgdd goshbos. dmbobodbsgns
obog, Gm3 o600l ,8b¢Tebol" mgep®do 3ndsmadals
mmb (1919), mgop®ol bgmddpgebgmds g003dgh #g-
bogd, 3obm gndopodzomal Ghgzem, bigoos goblbe,
boog badbobomdm mbhHshmosl mogow yndododzomo
abfogmoo. 3gogmamdnl gots, yndododgomo beyy-
0030 bFogmmogos. dsb dmbzmgol gghs 3mdabodgs-
bgoodl LabgmdFogm mgsp®emnéo bobfegmgodgmoa
3gmbs ©admsghgdnmo. v3pgbs, 30Mgs 03bmos
byneoog®o begmgdal b3gnagogob.

1934 Fgmb, Gmogbsg 3sbm ygpdododzomo 3mdbg
35h2060830m0l mgadBo Boofizagl, dotrzobodzomo
603096037 030b oG EIE3MmOMmO 0gm, bmmem binoos
B30 Famols Bggdbogmo. mgsd@Bo 3dsmdsbmsb ghms,
3oL gndopedzomo o EOML Nomdmds binoond
Bogdosbmdsl, 3mdg dotzsebodgomoals dbasgbs, dobsg
1793560 3bamasdhgdmob Hhmoghmmdo.

3mbg dotrzsbodzomoals gobropzemgdol 393wmya,
1934-35 Gamols bgBmbdo, mgahtrn dddy dpgmdstgmds-
30 003mhbd - m830 0hobs PoobEndmobmdsd, gohbwos
82379390900, F89y306 Absbomdgol nbomosm bognme-
6o Oyd3ghnnetn dgmbmoom, Mggobmmgol 3o mgad-
6ol bgamddpgobgmmos, Mog bydmmmmo Pobhymaom
303mgbsl sbgbms mgep®al gbmggdsdy.

83 3g60medo 30g3 ghmbym solgs decrzebod-
300l mgadeol Grnbmoggmol bobgmmdol mga@®msb
3gghmgools bogombo. 83 goghmosbgdol Fobssmdwggo
0gm bomsggmol mgoheol bymaddmgsbgmo dmgd-
bobyg sbdghgmo, Lodgboghm, ség Lodmasomg-
008 odts dbstro 93 0bogosdogsl. 83 ML mgad-
6ol Ogdghdnoddo ogm dggamo b3gdhegmgdo (,3m3me,



baCM3bJad B bMBAMAICBIRICA bN3HED « MIIORMCMBNY

B306 3emEb@mdmY, ,at0ga d3mbs’, L3030 BaT-
30, 3062900 sE30MO30b76“ o bbgs), Lagotm oym
0g0(HMF0 vbdmo 33momgdgdol Jghbs o dpgmdstg-
™m0l godmbFmbgds.

09506380, dgdmddgogdomo IBsmdals gozsblomg-
30l 308bom, g3994b0l bymaddmzgebgmads mbgsbmgdds
1935 Famob sggobimdo otgdhmmom s bodbsphghm
bymaddmgebgmo ©sb08bgl gz0bmt0 EmEm sbme-
dg, Gm3gmog 83 EOMAbmgal mgohGosb agm Foby-
o. dobo ®e33zmdsbgmdom dgogdbs bobgzobmem
3Mmmga0s (189630 Abgadg, 30bm gndodsdzomo, gomtao
J9Omo, Jogngd oddedady, ©o30m 383000dg, 30gmen
byemosdgomo). 8g0dyndoggh ,bobggobmmm gmmgaoal
©gd7mmg6s, Mol s3hmE0 ododo 20bgmady ogm.
©gd7mds  0mzsmobfobgdws dotzsbodgogmoals doge
3gddbogmo mga@®ol dgdmddgogdoma bobols dgbodhy-
bgosl o, 83839 O™, 83 bobols sbogn Jmmbmgbomes
3gbododols gabgomatgdsl“?

0950®0b Fndomdol gatrs, bymmagbgdols bagdy-
0o bsddobrmzggmmlb domomgoom, gndopmgds dogdes
Lobggbm 3o®gdol smBeooal bogddgh. goggoms beyn-
0760 Fndomdol bobpgdsg. (bhyonol otgdhmto oo
Bogmoggérsdgim bofomoal godag ogm mgseddgmoby
©0dohéo 2ebgamodg, bobFegmm bofFomol gedgg - dbe-
bomdo 350m gsdhg3zgmo). Fobs Fmgdolasb asblbgsgg-
300, 99360 O13g biboggmme dgogzems. 3oMzgm 0g-
3o Lfegmgods 4-Fmosbo geboo, sggosb godmdwbaty
a00BothEs og30bsblbgdol Fabog, G®3gmbeg Lobgm-
dFogzm 9d6Nb3gmymas. bhoogmgdl ©egbodbsm
bHn3gbo0gdo, bgbsdy 3odmbzmal 8gdmbggzsda nmgd-
©696 3mbmEsAL.

biynool bobfFagmm ggadsedo dgoomes obgma beg-
6900, H™3mgdbsg mgbsg bFsgmmdgh mgop®obs o
300mb 560390 bogg@ob bodbobomdm gegnmmdgbol bdyy-
©9bhgdo. biynoonko In8omds dodobstrgmdos dob-
Fogmagdgmos dogh sdndsggdnmo dhmagtsadgdobs oo
bobgmaddemgabgmmgdol sbdstgdom. Fgdmehgbomo
dobogmgdosb hggbmzgolby gbmdogmos bogsbms Mompg-
bmdog o 03 3gogmams 30bsmds, Mmdmgdog 4 Fanols
30b303mmd5d0 byngbhgdmeb d73smdbyb. dogsgmo-
050, M0ddogobd o 3emobhogol go339m0mgdl spetgo-
8 85Md8MY d93MO-073M35; §MbMEMsGTm Jobhmm

2 sbomady, omygdo, 1971, 3. 520.

393350 - 20bm degMpHombo; dbsdztnmo Jombgol sb-
Fogmo@d gamgbg mbyn®o; 3t0dl - dvsbomoo dobgom
20030690dg, 09360 M30B8E00bs ©d baFyzghgdol gs3zgmo-
gl - Ggzobme gobm gndo@edzomo; Jotmymo mg-
sl abhmmosl Jombymmdws ©ododto 2sbgmoady;
bgmmgbgdols abhmemosl - sbdocebio gobdoba dgéndy;
3BH0gnMo s Esbogmgm g3tm3ol mgep®ob obhmeo-
8B - o0 330 wd by Fgdwga. 39©IaMaIo0E ©o-
©0 0bhgtgboms s dmbomdgdnm 37dsmdEbgb. b-
©gbho, Mmdgmog 86 LFsgmmos s hedmbhgbomaw
doohbgmes, binoosb otogbgdmeo.

bypoos 83539 O™ BErmbogs, G™3 gsdk03s-
Jotbbgdolbs o Jmmdgn®byms dsdsgnm Féhggodo
dmd7do3g bogogh sbomasdgdl gebhgbmoasm bym-
30am0, 30gmmm 3Gmagbogmo gebsmmgds. 83 Jymbom
30620608300l mgopGmeb  sbbgdnmds  binoosd
md0mobols bobgmadfFogm bogghbodghol medFée-
b Jgothos Lhmogbhgdo, GmImgdbsg bodnsmgdes
dobggl, domz2060830m0l mga@™ol bagoosdo gbfog-
mom. 360d3bgmmasbo ngm obog, md biynoos Byzoo0-
0l (03m3000 O Mo08edslzmdmsb Jgmsbbdgdom,
30mEd7meodl  3obemmds, bodo Famol asbdsg-
Md030d 8Bty dbsbomdms Jotgon Bnawowol
0g0hE0bmzob. gb HMowogos gdamad mgsphtegné
0bbodndog 9OLgdmds, OmEgbsg Goombnmo mg-
sh9dobmzol 308bmdMz0 23753900 0Jdbgdmee.

1936 Fmol dobrosb bigoos ogdgs bobgmadFoogm
bobFogmm ©ofgbgonmade, Moy gnmobbdmdos ogo-
Boblme 986 bggmymazsls. Jogbyoogs 8dabs, biynwo-
3l goohbs ¢vdpgbody 360d36gmmzsbo 3thmdgmyds:
b 0gm 130bsmos, bhsdogrn®o gomgdmb, 867 3gbmadals
360MbgdMOs, Loy 3o339m0mydo Aot gdms.
01939, 393300 0™ gdmzsmobfobgdnmo Jgbmdoals Grg-
3mbbHETg0s O biooobmgol bogobhm gatomols go-
dmgmae. 3g3o0bgmds bBobsw mgep®ob emogdo dod-
©0bdMYMOS, 30000080 mgop®al bgbs ©s3dg9dnmo
0gm bbgoslbgs mmbaldogogdoom.

biynosdo 96bgomds bobFsgmm 3tsghgs. gb
gbgdmes dgbsdy 3ndbgmgol, Gm3magdog ©o303907-
00 093696 L3gghegmBo, Hmamrg msbsddmmadmydo.
300 bogddosbmdsl dgmasmytgmdst nFagos mgsdol
dogh ©ob0dbmmo bymddmzobgmo. mgsdols bgma-
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dm30bgmmds, bynoool otMgdhmto ©s Latgzgobm-
6o 3maganol Fozegdo, bobhgdohntew 93mfdgonbyb
byaoogagdb, gbitdmobyb dheghogym dggeeabym-
090, bobfagmm 36migbo Iodogae gobobomgdms
390003mg0n60 bdgml bbpmdgddy.

oy Mg bhnoogmgdl sbg ghooa bshggbgdgmo
Fotrdmpagbs 86 3gmbom, sbomo Fgbol dobyogzom,
obobo gomEydnmgde 093696, bozstme gedmbnmoy-
3696 bggbsdy. Lodgoboghme, 8gdmbsbyamos 1935-36
BobFogemm Famols d6rmBys, Gmdgmog binoon®o 3-
Bomdol mgombshobm dogomonls Focrdmsoagbl. dogs-
momd, 1935-36 Famols bobFogmm Famb binoogmgods
003839 mm3y ©g 39890 ,Eb3M0L Fyobrmb“ bofyzg-
1900, bmmm dodzgmo bvodmmdm bdgdpogmo godm-
1839b dmmoghol 30m3god ,ddmaow gdoda®, Gmdgmag
3MObgm0Eeb b3gEodmnéen momgadbsy 8383y bdyoo-
ol 39003mads @O0 am3ngmas. dotrzsbodzomals mg-
3Bl ©otyd0dd moz3063g gosfFyzads, mad bdgd-
Hogano, Fomdspgdol dgdmbggzedo, mgad®al hgdghiy-
3630 g9 (hoboom. hopacrd osbamgdom 70 tgdghogos.
,domo gdodol® 36gdogdo 1936 Fmal 26 ©g3gddgml
30035600,

83 b3gdhegmb bpooobmgol asbbsgnmmgdgmo
3608369mmdd 3Jmbo, gb ogm dotggmo bozsbm hgg-
bg09, Mmdgmog bomgsdm bobFagmgdmol ghmaget
89302839079 8bgac08L Focrdmsagbws, Moy dobnbal-
dggdmmdals v30bGgdws dgdmgdggdom Jmangdhoal.
©830adgmdd Mggobm®ds gobem ypdododzomds mg-
3ol dmgmeobo gesdsbromms. 36gbedog Eegd0m0
dmbobhgdgdo gedmomgss. doMzgm Gogdo Ggzobmbl
dopfobgl 3ogbols s6hggsebo, 30bs0sb 3mobognéo
3M3g00 sbdmasdhos dbsbomdgol boggmeto bogol
30dmgmgbols bodnemgdel sdgmggms. dmaoghols dob-
30QM0  08EMag00, 3mdgondo bodnegogdo gmgb-
™o, 193380 gobgomotgdnmo dmddgogde dbsbomdms
mbhodmdol spBhool mzgembsdmoboom otz dobagmsl
Fotrdmoagbms. Ggz70bmmads gobm yndo@odzomds me-
3000 0bo706s boggmomo séhggsbol Fgbobgo: [...] dm-
m0gMol d9dmgdygdob... nomdgbo oo s¢mddhog-
mmdomo 36033bgmmds 8g3b. dmmogéols bggboyho
3oblbsbogtgds Govgmo, m&ds, dogtod ymggmmzol

3 ypBohedzomo, Gohmd, 3mdnbobeo, #3, 1937.
4 oggg.

5 RAbgodg, Imambgdgdo, sbomgodés 3mInbobdo, #3, 1937.
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3506 s bbobhggdmm s3mEsbss dbomasBdmws
dbobomdobomgal, Gmdmyodsg dmmoghol 3mdgoondo
dbahztnamo gmddol gobbabogtgdabmgal nbws gosd-
oE6Omb msgobo bgbnéo bybbgdol dobogo ©s spo-
g6r3ml 03 bhogmols Bgbededobo mbishmdom™.?

89330600, Gg70bm®ds gndo@odzomds gsdmbsgs
30gbob mgaddomatn dnbgds, dobo bemgosgrnéo sdéo
©d 360d3bgmmde, dmmoghobmgols ©edsbobosmgdg-
o baboggatgmm bhoggdo, bydtmds, bombybmds,
Lo, 3F3039 oEbgs. L3gdhagmads dogygomols
dnfmbgods s 6g3gbBgbhms ggde ondbsbmes, hobs,
6™ bhyoosd Jgdme dgbedhbgzo 3oegdol smBe-
©d. b3ggdhogmdo aedmagmobos bogogho sbomasBdms
00md0l 33omdd (Botrm hbgody - dobrobs, gobm Bo-
bgano - gomyo, Jogngd ggzadg -n3s, oM JMIs0d
- a30bgs, 3ohmod dogbody - mysab®o, agmoas dsmo-
8830emo- dmbyo gmmgbo, gom®go bogsndg- Gmdgho,
0mbgd Jnomsmgmasdg-796mbho, dbgbos @mmodg-o3-
oby o bbgs). oo Bmbol asbbsgnmbgdom aodm-
06hgmEbgb binwogmgdo dmms dobzgmo s Jbgbos
©mmodg. (93968960l JmbsBhgdem, mms dobggmo
baobatgmol emmdo Jmbnmgmem, 3dodyg, 530Bogncre
©d 3bdOmMO© 870Hbgm Hodl Fobhdmawggbos. Jug-
bos pmeoadal dogé 3ggdbogmo Fo3amobsl babg o bogly
04m 3bmggmdymaggmo bagmbydo ogdméoel dodbog-
390 PGOMMgdom, d7690M0Md0m ©Y, 53839 EOMU,
0goh™egmdnl gmgdgbhgdeom. gobbsgnmmgdoo bonb-
Hobgbmes 3o6r2b0dz0mol bobgmmdols bEodgbosb-
Hob, 3gmomby 36l 3b3gbgmab, dsérm hbgadols Jmam-
bg0s, Gmdgmog 3obm yndohed30mmeb Indomdol 3g-
bobgd godmmggedl msgol dmbodegosl: oo dodom
8 3hdsgngzom dmging bymo hgdo Mol - dotosl
-039d039000, 30Emd©o, Hmmdo dmEgdnm dogm-
306gmdgdbe o gobfymdomgdols dbgogbo od hgdl
bognmaty gbmahgdsdo semdmdghobs, 8bws, hgd bog-
bmd gotgdmdo dmdgdgdbs... b8ohsw 3530d6md0 8
bdodo sgtgdmgdnmo Bgahgtgdnamgat Mgdghogool
OmL, dog®ed Ogzobmdol boogmo s 0dydmdggde
©amds hzgbo Indsmdnbsdo 33mog do0dggdws, 0bys
35998909, sbagm gbgégasl 3ds(hgdws .. .0

b3gdpegmo Ggomobinéo bgbbgooms ©s dbodz-
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Grnamo bobesgom ogm sEadmo, Moy 3ghyzgmgool
30mbneodog sobobs. ol Fgbobgd 01939689000 -
b0dbsgms: ,d062060330qm0bogsb ©Ibytgom 3g(hy39-
9ol Fnandnéol ghymos, mgohto 8oyl oo
b dogmog ymaebols, 603 Bgobsbmb, 3mdsgemm memdsl
aodbpgb“?

L3gghodmb  gobboggmtgdnam  360836gmmdsls
bdgbod gmyby sbgmgwosbol bgbmamsgns, smobad-
Bo, O™’ g3mMEngde ggdmabgdoms b POGOTMY-
0000 0gm 383909070, bggbs 86 agm gaspzotornmo
Bgdgho Lagbgdom, 3mbhondgdo 3o ,dmbogbomo ©d
1H03760" ymagogs. 50b0dbymo Jmbodégdes degndy Bm-
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KOTE MARJANISHVILI’S STUDIO AND ITS ROLE
IN THE 1930s ARTISTIC SPACE

Maya Kiknadze

Keywords: acting resources, Vaso Kushitashvili, repertoire, learning process, Moliere

formidable hub of theater education in the 1930s.

ccounts regarding theater education in Georgia
A date back to as early as the 1/60s when, dur-

ing rule of King Erekle Il, a new genre known as
school theater emerged at the Thilisi and Telavi Semi-
naries in 1755 and 1782, respectively. Besides theological
disciplines, these seminaries offered courses in rhetoric
and dramatic arts alongside classes in poetics for stu-
dents to master declamation and literary theories. The
tradition of theater education continued in the 1840s.
With no schools of theater in place, Giorgi Eristavi, a
public figure and the founder of Georgian theater, de-
livered informal lectures on the art of theater for actors
interested in stage performance. In the 1860s, after the
establishment of a permanent professional theater, it
became necessary to prepare acting resources. In 1912,
the Charter of the Drama Society clearly emphasized the
need to establish theater courses.

Alongside the development of the profession of a
theater director in the early 20" century, individual drama
studios were established in Thilisi. In 1918, Giorgi Jaba-
dari, on his return from Europe, founded a theater/studio.
After its dissolution in 1922, the Akaki Paghava Studio
took up the torch eventually to serve as the foundation
for the Institute of Theater in 1923. Studios operated at
Shota Rustaveli and Kote Marjanishvili Theaters as well.
Scarce information about their work is found in mem-
oirs and discipline-specific works about theater. This is

This essay offers a characteristic of the studio at Kote Marjanishvili Theater as a center of theater education.
However, the author also touches on some of the matters pertaining to the history of theater education in Georgia
in general and encompasses the period from the 18" century to 1939, marking the second period in the development
of the Institute of Theater.The paper probes into the roots of theatrical education—namely the so-called school
theaters run by the Thilisi and Telavi Seminaries in the 18" century, and the Giorgi Eristavi Theater period in the 19"
century—and focuses on the studios operating in the 20" century, such as Valerian Gunia’s and Lado Meskhishvili’s
drama courses, and the Jabadari and Paghava Studios, paying special attention to the Marjanishvili Studio as a

especially true of the school operating at Marjanishvili
Theater—even the theater’s museum had no materials
illustrating the life of the studio. In this regard, especially
important is each document preserved at the National
Archives and providing exciting information about the
creative process, teaching methodologies, curricula, and
teachers’ activities of the studios. Thus, when discussing
the matter at hand, two aspects must be pointed out: 1)
the creative work at the studio, and 2) the organizational
side of the studio designed to assist the delivery of qual-
ity education.

Kote Marjanishvili was still alive when, in 1941, a stu-
dio was established at the theater. Throughout its exist-
ence in 1931-1939, the studio covered a rocky path. Lack of
discipline and financial issues undermined the creative
process. At first, the studio offered two-year courses,
with no curriculum or budgeting. The studio depended
on the theater’s revenues. Classes, which were often
cancelled, lasted only 2-3 hours, just from November to
April. Teachers were not paid in the course of months,
and students were not provided with accommodation or
stipends. Because of the studio’s poor reputation, its ad-
mission seekers included those who otherwise had no
chance of enrolling in other schools of higher education.
Even the studio’s heads—including Ushangi Chkheidze,
Mikheil Lortkipanidze, and Vaso Kushitashvili—found it
hard to run the establishment because of the lack of fi-
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nancing.

Even when the studio somehow managed to deliver
classes more or less decently, this must be credited to
the tireless efforts of actresses and actors Elene Donau-
ri, Babo Gamrekeli, Veriko Anjaparidze, M. Lortkipanidze,
Givi Japaridze, and director Vaso Kushitashvili”

Immediately on his return from abroad, Vaso Kus-
hitashvili landed a job at Marjanishvili Theater. His di-
rectorial aesthetics became evident in his earliest per-
formances. In his shows, Kushitashvilicreated a realistic
atmosphere, scenic truthfulness, and rejected formalis-
tic searches, abhorring false pathos and emotional ap-
peals, avoiding gimmicks onstage. Instead, he prioritized
showing the inner nature of characters and their natural
speech. By staging realistic plays, his work was a contin-
uation of Marjanishvili’s realistic traditions. Kushitashvili
pointed out that “we know the value of theatricality and
the magnitude of scenic forms, and we are striving to
preserve the traditions introduced by Konstantine Mar-
janishvili” (8sqoyhodzomo:1993, 82).

Since 1919, Vaso Kushitashvili worked abroad, stag-
ing such famous plays in Europe and the US as George
Dandin by Moliére, The Birds by Aristophanes, The Fan
by Goldoni, to which André Antoine dedicated a review,
and others. He worked for the prominent theaters under
André Antoine, Georges Pitoeff, and De La Criée. In that
period, he befriended French actor and director Charles
Dullin. Together, they established the Théatre de I’Atelier
in Paris. Thus, when Vaso Kushitashvili returned to Geor-
gia in 1933, he already had vast directorial experience
to his credit. Notably, in 1919, while working at Théatre
Antoine in Paris, the theater’s manager, Firmin Gémi-
er, opened a studio on Vaso Kushitashvili’s advice. The
Georgian director personally taught acting at the studio.
Besides pedagogy, Kushitashvili took courses himself,
having graduated from Vera Komissarzhevskaya Theater
School. Thus, he was quite familiar with the specifics of
theater education.

Vaso Kushitashvili was invited to Kote Marjanishvili
Theater in 1934. Marjanishvili had died a few months ear-
lier, and the studio had been operating for three years.
Alongside working in the theater, Kushitashvili invested
much time in studio work. Similar to Kote Marjanishvili,

1 Gommypedgomo, mgepdomydo, 1993, ag. 82.
2 sbmody, mmggdo, 1971, g3. 520.
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he loved to interact with young people.

Throughout the 1934-1945 season, i.e. after the death
of Kote Marjanishvili, the theater find itself in dire straits.
Lack of discipline made its presence known. Dissenting
groups emerged, with the lead actors demanding their
own repertoire, while the directors tried to run the theat-
er, ultimately to undermine the establishment’s life.

In that period, the issue of merging Marjanishvili
Theater with Rustaveli Theater was raised once again.
Alexandre Akhmeteli, the head of Rustaveli Theater, was
against this merger. Fortunately, the public too went
against this initiative. At that time, the theater’s reper-
toire featured old plays—such as Hoopla, We Are Alive,
Uriel Acosta, Walnut Kernel, The Mute Are Speaking, and
others—so change was in order to improve the situation.

To upgrade the creative work at the theater, the
country’s authorities, in August 1935, appointed director
Dodo Antadze, who had previously left the theater, as
manager and artistic director. Under his chairmanship, a
directorial college was created to include Ushangi Chk-
heidze, Vaso Kushitashvili, Giorgi Zhuruli, Shalva Gham-
bashidze, Davit Kakabadze, and Grigol Suliashvili. “The
Directorial College’s Charter, authored by Dimitri Jane-
lidze, was adopted. The charter envisaged maintaining
the creative side of the theater established by Marja-
nishvili and, at the same time, ensuring development in
line with modern requirements” (sbmody:1971, 520).2

Besides the theater’s operations, on the instruction
of the administration of art affairs, attention was paid to
educating human resources for the stage, with theater
studies specialist Dimitri Janelidze serving as the stu-
dio’s director and head of the literary department, and
Babo Gamrekeli as deputy head teacher. Unlike in the
previous years, much changed for the better. Firstly, now
four-year courses were offered, the reason why rules for
state-funding also changed. Stipends were earmarked
for studio members, and honoraria were paid per appear-
ance onstage.

The studio’s curriculum was enriched with subjects
that are delivered to the students of the department of
acting of the Theater and Film University even today. The
studio’s work was guided by programs and textbooks de-
veloped by professional educators themselves. Surviving
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materials identify some of the pedagogues working with
students over that four-year period of education. For ex-
ample, rhythm and plasticity classes were led by Barbale
Begta-Begova, ethnic Georgian dance by Jano Bagra-
tioni, spoken word by Elene Donauri, makeup by actor
Mikheil Japaridze, improvisation and excerpts by direc-
tor Vaso Kushitashvili, the history of Georgian theater by
Dimitri Janelidze, art history by postgraduate Vakhtang
Beridze, the history of classical theater and Western Eu-
ropean theater by Pati Gokieli, etc. The pedagogues too
worked with excitement and dedication. Slow learners
would be expelled.

The studio also worked toward promoting profes-
sional education among talented young people from
drama clubs operating at factories and collective farms.
The studio at Marjanishvili Theater assumed mentorship
over the drama club of the Tbilisi State University, and
students were selected to attend the studio’s classes.
Importantly, the studio, in coordination with the Zugdidi
regional committee and the executive committee, as-
sumed the responsibility of educating and preparing ac-
tors for the Zugdidi Theater in the course of three years.
This tradition later continued in the Institute of Theater
with target groups created for regional theaters.

In March 1936, the studio transformed into a state
educational institution, and that implied financial sup-
port. Still, the studio faced a few major issues, such as
the absence of a facility for classes. It was planned,
however, to reconstruct the studio’s building and allo-
cate necessary space as well. Classes were often held
in the theater’s foyer, because the theater’s stage was
reserved for sets of different events.

The studio offered practical training/internships
to juniors who could work onstage. Their performance
would be monitored by a supervisor appointed by the
theater who requested long hours and serious work from
directors. Both the theater’s administration and the stu-
dio’s director, alongside the members of the directorial
college, systematically examined the studio’s members,
attended practical training. The learning practice was
discussed at every meeting of the pedagogical council.

If earlier students held no performance demonstra-
tions, now new rules obligated them to perform publicly
onstage. Fortunately, there is a surviving brochure from

3 30376abgo, 1937 41/, # 3.

the 1935-1936 academic year clearly illustrating the stu-
dio’s work. In the 1935-1936 academic year, the students
performed excerpts from The Sheep’s Well by Lope de
Vega, while rolling out The Doctor in Spite of Himself, a
comedy by Moliere, as their inaugural graduation work.
This play was translated from French just for this purpose
by Pati Gokieli, the studio’s pedagogue. The administra-
tion of Marjanishvili Theater decided immediately that,
should the show prove successful, it would be included
in the troupe’s repertoire. About 70 rehearsals were held.
The premiere took place on December 26, 1936.

This play was especially important to the studio. It
was the first public performance, the theater school’s
summary report of sorts, one placing formidable respon-
sibility on the shoulders of the creative team. Director
Vaso Kushitashvili lived up to the theater’s expectations.
The press also offered positive feedback. Above all else,
the director’s choice of the play was commended, be-
cause a classical comedy enabled young actors to unlock
their talent. Moliere’s witty dialogues, comical situations
and lively, fast-paced action turned out to be excellent
material for honing the actors’ skills. This is how director
Vaso Kushitashvili explained his choice: “Moliére’s works
are extremely important didactically. BringingMoliére to
life onstage is always a complex and yet deep, gratifying,
and beneficial task for young actors, who must enrich
their scenic skills and equip themselves with the mastery
corresponding to this style in order to enact Moliere’s
comical artistic form” (3mdgbobgo: 1937).°

In the quote above, director Kushitashvili portrayed
the play’s theatrical character, social meaning and im-
portance, along with the amorous tropes, witty jokes,
folkish nature, satire, heavy mockery characteristic of
Moliere’s. The show was commended by the audience
and reviewers. It was clear that the studio had succeed-
ed in raising noteworthy resources. The play revealed the
efforts invested by a talented new generation, such as
Maro Chkheidze as Martine, Vakho Shakheli as Valere,
Shalva Gejidze as Lucas, loseb Kutateladze as Geronte,
Margo Kokaia as Lucinde, Xenia Dolidze as Jacqueline,
Varlam Dzagnidze as Léandre, Ilia Matiashvili as the
elderly country person, Giorgi Nakaidze as Robert, and
others. The studio’s members Shota Pirveli and Xenia
Dolidze deserve special mention among them. Accord-
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ing to reviewers (3m37bobgo: 1937)%, Shota Pirveli as
Sganarelle offered a slightly foolish, difficult, physically
and morally unbearable type. Then image of Jacqueline
portrayed by Xenia Dolidze, on the other hand, was full
of lively folk-like humorous attractiveness and simplicity,
genuineness, and, at the same time, rich theatrical ele-
ments. Especially interesting are the memoirs by Maro
Chkhaidze, a senior attendee and Marjanishvili scholar-
ship holder, who describes her experience working with
Vaso Kushitashvili: “l took up the role of Martine with
fear and trembling. | tried to find something in my own
life or my surroundings that would resemble the state of
mind and attitude prescribed by the role.... | pondered fre-
quently, and often froze in the middle of a rehearsal with
tears in my eyes. But the director’s sensitive and encour-
aging approach to our work revived my hope, revitalized
me, gave me strength...” (sbagmadé s 3mdgbobeo: 1937).°

The performance utilized realistic devices and artis-
tic simplicity. And this, along with directorial feats, also
reflected in the culture of speech. One of the reviewers
pointed out in this regard: “The culture of speech once
ushered in by Marjanishvili seems to be enriched further
by the theater to last for generations” (3m37360b¢)0:1937).°

Elene Akhvlediani’s scenography lent special charm
to the performance. It was noted ( 3m37b0b0:1937) that
the decorations boasted refined taste and simplicity,
with the stage not being overcrowded with objects, and
the costumes being “cozy and typical.” This opinion is
quite generalized. And there are not so much as a cou-
ple of photos preserved at Marjanishvili Theater to draw
even an overall picture of these costumes.

The successful staging of Moliere’s play put the stu-
dio in the public spotlight, also filling its members with
optimism. It became as clear as day that the studio was
quite capable of preparing human resources, because its
creative aspect was in the hands of professionals. Still,
difficulties persisted. Organizational and financial issues
had yet to be regulated. Although much had changed for
the better since the studio’s establishment—for example,

4 ogd3g.
5 sbomaeBs 3m3hbobeo, 1937, 18/1/. N15.
6 303760bgo, 1937, 4 /1. N3.

7 0gd30-

if the studio did not have a budget at first, depending
solely on the theater’s box office, in 1937-1937 progress
was striking, with the studio’s budget making up 236,000
rubles®. Nonetheless, many flaws existed. The fact that
the studio changed five directors in one academic year—
(Dodo Antadze from September 1to October 15, 1937, Bu-
jiashvili from October 15 to November 7, lvane Gvinchidze
from November 6 to January 29,1938, Terenti Mchedlidze
from January 29 to April 26, and Shalva Ghambashidze
from April 26°—does not speak to its streamlined work. In
addition, the issue of a building remained to be solved.
Different places, such as school buildings, were chosen
for classes. The studio laid off many pedagogues for
unknown reasons, though some of them eventually re-
turned.At that time, the studio’s faculty included Vaso
Kushitashvili (acting, years 1and 2), Marjanishvili Theat-
er director Sergo Chelidze (acting, years 3 and 4), Elene
Donauri (speech), composer Mikobadze (solfeggio), Thi-
lisi Opera and Ballet Theater soloist Venis (character
and European dance), and others. Many students were
expelled for lack of discipline, truancy, and “professional
incompatibility.”

At that time, the studio had 71 students, of whom
seven were women. As relevant documents explain, the
lack of women was due to the studio’s lacking a dorm.

Besides Moliere’s play, the repertoire of Marjan-
ishvili Theater was enriched with several other perfor-
mances thanks to the efforts of the studio’s members.
Kushitashvili once again turned to classics and staged
Mozart and Salieri by Alexander Pushkin. The premiere
took place on February 26, 1937. A year later, Komunisti
newspaper informed the public about another premier at
Marjanishvili Theater. “The graduation work by the alum-
ni of the studio at the theater, Simultaneous Interroga-
tionby the Tur brothers and Lev Sheinin, was staged by
director Sergo Chelidze. The show consists of three acts
and nine scenes (translated by D. Chkheidze, scenic artist
Klara Kvesi). The premiere took place on May 10, 1938"”
(3m37babgo: 1938).

8 The National Archives of Georgia (NAG, the Central Archive for Contemporary History, Repository #57, excerpt 1, case 52, p. 3.

9 NAG, ibid. p. 4.
10 3m36obo, 1938, N105, 10/05/.
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The studio’s performances were once again includ-
ed in the theater’s repertoire, meaning that the theat-
er’s management, headed at the time by director Shalva
Ghambashidze, not only supported, but also highly com-
mended the work of the studio’s team. Although the stu-
dio prepared human resources primarily for Marjanishvili
Theater, and they often performed on its stage, ultimate-
ly, after graduation, they could work for any theater of
their choice.

Thus, based on documents available to us, we can
conclude as follows:

1. Despite organizational and creative difficulties, the
studio prepared quality human resources.

2. The studio had its own curriculum, budget, finances,
and mandatory subjects taught in theater schools
even today.

3. Studio work was an inseparable part of Marjanishvili
Theater, with the studio’s members engaged in the
theater’s performances, in this way enriching the ex-
perience of rookie actors.
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4. The studio’s performances were included in the rep-
ertoire of Marjanishvili Theater, a very important
factor benefitting young creatives.

In 1939, the studio ceased operating when, on the

basis of Akaki Paghava’s studio, the Institute of Theat-
er was established in the same year, and the school at
Marjanishvili Theater merged with the state institute
above. Akaki Paghava wrote in Komunisti newspaper:
“The total student count is 120. The educational course
spans four years. In years 2, 3, and 4, students of the for-
mer studios at Rustaveli and Marjanishvili Theaters will
be selected for admission. In year 1, new admissions will
be announced” (3m3760b(H0:1939)."
The studio at Marjanishvili Theater has made a major
contribution to the cause of training acting resources
and developing the art of acting, in this way influencing
theatrical processes. The Marjanishvili Theater studio
was a link in the overall process known as theater art
education.
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