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sadmabo @y, o g0@. 0bgbs dgeHsdodzoamb,
BmM0b bLodo@ocr dmgoaogal

060bg g0g00d30mo
boggebdem bodyggdo: bpscmobols gmemdo, boamobol 389530, 30040, 688600 08060, XX o360 sGgodaddato

0mbgd bHomebads, Imomoyc Jemsg amBo bagnmsto dgdmdasmols 3ggdbsdy Btrybgs dmbimado, Fomgm dm-
9000689 mybobols dogBmangndal @obtymgdol dgdwga nfym. oy agbabals 3gdmeasgna dob gatrsopgdmgdels
d0gdm3bs, bidmobol 3g3mmosml bsddmms ool Esdsgdd Nbos semgbndbs. 35-20 Laggnbal gmmal Hods-
bymo gobgomomgds 0d bbmol 0bhgzmog ©803933s, bosg bHomobo EsndsEs. gomago gmto 93 dgdmeosmon
Boghmml 3mzggdl Abmamoml 03 Jomodgdmeb, bowsg XX beginbgdo Jomagol bbgewslbgs 7dbal géhrm3sbgmmsb
31303806090 8b bognmapm Jgbmdgdal nérgzmog, atdboomBnmo nédsbamo 33momgdgdo gebbmbrgogm-
©0. 1935-36 Famgddo, sérgdohgdhm bgdcrnbygsol 3trmgdhol dobgogom, Jmbo, bosg bdsmobo sndsws, dSmooan-
bl 8 o8 39mgL, Mmameg sbdmo bagbhommo dgomo. 5g1c0l 83 dodoms bsgbmaghgdgm gbmdsl svwaggl
35m3dm0mmb bgghgdems ©s y3mmomgdnmo gmodgdem gsddgzgbgdnmo, dghdbym-hmadsymo dadmal dbgsg-
bo, EsdEogo dvgogmomboa, GmdgmBys 870 bonanbggdol Jetmymo m®bedgbhgdogss godmygbgdymo. bsmobal
39897930 3o, (mdgmog 1956 Faanl o3 gmbols 1396 98960 (srgodgddmern sthom Jntoosba), msgobo dsmsmo
3083000 ©d bhomobobsdo dodpgbomo ggldmBogoom, Gadgemyato gBol 308795myo s sthlmdcngo bodbymo

086 m3o godmbspgdo momgdal B oym, Hm-

g mobsdgdmay  bogstmggmmdo  biomobol

3m@pol 06azmog OO mmIsldhooosbo ©obgn-
Boo 0bgg sofym. 0go mdomabol §Fobos bodgdols be-
30096 m (Hdo®do sbenobsb dgfotrnmo Fdobos dad)-
6mbs dmb3mzggmol bad®dg bsmabol gedmbsbnmgdsd
303m0{300. babmgsmgds mbew goagm. ghomo bafomo
083l 3g7MoEbymzomi mzmos, dgmmy 3o bmeds-
@y6d© doohbygos bhsmobol gsdmbsbymgdol bogn-
3oL Logamgbom Logéggdo. bodmaspmgdol ghmo be-
Foaol dbgmo dodmgdmmdy gobogzoto 86 sbob, oy
30003bgosgm 3g-20 Lengnbol obsfyoldo bismobol
30mAHob 3mbbhtrnotgdols 3hmpgbls s dnbgdsb.

3m@oh0gamo gmbo: ggmpel Hhdmygsmoadgdes

dgmpg bomanbol obsfyobo ool ém, Gmogbsg
6gmogodld 8 dmmohogsl, gamgbosbs ©o bobyma-

3obs, Gm3gmog Jomad gm®do bsmobol 3gmdel got3gdm dgogdbe.

Fogzmlb Fmeols gondozbs 3038060 8 dmmoholn®ds
0)O@™a0sd (mdgebeg b3y ,bamwes® Fawh-
Gobog” nFmEgdEbyb) Ggmogonto opgmmmgos dgh-
-bogmydom hesbsggms.' Ggmogoyo, dghedy, Johol-
hosbymo Feblbygmol bathgzol ogom godbdgzsmymo
Bodgmms dmgsmagggdobmagols bsgotrm asbos GFdgbals
sbomo Boddmemmgdol, dnmpgdol 8gddbe. ,Ledgmms
0030060l Foboomdwyg bvdgmms 3o380tol npgmem-
39035 63030 (hody 3odmoygbgl, dd6dsbgdgmms dooy
(30@bdemo 3gbrmo bhsmobo ©s 8939z yzgams dma-
09360 39390 3030b0) ©d 33300700l Hhodn (mgbobals
d7300)“?

1924 Gamols 00630630, mgbobol  gotsggsmy-
d0bosbogg, bhomobds dsérpool dgameoal - mybobols
3ol Jggdbs soffgm. Bomgdgan ogbs owsFygg-
homgds mgbobols gbgtmols dndogzogotgdals Bgbebgd,
6008 030 dmmdgbgdmoym 3603¢Hsdo, ooy 3bobgg-
mgdo hobgmol Fgdmgobgb. dogBmamgndal 9876908

1 oo, dotrgboddo, 1948, a3. 110; Adamson, Fascism, 2014, pp. 43-73; Callaway, Religion.

2 gobzogndy, Jotorgma, 2021, 33. 303.
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semgdlgo 8hmbasl (1873-1949), 3bmdog sérdodgdhmen-
Lo s 6g7030bmgol dobepgd ©s bbom gognmsl s-
930mo. dhgbgzds ©edshgdom doopm d¢dsbgds 83m-
83587 3039mgd7moygm bodmeghmdm Hdnbs, Moy
3obgdl Be0dnbedy dgmd bEHdmebmeb dobogndgdol
Jgbodamgdmmosl dobrgds. Bgbadmms gl dtrwsgho-
30 boggmgbom hteogosbog n3s3dotgdmogl, Gm-
3o bodombBgs Lognbmbgzmol 93d0mb8y dagmdn
Imzgmo 36g3mmob 3mdnbogogosl sbegbl. s333e60
0076000 bhomobo bognmsto gnmeol Bgbegddbgmoo
boggdgamols dmdBagdel Jgnogs. mgbobols gemdol-
adb goblbgoggdom, bhsmobol 3pm@e gmebsgmo ogob
39MmdH0 0gm. sbago 39030l dmgmobgdol Byoal 1dsg-
69008 Johmym mopgopntsbs s bymmabgdsda
083390000 8 Fobsgmobgdom 8gddbogno bofocrdmg-
0900, 6m3mgdog bHsmobob EsdsYdl dEoydEbyb.”

Jobhmggmao dbspzhob, obrsgmo mmoadol (1902-1985)
bobo@By, G™3gmdog bHomoebol ©ogsgmgdom Bmms
Grnbomggmaol 3mgdal baoyodomgm godmggdobogol dg-
Sbergms ,,3953bobEHygembbol” agmybdtegogda® s dmg-
30009000, dgmty bmagmom mdols dgéomedo 8gddbs
bodgmmes 3o3d0c0l yggmedy dmdnmaetrnmo 3bmas-
adbolbdmo dmogsado ,gs-boddmdmm aggdebal!
(Pogmnna-matb 30BET!), godmbobnamos gotmenal bodom-
@60 g, gl ys. dbdmasdts deemo hgomon
améols gobol gmbBgs Focrdmoggbogmo’ (6. 1). bdgm-
8 93mgdols gedmedhgnmo dmghol, gomégo mgmbodals
b Meggde 8godmgds dmzobdmo: ,3mmsbos dGdmmg-
00l oo babosmo dobmnmolb doffedg ndspgomee...

3 Chmelnizki, Architect, 2021, p. 25.

9333509399, ™3 bhsmmobol 3o6rmgbgdols goboowgdal
896030, gL bndomo bhsmoboby s dobo Egools, Om-
3™ Jobrmmol gob sdsgdsl gbdosbgdmws. mg-
mbodols mgdbo sbg 3t dgmgde: o6y yhds, sty gdo-
60 b db dgbos, — J3ggobs sbams ndsmydms!... . 3
sbmo B8O J3gybols 3gbgdmmds bhsmobols
3omdghmgdol gmbdg dodwabstrgmds (k. 2).

36gnmo Ladgmmd 3hm3ogebos dodbsw obobog-
o sbsmo ghol Hodmysmodgdsb. ,3nmbn®ed gofyze-
ho 3933060 Forlnmmob ©s Netgm Fomlbmmol dgd3-
30006 gMdv, 0l bymabmd 030 gdM©Y, momgmb 3837n0-
30 ogm“? Gmamby bbgs dopamopamamo €gz03g00b
obhmEr00d0, bsdgmms madghodn®odsg, godmabsbggem
bgmmgbgdebmeb ghms, 136083bgmmasbglo dgoma
503588 badgmms Lobhgdol gm®dotgdsdo. bygmmgbg-
30l godmbahzol yggmody 3mbydgbdato o ddmogho
gm®3dob - sérgodgdhnéob, boggmoto degmegamgdol
006008 godmygbgds 37-20 bonanbol yzgms oghe-
deornmao bobgamadFogmbomgol odsbsbosmgdgmo gob-
©d.7

760067mo ©oBoobo s dGdodgdhn®s asbobomyg-
dms, Omgmby Ledmgspmgdedy méds Bgzsgmgbals
dgmby Ladnagmgde, Grasb dsb Mooglbo 360d36gmm-
0 9bodgoms sbomo dodol bdmaspmgdols gmddo-
6g00bob. Gmgmb dsbemo dmEybdsgo dmbodbsgl,
»600b7mo oBsnbo gdbsebnégdmes Gg0dgdol mg-
30(h0dsE0sls, 8gmebbdgdols domFgzel s domongmg-
d0l, 93399ddemdobs o LobFmogal ©gdmbbi®otrg-
3ob“ bhomobol ©ggz0Bo ,gmM30m ghmzbymo s

4 Brown, The Cult, 2014. 53839 ©®mb, bogmzgmmomo gbmdomoa gogdhos, GmI bismoebo dpgommdabmgol
99850g0mES © MgMMMangho gsbsmmyds 3gmbos dJomgdnmo 2 gmMols babgmogmm bobfezmydgmdo, 99dwga

30 mdogmabol bobnamoghm bydobstosdo.

5 @mgmbady, biomabo, 1936, 33.36; Ggbznsdzomo, mdghoma, 2021.

6 Oygbosggamo, 3gabobigembsba, 1937.

7 bodfgbotrme, dmby ©s oMogmo mmadggool Lobm-3n8gndds ggé ImIoFms ©sdspgdemo 0bgm®dsgos 3
683799360l Bgbobgd. gbmdos, oy bow vé0b ob oggmo.

8 Paperny, Architecture, 2002, p. 13.

9 030b3shE0d30 O 3MblhGMNIhogoB3n, mszabo @mEmdsmabinha dnbgdobs s ogmmmaento 36033bgmmaonls
Bogamgdmdol godm, Bopmgdme oym dohbggmo. dbmmme bgmamaoboggdo bhomo odbs sGhggmo Gmgmg
96mogchmo Jgbeggéabo dodpobstrigmds bodgmms bedmgsmgdobmseb mdgbogsgoobmgal. ob.: Nikanbepuaase,
Huuuypawsuan, Apxutextypa, 1958, c. B. dmtol gbmobol bohyzgdom: ,magogosmymo bodgmms gnmpgtobsmgab,
G3gmog 0J3abdb Grgom0BaBy 839mgdEs 838635¢ B30 gbhyhog® mzembeBmabom dogmgdgmo ogm®, ob.: Groys,
Foreword, 2002, p. xvi.

10 Bodenschatz, Urban, 2014, p. 389.
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Bobsstboo bmgodsmoabindoe® (HaunoxansHaa no dopme,
counanucTyeckan no copepmaniio)’ sobyhas, oo
bogmbgdl  gogagdponcgdebsm  mogosbmo  gémzbnmo
33900 Loddmms 03396 0sbmob.” gls natm 3ghow sgdh-
S0 0gm gty Mybdndmoggdabmgal, 306y ©m-
dobsbddo Gybgmabomagol (Grgbgmols bodgmms ségo-
Hadonéedo gbrmzgbymo gmddgoo dobodsgné pmbgdy
0ym dmbdmdogmo, Grpash, 3gbmdgdal gérsboombnmo
3oL3hedgd00sb 3dmdmabotyg, olobo MdGOMME Pbo-
mog0 Mhgdmes). dbaogbo @Hybogbgogdo 3odmhbos
bbgoobbgs bobgmdFogmms  sérgdodgdhn®edo, Gm-
3m 96 m3zbymo Mgodeos 3gdmbamo gmmdgdobs ©o
bhogmols Fobssrdoga.”

Bogobroggmmdo ghrmgbnmo gmé3dgdobowdo ob-
Ho®agbo, bgmzmabogndo stdohgddatol getamyddo,
sofmgnmgdom sy sfym, 3oy bhomobol o3-
3otols bhomo™ ©s3330MdMDY. gathgm Fmogdgmo
»JoOmPmo bhomob® odspgds 3hmgmeatgdnmo ogm
Jobornmo s bmdbydo sbdohgdda®nme dggmgol
Jgbobgd agedsbgmo sédohgdhmdaol gz atodob
1859 §amols 3p0emogspnom. opgs Gxmbgmol 033gtosdo
3063000060.° Fog®ed, bodgmms ghomeal Jobhmag-

o bgamabgdsmdgmmbggon dommme 13koadgbi-
mo@ d99bbgb 93 bogombl @ 8ebodbgl, hmd dgazols
Gbgm8o 9mbodbym 1Hybogbgogdl Ggomaén 3gél-
399H03900 86 goshbs.”

1934 Fgmb, Lodgmms sbdophgdhmtms 303306mal
3bommgoyMsg, bogebmggmml sbdodgdhmbdms 3og-
Bo6ro 990943bs.” mgogosemyts 3 3sgdotol dggdbols
doBsbo ogm, dbocrdo sbogmdmebyb Lmgosmoddol
93mgobogol dgbogg®obo sérdophgdhnéol 8gddbsl oo
Jomaggddo n6rdobamo gebgomatrgdol 30dobotry 0b-
hobbogé 3hmEgbgdl. bymmgbgdol yzgmes ©etzal
dobygom ©osmbgdnmo 393d06gd0l 89gddbols Jmoget
009l 30 bobsdgnmydo, 3Omaglombomgdals s ds-
00 0099006 Hmhomydo 3mbhtmmo Fobhdmeoagbos.
By sérdopgdhmems 33806 dmbzmgdo ©s dob sbs-
mmzgdl hygbdndmoggddo dobodgdnmo dgmbosm pa3-
mydd 93mbHMMmMd0bsm sd3z0bgdnmo shgodgd-
haénmo bhomo. bogmzgmmsme domgdnmo 36sghogs
ogm, Gm3 bhomobo ©s dobo Hobmmgbo gotgdmpas
96 m306mzbyma 00gd©s goafyzghoamgdol, Mo nb-
©d 589690mmagm, hmam ©d 30l dogh." 3m33ob ool
F9360 bymmgbgdemdgmobggdo 3o Fohobgb, tmd

11 Ulyces,HaumnonanbHas, 1940, ¢. 53-57; Cranun, O nonutnyecknx, 1952, ctp. 138; Iwanbepunse, Kunuypawsunu, ApxutekTypa,
1958, ¢. 6; Moiisep, XmenbHuukwii, Tpu, 2021. ¢. 7-18.

12 ,303760bdné-dmmdgz03nto 0ggdo ©d sbomo boddmmmgdn bombl dogfmogdms 08 gm®dom, Gmdgmog
3580 oEgd0m gobgdmeb nym ©o3e380thgdnmo s mogobsm vroddgdmees. gl gbdstgdms ,obomm Ggmogasl®
58300bmd GLogogsl eg@mgdmos”. 3gbaogto, bsmobal, 2012, g3. 235.

13 bgmmbdsmmygmo bhogo, ob.: Bozdogan, Modernism, 2001; 6gmogomonéo bogmo, ab: Ghirardo, Inventing, 2004, pp.
96-112; bgmbygedgmo, bgm&mBsebymo oo bbgs, ob.: Gunzburger, Damljanovic, Conley, Capital, 2010; gsbbsggmégdgmo
600 s bEd egmdml bagamhmgdol sédodgddhntsl, bowsg gemabagmo gm®dgde FotBmswagbl ghmgbymo
0gbhHmdal gedmbodgmgosl, ob.: Kezer, Ankara, 2010, pp.124-139; Zelef, A Hidden, 2017, pp.161-196.

14 mdogobols 0gobol dotbebs #1 sogm 1894-96 Famgddo, dobogmao Logiamgbom ségdopgdhadol gmd3dgdoms ©o
©93mG830gd0m, ob.: 303bsdy, 3gbag, 2019, a3. 66-71; bmdbydo Byklgbosbymo moggydo mdomabdo sogm 1909-11
Famgddo bemdbydo ségdodgddadnmo m®3goam, ob.: dgéadg, mdomoabols, 1963, 33. 94.

15 Grimm, Monuments, 1859; bm3@etos, boggmodzomo, bogzmgbom, 2016, g3.12-15; domo ©s3306039000m,
»3mmbmgbomgds ghmzgbnm oG dohgdhndam bhomdy megl ohgbl dbmmme 38806, Gmgs d¢dmms ghmgbymo
ng0magssmhgbobmgal dgh-bogmgdaw bolhgdy®o bedmddgom d3tma®sdal bsbosmb ngmgdl s 3sbdo 3gmbncgmmsb
96m0 3mmognzgéo gmgdgbhgdog Abogds®, ndsy, a3. 14-15.

16 [wanbepunse, Kunuypawsunu, Apxutextypa, 1958, c. 6.

17 oggg, ¢. 9.

18 bhomabol, Gmgmty msegobo gdmgol dmegeto ségdopgdhmeonl 308g0moBogos dmbs sbgzg ghm-gho ol
3mbphgh3o. 3mbLEHebHeb 530boggbmgal (1902-1989) 39t Fgérgmo dhommb ,,3m3n6083ol d6Fgobgomy sérdodhgddhmeo
bhogobo 3m3P60B3l @oswo Fgbmdgdol ggadgddy dxdemoobol 30gdmdo” (Fgbtrgmadnmos 1950-086 Famgdo).
936G mEydaes @odmogdagybs 303gébod (ob: Paperny, Architecture, 2002, pg.183), boog 0go dmobdmdl sbggg gt
m9agbodl 0dol byoggbiptsgom, oy Gomwgb gsgmybosbo ogm Lhsmoebo 339bgdmmdgddy, Gmgs géhmo 3gbadzbom
36 dodgdhmegobs o 0bg0bmdgdl ghm modgbs my ghm 3306080 ghm-gho Jgbmdsdy d30mol ©owads dmyfFoso.
0d30, 83- 90.
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»30M{H00L  Lsbgmddmzsbgmm Jomomgdgdl Hoowgbo
3603369mmds 3dmbs 03 Jgdmgdgwgdomo dbrmdmmg-
dgd0b goobogbgms, mdgmog o3 3gtomodo gm-
dogmolido gegmgbol @obadmggsm dmgmo bsdgmms
s6rdodaddacaol Fobsdy oge“.®

Bodgmms 3ogdotn s ogm aadmbogmabo, bosg
39dmgdggoommdols 3hmdmgdgdo s6bgdmows. Bm-
3o, ©oghohatgdn dergeggh ggdbdghodgbhgdl wo
dmombmzgb gatomm 3sbgdobmgol sdsbsbosmgdgmo,
3068 3333006090 nmo  gm®dgdols gedmygbgdeb.
BHomobl dbgzg Myzecd bgmzmsboggto spmdo-
bg0s, Omdgmdsg LbE3-3o dsbogmo gobdsbrhgds doomm,
,BOmObOL 333060l bhnmo® gfmos. dmbydgbhytm-
0oL, gérebomBnmmosts ©s bodpowgl Hbs 8ggdd-
b dmogéo gogmgbs drmmyhotshBy, Jmbgdol s6r3-
Joby 9530009087, Moms dsm ghfidnbom, md obobo
dmoghbo 093696 8 3gmomEEymdsdo gbmghmdo-
bgb. Ladgmms sododadhn®ol mogol msegdo b dm-
9630 9bdmo boebz0bbm ©s beddgbgdmm dor§gzgdo,
96mgbymo sbdodgdhatnmo Hhepoggdo, goghmo-
abgdmamo dbmamom sédohgdda®nm 3Mogddhogsbomsb.
Loddmoms dgboghgdl 3o pbos ogfFgtsm, Gm3 Jmb-
3n6bgddd gosdfyzgho Gmmo 0008dsdgl sbomo bsd-
gmmd d6dohgddhn®ob, dobo dgdmgdyogdomo, dbapz-
6o 36063039006 hedmydmodgdsdo. 2

dgmbrg bogombos, Godpgbs Ggomytn ogm gb
3Mb316Lg00? ®edsds dgodmgds omggsl, Gm3 gb
abg 86 ogm. ob gagho, ™A Foyho, dbmagbombsma
s6dohadhmdgdol boggme, dstdonmo d73s3gool-
3ob 0gm o3m33magdhgdnmo, 3ghyzgmgol 0dsdg, hmd

»3M03MLoL* 33mgsbs agm 93 beggbmdo bobgmadFogm
0gotgools 89ddbs o 3sbBg deadoemtan 3mbhEmenals
3obbmbogmagds. 1933 Famowob séhdodadhn®s gobws
Ighmdgmdol bogsbo blers-b, ggedsebasls ©s aghamosl
dmbob, dob dgdoga, Mog dmbzmgdo doomgl assfy-
39000900 Laddmgdol bobsbmol vggdol momdsdy.” gb
0gm dmbob omagobol (1891-1976) 3mbgnébols 8gog-

300 030623900 36mgdhoe. Fhonmo 3otsdonmo
bHOIhOS 3306330698 mmoO 0gm ™mgbobals 3ogeb-
Ao (50-75 8gpto) Jobsggdem.?

3m60: PHdbNmO gobgz0momyds,
bogbremndo boghgol 3dgbgdmmds

1926 Gomols 15 bggdhgdotol Fobomoom, Gmdmomog
ambgmo dmdomagdg Jomodol gobsmengdols gobym-
gogngdel 30306 megl, cmbmgl gmmol  3306sgbmg-
ol g3mgbool sbg®gzol o 308gBow bobogstoym
dam3strgmdsl sbobgmgdl. mbmgbs, Lsgsdoyome,
domg3g Bgbérnmes. hggb momgdal séweggén gog0m o3

«“

939bool dgbobgd, gstrs 0dols, Grmd dob ,pdzgmgbo
Fomfgho 8d3moEs s Gmd gl g3mgbos opas dzgmo
3306003bmgmmdol gnhedy, 087035 Lhomobols gnho-
89.7 LTy 93 gnhody, dgaz0b Grnbgmols ™, Ho-
gbog 3mMo Bazomabol g1dgebosdo Jgpomes, @o0de-
8 0mbgd bamobo, magogosmy o ggdbooo 1879 Famols
21 093930902

1934 Gaamls  3m3760bnéo  dob@ool  s30gtrges-
3obool badostrgm  3mBohgdds godmogbss 0d bob-
ol 3g3mG0smoE gdmaggmgdol gosfyzghomgds,”

19 [wanbepunse, Kunuypawsunu, ApxutekTtypa, 1958, ¢. 9; Groys, Foreword, 2002, pp.xv-xvi.

20 oggg, c. 8.
21 Boneschatz, Urban, 2014, p. 382-383.

22 gommos, bodgmgdols, 1936, 3. 4; bedmmmme, bodgmgdol bobsbemg ot 8876w@s, mazogosemydeo dgmérg dbmagmom
™30l godm. Gmgmty Hobl ol smobmogl gsdboo®s bhomobobmgol dtomEodgpe, 9683y gb ogm 3Gmgdpo,
OmImomsg bomobo godnwadgdem ,00353mds”. ob.: XmenbHuuknit, Cranut, 2004.

23 dmgomody, g3mgbool ©obgtgzsbmeb ghmew, nmbmawos FodFgdol dmblbsl s Fn8gnddo goohobsl, Mewgeb
FoeFgtsl gmos 3603369emmzgbom smostgdEbyb mgom Fm®sbos, gdobimdmbo do®omba ©s abhméozmbgdo.
63y 39891330 gosa@ebgl swbadbymo FemFgbasbo dzo ©o s&bgdmdl o oo 33 g3mgbool smFgtommds,
dm3ogoma 33mgazol bogsboo. ab: bgs, gme, 1926, 15 bgddhgddgtho.

24 bomgmmdol Hobofgéol dbgozom, ©odeEgdel ©rge ©g3gddmals 6 (18), 1878-08 ombodbumo. Lhswmabo
003083063gmo bFmégo 83 odemgdol omgl gomomgdos, dmagzoobgdom 3o Jgazomes gty metomom, Gmdgmog
™x30EedMm Y& ©8I33006MMEs, ob.: gogetsdy, Jethgogady, bomoabol, 2020.

25 Bakradze, Past, 2021, 3. 9. 1935 Fgmb 3gédm 3otgdabash gedmbgoopm o0dbs Lobmol getdydm dmdogbsgy
dgbmogdo, ob: bgs, gmto, gmboo #6, bogdg #58, apég. 7.
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6

Bogsbrenom, gb meggbho dgénsl 0bogosdgs ogm.?
33-19 bomgnbol dgmbry bobggetdo, dgat0ms s €o-
gob dzom boggdo hodogto bobgno (7x7 dghtrn) Jogme-
Job 3gbdtnl getrgm, mscndo dmdsmasgggdol modsbdo
00gd. mdogoldo, bogetrmzggmml ghmazbym sérgdogdo
dEmOs 03 babmol 8603mdgdo s ghogoggmo dsbe-
mgdo, Gmdgmog 1936 Fombos goggmgdnmo.? bsbmol
69bHegeoEed ©o b8y adgsgn dsgomombals 83969-
30 dhdopgdhme dobgogm bydcnbggsl (1877-1962) os-
930md%. gl 960l 8bgogndo Hadmal dodol boggdmds,
mmbogg ggebsdy gobbbomo doddstromml bgghgdom,
H®Imgdog g3mbdHogme 3hodydom ggohazobogds,
6o HOdOgIT Jobornm mebydgbdym dminggodgs
Jgbérnamgdnamo (byé. 3, 7). dbgmos 030l gohizgss, o7
6o bobob bobgamadFogm ©o33gms doomm sérgopgddm-
30, 35303 g3aghd, Gmd dbomo bozMsmymo boghgol
Bgbogddbgmom gzgams ob 306rmods os3dsgmagogms, Mo
Lodgmmd dthgohgdhmdl dmgmbmggdmes.” dggmo g3-
gbos, Gmdmol bobgmbeg Jahs shetgdod onbgme.
bpogobols gyhodg dobo babgemmdals dodeto agdbgdmes
o 38b80 bhsmobob Egs dotsps oym hatornmo.®
ameols 9600670 gabgomotgdabsmagal sédopgd-

H063d mmbgobmd byddsdgd (1908-1984) mogrsdntgg-
@ hHm30nco 0ggde Fodmaeggbs. ob 3gadsegms, Gmd
amols gobol dmadmb 3gbp™38o dpgdstrms tggzmemy-
0ol 3gdrdmmms oo 3mbydgbdo. dmbydgbdol Fod-
930b0 0938 bomobol Gmmol ©gdmbbhtohgds 16-
O gmaxomoym. 3Omgdhoo gemzomabfobgdnmo ogm
3789730l Fgbmdols amtols gobgdg 8dgbgds. byddedals
36mgddob 309z gbhomo Fobsswgds dggmo domogol
HaGohmE088g oo dmgobol JmfFymdsk gbgdmes,
36O EMIBY 33x50mgs(HH0m, 356330000 ©s omysbg-
000. 3mgsbdy Lsddmms spmydgdo go0dsbhmgdmes.
Jomoagol @mBobobio amtol gobg 30, 03 NS, basg
BHomobol Lobmo gL, gnhoo on393806hgdms.
70060 30 03539 damdstrgmdddo Pbs ymagomoym 8g-
boéhybgdmo, Hmgmé ol ogm bhomobols do333mde-
30. 3 0gom 338350 MOMOgdabmgal Hbs Fggblyg-
bg00bom, Mo 3o6gdmBo 0d3s Jomo dgmowo.! sebod-
b0 g9add o6 gobbmmpogmgdyme. gmgbobols dmb-
39dob (sbmo badgmm gnho) doamag am®do shobmogl
doboggdns gobbagnmegdnmo 360d3bgmmads. 396 gm-
6ol gobol, Gmammg Jomodol @mB0bsbiynto bodby-
ol Eshtromzgs dmbyhbrs.? goby bymabmagdmas

26 d73bbogodgzomo 1940 Fgmb oo bgddsdg 1950 Faml Fatrobgb, G038 bomobals bobmo dg&osl abogoshogoms ©o
bogetmzggmmb 3maddstrpools ggbptomamo 3mdopghob gowsFyzghomgdom dewas, ob: dgbbogsedzomo, gmo, 1940,
a3. 96; Cymbanse, Topu, 1950, ag. 60. dmagnobgdom, dg&osl ©odshodhgdobs ©d boggzoomon ©obzol Jgdwga dobo
bobgmo gagdhmdtgsw Foodoms obhmemoowsb. bgddsdol Fogbo, rmdgmog begetmggmmb 3etmedgbiol ghmgbymo
d0dmommglol boohdge gogontgdgmo, mgombshobm dsgemomoas: 46-g s 3g-60 3396 o8y dghasl bsbgmo ergézo
3gmbomes gosdmogo, aby Gmd ot ogombgdmegl. https://dspace.nplg.gov.ge/handle/1234/413018?mode=Ffull&fb-
clid=lwAR3_EoS90UMHQHS02AD4aHsLfhNzunFjZ9IXNj-%207nA_yalZLry0dbVxz5VuU

27 bagetmzggmmb gmgbymao sérgozo (gdgado Lgs), mdogmalo, gmboo 30, sbsFgmo 4-1, boddg #1297; Ggb@egte-
3083gao Lobmols hsbobodgdo Fgoberpms mmbgobm® bnddadgd, bsbma psbogmgmo gobswom gsdmoomos Johsdy.
ob: Cymbagae, fopu, 1950, c. 6, 36. Lobmols oBosbgdnmm badotgggml Ggbpoghogos 1951 Foanl Baghodrs, ob.: bys,
3mk0, gmboo 6, boddy #302, agnéri. 31.

28 dgtady, mdogabol, 1963, a3. 175; ggébodos, sédopgdhma, 2013.

29  3v30mmombo, MmIgmog Lobmaol go®dgdms dgbgdnemoa, dsbmggmbs ggadstgdol mos, bgghgdom goblbogmo
b ndhacos. mmbagy ookl asbmoggdgmao dobogéo 3nmbggdo 030370l 8b(Hdmydgbhl, hmambg Hhoydgomy®
0968y, JogHed mbgmo s docagno doédstammb bgghgdo mmbbegg i3sbowdg Bgbmdsl dgédbnem-Gmadsgymo Gedtol
0gel 9b0dgdgb. Fgbmdol 3gomgdn ygomgmo dokdsmomml gomgdomss dmdohigmgdnmo, baghgde bog®abaggéo
3o 3obr0mmbnd. sbhddmdgbddy Pbgdses g3mMatgdnmo m®o Gogo 3o6boBgdom, bowsg Jotmnmo hgdaéndal
dm®H03go0s hobogao. 3sgomombals 0odogo ogo ©d bogMabyggho Bo®dotromml Bobdshobgdydee ©oggdgmo
Romgd0mds gofymdomo, Mg, bogstonomo, dobodbgdss bHsmabol baygetrgam 0sdsddy.

30 sanmmomnzgdol mddom, 2xmedzomydol mzobo mmebl Jotomds bodogdo. sélgdmdl sbygg dmbedgds,
“m3gmog oby 3G magbm&ds dmbom gnds@edgd godebosts, Gma gl bobano aym bErmmo godges, Gedgoy Gmogbsg
bobem-378g730l geblbs gomofyms Lobgmo 8ot stlbgdmoms s bogetegome ol 1920 Fenols Joffolidgésd dgofotrs.

31 Lpddedy, gmo, 1936, g3. 39-41.

32 bypddodgd 3magzosbgdom sgostd obhmMogmo gobol N3odepgbmds, megol dmbmghogosdo ol Fahos, Gm3
»030960086 gm&L Pbos 3Jmbogl M0 wokldglobodbomds, ob.: Cymbanse, lopu, ¢. 72.
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othy, sbagmo 3mb3gdho 3o ©onggads Lsdbmgmoal
dodotrogamgdom, hmamég gl dmgzosbm, 1939 Fmoals
3903933037 HbL.* bodmmmm g9bggads 330w
1950 Fomb (mr0gg 3mgdho 93nm360l sbrgodgddm-
690 - mmbgobmB byddedgbs s 89396 mmbmgogys-
bodgb (1908 — 1969)).** 83837 3ger0mEBn gogsbOmmzEs
37989730b BHgbrodmEr0s.®

bogotmgzgmmb bsdgmms bmgosmobino ¢gbdyd-
030l dobobihtroms boddml 1947 Fanols 14 mghmddemols
#1060 gosfysghomgdom (mgda N 155),* sbegno dn-
B30l sbedgbgdmom 24 bobgmo Pbos sbghgamoym.
39 m2bb gbosgoBgl doFob bs3zzgmo, mommgnml 400
339063¢mmo 3ghto, Ngsbm beddgbgdmm dsbagms,
HOobL3mMpo s Lhdbosbinmo bodtmgdhm gads
3om0 bsbgngdols 3dgbgdmmdologals.”’

ameols m6osbnmo oBoobob Jogs ghmo dhmgd-
dho 1952 Foml gobbmérgogmes, Mmogbsg bsmobol
bobgmol badbMgmom dmgmo 3goGHsmo domgl, oy
306 50gdbs  Lhomobols  gsdBokol  gogtdgmydsw.®
8863609l Ledbhgm-smdmbsgmgm 3nmbgdo dwasco
300m0mmg3ol dgbmds, GM3mob dsgomsbsg 3oMgo
30899bo.*

3909300 3ohboy sbomo gahs (bné. 4). dsgomom-
bo ,dghG0smEs” Botomm ©s ghdgma gedBomalggb,
Gmdgmbog Gdgbodg sbsgmo dmbydgbinéo begg-
dmds 3gam0dgdl: babhmddm ,obdymabio® (1956, s6-
Johgdhmbrgdo: sbhom Jahosbo ©d Jgmgzeb gm-
6gdodz0mo-bmgmmmgs), gmbiol 8gbmds (1950-0sbo
Famgdo), sdobobhtsgonmo dgbmds (1952-56, sérdo-
hadomeo: dobgogn  Bsgodzoamn)®? bogagtm  3gbhto
» 10396300 (1955, d6do(gdhmdo 36 msd hohsbady).

33 Cymbapnase, lopu, 1950, c. 68-82.
34 sqgtelody, gobodzomo, 1992, p. 35.

30380Mol dmenmb, dobaty dh3gehby, sogm sbagmo
boo (sbtygmes 1958 Fgmb, sédohgdhm®o: mmbao-
bmB byddoedy). dmogetrn godBoko, dobstrol gowomads
bool gegmom, bhomobol bobgmolzgh dogdstrmgdes.
do0bstrols dgmbry badocBy dogatn G3oboaBols Lo-
3960 30 3oRIOMMZES Jomogdn®o bol s03bgdal dmdo-
39000 goblbogna 3dogomombom (stgohgdhmdo: mgo-
F0d 30bgsbodzogmo).! bhsmobol 3ermb3gdhb 3390
ogmos $o33030dols 36mbidgdho, Jommagol 3owgg ghmo
Bodgmms shpgcns, bosg oasl 1951 Faamb sggdnmo
bogbmgmgdgmao bsbeno (sérgodgdhm®a: de6r00d godde-
m3s), 39003ma07M0 0bbhohnho, msbsdgommgy am-
6ol bobgmadFogm 1boggdbodgho (1936, strgodgddm-
6o0: dobsogm bgdhobegsn), amal mgsepéo 600 degytrg-
dgamBg (1935-1939, sérgopgddmdgdo: dobgoem Aboggedy
b 3330 m138dg), §gbdnGmab bsoombo 4000 doyy-
6093y (36 dohgdomen bmbm Bosmodgomo).? ggg-
md B5dmblgbgdnmo boggdmds bsmoebol dgdomwols
833060b bomol Bodon® bodndl Focrdmowggbl, Gm-
dgmmag sbsbosmgdm dmbndgbhtmds, Bgbérnmgdn-
@00 doeago babobbol bggmmdom, dmdobzgmgoymos
9300, 30536900 08bdhydom s bz ©gm-
Gobgdnmo HMoogenmo Jobonmo m&bodgbhmo
dn(0390000.

1952 Fomb dmsgbmdol bsbaol Fob osnwas bs-
mobol ggabdghtrnobo dobwsggdes (bgnm3dpmdo dmms
dogdododg, sédodgdhmdgde: Bagotos s sGhogn gné-
©080900). mgbobols dog8memgndols 3mbggazgools sbs-
™m0, dgamol dotdstrommb gzom dgdmbogno dsgo
33963bamdg30L Fob (M0d76s ngm dmFymdogmo. bodgm-
8 3838060l ©ibghg30d0g, bhomobol 3ombdgdndy

35 Logbmatgdamo 336l @sbgtgzol d6dsbgds googs 1935 Fgmls, ab.: bgs, gméro, gmboo B, d6rdebgds #58, g3. 7.

36 by, gmbrn, 06 dobgds #155.
37 Lygo, gmto, bogddg #190, a3. 1.
38 bge, gmo, bogdg #387, a3. 20.

39 dodmommgzal 3dgbgdemmds, Grmdgmog dbggg Imogogos bhdmobol Bgbobgd gdudmBogosl, obogatgdgmo aym
m369bho dghosl Bogéh 1936 Fgamb, dsemgzg 1938 Fgemb, Bobo boghiol boggdmBogom ocdedgdow gotmeddbs dmbro.
36rmgdhobe ©o goEozgmgdol ségdopgdhmta agm 3. bgdcnbigao. 1938 Famals 3mgdpo, ob.: bgs, gmboo 30, sbsfgéo

4-1, bogdg #129-2.
40 Cymbapse, lopu, 1950, c. 70.

41 Cymbanse, lopu, 1950, c. 44. momddol sbogghos 3bmdomo dégdophgdhme gobgebodgzamoal Bgbobgsd, Gmdgmog
dotromspo Grgbgmdo dmmasfgmoms. sbsagbos dobo bobgamog, Gog bedmBsgamm bagdge.
42 odsg, c. 39-81; sgdobody, 38b0dz0mo, gmo, 1990, ga. 35-36; 206dg6ady, bybmmdmdmazsto, 1963, a3. 13-23;

YauTypua, Kanutansroe, 1975, c. 127.
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03660gdmEs LddgMmd EyIMbLHMEngde. bfmbgo o3
BEr0dmb0l Fob hsogmos Geombols ,dmBgodg” dmbob-
@gmds.”

bhomobol  36mbdgdpol gobgomstgdols Bgdwya
Bgbogghobo bm 3789130l dgbmdabmagobsg wo-
0. 387730l 3mgdho sthom Jahosbds (1903-1988)
1950 Fgamb dmodBos o 3dgbgdemmds 1951 Fgaml e-
offgm.* 3nBgndols gobbbols dmdgbiobmgols séry bsmo-
bo (gotrosnpgome 05.03.1953) o sy dgéns (23.12.1953)
306 043bgb gmEbmgdn. Loddmms 3sg8otml boogs
bérndhmzo (1953 Fmol 14 Lgdhgddowsb 1964 Fanols 14
mdhm3o6sdwg) bgmddmzsbymmdoo.

1956 Femol 25 mgdgtgaanl, 3mdnbobhnto dobo-
ol 39-20 ytrogmmdols oligbom, psbnérmm bbomdsdy
bérndhmgds dmblgbgdedo ,306hm36g00l Jpm@ol o
dobo Jggagdol 8gbebgd“® ©ogdm Lhomobols -
do. bpsmobol bebgmo Ladgmoms 3ogdotols 3obBhHodom
8dmomgl Foabgdowsb, s3mgégl egom3dgdowsb, hydmb-
LByl dobo dmerptgdgde, somgl dgamagdo, dobo gbgs-
60 3odmoghebgl dogdmemgndosb. ggmomgdgdo dggbm
sérdothgdhntrsbeg, ds030doms bhomobol sédohgdda-
Gnmo  bhomo. bérndhmgol ,306hm3bg00l  3mmiob”
Fobssmdoga d6dmmol dmamopogs bogdetrmzggmmdo
030@ma 8™ 3000yl s ol obmddogn sbgnmmds
dm3dyge.

0936 Joamagbs O ©sdsdn, gobbognmtgdom modo-
aolbe o gmédo, smobmono dmgsmmsggd gosdtmdgl-
ho 0683935370l Fobsomdwga dodstraogmo dmeno-
1h0gs. Laddmpabhm 8d30g08g Lddmobols 3mbydgbgdo
3dmhbs ol dmohmmds, Losg dsbomasdhogdo,
30383900, bysmobobodo dodmgbom mgdlgdl Jomby-
mmdEbgb (L. 5). dohbagody aogmghos bogdetmag-
mmb ©a3m730090mmd0bagh dmFmogdgdo. mdogmal-

30 33300m0600b0 dmbobmgmdols atdgzel dbbggtdmo
dmy3s,’ esbog gm®B8o saomo 86 3Jmbos. bérgdhmg-
3o 39030mby Jobrmggmgdl bgdd etmm gm®B8o bes-
mobol 378g130b 33gbgdmmds Esgbérnmgdobom. 1956
Fanols Boggbnando, 0dogy Fomb, Gmgs badbmdgbim
30dmbgmgdl 3gmbos dgomo, ©edshgdomo 30bsb-
bgoo  gsdmoym bhdmobol dgBgndol Fob dsé3ol dm-
BOFTymdd, Mm3gmbag gatl sbogmo myzal dgbgto 7b-
0 dgdmgmgomeod. gm®ol dmbobmgmdsl dmnfmogl,
0Bogncew habonmoyzbgb dotmgol 3gmomadmFymaal
36rmpgbdo.”

97997930 mgogosgrn®ow 1957 Fanols 21 9399896
300blbe.* FnBgmdols 3mEr0BmbhomyMm gedodymo 3g-
bmde, Gm3gmog 9o dbotgl dogogmo 3md3om Jmog-
6909, 03 3830m0mbals 306 ©ask, mdgmog bsmo-
Bl Loben-dnBgndl 0gegl s Jomogol ymzggmo doéro-
b bogmymo 8 szoms Bgbsgbmdos.

3hmbmpodgdo

3030em0BoE0gdol  badbmggbom,  Gogmomnéo  gdol
99896900 FIW YO0 APl 3osgeode-
. Jobhmggmagdobmgol bogmomydo spaomo, Hgg-
7gdhog, 0mb3dy ogm sdomamgdnmo. doblgh ads
403930l 3mogdgEs gaMm Fowgdgm Gohasmy
aBol. 36023060 gm0l yzgmedy F30bos spgomo,
mydog 0bsthnbgdl Modgomydo dbgmammadnl hée-
©ognsb.

ammdsmMo Jnmboo Mm3d 3gzbgomo bsgombl,
d9-20 boygnbgdo bgdmps Jemasgydol dsbmddogo trg-
3mbbpGggos dobo dmogeto bozbsgmndo mombdgbs-
60dbomdgdal dodstrmymgdoo. domog Mmddo dyhogg-
ool gyhe (Via della Conciliazione), 6m3dgemog 1936-1950

43 35383m0580 0gd08d Modgbrghdy 3gg Fodoygebs Lbedotzggmadsolm s Jz0w0 Bmgddéol gdmblhtogngddy.
303760b@p60 3o6rHol sEaommdtogo moEgthgdo (HE0d7b0©sb glomdgdmmbyb ©gdmblntebhpgdl, bdggosmntmaw
03 mobmgol dmfymdoma HE0dnbols Jggos 0oérglgde 3o Bm3ol dmFobogggol s dgmérg dbmagmom mdol
dmbsFogmygol g3ogem. dom dmmMol ogm bmandg hgdo 303, Grm3gmbeg bbgs 39hgtsbgdmeb ghmaew, 83dgsE §3goms
339639 ™3do dowgdnmo dgmgdo.

44 Bbeg BobobihGms bsddmb gswsfyggnomgds FnBgndol 38gbgdmmdol Jglobgd, ob.: bgs, amn, d€rdobgdes #155, 1947.
45 Britannica, The Editors of Encyclopaedia. "Khrushchev’s secret speech”. Encyclopedia Britannica, 18 Feb. 2024,
https://www.britannica.com/event/Khrushchevs-secret-speech.

46 érgbgnodzomo, 1956 Famols, 2010.

47 g, gmto, bogdy #550, aynérs. 23.

48 bhomobols ogdomyg dogmodh dmgddemgdom godgdos Jobmgm 3hgbeda, bpsmobol bsbm-39397d0 dbmmm
96m0 Fobssmgdom agm bablgbgdo, ob.: atdgmody, 0.6.b¢Hagmobab, 1957, 3. 1-2.
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Famg68o 83960 - mMogbhotgdnmos Fdobod 3gpHtgl
dmgeboly dodstrornmgdem. 9bps sobodbml 3g-20
bongnbob bobgmadFogmgdol sdayndbgdgmo dsdgdals
3538mmgn3gd0: dmbgmaol domsget dmgosbdy, 30gd-
ol ggomol gabiatog sbbgdnm mgbobols dogdm-
gdl oGdbmegl dogmos Gognemyo gdol stgo-
Hadonénmmo g08nemodsgos, donbgosgs 0dobs, Gmd
boddmms dmgomogdggoal bogeo sGdbmwgl Fysgphos
3533mmg73meb Go0gdo amadsk. hobgmols tgldndmo-
306 306rggmo 36r980gbhol, bb 0o¢bgbol (1866-1925)
3538mmg3do (d6dodhgdhmeo: gy 08b380) hobgmals go-
mog bob30bdo, 3B0bBbdsbol dmedy vdgbrs 1926-29
Fangddo o 1933 Fgaml asoblbs. d9g8mmgndo 30dggdol
abdgm Goggomy® aBol dmogagl, Gmdgmog gohdg-
dmbrhydnamos 366300.° 30g3 ghmo 360dzbgmmgsbo
35g3m0om0s 8b0h3dd0ha, mnhgdgmals 3trgBowgbhob, dg-
3ogm smomyhdols (1881-1939) do3B8mmgndo Jomog 8b3s-
6ddo, Mmdgmog v3oemgdne dmmE3dg dgmdo Hm-
3omo (hodmol 0bbdotsgoom 3ggdbogno dmbndgbaos.
88839 3m33madldo dgol 36rggamo IBgndo. dmbydgb-
H0b Godgomyo aBal, gatrgo Fmogdnmo mmdgdol
bgogbols gogmoom doosb, mdps, gBol dmmml sée
3938mmgy3do, s6edg 3789130 dgdecrgmdl.” gzgams
B9dmbligbgogao dogogmomo dmagegh Mopnomye adeb,
353683 0bobo goblbbgsgwgdnsh. dbmmmo ghmo dmby-
dgboo, Mmdgmog bhomobols dogmag gmol 3gdmo-
semob 30bgeaEool dbgoegbow dgazodmos dogohbomo
6 306330600 3860 38353mMm dobmb. gl vtrols
8001383 obimabol (1809-1865) dgdmtosmo  dols
33mdmoyho bomogmol bmd géogd ggédsdo (Knob Creek
Farm), 396(03080.2 @obamembol 3mbndgbho ©ash
dm6r338g, boog 9o EMML mobimmbgdal bsmzobm
3963s 0gm. dgdmbosgmo 2mb Gsbgmm 3m3ds Essdhm-
9900 ©o Fom3momagbl gtsbodobs o domdsérogmml
bymdgédbamo (odéols hodols Fgbmdsl, hmdgmag 1911
Fomb s0gm (byé. 6). Igdmbrosgmaco boggomdol Jog-

boo dmmogbgonmos boddmennéo 360bs - mobimen-
Bg00ls mgsbols 3o@ecrs bols Jmbo, dbgsaglo 03 bobaols,
Oam®30E 0O 1 63333MBd V(MY 83ghngal
Bgghmgdgmo  dphohgdol dmBsgomads  3tyBowgbpds.
3530d6md, Om3 bfmbgo mobimmbols dmbidgbdel
3Mb3g3E0d 0gm 0bb3omsgool Fystrm bhsmobols 3gdm-
Gosgob 893ddbgammsmgob.

bpogobols IBgndal Bgbmdgdo ©adtmgdhgdnmo
0gm ammddmyho (gbogbrogdal gemgemobfobgdoom,
96030 dobslosmgdmgdmeb s gm®3gdmeb bob-
098d0. dobo mObsdgbiynmo gommedgds o Jasdo go-
dm339m0m0 3030(gmgdo dmogmbgdgmos bogsthmag-
mmb Fgo boygnbggdol bogzmgbom sédohadhnénmo
dm(h0ggdem. InBgndol g3obogody yzomgmo gzodsg-
300 dm30639m907mo boggobog 3hggmo Bgoodntrg-
0, 810 bomgnbggdol Logzmagbom dédohgdhneobmseb
dbaogbgdol 3owg3 a3t bognymb beol (byé. 7). dm-
608mbhdmIM0 8 39H(H030MmYMo mb3gdom Fgbm-
3 06 dopgdhnérnmoe sbg3g N393d06H YoM Jmnsbo
bgebgmoly Hsogonm  bydmmdmdpahgdsl, bopsg
303MEgmydmos bagbmahgdmole s 3mdgel 3mddo-
bogos (b3obgmo gadmbogammolio 96 s6r0b, Graadb godsg-
6907mo baggdmdgdo dgh-bogmagdom dbgogl am®dgdl
93b0bgb 870 bonanbggdol dtvgem Jnmiyn®odo).

Grnbgmobgsb gobbbgoggdom, basg 3ogbgmady-
™0 0gm 3060300 396H030m M0 dgbmdgdal (odo,
Bodgmme bgobmggmmdo dmdnmatrnamo gebos obgma
sédogdhnérnmo (030, Gm3gmog dmmodmbhsgrn®o
bbgnmoby o depmagmo 3gM@pogdognto 3mdzol Jmaddo-
Bbo0dl Fom3maggbl. 3odm®hgnmo bodydgons gatgm
Foogdgmo  0ghomdyhbobmmosbo  bogbmgMgdgmo
bobgno mdogalbdo, gdotms dmgsbdy, Gm3gmog 0d
39MomEols gbhmoghmo 300302960 ogm (896
1938, sérdopgdhmdo: dobgogn gomedbogmgo (1886 —
1969));** sbggg d9bogcgdoms d38gd00l Bgbmds mdo-
molbdo, Gybmoggmol  gedBodBy  (strdodgdhmgdo:

49 Cianfarani, Fascist, 2020, p. 21-23; Baxa, Piacenti’s, 2004, p. 15.

50 Sun Yat-sen’s Mausoleum. https://www.travelchinaguide.com/attraction/jiangsu/nanjing/sun.htm

51 Wilson, Representing, 2009, p. 224-253. gbos omggsl, tm3d donbgosgsm 8bhogsedo®ol ggbhdemgéo mmgsgoals
Jogmog 0630680, ol megabo ggadetgdom bagomaegm gbmatgdawob 0Bmmotgdnmos ©d Goggemgdo bamob

3oboggmgdmo L3ggoomyde dmbndgbhol Hgdonpmeosdy dgbgmaes bagotm.

52 Sculle, The Howard, 2005, p. 22-48.

53 Bogomoms, bhomaby®o 3omsddzgbgdo dmbimzgdo, gatgm Fmwgdgmo ,d3000 s, ob: Zubovich, Moscow, 2021,

pg.125.
54 YauTypua, KanutanoHoe, 1975, Ta6. 93.35.
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30bLhbhby Abgody s dobgogn Aboggsdy, 1953)%* ©o
36300 bbgs. badgmms Jmgsmogggool mgsmo doh-
3900 0gm 8¢bodbmnmo 876mdgd0ls gmEdgdl o bes-
mobol 3789730l Bgbmdals dmpmendgdol bodogdmswo
09360 gobbomgs 86 ymaoms. m7dgs, Lagobmag-
mm3o 33dmbos 93 gbmdols dotpsdnto dhmpmiodo
- booogsEaBbagm 30630 (pmyzsbogmo ghmgbymo
300g0mmg30b 3gbmds), mdgmog ®ds s Jmegym
36gJotadHd9m HMdweE0gd8Y 0gm gydbydymo.
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b 396603 3Mobyzbgol (1869-1937) dtmggdphom 9876-
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»Jotomgmo bhomo® s Jgbmdal Jetrornmo mEbsdgb-
19000 3g33mdol do6rmds oym Fedmygbgdnmo (bye. 8).
296 30093 Ladgmms 3ghomool 31dmogsgngodo bm-
06 20b07M0dyd o 30bRHebg 6gMndgd dsb3ol Bgbmadals
o(dmonGo  dogogmgdol sédohgdhntobosb dbgeg-
Bgds 8¢b0dbgL.” 8gbmds dmmodmbisamné bhtnddn-
60l Fo6rdmseagbl mod membstom ©s ghmo mbgmo
303300 30gBy, Gm3gmog dodgcns 87 baggnbygdol
o(dmonto sShJodhadhneamo 3mbggneoobmgob. dogs-
MOEIM: B3MZIIIM O JSMOFM 3930M BIMMYbE0s-
3o, 3omogm g 3megbhs bob 20306006m30, doms-
3™ ©9m 3mEgbhs dmmmbosdo @y dsgsma bbgs.*
353060, 30bog dggdmm bogobmggmmdo ogegmonéo
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w0 goborgmo sddogdoatame bpogol biggdzwe
99608, gb ogm 396603 360byzbzo. Jnmsnlbda, dmmm-
bgmo 930atobhHgdel mzsbdo 1869 Faaml wsdspgdnmo
360bg3bzo 1937 Famb sbgboggl Gmgmg ,bombal

Ipg60“ ™ 360bg3L30 9303580 dpodoths, shrdodgd-
hato ©s bgmmgbgds 296 3g€dsbosdo, bmmem 3gdwya
Qmm©gbosdo obfsgme. 1898 Famb ob bogdstromggmm-
30 sdM0s b BodnEsdme Esd3z0MEs Mdamab-
0. 360093630 Lgnmom byd8g3¢rYd80 0Ygbgdws Jot-
o ghmzgbaam 3mpozgdl (mebsdgbhgdo, strgodgd-
date, Fogbobs o 3mbhondal dbspgmos, baggmsto
3306900l bodbgbm spdnzommds).? sl g3nmabols
»©000dmb" dggmo bHoombol gegm®dgds Jobmmo
dm(039000. mdEs, 93 3OMydholb ebGnmyds st
dbEemEs s dbmammo dobo binwgbhob, dmdsgsmdo
bobgmasbmgdgmo stgohgddmel, sthog gntoons-
bob bobgml e7303306 0. bFmbg séhom gnéoosbl
8939 gm®do bhomobol 3189130l 3O mygdphgde.
3610693b30L bgemmgbgded ©d 00g903d MoEgbo 33e-
™o (™30 dm3y36m 3gbomeol Jehmgm bgmmg-
bgooles o sédohgdhncsdy. bagobonoms, m3d sbhogm
Jatr0sbo, Gmgbsg amtol FnByndl s3tmgdhgdws,
OO 094m J0sgmbgdnmo bsgnmoto dsbisgmgdmoal
000999000 30630y, 08 EOML boadgmms ogdocdo
1339 399mE937mo 0gm ofaoymo (rgbgboblol gdmdal
stdophgddhm®gdol - god®ngonbobs o sgndghiol -
bam 9689 06radbomo mgméogmo bedthmdgde,t tog
1339 90006070 0gm 333060b bhomol bdsmobyto
sérgdodgdhn®oborgal, dogMod 3x30demod, Gmd sthogm
Jaboosbobmgol gl yzgmosgho n33g 300bgslinbagsebd
0gm 3bmdogmo.

3oomdbos, 383ted bhomobol dndgndo gme-
3o (bhogmobols gnampobsdo dodmgbomo 3o@g3 gémo
dmbydgbdn) gdystgds 0d sédopgdhmmol dbopztpm
3Mb3gxE0dl, Gmdgmbeg Ldsmobols gz033s dogbozs
Boggogo, dobo bobgmo 3o bsdgmms gdmgsdo gonho-

55 0ggg, Tab. 133.142; 20bdgcndg, Jotorgmo, 1971, ag. 307-313.
56 83 BgbmooBy ob.: dghadg, mdamoabal, 1963, 3. 89; dgmos, bmdpemos, 2obzomas, mdomaobo, 2002, ag. 135-136;
3060830am0, ggoobo, 2016, g3. 97; 303bsdy, 396603, 2019, 33. G6.

57 ¥gbodg, mdamobol, 1963, 33. 89-94.

58 Frugoni, Storia,1921, pp. 91-154, Ghirardo, Inventing, 2004, pp. 96-112.

59 30gbadyg, Fomgmo, 2019, ag. 46-71.

60 Gmagmtg bohzetn, 3¢0bg3b30 Pbod ymgomoaym Bmogmbgdymo XIX begznbol gzdmdnmoe mGogbdemoabdgéo
30dabstgmdom ggéfgtsdo. dobo bgmmgbgds sbggg sbammlbss mbdsmymdo dmege§y méogbhsmobio dbspzcgoals
- mbdsb 3830 dgobomob (1842-1910) o sbomgobgdo odsgdgm bmdgb  gotoagh gbndgbosbgal (1860-1921)
3gdmgdggdelomob. asblbgeggdom gatmdgmo m&abghsmobingdobgeb, tmdgmms bymmabgosdog smdmbegmyma
shbobygm Hm3sbhognmo bogodsdol sgomow stal Fotdmoagboma, bodogg Bgdmbligbgdnm bgmmasbl boggmoto
3ImbTOImo gemgdgbigdo 3m3yogms ,8m3mbogmyéo” obhm&ogdol gmbs.

61 Mitrovic, Studieng, 2009, pp. 233-263.
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For my mother, Acad. Innes Merabishvili,
honorary citizen of Gori

Irene Giviashvili
Key words: Cult of Stalin, Stalin museum, Gori, Urban design, XX Centure architecture

Joseph Stalin began caring for his memorial in his hometown of Gori after completing the Lenin Mausoleum on Red
Square in Moscow. Instead of Lenins death, the Stalin monument was supposed to celebrate the birth of the Soviet
leader, and his cult was created during his lifetime. The 20"-century urban development of Gori was planned around
the house where Stalin was born. The city of Gori finds similarities with those cities of the world where during the
20" century grand urban planning changes were made to connect different areas of the city or along the iconic build-
ings. In 1935-36, according to the project of architect Neprintsev, the house where Stalin was born was restored and
transformed into a new sacred place. A protective pavilion was erected on it, like a Greek temple with marble col-
umns and decorated friezes, where medieval Georgian ornaments were also used. The Stalin Museum, built in 1956
(by architect Kurdiani) with its tall tower and exposition, to celebrate Stalin’s life, became the visual and essential

he paper was almost prepared for publication when

a large-scale discussion started around the cult of

Stalin in modern Georgia. The question was raised
after an image of Stalin was found on a recently donated
icon of St. Matrona of Moscow placed in the Trinity Ca-
thedral of Thilisi. Society was divided among those who
were insulted and those, who took it as normal to see
the image of Stalin inside the sacred space. This kind
of tolerance is not surprising if we look at the process
and nature of creating the cult of Stalin in the early 20™
century.

Political background: Construction of the Cult

The beginning of the 20" century was marked by the sep-
aration between religion and politics, church and state,
when political ideology (also referred to as “spiritual cul-
ture”) more or less replaced religious ideology'. Imbued
with atheism and the idea of the destruction of the reli-
gious, mostly Christian past, the Soviet Union needed to

completion of the ritual path, which was created to construct the cult of Stalin in Gori.

provide its citizens with new religious bodies, and new
cults. According to Natia Panjikidze, “System created a
double taboo, one the ruling taboo of Stalin (and all the
rest governors of USSR) and a dead taboo in the form
of the mummified Lenin”.2 Stalin started to create the
cult of Lenin first, immediately after Lenin died in 1924.
A decision was made to mummify Lenin’s corpse in or-
der to place it in the Crypt accessible to visitors. Alexey
Shchusev (1873-1949), a renowned architect and a trust-
ed figure within the Communist Party elite, was asked
to create a mausoleum that incorporated a stand for the
government. The addition of the tribune to the mauso-
leum changed the function from the tomb to the plat-
form, where from Stalin could be seen by the masses.?
Somehow it can be associated with the church tradition,
where the priest stands on the altar over the crypt com-
municating with his parish®. With the creation of such a
tribune, Stalin started to invest in his own cult. Contrary
to the cult of Lenin, Stalin’s cult was of a living man.
The birth of the new idol in Georgia was backed by the

1 SHADURI, Marksizm, 1948, p. 110; ADAMSON, Fascism, 2014, pp.43-73; CALLAWAY, Religion.

2 PANJIKIDZE, Georgian, 2021, p. 303.
3 CHMELNIZKI, Architect 2021, pg. 25.

4 BROWN, The Cult, 2014. It has to be mentioned, that Stalin himself was trained to become a priest, studied at the
Gori Theological School, and at the Thilisi Theological Seminary.
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movement in arts and literature dedicated to the birth of
Stalin®. Painting by Irakli Toidze (1902-1985), who by order
of Stalin was responsible for the Jubilee illustrations of
Shota Rustaveli’s poem® and who later created the most
iconic poster of the wartime Soviet Union (PoguHa-mats
308éT!), painted a symbolic mother of Kartli, a mother of
Nation, a young woman with a child seated in front of
Gori fortress’ (Fig.1). Verses by Giorgi Leonidze, one of
the outstanding poets of Soviet Georgia come to mind:
“The great commander of Class Struggle was born on the
land of Kartli...” No doubt, in the period of the peak of
Stalins’ propaganda, these images alluded to the birth
of Stalin and his mother, as a mother of Kartli. Leonidz-
es’ verses continue: “It is not birth of Divine Infant, hero
and Messiah, but his birth meant the rebirth of the coun-
try”. In this new country Stalin was deified in his lifetime
(Fig.2)

Indeed, the early Soviet propaganda aimed at the
formation of a new nation, “culture broke off its ties to
the past and denied the legacy of the past, generated it-
self anew, as if in a vacuum”® and as in other totalitarian
regimes, the literature together with the visual arts took
an essential part in the creation of Soviet System®. Using
the most monumental and powerful form of art expres-

5 LEONIDZE, Stalin, 1936. REKHVIASHVILI, God, 2021.
6 RUSTAVELI, The Knight, Thilisi, 1937.

sion as a tool for power, architecture became typical for
all dictatorial states of the 20" century.

Urban design and architecture were seen as hav-
ing a profound impact on society, and as being of para-
mount importance in shaping a new type of society. As
formulated by Harald Bodenschatz, “it served to legiti-
mate regimes, to produce agreement and to demonstrate
power, efficiency and speed”™ The motto “National by
form, Socialist by content” [HaunoHanbHaa no dopwme,
coumanucTuyeckan no comepmannio]" was introduced to
make people relate their national ties with Soviet Em-
pire”, and this was even more significant for other small-
er republics of the Union than it was for the dominant
Russian republic (in Soviet Russian architecture national
forms were expressed on a minimal level, and were lit-
erary invisible within the grand scale of the buildings).
Similar trends appeared in the architecture of other
states as a national reaction against the imported forms
and styles®.

In Georgia, the interest in the national forms
within the framework of neo-classical architecture start-
ed decades before Stalin’s Empire style ™. The birth of
the “Georgian Style” was provoked by the publication of
an album of Georgian and Armenian architectural mon-

7 Unfortunately, the house-museum of Mose and Irakli Toidze was not able to give information regarding the painting.

It remains unclear where the original is preserved.
8 PAPERNY, Architecture, 2002, p.13;

9 Avant-garde and Constructivism were regarded as unappropriated with their formalistic nature, with the lack of
ideological meaning of the creation, the neo-classical style was chosen as the only relevant style to communicate with
the soviet nation, see: JHMAHBEPWUA3E H., KNHLYPALIBWUIIW C., ApxutekTypa, 1958, p. 8. In Boris Groys’s words: “for the
official soviet culture, with its emphasis on realism, the avant-garde was unacceptable on the aesthetical ground”,
see: GROYS, Foreword, 2002, p. xvi.

10 BODENSCHATZ, Urban, 2014, p. 389.

11 WWYCEB, HauuonanbHan, 1940, ctp. 53-57; CTANNH, O nonutuyeckmux, 1952, ctp. 138. OHAHBEPUO3E/KVHLYPALLBAIN,
Apxutektypa, 1958, ctp. 6; MOM3EP, XMENIbHULIKWW, Tpu, 2021. ¢ctp. 7 —18.

12 “Bolshevik ideas and new symbols were presented to the people in a form that was associated with positive
feelings and perceived as their own. It favoured the “new religion” to dominate the human psyche”. see: GENGIURI,
Stalins’, 2012, p. 235.

13 On Ottoman revivalism see: BOZDOGAN, Modernism, 2001; On Italian Revivalism see: GHIRARDO, Inventing, 2004,
pp. 96-112; On Serbian, Romanian revivalism and others see: GUNZBURGER MAKAS/DAMLJANQVIC CONLEY, Capital,
2010; Special emphasis should be paid to the Embassy architecture, where the national forms became a form of na-
tional identification, see: KEZER, Ankara, 2010, pp.124-139; ZELEF, A Hidden, 2017, pp.161-196.

14 Thilisi Wine Factory N1 (built 1894-96) with each church shapes and decorative vocabulary see: KIKNADZE, Hernyk,
2019, pp. 66-71; Armenian Nersesian’s lyceum in Thilisi (build in 1909-11) with medieval Armenian architectural features
see: BERIDZE, Architecture, 1963, p. 94.
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uments by the German Architect D. Grimm in 1859 and
developed within the Russian Empire®. But Georgian art
historians of the Soviet times mentioned this movement
only briefly with the comment, that within the Tsar’s
Russia, such tendencies had no real perspectives.®

In 1934 the Georgian branch of the Soviet Architects
Union was established,” with the official aim to support
the sweeping urban development of the cities and create
architecture equivalent to the epoch of Socialism. The
main task of the unions created in each field was total
control of professionals and their ideas. The Centralized
Union in Moscow and its branches in other republics had
the power to implement the mainstream architectural
style. It was general practice that Stalin himself, with
his close circle made the ultimate decisions on what to
build, how to build, and by whom™. Art historians related
with the communist party would say: “The guiding in-
structions of the party were of great importance for solv-
ing the creative problems that faced whole Soviet archi-
tecture during this period, for overcoming formalist influ-
ences.”™ Problems with creativity were not exceptional
for only the Soviet Union. Dictatorships in general restrict
experimentation and require the use of well-established
forms common to the masses. Stalin was also fond of the
neo-classical revival which received a new definition in
the USSR as Stalin’s Empire style. Monumentality, gran-
diosity, and wealth had to create a powerful impact on
the proletariat, people without any property, to believe
that they were powerful and living in prosperity.

From art historical writings of the Soviet era we learn

that the competitions took a crucial role in forming the
new soviet architecture, of its creative, artistic principles
and it had to incorporate in itself the new achievements
in engineering and building practice, a profound proces-
sion of the national architectural traditions together with
the world architectural practices.”? Another question is
how real these competitions were. It can be safely said
that they were not. The fact that the jury was not com-
posed of professional architects, illustrates that the task
of the “competition” was to create a state hierarchy in
the field and total control over it. Architecture turned to
be a subject of rivalry between the USSR, Germany, and
ltaly starting from 1933% after a decision was made in
Moscow to monumentalize the Palace of the Soviets, Bo-
ris lofan’s (1891 —1976) winning proposal of a circular tall
structure with a giant statue of Lenin on the top.”

Gori: Urban Development,
construction of a sacred space

In a letter dated 15" September 1926, a citizen of Gori
wrote to the city’s education department, requesting
the demoalition of Gori’s Kviratskhoveli (White Sunday)
church, citing “sanitary conditions”. It is probable that
this request was soon complied with. We know almost
nothing about this church, except that it had an “old”
inscription and that it stood on the street that bore the
church’s name. In 1926 it was already named as Stalin
Street®. [t was on this street, in Tsarist Russia, when Gori
was part of the Thilisi Guberny, that Joseph Stalin was

15 GRIMM, Monuments, 1859; KHOSHTARIA, NATSVLISHVILI, Church, 2016, pp. 12-15; According to their observations,
“the demand for a national architectural style appears only when the struggle for national self-preservation takes the
form of a more or less systematic action program, and political elements appear in it along with cultural ones.”

16 [OHAHBEPWNA3E/KMHLYPALLBWNN, ApxutekTtypa, 1958, cTp. 6.

17 ibid, cTp. 9.

18 Stalin as the main architect of his era was also visualized in his portrait: “The Brilliant Architect of Communism,
Stalin in a Kremlin office at work on the plans of the Great Building Sites of Communism”’, by K. Finogenov (1902 —1989),
1950-ies, reproduced in PAPERNY, Architecture, 2002, p.183, il.86. Legend retold also illustrates how much instrumental
was Stalin in architecture, that one remark for his skyscraper’s non-existing spire made architects and engineers cre-
ate it on the second day or in a week’s time. See: ibid, p. 90.

19 OHWAHBEPNA3E, KMHLYPALLIBWIN, Apxutektypa, 1958, ctp. 9; GROYS, foreword 2002, pp.xv-xvi.

20 ibid, cTp. 8.

21 BODENSCHATZ, Urban, 2014, pp. 382-383.

22 FIOLIA, Palace, 1936, pg.4. At the end, the Palace of Soviets was never built, formally because of WWII or any oth-
er reason. It seems like it never became a priority for Stalin, but rather a project he continuously “played with”. See:
XMENbHULKWAR, Cranun, 2004,

23 Along with the demolition of the church, the citizen demanded the removal of the inscription and its transfer to
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born, according to the official version, on 21 December
1879%,

In 1934 the Transcaucasian district committee of the
Communist Party announced to turn the birthplace of Jo-
seph Stalin into a memorial®, that presumably was initi-
ated by Lavrentiy Beria®. A typical brick and cobblestone
house (7x7 m) dated back to the second half of the 19"
century was standing on the Kviratskhoveli street, out-
side the city centre, in the district of the poor citizens.
Measurements from 1936 and graphic materials depict-
ing the original house? are preserved in the Georgian
National Archives in Thilisi. The restoration of the house
and the design of the pavilion were entrusted to Michall
Neprintsev (1877-1962)%. The building is an antique tem-
ple-style structure with open marble columns on all four
facades and crowned with decorative friezes based on
traditional Georgian ornamental motifs (fig. 3, 7). It is dif-
ficult to trace what kind of State order he received, but it

is the fact that Neprinzev met all the requirements given
to the Soviet architect who had the task of a formation
of a new sacred place?. The old church, whose name the
street bore, was demolished. A new temple named after
Stalin was built on the same street and was dedicated to
him. Stalin’s mother Keke was involved in bringing back
the “original look” of the room Jughashvili family once
lived in%,

In the beginning, architect Sumbadze proposed some
utopian ideas regarding the urban development of Gori.
He declared that in the very centre of the fortress, to-
wards Lenin’s avenue, he would erect a grand sculpture
dedicated to revolution, emphasizing Stalin’s role; the
museum building had to be built also on the top of the
hill. He proposed to demolish the old town and replace it
with a large square with an amphitheatre (for parades),
parks, and fountains, and link the dominant monument of
the town with the avenue to Stalin’s birth house; Sum-

the museum, as far as the inscription was recognised as very important by Thedo Jordania, Bishop Kirion and by
some histarians. To which museum the inscribed stone was taken, and whether there is a description of this church,
is the subject of future research. See: NAG, Gori, letter of 15. Sept.1926.

24 Records of his baptism indicating his birthday on December 6 (18), 1878. Stalin initially used his real hirthdate, but
later switched to the false one. See: VATCHARADZE/KARTSIVADZE, Stalin’s 70th Anniversary in the Soviet Socialist
Republic of Georgia, in History Project: Archival and Memory Studies, 21.Dec.2020:
http://historyproject.ge/en/archivememaryresearch/article/150/?cat_id=40&fbclid=IwAR1x-IDumCvbbglkWy-
466aABKUXW xE-P4HP5FXEBGDP5YVNEN9ikJ2mM20k

25 BAKRADZE, Past, 2021, p. 9; In 1935, adjoining houses around the house were bought out by the government from
private individuals, see: NAG, Gori, Fund N6, Case N58, p.7.

26 Bukhnikashvili in 1940 and Sumbadze in 1950 wrote that the house of Stalin was restored by the initiative of Beria
and with the decision by the Georgian central committee of the Communist Party. See: BUKHNIKASHILI, Gori, 1940, p.
96; CYMBALS3E, lopu, 1950, p. 60. Later, after Berias’ arrest and execution, his name was literally erased from history.
Sumbadze’s book, digitalized by the National Parliamentary Library of Georgia is a vivid example: on pages 46 and 60
his printed name is painted over with blue ink not to be readable.
https://dspace.nplg.gov.ge/handle/1234/413018?mode=full&fbclid=IwAR3_EoSSOUMHQHI902AD4aHsLfhNzunFjZ9IXNj-
nA-yalZLry0dbVxz5VuU.

27 GNA Thbilisi, F30, AN4-1, N1297; Drawings of the house before the restoration was made by L. Sumbadze, who
published in his monograph. It’s western fagcade with two windows and a wooden door was the one coming on the
street. See: CYMBAII3E, Topwu, 1050, pp. 6, 36. Another restoration was done on the basement in 1951. See: Sakme N 302,
pg.31at GNA Gori.

28 BERIDZE, Architecture, 1963, p. 175; GERSAMIA, Architect, 2013: http://www.georgianart.ge/index.php/ka/2010-12-
03-16-26-26/166-2014-06-05-11-47-07.html;

29 The pavilion is built in an open rectangular space, its four massive corners are holding the entablement, like a
triumphal arch, but the pillars on each side turn to give it a temple appearance. Walls are clad in yellow stone. Pillars
in grey marble are holding projecting entablement, and are richly decorated by extra two rows of mouldings and a
cornice enriched with medieval Georgian ornamentation. The pavilion section is paved with white and grey marble, in
a chessboard way. Presumably, it was a reference to Stalin’s beloved game.

30 According to the locals, family rented room in the cellar. Another opinion shared with me by Prof. Bondo Kupatadze,
is that this house was a complete fiction as the dwelling where Jugashvili family resided was lost after the earthquake
of 1920.
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badze proposed to preserve the district in its original
state, as it was in Stalin’s childhood; this had to act as
a reminder for new generations in what conditions their
leader was growing up®. This plan was not developed.
Lenin’s avenue never received any special importance in
Gori, and it became impossible to overshadow its dom-
inant landmark—the fortress of Gori.*? The fortress was
left untouched, the new avenue was advanced on the
south side, across Stalin’s birthplace as appeared on the
later general plan of 1939%, Finally, the general plan for
the city was approved in 1950 (both projects by architects
Longinoz Sumbadze and Bejan Lorkipanidze)*. By this
time the area of the museum was enlarged®.

According to the decision of the board of the Nation-
al Committee of Ministers GSSR N1060 dated October 14
1947, Protocol N 155%, in order to build a new museum, 24
houses had to be demolished. 39 families were offered
land, 400 square meters each, free building materials,
vehicles for transportation, and a standard project plan
for the construction of their dwellings.”” Another step in
the urban design of Gori took part in 1952, to the south
of Stalin’s house the entire quarter was demolished and
cleaned, turning into another section of Stalin’s avenue®.
The library building standing on the southeast corner
was also demolished® and replaced by the park.

Consequently, the new street emerged (fig.4). the
pavilion turned towards a wide and long avenue, shaped
by several new monumental buildings: Hotel “Intourist”
(1956, architects A. Kurdiani & K. Porakishvili-Sokolova),
Postal building (the 1950s), Governmental building (1952-

31 SUMBADZE, Gori, 1936 pp. 39-41.

56, architects M. Shavishvili)*, the Shopping centre “Uni-
vermagi” (1955, architect M. Chachanidze), and at the end
of an avenue, a new bridge (completed in 1958, architect
L. Sumbdze) were built. The main avenue runs from the
other bank of the river in the direction of Stalin's House.
On the other bank of the river, a train station was en-
larged and a wooden pavilion was constructed (architect
T. Vakhvakhishvili) featuring the motives of wooden bal-
conies, so popular in Georgian cities”. Stalin’s avenue
is crossed by llia Chavchavadze Avenue, another Soviet
artery of the town with the residential buildings (1951,
architect M. Gambarova), Pedagogical Institute, mod-
ern Gori State Unversity (architect M. Neprintsev, 1936),
Theatre of Gori for 600 viewers (1935-1939, architects M.
Chikvadze and Sh. Tavadze), a football Stadium for 4000
viewers (architect S. Zaalishvili)*2. All the above-men-
tioned buildings are typical Georgian examples of Sta-
lin’s Empire style. They are all monumental, built in
stone, with high-quality masonry, and richly decorated
using the arcade and ornamental vocabulary from tradi-
tional Georgian art.

In 1952 a monumental six-meter tall sculpture of Sta-
lin, erected over the nine-meter tall pedestal, was placed
in front of the Governmental building (sculpture by Sh.
Mikatadze, architects Z. and A. Kurdiani). Pedestal clad in
black marble also incorporated tribunes. It was a dupli-
cation of Lenin’s mausoleum concept, and in Gori’s case,
it was under the “shadow” of Stalin. Until the collapse
of the Soviet Union Stalin avenue served as a space for
the parades, bringing the “celebrated” population of the

32 Sumbadze later acknowledged the priority of the fortress, writing, that from now Gori will have double landmarks

See: CYMBANI3E, lopu, cTp. 72.
33 lbid. cTp. 68-82.
34 APRASIDZE/ VANISHVILI 1992, p. 35.

35 The order to demolish the quarter around the house was given in 1935. GNA Gori: Order N58, fund 6. pg.7

36 NAG Gori, Order N155.
37 NAG Gori, Case 190, 1.
38 NAG Gori, Case 387.

39 Construction of the library was initiated by Beria, in 1936, and it also served as Stalin’s museum. Soon in 1938, it
was transformed into an exhibition space. Neprintsev was responsible for the original architecture and redesign. Doc-
uments from 1938 are in the NAG, Thilisi F 30_AN4-1_N129-2.

40 CYMBALS3E, l'opu,1950, cTp. 70.

41 CYMBAI3E, lopu, 1950, ctp. 44. Almost nothing is known about the architect Vakhvakhishvili, who worked mostly in
Russia. Also his name remains to be determined, which is a matter for the future.
47 Ibid., 39-81. APRASIDZE/VANISHVILI, Gori, 1990, pp. 35-36; JANBERIDZE, Architect, 1963, pp. 13-23; YAHTYPUA,

HanutanbHoe, 1975, cTp. 127.

193



INTERNATIONAL JOURNAL OF ARTS AND MEDIA RESEARCHES « 2024 #4 (14)

entire region to walk the ritual road®.

After the development of Stalin’s grand avenue,
the time came for a proper museum building. The proj-
ect plan was prepared by Archil Kurdiani in 1950 and the
construction started in 1951*. By the time of its opening,
neither Stalin (died 5.03.1953) nor Beria (died 23.12.1953)
were alive. Kremlin was headed by Nikita Khrushchev
(from 14 September 1953 — 14 October 1964). As a result
of Khrushchev’s Secret Speech “On the Cult of Personal-
ity and Its Consequences” at the 20" Party Congress (25
February 1956)® Stalin’s cult was eliminated, his name
was taken from the banners, his body was taken out from
the mausoleum, his monuments were disappeared, and
Stalin’s Architectural style was criticized and banned.
Nikita Khrushchev’s de-Stalinization policy was not eas-
ily received in Georgia and was followed by mass unrest.
In many cities and towns, especially in Tbilisi and Gori,
thousands of citizens protested against this movement
against their “son” and their national pride. Stalin’s
monuments turned out to be a platform where the young
generation, also children, read poetry to Stalin, and calls
for Georgia’s independence from the USSR were also ex-
pressed (fig. 5). In Thilisi, civilians were executed,” but
Gori survived. Khrushchev let rebellious Georgians keep
the construction of the Museum in Gori. During the sum-
mer of 1956, the same year as the protests, finances were
allocated to build a park in front of the museum, create a
new fence around the compound, and plant the garden;
citizens were also involved in this process®. The museum
was officially opened on 21 December 1957%, It stands
exactly behind the pavilion and is a long building with
a tall tower which makes the site recognizable from all
sides of the town.

Prototypes

Civilizations shared the element of the ritual, procession
path and passed it from culture to culture. For Georgians
sacred place was usually elevated on the hill and there-
fore considered a ritual walk up towards it. Gorijvari (The
Cross of Gori), the most sacred place in Gori, still keeps a
tradition of ritual walking.

Looking through a global lens, the 20" century of-
fered a massive reconstruction of the cities toward its
main sacred landmarks. In Rome, Via della Conciliazi-
one was constructed between 1936 and 1950 and ori-
ented toward Saint Peter’s Square.* Mausoleums of
the founding fathers of the 20™-century states must be
mentioned: Lenin’s mausoleum placed across the Krem-
lin walls on the main square in Moscow never received
architecturally the same processional visualization, even
though the flow of lined soviet citizens never interrupted
the real procession. The Sun Yat-sen (1866-1925) Mau-
soleum tomb of Sun Yat-sen, the first President of the
Republic of China is located on Crimson Mountain in
the Chinese city of Nanjing. It was built between 1926
and 1929 according to plans by the Chinese architect Lu
Yanzhi and opened in August 1933%. The ritual road to
the tomb is a long staircase, surrounded by the park.
Another example is Anitkabir. The mausoleum of Kemal
Atatirk (1881-1939) in the city of Ankara is a temple-like
monumental building elevated from the surroundings
and also includes a large museum. Atatiirk’s mauso-
leum can be reached via Lion’s Path, a ritual road that
enters the large square in front of the mausoleum in
the way that the museum stands in front and not the

43 As achild, my grandmother took me several times to the 1 May Day and 7" November demonstrations. Leaders of the
local communist party and governors of the region were elevated on the tribune, while the WW!|I veterans were standing
on the lower register. My grandfather used to be among them, all proudly wearing medals received as “warriors of Stalin”.
44 The decision made by the GSSR Council of Ministers on the construction of the museum (not mentioning Stalin’s

museum) was made in 1947. Order N155 GNA Gori.

45 Khrushchev’s Secret Speech. Britannica, The Editors of Encyclopaedia. "Khrushchev’s secret speech”. Encyclopedia
Britannica, 18 Feb. 2024, https://www.britannica.com/event/Khrushchevs-secret-speech.

46 REKHVIASVHILI, Tragedy, 2010.
47 GHA Gori, case 550, 23.

48 Stalin’s birthday was very modestly covered in the Georgian press, Stalin’s House Museum was mentioned only in

one sentence. See: KOMUNISTI, 21.12.1957, pp. 2-3.

49 CIANFARANI, Fascist, 2020, pp. 21-23; BAXA, Piacenti’s, 2004, p.15.
50 Sun Yat-sen’s Mausoleum. https://www.travelchinaguide.com/attraction/jiangsu/nanjing/sun.htm
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main object of pilgrimage—the mausoleum®. All the
above-mentioned sites share the ritual road but they
differ. The only monument that could be viewed as a
conceptual and a direct parallel to Stalin’s place in Gori
is a memorial to Abraham Lincoln (1809-1865), his birth-
place and boyhood home, the Knob Creek Farm in ru-
ral Kentucky®. The monument stands on a hill that was
once Lincoln’s family farm. Designed by John Russell
Pope, it is a granite and marble Neo-Greek temple-like
monument built in 1911. The memorial building covers the
symbolic cabin - a small wooden cottage of Lincoln’s
family, similar to the one where the President was born
and spent his early childhood. | can suppose, that the
concept of the Lincolns memorial inspired creators of
Stalin’s monument (fig.6).

Stalin Museum buildings were both designed ac-
cording to global trends combined with National fea-
tures and forms. Its ornamental mouldings and capitals
curved in stones were inspired by the medieval church
architecture of Georgia. Inside the building of the muse-
um, resemblances to the medieval Georgian church ar-
chitecture are intensified with the large surfaces of the
walls, covered in a yellowish stone (fig.7). The form was
also linked to the traditional architectural forms of the
mountainous Svaneti, where a combination of the dwell-
ing and a fortified tower is widespread (Svaneti is not
the exception, as fortified buildings created more or less
similar forms in many medieval cultures).

Contrary to Russia, where the pyramidal vertical
building type was prevalent®, Soviet Georgia saw the
rise in popularity of a combination of a horizontal body
and a tall vertical tower. This can be seen in buildings
such as the Residential House, also known as the “11-story
house’, which was the only ‘skyscraper’ of the period and

was designed by architect Kalashnikov in 1938%. Another
example is the modern Academy of Science on Rustaveli
Avenue in Tbilisi, designed by architects Chkeidze and
Chkhikvadze in 1953%, among many others. The citizens
of the Soviet Union were accustomed to these buildings,
and there was not much discussion about the prototypes
of Stalin’s museum building. However, they had a direct
prototype in Georgia—The Nobles’ Land Bank, which was
rooted in deep and distanced architectural traditions.
The Nobles’ Land Bank, a winning project of Ana-
toly Kalgin and Henryk Hryniewski was built between
1913-16 with the requirement featuring the “Georgian
style” including national ornamental and architectural
vocabulary® (fig.8). Already in the soviet publications,
Djanberidze and Beridze pointed out that the architec-
ture of the bank resembles Italian Palazzo architecture®.
The building comprises a horizontal structure which has
an open arcade on the ground floor and a single slim
tower, an architectural concept so typical of medieval
Italian architecture, as at Bargello and Pallazzo Vechio in
Florence; Palazzo del Podesta in San Gimignano; Palazzo
del Podesta in Bologna, and many more.® It was Hen-
ryk Hryniewski who could bring the ltalian palazzo ar-
chitecture as a basis for reviving Georgian architecture.
Hryniewski, who was born in 1869 in Kutaisi, of an emi-
grated Polish family, and who was executed in 1937, as
“people’s enemy”® was brought up in Europe, studied ar-
chitecture at Karlsruhe Technische Hochschule and later
studied arts in Florence. In 1898 he returned to Georgia
and established himself forever in Thilisi. Hryniewski in
his works used the Georgian artistic vocabulary, in the
forms of ornaments, architecture, costumes, and even
armoires of his characters®. He was behind the deco-
rating Dinamo Stadium of Thilisi with Georgian motives.

51 WILSON, Representing, 2009, pp. 224-253. It should be noted, that even though Anitkabir is located in the center of
Ankara, it is isolated from the urban life of the city. One needs to go on purpose to make a ritual walk.

52 SCULLE, The Howard, 2005, pp. 22-48.

53 For example, Seven Sisters, see: ZUBOVICH, Moscow, 2021, p.125.

54 YAHTYPWUA, KanutanbHoe, 1975, Ta6. 93.35.

55 Ibid. ta6. 133.142. DJANBERIDZE, Georgian, 1971, pp. 307-313
56 On this building see: BERIDZE, Architecture, 1963, p. 89; BULIA, KHOSHTARIA, JANJALIA, Thilisi, 2002, pp. 135-136;
CHANISHVILI, The Late, 2016, p. 97; KIKNADZE, Hernyk, 2019, p. 66.

57 BERIDZE, Architecture, 1963, pp..89-94.

58 FRUGONI, Storia,1921, pp. 91-154, GHIRARDQO, Inventing, 2004, pp. 96-112.

59 KIKNADZE, Red, 2019, 46-71.

60 As an artist, Hryniewski must have been inspired by the Orientalist Painting movements of 19th Century Europe. His
art is close to Ottoman orientalist Osman Hamdy Bey (1842-1910) and Armenian artist, born in Georgia, Vardges Sure-
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The project was fulfilled only with the name of his stu-
dent, later renowned architect Archil Kurdiani - builder
of the Stalin Museum in Gori. Hryniewski’s work was
strongly imprinted in Georgian art and architecture. It
is very much plausible, that Archil Kurdiani was inspired
by his teacher’s ideas when designing the Stalin’s Mu-
seum. By this time all major works on Italian Renais-
sance architectural theories, Vitruvius, and Alberti were
already translated into Russian® and widely accepted in
Stalins Empire Style architecture.

It is a paradox, but Stalin’s Museum (another monu-
ment to him) in Gori is based on the architectural concept
of the architect his regime sentenced to death and disap-
pearance. But by constructing a monumental building to
himself, glorifying the regime, Stalin's regime commem-
orated the best ideas of those it victimised.

Conclusion

As the presented research has shown, the urban devel-
opment of Gori during the Soviet period was bound with
the construction of Stalin’s cult and served to deify him
during his lifetime; simultaneously, the process was de-
veloping in the wake of world architectural trends. De-
spite the fact that the cult of the Soviet leader began to
collapse immediately after his death, the Stalin Museum
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