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dmo0g 0 93039300l Mmaogosmo gsdzgdobmgal.
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33930l 30Bobo 8303806 gdnmos  goh3zgnmo
Bogombgdol dgbFegmol aBoom dgdgan s3mEobgool go-
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Fgbogomydo 79btol befecrdmgdgdol Loy
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boFom3mgddo 830730l 3gdamols bodcdby“: g3m-
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Ggdol gedmdbadzgmo 3g6domndo, g0dgomndo
60golb oy bmbmmymo 3emobdgdol o boddmem-
900b dm3mhgbs s dsmo g3nbdgools gobbeBmas
©M33()6g0ddo; dmogstn ,3gebmbozol* dghe-
dnmgmBoo  Loddmmodgogmo  mogabyamgdol,
Omgmby 98300006 gnbosadgbhnto PRmgdal
00090 8303806908 grmzbnmo Esdmyogdmm-
00l dobwoogm mEbgoslmsb o bagobmggmml
936m3nmo 0bhyatsgools 308sbmab.
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1. 36mydhob opgs, bmgosmné-3ampnérnmo
3mbhgdbho o Lmgosmyh-dmmodogndo ©sbodbn-
HEN

3tmgdho ,European Silk Road“ goypdbgds obpgé-
bogombagmnéo 3o3306gdol 3ob3h303900L 0@geb. 0go
0m30m0bFobgds 0bgmo Jmdomndo sdmogsgool 3gd-
dbsb, Gmmol 730893 d0badbymoym Nbws ymago-
moygm 936hm3nam 439969087 3odsgomo sdkydydol gds
b 3obmagbgdnmogm 3d300m0o0l, ©IMI0ydTmM-
d0b, bomoddBol, 3gmomdmdogmgdol, d339b0gtgdo-
Lodo dodmgbogno bymmgbgdols bodydgda. Ledmmmm
d0Bobo gnmobbdmods g3bmdnmo sd6dndol aBols
3MbggmEool hodmygomodgdsl vdzgée bymmabgdol
9600 ©d doahzérnmo odsemmanl bedgsmgdom.

00gboo, G8doybsmsy gl 93ngogns godghmo-
3bgdl dbmaggmomls bbgsolbgs 39960l bgammzabgdl,
030 SbErnmadls ghmaggzoto senhgtbsdonmo bsbgmma-
bgom Loghpol ogpbgdgosl bbgowobbgs gagybgdol bg-
mm38bgdl Jmeols Fgdmgdgogdomo osgmgobomgal.
Lfmbg 930phmd, 83 3hmgdhobomgol Bgéhgnmo bo-
Fotrdmgogdo 3b0dzbgmmasbos sty dommme dbspz-
GOm0 0otydnmgdol mzsmbedénbon, s¢edgw, ndot-
30wobow oo bmgosmyt-3amhtgmo 3mbhagbpob
8 3mmoh0dndo gnbdgool gemzgomabfobgdoo.

ym39mm30b 360d369mm3560 0ym © mebsdghm-
30 3 mdooabhp badgadmBo 30003 YBO™ SjHIdw Y-
600 bognmamo g3gygbol 0bhyhgbgdobogol posmmaal
gobgnmo Loghgob, dbgogbo mohgdymgogdols 3dmby
bgemmg0690m8b 3033060l ©odystgdols dgbsedmgdamm-
3900l dogds, mdgmog bognmsto ghmgbnmo motgdn-
0700l 3063303908 Mozl Jocrog BgaFymdl bgamb.
dmdogmgtol gb 93mogoges gramobbdmdl st 0d adal
h3gbgosl, GmIgmbgs goBogndom aodsEaNmEId0,
360390 gob@megné gdol bgmmgbgdols LadystrmBo
BedmaBontme. ymggm dnbogmbl gdmggs oblo sbagmo
Bofotrdmgdo 83 83m03oEnol gogdm Jugmdo shz0tk-
ool s bgmmgbgdol gbom ©ssdystmb 3s38oto bbgs
93946900L 96 bognmsto gaggbols bymmgebgdmeb. v3-
035300 dg338blygbgdl, Mmd domzgm Gogdo bgmmma-
6000 0l 539bm3gbo, Lbgowslbgs gérmabgdols ssdnoby-
30l o d3990900l ©edgamdtgdsl Gm3 Fymals byamb.

2. 3bmygdhob  3obggmo  dmbsfomggde o
dmbofomgmdal  dbypbggmms  3hmgdhdo  hobmgzals

360bgodo

36mgddHob ogol v3hm®ab mgdom, dodzgm ghed-
By dgocahbgb v30hmMgda, Mmdamgdog bymmgbydsdo do-
omo bhabosbdgool ghmggmgool asdm, dmgdhol
306 M350 gobobomgdosb, 3gdwya 30 bydoldogh ssdo-
3BL shz306m30L bdnomgds gdbgdmes bognmetn bedy-
39360l 830303030 dh306m30b. 36gdMAL dbmmme
9600 306mds - sbdmo boFom3mgdgdo sdemogsgool
dndbdamgdmgdolbogol bogmgao gobogos bdggosmy-
60 3mdobool 3bbosb 30806700l 3gdmbgggzodo.

gbood, bgdobdogh dbnérggml Bgydmos hodme-
gobmmb European Silk Road app bogynma® dmdogmné-
30. 06ggmEIoE0d 93 83emogsgnol dgbobgd gobmeglygdn-
mos 390 339hwdy https://www.europeansilkroad.app,
obggg bmgosmyd dbgendo https://www.facebook.com/
ch36berlin/.

3hmygdhobmgol mogoodatggmso dgoths 16 bg-
mm30bo, GmIgmms Igbogsmydo, syomazodnseme-
60 8 IPmpH0dgeoydo 3madmBogogdo 930l dmsgodo
360367 gd0b Hymy396d M sedmhbos. dvm dmoals
0943696 Jotrmggamo 3m33mBohmdgdn g3o §8d3830amo o
beomggom bapstsdg. s3mogsgool Foboagbols s godgg-
30 mbolidogdedy 30 Fgbtrgmes dbmmme g3o §oded-
30emols 3amhodg0Mo bebm g3m3dbaads ,od6gdndal
393aols bodedby“.

bofom3mgdol 3tgdoghs Fgogs dghanobdo, 2022
Fanob 15 ©g393d96L, gomgigs Chaussee 36-0b boges-
dng396m boghegdo. 83 byofnmosbo 3mddmBogool go-
9o Fobrogobgl mdamobol bobgmadFogm 3mblgé-
350™MM00b sbmEomgdgmds 3hmagbmmads, d0sbolbdds
bobm 7306003 @ dLobhgbh-3Omaygbmdas, d0sboldds
08356 3306080

3. 930 §008830emoals babm g3m3sbhopol Jobssélo,
70b6rnamo dobsbosmgdmgda, gm®ads ©s bhGddahs

Bofom3mgddo  sbsbymos dmsgzoto  3gébmbezal,
30Gdndol gool (gmol sd6dndbzgzasl (306753730l
393@oly) otz (Bodamo) byzosbo dmadegtmaonls
0bhm®0s o begPmIG M3meb odmMman. sdGydndol
300 3mgBoyhmdb, Goms dg0dgbmb gbmghgdal 88to,
hofagl mogolbnemgdols 360d3bgmmdsl, Gems 0dé-
dogml Bobmgol. sdMyd7dol os doogmpzol dbgdsl-
080 3063mb0olggb o 830000390l sed0sbgdls dmo-
bghobado Poogho dmdghmdabmagob.
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Bofom3mgdol obomBo sdGdndols doo (HGVbL-
QmOdobEgos sd06Odndol 3gdms, Gog gmbyool go-
bobgmgosls boddmmoBgdl. dmmmlb ©s dmmmb, dsb
dosgbm o3 g3g9bo@ s6bgdmoals Labdobl - gl mogo-
b3mgdol Bobsgsbo damdstrgmdols domfggss, sy
00303160 mog0bnamgdol gomobhmeog Pbs gobogl.
BHE0bbgm®3sgool Fgdga 01bgde sl sbshndégdl
QOMYdom, HMIMomsg msz0b7a3mgds Pos gogtd-
bmb, 3033 Abpgds sbsgmo Fobommds. msegolnagmy-
d0bmgols bérgmoo 3B sblgdsl dm®omadl sgdgb
obobo, gobsg 93obmgols dBomds mogs o6 goshbos.
bFm6go gb d0gdl dedote stbgdedo byzosl oo ¢o-
Hod03nm 3oombgsbog, MmdgmByy 3obgbo v©edsbgd-
30 1bd 30339

6oF03mgdols dmaml sd6gdndols ool dogh ©ob-
dgmo 3ombgd dobybm Ghgds, Moy mohgdsdnérnm
Irs30mFghhoml 3g3eambgdl. gl momgml Fobsomad-
©93™d830 dm@l boFomdmgdel b3gbomo sbsgmmoBomasg
30 830530m@ spddse bsdbsFomoash bhmydhncsbmab.
bofom3mgdol bomddgamo o6 bergmogds, m®ds 3o
3FgmdMo o 3g3tmod, Momog 3madmBodmtn godm-
bohogl 8sd0sbol ymaaghgdsdo Fodmamagm Fobssma-
©93Md8L mEbgdsly s (rgommddl JmEob.

8067730l §ool Jmbmenmgals hgdbpol gecrs, be-
Fomdmgddo goozmghgol 8gdgan 396osmyda dobe-
mo: bago®rmggmmb 36g30g6-3obobitol, Bnded gs-
ool (17.02.2004 — 3.02.2005) 3bmoogmo bopyzgdo (,3g
306 Jotrmggmo s dsdoboedg 306 93rm3gmo) g3-
™30l bddml Ladotemodgbhm sbeddmgedo bogstro-
39mmb gsfFg3t0bgdalsls Fomdmmddnmo bohyzowob
(27.011999) o dotrmymo dmgBools ghm-ghmo dyg3-
60, gom dbamsbol ,bogdstmggmmdn’.

83 39600 Fyotamgdl bodogogol dérgdn gdm-
8g3m Loddmmnérn dmobho s msegol dotog s3Bsg-
096 906693130b d0ol dmbmamgols dgmry dmbsgggmb,
6 m3gmBog dmgdondo 3g6bmbezo dmmmb s dmmmb
3mymmdl 3obnbgdl megobogg 3ombggddy, gotwos dm-
mm 3ombgobs, Gmmomsg 030 98305690l d0dom-
0030.

3.1, 930 8008830emals bsbm g3m3obhodhol Fobenmo

1 Jvania, Symphony-exhibition, 2019, p. 35.
2 dogmatsdy, 30begdos, 2023, g3. 337.
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dobobosmgdgmgdo; bsbm g3m3sbhods, mgméy dnm-
dhodgonmo  Igbogzol 60dn3o  mINIgbhomabhool
09360000

930 8000830am0l b3bm g3m3sabdods Fotrdmaowggbl
Igmdodgeon® Fnbogsané befecdmgdl, Gmdgmog
9oyndbgds  dadbol, @edmbobaamgdol, g3mmmaoals
3rmdmgdshogol, ©m3ndg9bhnto gomdol gemydgbdg-
30l 0bphgesgosl.

78360m ©F3h0mgdemn oy gsbgobomogm bofst-
dmgol, dobdo ghmosbgds dgbogs s bdsydo, Gm-
ambg bdmgsbo  3m33mbgbo, 3myhnéo/dmBaymo
Hadbho Fobss®lmdtngo op30hmz0m ©d bxmbmymo
3M33mbgbpol bobom, s, sbgag, dnbgdal sdbsbggmo
30Mg00l 3080myMo Mogo.

80 63fom3myddo, 0bgzg Mmamg 93d F06s330mol
bbgs dgem@Hodgroy 3rmgdhgddog, bErgmos gooosd-
6907m0s 3md3mBodmdob, dgdbérgmgdmols o dbdg-
bgmol Howogonmo d0dsbrmgds, GdBgs 296 30093
bobm 3306003 dommoms doMzgms g3s Fodsdzomoals
bbgs Fgem@edgoondo dhmgdhob dgbFagmoabsb.’

6B g3m3sbhpd 96 360l egngdbobgdymo hrs-
©0E07mo babmpm hobsfgtol babom, s6bgdmdl dbm-
mm bgboto. sty boFoc3mgdol dmbmmmgols dgdl-
Grnamgdgamod 30Bnomobgdnmo o oMb dogds Ghg-
0. 0bdols dbmmme Jmbmmmgol sdbsbggmo sh©om
dobogns. 3m33mBodm®ds msgzo@ dgomogbs FobobFetm
dgehgnmo ©s b3ggosmyats heFgtomo bmbmmymo
bdmgobo hoboFgtgdols dmbdozol oynbdposg, dewewo-
gonamo babggbm Logbg Hoboggmms gobymsgmno,
gogmymo bogbpom. boggmobbdms, Gm3 bofFocdm-
900 3(d6Ydl  mIndgbhomabiozol bodbgdl, dmb-
o0 ggndbgds godol gobdmzebgdols 360bEodgdb.
m3ndgbhomobhozol b0odbgdl befecdmgdl sbodgdl
30639m 60gdo Bnéed 330008k ogh Focrdmmddnma
hadbhol  godmygbgds. m3ndgbhsmobiogol bodbg-
30l Jgdmdobom 3m33mBohmdo sgtdgmgdls begnmsto
BObmM3gMols (,30bmEd) bodl, Gmdgmbeg dnbogm-
mman 36600 Jogmstsdy sbomo pmandgbhndo 30wg-
m-m3g60b 706600l g3dgdgon® bodyds doohbggl
Jotrogem Igbogado.? bFmego bobmm3ghol dogomon-
B9 9Fmd 3960bs Jogmecedyd om3ndgbhomodals be-



baCM36aad S bMBNM3ICOIRACH bN3HBI « 3IbNIMCMaNY

Gohogol ghm-ghmo gbs g3ol 3v68330mal 3nbogsdo.
33393060 m3mob, ™3 babmm3gsdo bfmbgo om-
31939b¢dmabhogal 3gdmagal obhmdonmo s3mgbhndo
3(hdmbegghrm, ol gadmg gl 3ebsbzbgmo, babmdslad-
hodgdol dogbgosge, boggbmmu sbogbl dbdgbgmals
Bm3nbohgdsl gmmdsmn® 30mdmgdsdy.?

a0b3sbrhgosl bagotrmgdls bofFocdmgdol FsbGmo
©9506030d; MGOHMA sl ,006Md7d0l 3gdmal bodc-
dbg“ 306do¢s?

33(hmb0l 33M0m, 39bdoHgodo 3gélbmbazal obpm-
600, §30E0gd0 godmEgdnmo 0gm bmmolbholb/bmmaol-
1900l 3m3omy®, bomem 3o d0datrmn bagnbols edm-
300907mgos 30 bognbom dobpogddo. 0bbdhdydgb-
o 63fomo 30 0000369008 Mbbmgdal agnbdgosl s
Leogmobyols oy bsgnbom begbgddo bagnbol gsbFymdnls
gbogmmmaoa® J3000dbobog ads@mbegdps. 3o §o-
d0dz0mol bebm gamasbisdodo s66gdndal dool 9dm-
30950 38dmoEgds bmmobdol dsérhosdo (dmbmamgals
396dsrn60 Hodbio 0bgmolbnd 96s8g), boagmm b~
6rndgbinmo bafyobol aynbdgosl sbtrmmgol bbgssl-
bgd bmbm®mo Fysmm.

a0bdotm(hgdel bogobmgdl sgdhmmabgnmo Febénmo
93000300l 935039090 30093 §trm0 bohygs - bebm.
bogdg obss, M3 mzsmom bognymo bedgotml gob oo,
36bgomdl bdgstrml bbgs boFomog, Gmdmol seddol
hagdbmmmaon®o dgbsdmgdmmdgdo 296 3gbogtgdol-
030l doymfgzgmos, ogMsd stbgdmol babmbsdystrm
3mabog3ogtgdnmo Ggommddg, GmImol 3087smo-
Bogoob, dobom dsbodnmognobs s dsbmgaobmgols 0yg-
69096 898093 Hgdbmmmangdl o Bgbodmgdmmdgdl:
Scanning Electron Microscopy (SEM); Transmission
Electron Microscopy (TEM); Atomic Force Microscopy
(AFM); Scanning Tunneling Microscopy (STM); X-ray
Crystallography; Nuclear Magnetic Resonance (NMR)
Spectroscopy; Fluorescence Microscopy. gotod 0dob,
88d0sbol gmbgocngo dmgmmmds Jgmostomgdgmo
0350, babmbadystrml g9t smogdgsdl, ol ggég do-
dosbobmgol bognyam 3ogets o6lbgdgol sdhbysl otasz-
03, Gogsb 3800 s6lgdmss 1dbodzbgmmo doshbos.

boghygs ,b8bm ghmageto 30bodbgdes bofecrdm-
900l bobatdmogmdsdys, Gmdmols domds sgpHmeals
aBogbomo 0gombgds - Bmazgh bozombol, ogols oy

3 ogag.

30mdmgdol godm3zgmobmgol gty bmy 3o 8g-
Bodgnmo bozdecobo ogmb; dmsgoto bmd bofetdmg-
o0l 3mbggdhnegndo ih30Mhmgd o dsbdo sbobyamo
dospztrgm-bosdemgbm  3emegbgdols  0bdgbbogmdss
5 36 03000308060 ©O3M30EYdTmgds befetdmy-
30l babgtdmogmdals dodscron.

3.2. 930 908330mols b3bm g3mgsbiops - g3manbo-
306 bodydo

Gmgmy dgm@odgoogdo Febbol bafetdmgdl,
930 $008830am0b gl 3mI3mBogos gosngzgmgos abgm
bg3gMbMOB, MMaMMEsd J3MmMMEns. 0go N303d06-
900 5330560l ©d 376900l d86rdmbogmo msbss®lg-
0md0b 0gsl, dnbgdol bydoldogéo gmédobswdo bm-
mOEIOMOSL O §3mmmansdy Bérmnbasb.

30dh0s, (M3 Jogmocomdsl dnbgdals dodstrer dy-
59 3§mbd 3mdbdotrgdamnéro sdmngdnmgds, Mg
XX-XXI bongnbggodo dgdbmmmangdol gebgomatrgdols
b 7MdsboBoEn0l dBomoo (Hgddol gmbdy assnBot-
b 076900bmb Hradomyd ©obdstadmbosdo. o3 3mb-
b73960083L 3o g3mmmagonto JohobhOmagool 0bhgb-
boggogntgos dmbogal bmmdg (337mobbdmdm od 3o-
Ho3m0B390L, Gog ndnsmme ssdosbgdol Jdgogdgdal
39009309). bbgs gmgbomo mbgsboBdgonlgsb gobbbge-
3900, G™M3Mgdog 60 ,930008390086 dnbgdsl s 96
30m®dgb obmsb 386r3mbools atrmggask, yzgmedy
Iganhogbgdtn sebgde, dsdasbo, mogobo gdgwg-
0gd0m, Logbmghgdgmo docmdgdol aeydzmdgbgdal,
gbmgtgdols gedob(hnggdol o Jmdgmédol dgddbols
d0B980m, ndmfysmme 8bgtg3l mebodoghl, sd0b-
dygol o 8B08bgdl g3mmmaon® gotgdmb. gl dnbg-
d0bmgol Besgdss, Gm3gmog dddndbyol Fgbodmms
Heeggod 3gdmPdmybogm, dgheoty, oy d7bgdal
»003m6ORommgd0l 8gdHo“ bmdogmogds ggmmmgaoyo,
39M3MEORMMMR0YO0, FEOEOMEM M0G0 8 bbgd @o-
30l dmbohm®0bgols gotndyg (3obboggmegdom gl gbgdes
93Mbm30gnGd mo(e3 ©d gebgomatgdom g399bgdl).
30Momdbo 03830 damdsmymol, Mmd ddsl bhawol
©g©ddoffol sbodm3mggbgdols agotgzaba, obhymgd-
Hoo g3otspgbo homo sapiens, Gm3dgmog 0dogotm-

I 3393m0bgds  hmamby dgdmddgogdomo  bi-
ol dododygdgam, dd6mdgm bobgmosw - homo faber,
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obg boddmmmgdom FmedEOMgby Lobgmds - homo
symbolicus.

doybgogom dabs, Gmgmby Hobl, dwsdasbydl
O3y 86 3g3m gobmdnghgdymo, md goddofs
dbmmm dsm 86 937,300l s Nanbnce JB3gogdgdem
LBogérobgls BbmgmmE 533036 s dmEadsl o6 7gdbasb,
QohOmYmo gga bbgd s6bgdgdobmgol ©ggde. swo-
dosbo 30bbolidzgdgmos gggms Lbgs ombgdedyy ©o
9396ty boggatBys. dombgsgsm 0doby, Gmd bbgs
369l dnbgdebmeb 386dmbogmo dodsbrmgds o6
EONOM393000, EME3gmo 376908 LFmMgo d©edns-
ol bgamoo olzgde. ssdosbol gmbydtngo n30bodg-
Bedgdo bbgs s6lgdgdal gobsoantgdol bsdsdo begds.
b mégo 93 30rmdmydgddge 93gdmo g3d do0sd30amols
bofotrdmgdal dmegstn opgs, mdganbsg sbdmgsbgdl
806dndob $0s dmbmmmado.

dmbmgmgo Fodmpagbomos gghdomado dhgd-
bpob boboo. bagnmobbdms, Mm3d dbmegmom dgbogol
obhmE0030, gl s06dndols 00l Sotzgamo dmbmmmans
©d dghoe Loddmeymos, (™I 030 EgEsdofol yggmo-
By gmogzomo smbgdal, dsdasbal 3dodhogsl gmdmds.
bbgoms mmab, gobmmoghgdnmo d7bgdal opgs bo-
Focrdmgodl bognérgommbmaznol bodbgdbsg bdgbl.

Bognaobbdms, hmd bafatdmgdn 0fygds (Sotzgmo
dmbs33900) 8 dmsghpgds 80693730l Jool dmbm-
mmaoo (Bgmeg dmbogzgmo). g3mdgbogol bodbgyody
3033000090 bofFo®3mgoda  vxmgMgdnmo  dbgdal
bdgdog o dom3Nbogds. Bgdmmddnmoawsb godmdwaby-
69, 6Fo6rdmgdo Bgbedmms msdsds d0gohboma g3m-
Fbogol dzex0m bodydsc.

3.3. bofoadmgdal bhcrngddhacos

930 §800d30amols Babm g3m3sbisdd nymezs bod dm-
6033900, G™3gmog 3393mbgdl gdbdmBogoal, sdy-
3839006 & 36080l a3nbdgasl gmobogobin® bmbs-
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4 Tabliashvili, Symphony-exhibition, 2021, p. 24.
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EKA CHABASHVILI'S NANO ECO-CANTATA,
SILKWORM BUTTERFLY’S WISDOM, IN LIGHT OF
NATIONAL VALUES

Gvantsa Ghvinjilia

Keywords: multimedia music, nano eco-cantata, eco-music, interaction, European integration

The scientific article concerns a multimedia work by Georgian composer Eka Chabashvili, the nano eco-cantata
Silkworm Butterfly’s Wisdom, in the light of national values and symbols of identity.

The composition was written for the official launch of the European Silk Road app and was performed, at Berlin’s
Gallery Chaussee 36 on December 15, 2022.

envisaged the development of a mobile application, a map of the Silk Road passing through European countries
and marking works of art dedicated to peace, independence, beauty, nobility, and beauty. The ultimate goal is to
establish the concept of the European Silk Road, this time through the language of art and artistic dialogue.

The research object of the article, Eka Chabashvili's nano eco-cantata Silkworm Butterfly’s Wisdom has not been
researched yet, a scientific novelty to the credit of the article.

Despite the fact that multimedia genre music is already being actively created in the world, including in Georgia, this
field is completely unexplored in Georgia, which determines the actuality of the problem.

The purpose of the research is to study Eka Chabashvili's nano eco-cantata in terms of national codes, values, and
socio-cultural context.

This goal is related to the discussion of the following tasks, sub-problems, and sub-objectives:

— The motivation for creating the work, socio-political purpose, and subtext;

— Verbal and musical symbols of national identity and their function in the dramaturgy of the work

— Peculiarities of presenting the idea of the eternal national desire, Georgia’s European integration

— The idea of freedom as a fundamental human right symbolized by the metamorphosis of the main hero and its
connection with the eternal dream of Georgia's independence and freedom

— Genre characteristics of nano eco-cantata in the context of stylistic characteristics of Eka Chabashvili’s other
multimedia genre works

— Revealing parameters of eco music in the work.

Concluding the results of the scientific research, it was revealed that the nano eco-cantata

Silkworm Butterfly’s Wisdom, on the one hand, is relevant to the technological challenges, the era of digital
transformation, and modern compositional changes, and destroys the stereotypes of compositional approaches.
On the other, it manages to focus on national values, which manifests itself on the ideological, content level and
determines the dramaturgy.

Introduction project, for the official launch of the relevant mobile app.

Silkworm Butterfly’s Wisdom has not been re-

This scientific paper is dedicated to the nano eco-cantata  searched until now, which is also a scientific innovation
Silkworm Butterfly’s Wisdom, a multimedia composition  of the work.

by Georgian post-avant-garde composer Eka Chabash- Although samples of the multimedia music genre are

vili. The work was written under the European Silk Road  already being actively composed in the world (including
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Georgia), this field is less studied in Georgia, which de-

termines the urgency of the problem.
The purpose of the article is:

—To determine the scope of the European Silk Road pro-
ject

—To determine the principle of involving participants in it

—To evaluate its sociocultural context

—To study the idea, content, and genre features of Eka
Chabashvili’s nano eco-cantata

—To distinguish the features of eco music reflected in
the work

—To determine what features of national consciousness
came to the attention of the composer in the process
of forming the idea and concept, etc.

The purpose of the research is related to solving the
following tasks by studying certain issues:

— Determination of the goal of creating the project (Eu-
ropean Silk Road), socio-cultural context, and so-
cio-political purpose;

— To determine the motivation for writing Eka Chabash-
vili’s nano-eco cantata

— Determining the genre characteristics of nano
eco-cantata in the context of the stylistic character-
istics of Eka Chabashvili’s other multimedia musical
genre works

— Investigation of the following issues in relation to the
work Silkworm Butterfly’s Wisdom: identifying signs
of eco-music; discovery of verbal, visual sequence
or sonorous layers and symbols expressing national
consciousness and determination of their function
in dramaturgy; linking the idea of freedom as a fun-
damental human right symbolized by the metamor-
phosis of the main character with the eternal dream
of national independence and the goal of European
integration of Georgia.

1. The idea of the project, its sociocultural context,
and socio-political purpose

The European Silk Road project is based on the idea
of strengthening international ties. It envisaged the de-
velopment of a mobile application, a map of the Silk
Road passing through European countries and marking
works of art dedicated to peace, independence, beauty,
nobility, and beauty. The ultimate goal is to establish the
concept of the European Silk Road, this time through the
language of art and artistic dialogue.

As this application unites artists from different coun-
tries around the world, it serves as a kind of alternative
artistic space for creative dialogue between artists from
different countries, explaining why the works selected
for this project are important not only from the point of
view of artistic value but also, above all else, considering
their socio-cultural context and political function.

It has always been important—and even more rel-
evant in today’s globalized world—to seek a valuable
space for dialogue for the interests of one’s country, op-
portunities to establish connections with artists of sim-
ilar values, this in turn contributing to the strengthen-
ing of one’s own national values. This mobile app is not
meant to show you a road you will physically travel on,
but rather a virtual road to travel through the world of art.
Every musician gets a chance to upload a new piece to
the app’s digital network and connect to artists from oth-
er countries or their own country through the language of
art. The app reminds us that art is primarily a phenom-
enon promoting friendship between people of different
nationalities and countries.

2. The first participants of the project and the princi-
ple of inclusion interested applicants in the project

According to the author of the project’s idea, authors
considered to form the core of the project due to their
commitment to high standards in art were selected at
the initial stage, followed by any person able to upload
works on the app. There is only one condition: new com-
positions must be visible to app users if approved by a
special commission.

Obviously, anyone can download the European Silk
Road app to their mobile phone. Information about this
app can be found on the website https://www.european-
silkroad.app, as well as on the following social network
https://www.facebook.com/ch36berlin/.

Initially 16 artists, Georgian composers Eka Chabash-
vili and Sophia Sagaradze among them, were selected
for the project, with their musical, audio-visual, and mul-
timedia compositions being relevant to the app’s main
purpose. At the app’s presentation and launch ceremo-
ny, only Eka Chabashvili’s multimedia nano-eco cantata
Silkworm Butterfly’s Wisdom was performed.

The work’s premiere took place in Berlin on Decem-
ber 15, 2022, in the exhibition space of gallery Chaussee
36. The 5-minute composition’s video was presented by
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Thilisi Conservatory associate professor/pianist Nino Zh-
vania and assistant professor/pianist Tamar Zhvania.

3. Content, genre features, form, and structure of Eka
Chabashvili’s Nano Eco-Cantata

The work depicts the story of the sad journey of
the main character, a silkworm (Larva or caterpillar of
Bombyx mori), and its monologue. The silkworm travels
to guess the essence of life, to understand the mean-
ing of freedom, and to fight for it. The silkworm strives
for harmony with nature and criticizes human beings for
their cruel treatment of the planet.

In the finale of the work, the silkworm transforms
into a silkworm moth to symbolize the renewal of the
mind. Finally, it finds the purpose of existence, achiev-
ing the inner state of freedom, ideally the guarantor of
physical freedom. After the transformation, nature gives
the silkworm wings to feel freedom, but a new obstacle
emerges. A being completely ready for freedom is shack-
led by those who are not ready for it themselves. This
causes sadness in the little creature and raises a rhetor-
ical question that we humans must answer.

At the end of the work, the question posed by the
silkworm remains unanswered, reminding us of a literary
ellipsis. This seems to contradict the three-part structure
clearly perceptible even by auditory analysis of the work.
The message of the work is not completed, and the form
is orderly and cohesive, thus the composer expresses the
contradiction between dreams and reality in human ex-
istence.

In addition to the text of the silkworm’s monologue,
the following verbal material will be heard in the work:
the famous words of Georgian Prime Minister Zurab Zh-
vania (17.02.2004 - 3.02.2005): | am Georgian, therefore |
am European from his historic January 27, 1999 speech
delivered at Georgia’s accession to the Parliamentary
Assembly of the Council of Europe, back when he was
serving as Parliament Speaker, also a masterpiece of
Georgian poetry, Lado Asatiani’s Georgia.

These verbal sources add a symbolic layer to the
narrative and in turn prepare the second part of the silk-
worm monologue, in which the traveling character finally

1 Jvania, symphony-exhibition, 2019, p. 35.
2 dogomatndy, 30bogdos, 2023, g3. 337.
3 Ibid.
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finds answers to its own questions except for the last
one intended for the peaple.

3.1. Genre characteristics of Eka Chabashvili’s Nano
Eco-Cantata; Nano Eco-Cantata as a sample of multime-
dia music with elements of documentary

Eka Chabashvili’s nano eco-cantata is a multimedia
musical piece based on the interaction of text, image,
ecology issues, and documentary film elements. Exam-
ined closer, it combines music and noise as a sound com-
ponent, poetic/prose text both in terms of meaning and
sonorous component, and a visual sequence of nature
shots.

In this work, similar to Eka Chabashvili’s other multi-
media projects, the traditional relationship of composer,
performer, and listener is completely rethought, as point-
ed out by Nino Zvania for the first time while studying
another multimedia project of Eka Chabashvili.'

The nano eco-cantata is not recorded in tradition-
al notation, there is only a script. Neither the performer
of the monologue of the piece is visualized and remains
outside the film frame. Only the audio material of the
maonologue is heard. The composer herself included the
function of editing pre-selected and specially recorded
sound recordings, the traditional stage space was re-
placed by a virtual, digital space. Notably, the work bears
the marks of a documentary, the film montage is based
on the principles of film scoring. Documentary features
are given to the work primarily through the text by Zu-
rab Zhvania. By introducing signs of a documentary, the
composer continues the line of her nano-opera (Pandora)
considered by musicologist Marina Kavtaradze to be a
basic sample of a new documentary video-opera gen-
re in Georgian music.? On the example of nano-opera,
Marina Kavtaradze called the documentary one of the
languages of narrative in Eka Chabashvili’s music. The
scholar believes that it is the documentary that brings
the historical authentic atmosphere to the nano-opera,
which is why the latter, despite the nano-scale, perfectly
focuses the listener on the global problem.?

The genre definition of the work needs clarification.
Why is Wisdom of the Silkworm a cantata?
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According to the author, in cantatas, the character’s
story, emotions are conveyed in the vocal part of the so-
loist, and the people’s attitude towards him/her in the
chorus parts. The instrumental section served as an ac-
companiment and conveyed the psychological subtext of
the mood of the soloist or people in chorus scenes. In Eka
Chabashvili’s eco-nano cantata, the emotions of the silk-
worm are conveyed through the soloist’s part (the verbal
text of the monologue in English), while the function of
the instrumental beginning is performed by various so-
Norous Sources.

Another word, nano, constituting the author’s genre
definition, needs clarification. The point is that, in ad-
dition to the world visible to our eyes, there is another
part of the world, the technological capabilities of which
are still beyond the reach of science; but there is also a
reality classified as a nano world, for the visualization,
manipulation and management of which the following
technologies and capabilities are used: Scanning Elec-
tron Microscopy (SEM); Transmission Electron Micros-
copy (TEM); Atomic Force Microscopy (AFM); Scanning
Tunneling Microscopy (STM); X-ray Crystallography;
Nuclear Magnetic Resonance (NMR) Spectroscopy; Flu-
orescence Microscopy.

In addition, the human mental capacity cannot per-
ceive the nano-world with a naked eye or notice the
small creatures around them, which are visible to hu-
mans, because it considers their existence insignificant.

The word nano is a kind of reference to the duration
of the work, beyond which the author’s message can be
read—sometimes even a short time may be enough to
highlight an issue, idea, or problem; The main thing is
the conceptual meaning of the work and the intensity of
the artistic-thought processes reflected in it and not a
self-serving attitude towards the duration of the work.

3.2. Eka Chabashvili’s Nano Eco-Cantata as a sample
of eco music

As a work of the multimedia genre, Eka Chabashvili’s
composition intersects with such a field as ecology. It is
related to the idea of harmonious coexistence of human-
kind and nature, solidarity with any form of nature, and
care for ecology.

It is a fact that humanity has always had a consump-
tive attitude towards nature, which turned into a total
disharmony with nature in the background of the grow-

ing pace of technological development and urbanization
in the 20™-21% centuries. This consumerism is sometimes
followed by the intensification of ecological disasters
(cataclysms that are the direct result of human actions).
Unlike other living organisms, which do not wrestle with
nature or try to disrupt its harmony, the most multi-en-
demic creature: the human, with his/her actions, for the
reason of improving living conditions, simplifying life, and
creating comfort, mercilessly destroys the landscape,
pollutes and damages the ecological environment. This
is a trauma for nature, which can turn into a tragedy for
people, especially if the act of obedience to nature is
carried out without geological, geomorphological, gla-
ciological, and other types of monitoring (especially in
economically poor and developing countries). The para-
dox lies in the fact that this is done by the crown of the
anthropogenesis of the earth, homo sapiens superior in
intelligence, which at the same time appears to us as a
working species carrying a creative spirit, homo faber,
and a symbol-thinking species, homo symbalicus.

However, it seems that people have not fully realized
that Earth does not belong to them alone, and with their
reckless actions they only endanger the human race, with
fatal consequences for other creatures. Man is respon-
sible for all other creatures and plants. Although other
creatures have not violated the harmonious relationship
with nature, sinless nature is punished by the hand of
humanity. Human mental superiority becomes an excuse
to destroy other creatures. It is on these problems that
the main idea of Eka Chabahsvili’s work builds, as voiced
by the silkworm in the monologue.

The monologue is presented in the form of a verbal
text. Notably, in the history of world music, this is the
first monologue of the silkworm and it is highly symbol-
ic that it is devoted to the criticism of the most sinful
creature on earth, a human being. Incidentally, the idea
of transcendental nature gives the work signs of natural
philosophy.

Importantly, the composition begins (first section)
and ends with the silkworm’s monologue (second sec-
tion). The sounds of nature and bio-music in the work
indicate the signs of eco-music.

Based on the foregoing, the work may be considered
a clear example of eco-music.

3.3. The structure of the work
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Eka Chabashvili’s nano eco-cantata is divided into
three sections to remind us of the function of exposition,
development, and recapitulation in a classical sonata. In
the first part, the silkworm informs us about the problem,
and in the last part, it answers the questions asked in
the first one. The middle section builds on the dynamic
development of the verbal material (excerpt from Zurab
Zhvania’s speech) perceived as a musical layer, which is
achieved using polyphonic methods.

The sound material of the work is represented by two
sound streams. In the first part, the first sound source is
represented by the sound of a human hand rubbing the
palms against each other on the microphone, and the
second one is produced by crumpling a thin cellophane
package. The first part of the worm’s verbal monologue
is heard right against the background of these sound
sequences: “I am a silkworm, for centuries | have not
understood why the longest road in the world is named
after me. Maybe because | love to travel? | was once in
Georgia, centuries ago...”

“l crossed the magical forests...

“ went through the mysterious mountains and
Caves...

“l slipped through the rivers between the sharp
rocks, where sun-shines were screening movies about
the beauty of love;

“While | was swimming into the polyphonic poems
of dialogue between water, wind, and sun-rays, | discov-
ered that | reached the Gate of Europe;

“It seems the European door is always open and it is
gliding on the surface of the Black Sea.

“When I metamorphosed into a butterfly to cross the
sea, | felt pleasant lightness and freedom while flying in
the sky.”

Periodically, there are pauses in the worm’s verbal
monologue, during which the second sound material with
the function of instrumental accompaniment is heard.

Different words are heard alternately, slowly, in a
whispering manner, that are grouped and must be spaced
between pauses, so they are spoken at different tempos.
These words have both conceptual and sonorous purpos-
es. Their selection is not random, each of them focuses
on positive concepts:

In the first sonic row, these words are grouped as

4 Tabliashvili, symphony-exhibition, 2021, p. 24.
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follows:

Group 1: truth, goodness, beauty, life

Group 2: completeness, correctness, richness, com-
plexity

Group 3: lightness, joy, love, laughter

Group 4: grace, care, humor

The second sonic row is represented by the next fol-
lowing words:

Group T: unity, uniqueness

Group 2: sophistication, equality, compassion

Group 3: spontaneity, justice, individuality, inde-
pendence

Group 4: maturity, identity, need, perfection, grati-
tude, happiness.

The second section of the piece begins with Zurab
Zhvania’s phrase | am Georgian, therefore | am European,
which is repeated according to the rules of counterpoint.

Importantly, polyphonic thinking is generally very
characteristic of Eka Chabashvili’s music, especially her
multimedia compositions. This issue in connection with
the composer’s other multimedia project Voice became
the subject of a special study by musicologist Maya
Tabliashvili. The scholar analyzed the project Voice as a
work based on polyphonic thinking, whose multi-layered
counterpoint is based on different layers. *

The national vibe is further strengthened by the au-
dio recording of Lado Asatiani’s poem. After this dra-
matic passage, there is a moment of spiritual catharsis,
during which a fragment of the sacred chant Shen Khar
Venakhi” (Thou Art the True Vine), considered the musi-
cal anthem of our spirituality and identity, will be played.

The composition ends with the second section of the
worm’s monologue, in which it answers its own ques-
tions posed in the first section and leaves the listener
facing a rhetorical question: “Oh my God, | have under-
stood why people named-this road after me. Freedom,
yes... freedom is a dream of mankind, freedom is a desire
of every person.

“But could you a human being transform yourself into
a butterfly? Or could you allow each other to fly? You
don’t even allow me to fly.. me, whom the wings were
given by nature.”

As the form of the work builds on the principle of
symphonic thinking, this internal symphonic nature is re-
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inforced by a kind of arch that moves from the beginning
of the work to the finale—the eco cantata ends with the
same sonorous effect with which it began.

4. National consciousness, values, ideals, and aspi-
rations reflected in the work

In terms of presenting national values, the ideologi-
cal-emotional core of the work is its middle section. Even
today, the speech by Georgian politician Zurab Zhvania
is a symbolic message of our desire for European inte-
gration into the world. This recording of Zurab Zhvania
was heard on Rustaveli Avenue during the protest ral-
ly against the adoption of the Foreign Agents Law pre-
sented in the agenda of the Georgian Parliament session
(March 2023, Thilisi).

The repetition of Zhvania’s words in the nano
eco-cantata, according to the rules of counterpoint,
serves three purposes: a) It has a major impact because
it links to the idea of European integration, so vitally im-
portant to the Georgian nation. In addition, the intrusion
of these words into the dramaturgy of the composition is
based on the effect of surprise, which further intensifies
their impact; b) It reminds us that the principle of poly-
phonic musical thinking is typical for the congenital audi-
tory system of Georgians. The emotional charge of words
is hyperbolized by means of counterpoint; c) It makes the
listener focus on the pathos of Zurab Zhvania’s speech
and the inner drama hidden in it; the power and con-
tent of this speech is one thing, and the excitement and
drama of the oratorical speech is another. By bringing
the verbal text into a polyphonic context, the composer
made the drama potentially embedded in the politician’s
speech more intense and significant precisely by the
polyphonic verbal text. In this case, we go beyond the
specificity of a documentary, which sometimes implies
emotional distancing from real events. But this thought
of the composer once again reminds us of the drama of
our existence, one related to the fractures caused by the
geopolitical location of Georgia; the historical fate of
constant repulsion of hostile states; the life-sacrificing
mission of guarding the south-eastern gate of Christen-
dom; The centuries-old efforts of European integration,
which, at the cost of great pains and struggles, episodi-
cally used to become a reality....

The patriotic vibe of the work is strengthened by
another verbal material reflecting national conscious-

ness, Lado Asatiani’s poem Sakartveloshi (In Georgia),
in which some of the symbols of Georgian identity are
also encoded.

Significantly, after this dramatic section there is a
kind of spiritual catharsis moment conveyed through a
fragment of the sacred chant Thou Art the True Vine, a
musical anthem of identity and Christian values for Geor-
gians.

In the third part of the work, the silkworm with a re-
newed mind answers the questions raised in the first part
of the monologue and tormenting the creature through-
out its long journey. The silkworm knows that nature has
given its wings after the transformation of the latter, so
it wants to fly toward freedom, but this time it needs
permission to fly. Among the questions born as a result
of the impressions of the trip, there is only one rhetori-
cal unanswered question intended for the listener. The
silkworm knows the answer to this main question, the
reason why the addressee of this question is a human
being. What is the essence of the question? What kind
of rights is this question about?

This passage of the work also lends the nano
eco-cantata a political color, as the silkworm is trans-
formed into a kind of political character. Metaphorically,
it is perceived as a symbol of a person full of thirst for
freedom and the Georgian nation in general constantly
pondering its geostrategic place in the world. Despite its
insatiable desire for freedom, it is fettered both by the
enemy and by its own countrymen, whose mind remains
devoid of the idea of inner freedom, so they ban others
from fly. The silkworm already informs us at the begin-
ning of the work that the gate of Europe is always open.
Yes, entering this gate is prevented by the dilemma born
in the national bosom: will we allow each other to fly?
The political message is quite sharp: man was given an
innate gift from nature, freedom, which we deprive each
other of the right to use.

In the nano eco-cantata, this reward is symbolized
by the semantics of powerless wings (as the silkworm
butterfly, the same as Bombyx mori is known to be una-
ble to fly). The rhetorical question also refers to abtaining
the right to take off.

Itis not difficult to recognize behind the silkworm the
recent history of small Georgia, economically poor due to
historical fractures. As the silkworm metaphorically sym-
bolizes Georgia, it also has a chance to acquire wings
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and, like Bombyx mori, move from the state of crawling
to the stage of flight. In this context, let’s return to the
semantics of Lado Asatiani’s poem. It is widely known
that this poem is a symbol of the Georgian understand-
ing of patriotism based on the Rustaveli’s idea of prefer-
ring a dignified death in the fight for the homeland over
a miserable life. The childhood mentioned in the poem
and the Georgian dream of returning to it draws one’s
attention. Perhaps this childhood can be regarded as a
symbol of the golden age of Georgia, when Georgia, in
close contact with European states, was the bearer of
the values and principles of European culture and was
considered the strongest beacon of political thought and
democracy to which the then mega-powers of the world
were accountable.

Does not every Georgian yearn to reclaim of this re-
ality? This poem also resonates with the composer’s in-
tention. The silkworm, which can be considered a symbol
of small Georgia, was rarely able to enjoy life and slowly,
but still stubbornly continued its journey through the vor-
tex of history. If we take a glance at the historical vicis-
situdes of Georgia, our nation’s existence, the remaining
resource of the struggle, and the desire of Georgian soci-
ety to somehow mentally return to its native environment
may be considered a real anthropological wonder.

5. Author’s preface

All the ideas included in the work are summarized
by the preface of the author: “Civilization is the greatest
invention of the human race, which is measured by the
level of development of culture and education.

“The indicator of the level of development is the
freedom of art. Freedom is a great responsibility for each
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person because it appears where there is love.

“And love is a selfless concern for the continuation
of human life, the genetic mission of every human be-
ing. Humanity will only reach perfection when it walks
through art. True art is about sincerity and selflessness,
freedom, unconditional love, gratitude, and support.

“Today, a bunch of idiots are sacrificing the earth to
satisfy their own mindless desires, to quench their thirst
for greed and power.

“The project European Silk Road is the first path
that tries to trace this path in the barren forest of wars
and terror, grown on soil fertilized by evil. For centuries,
Georgia has been trying to escape from this desert forest
to become a full-fledged member of the European family.
After all, Georgia is the oldest gate of Europe.”

Conclusion

Thus, Eka Chabashvili’s nano eco-cantata Silkworm But-
terfly’s Wisdom, on the one hand, is relevant to scientific
and technological challenges, the era of digital transfor-
mation, and modern compositional changes and destroys
the stereotypes of compositional approaches. On the
other, it manages to focus on national values in such a
way that they form the main frame of the work, from an
ideological point of view, content-wise, and at the level
of dramaturgy.

The work contains a deep philosophical meaning and
enriches Georgian music with many innovations in terms
of content, in terms of genre features of multimedia
music, and as a sample of eco music; Thus, we believe
that it will take a special place in the bosom of Georgian
post-avant-garde art in general.
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