bICM36JaNby By dIENNL 43Ca3daNb badhOdBMANLM dhdddCh « 2024 #4 (14)

QOO0 QY 300VMo JoT63Jol)

Jom0JL 306MaN

0odms myhdsbody

boggobdm bodyggdo: Jsmsgo 306mdo, at9356memo 3oGgdm, s od add IO, 3300 doansgo

Lognmst badgosl gabol 306mdo.

mobdsnhn, dggmo Pdbgdal bogofomgy ©o go-

6786900l IMz8mbstmPEmosbmds, dsbgdsbgdals
dhoggdom, Igbérmdgdoms s boygotgdom 8gddbogmo
7600670 bdsnéo, dnwdogo shgs®rgdol to@do, dobgo-
8o 96g3momo 0ddols gobsmygds, mod ebztosb dyd-
b39300 gogmbogmo dbogs o3 benddob bofysghgdo...
gm3gmogg gb gabol bogtggl, Gm3gmBog 3gebmbse-

d 7hgdoms O dmyebgdom ©abghomo d1byocngo

7900 3bmzhmdghb s dmgdgwgdgh, mogsm gomgdm 3o
0g393° 9O®a33M JmbOmom®, Mmdgmag gdotgdol
bobosmol gobbbsbs s Logzghol gobgometrgdsdo dm-
bofomgmob.

Gmgmby  730ghHm  93m  sebodbsgws, o6 do-
0dbao0b
adbgmo, dgbgms, dghgtgos, 30098y sbgmo, ©orM-
35, 33b260sb 3obygs, oY bMdS ©d by B93wya.

Jg0mmogabgdnmo  dgbodmgdmmdgoo:

dommme domo gbdgogde 3o 96wy, 36y, P30z~
gl gmzgmobs, dom 0d 3603365mmdsdg dogzomomygdl,
G m3mgdog ao6339nmo dmddggdoblgh agndodggdgh™
bgimmgbgdol atagdl Bmbol 3o, 30b93spmatenn
2962960M000 JOMOYOM0d, OmMIgmbsg gamb semfg-
600 3mdesmdols s, 53839 MM, oymzgbgdal, sh-
Jorgoobo oy Go@dol godmpgdol bonigmgbm dgbed-
mgdmmds dg3b.

306930(macex80 Jommsgds sdmzowgdgmo dg6-
bebozoby o 5300l dmbémdmoal g3nbdies 339 20-006
Fangddo, g3médol dsdogdgmo 9db3geadgbisphmdgdals
»Jommagné® bodgmbogddn“ Bgodabes.

dogd 396hm30l, gomdg® Enndsbobs oy ombal

1 Ecco, The Absent, 1992, p. 207.

100

306080 sbsbymo Jomodgdol agnbdgool 3gmols 3ermpgldy o33063908, M835@ BdBdmMEdEMdOL gebgomatydsdy,
3nminérne, obhmmonm o3 3mmododn® 33momgdgddy ©o33063900b Hmmazsbos. mommgnmo gdmds gegnagol

0390L0l 530030 dmsgeto gdoto bFmeMgo Jomasgos,
0830b0 Mo@dom, g3egdhogoms ©s dogom. d38bgat-
Mo 30bmgbols sbdstgdom, obobo goommObb
AL 30mdmbyb o 3odmgEsm mdg300bmo msbsdyw-
6 m3g Jomogdol bobosma, dgg9dbsm dobo 3mydncro bo-
by, Abobomdgdal hotrmnzol o bomzgghol gebgomomgdals
a06dg. gobrornm 306md0 Jomodds bozdom g30sb 3g-
0dobs dmb®mdmols 3ybdens. @owo bbal gobdsgmm-
0080 hggbo 30bm Ndomopgbmosl bmaggaml sboggos.
0m30Esb gomdddrg bogdmus bmgmol gmaabs oy
amgbols gbmag®gdols rmdobioBgos. bmegmo ogm bogn-
byo bodddbol, Bbgmdnl, Htswogogdobs ©s o7dmeoals
bogago.

30l doByBo, Jgbodmms, b gotgdmgosy ogmb, GmA
obhmGonmo 30m0MYd0©b godmdpobsty, bogdetmgg-
mm3o Jogmagn®o gbmgbgds 8gootgdom ggosb gobgo-
08608 © Johmmas Jomsgdgddsg 8gootgdom 3g0sb
3g0dobgls bodeygFzgmm, bogsghm s 0bgtebitnd-
haénmo dobobosmgdmgon, mogobo Jgmpnédnmoe oy
beogoagydo boghgggdom. néosbnmo gotgdm 3dn-
dm 3038060300 Mmogs© g39460bs o bBmgsmgdals
30b30m06g08bmsb. Jomadgdol ogéobs s ogbdsool
330l 3O mEgbdy 833060390 Moz bddmgsmgdsdo
d0d0bstrg Jnmpneam, obhmbogm o dmmo@odn
3300900 833063900l  Hmmazsbos. Jetorym
306mBog Jomogdols 36033bgmmas, dmgdds ©s a3nbdgos
033m9dmEd 399006030 B0dabstrg dGrmggbgdal 3o-
OOMYMIOISE. MOMMYYMmo g3mgds Jogmagol bognome
bobgl gdbogos.



bICM36aad 3 bMBNMAICOIRICN bN3HBI « 3NBMIBMEEIMBS

«“

30tz Jotrorgem dbshzcnm goddo ,géobioby
(1916) dogmogdo boggtrmbols dgdgggmo saomos, Om-
dgambog dmagatn gdotol Jmobmgds o omydzs dg-
7damos. bfmégo Jomoddo obhyzbgos s 0gatagde ob-
Bboytobasb dggwgbomo ndtemm gmgbals gmam gérob-
1h0bg, 0bg, ™3 ggmot babhmmol gdsl Joboboggb.

Jomogo, Gmgmbrg bagnmomo ggbzgdobzsb dmfy-
39(hobo o, Bgbodedobag, bognmomo msgol sgsatagol
Logyroby - n6dsbnmo boghgol 8dgzo60 obhgtdtg-
HOEed Johmym 306mB8o Jog3 shvgbhombgmm gebdgm-
©900.

dgmbrg Abmayamom m3dol dgdmga bodgmms bogotm-
3930 30adbRHndo Bodcge-Jombbgdols 3dgbgdmmds
©d0fgm. gobhomE gddmomads 0bobdMsmodsgnsd
bogdsme oo Mo 0005388d Jomoggdols asbgoms-
6905d0. 0866EgoMEd dmbsbmgmos, getmmazgdms
HotoHmE0d, 033mg0mEd bogdomagm sbmatgdl bdo-
@0 O JPMOHNOS 8, MO JNd3M0s, godmoghs dog-
60308 bmgmosb, Mooash 93 gogsbhym boFocdmgdl
378900 Ldobogdmes. Jomsgo doBonmmdol 39bh-
600 0dgd, Mmdgmog dosbmgsegos bmamowsb hobym
330698 o 0bEybhHmosmodsgool befomswm sgsggwoo.

50-0860 Femgdols gotrornm 306mBog dmageto ado-
6900l baboygotrnmm ghmoghmmdgdo 1339 96 dbm-
mmE 30mdgghbgms bmgosmobdto 3gzodtgdgdol
Qmbdg 30006 EIdMES, 3M8dgE, JMb3MH e 30gsb-
haco bafacdmgdols 3dgbgdmmdsbomeb dodetrogdsdo.
sbgmos bogmmmB babodgomol ,obobo Hedmgowbyb
dmoob” (1954), oy Bmoms 3obogsdal ,bodnosbrgmo
300730“ (1957). 30639 goadl gmbow Gybmagol dg-
Bomaégonmo Jotbbol, bmmm dgmégl - dymonbol
330 mgatabbols 38gbgdmmadals 3mpgbo gsbrgal.

60-00bgmms omdgddo, Jomsgds ©sgatgs dbm-
mmE 53mbob gg1bdaod ©d ©edmyogdgm ,adoben"
0g@o, ©Mm3gmog, ms30bo bobosmom, gdmgal bymolbg-

¢

3000900b godmbegdgos.

20-00b0 Famgdol 50dsbymo dmghogol d53gdbgamo
3306356 0b(Hgd0bogsb  asblbgsggdom, 60-0sbgmgdl
Jomogol bdgdobs o bdondgdol gowdmegdol dgbed-
@gdmmosy d0gEom: Moombomemols dgdbsdo ©odg-
Gomo 830900 - byofmosbo ggadols Jgbergmgdobs oy
3 dgnhbymd mbmzgbom aodmggdymo dnbozemmaéo
Bofo3mgdgdals gbobgd s, dsm Bmmal, Bgdmbzgzem
ad3096gdnmo 208700 3m33mBogos, dggmo nobgdol

dmg06Fymym, gbfmedsbfmbdrm gyhgody agbbogdmol
Jabmgdom 8ggdbogmo Goddo, ds§3b0bs oy 3F3060emals

30394039mydols gsadsbomgdo, v30hmdnbydom, dob-
Jobgdoms s bagmbom gospzobornmo gsdBobgdo...
33061900 3bmgMdEbyb s dmddygdEbyb Memtglsm
6o s, 53539 MM, 3mghn® gothgdmdo. g3crsb-
By momgmb megem gbmaghgdol bogso Bgodés, bowog
036 dbmdmEy Badmmal dotggmo bybbog, 3gdmogm-
dob gmmggdol athmzol bobm@oggy ©s gedsgbymBy
8943939010 bydal bggdols bncbgamog.

3bgm0d Mmé ombgmosbobs o msebs mmEmdg-
6odob gdocrgdols domogo s gb goamado, ndgdgb dga-
mbgg30d0, mdomolos. detornmo 30bmb Ledmgdgom
boghrge, bdote, gosdemsdom 3gdmogamamgdm-
©. dmgddggds gnomsolbdo ob dsmyddo dgodmgde 0d30-
MO 3ob30meMyd7maygm. 53l bagzgmgbm degsmoma
g6 Jgbggmonsl ,00oh3gnmadngo 3odmagbod’
(1967), G030l babosmo gogdals bggbstrols sghmbnl,
980 goddosdol dogh Bggdboamds gymonbdsg aobo-
306Hm0s. bognmotmo 653d3md0l domodol bayggmgbe
Imbyd, bFmmyo 40-00b0 Fangdol gnosobol gmanm-

¢

Gopnm 0gedo godoggdnmo dbndndo opdmeol domds
©038gnd dmsgs60 gdomol dgdogatmdnl byzws. ond-
39, 0bog Pbs 800b0dbmb, (rmd godc0nsdols dog3dzmdals
Jamoobol 399dbsdn, dsm7ddog Bgogsbs Famomo, Gow-
306 5303l g308mgdol boFomo bmemgo Brmgzobdotms
Jomogdos gaomgdnano.

03839 60-0060 Famgdoob sbgzg sghon®ow hbogdes
3306900l Jomogdomob gogdaggol mgds. gdotgdo gotdo-
b 96 3B gd0b bmaeggmBo, bowsg NOMsmM bamboals
FoomBo 9dgdgb boddzomgl, Lodstrmmybs ©s bsggmom
0036, ondge gb 3ogdagzd bdode 0dyogstgdem
BEOPEE-dS. MMM 0mbgamosbol gomad ,3ob@Hmmsgmol”
(1975) Inbogmbgdo batrgdghogomo dgbsadsedobo nogmo-
1760 go693mbmgol bemaggmdo howosh, dogesd ogen-
Omds dogmosh Bmdl 860l oomoobgsb. Jemaggmo
Ibogmbydag o 06w3bob dnbogsg dghobdghoe Hebm-
b0 ©hgd0sb bemggmol dgbmagtgdms NdoBbm o oot~
hgbols oy godméhgbolggb dodstormo ymagmmomoy-
GO mdobmgob.

dmag00bg00m, 339 80-006 Femgodo, Lodstrogmo-
bo @& beddzools dogosdo, sbggy bmazgmBdo gomdol
HOO™ 30haHo830mol gomad 0693006 (1987) gdoto.
sbogngaBmes  dsbfogmagdgmo  goommol  gostpmgo-

101



bICM36JaNby By dIENNL 43Ca3daNb badhOdBMANLM dhdddCh « 2024 #4 (14)

mb dobs go6853m sGlgdnmo bogsmdol, HBbgmoobs s
Jgdennmmool Fog o dmol bmggmlb dosdyégob.
b gramfoOagmeo bzgs, G®3 Jomodobgsb dmél
03m30L bobngmeggh ©s gymfoagmmdst, dgdmgdl
Bobomgols s boggmab Bgpebol bamms-0bhgbsadol
3pbobG MM 3bmzggdsdn, dsgtod dsamyggy GFdnb-
g0 3060 BHdbzgoal vdomydado.

md0mobo, Omdgmog Jotomgmo 30bmbmgol mom-
Job gogmagols bodmdos, bodwzgom bsgdmbyo odsgzs
90-0060 Famgdols dmmmbs o XXI bongnbol osbsfyo-
Bols gogm3dgdol gdotrgdabmzgab. metndo, 8bgmo s go-
dobmo, ©O3SGORNMO Memdomd s Ob7M-Jghnco
3060306909000, gos@dbomo mdob 2gM 30093
dmydndgogmo  dhommdgdom, dmeophogndo  ©d30-
Gob3otgdgdoms o ObmeggamBy dnwdogo dgsogdom,
dm3mogmo 0bgbsbhendhntoms ©d sbsdsymgdto-
30 bo3gotmb EmBabotgdom. bimégo sbgmos mdamo-
bo my3sb 3mmyedzomol ,dahol Emggobe® (2010) s
Bobs 99307080830m0bs s Lodmb gbmbol ,athdgm bo-
09 09900 (2013).

odge, badpzgomo Jogmaggdol gomes, sygommgd-
o 3mbobodbogos vghmMmd dogh  godmambogmo
Jomodgdo, Gm3magdog 9300l gobBmgswgdols gbsd-
mgdmmodsls gdbosb. 93839 ML, 83 Jomaggdol 3o-
Gmdommddd 3o 3g3gdabgmgol, Loddmms 3gb8ndal
atbgdmonl  dommdgddo, bognmoto dgbgoymyogdol
0030bngmo  godmbohgol bodnsmgds dobgs. dby-
005 00030 3306038d0l ,dogmodo sbatrs® (1975) o
»39M9bHMMol" Jmnogstn gomdol, mybgod sd7mo-
dobs ,,dmbobogdol” (1984) gotrgdm, smgamtogdom bog-
by asbBmgowgdnmo boghg. mebsdgtmag Jotorgm
306080 b3otMs hbgdd oEstogmgdnmo ©s Po3nbg-
3omE EMHgbamo dohate Jeamagdgdol ghmaghmgsbo
gbmaggdol mydo.

modg®odnéol 3333960 39608 JmE0bomgmo
boobghpogom b386m33o ,domsgdo  msbsdgbdmay
Joborgam 3mBodo“ Fomb: ,googdomaghs o Mygom-
69030 dbmzMgdo 3gebmbezggdols 3hmdmydspngs, ds-
o0 bobggdo Moo nGs goblbbgogogds géhmadsby-
0bgob ©d Hghohmeomo bodbom ghmosbogds. oo
yddomogdol dgbmatgd 3gébmbezls mebsdgnmmay

2 3mbobmgmo, Jomago, 2020.
3 ogbdogady, F30d0b, 2017.

102

hagdbmmmaonto ©s 3mblydghgmo gdmds, 0ogbhm-
30l 360Bobo, gonsbmgds s gadobhgbgosgmnéo dhmd-
mgdgoo 8fnbgol, Jobmggmo Gyggombymo dgblbmbazo
3EOMMOL, ™330 530BogNGE gaEsn®hobml ©s 1ody-
M8, ,399090mgmd dmFygbommdsls” ©s s3smnsls
30993mo3mgb*

03039 dmbodegds Fgodmgds gogbigmogl 306m-
B96- 9939 Wbs 800badbmb, H™3 3ot Jogmsggdobs
©d 300 3bmgMgdmagdol 3Grmdmgda@ngs mebsdgw-
6mgg Jobhonm 306030, Fobs Famgdmeb Bgoohgdoom,
3930900 J536™ dghee sGol Fobhdmoagbogno.

830l ghro-ghomo Lsobhghgbm sgsmomos godéo-
g 83dsdol gogndo 8030 mnoms” (2012), mdgmdog
bF o6 nedgomdobs o gsbfotnmmonl ol ohdmb-
ggems, MM3gbog 3ohomd Jobhomnmo dogmaggdo ©o-
39609mdddog d03yogl s, 3Gwghodnme, Jomag-
-0b(Hm3gdo 89393L-

gogndol dmgdggdol sogomo dosmndes, dmoge-
60 3dodo 30, sbomaabhs dodo, mdgmog mz0mdng-
60b03900L 53900bd s Fgbodedobs, goggssdy, Fobob-
For gobbodmamygamo dgabfgtobgeb mogol @oblbsdy
mbg0mdL. 3ogced Jomagddo, bsg dbmmme 0da@ma
ho@osb, O3 dggmo bobmowsb Lagotm bogmgdo Fo-
dm00mb o gabogomom dmeddsmb, dgmibgdg gdotl
3963 ohst dsbol ,mmmos 2mbsmsb mogobgldm-
b0“ Bggmol o 39 3gBmdgam sddd gmambobmsb
bondMyda. 0b 0dymgdnmos, dsdol dbgsegbo, domatrm-
Jo o0fymb dgdomde.

3bggg d0omy®ddo gomotpgds gobm  2e2sbodols
gogndol ,a0dmbgme* (2016) dmddgwgds, GmImoals
000903 1339 boman™8ogg 03390gdd - 3edmbgme, mogol
{930, gomagobnamgds. gb ™Mo ol s ddmo dm-
bofFggbo, ghmazatmgzsbo gmaal obhmmoss, Gmdgan-
momzobog bobstrgmo dommme 3gomgody gozénm
dggm bytomgodyg séalbgdmab.

3Mohogmbo sgom dnbmozady Fadb: ,g6m pbdmb
bodgmms  Lagetrmggammb  bodtgFzgmm boodsyy o
dohasbgeol Lodepmmo dpo@stn osmyms, 30bgdo-
H™ac530bHgdds Mgl 333000 Jogmagolb® dghonm-
6o sggogb™?

o ommasg, 93 gogndgddo, Fosonds, momgmlb od



bICM36aad 3 bMBNMAICOIRICN bN3HBI « 3NBMIBMEEIMBS

300t Jobmymo domagdgool 36gdboma bobgs, m-
dgmms  3bmahgdmgdol dmogstn doBsbo  gogdggzss.
30609360689 dbsbmnmo gl 3o¢etw Jomaggdo Gomag 2o-
mbby® Fhgb Jdbosb, mdgmams Jogbomsg bognmsto,
adhy Lodgobmbasb aobbbgoggdnmo Bgbgmgdnmo ©o
dmbofygbo ém dogoobgds. sbgmoa gobfFymaool dgddbs-
30 o Gl 08350 Jomagol mebodsgho msdsdmdl,
Om3gamog gomdol ,do30 ogms” 306ggmogy oM3o,
an09do 06g3myos, mEgbemog domatmgamgdobmgoaly 8dg-
bgo7amo, sbems 30 38dmBogbymo ©s dodmzgdymo 3gbm-
3900 Lboom. sbggg aobbognm®gdgm Mrml medsdmdl
3000700l Jnogetn pomlbdglsbodbsmos - B¢ 3sBot
8 Nmodsabgl bggdy aomogodnmmo bodsgotm gds, Grm-
dgambog gobsmgodnl, 930bwabs ory Famofowol mmgdol
330mgool dgbsdedoboe, boymoso gobbbgsggdymo
93m0900l godmF393s dgndmos.

»,008 070590 Bogbymol bodf30b5d0 hogemamo

303MYJ6d0IW () WNOIMIOIGO:

dnbhogody ., 73090l oemggdo, modghomo, 2017.

bggol 09389 dmastgshy 030038M0bogn mogolbng-
mgdol 3obrsl doydl. gobm 2szsbodols goemddo 3o,
Bododal 3ot d0bedo, sghdotgdma dmddoga be-
00306 m 30d0bs, dobdo dbbpmdo dwydatry ssdasby-
300, bFmego 03 O7Hebgmo ghmaghmabydal, dmfyg-
Bogmmdoby oy dotrdhmmdol gérdbmdsl ofzgal, Gma-
ol gedmy go60gmogdd gl abobengdgdo.

Jomogdo gmEbomo mbgsboBdns, m3gmog gomst-
90> O 033mY0s, MMl Jbgmgmmdslomsb ghms.
300m 30, b g3gmoBdy dgtdbmodnsty dgooydas, -
dgambog 83 33momgdgdel bonzgmgbmeo gedmggds
3gndmos. 930(m3dsg Fmgdol gebdsgmmdsdo oggmg-
0 Jobonm 306mdo sbobymo oo oy ds(tw Jo-
moggdol Gmmo s ggnbdEns. HOMSTM Bmbosb Jo-
modo bgm-bgms oggs bodmgdgom sérgemsc, dbsdz-
Grnam boghgge, mdmol 0ghlbobgdo dotyzmyds 3gt-
bebo7900l gabFymods o bomzgghol gebgomatrgds.

https://liberali.ge/articles/view/28348/salome.ge 29.07.2024
Ecco, Umberto. The Absent Structure. Cambridge: Cambridge University Press, 1992.
3M60bmgmo 3., Jogmago msbsdgdmzy Jobhmgm 3thmBeda, bowabghpsgom bsdémdo, 2020. https://bsu.edu.

geftext_files/ge_file_14343_1.pdf 29.07.2024.

103



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

TOWNS AND CITIES IN GEORGIAN CINEMA

Tamta Turmanidze

Keywords: city in cinema, urban environment, architecture, dead city

Observing how the functions of towns and cities depicted in films evolve is akin to witnessing the evolution of
society as a whole, encompassing changes in culture, history, and politics. In Georgian cinema, every era creates its

unique portrayal of the city.

he natural landscape crisscrossed with streets and
squares, the narrowness of the old districts and
multi-story suburbs, the urban noise created by car
engines, brakes and horns, the rhythm of constant accel-
eration, the night lights reflected in the glass, the mu-
sic heard randomly from an open window or snippets of
conversation... all this creates a space where characters
live and act, and the environment itself becomes a kind
of narrator that takes part in the unfolding of the essence
of characters and the development of a plot.

As Umberto Eco noted, “The possibilities offered by
architecture: exiting, entering, halting, going up stairs,
sitting down, looking out the window, leaning on it, and
so on, do not lie only in their functions, but, first of all,
they point us to their meaning, which prompts us to a
certain action”.! Cinema is still the only artistic medium
among other branches of art that has the best capacity of
capturing and conveying at the same time the movement
and the delay, the acceleration and the rhythm that Eco
describes.

In the urban symphonies of form-seeking experi-
menters, the city began to take on the role of a sort of
independent character and storyteller as early as in the
1920s cinema. The city, with its rhythm, eclecticism, and
magic, is the primary character in the films of Dziga Ver-
tov, Walter Ruttman, and Joris Ivens. They attempted to
portray the character of their contemporary metropolis
and its poetic image without the involvement of ac-
tors, and the development of the story by utilizing the
avant-garde film language.

The city took on the role of a narrator in Georgian
cinema fairly late. The village was given primacy in our
films for a very long time. Rural existence or peasant

1 Ecco, The Absent, 1992. p. 207.
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life was romanticized in movie after movie. The village
housed a wealth of folk wisdom, morality, traditions and
humaor.

Perhaps this is because, given the histarical context,
urban life in Georgia developed rather late, and Georgian
cities also gained their distinct industrial, commercial,
and communal characteristics, as well as their cultural
and social domains, relatively slow.

The development of the urban environment is closely
related to the growth of the nation and society. Observ-
ing how cities change in terms of looks and functionality,
is akin to seeing how society develops with regard to
cultural, historical, or political shifts.

The meaning, perception, and function of the city
evolved in tandem with the nation’s ongoing processes
in the Georgian cinema, where every era produced its
own picture of a town.

The city is portrayed as somewhat of a deadly dan-
gerous location that has the power to absorb and destroy
the main character in the first Georgian feature film,
Kristine (1916). In the Georgian cinema, this sense of peril
in the city’s interpretation recurs frequently. The risk of
losing one’s self in the city is of being cut off from one’s
roots and origins.

After World War I, the construction of gigantic fac-
tories commenced in the then Soviet Republic of Geor-
gia. Widespread industrial revival played a large role in
the development of cities: the population increased, the
land area expanded, the style and culture of urban life
changed, and, most importantly, the migration from the
countryside intensified, since these giant enterprises re-
quired labor.

The city turned into a sort of attraction center, ab-
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sorbing the characters from the countryside, drawn to
the city, and integrating them into the industrialization,
making them as part of the process. The development
of the major characters’ romantic relationships in the
Georgian cinema of the 1950s took place not only against
the backdrop of socialist competitions among collective
farms but also in connection with the establishment of
particular large-scale enterprises. Examples of these
are They Came from the Mountain by Nikoloz Sanishvi-
li (1954) and Youth from Sabudara by Shota Managadze
(1957).

Only in the films from the 1960s did the city stop serv-
ing as a background and start acting as an autonomous
hero conveying the spirit of the time. The city reverber-
ated with a thousand noises in the films of the 1960s:
the news overheard on the radio regarding a b-year
plan’s implementation, or the music pieces played at the
residents’ request, including a jazz composition played
at random; the rhythm produced by the heels of shoes
on the ancient, uneven streets of the old districts; the
shouts of matsoni? and herb vendors, buses, and ave-
nues thronged with cars and people.

Characters lived and acted in a very real and at the
same time poetic environment, as if the flow of life itself
entered the screen, where you can feel the first winter
frost and the light of the blooming almond trees in the
spring, the taste of Laghidze waters and the smell of
freshly baked bread in the early morning bakery. This
is the city that most of the Otar loseliani or Lana Ghog-
oberidze characters are set in, and this city is Thilisi.
The action in Georgian cinema was mostly confined to
the capital. It was rare that the action could happen in
Batumi or Kutaisi. Eldar Shengelaia’s Extraordinary Ex-
hibition (1967) was the finest illustration of the latter.
Screenwriter Rezo Gabriadze’s vibrant and colorful de-
piction of Kutaisi was largely responsible for the film’s
lighthearted vibe, though it should be mentioned that Ba-
tumi also contributed to the construction of the Kutaisi of
Gabriadze’s childhood.

A recurring subject from the same 1960s is characters
making their way out of the city, escaping the urban set.
The heroes flee or make their way back to the village,
where they seek solace, the truth, and themselves, in the
bosom of common folk. Despite the fact that most of the

2 Matsoni, Georgian national yogurt.

time this escape ends in bitter disappointment, neither
Giorgi Shengelaia’s hero in Alaverdoba (1962) perceive
the purity and simplicity of traditions, nor Otar loseliani’s
musicians in Pastoral (1975) find an idyllic environment
suitable for rehearsals in the village.

Eventually, in the early 1980s, the protagonist of Tato
Kotetishvili’s 1987 film Anemia similarly makes his way
to the village in pursuit of peace and the truth. A young
teacher hurries to the mountain village in an attempt to
break through the circle of immorality, fakery, and limita-
tion surrounding him, but he quickly comes to the conclu-
sion that he will not find the truth there either.

The city of Thilisi, the urban barometer for Georgian
cinema, emerges as a genuine threat to the protagonists
of films from the late 1990s and early 2000s. With a gen-
eration lost, neighborhood and street fights, unhealed
war scars, political unrest, ongoing protests on Rustaveli
Avenue, damaged infrastructure, and the dominance of
the criminal underworld, the area is impoverished, dark,
and robbed. This is what Thilisi is like depicted similar-
ly both in Levan Koghuashvili’s Street Days (2010) and
Nana Ekvtimishvili and Steven Gross’s Long Bright Days
(2013).

However, apart from actual cities, it’s important
to acknowledge the fictional ones the authors created,
which allow the story to be broadly applied while also
giving the creators the freedom to openly express their
opinions due to the cities’ conditionality. This is the gen-
eralized place rich in allegories that serves as the scene
for both Irakli Kvirikadze’s City of Anara (1975), and the
principal Perestroika era film, Tengiz Abuladze’s Repent-
ance (1984).

The issue of the monotonous existence in abandoned
and dysfunctional towns frequently arises in contempo-
rary Georgian films.

As Mariam Korinteli, a literary scholar, observes in
her dissertation The City in Modern Georgian Prose: “The
issues and the faces of the characters that live in the
capital city and its surrounding regions are drastically
different from one another yet are connected by terri-
torial markers. Whereas the character in the capital city
struggles with identity crises, alienation, and existential
issues related to the contemporary technological and
consumer society, the provincial character from Georgia
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seeks to physically save themselves and copes with pes-
simism, great ennui, and apathy”.?

The same viewpoint may also be applied to the film
industry. The theme of small towns and their residents is
considerably more prevalent in contemporary Georgian
cinema; it should be highlighted. One of the more intrigu-
ing examples in this regard is the Gabriel Razmadze-di-
rected movie Black Mulberry (2012), which portrays a
mood of despair and doom that brings small Georgian
towns to the point of being empty, and nearly converts
them into ghost towns.

The primary character of the movie is a boy who
dreams to build an airplane and fly it in order to break
away from a predetermined destiny. The action takes
place in the town of Chiatura. But in the town, where
they arrive only to take the necessary things from the old
house and prepare it for sale, the dreamy hero of the film
cannot be helped by Richard Bach’s Jonathan Livingston
Seagull, he cannot talk to the beautiful girl next door ei-
ther, and he is compelled to start working in the mine
like his father.

The action of Vakho Jajanidze’s film Exodus (2016)
also takes place in Chiatura. Its concept can be seen in
the title itself—exodus: exit, escape, liberation. This is a
tale of two sisters and their dull routine, where the sole
source of joy exists only in the old pictures on the walls.
According to critic Davit Bukhrikidze: “Chiatura, the once
industrial pride of Soviet Georgia, the town rich in man-
ganese deposits, have been transformed into the dead
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city metaphor by filmmakers”.* Indeed, in these films,
Chiatura is represented as a cumulative image of the
small Georgian towns, whose inhabitants’ main goal is
nothing but to escape.

The movie screen portrays these little settlements as
a sort of enchanted circle, inside which their own time,
slowed and tedious, moves monotonously, so distinct
from the outside world. This mood is greatly influenced
by the city’s terrain, reflected in the puddle, as it appears
in the opening scene of the movie Black Mulberry, and is
made up of the abandoned structures, formerly intend-
ed for miners. The central feature of Chiatura, a cable
way across a vast and breathtaking gorge, plays a unique
function in both movies. Depending on the season, light-
ing, and weather, the way can arouse quite diverse feel-
ings.

A sensation of freedom is evoked in Black Mulberry
by a plane hovering over a valley concealed by summer-
time foliage. And the slowly rolling cable car in Vakho
Jajanidze’s film depicts the dusk on the verge of winter,
and the silent people inside it alludes to the monotony,
loneliness, and boredom that lead to the abandonment of
these little towns.

A city is a living organism, and like any other, it
grows and changes with time. its architecture, spatial
resolution, character and environment—all have a sig-
nificant impact on the perception of the city and on its
residents. Cinema is the most sensitive medium that can
best communicate these changes.
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