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086030 3obhHobs dghmggso

bogg06dm Bodyzgdo: bogo®m dggamgdo, dmbadgbd a0 36038386 s, dgbloghgdols vghnz08d0, bganmgbgde ws
30mod0ge, 070 3993300930, Hbogrsgmdol dogns, in situ dp8gzde8sgos, 5sdo8do, 3md7b608d0

Bogotrm dgaangdal s0dstmgsed Bgbopb dgmay bongnbol oghabntgdel éml dosmfos, Gmogbsg dsmoa Fotlby-
ol (éoydgemobdndo 0bhyddghagool 3mbbhtgotgdobs s sbemo ghmabnmo s/sb Jmobmdtogo nwgb-
H™dob ©obsedzzomgdms 09gbgdwbgb. dmbndgbhgde, Gm3madog o8obdto odomoolsy s 3mdnboldato
073mbamsg00l 308nsné Boddmmmgden 3393mbgds, 36083b9mmzob0 gedm{izgzgdos: abobo ghmobmymso
Fodmomggbgb Jambndam 8933300Mgmosk, bgmmabgdal bodndgdbs s nEgmmmagond Loddmammgdl, vg-
dgmgdgh 6o 3mb3Mghnm 3mmgdho 0gbhmdsl s 8300 dgmosb ségagl bbggdol sGlgdmdabmgal. bogsmm
BoghEggdda sdbgdymo dgaangdal gogmgbols dmbogbols dgbodmgdmmds o dvmo mebrsgmmoamo dMsgom-
16 mabyos 8gagab /n situ 38gndoBsgool 3GrmEgbl gedm§zggem. doybyroge dsmo ,gbogmsemdolbs” (FnBogn),
dgamgdl 36083bgmmasbo 3manogogno dogms geshbosm: alobo gdbsbntgdash bogbomo ogbphmdol Jgbsth-
6900l s Memdgd0bmzal dmmoahgal Ggdthmuneatgdsl. adomool Jogmogd dmeEsbmBo, (bgmmabydolgsb owg-
mmmaonco gobgam3gagdol dmoymo), momgdol sbo Famol 893wga 0dbs JomFggmo 3mblgblnbo - gedabiyn®o
dmbndgbho gotongdbs dnBgndow in situ. dmmohogdn®ds g3momgdgdds, ymaam smdmbogmgm dgmaby o8
0gambemsgosdo 1989-1991 Fangdal 893wga, godmofigns 36033bgmmgsbo bmgosmyto gatooddbgde, Mol 8gwog-
aoog bozstm bogtggdo stbgdnmo dmbydgbdyon bbgosbbgs 3gmbom bsgm asbows ©d Gmym 3gd330w-
69m00© Addmsgomods. gem3gnm J3gybgddo dggmgdo bogstm Boghgggdosb sdmopmagl, befomdo 3o sbegma
J3946900L dmmohogn® 396dgddo omhs. dmbndgbhgdol Fgbfogmobs s dsm Bgbsbgd Fatsl 333mgatgdo
30003483l 3mamopngol baggmdo, bowog 83378380 N3007Mgbsw 39dmnonmo bogtggs @osmmgobs s 3mbhgd-
bynemoBgdnmo o 3mGBmbhsmnéo doamadgdabmaab. sbgsg 360d3bgammasbo asblbgsaggdgdos sbogmgm s
dedmbagamgm gadmaal byammgbgdal abhmdool bmangdl dmmoab. 83 73068b3bgmb 30 296 J0wg3 d6bOZTd0-

b Ng0MOzL m830b0 dEaoO gEmdsErn® bgmmabydal abihmmosdo.

1900 3mmohogn®o, 0 MEmmaomo O Jnmbn- /b Jagybol dgblbogtgdols meboBsmdl. bmgosgn-
érnmo 0gbhmd0l yggmoedy 3dmogh s dpaMee  -3mmo(0gndo amomgdgdo mdds gogmgbol sbogbl
33000y Boddmmmgdls dmdrobos.” gl oGl bog-  bozstrm boghggddo sGbgdnmo dmbydgbhgdobowdo
600 s 30875mIM0 00390 bEosErol Mmdngdhgde,  ©IMInEdNMYdsdy, M7dEs 3800 drIsbmgs, dmblby

l ! 3Bmgomydtog Loghggdo dGbgdgmo dmbndgb-  Gmdmgdog d60d3bgmmabs vYsmdgogb Myaombal

1 30bws, 35mmds goEsgnbsm MHmdghd dm™bl, bodhm ggbgonml, 0tnby gogosdzoml, bgbsw deznmggohl, 3ogmdds
2000b o gg®3emo 3mmal hgduhob Fogombgobs s 3m3gbhotgdobomaab.
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0 3oboogntgde Bydmgdgwgol dobbma®hmdsly s ©s-
30749088g. dmmm sofmggmgdol gecoddbgoby s
360Bobgol bogdetobo o6 sbmpy bodmaspmgdhog
bogtggdo s6bgdgmo dmbndgbhgool gbgdol Lobpg-
3d@nbo s ©oxghybrotgdamoa 3mbggdhnsmodsgos.
dgblboghgools mobdsxiol gofdgbwolbs s gmédal
Bga3medy 093630 J399sbod doopm Mg 8 Mo-
035Nt gosfyzghomgds,” bofomds 3o dsbhos
©dg(H™3g000d  hedomogetrnmo  Gggodgool  dogh
spdstrorgamo dmbydgbhgdo.’ Gmpgbsg begstrm boge-
3980 otbgdnmo dmbndgbhgdo asbobomgds Gmamy
bgemmzbgdols b0dy8gdo o Gmaméy 3933300 MY
dmogho 0gbhmdol ,dnbhom® dgodmgds Fotrdm-
03306 adodmmds mE 3bgdsl Fmob. 333my3e6-
oo bofomo Jggpos dgddomamgdobs  bsBmaspmgdal
3bmdoghgds 8333900 dmbydgbdgdol dodmgdammdnls
aobobbpgmo, Mems Jgbodmgdgmo  godbsdoym
bogobm bogtpgdo sébgdnmo 393330060 mdol og-
39, Moy dbgag vobobgds asdmygbgdnm Hy®3obmmm-
a00do (beBostm dgdzzomdgmods, basgm 39333006 9-
mds, obmbsblmo 3933300 mds ©s sbg Bgdwga).”
bpodosdo Fomdmoagbomos dwgbodg s3300h39ds
Logothem  dmbydgbhgoBy, aobbognmegdom oddmonls
8 4mgogo 07ambmogool dogomoemgool dmbdmdoo.
030 gobobogsgls dmbeBthgdgol Gornmo dgdzzowgm-
30l (obhmdonmon bbgsms) 3mbbgtgogoobs ©s in situ
F98g73088g00ls Fgbobgd. Gmame dmgdgwgogb obobo
3obbmgtmdsles o 307yg0edy s Gmamd Fetdmgd-
36056 gboghognt-0©gbdat néhmoghmmdgdl ofFdym-
80? Mo3gbs Irsz8emb30sbo Bgodmgds ogml bogstrm
Log®gdo dgetn dmbidgbhyon?

obhem®ool 3obdsgmmosdo, bogstm dmbndybhgdol
30dom3d 360l Poregbs Jmbhmmohgdswo 3m-
@o(hd Mo 3hmegbo, mdmol phmbsg Gogo dotmg-
bg0900bs s dmzgmgbgdobs 0dgbgb domyt gsbB3mdo-

mgosl o dobrwogmo blmgbol 18kbggmbaygmaso
Fgboosdol dggdoboBdgds 0dggznsb. dgdmbosmodsgas
860l 3OM38goboobhgmo 3tmggbo, MmIgmog oo-
Mol bozetrm boghgdo (o bdotso gbmghodntew)
»35900mb“ abhmdool 30mb3Gghamo 0bhghdtghgos,
dosbogmb 3ol obhmeogmo goghobs o sdbmmnd-
60 §9835600Hgd0b badabo. Hmameg boghgomo nwgb-
Hmdol baesdhaaegdol Fy3gnmdol ©gdmblddtgos,
mgbobols gogmgbosbo 3mdnbobindo ,dmbndgbiynéo
36rm3039000b"  3mbgxsEed 3oGvomglyms® gytho-
bmdmes 8g-19 boygnbol dgmérg bsbgga®do bogstrm
dgamgonl spdatrmgsl, Gmdmgdog dotomssw gdbe-
byhgomos ghmzbymo 0gbhmdol Hodmyomadgdsles
©d dggmo Ggz0dg00l 3mbbmmoosgnsl.

308700 s dobo gagmgbgdo owgbhmdsdy 8g-
6 d0m bogmgde oym b3ggosmoabims 3gmgzol
bogsbo, dogbgwogsw 0dobs, Mm3 sl dd3l oybhoge-
30600l s 0ghbratgdal dbgogbo degms, Gm-
ambg 9bsb. obgmo dotrhngo bodbgdobes s Loddmem-
900b admyggbgds, mgmbgdogss bgabhogs o6 Fomgmo
30Ml3zmago, btmmoso bogdodobo s 3o©gy PRt
Jgbaggtobo dgoondo sedmhbos 3mbigdamo 237-
0900l b sEaomgdobmgol ,m30m3037m3bgd0l" 8-
10333006 gdmo. b o6 bdobogdmos Fogbogtgds
(Bogdmomag, 073mbemsgasdo 1940 Faaml 50%-8g bog-
myd0 oym Foabogho ssdosbn).’

Bodmgomgdols hgdo Phm3ogho bgwgs ggmobb-
dmdl 0bzamnBogc Ladgotml yzgms 0bpogowabmgol
08050300 NRmgdgdom (07338, d0EsGN 3EVZom-
Q96O ™3b700m), 3ErmxaEooly ©s dogmomdol dodstro
39979botrgdmmadnls gotgdy; obgmo gatgdm, Gmdgm-
dog LabgamdFogmgdo, 30380Mgdo, gamohgdo o 0bwo-
3000900 370030350 oMb $3dmOg0 msgz08bm d6r0300mg-
309083, baghom boggmobmgal, 561080 G dndog os-
mmado bbgowolbgs bodmgommgdsles s 0bmogomsb.

2 Jgoobay degomomo: Gamboni, The Destruction, 2018, g3. 62110, 427-439.
3 Murovec, Asthetische, 2023; bozstrm dggmgdolbs s bbmgbols géhmoghommaol 8gbsbgd anodgthodntobomgoal, ob. ag.

189 (n. 1).

4 do6.: Lowenthal, Identity, 1994, 3. 47. (H3638060b ,3nmd G nmo Jgd330Egmds“ dgbobgd obogmgom Locher, The Idea

of Cultural Heritage, 2014.
5 dog.: Purchla, Komar, Dissonant, 2021.

6 dog.: Drengenberg, Die Sowjetische, 1972, ag. 181-297; Bowlt, Russian, 1978.
7 360836gammgebo  goblbgoggdgdo oygm opambmegool bodgagml  bbgswelbbgs Ggaombl Fmmol. dogsmomoc,
bemmggbosda Fgérs-3ombgol Pemoabsdo dmbsbemgmadol 5,5% ogm, dmbbosdo 3o gl dohggbgdgamo 84% ogm; ob.: Dok-

ni¢, Kulturna, 2013, 3. 53.
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sbgor bdgsermBo bogstrm Jmbndgbhgdo Jgodmgds go-
bobogmgdmogl, 730639mal gmgmoabs, mgmby Jgm-
daéamo 3gd3300Mgmds dbspatnm bsffemamgdgsdo,
Gmdmgdog gbgds dbspzdnmo byhbgdom godmbodym
Focrbmemols bbmgbols.

ondpe, dbgmo Fgbgommagds dogmBy m300b507-
605, 300000000 Lozt boghggdo s6bgdymo dmby-
dgbdo, P30czgamgl gmazmobs, 86l (3mmogogno)
30308500l s 30B37smyo gobdsbbgoggdgmo
006dE0 dobbmgbmdobs s 0Egbhmdols dmmoadool
(bbgoms B0dobro ogygtgbgatrgds) oFdygmBo aoble-
bmeE0gmdmo@. 3013535008, abhmbosby ©s dgb-
Bog®gdol Bmtrol Gmymo Nhmoghmmdd s gobbbgs-
3900 ©0odhodamgddo 030Magds Mmaogosmymo babgm-
dFogm batrw@ogol botgdy. 3gbboghgdol sgphogeddo,
Gmamby  3hm3sasbool  dmiHgdbspogs, GmIgmdsg
dmm O™ Jnmdnéamo dgbbogtgool 33mgzgddo
mgmbogmo boeggdggmo dmodmgs,? bdotow m3gho-
690l sbg3g demogho ngmmmaon®o ©s/sb ghmzbymo
3mBogngool 0bhytgbgdomeb gedmadobaty. gl gsblbs-
3906000 mzdmbahobem ©d ddhIegndos ymgomo
8 dmbogmgmols dgmmgobs ©d 0pgmbmogool J3gybg-
00l bogothm dmbndgbhgdmob 8303806 d00. degsemo-
080, 0730bmsgools goBnsmudoo ddmogtn dmbydgb-
1900 Bgodamgds gsbobomgdmugl 93 Lemgosgmobdnto
bobgamadFogml g3mbmdogn®o Fotdopgdol dpzoagdn-
il

3dbgobommem Gmdgh ddomol b3obow gogo-
6907mo asbabsgds 3mbndgbhgdol Mbomaemdals 3g-
bobgd.” gazodmos  ©ogssblntmm, Gmd bogsmm
boghgdo oGbgdnmo dmbydgbhgdo, Gmgmby Fo-
Lo, o6 gobobomgdy s sbsmoBgdd obg, Gmameg
»,N30nmYoc030“ bymmgbgdols bodydgde." ondgs, bem-
godené s boghrnm Mgammdsdo dsmo boymaggm-
00m 8 M3m0mdmdgdnmom dohbggmo/msgzobmogs
bogmamobbdggn sGlgdmos 360d3bgmmasb ©s athdgm-

8 Gutman, Wistenberg, The Routledge, 2023.

9 Bok. sbggg Vukoavig, Politik, 2011, a3. 74.

10 Musil, Denkmale [10. Dezember 1927], 1978, a3. 604.

11 Veyne, Conduct, 1988.

12 3. Bernhardt, Born, Kempe, Revisiting, 2022, a3. 2.
13 8. Jakir, Spomenici, 2019.

3500006 gogmgbsls sbgbl. ymzgmomon® mdogdhgdso
3500 beaérdogmoBgdol dggaswm, 38030 oo boddmog-

6g hooom. 535l dmFdmdb dsmo bhGohggonmo gobans-
3908 gomagol 3mgbgdls s dgdmernomed 3639630,
6oy dmbEd mghmddtol Ggzmamyzool dgdoga, boo-
gmmd 3039060, ofegoddo Gmdol doédol 3gdga o
0793mbmog0sdo, dgmbg dbmamom mdol 3gdga. dm-
67396900l dogs 0gbhmdnl gmedotgdsdo 360d3bg-
mm38b0 0gm yzgms g3g9sbedo (byé. 1). ongmbemsgool
»6930mnE0700“ Inbndgbhydo ©mgdrg 0bsmhnbydgb
36r0303900b@mm  dogmol, dobomowom  ©obsgmy
dng6boBdBy dsmo gbomghogato mEogbhogool aodm
(k. 2).7

1948 ol dgdga, OGmEgbog 0xambansgod -
by bodgmms 303docl s doomm  ©obsganéo
9bogHogs, CWmd m30 dMIMs380hy Jagybow Fot-
dmgoanbs, bobgmadFogml dogh Fomdstrornmads s
bobgmadFogml dogh ©eg3068bLgdmds g0Bnomn™ads
330390003  bogotm 3mbydgbhgdol 136gsgogbhm
6omEgbmdnl dggdbs gedmofzas; dghody 3o banmag-
b0sd0, boog 0bobo gobagtdmdgb bbmgbols Smano@ozol
Qmd0bgdsl.? 93 Ggbdhdmozedo, hmdgmog gbodma-
6900 ofsmosl, dsg3bheasbs s Pbatgml, gobbognm-
69000 3608369mm3560 0gm ©0gyGYbEosges dgmy
dbmaggmom m3dol O™ mgndomgdgmo Jagybgdobasb.
Omdgéd 09300638 3gdmEromgol dophynets PFmos o8
Abgm3s 530603083 oo JnfFmbgds psdbsbys.”

bozatm dmbndgbhgool hgdo goggds bemmosw be-
3060b3ommy, gl shol s3z0tggdol 3bmpgbo dem
Bogmebmolbgbstrosbmosdy, yzgms sgpmeol gomgs-
molbfobgdom, dgamgdol Jamdatamo Ggemmdol o8
dgblboghgools dmanopogol badzgo smdds, 3hm3sgeb-
obhmo ©s sgdhogobhdo 308bgdabmzgal goBomyco
doam3dgdols sbebgs, dsma gedmygbgdols sbsgmoBo. dm-
mohognéo 03mbmamoggool bbgswsbbgs dbspztnmo
Q™3 O o 3gno dbahacgdobs o dsmo dgdmg-

14 Bevan, Monumental, 2022; oo 8330930 Liohos 93839 gdodg asdmdsgybos ydbseemdo Kritische Berichte: Bevan,

Learning, 2023.
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dggo0ls 0bhgedtghsgas.

bogodm dgamagdo sbol msgdybol hgbde bymma-
bgdob, dgabogtgdabs s dmmopogol PO moghom-
d0bmgol, oo dmeol ggbegénmo boombgdabmgal.
L3ggooemaéo 33mg30l Bgogas 3odmgmobs, €m3
3960l b0ggMbodghol gB3mdo gemobowdo dodmgbogno
36 960 Jobsggos o6 s60b.” mydgs, dhmaglbme-
0o Jobs3gogdol gots, séol dgamgdo, Mmdmgdoy
blbmgbol Fooggdgh dmmohogdmbgdl, Gmdmgddsy -
©837939h0 Gmmo 0m03dsdgl Pbogghlbogghol bipdyd-
dn®ob Hhedmygomodgosdo o dvdv3oggd0lL dogé mdo-
Bohgdgem bogebdsbsmmgdmm bobdgdal hgegmedsdo.®
Jnmintnmo 393330009mo0lbs s bsBmgsmgdmogo
dgamgdol Fgbobgd batr3gzgsg00 - Mmamerg bomgosmy-
60 33e0ggogoal godhotgdo s Mmgmby batggdo,
G mImgoog sbbsgl 96 dbmmme 3x8d0bgmm bmgo-
3 H-3moh03n® 30000gddl, 8613gm dgomol ©s
dobo dgbmghgdmgool Fombnmb - sngomgdms© v3-
@bl 83¢hm®0l dmmohodn® ©d oEgmmmgoy gbg-
nagdgdb. bagatm boghrol dmaoggsdy boggmoto
bggol gedmbspgs ©s Fnmbdymo 393330Mgmonl
8335 3mohogdnto 3sbodymognolbasb (dsbodymogos,
Gmgmby Fabo, g3mbmdogndo 0bhghgbgdosbss gs-
dm3obsty) bdomow bogghmbg smogdgds. 3nmd-
Grnmo dmmohogol Ggomydo 3gdoboddgdal, opgmb-
83000 ,,03000035MM3gmMd0bY* 0 Idoms Jemsbol
(dbsgm gamo@obomsb ghmow) wogdhsdtol gsdmgangbals
Loggtrmby 306r3o 03mEbyb ymaomo bmgosmobinéo
93996900l 333amg3trg03s.” Igbloghgdols vghogoddals
mga0hndsEools O 3hm3vgobnbgsb dobo ©oaggb-
306900l Ipgmmds, dgbbogtgool sghogobiel, Gm-
ambg babgamdFogmb dogh 96 ©dx0bsbLydHmo otol
30bbedeghom, s6ol Jowamds, Gmdgmog JO0dHogeb
396 dmgdb.® sdopmd, Lbegmoso  gedsbromydy-
mos 3g3b0gcgdely o bymmabgosdo demeyamgdals
Lo dhntgdebs ©s bmgosmnd-g3mbmadosgto nhmo-

960m0700L Hsbmommymmdol netm bsgndzmosbo
359m331)30-

bgbo dozgnamogzoho, GmIgmadsg 1989-ob 2021
Famgodo byhdgmdo spdsthomnma dmbndgbhgdo goss-
bogmoBds, 8¢bodbegl, tmd Fobs, bmgosmabiyn®o gdm-
Job 3030b0gddo botow ImbsfFomgmdwbgb dgmuby
9db3g96hgd0 s 3o dgmbrsm dmogho bds, Godsg
303m0f300 domamo Jemabol sbHabihgdol 8gahgge.”
OOl 30 dgmamemdo bhgseb bydsbosl dmbydgbdol
oadol 3megbo, dmdgmog 2015 Fgmb osofym o
G®Imol odhmgdhgds Gl dbspzstr semgdboboby
63930860303 935, 38733306035y hgds, bem-
mm gofgnmo bobzo bobgmdFogm booondmmgdss.?
donbgoge 0doby, Mm3 eemaostgom - begosmalbiyn-
60 3gMomol 36350 bgammzbgdol bodydol bstol-
bo ©d F0sddgdogn dmEghboddo dmgddhgos dmenm
soffmgnmol Lgdgmol bogstm dgamgoobsl, 360dg-
bgmmzgeb0s godmgygmm mos nEgmmmaonto d;mBogog-
00, H™3AMYd03 goddHmbydnmo 0gm g0 mdol emU.
gémdstrdonamo bobgmdFogml 3mdobogddo gowofygg-
dHoggdol dopmgdol yaamgds doggem dbmmme 0d ggb-
396Hodb, GmMImgddsy N339 hosdatgl dmmodogndo
30dmEd 8 300msb 86 oygm bodotm dgdmbroomyén
3ogmohogol 3mmbEobsgos. 3mdobools yzgams Fageol
10083m F0bad0hmds ngm, Hm3 3o 7bos dgghhoso ob
dmbydgbhndo, dmdmgdog godmbahegd bmgosgmold-
60 hygmmyaoal godmbdhgnm domfgzgdobs ©s géhmg-
byym-gobdsmogolbngmgdgm d6dmmaedo dobo Gmgnols
80b083bob. dbggg doohbgms, Gmd Imghbolbiynmo
36106303900l godmygbgds avssEz0mgdEs 07zmbams-
300b b NE Mod O 3hmgmgbym bodmaspmgde
Fotrdmhgbab. oghodndol 3ohmdgddog 30 dMLgdmAL
36033bgmmgsbo dbsdatrnmo ©s bodgaboghm domfg-
3900L 3m@Hgbgodmo. mndps, gb edmoydnmos dsm
Fgbo0od0bmdsdg godsHmbydnm s3HmMahghosb ©s 0d
0bbHOdTIHgd™b, dmBmgdog dbatl g bgmmabg-

15 ob.: Das Wiki zu den Denkmalern der Universitat Wien: https://monuments.univie.ac.at/index.phpti-
tle=Hauptseite; https://monuments.univie.ac.at/index.php?title=Denkmal_anonymisierte_Wissenschaftlerin-

nen_17009%E2%80%932005_(Elise_Richter)

16 https://monuments.univie.ac.at/index.php?title=Kategorie:Denkm%C3%A4ler_f%C3%BCr_Politiker

17 Djilas, The New, 1957.

18 Gutman, Wistenberg, The Routledge, 2023, a3. 5-6.
19 Makuljevi¢, Memorija, 2022, 3. 240-241.

20 Makuljevi¢, Autocracy, 2024.
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00b. Jgbodedobo, 33mgsol Gogm godmfzggel Fom-
dmoagbl ol Lagombo, hsomgsmmlb oy o6 Jgmd-
G 3933300Mgmos ol dmbydgbdgdo, G®Imydog
dohbgnmos 3mmmbodmoBdol boddmmme s sdmeg-
o7 0gbs bgstrm boghpggdomsb; sbgay, sddhpompdos
©)odhgd0 3m3gbabdato wogdhadghel damhatyme
3993300069Md0b 8gbsthnbgdals Bgbsbgd. hodgomy bogs-
6o dmbydgbhgdo I7wsd 0y3bgb s 0gbgdosh boddm-
mmydo dffdgmdn, aosdgdgde bmgosemyd-3mmade-
3960 Ggdmmobs o dobo HEBLgmEIsg00bs, bym
9600 - 0gbgds gL, Jomo sEads, gebowggds oy
3(900.

bgmmgbgdols obhmengmbols s3mEsbs - spostml
dmbndgbpol aobmoggdol dbspztnmo ©d boghgo-
0 m30bg9900, otgdnmydsl 0dgbl dbmame ds30b,
Gmogbsg Logobhm boghrol smoggbs brgds sbomo
0096h™d0l dmmodogol dg83gmdom. Logstm bogtgg
30 37030350 bgmobogmo gobbeBmaobs s domgalyg-
30l 3tmggbdos. dogemomabmagal, 3bmdomo gos§y-
3909, bobatdmogo, momgdol Lggnbmgsbo dtmggbol
39egao®, donfggmo ogbs 30ogemymboggt gomsg
dmmEabmdo.  dogmado, Mmamby  bodbhgo  Hotm-
mol Bsfogmo (ymaomo s3bhMos-nbghgmo), dothgg-
mo dbmagmom mdolb Fgdmga gowegomd oddmoeol dg-
300gg0mmdsdo. 83 3ghomo8o Ggaombo ggadobinto
H607350mobinéo 30m3ogebool HomtMgbso 30md-
mydndo goghdgangdol dodabdo® smdmhbos ©s bym
dbmobob goefyws, G dHybodmool ggadobdndo
3bggbools 5xbadgbols Bhérsogns gonddgdgmoym. orndgs
I3gmmds, Hm3 3ddohz3900l dmgbol babgamo, Gog
0300830l godstrz3g00l 9x3b0d3bgmo nym, 3dz0mo0l
dmgebol bobgmom Fggpzomom, gnborgmgdgmo dep-
dmhbeo: gogdhmdMnzsm, 3gdmmagedgdgmo gsdmbegs-
mo 06 ogm Fgbagghobo ads, ogbosg dhdo@smogmo
dmbsbegmodnl mgembedmoboo. ol dgodmgds smogddg-
dmEal, Hmamtg obhmmogmo ggoghgdol bodgsbinmo
9300dMmMOs. aEaomms, Gmd gadobhymo bymo-
bg3mgdol godetzggool spbebodboge smdstornmo
dmbndgbio 33300mo0l dmgosbdy nwagh. 2014 Fimowob
dmbn3dgbhol batrsgn gadmaygbgds Gmamerg 3ndgndoa,
Gmdgmog sbobogl 83 sgomol 3md3magdbn® obdm-

600b.” Jgodmgds 0:g3ob, (rmd gl bozobm dmbndgbpo
ool /n situ 3nBgnd0Begool dogagmomoa, Grmdgamog oh-
30690L dmbndgbpol dmamogmbon® bogmebmolybes-
6006m30L s 0dmgzs 3memadghlbdgdhonmo blmgbols
bodnsmgdsl (byé. 3). 0339 Jogmogol dsgamomBy, o3e-
dobynéo dotpools ymazomo Jsdol (Casa del Fascio)
306 0gdbol 8gmgasm domgdnmo gmedom, mgl dm-
63960 dbmmmE ghm ©s bFmem Fezombgsl ggmogs-
Bmdb. gtdgam Mygmogal gobp®do 3bgbdy sdbgyotg-
O dgbegmobols gedmbabnmgdom (obmymgdgmos
dbmmme 1957 Famls) 2017 Gl sgdsdd bedgbmgsbo
Forfgcrs 00030l 8d3b dmehomgdol o3mgds.? od-
©gbo, 3965 86bo@l godomgdom Fgbsdmgdgmo
adbs  godobinmo  03mbmamsgzoobash godgsmyto
ab@obgatgds (bye. 4, 5). in situ 3BgndoBagos abotm-
hbgols Logsdsmm dgdzzomgmdsl, doghsd obgmb,
G m3gambog 3v0bg Bgydmos Jmodgdoomgdol dmbeog-
by mogolo 3msbogobinto 30rm3sgeboobinmo gboo.
Omgmhy Bg0mm 9mbodbs, gl Htvbbem®dsgod 0m-
39ds ghm-gho gggamedy Foddohyogmon sedgh-
860(H030L (93000630, 0go sbsbsgl aghsdadol 3g-
6omdo (yobogyndo bbgsl Fobssmdwga) spdstmnma

dgaaols in situ ©y3mbhgdbipomodsgool Iggmmds.

dbogmn®o obgn®lbo o dmoyhbobdymo 8g-
bgnmgos bmgosmoddbs s 3m3608ddg (sbgzg m-
amg ammdsmmo bgmmabgdols obhmeool bafomo)
36093bgmmzsb gogangbols sbegbl smdmbsgmgm (3gb-
HGdEPM, 8dmbogmgo ©d bsdbbgm-smdmbagmgm
9360m388d0 bozobm boghpgdo sGlgdnmoa dmbndgbhg-
30l 0bhy™3GhoE0sdY. dbhmmonmo 3mbhgdudo bdo-
6o godmhmzgdnmos 86 ©ddsbobzgdnmos, dotoms-
80, addm{3g30l godm, Gmdgmog ©s30330Mgo7mos
(308m0gmn) 30b037mOE0gdmdb, rmdgmog Bmdl sérol
BOPMOG0 gadmEomgdabasb. obogmyto bFMongs
3030000830l senhydbahogolzgh, 3s30bsg 3o, Gmgs
ogdpoddobsodo do(0g0brgdol 3gmbom stols gobbo-
a0, badmmmme gdbebytgos obogmgmol ndote-
bl sedmbogmgo g3tm3sbomsb d0ds6rmgdedo ©s
byl Fgmdl dsm Bmdol 3mdgbogogosl bebgmaFogm
3M3060330b 0gom godogool gdom.? Ghgds Momsebsl-
Foobrm 56 m0ghmmdgdol goghdgmgdols dmigbgosgmo,

21 ob. godmagbol aBsd3zmygge: Michielli, BZ 18-45, 2016; https://en.wikipedia.org/wiki/Bolzano_Victory_Monument
22 Bartolini, Dealing, 2019; Wolf, Ideologisierung, 2022; https://en.wikipedia.org/wiki/Casa_del_Fascio_(Bolzano)

23 dog: Bevan, Learning, 2023, 3. 64.
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0bggg Mmagmég 3mModmbhomudo ©s ©osmmgnto
396L3gdphogol hagotobols dgbodmgdmmds. bogstm
Boghggdo s6bgdnmo dmbndgbphgdo gdbsbnérgds dm-
39900 dgomob 30d70mnéo 0Egbdmdol hodmys-
m0dgdel O oE3sl. obobo dbggy Bnbdgombotgogb
Omamtg 3mmohodn®o Ggommdol ,mbomege® o
datooo bem®dsmodsgool gm®ds. gomzgnmo be-
bgmadFommgdols Em30bsbintn ogmmmaool gomae-
mobfobgdom, dsmo dgdmbosgrnéo dmeno(ogd 3ma-
bmBotrgdomos. dogomomao, byhdgmols $33330bogmo
80d0bobhtogool  306mogdd0  daEad  dgmahowals
dmgsbdy bgdsbosls dggmo, Gm3gmog sbobogl bgé-
0gob, Hmamdg ghlb Obgmal dmpgaom ©s 0d obdhm-
600 batrshngzom, Hm3gmbog ggbdghpgde dgoomso
doohbyzgb.2* sbdmmannts, mondmosbsado, dobens-
dgb(ob Losbanmggl, 3m3nbobdo gdatgdol baggmagal
Bgbsthybgds, Grmgmb Hbl, asdshmbydgmo dmeno-
hognéo 30bhgdbhob geboongsmo 8gwgaos (by. 6).°
dgmerg dbmamom mdob 89wy dmdbostr dsbmdmog
333mymmogdBy  3obybobdggdmmds  moygebabegdal
m00gdho© Jeanw dmaogho moghl g3obmgos. myd-
39, 9hm-ghmo 3omgobol, dm®ol Jowohol dgma-
Goob dmbndgbpdy dodobmymo baddgdthdmmymds
(bgerdo dmgobsgal, bogmmes 3mgas 0sb3mzgohals dog
3ggdbogma godm®hgnmo dmoy®bobdymo dgamo) o6
adbbmtgogmgdnms dgmey dbmagmom mdob Jgdwaa
dobo dognomd®ngo §dgogdgdol godm. skodyo, bt-
09080 3oGohol gadmbsbnmgds bsgstm Logbowob
8dmomgl dobo gérmgbgdol godm: Mmamery bemmaggbog-
@0, 030 900gdg0ms 03 ghol boddmmme, Hmdgmbsg
308b8donmgdbab 07gmbmagaols ©edmedo. gobes-
3060 st oMb, hmd Focfgtgoo ,Dux Mussolini®, o
aodmbobymgdgdo Ghgds o@omonl bgsérm boghegdo,”
bome dohmbo benmggbosdo (byé. 7, 8). mér dgBmdgm
9399063l 0g3l bsdocobdotm dgbloghgdol dmmodogs
domomdMg0 obhmdogdol 0bhgMdtyghegogdmeb ©s-
3038069000, gobbognm®gdem abhmensdo 3otzgmo

24 Makuljevi¢, Autocracy, 2024.
25 Murovec, Asthetische, 2023, a3. 196.
26 dec. Makuljevi¢, Memorija, 2022, 3. 18—20.

©d 3gmeryg dbmagemom mdgoal 89dwga, basg bpgdmos
333mgmogdo b ggbmpngde 0d s©sadasbgdol do-
3o6rm, m3mgdog 800ddgdmmbgb Hmaméy ,bbggdo“?

bozotm dgamgdBg s33063900 o Fghe gbooymals
GoYm  O®0ghmmdgdl  dmmoadogsl, bgmmabgdsl
(bmambg  3933300Mgmdsl) s bymmgbgdol
obhmdool  dodob. Gmgmby dgbboghgool sgdogol-
hob, h3gb Jgazodmos 3gpemom 0d bagstm dggmgdal
3gbothbgdel, Grmdmgdog Jggbedsdgds hggbl owgm-
@m0 Jgbggmgogdl (96, serdhatbshogmswm, byanb
397 ymdl 3o Htrbbgm®dsgosl hggbo GF3gbgdal 8g-
Bodadobog); Mmamby byammgbydsmdgmobggdl, Hggb
doma3z0dl 03m30h0Mgdd 3ognTomm 03 dmbndgbgolbe
0 Joboozgdgdl, mdmadlsg 39g3sbgdm Gmgmb bg-
mm3bg00l 360336gmmzeb b0dydgdl; Gmamby Jgm-
dadamo  3g933000gmd0b  3hmagbombomgsl, hHggb
dgagodamos  dmanohogmbgol gndphzogmm, GOmd dm-
67396900 03bsbncgdgb Inwdogew soaemdy in situ
Bgbothybgdel; obos hggb Bgagzodmos ©ogndotmm
dooto FnByndoBogosl ,mbogmago® dgdmMosgnéo -
0900l gogamgbol Pbstrol gemgamalbfobgdom. momm-
g 00 I3gmmdddn, 8b mbosg yzgmo domgsbmsb
grmEAmme© 83538007006 dogmmobsl, hzgb
803m3hbogdom Gmym, Joghed dhmodhonm néoo-
9600006580 bogotrm bogegdo dGLgdnm dmbydgbhgdls
Bogmebmolnbstrosbmdsboasb.

hggb 30m0otgdm dom Fgbffagmoly motbsw, domo
dn35m0 31bgdo0ms s m30bgd0m, Jombgosgsw 0do-
b, G™3 0bobo 3goddbs Mmagméry 30rm3ogsbool bedy-
80y, adbdksbzom, Gm3 P8Gb3gmymo Fatlbymoals
37003030 0 gobbognm®gdnmo asggds s Mmd hodmg-
4000900600 3sbbmgmdal dmmopogs. o ymggamo-
396 Boybyogow, bozobm bogthegdo s6bgdymo dmbi-
3960000 39t 3999303096 bergodgmy pamaangdgdls o
3g930L900L dbdgm gm®d3gob.

27 ohdgoddo yzgms 3gmbnonmo 3gdiz0tgmds, Gmdgmog 50 FamBdg dgpos (dbans 70 Famolbos) 3sbmboghew
360l ogmmo. ol dmogogl sbyzg 393330MgmdsL gadolhdo dgéomoosb, ob: https://www.normattiva.it/uri-res/
NZLs?urn:nir:stato:decreto.legislativo:2004-01-22;42, Articles 10 and 11.

28 Del Boca, Italiani, 2006; Mellace, Le foibe, 2024.
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TRANSFORMATIONS OF PUBLIC SPACE:
ART, HERITAGE AND MEMORIAL POLITICS IN
THE (FORMER) YUGOSLAVIA AND ITALY

Barbara Kristina Murovec

Keywords: public monuments, monumental propaganda, memory activism, art and politics, difficult heritage, power of
invisibility, in situ musealisation, fascism, communism

The erection of public monuments reached its zenith in the twentieth century during the dictatorships, which used
them to construct a monolithic (triumphalist) interpretation of the past and to establish a new national and/or class
identity. Monuments that serve as visual symbols of Fascist Italy and communist Yugoslavia pose a significant chal-
lenge because they exist simultaneously as cultural heritage, works of art, and ideological symbols that perpetuate
a particular collective identity while erasing the presence of others. The capacity of public monuments to exert in-
fluence and their inherent multiplicity make the process of /n situ musealisation a challenging undertaking. Despite
their “invisibility” (Musil), monuments possess considerable political power, serving to preserve spatial identity
and reproduce the politics of commemoration across generations. The city of Bolzano in Italy, which is considered a
model of ideological dissociation from the art produced for the Fascist regime, has reached a consensus after almost
a hundred years. The political changes that occurred in the former Eastern Bloc and Yugoslavia after 1989/1991 led
to significant social transformations, during which public monuments became contested and difficult legacies in
different ways. In some countries, monuments were removed from public spaces, while in others they remained in
the political centres of the new countries. The study of monuments and the literature about them takes researchers
into the realm of the political, where there is currently extremely limited space for a contextualised, dialogical and
horizontal approach. There are also significant differences between Western and Eastern European art historical
writing, which has not yet been sufficiently situated within global art history.

recent decades have not been sufficiently accompanied
by a systematic and differentiated conceptualisation of
the notion of public monuments. Many countries have

D ublic monuments are among the most powerful and
enduring material symbols of political, ideological
and cultural identity." They are objects of spatial and

visual differentiation that significantly shape the memo-
ry landscape of a region and/or a country. Socio-politi-
cal changes have a profound effect on attitudes towards
public monuments, and yet the erection, removal and de-
struction of public monuments has an impact on remem-
bering and forgetting. The transformations and crises of

taken quick and radical decisions to cleanse and reshape
the landscape of memory,? while others have chosen to
remain in line with the monuments erected by totalitar-
ian regimes.> When public monuments are considered
works of art and heritage with a strong identity ‘charge’,*
a tension between the two concepts can emerge. Var-

1 I'would like to thank Robert Born, Nato Gengiuri, Irene Giviashvili, Nenad Makuljevié, Palbha Jain and Gerhard

Wolf for their readings and comments.

2 Cf.for example GAMBONI, The Destruction of Art, 2018, pp. 62110, 427-439.
3 MUROVEC, Asthetische Besetzung, 2023; for literature on the relationship between public monuments and re-

membrance, see p. 189 (n. 1).

4 Cf. LOWENTHAL, Identity, Heritage, and History, 1994, p. 47. On the term cultural heritage see LOCHER, The Idea of

Cultural Heritage, 2014.
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ious researchers have tried to raise awareness of the
reception of monuments and to ensure the preservation
of heritage in the public space, which is also reflect-
ed in the terminology used (shared heritage, contested
heritage, dissonant heritage, etc.).” This article presents
some observations on public monuments, with particular
reference to examples from lItaly and the former Yugo-
slavia. It considers the concepts of /in situ conservation
and the musealisation of difficult heritage (of historical
others). How do they affect remembering and forgetting,
and how do they generate aesthetic—identity relations in
the present? How polyphonic can the agency of the pub-
lic monument be?

Throughout history, the erection of public monu-
ments has been a highly controlled political process in
which certain individuals and events acquire mythic di-
mensions and become appropriate vehicles for perpet-
ual commemoration. Memorialisation is a propaganda
process that seeks to spatially (and often aesthetically)
“freeze” a particular interpretation of history, conferring
on it the status of historical fact and absolute truth. As a
demonstration of the continuity of spatial identity strat-
egies, Lenin’s influential concept of communist monu-
mental propaganda® (paradoxically) drew on the erection
of public monuments in the second half of the 19" cen-
tury, when they were used primarily to shape national
identity and to consolidate the old regime.

The visual and its impact on identity have been the
subject of comparatively little research, even though it
has a similar power to identify and differentiate as lan-
guage. The use of simple signs and symbols, such as the
swastika or the red star, made it all the more sufficient
as a medium for establishing a “self-evident” and dis-
tinctive image of a particular group or place. It did not
require literacy, which in Yugoslavia, for example, was
less than 50 % in 1940.

My utopian vision of society presupposes an inclu-

5 E.g. PURCHLA, KOMAR, Dissonant Heritage, 2021.

sive world with equal rights for every individual (how-
ever rich in diversity), without tolerance for corruption
and violence. An environment in which states, networks,
elites and individuals repeatedly renounce their privileg-
es for the common good and engage in an ongoing dia-
logue between different collective and individual iden-
tities. In such a world, public monuments can be seen
primarily as cultural heritage and works of art—com-
memorating, but also marking off the past and ances-
tors through artistically evocative objects. However, such
a view is highly arbitrary, since public monuments are
above all (political) propaganda tools and visual signifi-
ers for the implementation of memory and identity pol-
itics (differentiation towards the Other) in the present.
The complex relationship and distinction between propa-
ganda, history and memory is lost in dictatorships at the
expense of the official state narrative. Memory activism,
as an alternative to propaganda, which in recent years
has gained theoretical underpinning in cultural memory
studies,® often operates from similar strong ideological
and/or national positions. This is particularly evident and
relevant when dealing with the public monuments from
the countries of the former Eastern Bloc and Yugoslavia.
For example, visually powerful Yugoslav monuments are
assigned the function of proving that Yugoslavia was an
economically successful socialist state.’ If we consider
Musil’s oft-quoted statement about the invisibility of
monuments,® we can affirm that public monuments are
generally notviewed and analysed in the same manner as
“normal” works of art." However, due to their ubiquitous
and taken-for-granted presence in social and spatial re-
ality, they exert a significant and far-reaching influence.
As a result of their normalisation as everyday objects,
they have been invested with considerable power. This
is evidenced by their strategic placement in city squares
and memorial parks, as exemplified by the Soviet Union
in the wake of the October Revolution, in Italy after the

6 E.g. DRENGENBERG, Die sowjetische Politik, 1972, pp. 181-297; BOWLT, Russian Sculpture, 1978.
7 There were considerable differences between the various regions of the Kingdom of Yugoslavia. In Slovenia, for
example, 5.5% of the population was illiterate, while in Bosnia, the figure was 84%; see DOKNIC, Kulturna politika,

2013, p. 53.

8 GUTMAN, WUSTENBERG, The Routledge Handbook, 2023.

9 Cf. also VUKOVIC, Politik und Baukultur, 2011, p. 74.
10 MUSIL, Denkmale [10. Dezember 1927], 1978, p. 604.
11 VEYNE, Conduct without Belief, 1988.
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March on Rome, and in Yugoslavia following the Second
World War. The power of the mass (of monuments) in
shaping identity was significant in all countries (Fig. 1).
Yugoslavia’s ‘revolutionary’ monuments retain their pro-
pagandistic power to this day, largely due to their aes-
thetic orientation towards Western modernism (Fig. 2).”
After 1948, when Yugoslavia broke with the Soviet Union
and adopted Western aesthetics, to position itself as a
non-aligned country, state-directed and state-funded vi-
sual propaganda resulted in an unprecedented number
of public monuments® that continue to shape the politics
of remembrance, especially in Slovenia. In this Republic,
which borders Italy, Austria and Hungary, differentiation
from the countries that occupied it during the Second
World War was particularly important. Robert Bevan la-
belled the memorials as liars and earned a significant
approval with such “terminology”.* My understanding
of public monuments is quite the opposite, it is a pro-
cess of observing their agency, taking into account all
actors, seeing monuments as mirrors of cultural reality
and politics of memory, reflecting visual approaches for
propaganda and activist purposes, analysing the use of
different artistic forms of political iconography, and in-
terpreting the individual artists and their work.

Public monuments are a litmus test for the relation-
ship between art, science and palitics, including gender
issues. A survey of the courtyard of the University of Vi-
enna reveals that there is not a single statue dedicated
to a woman.® However, in addition to the sculptures of
professors, there are monuments commemorating poli-
ticians who played a pivotal role in shaping the univer-
sity’s structure and reforming its male-dominated ed-
ucational system.® Writing about cultural heritage and
public monuments—as antennae of social change and
as mirrors reflecting not only the current socio-political

situation but also the past of a place and its inhabitants—
reveals the political and ideological views of the author.
However, revealing one’s perspective on the politics
of public space and the protection of cultural heritage
from political manipulation (typically driven by economic
interests) is often perceived as a threat. The danger of
uncovering the mechanisms of actual cultural policy, of
problematising “self-management” of Yugoslavia or the
dictatorship of the working class (with a new elite),” was
well known to researchers in the former socialist coun-
tries. The attempt to legitimise memory activism and dif-
ferentiate it from propaganda by defining a memory ac-
tivist as someone who is not funded by the state,”® is an
approach that does not stand up to scrutiny. Therefore, a
more thorough examination of the entanglement of pow-
er structures and socio-economic relations in scholarship
and the arts is warranted.

Analysing the monuments erected in Serbia be-
tween 1989 and 2021, Nenad Makuljevi¢ noted that under
socialism, experts were often involved in the selection
process and their knowledge had a strong voice in the
commissions, leading to the appointment of artists of
high calibre.® Today, the procedure for the erection of
the monument to Stefan Nemanja in Belgrade, initiated
in 2015 and designed by Russian artist Alexander Rukav-
ishnikov, remains non-transparent and the price a state
secret.? While acknowledging the significant quality and
impressive modernism of many socialist works, which
are superior to the Serbian public monuments of the last
decade, it is important to highlight the overt ideological
positions that prevailed during the Cold War. In the com-
missions of the one-party state, only those experts who
had already passed a political test were allowed to make
decisions, and there was no need to coordinate com-
memorative policy. It was an indisputable premise for all

12 Cf. BERNHARDT, BORN, KEMPE, Revisiting the Region, 2022, p. 2.

13 Cf. JAKIR, Spomenici su proslost i buduénost, 2019.

14 BEVAN, Monumental Lies, 2022; his next article on the same topic was published in the journal Kritische

Berichte: BEVAN, Learning from Bolzano, 2023.

15 See Das Wiki zu den Denkmélern der Universitdt Wien: https://monuments.univie.ac.at/index.php?ti-
tle=Hauptseite; https://monuments.univie.ac.at/index.php?title=Denkmal_anonymisierte_Wissenschaftlerin-

nen_17009%E2%80%932005_(Elise_Richter).

16 https://monuments.univie.ac.at/index.php?title=Kategorie:Denkm%C3%A4ler_f%C3%BCr_Politiker

17 DJILAS, The New Class, 1957.

18 GUTMAN, WUSTENBERG, The Routledge Handbook, Introduction, 2023, pp. 5-6.
19 MAKULJEVIC, Memorija i manipulacija, 2022, pp. 240-241.

20 MAKULJEVIC, Autocracy, 2024.
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members of the commissions that the monuments should
serve to commemorate the outstanding achievements
of the communist revolution and its role in the national
liberation struggle. It was also assumed that the use of
modernist principles would facilitate the presentation of
Yugoslavia to the West as an open and progressive soci-
ety. Even within a dictatorship, there is the potential for
significant artistic and scientific achievement. However,
this depends on their compliance with the prevailing au-
thority and the institutions that sustain artists.
Consequently, the question of whether the fall-
en monuments that have been identified as symbols of
colonialism should be considered cultural heritage, and
the debate on the preservation of the cultural heritage
of (communist) dictatorships, constitute a challenging
field of inquiry. Because monuments have been and will
always be symbaols in the present, antennae of socio-po-
litical reality and its transformation, whether it is about
erecting them or destroying and removing them. The art
historian’s task of recognising the artistic and spatial
qualities of placement only adds value at a time when
public space is being reclaimed with a new identity poli-
tics. And public space is in a process of constant redefini-
tion and appropriation: the celebrated solution achieved
in the multi-ethnic city of Bolzano/Bozen, which, as part
of South Tyrol (formerly in Austria-Hungary), fell to Italy
after the First World War, is the result of a long-term, al-
most century-long process. During this period, the region
was confronted with the highly problematic perpetuation
of fascist triumphalist propaganda, and it was only re-
cently that it was decided to abandon the celebration of
the fascist annexation of the territory. However, the idea
of renaming the Victory Square with the Monument to
the Victory of Fascism into the Peace Square was aban-
doned. In fact, the proposed solution was not an appro-
priate course of action, even from the standpoint of the
non-ltalian population. It could be perceived as a sar-
castic reversal of historical facts. It is inappropriate for a
monument erected to celebrate the victory of the Fascist
government to be placed in a Peace Square. Since 2014,
the basement of the monument has served as a museum

documenting the complex history of the site.’ Arguably,
this public monument is an example of /n situ museali-
sation, demonstrating polyphonic agency and allowing a
polyperspectival remembrance (Fig. 3).

In the case of the transformed Casa del Fascio (the
former headquarters of the Fascist Party) in the same
city, today’s staging suggests only one correct reading.
In 2017, the long relief with Mussolini on horseback in
the centre (completed only in 1957) was supplemented
by the inscription “No one has the right to obey” in three
languages.” By quoting Hannah Arendt, it establishes a
visual distancing from Fascist iconography (Figs. 4, 5).
The /n situ musealisation preserves a controversial her-
itage, but one that is still able to impress with its clas-
sicist propaganda language. As mentioned above, this
transformation is considered one of the most successful
in the Alpine-Adriatic region. It illustrates the attempt
to decontextualize /n situ a monument erected during a
period of dictatorship (against the ethnic Other).

The Western discourse and modernist view on so-
cialism and communism (also as part of global art histo-
ry) has a significant impact on the interpretation of public
monuments in East Central, Eastern, and South-Eastern
Europe. The historical context is often omitted or distort-
ed, mainly due to the challenge of relating to a (visual)
instrumentalisation far removed from one’s own expe-
rience. The Western quest for an alternative to capital-
ism, even when couched in terms of an homage to the
dictatorships, ultimately serves to perpetuate the West’s
superiority over Eastern Europe and to facilitate commu-
nication between the two through a fascination with the
state communism.” The potential for the continuation of
unequal relations remains, as does the possibility of the
failure of a horizontal and dialogical perspective. Monu-
ments in the public space serve to establish and defend
the visual identity of a given place. They also function
as a form of “invisible” and sustainable normalisation of
political reality. Given the dominant ideology of individu-
al states, their commemorative policies are predictable.
For example, a monument to Nemanja, which portrays
Serbia as a nation modelled on Russia, with a histori-

21 See the exhibition guide: MICHIELLI, BZ "18-"45, 2016; https://en.wikipedia.org/wiki/Bolzano_Victory_Monument.
22 BARTOLINI, Dealing with a Dictatorial Past, 2019; WOLF, Ideologisierung, 2022; https://en.wikipedia.org/wiki/

Casa_del_Fascio_(Bolzano).
23 E.g.in BEVAN, Learning from Bolzano, 2023, p. 64.
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cal narrative that is considered inaccurate by experts,?
was erected in a Belgrade square under the current ad-
ministration. Similarly, the preservation of a tomb for
communist heroes in Ljubljana, in close vicinity to the
Parliament, appears to be an unavoidable consequence
of the prevailing political context (Fig. 6).” Some of the
venerated leaders were responsible for the mass killings
that occurred after the Second World War. However, the
iconoclasm directed at the statue of one of them, Boris
KidriC, in Belgrade, an outstanding modernist monument
created by the Serbian sculptor Nikola Koka Jankovic, did
not happen because of his violent actions after the Sec-
ond World War. In Serbia, his image was removed from
the public space because of his nationality: as a Slovene
he was perceived as a symbol of a nation blamed for
the dissolution of Yugoslavia.® It is also not surprising,
that the inscriptions and images of the “Dux Mussoli-
ni”, remain in public spaces in Italy,” and those of Tito
in Slovenia (Figs. 7, 8). The two neighbouring countries
have contrasting commemorative policies regarding their
interpretations of violent histories, particularly in Istria
after the First and the Second World Wars, where there
were killings and genocides against those perceived as
‘others’.”
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https://www.geopedia.world/?locale=sl#T281_L2518_x1684060.6071790028_y5789034.7742061075_s8_b362 (* s0lgdymo
dmbndgb(hgdo; * 3osodEanmydnmo b sdmmydnamo dmbndgbpgdn)

MAP FROM THE ONLINE DATABASE OF COMMUNIST-ERA PARTISAN MONUMENTS IN SLOVENIA: https://www.geopedia.
world/?locale=s|#T281_L2518_x1684060.6 071790028_y5789034.7742061075_s 8_b362

(% existing monuments; % relocated or removed monuments).

2. ©J356 ©JS3MB0S: 3MBIFIBON GHIZMIIBNNLOXAEN 3. 00MAIT(M 305HIBONEN: 303033301 3IFMMNOLN,
ML d306030 1967, 3MLBIMNBY, bME350NS (S30MMNL 1926-1928, in situ 33833303560 2014 BILL, 6MLBS6M/
d®3N30) 0MB3IBN (BMOM 63MOOGO 3GHNLONBS 3IMMBIEBN, 2023).
DUSAN DZAMONJA: MONUMENT TO THE REVOLUTION OF THE MARCELLO PIACENTINI: VICTORY MONUMENT, 1926-1928, IN SITU
PEOPLE OF MOSLAVINA, 1967, PODGARIC, CROATIA (AUTHOR’S MUSEALISATION IN 2014, BOLZANO/BOZEN (PHOTO BY BARBARA
ARCHIVE). KRISTINA MUROQVEC, 2023).
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4-5. 94BN Casa del Fascio
00500L BSZNLOION

306 000L 30d00N), 1939-1942,
oMIB66M/0MBIBN, BO3NBINL
00 IWNIVIGN OGHNTIBN, in
situ QLOMEENNBOBNS 2017 B,
0336000) 006NIM, 3IGHISEIW
©y WHPN6IM 363083: ,0MO300
O0J3L AMGHHANIdNL IBW IS
(BOMOM 330G 3GHNLONGY
a9, M3060, 2023)

FORMER CASA DEL FASCIO (THE
SEAT OF THE ITALIAN FASCIST
PARTY), 1939-1942, BOLZANO/
BOZEN, BAS-RELIEF TRIUMPH OF
FASCISM, IN SITU HISTORICIZATION
IN 2017, WITH THE TEXT IN ITALIAN,
GERMAN, AND LADIN: “NO ONE
HAS THE RIGHT TO OBEY” (PHOTO
BY BARBARA KRISTINA MUROVEC,
2023).
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6. 3M@OL 35X 060: IHMBEITN
330MH3d0L LB 30 (1947-1985)
LEMBIBONL 35GHISFIEONL
3306Q00), WI>MNS6S

(BMOM 33MHB3OY 3OALONGS
80GM3IB0, 2022)

BORIS KALIN: TOMB OF
NATIONAL HEROES

(1947-1985) NEXT TO THE
SLOVENIAN PARLIAMENT,
LJUBLJANA (PHOTO BY BARBARA
KRISTINA MUROVEC, 2022).

7. MdIWOL3N BOOBIGN0) MUSSOLINI DUX, 005030 BM™JIAN,
®M30 (BOOM: 335 SLOSXN, 2024)

OBELISK WITH THE INSCRIPTION MUSSOLINI DUX,

FORO ITALICO, ROME (PHOTO BY EVA ASAAD, 2024)

8. 96036 6333LONBANAN, ONOM, 1977, 30TV IBNI, LLYM3IBNY
(BMOM 06633 313330 2024)

ANTUN AUGUSTINCIC: TITO, 1977, VELENJE, SLOVENIA
(PHOTO BY JANEZ PREMK, 2024)




