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BELARUSIAN SPECIALIZED FILM MAGAZINE
“ON SCREENS” AS A CULTURAL PHENOMENON

Ludmila Sayenkova-Melnitskaya

Keywords: Belarusian film criticism, "On Screens" magazine, history of film criticism, media strategy

The phenomenon of film criticism, due to multilevel determinants, predetermined not only its genesis and development
(which, of course, is associated with the invention of cinema), but also its autonomy as a multifunctional object with
its own subject specificity.

The formation of film criticism in Belarusian journalism began simultaneously with the display of the first imported
films on the screens of city cinemas at the end of the 19" century. In the twentieth century, there were formed
the main genre priorities and value-assessment principles of the art of film criticism in the national media, there
were determined its ontological-communicative foundations and cognitive-cultural resources, its media strategies
were formed, its media educational potential was realized, author's approaches to the representation of world and
domestic cinema in the media environment were manifested, which allows us to talk about the institutionalization of
the Belarusian school of film criticism. The development of film criticism contributed to the formation of Belarusian
cinema studies as an independent sphere of scientific activity, involving the study and systematization of historical
and theoretical knowledge about cinema as an art form. Film criticism, being an integral part of Belarusian journalism,
activates cultural processes in the media, which is extremely important in the conditions of an overabundance of
information, monetization of spiritual values and ideals.

One of the first mass media in Belarus, where film criticism was formalized as a special kind of creative activity,
focused on the artistic and aesthetic needs of the audience and the professional and creative needs of film production
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participants in a qualified assessment, is the film magazine “On Screens”.

film criticism. The development of film criticism contrib-
uted to the formation of Belarusian cinema studies as
an independent sphere of scientific activity, involving the
study and systematization of historical and theoretical
knowledge about cinema as an art form. Film criticism,
being an integral part of Belarusian journalism, activates
cultural processes in the media, which is extremely im-
portant in the conditions of an overabundance of infor-
mation, monetization of spiritual values and ideals.

One of the first mass media in Belarus, where film
criticism was formalized as a special kind of creative
activity, focused on the artistic and aesthetic needs of
the audience and the professional and creative needs of
film production participants in a qualified assessment, is
the film magazine “On Screens”. The magazine began its
history in 1957 with a small bulletin “On the screens of
Belarus”, which was the body of the Main Directorate
of Cinematography and Film Distribution of the Ministry
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of Culture of Belarus. It was conceived as an advertis-
ing and information publication for the announcement
of a cinema repertoire, the main purpose of which was
to systematically inform people about new films. In fact,
the film distribution bulletin “On the screens of Belarus”,
despite the small volume and frankly advertising nature,
became the first specialized publication, which was not
only the “center of semantic production” for finding infor-
mation, but also the first Belarusian advertising project
of the Soviet era. The content basis of the publication
was the advertising of new films in different forms: a
detailed movie poster, composed of short, unnamed pub-
lications in the genre of abstracts; background informa-
tion intended for film distribution workers. An important
component of the publication was the visual part—pho-
tos of famous actors and shots from films. No less impor-
tant was the journalistic content itself. The publication
began to ensure the interaction of two different content
elements—journalistic and advertising ones, which could
not but influenced each other. The demand for journalis-
tic content led to the promotion of advertising appeal. As
itis known, the focus of the media on advertising content
creates favorable conditions for the economic develop-
ment of publications'. However, in the Soviet years, the
advertising presentation of films affected not so much
the financial stability of the publication as the financial
statements of cinemas, since it stimulated the choice of
readers. The circulation of the publication by the end of
the 60s was record-breaking—500 thousand copies per
month.

In the 1980s, the publication was transformed into an
advertising newspaper Minsk Film Week, retaining the
same functions, but in a different format. The newspa-
per got an opportunity to diversify announcements and
repertoire tables with author’s texts in the genres of in-
terviews, sketches and mini-reviews. The weekly news-
paper Minsk Film Week, which became the successor of
the first specialized film publication, on the one hand,
continued the advertising direction that was in demand
in the Soviet film distribution system, on the other hand,
it developed film criticism itself. Minsk Film Week is
the first film edition that is defined as corporate. It is
no coincidence that in 1996, on the basis of the news-

1 Albarran, Media, 2002, p. 250.
2 Sayenkova-Melnitskaya, Belarusian, 2020, p. 25.

paper Minsk Film Week, there appeared a specialized
magazine “On Screens”, the media practice of which at
the present stage represents a synthesis of information
representation, analytical comprehension of Belarusian,
foreign film culture and advertising and commercial pro-
motion of the products of the national film industry. The
changed name indicated the expansion of thematic con-
tent and the transformation of typological parameters. In
the modified edition, the emphasis was placed on the
presentation of screen culture as a significant part of the
modern socio-cultural space. Although the magazine fol-
lows the stated slogan “Cinema for all, cinema for the
distinguished, the distinguished—about cinema”, the
pages of the publication publish texts about television,
computer technology, and the possibilities of modern
photography. The preserved feature of the uniqueness of
existence predetermined the multi-vector content direc-
tions and the variety of formal features®

Since the very beginning, focused on the promotion
and popularization of cinema, the magazine “On Screens”
has never deviated from its concept. In the most difficult
times for print media, the magazine continued to cov-
er cinema — domestic, foreign, popular, elite, classics
and premieres, competitions and festivals. The maga-
zine was at the origins of the Minsk International Film
Festival “Listapad” and is its chronicler throughout the
years of existence of the most important film forum of
the country. There is practically no significant film action
in the country and abroad that would not have a relevant
response in the magazine, but with the obligatory obser-
vance of the priority of Belarusian cinema. The content
of the magazine “On Screens” is distinguished by a har-
monious combination of film criticism and popular gen-
res, an abundance of photographic materials, exclusive
interviews with authoritative persons from the world of
cinema. The platform for statements is open both for the
established cinematographers, and for students, cine-
matographers of the “next” generation.

“On Screens” is a reliable information partner of the
National Film Studio “Belarusfilm”. The joint actions of
the magazine, the film studio and the Belarusian Union
of Cinematographers are of particular interest to readers,
namely: special issues dedicated to the premieres of the
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Belarusfilm film studio, masters of national cinema and
thematic film calendars. The publication harmoniously
combines information designed for the mass reader and
information for film professionals, it also harmoniously
combines the functions of an entertainment publication
and of a cultural-educational publication, a glossy one
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and a specialized one, designed for the corporate com-
munity. Having its own history, having passed its tests,
the magazine “On Screens” continues to be the main film
publication, representing both national and world screen
culture.
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