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0P MJ 3J0 LYI336JIONL Jom (I
J30330MJ0() - LodMOLIMN BOSMBAOL

doMma3dmdol)

3000 dohsdgmo

boggebdm bogyggoo: bsg®omamo bogth gy, 3023048, 9emols bogansgols godsto (Anastasis),

dmEgymo

8 70 bngnbggdal bgmmagbgdol 33emg3gddo dmmm

O™ gobbsgnmmgdnmo gndopemgds 9dgage bg-
@mm3bgdol bsfomdmgdms 3603369mmddl bog-

Gomybo boghgol 3ggdbsdo. begsthmggmmdo, sérgo-
Haddaeobosb, Hgmo33090meb s bohgdmsb ghmop,
30mbnOm-Ogmogoho gatgdml Jgddbsdo 360d3-
bygemmzob0 F3emomo Bg3dmbos Jaezgotgol, Mmdgm-
0 0pdabmgols bobe (dg-6-7 boygnbggde) gdmbgggs bo-
Jobmggamdo gérobhosbmdol bodmamm gsdomzzgde-
Bo & ggmEsmuto bsBmaspmgdol hsdmysmodgdsl.!
mgobomgol  oagbomos  ggozgstems dbspg-
Grnm-obihmeogmo  3b08zbgmmos, geblodemgtnmos
3om0 Jembmmmgns, 8gbFegmomos tgmogando ©g-
3060l 03mbmaghog0s.2 Hgdo 83mEsbss, hsdmgsgsmadm
J303306000 @bgEeol sbamgdgho bawas, 30bsMgham
Bognmpm dgamgdols dsgemomBy Fotdmgshobm dsma
3603369mmds bogbsmanmo boghgol 3ggdbsdo.
J3023060m0 d943bols Bhérsognd Fobdstrornm 396-
3md dgomBg §3. bobml spdstagmo dotggmo bol
23600006 dmdbatrgmdl. bols dmbydgbdyto 236gdo
300306m mbmmoly dmeby, dmEdgly s Nzotdsdo.
Omms 38bdsgmmdsdo bols 23690L Jaol 236900 dg-
96s3me. bnddsm ogomaldy megol mbBnmgdsdo VII
Loggnbol dothzgmo bobgatol bogdstrmggmml obpm-

T 2065809, Ggmesmyco, 1949, 3. 125.
2 Mavyabenn, HamenHble, 1998; dohodgemo, spdggano, 2008.
3 dotmaol gbmghyos, 1955, g3. 275.

3oagb@obols boffdoboggdo, Hgamoggato gameo

bohoodo hodmysmodnmos Jaezgotoms gbdgool sbmgdn®o bgwgs, Fotdmhgbomos dsmo 360d3bgmmds
Bogbomamo bogheol 8gddbedo. dgozgetsl bggho gobobomgds, Gmamy ,bodgstml bggholb® - Axis mundi-U

600l 36093bgmm38b dmgmybsms Bmdol bogsbagdme
80b08bagl g30b 23610L d0B8Gr035L (8 3dsMMS 20—
60 gg0bs“).? boabpgbglbms, (rmd dgdsphosby 83 dmgmg-
Bl 3gogmy 3gobetl 730380690, GXmdgmasg Jotr-
om3do degmenamgdol dmdmggdol 3gdwga 0dGmbs of
Jerobhosbmdol asbdh3oggdedy (3g-7 Laygnby, 20-0s60
Fangdo). d0Bsbhosdo o6 dGLgdmdS J3o230Mgdal ve-
dommgal HoEoEnd o 3gobatds getmado shlgdy-
o 360g(H0gd addmoygbs. gl gbmds sbsbogl Jotrmmdo
930230600 90 mz0l 3got dEROMMIG3 Hvwo-
goob.

73023569008 mob{obbogs bzghgdo o Jedophgmg-
00 033mdmEs Jhobhal, dhmolbddmdmobs o §d0b-
©dbms Oymoggyho ,bodgdom, dggmo o sbogno
smddol Ggmogago 3mddmBogngdom. obobo mogol
30633930 Fdobs bogbggl §dbowbgb. 8g3g3gd0, bog-
Gomymo boghgol dgddbs s dobo 0bhg®3cghoges
732306000 3mb3Mghnm dogemomdy gebgobomam.

Jobomym ggo23868m 3gbgdobiol Gg3mblpdyatg-
00 bogdomo Gmymo ©s 0g3Mal dmdgggmo bagombos.
9392306900 73838060906 Fdobos bobmb ogh sbemow
dmgdpgnm Logebroggmmdo spdsbrogm bols dmbydgb-
06 236090L. J3o235Mddd dgomagbgl sbysy gmemam-
0ol 2360l boddmmnbo sébog. dzgmo seomddol gor-
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0 36083bgmmzob0 ggogho,  Lagbemuéo boghrol
mgmbogmo dbbbol dogdobsls dmodzgamos 3bmdomads
33393063 06hy gmosgd msgol bsdedmddo ,Le
Sacré et le Profane® ®mdgmog Jotornm Jaozgetre-
08 303 m38bmOb gecr3zgnam sbagmmgnsls 0ffzgsL. gl
360l dggm dpmddsdo dmmbmmdomo 0s3moal bob-
30M0-godmpbagds, (mdgmBog 3sb obomd gosdo-
Fobs @ Bggol ©od83938069dgmo sbggmmBms 3009
(,300960 dEAsCOIMgdNMbo g399ob0m, OMMoby msg0
dof3mdom ogm o) o gbds Nagmol bds (podowgde
28, 12). 83 bogngom Jmogmbgdmads 003mdds 06 fdnbs,
™3 gl 860l Fdobs saomo (060 dGL bbgoe, gec-
bo Labgmo mddmobog ©s gbg g Bggobon®). 3sb sopm
mmE0, HMIYMBY3 §OM 0830 ©O 3OO 080 bognh-

“«

obggmol dbaagbso s 83 sgoml ,bsbeno mdmmabs

7o (,0m3gmog gogs bobonbome ©d demdstms
080 dgams ... 08 PFmos bobgmo spgombs dob ,babeno
036 00bs” (sddgde 28, 18-19). Bgomdatmymo mmoo
sgnmob bofdobogBy dommomgdws, ,089 Bggobog” 3o
0gm 30, MmImomdy ssdosbo boddmmydoo N3e3-
Jotgomes Bggond bogtrgl. 0ogmool gdgogds bog-
Goagmgéo bogheol dggdbol dmobfeggds.

Joboym 30206908y domo ©od3g9mgdal, Job-
D3I ©POEYOIWDS M0y FIM dMbHMIHIo0E o=
dmobobgdmes. vd0m gmhogyd-3gdmbosemyd dgamb
©335()70000 ©EOH30M3d §dmmgmEd. Jobmzggmo ©o-
©gdnmol dogh boggmo® dodymdo mdtmol bswowgd-
o ddahmymo g30235Md 0gm bodsbo, Gmdgmog
30l boffdobogl sebodbsgs.

93023560 m030L0 ME0gbHOE00m dghoghse dmbs-
Fomgmods bogbsmymo bogheol bp®dndhnéotgosdo.
®od 3ol J398 dmdsbrmymo J3023060l mmbFobbogs
bggho g3ggbol dbstrggody ogm mbogbhomgonmmo. ©g-
830§l mmb dbatrgbmsb s3o330tmgdgmo Jasbgghol
mmbfebbogmgebgds 1dzgmabo 3mbdmambogto Fot-
Imagbg00@db 3m30bstrgmdws. 83 mzgsmbsdéobom,
J3023500 bggho Fgodmgds gabgobommam, Gmgm
,B0dgacmb bgghob* — Axis mundi-b dmogano, Gmdgmols
30M3gdm  Lagbsgmnmo boghgy 08mgds.” 9333060©
0g3690m8 m830b90760 d0gcrmzmbdmbo.

J3023560b0sb  dobymo, sedmbogmgmolzgh do-

4 Eliade, Le sacré, 1964, 3. 40.
5 0dgy, 83- 2.

3ommmo dmmEggmgool mzsmfob 0dmgdmos bgg-

Hob sbogmgo Fobbsady aodmbobymo Ggmogagto
30mamadol dmogsto 0gdgdo: ghobhgl sdogmmgde,

036r00063dmdmol EoEgds, 2360l moy3zob0brgds. ggoz-
3060l mE09bhHdE0sk Fggbededgdmas bgghol giameoals
30630 3osBhgdnmo bobhgds. bobobgdol Ggmogoyn-
60 bggbgdol gobmoggds ,bumogho ngéstgool” 3o-
bmbl goyndbgods. 8dom ggozgatsl dob gecdgdm dgdd-
bogm boghegdo mgmagddogo Fabtrogo dgdmagal.

J302300gd0b, Omamby bogtsmndo bogbhgol, sé-
Johgdhmbogol 8g3gddbgmas 360d3bgmmdsl sobyn-
690b ghmo bagnGemgdm gotydmgos: mogEsdotazgm
8g0mls  8gdmmhgbogn  J302306908g 3306039003
330h3969, ™3 g3mgbngdol dsbemmdmsm smdstomym-
bo, obobo gmggmmgal g3agbool badbérgm-wobagmgm
dbotrgl sh0sb gobmoggdnmbo (3ndhom, Gepgzsboa,
d3gamo 3nbbo). 5386 bod7omgds dmaggEs Jetrornmm Jaoz-
306000 303strmz0l 3MrdHogs ©O3738380HM™ 0gMy-
bogmddo Pgmol Logmogol @odstrmsb (Anastasis)
a6bgdnm dzgm HGaoEedl, Gmdmol dgbobgd omog-
60domos 3bmdgd0@b 30ggdm.

IV bopgnbgdo §30bos dofols dogmoghodo gagénd
0830b Eeoncgddo, bbgs Lofdobogmes meoals, ogérn-
bogmodols Fdobrs daomgdl smfFgdl. gaghos sbbg-
b0l 9380mgdols (edscrmeb, mos 3ol g398 smdsboym
,790000 23060b% 0B37Ldgdl ol dpgdetrgmdsl s vp-
Fabb, Gdmamto Go@nsmgdo begmogdmos dsbosb:
030mbgdmEs MMmE3gd0, obdmes bogommomgdo o
bogamgbom 3036980.5 0go dmgg0mbmmdls, oy Ghmame
bE98bgb ™oyzebl dgmb gbmggdabsl bogimgbom
mgbabFonmadol MM, bsdmmmm osbigbgdobom-
30b 3093 ©OIs(Hgd0m0 Fobsms sl bogotm, doaMod
obmag dgodangde gedmgmggem goMonoo o Jotomym
J3023000ms  vmdstimgzol  3Mwgdhogs  0gérnbsgmodol
§30bs dgomgddo sGLgdnm dggm  Jhabhosbnm
BHE©0E0dl ©ogn393d06hmm. Bgbsdmms, g3mabosbmeb
J3023060b dpdatrmzgobsl, dobo dpgdetgmds 0ghnbo-
0330 3ol boggmagol Hedetrmsb sGlgdnmo z3ol
Headma™ogosl 03gmmdgdod. 302306008 5333000 3ob-
moggos 0gebomodol ,bogbgnmo bodob Ggdtm-
©ndeooe dg0dmgds dogohbomo.

6 Wilkinson, Egeria’s, 1981, ag. 164-171; Manomuu4ectso, 1889; Monsumtnkn bnarovectna, 1994, c. 98-199.
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©3sbobol 3g-6 Lengnbol gho-ghomo Jasbzgpob
30300geBy 3odmbobymos 2360l msyzsbobrgdol 1bo-
30ndo Ggamogando 3md3mBogos, ooy J3ozgomob
F0b88g Igbamdmytrngmo 3sdozsEo sl godmbsbmma.’
LodFmbotrme, hggb dmamagdagmgdo gstro Fghommdom
36mdg0L  Jobhmym  J30230690m0b 383800070
G gmogon®o Mo@nomgool 3gbsbgo, dea®ed g3mgbogd-
000 303oO Mo J393306900L Hrdmahognol gemgs-
olbfobgoom, 8ga30dmod 3038GeEM®, HM3 Jsmmsb
0gérgbagmadnéol dbgogbo mgmobdbsbybgds béygmeog-
dmes. J39b39(hg00l 03mbmamogogmo d6mghedgdol
339358, Bonzg0hgd0b géhgsol 3606303900l Jg2961g-
003 g30h3gbs dsmo 39380k mo@ndgosbmsb.

J30230690000  ©o393d0Mgd0m  Fahommdo-
00 Fgohmgool sGmodbyomds agsndnmagdl, dogdom-
M0 3630683060 bmdgdL. Lyhodomb BoéB3gmols
»3603690830“  Jmmbbmdomos, O™ bghedombas,
Gmdgmog  (Hodhobmgol Jgboxggtol dogoml gdgd-
9, 9hmo bogngol 893wga 3mEyBy bagnmsto bymom
3ggdbogmo ™o 2300 33O M (,87§36s MmMbo 2350bo
§30bsbo bgamom mzoboms s amogbs dsb Bgos dwm-
306 mbs“) o 0dgg sxedgbs 3oty 9330960.8 gbg 0go,
LBgrodomb Ba6B3gamols g3mgsdo gamagbools vg9083wmy
30035OMYOMES 23601900, IMIYMmmE gobbsgnmdgdym
domols 30sfgthrobgb.

09Gbagmodol Lofdoboggdol dowwmols gobagbsl
bogotmggmmdo ggozgetoms Omogynto ©g3mdag
9dbabntgdmo. ggo23069006  mbEsphgoo gmogogn-
60 3033mB030gd0b 8gddbobel bodndgdsm 0ygbgdwbgb
Jr0bhHoobmdol smdmbogamn®o 3gbHtgdowsb Focdm-
30300 bomzmabdbobyhm bogmgdl - Sogmogmodymm 93-
31mgdl, boggabanytgol, 2306-badgdl, bdogmml dgemals
60gngdl, omybhmomgdgm bgmbsfgtgol. gl bo-
399900 Jobrmggm dmgobooggms bgmBo sogommd-
6030 3bspztnmo Héeogngdol Bgasgmgbom goMg-
390 HMObbemEIoEodl 3obogwoms ©s Jaozz0mgdal

7 dohodgmo, gaozgomol, 1988, ag. 63-70.

8 dobogmo BoéB3gmo, byhsedomb, 1987, ag. 652.
9 Grabar, Les ampoules, 1957, ag. 50-63.

10 Yybunawsunu, XaHaucn, 1972.

b3ghgool Fobboggody dgol meogobsgmné Ggmogayé
bohgde® 0gggmes. dmbsbodbsgas, md dsagbhobnto
8337agd0l 3hma®edgon Fdobos dofols g3mgbogdols
dmbahgmmogomsb ogm 8393806 9dmmo.? 9333868,
J30230600m0 Hymogynéo g3meog Fdobos obhmmo-
ol 3087076 bagol dgddbols gdbobyhgdmes. Jasezge-
690089 aobmogbgdnmo dadmondo bgbgde dob gecrdy-
dm bogeol Lofdobogl gobsdommdgds. Jaszgemgoals
6909360 ©g3mml banm3hndymo botspoge 8d-

m09MgdEd 83 bognmdm dgamgdol 360d3bgmmdsl s
Bogbomnmo msbo8sgyhol 89ddbsl gebsdothmdgds.

3omgbhobols Lofdoboggdmeb dFobm 383d0hdy
donmomgdl  Jobmymo  ggozgatgool  ©odsgzotago-
bgogama bofogma - dobosgontnmo ségdophgdhad o
3™33mBogs, Mmdgmbsg P3nsmmo gyhbmds bygm-
3Omérnamo 23060. gl mommz0b0 3mbbhHmdgod J3o230-
6009 2379380 33bggde (bsbobo, dggmo d7bbo, deagm-
bobo, oo amdstrgmon). 83 mommgebo bHGddaol
3603369mmg06908L vsbhgdl gdsbol g3magbools (VI
Bo3nby) dmdmbsgmgmal gobowBy dgozgsetsl bogde-
o bigdohat hgmwegady Bybhew aowdmpgdamo o=
Johgddnérnmo bsfomo,” Gmdmal gméds gbepymal,
Om3 Jobrmggmads dmgobsggd 8333060 0gérnbo-
@odob Pamol boggamsgol boddmmymo boby smdgd-
0" mgmols baggmogol dmegmo ggozgecedy sbom
3mb(hdbpdo 0gbs habromymo.

9430mody bOmeE J3o330Mk 303300300007
o s6dohgdhnénm-mmbedgbdnmo 3mddmBogos dgg-
mo 3nbbol ggobgghol 5368389608 960l Focrdmogg-
bomo.” daobzgho megoedatrggm soaomal, §3. gomé-
a0l 3o(htMs EGOsBImo g3mgbool bodbégm-osbsg-
g doatrgl s6r0l Jgdmbsbimo. gl gotrgdmgds Bthooals
00 J3023060L 3o dgbiol 3603d369mmddl, Gogsb
096 bomodol ggmol bogmogol @hodsbmob spdot-
oo ,Fdobos 2360l“ sbsgmmgonto 3pgdothgmods s
83 (hodeol doboshonérnmo dmpgamo dob bhcdndhncedo

T mopgbohndd 0geabomodal nagmab bogmogol dedmol Fgbsbgd dsmosh gbggmos,
dm309396 Fommme Bmaogto 360d3bgmmgsb ddmogogosl: Krautheimer, Studie, 1969, pg. 115-150; Corbo, I Santo, 1981; Wilkinsan,

Egeria’s, 1981; Ousterhaut, The Temple, 1990, pg. 44-53.
12 dohodgma, dggemo, 2016, g3. 45-59.
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§30bs 30§l dgaemms goBmsmoBogool dzomom dogs-
mOm0d, MO MO30LmdZ3© 37mabbdmol dsmo degmols
30dmbgmsl sbom aatgdmdo.

096rnbomodol Fdobos boggdmdsms sblsddmo 13-
300034M30m0s  bgmmzgbgdol stwsgho bofomdmgddy,
300 Jmmobos dosddl gammgbool osdozol dmdsogs (VI
Boygnbol I bobgzstn), m3gemBgs Bnbpow sGob goo-
dmggdnmo §F30bed dofols Hmdmagtsges.”  Joobhgl
boggamagol Lsobhghgbem ggdlos 860l godmbabnmo
Godnmal Lobonmo bsbstgdols (589F.) dobosgoydo-
B9." g3mol Lagmogols sédodhgdhnérnmo gmedgdol
3obo6339300 aobbsgnmmgdom boobhgbgbms bgmobs-
3960l bol dpeddo oghybsmodosb (VII-VIII beggnbgg-
00).” y39moBg 3GogsmE0Ebmzsbos Namol boggamsgol
30dmbobymgdgdo  botos-dsgbhobné  d60bremb
boggebamayody.”

Jobrornm J302386908g dgdmbsbnam ool bog-
g0l Hadeol dmgmgdl, yggmes Bydmoobobgmg-
O boFe6rdmgdgdmob Fgetgdom, ghma 3obodg-
beods 9g3b, obobo hoddol dmggmmdom, boghgmd-
6og Lobgl gabosb. sédohgddhn®nmo 3madmBogool
30bmogbgds g3obgghol mmb Fobbogby mogobmegsw
43bols 3ol Imgmmmdom, 3emobhogn® be@l. s3gzstowm
0936905 93 oo ghrobhosbnma bofdobool dobosdo-
767m0 dmEgmo, mdgmog getsgdbol s bogées-
™76 (306030l 8b0ggdl Jgozgatsl gocdgdm bog-
69L. g3o2306900b bhdydhncsdo yumol bogmsgolb
303mbobymgdols hobmgs Fdobos dofol maygzebbsoggdo
Bogtrgomo ,bopob“ bagebrmggmmdo godmpsbsb g7-
mobbdmde.

JneFIgbgmomgols domgbhbs, ogérnbomodo o
09G3bagm0dol Hodeto badystrml bytsml gsbsbsbog-
69000." §30600 30§ols (m3macroeoslomsb ogegdotrg-
070 3023500l mE09bRHsE0s, Mymogato ©g3meol
36ma ™y, Hagemol bagggnsegol dmogmo ogérmbagmodols
Boghomao bogtgol 0dodogosl Jabowo.

bogabagome dobs 893hgby o amdstgmdo
ghmeE mo3dmyhogm, bbgssbbgy spanmopsb 8g3-

13 Weitzmann, Age, #523,1979, p. 584.
14 Ceccheli, The Rabula, PI. 13a, 1959.
15 Weitzmann, Age, #528, p. 588-589.

Ggd0m J30239609087. obobo 36033bgmmasbbo 86096,
6ogeb dsmBn 330x0mE dodmn3gzgmgds bbgswsbbgs
bnm3dnmo babgmmbbml bobgmsgo. dsgtsed v3-
2960 hgdo gndeoemgds doodyém dmddnbgms dogh
J30230600m0 BMzdgbRHgd0l ghmew Jg36gdobes ©s dsm
3063930 bogmsgmnéo boghrol 8gddbols byohgomds.
J3023060md Jg3hgdal saoml dmbsbangmdsd gzol
8050 FO07mo 3gogmo 3gdmogamm. sbsgmmgon®o
30006000 bemg. d66mgmmsb dmdsbonm Jzozge-
6bmsb, mdgmbsg dbysg Jzob ggmo dgd3b dgdmz-
wodyao. 88 3nrgosdo g gbgrsg gmEy bonggbyde
Bogbomamo boghgol Bggdbol 1dzgmabo Héeogool
addmdsbognbs.

Bogbomamo boghol 3gbegddbgmom o6 oym bsgds-
Gobo ggo230m0 o dobo Ggmmogando ©y3meo. 2360l
dogt  dmbodbmamo  boghrol  gnbdgombotgdobsmgols
3730 909mo ogm 83 bogfrgdo oyntgdgmms/dmb-
§3069m0 sgphontro hobrmgs. Jaozgotgdal Ggmogayéo
©93mM0b dmgmo bobhyds, dggmo s sbogo spmgdal
093900, OmImgooy Immpzgmoms mzsmfob 0dmgdm-
©9, 3800Mgd@d 8o bamgmm abhmdool dmgmybgdb.
3800 J30330600bs 8 bmeb mmEgom dmbym dmb-
§3769m Bmtols 0ddbgdmes Fdobos boghgg Bggon®
1339 MbmSb HHMoghmmdabsmzgab. F30bos abhmmo-
ol Ggmogando bgbgdom dgd3nmo Jaszgemol mmb-
Fobbogs bzgho mogol gecdgdm Logbeol ©obsdogn®
00 ddel dmombmgoo.

adbbogmmds dobogmoed ggohggbs, G™A3 Lagstro-
39mmBo Laghomyéo boghgol dgddbs sgommdmo-
30 (HGd0gool B393mddgogdom mMogobsmyé obgm-
G0g@-39m0POIw  30bhydbdl 0dgbl. Leghogyo
bogheg godmzgoms sdgdohgdhndol homhmgdosb s
boggamdm dgamo - g3z, mogzobo Ggmogando
©93mM00, Fomdmoagos, Gmgméyy ©obsdogndo bog-
Gogmydo boghgol dsghon®o 3gdmgdgoo, dobo boyh-
©gbo ghdo, G®Igmmsboy bagnmpm Mogmsmgdo
bergmEgdms. J3o23960 Fobrdmeagbos msgz0bgdn
mM0gbhotmb bozsmndo boghrol smboddgmac.

16 Elbern, Zur Morphologie, 1972-1974; dohsdgama, sbgdéobiosbymo, 2020.

17 Eliade, Le Mythe, 1949, 3. 35.
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3ohsdgmo 3., sGgnmo Fo boggnbggdol Jotrornmo Jaszgecrgdo. md., 2008.

3ohsdgmo 3., dggamo Fnbbol ggozgotmsl 0bhgtdtghogoabsmgal: sbsmgdn, abhménnl, gmbmammgoals,
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EARLY MEDIEVAL GEORGIAN CROSSES AS
LANDMARKS OF HOLY GROUNDS

Kitty Machabeli

Keywords: holy ground, stone cross, Church of the Holy Sepulchre (Anastasis), holy relics of Palestine, relief decoration

The paper considers the function of early medieval Georgian stone crosses as holy ground. The stone cross is viewed

as a model of axis mundi.

he importance of artworks in shaping holy grounds

has received special attention in recent studies of

medieval art. In medieval Georgia, along with ar-
chitecture, relics and icons, stone crosses made a sig-
nificant contribution to the creation of a cultural and
religious environment. Their emergence (6"-7" cc) coin-
cides with the ultimate triumph of Christianity and for-
mation of the feudal social system in Georgia.'

The artistic and historical significance of stone
crosses, as well as their chronology and votive-memo-
rial function, have already been defined in numerous
studies.? This paper will elucidate one more aspect of
stone crosses: they are important agents in creating
holy ground. In order to illustrate the ways in which the
aforementioned artifacts work as landmarks, we will
consider a few particular examples.

The tradition of erecting stone crosses at the sites
of pagan idols originates in the period of Christianization
of the Kingdom of Kartli by St. Nino (330s), who erected
a wooden cross near Mtskheta. Monumental wooden
crosses were also erected on Mount Tkhoti, in Bodbe
and Ujarma.? Qver time wooden crosses were replaced
by stone ones. In his chronicle Sumbat Davitisdze, de-
scribing important historical events of Georgian history
of the first half of the 7" century, specifically points out
the erection of a stone cross by Byzantine Emperor Her-
aclius in Kartli.* Notably, the tradition of erecting stone

T 2060809, Ggmesmyo hygmengos, 1949, as. 125.

crosses was unknown in Byzantium. The emperor adopt-
ed the local practice to demonstrate his piety. This ac-
count reflects a firm tradition of erecting stone crosses
in Kartli in early medieval Georgia. At the same time,
the narrative could be a reflection of the recovery of the
Cross of Golgotha from Persians by Heraclius.

The four-facet columns and their capitals which
were topping with carved crosses, are adorned with re-
lief ‘icons’ of Christ, the Virgin, saints, as well as with
relief compositions of the Old and New Testaments.
These cult objects, which were produced in great num-
bers in diverse workshops, played a significant role in
the local religious practice over centuries.

Reconstruction of the genesis of Georgian stone
crosses is a complex task. Stone crosses, as mentioned
earlier, are linked to monumental wooden crosses erect-
ed in newly converted Georgia by St. Nino. On the other
hand, they explicitly refer to the Cross of Golgotha. Mir-
cea Eliade, in his seminal work Le Sacré et le Profane,
explores holy and profane grounds and refers to the Old
Testament episode of Jacob’s dream.® Jacob had a vi-
sion of a ladder reaching the heaven with ascending and
descending angels and heard the voice of God (Genesis
28, 12). Inspired by this vision, Jacob believed it was a
sacred place. He took the stone that he had put under his
head and set it up like an altar and called it the House of
God and gate of heaven (Genesis 28, 18-19). The vertical-

2 Mavya6enu, HamenHbie kpectsl, 1998; dshodgamo, spmggmo dgs bangnbggdal, 2008.

3 ool gbmggos, 1955, p. 121
4 1bid., p. 275.
5 Eliade, Le Sacré, 1964, p.40.
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ly installed stone points to the sacredness of the place,
while the gate of heaven symbalically connects men to
heaven. In other words, the act described in this epi-
sode tells us about creation of a holy ground by Jacob
by means of erecting stone. The Old Testament episode
could be viewed as a prototype for stone crosses.

It not accidental that the four-faceted columns of
stone crosses set up in the open air were oriented to
the four cardinal points. The shape of columns reflecting
four cardinal directions presumably was linked to an-
cient cosmogonic beliefs. In this respect, the columns of
the stone crosses can be considered as a version of axis
mundi, 8 around which the holy ground unfolds. There-
fore, stone crossed served as the kernel of microcosm.

Perfectly conceptualized decoration systems of pil-
lars are arranged in accordance with their orientation.
Facing the East, one would see the principal subjects
of the relief program depicted on the west face of the
pillars, the Ascension of Christ, the Glory of the Virgin,
the Veneration of the Cross. The south and north faces
are either covered with individual images, supplementa-
ry scenes, or ornamental patterns. There are also cases,
when the east facet is left plane, without any decora-
tion. Layout of the New Testament compositions, which
is based on the spiritual hierarchy elaborated by the
Christian tradition, organizes space and establishes di-
vine order in the surrounding area.

The impact of stone crosses in structuring of holy
grounds is stressed by their location. The crosses pre-
served in situ are located south-west of the church (Ku-
murdo, Ratevani, Dzveli Muskhi). This fact allows to link
the practice of setting up Georgian stone crosses to the
Cross of Golgotha situated south-west of the Martyrion.

Pilgrims’ accounts describe the place and venera-
tion of the Cross of Golgotha. Egeria, a 4"-century pil-
grim, describes the ritual performed before the cross
accompanied with prayers, psalms and hymns. She
recounts how the True Cross was venerated during the
feasts. Although further material is needed for ulti-
mate conclusions, it can be assumed that the erection
of stone crosses in Georgia was linked to Jerusalem

6 Ibid, p. 25.
7 Wilkinson, Egeria’s Travels, 1981, p. 164-171;
8 dohodgmo, ggozgatol godmbsobyangde, 1988, ag. 63-70.

and its rites connected to the veneration of the Cross of
Golgotha. The location of Georgian monumental crosses
presumably copied the sacred topography of Jerusalem
and aimed to reproduce a spatial icon of Golgotha and
more widely that of the Holy Land.

The capital of the 6™-century stone cross from
Dmanisi represents a unique relief composition of the
veneration of the Cross, in which a kneeling male fig-
ure is depicted in front of a stone cross.? Unfortunately,
there are no written records of the rituals performed at
stone crosses. However, based on the topography of the
crosses placed close to churches, it could be assumed
that, services similar to those in Jerusalem were taking
place around them.

The lack of written evidences about stone crosses
is compensated by sources that implicitly deal with the
role of free-standing crosses in religious life of Georgia.
The Life of Serapion Zarzmeli (10" c) tells us that after
having a vision, Serapion, who was looking for a proper
site to build a church, put up two crosses made by him-
self from rock and built a small chapel nearby.® The text
evidences the practice of erecting crosses before build-
ing churches in medieval Georgia, which signified divine
presence onsite. This episode indicates on a special role
of the cross as a landmark of the site, or sign, which
consecrates the territory.

The iconographic subjects of stone cross pillars re-
veal that pilgrims’ flasks and liturgical artifacts made
in Palestine, such as cast bronze decorated censers,
crosses, reliquaries, as well as illuminated manuscripts,
served as models for masters creating relief decorations
of Georgian stone crosses. Equally notably, eulogies
from the Palestine replicated the monumental programs
of the churches of the Holy Land. Thus, through icono-
graphic repertoire stone crosses symbalically repro-
duced the Holy Sites of Jerusalem and transmitted their
grace. The sculptural narrative of the stone cross reliefs
enhanced the significance of this religious monuments
and participated in the creation of a sacred landscape
in situ.

Close ties to Palestinian holy sites are also revealed

9 dobogmo Bo6BIgmo, byhsdomb BaeBIgmols, 1987, 33. 652. 7-8" or 10" ¢
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by the topmost part of Georgian stone crosses, a min-
iature architectural composition which the sculptur-
al cross immediately rests on. This arched structure is
found on cross pillars (Khandisi, Dzveli Muskhi, Bolnisi,
Didi Gomareti). Importance of this arched structure is ev-
idenced by an architectural element accurately designed
on a rather schematic representation of the stone cross
on the east facade of Edzani Church (6" c).” The shape
of this arched structure demonstrates that a Georgian
sculptor depicted a miniature model of the Holy Sep-
ulcher of Jerusalem." The model of the Holy Sepulcher
incorporated into stone cross morphology transforms it
into a new meaningful cult object.

On the Cross from Dzveli Muskhi, 6" c., the model
of the Holy Sepulcher is preserved in more intact form.
2 This cross stands in its original place, south-west of
a small single nave church of St. George. This location
increases the significance of this fragment, which imi-
tates the place of the Cross of Golgotha, near the Holy
Sepulcher in Jerusalem. The model of the Sepulcher on
the cross referring to the most venerable site connected
with the Sacrifice and the Redemption, brings forth the
complex symbolic meaning of such crosses.

The models of the Holy Sepulcher on Georgian stone
crosses must be added to a number know artifacts de-
picting the shrines of the Holy Land. The mosaic floor of
Madaba Church (second half of the 6" c) accurately con-
veys the topography of the Holy Land.” The Syrian Gos-
pels of Rabbula (589) represents ane of the iconographic
versions of the Holy Sepulcher.® A wooden stamp for the
holy bread from Jerusalem (7"-8" cc) provides important
evidence for the identification of the architectural forms
of the Holy Sepulcher.® Representations of the Holy
Sepulcher represented on bronze censers from Palestine
are the most numerous.”®

Models of the Holy Sepulcher preserved on stone
cross pillars have an exceptional value, since they fea-

10 Yybunawsunn, Xaugucu, 1972, (oo. 33,2.

ture three-dimensional model, which makes it more real.
The location of the crosses alludes on the position of the
Golgotha Cross between the rotunda of the Anastasis
and church called Martyrium, to the east of it. The stone
crosses connected To the Holy Land in a complex way
reveal sophisticated visual and conceptual links with it.

It is believed that the Cross of Golgotha marks the
center of the earth. The haly city of Jerusalem and its
temple ape perceived as imago mundi” (Eliade 42).
Broadly speaking, the crosses under discussion bear
witness 1o the importance of religious experience con-
nected to the Holy Land. They demonstrate an attempt
of modeling of sacred landscape of Jerusalem. The ar-
chitectural and visual means used in the crosses serve
to evoke religious context connected to the Golgotha.

The stone crosses in Didi Gomareti, gathered from
various locations and erected together in modern time,
deserve particular attention. Local inhabitants encircled
the site with the fragments of pillars with low stone
wall. This case must be considered as a reflection of the
ancient local tradition of creating a holy ground, with a
cross as its focal element.

The four-sided pillars with complex decoration re-
quired dynamic movement of the beholders around
them. Saints, episodes of sacred history, symbolic rep-
resentations create a certain space between the pillars
and the faithful. The believers move around pillars in a
zone sanctified by the relief images depicted on stone
cross pillars. The very shape of these three-dimension-
al cult objects requiring active engagement of believers
served as landmarks of holy grounds. These phenomena
of early medieval Georgian religious culture, stressing
the importance of veneration of cross, could be per-
ceived as potent tool for creation of the holy ground near
which religious rituals were performed.

11" Krautheimer, Studie,1969, p.115-150; V. Corbo, Il Santo Sepolcro, 1981; Wilkinson, ibid.; Ousterhaut, The

Temple, 1990, p. 44-53.
12 dohodgmo, dggmo dybbab, 2016, gv. 45-59.
13 Weitzmann, Age of Spirituality, 1979, N 523, p. 584.
14 Ceccheli, The Rabula, 1959, PI. 13a.
15 Weitzmann, ibid, n. 528, pp. 588-589.

16 Elbern, Zur Morphologie, 1972-1974; dshsdgama, sbgdéebiosbymo, 2020.

17 Eliade, Le Mythe, 1949, p. 35
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