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“TELEDOC”—CHRONICLE OF AN ERA

(Project of the Television Films Studio of the

Georgian Public Broadcaster)

Vaja Zubashvili

Keywords: Documentary film; new authorial form of film documentation; television documentary; TV-Documentary

extraordinary in the ordinary.

n 1957, Georgian Television began operations in a small
studio with a single camera and limited technical and
technological resources. Initially, it functioned primar-
ily following the principles of print media and radio, as
the future development of the nascent television industry
was still unclear. The primary objective of Georgian Tel-
evision was to break free from the constraints of the nar-
row studio environment. To achieve this, a film crew was
formed to record various musical performers and groups
for repeated television broadcasts. That same year, the
first Georgian television documentary, “The Botanical
Garden of Thilisi” (in two parts, in color, written and di-
rected by Shota Archvadze, with Tengiz Lomidze as the
cameraman), was produced. Unfortunately, this film has
not survived. In 1959, the first Georgian television fea-
ture film, “Mother’s Hand” (in one part, black-and-white,
screenplay by M. Lortkipanidze and T. Chkhaidze, direct-
ed by M. Jaliashvili,and camerawork by T. Lomidze), was
released. This film was awarded a first-degree diploma
at the first All-Union television film festival in Moscow
in 1960.

Despite the scarcity of material and technical re-
sources, the production of television films became prac-
tically regular from 1960 onwards. The production of both
feature and documentary films increased year by year,
and in 1968, the Georgian Television Film Studio was
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The Georgian Public Broadcaster has resumed the production of documentary films after a certain hiatus. The
"Teledoc" project of the Television Films Studio is a weekly documentary sketch about people, their daily activities,
thoughts, dreams, and ideals. The project is not confined to genre boundaries, is free from political and corporate
elements, and has been allowing directors to tell stories infused with the "scent" of our times for three seasons
now. This project serves as the best school for young and novice directors. The authors of these films observe
contemporary reality, focus on the present day, on people, urban and historical problems, and help us discover the

established. This studio started functioning in a new
building equipped with modern technology and a film
processing laboratory. Additionally, this building housed
a 16mm reversible film processing laboratory, which, be-
yond film production, facilitated the emergence of new
forms of television documentary. It primarily enabled the
visualization of news, which had previously relied on
photo materials at best.

During its existence from 1957 to 2000, the Televi-
sion Film Studio produced over 1077 units of various films,
including feature, documentary, musical, animated, sci-
entific-popular films, cine-theatre, performances, and
archival stories. Out of these, more than 471 were doc-
umentary films.

From the 1990s, film production in Georgia nearly
came to a halt, giving way to a television boom. New
television stations began broadcasting, most of which
operated intermittently between elections or were in a
state of dormancy. This new era of television operated
primarily on the principles of documentary filmmaking.
Television and the documentaries it broadcast effectively
replaced cine chronicles and their weekly or monthly film
journals. However, television documentaries relied less
on visual narration and cinematic language, focusing in-
stead on uniform templates for storytelling. Despite their
aesthetic and high technical quality, visuals were sec-
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ondary, often serving more as self-contained aesthetic
elements or special effects rather than conceptual ones,
resulting in impoverished visual narratives compared to
cinematic language.

Georgian television documentaries of the 21 centu-
ry were dominated by so-called artistic reconstructions,
imitating the style of BBC documentaries. Although
this is not the main focus of my report, it is worth not-
ing that much of the documentary material on Georgian
television, often labeled as films, is created under the
influence of narrow political or globalist agendas. This
trend is not unique to Georgia: “The cultural industry has
precisely identified target groups... All differences, such
as variations in plots and characters’ traits, are merely
superficial imitations of individualism, masking the fun-
damental uniformity of these products. Standardized art
does not stimulate critical social reflection but creates
standardized feedback and reactions”.'

After a certain hiatus, the Georgian Public Broad-
caster resumed the production of documentary films, and
in 2013, established a television documentary film stu-
dio within the Documentary Film Editorial Office. Later,
the Television Film Association was also formed. Initial-
ly, the focus of the documentaries was on exploring the
harsh episodes of the Soviet past, with sections titled
“Heavy Archive” and “Secret Card Index.” Additionally,
films were made about prominent buildings and their
histories (such as the television tower, the Abastumani
Observatory, and the Palace of Sports), and there were
attempts in the direction of scientific-popular cinema,
covering topics like the Large Hadron Collider at CERN
and the Georgian physicists working there, the phenom-
enon of dreams, and the possible existence of parallel
worlds (“Zero Experiment,” “Parallel Worlds,” “Dream”).
There were also so-called free themes like “Caucasian
Shepherd Dog,” “Thilisi Metro,” “Katskhi Pillar,” the his-
tory of the male folklore ensemble “Metechi,” the visit
of the Greek singer loanna to Thilisi, Giuli Chokheli, the
Symphony Quartet, and others, which, despite interest-
ing stories and well-constructed audiovisual structures,
did not often reflect contemporary issues.?

T 3omadg0amo ©., mbIONmo 0bEPbHG0s s dmmbmgbogmgds.

The history of the development of documentary cine-
ma has always questioned the methods of working with
the document and the degree of intervention in reality,
pondering how much the reality depicted is genuine-
ly real. The debate continues, but Grierson’s definition
holds that documentary cinema is the artistic interpreta-
tion of reality created through cinematographic means.
The search for these artistic methods has given rise to
various directions and perspectives, leading to ongoing
discussions about genre classification and its bounda-
ries. Meanwhile, the traditional film screen and even tel-
evision are being replaced by various internet platforms,
with mobile phones creating a new form of documentary
authorship. One thing is clear: documentary filmmaking
writes history through audiovisual means, and in this
context, | highlight the Georgian Public Broadcaster’s
documentary film studio project “Teledoc,” which airs
weekly (created by Gocha Jorjoliani, with producers Nino
Mdevadze and Beka Baramidze).

The commercialization of cinema and television, and
the natural process of television “usurping” documenta-
ries, have made short 20-30 minute documentary films
a rarity. “Teledoc”® attempts to revive this tradition. The
duration of films in this project is 20-25 minutes, and the
project is not restricted by genre constraints, free from
political and corporate influences. Although the project
is not formally declared as a new manifesto and does not
rely on any specific manifesto, the influence of “Dogme
95” and Vitaly Mansky’s “Real Cinema”* manifestos is
evident without declaration.

The project serves as an excellent school of expe-
rience for young and emerging directors. The authors of
these films observe contemporary reality and focus on
the present, people, urban and historical problems, and,
as stated in the project’s annotation, “discover the ex-
traordinary in the ordinary.” The project has been run-
ning since 2021 and has already completed its third sea-
son. From the ratings, we can conclude that the project
has garnered quite high and, in many cases, the highest
viewer interest. When watching these films, mostly doc-
umentary sketches about young people, their daily activ-

2 om3ndgbhnto gomdgdol bhgons, beBmaswmmgdmoge denFygdgmo.

3 (homgomgyo, 30dggamo shbo.
4 PeanbHoe kuHo. Manudect, 2005.
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ities, thoughts, dreams, and ideals, we see how deter-
minedly they respond to challenges, and often challenge
existing social norms themselves. The entire pathos of
the project can be expressed by a quote from one of the
characters in the film “With Invisible Threads” (by Nino
Kakuridze): “I feel that the world can be enlightened and
warmed, and many things depend on you. If you desire,
the sun will always shine in your world”®

Nino Kakuridze’s film, “With Invisible Threads,” ex-
emplifies the journey of breaking social norms and ste-
reotypes, striving towards goals, and overcoming obsta-
cles, highlighting the still-prevailing stereotype in some
parts of society that people with disabilities cannot lead
independent lives and be full members of society. In this
case, blindness is seen as a problem by the film’s char-
acters but not as an obstacle to achieving their goals.
The real problem lies in society, which struggles to be-
lieve in these individuals. The mini-portraits of the three
protagonists in the film are primarily created through
their monologues.

Levan Shubashvili’s character in “Girl with a Bicy-
cle” encounters gender stereotypes.® A 20-year-old girl
studying psychology at university moves around the city
by bicycle and works as an auto mechanic. However, car
owners struggle to trust her due to her age and gender.
In another of his films, “The Trajectory of a Swallow,” we
learn about the difficult and interesting path of a young
girl from Ozurgeti pursuing a career as a football referee.
The themes of “Teledoc” films are so intertwined that
it is difficult to single them out based on any particular
characteristic.

In the film “Forest Guardian” by young emerging di-
rector Ana Barjadze, we get acquainted with the only
female ranger among the 17 rangers of the Algeti Nation-
al Forest Park, as well as with the ecological challenges
of global warming. In Gia Diasamidze’s film “Today We
Go to the Sea,” we see ecological and urban challenges

faced by elderly professional fishermen. The commercial
resort infrastructure along the Black Sea coast no longer
leaves space for fishermen’s boats, the sea has become
stingy, and young people are no longer interested in this
occupation. Anni Lukhava’s film “..And You Enter the
Forest”® addresses human relationships with nature. The
first artificial forest park in Thilisi, the Khudadov Forest
Park, is being destroyed by the careless attitude of the
population, territory encroachments, illegal construction,
and governmental indifference. A young artist living near
this forest takes care of its preservation along with her
young child. When nature calls for help, the art inspired
by it becomes the only weapon for its salvation, and the
artist organizes a light-design exhibition in the forest.

The films that explore both the present and past
roots through old cine chronicles or other artifacts, leav-
ing an audiovisual picture for the future, can be noted as
“history within history and history for the future.” Na-
tia Beridze’s film “Our Train Has Left the Platform” %in-
troduces us to the present and history of the Children’s
Railway in Tbilisi’s Mushthaid Park, against the backdrop
of the park’s history and the recent history of our coun-
try. We see people who tenderly care for and cherish
this heritage, and we get to know the past through their
memories, old cine chronicles, and photos.

Ana Barjadze’s film, “Photo on a White Background,”
Upresents us with a Gori photographer and the past cap-
tured in his photos, against the backdrop of the ruins of
Gori’s former cotton factory. The film’s finale is impres-
sive and emotional, where we view a gallery of photos
of the factory workers taken against a white sheet back-
ground by the photographer.

Natia Beridze’s film “Keeper of the Films”" tells the
story of a person caring for and fighting for the preserva-
tion of Georgian cinema heritage. Natia Arabuli-Veger’s
films, “Two Brothers””? and “New Citizen,”® introduce us
to Georgians living in emigration. In these films, Natia
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uses observational and reportage methods. | would like
to note that the authors are given only five days to shoot
these films, which practically excludes extended obser-
vation. Despite this, the directors still manage to work
using this method.

Besik Gaprindashvili’s films introduce us to unknown
or less-known historical places, caves, and monasteries.
Besik Gaprindashvili employs the so-called “participa-
tion” method prevalent in cinematic documentaries. He
himself participates in the film alongside local guides or
historians who tell us about these historical places and
the legends or stories associated with them. The myste-
rious underground monastery complex in “The Secret of
Thira” and the “Secret of the Caves”® includes hard-to-
reach caves in Chiatura, one of which is called Stalin’s
Cave, where it is said Stalin hid and had a secret printing
press.

“Teledoc” has focused on people who, for var-
ious reasons, have chosen Georgia as their home. Ta-
tia Akhalashvili and Papuna Mosidze’s film “My Phone
Memory” introduces us to a Ukrainian woman who fled
the war, with only fragments of her pre-war life remain-
ing in her phone. Among many countries, women fleeing
undemocratic regimes in their home countries have cho-
sen to settle in Georgia: a Belarusian ethnomusicologist
who learned sincerity in Georgia, in Tatia Akhalashvili’s
film “Noise and Longing”;® an Iranian woman who found
greater freedom and security in Georgia, in Nino Kaku-
ridze’s film “The Solo of an Iranian Woman”"; and a pro-
tagonist of Gia Diasamidze’s film who, having traveled
almost the entire world, considers Georgia the center of

REFERENCES:

the universe (“The Center of the Universe”).®

So-called nepotistic documentary films in Geor-
gia, if | am not mistaken, have only been made by Lana
Gogoberidze. In this genre, Luka Kopaleishvili’s film “A
Little About My Father”® stands out for its sincere atti-
tude and approach to the subject. Luka’s father is not a
very successful artist who sells sweets at the bazaar to
support the family and dreams of holding an exhibition.
He submits his works to various shops, but they are not
selling well. One person promises to organize an exhibi-
tion, but the dream remains a dream.

The tendency towards personal storytelling in docu-
mentaries is relatively new, as seen in Luka Kopaleishvi-
li’s film “A Quietly Shot Film,”? which Luka indeed shot
quietly with his phone, narrating with remarkable sincer-
ity his trip to Germany on a work visa. This is not a diary
but rather a series of small reports about the journey, im-
pressions, environment, people, and the city he dreamed
of living in and visited at the first opportunity, and the
city where he no longer wishes to live.

The heroes of “Teledoc” films are mostly young peo-
ple living in various cities or villages of Georgia, striving
to realize their creative potential and ideas. We see spe-
cific individuals in specific social settings, people who
dislike emptiness and inactivity. Consequently, these
films create a multifaceted picture of the present, and
in this way, “Teledoc” partially assumes the function of
cine-theater. Unlike old cine chronicles that observed
events from the outside to create a general picture, here,
conversely, we see events from the inside, against the
backdrop of specific individuals’ lives.
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