baCM3bIad 83 bMBNMAICAIRICH bN3HBY « bICM3BISIMBBMEEIMBS

Jom(MJL() LoAILJLNM
bJMHMAMIL3MIBNL OMD()
LMBNMSITOIOID() LOSGBNL

dddaboal
(Vombywo ©o sfdym)

90 37600

bo3506dm boghysgdo: JoGr0 7m0 byt mmdmdma®gds, ®gamogom-3aamd ot aemo bogth g, @o@o Jomgo®smadn, do

3m330gmoE0sl gomgdo.

abonao bogdmgbom bnémmdmdmghgdols ob-
09, Jhobhoobmdol goghggmgdoosb dm-

08b8dghmzgmdsdeg,  msgz0bo

gomgdyeo
1793900000 ghom-ghmo banggmgbm badnsmgdos ge-
300360mm, oy Omgmho ©mdobsbhyo bogds Joob-
Hoobymo Ggmogos géol bmgomnmbadnmo gmaol
1m&3ogdsdo.

Jobrogmo Fgo bonanbggool bndmmdmdmaghgdal
adbbomaolsl dognosh mgombshobms, ™3 Ggmogo-
-39 h0E0 boghpy 0769300z wobrdsghosb
4m39mm30l 3se3mbogmen ghmoghngdgogdos. bob
dpbgmol 2360l dmbobhghogom, gocgdmb gzotago-
bo 3393m0bgde, beb Lagstols dmbsbhgéogom bym-
30l (hgob LodF3o69d0 hodsemymo, Josbemmgdobmsbsgy,
Lgamogho bogsbols Lsbom, m30mFob smdmegbogdes.
dgmmby bongnbowsb dmymangdnmo 3gmatodyhy bo-
139060L  homgmom, boggamgbom by mmdmdmghgds
bfmego o8 spddemd dmboggmgmast Jdbob. 36033-
bygmmgsbos 0dol boBaslds, hmd bogdstrmggmml bg-
d0b3ogho  ggombols bydmmdmdpghgdol Ioowgl
BoFoml goohbos s6rs Fommme obhmbonmoe 3603369-

@MY, 5Mddg doagmo 3badzcnmo Motgdymydds.

bomgabgado, 0sbodgommg gdmgols 0gbdmds

bogotrmggmmBo bsBmasmgdol gnminénmo asbgometgdol Fotdoagbo bohedbm bymmmdmdmaghgds ngm
b dbgnog sbgs. mydgs, sebsbodbogns, G®A sbamo gdmgol ngbhmosdy dgdow Fnsbengnbgdol gabomgdgdal

aoboddmgdsd oo omo osbgy Jobonm g3-
mabosk, momm-mbhmms dmbobhgho gobsgdmds
Q1bggombotgdol. dgmpg bongabol dofncrnmosb,
Oowgbog g3wgbos 33weg dmdmoghos ©s Ihgzmo
3603369tmm3bs ooBobos, dggm dmbsbptgdbs s
3o 3gna dodigddo dbsebncgool gebsbamgdsborsh go-
000, EEgbog sbomo Hodhgdol 389bgdmmds degmasb
000 bob3otom 30dobsthgmob.

sédohgddacamo baggdmaool 3ggdbolbsl pdmaghg-
bo gaghmdo dobo g3nbdpod s 360d3bgmmmadss. bogg-
mabom bymomdmdmgthgdsdy Gmogbsg gbogdthmdm,
6o 0gds 6o, dmogato moadyhgool Focdobhmgos.
LTG0 modg®aool dbzmgmmdol Fabol dgbsdsdo-
bo Bgam-bgames sy Bnobeygnbggdoosbzy hodmys-
m0dEd Jhobhosbnmo hodtol Hodmmmaons. Mo mgds
160d, 36g3mol Bhslbmsb ghmow 0dGhgdmos 8é-
Jodaddn®ob dobdpede. sbgag 360dzbgammazsbo gaghm-
600 3mb3Mghnm OMbY ©d boghggdo Jagysbsdo st
bgdnemo dmmopodnd-bobgmadfFogmgddogo gomsmgde.
o 9399960 gobogool sedsgmmdsl, bLodmoghgh bbgs
bobgmadFogmgdol 30dscrm, 33d0b gsbbognmegdnmo
3603369mmds gboggde dmgzsdmbogmgdols baBgsldsl

203



bICM36JaNby By dIENNL 43Ca3daNb badhOdBMANLM dhdddCh « 2024 #4 (14)

O ©0EYdTMmo Jmbbhtndgngdol 8gddbsl, b 1339
36bgdmo 36033bgmmzgobo dygmols 3odd3gbgdol. Jo-
gmdMomd0l gobgnmatgdal yggams gheddy stgdohgd-
oo 0gm bmgominmipndgmo 3omatgool ghom-g-
00 30083860 Fobhdmdhgbo. bebgmadFogmgdol g3mbm-
303960, 3mmohodnto s dnamdnédnmoe bodmogol
35mbshobmgdobmgols opgdnmo stdodadhnénmo
3mbbHOndE0goal 8gddbs bopzgmgbm Lednsmgds ogm
8 060l mgbsg.

h396 39a30dm0s, m33m0 g390930m”, 00y Grmdgam
3960medo Mo g036m 360d3bgmmazsbo ogm - bobgema-
Fogzmb bodmoghols beBgolids, gamagboobs o dmbat-
Job bgmobngmgdols ghmosbo ogdol Fecdmhgbs,
o 93mgbool bedmbabpthm gbmghgoal, m3ghmmsb
0dsmo Bostrgool, bomgmm booydmmgonbsdyom,
booydmm asbggdom dmgnmo Logtgol 8gddbs. o3
40390zl g3gemeBy 3gpow Fohdmagaoagbl stgo-
Haddn®ol 3bBHodghmds, 8b edgérnmmds. sdsbmo-
6039, Mgmogan®o godmbobymgdgdobs s Bmgowo
89339mmd0l Lgdsbhngs ymggmmgol 360336gmmzeb
30603060, bob 30 Bgggetrnam gBogbogngdl dmogogl.

07 Hddeto vg3gdnmo oym bobgmadFogmlb oogdol
3998bomom, gb ym3gmogy 0dwgbsw dybhew, aawfo-
Qoo ogm Fomdstmymo, dmad ymggm 2By 3hg3-
mo 03bg0mes bFmGMgo 03 gsbgwom, Gm3 dgoomos
Bogtgdo, Gm3gmog FobO3mshgbos Jhohmbms bop-
300 3dbggd7mgdsbmob bosbmmgglh (3ndncom, mdgo,
bobyymo, 08bsbo, deadedo, ggmemo). mgbsg 30, 99—
sbengnbggdol hodstBo Bgbgmabsl, Loghol bogto-
myhmds Bbhe 0byzg smagddgds - ssdasbo gobog-
0ol 0gmobsdo dm80dgosl s gtrdbmdls obmmonmo
dmbstrgobowdo dmfFoffgost, dobo bodmogéols, bodé-
dbob, mgmogantmbynmmdal gebgoob. gb geghmeo
domoob 360336gmmasbos. hzgb gbggdom 6 dob-
ho Loghohmbrm Feefghgddo goboowgdygm dgegqdl,
ds6edge Pdgemme Hodhob 39mgdly Gymegaaho
30dmbobymgdgdol oy g3cgbinamo dbspztmdol bobom
- 00bog 89639bIMmbomgdl. dbgs mB3ol Jsmygos-
a6 BHododBy' gobnbol Ggmoganto 30mddmBogool
0bdbgdse Focdmoaggbomo, 330068dhnmo otho-
306000, 8300 3ogobHthmbo ©s dsghod ghobmogm

1 sgmoadgomo, mdgal, 2006.
2 gnbos, 39dnhomb, 2019.
3 gombomady, Jodmymo, 2007.

204

960bmogo (Hodeol dmgmgdem bymdo (by. 1). sbggg
309960 hodmol degemomdy, Gmogbsg gnddemg-
3980 503r0-(h6r339080 godmbabymos dhodmal hophm-
60 d3bddmd g mymbo s dmdotsedaty dbatrgl,
dobo s EgEmadmo ghsbombhe.? (bné. 2) desmosb
3608369mm38b08 ggmomal hodéol aérgl3nmo dbsg)-
30md 83000 dm3sdgbgdmal godmbobymgdom oy
00306 dgggol vMdghmo gtgbss (396dos, dgmobos,
4obf30b0, dg60ndsbo) - Hggb gagodmos a®Fdnby-
0000 30g300 - M0 gl godmbabymgdgdo b,
dombgegom dsmo sBasbgdnmgdobs, momgdal Fod-
o 3amdstgmdddo dgmamdabs, Hggb agogddbols
dmfofgool gobgsl, bagmbdg dobo gogmgbs Fotmlnm-
3o 30093 PROM s0ddhydmo 0dbgdms. gbswos, 31s
bongnbggddo, bLalbmmoghm s sbggg bogtm, 360336g-
mmgobo bozombgdol bombodwy dodsbol gho-ghma
g3gmebg dobmomogo bodnomgds ogm gamgbos. oy
306 300003 39-10 boy3bgo P3ghobow 33bggds boms-
0o booEydmmmgdol boddmmymo bodmoboo s@zoh-
oo gadmbobymagdgdol dgaotrma, yzgmobmgol

donf3omdmse Foddmoggbs, dgmghmadghy bengnbo-
b bgds dobogdom - ymzggmogg 3603365mmasbols

bobohogmo Fobroggbs. hodsbrms ghgbgnmo dbsp-
30hmdom bomo 89d3mos. egbsbfenmms sdbob-
390 3m33mBogngdol bérnmo gogmol sbsbgs - b,
3608369mm30b0 gobos bagmbobmgols ymggmoggl dg-
96909, gobommgds s vdol boggndzgmBy GFdgbals
83dpmgde.

Jobogmo  bybmmdmdmghgool Bmaswo  Hodm-
mmg0d 03gbs 33300M0@ hodmysmadws, GmA ol
dotr0omoEd® 3oM339awn 3mbbhtydsogmo gagdgb-
Hodol  ggmomgdol botrzBy g0mobgdm©s, ™mPdEo,
dgotg bobol 3oM0ogogdemeg 3o 0gdbgdmps mgoma-
gmagoo by mmdmdpmgmgmo dggmo. 3osgsdo oym
dmmbmgboly gosBtrgds - 36gzmol bombgols gedm, bo-
$06m 0gm od boghEob godts o bsgdsmabo oym
303960, oomonto gohgdmb Jggdbs. Ggomydoo
bogbhomo 86 vg3l 3b0dzbgammmos, hedetn gnddsmm-
30600 07 d9B0gmogndo - by mmdmdmahgol bamghsoo
3g9dmmm 8g9ddbom sédohgdhnéol dgdhmbogntmos
08335600, Om3 Lérnmop Focdmghobom 3s63mboy-



baCM3bIad 83 bMBNMAICAIRICH bN3HBY « bICM3BISIMBBMEEIMBS

@0, 0 OYmo bmgomzgmipnénmo gobgdm - sdol
bonagmgbm  bodydos, obhmbogm  dHom-3momigmdo
dgdotyg Jobmymo dgdzzotgmds, mmbms g3mgbos
o 3s6bogmo.’

03330600, ©0E0  JOMJEMOIMIoD 03g0MEd dd-
30b, HmEgbsg bobgmadFogm ogm dmogho (X boggn-
Bob Il bobyztnsb), Mmogbsg boghm s begamagbom
bgmobyamgds ghmosbo doompzmes  dHMondgol
©9dmbbhsgoobzgh. dgdmgdggdema  dtmygbobor-
30b Ggomnéo He07dnel gobgos 0dwgbsw ddmazho
Bosgmbgools Fyostrm ogm, hmd ol bsggndzgmb gdbowos
anmihggmeo Fomhdmghobso Jhobihosbmdal dmsgs-
60 0©gs - boggoomBy asdotzggds, Jhobhgl smoam-
doo dm3mggogmo dotseonmo bogmgbmyg, ©ogde.
b ymggmogy 30, b mmdmdmngatl oy gzebdy 33gmal
obHoEb sdmygos mog0byegdmo, smhH3nbydymo dnds-
™00l Ladnsmgdsl. 0ddbgdmms oEgdnmo Ht03mb-
Jgo0 oy 3bwvgomogbooosbo edhgde (baé. 3). sbgm
hodegddo shgodadhnénmo gmgdgbhgde dodsbroy-
oo anddomgzgds Loghobigh o ghmosbsw 3gédo-
30ané mgtdBge sBonmo. ggebogdn 033mds momy-
00 8 39M-bok3dgmoms btrmaeo dgdmdngotzzmy-
o mMbsdgbhnmo Jgdznmmoom. badmmbols Lsbol-
dghy39mgdom, dggbstrgnm mEbsdgbphms bgostrgdl
96m30b 5360b3gmmd s gbmzgmms godmbsbimgdg-
00, 53sbmsbagg domomonmmon, NFyzghmdol bgdsb-
H0gom, ddm gbspgmgdem Foymo m®badgbpol mgb-
1H900. mbHspgdo 3735mdgb 0gol LErnmo gosBhgdoom.
gmzgmo hydnémds ©s, G mgds 1bos, hymoganéo
a0dmbsbmmgds dmegot bgdsbhogn Lodéobl gdbsb:-
6900. Jotomgmo 3o bongnbggdol b mmdmdmahg-
30l g3mGshHna bobhgdsl sbobosmgdl 3b0dgbgmmm-
3060 63 - ols 960l smboydo ©s vbggg Isgem-
g6 mzebo, obggfomo, pogdnmo ©s, 53537 EOMU,
Lo, Bagmgdom 3mad3gdco. gl ymzggmogy LFmbgo
Jobhmnmo ghmzbymo 3nmipnéol bobosmos.”

LogotrmggmmBo, 3880bsg 3o, GmEgbsg Hedsto
Fotrdmomagbl dgpomm  Bodmbabipdm  3madmgdbol
3938039bga bsfoml s dyol dsbogdos Bgazstrymo -
93mgdol bmgomnadnégmo gotgdmb 338mo s30amo

200dy, Jodmymo, 2006.
31609, bymdhmbm abybpoges, 2015, ag. 130-152.

~ O U1 &>

Fobogombos - 830l dogagomos msdat dgaal gdmgol
by mmdmdmghgool gbmggmbsgnmo bhomol dHod-
6900 (J39mbg30, 0gmdbos s bbgs). dnbgddog msbo-
Jog3(h30 dggmagnammds o gobdnmdnmo hndnémdmgs-
b0 89337mmds - ghmosbs dogzebodbgol 3ol
©obggfoay, oawmdbaphztgm wmbydy, Gmmabag 1339
306 360l bagotrm ngmmmangto gdegbomgdol by-
396()030L oMM godmygbgds (L. 4).

3ob33060 36 vtol, (rmd XXI boyanbol, myzsb-
gm0 dncfdnbg oodosbols gbmongégosda, gbhmgzet
189609 LBmAL LFmbgo Bns Leggnbggdol dodégdo
Fotrdmomaggbl. mgobomgols Lsgedhm 339bgdmmos
domosb dgpyneamn®os. bednsmmeo 2000 Famowsb Gmd
adbgobommo, Hggb og0bsbsgm, ™3 hadégdol sag-
o0l 3Gombodghl FoO3dmeagbl dgopmme gobsdy-
b0sbgomo Peosbymo gomgdm. bsobhghgbms, Hm3
dobhggm smgnm Famb 0ggdmos  3obodgbosbgdedo
Fgstgdom Patrm ds€dmboymo hefgtomo, 3dg-
Grnano Bmdol (adégdo. dgmey smgnmdo 3o sofym
1330 9MLgogmo Hoddgdol 30dgdety dhatohmdool
0m30bgos dodomos PRt oo Bmdol Hedég-
00l sbodgbgdmo (byé. 5). vd330Mo, boda, hzgb
035mb 300936900, dggmo boggdmdol sbemom Jmeb-
0ddsk 86 bogbgdo hoggozol. godhmdcogs, (odg-
00l gehm3sbgmBg Foadol gedm, otpggzs bogheol
0830b7535m0 8 dds ©s 07690603 gohgdmbmeb, gobo-
39b06700bmsb 3o63mbogamo Fgdiiyds. gb gmagmozg
360393 sbdohgdhnenm 3mI3mBogost s dgmogh
8360690 306r38b@gm Asbsgog®l. sbgmo 8gdmbggsg-
30l bobBothy g30h39690L, rmd dbsgztmo gbmghgs,
©M9396gmm bdBmasmgdsdo, P3sb 0bgal o N30tzg-
mabo ogd596ho segodadhnéol hygsmdsdy geoswoab.

08b8dghm3g Hddstmddybgdmmdsdy bagddobol
13603369mm369L0s  mdamobol ©opo bssmgohdm
hodergdo - Fdobgos bedgdol® s dsbsmsls Bmals 0ggénals
©03600b33mdmol bogol bobgmmd’ hodégdo (bné. 6).
3000 3abdHodnmmds 1303806 gds Jhabhgl osedeog-
000b 2000 Famol o Lagobmggmml dstromdswo-

©gdneo g3mybool v3dhmagasmant 1500 Fanols boo-
700mgm MM0gdol debodgbsl. 3dgbgdmmdal stbo

a6 dophaddméo séhom 30beosdzomo. 33gbgdmmmdnl Famgdo - 1996-2004.
86 dodgddodo m3et boggphzstndy. 38gbgdmmdnl Fengdoe - 2012-2017.

205



bICM36JaNby By dIENNL 43Ca3daNb badhOdBMANLM dhdddCh « 2024 #4 (14)

0gm gboeo gBogbomols dopotrgdgmo ©o Bgbsdedo-
Lo Fgad 53nbeadybhndo badbhmgdpm agads. gamo-
ol o dobsmols dmgodg smdstonmo Jomgotemgdo
3000hmbgomos gatgdmbg o megobmogae gdbol
Bogbromnemdol asbgool - gb 30 3390m Eg3mots-
300d, Gm3 bogstrmzgmmdo Joobposbamo Ggmogos
3303 ©md0bobiyn®os. 3bgzmo 3 (Hodhyddo, goblo-
390000, 3608369mm38b EmgbabFonmgddy ogmol
003L. Egdgomogol bigdtgdobogal 3o, dogbgosge
deFodbobs, mzambshobm poébdgbsbodbsmdsw agge.
BaeobhHgdl bodnomagds 8d3m, 3ogEbmb séwedbmmme
Jotogm obhotogm PmoPhaw 3933z00Mgmosb,
360390 09683gcmgzg dogmndb dsbdpsdn® sédophgd-
daeam Jabogngdgdl - Geg bodl nbzsdl, gotrornmo bo-
Bmgomgdobmgal, htswognobsadgdm, gzmabools Gm-
mol 3603369mmagbgdab.

LF b0 93939 aBogbomom Focrdmhbogos Jobgm-
80 dmEd0l EgEsmd dJmbabi®ol Fdobos bobmb Lsbg-
mmdol sbagno hodetn.? (Ln. 7) ol dmdol gedmomo
Bog®ol Pbogomyt mebodsghdo boygmo ©mdobsb-
ho gobgos. dggmo hodado, §3. bobmb g33ghomyhm,
300730690080 dygtdme d00ddme. 360d3bgmmasbo
bgemogho 3960l gobos, dmEdy oo bobod @ntob-
Bamo© 0JHonto mmsgass. dmnbsbheol gdmdo, syge-
3900 (hy®dbgdl Bmbrol sdmBonmmo sboma dododo,
3moghmdoymo sgdggbhgdom gowoFyzahomo 3gésb-
30m, 3bsbggmmomzgal dodBopggm gotgdml gdbab.
Bobgmmm ggbgn®bogdols bogowgdo ©s @Hnéobhms
2303900 9hm3sbgml 9boamyds s Gmdmbgbogdo
Fo6rdohgoom 30dabothrgmolb.

hmgmég 893mo sgbdbgm, bongnbggdol gob-
dogmmdddo Jagybols Fecdmahgbo LFmmgo bogimg-
bom by®mmdmdmahgds ogm. gebbomymo dedégdo
330h39b93L, ™3 Eegbsg obpmGoymo dHbowogos,
396330900, ahdymmode. ®3des, Pbos omg-
3oL, O™ sbagmo gdmgol 0@gbhmds, dg3tvm NBh®
gbooo@, boghm  ©obodbymgdol  Lebmgopmydhog
36 dodadhnesdo 030mbgds. sbagno beddgbgdmm (hgd-
bommgngdo ndmygs dgdmgddygdom mogobyamgosl
- bob ggdmabgdom, babsy Nagdmzbme - mudps, gbas
93mdol beogomgnmipmtagmo gocgdml hgsmmdol 0b-
©033(HMM00.

Jobrogmo  bydhmmdmdmghgdol  asbgomomgdal
aB0 0ymage ghHdd9do s yzgms giedl msgobo dobobo-
30090myd0 goshbos. ggedal, doodzdymo mgoglbodho-
booy, magmty 8619600 303sgmmdals, obg bhogbsgo-
ol o dogoal 3gtomgdo. yzgmas gb 3gtomoo 3g(hysg-
ol 0378306y bBmasmgdtog gobzomotgdsdy.

XX boggnbol doFnonmonsd Jotomgmo boBmas-
MYds FEOEMOEY, bydgmms dgdomeol dsmgbydom
3g9Boyogmo, bymoghgds 9gdsmangdobs s sdobor-
30b dgobOmE hagdos dgs bongnbygdol ogdnm
J3b0gmgdgdL. yzgams sbmow 8d5bgd7mo Hadstro sérols
Fobrlmmol  3md3ogmaegos.  gabbognmégdom  bdocns
b3gBHoEbmamal Hadéol dhodmmmgonto Ggdobobggb-
300. boBmadmyds gon®dol boosbagl, gd0bos, mgmols,
6Omd dbmmm ol vGob mobgdnmo Gog N33 obhm-
6000 0ggo.

XXI bomanbols 3o6rggmo mpFmgnmols obérnmg-

0l 8980093, 1339 ©OMS sbsgds bonznbgd sbegmo (hgb-
©gbgngdo 8gdadbsl. detorgmo Logzmgbom bubdmo-

dndeahgds 76 0ymb gmebomo s sbenoldmgdgmo.
36 do(adhmegdl, g3odg 339mal mbiadgol nbos dog-
bogmm mogobyamgss. Jobhornmo hydnomdmgobo tg-
396 (hm960 gmzgmmzgol ogm gebgomatrgdeoa. bofyobo
dmhogol o6 @nmBnmo aebsgddbs, dggbstrgamo oy
39m3ghe07mo Fomgoals 3mobiogndo, egbswo 3ma-
3mB030gd0 gmggmmazol 033mgdme.

domosb 3b0d3bgammgsbo 3tmggbo ogm 1990-006
Famgddo, dmogbsg bedgdol bogsmgotm Godéal dygd-
Bobmgols 3mbgndlo gedmpeboms ©s gobobomgl dte-
300 36Omgdho. 3mbaahlbgdo dsbhmmsg 87E0mYdg-
o, ™33, 36033bgmmzebos, ™3 gazsbgdoly dmo-
300 3Mohghondso asbdbsBmghgmo ogml dmameg
Job oo bndmmdmdmghnmo bimmoal Bmgowa do-
babodmgdmagdol ghmgnmgds, 0by sbego gdmgal 330-
0m bodsbo.

Jobogmo  bybhmmdmdmggdol  asbgomomgdal
aBo dbmmme 83 Jgdmbggzedo goghdgmoyds. bodm-
30myddd bd dmebobml boggmemo sGlgomdab,
Mmool 3gbadygobo dmgds. sdsbmsbagy, ndoMggmy-
bo 1bEd 0ymb Jnmimem Igdzzecgmdsedy deybge
8 gnhomgds Nbos dogdsgl dsmo sg3mgbintn gotg-
dmb Bgbstrhnbgdsb.

8 sdgdohgdhmeo mgdné dghady. hadol 38gbgdmmdnls Famgde - 2009-2019.

206



baCM3bIad 83 bMBNMAICAIRICH bN3HBY « bICM3BISIMBBMEEIMBS

353MYJ630IW () WNOIMIOIGO:

3Ed8d30am0 b., 830l Hodeols (Xb-ol [16ob.), bynamd@hnénmo g3men s dobo 3hmgésdol @sdmanwgdnmgdd
dmbsbihol msbs®mmnm 30m0Myddbmeb, 8300930y, ¢). 6-7, 20086.

anbos .(3.), X bomanbol 870 babgdol gotrornmo boggsbsm dmaobhozol megobgdgtgdsbo - 3ndnthomb hodmal
3030m0mBy, bymghmerm abyhisgos, 2015.

anbos ., 3ndghmb Jsmgotsmo, md., 2019.

03060d30mo ., LaBmobobs ©s dbshzdnmo gmmdol dodstrmgdobmgol Bns Laydnbygdel Jetrornam
by mmdmdmghgdsdo (Bgbgmoals doddgdol dogommomBy), gdezgatgonbdy, Fatomagda, batrzzgagde, md., 2008.
0738603300 ., Fnoboylnbggool Jobhmymo byhmmdmdmahgdol ghmzbymo ghomosbmdal Bgbabgd,
Fatromgdo, botrgzgagde, md., 2001.

3ohdgamo 3., bagtrm dmbpdgho sbgagmoamyn bagetmggmmdo, bymmabgds #2, 1991,

200049 3., 90O gm0 370 bagnbggdel Jetrornmo dmbsbhtgdn obhmbogmm domBo, 3momzgmbs s ds3dgmdo,
0., 2006.

Anapawsunn H.A., MonymeHTanbHana ckynbntypa [pysuu, Mocksa, 1977.

Khundadze T.,Images of Historical Persons in Georgian Architectural Sculpture of the Middle Ages (6th through
11th century), Tb., 2009.

207



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

THE ROLE OF GEORGIAN CHURCH
ARCHITECTURE IN THE FORMATION OF

SOCIOCULTURAL SPACE

(Past and Present)

Dea Gunia

Keywords: Georgian architecture, religious and cultural space, large cathedrals, the Middle Ages;

contemporary cultural identity

In Georgia, church architecture was and still is an epitome of society’s cultural development. Notably, however, what
we see here is rather a compilation of medieval artworks than the identity of a new era.

he history of Georgian church architecture, from the

spread of Christianity to modern times, with its con-

tinuity, is one of the best ways to understand how
dominant the Christian religion becomes in the formation
of the nation’s sociocultural life.

When considering Georgian medieval architecture,
it is visible that the religious and cultural space always
harmoniously interacted with the natural environment.
Sometimes it appears as the crown of the environment
like the Mtskheta Jvari Monastery, sometimes it is hid-
den in the greenery of the valley forest like the Sapara
Monastery, and upon approaching, it emerges before our
eyes in the form of a spiritual abode. In the 4"-18" cen-
turies, church architecture ensures a succession of these
perceptions. Importantly, the largest part of the architec-
ture of any Georgian region boast both historical and high
artistic value.

Sovietization put a great strain on the Georgian
Church, just a few monasteries continued to function.
Since the end of the 20" century, when the Church re-
gained strength and the congregation increased signifi-
cantly, together with the revival of services in old mon-
asteries and individual churches, the construction of new
churches is still in full swing.

The most important issue in creating an architectural
structure is its function and meaning. Certainly, for church
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architecture, worship is key. From the early Middle Ages,
the typology of a Christian church was gradually shaped
by liturgical rites. As the parish grew, so did the scale of
the architecture. The political situation in the country at
a specific time is also an important factor. If the coun-
try was experiencing a rise, then special importance was
given to emphasizing the power and creating magnificent
constructions, or embellishing an important existing mon-
ument. At all stages of human development, architecture
was one of the main embodiments of the sociocultural
situation. Creating magnificent architectural structures
was and still is the best way to show the economic, polit-
ical, and cultural strength of states.

We can trace what was more important in particu-
lar historical periods, whether it involves emphasizing
the strength of the kingdom, presenting the united glory
of the church and the monarch’s authority, or creating a
chamber spiritual space of the church’s monastic life. All
this is best represented by the scale of architecture and
also the semantics of relief images and general decora-
tion which always include important direct or sometimes
hidden messages.

If a church was built with the message of the glory of
the state, it was done so precisely and honestly that the
congregation was invariably filled with a sense of enter-
ing a space personifying the closeness between divine
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providence and the church’s founders (Kumurdo, Osh-
ki, Khakhuli, Ishkhan, Bagrat, Gelati). Even today, when
entering a medieval church, the sanctity of the space is
perceived in the same way: one experiences the fear of
God, with reverence toward the historical monarch, ap-
preciating his strength, wisdom, and divine blessing. This
fact is very important. We meet glorified kings not only in
the inscriptions but also in the form of relief sculptures
or fresco paintings, all with halos. For example, the Oshki
Cathedral with a relief Deisis composition with additional
figures of David Magistros and Bagrat Eristavt-Erista-
vi holding models of churches in their hands (Illustration
#1)". Also in the Kumurdo Cathedral: King Leon Il of Ab-
khazia, the founder of the temple (964c.), and his sister,
Queen Gurandukht, are depicted in the pendentives and
squinches under the dome (ill. #2)% The fresco painting
of the Gelati Cathedral with an image of Davit Agmash-
enebeli (David IV the Builder) and numerous frescoes of
Queen Tamar (Vardzia, Bethania, Kintvisi, Berthubani)
are very important in that they, despite their damaged,
almost erased state, evoke respect and awe. Surely, their
impact would have been even greater in the past. Obvi-
ously, in the Middle Ages, the church was one of the most
mass means of bringing important issues to the people,
religious and secular alike. If in the 10" century we still
find mostly a less spectacular representation of images
loaded with the symbolic meaning of the divine mystery
(secretly, inaccessible to everyone), after the 11" centu-
ry, the opposite happened: the narrative presentation
of everything important. Churches were fully decorated
with frescos. Reflecting the full cycle of compositions de-
picting holidays, it became important for people to know
everything, educate them and nurture their faith.®

The general typology of Georgian church architecture
was so well-established that it developed mainly at the
expense of changing certain structural elements. Still,
even with minor variations and strong creative capacities,
each time independent architectural monuments were
created. The main point was to understand the demand:
due to the abundance of the congregation, it was nec-
essary to increase the internal space or it was enough

T 6. demosdgogmo, m3zob dodéal, 2006.
2 . a1bos, 3ndx0mb Jomgodomo, 2019.
3 . godbomady, Jotrornmo doshzemool obhmdoowsb, 2007.

to create a chamber, idyllic environment. Regardless of
whether a church is domed or comes in the form of a ba-
silica, architects were able to create the tectonics of ar-
chitecture so as to fully represent a harmonious, glorious
sociocultural environment, best exemplified by the Otkhta
and Parkhali Churches in historical Tao-Klarjeti*.

Thus, large cathedrals were built when the state was
strong (from the second half of the 10" century), when
secular and ecclesiastical authorities together strove to
demonstrate triumph. The feeling of real triumph in the
creative process was such a powerful source of inspira-
tion that it created the basis for honestly presenting the
main idea of Christianity: victory over death, eternal life
and glory through the Resurrection of Christ. All this al-
lowed the architect or master stone-carver to work freely.
Magnificent triconches and multi-apsidal churches were
built (ill. #3). Here, architectural elements are directed
towards the space under the dome and pulled together
on a vertical axis. The facades are decorated with arches
and fully enclosing the doors and windows. With the ex-
pression of heaven, the images of birds and animals are
attached to the loops of plant ornaments. Masters work
with a complete understanding of the idea. Each carving
and, of course, a relief image conveys the main semantic
meaning. The decorative system of Georgian medieval ar-
chitecture is concise and diverse, refined, majestic, and,
at the same time, simple and less pompous, making up
the main characteristics of Georgian culture.®

In Georgia, even when a church is part of a cozy mo-
nastic complex hidden in a forest massif, signs of the era’s
sociocultural environment are easy to read, as seen in the
Georgian Baroque style churches from Queen Tamar’s
period (Kvatakhevi, Bethania and others). Blending the
nature and virtuosic carving decorations bears witness to
a sophisticated, highly artistic level of culture, when it is
no longer necessary to use the semantics of ideological
messages in a wide way (ill. #4).

Certainly, in the consciousness of the believer of the
21 century, medieval churches represent a kind of su-
preme measure. Today, church construction is very rele-
vant. Since 2000, priority in terms of church construction

4 3. 3md8dy, Jotrornmo dmbobhtrgdo obhmmogm homdo, Jamsbzgmbs ©s 85389m 30, 2006.

5 .(3.)37609, bapmghmmm pobybisgs, 2015. gg.:130-152.
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locations is given to a densely built-up urban environ-
ment. Interestingly, in the first decade of the 21 century,
comparatively more harmonious, chamber-sized churches
were built. In the next decade, areas surrounding existing
churches were used mainly for the construction of larger
churches (ill. #5). Thus, often, we watch old structures
absorbed or incorporated by new ones. In fact, due to the
placement of churches on each other, free perception of
space and harmonious combination with the natural envi-
ronment and development are violated. All of this disrupts
the architectural composition and strongly detracts from
the original idea. The frequency of such cases shows us
that artistic aesthetics in today’s society is dwindling and
primary emphasis is shifting to the dimensions of archi-
tecture.

When it comes to modern cathedral construction, Thi-
lisi’s large cathedrals deserve special mention: churches
dedicated to the Holy Trinity® and the Icon of the Mother
of God of Iveria on Mount Makhata’ (ill.#6). Their scale
is related to the celebration of the 2000" anniversary of
the birth of Christ and the 1500 anniversary of the auto-
cephaly of the Georgian Orthodox Church. Their construc-
tion sought to deliver a clear message, so their designs
were developed accordingly. The cathedrals erected on
Mounts Elia and Makhata dominate the environment and
create a sense of sacredness, a clear declaration that the
Christian religion is still dominant in Georgia. Parishion-
ers gather in these temples, especially on important hol-
idays. For the visitors of the capital, regardless of their
creed, it has become a visible landmark. Tourists have a
chance to become acquainted with both Georgia’s histor-
ical cultural heritage and large-scale modern architecture
emphasizing, according to tradition, the role of the Church
for Georgian society.

Another important contemporary monument is the
new Church of St. Nino at the Bodbe Convent, Kakheti
(ill.#7)® dominating the unigue landscape of Bodbe’s vast
space. The old church, alongside St. Nino’s Chapel, is hid-
den in the greenery. Besides being an important spiritual
center, Bodbe has long been an active tourist location. In
the courtyard of the monastery, between lush terraces,
the new temple, with its polychrome accents, creates an

6 Architect Archil Mindiashvili. Years of construction: 1996-2004.
7 Architect Omar Napetvaridze. Years of construction: 2012-2017.
8 Architect Temur Beridze. Years of construction: 2009-2019.
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attractive environment for visitors. Streams of school ex-
cursions and groups of tourists alternate and photo ses-
sions are successful.

As mentioned above, church architecture has em-
bodied the country for centuries. Said churches show that
even today historical tradition, to some extent, continues.
However, the identity of the new era can be discerned
much more clearly in public architecture of secular pur-
pose. New construction technologies allow creative free-
dom, tasteful or tasteless, though this is also an indicator
of the reality of the sociocultural state of the era.

The development of Georgian architecture is divided
into stages, each with its characteristics and periods of
artistic ups and downs. All these periods indicate the cur-
rent social development.

From the end of the 20" century, Georgian socie-
ty, limited by the hardships of the Soviet period, tried to
raise its spirituality, holding fast to the great legacy of the
Middle Ages. Every newly built church is a compilation
of the past. The typological reminiscence of the Svetit-
skhovli Cathedral is especially frequent. Society avoids
things new, it is afraid, and it believes that only what has
already become history is valuable.

In the 2020s, it is time for the new century to create
new trends. Georgian church architecture should be alive
and innovative. Architects, stone-carvers should be giv-
en freedom. The Georgian carving repertoire has always
been evolving. A virtuoso transformation of the initial
motif, the plasticity, flowing compositions of floral or ge-
ometric braids were always changing.

The 1990s saw a very important process when a com-
petition for the construction of the Holy Trinity Cathedral
was announced and many projects were discussed. Com-
petitions are really necessary, however, and the main
criterion of evaluation must be adherence to the general
characteristics of the Georgian school of architecture, as
well as a clear sign of the new era.

This is the only way for Georgian architecture to de-
velop. Society should perceive its existence in line with
the times. At the same time, taking care of cultural herit-
age should be the priority and attention should be paid to
preserving their authentic environment.
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OSHKI, DEISIS COMPOSITION ACCOMPANIED BY DONATORS- (XC.); (PHOTO - D. ERMAKOV)
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RELIEF SCULPTURES OF THE DONATORS OF KUMURDO CATHEDRAL -(XC.).
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