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30dgndbggdo sodamal, Bggbyomom 0bmdmmgdhm-
6900 8 3emdgd0 9995b9006sm. dggasw dmgmo bod-
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69000 35O (H0Tmo 0 MMmaol ,39690omc beBl*.
»,00300mm™B Fgbggmonsl ,ba60bz0l ggemo® - 1937 Famals
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89 3ggdbomo gomdos, GmdgmBog bmghgsmobinto
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1 3dgg0d30amo, Joamgdo , 2017, ag. 8.
2 Lbsowyto, bobbenasboa, 2015.
3 agobstos, batrabgol, 2007.

4 MamaToBa, MauweHbka, 1991, ct. 114.

114
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3mm3gphbgm gdsdg dggddboem ggogmdgddo bdotow
a3b3gds  ddem3gmo  Jom(gd)ol  babggdo. oMol
3m33mBoEosdo domo gadmbobgs 30, Bbhow 0dgmergdl
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,0008mms  Jogmols dommanmgod® 1930-00b0  Famgdols
30680, Jomol g3eobymm Gydtgdabhogool sebsgmo-
B90L: 0 ©3Fyg0 Lipobobmaggm ol on3deymao-
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3bo0d, 396 bghbogdms. g3cbdg Moody ghmo do-
BHebmdo: 86 bmgodmydo Gmo, 8b 3mbihghamso
306hmgbymo. gb dgmyg 30, P30GshIbee, mobogym
7600096H0™d080 0hgbd Mmogh®.’®

Beogrgaamobyn®o  3obmgbs bsmms  3mobogds
30-0560 Femgdol bogmmadgytbgm gomadgdol gom3gn-
@0 3060l 3m33mBogosbs my 30Bsbbggbsdo. 3gtlm-
Bo310 369960l Md0gdhozdo Joo Nadm sgggbhotgdnmo
o NhHModgdnmoe ogm, oy ol 3odHonmoe mogol
Gmmb 06ggds. 0bhyhogho (mdgmBog mgmdo igg-
60 ©®306063d©s), bvdobgdgmo mmsbo s ymggmogy
306ooo 30bahgdds, 13zghgdds o bozsbm boghg-
9035 Jgpzommgl 8 20-0060 Femgools sbmgosgoyt-dmb-
o760 30bm, Gm3gdsy Gornmo o 36e35emabmgo
Lobggdo dgddbs, dmbydgbhn®ds bhomds bérgmop ho-
aboggmo.

Bhomobod3ob d3zamgzet dérndsebgmm dgebogé Grm-
396 3mb339Lmb bdgmmd Mg0dol trgomedo 308bg-
30l smbefgMom sognmmdtogo ddstrmzgmols bodysg-
30 dm3ygagl, Modog Bnbhow 0zombgds 30-0sbo Fmgdal
GOgommdd: ,0333060©s doddomo, Om3 339hzgbgdnbs
amagbgdobmgol, 30bss o xcmbo. gl dogmombmdom
Bogmebmyo 83302008, 30m3gnhbgmdals bobhgds 3o
a0d®hs. hzgb mdo dmgoggom...“"

6930gbogdol gmbdy gohomgdnmo Bmdols dwm-
Fatol 3hmggbo Il dbmagmom mdds hosboggme, 1945

5 ogdgg, cT. 7.
6 Conquest, The Great, 2008, p. 57.
7 ohgbrsdats s bgmmgbgds, 1949, N 39 (284).
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3o Jomgdo 3838353900l B6rmBsbeg 0mogbgdwbyb.

Bmms  3obogadal 30639790 39Bmomgde“ 1945
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mddo bodgmms dgdddmagdols obdsetrgdss. gogmddo
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0300303M0b533396909em Jotrbobsdo Fndomdl s mo-
30 F3emogmo 8god3l bosgosgom 0boybdool gebgomse-
6g0830. ,,3038 3060 3O Magbogdal Joemydo gbheng-
o, ,dmh39bg00m0“ gdobbndsgnals godmbsiynmgds oym
0 9b (h9bgbrod ,3306gx0mdnsbmdal dgMomoosb®
60-00b Famgdedwy ghm-ghom bodsbomdmog h9bogb-
300© G

40-0060 Famgdol dgmbryg bobgatol dotrornm 3o-
bmBo, gobmsgndo oy 3gMdsmndo gm®dom dobo-
bgdms oMy mdom godmfggnmo Bgwgagon, s6edgo
939960l 9¢3dgbgdemmdnls dbomo ggads: ddGmIgma
bagmbols ,a8067m0" ymazs s 3gbmbsgms ,Eornmo”
ads, qembhol boBowob dobpsdet Jmmdgnhbgm-
0080, Bbge obg, Gmagmb bogmmmd Lsbodgzomoals
»,09©009M Jgbzgo®ddos” (1949) - m3oob ©sdcnbydy-
o dbdgmgsdhs sz mbmdo 38d0bgy bogmmadgndbym
800339690mmd0b 3rmggbdo ghrmazgds s sl dobpmb-
30b0B300b dogbomog 30 0thgagb.
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™0) Jobrmmo hsol Pbgdmbsogmosbmdnl doBgBo sére
30Ms, dMddg baghom dohghobymo dgzbogtgdel
30306239006 mgaab. d1bgdeBy dodmbmdabs s dobo
ddmMhoggdol 0gs Ladgmms bobhgdol gebyymagm
bofomom 0ggs, Mobsg dohnéobol boghyzgdog dmfFdmdl.
39360960b mgdoom, bodgmms 3gbaghgds 396 sgmm-
©90mEs Fygommdsl 376gd0bogob, dobo sdmEsbs oym
309mgHm3d gb Fyommds dobmgab... s Mm3 bogmmdy-
76bgm Fymde, Gmdmols badnomgdomsg 3mdnbobind
306hoob g3g9bol gobobamgdols oso bogdy dodysgwes
0B, 386rm3gmm 303MmdGOMASL dnbgdols dsgmgddy bed-
306 33(HMbmdSl 305b0dgd 0.

»0000096 Fgbggcsdo” bhsmoboby ©s Jmmdg-
760y Jomgdol 3oBnomndo 03mbmamsgzools gedmbe-
BHamgdss 39603m 9b20060dol gdodol bodygs deér-
hogem  36hgdedg, Om3gmbog dgmaal  dmbdtgdhol
Qmbdy Fom3mmdgodl o sbomagsdtos Jomgdl bsgy-
006 g03mEEomgdsl NBostrgol. ngmmmaoydo mm-
Bnbggdoms s 3800300 gozghgdgmo hgdudol gmb-
Bg 3ol 3md3mBogns obgs d3g07moa, Gmd 3839Mo
J3900 Gogndlbom sh3zgbgdl bpsgabal dGdbymsw dm-
©0dd® bobgl, Mg dobo gobognde ymabol ogrnBosl
93b0b. 338l gdopgds abog, hmd ©stds330 sdbFégms
700©9b0 befogmo Jomos. bedmmmme, bggbs 3mmadg-
6Bl 0833200m3Bs60b, IFOM3gmo Jomgdobs ©o
0mbgd bhomobols osgmmal gdbasgbgds, dsmo dmds-
300 3Om3dg bmd bFmeMgo dobgsbsy ,gncmbgnmo®.

Il bmaggmom mdol dgdgmdo dgéomols Joton-
o beggmol gbmgégdsl sbsbsgl bogmmmd Lsbodgo-
ol dmdgsbm gomdog ,ao8sa3bymo bo3goda“ (1950).
303boBgmals d0sb dbstrgdo dsbomasdts d60gsat0
3060y 30630 (900dy® Jomemsdzamon) dstowsb dogad-
aBogtygde. mdgadmgmom adodl bFedl, Gmd dogam-
dmosbo beogmol spmgobgogm dofedy bodobools gbgo
dmbogamol domgds s begosgmobinéo bogmol sp-
389690mmdss Fgbodmgdgamo, oy saoMMdMg0 dn-
6906030 d0bghomgdals (gmbagmeopo) bodspml doss-
393, gbg 0o, d7bgdsl ,hobmegl” bsgmmdyn®bym
gbmahgdol pmol Fobérogdo.

dmgdggde dxboBgmal gmbmghagoymao bobsdw-
30mol gmbdg 08mgds. ,dM0gsomal” 39mamdmdo-
6 gobBsbgol mebsd®om 3ysgl dmadbhy s dm-
Foboomdogag, b 139b8b3bgmo dzgmo bmahgdal,
dmdggamgdnamo d Pbatggdmm hsooggool 3hgdom
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bobgls gabob. 3nmdobsgoyt 3m3gbddo sbomasBds
3036080 Jomo — 3033 (osbs sbvmasbo) 3gbernl dmfo-
boomdogag amgbgool dBs336mm ggadol aodmssdo-
603900, boygobrgam 30383036 gossthgbl s bmggm
13960 M3gtl3gdhogm dmdsgmalbogsb oblbals.

0g3bo®6  bogombagmné bodmbdo gsdmfymodomo
3bomagadhs Jomgdo 3mmdgncbymdsdo megoedm-
30350 d0hmdmdgh s meb Jotornan dofsl 3mghosb.
96 m-960 930dm©do, 39bernlo o Jodsl osmmzabsl,
obgmo B obdol: ,dofsl, Gmgmty dogemdomb,
dJnx3g€rgds s demghbo Hbs . o7 g308meb obhmmo-
IW-3I0OIWo 96 Bodobabto dgebdydhogamsd
30350650870, doffs g3gdobydo boFyobol dogscrgdg-
mos 8, b3oMsw, Lvddmms 30m3sgsbrabiynm dmo-
309030, Joamol ggogn® bfmégo dofsmdmgdgogonl
a03mbodynmgde bogds.

J9y306g0mo Fyzomol ©osgman Mo mgdols
063303 03gdd - dopemImosbo bmgmols Jmendg-
6Byl bagmazgmmsm ggadsdo hobmgol bnégomo
5 0mbgd bhsaobo. gl n30bsb3bgmo geblognmegdom
B30bhHyOhYbms 03 ;mgdmbBdGMALom, ™3 Jgbmy o Jods
3obBg Bnomadobal 8b/s dnbgdeda gebdstpmgdnmagda
BonOCIMOgD. 3930l ™ol gedmpomgds ©d BOMBHNL
39603709003 ,©0©0 dgmsol“ 0tagmoag ghmosbog-
00: ,hg960 93gmmbo dmb3mzmeb gohgths, 36gdmoals
Jombgtgdosbo 3gmgdo hobs, Fndo sbsmgdws... ©3
OMU, 530Mmd©bIL, Lhdmobl 86 bdoboglbm. gsdmgboo-
bob, 5 bssmBg hggb Bhoddo otrg3e... 39Yncgd 83 Jmgdl
©d 39h396908, Momdmb 03 dmgdls odom 3693mL gbg-
©83..."

3ommomod, bhsmobol boho bym ¢odwgbzg®dy
Abgde, obog, 3oG@ogmo hobmgbogol 30d0byhdo dgo-
6y Bmdol Smérptrghol bobom, doatod ggtosmy pm-
bgBg dobo gmaybs Esdadnhgool mtgsbnmo bafogmos.

3btyg dBgb0 Lsddmms 306mb bomsdsdgh obdm-
6o7mo 3o(gcdmoBdol mgmool Mgomoebsgosdo by-
8300 5 bddmms 033gtools strmggmb ot gbo-
Jogmgodo, 9Modg mbhmmmaonto mzobgdgdom
©030000MdPMb PFmEoRo.

»0130, 29003 mEbag bhomobl Bgpdmos gob-
gl gogmdol gdoton, dsdobowsdy, 0go @edEYoHmOs
868 hggnamgdhogo ssdosbn®o sGlgdol dsb8Hoog0da,
868390 30bBg 3639 @Yds 3obbsggmMgdamo, 3mEbo-
o 03ghmgdobs o gobEdgzmomo 3dnmydabmgol
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30bmy bogamgmgol dododmagl: ,ogbmahgm ©s
030039, 0bg, moomgdmb 3bmgmmopgm s Fgomopgm
dmb3m3do, oo bhamobol g3gheom®, Gog ghmazst
603076 J3a0dbob bdgbl 3gdodl gpamidrggmm de-
Forgdel, dmogbsg dhmads mmpzsl nhmmogds, bie-
@0bmob sbaml gmaby - m3ghommeb dosbgnmgdsl,
beoagnm dmbzmgo Fd0bos sgomols bobmbodos.

oy gogndl 833306 Ogmogoy® b doon® Jmb-
Hadbd3o gogosbomoBgdm, dmogeto gdotols 3gtrmog-
o dpHtobgdog 0339mgde: 3gbmmn ,obsmo d0mdgmys”

303MYJ630IW () WNOIMIOIGO:

(5306560), ™3gdsg 39sbao (Bmbgm®abo) boggbol
3330006906 1bs o7RHebmb, Goms dsmo N3gmgbo bo-
3Mm@dgndbym gmas, bmgosmobiyndo dmdsgsmo 1B-
Grnbggmymlb o bmgggmo bodgmms G306 Fodmols
30d86hobmb.

50-08b0 Famgdol dgmtrg bebggeto, bogmmdgyé-
bgm mgdshogs 0bnbhmonmo domFazgool mgded hos-
bogamo, 60-00b0 Fangdol edwgal 30, yggmes gb mgds
©03079g00L dogEs, Mo©ash dmbhbhsmobn®ds modg-
6om0BsE0dd Jobornm 30bmdo sbagmo mgdgdo s gdo-
6900 dmoygebo.

008960 ., bhogobol Bomo bsdgmms 30bmda, bvdgmms bgammgbgds, N 10, 1989.
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COLLECTIVE FARMING
AS A NEW SOCIO-CULTURAL SPACE
IN GEORGIAN CINEMA (1937-1953)

Nino Kavtaradze

Keywords: Georgian Soviet cinema, collective farm, high Stalinism, worker woman, film shortage

Since the 1930s, the Soviet system started a mass campaign of political repressions, including confiscating properties
from kulaks and creating collective farms. The chronicles of World War Il replaced the Stakhanovite movement
and collective farming unleashed amidst repressions. Following 1945, “heroes” fighting at the frontline returned to
collective farms. The triumvirate: labor, resistance, and labor again became a chronological expression of the Soviet
economic policy where a collective farm appeared to be an unconditional alternative to human existence.

Georgian cinema shared the general line of party ideclogy. Orange Valley, a film directed by Nikoloz Shengelaia in
1937, was a visual expression of the rhetoric of socialist realism. In the film, role model communists, agitators, class
enemies, and saboteurs precisely reflect the mythos of Stalinist cinema.

Collectivization that began in the 1930s disempowered the peasantry and even led to some kind of feminization. In
Georgian cinema, films made on the theme of a collective farm frequently showed images of working women.
Visual and verbal portrayals of happy Soviet citizens engaged in the creation of a socialist paradise were often
presented in the context of Stalin (Happy Meeting[1949/, Springtime in Saken [1950).

In cinema, a ruler of the Soviet empire was endowed with ontological rather than psychological qualities (Bazin). The
iconography of such a ruler and female collective farmers opens a new space for analysis in historical and gender
discourse.

Collective farm instills new habits and behaviors in the Soviet people when consciousness conditions existence.
Such reading into films about collective farming and their interpretation from today’s perspective takes an interesting
form.

n the Soviet reality, the main force for building social-
ism was a working man. In the 1930s and 1950s, under
the influence of communist ideology, the definitions of
a Soviet citizen and labor changed. A peasant, a work-
er, a kulak, and a collective farmer appear in the Soviet
cinema through this dramaturgy, from high Stalinism, in-
cluding film shortage.

In the 1930s, the Soviet system launched a mass
campaign of dekulakization and the creation of collective
farms. Collectivization, which was a completely agrarian
process, was carried out along with political repressions.
All this was reflected in films made on the topic of col-

1 dggodzomo, doemgdo , 2017, ag. 8.
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lective farming. A picture of a happy life, an earthly par-
adise, was represented on the screen; however, reality
was harsh.

“If until the 1860s, in the era of serfdom under tsa-
rism, a peasant was tormented by a landlord, now the
Soviet state, with a new name, a new form, and a new
idea, has replaced this landlord or a master for a peas-
ant, who has turned into a collective farmer and is freed
from the harmful remnants of the past”’. This took place
“in the 1930s, when collectivization became irreversible
and forced, and the Soviet authorities dealt with 13,754
mass demonstrations of peasantry, 3,712 of which were
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carried out with the active participation and leadership
of women.”?

At the beginning of the decade, in all villages where
collectivization successfully ended, collective farmers
were forced to buy movie projectors and build clubs,
so the entire Soviet empire was familiar with all those
screen myths that were successfully replicated by Sta-
linist propaganda.

In the 1930s, Georgian cinema fully shared the gen-
eral line of party ideology. Nikoloz Shengelaia’s Orange
Valley (with characters typical of the Soviet culture of
1937: exemplary communists, agitators, and class ene-
mies®) is a film about collective farming which, with so-
cial realist iconography and complete adherence to party
rhetoric, created characters typical for Stalinist mytho-
logical realism.

In Soviet cinema, developed simultaneously with re-
pressions, the presence of a saboteur was a necessity,
an ideological expression of a domestic enemy and, at
the same time, an essential factor in a totalitarian state
formation. In films, the image of an enemy included two
faces: a distant, absent enemy, a symbol of external
danger which never changed in form or content in films
(world bourgeoisie, fascists, and imperialists), and a do-
mestic enemy, hidden and invisible. A domestic enemy
constantly changed his mask and committed anti-Soviet
acts. In the 1930s, a saboteur was an internal enemy of
the Soviet government. In film dramaturgy on collective
farming, such characters never had a central place; his
interests were different from the goals of the party, he
was a kind of supplement to the story and usually linked
to money.

Interestingly, there were no female saboteurs among
such characters. Women had a different mission and
function in said films. The Soviet system turned women
into a labor army! Collectivization in the 1930s took power
away from the peasantry and caused feminization.

In Georgian Soviet films about collective farming
from the 1930s and 1950s, we often see the faces of work-
ing women. Their image in the frame exactly repeats the
principles of propagandistic posters or Soviet monumen-

2 Lbsoggto, bobbemosboa, 2015.

3 33obatos, batobzob, 2007.

4 Mamatosa, MawenbKa, 1991, ct. 114,
5 ibid. 3. 17.

tal art. An ever-smiling, laborer woman or group of wom-
en greet visitors with a happy smile while working in tea
plantations, cornfields, and/or driving a tractor.

In her article The Mythology of a Soviet Woman in
the Cinema of the 1930s, film critic Lilia Mamatova, ana-
lyzes a screen image of women: “If a novice Stakhano-
vite woman is worried about unsatisfied ambition, a citi-
zen woman standing on the path of awakening is anxious
until she draws a realistic eye on her native collective
farm and family, reveals class enemy, even her husband,
and she will start searching his belongings to find in-
criminating documents”.*

The ways of visualization of the transformation of
the hero’s consciousness in Soviet cinema were written
canonically by censors and film directors strictly adhered
to these rules. A sort of social field was created in the
form of a collective farm in films dedicated to collective
farming. This was a Voluntary Gulag forming new cus-
toms and behaviors in the Soviet people where “exist-
ence determined consciousness of heroes”.

According to Mamatova, the authors in Soviet cine-
ma faced a new challenge: “How to dialectically combine
the specific and individual in each person with his/her
social role.” The social role coerced by totalitarianism,
even onscreen, suppressed a person’s “specific and in-
dividual characteristics”. It was impossible to combine
the social role and the individual; one of them dominated
onscreen: either a social or a specific personal role. The
latter mainly appeared in lyrical relationships”.®

The film language of socialist realism is represent-
ed in the composition of individual scenes or mise-en-
scenes in films about collective farms made in the 1930s.
If a hero was a party leader, his/her character was more
accentuated and exaggerated. The interior (where white
color dominated), the bedroom, and everything private
were replaced by fields, squares, and public spaces. The
associative and montage cinema of the 1920s, which cre-
ated complex and multifaceted images, was completely
replaced by the monumental style.

To describe the actual goals of the Soviet regime,
British scientist Robert Conquest, a researcher of Sta-
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linism, cites the words of a local ruler, which precisely
reflect the reality of the 1930s: “We needed a famine to
show to peasants who is a ruler here.” It cost us millions
of lives, but a collective farm system survived. We won
the war....”®

The process of labor registration, which started in
the background of repressions, was replaced by World
War Il, and since 1945, a fighting “hero” returned to a col-
lective farm from the front. The triumvirate: work, resist-
ance, and again work was a chronological expression of
the Soviet economic policy. During the war, men fought
on the battlefield to protect the Soviet empire, and the
background housewives, Soviet women, stayed at home
and also did the man’s work.

Made in 1945, Shota Managadze’s comedy The Stin-
gy Neighbors was builds on a mirror principle, the core
concern of two families is to help Soviet fighters in the
war. The emancipation of female characters is an ideo-
logical tool. Liana Asatiani’s hero works in an airplane
factory and contributes to the development of the avia-
tion industry. Acquiring masculine jobs by females was
an expression of illusory emancipation, and this trend
remained relevant from the movie shortage period to the
1960s.

In the Georgian cinema of the second half of the
1940s, it was not the results of the war that were reflect-
ed visually or verbally but a new plan for the restoration
of the country: the heroic existence of working people
and difficult paths of characters, from the front directly to
a collective farm! Exactly as Nikoloz Sanishvili describes
it in Happy Meeting (1949). A young agronomist, back
from the war, immediately engages in the reconstruction
of a collective farm and is elected secretary of the Com-
munist Party organization.

The Soviet press evaluated the film as follows:
“Happy Meeting shows socialist reality... you see peo-
ple living in urban comfort. These are Georgian collective
farmers, completely new peasants”.’

One of the main lines of the film is the role of Soviet
scientists in collective farming. A scientific worker of a
research institute, Elene (Tamar Tsitsishvili), considers
that the reason for the plentiful yield of Georgian tea
harvested on the plot selected for a field trial is not per-

6 Conquest, The Great, 2008, p. 57.
7 godghods s bgammabgds, 1949, N 39 (284).
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sonal but the victory of general Michurinian science. The
idea of domination over nature and its subjugation be-
came an integral part of the Soviet system, which could
also be read in Michurin’s words: “We cannot wait for
mercy from nature, our task is to take this mercy from it...
| see that the collective farming system through which
the Communist party leads the country to the renewal
will endow the working humanity true domination over
the forces of nature.”

In Happy Meeting, the visual iconography of Sta-
lin and female collective farmers is expressed by Ver-
iko Anjaparidze’s hero’s speech at a party meeting. She
speaks against the background of the leader’s portrait
and shares her experience with young women. The text
of the speech is full of ideological slogans and pathos,
and the composition of the shot is built in such a way
that the camera shows Stalin’s wise smiling face from
a lower angle, which creates an illusion of his physical
presence, and the majority of the audience in the hall are
women. Finally, the scene resembles a dialogue between
a chairman of a collective farm, working women, and Jo-
seph Stalin, who blesses their future work.

Nikoloz Sanishvili’s next film titled Springtime in
Saken (1950) depicts the life of a Georgian village after
World War Il. Young brigadier Kesou Mirba (Edisher Ma-
galashvili) goes to the mountainous region of Abkhazia
after returning from war. The hero of war believes that
it is possible to get an abundant harvest of corn on the
unexploited land in high mountains and build a social-
ist village if he finds deposits of local natural minerals
(phosphorite), i.e. involves nature on the agenda of col-
lective farm life.

The story takes place in the ethnographic reality
of Abkhazia. The noble intention of the young man has
both supporters and opponents. The latter represent a
common image of old life and obsolete, useless tradi-
tions. In the end, young Abkhazian woman Kama (Liana
Asatiani) reveals the cunning plan of peasants opposing
Kesou and saves her beloved man and the village from a
hopeless future.

Young women in Abkhazian national dresses work
tirelessly on a collective farm and sing to the Georgian
land! In one episode, during the dialogue between Kesou
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and Kama, such a phrase is heard: “The earth, as a bride,
needs care and protection.” If we analyze the episode
from a historical-cultural or feminist perspective the land
is of feminine origin and in Soviet propagandistic post-
ers, a female figure is a symbol of farming.

The couple’s dialogue revolves around two topics:
the desire to engage a highland rural collective farm in
the general plan and Joseph Stalin! The latter is inter-
esting as Kesou and Kama talk about him at midnight
and/or in nature while being alone. The man’s memories
and experience of war go around the great leader: “Our
echelon stopped near Moscow; the crumbling walls of
the Kremlin were visible, the light was shining.... At that
time, they said, Stalin was not sleeping. In the morning,
at b o’clock, he called our headquarters.... | look at these
mountains, and it seems as if | see the Kremlin over
there....”

Stalin’s image appears only a few times, in the form
of a small portrait in a party official’s office, but at the
verbal level, his presence is an organic part of the dram-
aturgy. Andre Bazin saw the boldness of Soviet cinema in
the realization of the theory of historical materialism and
called the ruler of the Soviet empire endowed not with
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