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boob 0pgdl bsmsggl, bbgosbbgs boghrgdo dmzggdl

80&)0)@80(90(9363@ Jerobposbnam  bsgamagbom
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boggdol Logbrgmo 3mbhgdbhol Bgbobgd dbzg-
mmds bd338mE OoNms, MoEash mgobsmgol dg-
dmmhgbomo bohgodo 0dz0smo@ oy Mol mogol dob-
3069 dgomosb. 8dobos donbgosgsn, Fabommdo-
0 ©d 308n0mndo Fysbrmgdol dobgogom, dsobg 8g-
bodgmgdgmos gt 3zgnmo dmbedhgdgdol godmmgds.
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30760 3OH9BgHg00, bbgswabbgs sagomsl agbgogos
- Gmagmbg bypoddm boghpgdo, obg dob gotgo. dom
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b0 bydebhogneo LsBkabol gsdm, bbgswsbbgs bogh-
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1 Eliade, The Sacred, 1962.

2 0dg, 33- 20.
3 ogag.
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Fé960 ,8936dbmods© BddYscrmTo” Fooda0M©Yd0sh
0 goEdmsbsggh phmaby s bogtgol de6nghgdl.
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30 39639mol agbgBolbiols gobboggsls, 83 bygombl dto-
300 addm3zamg3s 309dmabs, 30(hy30 dbmmme, Gmd
OOMMY 3obdsgmmdsdo 30b3gamo - sdsmo d3M0geo
006smdb Ygtm Gogmo bhohydhnéol bobgl opgdl,
Gm3gmbsg bbgawobbgs Mogol godmbobnmgdgdom 83-

3md9b." 306390, GmIgmbeg gobbsgnmmgdymo nwg-

Eliade, The Sacred, 1962, p. 20.
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Gerstel, Beholding, 1999, pp. 6-10; Gerstel, Thresholds, 2007.
9 Eliade, The Sacred, 1962, p. 22.

76-b0ddmmydo  Esdzohmzd 8gab, 3603365mmz0b
m0d0bomy® Bmbols dmbodbogl. bogn®mbyggmbs s
93mgbool bogl dmemol beBmamol sdpgdgmo o doz-
bob 3mdb0dzbgmo (hedérol se3eddnmmal gl gemgdgb-
ho, 5 dopgdhnérnm gm®3dgomseb ghms, bbgswsolbgs
Hodob godmbabymgogobsg dmogsegh (dogomoms ¢y-
093760, m0b83gbhnmo o boddmmydo godmbeby-
70900, sbmOM3mImMaynamo gsdmbsbymgdgdo, bo-

390000 Gymogagdo dsbgmgdo, bbgowsbbgs @Hodolb
ggeFabrmo godmbobymagdgo: ghgbinmo bobggdo,
bogdo o sbg 9dwya).?

396390l bpGndhn®ob Jobsséloo pshzotmgsl
bFmMgo 3ol g3mmal bobhgdsdo hobornmo asdm-
Bobymgdgdo gobsdommdgdl. bsgndmbgzgmo, dhodéol
Boghomyeo ggbh®o, boghgal smgmoal dmsgstn Fao-
Hood. 39b3gmo s dobo Eg3mbo 3603369mmasbo
mM0gbhomos badodam bogegdo. dobo godmymas-sg-
390 06g00bmz0L bbgssbbgs dodol bohgdo gedmayg-
bg00. MM 9339 0:0d39, 3Omxsbymo boghgy o6
560l bhGdhattgdnmo ©s 86 vdgb mbogbhsgos,’
35806 OmEgbsg Joobhosbnm @Hodo®8o gom3gnmo
bofomgdo Gomo PO ®0gH»d0dobrmgdgoom 8ol
960356900806 393306 gdnmo, “mdmgdog Godo-
ol ,dmGgmat50000° 8 EMads@M-boddmmeyho
BoB&0bom 860l gebdobhmdgdnmoa, Mog msgol dbcog,
bpGadhneobhgdgm boghegl Focdmewggbl. bogto-
mymo boghrol batndhadomgoobsl gomgomalbio-
bgdmmos dodmol gomzgnm bofomms boddmmobdo,
6mdgmog d9-7-8 boygnbyoddo 1330 39dndeggdywe
hobb.

0msbgls Lsbstrgdsdo (adsto magmol bbgpmow
860l Eobsbymo.” dogdbody seadbotgdmoal (Ig-7 boy-
3369) g3@gbools sbodm3mammgoyndo 0bhghdmye-
300l mobsbdo, bognhmbgggmo dsdasbol bymos,
613980 - 3mbo, bago 3o dobo bbggmo." géabosbymo
Hodérols boddmmoBdol gomzgemabfobgdom, G@dmal

§30bs 0msbg ©adolggmo, strmmadswowgdgamo badFdgbmgdal. msgo dg-13.
83 bogombBy ob.: Gerstel, Beholding, 1999, p. 5; 2880, Bobogsbo, 2021.

3080body, bogyo, 2015, g3. 67-74 (sMgEmo 60demomaMsg00m). Jodogmo 3ob3gmadol dgbsbgd ob.: Wmepnunr, Mansie, 1962.
306390l gzmmal Bgbobgd ob.: Chatzidakis, L'évolution. 1976; Nees, The Iconographic, 1983; Belting, Likeness, 1994, pp. 225-249;

10 omobg, 2; 2: ,bmanm 0go ohygmes (Hodeobom3zl gnedobs mzbobs.

11" Gertsel, Bebholding, 1999, pg. 5.
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dobpeamaondo  gabdobpgds  3mblhebdhnbmdmemal
306006y 3gcdobgl g3nm3abol (3mblhebdhnbmdmemal
3oddostago 713-730 Fangddo, godosnggome 740 Famb),
93mabos 860l 37530 Jeobhgbo“ s ,go Jnogsbsobs
89009, Om3gmbe Fobs 8333000690 nm 36l gomd Bobs
dymxo 0dghmo“? bmmem bogndobgzggmo ,bebg o6l
Bggobs dobs mbogmagalbs bogghmbgzgmobs... " Gog 3g-
9bgds 39639, agedobgl mgdom, ogo 86 donfyg-
dgamo dgomby  mmggobobs, Gmdgmoa dmebfeggdb
306 89L0 ghobs amddby o Jobogsb ool Fdo-
mdbe, mdgmo dmgmos dogh domemmeo dgbogem
S6L“M 9360z, Crmambrg of dmyzsbogmo ¢odgbodg
33mbatoEog 3boymal, begndmbgzgmo s Jobggmo
Bogbomné boghgdo 360336gmmzebo me0gbiotg-
d00.

306390l g3m®o smgembshobmgdl begndombgs-
mob bogthgol boddmenye bodéobl. 3ob3gmols Fdobos
bobggdo Logn®mbggmols 360336gmmdsls nbgsdl baBl
©d 3ol boe®dobgym Fobos®ll gebsgbowgdl.” bogg-
o0l 30639mBg 3obmoglbgdol deswogosl mzgdmo 3g-11
bog3aboob gsogog36gde." Bgodmgds aobgalbgsmm
30639amal baggdol mMo @hodo - 3eb3gmol sérgodo-
3900bm30l 3obgmmzbomo (Hyddmmbgdo s bggHgdl
Bmtob, gahgo Foogdnm obhghimemndbogdda, gob-
083bgdnmo  bapgde.” Bxo bopinbggdol  Jobrornmo
Hodegdols 30b3gmms bapgdom 8gdzmdol dMvgdhogs,
}6adgbhgme dgdmehgbom 3obigmal bsopgdmsb
96m00," Fghommdom Fysbrmgdomsy ©obhhogds.
3006z dmofdobogmoals (gobosoggsms 1065 Faml)
0mbgbe 8 ggzmdgl gbemzhgds (1042-44) o dehgm-
3mb atogma d8379M08b0b dob Ledmbob@thm Hodogmbo
(1083) 93 3btrng degnBy 3608369mm386 JmFdmdgdl 3g-

12 3ghdsby 3mbbhobhobgdmmygaa, gebdstrgose, 2003, 3. 117.

0303L. badogy Fyotm dg-11 bongnbgl dogdnmabgds s
Fgbedodobs, mebstmmnm dtsghogol swfgmgb. os-
bobgamgdnm hggdbdgodo dmbsbhtgdabsmgol bodmdyd
2306-badgdobe s modnhgosdnmo bogmgdol spfgmo-
mmds8o obggmols boghgdog ool boblgbgdo: gomé-
30 dm0F30bgmols mbdymgdsdo, bawsg seofgtomos
0m3bglbs 8 gdzmodgl gbmghgods, beblgbgdos 39639-
ol bopgdo, MmImgdoy Jomzgmds smmbymydds
70mdgl mog®oly s Jobool gamgbosl: ,30b3gmo
d0m®3ghms dmgodnmmee” s ,30039mo ool
3mbgobog boggmmms egbsbfonmmee“® atogmm
00371600606 dgb 30 3ol Jogér osGLYdTm doh3maml
(39060Fmbol) dmbsbhtobmgal dgnfFotsglh ,30637mo
oobs  3mbdobog, G®3gmby oyl godmbsbyma
s0mGIgHo bdoEdmma gebggdnmgdabs géabhgbo®?

{306 bobggdo dosbodbgdgb ,bozesemydo gbgé-
30900b” dobhognt dgmumdsdy Fdopsms Fdoal bog-
6930 s dmbodbeggb Brgatl dofogé s Bggont
Bodgacrmgdl mmab. 3obzgmgdol bhérndhn®sdo badg-
30l hotrmngd domo bgdebhogosb dmdwabotgmob. bo-
1900 830380690 Bgzon® ©d JoFog baggbmgdl. obobo
dg0dhmEg60 86006 domBy godmbsbymm Fdogs Lobg-
90bs 8 AmmEzgmms dmdob. dsbomo ool boghysg-
300, ,35(h030 badobog 306:33mabs dob boboby dodstro
d00fg30b, boagnm 306h3dmg obB ogo o6, mdmmabsgs

bobgambs Bgs godmbsbmm ogm bsgo 0go“? gagmols,

©gs3mobsl, Faobpsbms ©s bongmm mgbsbie-
Pmmd bodgdo 300609690l bapgmm obhmerol bbge-
olbgo db3ggpb, Mg, msgol dbéng, mogndaool got-
3307 ,89283900L" Fotrdmoggbl.”

boggdols 360d3bgmmos bogn®mbggmols dmbogyn-
@mdddo g30b3m3mbos gmybinmo bopgool hsbmgo-

13 0d39, 33- 119. bgodgmb mgbsgmbozgmal (3g-15 buygnba) goabhoobymo (odél dghogmbymo gebbsBrghgdom,
Bognhmbgggmo pa3mol bagos®os, dobo spoamds o Fdoos bedstba. Gertsel, Beholding. 1999, ag. 3.

14 39630y 3mbLhbhobgdmmgmo, 3obdsmngdse, ag. 120.

15 30639emgdl gedmbobymgdgdom 1339 39-6 Lengnbgdo 933mdwbgb. 8dal Bglobyd ob.: Belting, Likeness, 1994, pg. 233.

16 Chatzidakis, L’évolution, 1979, pp. 163-165.

17 Chatzidakis, L’évolution, 1979, pp. 165-173. d08sbdon 3ob3gmms gameols gbsbgd ob.: Gertsel, Bebholding, 1999, pp. 6-10.
18 dogomomag dg-14 bingnbol (hgddmmbal ggmgdol Gogol boFomo mspamoal dogbmg®al gamgboowsb, bmagma byl 3.
30M3MYL gamgbool 3gMgdol Mogo. dodobody, bado, 2015, ag. 70-71; dgcdawmady, Jotornmo, 2016, 3. 288-291.

19 aomMao dmofidobogamo, gbmgmgds, 1987, ag. 18-19.

20 3sbody, debrmggmms, 1971, ag. 119.

21 9d3003g 3moffdabogmo, dgoty bhnmalisbmbo, g3. 63.
22 Belting, Likeness, 1994, pg. 227.
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003 bEHNGOYd0.2 Bgdm bzsbgmol ogérsérols 7. dmo-
306bggmmBmy o bybgnbol 3. gom®zol g3mgbool
Lodbhgo g3sbogddy 3gtgdals ogols bspgdals godm-
bobgs dsmo Gmmob Foedmhgbol Jogs gémo sbdy-
600.7 038b gotrs, 39639M® (HHOOEOYMO 03mbma-
6og307mo m9dob - 39000l Mogol ggebowgddy go-
dmbebgom ,go3m@ebomos” Hadéol smdmbsgmgmo
bofogmo, bagsg Fooams F3os 860l gebmoggdnma.”
3063gamols bapgdol Mogols boggsbopm ggtgbisdy ae-
dmbobgom 396390 boddmmuéso gobgms boghpgdo
»300mE0bY, Moy bogobegome, 30dpgdaty bogtgol
BogbdmoBogoom bos ymazomoym gebdotmogdamo.

30639@gd0l gatrs, bohgdols Héeogonm soa0-
o bdobbyoo Pbod gognmmom. bodzsmggedo bo-
1900l ©sdMdabgde s dvma Gmano doggegdymms
dmbobbgbogdgmm Fobgo-mmpzgddo 3obgom sl m-
31396006 gdnmo bbgssbbgs hodol Fathommdom Fys-
6m38o. 83 dbcrng gbbognmbrgdom bogncepmgdm 3bm-
390l 3mbabihol hodogmbgdo 3zsfzwal.”

Joboymo Fabommdomo 3mfdmdgdosb dmgoy-
300 9dmbomol gombgo dgotgl gomézo dmofdnb-
gmol ,gbmgMgdopsb® (1066-1068), Lowog dmmb-
Gmdomos dgcgdol badabbgdol bspgonm Fgdzmos.
»(3603090580° 3300bymMdm, M3 gombgo dmsfdob-
©gdd Esofym bodsbpzomgl dgbgds. 3sb §3. omsby
bommolbdggdmol g3mgboosb §3. gdzmadgl befo-
7o 0300bddmdmalb g3mgbosdo godmslggbs. dsb
3930093 9930039L 330, §3. 0msbgy godmabggbs bbgs
Fos 39690meb ghmop. hmamhy dhaduhowsb g0-
390m, 3006303 Fdobos dgthms befomgdo ,onbggbbs
93939 396 dm bsFomms Fdowalbs dodobs gamzodgbms”
0 9b ,bodobhzomme® 8ged3m ,gmgmoms bodgeymo-
09, bo{oms ©d 2386G0m0... 30mdGEd J396mod Fdowo-
8 30007 53939 (H9gbHosb gbowEgds bedgdol o
§30b@obms 3gm@pob ©sdzz0Mmgddd0. Jmblisbhobm-

3mando dgmapds byhecdd 39htgad s dobds ddsd nmeby
$gmbooymads, 3gohyagl G Fdows 3sdob, gomeaon
doofdobogmols gatoopgomyds, osfgtabyl bspo
dobo gedmbsbymgdom .0 gbg Fdows bodo Feedma-
80369 Bmefdool o ©ogbzgbgo Ledstbmbes Bgos
F30obes dsdobs hggbobes gomeaabls®.? sdzgomow, be-
h0, F30bsbms bofomgdmeb ghms, bedstbol bog-
6Egdo Iymamdl ©s, dgbodsedobe, sbegn Fobsstbl
bdgbl dob. 0dogbmyme, bodo smzgsmbohobmgdl
BoghEob g3bggosl. ba@By godmbsbnmo ymaoms ymz-
o 730600 Ihmobddmdgmo ,...8 83096 ©d 0doge
mMbogg 353560 - o 3ods guamgzodo dobzzgbom s
3530 om0 9hm3ghdm, d39Mydgma ©d dgmbew
h3gbmz0l damdatgbo Fobsdg Fdowobs mdthmolddm-
dgmoba“? hmamtg Hadbho gbogmal, bopo 8dgs-
690l obiognt 3o3306L smbérnmgdnmm dodgobs o
dJn6Fdgbgms Bmbob. dmygsbom ddmbstrodo dbg-
39 8g0dmgds og0bsbmm B93mblgbgdnmo 3mbggdpo
bogtgol ,3080bsbsbnmmoomo  mgédol® gbsbgo.
Bodmbabtm badgamagda boggdo bogtgol Gemdol og-
30600670l gdbobycgde. bogo, Mmagmeg m3mogdMng-
0006 3m3nbogogool ads, msgol mogdo dmogogl doblbe
8 dm6Fdbgl dmérol gotgzgnmo Hodol ,bogtgol”
3ggabeb. hzgb eBnbpgdom o6 gogom, G Fabo ogm
©5039060mo spbmgmgdnam dodsms 3mdgdmmogoobm-
30b. 3ghed ghomo 13 bowos, M3 badstbo bogh-
Bobmgol bohgda ogEemgdgm 9w9dnbhodew a303wo-
bgdo.

31 bongnbggool 3nmdacs bbgopsbbgs Lsbal
0gMobdomo  303s6rmgdgdom  ogm  asbdobmdgd-
mo, Moy, md30l dbtog, Lomsbopm boghgggdl bo-
g0OHmgds. Jgbodsdoba, ghobhosbym Ggmogonc
36r0g(h0gobmeb  ozegdamgoom  dydndegos  goblb-
30890790 Logtgggdo, GmImgdog §emdobgmabagsb
,00300mNGOM0L botobbom® bbgosmds. dns bongn-

23 53 bsgombols dgbobgd ob.: Chichinadze, Interactions, 2023 (sp®gnmo d0dmomamogeom), (00g3wgds), dogsmomgdobmzgals ab.:

3gb. 26.
24 dodobody, Bydm, 2014, 33. 60-61.
25 ogsy, 33. 62.

26 30dmomo 0836hnol 0d3gGophmeol omeby dg-2 3mdbgbol Bogh wastbgdnmo 3mbbhsbhbgdmmal ghaldg
306hm3bdHmMol dmbabhtol dodagmboa, 1136, sbggg dobo ddol obosg 3mdbgbol 03mabddmdgmo ,3mbdmbmdotmsl® dmbobdoal
(Hedogmbo, 1152, Byzantine Maonastic. 2000, pp. 739, 753-56, 802, 839, 845.

27 gomergo dgnty, gbmghgde, 1987, a3. 88.
28 aombgo dgotyg, gbmghgos, 1987, 3a. 147.
29 gombgo dgoty, gbmghgos, 1987, 33. 147.
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699080 9978308 Logtgol dgbobgd bbgosbbgs bo-
bols 3mbggaE0d. bogthrgms dmgds-gosBmgdsdo megobo
oo 3y3gmbes gobgomy®, sdgodgdhmbosgh wo
Go@nomy® 30m33mbgbhgdb. badgdo dGredhodnmon ©s

303MY36306IW N LNOIGIOIGV:

3Mbggdphmomyts bozmemato boghpobs ©s dsmBo
spbénmgdnm Gogmemms 360d3bgmmgseb gmgdgb-
Ho obobgds, Gobog gb dmaamg dodmbomgsy gbo-
goals.

0m3bg sl 3gemo, dobmmadsogdgmo batfdnbmgdol Bgodofgzbomo gowdmygds. https://www.orthodoxy.

ge/gvtismetkveleba/damaskeli/13.htm 08.08.2024
d63mmady b., Jotragmo boggdo, me., 2016.

3963569 3mbbhebhobydmmymo, gsbdstrhgdse bsowdmmms Jsmmmoig
93mgbooboms s babolidghyggmgose Fabomes dobme, me., 2003.
30mMa0 3nsfdobogmo, 0mebglbs s ggdzmdgl gbmahgds, Jotmgmo dFghmmmos,

. 1, dgsghmdo gbhogmamsdgzomo ., md., 1987, ag. 1-

60.

30mMao Iy, 3omdan 30sfdobogmol gbmgégds, Jobonmo 3Fgbhmmds,

- 1, Ggooghm®o gbogmmasdgomo ., m9., 1987, g3. 63-153.

3sbody 9., Jobhmzgmms dmbsbihyto dnmastrgmBo s dobo Hodozmbo: hodogmbols
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ICONS AND SACRED SPACE:
MEDIEVAL GEORGIAN VISUAL
AND WRITTEN EVIDENCES

n the Orthodox Christian tradition, icons are important
elements of the formation of the sacred space. From
the 6" century onward, from the time of the develop-
ment of the cult of icons, they have appeared in various
spaces. Icons, being the integral part of Christian piety,
determine the organization of diverse types of spaces,
and add symbolic and functional meaning to them. Today
itis rather difficult considering the spatial context of the
icons since they are removed from their original plac-
es. Nevertheless, preserved written and visual sources
allow to suggest the place and function of icons in the
sacred space.

Icons, mobile religious artifacts, can be found in
various places, both within and beyond church interiors.
Devotional panels do not have a strictly defined place in
liturgical or other types of spaces. Due to their complex
semantic meaning, icons are found in different topo-
graphical contexts.

Extant material permits to assume that the templon,
a barrier separating the chancel from the nave reserved
for congregation, was one of the firmly established plac-
es for icons. lcons also were traditionally associated
with funeral chapels and martyria as well.

Mircea Eliade, the renowned scholar, examines per-

1 Eliade, The Sacred. 1962.
2 Ibid. p. 30.
3 Ibid.

Nina Chihichinadze

Keywords: icons, chancel barrier, facade, sacred space, church

The formation of sacred spaces reveals characteristic features of a given socio-cultural system. Icons play an
important role in the structuring of liturgical spaces. The devotional images are considered agents contributing to
the creation of various spaces and demarcating liminal zones.

ception of these spaces and their markers in his seminal
work on sacred and profane realms.' Sacred space, ac-
cording to Eliade, is not homogenous. Its separate parts
differ from one another.2 Diverse cultures elaborated their
own principles for distinguishing space typology. Reli-
gious experience—or more broadly, the forms and means
of communication with transcendental—are developed
based on specific religious and ideological concepts. Sa-
cred spaces can be defined as places of mystical contact
between the earthly and the divine. Eliade distinguish-
es between sacred and non-sacred spaces according to
their structure, more precisely, unlike sacred space, pro-
fane spaces are devoid of structure.® The highest mani-
festation of the concept of the hierophany, introduced by
Eliade to mark the presence of the divine, is the Chris-
tian dogma of the Incarnation. In different contexts hi-
erophany is experienced differently. The great 7"-century
theologian Saint John of Damascus says that the church
“is called the place of God because we set it apart for
his Glorification as a sort of hallowed spot in which we
also make our intercession to him”.* A Christian church is
the place where the main Christian sacraments are per-
formed, which are the way and means of communication
with the sacred. The church space is a place of mani-

4 John of Damascus, An exact Exposition of the Orthodox Faith, ch 13, p. 198 https://iaB00209.us.archive.org/30/items/AnExactEx-
positionOfTheOrthodoxFaith/An_Exact_Exposition_0f_The_QOrthodox_Faith.pdf
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festation of the divine. The interior of the church is per-
ceived by theologians as a symbolic space.® For believers
a church, a place of encounter with transcendental divine
realm differs from the world beyond sacred space. Imag-
es take part in the sacralization of space. They together
with ritual performed in the churches transform percep-
tible spaces and “elevate” their meaning.

Movement through the church is an important com-
ponent of religious experience. Over the centuries fol-
lowing the development of church services and rituals
have been established “topographical” principles both for
clergy and congregation, which were regulated by church
and social hierarchies. For performers and attendants of
the liturgy special places have been reserved. Different
types of interactions between the various groups taking
part in the worship are established during the rituals. Ac-
cording to the Christian tradition in course of services
participants mystically unite with transcendental reality
overcoming spatial and time boundaries.

The concept of Eliade about interruptions and
“breakings” of sacred space indicates on hierarchy of
separate parts of churches. One of the main elements
which “breaks” space of Christian churches is a chan-
cel barrier, or templon. Since numerous studies are ded-
icated on the symbolic and structural features of this
architectural element, | will not discuss its origins and
forms. In the course of time low balustrade of the chan-
cel barrier transformed into a screen decorated in various
manner. Carved and painted image, narratives composi-
tions, symbols and ornamental patterns were extensive-
ly incorporated into the decoration systems of chancel
screens.” Chancel barriers, demarcating different realms
are meaningful structure within the sacred space. They
mark important liminal zones and direct attention to the

altar, where bloodless sacrifice is performed. From the
11" century onward icons are incorporated into templon.
It has been already noted that the sacred space, oppo-
site to prophane, is structured and the chancel barrier is
one of the essential elements in organizing the church
space. It also defines spatial orientation of the space.
Images displayed on the screen contribute to experi-
ence the mysteries performed in the sanctuary by clergy.
While talking about structuring of the sacred space we
should take into account the symbolic meanings of the
church and its parts formulated in the 7"-8" cc. According
to John the Evangelist temple/church is Christ himself.?
Saint Maximus the Confessor, or Theologian (d. 662 AD)
in his anthropological interpretation of the church says
that the soul is the sanctuary, the altar is the mind and
the nave is the body.® In the commentaries on the lit-
urgy, 8"-century Patriarch of Constantinople Germanus |
(d. 740AD) the church is defined as “the body of Christ”,
it is also “an earthly heaven in which the super-celes-
tial God dwells and walks about”.” The altar (sanctuary)
is “called the heavenly and spiritual altar” ™ According
to Germanus chancel barriers “indicate place of prayer:
the outside is for the people, and the inside, the Holy
of Holies, is accessible only to the priests”.” Therefore,
both chancel and its barrier are significant space mark-
ers, a kind of spiritual vector indicating to the most holy
place within a church. As previously stated Eliade con-
siders sacred space as structured, while profane space
as non-structured one. Therefore, icons visually and con-
ceptually stress the importance of the chancel and sanc-
tuary respectively.

Decoration of sanctuary screens stress the impor-
tance of the space behind them. Images embellishing
this structure elucidate the meaning and function of this

5 On this topic see Gerstel, Beholding., 1999, p. 5. See also 2330, 80bagsbo (yodotn, 2021.

6 Eliade, The Sacred. 1962, p. 20.

7 On decoration of templon see Chatzidakis, L’évolution. 1976; Nees, The Iconographic Program., 1983; Belting, Likeness., 1994, pp.
225-249; Gerstel, Beholding., 1999, pp. 6-10; Gerstel, Thresholds., 2007. About medieval Georgian chancel barriers see Schmerling.
Small forms., 1962. See also §ogobsdg, bado, 2015, p. 67-74 (with earlier bibliography).

8 John (2:21): “But the temple he had spoken of was his body”.

9 Maximus the Confessor, The Church, the Liturgy, and the Soul of Man: The Mystagogia of St. Maximus the Confessor, After

Gerstel, Beholding, p. 5

10 St. Germanos of Constantinople, On the Divine Liturgy, trans. P. Mayendorff, p. 57. Germanos | was the Patriarch of Constan-

tinople between 715-730 AD.
11 Ibid. p. 61

12 St. Germanos of Constantinople, On the Divine Liturgy., p. 63.
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space.” Embellishment of chancel screens with icons is
recorded from the eleventh century.” The chancel icons
can be divided in two categories: entablature images
and panels placed between columns, or inter-column
icons.” In Georgia the mentioned practice is evidenced
both by extent icons and medieval texts. The Life of the
Georgian Athonite Fathers St. loane (d. 1002 AD) and Ekv-
time Mtatsmindeli (955-1024) (of the holy Mount in Geo,
Hagiorites in Gr.) written by Giorgi Mtatsmindeli in 1042-
1044, provides important evidences in this regard.”

The Life loane and Ekvtime describes the generous
gifts given by Georgian Fathers to Lavra and the church
of Karyes, administrative center of the Holy Mount.
Among the donations to Lavra was “another icon, kan-
keli of the twelve Apostles”.® The Georgian Hagiorites
donated to the Church of Karyes liturgical vessels “and
kankeli with the Great Feasts”.® As we can see, the Life
mentions kankeli icons (presumably epistyles), one set
with images of the Apostles and another with the Do-
decaorton. These evidences are quite reliable since the
author, who became a monk in lviron after two decades
after the described events, was presumably well aware
of the mentioned facts. It should be stressed that this is
one of the earliest written records of the decoration of
templons with icons.”? Presumably, the practice of dec-
orating templon epistyle with holy images was well-es-
tablished during the time of the Georgian Athonites.

Another 11"-century written evidence is a typicon of
the Monastery of the Mother of God Petritzonitissa in
Bachkovo, Bulgaria (1083 AD), which was compiled by

Grigol Bakurianis-dze (Gregory Pakurianos in Byzantine
sources), the founder of the Monastery. Templon icons
are mentioned in the chapter describing the donations
made by the founder to his monastery. Along with other
artifacts Grigol donated: “kankeli of the great conch with
the twelve Feasts of Christ”.”

The images indicate the mystical presence of the
depicted characters in the sanctuary and demarcate
two - celestial and earthly realms. Insertion of icons into
chancel screens are conditioned by the “ability” of icons
to connect different spheres. They serve as intermediar-
ies between the haly characters portrayed on the icons
and the faithful. This attitude is seen in the concept of
St. Basil the Great (ca. 330 — 379 AD) stating that the
honor rendered to an image passes on to its prototype. %
Compositions depicted on the screens—narrative Chris-
tological scenes, symbolic compositions, saints—eluci-
date separate parts of the Sacred History. Quoting Hans
Belting icons of the screen “summarized the liturgical
repertory” .2

The importance of icons is also documented by the
fresco-icons depicted in sanctuary apses.? The facades
of the churches of St. George in Ipkhi and the church of
the Holy Archangels in Iprari (Upper Svaneti) provide ad-
ditional testimonies for the role of icons in sacralization
of space.” In both cases we see the Deesis, a traditional
composition for sanctuary screen, alluding to the Second
Coming and the Salvation. The iconography of the fa-
cades “translate” (transfer) the eastern, semantically im-
portant part of churches. The “adoption” of the repertory

13 Images on the chancel screen appeared from the sixth century onward. On this topic see Belting, Likeness and Presence, p.

233.
14 Chatzidakis, L’évolution. 1976, p. 163 — 165.

15 Ibid. 169-173. About the decoration of chancel screen see also Gertsel, Beholding. 1999, pp. 7-10.

16 E.g. fragment of epistyle with images of the Apostles form the Church of the Savior, Latali, Upper Svaneti, 14" ¢, the Deesis set
from St. Barbara Church, v. Khe, Upper Svaneti, 14-15" cc. ogobody, bogyo, 2015, p. 70-71; dnédnmasdg, Jodargao, 2016, p. 288-291.
17 loane was the first abbot of lviron, the Georgian Monastery of Mount Athos established in 980s. See Chichinadze, Document-

ing, 2021.
18 gomMao 3moffdobogamo, 0msebgls oo gggmadgl, p. 18.
19 Ibid. p. 19.

20 Fortemplon icons see Chatzidakis, L’évolution. See also Belting, Likeness, p. 249-260; Gerstel, Beholding the Sacred Mysteries.,

p. 9 (for extensive bibliographic references see Ibidem. p. 119).
21 Bsbody, Jotrmggmms dmbobhgo, 1971, p. 119.

22 De spiritu Sancto, ch. 18, 45. https://www.newadvent.org/fathers/3203.htm

23 Belting, Likeness., 1994, pp. 227.
24 On this issue see Chichinadze, Interaction, 2023.

25 Facade fresco icons of these churches are discussed in Chichinadze, Fresco-Icons, 2014.
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of the sanctuary barrier, was presumably conditioned by
the necessity of sacralization of the adjacent space.”

Icons are also traditionally seen within funeral con-
text, particularly, in the ossuary chapels, and at tombs.
The role of icons in the commemorating rituals is well
documented in various sources. ¥ Giorgi Mtsire (the
Lesser in Georgian) in the Life of Giorgi the Athonite,
written between 1066-1068 AD, describes embellishment
of the ossuary of the Georgian monks with icons. Gior-
gi Athonite transferred the relics of prominent monks of
lviron to the ossuary, which he decorated with “multi-
ple adornments, with icons and crosses, choracandelon
(chorai), chandeliers... as these saints deserved”. # The
text also supplies an important account on icon used for
the tomb of Giorgi Mtatsmindeli. The commemorative
icon was commissioned by Petre and his brother loane,
Bishop of Chkondidi (western Georgia) in occasion of
the death of the Georgian abbot. The icon depicted St.
Ekvtime and Giorgi the Athonites supplicating before the
Virgin was sent to Athos from Constantinople and was “...
placed on the tomb of our Holy Father Giorgi”.?®

The icons in the monastic ossuary emphasize the
specific function of this space. An icon as a way of com-

REFERENCES:

munication with the divine presupposes the creation of
a certain type of “space” between it and the believers.
Although we do not know exactly what was ceremonial
context of these icons and what type of ritual was estab-
lished for the commemoration of the Georgian Athonite
Fathers it is rather obvious that icons are perceived as
necessary components of the funerary space.

Medieval religious culture was based on complex hi-
erarchic constructs, which regulated church services and
rituals. Religious ceremonies required their own spaces.
The Christian tradition has developed spaces that differ
from each other by their “sacredness” or have different
“degrees of sacredness.” During the Middle Ages numer-
ous concepts of space were developed. Visual, architec-
tural and ritual components contributed to the percep-
tion of sacred spaces. Icons, as it has been demonstrated
above were conceptually and practically significant part
of sacred spaces and the rituals performed there. Pre-
served visual and written sources provide valuable ma-
terial revealing that icons were important markers of var-
ious spaces within and beyond the religious structures.

3063569 3mbLHBHNBI3MEngmo, gsbdstrhgdea bvo@ndmmms Jdmmmogg gamgboobsms s bibobdghyngmgdse

Foboms dobmo, mo. 2003.

300630 3m8§dobogma, 0mobgls s ggzmdgl gbmgégds, Jotrmgmo IFgbhmmds, ¢. 1, Ggo. .

3M0gmasdgomo, mo. 1987, ag. 1-60.

30mMa0 33069, 30m6g0 Inofdobogmols gbmaghgds, Jeornmo 3Fgbhmmds, ¢. 1, dgo. m. 3gmmsdzomo, md.

1987, 33. 63-153.

0m3bg ©ad8b3gmo, dsbrmmdsogdgmo badFdnbmgdol Bgwdafgzbomo gowdmygds, https:/www.orthodoxy.

ge/gvtismetkveleba/damaskeli/13.htm

3sbody, o., gormzggmms 3mbobphgéo d7mastrgmdo s dobo Hodogmbo: hodogmbol Jobhmnmo tgoodgos. md.

197

St. Basil, De spiritu Sancto, ch. 18, 45. https://www.newadvent.org/fathers/3203.htm
Byzantine Monastic Foundation Documents, eds., J. Thomas, A. Constantinides Hero, Washington D.C. 2000.

26 Ibid. pp.77-79.

27 In this respect monastic typicas are of an exceptional importance, since they provide description of the vivid practice of their
time. See the typicon of John Il Comnenos for the Monastery of the Pantocrator in Constantinople, Byzantine Monastic. 2000, pp.

739, 753-56, 802, 839, 845.
28 gomgo Iy, gombao dmofdnbogmob, p. 88.
29 Ibid., p. 147.

298



ART AND THE SOCIOCULTURAL SPACE « ART STUDIES

St. Germanos of Constantinople, On the Divine Liturgy, trans. P. Mayendorff, Crestwood, New York 1985.

John of Damascus, An exact Exposition of the Orthodox Faith, https://iaB00209.us.archive.org/30/items/AnExact-
Exposition0fTheOrthodoxFaith/An_Exact_Exposition_Of_The_Qrthodox_Faith.pdf

dg6dnmsdy, b., gobornmo bahgdo, mo. 2016.

3080badg, b., bado: 3gmmho o bgmmabgds, me. 2015.

g0g0bodg, 6., B33m 1gobgmal g3mmgbosms gebsgdel gégbsnmo bedgoo, 3sdmbo 6, 2014, 3. 50-68 (0bg.
0dboo 0gag, 33- 68-95).

2330, 8., Bobogobo ddotn, sgdénbhrsbymo g3mgbommmgnol gthomo psgfygdnmo myds, osemmao, 4 (13),
2021, 33. 44-53.

Belting, H., Likeness and Presence. A History of the Image before the Era of Art, Chicago, London, 1994.
Chatzidakis, M., L’évolution de I'icone aux Xle—Xllle siécles et la transformation du templon”, Actes du XVe
Congres International d’Etudes Byzantines, Athénes, 1976, Athens 1979, pp. 159-192.

Chichinadze N., Fresco-Icons on Facades of Churches of Upper Svaneti, Kadmos, #6, 2014, pp. 68-83.
Chichinadze, N. Documenting Arts of Iviron: 11" Century Georgian Written Evidensces, Le Muséon, 134 (1-2), 2021,
pp. 129-145.

Chichinadze, N. Interaction of Images in Sacred Space. A Case Study: The Church of St. Barbara in Khe, Upper
Svaneti, Medieval Svaneti Objects, Images, and Bodies in Dialogue with Built and Natural Spaces, eds. Manuela
Studer-Karlen M., Michele Bacci, M., Chitishvili, N., Convivium, 2023, pp. 86-100.

Eliade M., The Sacred and the Profane, The Nature of Religion, New York, 1963.

Gertsel, Sh., Beholding the Sacred Mysteries: Programs of the Byzantine Sanctuary, Seattle and London, 1999.
Gerstel, Sh., (ed.), Thresholds of the Sacred, Architectural, Art Historical, Liturgical and Theological Perspectives
on Religious Screens, East and West, Washington DC , 2007.

Nees, L., The Iconographic Program of Decorated Chancel Barriers in the Pre-Iconoclastic Period, Zeitschrift fiir
Kunstgeschichte 46. Bd., H. 1 (1983), pp. 15-26.

[Lmepnuur, P., Manbie hopmbl B apxutekType cpefHesekosoii [pysuu, T6. 1962,

299



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

300

ji‘!@—!!.'»"‘« "

1. LO3IGMLIZILN 3MbOOILN
30633¢000), 01BEOIGOL
8010366633 MBMS J3XJLNY,
1096 ©.

THE CHURCH OF THE ARCHANGELS,
IPRARI, CHANCEL BARRIER WITH
PAINTED DECORATION, 1096.

2. 306300 BIGBIGIWN
330000NMB00), 8. 39MOIMAL
3J3%23L09, by, 13-14 LL.

ST BARBARA CHURCH, KHE, CHANCEL
BARRIER WITH EPISTYLE, 13""-14" cc.



ART AND THE SOCIOCULTURAL SPACE « ART STUDIES

3. 33%2LNOL 389, BOIL3IWN bdON, SR
LO3IOMLAZWNL dbdO3MHMdY, B3. 30OV
33@3Iu0NY, by, 13-14 LL.

ST BARBARA CHURCH, KHE, THE CHURCH FATHER,
SANCTUARY PAINTING, 13"-14" cc.

4. B®AL3IN bdOIBN, NBEOIGHNL
30035( 063 MBS I3 ILNNL
LOdb. BOLOXN 13-14 L.

THE CHURCH OF THE ARCHANGELS,
IPRARI, SOUTH FAGCADE WITH
FRESCO-ICONS, 13""-14™ cc.

5. 63. 30M®30L J3T2JLNY, Ldab.
BOLOXN, 0VBbN, 13-14 L.

ST. GEORGIE CHURCH, IPKHI,
SOUTH FACADE WITH FRESCO
EPISTYLE, 13""-14" cc.

301



