bICM36JaNby B dIENNL 43Caadanb badhOdBMhNLM dhdddCN « 2024 #4 (14)

dd3o30Mm0 o3JoNL, 30M3JdNbo

Q0 0B8b0dJoNL LNV IM-
JMMIM3HOBNI() MM O() 2023 5E2N
ddbda@NBNNL aoLbodoNL aNbJL3N0)

(bevgomzgapnérgmo boghey s bogbno dgdmgdyogos)

30mMa0 3M8390830mo0, bomybs odhody

bogg06dm bodyggdo: o gocmbdnsbmds, 83633930, 69339, BIHb IO, 0t gmEH3%R0s, BMENIanm&H0, dH830MbI0obmdo,
bt mbo/3membo, Indsgoto, b8 0, 3amoGgamo, ams8aM0, boggigem @00 Ho

99639000500 308sbo 0ym 39609330, 33ndmasdo, 9dosB0do, boegsbsdo, EEBgbs ©o sghsimzado obhmbonma
3612900, MBgm0sb o sx3bsdgmwsb 110-160 Fmal §ob dgdszots Jagnmms 31bogemyaé-Jmérgmas-
Qom0 603135006 godbotrgds ©s 8gohgds abhmbonm JmetzgmBo, dbeBgmbs s medgmBo goghgmadym
6037890080, OHmgmmos dogbhohgdgmms bmgomgnmintnmo boghgg, Mmame Htebbam®domos gmmmm-
Gnmo 60373900, GO Goghmegdds asbodommds s gsbledmaty dsmo bebgggmes/geghmds s Mo dgomo Pdo-
63l 03 36rmEgbdo beogosgn® boghrgl. desemdy hogamos dgdszotms bambyto dgdmgdgogdols gdmastagams
©d 3obbedmghs, Momasb dsm doghegaol babgédmog 3tmggbdo GodEgb0dy swaomdEgdetrgmds godmoaggomal,
o613 MPcrggmol boep®dgdo sedmAbEYdMEbYb O §thmBsbgmoal dgBmdmsm olsbmmydmubyb.

boggL3gagom 33mg3s gobbmerngmes ,dmms Mbmsggmab bsgsthmggmml géhmgbnmoa bedgebogém gmbool”

domomoes bsbdgbnmo s dmbyge gobmom-

6900 Fo6r3mowggbobgb, mdys, 50 Famol dods-
39690bd 8 Jomgdl 296 3og3 sbbmgmom msegosbmo
QmmImm®mo 853mddgogds, gobbbgoggdom sbegn-
3083600900b0g6, H™3gmms Jgbobgd Idmdmgdo 830m-
396, ™3 MO Pgdmeb sbodomsgool dGmggbo dgdhom-
608 ©d 300 Fobadotms vhg gbd 03nsb o sty dggmo
gomgmatgmo 9gdmgdgogos.

Bogsabggomo sebsbodbogns, G™3 dggmo Lodmg-
Moo ©d 3933000 g30md 90b0gnt 339830 Gmamg
dgomom bbgmogdmes, Baboee 0303)d EOIbLOyM-
domosE, dom, bagotmzgmmb demmymo bodmgholbes oo
3933900L0356 3oblbbgsggdom, gobggbydgdabs o bo-

03&33(@0300[5 30mgbdo 0bggm®dsgool Fystrmb

dostrsgghoo (FR-21-11362), 2023 Femols 28 0gamobiogsb 29 vg30b¢mb hsmgmoo.

bggamol 3hmpgbo o6 gomgmosm. 3gbs, Jmdfo-
myodo dgbérnmydnmo ,bmbmbgde/dmermbgde® gman-
3amemao bodndol s3mgbhnm 356006dhgds Jga30d-
mos dogohbomo.

0g3boB Igdozodroe

dbogomym-gmbgmamdogenmo gmmmmo

04b3ogool @odawgodo 39f30gm 39bwgsab,
agooBob, andndmgol o ©ndzgl sx3body® bmogmgdl.
sg3boBgdol bofFomo gnmobbdogthgdom 33g30090ms,
303683 dogmasb gmdd Lodmghs sbbmgoom. ddo¢ma3,
0g3boBy®m  gmmymm®By dbzgmmonbsls dgbogegmy
boFomBo odymgdnmo gotm, hggb dogh hofgogm do-
bogmsbosb ghmep, o399 bmm 0bhgtbghdo gsb-

1T 9db3g0g0sdo Hggbmsb ghmsw sbggy asbmmsom medsd 3Gwvgg0830emo, 3mydhol JmmMuabshmmo - Gmdgmog 36dgMom ©s
QOAHM30M(H00 830dbGgdEs bodm®gdly s 393390 ©d Fazos dob Hggbogn dmabsbntgmdsb.

328



baCM3bIad 83 bMBAMAICAIRICH bN3HBY « IMhIMCMBNY

083690 bodndgob. assdtom Fgazodmos gmgzem,
O™ myhdgmol v53bsdgdol Igbogsmyd gmmzmmt-
do, bogotmggmml sg3bodncabasb goblbgaggdom, o6
3godhbggs Jotmymo dérggda, bodegogéme, dsmo bod-
096 (oo Bmbol gmgsmmdo s 0bbhmdgbhnmo
36r038mb30sbmos) degmasb 3gsgl hgérdadamb. s g
7600 ogml gobsgzntn, Mooash ©mg3sbogm dabs-
Bgdbo o hghrdgBgol dFobm nhmoghomos sgzm,
doo ndghab, O™ ohdgmdo, s53bsdncmeb ghmow,
atvghmo hgédgbnmo bomggmo sbbgomdb. sdodmdsg
003babgool Fnbogemy®d gmmImmbl msgobngmso
39a30dmos sg3bsbnér-hghdydamo gnfmomo.

6o 9ggbgos baghogoge dnbogol: mygo bagobmgg-
b 9g3bdB7080 dotromowo bogMsgo bgdosbo membodo-
3bo vag3batgd s Hbsdgdo sgsc3sbo agm, mnddgmals
303bdB300b 0bbd™dgbhnm dbogsl mgdog dbmemme
83m6gmbo ©d bol 2mbgdom (medms) dgmBy wogates
3go00a900.

03sbmsb  dgoobgdom, oy MomEgb Jwosto
ag3babynto Jobrgmamogogmo gmmimmbo geggoh-
Bod sg3bsdgmBo, In3o206g0meb mgagdabsggdo bod-
Fotg Bgobodbgos. vg3boBo Fndozohgdol godmpgdom,
30 € 3Jmbsm, yzgmongho 8gobschnbgl. ond-
39, 03 boggazem bodndgdol hedmmgmolsl - ,008bdHd*,
, 30680000, 0000636008 Fscrwmabo”, ,,mdmBb0* @Y
by 899ya. dbmmme gghbymo ,my, 0dd* spdmh-
b dommzgol bogbmdo s Ggdmbsbnamo. sg3boBgdon,
GmImgdog mzemynél 80g3bgdgb bagstrmggmml
sg3bdB® gommmEl, 933m0o9b, md dsmo o bo-
Jobhmggmml sg3bsBgdol dgdmgdggds ghrm3sbgml
ot 3gogb. dogbgoga@ 0dobs, M3 sx3bedyéo ©owo
bbols gobdogmmdsdn 0bsthnbgdwbyb gmbmgagdasl,
6og domo s3hmgdmmbydo boghgosb dghhgbomo
Jnada®ol bodgomol gobebdos 7bos ymaomoym,
70009b0 befomo 3s0bg o3bagl. dndszotymo dg-
dngdggdosb 3o gedmogggme: 1. domms @ 3vdo-
3060 gghbymo oy, 035 2. Jogn-g3oz0b Fygomo
1539330 »oRbS JmBots; 3. ,bocr0bs” Gdwgbody 3o-
60bhom - mbo bogghbnmm s mbo ©ghaco. og-
39 1608 00g30l, ™A sag3bodyio bogglzem dgdmddy-
g0l Jgbobgd Jotrmzgmgddsg 360dzbgmmgebo 0b-
Qm»3sE0d ImggzdFmmal, Goasb obobog sbérnmgdo-
bgb va3babné 393390L 96 gbFegdmEbyb dsm bBgodm
939M0mmdgdb.

Moz 373030600
Ibogomut-gmbgmaogonmo gmmimmbo

obgo g3mgdda® Loghegdo, mamedog bagetm-
39mmsb  goobobmgdnmgdo dmgdebgb, bogmbméo
893mddngool ghmnghmdazagmgbal astgdy samda-
GOmo 3hmegbgde 396 3obg0memgdmEs, dom ghm-
3sbgmo dgoglbgl. dm3mzggdnm Jmegmamegom body-
39089 oyt bmoom, 8godmgds omggsl, ma 3amstzg-
d0b dg3mgdgogde dghoe Mogbgdtgam ©d gghom-
396 3ogmo@®ol godmbobogh. boggizem (Hgédobydowseb
3moM290d0 ,539Mbymo” s ,R3gMbImMdS“ 0gm dopg-
om0 - ,Ty30mo@ Joamgdo, 303900 b gogmo o dsdo-
3560 96 39339300, IbmmmE Gabamwodo 33dmbes™

dzgmo gghbnmgdo dommmo gm3smydo v3ma-
3069d9b(0m LErnmogdmEs. o1 JgmmEogmo 3m3o-
Mo 93m33569396h0 sbmes  gghbyml, 8333060
60373900 Fybstrn, 38300 Bgbérnmgdom bobosmoy-
dms. 06830376, Jdgom gghbymgdl 3o 3gogws
mMo Jnogsto ,3gmbmbszge” - | hsdmdmzmygmo” s
»4000b020% ,hodmdmgamgao® bogghbymm dydbeb
Gghohohng300 930MO©Y, Bghbymo 30 ganmbmmamo-
00 - ,0, 3m0“-b 06,350, 330, 350“-1 3sbbmdES. MOZS©
Qghbymo 30, ,yndoboszol“ Bgdsbomom 0dstrmgdm-
0, Gdgdb 0bbhEndgbhob gotgdy Mohdol ©opzs ©s
dndmomdol bobgtmbrmmdol dopmFggs 8gndmgdgmo
0g690m@y, ¥do(hmad Gohdnmo dgdsbogno sgomodgds
89330L dghtm-Gohdae bOdHaMb.

9430 Betbyal sy Jotrogmo odbho 3gmb-
©d. o7 0adbde @ddamen Fgoggwgdmms, awm-
beognegmogdo negmgmo Mhgdmos. dbogognéo s
boggazem dgdmgdgrgdol gaabogools sbdgdpdo go-
dmobsbs gbmdmogo goghmen, OGmgmdy Hddmogtgbo
9mgdgbho  gmImmmymo bodydol  3pmgbomgdols
3obbeBmatols s Fgdmbebgols mgsmbodéobom. dgd-
bpdo gobbognmbgdnmo Gmmoa Fgebdrnms gmmbm-
mom0gdds, Eash 03 Fgdmbggzedoy 30, GmEgbsg
Jobonm, modnd o sx3bebnd hydbhlb oyhdnmo
hogbopgams, ganmbmansmos mamadsbl o6 ©sgdggd-
©g03Md 8 NE3mgmo chs. bFmogo dsmo sdbo-
bytgdom hggbmgobsg debrpogs 93mbogbmdn gobgs
bogggbmamm Bodndol 3mmzbomygds, ,380, 380, 300%
»™, 300%, ,Bsboos”, ,bo60sby Mosbs”, ,bsbo ©d
bob0” - godrornmo dHodbhgdobsmzgobss sdsbsbosmygdg-

329



bICM36JaNby By dIENNL 43Ca3daNb badhOdBMANLM dhdddCh « 2024 #4 (14)

™0, 00600, 07, (838 - 3g3bdBM0bsmzg0b. mebndo
Hadbdgoo 3o gobrmym gemmbmmamogol dgogagL.

03039 1bs 0mggol dnbogamyd dbstgdgg. bdo-
Mo ghoby s 0ds3y dgmmEnsdy bEnmogomus
Jobogmo, msByho s onhdnmgbmasbo hgdbdgoog.
orndEs, 307bgsgs 830by, 83 bodydgdal Igmmeos oy
338ab30sbmdls hodo ogm ygmzgmmzgol ghmbsnto
©0 39()-b33mgds© §hm0dbo Jetrornm dnboomne ogy-
dg 968bmsb dodstrmgdeo.

ggbbnmos 93gHgbmdd dobgbog, bosmal abol
boFobosmdmgam dodstrmgmgdom Imdbromds, Bmaon
gghbamo 3o dotrebbog 3o6rnbogoy 3bobgm. ggbby-
mgdl - ,m, 3m0“-bs s ,300, 300, 300“-b sbaboomyol
mgmb 30623603, 0bg dstrgbbog Abgmmgmmos megswm
gghbymol dmdasmdabob.

doomso, g3ghbymo Fhgbg agds ©o offygol
dndesmosl. o Fhogmo g3gdbnmgdos, bFmbbsdmge-
bo b Ggagmndo bhéndhndol gghbnmado o6 Hobl.
3933930096 ,0L39O M0 - 2M0ED OEONbYdNL
©Omb, godFomBo, 30068308y - yncdeb dooced-
B, 9dgdeb d00683By, bootgmgBol (Jgmbogmds)
OB, ,g30med 0gmEs, Yggwms 0@IHbIwoEs, d3g-
mo bbggdog 3ogégmobyb, mytdgdog. 93987503 hggbo
ggebammos 86 03036 “ - gg30mbMs gmbmam®ds.

00O Joggdo ©d 3opgdn §HmdE 0gIhbEoE-
636, ,9O®3sbgmBo gobgnmgdo 0yzbgb®, Gog Lotgb-
30mE 86 0m3MYdMEs. 386b3g3L ©o0Fygdwbgb ©s
bodo EEob gsbdsgmmasdo JmdFomgddo 3933930090,
Bmgzgt dmfzgnmo 39306900 (gednbymadsbgdgmo
beadbgdo) oemnadl (§00mbL) 73¢r030076. dmgz08bgd00
90 3086 BghbmmdEbyb, dbmmmo 33306, oy
96035690l sbenmb 0bmdwbyb.

F00bs  dotmgmo  boggizem  gmmImmey-
o bodndgdosb  Jmotzpm  bofoemBo  godmogsg-
08 ,2039mm*,  Fnbgms”, ,bobrosby Hosbsy’,
»39m0b0%, Lo, 3m0%, ,350, 350 380, om0l 3n3nm’
00300b0°.

3momzgmo bodmghgoobmgol adobobosmgdgmos
960 ©d mEOb30sbmds, dbmemE Jemetmo mmbdos-
bmds goblbgogogds Bmgswdstmymo mmbdosbo bod-

0ghd0bash 3omomgmamo bg3nbogdol bogsmdoo.
m®bdosbo Jmatznmo bggnbon®o bodmgtgdo detro-
o 3303L M dbmagmoml bbgowaolbbgs gagysbeda, ndg-
Hobo 30 4o 3dbgmBo, mo@h3oLy O mMohz00d0 gogk-
395907 mEbd0db Lodmygthgdl,? 3motzgm bodmghols
35063 Jobonmo bodpghol geghmbdosbgdol adsby
©8dads6 body8gde gmgmon.’

B dg3oz0bme
Ibogomyt-gmbrgmamsgonmo gmmimmeo

3mbhmb Gggombo, GXmdmob, geghmocogsw, be-
bggotn ool (ophdymon ,meBobhebo®) gdoces
b dggmo 80Bsbhool 3yt dbnm gmbmbmsb ghmsw
330MJonmby® dmbobangmosl Fomdmsoggbos, §Fdnb-
8 mabndol gobs, Jdbows ,gomomgboBnm® by
»,30308m30b306mm“  gommménm  8gdmddgogos.
dmagnobgdom Bsgo Bpgols bedbmgmo bobsdobrm go-
bognte dghoe 93madhat Ggaombso hedmysmmod-
b 096hdbgdal, Jobmzgamgdol (mmeBgdol), dgdwama
ohggdal, bemdbgdal, 399306980 (3odnbyadsbgdyamo
bmdbgool), gndmgoobs o bbgs dgostgdom dgoty
9mb0gnho 23753900l 893sz9bmmdom.

Gmgmbg 9db3g0g0sd shggbs, obhmeonm me-
89080 goghggmgdnmo 603800l boFomo sgz0§yg-
0700, 3d3dmomdE, JndFomol bnatebdy bybbom-
-bobmgsgol  dmbsmbmgo  Lodmgs ,moMmedmas”/
»3900dmmd“ Fndoz06 msbgodo 06 060l geghegmgdy-
mo. bodpgcs ,3035350“ 30, mMIgmog 030sd mamey
dmmAba-bmagze-s6godol bgmdgddo (abhmeonmo mo-
B9m0), 0by bogsbzol s dsghogmzol Indozocr mobgd-
Jo, 82980 sFotgmoms o vg3bobms Igbogomnéo
Qmmmmmol bofomo mgmosh. ©ndzgh go®dydm
3goG Mo o vx3bsdno bmegmgdo mebyd bomamad-
080 dbgnml 360l s 83 bagnbl gt m3sbgmmsb 0=
6o hooghmmds 9g3b. dndszod modgddo sbgzg ©o-
306ggmos gnosby (00mbo) s Jodsbhody wozzmal
HMooogos - dbmmmo bogsbzgm meBgdl sbbmgm
3836Ombo momdal dgdedebhggon, Gmdmydog o3 bog-
6o3b 09gbgdbgb Gmamby 39330L, obg Lodmghol

2 hmbstrody, gomegs, getdgbsdy, dsmsoown, 2020, 3. 933. 3n3nmo - 330600, Bgdmo Foddmwoagbom (hadbhdo dhgtdabl

»33000b“ 36033bgmmds dgal: ,omEEb 3n3nme” - mmMol dgogma.

3 368390330em0, Jgbogamal, 2020, 3. 141-142.
4 ogag, 33. 136-142.

330



baCM3bIad 83 bMBAMAICAIRICH bN3HBY « IMhIMCMBNY

0bbmydo. bodFgbstmeo, mebnéol dgmoby ©odg-
369myd0 1339 3OMEIE3MOd0 86006 8 dGF Jdmo
hobofgtgons bodmgbo. mgzebogmads dgdedebhyggdds
30 06 960 & sy dggmo modydo bodpgés 0goob
8 boghogdy Htododmb-gotglmbol bodmghgdl sb-
Grnamgdgb. Ladsgoghm, 3gdmazths bsihoggool go-
693y dgbobérnmgogmo mabymo bodmghgdo. dbgm
6037379080 yzgmes ol dgbogsgmneo 3md3mbgbhos ©s-
g0 (FgEmEos, otmo 36s30mbdosbmds 8 by
399g3), m3gmog odsbsbosmgdgmos obhmbonmo
modgmol 933006 ms bodpghgdobmgal. badfgbotrms,
™3 1dzgmabo drsgembdosbo bobodmghm 3gmbg-
6o, obosg bodhybgdal bobom, dn3sz0thgddsy 396
393mobabgl.

h39b Bog 3moMzgdabs s vg3boBgdalbogsb dmdm-
3909mo bagdbdgogom dobagmolbogeb gobbbgsggdoom,
6 m3gmBog gmmmmérnmo bodndgdobs s Bmgsoso
bagnbm®o 893mddgogdol gobbedmahs bodonmgl o6
Fotrdmoagbos, mabn®o bsfomo bszdsmo Mogmo
0dmhbs. 8939 bEd 800bodbml, Gmd bogdetmzgg-
@mb medgmdo ognmo bagnbndo Jmbgmamogonmo
398md3gg00l bodndgdo mnégdgmBo dgbmghgdl me-
B0l o6 9bmm. ormdgs, moedné boggazom 893mddg-
90880 dgagboms ob 3mddmBogogdag, Gebog Jot-
03dwodo (3motizgdo) dotoge bsBy Focdmowagb-

300MY3636IW 0 LNOIGIOIMI:

©b9b, 03 gsblbgsoggdom, Hm3 msbgdn dsm modys
SbOPmgdbyb, dsgdmoms: ,20mggmm*, ,agmobo’,
»3030300% ,Bndn, gy 30303g0%, ,m0 s bsba, mo s
bobo“ Bmgmerg dgbogeamnésg, sbgzg Jmtgmateaoy-
o bpGdhaeol mgembsddobom sbsmmgonns. mo-
8900 393358 bmO™b/3mOmbL Nfmogdgb s 3ogbgg-
myd7m0d, Hmamby 3hg3zomo, sbggg bobggsefoonmo
ByhbyEgoo0.

mddms ,,d0308m30L3067m0 Bgdmddygdowsb 3o
bErgamEgds: ,30Lod° mabo”, 03 M0bo”, ,bomads dsb-
35“° b s0odo” (bodo gggbo), srmz0bymo, (0Bl s
bmagol bmtmbgdo.

8033000, 1bEs 0md3sl, Gmd  dydszotrnmds
gmImmmymds dgdmgddgogded bogdomo getmm
©08358mb0 o boabhghgbem sb3gdhgdo godmgzgms. do-
b9z 3obbbgaggdmnm bmgosgyé bogthggdo gows-
bogaamgdobe @s 93dhite gobmggmbatamo 3o3-
mgbgdabs, Fobmdmmagbogmo 3nbozsmnéo s baggigem
399md3g0090s, BmImmEmo HGOe0E0gd0 Jobon-
@0 bogrbyo Jmhymategogwo Jamaahgwo 3933-
3006 md0b NEommdgmo baFomos, Gmdgmog Hggbds
o6 gds msbsdydodymggdds dgdmabobgl. ymzggmogy
hzgb Bogh dm3mhgbog/wogzndbotgdgmo gesdmop-
690 ©d (o dGv3magtmzsbl asbool Jotamym
©oo@oddat boggagem gdmgdnogdab.

+ 3M39mady a., $9bmdo bodmghgoo - ggbdgndgbhnmo gmbyhogol medmGshm®osb - bsbmpm tggnmo,
Bogobmggmmb gmmimméol bebgmadfFogm 39bhéel sédoge #1370, 1936.

+ 361039083000 a., bogobrmggmml dmfyzghomo Jnmbggdol o XVII-XIX bonagnbggddo gesbsbmgdnam
Jotmggmms bagnbygto dnbogal dgbfogamals 3rmdmydgda, md., 2020.

+ obdganosbo b-b., boghygol 3mbs Jotargmo, mdgan 86 mggbogmbo, Ggosgdhmen omémsbodgzomo b., md., 1949.

© oogd 3., 306gddy 3., d9M3ady 3., 3mOtzgmo, 630, 2016.
+ hmbstody 3., gomogs 3., getrhgbedy b., dsérsowon, dom., 2020.

5 qopogs, 3obgedy, ds6wdody, mstzgmo, 2016, g3. 172. ,Kasaba“ (Jobod), - ,sd0l“ dssmo Boghyzs onddnmdo (sbag

3300bM1 gh»M3s JbMRMMIY, ,30L8d MabL® Jommsgdo 39339396m).

6 08B0, Mg dGL ggbbol ggdoms” - mbdgmosba, bohyzol, 1949, 33. 46.

331



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

FOLK MUSIC AND CHOREOGRAPHY OF
THE MUHAJIR LAZES, KLARJETIANS AND
ABKHAZIANS BASED ON 2023 EXPEDITION

MATERIALS

(Sociocultural Space and Folk Art)

Giorgi Kraveishvili, Khatuna Damchidze

Keywords: polyphony, instruments, dance, round dance, choreography, folklore, instrument, polyphony, khoron/horon,

uring the expedition, the source of information
] was mainly elderly ethnic representatives, al-

though 50 year-old men and women still remem-
bered their folk art, unlike young people, about whom
their parents say that the process of assimilation with
the Turks is active, and they do not know either their
ancestors’ language or ancient folk art.

Notably, today all ethnic groups perform old songs
and dances exactly as they did in the past, unlike Geor-
gian songs and dances of Georgia, they did not go
through the process of adjusting to the stage and modi-
fication. Thus, the examples of Khoron/Horon performed
at weddings can be considered authentic variants.

Folk Music and choreography
of Abkhazian muhajirs

As part of the expedition, we visited Abkhazian vil-
lages in Hendek, Akyazi, Giimisova, and Duzce munic-
ipalities. Some Abkhazians treated us kindly, but they
remembered very few songs. Thus, when discussing
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muhajir, Abkhazian, Klarjetian, Laz, dance dialect

Our expedition aimed at recording musical and choreographic examples performed by those who became muhajirs
from historical Klarjeti, Lazeti and Abkhazia in Hendek, Glimiisova, Akyazi, Sapanca, Duzce and Akcakoca 110-160
years ago, also to juxtapose them with examples found in historical Klarjeti, Abkhazia and Lazeti, to portray the so-
ciocultural environment of migrants, the ways folklore examples have transformed, factors causing and determining
their change/disappearance and the role of social spaces is in this process.

It is very difficult to outline the border and define the folk art of the Muhajirs, since in a long process of migration
they changed several places before ending up in the territory of Turkey and settling next to each other.

Abkhazian folklore, in the musical part, along with the
material recorded by us, we have to rely on the exam-
ples on the Internet. We can decidedly say that there
are no Georgian layers in the folk music of the Abkhaz-
ians of Turkey, unlike the Abkhazians of Georgia, but
their song (including vocal and instrumental polyphony)
is very similar to Circassian. This should not come as
a surprise either, since today’s Abkhazians and Circas-
sians have close connections, all the more that along
with the Abkhazian, there are also many Circassian vil-
lages in Turkey. Thus, we can easily refer to Abkhazian
folk music as Abkhazian-Circassian.

As for the instrumental music, if for the Abkhazians
of Georgia main instruments were bowed two-string
aphartsa and wind-blown acharpan, instrumental mu-
sic of the Abkhazians of Turkey still includes only the
accordion and playing on a log with wooden sticks (tah-
ta).

Compared to the rich Abkhazian folk choreography
in Abkhazia, its scantiness among the Muhajirs is strik-
ing. According to the Abkhazian muhajirs, they have
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preserved everything they had. However, when listing
the dance examples Abasta, Sharatin, Aibarkra Shara-
tin, Lalzin etc., only the round dance Ou, Rasha turned
out to be familiar for them and preserved.

Abkhazians keeping an eye on Georgia’s Abkhaz-
ian folklore say that their creativity and the creativi-
ty of the Abkhazians in Georgia are not similar. Even
though they maintain ethnic homogeneity for a long
time, supposedly the key to the steadiness of the cul-
ture preserved in their autochthonous space, they still
lost most of it. Of the muhajirs’ creativity the following
were distinguished: 1. Female-male round dance Ou,
Rasha, 2. Apsua Koshara performed by a male-female
couple, 3. Narina with two round-dance and two duet
variants. Georgians also provided us with important
information on Abkhazian dance creativity, since they
also performed Abkhazian dances or attended their cer-
emonial gatherings.

Folk Music and choreography
of the Klarjetian muhajirs

In the eclectic space in which refugees from Geor-
gia found themselves, cultural processes could not de-
velop without mutual influence of folk art—they com-
plemented each other. Basing on the obtained chore-
ographic examples, it can be said that the creativity of
the Klarjetians reveals a very diverse and colorful pal-
ette. The dance terms perkhuli and perkhuloba are com-
mon among the Klarjetians: “Women and men, never
danced in pairs, we only had round dances.”

In the past, round dances were performed only to
vocal accompaniment. A round dance with vocal ac-
companiment was characterized by quiet, calm perfor-
mance. Dynamic round dances had two main charac-
ters: chamomtvleli and qumandaji. Chamomtvleli recit-
ed recitative round-dance lyrics, and the round dance
responded with glossolalia Oh, hoy or Vai, hai, hai.
Round dance itself was conducted by the exclamations
of gumandaji, as it would be impossible to maintain the
rhythm and achieve synchrony of movement without an
instrument. Therefore, rhythmic exclamations formed
meter-rhythmic structure of a dance.

All round dances had Georgian texts in the past.
Even when replaced with Turkish verses, the glosso-
lalia remained unchanged. In the definition aspect of
music and dance art, the linguistic factor turned out to
be the most powerful element for preserving a folk ex-
ample and defining its belonging. Glossolalia played a
special role in the text, since even when Georgian, Laz
or Abkhazian text was replaced with Turkish, the glos-
solalia were not subjected to translation and remained
unchanged. Thanks to them we could easily recognize
the roots of the round-dance example: Vai, hai, hai”,
Oh, hoi, Nanaida, Naridana Ridana, Nani da Nani char-
acteristic of Georgian texts, and Narina or Ou, rasha of
Abkhazian. Laz texts contain Georgian glossolalia.

The same should be said about the musical side.
Georgian, Laz and Turkish texts were often sung to the
same melody. Still, the melody or type of palyphony of
these examples was always the same and more or less
homogeneous in relation to Georgian musical root-lan-
guage.

Most round dances were performed by moving to
the right, counterclockwise, though we also saw some
examples with movements to the left. Round dances
Oh, hoi and Vai, hai, hai boast movements both to the
right and left.

Basically, round dance implies a moving circle.
There are circular round dances. Those with straight or
arcuate structure are missing. People danced upon re-
turning from the army, at weddings, at Kurban Bayram,
Remezan Bayram, during Khidirelezi. “Everyone per-
formed round dances, and others, even the Turks, would
joinin. The Abazins do not know our round dances,” an
ethnic representative told us.

In the past, men and women used to round dance
together, which was not considered a shame. They
would start on Friday and danced at weddings for three
days, sometimes invited Hemshins (Muslim Armenians)
played tulum (chiboni). Later, they did not round dance
together unless they were closely acquainted.

In Klarjetian part, of purely Georgian folk dance
examples distinguished are the following: Jilvelo, Zhu-
zhunela, Naridana Ridana, Gelini, Oh, hoy, Vai, hai hai,
Ghoris kukul™iavnani.

T Kukuli = lit. bud. heobstrsdg, g3omogs, gatrhgbody, dsbwemowo, 2020, g3. 933. In the text presented above, the term has the mean-
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Klarjetian songs involve single- and two-part sing-
ing, but Klarjetian two-part singing differs from general
Georgian two-part songs by the abundance of paral-
lel seconds. Klarjetian two-part songs with seconds
are very similar to two-part songs common in different
countries of the world, mainly in the Balkans, Lithuania
and Latvia.” Yet we consider Klarjetian songs to be the
examples, standing on the way to shaping the mono-
phonic nature of Georgian songs.*

Folk Music and choreography of the Laz Muhajirs

The Pontic region, half of which was inhabited by
the Lazes (Lazistan in Turkish) representing the autoch-
thonous population together with the Greek ethnos of
ancient Byzantium, created Karadeniz or Black Sea folk-
lore along with Laz creativity. Later, the Southern Black
Sea coast became an ethnically eclectic region com-
posed of the Greeks, Georgians (Lazes), later the Turks,
Armenians, Hemshins (Muslim Armenians), Kurds and
other relatively small ethnic groups.

As our expedition proves, some of the examples dis-
seminated in historical Lazeti have been consigned to
oblivion, such as the song Tiramola/Heiyamola request-
ing eatables at the wedding table is not encountered
among the Muhajir Lazes. The song Vahahai, found in
Borchkha-Hopa-Arkabi gorges (historical Lazeti) and
among the muhajir Lazes of Sapanca and Akcakoca, is
considered a part of Acharan and Abkhazian folk music
in Duzce. Acharan and Abkhazian villages around Duzce
are close to Laz villages and these people have close re-
lations. The muhajir Lazes have also lost the tradition of
playing the guda (chiboni) and kamancheh, only the Laz
of Sapanca remember old generation kamancheh play-
ers, who played the instrument to accompany dancing
and singing. Unfortunately, the instrumentalists who

knew Laz examples have passed away and none of their
recordings are available. Today’s kamancheh players do
not know the Laz language or old songs; they play Trab-
zon-Giresun songs. But, Laz songs without instrumental
accompaniment have survived. All musical components
(melody, hidden polyphony, etc.) characteristic of the
songs of historical Lazeti are preserved in these pieces.
Sadly, ancient polyphonic singing culture has not sur-
vived even in the form of remnants among the muhajirs.
In contrast to the expedition material that we ob-
tained from the Klarjetians and Abkhazians, where it is
not difficult to define folk examples and folk art in gen-
eral, the Laz part turned out to be quite difficult.
Notably, examples of folk choreography preserved
in Lazeti of Georgia are not known to the Lazes living in
Turkey. However, compositions performed by the Geor-
gians (Klarjetians) in Georgian have been documented
among Laz dance examples, with the difference that
the Lazes performed them in Laz. For instance, Jilvelo,
Gelin, Vahahai, Chuku, Chuku Vahahei, Oi da Nani, Oi
da Nani are similar in terms of both music and choreo-
graphic structure. The Laz call this dance Khoron/Horon;
circular and semi-circular round dances are common.
Among the Black Sea examples performed by the
Laz are Kasab Qini,* Dik Qini, Salma Basma,® Uch Ayaki
(three Legs), and Khorons of Artvin, Rize and Hopa.
Thus, it should be said that Muhajir folk art has re-
vealed a wide range and interesting aspects. Despite
the transition to a different social space and eclectic
ethno-cultural influences, the presented musical and
dance creativity, folk traditions are an indispensable
part of the cultural heritage of Georgian folk choreog-
raphy, which has been preserved by our compatriots
in Turkey. What we have found and documented will
enrich and make Georgian dialectal dance art very di-
verse.

» o«

ing of “son”- “ghoris kukuli” - child of a pig.
2 30vggodzogmo, dgbfagmols, 2020, gg3. 141-142.
3 Ibid, p. 136-142

4 Kasaba - Turkish word for borough - gopogs, 30bgoedy, 0s6edody, mstzgmo, 2016, 3. 172 (an ethnophore also told us that

“Kasab Qin” is danced in the city).

5 Basti, a dance by foot stamping - m®dgmosbo, boghygl, 1949, a3. 46.
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