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miTis xsenebaze adamianTa umravlesobas antikuri saberZneTi 
axsendeba. Tumca kacobriobis istoriaSi ar uarsebia xalxs 
da epoqas, romelsac Tavisi miTebi ar Seeqmna. bevrgan mas 
efuZneboda filosofia da religia, da TiTqmis yvelgan 
miTebidan sazrdoobda xelovanTa SemoqmedebiTi STagoneba. 
maTi wyalobiT miTologiurma personaJebma aTaswleulebs da 
saukuneebs gauZlo da Tanamedrove kulturis nawili gaxda. 
miTebi ibadebodnen gacilebiT axlo warsulSic da Cndebian 
Cven TanamedroveobaSic. miTis aseT farTo gagebas efuZneba 
winamdebare krebuli. is Tavis TavSi aerTianebs 26 statias, 
romlebic eZRvneba xelovnebis sxvadasxva sferos – Teatrisa 
da qoreografiis, kinosa da mediis, musikisa da arqiteqturis, 
qandakebisa da fotografiis  konkretul sakiTxebs. aRniSnuli 
gamokvlevebi Teatrisa da kinos universitetis 2017 wlis 
xelovnebis mkvlevarTa me-10 samecniero konferenciaze iyo 
warmodgenili da Cveni samecniero krebulTa seriis me-8 tomSi 
gaerTianda saxlwodebiT `miTis interpretacia xelovnebaSi~.

At the mention of myth most people recall ancient Greece. 
However, in the history of mankind all people and epochs created 
their own myths. Philosophy and religion were mostly based on myths 
and were creative inspiration of artists. Thanks to them, mythological 
creatures have endured millennia and centuries and became a part 
of modern culture. Myths were created in the recent past and appear 
nowadays. The present collection is based on broad understanding of 
myth, which unites 26 articles dedicated to various fields – specific 
issues of theater and choreography, cinema and media, music and 
architecture, sculpture and photography. Mentioned researches were 
presented at the 10th Scientific Conference of Art Researchers of the 
Shota Rustaveli Theater and Film Georgia State University and was 
included into the 8th volume of the series of our scientific collection 
entitled “Interpretation of Myth in Arts”. 
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Tamar bokuCava,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis 

profesori

Zaladobisa da tanjvis miTologiuri 

paradigmebi `troel qalebsa~ da 

`promeTeSi~

ukanasknel wlebSi qarTul TeatrSi erTi tendencia 
gamoikveTa, romelic fizikuri da sulieri tanjvisa da 
tkivilis gadmocemas ukavSirdeba. saubaria ara mxolod 
speqtaklebis naratiul da Sinaarsobriv mxareze, aramed 
axlebur azrovnebaze, gamomsaxvelobaze, enaze, samsaxiobo 
Sesrulebisa Tu warmodgenis formebze. tanjva `axal 
gamomsaxvelobaSi~ sxeulis, sulieri tkivilisa da 
transformaciis niSani xdeba da yofierebis gancdis 
mTavar indikatorad warmogvidgeba. swored am tkivilis 
gaziarebiT ibadeba mayurebelsa da monawileebSi axali 
an ganaxlebuli codna, maT Soris sakuTari arsebobis 
gancdisa da wvdomis gziT. 

epoqaluri kataklizmebisa da paradigmuli 
gardatexebis situaciebSi arqetipebi da miTebi aqtiurdeba 
da adamianebis cocxal gamocdilebad iqceva. `troel 
qalebSi~, daviT gabuniam, daTa TavaZem da samefo ubnis 
Teatris msaxiobebma es kavSiri igrZnes, dokumentur 
ambebs miTologiis masStabi SesZines, xolo miTi 
Tanamedroveobis nawilad aqcies. am Teatrs, romelsac 
samefo ubnis Teatri Tu axali Taobis zogierTi sxva 
reJisori qmnis, axali mgrZnobelobis Teatrs davarqmevdi 
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saxelad (postmodernistuli mgrZnobelobis analogiiT)1. 
es ̀ axali mgrZnobeloba da azrovneba~ mravali faqtoriT 
aris ganpirobebuli da kompleqsur kvlevas saWiroebs. 
is, upirveles yovlisa, axali Taobis TviTSegnebasa da  
msoflgancdas ukavSirdeba da saqarTvelos uaxlesi 
istoriis movlenebze maT reaqciasa da refleqsias 
warmoadgens. ̀ axali mgrZnobelobis Teatri~ XX saukunis 
qarTuli Teatris logocentrul racionalizmsa 
da radikalur nacionalur narativs upirispirdeba, 
promeTeul miTologiur paradigmas irCevs da CagrulTa 
diskurss awinaurebs. 

XX saukunis 80-iani wlebis bolosa da 90-ianebis 
damdges sabWoeTi, mis momxreTa da mowinaaRmdegeTaTvis 
erTnairad moulodnelad dasrulda. didi narativebis 
ngreva Cvens `yoveldRiurobad~ iqca. postapokalifsis 
realoba warmodgenilze gacilebiT ufro mZime aRmoCnda; 
avtoritetebis rRvevas, imedebisa da molodinebis 
gacruebas bolo aRar uCanda. paradigmuli cvlilebebis 
viTarebaSi sazogadoebisa Tu obivatelis azrovnebis 
yvela Secdoma, yvela ideologiuri kliSe Tu erTi 
SexedviT sasacilo da uwyinari fobia siZulvilisa da 
SuRlis iaraRad iqca. adamianebi sakuTari Secdomebis 
mZevlebi gaxdnen. `Zveli RmerTebi daecnen~ (perifrazi 
gabunia-TavaZis `promeTedan~), axalgazrda qveyana 
sruliad daucveli da ususuri aRmoCnda stiqiaTa 
mrisxanebis winaSe. uecrad dabnelda, qveyana tyviebis 
zuzunSi gaexvia, aTwleulebiT nasazrdoebi idealebi 
SemoiZarcva, gaufasurda: `gaixsene: sityvebi – eri, 
eTnosi, gamoRviZeba, suliereba, damoukidebloba, 
erovnuli TviTSegneba, avtokefalia, TviTgamorkvevis 

1  postmodernistuli mgrZnobeloba samyarosadmi iseTi midgomaa, 
romelic Tanamedroveobis tendenciebis yovlismomcvel da siRrmiseul 
gaazrebasa da konceptualur asaxvas ganapirobebs. postmodernistuli 
mgrZnobelobisTvis damaxasiaTebelia arsebulisa da yofierebis 
sazrisis katastrofis gancda.
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ufleba. gaixsene: nawyvetebi winadadebebidan, xmamaRla 
naRrialebi: „...istoriuli momentia!~, „arasodes yofila 
ase erT muStad Sekruli...~; gaixsene: Zveli simReris 
teqsti: „idide marad, samSoblov...~; gaixsene: ufro Zveli 
simReris teqsti: `dideba zeciT kurTxeuls...~; gaixsene: 
simRera, fanduris TanxlebiT. gaixsene: koleqtiuri 
locva. solo megafonSi da mravalaTasiani gundi – 
umegafonod~.1 

bednierebisadmi bunebrivi ltolva siZulvilsa da 
ngrevas Seejaxa; yvelaze sisxliani miTebi gacocxlda, 
Surismgebelma eriniebma gaiRviZes... tkivili, tanjva, 
Zaladoba, SurisZieba yoveldRiurobis ganuyofeli 
nawili gaxda. qveyana nawilebad daiSala, adamianebma 
erTmaneTi gawires _ maTi mrisxaneba da Sinagani 
disharmonia Zaladobis saSinel aqtebSi gadmoiRvara.

gasuli saukunis 90-ian wlebs aranakleb 
polarizebuli 2000-ianebi mohyva. formaluri progresis 
SigniT Seurigeblobis ali gizgizebda, nulovani wlebi 
kidev erTma absurdulma omma daasrula. amasobaSi 
damoukidebel saqarTveloSi axali Taoba gaizarda; 
Taoba, romelsac am realobis gacnobierebis, Sefasebisa 
da Tanamedrove azrovnebaSi dabrunebiT, misi Secvlis 
amocana daekisra. 

2013 wels, samefo ubnis TeatrSi dadgmuli 
`troeli qalebi~ amis erT-erTi pirveli gamokveTili 
da gaazrebuli nimuSi iyo. SeiZleba iTqvas, rom Teatris 
axalgazrda dasma `axali mgrZnobelobis Teatrs~ 
Cauyara safuZveli. am Teatrs hqonda Camoyalibebuli 
msoflmxedveloba, profesiuli kredo, sadadgmo da 
saSemsruleblo koncefcia da samoqalaqo pozicia. piesas 
saxelwodeba evripides tragediis mixedviT daerqva. 
Tumca, berZeni dramaturgis 2500 wlis winandeli 
nawarmoebis garda, mTavari STamagonebeli omgamovlil 

1 gabunia daviT, TavaZe daTa, promeTe, damoukideblobis 25 weli
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qalTa zepiri istoriebi gaxda. daTo gabunias TqmiT, 
es femenisturi xasiaTis nawarmoebia, romelsac qalTa 
saTqmeli mayureblamde miaqvs.1 Tumca, Cemi azriT, 
damdgmelebma aq TeatrisaTvis gacilebiT meti principuli 
da mniSvnelovani amocana gadaWres da Tanamedrove 
saTeatro procesis trendSi aRmoCndnen. upirveles 
yovlisa, unda aRiniSnos Tematikis arCevani, romelic 
postmodernistuli azrovnebis konteqstSia moqceuli. 
speqtaklSi qalTa diskursis Seqmnis mcdelobasTan 
gvaqvs saqme, romelic tradiciuli patriarqaluri 
diskursisaTvis damaxasiaTebel logocentrizms 
upirispirdeba. `ise moxda, rom... Cveni warmodgenebi 
omze mamakacuria~, _ wers svetlana aleqsieviCi wignSi 
`oms ara aqvs qalis saxe~. marTlac, ise moxda, rom 
Cveni warmodgenebi, Cveni leqsika, simbolika, romelic 
oms ukavSirdeba _ mamakacuria. pirvel planze 
mxolod mamakaci-aqtioris gmiroba modis, xolo omis 
msxverpli qalebi da bavSvebi statistikis CrdilSi 
rCebian. msxverpli yovelTvis obieqtia. msxverplis 
verbalizacia, misi xmis Seqmna mravali winaaRmdegobis 
daZlevas ukavSirdeba. WeSmariti rezultatis misaRebad, 
`mtanjveli~ SemoqmedebiTi gzis gavlaa aucilebeli. 

Jurnal ̀ indigosaTvis~ 2015 wels micemul erTobliv 
interviuSi2 daTo gabunia da daTa TavaZe sadadgmo meTods 
aRweren, romelic mTeli dasis jgufur TanamSromlobazea 
damyarebuli. isini yvebian, Tu rogor mividnen koleqtiuri 
TanamSromlobisa da Semoqmedebis axal formamde, 
romlisTvisac ucxoa mxolod mkacri da momakvdinebeli 
inteleqtualuri analizi, logocentrizmi, romelic 
klavs `sicocxles, SemTxveviTobas, romelic SeiZleba 

1 rogor daiwera `troeli qalebis~ istoriebi saqarTveloSi, 
interviu daviT gabuniasTan:  ix.:  http://netgazeti.ge/culture/23571/ 
10.07.2013 (bolos gadamowmda 09. 05.2018)
2  Jur. indigo, troeli kacebi, IX.2015, xatiaSvili T., ix.: http://indigo.
com.ge/articles/theater/troeli-kacebi (bolos gadamowmda 09. 05.2018)
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SemoiWras mkacrad gansazRvrul struqturaSi~. es  
midgoma alfred Jaris patafizikis erT-erT debulebas 
gvagonebs, romelic wesrigSi qaosis Setanas exeboda. 
daTo gabuniasTvis saTeatro procesi, romelSic 
msaxiobi sruli TavganwirviT ar muSaobs, mosawyeni 
xdeba. aseTi Tavganwirvis eqstremalur magaliTs 
grotovskis Teatraluri dasi iZleoda, sadac msaxiobi 
`wamebuls~ uTanabrdeboda, sadac performeris TamaSi 
niRabTa moxsnis da ara _ niRabTa morgebis procesi iyo.  
daTa TavaZe principulad upirispirdeba kregis meTods, 
romlisTvisac saocnebo msaxiobi zemarionetia, rogorc 
reJisoris Canafiqris zusti gamtari. maTi aRweriT, maTi 
dadgmis meTodi erTgvari marTvadi `heteroglosiaa~, 
romelSic didi mniSvneloba aqvs msaxiobis vinaobas, 
mis pirovnebas, mis inteleqtualur Tu emociur 
gamocdilebas, romelic mas erTobliv naSromSi Semoaqvs. 
SeiZleba iTqvas, rom garkveuli niSnebiT `troeli 
qalebi~ XX saukunis avangardis gamocdilebas agrZelebs. 
grotovskis laboratoriul TeatrTan mas msaxiobTa 
moqmedebis principi anaTesavebs (ufro liberaluri 
da naklebad asketuri versia). teqstSi personaJebi 
dakonkretebulebi ar arian, msaxiobebi vinmed ki ar 
gardaisaxebian, aramed sakuTar Tavs uRrmavdebian da 
`niRabTa axdiT~ uaxlovdebian fuZiseul qalsa Tu 
arqetipul situacias. moqmedebaSi did rols TamaSobs 
musikaluri ritmi da ritualis arqetipuli viTareba, 
rac fsiqoteqnikebisa da primitiuli kulturebis 
magiuri gamocdilebisadmi XX saukunis avangarduli 
Ziebebis midgomas, Tanamedrove tendenciebs enaTesaveba. 
speqtaklis erTgvari kamertoni glovaa, rogorc rituali 
da rogorc arqetipuli situacia. `glova~, swored ase 
hqvia piesis pirvel epizods. qalebi sikvdilis pirispir: 
sicocxlis mimcemni da misi mcvelni uxsovari droidan 
asruleben am movaleobas...  
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`_ ho, ZiriTadad qalebi sxedan. kubosTan. axlos. 
_ ramdenad axlos? 
_ ai, ase axlos. 
_ ho, rame rom iyos, zed gadawola rom ar 

gagiWirdes.
_ tiriliT rom daiRlebi, xom unda Camoeyrdno 

raRacas~ (nawyveti `troeli qalebidan~).  
qalebi uxsovari droidan icaven sicocxles, icaven 

imas, rasac ase meTodurad da gaufrTxileblad spoben 
kacebi, romlebic sikvdiliT imkvidreben Tavs. 

speqtaklSi kacebi ar arian. isini: 
`_ ...agvareben mniSvnelovan saqmeebs. 
_ anu glova saqme ar aris? 
_ saqme rom iyos, pirvel rigSi, kacebi gaakeTebdnen~ 

(`troeli qalebi~).
daTo gabunias kolaJuri piesa, romelic omgamovlil 

qalTa monaTxrobidan, evripides tragediis, kavabatas, 
bondis, uaildis teqstebis fragmentebidan Sedgeba, 
aseTi SesrulebiT gasakviri mTlianobiTa da SekrulobiT 
gamoirCeva. piesasa da speqtakls Teatris pozicia, 
damdgmelTa erTsulovneba da Tanamoazreoba kravs. am 
qalebis tkivili Cvens amwuTier tkivilad ganicdeba. 
mniSvneloba ara aqvs, rom zogi Cven mier gamovlili 
uaxlesi omebis ambebs yveba, zogis xma ki aTaswleulebis 
SoreTidan JRers. maTi tragikuli istoriebi sadad, 
Zunwadaa moTxrobili xuTi qalis – kato kalatoziSvilis, 
magda lebaniZis, nato kaxiZis, salome maisaSvilisa da 
qeTa SaTiriSvilis mier. TiTeuli maTgani erTaderTia 
da yvelaa imavdroulad. isini monacvleobiT gamoeyofian 
sakacobrio qalurobis mfeTqav `sxeuls~ da TavianT 
usaxelo ambebs gviyvebian, RimiliT, tkiviliT. tanjviT 
gamovlil ambebs ixseneben Cveulebrivi sityvebiT, 
sakuTari RvawlisTvis mniSvnelobis miniWebis gareSe. 
nika fasuris musikaluri Tanxleba, bunebrivi ritmi da 
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plastika, minis WurWlis myife simbolika da scenaze 
mimobneuli yvavilebi glovisa da mSvenierebis ucnaur 
simbiozs qmnis, romelic TiToeulis sulSi atans. 
scenaze, msaxiobTa siaxloves mjdomi mayurebeli erTsa 
da imave dros momswre da monawilea am koleqtiuri 
ritualisa, romelic axali sibrZnisa da tkivilis 
mopovebas eZRvneba.  

merab mamardaSvils Teatri azrovnebis formad 
miaCnda, radgan rogorc azrovnebas, ise Teatrs, adamianis 
sulier ZalTa da SesaZleblobaTa sruli mokreba, 
sicocxlis gancdis intensivoba sWirdeba; sWirdeba 
situacia, romelic `azrSi moxvedris~ SesaZleblobas 
mogvcems da WeSmaritebis wamier wvdomaSi dagvexmareba. 
artoze wakiTxul leqciaSi, filosofosi, faqtobrivad, 
azrovnebas, yofierebas da Teatrs erTmaneTTan aigivebs. 
maTi msgavseba-igiveoba ki aq da amwuTas yofnis, sakuTari 
arsebis srulad ganxorcielebis gancdaze dgas, radgan 
namdvili azri, namdvili sicocxle da namdvili Teatri 
yvela SesaZleblobis droisa da sivrcis erT wertilSi 
mokrebas moiTxovs. 

Teatri qmnis situacias, sadac azrisa da yofierebis 
SeuZlebloba SesaZlebeli xdeba,  is sulier ZalTa 
mokrebisa da egzistenciis sisrulis Tanxvedris 
adgilia, sadac,  mamardaSvilis TqmiT, yvelaferi a 
propos aris. anu, xdeba saswaulebrivi Tanxvedra, 
yofiereba mTliandeba, warsuli awmyos ebmis, dasavleTi 
aRmosavleTs, literaturuli teqstebi erTmaneTisTvis 
ixsneba da yofierebis erTian ametyvelebul sivrces 
qmnis. azrovnebis es postmodernistuli koncefcia 
mamardaSvils ase aqvs formulirebuli: `...azrad me 
mimaCnia adamianis mier raimes gagebis nebismieri forma... 
da am codnis meSveobiT TviTrealizacia. anu, `azrad~ 
me vTvli iseT mdgomareobas, romelSic Cven, erTi, 
viciT, rom cocxlebi varT da am sicocxles mZafrad 
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SevigrZnobT da meore, vgrZnobT, rom varsebobT Cveni 
arsebis Zalisa da potenciis mTeli sisruliT. ai, amas 
vuwodeb me azrs da, Sesabamisad, ar vansxvaveb mas saxe-
xatisagan, SegrZnebis, grZnobisa Tu sxva amgvarisgan~.1 
rogorc vxedavT, es formulireba savsebiT gansxvavdeba 
azrovnebis, rogorc inteleqtualuri Wvretis, logikuri 
proceduris racionalisturi xedvisagan. iq azrovneba 
abstragirebuli iyo emociisagan, azrovnebis SedegTan 
gancdas araviTari kavSiri ar hqonda. 

mamardaSvilma (da ara mxolod man), azrovnebis 
aqts fsiqikuri sinkretuloba daubruna da WeSmarit 
egzistencias daukavSira is. albaT amitom gauCnda mas 
analogia artosTan, romelic filosofoss, fridrix 
nicSes msgavsad, azrovnebis mowamed miaCnda. Teatri 
artosTvis gaxda igive, rac filosofia da sityva 
nicSesTvis. artom Teatri airCia rogorc azrovnebis 
forma, rogorc azris wvdomis ̀ fizikuri~ SesaZlebloba. 
Teatri iyo `sxeulis~ ritualuri aqti, situacia, 
romelic badebda codnas da gamocdilebas. 

Teatri Weqa-quxiliviT ariso, _ ambobda 
mamardaSvili, romlis daeleqtroebul atmosferoSi, 
adamianebis moZraobidan, maTi fsiqofizikidan azris 
cocxali substancia ibadeba da iqve qreba. Teatri 
metafizikur samyaroSi Caxedvis saSualebas gvaZlevs, is 
sisastikis aqtebiT dagvanaxebs Cvens Tavs, TiToeulma 
kulturam unda gaiaros TeatriT TviTganwmenda, raTa 
sisastike quCaSi ar gamovides da tankebma qalaqebSi 
ar iaron. azrovneba (da Teatri) rogorc WeSmaritad 
egzistenciuri aqti, rogorc sicocxlis `SeuZlebeli 
SesaZlebloba~, sisastikis prevenciis saSualebaa.  

daTa TavaZisa da daTo gabunias erToblivi 
namuSevari `promeTe/damoukideblobis 25 weli~ 

1 Tavisufali Targmani citatisa merab mamardaSvilis leqciis 
teqstidan `artos metafizika~, leqcia wakiTxulia 1988 wels, 
Tbilisis saxelmwifo universitetSi, T. bokuCava.
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`axali mgrZnobelobis Teatris~ `Janris~ kidev erT 
mniSvnelovan nimuSs warmoadgens. es axalgazrda dasis 
erTgvari samoqalaqo manifesticaa, romelic 25 wlis 
qveynis gamocdilebas afasebs. amave dros, esaa refleqsia 
cxovrebis, Teatris bunebasa da arsze, kulturaze, 
adamianze, axalgazrdobaze, aRmoCenaTa da imedgacruebaTa 
jaWvze, romelic zrdis process axlavs Tan. piesas 
laitmotivad gasdevs RmerTebis dacemis, cis TaRis 
damxobis, Seusrulebeli dapirebebis, didi da keTili 
titanebis borot da cru RmerTebad gardaqmnis Tema. 

piesis destruqciuli, paTetikuri, cinikuri 
diskursebiT gajerebul `eTerSi~ axali xmebic JRers, 
adamianuri tkiviliTa da gancdebiT aRsavse xmebi. 
Semodis istoriaTa naglejebi, sxvadasxva JanrSi, 
sxvadasxva usaxelo protagonistis mier moTxrobili. 
Teatri aqac qoros principiT muSaobs da uars 
ambobs tradiciuli dramaturgiis struqturul 
da formawarmomqmnel principebze. TiTqos, kvlav 
dramatuli Teatris formirebis sawyisebs vubrundebiT, 
rodesac diTirambuli gundis koleqtiuri sxeulis 
`dekonstruqciis~ procesi daiwyo. nawarmoebSi adamianisa 
da kulturis TviTSemecnebis, samyaros Sefasebis, 
sakuTari arsebobis sazRvrebisa da sazrisis dadgenis 
momswreni vxdebiT. esaa kulturis, civilizaciisa da 
sicocxlis TviTrefleqsia, daviwyebuli WeSmaritebebis, 
yofierebis miTis xelaxali mikvlevis, amouxsnelis 
myisieri gancdisa da wvdomis mtkivneuli procesi.  
axalgazrda qveynis mier ganvlili gza TviTSecnobisa 
da TviTdadgenisaken mimavali adamianis cxovrebis gzasaa 
Sedarebuli dabadebidan zrdasrulobamde. 

sakvirvel epoqaSi gviwevs cxovreba, zogni Cvens 
qveyanaze ̀ ufrosni~ varT asakiT, zognic misi tolni arian 
(`wevs. jer mxolod carieli Tvalebi da mzeraa. sxeuli 
TiTqos jer ara aqvs. es misi pirveli mogonebaa. axsovs 
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Weri da is auxsneli SegrZneba, rom axalia, rom manamde 
ar arsebobda. misi sxeuli zustad im asakisaa, rac am 
qveynis damoukidebloba~. `promeTe/damoukideblobis 25 
weli~).  qveyanasa da Taobas Soris arsebuli tolobis 
niSani maT beds kidev ufro aaxlovebs, gadaajaWvavs 
erTmaneTs. qveynis tanjva Taobis tanjvas uTanabrdeba, 
adamianis tanjva – qveynisas. aq, TiTqos sruliad 
paradoqsulad, magram, amave dros, savsebiT logikurad 
JRers eris, qveynis bedis iliaseuli gancda: ̀ eris suli 
maCndes wylulad, mewodes mis tanjviT suli, mis bediT 
da ubedobiT damedagos mtkice guli~ (ilia WavWavaZe, 
`poeti~). `axali mgrZnobelobis TeatrSi~ fizikuroba, 
tkivili, tanjva, azrovneba, morali, Semecneba da 
Sefaseba, sxeuli da fsiqo _ yvelaferi erTad iyris 
Tavs da Teatrs uTanabrdeba. mxolod aq, Cven winaSe, aq 
da amwuTas yofierebaSi sacnaurdeba miTebis sazrisebi, 
sakacobrio literaturis interteqsti ki CvenTvis Tavisi 
sisruliT da TanadroulobiT ixsneba. Teatri sakuTari 
Tavis gverdidan danaxvis, Tavisuflebis aRmoCenisa da 
ganxorcielebis adgilia. 

`im wams, roca Sua-Suam gadawyvita, rom aRar unda 
ecados Svilis sakuTar mflobelobaSi dabrunebas, Seegua 
imas, rom bavSvi misgan damoukidebeli iyo, da gverdidan 
Sexeda sakuTar grZnobebs. im wams igi erTdroulad iyo 
msaxiobic da mayurebelic. Teatris aRmoCeniT es arseba 
adamianad iqca. 

ai, es aris Teatri – sakuTari Tavis gverdidan 
danaxvis xelovneba~ (`promeTe/damoukideblobis 25 
weli~, fragmenti augusto boalis teqstidan). 

`Cven, yvelani aqtiorebi varT: _ ambobda augusto 
boali, _ moqalaqeoba sazogadoebaSi cxovrebas ki ara, 
mis Secvlas niSnavs~.1 swored aseTia samefo ubnis 

1 The last text of Augusto Boal, http://bourgeononline.com/2014/09/the-last-
text-of-augusto-boal/ (bolos gadamowmda 09. 05.2018)
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Teatris poziciac, romelic Tavisi kredos gadmosacemad 
uZvelesi moqalaqis – progresisaTvis mebrZolisa da 
yovelgvari tiraniis winaaRmdeg meamboxe tanjuli 
promeTes miTologiur saxes irCevs. promeTeoba bediswera 
ar aris, is egzistenciuri arCevania. 

gamoyenebuli literatura: 

gabunia daviT, troeli qalebi, eleqtronuli teqsti• 
gabunia daviT, TavaZe daTa, promeTe / damoukideblobis 25 • 
weli, eleqtronuli teqsti
Путями Мамардашвили: Арто и театр жестоких смыслов, © • 
Раймонд Крумгольд, 2014
mamardaSvili merab, `artos metafizika~, (moxseneba • 
wakiTxuli Tbilisis saxelmwifo universitetSi, 1988 
wlis 20 aprils, rusul enaze) https://www.mamardashvili.
com/archive/interviews/arto.html (bolos gadamowmda 09. 
05.2018)
xatiaSvili Teo, troeli kacebi,•  http://indigo.com.ge/articles/
theater/troeli-kacebi (bolos gadamowmda 09. 05.2018)
The last text of Augusto Boal, • http://bourgeononline.com/2014/09/
the-last-text-of-augusto-boal/ (bolos gadamowmda 09. 05.2018)



24

marine (maka) vasaZe, 
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

miuleris medeas samsaxovaneba karmelo 

rifiCis `medea masalaSi~

XX saukunis xelovnebam (fridrix nicSedan 
moyolebuli) miTi axleburad gaiazra. harmoniul, 
racionalur „apolonisebur“ sawyiss cvlis 
„aracnobieri“, „qvecnobieri“, umarTavi, stiqiuri 
„dionisuri“ sawyisi. XIX saukune, meore naxevridan 
moyolebuli,  da mTeli XX saukune xelovnebis sxvadasxva 
mimarTulebis dabadebis, aRmocenebis saukuneebia. 
iqmneba axali (ra Tqma unda, Zvelze dayrdnobiT) 
filosofiuri da literaturuli mimdinareobebi. XIX-
XX saukuneebi aRsavsea e.w. „izmebiT“ – romantizmi, 
naturalizmi, realizmi, impresionizmi, simbolizmi, 
eqspresionizmi, egzistencializmi, neoromantizmi, 
esTetizmi, modernizmi, avangardizmi, postmodernizmi, 
dRes ukve Semosulia termini postpostmodernizmi. 
modernizms, postmodernizmsa da postpostmodernizms 
moixsenieben, rogorc avangardistul mimarTulebebs. 
modernizmidan moyolebuli, es e. w. „izmebi“ badeben 
qveizmebs: eqspresionizmi, ekzistencializmi, avangardizmi, 
futurizmi, dadaizmi, siurrealizmi, kubizmi, absurdizmi. 
nicSes fraza (naazrevi) (naSromSi „mxiaruli mecniereba“)  
_ „RmerTi mokvda“ _ mTlianad cvlis adamianis mier 
samyaros aRqmas. xelovnebis sxvadasxva dargi, maT 
Soris Teatri da dramaturgia, ki asaxavs, gadmoscems am 
sxvanairad aRqmul samyaros. 

2016 wlis festivali „saCuqari“ mravalferovnebiT 
gamoirCeoda. ucxouri speqtaklebidan saintereso 
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iyo italiis saelCosTan erTad warmodgenili axali 
programa _ „fokusSia italia“, romelic sami 
speqtaklisgan Sedgeboda: eduardo erbas „italia aTian 
wlebSi _ italia dRes“, dario fos „ar gvixdian?! 
ar gadavixdiT!“ _ saqarTvelo-italiis erToblivi 
proeqti (romlis Sedegadac, m.  TumaniSvilis Teatris 
repertuars kidev erTi saintereso speqtakli Seemata)  
da hainer miuleris „medea masala“. sxvadasxva qveynis 
dramaturgebis piesebis mixedviT, italieli reJisorebis 
mier dadgmul warmodgenebs erTi ram hqondaT saerTo, 
samive adamianze (an adamianebze), mis gancdaze, fiqrze, 
sulier Tu socialur mdgomareobaze mogviTxrobda. 

italieli reJisoris karmelo rifiCis speqtakli _ 
„medea masala“ _ hainer miuleris trilogiis („Verkommenes 
Ufer Medeamaterial Landschaft mit Argonauten“, 1982 w.) 
erTob saintereso da gansxvavebuli interpretaciaa. 
hainer miuleri germanuli postdramatuli Teatris erT-
erTi saukeTeso warmomadgenelia. Tavis droze, igi sxva 
novatorTa msgavsad scenaze axal Teatralur formebs 
amkvidrebda. misi Teatraluri teqsti, egreT wodebuli 
„axali tipis Teatris“ erT-erT saukeTeso nimuSs 
warmoadgens. dramaturgi wlebis ganmavlobaSi eZebda da 
qmnida axal gamomsaxvelobiT-saazrovno dramaturgiul 
formebs. igi sxvadasxva dros micemul interviuebSic 
saubrobda manamde damkvidrebuli Teatraluri da 
literaturuli teqstebis axleburad gadaazrebis 
problemebze, maTi gamomsaxvelobiTi formebis im ZiriTad 
aspeqtebze, romlebic SemdgomSi „postdramatuli“, anu 
„ara-dramatuli“ Teatris saxeliT gaerTianda. hainer 
miuleris dramaturgiul teqstebs erTi mniSvnelovani 
xazi aerTianebT – miTologiur modelebTan kavSiris 
Zieba, miTologiuri  saxe-tipebis gaTanamedroveoba da 
maTi interpretirebisas mravali kiTxvis dasma.

`miulerisTvis ̀ Teatri, esaa dausrulebeli procesi~, 
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romelic gamosavlis Ziebis nacvlad, `uamrav kiTxvas 
svams~, imisTvis, rom `sazogadoeba sakuTar fesvebTan 
miiyvanos~.1

hainer miuleris `medea masala~, Tanamedroveobis 
erT-erTi saxelganTqmuli reJisoris, anatoli vasilevis 
interpretaciiT (video Canaweri), ramdenime wlis win 
„saCuqars“ safestivalo programaSi hqonda Casmuli. 
dRes, am speqtaklis Canaweri ukve internetsivrceSi 
SegiZlia Tavisuflad moiZio. yvelaze didi xibli ki, ra 
Tqma unda, anatoli vasilevTan Sexvedra gaxldaT (me, 
bedniereba mxvda wilad, vasilevis „medea masala“ Cems 
kolegebTan erTad, varSavaSi Teatralur festivalze 
„cocxlad“ menaxa). mokled, imis Tqma msurs, rom 
organizatorebis mier riskis Semcveli Canafiqri-nabiji, 
kidev erTi „medea masalis“ festivalze wardgineba, 
gamarTlda. vinaidan, Cven sul sxva, vfiqrob, sainteresod 
interpretirebuli hainer miuleri vnaxeT. 

karmelo rifiCi reJisuraSi 2001 wlidan moRvaweobs, 
dadgmuli aqvs mravali speqtakli Tu Sou. 2009 wels 
TanamoazreebTan erTad daaarsa saxelovnebo asociacia 
„proqsima res“ _ Cultural Association  Proxima  Res. dasawyisSi 
_ „cxovrebis kvlevis instrumentze“ _ Tanamedrove 
dramaturgiaze muSaobdnen da dgamdnen speqtaklebs. dRes, 
Proxima Res milanis kulturul centrad moiazreba, 
romelic saxelovnebo saganmanaTleblo moRvaweobasac 
eweva. 2015 wlidan karmelo rifiCi milanis Teatris 
_ Lugano In Scena _ samxatvro xelmZRvanelia da aseve, 
Piccolo Teatro-sTan arsebuli, luka ronkonis  saxelobis 
Teatraluri skolis direqtoria. 

„medea masala“ _ Proxima Res-s produqciaa. hainer 
miuleris trilogiis mixedviT, sasceno teqstis 

1  iaSvili m., epikuri Teatri da „postheroikuli menejmenti“, 
kreb. XX saukunis xelovneba, #  VI,  tradicia da novatoroba, Tb.,  
gamomcemloba `kentavri, 2016, gv. 33-41
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Sesaqmnelad, reJisorma karmelo rifiCim da msaxiobma 
marianjela granelim erTad imuSaves. miuleris trilogia 
sxvadasxva periodSi Seqmnili teqstia, romelSic medea 
centraluri figuraa da gadmocemuli ambavi swored mis 
garSemo igeba. sadaa miTi da sadaa istoria, realoba, 
faqtebi? swored, amas ikvlevs miuleri. medeas garSemo 
arsebuli miTis ngrevisas, igi Tanamedrove qalis 
personas qmnis: medea Tanamedrove evropeli qali, medea 
garoskipebuli, medea politikosi. medea _ miuleris, 
Tanamedrove qalis Sesaxeb, asociaciur fiqrTa erTgvari 
Sedegia. dramaturgi trilogiaSi zogadad qalis 
prototips qmnis. 

karmelo rifiCim da marianjela granelim sasceno 
teqstis versia Seqmnes. Caamates is, rasac miiCneven, rom 
miuleri moiazrebda, magram ar dauweria. marianjela 
granelis medea, kacobriobis uaxlesi, sastiki, omebiT savse 
istoriis nayofia. igi Ralatis msxverplia, motyuebuli, 
migdebuli, tkiviliT savse qalia. qali, romelic 
gamoiyenes, saroskipoSi gaamweses da bedis anabrad miagdes. 
udidesi siyvarulis, Tavdadebis sanacvlod, sulSi 
CaafurTxes da fizikurad gaanadgures. marianjela-medea 
ikvlevs _ ratom? dasawyisSive igi gadmoscems Ralatis 
ambavs. man samSoblos, mamas, Zmas uRalata, Zma mosaklavad 
gaimeta... iqneb amitom? marianjela-medea Tavis Ralats 
Tavganwiruli siyvaruliT amarTlebs. da, gana Ralati 
SeiZleba gamarTldes? man xom Tavi gadado iasonisTvis 
_ kacisTvis, Tavisi rCeulisTvis da siyvarulis Sedegi: 
ori vaJi aCuqa. marianjela-medea ikvlevs, eZiebs pasuxs... 
uyvarda ki iasons medea, Tu Tavidanve gaTvlili, 
„politikuri“ nabiji iyo misi mxridan medeas moxibvla? 
amis dajereba ar surs marianjela-medeas _ qals. 
iasonma da medeam erTmaneTisadmi ltolvis impulsebi 
myisierad, erTmaneTis danaxvisTanave SeigrZnes... magram... 
samyaros politika da politikosebi marTaven... iasoni 
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kacia, mefis STamomavali, aqvs ambicia _ pirveli iyos, 
mas, rogorc adamians, kacs, gamefeba, xelisuflebis 
xelSi Cagdeba surs... marianjela-medea striptiz-barSi 
gaamweses sacekvaod, gaaroskipes, ratom? imitom, rom 
kacebs ase surdaT... imitom, rom medeas uyvarda, iasonma 
ki igi gamoiyena miznebis misaRwevad... saboloo mizani 
xelisuflebis xelSi Cagdeba, mbrZanebloba, gamefeba, 
pirvelobaa... medea iaraRia mis xelSi, sanam sWirdeba, 
moixmars, mere ki gadaagdebs, moisvris... marianjela-medea 
ukve saSualo asakis qalia, korinTos mefis umcrosi 
qaliSvili ki axalgazrdaa... marianjela-medea SiSvldeba, 
mas ar rcxvenia orjer namSobiarebi sxeulis warmoCena, 
am sxeuliT uyvarda mas iasoni, misi sxeulis yoveli 
ujredi iasonisken iltvis... marianjela-medea saSinao 
„xalaTSi“ gamowyobili, martodmarto sadilobs... da 
agrZelebs ambis Txrobas...

miuleris teqstis msgavsad, speqtaklSic marianjela-
medeaSia gaerTianebuli miTis yvela danarCeni personaJi 
da rac mTavaria _ iasoni. iasoni da medea erTni arian. 
maTi gayofa warmoudgenelia... marianjela-medea-qali 
Tavisi SiSveli sxeuliT gadmoscems masSi iasonis 
arsebobas. marianjela graneli ramdenjerme SiSvldeba 
scenaze medeas gansxeulebisas, magram reJisorisa da 
msaxiobis interpretacia-koncefcia imdenad naTeli da 
gasagebia, gamoxatvis xerxebi gemovnebiT da daxvewilad, 
maRali profesionalizmiT Sesrulebuli, rom mayurebels 
uxerxulobis grZnoba ar eqmneba. marianjela-medea _ 
cekvavs boZTan, masturbirebs, qalsa da mamakacs Soris 
seqsis dros arsebuli pozebis gamoxatvas ar erideba, 
magram kidev erTxel vimeoreb, amaSi  uxamsi araferia. 
vinaidan, reJisorisa da msaxiobis saTqmeli gasagebia, 
mizanmimarTulia: aCvenon qalis roli dRes, viTomda 
„emansipirebul“ sazogadoebaSi. dResac, qali kacze mets 
Sromobs, iRvwis ojaxis, qmris, bavSvebis gadasarCenad, 
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kacebis mier mogonili gauTavebeli omebis winaaRmdeg, 
zogadad dedamiwis, sicocxlis gadasarCenad. da, dResac, 
rogorc evripides dros, qals Cagraven, moixmaren, 
iyeneben da mere gadaagdeben, moisvrian _ siyvarulis 
sanacvlod. medeas Sesaxeb evripides mier (manamdec 
sxvadasxva wyaroebSi gvxvdeba miTebi iasonsa da medeaze) 
gamiznulad Seqmnili miTis ngreva XX saukenis 80-iani 
wlebis dasawyisSi miulerma daiwyo, rifiCim da granelim 
am miTis ngrevis Taviseburi, absoluturad misaRebi 
versia Seqmnes (yovelSemTxvevaSi CemTvis). amasTanave, 
maT saTeatro, pirobiTi eniT mogviTxres miTis ngrevis 
maTeuli versia.

speqtaklis Semqmneli SemoqmedebiTi Tu teqnikuri 
jgufi, reJisorisa da msaxiobis  Canafiqrs zedmiwevniT 
zustad gadmoscems. mateo krespis scenografia da ganaTeba 
miniSnebebiTaa gakeTebuli. magaliTad, argonavtebis da 
iasonis kolxeTSi ialqniani gemiT Semosvla mxatvarma 
scenaze patara gasaberi auziT, masSi Casxmuli wyliT 
da saTamaSo gemiT gamoxata, romelsac marianjela-
medea ambis, movlenebis ganviTarebis kvaldakval 
saWiroebisamebr iyenebs. marianjela-medeas kostiumebi 
Cveni Tanamedrove yofa-cxovrebis gamomxatvelia. amiT 
SemoqmedebiTma jgufma medeasa da iasonis miTis uaxles 
istoriaSi gadmotanas gausves xazi. scenografis 
Seqmnil-dayenebulia ganaTebac, romelic zustad 
amoanaTebs xolme mniSvnelovan momentebs. liza keris 
mier Seqmnili videokadrebic reJisorisa da msaxiobis 
Canafiqris Tanxvedria. magaliTad, trilogiis meore 
nawilSi scenaze qmedebis dros, rodesac marianjela-medea 
iasonis Ralatze politikuri TvalsazrisiT saubrobs, 
videokadrebSi _ iasoni, misi axalgazrda rCeuli da 
amala (mayurebeli), romeliRac darbazSi arian, Tavidan 
iasonis da misi axali meuRlis Semosvlas esalmebian, 
Semdeg yvela erTad raRacas ismenes, uyurebs, mere taSs 
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ukravs. es kadrebi meordeba dausruleblad. 
karmelo rifiCi da marianjela graneli medeas 

samsaxovanebas gviCveneben: roskipi, ojaxis qali, 
TavdaviwyebiT Seyvarebuli, mitovebuli, uaryofili 
qali. aRsaniSnavia, rom germanuli da italiuri Teatri, 
gamoxatvis xerxebiT, Zalian gansxvavebulia. amitomac, 
miuleris medea italielebis SesrulebiT ufro 
emociuria, vidre dramaturgis mier Seqmnili teqsti. 
qarTvelebi da italielebi, rogorc samxreTelebi,  amiT 
vgavarT erTmaneTs. SeiZleba amitomac, CemTvis ufro 
misaRebia, magaliTad, sturuaseuli brexti, vidre Tavad 
germanelebis naTamaSeb-interpretirebuli. 
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maia kiknaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

legenda SoTa rusTavelze

SoTa rusTavelis cxovrebisa da moRvaweobis 
Sesaxeb arsebuli masalebis simcirem, biografiuli 
cnobebis ararsebobam (ZiriTad wyarod dRemde rCeba 
„vefxistyaosnis“ prologi), ganapiroba rusTavelis 
irgvliv legendebisa da Tqmulebebis warmoSoba.  
„vefxistyaosnis~ siuJetis mixedviT Seqmnil piesebs 
droTa ganmavlobaSi emateboda poetis irgvliv SeTxzuli 
istoriebic; scenaze cocxldebodnen ara marto poemis 
gmirebi, aramed Tavad poeti, SoTa rusTavelic, romelic 
gaxda araerTi nawarmoebis mTavari gmiri. erT-erTi aseTi 
legenda „SoTa rusTaveli da imisi coli, ZvelTagan 
ambaT darCenili~, Cauweria cnobil mwerals, sazogado 
moRvawes, publicist anton furcelaZes (1839-1913).

Canaweris SesavalSi, furcelaZe mkiTxvels kidev 
erTxel Seaxsenebs rusTavelis irgvliv arsebuli 
masalebis simcires qarTul mwerlobaSi; „sityviT Cveni 
mwignobroba yovelis ferzed dadumebulia Sesaxeb 
rusTvelisa. magram pirad anu sityvierad xalxs 
Seunaxavs imazed ramdenime cnobani“.1 am legendis 
mixedviT, „rusTaveli yofila friad mSvenieri Tvalad-
tanadi, gamoCenili mxedari; yofila Cinebuli mosakrave, 
SesaniSnavi meomari; gonebiT didebuli, codniT mecnieri 
da azriT filosofosi... mas hyolia colad erTi kargi, 
gamoCenili ojaxis qali da kargi Zmis patroni, romelic 
yofila saxelovani mxedari da amave dros, TanaSezrdili 
rusTavelTan. rusTavels hyolia erTi Sinamxlebeli, 

1 furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 15
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mona arabi, saxelad abdula“.1   
legendis, gadmocemis, Tqmulebis Tanaxmad erT 

mSvenier kvira dRes, rusTaveli dapatiJes Tamar 
mefis sasaxleSi nadimze, sadac man mwignobarTa da 
warCinebulTa TandaswrebiT waikiTxa axaldamTavrebuli 
„vefxistyaosani.“ roca kiTxva daamTavra, „qebiT da 
didebiT“ Sesves misi sadRegrZelo. „...rusTavelis 
Rvawli fasdeboda ukeTesTa mwignobarTa da maSindel 
swavlulTagan...“.2 Tamar dedofalma beWedi aCuqa 
rusTavels, misma meuRlem ki aiyara xmali da Tavisi 
xeliT Semoartya didebul poets. am nadimze rusTaveli 
iyo bednieri da kmayofili, „...miecemoda Svebasa da 
sixaruls...“.3 amgvar „didebasa da netarebaSi“ yofnisas 
rusTaveli erTma axalgazrda ymawvilma ikiTxa, romelsac 
„mimoxvra ufro qalisa hqonda, vidre vaJkacisa...“.4 
rusTavelma ymawvili ver icno, Tumca viRacas agonebda 
misi saxe. ucnobma idumalebiT amcno raRac ambavi: „Sen 
aq xar netarebaSi da Seni netareba _ ki upyria sxvas 
... momye da gaigeb rac minda mogaxseno ... Tu ara exla, 
Semdeg ver naxav rac uTuod saWiroa Seni namusisTvis...“.5 
cnobismoyvare rusTaveli ucnobs naTqvams ver miuxvda 
da saswrafod ukan gahyva. ymawvilma poeti missave 
sasaxleSi farulad miiyvana da colis oTaxSi Seaxeda. 
SoTas saZinebelSi abdul arabi da misi coli erTmaneTs 
exveodnen, rusTavelma Tvalebs ar daujera, roca colis 
Ralati dainaxa, magram Tavi Seikava da rogorc „Wkvian 
filosofoss kacs“ Cvevia, iqaurobas uCumrad gaSorda. 
mas Semoawva saSineli sevda da fiqrebs mieca: „nuTu me, 
romelsac mTels samefoSi, TviT upirvelesi mSvenieri 
mefe aravis  midris, mjobian es sazizRari arabi?!. nuTu 

1 furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 16
2  iqve, gv. 17
3  iqve
4 iqve, gv. 18
5 iqve
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me var magisi Secdomis mizezi?!.. ... me miyvarda eg... 
marTali guliT...“.1 rusTavelis fiqrebidan gairkva, rom 
mas adre sxva qali uyvarda, romelic daniSnuli hyolia 
da misTvis beWedic uCuqebia, magram Semdeg uRalata 
im qals. „...magis gulisTvis davTme da umtyune CemTvis 
Tavganwiruls mSveniers qals, romelic dRemdisac 
ara ndomulobs Cems garda sxva qmars...“,2 _ fiqrobda 
sasowarkveTili. rusTaveli ucxo kacma saSinlad 
gaabraza, radgan colis Ralati Seatyobina. saocaria, 
magram rusTavels erCia amis Sesaxeb araferi scodnoda: 
„raT maCvena es ambavi im borotma, viRac iyo!.. imas rom 
CemTvis ar eCvenebina, me exla mosvenebuli viqnebodi...“3. 
mware fiqrebsa da ugzo-ukvlo xetialSi, rusTaveli 
kvlav im ymawvils gadaeyreba. „rogor mogwons SoTav 
Seni colis erTguleba?“4 _ hkiTxa cinikurad man. 
Seuracxyofilma poetma dacinva ver aitana da ucnobs 
gulSi xanjali gauyara _ „esec Seni samaxaroblo“. 
sikvdilis dadgomamde daWrilma Cumad Cailaparaka: „Cemo 
sayvarelo, SoTav! vkvdebi Seni xeliT“.5 rusTavels 
„eldasaviT eca ucnauri xma da sityvebi“, momakvdavi 
gulze miisvena, sakinZe gauxsna, TvalebSi CaaSterda da 
nacnobi qalis saxe dainaxa. Semdeg, TiTebs daakvirda da 
misi naCuqari beWedi da misi yofili sacole Seicno. 
rusTavelma mkvdari qali gulSi Caixuta, TiTqos ambobda: 
„amas iqiT CemTvis sikvdili sjobia sicocxles“. am ambis 
Semdeg, rusTaveli dadardianda, Tavis TavSi Caiketa, 
Tvalwin sul umanko msxverpli elandeboda. roca 
nel-nela mdgomareobidan gamovida, saxlSi megobrebi 
dapatiJa, maT Soris dedofali Tamari da Tavisi colis 
Zma. sadilis Semdeg yvela miiwvia jiriTis sayureblad. 
1 furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 19
2 iqve
3 iqve
4 iqve, gv. 20
5 iqve
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misi colic iq iyo da imis sayvareli abdul arabic. 
rusTavelma jiriTobaSi yvela daamarcxa. jiriTobis 
Semdeg ki stumrebs Seatyobina moRalate colis 
saqcieli da misi yofili sacolis mkvlelobis ambavi. 
amis Semdeg moajda cxens da samSoblodan samudamod 
wavida. codvebis mosananieblad is Sedga ierusalimSi 
berad da iqve aResrula.  

rusTavelis coli kvlav arabTan dadioda. misi Zma 
ki das Tvalyurs adevnebda da roca darwmunda, qmars 
marTla Ralatobda, arabs Tavi moaWra, Cado tomaraSi da 
das gulze dakida. „ar gindoda magis Tavis moSoreba da 
aha, gekidos gulze dRe da Rame...“.1   

furcelaZis Cawerili legenda, wlebis Semdeg, 
araerTi Semoqmedis STagonebis wyaro gaxda.  mwerali 
sandro SanSiaSvili am legendis siuJets ramdenjerme 
miubrunda. Tavdapirvelad, dramatuli poema „SoTa“, 
„saxalxo gazeTSi“ undoda daebeWda, magram reaqciis 
periodSi policiis mier redaqciis gaCxrekis dros poema 
daikarga. mkvlevari giorgi ciciSvili aRniSnavda, rom 
1912 wels sandro SanSiaSvilma mexsierebiT aRadgina 
poema da rac ver aRadgina, prozad gadmosca. „siuJeti 
am scenebisa anton furcelaZis xalxur „SoTa da misi 
coli“-dgan aviReo“ (es varianti Jurnal „ganTiadSi“2 
dabeWda redaqtorma luarsab bocvaZem). nawarmoebi 
xuTi suraTis Sinaarsisa da dialogebisagan Sedgeba. 
masSi monawile mTavari personaJebi furcelaZis  mier 
Cawerili legendis mixedviTaa warmodgenili (SoTa, 
Tamari, SoTas coli _ rusudani, rusudanis Zma _
amuneli, mona, nino, didebulebi, danarCeni personaJebi 
damatebulia: sefe qali, masxara, maxarobeli, berebi). 
pirvel suraTSi SoTa rusTaveli mociqulisgan, Tamar 
dedoflis sasaxleSi miiRebs miwvevas. SoTam nadimze 

1 furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 21
2 ix.: Jur. ganTiadi, #2, 1912
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unda waikiTxos Tavisi poema „vefxistyaosani“. SoTas 
coli, rusudani ki qmars ar uSvebs sasaxleSi da 
eubneba: „mwyuria Seni alersio“, „Sen aCrdilebs etrfi: 
tariels, nestan-darejans, avTandils, me ki yuradRebas 
ar maqcevo. is xelidan gamoglejs poemas da baRSi 
gadaisvris. `me siyvaruli mwyurian~, Sen ki am wigns 
manacvaleo. miuxedavad colis Txovnisa, SoTa mainc 
midis nadimze, gabrazebuli  rusudani gadawyvets qmarze 
Suri iZios, radgan icis, rom SoTa Tamars etrfis. SoTa 
marTlac etrfis Tamars, magram ara miwierad. rusudani 
TavisTan ixmobs SoTas arabs, mona abduls, romelic 
„janmrTeli, vnebiT savse adamiania“1 da ubrZanebs: „Sen 
unda iyo mona Cemi siyvarulisa“,2 Tavdapirvelad abduli 
ar nebdeba, magram rusudani mas daaSinebs _ SoTas vetyvi, 
rom Sen mipirebdi Secdenas da Tavs mogaWriso. maSin 
arabi iZulebulia daTanxmdes rusudanis SeTavazebas da 
mas sawol oTaxSi mihyveba. am dros SoTas saxlSi miva 
SoTas yofili Seyvarebuli nino, romelsac surs, SoTas 
daubrunos niSnobis beWedi. is SemTxveviT xdeba mowme 
SoTas colis Ralatis. maSin nino gadawyvets, rom 
SoTas yvelaferi Seatyobinos da Tamaris sasaxleSi wava. 
SoTa am dros nadimzea da kiTxulobs `vefxistyaosans~. 
aRtacebuli Tamari mas oqros kalmiT daajildovebs, Tan 
etyvis: „sulis mefe xar da momcemi usazRvro Svebisa“3 
da Sesvams mis sadRegrZelos:  

„viReb fialas da mogilocavT: 
pirvel mgosnisas vsvav sadRegrZelos, 
Semdeg adgilis, sad aRizarda, 
kurTxeva RvTisa Cvens saqarTvelos“.4   
am dros, nino biWurad gadacmuli miva SoTasTan, 

mas sasaxlidan gamoiyvans, saxlSi miiyvans da colis 

1  furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 21
2 iqve
3 iqve
4 iqve
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Ralats aCvenebs. TviTon ki sadRac gaqreba. amis mnaxveli 
SoTa  xanjals amoiRebs, unda moklas coli, magram Tavs 
Seikavebs da iqaurobas gaecleba. Seuracxyofili SoTa 
midis tyeSi, iq eCveneba, rom mcenareebi da frinvelebi 
dascinian. tyeSi SoTa kvlav Sexvdeba ymawvils, 
romelsac damnaSaved Tvlis ubedurebaSi, radgan, vidre 
ar icoda colis Ralati mSvidad iyo. rad maCvenao 
_ sayvedurobs, Semdeg ki, rogorc „avis mTxrobels“, 
gulSi danas Cascems. roca momakvdavi ucnobi SoTas win 
daemxoba, SoTa masSi Seicnobs yofil Seyvarebuls. am 
dRis Semdeg, SoTa mosvenebas hkargavs, xSirad xedavs 
Tavis daniSnulis aCrdils. erT dResac gadawyvets, nadimi 
gamarTos da coli RalatSi sajarod amxilos. dawers 
Tavis Tavgadasavals leqsad da masxaras waakiTxebs. 
roca rusudanis Ralati gamomJRavndeba, Tamari etyvis:  

„dasajeT igi mona muxTali. 
Sen ki ganSordi mruSsa meuRles!~1 
rusudanis Zma amuneli aRSfoTebulia dis saqcieliT, 

unda rom xanjliT moklas da, magram SoTa SeaCerebs, 
sakmarisia is sisxli, rac daiRvarao. SoTa monasterSi 
midis, locvaSi atarebs dros da iq aResruleba.  

SoTas cxovrebis Sesaxeb arsebuli legendis kidev 
erTi versia gamoaqveyna poetma ioseb mWedliSvilma 
„saxalxo gazeTis“ (1913,N926, 23/VI) furclebze. 1912 
wels daweril leqsSi „Tqmuleba SoTa rusTavelze“ 
saubaria siyvarulze, mitovebuli qalis SurisZiebaze, 
col-qmrul Ralatze.   

moqmedeba Tamaris sasaxleSi viTardeba, sadac 
gamarTulia didi nadimi. aq aqeben Tamars da adideben 
rusTavels. miuxedavad sazeimo ganwyobilebisa, 
rusTaveli mainc mowyenilia, vinaidan misi sayvareli 
meuRle-gulCina saxlSi marto hyavs mitovebuli. SoTas 
coli ise uyvars, rom misi gulisTvis SeuZlia „dasTmos 

1 furcelaZe anton, rusTaveli da imisi coli, tf., 1886, gv. 21
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Tavisi mgosnoba, miwa, rjuli da dideba, varskvlavebi 
da ca“.1 sanam cols gaicnobda, manamde sxva qali _ nino 
uyvarda, romelsac niSnad siyvarulisa beWedic ki aCuqa. 
SoTas msgavsad, gulCinamac daarRvia siyvarulis fici 
da qmars uRalata saqarTveloSi monad gayidul msaxur 
abdul-arabTan. mitovebuli nino, SurisZiebis mizniT, 
mwyemsis formas gadaicmevs da SoTas Seatyobinebs misi 
colis Ralatis ambavs. SoTa, romelsac colis Raltis 
ar sjera, Tavis TvaliT naxavs misi colisa da monis 
sasiyvarulo Sexvedras. mas esmis colis sityvebi, „Sav-
warb SavTvala xuWuWa arabs“2 rom eubneba _ miyvarxaro. 
arabi ki ambobs:  

„magram viT davijerebde 
Tu Sen uaryo is qmari 
vin qveynisaa mSveneba...“.3  

SoTas coli pasuxobs:   
„rad minda misi dideba  
me msurs Rimili alersi da xvevna kocna..“.4    
roca sayvarlebi iqaurobas datoveben, ucnobze 

gabrazebuli, Seuracxyofili SoTa xanjliT xelSi 
mwyemss daetakeba, magram am wuTier brZolaSi SoTa 
amoicnobs mwyemsad gadacmul, yofil Seyvarebul ninos. 

„nino Sena xar, Tu mxolod sizmarsa vxedav Senzeda?!.“,5 
maSin SoTa aRiarebs Tavis danaSauls ninos winaSe da 
etyvis:    

„..berad Sevdgebi dReidan, 
Tavsa mivandob locvasa, 
monasterSi sjobs aq yofnas, 
wyeulimc iyos sofeli,  
dagmobilia dReidan     

1 gaz. saxalxo gazeTi, #926, 23.06.1913
2 iqve
3  iqve
4 iqve
5 iqve
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satrfo, moZme da yoveli!“.1   
nino ki SoTas xanjls daavlebs xels da SoTas 

miaZaxebs:  
`SoTav, Sens wminda locvebSi  
axsene Cemi codvebi,  
me ki is mabednierebs,     
rom Seni xanjliT movkvdebi!“2 _ da Tavs iklavs.  
ase dasrulda SoTasi da misi colis istoria.   
samive versiaSi, Sinaarsis mciredi gansxvavebisa 

da msgavsebis miuxedavad, ZiriTadi fabula ucvleli 
rCeba. SoTa yvelgan sacolis moRalatea, mkvlelia 
(mxolod, mWedliSvilis versiaSi yofili Seyvarebuli 
TviTon iklavs Tavs), sinanuliT aRsavse da amave dros, 
genialuri poetia. 

„vefxistyaosnis“ avtoris saqcieli gaugebaria, roca 
ucnobi colis Ralats uCvenebs. aRSfoTebis miuxedavad, 
SoTa Tavis Sekavebas axerxebs, cols sajarod mxolod 
mogvianebiT amxels. magram ucnobs, ambis mitanisTvis, 
adanaSaulebs da klavs _ „sjobda ar mcodnoda, radgan 
mosvenebulad vcxovrobdi“ _ aseTia misi logika. 
furcelaZis  Cawerili legenda SoTas Sesaxeb arsebuli 
Tqmulebebis mixedviT Seiqmna. legendebis Sinaarsi 
zogjer gansxvavebulia, magram bevri ram maTSi meordeba 
(SoTas ganaTleba, warmomavloba, ierusalimSi gamgzavreba, 
uiRblo qorwineba, SoTas mimzidveli garegnoba, misi 
mWevrmetyveleba, kargi musikosoba da sxva). erT versiaSi 
SoTas Svilic hyavs, romelic zarzmis monastris 
winamZRolia. legendebis ciklSi didi adgili eTmoba mis 
samijnuro Tavgadasavals TamarTan da sxva qalebTanac. 
zogierT legendaSi SoTa ucnauri saqcieliT gamoirCeva, 
is Seyvarebulis moRalate da orpiria, roca colis 
Ralats Seityobs, cols da mis sayvarels aCexavs, meore 

1  gaz. saxalxo gazeTi, #926, 23.06.1913
2  iqve  
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versiaSi yofil Seyvarebuls imis gamo klavs, rom man 
colis Ralati Seatyobina, cols ki sayvarlis moWril 
Tavs Camohkidebs kiserze. zogierT versiaSi, am saqciels 
misi coliZma Cadis. SoTas piradi cxovrebis Sesaxeb, ra 
Tqma unda, arsebobs sxva legendebic, magram am SemTxvevaSi 
is legendebia saintereso, romelTa safuZvelzedac 
speqtaklebi Seiqmna.

aRniSnuli legendebisgan sruliad gansxvavebuli 
Sinaarsia warmodgenili cnobili msaxiobisa da 
reJisoris kote mesxis piesaSi „rusTaveli“ (piesa 
daculia rusTavelis saxelobis Teatris muzeumSi). 
piesis ZiriTadi nawili sasaxlis karze arsebul 
intrigebsa da SeTqmulebebzea agebuli. avtorma piesis 
siuJetad gamoiyena germaneli mwerlis, mixeil beris 
(1800-1833) piesis „struenze“ Sinaarsi (1828), romelic 
berim miuZRvna cnobil eqims, ganmanaTlebels, iohan 
fridrix struenzes (1737-1772). struenze, daniis 
gonebasusti mefis qristian VII-is mkurnali eqimi 
iyo. misma azrovnebam, Wkuam, keTilSobilebam moxibla 
qristian VII-is meuRle, Wkviani qali karolina-matilda, 
romelmac eqims Svili aRsazrdelad miabara, xolo 
roca qmris taxti Caibara, eqimi ministrad daniSna. 
struenzem sasaxlis karze moRvaweoba aristokratebTan 
brZoliT daiwyo. kote mesxis piesis mTavari gmiric _ 
SoTa rusTaveli, struenzes msgavsad, aristokratebs 
daupirispirda. piesaSi, rusTavels uyvars Tamari, 
Tamars ki am dros daviT soslanze upireben gaTxovebas. 
rusTaveli cdilobs xeli SeuSalos am qorwinebas. mas 
urCevnia, daviT soslanis sikvdili Seityos, vidre is 
Tamaris qmrad ixilos. amis gamo, werils gzavnis oseTSi, 
rom daviT soslans saqarTveloSi Camosvla dauSalon. 
am werils xelSi Caigdebs misi bavSvobis yofili 
megobari, misi mteri gedevan orTelaSvili da gadawyvets 
werilis gamoyenebas rusTavelis dasaRupad. saqme imaSia, 
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rom rusTaveli saxelmwifo moRvawea, sasaxlis karis 
saxlTuxucesi da qveynisaTvis Tavdadebuli mamuliSvili. 
mas ar moswons TavadTa, aTabagTa, erisTavTa Tavgasuloba, 
maTi mxridan „Zarcva-glejva, xarboba da gulzviadoba~. 
didebulebs ar moswonT rusTavelis azrebi: „TavadTa 
da monaTa Soris ar aris garCeva“. liparit orbeliani 
amis Taobaze ambobs:

„...didkacobaa Cveni qveynis sicocxlis ZarRvi 
da vinc ki lamobs mis dacemas, ganadgurebas, 
mas survebia saqarTvelos bolo mouRos“.1  
miuxedavad liparitis gansxvavebuli mosazrebisa, 

mas ar surs rusTavelis arc sikvdili, arc farul 
SeTqmulebaSi mis winaaRmdeg monawileoba. gedevans ki 
piriqiT, piradi interesi amoZravebs, mas sZuls SoTa 
im droidan, roca aTonze erTad swavlobdnen. pirispir 
Sexvedrisas, ar malavs Tavis ganwyobas da SoTas 
eubneba: 

„RmerTma garguna Senda wilad iseTi bedi, 
rom yvelaferSi me mjobnidi! win midiodi da me           

         vrCebodi! 
Tayvans gcemdnen RmerTad gracxavdnen yvela   

       nacnobni 
da me im dros daviwyebuli vswyevlidi Cems beds  

      ucnaursa“.2

maT dialogSi irkveva, rom gedevanis Seyvarebul 
qalsac ki, Turme, rusTaveli Tvalis erTi mokvriT 
Sehyvarebia, uiRblo siyvarulis gamo, qals Tavi wyalSi 
dauxrCvia.  rusTavelisTvis ukve cxadi xdeba yvelaferi. 
gedevani, romelic adre megobari egona da sjeroda, 
rom werils mis sawinaaRmdegod ar gamoiyenebda, Turme 
faruli mteri yofila.

„ara brZola, arca mtrobas ar gagiwev, 

1 mesxi kote, SoTa rusTavelis saxelobis Teatris muzeumi
2 iqve
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Sen dabrmavebulsa siyvaruliT...“1 _ pasuxobs 
rusTaveli.

gedevani ki etyvis: „vixmar me yovel xerxsa da 
cdas, Tu ki Rirs gavxde Cemis TvalebiT davinaxo Seni 
dacema!~2  

gedevani eSmakurad moaxerxebs, rom Tamarma SoTas 
dasjaze moaweros xeli. TamarTan midis SoTas 
erTguli, axalgazrda ymawvili malxazi, romelsac 
miaqvs TamarisTvis „vefxistyaosani“ da sTxovs, rom 
SoTa Seiwyalos. amave dros, Tamars gaumxels Tavis 
saidumlos, rom sinamdvileSi is qalia da uyvars 
rusTaveli, Tumca isic icis danamdvilebiT, rom SoTas 
Tamar mefe uyvars:   

„me vZulvar magram mainc gTxov misTvis sicocxles, 
Sen ki uyvarxar da sikvdiliT gsurs rom dasajo?~ _ 
eubneba sasowarkveTili dedofals.

sabolood saRi azri imarjvebs, simarTle gairkveva, 
rom SoTa ar iyo SeTqmulebis monawile. 

Tamari ambobs: „..da me mgonia momavali ar Semiwynarebs, 
ar momitevebs me didebulis tkbil mgosnis sikvdiliT 
dasjas...“. SoTa sTxovs Tamars, rom gauSvas moxuc 
mamasTan: „Cven mama-Svili vedrebasa da locva-marxvaSi 
davasrulebT am wuTisofels~ _ ambobs SoTa da 
Cuqnis Tavis poemas. Tamari aTavisuflebs, SoTa midis 
monasterSi.

piesa kote mesxma 1890 wels dawera Tavis sabenefisod 
(benefisi Sedga 1890 wlis 4 Tebervals). speqtakls 
udidesi warmateba hqonda, warmodgenas bevri xalxi 
daeswro:  „parteri da loJa gaWedili iyo, uadgilobis 
gamo, fexzec idga xalxi, zogi ki gareT darCa, radgan 
gasayidi bileTebi aRar iyo“.3 rogorc maSindeli presa 

1 mesxi kote, SoTa rusTavelis saxelobis Teatris muzeumi
2 iqve
3 ix.: Jur. Teatri, #  7, 1890
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aRniSnavda, mayureblis interesi gamowveuli iyo kote 
mesxis avtoritetiT, SoTa rusTavelis pirovnebiT, 
Tamaris epoqis CvenebiT: „swored aman Sehyara qarTveloba 
erTad“. speqtakls gamoxmaurebac didi hqonda (gazeTebi 
`iveria“, „cnobis furceli“, „kvali“, „Teatri“). piesis 
Sesaxeb gamoiTqva kritikuli mosazrebebic. es exeba 
grZel monologebs (`novoe obozrenie~, `iveria~), 
siuJetisa da saxeebis damuSavebas. Jurnal „Teatris“ 
recenzenti xomleli1 piesis ganxilvisas ramdenime 
xarvezze mianiSnebs: 

1. ar moswons grZeli monologebi; 2. iwunebs 
Tamaris saxes, romelic „mkrTalad da usicocxlod 
aris warmodgenili“; 3. piesas „ar etyoba dedaazris 
bunebis mravalgvarobiTi SemuSaveba“; 4. gamoirCeva 
xasiaTebis siRaribiT; 5. istoriuli sinamdvilis 
siyalbiT. „istoriaSi arsad ar aris naxsenebi, rom 
SoTa rusTavels Tamarisa da daviT soslanis SeuRlebis 
saqmisaTvis winaaRmdegoba gaewios...~.2 

saWiro iyo saxelganTqmuli poetis saxis iseTnairi 
daxatva da gamoqandakeba, rom misi cxovrebidan aRebuli 
yofiliyo umTavresi da mniSvnelovani mxare. rusTaveli 
upirvelesad brZeni da gamorCeuli mweralia, romlis 
dasaxasiaTeblad saWiroa Rrma niWis mier Zlieri kalmis 
mosma da suraTis naTlad Camosxma. 

„avtors poeti ufro politikur moRvawed, 
saxelmwifo kacad gamoaqvs da upiratesi Tviseba am 
didebulis mgosnisa meore xarisxzed dauyenebia... 
rusTaveli saxelmwifo kacad, raime politikuri 
partiis moTaved ar unda CaiTvalos da am mxriTac 
maSasadame, piesa hRalatobs istoriul simarTles. 
avtori akritikebs  malxazis gamoCenas piesaSi. poets 
is vaJi hgonia, bolos ki gasaTxovari umanko qalwuli 

1 ix.: Jur. Teatri,  #  7, 1890
2 iqve 
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aRmoCndeba, romelsac gagiJebiT uyvars rusTaveli. 
wlobiT masTan cxovrobs da amas ver amCnevs!  gana es 
SesaZlebelia?~1 _ kiTxulobs recenzenti.   

Tamaris saxe ar moswons `iveriis“ recenzent _ 
manoeliZesac2. igi aRniSnavs: „rusTavelis saTayvano 
Tamari, metad mkrTalad aqvs daxatuli avtors da TiTqmis 
measedic ar aris im Tamarisa, romlis saxesac exlac ki 
gaocebiT ixseniebs yoveli qarTveli...“. Tamaris saxis 
kritikas ar iziarebs gaz. „iveria“:3 „...Tamar mefe cocxali 
piria piesaSi“, Tumca uCivis moqmedebis naklebobas 
da moqmed gmirTa sulieri mdgomareobis mkrTalad 
warmoCenas, maT Soris SoTasic. „iveriis“ recenzents 
ar moswons piesis finalic: „mayureblisTvis gaugebari 
rCeba is fsiqologiuri mdgomareoba, romelic SoTas 
Tamarisa da saqveyno saqmis ganSorebas aiZulebs...“.4 

kritikuli mosazrebebis miuxedavad, recenzentebs 
mniSvnelovnad miaCniaT piesis arseboba. „piesa didi 
yuradRebis Rirsia“, _ werda „Teatri“, is TvalsaCino 
adgils daiWers „Cven Rarib repertuarSi da ar aris 
aucilebeli istoriuli faqtebis asaxva“.5  

kote mesxis piesa didi xnis ganmavlobaSi idgmeboda 
qarTul scenaze (1903 wlis 2 dekembers, kote mesxis 
sabenefisod warmoadgines). kotem is baqoSi yofnis 
drosac dadga qarTul TeatrSi. msaxiobebi mas irCevdnen 
sabenefisod. 1898 wels 3 dekembers iTamaSes q-n 
kargareTelis benefisze.6 araerTma msaxiobma iTamaSa am 
piesaSi. Tamaris roli ganasaxieres: mako safarovam, babo 
avaliSvilma, efemia mesxma, rusTavelis: kote mesxma, 

1 ix: Jur. Teatri, #  7, 1890 
2 ix: gaz. iveria, #31, 1890
3 iqve, #259, 1898N

4 iqve 
5 Jur. Teatri, #  7, 1890 
6 gaz. kvali, #50, 1898



44

liparit orbelianis: valerian guniam, orTveliSvilis: 
al. imedaSvilma da sxva.  

piesa kote mesxis gardacvalebis (1914) Semdegac 
daidga, dadgmis mizezi dakavSirebuli iyo konkretul 
movlenasTan. 1921 wlis 25 noembers mTavrobam 
daakmayofila saqarTvelos ganaTlebis saxalxo 
komisariatis Suamdgomloba da Tbilisis saxelmwifo 
akademiuri dramis Teatrs SoTa rusTavelis 
saxeli mianiWa. am dRis aRsaniSnavad, reJisorma 
kote andronikaSvilma piesa rusTavelis Teatris 
scenaze warmoadgina. es gaxldaT sazeimo warmodgena 
saxelmwifo akademiuri dramis TeatrisTvis rusTavelis 
saxelis miniWebis gamo.  reJisorma piesaSi cvlilebebi 
Seitana (piesaSi ar iyo daviT soslani). speqtaklSi 
monawileobdnen: Tamar dedofali _ aneta qiqoZe, daviT 
soslani _ mixeil Wiaureli, SoTa _ giorgi daviTaSvili, 
mwignobarTuxucesi _ platon koriSeli, amir-spasalari 
_ valerian gunia, mandaturTuxucesi _ Salva RambaSiZe, 
msaxurTuxucesi _  Salva imedaSvili, masobriv scenebSi: 
veriko anjafariZe, daviT CxeiZe, cecilia wuwunava, 
uSangi CxeiZe da a.S. 

4 dekembers sazeimo warmodgena gaimarTa yofili 
artistuli sazogadoebis TeatrSi, romelsac 
`menSevikebis~ batonobis dros erqva tlanqi „arto“. 
Teatris derefanSi gaixsna SoTas Zegli, romelic 
„saxeldaxelod daumzadebia saxalxo ganaTlebis 
komisariatis winadadebiT moqandake nikolaZes~. 

„erovnuli kulturis Semmusvrelma da barbarosulma 
sabWoTa xelisuflebam (rogorc naTlavdnen bolSevizms 
burJuaziul-meSCanuri elementebi), qarTuli Teatri  
monaTla imis saxeliT, visac yvelaze meti ufleba 
aqvs qarTuli poeziis mefed CaiTvalos. sazeimo saRamo 
gaixsna grigol robaqiZis sityviT wminda akademiuri 
mWevrmetyvelebiT man analizi gaukeTa SoTa rusTavelis 
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poeziis ZiriTad da umTavres motivs _ siyvarulis 
grZnobas, mis mravalferadobas... marTalia auditoriis 
did nawils Seadgenda qarTveli inteligenciis „naRebi“, 
magram ukeTesi iqneboda orators Tavisi sityva moemarTa 
ise, rom ufro mdabio msmenels garkveuli warmodgena 
darCenoda rusTavelis poeziis ZiriTad Tvisebebze“.1 
aCvenes kote mesxis „rusTavelis“ meore moqmedeba da 
Salva dadianis „ros nadimobdnen“.

dramatuli Teatrebis paralelurad, SoTa 
rusTavelis mimarT interess iCendnen saopero da 
sabaleto dasebic. mag., dimitri arayiSvilis opera 
„Tqmuleba SoTa rusTavelze“ (saxelwodeba aRebulia 
ioseb mWedliSvilis leqsidan „Tqmuleba SoTa 
rusTavelze,“ libreto ki anton furcelaZis mier 
Cawerili legendis „SoTa rusTaveli da amisi coli“ 
mixedviTaa Seqmnili). arayiSvilis mogonebidan viciT, rom 
aRniSnuli legenda gamxdara misi STagonebis wyaro. „19 
wlis viyavi, rodesac pirvelad wavikiTxe furcelaZis 
legenda SoTa rusTavelze,  legendam imdenad gamitaca, 
rom gadavwyvite am siuJetze operis dawera. me TviTon 
Sevadgine libreto rusul enaze da Sevudeqi musikis 
Seqmnas.., magram es saqme droebiT gadaido“.2 opera 
ramdenime redaqciisgan Sedgeboda, vidre is srulyofil 
saxes miiRebda. arsebobda calkeuli partiebi (SoTas, 
abdul arabis, Tamaris da a.S.). 1919 wlis 5 Tebervals  
Sedga arayiSvilis operis premiera, romelsac udidesi 
warmateba hqonda. aleqsandre wuwunavas reJisuram, 
stolermanis diriJorobam, solistTa (gulCina _ o. 
baxutaSvili-Sulgina, Tamari _ e. spitko, mgosani _ 
sandro inaSvili, SoTa _ vano sarajiSvili, romelmac 
reJisor wuwunavas ganmartebiT _ „sixarulis cremli 
aRvrevina mayurebels“) profesionalurma Sesrulebam 

1  ix.: gaz. komunisti, 7.XII.1921
2 xuWua p., arayiSvili d., Tb., 1980, gv. 169
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speqtakli „erovnuli kulturis zeimad“ aqcia. cnobili 
musikosi l. piSnovi werda: „arayiSvilis operis maRali 
Tviseba is aris, rom man SeZlo eTnografiis CarCoebis 
gadalaxva~. operam drodadro cvlilebebi ganicada. 
icvlebodnen reJisorebi da libretos avtorebi. 1922-23 
wels kvlav daidga operis meore redaqcia (sammoqmedebiani 
opera, valerian gunias Camatebuli teqstiT). 

1923-24 wlebSi ki kote marjaniSvili dgams imave 
redaqciiT. mxatvari iyo valerian sidamon-erisTavi, 
diriJori ivane faliaSvili. SoTas partias kvlav vano 
sarajiSvili asrulebda. 

operis Teatris mesame redaqciis libretos avtori 
iyo cnobili mwerali sandro SanSiaSvili. mesame 
redaqciis anu oTxmoqmedebiani operis premiera Sedga 
1930 wlis 30 marts  wuwunavas reJisorobiT (diriJori 
_ v.ulrixi). SoTas partias asrulebda n. qumsiaSvili.

operis garda, speqtaklis dadgma scades axlad 
Camoyalibebul saopero studiaSic (studia Seiqmna 1919 
wels, xelmZRvaneli, kompozitori dimitri arayiSvili, 
diriJori samuel stolermani). aqve iyo 24 kacisagan 
Semdgari kapela. speqtaklSi, studentebis garda, 
gamocdili momRerlebic Rebulobdnen monawileobas. 
swored am studiaSi miiwvia kompozitorma arayiSvilma 
axalgazrda gamoucdeli reJisori axmeteli. 

axmeteli didi interesiT Seudga muSaobas. reJisor 
kvaliaSvilis mogonebebidan viciT, Tu rogor muSaobda 
dasTan axmeteli. „mis mier Seqmnili mizanscenebi ar gavda 
statiur, trafaretul operul moqmedebas... axmetelma 
mospo dromoWmuli, gacveTili Stampebi, sruliad sxva 
ieri misca saxalxo scenebs... mas srul morCilebaSi 
hyavda gamoucdeli studieli msaxiobebi. sceniur 
moqmedebas msWvalavda emociurobiT, TiToeul moZraobas, 
TiToeul saxes acocxlebda musikiT, plastikurobiTa 
da ritmiT. axmeteli gansakuTrebul yuradRebas aqcevda 
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momReralTa diqcias, sityvis mkafiod gamoTqmas da  
musikaluri azris mitanas msmenelamde.“ msaxiobebisgan 
moiTxovda gamometyvel mimikas, Jests, mixra-moxras.1 

speqtaklis premiera 1919 wlis 8 dekembers Sedga. 
rogorc aRvniSne, sazogadoeba am operas wuwunavas 
dadgmiT ukve icnobda. 1920 wlis 20 ianvars axmetelis 
studiuri speqtakli operis Teatris xelmZRvanelis, 
s. evlaxaSvilis iniciativiT warmoadgines saxelmwifo 
Teatris scenazec. saxazino Teatris scenaze axmetelma 
cvlilebebi Seitana warmodgenaSi. Jurnali „Teatri 
da cxovreba“2 werda: „opera axmetelma sruliad 
axali mizanscenebiT dadga: didebulTa lxini, sasaxlis 
elferi da sxva.. gundis Cacmulobac axali iyo, ufro 
daaxloebuli qarTul yaidasTan...“. SoTas partias aqac 
sarajiSvili asrulebda. mogvianebiT axmeteli kvlav 
agrZelebs saopero TeatrSi muSaobas (a. iurasovskis 
opera „trilbi“. studentebTan erTad dadga nawyveti 
„sevilieli dalaqidan~, „faustidan~, „jambazebi“ ki 
studiaSi ganaxorciela).  

saopero Teatris garda, SoTa rusTavelis TemiT 
dainteresda frangi baletmaisteri serJ lifari. man 
qarTvelebTan urTierTobisa da „vefxistyaosnis“ gacnobis 
Semdeg gadawyvita baletisTvis libreto Tavad daewera. 
asistentad miiwvia safrangeTSi mcxovrebi aleqsandre 
petriaSvili. nestanis partiis Semsruleblad ki _ 
frangi mocekvave ivet Sovire. baleti „SoTa rusTaveli“ 
1946 wels daidga monte-karloSi. am faqtis Sesaxeb 
mogvianebiT gaxda cnobili, roca Jurnalma „sabWoTa 
xelovneba~ gamoqveyna daviT meluxas werili, romelic 
bevr saintereso informacias gvawvdis baletis dadgmis 
Sesaxeb. „es iyo xuTmoqmedebiani baleti mravali suraTiT. 
yoveli moqmedeba iwyeboda SoTas sceniT, romelic 

1 ix.: Jur. sabWoTa xelovneba, 1977, #4
2  ix.: Jur. Teatri da cxovreba, 18.I.1890
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Tamar mefes `vefxistyaosnis“ Sinaarss acnobda. Semdeg 
amas mohyveboda TviTon poemis siuJeti... tarielisa da 
nestanis gamijnureba, nestanis gataceba, misi Zebna da 
daxsna qajTa tyveobidan. balets bevri personaJi ar 
hyavda _ SoTa, Tamari, daviT soslani da poemis mTavari 
gmirebi. amasTan SoTa ar cekvavda, pantomimiT gamoxatavda 
azrs... Tamari ki... libretos mixedviT masac unda ecekva 
balerinis tansacmelSi gamowyobils da erT adgilas, 
daviT soslans mxarzec unda Semoesva, magram baletis 
zogierTma monawilem sastiki protesti ganacxada: 
sad gagonila mefe, Tundac meuRlem, yvelas Tvalwin 
mxarze Semoisvaso. lifari gajiutebula da mxolod 
maSin daTmo, roca gaficviT daemuqrnen“. kompozitori 
iyo artur onegeri. mas exmarebodnen mama-Svili nikola 
da aleqsandre Cerepninebi, romlebic adre cxovrobdnen 
saqarTveloSi. mxatvari iyo aleqsandre SarvaSiZe. 
balets didi warmateba hqondao, aRniSnavs meluxa, 
Tumca recenziebi da sxva gamoxmaurebebi, samwuxarod, ar 
SemorCenila.  

gamoyenebuli literatura:

furcelaZe anton, rusTaveli da imisi coli, tf., 1886• 
xuWua p., arayiSvili d., Tb., 1980• 
Jur. Teatri, #7, 1890• 
Jur. sabWoTa xelovneba, 1977, #4• 
Jur. Teatri da cxovreba, 18.I.1890• 
gaz. saxalxo gazeTi, #  926, 23.06.1913• 
gaz. iveria, #31, 1890• 
gaz. iveria, #259, 1898N• 
gaz. kvali, #50, 1898• 
gaz. komunisti, 7.XII.1921 • 
mesxi kote, SoTa rusTavelis saxelobis Teatris • 

muzeumi
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manana paiWaZe,
filologiis mecnierebaTa doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis leqtori, 

amave universitetis dimitri janeliZis sax. 
samecniero-kvleviTi institutis asistenti

miTi qarTul klasikur baletSi

(s. prokofievis „Ze cTomili“, 

a. skriabinis „promeTe“)

„antikurobasTan mibruneba swored maSin xdeba 
aucilebeli, rodesac cdiloben kulturis fundamentis 
moryevas, rodesac cdiloben adamiani Camoacilon misTvis 
bunebriv niadags. swored antikurobaSia Tanamedrove 
cxovrebiseuli safuZvlebis fesvebi. iq ibadeba azrovnebis 
uZvelesi forma – miTi. miTi – es aris cocxali da 
qmediTi sinamdvile, romelsac gansazRvruli cocxali 
saxeli aqvs“1 _ werda gamoCenili rusi filosofosi 
da filologi, antikurobis brwyinvale mcodne aleqsei 
losevi. k. levi-strosi ki aRniSnavda, rom miTi ara 
mxolod warsuls, Soreul warsulSi momxdar movlenebsa 
da ambebs ukavSirdeba, aramed miTis mniSvneloba imaSi 
mdgomareobs, rom movlenebi, romlebic garkveul dros 
momxdara, drois miRma, zedroulobaSi arseboben.2 

Tavad termins _ miTologia – sxvadasxva mniSvneloba 
aqvs. erTi mniSvnelobis Tanaxmad – miTologia aris 
miTebis sistema, romelsac sakraluri mniSvneloba 
gaaCnia, romelSic eWvi aravis epareba; meore mniSvnelobis 
mixedviT – miTologia aris qurumebis da poetebis 
(homerosis, esqiles, sofokles, evripides da a.S.)  mier 
profesionalur doneze moTxrobili miTebi. miTologia 
aris mecniereba miTebis Sesaxeb, romelTa Seswavlisas 

1 Лосев А. Ф., Миф. Число, Сущность, М., Мысль, 1994
2 Леви-Строс К., Первобытное мышление,  М., Республика, 1994
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gamoiyeneba sxvadasxva wyaro – pirvelyofil miTebze ufro 
gviandeli miTologiuri kvlevebi da literaturuli 
teqstebi, aseve eTnografiuli da lingvisturi 
kvlevebis monacemebi. Ggamoiyeneba kvlevis sxvadasxva 
meTodic: komparatiuli analizi miTebis kulturis 
sxva formebTan tipologiuri Sedarebis safuZvelze 
(r. Selingi, J. f. lafito); lingvisturi meTodi, 
romelsac safuZvlad udevs miTis metaforizebuli 
wyobis, struqturis, agebulebis analizi (m. miuleri, 
a. potebnia); evolucionizmi (e. teilori); ritualuri 
koncefcia (j. frezeri, d. harisi), sociologiuri (e. 
diurkhaimi, l. lebi-briuli), fsiqoanalitikuri (z. 
froidi, k. g. iungi); struqturalisturi (k. levi-
strosi) da semiotikuri (r. bartis Teoria „miTi, 
rogorc meoradi semiologiuri sistema“), miTi rogorc 
simboluri paradigma (ixilavs miTs, rogorc kulturis 
avtonomiur simbolikur formas – emil kasireri), miTis 
interpretacia, rogorc numinozuri cdis obieqti (k. 
hiubneri, m. eliade)  da sxva kvlevis meTodebi. 

me viziareb im debulebas, romlis Tanaxmadac miTi 
aris kulturis universali, samyaros wvdomis da 
realobis konstruirebis saSualeba.

yoveli baletmaisteri cdilobs gamoxatos sakuTari 
Sexedulebebi cxovrebaze, xelovnebaze, daamkvidros 
individualuri zneobrivi, eTikuri da esTetikuri 
normebi, radgan baletmaisteri baletSi igivea, rac 
reJisori dramatul TeatrSi.

giorgi aleqsiZe, mTeli Tavisi SemoqmedebiTi 
cxovrebis ganmavlobaSi, miznad isaxavda qoreografiul 
xelovnebaSi tradiciisa da novatorobis Serwymas. amas 
mowmobs rogorc misi adreuli namuSevrebi _ „orestea“ 
iulius falikis musikaze, _ sergei prokofievis „skviTuri 
siuita“, iohanes bramsis „Tema variaciebiT“, mocartis 
„divertismenti“, iohan sebastian baxis „sarabanda da 
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fantazia“, „Cakona“ da maravali sxva; aseve ufro gviandeli 
periodis speqtaklebic _ Caikovskis „maknatuna“, leo 
delibis „kopelia“, revaz gabiCvaZis „medea“, sulxan 
cincaZis „dali da monadire“ da sxv. baletmaisteris 
qoreografiuli xelwera klasikuri da modernistuli 
cekvis sinTezis gamomxatvelia. misi baletebi TavianTi 
suliskveTebiTa da SinaarsiT yovelTvis axlobeli iyo 
da rCeba Tanamedrove mayureblisaTvis. 

XX saukunis pirveli naxevris sabaleto musikaSi 
sergei prokofievis Semoqmedebas gansakuTrebuli adgili 
ukavia. kompozitorma Secvala sabaleto musikis ara 
martoO Sinaarsi, aramed struqturac. s. prokofievis 
sabaleto dramaturgia plastikis, ferebis da gmirTa 
portretebis gansxvavebul samyaros warmoadgens. 

„Ze cTomili“, romelic 1929 wels daiwera, 
kompozitoris Semoqmedebis adreul periods ganekuTvneba. 
im gamaognebeli STabeWdilebis Semdeg, romelic 1927 
wels parizsa da londonSi sergei prokofievis baletma 
„foladis naxtomi“ moaxdina, rusuli sabaleto 
sezonebis impresariom sergei diagilevma kompozitors 
SeukveTa baleti uZReb Svilze, bibliuri Tqmulebis 
mixedviT. sergei diagilevis interesi am baletis 
mimarT ganpirobebuli iyo, erTi mxriv, surviliT, kvlav 
miezida mayurebeli rusuli baletis saRamoebze, xolo, 
meore mxriv ki imiT, rom pirveli msoflio omis Semdeg 
dasavleTSi gamZafrda interesi bibliuri siuJetebisa 
da antikuri legendebisadmi. sergei prokofievs ki 
am baletSi, upirvelesad yovlisa, izidavda wminda 
adamianuri grZnobebisa da problemebis gamoxatvis axali 
saSualebebis povna. 

sergei prokofievis „uZRebi Svili“ („Ze cTomili“) 
aris Zalze lirikuli, individualuri, faqizi sulieri 
gancdebis Semcveli nawarmoebi, romelSic Tavs iCens 
mkveTri saxasiaTo da simfonizirebuli plastika. 
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baletis premiera Sedga parizSi, sara bernaris TeatrSi 
1929 wlis 21 maiss da gadaizarda kompozitoris, 
baletmaister jorj balanCinis, mxatvar JorJ ruolis 
da mTavari partiebis Semsruleblebis _ serJ lifaris, 
felia dubrovskaias, leon voicikovskisa da anton 
dolinis WeSmarit triumfSi. 1950 wels jorj balanCinma 
ganaaxla es dadgma Tavis dasSi, „niu-iork siti baletSi“ 
da 1962 wels, moskovSi, leningradsa (axlandeli 
sankt-peterburgi) da TbilisSi dasis sagastrolo 
turnes dros igi imdroindel sabWoTa mayurebels 
uCvena. „Ze cTomili“ msoflios mraval qveyanaSi (maT 
Soris, sabWoTa kavSirSic) sxvadasxva baletmaisterma 
araerTxel ganaxorciela. 1978 wels giorgi aleqsiZem 
es baleti dadga qalaq leningradSi „qoreografiuli 
miniaturebis“ dasis ZalebiT, xolo 1981 wels permis 
operisa da baletis TeatrSi. am baletis Tbilisuri 
premiera qoreografis kidev erTi SemoqmedebiTi Ziebis 
cda aRmoCnda.

ZvelberZnuli gamonaTqvami gvamcnobs: „adamianis zne 
misi bedia“. am gamonaTqvamis azri zustad miesadageba 
uZRebi Svilis saxes. giorgi aleqsiZiseuli libretos 
mixedviT, boroti Zalebi, Svilis megobrebis saxiT, 
arRveven ojaxur idilias da mihyavT Svili cdunebaTa 
samyaroSi. speqtaklSi erTmaneTs dinamikurad cvlis 
Semdegi scenebi: Svilis cduneba lamazmanis mier, 
loTobis orgiebi megobrebTan da cTuneba oqroTi, am 
scenebis gamomsaxvelobas aZlierebs sixarbisa da baxusis 
gamomsaxveli alegoriuli niRbebi. rodesac uZRebi 
Svili mixvdeba garSemo myofTa garyvnilebas, igi inaniebs 
Tavis codvebs da aq mas Tvalwin warmoudgeba Tavisi 
saxli, mama da sayvareli debi. uZRebi Svili ubrundeba 
mSobliur keras da iq poulobs patiebasa da Svebas. 
magram baletis bolo akordebi kvlav gvafrTxilebs, 
rom boroteba da cduneba mudam Cven gverdiTaa. 
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sergei prokofievis musikis kontrastul-
komponenturma struqturam saTanado asaxva hpova 
giorgi aleqsiZis qoreografiaSi. speqtaklSi bevri 
efeqturi scenaa. gavixsenoT Tundac uZRebi Svilis 
TamaSis scena Tavis cru megobrebTan, romelic wminda 
kinematografiuli xerxiTaa gadaWrili. „Ze cTomilis“ 
qoreografia aRsavsea kontrastebiT, antiTezebiT, 
cvalebadi temporitmebiT.

aRsaniSnavia irine jandieris maRali saSemsruleblo 
ostatoba. aseve, sabaleto dasis solist Tamaz vaSakiZis 
didi SemoqmedebiTi warmateba gaxda Ze cTomilis 
gansaxiereba. mocekvavem didi gulwrfelobiT gadmogvca 
Tavisi gmiris bed-iRbali. Tamaz vaSakiZe kulminaciur 
efeqts aRwevs Svilis TviTgankicxvis scenaSi.

Zlieri teqnikuri momzadeba axasiaTebs dasis 
solistebs _ joni cxvedians, mixeil gelovansa da 
lilia krons. lamazmanis Zalze efeqturi saxe Seqmna 
saqarTvelos damsaxurebulma artistma maka maxaraZem. 

gansakuTrebiT xazi unda gaesvas speqtaklis 
mxatvrul gaformebas. saqarTvelos damsaxurebuli 
mxatvris, saerTaSoriso konkursebis laureatis, 
Teimuraz murvaniZis dekoraciebi „Ze cTomilisaTvis“ 
Zalze sadaa, magram es moCvenebiTi sisadavea. isini 
gamoxataven speqtaklis humanistur sazriss, gamokveTen 
moqmedebis emocionalur atmosferos da mocekvaveTa 
partiebs msxvili planiT warmoaCenen. 

didi muSaoba Caatara baletis damdgmelma diriJorma, 
saqarTvelos xelovnebis damsaxurebulma moRvawem, 
avTandil mamacaSvilma, gansakuTrebiT kargad JRerda 
orkestris SesrulebiT sergei prokofievis partitura.

sergei prokofievis musikis struqturam adekvaturi 
asaxva hpova g. aleqsiZis qoreografiaSi. cnobili 
rusi musikismcodne mixeil druskini prokofievis 
dramaturgiis Sesaxeb saubrisas aRniSnavda, rom masSi 
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nomrebis Tanamimdevroba hgavs kinofiris kadrebis 
kaleidoskopur, swraf cvalebadobas da rigiTobas, 
magram es ubralod kadrebis monacvleoba ki ar aris, 
aramed musikaluri gardasaxva xan Senelebuli, xanac 
aCqarebuli kinofirisa. m. druskinis am Sexedulebas 
savsebiT Seesabameba aRviraxsnili bakqanalia, romelic 
g. aleqsiZem wminda kinematografiuli xerxebiT 
gadawyveta: proJeqtoris mocimcime ganaTebis efeqtis 
gamoyenebiT, personaJebis moZraobis elviseburi siswrafe 
gancalkevebul scenebsa Tu kadrebs hgavs. Ees xerxi 
metad acocxlebs speqtaklis mxatvrulobas. 

  ̀ Ze cTomilis~ qoreografiuli intonacia uxvad aris 
Sejerebuli kontrastuli antiTezebiT, gansxvavebuli 
temporitmebiT. qoreografiis ena warmoadgens 
modernistuli da klasikuri baletis sinTezs, rac 
gansakuTrebiT sainteresos xdis am speqtakls da 
damdgmeli qoreografis, Ggiorgi aleqsiZis xelweris 
erT-erT mTavar maxasiaTebel komponents warmoadgens, 
mis SemoqmedebaSi axal etapze metyvelebs _ didi 
SemoqmedebiTi ostatobis etapze. 

Mmeore nawarmoebi, romelsac am statiaSi vexebi, aris 
kino-baleti `promeTe~, romlic mixeil lavrovskim 1984 
wels aleqsandre skriabinis musikluri poemis mixedviT 
ganaxorciela. am kino-baletis premiera saqarTvelos 
televiziis I arxze, 1984 wlis 1 ianvars Sedga. reJisorma 
zaal kakabaZem da operatorma pavle Snaiderma kino-
baleti ̀ promeTe~ mixeil lavrovskisTan erTad (romelic 
Tavad iyo damdgmelic da Semsrulebelic), saqarTvelos 
telefilmebis studiaSi gadaiRes. es gaxldaT antikuri 
miTis siuJetze agebuli nawarmoebi, romelsac safuZvlad 
edo aleqsandre skriabinis novatoruli musikaluri 
gadawyveta saopero partituraSi _ feradovani 
klaviaturis (color organ) partiis saxiT.  

promeTes miTi m. lavrovskim daukavSira mis qarTul 
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tipologiur versias – miTs amiranis Sesaxeb, romelmac 
xalxs sinaTle, cecxli aCuqa. amitom, baletmaisterma 
Tavis axal nawarmoebSi qarTuli elementebi Semoitana 
– kino-baletSi prologisa da epilogis saxiT CarTulia 
kadrebi, romlebSic kldeze mijaWvuli promeTe-amirani 
xedavs qarTvel glexs, romelic gaToxnil miwaSi 
xorblis Tesls yris. Tan qarTuli xalxuri simRerac 
ismis.  

kino-baletis mxatvruli gaformeba, iseve rogorc 
misi siuJeti da formati, aleqsandre skriabinis 
simfoniurma poemam „promeTe. poema cecxlze“ (anu igive 
„eqstazis poema“) ganapiroba. es Txzuleba kompozitorma 
1909-1911 wlebSi dawera _ orkestris, fortepianosa 
da gundisTvis. skriabinis novatorul musikas, romelic 
ferebis da ganaTebis fenomens eyrdnoba, kino-baletSi 
moskovis didi Teatris orkestri da gundi (diriJori _ 
vladimer bogoradi) asruleben. Kkino-baletis mxatvarma 
giorgi gunia-kuznecovma ki sworad miagno mxatvruli 
gadawyvetis xerxs – ferTa gama, rogorc ukana xedebisa 
da fonisa, aseve msaxiobebis kostiumebisa, aq, saocrad 
harmoniuladaa erTmaneTTan Serwymuli. 

qoreografiis ena sada da lamazia. cecxlis 
personificirebuli saxe araCveulebrivad Seqmna irine 
jandierma. B

bevri ram am baletSi gadawyvetilia kinematografiuli 
xerxebiT, rasac nawarmoebis Janric – kino-baleti 
gansazRvravs. 

promeTe, rogorc samarTlianobisTvis mebrZoli gmiris 
saxe, araerTxel yofila poetebis, mwerlebis, mxatvrebis, 
moqandakeebis STagonebis wyaro.Mmixeil lavrovskis 
kino-baletmac am ukvdavi eposis interpretaciebis ukve 
arsebul grZel siaSi Tavisi adgili daimkvidra. 
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Tamar quTaTelaZe,                           
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos  
saxelmwifo universitetis dimitri janeliZis 

saxelobis samecniero kvleviTi institutis 
mecnier-TanamSromeli

  miTis transformacia qarTul scenaze, 

_ ,,oidipos mefe~, ,,medea~, ,,antigone~ 

antikuri miTologiis safuZvelze Seqmnili dadgmebis 
Sesaxeb arsebuli erT-erTi pirveli cnoba 1875 wliT 
aris daTariRebuli. Teatris istorikos g. buxnikaSvilis 
wignSi ,,quTaisis Teatri~ aRniSnulia, rom quTaisis 
scenismoyvareTa wrem 1875 wels warmoadgina ,,medeas~ 
dadgma (tragedia 3 moqmedebad, Targmani i. kereseliZis)1. 
momdevno periodSi cnobilia ukve profesiul scenaze 
XX saukuneSi dadgmuli ,,oidipos mefis~, ,,medeasa~ da 
,,antigones~ warmodgenebi. 

1900 wels, quTaisis TeatrSi, amjerad l. 
mesxiSvilma dadga rusi avtorebis _ a. suvorinisa da 
v. bureninis ,,medea~ (1883). es piesa xSirad idgmeboda 
gasuli saukunis revoluciamdel qarTul TeatrSi. igi 
axleburad iazrebda saxelovan miTs, avtorebma masSi 
medeas saxe gaaTanamedroves da rusul xasiaTs moarges. 
igi daiwera didi rusi tragikosi msaxiobis pelagia 
strepetovasaTvis. 

1912 wels, maqs reinhardtis mizanscenebiT k. 
marjaniSvilma ,,oidiposi~ dadga solovcovis TeatrSi, m. 
qorelma ki hofmanstalis ,,oidipos mefe~ da ,,antigone~ 
didi warmatebiT warmoadgina quTaisis TeatrSi (orive 
1913 wels). 1923 wels manve dadga viqtor bureninis 
(1841-1926) ,,medeac~. m. qorelis ,,oidipos mefeze~ 

1  buxnikaSvili g., quTaisis Teatri, Tb., 1976, gv. 296
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cnobilia sandro axmetelis dadebiTi recenziac. XX 
saukunis 20-ian wlebSi ,,medea~ dadga pirvelma qarTvelma 
reJisorma qalma nino gamrekel-Torelmac. 

XX saukunis meore naxevarSi qarTuli Teatris scenaze 
ukve xSirad gvxvdeba antikuri miTologiis safuZvelze 
ganxorcielebuli dadgmebi. am mxriv cnobilia aleqsandre 
CxartiSvilis ,,medea~ (avt. evripide, marjaniSvilis 
Teatri, 1962) da ̀ oidipos mefe~ (avt. sofokle, baTumis 
Teatri, 1945). dimitri aleqsiZis ,,oidipos mefe~ (avt. 
sofokle, rusTavelis Teatri, 1956) da `antigone~ 
(avt. sofokle, marjaniSvilis Teatri, 1971); mixeil 
TumaniSvilis `antigone~ (avt. Jan anui, rusTavelis 
Teatri, 1968), robert sturuas ,,medea~ (avt. Jan anui, 
1971); goCa kapanaZis ,,medea~ (avt. evripide da anui, 
Tavisufali Teatri, 2001), Temur CxeiZis (2000), daviT 
kobaxiZis (2010), gabriel goSaZisa (2014) da nanuka 
xuskivaZis Jan anuis `antigone~ (2015). agreTve paata 
cikolias mier dadgmuli sofokles ,,antigone~ da miSa 
Carkvianis evripides ,,medea~ (orive daidga musikisa da 
dramis TeatrSi, 2014, 2015). 

aRniSnuli speqtaklebis ganxorcielebisas 
gamoikveTa miTis transformaciis procesi antikuri 
tragediidan absurdamde, problemur dramamde Tu piesis 
Tavisufal gaazrebamde. TiToeul maTganSi gacxadda 
speqtaklebis dadgmis dros arsebuli qveynis social-
politikuri mdgomareoba, TaobaTa brZolis Tema da 
pirovnebis Seurigebeli amboxi miuRebeli realobis, 
maradiuli Rirebulebebis msxvrevis winaaRmdeg. 
gamoikveTa agreTve dasaxelebul speqtaklebSi monawile 
msaxiobTa saSemsruleblo xelovneba, prioritetuli 
gamomsaxvelobiTi xerxebi da sxva. 

zemoT CamoTvlil dadgmebSi gansakuTrebiT 
gamoirCeoda marjaniSvilis Teatris scenaze aleqsandre 
CxartiSvilis dadgmuli evripides `medea~ (mxat.: i. 
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sumbaTaSvili, o.qoCakiZe, a.slovinski, i. CikvaiZe, komp. 
a. CimakaZe. premiera 24. II. 1962). 

speqtakli aRiqmeboda musikalur misteriad. veriko 
anjafariZis medeas Savi samosi da aseve Savi Tavsaburavi 
Seesabameboda speqtaklis Sinagan xmas. warmodgenis 
dasawyisidan finalamde, sinaTlis sxivi Tan sdevda mis 
mwuxare medeas, xolo yvelaze dramatul epizodebSi, 
Soridan moismoda megruli samgloviaro zari, rac 
satrfosagan mitovebul qals mZafrad ganacdevinebda 
martoobas, usamSoblobasa da ganwirulobas. msaxiobi 
warmogvidgenda samSoblodakarguli amayi, didebuli, 
maRalkulturuli kolxeTis Svilis tragedias, sadac 
veriko anjafariZis ukompromiso medea ver egueboda 
pirovnebis Tavisuflebis xelyofas.

ukve XXI saukunis dasawyisSi goCa kapanaZe Seecada  
miTologiur wyaroebsa da dramaturgiaSi warmodgenili 
,,mkvleli~ medeas tragediis Tavdapirveli istoriis 
aRdgenas. 

goCa kapanaZis dadgmis koncefcia SemorCenil wyaroebs 
daefuZna. scenaze warmodgenili iyo qalRmerTebis mier 
mougeriebeli siyvaruliT dasjili qalRmerT medeas 
ukidegano tragedia. igi ucxotomelebma moRalate 
qmarze SurisZiebis gamo dasajes qalRmerTis taZars 
mibarebuli Svilebi amouxoces da maTive danaSauli 
barbarosad Seracxul kolx medeas gadaabrales (avt. 
evripide da anui, Tavisufali Teatri, 2001). 

2015 wels, qarTvelma mayurebelma, amjerad miSa 
Carkvianis mier ganxorcielebuli, evripides ,,medeas~ 
axali, postmodernuli msoflgancdis warmodgena ixila. 
speqtakli multimediuri CanarTebiT daidga musikisa da 
dramis TeatrSi da XXI saukunis problemur dramad 
iqna gaazrebuli. 

Tanamedrove dizainiT gaformebuli samzareulos 
interierSi mimdinare movlenebi, a. CxartiSvilis dadgmis 
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identurad gamokveTda usamSoblo, miusafari qalis 
tragedias. reJisoruli koncefcia xazs usvamda imasac, 
rom samzareulos kedlebSi gamoketil Tanamedrove 
qarTvel qalSi, kvlavac feTqavda saxelovani kolxi 
qalis sibrZne, misi meamboxe xasiaTi, yovliswamleki 
siyvaruli da SurisZiebisadmi swrafvis ukidegano 
vneba. 

XX saukunis 50-ian wlebSi mniSvnelovan movlenad 
iqca d. aleqsiZis `oidipos mefe~ (avt. sofokle, mxat. 
f. lapiaSvili, komp. o. TaqTaqiSvili, qor. d. maWavariani, 
mTarg. d. gaCeCilaZe. rusTavelis Teatri, premiera 20. 
III. 1956). 

speqtakli imJamindelma kritikam `uprecedento 
movlenad~ miiCnia. dadgma aRiarebulia qarTuli Teatris 
saetapo speqtaklad. mravalwliani represiebiT lamis 
transSi myofi qarTuli sazogadoebis winaSe warmodgenil 
am monumentursa da paTetikur speqtaklSi, mayurebelma 
dedaqalaqis upirvelesi Teatris scenaze ixila 
idealuri mmarTvelis saxe. mTavari gmiris moqmedebis 
paToss aq warmarTavda Tavganwirva simarTlis saZieblad. 
oidiposis rolis samive Semsrulebeli: a. xorava, s. 
zaqariaZe da e. manjgalaZe gansxvavebul saxeebs qmnidnen. 
a. xoravas oidiposi xalxisagan distancirebuli, magram 
maTze mzrunveli diadi pirovneba, mefe-xelisufali iyo; 
s. zaqariaZis oidiposi gacilebiT demokrati, xolo 
e. manjgalaZis oidiposi ki gamorCeulad spetaki da 
mgrZnobiare adamiani.A

miTis modernizebiTASeqmnili Jan anuis 
inteleqtualuri dramis Sedevri ,,antigone~, romelic 
daiwera 1942 wels da Sarl diulenma okupirebuli 
parizis ,,atelieSi~ 1944 wels dadga, qarTul TeatrSi 
pirvelad mixeilETumaniSvilma warmoadgina (mTargmnelebi 
_ T. da o. WilaZeebi, mxatvari _ g. gunia, rusTavelis 
Teatri, premiera 7. VI. 1968). 
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,,scenidan mainc gavusworeb angariSs im movlenas, 
romelic maRelvebs~,1 _ acxadebda mixeil TumaniSvili da 
marTlac, sergo zaqariaZe da zina kverenCxilaZeYTaobaTa 
oms warmoaCendnen rusTavelis Teatris scenidan. 
speqtakli-aqcia esityveboda evropaSi azvirTebul 
,,oms~ pirovnebis Rirsebis dasacavad da demonstrirebda 
tiranuli reJimebis demontaJis garduvalobas. 

Jan anuis drama rusTavelis Teatris mcire scenaze 
drois montaJiT daidga. antikuri epoqa aq gamoisaxa 
TeTri gadaWrili svetebiT, egzotikuri larnakiT, 
xolo XX saukunis 60-iani wlebi – maRalzurgiani, 
mZime savarZlebiT, moduri pijakebiT, samejliso kabiT. 
speqtaklidan ikveTeboda, rom arqetipuli samyarodan 
amozrdili problemebi, jerac gadauWreli, uzenaesTan 
kavSiri ki darRveuli iyo. 

sanaxaobis centralur epizodad iqca kreontis 
kabinetSi gamarTuli ormocwuTiani daZabuli 
orTabrZola, sadac erTmaneTs daupirispirda 
ukompromiso pirovneba da kompromisebis didostati... 
z. kverenCxilaZis miusafar meamboxes ver warmoedgina 
s. laRiZis hemonTan im mcire bednierebiT tkboba, rasac 
mas sTavazobda Rirebulebebisgan ganZarcvuli, tiranuli 
garemo. z. kverenCxilaZis antigone jiutad icavda Tavis 
simarTles da gametebiT angrevda savarZlebis mwyobrs, 
axali wesrigis medidur kmayofilebas. antigonesTan 
jafiT daRlili kreonti ki, savarZlebs kvlav ubrunebda 
Cveul adgils. igi moCvenebiT wesrigze zrunavda da ara 
adamianze! masSi igrZnoboda ZalauflebiT mopovebuli 
siamaye, Tavdajereba, xolo xelovnuri Rimili uswrafesad 
ecvleboda sastiki mzeriT. is Tavisi arCevanis mona 
gaxldaT, rasac ostaturad TamaSobda s. zaqariaZe.

Teatrmcodne natalia krimova werda _ ,,am speqtakls 
martivad SegiZlia uyuro qarTuli enis arcodnis 

1 GgurabaniZe n., mixeil TumaniSvilis Teatri, Tb., 2010, gv. 255
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miuxedavad, radgan misi gageba da aRqma SeiZleba ise, 
rogorc klasikuri musikis~.1 

`antigonesa da kreontis dialogi, es iyo antigone-
zina kverenCxilaZis urTulesi gamocda, romelic 
moiTxovda Seucdomel sulier datvirTvas da 
koncentracias umaRles doneze. misi umniSvnelo 
Secdomac, erTi tragikulad Seuvsebeli momentic ki, 
Tavdayira daayenebda yvelafers da speqtaklis Canafiqrs 
daamsxvrevda, radgan iseT kreonts, rogorsac TamaSobs 
zaqariaZe, umal SeuZlia gaanadguros antigone Tavisi 
gonierebiTa da sidiadiT~.2 

reJisors sanaxaobis sqema agebuli hqonda antigone-
kreonti-Cafrebis (b. wifuria, o. zautaSvili, s. isneli) 
arastandartul samkuTxedzec. speqtakli mTavrdeboda 
savarZlebSi Camsxdari Cafrebis amazrzeni xarxariT. maT 
Soriaxlos ki, eulad egdo jaWviT dabmuli antigone. 
misi zneobrivi aRmatebuleba aravis esaWiroeboda 
pragmatul konformistTa samyaroSi. SeSfoTebuli 
reJisori gvafrTxilebda: Cafrebis droeba modiso. 
sulierebisagan ganZarcvuli badragis pirispir darCenili 
antigonec mTeli arsebiT acnobierebda Tavisi martoobis 
tragikulobas da gulistkiviliT aRmoxdeboda: ,,kreonti 
marTali iyo, ar mesmis risTvis vkvdebi~. 

1945 wels Seqmnili J. anuis ,,medea~ qarTul TeatrSi 
1971 wels dadga robert sturuam da warmodgena 
polemikur xasiaTs atarebda mixeil TumaniSvilis 
,,antigonesTan~ mimarTebaSi. 

dadgmaSi gacilebiT mkveTri saxiT gamovlinda 
ideaTa dramis antiiluzoruli, antimimezuri buneba, 
misi mravalplastiani struqtura. speqtakli miznad 
isaxavda inteleqtualuri Tanagansjis gamowvevas da 
naklebad eltvoda emociuri Tanadgomisa Tu Tanalmobis 

1 Jurn. Teatri (rusul enaze), #1, 1969 
2 iqve



63

gaRviZebas, xasiaTisa da movlenis fsiqologiur wvdomas, 
anu imas, rac m. TumaniSvilis ,,antigonesTvis~ iyo 
damaxasiaTebeli. 

Tu a. CxartiSvilis, dodo aleqsiZisa da m. 
TumaniSvilis dadgmebi maRal tragediad iqna gaazrebuli 
maTSi SesamCnevi Tanagancdisa da tragikuli gmiris 
definiciisaTvis damaxasiaTebeli xedvebiT, Semdgomi 
periodis sadadgmo da saSemsruleblo xelovneba sul 
ufro metad miiswrafoda teqstis damiwebiT gaJRerebis 
xelovnebisken. antikuri miTologiis safuZvelze Seqmnil 
dadgmebs Soris gansakuTrebiT popularuli aRmoCnda 
`antigone~. piesa, romelic didi simZafriT ganixilavda 
TaobaTa dapirispirebasa da ZalauflebisaTvis brZolis 
Temas. piesis Tanamedrove gaazrebebSi, SesamCnevi gaxda 
diqtatoris saxis rRvevis procesi, tiranis arqetipuli 
saxe-xasiaTis demokratizacia, misi romantikuli 
metamorfoza.       

postkomunisturi epoqis saqarTveloSi Temur CxeiZem 
absurdis Teatraluri esTetikiT dadga Jan anuis 
`antigone~ (mxat. g. aleqsi-mesxiSvili, premiera 30. IX. 
2000, marjaniSvilis Teatri).

g. aleqsi-mesxiSvilis Savi scenografia warmogvidgenda 
sapyrobilis models. scenaze TamaSdeboda speqtaklis 
dadgmis procesi. sarepeticio darbazSi xmauriT 
Semosuli msaxiobebi, mayureblis Tvalwin, nel-nela 
gardaiqmnebodnen scenur gmirebad. sanaxaobis umTavres 
scenaSi, kreon-antigones dapirispirebas gulaxdili 
dialogi, mosiyvarule naTesavebis gulisamaCuyebeli, 
cremliani alersi enacvleboda da Serigebis impulsic 
ikveTeboda. oidiposis daeWvebuli asuli meryeobda.

nata murvaniZis antigoneca da oTar meRvineTuxucesis 
kreonic speqtaklSi  garemoebis  msxverplad  iyo  
gaazrebuli. mSvidi, gawonasworebuli, uaRresad 
inteligenturi oTar meRvineTuxucesis qarizmatuli 
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monarqis Rirebulebebs ganamxelda misi uSualoba, 
demokratiuli intonacia da Tavad samosic. paJisadmi 
gankuTvnil anuis teqsts _ ,,Senc xom moxvidodi 
Cems dasamarxad~, _ oTar meRvineTuxucesis kreoni 
evridikes ekiTxeboda da Tavadve pasuxobda: ,,vici, rom 
moxvidodi!~. oTar meRvineTuxucesis scenuri gmiri 
TiTqos antigones saxiT sakuTar Sinagan samyarosTan 
warmarTavda uTanasworo oms. is TiTqos Tavadve iyo 
kreonica da antigonec. ,,o. meRvineTuxucesis kreonma 
Seqmna gulisa da gonebis winaaRmdegobaTa tragikul 
konfliqtSi moqceuli gmiris saxe~, _ werda v. kiknaZe. 
,,es speqtakli umal kreonis tragediazea agebuli~, _ 
SeniSnavda nodar gurabaniZe.

antigones dasjis, hemonisa da evridikes 
TviTmkvlelobis Semdeg, darbazidan scenaze barbaciT 
adioda motexili, sasowarkveTili moxuci. warmodgenis 
finalur scenaSi, karis WrilSi Camdgari kreoni, 
mravalazrovnad gahyurebda darbazs. am mzeraSi iyo 
sayveduri, uzomo Sinagani tkivili da kvlavac misi 
principuli xedva. kreonis gasvlis Semdgom, amjerad 
g. burjanaZis wamyvani ikavebda karis Wrils. mas 
monarqis Sav-wiTeli mosasxami ekava xelSi da umaRlesi 
xelisuflis tvirTs, sarkastuli RimiliT uwvdida 
darbazSi garindul, TiTqosda qveynis ukeT marTvis 
mosurneT. scenis marjvniv mdgar grZel Sav magidas ki, 
amjerad ukve g. gabunias ZiZa ikavebda. igi agrZelebda 
evridikes mier mitovebuli Zafis gadaxvevas. reJisorma 
absurdistuli Teatris esTetikisaTvis niSandoblivi 
wriuli TamaSis wesis apelirebiT, xelisuflisa da misi 
oponirebadi Zalis maradiul konfiguraciaze miniSnebiT 
daasrula es mravalazrovani speqtakli. 

soxumis mozard mayurebelTa Teatris Jan anuis 
,,antigones~ dadgmaSi (reJ. d. kobaxiZe, mxat. a. WeliZe, 
musik. gamf. g. mergelovi, premiera 24. IV. 2010, ganaxlda 
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2016) nugzar yuraSvilma originalurad ganasaxiera 
kreonis saxe. msaxiobi gacveTil jinsebSi Cacmuli 
TamaSobda XXI saukunis usazRvrod pragmatul, cinikur 
mmarTvels, romelic acnobierebda misTvis xelsayrel 
moments da cdilobda sarfianad gamoeyenebina mopovebuli 
Zalauflebis yvela sikeTe. igi lamis SeSlilad miiCnevda 
gansxvavebulad moazrovnes da gulwrfelad gaocebuli, 
sardonikulad xiTxiTebda oidiposis asulis axirebul 
amboxze. sicocxliT tkbobis daJinebiT uarmyofel 
sayvarel disSvilsa da sarZlos, n. yuraSvilis kreoni 
ramdenjerme gulwrfeli sulieri tkiviliT ikravda 
gulSi da sakuTari avtoritetis SelaxviT wamierad 
aRSfoTebuli, kvlavac amayad mieSureboda dagegmil 
sxdomaze. 

2014 wels, saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo universitetis saswavlo 
Teatris scenaze nanuka xuskivaZemac ganaxorciela Jan 
anuis ,,antigone~. misi gaazreba adreuli dadgmebisgan 
sruliad gansxvavebuli iyo. studentur speqtaklSi 
warmogvidgendnen Tanadroul sinamdvileSi ganviTarebul 
dramas da msaxiobebic Tanamedrove tansacmliT 
evlinebodnen scenas. 

warmodgenis TiToeuli gmiris saxeSi, xasiaTsa 
Tu qmedebaSi ilandeboda kreonis ,,saxe~, misdami 
damokidebuleba da reJimis susxi. scenuri garemo 
waagavda bunkers, wamebis kameras. irgvliv uxvad iyo 
akruli liTonis maRali firfitebi. narkotikebiT 
gabruebul msaxurTa iersaxe, ganwyoba, Cacmuloba da 
welze afarebuli winsafrebi ki, mudmiv mzadyofnaSi 
myof jalaTTa asociacias iwvevda. maTi gamoxedva, 
Rimili, moZraoba, intonacia, SemaSfoTebeli cinizmiTa 
da agresiiT iyo danaRmuli. 

natalia juRelis antigone da marita janaSias 
ismene, usazRvrod moyvarul debs ganasaxierebdnen. 
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speqtaklSi gaqra is agresia da sayveduri, rac adreul 
dadgmebSi axasiaTebda ismenesadmi ganwyobil antigoneebs. 
nanuka xuskivaZis dadgmaSi, xasiaTebi Zalze mkafio 
gaxldaT. ismenes gulwrfelad aSinebda nika qacariZis 
kreonis TviTneburad Sedgenili kanonebi da biZisadmi 
usazRvrod moSiSi, xSirad tiroda. antigones sjeroda 
dis, ebraleboda SiSisagan mudam aTrTolebuli ismene, 
romelic, didi survilis miuxedavad, marTlac umweo 
iyo, raTa meamboxe gamxdariyo. 

kreonis scenaze gamosvlamde ikveTeboda misi 
persona. nika qacariZis Tavgadaparsuli, saxenaiarevi 
da Tanamedrove Sarval-kostumSi gamowyobili kreonis 
scenuri manerebi, misi intonacia Tu moZraobebi, 
gamokveTda Tanamedrove mafiozis konturs. amjerad ukve 
sakuTari garemocvis mZevlad qceuls, masze axalgazrda, 
TavzexelaRebuli ,,TanamebrZolebi~ TvalmouSoreblad, 
eWviT uTvalTvalebdnen, SiSobdnen,  ar daekargaT usazRvro 
msxverpliT mopovebuli Zalaufleba. nika qacariZis-
kreonis mier naCqarevad SeTxzuli kanonebis siuxves 
naTels hfenda sasceno ficarnagze mravlad mimofantuli 
furclebi. mogvianebiT, antigonesTan cxare kamaTis 
Semdeg, gaavebuli, sakuTar ZlevamosilebaSi daeWvebuli, 
did dastad moxvetavda maT da xarbad ikravda gulSi. 
speqtaklis miwuruls, misi mefobis kraxSi dajerebuli, 
danakargis masStabiT zardacemuli, furclebs zizRiT 
isroda scenis ormoSi da gulwrfelad, sabralod 
aRiarebda _ ,,Zalze rTuli roli Semxvdao~.

xaverdis SarvalSi gamowyobili, ukiduresad 
Tanamedrove Tineijeris ganmasaxierebeliNnatalia 
juRelis antigones xilva, pirvelive wuTidan sulier 
simSvidesa da wonasworobas akargvinebda nika qacariZis 
kreons. oponentTan kamaTis dasawyisSive, nika qacariZe 
TamaSobda mougeriebel Sinagan SfoTs, warmoaCenda 
Zlieri metoqis Seuryevel nebasTan misi gardauvali 
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marcxis SiSs. antigones sulieri simtkice, misi myari 
arCevani, uRviZebda miviwyebul, meamboxur warsuls. 
XX saukunis qarTveli kreonebisagan gansxvavebiT, nika 
qacariZis kreoni scenas tovebda lamis SeSlilobis 
zRvars miRweuli. igi scenis ormoSi eSveboda mis 
mierve uxvad gacemuli brZanebebis dastaCabRujuli da 
swamda, rom antigones sikvdiliT, misi mefobis xanac 
dasrulda. 

amrigad, ,,oidipos mefes~, ,,medeasa~ da ,,antigones~ 
dadgmebSi, qarTuli Teatraluri reJisura Seecada 
eCvenebina Tavisufali, moazrovne pirovnebis Seurigebeli 
janyi uzneobisa da Zaladobis winaaRmdeg. maTSi, 
martosuli meamboxe, saukuneebis ganmavlobaSi iRvwoda 
usasrulod ganmeorebadi, maradiuli problemis 
dasaZlevad. 
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Tamar cagareli,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

berZnuli miTologia da dramaturgia

rTulia gadavafasoT is gavlena, romelic moaxdina 
berZnulma miTologiam kulturaze da zogadad, saTeatro 
xelovnebasa da mis safuZvelze, dramaturgiaze. es 
grZeldeboda saukuneebis ganmavlobaSi, grZeldeba 
dResac. yvelaze sarwmuno wyaro am faqtisa gaxlavT 
is, rom umetes evropul enebs, maT Soris qarTulsac 
ki, romelic evropul enaTa jgufs ar miekuTvneba, 
leqsikonSi aqvT iseTi terminebi, romlebic Zvel berZnul 
miTologiaSi gvxvdeba. Cven dRemde vxmarobT iseT 
sityvebs, rogorebicaa `logosi~, `kosmosi~, `eTnosi~, 
`paTosi~, `erosi~, Tumca arc Tu xSirad viazrebT, rom 
zemoT CamoTvlili terminologia antikuri leqsikidan 
aris warmoSobili, romelmac ramodenime aTaswleuls 
gauZlo.

evropuli azrovnebis istoriaSi arsebobda ara 
erTi mcdeloba, raTa antikuri saberZneTis gziT 
wasuliyvnen, rom mieRwiaT raime axlisTvis xelovnebasa 
da kulturaSi. aRarafers vambob, Sua saukuneebsa da 
aRorZinebis epoqaze, romlebic, met-naklebad (renesansis 
periodi gansakuTrebiT), antikuri epoqis ̀ Svilobilebi~ 
iyvnen. rogorc cnobilia, XVIII saukunis germaneli 
xelovnebaTmcodne iohan ioaxim vinkelmani mouwodebda 
Tavis Tanamedroveebs, raTa isini antikur ideals 
damsgavsebodnen. 

`miTi dramaturgiisa da saTeatro xelovnebis 
safuZvlad didi xnis win iqca; misi struqturisa 
da Tematikis gamoyeneba sazogadoebam Semoqmedebis 
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dabadebis pirvelive dRidan scada da warmatebuladac~.1 
Zveli welTaRricxvidan dRemde miTologiuri samyaros 
mimarT interesi ar ikargeba. miTze, rogorc aseTze, 
Cven SegviZlia vTqvaT, rom mecnierebas, erTi SexedviT, 
martiv kiTxvaze, yvelasTvis misaRebi pasuxi jer ar 
mounaxavs. mkvlevarTa umetesoba yvelaze misaRebad 
amgvar definicias miiCnevs: `miTi aris gansakuTrebuli 
(koleqtiuri) mniSvnelobis mqone tradiciuli ambavi~,2 
masSi sakmaod Rrma azria Cadebuli. tradiciuli ambavi 
gulisxmobs imas, rom miTs ar hyavs konkretuli avtori. 
mas Tavisi koleqtiuri Semoqmedebis nayofad aRiqvams is 
sazogadoeba, romlisTvisac amgvar ambavs gansakuTrebuli 
`mniSvneloba~ aqvs. cnobilia, rom miTologia aris 
miTebis Semswavleli dargi, aseve miTebis erToblioba, 
miTologia (berZn, miTos _ ambavi, gadmocema; logos 
_ moZRvreba), rogorc mecniereba, Seiswavlis miTebis 
warmoSobas, Sinaarss, klasifikaciasa da gavrcelebas.3 
yvelasTvis cnobilia, rom  miTebi warmoadgenen Tqmulebebs 
RmerTebze, gmirebze, demonebze, sulebze, bunebis 
movlenebze, samyarosa da ciuri sxeulebis warmoSobaze 
da asaxaven adamianTa warmodgenebs adreklasobriv 
sazogadoebaze. miTologiam saukuneebis ganmavlobaSi 
asazrdova literatura, xelovneba, filosofia, enebi 
da asazrdoebs dResac. miTi ganuyofeli nawilia yoveli 
religiisa. orivesTvis damaxasiaTebelia zebunebrivi 
Zalebis rwmena. miTosis ambavi xdeba gansazRvrul 
qveyanaSi, gansazRvrul dros. es dro preistoriulia, 
Cveni Tanamedroveobis winare warsulia, romelSic iseTi 
ambavia moTxrobili, romlis Sedegsac TvalsaCinod 
vxedavT. swored, maTi arseboba xdis miTs sarwmunos 
da imavdroulad, ganasxvavebs zRaprisagan. msoflios 

1 Леви-Строс Клод, Миф, ритуал и генетика, №3, Природа, М., 1978, Ст. 56
2 eliade mirCa, miTis aspeqtebi, Tb., 2009, gv. 26
3 ix.: universaluri enciklopediuri leqsikoni http://www.nplg.gov.
ge/gwdict/index.php?a=term&d=14&t=139067 
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xuTive dasaxlebul kontinentze, mraval xalxs hqonda 
da aqvs Tavisi miTi, imis da mixedviT, Tu ganviTarebis ra 
doneze imyofeboda esa Tu is xalxi. maTi miTebi TavianTi 
xasiaTiTa da moculobiT gansxvavdeba erTmaneTisagan. 
isini saerTo niSniT erTiandebian adamianuri Semoqmedebis  
erT mniSvnelovan, miTologiad wodebul sferoSi. 

miTi sinTezur fenomens warmoadgens. igi arc 
istoriaa, arc religia, arc zRapari da arc legenda, 
magram yvela xsenebul elements Seicavs. tragikosebma 
dramebSi asaxes da Taviseburad Secvales, gadaamuSaves 
arsebuli masala. `miTologiur siuJetebs~ sul ufro 
xSirad ubrundeba Tanamedrove dramaturgic, reJisoric, 
Teatric da ubrundeba ara rogorc egzotikis samyaros, 
aramed rogorc sibrZnes, pirvelqmnil silamazes, 
cxovrebis Tavdapirvel ganumeorebel suraTs. miTis 
gamoyeneba Tanamedrove dramaturgiaSi, ZiriTadad, 
modernizmis literaturul esTetikas ukavSirdeba.

XX saukuneSi, gansakuTrebiT 70-iani wlebidan, 
arsebobda ufro Rrma mcdeloba antikuri memkvidreobis – 
miTis – gagebisaTvis. dResac, Tanamedrove dramaturgiasa 
da saTeatro xelovnebas asazrdoebs miTosi, romelic 
gadaafases da Seajeres XXI saukunis Teoretikosebma 
Tu praqtikosma xelovanebma. 

miTisadmi interesi wiTel xazad gahyva mTeli XX 
saukunis dramaturgias. es interesi ZiriTadad sam ZiriTad 
formaSi gamovlinda: upirveles yovlisa, sagrZnoblad 
gaZlierda miTologiuri saxeebisa da siuJetebis 
gamoyeneba dramaSi; Seiqmna mravali stilizacia da variacia  
mocemul Temaze; da bolos, evropis saTeatro safuZvelSi 
Sevida araevropuli miTologiidan mosuli siuJetebi.1 
XX saukunis xelovnebis miTisadmi damokidebulebis 
specifika gansakuTrebulad gamovlinda 20-30-ian 
wlebSi, roca Seiqmna e. w. miTologiuri romani da misi 

1  www.literatstudy.ancientrome.edu.com
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msgavsi miTologiuri drama, miTologiuri poema da sxva. 
aseT neomiTologiur qmnilebebSi, miTi ar aris arc 
Txrobis erTaderTi xazi, arc erTaderTi Tvalsazrisi. 
igi mxatvrulad gadamuSavebulia, gadaxlarTulia 
istoriul movlenasTan, Tanamedroveobis TemasTan an sxva 
miTTan. xolo, XX saukunis 70-ian wlebSi daiwyo da 
dRemde grZeldeba (zogi versiiT, 2001 wels dasrulda) 
postmodernizmis epoqa, romlis, rogorc istoriuli 
epoqis, mTavari Taviseburebaa Rirebulebebis, normebis, 
identobebis, koncefciebis pluralizmi, rac gamoricxavs 
erTaderTi, yvelasTvis saerTo (eTikuri, esTetikuri, 
msoflmxedvelobrivi) aTvlis wertilis arsebobas 
(decentrireba). yuradReba maxvildeba imaze, rac aqamde 
idevneboda an iTrguneboda. `mniSvnelovania ara is, 
rac centrSia, aramed yvelaferi marginaluri. swored 
amgvari decentrirebis Sedegia, magaliTad, ekologiuri 
cnobiereba da feminizmi. postmodernul epoqaSi ar 
moipoveba Rirebulebebis mwyobri, yvelasTvis misaRebi 
sistema: tradiciuli diqotomiebis (orad gayofa, orad 
gakveTa) rRvevis Sedegad iSleba zRvari gonsa da miToss, 
keTilsa da borots, lamazsa da maxinjs, TeTrsa da Savs, 
qalsa da mamakacs, civilizaciasa da bunebas, bavSvsa da 
zrdasruls, cnobierebasa da sxeuls, fsiqiatrsa da 
pacients, sinamdvilesa da simulacias Soris~.1 modernis 
epoqisgan gansxvavebiT, TviT subieqtic moklebulia 
unars, iyos samyaros centri, radgan samyaroSi imdenive 
sinamdvile, imdenive RirebulebaTa sistema da imdenive 
centria, ramdeni adamianic arsebobs. postmodernistebs 
aRar swamT samyaros Secvlis SesaZleblobis. maTi azriT, 
axals verafers Seqmni, radgan TiToeuli axali qmnileba 
Zvelis (zogjer, odnav saxecvlili) gameorebaa. isini ar 
cdiloben Seqmnan originaluri nawarmoebebi. TiToeuli 
postmodernistuli teqsti erTgvari mipatiJebaa 

1  Леви-Строс Клод, Миф, ритуал и генетика, №3, Природа, М., 1978, gv.72
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sasiamovno TamaSze ukve nacnobi literaturuli an sxva 
motivebiT, TemebiT, moqmedi pirebiT, siuJetebiTa da a.S. igi 
moicavs citatebsa da aSkara an farul interteqstobriv 
miniSnebebs da ikiTxeba, rogorc ukve nacnobi 
teqstebis parodia. postmodernistuli literaturis 
Taviseburebaa aseve sazRvris waSla trivialursa da 
seriozul literaturas Soris. postmodernistuli 
teqsti orSriania, igi, erTi mxriv, TavSesaqcev ambavs 
mogviTxrobs, meore mxriv ki _ gamomZieblad aqcevs 
mkiTxvels, romelmac Tavad unda icnos da erTmaneTTan 
daakavSiros teqstSi mimobneuli interteqstobrivi 
miniSnebebi. aSkaraa, rom postmodernizmSi gamqralia 
is revoluciuri ganwyoba, romelic modernistul 
mimdinareobebSi iCenda Tavs. postmodernizmi aris 
stilebis, Janrebisa da mimdinareobebis kombinacia, 
ris gamoc, yvela postmodernistuli nawarmoebisTvis 
saerTo Taviseburebebis dadgena SeuZlebelia. amrigad, 
postmodernistuli esTetika mimarTulia ara Zveli 
normebis rRvevisa da gadafasebisken, aramed maTi 
gaxsenebisa da SenarCunebisken. Tumca, Zvelis gaxseneba 
xorcieldeba ara miamiturad, aramed msubuqi da odnav 
nostalgiuri ironiiT.1

swored modernizmis literaturul esTetikasTan 
mimarTebaSi ganixilavdnen Tanamedrove ̀miTo Semoqmedebas~ 
e. meletinski, n. frai, u. troi, d. zatonski da sxv. aqve 
aRsaniSnavia is garemoebac, rom modernisti mwerlebi 
miTologiis sferoSi did mniSvnelobas aniWebdnen j. 
frezeris, z. froidis, k. iungis da sxvaTa naSromebs. 
isini am mecnierTa naSromebidan iTvisebdnen mxolod 
imas, rac maT mxatvrul koncefciebs esadageboda da, 
rac sakuTari mxatvruli miznebis gansaxorcieleblad 
sWirdebodaT. miTisaken mobrunebaSi aseve gadamwyveti 
roli iTamaSa modernizmis esTetikis zogierTma arsebiTma 

1 Морено Якоб, Психодрама, 2008, М., gv. 34
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garemoebam. magaliTad, modernistTa miswrafebam dro-
sivrciTi CarCoebis gadalaxvisaken, rac ganpirobebuli 
iyo SiSiT istoriis winaSe. 

sazogadod, Tanamedrove dramaturgiaSi niSandoblivi 
mxarea drois `gasubieqtureba~, drois erTgvari 
garTulebuli koncefcia. egzistencialistebma didi 
interesi gamoiCines drois raobis mimarT. rogorc 
aRiniSna, es problematika meore msoflio omis Semdgom 
damkvidrda da drois sakiTxma, saerTod mxatvruli drois 
Ziebebma didi popularoba moipova. aRsaniSnavia isic, 
rom drosTan kavSirSi subieqtur dros ar uaryofen, 
magram mas piradul drosTan kavSirSi ganixilaven. 
egzistencialistebis mixedviT, dro aris adamianis 
arsebobis mTavari kategoria, oRond is dro, romelsac 
ganicdis TviT individi da ara is dro, romelsac 
bunebismetyveli mecnieri gadmogvcems. modernistuli, 
miTosuri eqsperimentis arss, mis esTetikur siaxles 
gansazRvravs ara misi msgavseba-gansxvaveba miTis 
adreul, klasikur formebTan, aramed misi kavSiri 
modernizmis dramaturgiul esTetikasTan, radganac 
Tanamedrove `miTologizmi~ XXI saukunis esTetikasTan 
da mis poetikasTan aris dakavSirebuli. amasTan, 
aseve gaTvaliswinebuli unda iqnas is filosofiuri, 
eTnologiuri Tu fsiqologiuri momentebi, romlebmac 
uSualo zegavlena iqonies Tanamedrove dramaturgiis 
mxatvrul koncefciebze.

gamoyenebuli literatura:

mirCa eliade, miTis aspeqtebi, Tb., 2009 • 
Леви-Строс Клод, Миф, ритуал и генетика, №3, Природа, М., • 
1978
Морено Якоб, Психодрама, М.• , 2008
www• .literatstudy.ancientrome.edu.com
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giorgi cqitiSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos                                                                                          
saxelmwifo universitetis profesori 

dilema

survilTa, ganzraxvaTa, miswrafebaTa, dasaxul 
amocanaTa, ufro Tu ganvazogadebT _ interesTa 
radikaluri, polaruli gansxvaveba warmoSobs konfliqts, 
ara mxolod adamianebs, an individsa da sazogadoebas 
Soris, aramed calkeul pirovnebasa da saxelmwifos 
Soris. 

,,mas Semdeg, rac saxelmwifo gaCnda da samarTali 
Seiqmna, es dilema yovelTvis dgas kacobriobis winaSe. 
dilema, romlis gadasawyvetad yovelTvis cxare 
kamaTi iyo saWiro da romlis gadawyvetac dRemde 
ver moxerxda. esaa, erTi mxriv, moraluri, zneobrivi, 
eTikuri da meore mxriv, saxelmwifo kanonebis uSeRavaTo 
urTierTdapirispireba...“.1 

arc ise iolia, albaT, umetesad _ SeuZlebelic kia 
,,aras“ Tqma maSin, rodesac lamis xmis CaxleCamde yvela 
,,hos“ gahyviris. aseT dros, absoluturad marto rCebi, 
yvelas winaaRmdeg. egreT wodebuli saRi azri, sadRac, 
Seni arsebis siRrmidan, keTilmosurned gikiJinebs, nu 
jiutob!.. danarCenebiviT moiqeci!.. saerTod ena Caigde, 
gaCumdi!.. sadac yvelaa, Senc iq iyavi... magram, aseve 
e.w. Sinagani xma, TiTqos gamxnevebs Tu gagulianebs, _
marTali xar!.. umravlesoba cdeba!.. da Sen yoymanob...

riT aixsneba yovelive es?!.. iqneb, gaucnobierebeli 
ampartavnebiT, sulis siamayiT, qedmaRlobiT... Sen, 
erTaderTma ici WeSmariteba!.. sxva yvela cdeba... xalxi, 
sazogadoeba, saxelmwifo... 

1 Jurnali ,,Teatri da cxovreba“, №2, 2009, gv. 22.
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,,...brZenia, upirvelesad yovlisa, is, vinc icis 
yvelaferi, ramdenadac es misTvis misawvdomia... 
brZenia is, vinc icis Znelad misawvdomi ram, e. i. ris 
Secnoba adamianebisaTvis advili araa... brZens ki ar 
unda ubrZanebdnen, aramed is unda mbrZaneblobdes da 
brZeni ki ar unda morCilebdes sxvebs, aramed mas unda 
morCilebdnen masze nakleb brZenni“.1  magram, iqneb es Seni 
e. w. Sinagani xma gatyuebs da sulac ara xar sxvebisagan, 
danarCenebisgan, garSemomyofTagan raimeTi gamorCeuli?!.. 
iqneb, am Sens ampartavnebas aranairi myari niadagi ar 
gaaCnia!.. Tumca, isec xdeba, rodesac umravlesoba cdeba, 
xolo individi marTebul poziciaze dgas!..

es dilema maradiulia; saTaves lamis kacobriobis 
arsebobis gariJraJidan iRebs. amitom, xelovneba dRemde 
ar kargavs interess am umwvavesi, yvela drosa da 
epoqaSi aqtualuri problemisadmi. ,,... miTi, legenda da 
miTologiuri siuJetebi Tanamedrove mwerlobis sasinj 
qvad gamocxadda. literaturul kritikaSi damkvidrda 
iseTi terminebi, rogorebicaa _ ,,miTismqmneli“ da 
,,miTismTxzveli“... yoveli Tanamedrove mwerali miTisadmi 
swored iseT mimarTebaSia, rogorc Tavis dros esqile, 
sofokle da evripide iyvnen. miTi, rogorc koleqtiuri 
fantaziis nayofi, yoveli individualuri Semoqmedis mier 
gamoiyeneboda da kvlavac gamoiyeneba, rogorc masala, 
romelic individis fantaziaSi axal, ganumeorebel 
mxatvrul Rirebulebad gardaiqmneba“.2 

antikuri epoqidan moyolebuli, rogorc esqile,3 
sofokle4 da evripide5, ise XX saukunis frangi 

1 aristotele, metafizika, Tbilisi, 1964, gv. 28
2 anui Jan, antigone, torola, Tb., 1984, gv. 5
3  esqile, Zv. w. 525-456 
4 evripide, Zv. w. 480-406
5 sofokle, Zv. w. 496 an 495-406
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mwerlebi: Jan Jirodu1, Jan kokto2, Jan-pol sartri3, Jan 
anui4 da alber kamiu5 miTis Tanamedrove interpretacias 
axdendnen; amis meSveobiT ki axerxebdnen sakuTari 
saTqmelis, poziciis gacxadeba-gamoxatvas. ,,Tanamedrove 
franguli literaturis warmomadgenlebi, ... romlebic 
arc Tu ise iSviaTad mimarTaven miTologiur siuJetebs, 
,,miTismTxzvelebi“ da ,,miTismqmnelebi“ ki ar arian, 
miTosur fantazias ki ar imeoreben, sakuTar individualur 
SemoqmedebiT procesSi cnobili miTosuri masalis 
originalur gardasaxva-gardaqmnas axdenen da TiToeuli 
maTgani Tavisi msoflaRqmisa da mxatvruli gemovnebis 
adekvatur, Tvisobrivad sruliad axal, mxatvrul-
esTetikur Rirebulebebs gvTavazobs“.6 

  iseve, rogorc antikur epoqaSi sofoklem, 1942 
wels, franguli inteleqtualuri dramis erT-erTma 
TvalsaCino warmomadgenelma, Jan anuim, berZnuli 
labdakidebis miTi Taviseburad gadaamuSava. 

,,Tanamedrove frangul literaturaSi miTebisa 
da miTologiuri siuJetebis gamoyenebiT Seqmnil 
nawarmoebTa avtorebs, upirveles yovlisa, cxovrebis 
azris dadgena ainteresebT. yvela maTi nawarmoebis 
centrSi moqceulia adamiani. adamianis arsi da raoba, 
adamianis adgili samyaroSi, yofna-aryofnisa da sikvdil-
sicocxlis mimarTebis dadgena, maT literaturul 
ZiebaTa ganmsazRvrel faqtorad iqca...“.7  

TavisTavad saintereso da, rogorc yovelTvis, 
bevrismTqmelia epoqa, romelSic Seiqmna J. anuis ,,antigone“ 
_ esaa meore msoflio omis xana. safrangeTi nacisturi 

1 ipolit-Jan Jirodu, 1882-1944
2 Jan moris eJen kleman kokto, 1889-1963
3 Jan-pol Sarl emar sartri, 1905-1980
4 Jan mari liusien pier anui, 1910-1987
5 alber kamiu, 1913-1960
6  anui Jan, antigone, torola, Tb., 1984, gv. 5
7 iqve, gv. 6
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germaniis mieraa okupirebuli. franguli sazogadoebis 
cnobiereba or nawiladaa gaxleCili. erTni, e.w. saRi 
azris, keTilgonierebis sababiT amtkiceben, rom faSist 
dampyrobelTan brZolas azri ar aqvs; amitom, maT 
mimarT loialuri damokidebulebis gamovlenaa saWiro; 
ufro metic, maTi azriT, okupantTan TanamSromloba 
aucilebelic kia... Tumc, imxanad arsebobda ,,meore 
safrangeTic“, romelsac miaCnda, rom mters sastiki 
SeiaraRebuli winaaRmdegoba unda Sexvdes. aseTebi 
,,iatakqveSeTSi“ midiodnen, ,,winaaRmdegobis moZraobis“ 
wevrebi xdebodnen... ai, aseT dros, J.anuim, berZnul 
miTze dayrdnobiT, Tanamemamuleebs, TiTqos WeSmaritebis 
gza uCvena. miuxedavad Zalisa, romlis winaSec, erTi 
SexedviT patara, ususuri gogona, aSkarad umweoa, piesis 
mixedviT irkveva, rom sulac araa ase saqme. 

,,...yvelgan da yovelTvis moipoveba Zala, romelsac 
Seswevs unari win aRudges yovelgvar borotebas, 
Zalmomreobasa da despotizms. antigones mxatvruli saxe 
damamtkicebeli sabuTia imisa, rom adamianis cxovrebis 
mizani sulieri siwmindisa da adamianuri principebis 
dacvaa da ara fizikuri arsebobis SenarCuneba“.1 

scenis siRrmeSi antikuri berZnuli svetebi (mxatvari 
_ giorgi gunia) moCanda. maT win ki Tanamedrove, masiur, 
mZime, xisa da tyavis masaliT Seqmnil, naxevarwred 
ganlagebul skamebs xedavda mayurebeli. udavod 
iyo skamebis am wyobaSi, maTi ganlagebis monaxazSi, 
raRac mkacri logika. am asketur, pirquS garemoSi, 
erTi SexedviT, konteqstidan TiTqos absoluturad 
amovardnili gaxldaT antikuri, moxatuli amfora. 
amgvarad gaformebul scenaze moqmedebdnen 1968 wels, 
SoTa rusTavelis saxelobis Teatris scenaze, reJisor 
mixeil TumaniSvilis mier dadgmuli J. anuis ,,antigones“ 
moqmedi pirni. 

1  anui Jan, antigone, torola, Tb., 1984, gv. 13
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speqtakls, iseve rogorc piesas, qoro (guram 
saRaraZe), igive prologi iwyebda. msaxiobi da reJisori, 
misi saxiT, ara mxolod e.w. tradiciul mTxrobels, 
dramaturgis mosazrebaTa Tu SexedulebaTa Cvenamde, 
mayureblamde momtans warmogvidgendnen, aramed 
ganviTarebul movlenaTa erTgvar gverdidan Semfasebels, 
komentators. 

debis pirvelive Sexvedra naTlad warmoaCenda or, 
absoluturad, radikalurad gansxvavebul cxovrebiseul 
Tu moqalaqeobriv pozicias. zina kverenCxilaZis 
gansaxierebiT, antigone asketuri, TavSekavebuli, 
SavebiT sadad mosili, Tavmdabali axalgazrda qali 
iyo. ismene (zeinab bocvaZe), garegnulad sakmaod 
mimzidvelad gaxldaT morTuli. misi Ria feris kaba, 
Tmis saguldagulo varcxniloba, samkaulebi Tvals 
itacebdnen. igi das keTilgonierebisken, morCilebisken 
mouwodebda. marTlac, saRi azri TiTqos misken iyo. sad 
oidiposisa da iokastes norCi, nazi asulni da sad maTi 
biZa, mefe kreonti, saxelmwifo manqana, mTeli Tavisi 
damTrgunveli atributikiT, sastiki brZaneba, romlis 
damrRvevs gardauvali sikvdili elis. 

xelovnebis nawarmoebis gaanalizebisas, aranakleb 
mniSvnelovania epoqa, romelSic igi Seiqmna. misgan 
mowyveta-izolirebiT, bevri ram  gaugebari, amoucnobi 
rCeba. zemoT, Cven ukve gvqonda saubari piesis daweris 
welze; imxanad, safrangeTSi arsebul socialur-
politikur mdgomareobasa Tu viTarebaze. rogorc 
amerikeli Teatraluri kritikosi, jon meison brauni, 
wlebis win aRniSnavda, Tanamedrove yofa-cxovrebisas 
ganviTarebuli movlenebi, udavod unda miviCnioT 
mwerlis Tanaavtorad; radgan, misi TqmiT, swored isini 
qmnian TavianTi epoqis ganwyobilebebsa da Seferilobas.  
Jan anuis mier ,,antigoneSi“ dasmuli problemebi, ra 
Tqma unda, maradiulia, zogadsakacobrioa; SeiZleba 
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sruli kategoriulobiT iTqvas, yvela drosa da epoqaSi 
aqtualuria... 

,,...sakiTxTa es rkali, TavisTavad axali rodia; is 
iseTive Zvelia, rogorc TviT ,,homo sapiensi“, magram 
kacobriobis istoriis mTel manZilze, sazogadoebis 
ganviTarebis yovel axal safexurze, literatura, 
xelovneba, filosofia, erTi sityviT, mTeli moazrovne 
samyaro, am ZvelTaZvel problemebs imitom ubrundeboda, 
rom maTTvis Tavisi epoqis Sesaferisi gadawyveta 
moeZebna“.1 

mixeil TumaniSvilis mier dadgmuli speqtaklis 
premiera, rogorc  ukve aRvniSne, 1968 wels Sedga. 
im wels, gazafxulze, socialisturma Cexoslovakiam 
damoukidebloba ganizraxa; moskovis usityvo morCilebaze 
uari ganacxada... qveynis dedaqalaq praRasa da sxva did, 
strategiulad mniSvnelovan qalaqebSi sabWoTa jari 
da tankebi dauyovnebliv SeiWrnen... damoukideblobis, 
Tavisuflebis wyurvili Cexebs Zalze Zviri daujdaT... 
bevri daxoces, ufro meti sapyrobileSi Casves... 
saRi azris Tu keTilgonierebis TvalsazrisiT, ra 
Tqma unda, aranairi azri ar hqonda militaristul, 
agresiul sabWoTa imperiasTan Widils... Tumca, 
Cexebma mainc gabedes... ai, daaxloebiT aseTi gaxldaT, 
rusTavelis Teatris speqtaklSi, z. kverenCxilaZis mier 
gansaxierebuli antigone; Tavidanve damarcxebisaTvis, 
fizikuri ganadgurebisaTvis ganwiruli; magram, jiuti, 
moudrekeli, Seupovari, mizandasaxuli... man icoda, ufro 
sworad, swamda, rom zneobrivi, moraluri kanoni bevrad 
maRla dgas, vidre xelisufalis brZaneba!.. amitom, ver 
aRwevda sawadels misi da. ismenes mier cremlnarevi 
vedrebiT moxmobili argumentebi, antigones, rogorc 
Seuval jebirs, zRvis talRebiviT ise exlebodnen da 
imsxvreodnen. z. kverenCxilaZis dumili, mimika, mzera, 

1 anui Jan, antigone, torola, Tb., 1984, gv. 6
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naTlad amJRavnebda mis Sinagan, sulier mdgomareobasa 
Tu mtkice ganzraxvas. debis Sexvedra sruldeboda 
warmodgenis damdgmeli reJisoris mier SeTxzul-
mofiqrebuli, saxieri mizansceniT. antigone wyvetda, 
glejda ismenes yelze davanebul yelsabams. samkauli, 
calkeul burTula-marcvlebad iSleboda da wkaruniT 
Zirs cvioda, ibneoda. TiTqos, oidiposis amayma, Seuvalma, 
jiutma asulma, e.w. saRi azris, keTilgonierebis, 
krialosaniviT erT Zafze mwyobrad asxmuli, argumentebis 
jaWvi gawyvita... Tan, es erTgvari sagangaSo signalic 
gaxldaT, rom TebeSi, amieridan cxovreba Zveli, Cveuli 
ritmiT veRar gagrZeldeboda...

...efeseli brZenkacis, heraklites1 gamonaTqvamis 
(,,TviTneboba xanZarze ufro swrafad unda iqnas 
Camqrali“)2 msgavsad, Tebes mefe kreonti (sergo 
zaqariaZe) myis gadadioda qmediT zomebze. misi amocana 
gaxldaT urCobis dauyovnebliv alagmva, raTa is ar 
gavrcelebuliyo. magram, xelisufalis moqmedebas  
erTi garemoeba aferxebda. amboxebuli, mis xelSi 
gazrdili disSvili da misi vaJis, hemonis sacole 
iyo... sxva SemTxvevaSi, amden dros da amden nervebs arc 
daxarjavda brZeni da mkacri kreonti. Cven Tvalwin 
gaxldaT TmaSevercxlili, saxedanaoWebuli, magram mxne, 
sulierad da fizikurad Zlieri, Suaxnis mamakaci. mas 
sufTad, modurad, respeqtabelurad ecva; nacrisferi, 
tanze kargad momjdari kostiumi, Jileti, Ria feris 
perangi da halstuxi. TvalismomWrelad elavdnen 
saguldagulod gaprialebuli Savi fexsacmelebi.

sergo zaqariaZis gansaxierebiT kreonts eCqareboda. 
majis saaTs wamdauwum daxedavda xolme. is samsaxuridan 
mcire xniT iyo gamosuli. paJi (marine janaSia) saqmianad 
axsenebda dRis wesrigs, e.w. protokols Tu ganrigs. 

1 Zveli berZeni filosofosi, moazrovne heraklite, Zv. w. VI-V ss.
2 Zveli saberZneTis materialistebi (rusul enaze), moskovi, 1955, gv. 45
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magram, umaRlesi xelisufali valdebuli gaxldaT 
sakuTar ojaxSive CaexSo, Caeqro amboxis sul mcire 
naperwkalic ki. TandaTan iwyeboda is Zalze daZabuli,  
emociurad Tu azrobrivad uaRresad damuxtuli dialogi 
antigonesa da kreonts Soris, romelic, faqtobrivad 
anuis piesis umTavresi nawilia. am dros, ori 
radikalurad, polarulad gansxvavebuli, tragikulad 
urTierTsapirispiro msoflmxedveloba, cxovrebiseuli 
pozicia ukompromisod ebrZvis erTmaneTs. es dapirispireba  
uSeRavaTo iyo. Tavad dramaturgis damsaxurebiT, orive 
mxares hqonda sakuTari, damajerebeli argumentacia; 
garkveuli simarTlec ki. amasTan, reJisori zedmiwevniT 
Tanmimdevrulad, gamarTulad agebda am orTabrZolas. da 
bolos, erTmaneTis pirispir, udidesi Sinagani potenciis, 
farTo diapazonis mqone, ori ostati msaxiobi idga...

TandaTan qreboda kreontis garegnuli, respeqtabeluri 
ieri; pijaki gaexada, halstuxi lamis yelidan moeglija; 
perangis sakinZe Seexsna da saxeloebi daekapiwebina. s. 
zaqariaZis mier gansaxierebuli scenuri gmiri lamis 
tyavidan Zvreboda, raTa metoqe sakuTar simarTleSi 
daerwmunebina, misi Seuvaloba gaetexa. mravalferovani 
gaxldaT mis mier moxmobili argumentebi. Tumca, 
TmagaCeCili, raRac momentSi, wamierad TvalebSi 
cremlakiafebuli antigone (z. kverenCxilaZe) maleve 
ereoda qalur uRonobasa Tu sisustes da kvlav mtkice, 
gautexel, daumorCilebel ,,disidentad“ iqceoda. am 
ukompromiso, uSeRavaTo orTabrZolis msvlelobisas, 
kreonti veRarc ki amCnevda, rogor Tvalsa da 
xels Sua gamqraliyo, wlebis ganmavlobaSi, aseTi 
araadamianuri ZalisxmeviTa da rudunebiT, mondomebiTa 
da mizandasaxulobiT miRweuli wesrigi _ mis mier 
dadgenili mkacri, geometriulad zusti, naxevarrkalis 
monaxaziT ganTavsebuli skamebis ganlageba. zogi, 
kamaTisas antigonem waaqcia; zogic, Tavad kreontma; 
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ra Tqma unda, uneblieT; Tebes mefe raRac momentSi, 
waqceul Tu amoyiravebul skamze Tavadac Camojda...

iyo kidev erTi, reJisoris mofiqrebuli saxieri 
detali. kreonti sigarets  eweoda  da ferfls udierad, 
moxatul amforaSi yrida... misTvis, rogorc umaRlesi 
xelisufalisaTvis, am nivTs aranairi kulturuli Tu 
mxatvruli Rirebuleba ar gaaCnda. mTavari, mowinaaRmdegis 
nebis sruli ganadgureba iyo. da miznis misaRwevad, 
kreonti cdilobda aranair xerxsa Tu saSualebaze uari 
ar eTqva. mis arsenalSi muqarac iyo da moferebac, 
yvirilic da alersic, xelis mtkivneuli gadagrexvac 
da Tavze xelis nazad gadasmac... s. zaqariaZis mier 
gansaxierebul mefesac hqonda sakuTari simarTle. 

anuis piesaSi, kreonti ambobs: ,,erT rames getyvi. 
sxvebma ar ician. roca saqmea, gulxeldakrefili xom ar 
visxdebiT. amboben, binZuri saqmeao. Cven Tu ar gavakeTebT, 
maS, vin iTavebs mis Sesrulebas?“1 arada, marTlac viRacam 
xom unda iTavos es saqme, qveynis, saxelmwifos marTva 
rom hqvia?!.. samagierod, viRacam ,,ara“ unda Tqvas maSin, 
rodesac xelisufalTa, e.w. ,,ZlierTa ama qveynisaTa“ 
saameblad, maTi gulis mosagebad da sakuTari usityvo 
morCilebis gamosaxatad, yvela xmis CaxleCamde ,,ho“-s 
gaiZaxis!..

paJTan erTad darCenili s. zaqariaZis kreonti Tavs 
jariskaciviT iwesrigebda: pijaks icvamda, halstuxsa da 
perangs, Tmas isworebda. skamebs jiutad, Tanmimdevrulad 
isev Zveleburad, naxevarwreze ganalagebda. saxelmwifoSi, 
garkveuli Zalisxmevis xarjze, uwindeli wesrigi 
aRdgenili gaxldaT. Tumca, antigone sikvdiliT dasajes; 
kreontis vaJma, hemonma da meuRlem, evridikem Tavi 
moikles... gvirgvinosani ojaxis, sayvareli da axlobeli 
adamianebis gareSe, sul marto darCa... Tumca, xuT saaTze 
mTavrobis sxdomaa daniSnuli da mefe am sxdomas ara 

1  anui Jan, antigone, torola, Tb., 1984, gv. 81
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Tu aucileblad unda daeswros, aramed unda gauZRves 
kidec mas. s. zaqariaZis mier gansaxierebuli kreonti 
saxelmwifo movaleobis, Tanamdebobrivi valdebulebis 
aRsasruleblad midioda...

gamoyenebuli literatura:

anui J., antigone. torola, Tb., 1984• 
aristotele, metafizika, Tb., 1964• 
Jurnali ,,Teatri da cxovreba“, • №2, 2009
Zveli saberZneTis materialistebi (rusul enaze), moskovi, • 
1955
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kinomcodneoba
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irine demetraZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asoc. profesori

miTi da istoria

neomiTologiuri cnobiereba XX saukunis kulturuli 
mentalobis ganmapirobebeli erT-erTi ZiriTadi fenomenia. 
simbolizmidan moyolebuli postmodernamde yvela 
mxatvruli mimarTuleba neomiTologiur cnobierebas 
moiazrebs, romlis Zirebi, jer kidev XIX saukuneSi _ 
rihard vagnerisa da fiodor dostoevskis SemoqmedebaSi 
isaxeba. miTologiuri motivebi da reminiscenciebi Tavad 
mxatvruli teqstebis konstruirebis erT-erTi xerxicaa 
(joisis `ulisedan~ dawyebuli, egzistencializmiT _ 
sartri, kamiu da a.S. _ damTavrebuli).

sainteresoa, rogor xdeba kinematografSi nacizmis 
Tematikis simbolisturi da fsiqoanalitikuri 
interpretireba, rogorc es, magaliTad, lukino viskontim 
filmebSi _ ̀ RmerTebis daRupva~ da ̀ didi daTvis idumali 
Tanavarskvlavedi~ SemogvTavaza. nacizmis am rakursiT 
interpretirebam, rac, udavod, viskontis prerogativaa, 
Tavis mxriv, evropul kinematografSi araerT films 
(mag., bernardo bertoluCis `konformisti~; liliana 
kavanis `Ramis portie~; pier-paolo pazolinis `salo, 
anu sodomis 120 dRe~) daudo safuZveli. SeiZleba 
iTqvas, rom rainer verner fasbinderis genialuri 
kinosuraTebic viskontis geniiTaa nasazrdoebi. aqve 
minda gavixseno frankistuli espaneTis bunueliseuli 
simbolo _ filmi-igavi `viridiana~ (saubaria problemis 
interpretirebis identurobaze da ara gavlenaze: 
bunuelis filmi mTeli Svidi wliT uswrebda viskontis 
`RmerTebis daRupvas~).
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`didi daTvis idumali Tanavarskvlavedi~ erT-erTi 
im gamonaklisTagania viskontis SemoqmedebaSi, romelic 
reJisoris Tanadroul epoqas, Tanamedroveobas exeba. 
sainteresoa, rom antonionis cnobili tetralogiis 
msgavsad, viskonti swored omisSemdgomi italiis, msxvili 
burJuaziisa da aristokratiis wreze fokusirdeba. 

antonionim kacobrioba iluzorul TamaSSi 
(`fotogadidebis~ finaluri epizodi) Caaba: dakvirvebisas 
da miaxloebisas (teqnikur fotogadidebazea saubari) 
subieqts _ damkvirvebels, Tavad realoba usxlteba 
xelidan;…maSin, rodesac viskonti filmSi `didi daTvis 
idumali Tanavarskvlavedi~ imave formaciisa da fenis 
adamianTa problemebis reprezentacias miTologiis 
meSveobiT axdens. filmSi da-Zma sandra da jani agamemnonis 
Svilebis _ eleqtrasa da orestes erTgvar prototipebad 
gvevlinebian. aq xazgasmulia maTi incesturi kavSiri. 
deda, romelic moRalatea da meuRlis `mkvleli~, 
hamletiseul aluziebs badebs. viskontis Semoqmedebis 
cnobili mkvlevari, kinomcodne leonid kozlovi kidev 
erT kulturul citataze miuTiTebs da aRniSnavs, rom 
filmis saTauri, romelic janis romanis saxelwodebis 
dublirebaa, Tavis mxriv, aRebulia leopardis leqsidan 
`mogonebebi~.1 mkvlevari, antikuri miTologiis 
paralelurad, ra Tqma unda, egzistencialur Tematikazec 
svams aqcents, da saubrobs imave sartrisa da kamius 
literaturul eqsperimentebze, sadac antikuri miTebi 
Tanadrouli epoqis sailustraciod gamoiyeneba. amgvarad, 
saqme swored neomiTologiur cnobierebasTan gvaqvs.

lukino viskonti `didi daTvis idumal 
TanavarskvlavedSi~ erTgvari miTologiuri droisa da 
sivrcis konstruirebas axdens. filmSi, sadac moqmedeba 
Sua saukuneebis sagvareulo sasaxleSi TamaSdeba, 

1 см.: Козлов Л.К. (сост.) Лукино Висконти: Статьи. Свидетельства. 
Высказывания, М.: Искусство, 1986
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Tanamedroveoba da istoria erT monoliTur mTlianobas 
qmnian. istoriuli dro da qronologia iseTive pirobiTi 
xerxia viskontisTvis, rogorc jiosisTvis `ulises~ 
zusti TariRi _ 1904 wlis 16 ivnisi. `uliseSic~ 
xom, odisevsis miTis saxiT, aseve miTologiuri plastia 
aqtualuri. 

sainteresoa, risTvis daWirda reJisors incestualuri 
Tematikis Semotana. _ pirvel rigSi, swored miTologiuri 
konstruqciis gasaSiSvleblad. garkveulwilad, es 
gaxlavT is koleqtiuri aracnobieri, rac kacobriobis 
istoriasa da kulturas udevs safuZvlad. viskontisTan 
kvlav wina planze gamodis mamis xati _ mama gmiria, 
kerpi; Tumca, cnobierebis siRrmeSi daleqili eWvi 
RrRnis Svilebis fsiqikas. sainteresoa is motivic, 
rom ojaxuri tragedia swored mamis Zeglis gaxsnis 
ceremoniaze aRwevs kulminacias da, saerTod, filmis 
moqmedebac am prizmaSia moqceuli. iqneb, aqac kerpebis 
msxvrevasa da istoriis, uaxlesi warsulis reviziasTan 
gvaqvs saqme; iqneb, janis erTgvari suiciduri xasiaTis 
performansebi, romlebic, samwuxarod, sabolood 
realistur qmedebaSi gadaizrdeba, – hamletiseuli 
`saTaguris~ perifrazia; xolo dros mxolod Tavisi 
koreqtivebi Seaqvs. da, Tuki hamleti, Tavisi cnobierebiT, 
axali drois kulturasa da filosofias udebs saTaves, 
janis istoriac _ Spengleris cnobili wignis saTauris 
dublireba rom movaxdinoT _ `evropis mzis dasavalis~ 
maniSnebelia.

1991 wels mixeil kalatoziSvili umcrosi iRebs 
films ̀rCeuli“, romelic prosper merimes novelis „mateo 
falkone“1 motivebzea Seqmnili. suraTSi moqmedeba 1921 
wels viTardeba, anu saqarTvelos gasabWoebaa aRwerili. 
mTavari gmiris _ junas patriarqalur-pastoralur 

1 Проспер Мериме, Маттео Фальконе,  Электронная книга, см:
 http://librebook.me/mateo_falcone (bolos gadamowmda 1/6/2018)
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yofaSi axali droeba wiTeli armielebis saxiT iWreba. 
es SemoWra, bunebrivia, tragediad Semoubrundeba junas 
da yvelas _ sofels, qveyanas da im adamianebsac, vinc 
axali `sarwmunoeba~ miiRo, anu gaxda jalaTi; jalaTi 
_ msxverpli. es, is  miTologiuri arqetipia, rac am 
istorias udevs safuZvlad. 

mixeil kalatoziSvili umcrosi films, romelic 
1921 wlis tragikul ambebs ukavSirdeba, 1991 wels, anu  
sabWoTa reJimis kolafsis Semdgom _ ukve damoukidebel 
saqarTveloSi iRebs. samocdaaTwliani wiTeli terori 
dasrulebulia. es iyo reJimi, romelmac kacobriobis 
istoriis manZilze yvelaze meti adamiani gaanadgura. 
sxvadasxva istoriul wyaroze dayrdnobiT, msxverplTa 
ricxvi as milionamde aRwevs. 

sainteresoa, realurad, rogoria meore msoflio 
omSi „gamarjvebis“ fasi? _ aTwleulebis ganmavlobaSi, 
icvleba ra politkoniunqtura, masTan erTad, msxverplTa 
raodenobac aTeul milionobiT izrdeba. dRes, daRupulTa 
ricxvi, ukve 45-dan 60-milionamde meryeobs. xolo 
sabWoTa mxaris danakargi bevrad aRemateba germaniisa 
da mokavSire qveynebis erTad aRebul msxverplTa 
raodenobas. mokled, ai, aseTia gamarjvebis fasi... xolo 
nobelianti mwerlis, svetlana aleqsieviCis termins Tu 
gamoviyenebT _ `wiTeli adamianebi~ _ maSinac iyvnen da 
dResac cocxloben CvenSi. Cvenc/mec wiTeli adamiani var, 
raRac doziT... da es istoriuli mexsiereba aqtualobas 
ar kargavs mas Semdegac, rac sabWoTa kavSiri ukve sami 
aTeuli welia, aRar arsebobs politikur rukaze.

prosper merimes novelaSi „mateo falkone“ moqmedeba 
korsikaze viTardeba. eTnokulturuli dominanti _ 
mTis xalxis mkacri da asketuri buneba, maTi cxovrebis 
wesi – aq, gansakuTrebul datvirTvas iZens. aseve 
mniSvnelovania novelis ZiriTadi motivi _ sisxlis 
aRebis wesi _ roca Tavad adamiania marTlmsajuleba; 
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adamiani da ara saxelmwifo, romlis mimarTac mas 
undobloba aqvs gamocxadebuli. prosper merimesTan es 
motivi siRrmiseuladaa damuSavebuli da landSaftis, 
garemos Tu yofiT detalebSi asaxuli. rac Seexeba 
mixeil kalatoziSvil umcross, man es motivi filmSi 
ucvlelad gadmoitana. da, gadmoitana ara rogorc 
erovnuli identobis, geografiuli maxasiaTeblis anda 
eTnoTaviseburebis nawilis aRmniSvneli faqtori, aramed 
mxolod _ rogorc faqti. sainteresoa, rom sisxlis 
aRebis wesis, rogorc eTnokulturuli Taviseburebis, 
Cvenebis mcdeloba, mogvianebiT, Temur da gela 
babluanebs eqnebaT, TavianT arc Tu ise warmatebul 
filmSi „memkvidreoba“ (2006).

mixeil kalatoziSvili umcrosi, am eTnokulturuli 
maxasiaTeblebis detalebis Cvenebaze, ganzrax Tu 
gaucnobiereblad, uars ambobs. wiTeli adamianebis yofis 
msgavsad, filmSi garemoc groteskulia da plakaturi 
StrixebiTaa gadmocemuli. groteskuli personaJebi 
arian wiTeli adamianebi da kontrrevolucioneric. 

junas personaJi da misi garemocva, misi samyaro 
TiTqos falkoneseulia; ubralod, ara imdenad mkacri 
da asketuri bunebis matarebuli, ramdenadac ufro 
Teatraluri pirobiTobis zRvarze myofi; rac, pirvel 
rigSi, ganpirobebulia filmis samsaxiobo ansamblis 
saSemsruleblo teqnikiT. gansakuTrebiT TvalSisacemia 
junas (msaxiobi avTandil maxaraZe) da dedis (msaxiobi 
nineli WankvetaZe) saxeebi. rusuli Teatraluri 
skolis kliSeebi Semsruleblebs maT udavo samsaxiobo 
niWierebas _ kinogenurobas ukargavs. igive ar iTqmis rus 
msaxiob larisa guzeevaze _ wiTeli komisris saxasiaTo 
personaJze, sadac rols misi siTamamec TamaSobs. swored 
msaxiobis am siTamamis wyalobiT, spekulaciis mijnaze 
myofi epizodi (gavixsenoT kadri, rodesac larisa 
guzeevas gmiri eklesiaSi moisaqmebs) araa yalbi.
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prosper merimem novelis saTaurad mTavari gmiris _ 
mateo falkones saxeli SearCia. mixeil kalatoziSvili 
umcrosi films _ „rCeuls~ arqmevs; anu, kinogmiris 
SefasebisMmTavari maxasiaTebeli gamoaqvs saTaurad. 
gamodis, rom aq junaa rCeuli, radgan swored is 
aRasrulebs kanons: mas ar sWirdeba Svili, romelic 
sustia. da Cndeba kiTxvac: juna, rogorc mama da rogorc 
Svilis mkvleli adamiani _ aris rCeuli?! gavixsenoT, 
rom qristem swored adamianis msxverplSewirvas daado 
tabu. filmSi ki reJisori Zveli aRTqmis arqetipebs 
mimarTavs. nu dagvaviwydeba msxverplSewirvis istoriuli 
analogebic (roca mama klavs Svils), romlebic aseve 
uxvadaa gabneuli rusul, sabWour istoriaSi. mag., 
sabWoTa beladi, ioseb stalini, Svils klavs imis 
gamo, rom igi tyve germanel generalze ar gaecvalaT. 
aseve, ivane mrisxanec, igive tirani da stalinis 
TviTidentificirebis erT-erTi xati, Svilis mkvleli 
mamaa.

junas personaJi filmSi arc moZaladea da arc 
tirani. piriqiT _ is rCeulia. rCeuli, romelic Svils 
gadacdomas ar patiobs. sainteresoa, Tu ra metaforuli 
datvirTva aqvs am SemTxvevaSi mkvlelobis aqts? junas 
Svili gasabWoebuli saqarTvelos metaforaa da es 
unayofoba, es uperspeqtivoba filmSi _ momavlis arqonis 
mimaniSnebelia. esaa _ mkvdradSobili sistema.

axaldabadebuli bavSvis sikvdilis Tema Cndeba aseve 
reJisor mixeil kalatoziSvili ufrosis filmis „jim 
SvanTe“ kulminaciur epizodSi. suraTSi Cans, Tu rogoraa 
tradiciis Tanaxmad Temidan gandevnili orsuli qali 
_ rogorc uwminduri da rogor ewireba dedis mZime 
mSobiarobas bavSvis sicocxle. am epozodSi CvenTvis 
saintereso swored rom bavSvis sikvdilia, rodesac 
axaldabadebuli imTaviRve kvdeba. xolo axali gza, 
axali droeba _ mTeli es industriuli marSi finalSi _ 
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amovardnilia filmis mTlianobidan da, SeiZleba iTqvas, 
CemTvis _ xelovnuricaa. SesaZloa ki, rom es ar iyos 
filmi mTavari mesiji?! _ „jim SvanTes“ konceptualuri 
finali CemTvis _ bavSvis sikvdilia.

2017 wels londonis muzemSi T A T E  M O D E R N 
gamofenaze _ Red Star Over Russia. A Revolution in Visual 
Culture 1905-55 _ warmodgenili iyo cnobili sabWoTa 
moqandakis, vera muxinas qandakebis _ „muSa da kolmeurne 
qali“ _ Sesaxeb arsebuli masala. aRsaniSnavia, rom 
socrealizmis es Taviseburi niSan-xati 1937 wels 
parizSi, gamofenaze warmodgenili iyo rogorc avangardi. 
aq ori ramaa niSandoblivi: pirveli is, rom aRniSnuli 
xelovnebis nawarmi, dRes Sefasebulia rogorc _ 
sabWoTa konceptualuri arti; ara rogorc socrealizmi, 
aramed rogorc hiperrealizmi _ xelovneba, romelsac 
naturalizmTan da realobis mimikriasTan saerTo araferi 
aqvs. Tu cnobili Teoretikosis boris groisis formulas 
moviSveliebT: stalini ki ar daupirispirda avangards, 
aramed is Tavad iyo avangardis gagrZeleba, ubralod 
iseT masStabebSi, rogoric warmoudgeneli iqneboda 
nebismieri avangardisTvis. meore, rac niSandoblivia, esaa 
qandakebis Seqmnis TariRi _ 1937 weli _ stalinuri 
represiebis yvelaze masStaburi da sisxliani weliwadi. 
anu, bolomde ver gamovricxavT am qandakebis realistur 
mesijs. mivyveT qronologias: aristokratia, rogorc 
klasi, ukve wina aTwleulSia ganadgurebuli; 1930-
iani wlebis dasawyisSi ganadgurda glexoba, rogorc 
patriarqalur-qristianuli cnobierebis matarebeli 
klasi; glexi Caanacvla kolmeurnem, romelsac arc 
miwa aqvs sakuTrebaSi da arc rwmena, ramac sabolood 
ganapiroba sruli gaucxoeba miwasTan, fesvebTan, sakuTar 
identobasTan. 1936-37 wlebSi sistemis msxverpli 
xdeba samecniero da SemoqmedebiTi inteligencia, 
inteleqtualebi. da, 1937 wels, sabWoTa xalxis krebiTi 
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saxe, ra Tqma unda, marTlac _ muSa da kolmeurne qali 
iyo. ase icvleba konotaciebi.

prosper merimes novelaSi konfliqti 
msoflmxedvelobis, Rirsebisa da movaleobis 
gansxvavebul gagebas efuZneba. albaT, swored aq devs 
korsikuli Temisa da mateo falkones mTavari mesijic. 
civilizacia cvlis garemos, adamianebs, Sexedulebebs 
da es civilizebuli samyaro Sorsaa im bunebriobisgan, 
saidanac mateo falkones fsiqotipi ikvebeba. mixeil 
kalatoziSvil umcross es motivi ar ainteresebs. masTan 
civilizacia da kanoni wiTelma terorma da wiTelma 
adamianebma Caanacvles. Sesabamisad, „rCeulis“ mesiji 
bevrad tragikuli da groteskul-apokalifsuria.

samwuxaroa, rom 90-iani wlebis da Semdgomi qarTuli 
kinematografi miTologiur arqetipebsa da intermediul 
mimarTebaze aRar fiqrobs. 

gamoyenebuli literatura:

Аверинцев С. С., К истолкованию символики мифа об •	
Эдипе, в сб.: Античность и современность. К 80-летию Ф. А. 
Петровского, М., 1972;
Козлов Л.К. (сост.) Лукино Висконти: Статьи. Свидетельства. •	
Высказывания, М.: Искусство, 1986
Проспер Мериме, •	 Маттео Фальконе, Электронная книга, 
см- http://librebook.me/mateo_falcone (bolos gadamowmda 

1/6/2018)
Райх Вильгельм. Психология масс и фашизм, см http://•	
www.gumer.info/bibliotek_Buks/History/Reih/_index.php 
(bolos gadamowmda 1/6/2018)                                                                                                 
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                    zviad doliZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

miTologia italiur kinoSi

miTologiis nimuSebis ekranze gadatanis sakiTxebi 
yovelTvis idga kinematografis yuradRebis centrSi. 
kinos gaCenis pirvelive xanebidan ama Tu im qveynis 
kinokompaniebi erTmaneTs ejibrebodnen, romeli ufro 
ukeT warmoaCenda rogorc sakuTari samSoblos, ise 
ucxouri miTebis legendaruli gmirebis kinosaxeebs 
da amisTvis zogierTi calkeuli miTis Tavisebur 
kinematografiul interpretaciasac ki ar erideboda. 

TavisTavad, roca XIX saukunis miwurulsa da XX 
saukunis dasawyisSi mxolod moklemetraJian kinosuraTebs 
iRebdnen, mavani miTis mTlian variants verc ki uCvenebdnen 
ekranze, amitom kmayofildebodnen am miTis romelime, 
gacilebiT popularuli epizodis gadaRebiT. Tumca, 
rodesac nel-nela daiwyo srulmetraJian formatze 
gadasvla, kinoreJisorebsa da kinoproduserebs miTebis 
srulyofili kinoadaptaciebi gauadvildaT.  

uxmo periodSi, am mxriv, saxeli gaiTqves italielebma, 
romelTa ganxorcielebulma, e. w. oqros seriebma anu 
miTologiis, istoriuli warsulisa da popularuli 
literaturuli nawarmoebebis ekranizaciebma maT saqveyno 
dideba moutanes. 

cnobil kinomewarme arturo ambrozios mofiqrebulma 
aRniSnulma wamowyebam iseT masStabebs miaRwia, rom 
italiur kinoSi Camoyalibda kidec istoriul-
miTologiuri Janri, romlis produqcia, pirvel 
msoflio omamde, manamde arnaxuli warmatebiT iyideboda 
rogorc Sida, ise ucxoeTis kinobazrebze. adgilobrivi 
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mrewvelobis arc erT dargs ar miuRwevia sazRvargareT 
iseTi warmatebebisTvis, rogorsac italiurma 
kinowarmoebam miaRwia.

apenineli kinematografistebi ratomRac ufro berZnul 
miTologias etanebodnen, vidre sakuTar romauls. arada, 
Tavad romaul miTologiaSi aranakleb saintereso 
Tavgadasavlebia, aranakleb saintereso gmirebiT. mizezebis 
kvleviT maSin Tavi aravis Seuwuxebia da ufro metic 
– aseT filmebSi avtorebi fsevdomiTologiasac ar 
eridebodnen – ama Tu im berZnuli miTis ekranizaciaSi 
CarTavdnen romauli miTologiis romelime personaJs 
(an personaJebsac), romelsac saerTo araferi hqonda 
aRniSnul TematikasTan. imdroindeli, axalgamomcxvari 
italiuri kinokritika amas an ar amCnevda, an yuradRebas 
ar aqcevda, andac dumda, konkretuli filmis momavali 
komerciuli Semosavlis molodinSi.   

upirvelesi avtori, visi nawarmoebebi SedarebiT 
xSirad gadahqondaT ekranze, homerosi iyo da italiuri 
kinokompaniebic zedized iRebdnen `iliadasa~ Tu 
`odiseas~. 

maTgan saukeTesodaa aRiarebuli kompania `itala 
filmis~ namuSevari – `troas dacema~ (1910, reJ. luiji 
romano borneto da jovani pastrone). miuxedavad imisa, 
rom Tavad italielma kritikosebma civad miiRes da bevri 
ukmayofileba gamoTqves mis mimarT, kinosuraTi sarfianad 
gavida rogorc italiur kinoTeatrebSi, ise evropaSi: 
germaniaSi, safrangeTSi, daniaSi, holandiaSi, SvedeTsa 
da a. S. udidesi gavlena moaxdina rogorc adgilobriv, 
ise ucxour kinoze. popularobas evropaSi mohyva 
aziisa da laTinuri amerikis kinobazrebis `dapyroba~, 
ris Sedegadac, is gaxda pirveli filmi, romlis 
amgvarma saerTaSoriso aRiarebam `gaarRvia `ameriqen 
mouSen fiqCerz faTenT’z qomfanis~ mier dawesebuli 
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blokada evropul damoukidebel kinoproduqciaze~1  da 
aiZula es organizacia, romelsac sxvanairad `edisonis 
trests~ uwodebdnen da romelic amerikuli kinobazris 
monopolistobas eltvoda, gamonaklisis saxiT, 1911 
wels daeSva `troas dacema~ amerikul kinodarbazebSi, 
vinaidan imxanad amerikuli kinobazari umetesi evropuli 
kinokompaniis produqciisTvis Caketili iyo.  

luiji romano bornetom da jovani pastronem 
maSindel normebs gverdi auares da pirvelad filmSi 
800 statisti aTamaSes. qalaqis alyis Cvenebisas, maT, 
reliefis gaTvaliswinebiT, iseTi ostaturi rakursiT 
aCvenes isini, rom uzarmazari armiis STabeWdileba Seqmnes. 
gansakuTrebiT iyoCaRa pastronem, romelmac sagangebod 
miwveul ostatebs fanerisa da TabaSirisgan gaakeTebina 
pompezuri dekoraciebi, xolo maketebis dawviT didi 
xanZris imitacia warmoadgina. misive damsaxurebaa 
klasikuri saerTo xedebi, amaRelvebeli bataluri 
scenebi da ori-sami kargi panorama. am kinosuraTis 
udides naklad SeiZleba CaiTvalos msaxiobebis zedmeti 
Teatraluroba da arafrismTqmeli Jestikulaciebi, rac 
ara marto misi, aramed, zogadad, mTeli imdroindeli 
kinematografis Taviseburi `aqilevsis qusli~ iyo.

`troas dacemiTa~ da sxva msgavsi namuSevrebiT 
italielebi erTgvar pirvelobas iCemebdnen am 
mimarTulebiT, miT ufro, rom berZnebs maSin arc 
ki hqondaT TavianTi erovnuli kinowarmoeba, xolo 
Sarl patesa da leon gomonis umZlavresi franguli 
kinokompaniebi, romlebic msoflioSi liderobdnen, vera 
da ver iRebdnen maTze ukeTes miTologiur kinosuraTebs. 
amas garda, italielebi am tipis produqciiT miiRvwodnen, 
SeeRwiaT da myari adgili daemkvidrebinaT iseTi 
qveynebis kinobazrebze, rogorebic iyvnen: britaneTi, 

1 The European Cinema Reader (ed. Catherine Fowler), London: Routledge, 
2002, p. 111
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ruseTi, safrangeTi, germania da, rac mTavaria, amerikis 
SeerTebuli Statebi.

italiuri kinos pirvelobis kidev erTi, ucilobeli 
niSansveti gamodga homerosis morigi ekranizacia 
`odisea~ (1911), romelsac erTbaSad sami damdgmeli 
reJisori hyavda: franCesko bertolini, adolfo padovani 
da juzepe de liguoro. es ukanaskneli mTavar rolsac 
TamaSobda filmSi. 

kinosuraTi sagangebod gakeTda `milano filmzSi~, 
turinis 1911 wlis saerTaSoriso gamofenaze warsadgenad, 
sadac mxatvruli, samecniero da saganmanaTleblo 
filmebis demonstrireba mimdinareobda. 

gadamRebi jgufi gulmodgined moemzada samuSaod: 
Teatr ̀ la skalas~ saxelosnoebSi Seakerines kostiumebi, 
milanis breras cnobili sajaro biblioTekidan iTxoves 
ferweruli tiloebi, aages grandiozuli konstruqciebi, 
uxmes aTas statists, SesaniSnavad gaaTamaSes masobrivi 
scenebi, yuradReba gaamaxviles specefeqtebze.  

Ffilmi 1912 wlidan aSS-Si gaavrcela sadistribucio 
firmam _ `monopoli film qomfanim~ `homerosis 
odisevsis~ saxelwodebiT. premieraze specialurad 
miiwvies qveynis maSindeli prezidenti uiliam tefti da 
yofili prezidenti Teodor ruzvelti, aseve wamyvani 
universitetebis warmomadgenlebi. 

amerikuli Jurnali `muving fiqCer uorldi~ 
werda, rom am namuSevris demonstratori kinoTeatrebi 
mayurebels izidavdnen misi gansakuTrebuli sanaxaobiTi 
elementebiT, xolo adgilobrivma kritikosebma `axali 
epoqa kinos istoriaSi~1  uwodes. okeanis gaRma ̀ odiseas~ 
saocari komerciuli warmateba hqonda. amis Semxedvare, 
amerikeli kinematografistebi ufro Tamamad Seudgnen 
miTologiuri Temebis ekranizaciebs.

marTalia, pirvelma msoflio omma erovnuli 

1  Moving Picture World, 1912, 24 February, p.763 
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kinowarmoebis Semdgom ganviTarebas mniSvnelovani daRi 
daasva, italielebi istoriul-miTologiur filmebs 
kvlavac iRebdnen, oRond ukve ara iseTi raodenobiT, 
rogorc adre. 

erTob moduri gaxda seriebi miTologiur personaJebze, 
romelTa rolebSi aTamaSebdnen ara popularul, 
gamobrZmedil kinomsaxiobebs, aramed araprofesionalebs, 
romlebic aTleturi garegnobiT gamoirCeodnen. amas 
safuZveli Cauyara barTolomeo paganom, genuis navsadguris 
mtvirTavma, romelic, aRnagobis gamo, jovani pastronem 
Tavis yvelaze gaxmaurebul filmSi `kabiria~ (1914), 
erT-erT rolze miiwvia. aqedan moyolebuli, paganos 
xSirad iRebdnen kinoSi da arc aravis ainteresebda 
misi samsaxiobo gardasaxvebi. igi TamaSobda fizikurad 
Zlier kinogmirebs, SiSis zars rom scemdnen da advilad 
rom uswordebodnen borot mowinaaRmdegeebs. 

amave mizniT waiyvanes kinematografSi msoflio 
Cempioni berZul-romaul WidaobaSi jovani raiCeviki 
(erovnebiT slovenieli, namdvili gvari – raiCeviCi), 
romelmac ramdenjerme ganasaxiera herakles roli. 
rasakvirvelia, paganos, raiCeviksa da sxva maTnair 
aTletebs, kinokompaniebi gamocdil msaxiobebTan 
SedarebiT, gacilebiT mcire gasamrjelos uxdidnen, 
miuxedavad imisa, rom filmebs maTi monawileobiT didi 
mogeba mohqondaT. 

meore msoflio omis Semdgom, rodesac italiuri 
kinoTeatrebi amerikuli filmebiT gaivso, adgilobrivi 
produserebi Zal-Rones ar iSurebdnen, raTa amgvari 
dominirebis garkveuli limitisaTvis mieRwiaT.  

1954 wels italiurma kinokompaniebma gamouSves 
201 kinosuraTi, ris Sedegad, amayi amerikelebi, manamde 
almacerad rom uyurebdnen italiel kolegebs, amjerad 
maTTan TanamSromlobaze wavidnen. amis nimuSia ̀ odiseas~ 
kidev erTi ekranizacia – `ulise~ (1954, reJ. mario 
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kamerini), romlis scenaris Tanaavtorebi iyvnen 
amerikelebi: ervin Sou da ben hekti, xolo mTavar 
rolSi gamoCnda amerikeli `kinovarskvlavi~ kirk 
daglasi. filmis saerTaSoriso distribucia ikisra 
`faramaunTma~. 

kritikosi martin uinkleri miuTiTebs, rom es iyo 
homerosis `odiseas~ triumfaluri dabruneba ekranze1, 
radgan kinos xmovan periodSi, manamde misi ekranizacia 
aravis ganuxorcielebia. mkvlevari hana roizmani mas 
afasebs, rogorc antikuri eposis Tavgadasavlisa da 
fantaziis sulis matarebel nawarmoebs da rogorc 
`odiseas~ erT-erT saukeTeso kinoversias2.              

`ulises~ ekranebze gamosvlam stimuli misca 
istoriul-miTologiur Janrs, romelsac uwodebdnen 
`peplums~ (`peplosi~ antikuri xanis samosis 
saxelwodebaa), anu `xmlisa da sandlis kinosuraTebs~. 
pietro franCiSis tipurma `peplumma~ `herakles 
gmirobani~ (1958) fantastikuri mogeba moitana – gadaReba 
dajda 120 aTasi da moigo 18 milioni dolari.  

momdevno Svidi wlis ganmavlobaSi italielebma 180 
`peplumi~ gadaiRes da farTod gaavrceles msoflioSi. 
maTi umravlesoba dabalbiujetiani proeqti iyo, Tumca 
TiTqmis yvela maTgani komerciulad momgebiani namuSevari 
gamovida. 

aRniSnul produqciaSi yuradReba ufro metad 
eTmoboda mavani miTologiuri gmiris Tavgadasavals, 
vidre civilizaciebis aRzeveba-dacemis Temebs. maTi 
`warmatebis formula~ is iyo, rom apeninelebma ̀ gaixsenes~ 
Zveli praqtika da mTavar rolze ahyavdaT ara romelime 
Zvirad Rirebuli `kinovarskvlavi~, aramed muskulebiani 
aTleti, romelic siamovnebiT iRebda kinoSi miwvevas 
mcireodeni honoraris fasad. 
1 Return to Troy, New Essays on the Hollywood  (ed. Martin Winkler), Leiden: 
Brill, 2015, p.  108
2  Amphora, 2002, #1, p.10-11
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ase magaliTad, franCiSis filmSi mTavari gmiri iTamaSa 
amerikelma kulturistma stiv rivzma, romelic umal 
gadaiqca popularul msaxiobad. male man herakles kidev 
erTi roli da sxva miTologiuri gmirebi ganasaxiera. 

italielma produserebma erTgvari `nadiroba 
gaaCaRes~ kulturist sportsmenebze da rivzis msgavsad, 
isinic (gordon skoti, mark foresti, kirk morisi, alan 
stili, ed fiuri, pol vainteri, pietro torizi, riCard 
harisoni) kinoSi waiyvanes. Tavdapirvelad maTi saxelebi 
mayurebels arafers eubnebodnen, magram sakmarisi iyo, 
`peplumis~ moyvarulebs romelime maTganis monawileobiT 
erTi kinosuraTi mainc enaxaT, rom kinoTeatrebis 
salaroebTan bavSvebisa da mozardebis grZeli rigi 
dgeboda. 

miTologiur Tematikaze sruliad gansxvavebuli 
xedva warmoaCina cnobilma italielma kinoreJisorma, 
pier paolo pazolinim, romelmac gadaiRo niSandoblivi 
filmebi – `oidipos mefe~ (1967) da `medea~ (1969) 
da romlebSic demonstratiulad ar gaiTvaliswina 
italiuri miTologiuri kinos, wina aTwleulebis 
pompezuri gamocdileba. erTica da meorec saavtoro 
kinos namdvili nimuSebia, romlebSic naTlad gamosWvivis 
avtoriseuli damokidebuleba zemoaRniSnuli, ori 
miTologiuri gmirisa da maTi uCveulo Tavgadasavlebis 
mimarT. pirveli warmoadgenda axal fazas pazolinis 
SemoqmedebaSi, romelsac mogvianebiT TviTon daarqva 
`aristokratiuli~ anu `arapopularuli~ kino1. 
xolo meoreSi mTavari personaJi imave mdgomareobaSi 
aRmoCndeba, rasac Tavad reJisori Tavisive Tanamedrove 
samyaros uwodebda – gaucxoebuls, identobis grZnobas 
moklebulsa da iluziis keTilSobiluri Zalisagan 

1  Viano, Maurizio, A Certain Realism: Making Use of Pasolini’s Film Theory 
and Practice, Berkeley: University of California, 1993, p. 174 
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daclils1. orive filmSi pazolinim daxvewili 
ostatobiT aCvena civi, pirquSi, gulgrili da, 
nawilobriv, amazrzeni garemo, win wamoswia gmirebis 
sulieri mRelvareba, arastandartul situaciebSi 
garkvevis wadili da bedisweris gardauvalobis winaSe 
umweoba. misi kinematografiuli moRvaweobisTvis 
damaxasiaTebeli protesti klasikur miTologiasac 
gadaswvda, Taviseburad gaaanaliza misi ori ambavi da 
mayurebels miawoda gansasjelad. 

dRevandeli italiuri kino isea gauferulebuli, 
rom misi e. w. Zveli didebidan TiTqmis aRaraferi 
SemorCa. ganelda miTologiuri Tematikis filmebisadmi 
interesic ki, rameTu arc aravis surs maTi dafinanseba 
da Tuki vinme mainc gabedavs amas, proeqti Tavidanve 
ganwirulia kraxisTvis.  

amgvarma Temebma satelevizio ekranisken gadainacvles 
da isic mxolod serialebis saxiT, Tumca arc iq adgaT 
kargi dRe. 
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  maia levaniZe, 
xelovnebaTmcodneobis doqtori

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

miTologizebuli realoba:

Tavisuflebidan fundamentalizmamde

`mokali udabnoSi, qvis qalaqSi mitovebuli 
aqlemi, raTa daibados Tavisufleba, axali sicocxle~. 
aqlemi, rogorc alahis saCuqri, islamis simbolo, 
romelic udabnos rTul gzazec ki Seupovrad miiwevs 
oazisisken. Tavisuflebisken. alahis saCuqari, riTac 
adamianebi udabnoSi sikvdils gaurbian.  swored mas 
klavs mani ჰayiyis  filmis `drakoni Camodis~ mTavari 
gmiri, gamomZiebeli impala da nel-nela mis cxovrebaSi 
mniSvnelovan adgils mistika, fanatizmi ikavebs.

realobaSi miTuri elementebis dominanti klavs 
adamianis miswrafebas sulieri Tavisuflebisken da is 
sxvadasxva simbolos, mistikis marwuxebSi SiSiT iwyebs 
TviTdamkvidrebas. agresiuli swrafva _ Seimecnos 
samyaro, romelic logikas, racionalur axsnas ar 
eqvemdebareba, warmoqmnis religur fanatizms. filmis 
erT-erT epizodSi mistikuri mdevarisa da policiisgan 
Tavis dasaxsnelad gamoqceuli gmirebi erT adgilas 
wriulad moZraoben, gza arsebobs, magram Ramis sibnele 
am gzis danaxvis saSualebas ar aZlebs. SiSisgan 
dabinduli gonebiT, Caketil wreSi moqceulebi erTmaneTs 
uswordebian, vinaidan  samyaroSi, sadac aRar arsebobs 
mravalferovneba, ar arsebobs Tavisuflebac.

yvelasgan mitovebuli daWrili da mSieri aqlemi 
didi xania elodeba aRsasruls da jalaTic modis. 
aqlemis sikvdiliT unda gacxaddes WeSmariteba da iSvas 
axali sicocxle. qvis qalaqSi misi bRavili SiSisa da 
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idumalebis SegrZnebas amZafrebs. impala Wirisufali 
qalis Txovnas asrulebs, Tumca aqlemis mkvleloba 
ver aniWebs mas da verc sxva adamianebs Tavisuflebas. 
religiuri cnobiereba `eSmakis sasaflaos~ wiaRidan 
axali ZaliT, axlidan ibadeba, axla ukve religiuri 
fanatizmis saxiT. 

filmis avtorebi miTuri, mistikuri garemoTi 
cdiloben iranSi 1950-1970-iani wlebis  movlenebis wina 
planze wamowevas, romelic aqtualuria ara mxolod 
iranisTvis, aramed yvela im qveynisTvis, sadac religiuri 
miTebi dResac realurd arseboben da moqmedeben. maTi 
araswori interpretacia ki sazogadoebaSi religiuri 
fanatizmisa da fundamentalizmis gavrcelebas uwyobs 
xels. interteqstSi mkveTrad ikiTxeba iranuli 
revoluciis paradigmebi.

mokled filmis siuJetze

kunZul qeSze, sadac politpatimrebs asaxleben, 
axalgazra kaci gardaicvala.Amis gamo miemgzavreba 
kunZulze gamomZiebeli faruli organizacia `savakidan~. 
adgilze Casuli, micvalebulis daTvalierebis dros 
aRmoaCens mkvlelobis kvals da iwyebs gamoZiebas. Tumca 
mkvlelobis saqmes faravs kunZulze momxdari mistikuri 
movlenebi, amoqmedebuli miTi `cocxali sasaflaos~ 
Sesaxeb, romelic micvalebulebs STanTqavs da Zlieri 
miwisZvriT gamoxatavs Tavis emocias. saukuneebis winaT 
udabnoSi mitovebul gemze dRes momxdari mkvleloba 
aSkara kavSirSia kunZulis miTTan. impala cdilobs 
gaerkves, ra amoZravebs `cocxal sasaflaos~ da ra 
imaleba mis wiaRSi?!

mani hayiyis  filmSi  ̀ drakoni Camodis~ dokumentur-
mxatvruli elementebis sinTeziT iqmneba interteqsti da 
filmis ZiriTadi idea:  miTze da mistikaze aRmocenebuli 
ideologia ̀ STanTqavs~ gansxvavebul msoflmxedvelobas, 
azrovnebas. 
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cota ram istoriidan

1950-1970-iani wlebi (filmis ZiriTadi istoria 
swored am periodSi viTardeba) mniSvnelovani xanaa 
iranis cxovrebaSi. dro, rodesac radikalurad icvleba 
socialur-politikuri situacia da qveynis saTaveSi 
modis reformisti Sahi, romelic industrializaciisken, 
evropuli Rirebulebebis damkvidrebisken, erovnuli 
ekonomikis aRorZinebisken miiswrafvis. mniSvnelovania 
is momentic, rom Sahis ojaxi sparseTs ubrunebs 
Zvel saxels _ irans, riTac xazs usvams mis uZveles 
(islamizaciamde me-7 saukune) warmoSobas. am faqtiT 
cdilobs islamTan qveynis identificirebis mospobas. 
asustebs religiur gavlenas sazogadoebriv cxovrebze. 
irani iwyebs Tavisufali sivrcis Seqmnas da cdilobs 
gaxdes progresuli msoflios organuli nawili.

ufro konkretulad rom vTqvaT, Sahis reforma 
gulisxmobda: agrarul reformas, feodalizmis 
likvidacias, bunebrivi resursebis nacionalizacias, 
qalebis emansipacias, ganaTlebis sistemebis reformirebas 
da a.S iranis 1960-1970-iani wlebis reformebi istoriaSi 
cnobilia rogorc ̀ Sahisa da xalxis TeTri revolucia~. 
radikaluri Sexedulebebis gamo, Sahs upirispirdebian 
memamuleebi da Siituri samRvdeloeba, anu sazogadoebis 
nawili, romelic umsxvilesi miwaTmflobelebisgan 
Sedgeboda. 

am dapirispirebis centrSi Cndeba axali lideri, mola 
aiaTola xomeini. Sahis brZanebiT, 1956 wels iqmneba 
saidumlo politikuri policia `savaki~, romelic 
aqtiurad TanamSromlobs amerikis centralur sadazvervo 
biurosTan da israelis `mosadTan~. dapirispireba Sahsa 
da samRvdeloebas Soris piks 1963 wels aRwevs. qveyanaSi 
iwyeba areuloba, gamosvlebi.

1971 wels Sahi sabolood marcxdeba da mis adgils 
aiaTola xomeini ikavebs, rac TavisTavad gulisxmobs 
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religiis gaaqtiurebas sazogadoebriv cxovrebaSi. 
religiuri dogmebi etapobrivad zRudaven evropuli 
Rirebulebebis damkvidrebis tendencias da ukve 1970-iani 
wlebidan axlo aRmosavleTSi islamuri fundamentalizmi 
da monarqiuli irani Teokratiul islamur respublikad 
yalibdeba.

fsevdodokumentalistika?

filmis struqtura urTierTgadamkveTi ori ZiriTadi 
nawilisgan, ori xazisgan Sedgeba: pirobiTad Tu 
davyofT, pirveli _ esaa ̀ fsevdodokumenturi~ narativi, 
interviuebi awmyosa da warsulSi. TanamedroveTa 
interviuebSi Warbobs subieqturi SegrZnebebi, romlebic 
mayurebelSi interesis da mistikis SegrZnebas iwveven. 
xolo `warsulSi~ aRebuli interviuebi daclilia 
mistikuri gancdisgan, realizmis mZafri SegrZneba maTSi 
eWvis qveS ayenebs respondentis monaTxrobis siswores. 
es TamaSi atmosferos, saerTo ganwyobis Seqmnis erTgvari 
formaa, romelic saerTo jamSi  interteqstualobas 
qmnis.

interteqsti saSualebas iZleva, simbolikaSi, miTur 
garemoSi Tvali mivadevnoT movlenebs, romlebic xels 
uwyobdnen religiuri fundamentalizmis Camoyalibebas 
Tavisufal iranSi. teqstSi simbolo mravalferovania. 
iqneba es Tanamedrove kinodan Tu iranuli literaturidan, 
religiidan Tu realobidan. 

magaliTad, reJisori citirebs iranel kinoavangardist 
ibrahim golestanis films `aguri da sarke~. am filmis 
xmis operatori `drakoni Camodis~  erT-erT mTavar 
gmirad warmosdgeba. swored misi idumali zardaxSa 
xdeba inspiracia warsulis movlenebis gamokvlevisTvis. 

udabnoSi gemis ̀ narCenebi~ uiliam bafinis, ingliseli 
mogzauris ambavs gvaxsenebs. mogzauris biografiaSi 
mniSvnelovania, rom igi 1622 wels daiWra ormuzis 
yureSi arabebTan brZolis dros da im periodSi erT-erTi 
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imaTgani iyo, vinc aRmosavleTs evropasTan aaxlovebda. 
gemis narCenebSia moklulis TavSesafaric. 

iranel mweral bahram sadeyis `sasufevelidan~ 
filmSi araerTi citataa gamoyenebuli. misi da personaJis 
piradi dRiuris teqstiTaa `moxatuli~ gemis kedlebi. 
sadeyis gmiris msgavsad, gemis binadaric martosuli, 
gandegili erTferovan garemoSi rTul da mZime 
cxovrebas gadis. sadeyis teqstis abzacebi TiTqos da 
gasaRebia gamomZieblisTvis, miniSneba, vinaidan, swored 
am teqstSi, pirvelive kadrebSi Cndeba idumali qalis 
faruli, Tavisufali siyvarulis istoria. 

amgvarad, filmis es nawili realuri niSnebis 
mozaikuri nakrebiT qmnis dokumenturi Txrobis stils, 
rac kidev erTxel gvaxsenebs iranis revoluciur 
periods, miswrafebas dasavleTisken, romelic aiaTola 
homeinis revoluciiT Seferxda.

miTSi dafaruli realoba anu kataxrezebi

meore nawili, romelsac pirobiTad `eSmakis 
sasaflaos~ davarqmev – gansxvavebulia `fsevdo 
dokumentalurisgan~. aq adamianebs pirobiTad Caketil 
miTologiur sivrceSi iracionaluri movlenebi marTaven. 
swored religia, mistika aZlevs sazogadoebas saSualebas 
_ dafaros danaSauli da, amave dros, gaerTiandes im 
Tavsmoxveuli ucxo msoflmxedvelobis winaaRmdeg, 
romlis matarebelnic arian gardacvlili da qalaqidan 
Casuli `sagamomZieblo jgufi~.  

gamomZiebeli impala Tavisufalia religiuri 
mistikisgan. aTeizmi saSualebas aZlevs icxovros 
`SeSlilis~ saxlSi eSmakis sasaflaoze da aqve eZebos 
`danaSaulis kvali~. cariel sivrceSi ebrZvis zebunebriv, 
qimerul mters da marcxdeba. swored aTeizmisa da 
crurwmenebis kavSirSi Cndeba masSi fanatizmi, romelic 
aiZulebs, uxilavi mtris agresiisgan ixsnas axalSobili. 
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or samyaros: realursa da miTurs, or msoflmxedvelobas 
Soris moqceuli gamomZiebeli kargavs realobis 
SegrZnebas.

aqlemis sikvdili, romelic islamSi gamZleobis, 
siZlieris, damoukideblobisa da Rirsebis simbolod 
miiCneva, filmSi gaiazreba, rogorc erSi WeSmariti 
rwmenis uaryofis simbolo. aTeizmi ebrZvis religias da 
xels uwyobs cru swavlebis, fanatizmis gavrcelebas, 
romelsac irani srul izolaciamde, Caketilobamde 
mihyavs. kunZulis mosaxleobis SeTanxmebuli dumili, 
TvalTvalis tendencia ufro metad amZafrebs mistikis 
SegZnebas da xvdebi, rom mkvleli erTi konkretuli 
adamiani ki ara, es mdumare sazogadoebaa, romelSic 
isev aqtiuria Zveli `sparseTis~ mentaliteti, sadac 
Tavisuflebis nebismier gamovlinebas, tradiciebis 
uaryofasa da gansxvavebul msoflmxedvelobas sastikad 
uswordebian.  

rac ufro metad cdiloben impala, geologi da 
xmis operatori movlenebis racionalur axsnas, miT 
ufro agresiuli, cocxali xdeba miTi. saboloo jamSi, 
saidumlo organizaciis mier dapatimrebuli gamZiebeli 
ukve veRar gansazRvravs, sad aris WeSmariteba, risi sjera 
da risi ara. swored es gaurkvevloba aqcevs sofelSi 
mcxovrebi `fundamentalistebis~ brma iaraRad.

`eSmakis sasaflao~ micvalebulis sxeulis miRebis 
Sedegad, `miwisZvriT~ Sobs axal sicocxles _ uxilavi, 
sazogadoebisgan gariyuli `codvili~ dedisgan. am 
momentSi mniSvnelovania, rom swored xmis operatori 
poulobs bavSvs. misi Cacmisa da cxovrebis stili, 
urTierTobis formebi pirdapir migvaniSnebs 1960-
1970 wlebis `meamboxeebze~, maT Soris xazgasmulia  
inglisur rok jguf `led zepelinze~ miniSneba _ anu 
yvelaferze, rac im periodis progresuli iranisTvis 
dasavlur Rirebulebebsa da pirovnul TavisuflebasTan 
asocirdeboda. 
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sazogadoebisgan araRiarebuli axalSobilis dacva 
maTTvis principulad mniSvnelovani xdeba. faqtobrivad, 
es aris Tavganwirva sakuTari msoflmxedvelobis 
dasacavad, romelic am garemoSi sust, ususur 
axalSobils emsgavseba. 

filmis erT-erT epizodSi napralSi Cavardnili 
muSa ixilavs wiTelTvaleba drakons, miwaSi Camalul 
RmerTs.Ddrakoni sikvdilis RmerTis simbolod iqceva, 
romelic Zvel religiur warmosaxvebsa da tardiciebTan 
asocirdeba. swored mis wiaRSi dabadebuli Tavisufleba 
xdeba `axal iranSi~ devnis obieqti, iseve rogorc Sahis 
politika xomeinis mxridan. 

1960-1970-iani wlebis Tavisufal iranSi Zveli 
drakoni axali agresiiT isev cocxldeba. idumalebiT, 
miTiT gajerebul garemoSi sazogadoeba TiTqos arc 
arsebobs, pasiuri damkvirveblis poziciiT Soridan 
adevnebs Tvals mistikur, Caketil wreSi ganviTarebul 
istorias.

filmSi miTi ganixileba, rogorc adamianis proeqcia 
samyarosadmi, sadac is mxolod erT-erTi Semadgeneli 
nawilia. miTologizebul garemoSi arseboba xom mxolod 
Zlevamosili mfarvelis, RmerTis aRmoCenis SemTvevaSia 

SesaZlebeli da isic modis.  

gamoyenebuli literatura:

sasufeveli• , bahram sadeyi, nekeri, 2017 
Риза Ша• 'бани, Краткая история Ирана,  Петербургское 
Востоковедение, 2008
Рак И.В• ., Мифы Древнего и раннесредневекового Ирана, . 
Нева, Летний Сад, 1998         
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lela oCiauri,
xelovnebaTmcodneobis doqtori,

  saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

miTebis dabadeba da ngreva axali 
samyaroebis Seqmnis dasawyisSi

miTi da legenda _ orive istoriul ambebs gvamcnobs, 
magram miTi burusiT mocul warsuls ganekuTvneba. aqedan 
Cndeba cneba „miTuri dro“ anu dro, rodesac samyaro 
ufro sxvanairad gamoiyureboda. miTuri gaurkveveli 
droa. legendas saqme istoriul personaJebTan aqvs, is 
ganekuTvneba gansazRvrul adgils da SeiZleba drosac. 
dakavSirebulia movlenis ritualur an socialur 
mniSvnelobasTan.

zRapari _ zRaprulia da arasakraluri. miTi _ 
zRaprulia da sakraluri. istoriuli gadmocema _ 
arasakraluri da arazRapruli. wminda istoria _ 
arazRapruli da sakraluri.

`miTis Sinaarsi namdvilad iTvleba, poeturi 
qmnileba ki emyareba warmosaxvis Tavisufal moqmedebas. 
es udevs agreTve safuZvlad gansxvavebas miTursa da 
poetur metaforas Soris. miTuri metafora acocxlebs 
da asulierebs bunebis movlenebs, apirovnebs maT, 
aqcevs moazrovne, mgrZnobel arsebebad, xolo poeturi 
metaforaTa jaWvi, romelSic sityvebi maTi Cveuli 
Seqmnas, Tumc miTur da poetur metaforebs Soris, 
simboluri Teoriis mixedviT, ar aris principuli 
gansxvaveba, vinaidan orive SemTxvevaSi sagnis adgilas 
dgeba xati, anu saxe. amrigad, miTosuri saxismetyveleba 
da poeturi saxismetyveleba TiTqmis identuri gagebebia, 
xolo gasuliereba, gapirovneba anu personifikacia da 
`xatovani warmodgena~ (metafora) ganixilebian, rogorc 
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miTosuri azrovnebis Zireuli maxasiaTeblebi~.1

qristianulma miTologiam mTlianad da pirvelma 
moaTavsa RmerTi istoriul droSi, raTa dasabuTebuliyo 
ieso qristes istorizmi. Cven viciT, rom igi, realurad, 
pilate pontoelis epoqaSi cxovrobda. saerTod, 
miTologiuri saxeebi gansakuTrebiT cocxalia, 
gansakuTrebiT mravalferovania da yovelTvis cxovrebis 
realobas asaxavs. miTSi yvela saxe (riTac metafora, 
simbolo sargeblobs) sruliad bunebrivad, srulebiT 
substanciurad aRiqmeba.

propagandisa da sabWoTa xelovnebis wyalobiT, 
stalinis miTi „diad megobarsa da brZen maswavlebelze“ 
30-iani wlebidan iwyebs Seqmnas. mis kanonizaciaSi erT-erTi 
umTavresi roli kinematografma iTamaSa. stalinis kulti 
30-50-iani wlebis fenomeni iyo. mis aseT gaZlierebas, 
gamyarebas, „realobad“ qcevas bevrma faqtorma, magram, 
pirvel rigSi, mainc sabWoTa kinoreJisorebma da 
maTgan, gamorCeulad, mixeil Wiaurelma Seuwyves xeli. 
reJisorma, romelic iseve aRzevda da bolos iseve daeca, 
rogorc misi monawileobiT Seqnili „beladis xati“ da 
Semdeg, ssrk, romlis istoriac stalinma da Wiaurelma 
mis (stalinis) pirad istoriad aqcies. Wiaureli 
sabWoTa kinoSi stalinis kultis mTavar Semqmneladaa 
aRiarebuli, „stalinuri trilogiis“ safuZvelze, Tumca 
filmebis raodenoba meti iyo.      

ase iZens sabWoTa kino _ „yvelaze mniSvnelovani 
xelovnebaTa Soris“ _ JamTaaRmwerelis unikalur 
statuss, romlis mixedviTac, miTs dokumetis statusi 
eniWeboda da gamonagoni eWvgareSed iqceoda.

miTologizaciisTvis Seiqma stalinis xati, romelic 
formulebSi _ „ubralo didi adamiani“ da „stalini _ 
es leninia dRes“ _ moeqca.

jer kidev uxsovar dros, adamianebSi, miTebis 

1  gamsaxurdia z., vefxistyaosnis saxismetyveleba, Tb., mecniereba, 1991, 
gv. 20  
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mTxzvelebSi arsebobda protesti _  RmerTebis, bedisweris, 
samyaros dakanonebuli wesebis winaaRmdeg, magram, imave 
oidiposis protesti sicocxlis damkvidrebisken iyo 
mimarTuli, promeTeosis protesti _ svla RmerTebis 
winaaRmdeg. misi moqmedebis dedaazric _ cecxlis, 
sinaTlis, sicocxlis gamoglejaa adamianis mimarT 
mtruladganwyobili Zalebis samyarodan, mxolod sizifes 
miTi _ es usasrulo tanjva da utyvi morCileba iqca 
XX saukunis usasrulo, kaeSniani yofisa da maradiuli 
Wmunvis, sazogado simbolur gamoxatulebad.

XX saukunis 50-iani wlebis meore naxevridan, 
stalinis sikvdilis Semdeg, sabWoTa kavSirSi viTareba 
kvlav Seicvala. erTgvar miTologiur „Cvenad“ qceuli 
Semoqmedi kvlav „mes“ niSnian personad iqca da 
daiwyo, miTologiuri samyaros personaJTa msgavsad _ 
Sinagani Tvisebebis amotana, yvelafris ganumeoreblis, 
gansakuTrebulis Zieba; imis, rac axlos iyo gamomxatvel 
bunebasTan; imis, rac axlos iyo sakuTar TavTan, eris 
TvisebebTan.

qarTul kinoSi, igavs TiTqmis arasodes hqonia 
Wkuisdamrigebluri xasiaTi (vgulisxmob, XX saukunis 
60-70-iani wlebis kinematografs, rodesac es mimarTuleba 
damkvidrda), rac ganasxvavebs mas tradiciuli klasikuri 
formisgan. 

`qarTuli Teogoniuri warmodgenebiT bunebis erT-
erT umTavres saswauladaa dasaxuli `erovnuli 
gmirebis~ _ naxevarRmerTebis warmoSoba. maTi dabadebis 
zebunebrivoba Tanmxlebi bunebis saswaulebiT cnaurdeba. 
am mxriv, CvenTvis gansakuTrebiT sayuradReboa xogais 
mindis dabadeba (agreTve misi sikvdili), iseve, rogorc 
ciskrisa da sxvaTa~.1

yvela dro sakuTar miTebs qmnis da Tanamedrove 

1  siraZe r., qarTuli esTetikuri azris istoriidan, Tb., xelovneba,  
gv. 40
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miTebis gmirebs axal realobasTan uwevT Segueba, rodesac 
miTis Tanamedrove Semoqmedni cxovroben da qmnian; anu, 
qmnian Tanamedrove models. iuri lotmanis ganmartebiT, 
modelis gageba aRniSnavs sinamdvilis asaxvis xerxs, 
rogorc unda gansxvavdebodnen erTmaneTisgan calkeuli 
modelebi.

Tu mxatvruli nawarmoebi modelirebuli sinamdvilea, 
e.i. Tu sinamdvile warmoadgens samyaros kanonebis mixedviT 
modelirebul mxatvrul nawarmoebs, es  xels ar uSlis, 
rom mxatvruli nawarmoebi droebiT dascildes masSi 
asaxul sinamdviles da sakuTar TavSi warmoadginos 
sakuTari konstruirebis imanenturi principi, e.i. iqces 
rogorc sakuTari calkeuli momentebis, aseve yovelive 
imis modelad, rac mis sferoSi daikarga.

miTis Seqnis mizezebs garkveuli gansxvavebebi aqvs da 
gamomdinareobs iqidan, Tu ra realur, Tundac sulier 
kavSirSia samyaro im momentSi, rodesac esa Tu is miTi 
iqmneba.

koleqtiur, praqtikul gamocdilebas, rogoric unda 
iyos is, mravali Taoba agrovebs. amitom mxolod is 
ganixileba, rogorc sakmarisad saimedo. miTSi Cadebulia 
winaparTa sibrZnis rwmena, amitom gare samyaros faqtebis 
gacnobiereba rwmenis saqme xdeba, is ki SegrZnebebs ar 
eqvemdebareba, ar saWiroebs.

swored igavis/miTis/legendis „CarCoebSi“ moqceviT, 
60-70-iani wlebis sabWoTa qarTuli kino axerxebda 
„elaparaka“  arsebuli ideologiis, cenzuris, mxatvrul 
meTod _ socrealizmisTvis _ miuRebel ara marto Temebsa 
da problemebze, aramed ufro intensiuri gaexada Ziebebi 
gamomsaxvelobiTi, formiseuli mimarTulebiTac; Seeqmna 
axali qarTuli kinematografis, rogorc xelovnebis 
kategoriis, ganumeorebeli saxe, rasac „qarTuli kinos 
fenomens“ uwodeben. 

eldar Sengelaias, giori Sengelaias, oTar ioselianis, 
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aleqsandre rexviaSvilis, Teniz abulaZis, nodar 
managaZis filmebi igavis, miTis, legendis safuZvels 
eyrdnoba da maTi avtorebi saTqmelis gamoxatvis formad 
metaforas, simbolos, niSans, alegorias iyeneben, eZeben 
maT Sesatyvis kinogamomsaxvel xerxebs da maT ekranul, 
vizualur, araerTgvarovan versiebs qmnian.

akaki baqraZe aRniSnavs: `yoveli namdvili xelovani 
sinamdvilis sakuTar suraTs qmnis. zogjer xelovanis 
sinamdvile emTxveva obieqturad arsebul sinamdviles, 
zogjer ara. aguli erisTavma verc obieqturi sinamdvilis 
ukufena SeZlo da verc sakuTari sinamdvile Seqmna. 
es subieqturi kraxi iyo, Tumca obieqturi mizezebiT 
gamowveuli. amitom gamarjvebisTvis xelovani TavisTavsac 
unda ebrZodes da obieqtur sinamdvilesac~.1

80-iani wlebis bolodan 90-iani wlebis bolomde 
qarTul kinoSi „Sav-TeTri“ sinamdvilis realur 
garemocvaSi asaxvis tendencia daiwyo. qveyanaSi arsebuli 
„mwyobri“ sistemebi dairRva. ideologiuri winaRobebi 
gaqra. samyaroSi axali wesrigi damyarda.

„gardatexis epoqisa“ da ori saukunis mijnaze 
Seqmnili da axal enaze ametyvelebuli _ Temur babluanis 
„uZinarTa mze“, tato kotetiSvilis „anemia“, mixeil 
kalatoziSvils „rCeuli“, aleko cabaZis „Ramis cekva“, 
zaza iluriZis „Jami“ _ Zveli tradiciebis qarTuli 
igavuri kinos bolo nimuSebia. „Janris klasika“, romelmac 
90-iani wlebis dasawyisSi „amowura“ sakuTari Tavi da 
SesaZleblobebi.  

Tanamedrove, „postmodernistul“ samyaroSi da 
damoukidebel saqarTveloSi, cxadia, bevri ram Seicvala. 
politikur cvlilebebze rom araferi vTqva, Seicvala 
cxovrebis wesi da xelovanis damokidebulebebi am 
cxovrebis wesis, adamianebis, maTi amqveyniuri arsebobis, 
miznebis, warsulis, awmyos, momavlisa da a.S. mimarT. 

1  baqraZe a., Teatri, kino, xelovneba, Tb., 1989, gv. 315
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postsabWoTa pirvel wlebSic da dRemdec qarTul 
kinoSi warmmarTveli gaxda  cxovrebiseuli sinamdvilis, 
politikuri garemoebebis, socialuri da ekonomikuri 
realobisa da, aqedan gamomdinare, sazogadoebaSi, 
umetes SemTxvevaSi, axalgazrdebSi uperspeqtivobis, 
urTierTobebis rRvevis (rogorc mSoblebsa da Svilebs, 
sxvadasxva fenisa da Taobis warmomadgenelTa Soris)  
asaxvisken miswrafeba. bunebrivic iyo _ samoqalaqo 
dapirispirebam, sulierma da materialurma siduxWirem, 
gadatanilma omebma Sedegi gamoiRes da qarTuli kinos 
mTavar Temebad iqcnen. 

krizisis periodis cxovrebis Cvenebas Sesatyvisi 
stiluri forma moeZebna. cxovrebasa da mis ekranul 
anarekls igavuri, miTuri saburveli Camoscilda da win 
socialurma Tematikam da mZime awmyos „realisturma“ 
Cvenebam gamoiwia.   

bolo periodSi, msoflio kinoSi SeiniSneba miswrafeba 
igavis Tanamedrove formebis Tu damkvidrebis aqtiuri 
gamoyenebisken, romelsac, faqtobrivad, Camocilebuli 
aqvs didaqtikuri JReradoba da ufro Tanamedrove 
sociumis, sazogadoebis Sinagani samyaros, cxovrebis 
arsis, zogadad cxovrebiseuli Rirebulebebisa da 
dRes sazogadoebis winaSe arsebuli faseulebebis 
(SenarCunebuli Tu gaufasurebuli) „filosofiuri“ 
gansjiskenaa mimarTuli. 

qarTul kinoSi TiTqos axali mimarTuleba isaxeba. 
2013-2015 wlebSi sami radikalurad gansxvavebuli sami 
reJisori iRebs sam radikalurad gansxvavebul films, 
romlebSic aSkarad ikveTeba igavisken, miTis siRrmiseuli 
amocnobisken Semobrunebis tendencia da Tanamedrove 
igavis enaze metyvelebis survili.

levan koRuaSvilis „SemTxveviTi paemnebi“, levan 
TuTberiZis „cxra mTas iqiT“ da giorgi ovaSvilis 
„simindis“ kunZuli“ _ Tanamedrove sazogadoebis 
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sulieri mdgomareobis, misi wuxilebisa da survilebis 
kvaldakval midian da gmirebTan erTad eZeben adgils, 
romelsac Tavs Seafareben „samoTxidan gandevnis“ 
maradiuli ritualis Semdeg.

alber kamius „tipasaSi dabrunebis“ gmirebi samSobloSi 
brundebian. sakuTar Tavs ubrundebian. brundebian iq, 
saidanac yvelaferi iwyeba an unda daiwyos. 

giorgi ovaSvilis, levan koRuaSvilisa da levan 
TuTberiZis filmebis gmirebic, 80-90-iani wlebis 
qarTuli kinopersonaJebis msgavsad, cdiloben 
„samSobloSi“ _ fesvebTan _ sawyisTan _ dabrunebas, 
Tumca, maTi es svla, es mogzauroba, maTi daZabuli da 
mRelvare imedi am jerzec uSedegod mTavrdeba. 

borxesi ambobs, rom Cveni ̀me~ mTlianad mexsierebisganaa 
dawnuli, Cven mogonebebisgan SevdgebiT da amdenad, Zneli 
gasarkvevi xdeba, sadaa realoba da sad, gamogonili 
realoba, romelsac Cven Sinaganad vatarebT. da amitom, 
kvlav sawyisebs vubrundebiT.

`tipasaSi dabrunebis~ msgavsad, aq aris buneba, 
romelic „uZReb Svilebs“ gazafxulisa da yvavilebis 
nacvlad, wvimas, sicives, mdinarisa da zRvis talRebs da 
qaris qrolvas sTavazobs. aq arian RmerTebi da RvTaebebi, 
romlebic maT wylis, cecxlis, wvimis, mdinarisa da 
zRvis, miwisa da qaris enaze esaubrebian, maTi surneli 
moaqvT da ara mzisa da yvavilebis, ara sinaTlisa da 
siTbosi.

usamarTlo RmerTebma sizifes mtanjveli sasjeli 
mouvlines. rogorc am miTidanaa cnobili, mas mTis 
wverze kldis namsxvrevi unda aetana, magram, rogorc 
ki mwvervals aRwevda, lodi kvlav Zirs vardeboda da 
saWiro xdeboda yvelafris Tavidan dawyeba. 

miTis Tavisebur axsnas iZleva alber kamiu `esseSi 
absurdis Sesaxeb~. misi azriT, sizifes, imis miuxedavad, 
rom morCilad asrulebda dakisrebul sasjels, RmerTebis 
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gadawyvetilebis mTeli usamarTloba gacnobierebuli 
hqonda da amdenad, es ukve misi gamarjveba iyo. sizife ar 
kvnesis, ar iTxovs Sewyalebas _ mas sakuTari jalaTebi 
sZuls. man, sakuTari mZime Sroma, SurismaZiebeli 
RmerTebis braldebad da Seurigebeli sulis siZlieris 
gamoxatulebad aqcia.

dRes aseTi droa. miTebis aseTi saxecvlilebis. 
gardasaxvis. da raRac axlis, axlis dabadebis  molodinis, 
romelic maradiuli wrebrunvis axal ciklSi iwyebs 
cxovrebas.

`... da nu dagvaviwydeba, rom martooden Zlierni da 
sxartni imkoba dafnis gvirgviniT. iesos gvirgvini daadges 
imaT, romelTac uyvardaT igi da aseve gvirgviniT Seamkes 
mtrebma, Tumca es ambavi TviTon arc ki gaugiaT~.1 

gamoyenebuli literatura:

baqraZe akaki, Teatri, kino, xelovneba, Tb., 1989• 
gamsaxurdia zviad, vefxistyaosnis saxismetyveleba, Tb., • 
`mecniereba~, 1991 
siraZe revaz, qarTuli esTetikuri azris istoriidan, • 
Tb., `xelovneba~, 1978

1 siraZe r., qarTuli esTetikuri azris istoriidan, Tb., xelovneba, 
gv. 40
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qeTevan pataraia,
 saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti,
 xelmZRvaneli: prof. lela oCiauri

dedalosisa da ikarosis miTis 

interpretacia 

rezo gabriaZis literaturasa da 

kinodramaturgiaSi

qarTuli kino, iseve, rogorc msoflio kinematografi, 
arsebobis pirveli wlebidanve sazrdoobda literaturiT, 
misi Camoyalibebuli kanonebiTa da formebiT. es formebi 
da kanonebi ki, vin icoda ukeT, Tu ara mweralma.

pirveli mwerali-dramaturgi, romelic qarTul 
kinoSi muSaobda, Salva dadiani iyo. `mas jer kidev 
qarTuli kinos istoriis dawyebamde, frangulma 
kinofirma `patem~ SoTa rusTavelis `vefxistyaosnis~ 
scenaris _ kinomanuskriptis dawera SesTavaza. 
scenari daiwera, magram male pirveli msoflio omi 
daiwyo, Semdeg saqarTvelom damoukidebloba dakarga 
da aseTi TanamSromlobis, saerTaSoriso proeqtebis 
ganxorcieleba Sewyda~.1

kinoSi xmis SemosvlasTan erTad ufro naTeli gaxda 
literatorebis scenarSi Carevis saWiroeba. 30-iani 
wlebis bolodan qarTuli filmis scenarebze imuSaves: 
sandro SanSiaSvilma, leo qiaCelma, polikarpe kakabaZem, 
ana antonovskaiam, giorgi leoniZem, simon Ciqovanma, lado 
asaTianma. sami filmis scenari mxolod konstantine 
lorTqifaniZem dawera.  

XX saukunis 60-iani wlebidan qarTul kinoSi 
aRorZinebis axali etapi daiwyo, rasac xeli Seuwyo 

1 oCiauri l., sadac ori samyaro erTdeba, SoTa rusTavelis 
Teatrisa da kinos saxelmwifo universitetis samecniero Sromebis 
krebuli `saxelovnebo mecnierebaTa Ziebani~, #2 (63), 2015
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bevrma obieqturma Tu subieqturma mizezma rogorc 
qveyanaSi, aseve zogadad msoflioSi. bevri ram Seicvala 
da Seicvala sabWoTa adamianic. asparezze gamovida 
axali Taoba axali saTqmeliT, rasac axleburi forma 
sWirdeboda.

`50-iani wlebis meore naxevridan, sabWoTa ideologiiTa 
da propagandistuli manqaniT awyobili monoliTi, Tixis 
fexebze mdgari goliaTi uecrad daingra.

erTgvar miTologiur ̀ Cvenad~ qceuli Semoqmedi kvlav 
`mes~ niSnian personad iqca da man daiwyo, miTologiur 
samyaros personaJTa msgavsad, _ adamianTa Sinagani 
Tvisebebis gareT gamotana, yvelaferi ganumeoreblis, 
gansakuTrebulis Zieba, _ is, rac axlos iyo sakuTar 
TavTan, im eris sworupovar TvisebebTan, romelsac igi 
warmoadgenda da aq ukve, aRar iyo nihilizmis, cxovrebis 
uaryofis dro. [...]

samyaro TiTqos didi xnis Zilisagan gamoerkva da 
gamofxizlda, sizmarSi nanaxi gakveTili cxadad aqcia, 
sizmari realobaSi gadmoitana, ufro sworad, realobas 
sizmris, zRapris, igavis, legendis (imis mixedviT, vis 
ra esizmra) forma mianiWa~.1

kinoSi yovelive amis safuZveli ki dramaturgias 
unda Caeyara. swored am mizeziT miiwvies axalgazrda 
mwerlebi kinostudia `qarTul filmSi~.

`maSin Cveni kinostudiis direqtori iyo mixeil 
kveselava – uaRresad ganaTlebuli adamiani... Cven 
dasaxmareblad man moiyvana mTeli imdroindeli 
mwerloba, romelsac xelisufleba didad ar swyalobda: 
nodar dumbaZe, revaz inaniSvili, rezo WeiSvili, guram 

1 oCiauri l., sabWoTa miTi da sabWoeTis kinoistoria, 
SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis sakonferencio Sromebis krebuli `XX saukuniს 
xelovneba~,  Tbilisi, gamomcemloba `kentavri~, 2011, gv. 126
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asaTiani...~,  _ ixsenebs kinoreJisori eldar Sengelaia.1 
axalgazrda mweralTa erTi nawili kinoscenaristis 

profesias (suliko JRenti, erlom axvlediani, amiran 
WiWinaZe, rezo gabriaZe) moskovSi, kinematografiis 
sakavSiro institutSi daeufla. am mwerlebTan daiwyes 
TanamSromloba qarTveli reJisorebis axali talRis 
warmomadgenlebma. 

`CvenTvis naTeli iyo, visTan unda gvebrZola. mteri 
iyo sabWoTa kavSiris reJimi. Cveni brZola igavis 
formiT xdeboda. heminguei ambobs, xelovnebaSi aisbergis 
zedapiri brwyinavs, magram yvelaze mniSvnelovani is 
aris, rac wyalqveS ariso. sadac ase ar aris, iq arc 
xelovnebaao, dRes aris da xval gaqreba~, _ igonebs 
eldar Sengelaia, _ Cems SemoqmedebiT cxovrebaSi Zalian 
didi roli Seasrula rezo gabriaZem. rezosTan movnaxe 
is xelwera, sadac iumoria, sevdiani iumori da, amave 
dros, es wyalqveSa Srec aris: vinc gaigebs, gaigebs, 
vinc vera – vera~.2

eldar Sengelaiasa da rezo gabriaZis filmi 
`Serekilebi~ ekranebze 1973 wels gamovida. 

5 wlis Semdeg, 1978 wels gamocemul wigns `ucxo 
Citi~, avtori, rezo gabriaZe aseT winasityvaobas ukeTebs: 
`aq moTxrobili ambavi namdvilia-meTqi, rom daviJino, 
mkiTxveli mainc ar damijerebs. oRond erTSi mainc unda 
mendoT, piradad CemTvis namdvilze unamdvilesi rom aris 
es ambavi, radgan bavSvobaSi maqvs mosmenili buxris piras 
_ ar vici quTaisSi, gumbrinSi, saqaraSi Tu sakuTriv 
ZuynurSi. maSin davijere mizanasa da aristos, erTaozisa 
da margalitas, qristeforesa da Tamunias ambavi da mere 
kaciSvilma ver gadamaTqmevina. kinos xalxmac irwmuna 
misi sinamdvile, gadaiRes `Serekilebi~. me ki gulma 

1 eldar Sengelaia – kinoreJisori _ radio Tavisuflebis proeqti 
`Tavisuflebis dRiurebi~, ix.: http://www.radiotavisupleba.ge/a/liberty-
diaries-eldar-shengelaia/24891868.html, (bolos gadmowmda 15.05.2018)
2 iqve
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ver momiTmina da is buxris piras gagonili ambavi axla 
ufro wvrilad aRvadgine mexsierebaSi. Tanac bevri 
wakiTxuli davumate, bevric Wkviani xalxidan ganagoni, 
bevric mecnieruli, bevric quCaSi an sufraze mosmenili 
da egeb Seni naTqvamic, sayvarelo mkiTxvelo!~1

rogorc wesi, mwerali-dramaturgebi jer 
literaturul nawarmoebebs qmnian da Semdeg 
sakuTari nawarmoebebis mixedviT weren kinoscenarebs. 
am SemTxvevaSi ki, piriqiT moxda. rogorc Cans, 
`Serekilebis~ istoria da gmirebi imdenad mniSvnelovani 
iyo rezo gabriaZisTvis, rom filmis gamosvlis Semdeg, 
teqsts ufro srulyofili, literaturuli forma 
misca. rogorc avtori migvaniSnebs, orive namuSevars 
hqonda winapiroba – bavSvobaSi gagonili namdvili Tu 
gamogonili ambebi. ase iyo Tu ara, mxolod avtorma icis, 
magram `Serekilebis~ istoriis personaJebi namdvilad 
iwveven zRaprul da miTur aluziebs. maT Soris yvelaze 
naTlad ikiTxeba miTi dedalosisa da ikarosis Sesaxeb. 
adamianis survili – mowydes dedamiwas, realobas da 
amiT moipovos Tavisufleba, dedamiwasaviT Zveli da 
nacnobia Cvens welTaRricxvamde saberZneTSic da XX 
saukunis quTaisSic. 

mainc ra aqvT saerTo da gansxvavebuli am miTsa 
da `Serekilebis~ istorias, rogoria gabriaZiseuli 
interpretacia? 

gavixsenoT miTi dedalosisa da ikarosis Sesaxeb: 
eladis qalaq aTenSi cxovrobda moqandake da arqiteqtori, 
gamomgonebeli dedalosi. mas hyavda Segirdad sakuTari 
disSvili, talosi, romelmac maswavleblis msgavsad, 
didi niWi gamoavlina. ostati SuriT aivso, maRal 
kldesTan miiyvana Segirdi da xeli hkra. danaSauli 
gamJRavnda da dedaloss sikvdiliT dasjis ganaCeni 

1 gabriaZe r., ucxo Citi, gamomcemloba `sabWoTa saqarTvelo~, 1978, 
gv. 4
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gamoutanes. sasjelis SiSiT igi kunZul kretaze gaiqca. 
kretis mefem, minosma is sixaruliT miiRo, magram, roca 
karga xnis Semdeg dedalosma kunZulidan gamgzavreba 
sTxova, uari uTxra. tyveobaSi myofma gamomgonebelma 
gamosavlis ZiebaSi frTebis gakeTeba daiwyo – frinvelis 
sxvadasxva zomis frTebi erTmaneTs gadaaba da cviliT 
gaamagra. dedalosTan erTad misma Svilma, ikarosmac 
moindoma gafrena. mama-Svili erTad aiWra caSi, magram 
ikarosma mamis darigebas yuri ar ugdo, dasaSvebze 
maRla gainavarda, mzem cvili daadno, frTebi daiSala da 
ikarosi iseve Camovarda simaRlidan, rogorc mamamisis 
gadmogdebuli talosi. dedalosma daswyevla Tavisi 
qmnileba, romelmac Tavisufleba moutana, magram Svili 
daakargvina, zRvidan gamoriyuli ikarosis sxeuli ki 
kunZulze dakrZala. 

`miTebi yvela tipis sazogadoebaSi yalibdeba. miTis 
struqtura damokidebulia sazogadoebis ganviTarebis 
doneze, erovnul TavisTavadobasa da kulturul 
tradiciebze. rac metad srulyofilia sazogadoeba, ufro 
daxvewilia miTis struqtura. Catarebuli kvlevebis 
Sedegad, sxvadasxva eris miTologiur struqturebSi 
saerTo niSnebi da maxasiaTeblebi vlindeba~.1

qarTul kinodramaturgiasa da literaturaSi 
Zveli berZnuli miTis interpretacia bevr saintereso 
sakiTxs moicavs – kulturuli Taviseburebebidan 
dawyebuli analitikuri fsiqologiis fuZemdebel karl 
gustav iungis koleqtiuri aracnobieris SeswavliT 
damTavrebuli. 

aracnobier procesebze dakvirvebisas, didma 
Sveicarielma fsiqologma ori kategoria gamohyo: 1) 
qvecnobieri fsiqika anu pirovnuli aracnobieri, romelic 

1 levaniZe m., sabWoTa realoba da miTebi qarTul ekranze, SoTa 
rusTavelis Teatrisa da kinos saxelmwifo universitetis 
sakonferencio Sromebis krebuli `XX saukuniს xelovneba~,  Tbilisi, 
gamomcemloba `kentavri~,  2012, gv. 96 …
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mxolod pirovnuli elementebisganaa Sedgenili da 
mTlianobaSi adamianis pirovnebas qmnis da 2) upirovno 
anu koleqtiuri aracnobieri. 

`arsebobs aSkarad gaurkveveli warmomavlobis 
Sinaarsebi, yovel SemTxvevaSi, iseTi warmoSobisa, 
pirovnul monapovrad rom ver CaiTvleba. am Sinaarsebs 
erTi TvalSisacemi Tavisebureba aqvT – miTologiuri 
xasiaTisani arian. maT Semyures iseTi STabeWdileba 
gvrCeba, TiTqos isini calkeuli pirovnebis ki ara, aramed, 
ufro mTeli kacobriobis kuTvnilebas warmoadgenen~, _ 
wers karl gustav iungi.1

adamianTa sizmrebze xangrZlivi dakvirvebis Sedegad, 
iungi mivida daskvnamde, rom am Sinaarsebs ara aqvT kavSiri 
arc rasobriv da arc nacionalur memkvidreobiTobasTan, 
miT umetes, arc codnasa da ganaTlebasTan da arc 
asakTan. am ZiriTad koleqtiur nimuSebs man arqetipebi 
uwoda, romlebic rogorc formiT, ise mniSvnelobiT 
miTologiuri motivebis Semcvelia. adamianis aracnobieri 
fsiqikis Rrma fenebidan upirovno, miTologiuri xasiaTis 
Sinaarsebi amodian, anu arqetipebi, romlebsac iungma 
koleqtiuri aracnobieri uwoda. 

Cvens suls, iseve, rogorc sxeuls, Tavisi istoria 
aqvs. marTalia, bavSvs cnobiereba dabadebidanve ar 
dahyveba, magram misi Sinagani samyaro mainc araa sufTa 
dafa. iseve, rogorc sxeuli atarebs Tavis TavSi am 
ganviTarebis nakvalevs, adamianis Sinagani struqturis 
wiaRSi SeWrisas arqauli sulis naSTebs vawydebiT.  

`fsiqologias uSvelebeli kudi aqvs, romelic 
Cveni ojaxis, xalxis, evropisa da mTeli msoflios 
istoriisagan Sedgeba~, – ambobs iungi.2 es yovelive ki 

1  karl gustav iungi, analizuri fsiqologiis safuZvlebi, Tb., 1995, 
gv. 52 
2 iungi k., koleqtiuri qvecnobieri, ix.: https://psychologym.wordpress.
com/2016/07/22/ (bolos gadamowmda - 15 05/2018)
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niSnavs, rom nebismier adamianSi (berZenSi, qarTvelSi...) 
devs mTeli msoflios miTologiuri xatebi, icis amis 
Sesaxeb Tu ara. 

Cven axla rezo gabriaZis SemoqmedebiT samyaroSi 
Caxedvas vcdilobT, romelzec mweralma andrei bitovma 
aseTi ram Tqva: `gabriaZis samyaro – es saqarTveloa, 
mxolod saqarTvelo da swored saqarTvelo. imdenad 
saqarTvelo, rom azradac aravis mouva, rom saqarTvelos 
am saxes SeiZleba sxva Semqmneli hyavdes~.1  

davubrundeT da gavixsenoT rezo gabriaZis scenari 
filmisTvis `Serekilebi~: mamis gardacvalebis Semdeg 
ymawvili erTaoz bregvaZe bedis saZebnelad qalaqSi 
Cadis, sadac mSvenier margalitas gaicnobs, romelic, 
sanam qmari samsaxurSia, Tayvanismcemlebs maspinZlobs. 
margalitaze Seyvarebuli erTaozi qals cixis ufrosis 
mocilebaSi daexmareba, Tumca cixis ufrosi satusaRoSi 
gamoamwyvdevs. iq erTaozs safreni aparatis Seqmnis ideiT 
Sepyrobili qristefore daxvdeba. Serekilebad Seracxuli 
erTaozi da qristefore gaqcevas moaxerxeben, caTmfrens 
aageben da yvelas gasakvirad, caSi afrindebian. 

Tu berZnul miTSi disSvilis mkvlelobis codviT 
damZimebuli dedalosi gafreniT cdilobs Tavisuflebis 
mopovebas, qristefore da erTaozi caSi siyvarulis 
ZaliTa da siyvarulTan SesaerTeblad iWrebian. dedalosi 
kunZulze Tavisive agebuli labirinTidan awyobs gafrenis 
gegmebs, gabriaZis igavis gmirebi ki, jer mravali weli 
sxedan WurSi, `CauRrmavdebian~, miiReben codnas, Semdeg 
zemoT amovlen, iSromeben, caTmfrens aageben da bolos 
eziarebian zecas.

1 `dae, cremlebi mxolod xaxvis Wrisagan gvdiodes _ genialuri 
qarTveli xelovanis, rezo gabriaZis SemoqmedebiTi gza,~ lali 
f ac i a , i x . :http://www.ambebi.ge/kulturashoubiznesis/175633-
qdae-cremlebi-mkholod-khakhvis-tcrisagan-gvdiodesq-genialuri-
qarthveli-khelovanis-rezo-gabriadzis-shemoqmedebithi-gza.html,  
(bolos gadamowmda 15.05.2018)
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aq sainteresoa, gavixsenoT Cveni, qarTuli miTebi, 
romelTa mixedviTac samyaro sam nawilad iyofoda: 
zesknelad, sknelad da qvesknelad. iyo myari, erqva 
skneli. sknels winasknelic hqonda da ukanasknelic 
(iseve, rogorc dRe guSindeli, dRe dRevandeli da dRe 
xvalindeli). qvemoT iyo qveskneli, zemoT ki – zeskneli. 
sknelze adamianebi da sknelis anu miwis RmerTebi 
(tyis, wylis, saqonlis, sadgomisa da a.S.) cxovrobdnen. 
qvesknelSi anu SaveTSi iyo: qajaveTi, sadeveTi, saaleTi, 
sakudianeTi, saWinkeTi, samavneTi. sknelidan qvesknelSi 
uZiro Wa Cadioda; sknelidan zesknelSi ki jadosnuri 
TeTri irmis oqrosferi, cad awvdenili rqebiT, raSiT 
an faskunjiT Tu moxvdebodi. zeskneli cis RmerTebisa 
da amindebis samflobelo iyo. cis RmerTebi cis TaRze 
maRla, zeciur simSvideSi saxlobdnen da iq Cadgmuli 
sakvamurebidan umzerdnen adamianebs, cxovelebs, sknelze 
mcxovreb RmerTebs, RvTisSvilebs. kidev, arsebobda 
garesknelic – amoucnobi da mimzidveli, kosmosiviT 
Soreuli da idumalebiT moculi, sadac mudam sibnele 
iyo gamefebuli.

uZiro WaSi, qvesknelSi, Tundac WurSi Casvla 
fsiqologebis enaze sakuTar aracnobierSi Casvlas 
niSnavs. mxolod am gziT aris SesaZlebeli Seimecno, 
Seicvalo, amoxvide zeviT da Semdeg afrinde kidec. 

rezo gabriaZe ̀ ucxo CitSi~ asec wers mTavr gmirze, 
romelsac WurSi Caagdeben: ̀ davemSvidoboT Zvel erTaoz 
bregvaZes da mivesalmoT axal erTaoz bregvaZes~!1

Tumca, WurSi Casvla yovelTvis ase warmatebiT 
ar mTavrdeba. caTmfrenidan erTaozma rom gadmosZaxa 
qriSobelas, isic WurSi iyo. 

`WurSi Cadgmul kibes qriSobela robaqiZe amoyva 
sarecxeliT da WraqiT xelSi.

_ gimRero? – hkiTxa erTaozma.

1 gabriaZe r., ucxo Citi, 1978,  gv. 51
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_ es upatrono, carielic ro gaTrobs, _ amoioxra 
qriSobelam da WurSi Cabrunda. caSi erTaozis simRera 
gaisma~.1 

erTaozisa da qristefores siyvarulis obieqtebic ar 
yofilan realurebi. Tamunia im sasaflaoze ganisvenebs, 
gacrecil gobelens rom hgavs, margalita ki gaWrili 
nesvidan dabadebuli qalia, romelic dapataravda, 
dapataravda da Saqris Tojinad iqca, Semdeg es Tojina 
qmars, trifons xelidan gauvarda, wylian vedroSi 
Cavarda da dadna. 

_ ̀ o, ra tkbili da mware iyo es wyali~! _ gveubneba 
avtori.2 

dedalosma Svilis sikvdili miiRo sasjelad, veRar 
Seirgo Tavisufleba da daswyevla Tavisi qmnileba. 
erTaozi qristeforesTvis Segirdicaa da Svilic, maT 
Soris arc Suria da arc mtroba, piriqiT, siyvarulma 
gaaerTiana da mianiWa Tavisufleba, qvesknelidan sknelSi, 
Semdeg ki faskunjiT zesknelSi aitaca. sabolood, isini 
idumal garesknelSi moxvdnen: `isev gamoCnda maT Tavze 
lurji, uZiro, suliswamRebi ca – mamazecieris wamieri 
saCuqari, da yvelaferi gaqra~.3

filmi Tavidan Cafiqrebuli iyo, rogorc istoria 
pirveli aviatorebis Sesaxeb. TandaTan, muSaobaSi igavis 
forma miiRo, ufro Rrma gaxda, Seivso avtoris warsulis 
gamocdilebiT, fantaziiT, zmanebebiT, romlebsac mohyva 
`uSvelebeli kudi~, romelzec iungi ambobda, rom is 
mTeli msoflios istoriisagan Sedgeba.

1  gabriaZe r., ucxo Citi, 1978,  gv. 102
2 iqve, gv. 101
3 iqve, gv. 105
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                       giorgi razmaZe,  
    saqarTvelos SoTa rusTavelis Teatrisa da  
     kinos saxelmwifo universitetis doqtoranti,

xelmZRvaneli: prof. lela oCiauri.

socrealizmis miTebTan brZola 

qarTul kinomcodneobaSi

ukanaskneli qarTuli filmi, romelic socrealizmis 
meTodiTa da stalinuri ukonfliqtobis Teoriis1 
mixedviTaa gadaRebuli _ levan xotivaris `udiplomo 
sasiZoa~ (1961). es ukanaskneli, iseve rogorc 
mcirefilmianobis epoqaSi (1939-1953) da Semdeg, 
`ukonfliqto kinos~ periodSi (1953-1961) Seqmnili 
filmebi, emyareboda socrealizmis doqtrinasa da 
stalinis zogad kulturul politikas. 

Tu 1932 wlidan moyolebuli, meore msoflio omis 
Semdgomi periodis CaTvliT, sabWoTa kavSirSi rogorc 
sagareo, ise saSinao mtrebTan (xalxis, revoluciis 
mtrebTan) brZola mimdinareobda, stalinuri periodis 
xelovnebaSi gaCnda tendencia, romlis mixedviTac, 
klasobrivi Tu sxva saxis boroteba ssrk-Si ukve 
`damarcxebuli~ da `gandevnili~ iyo. 

 am ̀ realobis~ amsaxvel filmebSi siuJeti kargsa da 
ukeTesis dapirispirebaze igeboda. erTi mxriv, tendencia 
stalinis pirad survilsa da gemovnebaze metyvelebda, 
radgan mas Zalian undoda holivudis sabWoTa analogis 
Seqmna. arsebobda proeqtic, romelic yirimSi kinoqalaqis 
aSenebas iTvliswinebda.2 

`sabWoTa xolivudis~3 ideas ganxorcieleba ar ewera, 

1 kuWuxiZe i., ekrani da dro, Tb., kentavri, 2009, gv. 5
2  Бернштейн, А. Он хотел создать советский Голливуд, СК-Новости, 
2000, № 34 (70)
3 Абаринов В., Советский Холливуд, Радио Свобода, 14 Июль 2013, ix.: 
http://www.svoboda.org/a/25045568.html (bolos gadamowmda 16.05.2018)
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Tumca 1930-iani wlebis meore naxevarSi socrealizmis 
wiaRSi aRmocenebulma am xanmokle mimarTulebam SeZlo 
`idealuri sabWoTa kinos~ modelis met-naklebad 
srulyofilad gansazRvra, romlisTvisac mniSvnelovani 
gaxda samoTxeSi dabrunebis miTis kvlavwarmoeba. 
magaliTisTvis SegviZlia gavixsenoT grigori 
aleqsandrovis filmi `cirki~ (Цирк, 1936) an nikoloz 
Sengelaias `narinjis veli~ (1937) da daviT rondelis 
`dakarguli samoTxe~ (1937). 

am da sxva analogiur filmebSi gamoikveTa 
axali ideologia, romelic cdilobda bolSevikuri 
narativisgan gansxvavebuli, axali miTologiis Seqmnas. 
rom ara meore msoflio omi, socrealizmi, SesaZloa 
sxva gziT ganviTarebuliyo da `formiT _ amerikuli, 
SinaarsiT _ antiamerikuli~1 koncepti migveRo erovnul 
sawyisebsa da ideologiur propagandaze orientirebuli 
xelovnebis nacvlad. 

amis miuxedavad, stalinis omamdeli natvra 
ukonfliqto kinoze, marTalia, Secvlili saxiT, magram 
mainc warsdga sabWoTa mayureblis winaSe.

1950-iani wlebis filmebSi, magaliTad, `WriWinasa~ 
(siko doliZe da levan xotivari, 1954) Tu `mananaSi~ 
(zaqaria gudavaZe da Salva martaSvili, 1958) xdeba 
samyaros Sesaqmis miTis warmodgena, ufro zustad ki, 
miniSneba samyaroze, romelic adamisa da evas edemidan 
gamodevnamde arsebobda. 

stalinuri periodis xelovnebaSi asaxul feradovan 
samyaroSi2 ar arsebobda boroteba, adamianebi ucodvelad 
cxovrobdnen (Sesaqmis wignSi _ codviT dacemamde 

1 gvaxaria g., formiT _ amerikuli, SinaarsiT _ antiamerikuli, radio 
Tavisufleba, 12.07.2005, ix.:  http://www.radiotavisupleba.ge/a/1542194.
html (bolos gadamowmda 16.05.2018)
2 ekonomikuri mdgomareobis miuxedavad, sabWoTa kinematografSi Zvi-
radRirebuli feradi sistema aqtiurad gamoiyeneba _ `teqnikolo-
ris~ sabWouri analogi `hidrotipia~ (гидротипия), ЦКС-1 kamerebi 
da `sovkoloris~ firebi (sovcolor)
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arsebuli mdgomareoba), yovelTvis anaTebda mze da 
arasodes iyo Rame an sibnele. 

stalinizmis moZRvreba aRmosavluri qristianobis 
kulturul kodebs daefuZna, romlebic ganicdidnen 
socialistur sekularizacias, magram msgavsebas 
garegnul donezec ki inarCunebdnen _ qristes xatebi 
Canacvlda beladis gamosaxulebebiT. gansakuTrebiT, 
stalinis mmarTvelobis dros gamZafrda komunizmis 
mTavari miznis _ `komunisturi samoTxis~ dedamiwaze 
damyarebis xelovnebaSi gamosaxvis idea. 

bolSevikebs swamdaT, rom proletarul samoTxeSi 
ar iarsebebda kerZo sakuTreba Tu kerZo bedniereba 
da adamianebi angelozebs daemsgavsebodnen. Tavis droze, 
swored es mizani amoZravebda grigori aleqsandrovs, 
romelic mTeli mondomebiT cdilobda sabWoTa kinoSi 
am ideis damkvidrebas.

`axalma miTma, axali ideiT _ `amerikuli samoTxe~ 
moCvenebiTia, Cveni, proletaruli samoTxe ki _ 
namdvili!~, brwyinvaled imuSava. amerikul miTs aRaravin 
ebrZoda, ubralod, iqmneboda `ukeTesi~ miTi, principiT 
_ `Tu ocnebaa, ocneba iyos~,1 _ ase afasebs aRniSnul 
periods kinomcodne gogi gvaxaria.

es utopiuri naivuroba kinoSi 60-ianelTa Taobis 
mosvliT dasrulda. Tumca stalinuri periodis 
idealizmma bolomde ar Sewyvita arseboba. sicocxle 
axal formaSi ganagrZo. misi Tematika gacda dadgenil 
CarCoebs, dabrunda konfliqtic da stilic ufro metad 
Rrma, saavtoro kinosTvis damaxasiaTebeli gaxda.

aRniSnuli transformaciis gamo, iq, sadac TiTqos 
socrealizms aRaravin eloda, kinomcodne irine kuWuxiZem 
SeZlo misi niSnebisa da saxecvlili miTologiis 

1  gvaxaria g., formiT _ amerikuli, SinaarsiT  _ antiamerikuli, radio 
Tavisufleba, 12/07/2005, ix.: https://www.radiotavisupleba.ge/a/1542194.
html. (bolos gadamowmda 16.05.2018)
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aRmoCena da `dRis sinaTleze gamomzeureba~. saqme 
exeba Tengiz abulaZis 1976 wels gadaRebul films 
`natvris xe~, romelic giorgi leoniZis nawarmoebis 
imave saxelwodebis moTxrobis ekranizaciaa.

`natvris xe~ _ ase hqvia irine kuWuxiZis statias, 
romelic Jurnal `kinoSi~ daibeWda.1 recenzia iwyeba 
Tengiz abulaZis gansakuTrebuli unarebis aRniSvniTa 
da im sakiTxebis CamonaTvaliT, romelTa wamowevasac 
reJisori cdilobda.

`ra aris WeSmariti faseulobebi? ra aris boroti 
da keTili? ra aris samyaros zneobrivi safuZvlebi?~,2 
_ ase iwyebs kritikosi statias, romelic imxanad 
gavrcelebuli da standartizebuli recenzirebis 
magaliTs warmoadgens. es ganpirobebuli iyo komunisturi 
da humanisturi ideebis hiperbolizebuli propagandirebis 
aucileblobiT. 

xSirad, sabWoTa kritikaSi filmisa Tu xelovnebis 
sxva nimuSis ganxilva mxolod moralur-eTikur WrilSi 
mimdinareobda. kuWuxiZesTan ki es zomierad, mxolod 
SesavalSi gvxvdeba, rac cenzurisTvis erTgvari xarkis 
gaRebas niSnavda.

 irine kuWuxiZe ̀ savaldebulo teqstis~ anu pirveli 
ramdenime abzacis Semdeg realur Sefasebas agrZelebs. 
dasawyisSive, is cdilobs Seexos qarTuli kritikis 
problemebs, im praqtikul da Teoriul vakuumebs, 
romlebic qarTul xelovnebaTmcodneobaSi im dros 
arsebobda. 

avtori kvlevis aucileblobaze miuTiTebs: 
`kvleva, WeSmariti kvleva, Tundac mcdari daskvniT 
dagvirgvinebuli, yovelTvis met samsaxurs uwevda 
xelovnebasa da xelovans, vidre mTeli tomebi saxotbo 
Txzulebebisa~.3 
1 kuWuxiZe i., natvris xe, kino, 1978, #4,  gv. 23-41
2 iqve, gv. 23
3 iqve,  gv. 24
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kritikosi agrZelebs msjelobas da `natvris xis~ 
siRrmiseul analizze gadadis. ganixilavs filmis 
calkeul scenebsa da nawilebs. magaliTad, finalze 
ambobs, rom diqtoris wakiTxuli leoniZis teqsti 
martivi, arakinematografiuli xerxia. 

irine kuWuxiZe exeba socrealizmis mTavar sazrissac, 
romlis mixedviTac, arsebobda calsaxad boroti 
da keTili samyaro, Savi da TeTri, komunisturi da 
imperialisturi... 

giorgi leoniZe qarTuli socialisturi realizmis 
TvalsaCino warmomadgeneli iyo. misi moTxrobebis 
krebuli ̀ natvris xe~ (1961) ki gviandeli socrealizmis 
klasikur nimuSadaa miCneuli. filmi zedmiwevniT 
imeorebda da, rig SemTxvevebSi, amZafrebda kidec 
xelovnebis kiCurobis gancdas. 

irine kuWuxiZe gediasa da maritas mTaze yofnis 
scenas `pretenziul sentimentalobas~ uwodebs da 
dasZens, rom: `araviTari simarTle, damajerebloba da 
miT umetes, filosofia am teqstSi ar aris~.1 es fraza 
amxelda ara mxolod konkretulad filmis garkveul 
problemas, aramed diagnozs usvamda mTlianad sabWoTa 
meinstrimul xelovnebasac. 

avtori aseve saubrobs socrealizmis sworxazovnebaze, 
romlis mixedviTac, `boroti saqme Sav fonze xdeba, 
xolo keTili _ TeTrze~. swored amis gamo filmSi 
yvela gmiri ara damoukidebel elements, aramed mxolod 
mxatvruli sqemis garkveul nawils warmoadgens. 

kuWuxiZis azriT, mizezi Teatralur, dekoratiul 
efeqturobaSia, romelmac realoba daCrdila: `filmma 
SeiZina barokos xelovnebis niSnebi: garegnul gamoxatvaSi 
dekoratiuloba, SinaganSi ki _ reprezentaciuloba~.2

statia sruldeba post skriptumiT, sadac irine 
kuWuxiZe cdilobs poziciebis dacvasa da Tavis marTlebas, 

1 kuWuxiZe i., natvris xe, kino, 1978, #4,  gv. 28
2 iqve, gv. 38
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romelic, savaraudod, ganpirobebuli iyo kinokavSiris 
plenumis sxdomaze mis gamosvlas moyolili wnexiTa da 
agresiiT. 

mniSvnelovania aseve werilis dasasruli. kuWuxiZe, 
yvelafris miuxedavad, msjelobas asrulebs ise rogorc, 
ZiriTadad, dasavlur kritikaSi iyo gavrcelebuli: 
`filmSi warmodgenili modeli, _ wers avtori, _ Cveni 
azriT, imdenad tragikuli, mZafri da SemaZrwunebeli 
ar aris, ramdenadac sentimentaluria, radgan miaCnia 
[reJisors _ g. r.], rom arseboben erTianad Savi, boroti 
arsebani da, meore mxriv, maTi msxverplni _ TeTri 
feriebi~.1

socrealizmis `mxilebas~ umtkivneulod ar Cauvlia. 
irina kuWuxiZis aRwerili miTebi da meTodi, romliTac 
iqmneboda socrealisturi miTosi _ ase iolad far-
xmals ar yridnen. recenzias mohyva ramdenime pasuxi, 
rac qarTuli kinokritikis istoriaSi iSviaTobas 
warmoadgenda. Tumca es epistolaruli kamaTi, samwuxarod, 
ideaTa Widilis procesad ar qceula. erT mxares iyo 
profesionali Semfasebeli, romelsac urapatriotizmiT 
egzaltirebuli adamianebi upirispirdebodnen.

irine kuWuxiZes oponireba giorgi xaratiSvilma 
gauwia. werilSi, saTauriT: ̀ isev natvris xis Sesaxeb~,2igi 
Semdegi stiliTa da argumentebiT cdilobda poziciebis 
dacvas: `es werili (saubaria kuWuxiZis `natvris xeze~ 
_ g.r.) iseT STabeWdilebas tovebs, rom Zalauneburad 
magondeba qarTuli andaza _ mizez-mizez _ dos marili 
akliao~.3 an, magaliTad, ase: ̀ ratom miaCnia ir. kuWuxiZes 
lamazi kadri filmis naklad da ratom aris igi aseTi 
kritikulad ganwyobili silamazisadmi, esec auxsneli 
da gaurkveveli rCeba~.4 

1 kuWuxiZe i., natvris xe, kino, 1978, #4,  gv. 42
2 xaratiSvili g., isev natvris xis Sesaxeb, kino, 1978, #4, gv. 41-49
3 iqve, gv. 41
4 iqve, gv. 44
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almanax `kinos~ imave nomerSi gamoqveynebulia 
avTandil gvelesianis recenzia1, romelic ar aris 
kuWuxiZe-xaratiSvilis polemikis nawili, magram 
agrZelebs `natvris xis~ Sesaxeb wamowyebul diskusias. 
werili imeorebs xaratiSvilis suliskveTebas, Riad 
ar cdilobs kuWuxiZis azrebTan dapirispirebas, magram 
stilisa da Sinaarsidan gamomdinare, mis srul opozicias 
warmoadgens. magaliTad, vkiTxulobT aseT Sedarebas: 
`Tengiz abulaZe ferebiT mxatvari, ferebiT moazrovne 
kinoostatia. misi xelovneba samyaros amocnobas 
emsaxureba, mis filmebSi cisartyelas ferebiTaa 
gazavebuli simbolika da abstraqcia, konkretuli 
gancdebi da emociuri sinamdvile, xandaxan paTetikac, 
magram didaqtikas moklebuli~.2

kinokavSiris plenumsa da Jurnalis furclebze irine 
kuWuxiZis gamovlenil siTamames pasuxad ar mohyolia 
mxolod misi saqcieliT gaRizianebuli adamianebis 
kategoriuli toni. almanax `kinos~ rubrikas _ 
`sadiskusio tribuna~ _ TiTqos kuWuxiZis recenziis 
gamo, specialurad daerTo kinostudia `qarTuli 
filmis~ samxatvro sabWosa da kinos saxlSi gamarTuli 
diskusiebis stenogramebi3, sadac sxvadasxva profesiis 
warmomadgenlTa dadebiTi Sefasebebia.

reJisorma siko doliZem isic ki Tqva, rom visac 
filmi ar moewona, eris moRalatea: ̀ Sen Tu Seni qveynis, 
Seni eris patrioti xar, ar SeiZleba, ar gagexardes Seni 
studiis ase erTsulovani aRiareba, rac, Cemi azriT, 
damsaxurebulad miiRo Tengiz abulaZem am filmiT~.4 
CanawerebSi gamonaklisic moiZebneba. irkveva, rom yvela 
ar yofila erTsulovani. magaliTad, reJisori lana 
RoRoberiZe filmis finalze saubrisas aRniSnavs, rom: 
1 gvelesiani a., Zieba ocnebisa kacTa, kino, 1978, #4, gv. 51-56
2 iqve, gv. 51

3 almanaxi - kino, gv. 57-64 
4 natvris xe, VII sakavSiro kinofestivalze, kino, 1978, #4, gv. 60
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`saWiro ar iyo bolo monologi, romelic rogorRac 
aviwroebs am SesaniSnav finals~.1

reJisori TiTqos exmianeba irina kuWuxiZis mosazrebebs 
da samadlobeli teqstebis nacvlad,  yvelaze mniSvnelovan 
garemoebaze amjobinebs saubars. zemoT moyvanili, erT-
erTi yvelaze gaxmaurebuli qarTuli recenziis itoria 
saukeTesod gadmoscems viTarebas, romelic `uZraobis 
xanis~ (igive `zastoi~) publicistikaSi, kritikaSi, 
cenzurasa da zogadad, sazogadoebaSi sufevda. 

saqmeSi _ `kuWuxiZe yvelas winaaRmdeg~ _ 
gamoikveTa ramdenime mniSvnelovani garemoeba, romlebmac 
gabatonebuli araprofesionalizmi da saazrovno krizisi, 
totaluri koniunqtura, farisevloba da gansxvavebuli 
azris miuRebloba gamoavlines. 

ra Tqma unda, dRevandeli gadmosaxedidan, sasacilod 
moCans am erTob uwyinari werilis garSemo atexili 
vnebaTaRelva. Tumca, swored es komikuroba warmoaCens 
breJnevis epoqis srul `marazmsa~ da WeSmarit saxes.

1  natvris xe, VII sakavSiro kinofestivalze, kino, 1978, #4,  gv. 57
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qeTevan trapaiZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asoc. profesori

devnili orfeosi

orfeosi _ miTuri gmiri, romelic epoqis mier Seqmnili 
realobis, miwieri jojoxeTis siRrmeSi Casasvleladac 
ar ixevs ukan _ gandevnili pirovnebis metaforad 
rCeba. imavdroulad, berZnuli miTologiis es erT-erTi 
romantikuli personaJi, sakuTari momxibvlelobis mimarT 
Tanamedrove xelovnebaSi savsebiT gulgrili rCeba...

1996 wels reJisorma giorgi Sengelaiam mayurebels 
warudgina mxatvruli filmi ,,orfeosis sikvdili~, 
romlis siuJetic martiv ambavzea agebuli: profesori 
vaxtang iTrieli statiebiT nacionalizms ebrZvis, rac 
misi sauniversiteto muSaobis dasasruli SeiZleba 
gaxdes. paralelurad, mis cxovrebaSi, SemTxveviTobis 
wyalobiT,  meZavi Cndeba.  vaxtangi  narkomovaWreebisgan 
qalis daxsnas cdilobs, rasac Seewireba kidec.

miTi orfeosze ucvlelia, Tumca XX saukunis 
miwurulis qarTuli sinamdvile gansxvavebul WrilSi, 
CvenTvis nacnob jojoxeTSi aTavsebs gmirs, romelsac 
xasiaTis niSnebisa da pirovnulobis mxriv, TiTqos 
araferi aqvs saerTo miTur orfeosTan. sainteresoa 
isic, rom giorgi Sengelaias filmis mTavari gmiri, 
uZleveli orfeosidan, XX saukunis 90-iani wlebis 
gulwrfel, Tumca naklebad gamorCeul gmiramde, bunebriv 
transformacias ganicdis. is, TiTqos, gasuli saukunis 
60-ianelTa qarTuli kinos tradiciis Sesabamisad, 
moklebulia momxibvlelobas, romelsac ideologiuri 
kinos heroizmi amkvidrebda. 

mravali kiTxvis niSnis miuxedvad, romlebsac filmi 
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mxatvruli Rirebulebis TvalsazrisiT warmoSobs, is mainc 
rCeba miTis transformaciis erT-erT magaliTad, sadac 
inteligenti, e.w. uxerxemlo, fizikur gamorCeulobas 
moklebuli Tanamedrove orfeosi principuli poziciisa 
da wrfeli grZnobis mqone adamiania. 

darCe adamianad, farTo cneba, rTuli misiaa da 
amis Cvenebas epoqaluri simZimis foni yovelTvis ar 
sWirdeba. maradiul faseulobaTa kategoriebi icvleba, 
Tumca Ziebebi am mimarTulebiT, pirovnulobisa da 
adamianurobis, simtkicis tradiciul normebs TiTqmis 
arasdros uaryofs.

,,...literaturaSi, Teatrsa da kinematografSi 
daiwyo lirikuli nakadis warmoCenis mZlavri tendencia. 
upiratesi gaxda fsiqologiuri nakadi, romelic adamianis 
sulis ufaqizes Sreebs ikvlevda. sulis siRrmiseuli 
samyaros gaxsnis, adamianis ukidegano bunebis amocnobisa 
da amokiTxvis survili Zlier impulsebs qmnida axali 
ZiebisaTvis...~.1 _ ase iyo adre da tradiciuli Ziebebi 
gagrZelda im drosac, rodesac 90-iani wlebis sociums 
yovelmxriv gauWirda sayrdenis, sazrisis, stabilurobis 
SenarCuneba. amitomac, sivrce, romelSic Sengelaias 
orfeosi cxovrobs, miTur jojoxeTs arafriT 
Camouvardeba... amgvari transformacia ar aris mxolod 
qarTuli kinosTvis damaxasiaTebeli movlena, Tumca 
CvenSi am Temas bunebrivi istoriuli da obieqturi 
maxasiaTeblebi gaaCnia, romelsac epoqis kvaldakval 
iZens.

  erTma miTurma, Zlierma, gamorCeuli maxasiaTeblebiT 
aRsavse, sayovelTaod cnobilma heroikulma personaJma 
saxecvlileba ganicada ara mxolod xasiaTis niSnebiTa 
da socialur-inteleqtualuri monacemebiT, aramed 
realobasTan urTierTobis mimarTulebiTac.  

miTuri uZleveli gmiridan realobisgan devnilad 
gadaiqca da damarcxda. sinamdvilem gaanadgura miTuri  

1 kiknaZe v., Teatri da dro, Tb., 1984, gv. 19
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idealizmi. es ar aris siaxle, magram XX saukunis 
90-ianebis kinoSi, orfeosis sikvdilTan erTad,  
qarTuli kinos poeturi gmiris erTi nawilic mokvda 
_ mizanmimarTulad da aucileblobiT gamowveuli 
realobidan gamomdinare.   

miTur personaJs istoriuli mexsiereba gaaCnia, 
romelsac xvews, cvlis, zrdis, amcirebs da saerTod 
saxes ucvlis epoqa. tradiciuli idealizmis niSnebi 
momxibvlelobas kargaven, Tumca iZenen gansxvavebul 
siRrmesa da Taviseburebebs.

zurab yifSiZis Tanamedrove orfeosi, vaxtangi, 
garkveuli primitiuli saxasiaTo aqcentebis kvaldakval,  
martiv saxed rCeba filmSi, romelsac avtorma, antikuri 
dramaturgiis tradiciisamebr, adamianur sisusteTa 
heroikul WrilSi gadatanis SesaZlebloba misca.

filmis ramdenime pirobiT nawils irakli Carkvianis 
simRerebi (erTgvari, stilizebuli zongebi) kravs, rac 
odnavi ironizebis, magram, imavdroulad, dramatizebis 
mcdelobasac waagavs. 

sruliad ganyenebulad, amgvari kveTa agresiuli,  
saintereso nabijis STabeWdilebas tovebs. Tumca, vaxtang 
iTrielis tragedia da misi pirovnuli simtkicis 
amsaxveli epizodebi ver iteven amgvar Carevas. arc Tu 
myari, apaTiuri nabijiT quCaSi mimavali meoce saukunis 
orfeosi ar aris gansakuTrebuli SemwynareblobiTa da 
adamianuri sikeTiT gamorCeuli personaJi. saerTod, 
apaTia, rogorc Cans, miTis damiwebis, ara ganadgurebis, 
aramed ubralod damiwebis erT-erTi pirveli xelSemwyobi 
maxasiaTebelia da kinos, misi sxvadasxva saxiT 
warmoCenisTvis, ulevi mxatvruli resursi gaaCnia.

apaTiuria dro, apaTiis matarebelia sivrce, 
romelSic siavesa da damnaSaveobriv yofas  Tavisi wes-
Cveuleba daumkvidrebia; apaTia amoZravebs personaJebsac, 
romlebic gaugebari miznisTvis ,,iRvwian~. yoveldRiuroba 
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maTi apaTiis gamoxatulebaa mxolod da sxva araferi.  
yovelive, rasac sCadian damnaSaveni, rasac ubralod 
muSaobas arqmeven vaxtangis kolegebi  da rac axalgazrda 
meZavis cxovrebas Seadgens, am Sinagani mdgomareobis 
matarebelia. 

,,...xelovneba, rogorc cnobilia, cxovrebas 
gamosaxavs, amitomac misi Taviseburebebis gagebisTvis, 
xSirad cxovrebis Taviseburebebis gaTvaliswineba 
gvWirdeba...~.1 albaT, gasuli saukunis bolo aTwleulis 
saqarTvelos socialur-politikurma mdgomareobam, 
damkvidrebulma yofam, arsebulma viTarebam TavisTavad 
Sva is personaJebi, romlebsac giorgi  Sengelaias 
,,orfeosis sikvdlSi~ vxvdebiT. iqneb, swored apaTiis 
gadamdebi ganwyoba Slis da amartivebs miTuri orfeosis 
momxibvlelobas, romelsac Tavdapirvelad am sulieri 
mdgomareobis demonstrireba xazgasmuli siciviTa da 
intonaciaSi Separuli odnavi cinizmiT uwevs. 

berZnuli miTis Tanaxmad, orfeosi erT-erT yvelaze 
miwier, sulieri da emociuri sisavsis matarebel 
personaJad SegviZlia miviCnioT. Tumca, kompleqsuri 
kvlevisa da uaxlesi tendenciebis kvaldakval, is, albaT 
eWvis kompleqsis, aseve survilebisa da romantikuli 
Tavganwirvis xatis erTgvari nazavicaa, romlis 
arsebobac, vfiqrob, qarTul ekranze tradiciuli 
movlena araa. meZavis (nino kasraZe) _ axali epoqis 
evridikes jojoxeTidan amosayvanad, realobidan devnil 
orfeoss am sinamdvilis aRiareba mouwevs.

qarTul kinoSi arc Tu iSviaTad mimarTavdnen 
idealisti inteligentis, moazrovnis, mecnieris, 
inteleqtualis an, ubralod, wesierebisa da zneobrivi  
mentalobis maCvenebeli personaJis mxatvruli saxis 
interpretacias. gasuli saukunis 60-ianelTa Taobis 
reJisorTa namuSevrebi dRemde ipyroben am mxriv 

1kakabaZe z., filosofiuri saubrebi, Tb., 1988, gv. 36
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yuradRebas. da mainc, miuxedavad imisa, rom vaxtang 
iTrieli am memkvidreobis matarebelia, gansxvavdeba 
yoveli maTganisgan Tavisi dauokebeli apaTiiTa da 
TiTqos, biologiuri instinqtiT, romelic satrfos 
gadarCenas, misTvis Rirsebis SenarCunebas moiTxovs 
agresiuli epoqis orfeosisgan.

miTuri orfeosi pozitivizmisa da uangaro 
siyvarulis, Tavganwirvis magaliTs aseve, miwieri 
arsebisTvis Cveuli TvisebebiT amJRavnebs. is orfeosi 
ki, romelmac unda daangrios warmodgena idealizmze, 
uZlevelobasa da gmirobis kriteriumebze, am Cveul 
TvisebebSi ukve naxseneb apaTias aqsovs. kargi iqneboda, 
metad motivirebuli da mxatvrulad mTliani yofiliyo 
es gza _ apaTiiT moculi sivrce, romelSic devnili 
orfeosis adgili aRaraa. Tumca, giorgi Sengelaias 
filmis Txrobis aqcentebi xSirad xdeba spontanuri da 
araTanmimdevruli. drodadro, mTavari gmiris saxe kargavs 
pirvandeli Canafiqris mimzidvelobas da sqematurad 
danaxul CarCoSi zneobrivi poziciis gamoxatvas axdens, 
arc Tu aucilebeli pirdapirobiT. yovelive es arTulebs 
personaJis transformirebis mxatvrul process da 
dasawyisSi aRmoCenili orfeosi finalamde xasiaTis 
organulobas yovelTvis ver inarCunebs. 

miTis samyaroc mobezrda berZen orfeoss... mTaSi 
wasuli, cxovelebsa da frinvelebs umReroda... misi 
sikvdilis mravalgvari versia arsebobs da yovel 
maTganSi isjeba: Tavs iklavs, zevsis maxvili klavs an 
qalTa SurisZiebis Sedegad kvdeba... 

,,...Tu sikvdili saSinelia, amis mizezi CvenSia da 
ara sikvdilSi. rac ufro ukeTesia adamiani, miT ufro 
naklebad eSinia mas sikvdilis...~.1 _ es sityvebi lev 
tolstois ekuTvnis. orfeosi, rogorc Cans, devnili, 
ara mxolod XX saukunis 90-ian wlebSia apaTiiT 
Sepyrobili, aramed sakuTari arsebobis sawyisidan 
1 poliakova e., lev tolstois Teatri (rusul enaze), moskovi, 1978 
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gaiwira, rogorc kacobriobisTvis Seufereblad Ria, 
sasowarkveTili emociisa da Tavganwirvis mqone, aseve 
gansxvavebuli ideiT amoZravebuli gmiri.

evridikesa da orfeosis miTuri arsebobis tradiciuli 
metafora dausruleblad icvlis saxes: fuWi, sicruiT 
aRsavse gonebrivi sibnelis labirinTi, romelic 
evridikes miwisqveSeTSi yofnis moaruli alegoria da 
ezoTeruli simbolikaa, romelic orfeosis usulo 
mokveTil Tavs ukavSirdeba. yovelive es mudmivad xdeba 
Tanamedrove samyaros kvleviTi interpretaciis obieqti, 
Tumca sibrZne sxvadasxva gziT SeiZleba ganadgurdes. 
iseve rogorc, giorgi Sengelaias orfeosis sibrZne 
xdeba fuWi, gaugebari, zedmeti da miuRebeli apaTiurad 
ganwyobil samyaroSi. 

gamoyenebuli literatura:

kakabaZe zurab, filosofiuri saubrebi, Tb., 1988• 
kiknaZe vasil, Teatri da dro, Tb., 1984• 
poliakova ekaterina, lev tolstois Teatri (rusul • 
enaze), moskovi, 1978 
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giorgi uRreliZe,
audio-vizualuri xelovnebis akademiuri doqtori, 

reJisori

miTebis ekranizaciis Taviseburebebi 

kinokulturaSi

uZveles warsulSi samyaros Sesaxeb arsebuli 
warmodgenebi – miTebi xelovnebis sxvadasxva sferos 
warmomadgenlebis interesis sagania. kacobriobis 
istoriis ganviTarebis etapebze xelovnebis sxvadasxva 
mimarTuleba miTuri ambebiT sazrdoobda.

miTebSi moTxrobili ambebis mixedviT dawerili 
piesebis, dadgmuli speqtaklebis, qandakebebisa da 
naxatebis Seqmnis istoria Soreuli warsulidan iRebs 
saTaves da dRemde grZeldeba.  

miTuri istoria, ambavi da siuJeti, rogorc 
literaturuli wyaro, msoflio kinokulturaSi 
xSirad gvxvdeba. Tanamedrove epoqaSi kinodramaturgebi 
arc Tu iSviaTad, miTebis mixedviT weren scenarebs, 
xolo reJisorebi, maTze dayrdnobiT, filmebs iReben. 
xelovanTa gansxvavebuli interpretaciiT Seqmnili 
miTebiT nasazrdoebi nawarmoebebi Tanamedrove 
sazogadoebaSi aqtualuria da momavalSic mniSvnelovan 
adgils daikaveben.

berZnuli miTebi umniSvnelovanesi pirvelwyaroa 
antikuri drois dramaturgebisTvis. maTi piesebi 
kinosivrceSi kinematografistebsac gamoyenebuli aqvT.

evripides (Zv. w. V s.), sofokles (Zv. w. V s.) da sxva 
antikuri dramaturgebis piesebi berZnul sinamdvileSi 
adre arsebuli miTuri ambebis mxatvruli damuSavebis 
Sedegia. magaliTad, kolxi medeas Sesaxeb miTis 
uamravi variacia arsebobs, magram yvelaze popularuli 
evripideseuli versiaa. 

medeas fenomeni qarTul kulturaSi azrTa 
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sxvadasxvaobas dRemde iwvevs. qarTuli sazogadoebis 
nawili medeas ganixilavs erovnuli identobis erT-erT 
ganmsazRvrel faqtorad da miTis evripideseuli versiis 
miReba uWirs. nawili _ medeas uZvelesi droidan,  
evropuli da qarTuli kulturis erTiani sivrcis  
Semadgeneli komponentebis utyuar mtkicebulebad 
Tvlis. risi dasturia 2007 wels, baTumSi kolxeTis 
mefis asulis qandakebis sazeimo dadgma.

levan sanikiZis romani `ambavi kolxi asulisa~ 
medeas Sesaxeb Seqmnili miTebis gamoZaxilia. mwerali 
gansxvaveuli interpretaciiT mogviTxrobs ambavs. 

aRsaniSnavia, rom berZnebsa da kolxebs erTmaneTTan 
hqondaT rogorc savaWro, aseve kulturuli 
urTierTobebi, erTmaneTis tradiciebsa da cxovrebis wess 
axlos icnobdnen. Zv. w. VIII-VII saukuneebSi dawyebuli 
didi berZnuli kolonizaciis arealis qveS moeqca 
Tanamedrove saqarTvelos Savi zRvispireTi _ dioskuria 
(soxumi), pitiunti (biWvinTa), gienosi (oCamCire), fazisi 
(foTi) da dRevandeli qobuleT-fiWvnaris teritoriaze 
arsebuli berZnuli axalSeni. 

kinokulturaSi gansxvavebuli xedvebiTa da 
rakursebiT vxedavT Zveli berZeni dramaturgebis 
piesebSi aRwerili miTuri personaJebis Tavgadasavlebs. 
saukuneebis winaT, berZnul polisebSi moqmedi Teatrebis 
scenebze gaTamaSebuli istoriebis ekranizeba Tanamedrove 
audio-vizualur xelovnebaSi mravladaa da mayureblis 
did interess iwvevs. 

Zvel droSi miTebi mTel msoflioSi iqmneboda. 
kinokulturaSi gansakuTrebiT berZnul miTebze 
dayrdnobiT Seqmnili ekranuli xelovnebis nawarmoebebis 
simravle SeimCneva. saberZneTSi samyaros mowyobis Sesaxeb 
gaCenili warmodgenebi _ miTebi kinematografistebisTvis 
STagonebis wyaroa. miTebis ekranizaciis Taviseburebebze 
msjeloba sxvadasxva sakiTxs moicavs. 

miTebis ekranizacia sakmaod farTo Temaa da mraval 
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kvleviT aspeqts gulisxmobs. Sevecdebi, ramdenime  
filmis magaliTze warmovadgino mosazrebebi miTebis 
ekranizaciis Sesaxeb.

dasavlur kinoSi Seqmnili nawarmoebebidan italiur 
kinematografs gamovarCev. reJisorma pier-paolo 
pazolinim XX saukunis 60-iani wlebis meore naxevarSi 
berZnuli miTebis mixedviT, sakuTari scenarebiT Seqmna 
filmebi `oidipos mefe~ da `medea~. 

pazolini 1975 wels statiaSi `ubeduri 
axalgazrdoba~ berZnuli tragediis yvelaze idumal 
Temad bedisweras asaxelebs. bedisweras, roca Svilebi 
ageben pasuxs mamebis Cadenil codvebze. reJisori 
wers: `esaa qoro, demokratiuli qoro, romelic am 
WeSmaritebis meurveobas iCemebs da imdenad bunebrivad 
miiCnevs mas, rom yovelgvari axsna-ganmartebisa  da 
xiluli magaliTis gareSe gamoTqvams. 

vaRiareb, berZnuli Teatris es Tema yovelTvis iseT 
movlenad mimaCnda, romelsac Cemi cnobierebis miRma, 
sadRac `sxvagan~ da `sxva droSi~ hqonda adgili 
miCenili~.1P

pazolini msjelobas berZnuli tragediis Sesaxeb 
agrZelebs: `amrigad, cxovrebaSi pirvelad, uaRresad 
intimuri da piradi procesebis gziT, vaxerxeb, sakuTar 
cnobierebaSi davuSvaAaTenuri qoros is Semzaravi 
bediswera, romelic `Svilebis dasjas~ bunebrivad 
miiCnevs~.2

 pazolinis filmi ̀ oidipos mefe~ 1967 wels Seiqmna. 
`oidiposis~ antikuri versia sofokles ekuTvnis. 
sofoklem berZnuli Teatris scenaze mniSvnelovani 
cvlilebebi ganaxorciela. 

`sofoklem pirvelad gamoiyvana scenaze sami msaxiobi, 

1 pazolini p. p., `luTeruli werilebi~, `ubeduri axalgazrdoba~, 
gamomcemloba `sa.ga.~, Tb., 2016, gv. 10
2 iqve, gv. 12
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Seamcira tragediaSi qoros partia da tragedias meti 
dinamikuroba da scenuroba Sehmata. aristoteles 
sityviT, sofokle adamianebs asaxavda iseTad, rogornic 
unda yofiliyvnen isini, xolo evripide asaxavda iseT 
adamianebs, rogornic iyvnen isini sinamdvileSi. sofokles 
tragediebi aris xasiaTis tragediebi. sofokles exerxeba 
erTmaneTis sapirispiro xasiaTis gmirTa urTierTobaze 
aagos tragediis konfliqti“.1

Tavad reJisori filmis Sesaxeb ambobs: `arsobrivad, 
Cemi filmebi esaa imis narevi, rasac stilistebi uwodeben 
`komikurs~ da ̀ amaRlebuls~, stilisturi kategoriebis 
rolSi.Ffilmi `oidipos mefe~, romelic iTvleba Zalian 
mxatvrulad da amaRlebulad, zogjer masSic ki gaZvreba 
komikuri. amasTan, me yovelTvis aRviqvamdi realizms 
kinoSi rogorc komikuris elements.Mmagram Cven unda 
viyoT akuratulebi da ar mivaweroT ubralo gansazRvra 
termins `komikuri~.2

pazolinis ̀ medeaSi~ (1969 w.) mTavar rols cnobili 
saopero momRerali maria kalasi asrulebs. 

reJisori 1975 wels, Sved kinokritikosebTan saubarSi 
ambobda, rom  filmi misTvis komerciuli TvalsazrisiT 
momgebiani ar iyo.3

filologi, profesori levan berZeniSvili statiaSi 
`vizualizirebuli literatura~ kritikulad afasebs 
pazolinis  `medeasa~ da `oidiposs~. igi wers: 
`klasikis uamravi ekranizacia arsebobs, romelic 
seriozul gadasinjvas saWiroebs. maT Soris aris iseTi 
Sedevrebi, rogorebicaa pier-paolo pazolinis `medea~ 
da `oidiposi~. sainteresoa, ras ityodnen sofokle 
da evripide, es filmebi rom enaxaT.Ffaqtia, Zalze 

1 miminoSvili r. `eladis muza berZeni poetebi~, gamomcemloba 
`nakaduli~, Tb., 1963, gv. 310
2  boraSvili m., `saubrebi kinoreJisuraze~, wigni II, `pazolinis 
ukanaskneli interviu~, gamomcemloba `kentavri~ Tb., 2014, gv. 351-352
3  iqve, gv. 347
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ucnaur interpretaciebTan gvaqvs saqme – medeas miTis 
kolxuri nawili CrdiloeT afrikaSia gadaRebuli, 
musikac adgilobrivi gvxvdeba da kolxebi im veluri 
tomis warmomadgenlebad arian gamoyvanilebi, romelTac 
adamianis msxverplad Sewirva axasiaTebT. am ambavs 
qarTvelTa protesti ar moyolia, albaT imitom, rom 
pazolinis es filmi popularuli ar aRmoCnda~.1 

oqros sawmisis dasabruneblad argonavtebis kolxeTSi  
laSqrobis miTebis cikli evripides epoqamde gacilebiT 
adre arsebobda. evripidem, Tavis mxriv, mxatvrulad 
daamuSava da sakuTari interpretaciiT Seqmna sasceno 
warmodgenisTvis gankuTvnili piesa.

`marTlac, evripides exerxeba mis TanamedroveTa 
realisturi asaxva. miuxedavad imisa, rom avtors uxdeboda 
daemuSavebina berZnuli miTebi, mainc moaxerxa miTuri 
gmirebis `gaadamianureba~ da maT sulSi Tanamedrove 
vnebebis STaberva. magaliTad, evripides tragediis gmiri 
iasoni mxolod oreulia argonavtebis miTis mTavari 
gmirisa. evripides iasoni V saukunis aTeneli moqalaqis 
tipia, romelic piradi angarebis mizniT msxverplad 
swiravs Tavis siyvaruls. igi cdilobs daasabuTos 
kidec Tavisi nabijis samarTlianoba~.2

medeas Sesaxeb evripides piesasa da pazoliniseul 
ekranul versiaSi mniSvnelovani Sinaarsobrivi da 
Tematuri gansxvavebebia. bunebrivia, Teatralur 
xelovnebasa da ekranul xelovnebas gansxvavebuli, 
mTeli rigi, Taviseburebebi axasiaTebT.

qarTul scenaze ZvelberZnuli nawarmoebebis 
warmodgenis xangrZlivi tradicia arsebobs. gamovarCevT, 
1962 wels dadgmul speqtakls, evripides `medeas~, 
romelic arCil CxartiSvilma marjaniSvilis TeatrSi 

1 berZeniSvili l., `wignierebis evolucia~, `vizualizebuli 
literatura~, gamomcemloba `artanuji~, Tb., 2016, gv. 127
2 miminoSvili r., `eladis muza berZeni poetebi~, gamomcemloba 
`nakaduli~, Tb., 1963, gv. 312



148

(mTavar rols veriko anjafariZe asrulebda) dadga. 
berZnuli miTebis ekranizeba bavSvebisTvisac gvxvdeba. 

gansakuTrebiT bevria miTebis popularul gmir herakles 
Sesaxeb Seqmnili satelevizio da animaciuri filmebi.

qarTuli miTologiuri sistema uZveles droSi 
Seiqmna. miTebis gamoZaxili Cans folklorSi, poeziaSi 
da xelovnebis sxvadasxva mimarTulebebSi. reJisor 
Temur falavandiSvilis filmSi `jadosnuri Rame~ 
qarTuli miTologiuri personaJebi gvxvdeba. ̀ jadosnuri 
Ramis~ scenaris avtoria nukri mamulaSvili. 1983 wels 
Seqmnili filmis samizne auditoria mozardi Taobaa. 

kino da telesivrceSi miTebis ekranizaciaze 
msjelobisas gamovyofT Semdeg Taviseburebebs:

miTebis Seqmnidan saukuneebi da aTaswleulebia a) 
gasuli. amitom, drois xangrZlivobis gamo, miTebSi 
dasmuli mTavari aqcentebi Tanamedrove epoqaSi xSirad 
gansxvavebulad aRiqmeba;

miTebSi kacobriobis azrovnebis ganviTarebis b) 
asaxva gvaZlevs safuZvels vTqvaT, rom Tanamedrove etapze 
Seqmnili ekranuli nawarmoebebi dRevandeli droisa 
da adre momxdar istoriebSi saerTo paralelebisa da 
interesebis dakavSirebis erTgvari maZieblebi arian;

radgan miTebis Seqmnis procesi xangrZlivi g) 
drois ganmavlobaSi mimdinareobda, ekranizebis dros 
kinematografistebi ar arian SezRudulebi sakuTari 
variaciebiT warmoadginon nawarmoebebi. dRes ekranze 
vxedavT erTsa da imave miTologiur safuZvelze Seqmnil, 
erTmaneTisgan gansxvavebul filmebs;

miTebi iqmnebodnen sxvadasxva epoqasa da istoriul d) 
konteqstebSi, amitom personaJebis maxasiaTeblebic 
icvleboda. rogorc kinematografSi, aseve satelevizio 
sivrceSi gvxvdeba nawarmoebebi, romlebSic ZvelberZnuli 
miTologiuri siuJetebi Tanamedrove epoqazea 
morgebuli;
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ZvelberZnul miTebs, saTanado mxatvruli e) 
damuSavebis Semdeg, dramaturgebi sasceno warmodgenisTvis 
werdnen. TeatrisTvis Seqmnili piesebi ekranizebis dros 
ekranuli xelovnebis specifikur maxasiaTeblebs iZenen.

amrigad, miTebis ekranizaciis Taviseburebebis kvleva 
saxelovnebo sferoSi erT-erTi saintereso aspeqtia 
da Tanamedrove epoqaSi kinematografisa da televiziis 
mecnieruli SeswavliT dakavebuli mkvlevarebisTvis 
mniSvnelovan sakiTxs warmoadgens.

gamoyenebuli literatura:

berZeniSvili l., wignierebis evolucia, vizualizebuli • 
literatura, gamomcemloba `artanuji~, Tb., 2016
boraSvili m., saubrebi kinoreJisuraze, wigni II, pazolinis • 
ukanaskneli interviu, gamomcemloba `kentavri~, Tb., 
2014
miminoSvili r., eladis muza berZeni poetebi, gamomcemloba • 
`nakaduli~, Tb., 1963
pazolini p. p., luTeruli werilebi, ubeduri axalgazrdoba,  • 
gamomcemloba `sa.ga.~, Tb., 2016
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giorgi RvalaZe,
xelovnebaTmcodneobis doqtori, kinomcodne

operad qceuli miTis ekranizaciis 

mcdeloba

Cveulebriv saubarSi `miTs~ daujerebel ambavze 
ityvian. miTosi berZnuli warmoSobis sityvaa da mas 
bevri mniSvneloba aqvs, gulisxmobs sityvas, naTqvams, 
gamonaTqvams, ambavs. samyaroSi gamorCeuli adamianebi 
qmnian aucilebel sagnebs adamianis yofisTvis da adgenen 
aucilebel wesebs urTierTobisTvis. Eesec miTosis 
kvlevis sagania. Tavisi arsiT, is mogviTxrobs sagnebisa 
Tu movlenebis pirvelad movlinebis, mopovebis, SemoReba-
gamoyenebis Sesaxeb. 

ra droSi xdeba miTosSi gadmocemuli ambavi?Ees dro 
kacobriobis istoriamdeli droa, Cveni yofis winare 
warsuli. miTosis kvali Cvens realobaSia. udavoa, rom misi 
Sinaarsi utyuari da sarwmuno iyo Zvel sazogadoebriv 
wyobaSi. mis gareSe Zalze Raribad gamoCndeboda is 
kultura da zogadad civilizacia, romelsac Cvenda 
saamayod, yvelas aRiarebiT, qarTvelebic mivekuTvnebiT.
Cvens planetaze ar arsebobs xalxi, romelsac ar hqondes 
miTologia. Tu arsebobs ena, arsebobs miTebic. 

cnobili amerikeli, literaturis mkvlevari 
da kritikosi malkolm kauli wers: `umiTod _ eri 
jer kidev ar aris eri, igi ar iTvleba srulyofil 
eTnografiul erTeulad _ mxolod individumTa ubralo 
Sekrebilobaa, romelic erT teritoriaze saxlobs~.1

marTlac, eTnosis arsi miTosiT iwyeba, radganac 
mxolod masSia Caqsovili suli, xSir SemTxvevaSi, 
tradiciebi, ocneba, mizandasaxuloba, Semoqmedeba 
zogadad, da maradiuli Tema _ borotisa da keTilisa. 

1 miTologiuri leqsikoni, ganaTleba, Tb., 1972, gv. 42
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sikeTeca da borotebac adamianuri arsebis Tvisebaa. 
sikeTe _ siyvaruli am bunebis upirvelesi waxnagia, 
xolo boroteba _ erT-erTi subieqturi Tu obieqturi 
mizezebis gamo ukeTurobis gaZlierebuli gamovlineba. es 
dausabamo, samaradJamo Widili keTilisa da borotisa, 
siyvarulisa da siZulvilisa aris miTis mTavari 
sazrisi, romlis gadaWrasac emsaxureba rogorc Tavad 
eposis Txrobis gadmocemis struqtura, ise realuri 
cxovrebiseuli sinamdvile. swored amdagvarad isini 
kidevac avseben da kidevac ganapirobeben erTmaneTs.

zemoTqmulidan naTelia, rom miTi adamianis  samyaros 
aRqmis Taviseburi formaa. am fantaziis saxasiaTo 
Tvisebaa Sinagani kavSiri xalxis yofasTan, amasTanave, 
masSive dasuraTebulia xalxis ocneba, miswrafebani da 
gansxvavebuli survilebi. aqedan gamomdinare, adamianis 
gonebaSi miTebi arseboben ara marto Sesanaxad, aramed 
gamoxatvis saSualebad. rodesac Semoqmedi adamiani 
hkidebs maT xels, gaazrebuli unda hqondes Janris 
Taviseburi ekleqturoba da sirTule. Sesabamisad, 
saTqmelis naklebad gaazrebis SemTxvevaSi arc unda 
SeeWidos mas. 

1966 wels cnobilma qarTvelma kinoreJisorma leo 
esakiam didi xnis ocneba aisrula da Seudga  zaqaria 
faliaSvilis opera `abesalom da eTeris~ ekranizacias, 
romelic, Tavis mxriv, qarTul saxalxo eposs _ ̀ eTerians~ 
efuZneba. aseTi mcdeloba xelovans jer kidev 1937 
wels hqonda. maSin filmis scenaric daiwera, romlis 
avtoradac wyaroebSi moxseniebulia anton polikeviCi, 
rac Secdoma unda iyos, radgan aseTi saxelisa da gvaris 
kaci qarTuli kinos operatori iyo. 

eTeris rolSi iRebdnen medea jafariZes, abesalomi, 
profesiiT eqimi, valiko SaqaraSvili iyo, marixi _ 
aleqsandra ToiZe, murmani _ mixeil mgelaZe, cangala 
_  akaki kvantaliani. gamoCenilma qarTvelma diriJorma, 



152

evgeni miqelaZem musikaluri nawili Cawera, xolo 
reJisorma firze gadaitana gadasaRebi masalis TiTqmis 
20 procenti, magram swored am dros mouswro 
brZanebulebam, romlis ZaliTac, studias mxolod 
im filmebze unda gaegrZelebina muSaoba, romlebic 
revoluciasa da kolmeurneobas exeboda. sxvebi xelis 
erTi mosmiT moixsna warmoebidan. gadaRebuli masalis 
bedi dRemde ucnobia.

raki pirveli cda ar gamouvida, reJisorma meore 
Sansi xelidan ar gauSva. miT umetes, is saetapo filmad 
unda qceuliyo Cveni kinos istoriaSi, radganac film-
operis gadaRebis praqtika manamde ar arsebobda.Ees 
rom asea, iolad davrwmundebiT imJamindeli presis 
furclebze gamoqveynebuli, reJisoris interviudan. 
Aai, ras ambobs igi: `zaqaria faliaSvilis ukvdavi 
nawarmoebi Semoqmedis uSreti STagonebis wyaroa. 
`abesalom da eTeri~ ekranze warmodgenili gvaqvs 
ara film-speqtakli, scenuri dadgmis ekranizebad, 
aramed savsebiT damoukidebel mxatvrul nawarmoebad, 
romelsac Tavidan bolomde gahyveba musika. TiToeuli 
Cvengani kargad grZnobs udides pasuxismgeblobas, rac 
Tqmulebis ekranizaciasTanaa dakavSirebuli. Cveni valia 
SevqmnaT mxatvruli filmi, romelic didi kompozitoris 
genialur qmnilebas, Rirseulad warudgens milionobiT 
mayurebels~.1

rogorc interviudan Cans, reJisors da mTlianad 
gadamReb jgufs didi ambiciebi Tu ara, pretenziebi 
namdvilad amoZravebdaT.Yyovelive es ki erTi-orad 
zrdida maTi pasuxismgeblobis xarisxs. reJisors 
masStaburi Canafiqri hqonda da ufleba ara gvaqvs eWvi 
SevitanoT, rom mas, marTlac, surda swored aseTi saxiT 
Seeqmna pirveli qarTuli filmi-opera. 

genialur zaqaria faliaSvilamdec xalxuri legenda 

1 gaz. Tbilisi, #193, 17.08.1965, gv.4
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`eTeriani~ didi popularobiT sargeblobda sxva 
TqmulebebTan SedarebiT.Bbunebrivia, es siyvaruli erTi-
orad gaizarda, rodesac miTis motivebze opera Seiqmna.Ees 
moxda 1919 wels. zaqaria faliaSvilma pirvelad aziara 
miTi qarTul klasikur musikas. amaRlebuli musikis 
epikuri Txroba operaSi SeTavsebulia udides Sinagan 
eqspresiasTan da ganviTarebis dinamizmTan.Kkompozitorma 
saTave daudo profesiul qarTul operas da es imdenad 
warmatebulad moaxerxa, rom am JanrSi ufro didi 
nawarmoebi dRemde ar mogvepoveba.Ddaweris dRidan is 
Cveni operisa da baletis Teatris scenaze idgmeba da 
mudmivad repertuarSia.Uufro metic, tradiciisamebr, 
am nawarmoebiT ixsneba yoveli axali sezoni.Qqmnilebas 
arc saerTaSoriso aRiareba aklia. sxvadasxva dros 
msoflios TeatrebSic ramdenjerme daidga.

qarTuli xalxuri samijnuro eposi, abesalomisa da 
eTeris siyvarulis ambavi saqarTvelos bevr kuTxeSia 
gavrcelebuli. `eTerianis~ ZiriTadi forma prozaulia, 
gvxvdeba leqsnarevi prozis saxiTac. cnobilia misi 
70-amde varianti. Cvenamde moRweuli `eTeriani~ meaTe-
meTerTmete saukuneebiT TariRdeba. rogorc aRvniSneT, 
es eposi farTo epikuri tiloa. masSi maRali xelovnebiT 
aris asaxuli maradiuli siyvaruliT gamsWvaluli qal-
vaJis tragikuli bedi, xalxis esTetikuri ideali da 
msoflmxedveloba.      

ise, rogorc yoveli xalxuri Tqmulebis, am legendis 
Sinaarsic ubraloa. Raribi glexis gogo eTers boroti 
dedinacvali hyavs. oboli iZulebulia pirutyvi mwyemsos. 
eTers tyeSi yofnis dros ufliswuli abesalomi da 
misi veziri murmani gadaeyrebian. moixiblebian qalis 
silamaziT da orives Seuyvardeba.Aabesalomi isargeblebs 
Tavisi mdgomareobiT, ajobebs murmans, sasaxleSi 
miiyvans gogonas da sacoled gamoacxadebs.Mmefe 
qorwinebis winaaRmdegia.amas Tan erTvis, rom murmani 
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eSmaks suls mihyidis da jadosnobiT CaSlis qorwils. 
eTers ukurnebeli seni Seipyrobs.Ddasneulebul 
patarZals ufliswuli vezirs dauTmobs, romelic umal 
gankurnavs. satrfosTan ganSoreba tanjavs abesaloms 
da sasikvdilod ganwiruli sTxovs murmans aCvenos 
gulisswori. ufliswuli eTeris xelze kvdeba.Qqali 
TviTmkvlelobiT amTavrebs cxovrebas, xolo murmani 
maT Soris Tavs cocxlad Caimarxavs.

aseTi pirvelwyaros ekranizaciisas rwmundebi, Tu 
ra didi mniSvneloba aqvs xelovnebis sxvadasxva sferos 
harmoniul Serwymas da maT kompoziciur srulyofas. 
saekrano adekvatis Seqmnisas _ sworad, marTebulad 
morgebul kinoenas unda Seekra da warmoedgina 
mayureblisTvis sanaxaoba, romelic yovelmxriv 
daxvewili iqneboda.Mmetadre maSin, rodesac gadamReb 
jgufsa da reJisors amis pretenzia hqonda.

misasalmebeli iyo reJisoris survili _ opera 
pirdapiri wesiT ar gadaetana scenidan ekranze.Aamas igi 
sajarod acxadebda, Tumca ra mniSvneloba aqvs, Tuki 
Senobis ficarnagidan naturaze gadaitan da mets arafers 
Secvli, amiT is kinematografiuli ar gaxdeba.Eesakias 
rom film-speqtaklis dadgma ar hqonda ganzraxuli, 
isic metyvelebs, rom titrebSi amis Sesaxeb araferia 
miTiTebuli. bunebrivia, mayurebelic filmis sanaxavad 
ganewyoba. mas unda naxos da mousminos saxierad 
gadawyvetil musikalur Temas. samwuxarod,  ase ar 
moxda.                                           

faliaSvilis opera gajadoebs Tavisi monumentalurobiT 
da romantikuli suliT. mijnurobis maradiuli Tema 
kompozitorma udidesi ZaliT aaJRera da tragikuli 
finalis miuxedavad, operas aRviqvamT, rogorc 
sicocxlisa da uSreti siyvarulis himns. visac opera 
scenaze unaxavs, misTvis cnobilia, rom is antraqtiTurT 
TiTqmis 3 saaTs grZeldeba. amave qronometraJis filmis 
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gadaRebas aravin daeTanxmeboda, amitom Seiqmna jgufi 
profesor donaZis xelmZRvanelobiTa da diriJorebis 
_ vaxtang faliaSvilisa da daviT mircxulavas 
monawileobiT. maT gaakeTes montaJi, romlis mixedviTac 
opera 90 wuTs grZeldeba. es komisia sagangebod 
saqarTvelos kompozitorTa kavSirma gamoyo. maTi 
upirvelesi movaleoba iyo, opera imgvarad SeemcirebinaT, 
rom musikaluri qsovili ar darRveuliyo, yvelaferi 
mTavari, rasac msmeneli Teatraluri scenidan icnobda, 
ise unda SenarCunebuliyo im mayureblisaTvisac, romelic 
operas filmis saxiT gaicnobda, magram es ver moxerxda. 
bunebrivia, movlenebis SemcirebasTan erTad, cvlileba 
ganicada Tavis droze operisaTvis petre mirianaSvilis 
mier dawerilma libretom. Sedegad kinokonkretulobis 
gamouyeneblobam imdenad SezRuda siuJeti, rom gaugebari 
gaxda moqmed pirTa dramatizmis namdvili arsi.

xalxuri Tqmulebis armcodne mayurebeli Znelad 
Tu mixvdeba, Tu ratom miatova abesalomma eTeri. 
Sesabamisad, daikarga murmanis borotebis kvali da 
satrfosTan sabediswero ganSorebis sababi. bevri 
aseTi, bolomde daumuSavebeli da gauazrebeli epizodi 
uxerxul mdgomareobaSi ayenebs mnaxvels. amasve unda 
daematos msaxiobTa Seqmnili saxeebi. meTodi, romelsac 
reJisorma saSemsruleblo TvalsazrisiT mimarTa, 
am Janris nawarmoebis ekranizaciisaTvis siaxles ar 
warmoadgenda. am midgomis Tavisebureba isaa, rom ekranze 
vucqerT gmirs, umetes SemTxvevaSi, ara msaxiobs, 
aramed sagangebod SerCeul tipaJs, amasobaSi ki, kadrs 
miRma, mis partias profesionali saopero momRerali 
asrulebs. magaliTad: eTeris rols asaxierebs imxanad 
qoreografiuli saswavleblis mowafe, 16 wlis lali 
xabaziSvili, xolo saopero partias _ medea amiranaSvili. 
abesaloms _ eqimi arCil metoniZe TamaSobda, mReroda 
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zurab anjafariZe. amave principiT iyvnen SerCeuli 
danarCeni Semsruleblebic.

meTodma ar gaamarTla, rac bevrma mizezma ganapiroba. 
ekrani ver egueba aratipur saxeebs, rogorc Sinagani, 
ise garegnuli TvalsazrisiT. upirvelesad, swored 
xalxis warmosaxvaSi arsebuli, eTeris sinazisa da 
abesalomis vaJkacobisTvis, Seuferebelia gamoucdeli 
Semsruleblebi. isini arasrulyofilebi da mometebulad 
miamitebi arian ekranze, garegnuli momxibvlelobis 
miuxedavad, iseTi STabeWdileba grCeba, rom es monacemi 
scenas ufro mouxdeboda, vidre ekrans. 

umetes SemTxvevaSi, axalgazrda debiutantebi iReben 
Semsruleblis pozas da imis mixedviT Sedian an gadian 
kadridan, rogorc reJisori miuTiTebs. swored reJisoris 
bralia maTi SesaZleblobebis zedapiruli gaxsna da 
uunaroba _ ufro Rrmad warmoesaxaT mTavari gmirebis 
xasiaTi. reJisorma ver gaaTavisufla isini operisTvis 
maxasiaTebeli Stampebisa da pompezurobisgan. SedarebiT 
damajerebelni arian marixis rolis Semsrulebeli nana 
yifiani da murmanis rolSi _ nugzar Saria. swored 
nugzar Sarias gamo aikrZala filmi maSindel sabWoeTSi 
(mogexsenebaT man datova saqarTvelo da dasavleTs 
Seafara Tavi).   

reJisorTan erTad scodaven mxatvari – revaz 
mirzaSvili, kostumebis Semqmneli askurava. ukanasknelma 
feradovnebis mxriv iseTi gama Seqmna, saxelganTqmul 
braziliur karnavalsac rom SeSurdeboda. ferebis 
arazomierad gamoyeneba vnebs dramatul Sinaarss da 
xazs usvams operulobas. filmSi meryeobs realoba da 
zRapruloba. es ki dekoraciis araswori SerCevis gamo 
xdeba. mxatvrebs aviwydebaT, rom realoba zRaprulobas 
ar gamoricxavs da arc zRapruloba _ realobas, Tu 
isini cxovrebiseuli simarTliT arian gaazrebuli. 
saxviTi gamosaxulebis TvalsazrisiT, mayurebels 



157

erTaderTi siamovneba rCeba, datkbes saqarTvelos 
bunebis warmtaci peizaJebiT, magram moqmedebis naturaze 
meqanikurma gadatanam Zneli mosasmeni gaxada brwyinvale 
musika. am ideur wuns teqnikuri wunic emateba, raSic 
xmis operator oTar gegeWkors miuZRvis brali. suraTi 
Zalze cudi mosasmenia, imdenad cudia misi xmovani rigi, 
rom TviT iseTi saopero Semsruleblebis, rogorebic 
iyvnen _ zurab anjafariZe, medea amiranaSvili, Tengiz 
zeinkliSvili, naTela tuRuSi _ xmebi yurisTvis 
erTob saxamuSoa. gamudmebiT ismis xmaurebi da sxva 
xasiaTis teqnikuri xarvezebi, rac Rirsebas ver matebs 
kinosuraTs.

saboloo jamSi, amdeni uzustobisa da 
aradamajereblobis fonze, xom ar ajobebda, ambiciebis 
nacvlad, rac jgufs amoZravebda filmze muSaobis 
dasawyisSi, reJisor leo esakias saopero dadgmis 
fiqsireba moexdina, vidre SemoqmedebiTi siaxlis 
pretenziebiT operis arasrulfasovani ekranizacia 
Seeqmna, riTac miviRebdiT Cveulebriv fil-speqtakls, 
risi tradiciac yofil sabWoTa kavSirSi mZlavri iyo. 

samwuxarod, operad qceuli miTis ekranizaciis 
mcdeloba mxolod  mcdelobad darCa.

gamoyenebuli literatura: 

miTologiuri leqsikoni, ganaTleba, Tb., 1972• 
gaz. Tbilisi, #193, 17.08.1965• 
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Teo xatiaSvili,
xelovnebaTmcodneobis doqtori, 

ilias saxelmwifo universitetis 
asocirebuli profesori

mogvTa albert seraseuli Tayvaniscema

Tanamedrove damoukidebeli espanuri kinos reJisori 
albert sera e. w. neli kinos erT-erTi gamorCeuli 
reJisoria, romelmac cxovrebiseuli ritmis neli 
dinebiT, SeukumSav droSi ganviTarebuli moqmedebiTa da 
ukve TiTqmis trivialuri da miTologiurad qceuli 
personaJebis sruli demiTologizirebiT miipyro 
yuradReba. 

albert sera ar mogviTxrobs ambavs, rogorc aseTs, 
Tumca mis personaJebze gacilebiT bevri ici filmis 
yurebamde. es codna wina istoriebidan, koleqtiuri 
kulturuli maxsovrobidan modis, radgan, rogorc wesi, 
sera iRebs sayovelTaod nacnob, miTad qceul personaJebs, 
magram maT sruliad gansxvavebul konteqstSi aTavsebs da 
maTTan dakavSirebul istoriasac gansxvavebuli kuTxiT 
yveba. is cdilobs, ipovos da mayurebelsac daanaxos 
saukunovan miTSi moqceuli da am miTis miRma myofi 
adamiani _ iqneba es don kixoti da sanCo pansa filmSi 
`raindis Rirseba~ (2006), sami mogvi mefe `Citebis 
simReraSi~ (2008), lui XIV `lui XIV-is sikvdilis 
istoriaSi~ (2016) Tu kazanova da drakula `Cemi 
sikvdilis istoriidan~ (2013), romlis Sesaxebac erT-
erT interviuSi aRniSna, Tu rogori sarisko iyo am ori 
personaJis dakavSireba, romelTa gzebi transilvaniaSi 
gadaikveTeba mas mere, rac moxuci kazanova sikvdilis 
win legendarul da mistikur regionSi miemgzavreba. 

albert serasTvis nebismieri filmis gadaReba 
riskze wasvlaa, romelic im gadakveTaze iqmneba, sadac 
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`amaRlebulsa da groteskuls Soris xazi Zalian 
myifea~.1 

 es erTgvari avantura misi ̀ winaparTa aCrdilebiTac~ 
ganisazRvreba: sera dalis mSobliuri qalaqis 
figerasis maxloblad daibada, sadac es ukanaskneli 
bunuelTan erTad iRebda pirvel siurrealistur 
film `andaluziur ZaRls~. imis miuxedavad, rom 
albert sera espanuri kulturis am avtoritetuli 
figurebisgan sruliad gansxvavebul kinoesTetikas 
qmnis, maTi avantiuriT adreuli asakidanve ixibleba da 
garkveulwilad STagonebis wyaroc gaxdeba: `maSinac ki, 
roca isini seriozulebi iyvnen, es iyo mxiaruli, es 
iyo provokaciuli. SeiZleba pretenziulad mogeCvenoT, 
magram me miyvars sityva `provokaciuli~.2  

seras provokaciuloba ara mxolod Temis 
`provokaciul~ damuSaveba/interpretaciaSi vlindeba, 
aramed formaSi. mis filmebs TiTqmis statikuri 
kameriT gadaRebuli ugrZesi, gauWreli kadrebis garda, 
xangrZlivi, aratradiciuli formatic aniWebs erTgvar 
pretenziulobasa Tu provokaciulobas. Tumca serasTan 
`grZeli kadriT gadaReba ar aris formaluri triuki 
da is ufro metia, vidre drois refleqsireba. sera 
Wimavs xangrZlivobis SegrZnebas, kinematografiul 
dros aTavisuflebs intensiuri gangrZobadobisa Tu 
montaJis abstraqtulobisgan... maSin, rodesac siCqare 
mudmivad qmnis arasasurveli facifucis, fragmetaciisa 
da yuradRebis gafantvis risks, Semcireba/Seneleba 
intensiurs xdis mayureblis mzeras, gacnobierebasa da 

1 Daniel Fairfax. “Everything is dead but the motor still turns”: An Interview 
with Albert Serra,  http://sensesofcinema.com/2013/feature-articles/
everything-is-dead-but-the-motor-still-turns-an-interview-with-albert-serra/  
(bolos gadamowmda 16.05.2018)
2 Casanova, Dracula, and art in the age of digital filmmaking by Steve Mac-
farlane - http://cineticle.com/inerviews/1125-albert-serra-interview.html  
(bolos gadamowmda 16.05.2018)
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sapasuxo reaqcias~.1   
mayurebeli gafacicebiT adevnebs Tvals udabnos 

siTeTreSi didxans moxetiale mogvebs filmSi `Citebis 
simRera~, horizontis miRma rom uCinardebian da cota 
xanSi usasrulo sivrceSi Cakargulebi isev gamoCndebian. 
TeTr fonze TeTr perangSi gamowyobili figurebis 
moTavseba, romlebic amonaTebul laqasaviT ikiTxebian, 
metad sarisko da namdvilad provokaciuli xerxia, iseve 
rogorc grZelfokusiani statikuri kameriT aRbeWdili 
xangrZlivi kadri, sadac uSores perspeqtivaSia 
gadatanili moqmedeba. Tu Tavdapirvelad mayurebeli 
dabneuli mogvebis Tavgzaabneul traeqtorias akvirdeba, 
ramdenime wuTis Semdeg, maTi moZraoba esTeti reJisoris 
enigmaturi gamosaxulebis nawilad aRiqmeba, romelsac 
ubralod aTvaliereb.

`Citebis simRera~ qristes dabadebis ironiuli 
interpretacia, ufro sworad, mogvi mefeebis 
demistifikaciis istoriaa, romlebic sulac ar arian 
brZenebi da Tavdajerebulebi. isini seras wina filmis 
`raindis Rirsebis~ zarmac sanCo pansas ufro hgvanan, 
vidre winaswarmetyvelebs. maT isic ar ician zustad, 
sad unda wavidnen an, saerTod _ ratom midian `aRqmul~ 
adgilas. filmis naxevari, faqtobrivad, gzaabneuli 
mogvebis xetials gviCvenebs. imisTvis rom maqsimalurad 
damajerebeli yofiliyo mogvebis dabneuloba, seram 
msaxiobebs raciebi dauriga, romelTa saSualebiTac 
miiRebdnen miTiTebebs. am ukanasknelze msaxiobebs ise unda 
moexdinaT reagireba, rom ar SeexedaT reJisorisTvis, 
ar ekiTxaT misTvis araferi, ar SeewyvitaT TamaSi. 
rodesac raciiT aRWurvili msaxiobebi sakmaod Sors 
wavidnen, seram daiwyo araTanmimdevruli sityvebis 

1  Slower or Contemplative? By HarryTuttle - Review of : The “Aesthetic 
of Slow” By Matthew Flanagan, 2008 - http://unspokencinema.blogspot.
com/2010/03/slower-or-contemplative.html 
(bolos gadamowmda 16.05.2018)
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warmoTqma. msaxiobebi dabneulebi CurCuliT imeorebdnen 
reJisoris nakarnaxeb sityvebs: `deda? kedeli? xe? es 
ra aris. albaT, racia ar muSaobs~. maT ar icodnen, saiT 
wasuliyvnen, daborialobdnen da aqeT-iqiT iyurebodnen. 
rodesac gaisma _ `ca~ _ maT caSi daiwyes yureba.1 

erT-erT interviuSi sera aRniSnavs: `Cven sam mogvze 
vsaubrobT. qristianoba maSin jer kidev ar arsebobda. 
iesosTan dakavSirebuli mTeli ideologia mogvianebiT 
gaCnda. Cven vlaparakobT pirvelaRmomCenebze. ubralod sam 
kacze, romlebic sulelurad grZnoben Tavs, gesmiT? maT 
ar ician, ratom midian bavSvis sanaxavad da saerTod, sad 
midian an ramden xans mouwevT siaruli. isini mihyvebian 
varskvlavs, rom ipovon bavSvi da Tayvani scen mas. amaSi 
aris raRac absurduli, warmarTulic ki, imitom, rom 
qristianoba jer kidev ar arsebobda. magram, amave dros, 
es yvelafris dasawyisia. maSin daibada qristianoba... 
situacia absurduli imitom aris, rom maT ar ician, 
qristianoba aseTi didebuli movlena Tu gaxdeba, magram 
maT is ician, rom raRac Zalian mniSvnelovans eZeben~.2 

pier-paolo pazolini `maTes saxarebis~ gadaRebisas 
ganmartavda, rom mas undoda eCvenebina qriste, rogorc 
adamiani, zed damatebuli 2000-wliani miTologiis 
gareSe. serac cdilobs, am aTaswlovani miTiuri 
interpretaciebis miRma, dagvanaxos qristes dabadebasTan 
dakavSirebuli erT-erTi mTavari ikonografiuli 
sqema, romelsac ukiduresi minimalizmiT acocxlebs 
da mogv mefeebsa Tu mTlianad dabadebis sakralur 
istorias zeddaSenebuli miTologiur-mistificirebuli 
mniSvnelobebisgan aTavisuflebs. 

sera mudmivad urevs erTmaneTSi seriozul, religiur 
aspeqtebs Tavisufal, mxiarul da zogjer uxeS formebTan. 

1 Darren Hughes, Albert Serra Interviewed on El Cant dels ocells (Birdsong) 
http://sensesofcinema.com/2009/conversations-on-film/albert-serra-inter-
view/  (bolos gadamowmda 16.05.2018)
2  iqve
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am procesSi is `miTologiuri codniT~ aRWurvili 
mayureblis warmodgenebzec TamaSobs: Tavdapirvelad 
mariami kraviT kalTaSi Cndeba. aseT pozaSi vxedavT 
mas xangrZlivi epizodis ganmavlobaSi, axaldabadebuli 
Cvili ki arsad Cans. mxolod periodulad ismis 
kadrsgareT bavSvis xma, Tumca aqac mTlad darwmunebuli 
ar xar _ bavSvis tirilia Tu batknis kikini? iqmneba 
STabeWdileba, rom reJisori aseT xumroba-xriks 
gvTavazobs da yrma iesos misi tradiciuli simbolos, 
kravis saxiT warmoaCens. erTvebi ra am TamaSSi, amasobaSi 
mogvi mefeebic moaRweven dabadebis sakralur adgilamde 
da Tayvaniscemis epizodSi bavSvic gamoCndeba. albert 
sera, erTi mxriv, saxarebiseul zust miniSnebebs akeTebs 
_ kravi, rogorc iesos simbolo da amave dros, kravi, 
rogorc  bagis simboluri aRmniSvneli, sadac gadmocemis 
Tanaxmad iSva qriste _ Tumca, meore mxriv, kanonikuri 
teqsti yofiT garemoSi da sruliad realistur 
SinaarsSi gadaaqvs.

SemTxveviT ar mixsenebia pazolini, romelTanac 
ara mxolod bibliuri siuJetisadmi damokidebuleba/
demistifikacia aaxlovebs, aramed am Temis reprezentaciis 
tradiciuli ilustrirebulobisgan, serac radikalurad 
gansxvavebul stils irCevs. `maTes saxarebidan~ 
periodulad replikebic Cndeba seras filmSi, iqneba 
es calkeuli kompoziciebi (angelozis gamocxadeba, 
mariamisa da iosebis saxli da a.S.) Tu mTliani epizodebi. 
Sav-TeTris metyveli plastika, udaburi, gaSlili 
sivrce, rogoric SeiZleba yofiliyo monoliTuri, jer 
daunawevrebeli (Tu daubadebeli?) preistoriuloba, 
`dasabamieri dro da sivrce”, `udaburi iqamde, rom ar 
aqvs sakuTari suli~, imdenad usazRvro, rom `ramdenic 
unda iaro, adgilidan ar iZvri~ da rac sabolood badebs 
`azrs erTaderTze~. Tumca am xazgasmuli citatirebis 
miuxedavad, `Citebis simReras~ sruliad sxva esTetika 
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da temporitmi aqvs. pazolinis ̀ mocaxcaxe~ montaJisa da 
eqspresiuli gamosaxulebis sapirispirod, sera statikur, 
TiTqmis umoZrao kameras irCevs. Tu pazolini qristes 
demistifikaciis adgilas mis, rogorc Tanamedrove 
samyaroSi meamboxe da marginali inteleqtualis ier-
saxes qmnis, sera am adgils cariels, Tavisufals tovebs. 
misi bibliuri ̀ simRera~ jer dauwereli, mniSvnelobebis 
armqone istoriaa. 

gamoyenebuli literatura:

Пьер•	  Паоло Пазолини. Теорема. 2000
Daniel Fairfax. “Everything is dead but the motor still turns”: An •	
Interview with Albert Serra,  http://sensesofcinema.com/2013/
feature-articles/everything-is-dead-but-the-motor-still-turns-an-
interview-with-albert-serra/  (bolos gadamowmda 16.05.2018)
Casanova, Dracula, and art in the age of digital filmmaking by •	
Steve Macfarlane - http://cineticle.com/inerviews/1125-albert-
serra-interview.html  (bolos gadamowmda 16.05.2018)
Slower or Contemplative? By HarryTuttle - Review of : •	
The “Aesthetic of Slow” By Matthew Flanagan, 2008 - 
http://unspokencinema.blogspot.com/2010/03/slower-or-
contemplative.html (bolos gadamowmda 16.05.2018)
Darren Hughes, Albert Serra Interviewed on El Cant dels ocells •	
(Birdsong) http://sensesofcinema.com/2009/conversations-on-
film/albert-serra-interview/ (bolos gadamowmda 16.05.2018)
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xelovnebaTmcodneoba
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       irine abesaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

      
qarTveli moqandake berZnuli miTebis 

saufloSi

     
erT-erT interviuSi cnobilma qarTvelma moqandake 

giorgi Sxvacabaiam aRniSna: „berZnuli qandakebis 
fragmentic ki, upostamentod, arqiteqturis gareSe, 
udabnoSic ar kargavs Rirsebas...“.1 es cxadyofs g. 
Sxvacabaias damokidebulebas ZvelberZnuli qandakebis 
mimarT, amitomac gasagebia grZnoba, romelic moqandakes 
daeufla 1992 wlis ivlisSi, rodesac saberZneTis 
qalaq olimpiaSi, barselonas olimpiuri TamaSebis win, 
sazeimod gaixsna misi qandakeba „mSvidobis CiraRdani“; 
_ frTosani qalRmerTi, romlis kompozicia olimpiur 
CiraRdans mogvagonebs da kacobriobas mSvidobisaken 
mouwodebs. am namuSevarSi moqandake miuaxlovda yvelaze 
metad erovnul wiaRs, im uZvelesi civilizaciebiT 
nasazrdoeb, kolxur-iberiuli kulturiT gajerebul 
saganZurs, romlisTvisac ucxo iyo eTnikuri 
karCaketiloba. Zveli elini, ara mxolod miTebSi 
asaxavda Tavis siaxloves kolxur-iberiul uZveles 
civilizaciasTan, aramed  yvelaze met axalSens, TiTqmis 
70-mde  poliss swored Savi zRvis sanapiro zolze 
aarsebda. amitomac, sulac ar examuSeboda eladis mkvidrs, 
pontos napirebis mosaxleobac sakuTari qveynis ganapira 
sasazRvro teritoriis farglebSi myofad CaeTvala. 
es ki, niSnavda ara berZnuli kulturis eqspansias, 
aramed kulturaTSorisi kavSirebis ganmtkicebas, 

1 Sxvacabaia g., katalogi, teqsti irine abesaZis, gam., xelovneba, Tb., 
1990
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romelmac memkvidreobiT, kulturuli RirebulebaTa 
gacvla-gamocvlis mniSvnelovani istoriuli magaliTebi 
dagvitova. swored es kulturuli dialogi or uZveles 
civilizacias Soris gaixsena giorgi Sxvacabaiam, rodesac 
berZen xalxs  simboluri qandakeba „mSvidobis CiraRdani“ 
usaxsovra. ufro konkretulad ki, es ase moxda: 1987 
wels, mSvidobis dacvis komitetis xaziT, olimpias 
estumra delegacia, romlis SemadgenlobaSic moqandake 
giorgi Sxvacabaiac iyo. olimpiis RirsSesaniSnaobaTa 
daTvalierebis Semdeg, muzeumebSi Zveli berZnuli 
xelovnebis uiSviaTesi qmnilebebis naxvam waruSleli 
STabeWdileba moaxdina moqandakeze. imave saRamos 
olimpiis merma delegacias umaspinZla, stumrebs Soris 
ruseTis mSvidobis komitetis warmomadgenlebic iyvnen. 
banketze, erT-erTma rusma oratorma, TiTqos maspinZelTa 
gamZleobas cdiso, Tavisi sityva ar iqna da ar daasrula, 
Tanac mentoris toniT berZnebs saberZneTis istorias 
aswavlida, olimpiuri Sejibrebebis mniSvnelobas uxsnida 
da amas yvelafers masaviT fexze mdgom Tarjimans 
aTargmninebda. am gauTavebeli tiradebiT gabezrebulma, 
moTminebis fiala gadavsebulma, „qadagad davardnili“ 
oratori  SeaCera xmamaRali SeZaxiliT „stop!!!“. uceb 
samariseburi siCume Camovarda, rusi oratori dadumda. 
fexze wamoWrilma giorgim ki, Semdegi ganacxada: „am 
wminda miwaze, Cven mokvdavebs bevri laparakis ufleba 
ar gvaqvs, Tu Zalian gindaT, ubralod daiCoqeT 
da RmerTs, an Tundac RmerTebs, visic Tqven gwamT,  
SeswireT  madloba, rom am miwaze yofnis da Sedevrebis 
naxvis ufleba mogecaT“. am sityvebis gagonebaze, 
maspinZlebi Semoexvivnen moqandakes da madlierebis 
niSnad, saTiTaod xels arTmevdnen. pirveli, vinc 
moqandakesTan mivida berZnuli kulturis mimarT aseTi 
gulwrfeli siyvarulis gamoxatulebisaTvis madlobis 
saTqmelad, iyo olimpiis meri spiro fotinosi. igi iyo 
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profesiiT xelovnebaTmcodne-kulturologi, adamiani, 
romelmac mTeli olimpiis da olimpiuri Sejibrebebis 
Sesaxeb araerTi wigni gamoaqveyna. aseT specialists   
„moZRvravda“ mSvidobis dacvis olimpiuri komitetis 
rusi warmomadgeneli. giorgi Sxvacabaia gaecno spiro 
fotinos, romelic banketis msvlelobisas, qarTvel 
moqandakes aRarc moscilebia, sastumromdec gaacila, 
sadac ixila moqandakis namuSevrebis fotoebi. 
gansakuTrebiT moewona erTi, romlis patara erT-metriani 
modeli Tan hqonda wamoRebuli giorgi Sxvacabaias. es 
iyo qandakeba „Tavisufleba“ („mSvidobis CiraRdnis“ 
erTgvari proto saxe.). es qandakeba giorgi Sxvacabaias 
da arqiteqtor nodar mgalobliSvils Tbilisis gmirTa 
moedanze dasadgmelad hqondaT gamiznuli, magram qveynis 
politikur-ekonomikuri viTarebis gamo, es maSin ver 
moxerxda. swored aRniSnuli qandakeba imdenad moewona 
xelovnebaTmcodne-mers, rom SesTavaza moqandakes misi 
zomebSi gazrda da masalaSi gadatana, raTa olimpiaSi  
misi dadgmis uflebis mopovebisTvis ezruna. piros 
fotinosis es saocari Zalisxmeva saberZneTis premier-
ministramde da iqidan ki, saqarTvelos uzenaesi sabWos 
Tavmjdomare irakli abaSiZemde unda CaeRwia. saqmeSi 
saqarTvelos sagareo saqmeTa saministro, kulturis 
saministro, Sinagan saqmeTa saministro da, rasakvirvelia, 
saberZneTSi saqarTvelos saelCos warmomadgeneli 
(avTandil miqaberiZe) CaerTo. sruli xuTi weli 
dasWirda giorgi Sxvacabaias imisTvis, rom faqtobrivad 
axali qandakeba Seeqmna, Semdeg brinjaoSi CamoesxaT da 
yvela is oficialuri procedura gaevlo, romelic 
saqarTvelodan saberZneTSi Zeglis gamgzavrebas da misi 
olimpiaSi  damkvidrebas axlda.         

1992 wlis 5 ivliss,  barselonas olimpiadis win, 
saberZneTis qalaq olimpiaSi sazeimod gaixsna qarTveli 
moqandakis giorgi Sxvacabaias mier Seqmnili frTosani 
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qalRmerTis 3-metriani brinjaos qandakeba „mSvidobis 
CiraRdani“, romelic saberZneTis karierebSi mopovebuli 
uZvirfasesi pentelis marmarilos kvarcxlbekzea (2 
metri) aRmarTuli. qandakebis sadgams amSvenebs qarTul 
da berZnul enebze gakeTebuli warwera, romelic 
Zeglis avtoris vinaobas samaradJamod aRbeWdavs 
uZvelesi civilizaciis akvanSi _ olimpiaSi. qandakeba 
daidga im qalaq-nakrZalSi, sadac sul 400 metrSi 
idga „qveynierebis Svidi saocrebis“ erT-erTi saocreba  
_ zevsis qandakeba, yvela drois udidesi moqandakis, 
fidiasis xelTqmnili. aqve, dResac dgas praqsitelis 
(praqsitelusi) qandakeba „hermesi“. 

gansakuTrebul mniSvnelobas iZens is faqti, rom 
qarTveli moqandakis Zeglis sazeimo gaxsna moxda 
heras taZris siaxloves,  _ im adgilas, sadac pirveli 
olimpieli sportsmeni, meores xelidan xelSi gadascems 
CiraRdans, is ki, momdevnos, sanam CiraRdani ar CaaRwevs, 
olimpiadis Catarebis adgilamde (am SemTxvevaSi, 
barselonamde).

moqandakem qandakeba ise gadawyvita, rom gamarjvebis 
qalRmerT nikes zeviT atyorcnili frTebi, simbolurad, 
CiraRdnis formas iZens. frTosani qalRmerTis peplosSi 
gamowyobili sxeulis qveda nawili arqauli koras 
msgavsi statikiT aris aRbeWdili, rasac xazs usvams 
peplosis mkacrad daSvebuli mwyobri drapireba. am 
statikidan amozrdilia sxeulis araCveulebrivad 
dinamikuri zeda nawili, zecisken Zlierad atyorcnili 
frTebiT da qalRmerTis saxis araCveulebrivi 
eqspresiiT. qalRmerTis farTod gaRebuli bagidan 
TiTqos mSvidobis ganuxreli dacvis mowodeba  ismis. 
„mSvidobis CiraRdnis~ skulpturuli forma Signidan 
viTardeba da Zalas ikrebs, raTa zedapirze amoxeTqos 
da ZvelberZen olimpielTa gamarjvebis sadidebeli 
himni („peonios“) mTeli xmiT dasWeqos. sxeulis qveda 
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nawilidan amotyorcnili energia qalRmerTis mZlavri 
frTebis silaRes uerTdeba. 

am nawarmoebSi gvxiblavs ara mxolod  misi gadawyvetis 
garegnuli mxare, misi stilistika, aramed moqandakis 
azris da grZnobis gamosaxvis erTianoba, mxatvruli saxis 
mTlianoba. yvela detali am mTlianobaSia Caqsovili. 
forma organulad izrdeba, arc erTi SemTxveviTi detali, 
yvelaferi Sinagani aucileblobiT aris nakarnaxevi.

qandakebaSi Serwymulia sxvadasxva epoqis kulturul 
monapovarTan dakavSirebuli ramdenime  qveteqsti:  arqaikis 
(kora), elinizmis (nike samoTrakieli), romantizmis 
(fransua riudis „marselieza“ _ parizis triumfalur 
TaRze), xolo  gverdiTi xedidan, Tanamedrove mxatvruli 
plastikisTvis damaxasiaTebeli sivrcobrivi naprali, 
e.w. „sivrcis anaWeri“, romelic sinTezurad erwymis 
qandakebis mTlian konstruqcias. bednieria, Tanamedrove 
xelovani, rom retrospeqciaSi SeuZlia warmoidginos 
da ganaviTaros warsul saukuneTa diad naSTebSi 
akumulirebuli SemoqmedebiTi mignebebi.    

berZnuli presa farTod gamoexmaura am istoriul 
faqts. cnobilma berZenma arqiteqtorma iovanes 
seferlisma, qandakebis sazeimo gaxsnaze, Semdegi 
ganacxada: `ori aTasi wlis Semdeg es iqneba pirveli 
xelovnebis nimuSi, Seqmnili didi moqandakis mier, 
romelic Zvel berZenTa ukvdav namuSevrebTan erTad, 
saukuneebs gauZlebs“. es Sefaseba mniSvnelovania, radgan 
am qalaq-nakrZalSi, raimes dadgma (Tundac es saCuqari 
iyos), mxolod specialisti-eqspertebisgan Semdgari 
avtoritetuli komisiis erTsulovani TanxmobiT aris 
SesaZlebeli. qarTveli moqandakis namuSevris ganxilvas 
specialurad germaniidan mowveuli specialistebic 
daeswrnen. eqspertTa komisiam qandakebis dadgmaze 
erTxmad gasca Tanxmoba.

sazeimo gaxsnas saqarTvelodan 30-kaciani (aqedan, 
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5 warmomadgeneli saqarTvelos erovnuli olimpiuri 
komitetidan, delegacias xelmZRvanelobda saqarTvelos 
imJamindeli vice-premieri irakli surgulaZe, delegaciaSi 
iyvnen: paata nacvliSvili. zurab abaSiZe, avTandil 
miqaberiZe,  arqiteqtori oTar liTaniSvili, Tavad Zeglis 
avtori giorgi Sxvacabaia  da sxvebi). saqarTveloSi omi 
iwyeboda, amis gamo, qarTuli sazogadoebrivi interesis 
orbitaSi ver moxvda is faqti, romelsac msoflios 
42-qveynidan akreditebuli Jurnalistebi gadascemdnen 
TavianT qveynebs. 

1992 wlis 29 maiss saqarTvelos respublikis 
saxelmwifo sabWos Tavmjdomares, eduard SevardnaZes,  
saberZneTidan Semdegi Sinaarsis werili mouvida:

`batono Tavmjdomarev, 
rogorc TqvenTvis cnobilia, saqarTvelos 

erovnulma olimpiurma komitetma da gamoCenilma 
qarTvelma moqandakem giorgi Sxvacabaia-kolxma qalaq 
olimpias, romlis warmomadgenelic, maqvs pativi, viyo, 
miuZRvnes xelovnebis SesaniSnavi qmnileba _ „mSvidobis 
CiraRdani“. 

Cveni dRevandelobisTvis es uaRresad Rrma, simboluri 
mniSvnelobis mqone namuSevari saukunod daamSvenebs, 
Zveli berZnuli xelovnebis SesaniSnav qmnilebebTan 
erTad,  im adgils, sadac iSvnen kacobriobis yvelaze 
keTilSobiluri Sejibrebani. 

es Zegli, batono Tavmjdomarev, saukeTesod 
gamoxatavs agreTve uZveles urTierTobebs saberZneTsa 
da saqarTvelos Soris, iseve, rogorc mSvidobismoyvare 
grZnobebs qarTveli xalxisas, romelic, olimpiis 
mosaxleobis SegnebiT, aris am Zeglis WeSmariti 
momZRvneli.

batono Tavmjdomarev!
vsargeblob im garemoebiT, rom Tqvens qveyanaSi 

brundeba giorgi Sxvacabaia-kolxi, romelic migvaCnia 
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Cvens xalxebs Soris megobrobis SesaniSnav despanad, da 
Cem movaleobad vTvli gamogigzavnoT es werili, rogorc 
gulwrfeli gamoxatuleba madlobisa da olimpiis 
mosaxleobis survilebisa, Tqveni qveynis mSvidobismoyvare 
xalxis mimarT. 

didi pativiscemiT, 
giorRos kozmopulosi _ Zveli olimpiis meri.1 

berZnuli gazeTi „demokratia“ ki ase  afasebda am 
faqts: ̀ Cven vixileT Tanamedrove nike Seqmnili saukunis  
TvalsaCino moqandakis mier, romelic waruSlel 
STabeWdilebas tovebs. es Zegli SesaniSnavad asaxavs 
mSvidobisadmi mizanswrafvas“.2   

samwuxarod, mSvidobismoyvare moqandakis am 
pacifisturi gzavnilisadmi, olimpiadis msvlelobis 
miuxedavad, rodesac istoriulad wydeboda xolme, 
yovelgvari saomari moqmedebebi, saqarTveloSi araTu 
SeCerebula, aramed mTeli ZaliT ifeTqa sazarelma omma. 
amitom gafermkrTalda moqandakis mogonebebSi, nebismieri 
xelovanisTvis saamayo is aRmatebuli Sefasebebi, romelic 
ergo giorgi Sxvacabaias da mis qmnilebas lozanidan 
olimpiuri saerTaSoriso komitetis imJamindeli 
Tavmjdomaris _ antonio samaranCasgan,  saberZneTis 
imJamindeli prezidentis _ konstantinos karamanlisisa 
da berZnuli parlamentis maSindeli spikeris aTanas 
kanelopulosisgan. 

cnobilma berZenma eqspertma xelovnebis dargSi 
andreas kaligasma gazeT `avRis“ furclebze aRniSna: 
„saocaria es Zegli-simbolo. saocaria isic, Tu 
rogori virtuozulobiT iyenebs moqandake sxvadasxva 

1 am oficialuri werilis Sinaarsi, qalaqis merma, qandakebis sazeimo 
gaxsnazec warmoTqva da es teqsti gamoqveynda berZnul gazeTSi 
„avRi“, 1992 w., ivnisi. 
2 berZnuli gazeTebidan amonaWrebi da statiaSi gamoyenebuli 
dokumentacia daculia moqandakis pirad arqivSi.
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plastikur xerxs“. xelovnebis nimuSs rom politikosze 
ukeT SeuZlia mSvidobis despanis rolis Sesruleba, 
olimpiaSi Zeglis gaxsnisas, saberZneTis parlamentis 
spikeris, aTanas kanelopulosis warmoTqmul sityvaSi 
gamoCnda. teqsti adgilobrivma gazeTma „demokratia“ 
dabeWda: `saberZneTis parlamenti, mTavroba, berZeni 
xalxi, eladas mosaxleoba da olimpielebi gamoxataven 
udides madlierebas am keTilSobiluri da drouli 
saCuqarisTvis. im dros, roca balkaneTis mxareSi omis 
Rrublebi emuqreba mSvidobas da aris gancda Cveni 
istoriis, Cveni wminda makedoniis istoriis uzurpaciisa, 
berZeni xalxi afasebs am mSvenier saCuqars, rogorc 
mSvidobis, saerTaSoriso solidarobis da istoriis 
pativiscemis gamoxatulebas. amieridan, Cvens megobar 
saqarTvelos respublikasTan dagvakavSirebs es gasaocari 
Zegli-simbolo. kidev erTxel gamovxatav Cvens madlobas 
saqarTvelos xalxisa da mTavrobisadmi, iseve, rogorc 
misi olimpiuri komitetisadmi, „mSvidobis CiraRdnis“ 
avtorisadmi, romlis gaxsnis pativi da romlis mSvenebis 
da Rirsebis wardgena maRali esTetikuri gemovnebis 
mqone berZenTa gancvifrebuli mzerisTvis, dRes wilad 
mxvda me“.1

niSandoblivia, rom droTa ganmavlobaSi, qandakeba 
imdenad adaptirda da ise organulad Seerwya `ucxo 
miwas~, rom rodesac olimpiis qalaq-nakrZalis kronosis 
mTis (sadac zevsis mamis simboluri saflavia) ferdobze 
Sefenil tyes cecxli gauCnda, saberZneTis  gazeTebis 
pirvel furclebze giorgi Sxvacabaias „mSvidobis 
CiraRdnis“ fonze gadaRebuli saberZneTis prezidenti, 
qalaq olimpiis gadasarCenad msofliosgan Svelas 
iTxovda. es fotosuraTi Semdeg, franguli gazeTis Le 
Monde (28.03.2007) mTavar, satitulo gverdze moxvda. 

1 berZnuli gazeTebidan amonaWrebi da statiaSi gamoyenebuli 
dokumentacia daculia moqandakis pirad arqivSi 



175

TiTqos, saberZneTis SeSfoTebuli gzavnili „SOS“ 
msofliom giorgi Sxvacabaias frTosani qalRmerTis 
bageebidan  Seityo.  

olimpiis Semdeg, amjerad, ukve ara saqarTvelos 
olimpiuri komitetis saxeliT, aramed, uSualod, 
avtoris mier miZRvnili, kidev erTi qandakeba daidga 
erTiani saberZneTis pirvel dedaqalaqSi, qalaq foTTan  
daZmobilebul berZnul saporto qalaq navplionSi. 

„deda-samSoblo“ _ ase ewodeba giorgi Sxvacabaias 
brinjaos qandakebas, romelic tradiciul berZnul 
samosSi _ peplosSi gamowyobili qalis monumentur 
figuras asaxavs. 

Txeli peplosis ritmulad daSvebuli naoWebis 
qveS sxeulis „mfeTqavi“ nakvTebi moCans. qalis 
daxrili Tavi, berZnuli klasikuri saxis nakvTebiT, 
saocar simSvides asxivebs. iqmneba erTgvari asociacia 
erexteionis cnobil kariatidebTan, oRond samSoblos 
ideis simboluri es gamosaxuleba, Tavisi TavSekavebuli 
moZraobiT arqiteqturis mzidavi elementi ki ara, aramed 
damoukidebeli funqciis matarebeli qandakebaa. iseTi 
STabeWdileba iqmneba, TiTqos, moqandakem am simbolur 
mxatvrul saxeSi, Zveli berZeni qalRmerTis _ demetras  
personificireba gadawyvita. „deda-samSoblos“ ideis 
gansxeuleba, man nayofierebisa da ojaxis simtkicis  
mfarvel qals daakisra, romelsac cal xelSi ojaxuri 
keriis simbolo, xolo meoreSi _ odesRac saberZneTis 
ekonomikuri siZlieris simbolo, zeTisxilis ayvavebuli 
rto uWiravs. Tanamedrove, pragmatulad moazrovne 
berZnebi gakvirvebas ver malavdnen aseTi ZviradRirebuli 
qandakebis usasyidlod, ZRvnad gadacemis gamo, 
romelic, maTive gamoTvliT, mravalmilioniani dolaris 
Rirebulebis xelovnebis nimuSs warmoadgenda. amasTan 
dakavSirebiT, moqandakis pasuxi, rac adgilobriv gazeTSic 
daibeWda,  aseTi iyo: ̀ es aris Cemi mokrZalebuli madloba 
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saberZneTisadmi, romelmac saukuneTa ganmavlobaSi 
udidesi Rvawli gaiRo msofliosTvis“.  

gamoyenebuli literatura:

Sxvacabaia g., katalogi, teqsti irine abesaZis, gam., • 
xelovneba, Tb., 1990

giorgi Sxvacabaias piradi arqivi, xelnaweris uflebiT• 
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nato gengiuri,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

Teatrisa da kinos universitetis Senoba 

rusTavelze – 

`miTi~ da istoriuli realoba

Teatrisa da kinos universitetis Senoba, romelic 
TbilisSi rusTavelis prospeqtze mdebareobs, erT-erTi 
gamorCeulia quCis ganaSenianebSi. fasadis agebuleba, 
qvisa da liTonis ornamentuli aivnebi, kar-sarkmlebis 
dekoratiuli alaTebi, ganskuTrebiT ki Sua saukuneebis 
goTikis msgavsi koSkebi, erTgvarad zRapruli ieriTa 
da idumalebiT aRavsebs mas... Tavisi miTebi am Senobasac 
aqvs... masze, mis Zvel Tu axal mflobelebsa da 
mkvidrebze sxvadasxva ambavs yvebian, magram rogoria 
Senobis realuri istoria? ras gveubneba dokumenturi 
saarqivo masala? Cveni naSromi eZRvneba mis istorias, 
Cven mier arqivSi mikvleul axal dokuments, romelic 
axlandeli Teatrisa da kinos universitetis Senobis me-
19 saukunis istorias azustebs: misi pirveli mflobelisa 
da aRmSeneblis _ mamuka orbelianis werili saSualebas 
gvaZlevs davadginoT Senobis agebis SedarebiT zusti 
periodi _ 1850-iani wlebis meore naxevari. orbelianebis  
droineli Senobis formebi ki Zveli safosto baraTebiT 
dgindeba. misi Sedareba Senobis axlandel kompoziciasTan 
gviCvenebs, rom misma meore arqiteqtorma _ ozerovma 
misdia im arქitqturul danawevrebas, rac daxvda da 
fasadi am danawevrebis gaTvaliswinebiT gadaasxvafera. 

miuxedavad imisa, rom Teatrisa da kinos 
universitetis arqiteqturis safuZvliani kvleva 
aqamde ar ganxorcielebula, rusTavelis prospeqtis 
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ganaSenianebas da qalaqis Senobebs Tavis naSromSi 
Seexnen calkeuli mkvlevrebi, romelTa yuradReba Cvenma 
universitetmac miiqcia. Cven naSromSi warmodgenili 
mაsala ki _ saarqivo dokumenti da dakvirvebebi kvlevis 
axal etapzea da naTels hfens Senobis adreuli istoriis 
da აrqiteqturis sakiTxebs.

rusTavelis prospeqtis ganaSenianebas Tavis naSromSi 
Seexo araerTi mkvlevari, romlebic Zveli Tbilisis 
istorias da arqiteqturas ikvlevdnen. vaxtang beriZe, 
Temur beriZe, giorgi beJanaSvili.1 bolo wlebSi 
SenobiT dainteresebuli kolegebisagan unda gamovyo 
daviT xoStaria, romelmac mniSvnelovani saqme gaakeTa: 
Seiswavla ra Tbilisis sastumroebis istoria, Cvens 
Senobasac Seexo da Tavis wignSi daaxloebiT oTxi 
gverdi dauTmo mas. aqve gamoaqveyna Senobis ramdenime 
Zveli foto. man mSeneblobis sxvadaxva periodSi misi 
funqciis, mflobelebisa da rekonstruqciis Sesaxeb 
umniSvnelovanesi cnobebi Seagrova da erTad mouyara 
Tavi.2 

2015 wels, Senobis reabilitaciis proeqtisTvis 
xelovnebaTmcodneobiTi kvleva maia izoriam Caatara. 
man, Tavisi amocanidan gamomdinare, Senobis dazianebebze 
gaakeTa aqcenti. istoriul-sainformacio nawili ki 
daviT xoStariasa da sxva, Zvel avtorebze dayrdnobiT 
warmoadgina.3

Cveni qalaqis mTavari prospeqti – rusTavelis 
prospeqti _ Tbilisis arqiteqturis istoriis erTi 
didi matianea. yvela Senoba da Tavad prospeqti, rogorc 

1 beriZe v., Tbilisis xuroTmoZRvreba 1801-1917 wlebi, Tb., 1960, 1963, 
1, II, beJaniSvili g., rusTavelis prospeqti da moedani, 1967, gersamia 
T., Zveli Tbilisi, Tb., 1984
2  xoStaria d., Tbilisis Zveli sastumroebi, Tb., 2011
3 izoria m., xelovnebaTmcodneobiTi kvleva – SoTa rusTavelis Teatrisa 
da kinos universiteti,  Sps arqiteqsis dakveTa reabilitaciis 
proeqtisTvis, Tb., 2015
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mTlianoba, esTetikuradac da istoriuladac ganuzomlad 
faseulia, radgan Senobebi, romlebic Tavis droze mZivad 
aewyo quCis gayolebaze, Seexama erTmaneTs da garemos... 
es ki maTi damkveTebis gemovnebisa da arqiteqtorebis 
profesionalizmis damsaxurebaa. Teatrisa da kinos 
uniersitetis Senoba Tavis Rirseul adgils ikavebs am 
mSvenier ganaSenianebaSi (sur. 19). 

dRevandeli rusTavelis prospeqti odesRac 
Tbilisis gareubans warmoadgenda da mas asec uwodebdnen 
`gareTubani~. am teritoriis ganaSenianeba XVI_XVIII 
saukuneebidan iwyeba da evropuli quCis ieri XIX saukunis 
ganmavlobaSi SeiZina. Tavdapirvelad ki es teritoria, 
sololakidan aleqsandres baRamdis, orbelianebis, 
aragvis erisTavis, muxranbatonis, ciciSvilebis, 
abaSiZeebis sabinadroebi yofila. dRevandeli rusTavelis 
prospeqtis xazze diRmis gza gadioda, romelsac 
mogvianebiT, ruseTis gzas uwodebdnen.  1840-ian wlebSi 
ki ruseTis mTavarmarTeblis _ golovinis saxeli 
daerqva. damoukidebeli saqarTvelos arsebobis periodSi 
mas saxelwodeba Seucvales: 1918 wels mianiWes SoTa 
rusTavelis saxeli.  

Teatrisa da kinos universiteti, rogorc iTqva, 
uSualod emezobleba rusTavelis Teatris (yofili 
saxazino Teatri) Senobas, romelmac aSenebisTanave 
sayovelTao yuradReba miipyro da Tbilisuri Ria 
baraTebis erT-erTi mudmivi Tema gaxda. 

Teatrisa da kinos universitetis Senobis dRevandeli 
ieri arqiteqtorma aleqsandre ozerovma gansazRvra. 
swored man 1910 wels Senobis rekonstruqciis proeqti 
Seadgina da ganaxorciela kidec. Tumca, Senobis istoria 
gacilebiT adre iwyeba, me-19 saukuneSi, roca aq generalma 
mamuka orbelianma saxli aaSena (sur. 20). 

mamuka Tomas (Tamazis) Ze orbeliani (1800-1871) iyo 
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ruseTis armiis general-maiori1. Tumca amas xeli ar 
SeuSlia misTvis 1832 wlis ajanyebaSi mieRo monawileoba2. 
maSin mas miusajes malarosiul yazaxTa polkSi samxedro 
samsaxuri3. 1840-ian wlebSi mamuka orbeliani ganjis 
mazris ufrosi iyo, nikoloz baraTaSvilis sabediswero 
gaawyetileba, wasuliyo ganjaSi, mamuka orbelianis iq 
yofniT bevrad iyo gansazRvruli. viciT isic, rom mamuka 
orbeliani Semdgom, 1847 wels Sedioda baraTaSvilis 
TxzulebaTa krebulis gamocemis iniciatorTa jgufSi. 
Cans, is leqsebsac werda: Jurnal `ciskaris~ 1862 
wlis #9-Si gamoqveynebulia misi patriotuli leqsi 
(usaTauro). cnobilia, isic, rom is fuladi SemweobiT 
exmareboda Jurnal `ciskars~. mamuka orbeliani 1871 
wels gardaicvala da sionis taZarSi dakrZales4. 

literaturaSi, sadac orbelianebis saxlia 
naxsenebi, miTiTebulia, rom is golovinis prospeqtze 
mamuka orbelianma 1840-ian wlebSi aaSena5. Tumca Cven 
arqivSi mivakvlieT dokuments,  romelic am informaciis 
simcdareze miuTiTebs. arqivSi daculia werili, rac 
mamuka jambakur-orblianis Txovnas warmoadgens6. is 
iTxovs golovinis prospeqtze arsebul mis nakveTSi 
saxlis mSeneblobaze nebarTvas. Txovna 1853 wliT aris 
daTariRebuli. aqedan gamominare, pirveli nageboba am 
adgilze 1850-iani wlebis Sua xanebSi unda aSenebuliyo. 
samwuxarod, am Tavdapirveli nagebobis proeqts arqivSi 
ver mivakvlieT. Tumca SemorCenilia Zveli fotoebi da 

1 berZeniSvili m., masalebi XIX saukunis pirveli naxevris qarTuli 
sazogadoebriobis istoriisaTvis, II t., 1983
2 gozaliSvili, 1832 wlis SeTqmuleba, t. 3
3 saSviliSvilo mokavSire – dimitri yifiani: masalebi XIX saukunis 
qarTuli sazogadoebrivi azris istoriisaTvis, red. CxeiZe r., Tb. 
2011
4  berZniSvili m., dasax. naSr., gv. 154
5 xoStaria d., dasax. naSromi, izoria m., dasax. naSromi
6 kniaz jambakur-orbelianis golovinis quCaze saxlis aSenebis 
nebarTva, sca, fondi 205, saqme 1123
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Ria baraTebi, romlebic saSualebas gvaZlevs warmodgena 
viqonioT im periodis orbelianebis Senobis iersaxeze 
(sur. 21, 22). rogorc irkveva, es iyo Tbilisur 
arqiteqturaSi im dros popularuli iersaxis Senoba, 
romlis mxatvrul saxes gansazRvravda quCis mxares 
gamomavali farTo xis aivnebi, aJuruli moajirebiTa da 
samyura TaRebiT. 

Cven gvaqvs am periodis rusTavelis prospeqtis, 
maSindeli golovinis prospeqtis fotoebi, romlebzec 
mamuka orbalianis saxlic Cans. (sur. 21) es aris 
orsarTuliani Senoba; xis, lamazaivnebiani Tbilisuri 
saxlis is varianti, romelmac XIX saukunis Sua 
xanebSi adgili daimkvidra TbilisSi. rogorc cnobilia, 
Tbilisuri saxlis tipi, XIX saukunis pirvel naxevarSi 
aRmocenda da misi erT-erTi saxasiaTo elementi fasads 
gayolebuli xis aivnebi iyo. Tumca, Tavdapirvelad, 
Tbilisuri saxlebi mxolod Sida ezos mxares iyo 
aivnebis uwyveti rigiT gawyobili. maTi quCisken 
mimarTuli fasadebi ki ruseTSi SemuSavebuli proeqtebis 
(aprobirebuli fasadebis) mixedviT Sendeboda. XIX 
saukunis Sua xanebSi fasadebis kontroli SedarebiT 
liberaluri gaxda da adgilobrivi arqiteqturisTvis 
saxasiaTo xis aivanma quCis mxaresac gadmoinacvla. 
aseT saxlebs xis lamazTaRebiani aivnebi quCis mxaresac 
aqvT mimarTuli. xis didi, mxatvrulad gaformebili 
moajirebiTa da TaRebiT Semkuli aivani mTavari fasadis 
mxatvruli aqcenti xdeba. mamuka orbelianis saxli 
Tumca ki dRevandeli Senobis birTvia, magram misi 
fasadisa da aivnebisgan aRaraferi darCa. miuxedavad amisa, 
Tbilisma sxva quCebze Semoinaxa am periodis saxlebi 
da isini orbelianTa periodis Senobis paralelebad 
gamogvadgeba. magaliTad, saxli aleqsandre WavWavaZis 
#6/16, romelic quCebis gadakveTaze mdebareobs da orive 
quCis mxares xis aivan-SuSabandebiT gamodis. msgavsi 
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principiTaa daproeqtebuli sacxovrebeli saxlebi 
amaRlebis quCaze (#8 da #23), saxli erekle II-is 
moednze (#10) anda dadianis quCis SesaniSnavi nimuSi 
(#34/17), Tavisi naxevarwriuli aivniT da sxvani. am 
saxlebs Tavisi arqiteqturiT, proporciebiT, bunebrivi 
masalis gamoyenebiT, quCis xasiaTis CamoyalibebaSi 
Taviseburi xasiaTi SeaqvT; isini qmnian quCis myudro, 
intimur, Tbil garemos. zemoT moyvanili saxlebis yvela 
nimuSisgan, orbelianebis nageboba imiT gansxvavdeba, rom 
quCis dagegmarebaSi is ufro did monakveTs ikavebs _ 
gadaWimulia mis gayolebaze da Senobis samive aivans quCis 
ganaSenianebaSi mxatvruli datvirTva aqvs miniWebuli.

1866 wlidan, Senobas aqiravebdnen sastumroebze, 
pirvel sarTulze ki maRaziebi iyo gaxsnili.1 aq jer 
iyo sastumro saxelwodebiT `lira~, Semdgom `amerika~. 
im drois gazeTebSi sastumros sareklamo gancxadebebia 
ganTavsebuli.2 sastumro klientebs izidavda komfortuli 
nomrebiT, evropuli samzareuloTi da kaxuri RvinoebiT. 
hqonda saerTo darbazi. albaT, swored aq imarTeboda 
auqcionebi, romlebzec imdroindeli gazeTebi gvawvdian 
cnobebs3. saxlis gaqiraveba mamuka orbelianis 
gardacvalebis Semdgom, misma memkvidrem _ konstantine 
orbelianmac ganagrZo. sastumro saxelebs icvlida: 
erTi periodi `rosia~ daarqves. saukunis bolos ki 
`boiarskaia gostinicas~ saxeliT gaxda cnobili.

1910-ian wlebSi orbelianebma sastumro gayides. am 
droidan aq sastumro `palasma~ daido bina. orbelianTa 
sastumros myudro da `Sinauruli~ ieri ar esadageboda 
misi axali mflobelis _ aramiancis miznebs. aramiancs 
surda STambeWdavi, maRali klasis sastumro hqonoda, 
romelic Tavisi mdidrulobiTa da komfortiT moaxdenda 

1 xoStaria d., Tbilisis Zveli sastumroebi, Tb., 2011, gv. 55
2  gazeTi Кавказ, 1867, #81, 97, 99
3 iqve, 1870, #33
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STabeWilebas da miizidavda qalaqis stumrebs. swored man 
moiwvia arqiteqtori – aleqsandre ozerovi, romelsac 
Senobis gadakeTeba daavala. man Senobis fasads sruliad 
ucvala saxe, Tumca fasadebis Sedareba gviCvenebs, rom 
man Zveli struqtura SeinarCuna: RiobTa monacvleoba 
da proporciebi swored amis dasturia. sxva mxriv ki, 
arqiteqtorma axali fasadi iseT stilSi gadawyvita, 
romelic misi individualuri xelweris farglebSi 
Tavsdeboda.

aleqsandre ozerovis SemoqmedebiTi stili savsebiT 
individualuria. misi Senobebi advilad amoicnoba 
detalebisa da arqiteqturuli Taviseburebebis mixedviT. 
uyvars goTika da formaTa goTikuri dawvrilmaneba, 
arqiteqturuli masebis vertikaluri ritmi da aJuruli 
detalebis simsubuqe. imavdroulad siaxleebic izidavs: 
XX saukunis dasawyisis axali stili – moderni 
misTvis axlobelia da isic Tavisebur moderns qmnis. es 
Taviseburebebi safuZvels maZlevs calke mimarTulebad 
gamovyo ozerovis arqiteqtura da mas `goTikuri 
moderni~ vuwodo. swored aseT stilSia gadawyvetili 
ozerovis Seqmnili fasadi, romelic dRes Teatrisa da 
kinos universitetis saxea. goTikuri moderni SeiZleba 
ganvixiloT, rogorc XX saukunis pirveli oceulis 
Tbilisuri arqiteqturis mimdinareoba, romelsac 
aleqsandre ozerovi warmoadgens.

sainteresoa, rom jer kidev orbelianebis periodSi, 
1905 wels sastumroSi kinoTeatri gaixsna: es istoriuli 
TariRia, radgan aq rozetim gaxsna TbilisSi pirveli 
daxuruli kinoTeatri, e.w. `sazamTro kinoTeatri~.1 
kinoTeatrs `eleqtronuli proJeqtori~ erqva. Semdeg, 
ratomRac kinoTeatri daixura. Senobis rekonstruqciis 
Semdeg, 1910-ian wlebSi, kinoTeatri gaixsna axali 

1 gazeTi Тифлис, xoStaria d., #13, 14, 15 da Semdgomi nomrebi, 1906
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saxeliT: mas `arfasto~ daarqves.1 es darbazi sabWoTa 
periodSic funqcionirebda `spartakis~ saxeliT, sanam 
bolos Teatraluri institutis saswavlo Teatri ar 
gaxda.  

rac Seexeba kinoTeatris arqiteqturul saxes, 
arsebuli variantiT, is arqiteqtor ozerovis proeqtiT 
unda iyos Seqmnili. Tumca, orbelianebis droindeli 
Senobac Seicavda darbazs, sadac auqcionebi imarTeboda. 
amaze sagazeTo gancxadebebi metyvelebs. safiqrebelia, 
rom pirveli Senobis darbazis sivrce arqiteqtorma 
ozerovma gamoiyena da mas ufro impozanturi ieri mianiWa, 
rogorsac axali damkveTi moiTxovda. amas mafiqrebinebs 
darbazis gadawyveta, orderuli svetebi da atalantebis 
qandakebebi, romlebic zurgiT `zidaven~ darbazis 
Wers. Tbilisuri Senobebis qandakebebiT gaformeba xom 
SedarebiT gvian, me-19 saukunis bolosken imkvidrebs 
adgils, xolo 1850-ian wlebSi qalaqis arqiteqturaSi 
ufro sada esTetika mefobs.

amrigad, arqivSi mikvleuli dokumenti saSualebas 
gvaZlebs Teatrisa da kinos universitetis rusTavelis 
prospeqtis Senobis istoriis adreul periodi 
davazustoT da dabejiTebiT ganvacxadoT, rom misma 
mflobelma da damkveTma mamuka jambakur-orbelianma 
Senoba 1850-iani wlebis Sua xanebSi aago. mis mier 

1 erT-erTi internet gverdis mixedviT: „sainteresoa, rom sityva 
„arfasto~ arafers niSnavs da, es iyo aramiancis xuTive Svilis 
saxelebis pirveli asoebisgan awyobili abreviatura: arami, flora, 
ana, sologoni, Tamara (ufrosi Svilis meuRle) da ovanesi“.  Tumca 
am informaciis sisworis gadamowmeba ver xerxdeba. gasabWoebis 
Semdeg `arfastos~ nacionalizeba moxda. „msaxiobis da reJisoris 
amo bek-nazarovis mogonebebis mixedviT, kinoTeatrebi ,,arfasto~ da 
,,solei~ ramdenime dReSi iqna nacionalizirebuli, xolo ,,apolos~ 
saqme gaWianurda, radgan is daikaves TbilisSi Semosuli me-11 armiis 
nawilebma. ramdenjerac kinoseqciam Sesasvleli daluqa, imdenjer 
wiTelarmielebma is gatexes da mis win SeiaraRebuli dacva 
daayenes“. 
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aSenebuli Senoba imdroindeli Tbilisuri saxlebis 
arqiteqturul struqturas da stils mihyveboda, 
farTo, aJuruli xis aivnebiT gamodioda golovinis 
prospeqtze. es Tavdapirveli Senoba dRevandelis birTvs 
warmoadgens: arqiteqtori ozerovi mihyveba Tavdapirveli 
Senobis danawevrebas, rasac Zveli da axali fasadebis 
Sedareba gvidasturebs.
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naTia wulukiZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis mowveuli pedagogi

fotografiuli miTis 

desakralizacia _ plastmasaSi 

gaWedilebis cifruli realobis 

aragadamwyveti wami 

1990-2000-iani wlebisTvis uamravi transformaciiT, 
cvlilebiT, ZiebiT daRlili da dakarguli maradiuli 
faseulobebis nostalgiiT gaJRenTili adamiani axal 
_ post-postmodernis1 epoqamdec mivida. es epoqa, 
bunebrivia, axal esTetikur da mxatvrul kanonebs 
ayalibebs,  romelTaTvisac saxasiaToa teqnoimijebis 
Seqmna, mxatvruli virtualistika, romelSic, 
kompiuteruli kvazirealobis Seqmnis mizniT, waSlilia 
sazRvari teqstsa da realobas Soris. 

Tu fotokonceftualurma xelovnebam tipuri 
postmodernuli SekiTxva dasva _ ras warmoadgens 
realoba? da pasuxi paralelur realobaSi, ideebisa 
da koncefciebis samyaroSi ipova, post-postmodernulma 
epoqam saerTodac ararealur samyaroSi gadainacvla. 
misi SekiTxvis formulireba Semdegi saxiTac SeiZleba – 
zogadad, arsebobs realoba? maT arsebuli realobis arc 
swamT da arc ainteresebT misi kvleva. es kulturuli 

1 es mxatvruli mimdinareoba jer kidev formirebis procesSia, 
Sesabamisad, misi saboloo ganmarteba da daxasiaTeba jer kidev ar 
arsebobs. aseve terminologiac ar aris Sejerebuli da TviTon 
es mxatvruli movlenac ki sxvadasxva saxeliT: metamodernizmi, 
fsevdomodernizmi, digimodernizmi... moixsenieba. Tumca, ramdenadac 
es periodi namdvilad aris postmodernis Semdgomi epoqa, yvelaze 
gamarTlebul da, rasakvirvelia, pirobiT aRniSvnad mainc post-
postmodernizmi migvaCnia. 
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modeli mTlianad axal cifrul teqnologiebze 
dayrdnobiT aris Seqmnili da awyobili. Sesabamisad, 
am kulturuli movlenis alternatiuli saxelwodeba 
– digimodernizmi absoluturad naTlad gansazRvravs 
mis xasiaTs. digimodenizmis warmomadgenlebi mTlianad 
cifrul samyaroSi inacvleben, postmodernul ironias da 
sarkazms, post-postmodernuli transsentimentalizmiT 
cvlian da sruliad axal cifrul realoba-miTologias 
qmnian. am axali miTologiiT ki Zvelis, arsebulis 
desakralizacias axdenen. 

miTologias da miTologiur personaJebs mudmivad 
qmnida da qmnis adamiani. jokonda, ana karenina an merlin 
monro iseTive saintereso da popularuli miTia, rogorc 
medea an evridike. maTi gadaazrebis, modificirebis 
an interpretirebis magaliTebic erTnairad uxvad 
SegviZlia davasaxeloT. Tumca, mas mere, rac diuSanma 
`gabeda~ da `exumra~, `miTologiur personaJebs~ Soris 
gansakuTrebuli popularobiT namdvilad jokonda 
gamoirCeva. 

miTebis `gabaTilebis~, desakralizaciis survili 
da tendencia, zogadad, saxasiaToa Tanamedrove 
xelovnebisTvis. gansakuTrebuli simZafriT arsebul 
Rirebulebebs postmoderni angrevs. is cnobierebaSi 
damkvidrebul miTebs, zogadad Rirebulebebs auqmebs da 
yvelafers erTgvarovan faseulobad acxadebs. SesaZloa 
piriqiTac vTqvaT, _ aRarafers utovebs WeSmariti 
faseulobis statuss. zedmetad gulgrili da bundovani 
postmodernis Semdgom, kidev ufro gulgrili post-
postmoderni saerTodac sruliad gansxvavebul 
miTologias, axal cnobierebas qmnis, da Tuki postSi 
jer kidev SemorCenili iyo garkveuli tipis kavSiri 
samyarosTan, dRevandeli, anu post post periodis 
xelovneba dehumanizaciis piks aRwevs. saxviToba cdilobs 
absoluturad moswydes adamianur samyaros da misgan 
damoukideblad iarsebos. 
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Tanamedrove xelovnebis anamnezisaTvis gansakuTrebiT 
simptomaturiaAaxali tipis fotografebis Semoqmedebis 
ganxilva. es fotografebi, faqtobrivad, aRar arian 
fotografebi; yovel SemTxvevaSi, tradiciul, tipur 
fotografiasTan aRaraferi aqvT saerTo, fotografiuli 
miTis desakralizacias axdenen da safuZvels aclian:

miTs, rom fotografia realobas asaxavs;1. 
miTs, rom `rogoric ar unda iyos foto~, is 2. 
yovelTvis aris SemTxveviTobis sfero;
miTs, rom `es aq iyo~ _ fotografiis normaa; 3. 
miTs, rom fotografia `gadamwyveti wamia~;4. 
da umTavress _ miTs, rom adamiani samyaros centri 5. 
da mTavari fotografiuli personaJia.
miTologia koleqtiuri cnobierebis mexsierebaa, 

fotografia ki mexsierebis vizualuri arqivi, romlis 
saSulebiTac `Cven cifrul epoqaSi mTeli arqivi 
romeliRac bazaze gvigrovdeba da SegviZlia nebismier dros 
mivakiTxoT mas, rac imazec gvafiqrebs, rom mexsierebis 
saWiroeba nel-nela qreba~.1 `100%-iT plastmasaSi  
gaWedilebi~,2 _ legofotografebi TiTqos am mexsierebis 
arqivis pasportizaciasa da digitalizacias axdenen. 
realur samyaros mowyvetilebi _ sakuTar studiaSi 
gamoketilebi TavianTi fotosiuJetebisaTvis legos an 
fleimobailis Tojina-personaJebis monawileobiT dgamen 
scenebs. isini mexsierebis fragmentebis adaptirebul 
versiebs gvawvdian, samyaros istoriis cnobili da 
mniSvnelovani epizodebis analogebs qmnian, cifruli 

1 hans ulrix obristis 2008 wlis  interviu ai veiveisTan, ix.: 
http://arilimag.ge  (bolos gadamowmda 17.05.2018)
2 fotografiuli jgufis saxelwodeba, romelSic gaerTianebulia 
ramdenime fotografi: maik stimpsoni (balakovi), boris vanrilaeri 
(me2), Seli korbe (xx SJC), vesa letimaki (avano), kristina aleqsand-
ersoni. isini legos kubebisa da figurebis, an msgavsi mcire zomis 
saTamaSoebis, mag., Playmobile-s gamoyenebiT dgamen siuJets da Semdeg 
iReben fotoebs. 



190

interpretaciebiT acocxleben mexsierebas da Tanamedrove 
mentalitetis platformidan kidev erTxel gvarwmuneben 
realuri, adamianuri mexsierebis arasaWiroebaSi. 

miTi _ fotografia realobas asaxavs da yovelTvis 
SemTxveviTobis sferoa

am miTologiis `ngreva~ 1970-ian wlebSi sindi 
Sermanma da jef volma daiwyes, rodesac fotografiaSi 
arsebuli – realuri realobis nacvlad,  dadgmiT realoba 
Semoitanes rogorc realoba da sinamdvilis nacvlad _ 
sinamdvilis analogi, speqtakli SemogvTavazes.

jef voli (1946w.) cnobili ferweruli namuSevrebis 
interpretirebul fotoreproduqciebs studiaSi 
imeorebda. fotogadaRebebisaTvis arCevda msaxiobebs, 
romlebic uamrav repeticias gadiodnen da Sedegad _ 
magaliTad, manes `bari foli-berJeris~, an delakruas 
`sardanapalosis sikvdilis~ nacvlad _ Cveulebrivi 
yofis amsaxvel rutinul scenebs qmnida. voli mxatvrul 
esTetikas binarulobis, rutinis saxeliT Tmobs. 
aseTive princips inarCunebs voli maSinac ki, rodesac 
analogebs ar qmnis. magaliTad,  `mkvdari gvamebis~ 
mravalfiguriani kompozicia studiaSi calkeul 
nawilebad aris gadaRebuli specialurad am fotosTvis 
agebuli dekoraciebis fonze, gvamebi ki cocxlebi arian 
da sruliad Cveulebrivi yoveldRiuri `saqmiT~ arian 
garTuli: saubroben, fiqroben, erTmaneTs exumrebian...

aseTive dadgmiT realobas iRebs mogvianebiT gregori 
qriudsoni (1962w.) ufro sworad, uSualod fotos 
gadaReba operatoris saSualebiT xdeba. qriudsoni 
ufro reJisoris rols irgebs: mis gadasaReb moedanze, 
umniSvnelo detalebic ki, magaliTad: Tovlze datovebuli 
manqanis nakvalevi, an qalis silueti _ Sors, fanjaraSi, 
maqsimaluri sizustiT aris gaTvlili da dagegmili. 
maTTan fundamenturi fotografiuli Tvisebebi _ 
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`wamis~ dafiqsireba, SemTxveviToba, moulodneloba da 
a. S., absoluturad uaryofilia. volis da qriudsonis 
fotoebis fotografiulobas mxolod teqnikuri 
maxasiaTeblebi gansazRvraven: fotoaparatis gamoyeneba 
da beWdvis teqnika. 

realobis analogis SeqmnisaTvis kidev ufro 
zRudavs samoqmedo areals sindi Sermani (1954w.). 
sakuTari portretuli fotoseriebis personaJi 
mxolod TviTon aris. mas mimikriis iseTi unari gaaCnia, 
rom fotodan fotomde misi cnobac ki Zneldeba, 
scenebi, romlebzec migiTiTebs, rom filmebidan aris, 
realurad ar arsebobs. Tumca, cnobili personaJebisa 
da filmebis iseT ganzogadebul  imijebs agebs, rom 
asociaciurad aucileblad gakavSirebs  pop-kulturis 
nacnob siuJetebTan, sakulto personaJebTan da 
kinovarskvlavebTan. TviTon Sermani aRniSnavs: `Cems 
namuSevrebSi me anonimuri var. rodesac Cems fotoebs 
vuyureb, verasodes vxedav sakuTar Tavs, isini ar 
arian avtoportretebi, zogjer saerTodac vqrebi... 
yvela fiqrobs, rom avtoportretebia. Tumca, arc ki 
mifiqria, rom avtoportretebi Semeqmna. sakuTar Tavs, 
mxolod rogorc models viyeneb, radganac vici, mas 
eqstremalurobisaken SemiZlia vubiZgo, gavakeTo imdenad 
sazizRari, zedapiruli an suleluri foto, ramdenadac 
es SesaZlebelia~.1

dehumanizaciis tendencia ufro da ufro 
progresirebadi xdeba postmodernuli periodis 
xelovnebaSi, radganac mis warmomadgenlebs aRar sjeraT 
im garemos arsebobis, romelSic adamiani imyofeba. ufro 
konkretulad ki, isini miiCneven, rom realoba mogonili, 
simulirebulia. am Tezis safuZveli jer kidev platonTan 
gvxvdeba, Sesabamisad, cdiloben ar asaxon simulirebuli 

1 Cindy Sherman, American Photographer, ix.:  http://www.theartstory.org/art-
ist-sherman-cindy.htm#synopsys_header (bolos gadamowmda 17.05.2018)
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rogorc namdvili. Tumca, sabolood gaurkvevli rCeba 
_ ra aris namdvili realoba. Sesabamisad, es erT-erTi 
yvelaze mniSvnelovani, wonadi SekiTxvaa, romlis pasuxsac 
kacobrioba TiTqmis dasabamidan eZebs. da Tu realoba 
simulirebulia, maSin maTi simulaciebic realobaa.

aq SesaZloa kontrargumentad studiuri foto 
movitanoT. sadac, aseve naklebad mniSvnelovania, 
SemTxveviTobisa da moulodnelobis, wamieri kadrirebis 
roli. Tumca, volis, Sermanis da qriudsonis fotoebis 
gansxvaveba realobis mizanmimarTul `gayalbebaSi~, 
realobis aslis SeqmnaSi mdgomareobs. 

legofotografebi ukve am realobis damadasturebel 
sabuTebs _ es aq iyos _ vizualur dokumentebs ayalbeben. 
maT angariSi ara uSualod realobasTan, aramed am 
realobis amsaxvel dokumentebTan aqvT.

realobis mizanmimarTuli gayalbebis, realobis 
aslis, analogis Seqmnis es tendencia, mogvianebiT, 
kidev ufro mZafrdeba legofotografiaSi. yvela 
cnobili sayrdeni wertili qreba da TiTqos marTla 
miTiur wyvdiad-gaurkvevlobaSi gabneuli adamianebi 
axali TamaSis wesebze Tanxmdebian. es Tanamedrove 
xelovnebis mier SemoTavazebuli erT-erTi saintereso 
kontraqtia, romelSic aRaraferia bunebrivi da 
realuri. am saxelovnebo versiaSi – legofotografiaSi 
yvela mkvdaria, TviTmyofadi aRarc avtoria da aRarc 
personaJi: aRarc RmerTia, rogorc Semoqmedi-avtori, 
aRarc adamiani, rogorc personaJi da aRarc idea, 
rogorc miTi. 

miTi _ fotografia `gadamwyveti wamia~

`gadamwyveti wamis~ Tezas pirvelad 1950-60-iani 
wlebis amerikuli fotografiis ̀ demokratiuli kameris~ 
mflobelebi upirispirdebian. geri vinograndi acxadebs, 
rom ̀ ar arsebobs ufro mniSvnelovani wami. TiToeul wamSi 
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SeiZleba iyos raRac~. misTvis yvela wami gadamwyvetia da 
milionobiT fotos iRebs,  imave bresonisagan gansxvavebiT, 
romelic arasodes iRebda `zedmet fotos~, mTavari _ 
`sadRac SuaSi rom ar gamorCenoda.~ Tumca, aSkaraa, rom 
orive avtori Tanxmdeba zogadad `gadamwyveti wamis~ 
arsebobasa da mis mniSvnelovnebaze, mxolod misi aRqmisa 
da SerCevis principebi aqvT gansxvavebuli. 

`gadamwyveti wamis~ _ henri kartie-bresonis 
ukve fotografebis bibliad aRirebuli `mcnebebis~ 
fundamenturi rRveva ukve fotokonceftualizmis 
da konceftualuri fotos avtorebma daiwyes. 
fotokonceftualistebs zogadad aRar aqvT realobasTan 
_ gamosaxviTTan Sexeba. amdenad, rodesac Canacvlebul 
noemas `es aq SeiZleboda yofiliyos~ gamosaxaven da 
ideis vizualizacias axdenen, sruliad bunebrivia, rom 
`gadamwyveti wamis~ `mcnebac~ mTlianad gadaayoles da 
Sewires arasagnobrivis, aragamosaxvadis, aravizualuris, 
atemporaluris _ koncefciis fotosuraTze gadatanas. 

wami, raime fotografiul faseulobas aRarc 
konceftualuri fotografiis avtorebisTvis 
warmoadgens,  isini winaswarSemuSavebuli koncefciis 
safuZvelze dgamen scenas da iReben maTTvis sasurvel 
wams. Tumca, maT mier dadgmuli, simulirebuli realoba 
jer kidev gulisxmobs adamianebis moZraobas, moqmedebis 
ganviTarebis dramaturgias da am dramaturgiis 
kulminaciuri momentis, anu gadamwyveti wamis Sedgenas 
da dafiqsirebas. jef voli fotoSi ̀ uecrad amovardnili 
qari. hokusais mixedviT~ (1993w.), marTlac hokusais 
cnobil siuJets acocxlebs da uecari qarisagan 
dabneuli adamianebi aqac haerSi gafantul furclebs 
misdeven. erTmniSvnelovania, rom fotoze gadamwyvet 
wams vxedavT. Tumca, ramdenime fundamenturi gansxvaveba 
aucileblad unda aRvniSnoT:

es ara jef volis, aramed kacuSika hokusais, Tanac 1. 
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fotografiis aRmoCenamde gacilebiT adre XVIII 
saukuneSi, napovni wamia. anu am wamis `saavtoro 
uflebebi~ ara am, aramed sxva avtors _ hokusais 
ekuTvnis. 
jef voli scenas dgams da Semdeg iRebs. Sesabamisad, 2. 
es ar aris realurad arsebuli, mocemuli droidan 
konkretuli monakveTis SerCevis procesi.
jef volis es foto ramdenime fotos montaJia, anu 3. 
Sedgenilia da am niSniTac mowyvetilia realobas, 
`amovardnilia~ tradiciuli fotografiuli 
konteqstidan.
zogadad, konceftualur fotografiaSi gadamwyveti 4. 
wamis dafiqsirebis principi absoluturad 
gansxvavebulia: tradiciuli gagebiT,  dokumentalisti 
fotografebi wams realobaSi, ucnob an nacnob garemoSi 
moulodnelad arCeven. SesaZloa, gansxvavebuli 
principebiT da xerxebiT, magram mTavaria, rom 
moulodnelad arCeven. konceftualizmSi ki mTlianad 
dakargulia kavSiri realobasTan, repeticiebis 
Sedegad dadgmul scenebSi isini aRarafers arCeven, 
miTumetes moulodnelad. maTematikuri sizustiT 
adgenen da axorcieleben maTTvis sasurvel 
fotografiul formulebs.
100%-iT plastmasaSi gaWedili Toifotografebi, 

faqtobrivad, konceftualisti fotografebis identur 
mxatvrul xerxebs iyeneben _ isinic speqtakliviT dgamen 
maTTvis sasurvel fotografiul kompoziciebs. magram, 
aq ukve adamianic, rogorc mTavari moqmedi piri, aRar 
arsebobs da patara TojinebiT hyavT Canacvlebuli. 
Sesabamisad, maTTan ukve aRarc moqmedebis dramaturgiuli 
ganviTareba da kulminaciuri momenti arsebobs.

amdenad, maTi namuSevrebi mTlianad mowyvetilia drois 
gansazRvrebas, mizanmimarTulad da gacnobierebulad 
Tmoben mTavar fotografiul faseulobas _ dros, mas 
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marTlac miTad aqceven da sakuTar cifrul samyaros 
saerTodac ukve aragadamwyveti wamebiT adgenen. 

 miTi _ `es aq iyo~ fotografiis noema
 
`plastmasaSi gaWedilebi~ ukve arsebuli ferweruli 

an filmis siuJetis mixedviT qmnian legorekreaciebs. 
scenebs legos figurebiT awyoben da Semdeg iReben. 
cnobili vizualuri xati – standarti, modeli ingreva, 
iSleba, Semdeg misi axali versia konstruirdeba, am 
sityvis pirdapiri mniSvnelobiT: pawawina legos kubebiT 
igeba, da sabolood isev vizualur xatad – fotod 
yalibdeba. am SemTxvevaSi, erTaderTi miTi, romelic myari 
da ucvleli rCeba, aris adamianis miswrafeba vizualuri 
xatebis Seqmnisaken, romelic yvelaze saxasiaTo da 
sabaziso moTxovnilebaa _ enobrivi struqturis 
Camoyalibebamde, damwerlobis gamogonebamde gacilebiT 
adre adamiani swored naxats qmnis. 

legofotografebis Tema eqskluziurad 
winaswargaTvlili, dadgmuli, gayalbebuli realobaa, 
romelic arc `arasodes yofila aq~. isini ukve 
momxdaris Sesaxeb informacias floben da amuSaveben. 
da aq kidev erT umniSvnelovanes fotografiul 
princips – gadasaRebi obieqtis arCevis uflebas _ 
nebayoflobiT Tmoben. Tumca, es vizualuri imijebi 
Cven cifrul da martivad tiraJirebad samyaroSi 
imdeni daxvavda, rom arCevani SesaZloa am vizualur 
xatebs Soris ufro farTo iyos, vidre yoveldRiur, 
erTferovan rutinaSi CaZirul, globalizaciisagan 
gamartivebul TviTmyofadobadakargul yofaSi. mokled,  
legofotografebi Tmoben arCevns realur garemoSi, da 
ibruneben cifrul samyaroSi. isini scenebs miniaturuli 
saTamaSobis daxmarebiT naturmortebiviT awyoben. 
transsentimentaluri platformidan iazreben warsuls 
da Tamamad axdenen mTeli saxelovnebo samyaros 



196

demiTologizacias – cnobil personaJebs da movlenebs 
legos an fleimobailis figurebis umetyvelo saxeebiT, 
moklekidurebiani kuTxovani formis sxeulebiT 
anacvleben. maT Sesabamisi kostiumebiT mosaven da saWiro 
garemos an kompiuteruli grafikis daxmarebiT qmnian, an 
realur garemoSi iReben. 

riCard angliki erTnairi siTamamiT exeba da imeorebs 
miqelanjelos `adamis Seqmnas~, leonardos `jokondas~, 
pikasos `gernikas~ da jeims bondis plakats. nebismier 
drosa da garemoSi mogzaurobs da moqmedebis arealsac 
ganuzomlad ifarTovebs. 

Tumca, Toifotografebi mxolod vizualuri 
interpretaciebis mTxrobelebic ar arian da sakuTari 
fantaziiTac qmnian originalebs. magaliTad, `zigmund 
froidis kabineti~ an `RmerTo daifare fleimobili~. 
froidis oTaxi saintereso da alegoriuli nivTebiT, 
totemuri niRbebiT, TviTon anglikis saavtoro plakatebiT 
aris savse da bolomde Seesatyviseba fsiqoanalitikosis 
tradiciul garemos. `RmerTo daifare fleimobilis~ 
uzarmazari warwera ki TiTqmis mTlianad faravs didi 
britaneTis dedoflis fleimobailisve figuras da 
avtori moxerxebulad aSarJebs monarqiaSi monarqisadmi 
damokidebulebas. 

legofotografiaSi, nebismier SemTxvevaSi, foto 
cnobili prototipis mixedviT aris Seqmnili Tu saavtoro 
siuJetis, mainc araTu darRveulia fotografiuli 
momentis mTlianoba, saerTodac dakargulia drosTan 
kavSiri. mTavari fotografiuli monapovari _ meoTxe 
ganzomileba, romelmac zogadad adamianis cnobierebis, 
da, Sesabamisd, vizualuri xelovnebis radikaluri 
transformacia _ axali saxelovnebo dargebis gaCena 
gamoiwvia _ gauqmebulia. realobasTan erTad aRarc dro, 
wami aris fotografiis Seqmnis aucilebeli winapiroba. 
Tanamedrove epoqa imdenad araavTenturad gamoiyureba, 
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digitalizaciis da yvela formisa da zomis ekranebis 
epoqa imdenad simulirebuli, bunebrivobas da realobas 
acdenilia, rom adamianic Tavissave mogonil cifrul 
samyaroSi inacvlebs, romelSic droc ki citirebulia, 
sxvisagan nasesxebia. mniSvnelovani Tu tragikuli 
swored es aris, rom drois citirebac ukve misaReb da 
bunebriv gadawyvetilebad aris qceuli. TiTqos marTlac 
vaRiareT da SevegueT, rom gaxsnili SesaZleblobebiT, 
aRmoCenebiT savse samyaros ki ara, erTi gamoqvabulis 
patimrebi varT, romlebic realobis mxolod aCrdilebs 
xedaven. 

miTi – adamiani samyaros centri da mTavari 
fotografiuli personaJi

am magaliTebis safuZvelze sruliad aSkaraa, 
rom miTi desakralizebulia, radganac darRveulia 
fotografiis sabaziso principebi da Tanac, am fotoebis 
gmirebi: magaliTad, olimpos yovlisSemZle, Zlieri 
zekaci RmerTebis an Tanamedrove, uamravi misabaZi da 
zRapruli TvisebiT dajildoebuli unaklo holivudis 
kerpebis, Cveulebrivobidan gamorCeuli gansakuTrebuli 
adamianebis nacvlad, Cvenive Seqmnili, cicqna kubebisagan 
awyobili marionetuli zomis Tojinebi arian. avtorebi ki 
aRarc personaJebs qmnian da aRarc siuJetebs, ZiriTadad, 
mxolod napovni obieqtebis rekreaciebsDakeTeben.

es Tojinebi saxviTi xelovnebis warmomadgenlebis 
mier adamianis sxeulisa da sulis Sesaxeb saukuneebis 
ganmavlobaSi nagroveb codnas, XXI saukuneSi sul erT 
aTeul weliwadSi anadgureben. maTTvis mniSvnelovani 
aRarc daxvewili proporciebia, aRarc mSvenieri sxeuli 
da aRarc mSvenieri suli. am yvelafris gadmocemis 
maRalmxatvrul teqnikaze xom saerTod saubaric 
zedmetia. A
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maTTvis adamiani samyaros centri ki ara,  erTi 
rigiTi binadaria, romeliRac legoTojinis gverdiT da 
misi Tanabari uflebebiT. maT gacifrulebul samyaroSi 
adamianic iseTive gamosaxulebaa, rogorc plastmasis 
Tojina. legofotografebis am poziciis saukeTeso 
ilustrireba anglikis leonardos Canaxatebis grafikuli 
rekreaciaa, romelzec leonardos ̀ vitruviusis adamiani~ 
warmatebiT aris Canacvlebuli fleimobailis Tojinis 
gamosaxulebiT, da isic iseTive proporciulia, rogorc 
leonardos adamiani. 

Bbalu 34 ki marselis seriis dasasruls saerTodac 
mniSvnelovan SekiTxvas svams: `es marseli iRebda Cems 
fotoebs Tu me vuRebdi marsels?~

mniSvnelovania, rom Tanamedrove vizualur 
xelovnebaSi swored es patara plastmasis kubebi qmnian 
axal esTetikasa da morals. Tanac, es morali xSirad 
gamarTlebulia da sruliad swor aqcentebs svams 
Tanamedrove konsiumerul sazogadoebaSi damkvidrebuli 
stereotipebisa da tendenciebis Sesaxeb. kristina 
aleqsandersoni fleimobailis `varskvlavuri omebis~ 
droidebis figurebiT muSaobs da am usaxo, usqeso, 
umetyvelo figurebis meSveobiT zogjer sruliad 
moulodnel Sedegebs aRwevs. 

jon everet miles ̀ ofelias~ (1852w.) Semdeg am scenis 
sxvadasxva saxiT gameorebis Zalian xSiri mcdelobebi 
gvxvdeba. maT Soris,Kkristina aleqsandersonis versia 
namdvilad gansakuTrebulia. TeTri droidi wylisa da 
sivrcis SerwymiT warmoqmnil oqrosfer naTebaSi micuravs 
da nel-nela iZireba. aq veRar vxedavT wyalze motivtive, 
axlaxans gardacvlili momxibvleli axalgazrda qalis 
usicocxlo sevdian saxes, anu yvela is maxasiaTebeli, 
romliTac am tragedias adgendnen _ gamqralia. Tumca, 
tragediis gancda kristina aleqsandersonis versiaSi 
mainc cocxldeba, romelic swored imiTaa saintereso, 
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rom is maqsimalurad ganzogadebuli niSnebiT dgeba 
– droidis arakonkretizebuli saxe, misi arc sqesi 
viciT da arc sxva raime garegnuli niSnebi, simbolod 
iqceva da ara mxolod erTi ofelias, aramed, zogadad 
msxverplad gawirvis (da ara Sewirvis) tragedias 
asaxavs. kristinasTvis es ara mxolod literaturuli 
personaJi, aramed XXI saukunis erT-erTi yvelaze 
tragikuli gmiri _ alania. 

TiTqos sruliad ukonteqsto korelaciaa _ ra 
kavSiri SeiZleba davinaxoT Seqspiris personaJsa da 
3 wlis siriel ltolvil biWs, alan kurds Soris, 
garda bediswerisa. Tumca, TiTqos arc es aqvT saerTo. 
ofelias SemTxvevaSi es gacnobierebuli arCevani, 
gmiris mier miRebuli gadawyvetilebaa. mxolod alanis 
SemTxvevaSi aris bediswera – misi gvami TurqeTis 
sazRvarTan, bodrumSi, zRvis sanapiroze ipoves, 2015 
wels ojaxi aralegalurad cdilobda siriidan evropaSi 
emigrirebas. magram, am gmirebs Soris saerTo umTavresia 
_ orive sazogadoebis da misi mankierebis msxverplia da 
yvelaze tragikuli maT msxverplobaSi maTi absoluturi 
udanaSaulobaa. 

`Cems aRsarebaSi~ aleqsandersoni wers: `ofeliaSi~ 
yvelaferia sikvdilis Sesaxeb. Tavidan, SesaZloa verc 
ki mixvdeT, rom es hamletis sacole, ofeliaa. am 
suraTSi msurda gadmomeca Ralatis da TviTmkvlelobis 
gancda... es alanis fotos gaazrebis gzac iyo CemTvis. 
misma suraTebma internetSi mTeli msoflio moicva. 
SesaZloa, ar gifiqriaT, magram kidev erTxel SexedeT 
am fotos da, iqneb, dainaxoT sasowarkveTili qali, 
romlis Seyvarebulic gagiJda da uaryo is, an bavSvi, 
romelic omis saSinelebebs gamoeqca da ver daasrula 
Tavisi mogzauroba axali, mSvidobiani samyarosken. 

Cems fotografiul samyaroSi tkivili da tanjva 
ZiriTadi Temebia.
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ar vici, ramdenad SeniSneT, magram Tu ver SeniSneT, 
albaT, ukeT unda daakvirdeT.

iqneb `medeaSic~ mxolod qeTvumeni1 dainaxeT? magram 
es medea da misi tkivilia~.2 

`medeaSi~ avtori yvelaze mZime danaSaulSic ki 
uTanagrZnobs medeas, mas sinaTleSi Ziravs da patara 
daTunias `Cuqnis~, raime mainc rom `SerCes dedas gulSi 
Casaxuteblad~.3 kristina aleqsandersonis fotoebi, sxva 
legofotografebisagan gansxvavebiT, mkafiod emociuri 
da humanuria. 

legofotografiaSi zogadad qreba raime tipis 
ierearqiuloba. mexsierebis, rogorc warsulis 
retrospeqtivas meSveobiT da mis safuZvelze, 
legofotografebi momavlis retrospetivas qmnian. 
maTTan warsuli, rogorc kavSiri, namyo drosTan TiTqos 
gamqralia. maTTvis warsuli dakonservebuli arqivi, 
mkvdari sxeulia, da isini ar arian am „micvalebulis 
Wirisuflebi“, mis nawilebsac TviTneburad, sruliad 
gulgrilad iyeneben maT warmosaxvaSi arsebuli 
momavlis saxis Sesaqmnelad. isini didi doziT da 
maRali xarisxiT iyeneben Tanamedrove xelovnebis 
principebs: maTi namuSevrebi, mxolod redi meidebisa da 
faund objektebis gamoyenebiT, mTlianad citirebebze 
awyobili da uamravi konteqstiT agebuli erTi 
uwyveti dialogia. miTologiisTvis saxasiTo  ierarqia 
absoluturad nivelirebulia. miTologiuri gmirebi 
erTi saTamaSoebis Sesanaxi yuTis, legosamyaros 
moqalaqeebi xdebian da balu 34-is legogmiri – marselic 
iseTive mniSvnelovania, rogorc jokonda an ofelia. 
swored amgvari demokratiulobiT aTanamedroveben 
samyarosadmi Cveul miTologiur modgomas, safuZvels 
1 catwoman – amerikuli komiqsebis da filmebis supergmiri 
2 Kristina Alexanderson. My confession. ix.: http://kral.se/my-confession/ 
(bolos gadamowmda  17.05.2018) 
3 iqve 
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aclian, saeWvos xdian damkvidrebul Rirebulebebs, 
erTmniSvnelovan deklaraciebs, magaliTad: zevsi RmerTia 
an karl lagerfeldi modis kanonmdebelia da stils 
gvkarnaxobs.

SesaZloa es xelovnurad gaSenebuli legosamyaro 
Tanamedrove kulturis simwiris, kulturuli krizisis 
retrospeqtivaa. da am SemTxvevaSic, vfiqrob, rom isini 
gmirebi arian, radganac bedaven da aseTi araordinaluri 
xerxiT, aseTi simwvaviT gveubnebian simarTles, rom 
am samyaroSi adamianma dakarga mTavari moqmedi piris 
statusi. is aRar aris samyros centri da es miniaturuli 
sayvareli robotebi Cveni Tanamedrove istoriis mTavari 
moqmedi pirebi gaxdnen.

legofotografebi aRar arian xelovanebi, Semoqmedebi, 
ubralod, ukve arsebuli kulturuli da moraluri 
stereotipebis, ukve arsebuli vizualuri niSnebis 
damxarisxeblebi, vizualuri hiperteqstebis avtorebi 
arian. am teqstebSi yvela fraza ara saavtoro namuSevari, 
aramed linkia, romelsac sxva teqstebis siRrmeebSi, 
sxva avtorebis SemoqmedebaSi gavyavarT. faqtobrivad 
isini koleqtiuri mexsierebidan `miTvisebuli~ 
siuJetebisa da gamosaxulebis digitalizacias axdenen, 
ki aRar xataven an iReben, aramed pirdapir cifruli 
principiT piqselebis msgavsi patara kubebiT awyoben 
analogebs. iqneb Cven cifrul epoqaSi zustad es aris 
CvenTvis bunebrivi, misaRebi da gasagebi sametyvelo ena, 
komunikaciis logikuri forma. 

am enaze maik stimpsoni xelaxla gviyveba imas, rac 
adre francisko goiam, edvard maibrijma, henri kartie 
bresonma, robert kapam, rene magritma, luis hainma 
mogviyves. stimpsoni da, zogadad, Toifotografebi 
reprezentatiulad, mizanmimarTulad aSkarad 
qmnian meorad kulturas, da sakuTari arCevanis, 
gadawyvetilebis sisworeSi gvarwmuneben, radganac Cveni 
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garemos Taviseburebebis gaTvaliswinebiT, pretenzia 
raime avTenturis, pirveladis, originalurisa da 
saavtoros Seqmnaze iseTive martivi da aSkara simulacia, 
amoraloba iqneboda,  rogorc mtkiceba, rom samyaro 
alanis tragediis Semdeg Seicvala da ukeTesi gaxda.

rogorc ukve ganvacxadeT, legofotografebi ar 
arian tipuri fotografebi da aranairad iTvaliswineben 
tradiciuli fotografiis principebs. Tumca, samyaroSi, 
romelic yoveldRiurad ufro da ufro metad cifruli 
xdeba, iqneb bunebrivic aris xelovani, romelic ambavs 
swored am digitalizebuli samyaros principebis 
Sesabamisad qmnis da fotoaparatiT SeiaraRebuli aRar 
dadis quCebSi saintereso siuJetis sapovnelod. es 
siuJetebi xom isedac uamravi dagrovda fotografiis 
TiTqmis ukve orsaukunovani, da saxviTi xelovnebis 
uamravsaukunovani istoriis ganmavlobaSi, iqneb ufro 
swori da mniSvnelovani ara axali naxatebis an fotoebis 
Seqmna, aramed am nimuSebis vizualuri `Targmania~ 
Tanamedrove enaze. 

aqve, aucileblad unda aRvniSnoT am fotografebis 
gansakuTrebuli niWi, Seqmnan saWiro efeqti, gadmoscen 
emocia da gamoxaton saTqmeli am umetyvelo saxeebiTa 
da oTxkuTxedi figurebiT, garemos aRmniSvneli 
zedmetad pirobiTi da sruliad dauxvewavi detalebiT. 
martivi misaxvedria, rogor sirTuleebTan SeiZleba 
iyos dakavSirebuli alfred hiCkokis film `fsiqos~ 
kulminaciuri scenis rekreacia. Tumca, aleqs eilari 
plastmasis patara figurebiT awyobil statikur 
fotografiul kompoziciaSic ki axerxebs am momentis 
saspenzis aRdgenas da gameorebas, iseve rogorc maik 
stimpsoni _ iusuf karSis CerCilis portretis 
reprezentatiuli monumenturobis aRdgenas.

Tumca, Teza, rom legofotografebi fotografiuli 
miTis desakralizacias axdenen, TavisTavad ukve 
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antinomiuria, ramdenadac SeuZlebelia raime procesi 
srulyofili, yovlismomcveli da saboloo iyos. 
Sesabamisad, garkveulwilad, garkveuli niSnebiT isinic 
inarCuneben xelovnebisaTvis saxasiaTo miTologiurobas, 
mis principebs.

Tu miTologiis mTavari daniSnulebaa samyaros 
Sesaxeb codna, misi axsna SemogvTavazos, maSin sruliad 
aSkaraa, rom legofotografiac Tanamedrove ganmartebiTi 
leqsikonia Tanamedrove samyaros Sesaxeb. isini axali 
miTologiis gmirebs, axal kerpebs qmnian: Tojinebs _ 
adamianuri TvisebebiTa da qcevebiT. magaliTad, kristina 
aleqsandersonis droidi nostalgiuria da dafaze 
yvelaze cnobil nostalgiur frazas `Home, sweet 
home~ wers, balu 34-is marsels ki bageti gauTavda 
da Sia. am niSniTac, kvlav miTologiasTan vbrundebiT, 
radganac miTis mTavari Tviseba misi buneba arareluri, 
fantastikuri xasiaTi, zRapruloba, metaforulobaa. aq 
legofotografebi sruliad inarCuneben miTis am Tvisebebs/
xasiaTs, maTi samyaroc ararealuri, fantastikuria. 
namdvil personaJebs Tojinebi anacvleben, fotoebiT 
ara realobas, aramed realobis metaforebs qmnian. es 
ganzogadebuli realobaa, sadac gmirebs aRar aqvT erTi 
konkretuli adamianis saxe, garemo mwiri, lakonuri 
miniSnebebiT gadmoicema/gamoisaxeba. amiT fotoSi 
asaxuli problema, saTqmeli ganzogadebulia da es aRar 
aris erTi miniaturuli Tojinis mier Sesrulebuli van 
gogis, vermeeris margalitis sayuriani gogonas, an Carli 
Caplinis roli. miTologia aRiarebs sxva, am SemTxvevaSi 
RmerTebis, samyaros arsebobas. legofotografebic 
paralelur samyaros qmnian da amisTvis CvenTvis Zalian 
kargad nacnob da popularul personaJebs – Tanamedrove 
kultebs iyeneben, mag., `varskvlavuri omebis~ droidebs.

am fotografebis samyaro miTologiasaviT 
sinkretulia, isini usicocxlo sxeulebis emociebze, 
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gancdebze, Tavgadasavlebze gviyvebian. Tundac, marseli, 
romelic realobaze dafuZnebuli fantastikaa. am 
versiaSi realobis miTologiuri interpretacia: is 
personaJebi an siuJetebi, romlebsac es fotografebi 
exebian realurad miTologizebulia, kultad qceulia. 
magaliTad, faqti, rom parizeli bagets unda miirTmevdes, 
miTia, romelic ukve vizualuradac aris gamyarebuli 
cnobili fotografebis: andre kerteSis, brasais, eliot 
ervitis, vili ronis cnobili fotoebiT. zustad am 
stereotips amyarebs balu 34-is personaJi – parizeli 
marseli. is Tavis frangul buldogTan erTad daseirnobs 
parizis quCebSi, rogorc parizelis wesia svams yavas 
kruasanTan erTad, axuravs Savi bereti, acvia mezRvauris 
zoliani maisuri da xelSi yovelTvis uWiravs bageti. 
mokled, marseli sufTa parizelia.

miTebi Tu zRaprebs hgavdnen, legofotografia 
sabavSvo animaciebs hgavs da SesaZloa, erTi SexedviT, 
kidec gaWirdes maTi seriozulad aRqma. Tumca, 
rogorc davrwmundiT,  am sabavSvo saTamaSoebisagan 
awyobili scenebi advilad aRar warmoadgenen bavSvur 
gatacebas. sabolood, es yvelaze aSkara, Ria da cinikuri 
miniSnebaa, imis Sesaxeb, risi aRiarebac am patara jgufis 
warmomadgenlebma ase deklarirebulad SeZles da razec 
mizanmimarTulad Tvals xuWavs Tanamedrove sazogadoebis 
udidesi nawili _ ara mxolod legofotografebi, 
aramed TiToeuli Cvengani cnobierad Tu aracnobierad, 
Cveni surviliT Tu Cveni survilis winaaRmdeg ara 
bunebriv, ara adamianur, fsevdosamyaroSi varsebobT da 
plastmasaSi gaWedilebi varT.

xelovneba yovelTvis aris SefasebiTi komentari 
realobaze, rasakvirvelia, ara pirdapiri da moralisturi. 
am SemTxvevaSi plastmasaSi gaWedilebis cifruli 
realobac namdvilad aris zusti komentari Cvens 
samyaroSi gamqrali bunebriobis, `uSualobadakarguli~, 
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epoqaSi gabneuli, erTmaneTis cifrul saTamaSoebad 
qceuli ususuri, erTferovani adamianebis Sesaxeb. 
amgvari komentaris avtorobiT ki legofotografebi 
artistis statuss ibruneben _ Seli korbe am statusis 
pirdapir deklarirebasac ki akeTebs namuSevriT, sadac 
mis patara legoanalogs xelSi dafa uWiravs warweriT: 
`me namdvili xelovani var~. isini ubralod TamaSiT da 
saTamaSoebiT gveubnebian saTqmels. gveubnebian, rom am 
samyaroSi Tu RmerTi mokvda, aRarc adamiani gadarCa 
cocxali. am versiis aRiarebiT, legofotografebi 
bevrad ufro humanurebi da progresulebi arian, vidre 
_ adamianebs, adamianobas da maT uflebebs CabRauWebuli 
danarCeni msoflio, romelic uSvebs alanis arsebobas, 
ufro sworad,  mis ararsebobas, da romlisTvisac,  alanis 
ararsebobis Semdegac, araferi icvleba (alanis mamis 
gancxadebidan). es movlenac mxolod fotoistoriad 
rCeba Cveni ̀ mexsierebis romeliRac bazaze~ da es fotoc 
im Zalian efeqturi fotoebis rigSi ewereba, romlebmac 
veraferi Secvales, cariel Tavganwirvad darCnen 
da kidev erTi ucnobi Svili gagvacnes `plastmasaSi 
gaWedilebs~. 

amdenad, legofotografia Tanamedrove xelovnebis 
emociuri gamofitulobis, depresiuli frustraciis 
radikaluri, Tumca Zalian kanonzomieri, SemoqmedebiTi 
gamoxatulebaa. es Cixia, da istoriam aseTi Cixebis 
arsebobis bevri magaliTi icis. sabednierod, istoriuli 
kanonzomiereba am Cixebis did da naTel gamosavlad 
gadaqcevas, axali revoluciuri SesaZleblobebis 
gaxsnas gulisxmobs. amdenad, es Cixic, rogorc 
vizualuri xelovnebis radikaluri forma, TavisTavad 
Zalian tragikuli da, amave dros, Zalian momxibvlelia, 
radganac swored am Cixs mivyavarT mosalodneli axali 
didi saxelovnebo afeTqebis sazRvarTan, romelsac 
saaxalwlo siurpriziviT elodeba naTeli gamosavlis 
ZiebaSi gadaRlili Tanamedrove cnobiereba.    
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luba eliaSvili,
socialur mecnierebaTa doqtori

urCxulis  miTologemis transformacia 

urCxulis miTologemis socialur-fsiqologiuri 
interpretirebisTvis veyrdnobi karl iungiseul 
ganmartebas, rom miTologiaSi gamJRavnebuli arqetipebi 
koleqtiuri aracnobieris gamovlinebaa.

vinaidan karl iungs viSvelieb miTologiis 
mniSvnelobis aRsawerad, amgvar Sedarebas gamoviyeneb: 
is, rac iungis mixedviT, adamianTa sociumisTvis 
miTologiaa, mis winamorbed zigmund froidis mixedviT, 
erTi adamianisaTvis aris sizmari. amgvarad, moxsenebis 
Temad arCeuli _ urCxulis miTologema _ SegviZlia 
aRvweroT, rogorc kacobriobis yvelaze xSiri, saSiSi 
da, Sesabamisad, xatovnad rom vTqvaT, `koleqtiuri 
koSmaruli sizmari~. 

urCxulis terminis dasazusteblad, aRvniSnav: 
urCxulis variacia miTologiaSi mravalferovani da 
gansxvavebulia, Tumca aqvs saerTo niSani _ am miTologemis 
mTavari gamaerTianebeli isaa, rom miTologiuri urCxuli 
adamianisTvis Znelad dasaZlevi, amdenad gansakuTrebiT 
saxifaTo da Zlieri mteria; amas garda, misi msxverplic, 
umTavresad, uSualod adamiania.

miTologiaSi Zalze iSviaTad da mxolod gamorCeuli 
gmirebi axerxeben urCxulis damarcxebas. es uZleveloba 
ki gvafiqrebinebs, rom urCxulis miTologemiT 
koleqtiur aracnobierSi yvelaze mkacri tabuebis 
darRvevisaken ltolvaa gadmocemuli. urCxulis 
miTologema sainteresoa imiTac, rom mudmivad gvxvdeba 
msoflio folklorSic, antikur miTologiasa da 
bibliaSic. urCxulis narativi, rogorc wesi, Seicavs 
msxverplis da, iSviaT SemTxvevaSi, gmiris saxesac. igi 
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imiTacaa saintereso, rom transformirdeba epoqebisa da 
ideologiebis, ufro zustad ki, dominanturi tabuebis 
cvlilebis Sesabamisad.

ucvlelia urCxulis miTologemis ori mTavari 
maxasiaTebeli _ moZalade  da msxverpli. isini urCxulis 
miTologemis aucilebeli komponentebia. umetesad 
urCxuli uZlevelia, xolo msxverpli – daucveli. 
garkveul versiebSi gvxvdeba gmiric, romelic amarcxebs 
moZalades anu urCxuls da gamoixsnis msxverpls. aseTi 
gmiria andromedas mxsneli persevsi, aseve herakle, 
romelmac lernes hidra mokla da mTeli qalaqi ixsna 
am saSineli urCxulisgan da a.S. droTa ganmavlobaSi, 
urCxulis Zlevamosileba sul ufro izrdeba da 
martoxela gmiri, romelsac Zala Seswevs daamarcxos 
urCxuli, TandaTan qreba xelovnebidan. 

sazogadoeba viTardeba, epoqebis mixedviT icvleba 
tabuebi da dominanturi ideologiebi, magram koleqtiur 
aracnobierSi ucvleli rCeba yvelaze mkacri tabuebis 
uaryofis qvecnobieri ltolva da, Sesabamisad, 
yvela epoqas hyavs sakuTari urCxuli, gansxvavebuli 
variaciiT. Tu droSi es iyo nawilobriv miwieri,  
nawilobriv RvTaebrivi, animalisturi arseba an maTi 
nazavi (magaliTad, harpiebi, gorgonebi, titanebi da a. 
S.), SemdgomSi, monoTeisturi msoflmxedvelobis xanaSi,  
isini Caanacvles gansakuTrebuli unarebis grZneulebma, 
dacemulma angelozma da misi gavlenis qveS moqceulebma, 
aseve Zalauflebis SenarCunebisaTvis usastikes 
danaSaulze wamsvlelma maRali statusis mqone Znelad 
dasaZlevma moZaladeebma, RvTis rCeuli erisa da axali 
ideologiis, anu moZRvrebis mdevnelma warmarTebma 
(ebraeli xalxis mCagvreli egviptis faraoni, mxsneli 
gmiri mose da a.S.).

qristianuli epoqis dasawyisidan urCxulis saxe 
miiRes am axali moZRvrebis (ideologiis) winaaRmdeg 
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mebrZolma mmarTvelebma (magaliTad,Mmefe herode da a.S.). 
Sua saukuneebsa da aRorZinebis epoqis saxviT xelovnebaSi 
aqtualuria bibliuri da antikuri urCxulebi.

ganmanaTleblobis epoqis narativSi ki urCxulad 
iqcnen boroti adamianebi, progresis mteri mmarTvelebi 
da zogadad, moZaladeebi. msxverplis arseboba kvlav am 
narativis aucilebeli pirobaa. drodadro isev Cndeba 
mxsneli gmiri. aris iseTi gamonaklisebic, rodesac 
mxsneli gmiri ar Cans. magaliTad, argonavtebis miTSi, 
romelSic `argoze~ mravali antikuri gmiri erTadaa 
Sekrebili. maTi misia, romelsac warmatebiT Seasruleben 
kidec, iazonTan erTad oqros sawmisis motacebaa, da ara 
yrmaTa xsna. amitomac, evripides tragediaSi `medea~, 
xsenebuli miTis gmirebidan, iazonisa da medeas garda, 
sxva arc erTi Zlevamosili personaJi ar gadadis da 
udanaSaulo msxverplis (medeasa da iazonis Svilebis) 
mxsneli ar xdeba, rac ganapirobebs kidec am nawarmoebis 
Janrsa da tragikul finals. 

Segnebulad ar vexebi gmirisa da antigmiris Temas 
xelovnebaSi, romelic metismetad pirobiTi, bundovani da 
vrceli gansaxilvelia da amjerad mxolod urCxulisa da 
msxverplis mkafiod polarizebul fenomenebze visaubreb, 
romelTa antagonizmi maTi arsebobis aucilebeli 
pirobaa.

vin aris medea, grZneuli urCxuli Tu Seyvarebuli 
qali? argonavtebis miTi da mis safuZvelze evripides 
mier Seqmnili tragedia `medea~ sainteresod miviCnie 
ramdenime TvalsazrisiT: pirveli is aris, rom 
evripidem zepirsityvier miTs ukve antikur xanaSive 
misca audiovizualuri saxe antikur scenaze. Tavad 
es faqti ukve sainteresoa audiovizualuri mediis 
mkvlevarisaTvis. amas garda, miTologiis kvlevisTvis 
Temad `medeas~ arCevisas, viTvaliswineb karl iungis 
kidev erT mosazrebasac, rom „mxolod saukeTeso miTebi 
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uZleben dros da saSualebas aZleven Tanamedrove 
adamians Seimecnos miTis fenomeni“.

SeiZleba iTqvas, rom medeas miTma gauZlo dros, 
vinaidan Cveni welTaRricxvis XXI saukuneSic idgmeba 
scenaze da kvlav sainteresoa xelovanTaTvis, rac imis 
dasturia, rom evripides es tragedia, da Sesabamisad, 
medeas miTuri saxe, kvlav ukvdavia. 

medeas saxis interpretatorebi dRemde ver 
SeTanxmebulan sakiTxSi, Tu vin aris medea _ grZneuli 
urCxuli, romelic moRalate qmris gasamwareblad 
Svilebis mokvlasac ar moerida, Tu ganswavluli, 
barbarosi qali, romelmac ucxoelis siyvaruls 
yvelaferi Seswira da radgan barbarosi iyo, iqca kidec 
qsenofobiuri ZvelberZnuli sazogadoebis mier SerCeul 
gantevebis vacad. pier-paolo pazolinis filmSi `medea~ 
medeas roli Tanamedrove da qsenofobiisgan sruliad 
Tavisufalma berZenma momReralma qalma, maria kalasma 
Seasrula.

`me Zlier mebraleba medea~, _ ambobs maria kalasi 
Tavis interviuSi. igi medeas warmosaxavs, rogorc 
ubedur qals, romelic sakuTar SvilebTan erTad iqca 
sastiki drois umZimesi adaTebis msxverplad. gandevnilis 
mZime xvedrisgan Svilebi rom daexsna, isini samudamo 
ZiliT daaZina. medeas sxva gza aRar hqonda – mas da 
mis Svilebs arc korinToSi daedgomebodaT da veRarc 
naRalatev samSobloSi waiyvanda mamasTan. amdenad, 
SimSiliT sikvdilisTvis iyvnen ganwirulni. M

medea, miTis mixedviT, Tavisi droisTvis Rrmad 
ganswavluli da Wkviani, wodebrivi ierarqiis umaRles 
safexurze mdgomi qali iyo, mefis asuli. man safuZveli 
Cauyara medicinas. qarTvelebisTvis, rogorc Cans, 
swored am ukanaskneli Tvisebis gamoa Zvirfasi da 
ufro korinToelebis daundoblobis msxverplad aris 
gaazrebuli, vidre grZneul urCxulad. amitomac 
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saqarTveloSi dRemde popularulia saxeli medea, 
xolo XX saukunis 60-ian wlebSi, biWvinTis sanapiroze 
daidga cnobil qarTvel moqandake merab berZeniSvilis 
monumenturi qandakeba medea _ deda, romelsac Svilebi, 
dacvis mizniT, kabis kalTis qveS hyavs Sefarebuli.

mecnierTa dava imis Sesaxeb, rom evripidem korinToelTa 
danaSauli _ tabus darRveva dafara da taZarSi yrmaTa 
amowyveta ucxoel qals miawera, gvafiqrebinebs, rom 
miTologia dasabamidanve ara mxolod koleqtiuri 
aracnobieris gamovlineba iyo sufTa saxiT, aramed im 
saxiT, rogoriTac Cvenamde moaRwia – is, zog SemTxvevaSi, 
antikuri avtorebis koreqtirebulia, politikuri 
koniunqturis gaTvaliswinebiT.  am mosazrebaze 
dayrdnobiT, SegviZlia gamovTqvaT safuZvliani varaudi, 
rom miTologia da xelovneba antikuri droidanve 
gamoiyeneboda ideologiur instrumentadac. 

aqve moviSvelieb frang mecnier klod levi 
strosis mosazrebas, rom politikurma ideologiam 
Tanamedrove epoqaSi srulad Caanacvla miTi. iqneb, 
miTebis ukvdaveba ara mxolod koleqtiuri aracnobieri 
ltolvebis ucvlelobiT aris ganpirobebuli, aramed 
imiTac, rom xelovanis SemoqmedebiTi genia gamorCeulad 
swored im miTs aniWebda ukvdavebas (rodesac saxviTi, 
literaturuli, an audiovizualuri xelovnebis nimuSad 
aqcevda), romelic Seesabameboda konkretuli epoqis 
dominantur ideologias.

Tu medeas mxatvrul saxeSi bolomde garkveuli ar 
aris _ igi urCxulia, Tu Tavadaa msxverpli, axal 
aRTqmaSi moTxrobil ambavSi, daundobel yrmaTamJlet 
mefe herodes SemTxvevaSi, sakiTxi, rom igi urCxulia, 
sruliad cxadia. yrmaTamJletavi urCxulis _ herodes 
_ siuJeti qristianuli epoqis xelovanTa STagonebis 
wyaro saukuneebis ganmavlobaSi iyo.  

herodes mier yrmaTa, igive ubraloTa anu 
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udanaSauloTa Jleta daundobeli, gaumarTlebeli 
sisastikis Seucvleli simboloa saukuneebis ganmavlobaSi 
(ix.: paul rubensi, karavajo, ticianis mier Sesrulebuli 
medinas taZris freska, joto da a.S.).

SegviZlia vTqvaT, rom adamianTa sazogadoebis, iseve, 
rogorc erTi konkretuli adamianis frustrirebuli 
aracnobieri ltolva _ daZlios umkacresi tabu, 
sublimirdeba urCxulis anu mtris xatSi, romelsac 
Tavis sasargeblod yvela epoqaSi gamoiyenebs dominanturi 
ideologia. 

urCxuli, rogorc ideologiuri mtris xati, 
epoqebis cvlisa da adamianuri sazogadoebis ganviTarebis 
Sesabamisad transformirdeba. 

audiovizualuri mediis roli  axali miTebis Seqmna-
damkvidrebaSi ganuzomlad didia. Tu saxviTi xelovnebis 
SedevrebSi udanaSauloTa mJletavi mtris xati aseT 
Zlier emocias mxolod vizualuri gamosaxulebiT 
aRZravs, Tanamedrove sinTezur xelovnebaSi, adamianis, 
erTdroulad or grZnobaze – smenasa da mxedvelobaze xdeba 
zemoqmedeba realobasTan Zalze miaxloebuli, moZravi 
gamosaxulebebiT. cxadia, rom amgvari mravalfaqtoriani 
zemoqmedeba gacilebiT Zlieri instrumentia. Sesabamisad, 
gamZafrebulia ideologiuri Seferilobis mtris xati. 
Tu amas davamatebT sazogadoebriv cnobierebaze gavlenis 
moxdenis sixSiris intensivobas da gavrcelebis arealis 
gafarToebasac teqnikuri progresis gamoyenebiT, Zneli 
ar aris gaviazroT, Tu raoden masStaburia amgvari 
gavlena sazogadoebaze.

qristianulma msoflmxedvelobam da ideologiam 
(romelmac borotsa da keTilze warmarTuli, an, Tundac 
bibliuri warmodgenebis erTmniSvnelovani, mkafiod 
gamijnuli da mkveTrad kontrastuli Sav-TeTri speqtri 
axali aRTqmis mravalferovani da uamravi niuansis mqone 
samyaros suraTiT Secvala) sazogadoebrivi cnobiereba 
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da xelovneba martivad gasagebi maqsimidan _ `sisxli 
sisxlis wil~, gadaiyvana fundamenturad gansxvavebul, 
bundovan da rTulad gasageb SexedulebaTa sistemaSi.A

am sistemis mixedviT, ara mxolod moyvasi, aramed 
`mteri Senic~ unda giyvardes. aman Zalze gaarTula 
sazogadoebis RirebulebiTi orientirebi. da  agresiul 
qvecnobier instinqtebze damokidebuli adamianis 
ltolvis Tavsebadoba axal, zneobriv kategoriis 
sistemasTan gaZnelda. qristianuli epoqis xelovnebaSi 
urCxulis, anu mtris xatis, fenomeni bevrad ufro 
rTuli da mravalplastiania, vidre qristianobamdel 
kulturaSi iyo. 

mcdari da primitiulia erTmniSvnelovani ganmarteba, 
vinRa aris urCxuli, Tu ara Tavad adamiani, romelmac 
jvars acva gankacebuli RmerTi. amgvar Sefasebas 
qristianuli msoflmxedveloba ar iziarebs, radgan 
jvarcmiT gankacebulma ufalma swored adamianTa codvebi 
gamoisyida da jvarcmis Semdgomi aRdgomis gamo gaxda  
`sikvdiliTa sikvdilisa damTrgunveli~. 

qristianuli ideologiiT, adamianis sulisTvis 
maradiulad ibrZvis keTili da boroti sawyisi, anu 
boroteba _ eSmaki da sikeTe _ RmerTi. adamiani urCxuli 
xdeba maSin, rodesac mis suls eSmaki epatroneba. xolo 
es eSmaki adamianuri sisusteebiT sargeblobs da ise 
cdilobs daepatronos adamianis suls anu urCxulad 
aqcios igi. 

axal aRqmaSi gvxvdeba adamiani-urCxulis SedarebiT 
mkafiod dakonkretebuli magaliTebic. erT-erT aseT 
magaliTad ukve moviyvane Zalauflebis dakargvis SiSiT 
Sepyrobili mefe herode, romlis msxverpli umanko, 
ubralo anu udanaSauli yrmebi arian. 

Tanamedrove epoqaSi, xelovnebasa da mediaSi 
yrmaTamJletavi urCxulis sinonimi gaxda terorizmi. 
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ra saerTo aqvs terorizmsa da herodes codvas. 
terorostuli aqti leqsikoniT ganmartebulia, rogorc 
gaumarTlebeli, gansakuTrebuli sisastikis qmedeba. 
is Tavisuflad SegviZlia davaxasiaToT, rogorc 
gaumarTlebeli Zaladoba yrmaTa, igive, ubraloTa 
anu udanaSuloTa mimarT. amgvar danaSauls ZiriTadad 
agresiuli da sayovelTao msoflio wesrigTan anu 
kanonTan dapirispirebuli arasaxelmwifoebrivi, 
agresiuli Zalebi Cadian. iSviaT SemTxvevebSi, Tavad 
saxelmwifo SesaZloa iqces teroristad (magaliTad, 
`borotebis imperia~). saxelmwifo sazogadoebrivi 
sikeTidan teroristad iqceva maSin, rodesac ZaladobiT 
upirispirdeba sayovelTaod SeTanxmebul da aRiarebul, 
adamianis uflebebs da Tavisuflebebs.

Tanamedrove miTologiaSi, romelic, TiTqmis 
srulad Caanacvla ideologiam, mtris xatisa da mis 
gasamZafreblad yrmaTamJletavis miTologema XXI 
saukuneSic (gansxvavebuli variaciebiT) aqtiurad 
gamoiyeneba maskulturul miTwarmoebaSi. 

Tanamedrove audiovizualur mediaSi is gvxvdeba 
samxedro konfliqtebis dros _ daRupuli bavSvebis 
an daRupuli mSvidobiani mosaxleobis dokumenturi 
videorigis CvenebiT gamZafrebuli. 

Tanamedrove epoqaSi, nebismieri konfliqtis mxare 
cdilobs damtkicebas, rom mas ar miuZRvis brali 
udanaSauloTa daRupvaSi da am mZime  danaSaulis 
mtrisTvis miweras cdilobs. 

yrmaTaJletis an udanaSauloTa sastiki Jletis 
sinonimi gaxda terorizmi. Tanamedrove informaciul 
saukuneSi, mtris xati, rogorc sazogadoebaze 
zemoqmedebis instrumenti, jer isev gamoiyeneba. 
xelovneba ki ver eteva ideologiis CarCoebSi da win 
uswrebs dros. swored amitom aris namdvili xelovnebis 
arsebobis aucilebeli piroba Semoqmedis Tavisufleba 
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ideologiuri kontrolisgan. igi iseve, rogorc mZlavri 
mdinare, adre Tu gvian, aucileblad angrevs cenzuris 
kaSxals da moipovebs Tavisuflebas. es WeSmariteba XX 
saukuneSi kidev erTxel daadastura sabWoTa imperiis 
kolafsma. 

XX-XXI saukuneebSi axalma msoflio wesrigma da 
teqnologiurma ganviTarebam ideologiurad usargeblo 
gaxada xelovnebaSi istoriulad arsebuli urCxulis 
mtris xatad gamoyeneba. globaluri informaciuli 
sazogadoeba, romlisTvisac umetesad ucxoa qsenofobia, 
xolo politkoreqtuloba da TiToeuli individis 
uflebisa da Tavisuflebis, iseve rogorc gamoxatvis 
Tavisuflebis dacva, arsebobis aucilebeli pirobaa, ukve 
dadga axleburi simboloebis Seqmnis gamowvevebis winaSe. 
Tanamedrove xelovnebaSi ise mkafio aRar aris, Tu vin 
aris urCxuli da vin gmiri, rogorc es sazogadoebrivi 
ganviTarebis sawyis etapze, antikur xanaSi iyo.

sazogadoeba, romlis erT-erTi mTavari niSani 
mSvidobiani Tanaarsebobaa adamianTa Soris (kanis feris, 
religiuri an erovnuli kuTvnilebis ganurCevlad), 
ise martivad veRar aRwers mtris xats, rogorc 
individualuri gansxvavebebis mimarT Seuwynarebel 
sazogadoebebSi iyo. maSin es problema advilad wydeboda 
_ `is, vinc Cemgan gansxvavdeba, saSiSia anu potenciuri 
mteria~ (religiuri omebi, e.w. kudianebze nadiroba). 

Tanamedrove sazogadoebaSi humanuroba izomeba 
gulmowyale damokidebulebiT ara mxolod udanaSulos, 
aramed damnaSvis mimarTac. XX saukunis xelovnebaSi 
gadaisinja adamianis mkvlelis, rogorc fizikurad 
gasanadgurebeli urCxulis saxec ki. es iyo sazogadoebis 
momzadeba sikvdiliT dasjis gauqmebis gadawyvetilebis 
misaRebad. 

sazogadoebisTvis es humanuri gzavnili audiovizualur 
xelovnebasa da mediaSi SegviZlia ganvixiloT ori 
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cnobili filmis magaliTze (franguli `orni qalaqSi~ 
da amerikuli „mwvane mili“). F

frangul filmSi _ `orni qalaqSi~ (reJisori Joze 
jovani) alen delonis gmiri jino strabliji  recidivisti 
mZarcvelia. filmSi igi mayureblis Tvalwin Cadis umZimes 
danaSauls, klavs policiels samsaxurebrivi movaleobis 
Sesrulebis dros da am danaSaulis gamo sikvdiliT 
isjeba. magram mayureblisTvis jino strabliji mainc ar 
aris urCxuli. da rodesac finalur kadrSi giliotina 
gamoCndeba, manamde ki alen delonis SeSfoTebuli da 
mis gulSematkivar, penitenciuri sistemis TanamSromel, 
Jan gabenis personaJis _ tkiviliT savse cremliani 
Tvalebi, mayurebelTa didi nawili TanaugrZnobs maT, 
rasac kinodarbazis auditoriis ganwyobac adasturebs. 

sruliad cxadia, rom alen delonis gmiri, imis 
miuxedavad, rom damnaSave mkvlelia, ar iqceva urCxulad. 
filmis zeamocana iyo ara Cveneba, rogor gadaiqceva 
adamiani urCxulad, aramed sakiTxis wamoWra _ ramdenad 
samarTliania marTlmsajuleba, romelic sazogadoebas 
uflebas aZlevs sicocxle da Tavisufleba waarTvas 
adamians. 

sulac ar aris SemTxveviTi, rom filmi zustad 
exmianeba epoqis suliskveTebas _ sikvdiliT dasjis 
gauqmebas safrangeTSi, saqarTveloSi mTel evropaSi da 
amerikis bevr StatSi. 

imave Temas exeba amerikel reJisor frenk darabontis 
filmi ̀ mwvane mili~. am filmSi marTlmsajuleba mkvlelad 
CaTvlis da sasikvdilo ganaCens gamoutans sruliad 
udanaSaulo, Tanac zebunebrivi niWiT dajildoebul 
adamians, romelsac cocxal arsebaTa saswaulebrivi 
gankurnebis iSviaTi unari aqvs. 

filmis mixedviT, sikvdiliT dasjis Sedegad 
sazogadoeba kargavs sruliad udanaSaulo adamianis 
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sicocxles (rac didi usamarTlobaa) da am adamianis 
zebunebriv niWs, rac azaralebs sazogadoebas.D

da bolos, vsvam SekiTxvas: xelovnebidan urCxulis 
miTologemis gaqroba xom ar SeiZleba gaxdes is 
indikatori, romlis mixedviTac sazogadoebis humanuri 
ganviTarebis xarisxs SevafasebT?

gamoyenebuli literatura: 

levan berZeniSvilis sajaro leqcia – `medea: grZneuli, • 
urCxuli, paradigma~ ix.: https://www.youtube.com/
watch?v=tBbdzuhFtlY 
medea – miTi da miTis interpretacia•  I da II nawili 
(gogi gvaxaria) ix.: http://www.radiotavisupleba.ge/embed/
player/Article/1930665.html
http://www.radiotavisupleba.ge/a/1930671.html medea – miTi da • 
miTis interpretacia II nawili (gogi gvaxaria)
КЛОД ЛЕВИ-СТРОСС, СТРУКТУРНАЯ  • 
АНТРОПОЛОГИЯ, ix.: http://yanko.lib.ru/books/cultur/stross_
struktur_antrop.htm
КАРЛ  ГУСТАВ ЮНГ ДУША И МИФ ШЕСТЬ • 
АРХЕТИПОВ, ix.: http://cpp-p.ru/wp-content/
uploads/2015/08/f-8XT1NhfwdLIxdTJ0M_XLnBkZg.pdf 
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giorgi CarTolani,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

miTi, rogorc politikuri dRis 

wesrigis ganmsazRvreli da 

mediis roli axali miTebis 

damkvidrebis procesSi

`istoria da anTropologia gvaswavlis, rom sazogadoebas 
fsiqologiuri kuTxiT ar SeuZlia didxans arseboba 

cocxali miTis gareSe. 
aseTi miTi warmoadgens adamianis arsebobis mizezs~.

eduard edingeri

ramdenad ucnauradac unda mogveCvenos, XX saukune 
yvelaze metad daitvirTa axali Sinaarsis da, rac 
mTavaria, axali struqturis mqone miTebiT. isini bevrad 
gansxvavdebian antikuri xanis miTebisgan, romlebic 
zogierTisTvis saxaliso zRapars warmoadgens, bevri ki 
masSi antikuri epoqis im filosofiur sazriss xedavs, 
ramac ganapiroba antikuri xanis sazogadoebis azrovnebac, 
cxovrebis wesic da msoflmxedvelobrivi bunebac. 
Tumca, orive SemTxvevaSi _ antikur epoqaSic da meoce 
saukuneSic, miTs erTi mniSvnelovani daniSnuleba gaaCnda 
_ masebze zemoqmedebis da masis azrovnebis manipulirebis  
umZlavres iaraRs warmoadgenda. am iaraRs qmnis da 
iyenebs politikuri dRiswesrigis da socialuri garemos 
ganmsazRvreli politikuri Zala imgvarad, rom rac 
SeiZleba didxans SeinarCunos hegemonuri Zalis statusi; 
Zalis, romelic, deklarirebulad pasuxismgebeli unda 
iyos sazogadoebis TiToeuli wevris cxovrebaze da, kidev 
ufro meti, sruliad qveynis Tu samyaros ganviTrebaze.
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cnobili mecnieri sergei kara-murza, romelmac Seqmna 
propagandis meTodebis metad saintereso klasifikacia,  
wignSi `azrovnebiT manipulireba~ miTis Sesaxeb wers: 
`miTi _ es aris sinamdvilis farTo gageba, zneobrivi da 
esTetikuri kategoriebis momcveli, romelic aerTianebs 
realurs mistikurTan. anu, igi metwilad iluzorulia, 
Tumca, Tavisi eTikuri da mxatvruli mimzidvelobis 
wyalobiT, Zlier gavlenas axdens masis cnobierebaze. 
zogjer miTi warmoadgens saSualebas _ Secvalos 
cnobierebaSi saSineli sinamdvilis autaneli, namdvili 
saxe imgvari pirobiTi saxiT, romelTan `Seguebac~ 
SesaZlebelia. xSirad amgvari miTis gavlenis qveS 
eqcevian profesionalebic, rasac mivyavarT savalalo 
Sedegebamde~.1

nebismier epoqaSi, miTs qmnis ara mxolod hegemonuri 
Zala, rogorc ideologiur iaraRs sakuTari politikuri 
gavlenebis damkvidrebisTvis da, Sesabamisad, politikuri 
disciplinis damyarebisTvis, aramed miTebisgan Semdgar 
ideologiur doqtrinas _ miTologias, qmnis Tavad 
sazogadoebac, rogorc socialur garemoSi sakuTri 
arsebobis ganmsazRvrel saxelmZRvanelos. es ukanaskneli 
ki ayalibebs sazogadoebis ara mxolod zneobriv-
moraluri cxovrebis wess, aramed iRebs kanonikur 
statuss da, saboloo jamSi, iqceva sazogadoebrivi 
wesrigis `damcveli~ yvelaze mniSvnelovani kanonebis 
krebulad. es krebuli SesaZloa Seicavdes rogorc 
saero, ise religiur kanonebs da masa Tavad akeTebs 
xSirad gauazrebel (umetesad, gabatonebuli Zalis 
mier Tavsmoxveul) arCevans, Tu romeli kanoniT 
ixelmZRvanelos, romeli kanoniT gaasamarTlos sociumis 
urCi, masisgan gansxvavebuli wevri. 

miTis buneba mimzidvelia, radgan is ar saWiroebs 

1  Кара-Мурза С. Г., Манипуляция сознанием, ix.: www.kara-murza.ru/
books/manipul/manipul39.htm  (bolos gadamowmda 18.05.2018)
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racionaluri midgomas. rac ufro absurduli, 
iracionaluri da zRapruli iqneba miTi, miT ufro 
martivia sazogadoebisTvis misi SeTavazeba, radgan masas 
ar sCvevia dafiqreba, mas ar uyvars movlenis racionaluri, 
logikuri analizi. is yovelTvis cdilobs es saqme 
`rCeuls~ (an RvTis, an missave arCeuls) gadaabaros. dae 
iman ifiqros, idardos, izrunos, me ki, masis rigiT wevrs, 
SemomTavazos ukve gamzadebuli, punqtebad Camowerili, 
martivad gasagebi wesi, romelsac yovelgvari dafiqrebis 
gareSe miviReb da cxovrebaSi davnergav. anu, masas 
yovelTvis surs sxvam ifiqros mis nacvlad. swored 
es `sxva~ qmnis yvela epoqisTvis damaxasiaTebel axal 
iluzorul `realobas~, romelSic didi wili swored 
axal miTologias eTmoba. es miTebi momxibvlelia Tavisi 
SinaarsiT, bunebiT, struqturiT. is martivia da, rac 
mTavaria, misi gadamowmeba praqtikulad SeuZlebelia. is 
emyareba martiv formulas: rac xdeba kanonzomieria da 
xdeba imitom, rom adamianebma kargad icxovron. da isaxeba 
momavlis sruliad idealuri iluzoruli xateba, sadac 
qreba yvela saxis amqveyniuri problema da adamianebi 
iwyeben srul harmoniul Tanaarsebobas.

aseTi samyaro saukuneebis ganmavlobaSi swored 
religiurma moZRvrebebma Seqmnes. yvela religia iseT 
momavals sTazobs adamians, romlis gadamowmebac 
SeuZlebelia, magram imdenad momxibvlelia, rom adamiani 
siamovnebiT ijerebs, rom odesme moxvdeba iq, sadac 
iqneba samudamod bednieri. magram aqvea erTi, arc Tu 
umniSvnelo, detali _ sazogadoebis rigiT wevrsa 
da iluzorul, idealur momavals Soris aris kidev 
erTi rgoli, romlis mimarT udidesi pativiscema, 
Tayvaniscema da SiSic ki unda gaaCndes adamians, raTa is 
moxvdes samudamo idealur da uproblemo cxovrebaSi. 
es Sualeduri rgolia swored is, vinc qmnis miTebs, 
miTebs sakuTari siZlieris, gansakuTrebulobis, 



223

sxvebTan SedarebiT sakuTari upiratesobis Sesaxeb da, 
rac mTavaria, miTebs, rom mxolod mas aqvs miniWebuli 
eqskluziuri ufleba adamianebi gadaiyvanos arsebuli 
realobidan SeTxzul realobaSi. 

es Sualeduri rgoli yvela epoqaSi arsebobda; 
arsebobda antikur epoqaSic da arsebobs dResac. am 
rgolma gamorCeuli, Taviseburi saxe miiRo dedamiwis 
erT mesamedze komunisturi mmarTvelobis periodSi. 
komunisturma miTologiam uari ganacxada miTis aqamde 
arsebul religiur sawyisze da sazogadoebas SesTavaza 
bednieri cxovrebis axali `zRapari~ amqveyniuri 
samoTxis Sesaxeb. erTi SexedviT struqtura ucvlelia: 
masa (sabWoTa  xalxi) _ masis bedze uflebamosili 
hegemonuri Zala (komunisturi partia) _ samoTxe.  magram 
Tu kargad CavukvirdebiT, Seicvala yvelaze mTavari, 
samoTxis gageba. is, rasac saukuneebis ganmavlobaSi 
adamianebs sTavazobdnen, dadgeboda mas Semdeg, rac 
adamiani datovebda am wuTisofels, anu yvelaferi kargi 
gardacvalebis Semdeg. 

komunistebma ki gamorCeuli xiblis mqone axali 
miTologizebuli ideologia SesTavazes masas _ ratom 
unda velodoT gardacvalebas? gardacvalebis Semdeg 
araferi ar iqneba. samoTxe amqveynad, Tqvens cxovrebaSia 
SesaZlebeli. Cven gTavazobT amqveyniur samoTxes, sadac 
yvela iqneba Tanaswori da bednieri, sadac ar iarsebeben 
privilegirebuli, RvTiT kurTxeuli  klasebi. am 
`samoTxeSi~ ar iqnebian mdidrebi da Raribebi, yvela 
erTgvarovan komunaSi icxovrobs. am axali miTis 
gasaZliereblad, kidev erT miTs qmnis komunisturi 
Zala _ gamtarebis Sesaxeb miTs. es is gmirebi arian,  
vinc aseTi samyaro unda Seqmnan da sazogadoebas 
amqveyniuri samoTxe _ komunizmi mouwyon. isini, miTis 
mixedviT, arafriT gansxvavdebian Cveulebrivi mSromeli 
adamianebisgan. maT iseTive Rirebulebebi da moTxovnebi 
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aqvT, rogorc sazogadoebis rigiT wevrebs, isini iseTive 
moraliT cxovroben, rogorc yvela danarCeni. lenini 
iseTive ubraloa, rogorc rigiTi muSa, stalins erTi 
samxedro kiteli ecva mTeli cxovreba da meti araferi 
undoda kacobriobaze zrunvis garda da a.S. es axali 
miTebi da maTi personaJebi sruliad xelSesaxebebi iyvnen, 
sazogadoeba maT yoveldRe xedavda, yvelgan da yvela 
situaciaSi. axali miTebis gmirebma sworad gansazRvres 
sazogadoebis buneba, romelsac ukve saukuneebis 
ganmavlobaSi Camouyalibda socio-fsiqolgiuri ganwyoba 
_ sakuTari cxovrebis warmarTvis valdebuleba 
gadaabaros sxvas, romelic aucileblad Tayvaniscemis 
obieqtadac unda aqcios. 

amdenad, oqtombris revoluciis Semdeg masobriv 
terors gadarCenilma adamianebma, romlebsac STmbeWdavi 
saxeli _ sabWoTa xalxi daerqva, advilad airCes es 
`ubralo~ adamianebis formaSi SefuTuli liderebi 
sakuTari Tayvaniscemis obieqtad. Seiqna axali epoqis 
miTologiuri RmerTebi da am SemTxvevaSi e.w. olimpis 
mTa daikaves marqsma, engelsma, leninma da stalinma. 
gasaocaria, marTlac rom zRaprismagvari istoriebi 
Seiqmna am axali RmerTebis cxovrebis Sesaxeb da am 
zRaprebis SeqmnaSi, umTvresad, swored masobrivi 
komunikaciis saSualebebi iRebdnen monawileobas, pirvel 
yovlisa ki _ kinematografi, romelic im periodSi 
masebze zemoqmedebis yvelaze mZlavri iaraRi aRmoCnda. 

axalma gmirebma, romelTa cxovrebis da moRvaweobis 
Sesaxeb sabWoTa xelovnebam Seqmna arnaxuli istoriebis 
Semcveli miTologiuri tomeulebi, didxans ver iarsebes 
`olimpis mTaze~, radgan am RmerTkacebis mier amqveyniuri 
samoTxis Seqmnis dasaxuli vadebi male amoiwura da 
sazogadoebam eWvi Seitana komunisturi gmirebis realur 
survilebsa da SesaZleblobebSi. 

dadga axali miTebis Seqmnis dro, radgan, rogorc 
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zemoT aRvniSneT, arc sazogadoebas unda miTis gareSe 
cxovreba da mis mmarTvel Zalasac miTis gareSe 
gamoclili aqvs  sazogadoebis marTvis da manipulirebis 
idologiuri safuZveli.

miTi advilad amosacnobia avtoritaruli da 
totalitaruli mmarTvelobis qveynebSi, magram 
sakmaod Sefarulia e.w. demokratiuli da liberaluri 
Rirebulebebis mqone sazogadoebebSi. radgan am 
sazogadoebis mmarTveli Zalebi miTebis warmoebis da 
popularizaciis procesis sruliad axal, struqturulad 
gansxvavebul models gvTavazoben. 

mivyveT Tanmimdevrobas: XX saukunis bolos, sabWoTa 
saxelmwifo iwyebs daSlis process. sazogadoebas ukve 
daemsxvra komunizmis Seqmnis iluzia. sabWoTa politikuri 
elita ki cdilobs axali ideologiis Seqmnas, Tumca, 
uSedegod. am ideologiis damkvidrebis saqmeSi ki 
mas yvelaze metad media, gansakuTrebiT _ televizia 
exmareba. sazogadoebaze zemoqmedebis es mZlavri iaraRi 
aqtiurad CaerTo komunisturi ideis SenarCunebisTvis 
brZolaSi. es Careva imperatiuli xasiaTis iyo, yalbi 
da aradamajerebeli. 

XX saukunis bolos ukve aravis sjeroda imis, rasac 
televizorSi programa ̀ vremias~ wamyvanebi kiTxulobdnen. 
es iyo siyalbeze, sicrueze dafuZnebuli propaganda, 
romelic sazrdoobda ukve mkvdari miTebiT da am miTebis 
ukve gardacvlili RmerTebiT. amitom saWiro gaxda axali, 
reformatoruli ideologiis Seqmna, romelsac safuZvlad 
axali miTebi daedeboda. am miTologiis axali gmirebi 
ki axali politikuri liderebi unda yofiliyvnen... da 
gamoCnda mixeil gorbaCovi, boris elcini da eduard 
SevardnaZe sabWoeTis axal olimpize. am gmirebis saxis 
formirebaSi sabWoeTs miTebis mwarmoebeli kidev erTi 
umZlavresi qveyana _ amerikis SeerTebuli Statebi 
daexmara. axali miTologia efuZneboda momxibvlel da 
macdur termins _ `gardaqmnas~. 



226

gorbaCovis epoqa istoriaSi imiTac Seva, rom umaRlesi 
sabWos sesiebs mosaxleoba gamorCeuli yuradRebiT usmenda 
da uyurebda sabWoTa televiziis da radios saSualebiT. 
adamianebi, romlebic ar iyvnen teleekranebTn, quCaSi 
sakmaod mozrdil radiomimRebebs daatarebdnen, rom ar 
gamorCenodaT am sesiebze warmoTqmuli arc erTi sityva. 
ra iyo amis mizezi? is, rom am sesiebze gaJRerda axal 
miTebze dafuZnebuli ideologia, romelsac sabWoTa 
adamianis cxovreba unda gardaeqmna. sabWoTa telemedia, 
am sesiebis garda, qmnis mraval axal proeqts, romlebSic 
sabWoTa adamians sTvazobs axal satyuaras, amkvidrebs 
axal iluzorul samyaros. maT Soris gamorCeulebi 
iyvnen centraluri televiziis proeqtebi _ `vzgliadi~ 
da `proJektor perestroiki~, sadac gorbaCovi da misi 
gundi axali, demokratiuli, dasavluri Rirebulebebis 
mqone personaJebad warmogvidgines da mosaxleobas axali 
mxsnelebi, mesiebi warudgines. oRnod, risi mxsneli da 
visgan mxsneli sabWoTa telemediam ar daakonkreta. 

XX saukunis 80-iani wlebis bolos sabWoTa realobaSi 
axali miTologiis Seqmnis kidev erTi gansxvavebuli 
tendencia SeiniSneba _ miTi ara arsebuli politikuri 
sistemis, gabatonebuli komunisturi ideologiis 
SenarCunebisTvis, aramed, masTan brZolisTvis. es metad 
mniSvnelovani maxasiaTebelia miTis transformirebis 
sakiTxSi. sabWoTa sistemis ngrevisTvis is axali 
miTebi iyo gamoyenebuli, romlebzec gamorCeul aqcents 
swored sabWoTa telemedia akeTebda, rodesac Zerwavda 
demokratkiuli imijis mqone axali liderebis saxeebs.

rodesac mosaxleobas sTavazob axali drois 
gmirebis winaaRmdegobriv damokidebulebas gabatonebuli, 
dromoWmuli ideologiis winaaRmdeg; rodesac 
demokratiis, sityvis Tavisuflebis, ukompromiso 
brZolis simbolod axal miTologiur personaJs uwev 
kultivirebas, romelic ara politikuri figura, aramed 
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sistemis msxverplia, ra Tqma unda, sazogadoeba mas ara 
rogorc axali miTis zRaprul iluzorul personaJs, 
aramed `realur~ gmirad warmoidgens da sakuTri 
satkivaris gamoxatvis uangaro mebrZolis tvirTs 
hkidebs. 

sazogadoeba gulubryvilod miiCnevs, rom miTebis 
dro dasrulda da iwyeba axali era _ miTebis gareSe 
cxovrebis era. arada, sinamdvileSi telemedia axal 
miTebs da axal miTologiur gmirebs qmnis. amis yvelaze 
naTeli magaliTi sabWoTa sistemis da ideologiis 
yvelaze TvalsaCino msxverpli akademikosi andrei 
saxarovia. swored igi, ssrks-is umaRlesi sabWos sesiaze 
sabWoTa sistemis kritikiT gamsWvaluli gamosvlebiT, 
xdeba telemedias mTavari gmiri. andrei saxarovis 
cxovreba da moRvaweoba iqca axali sabWoTa sazogadoebis 
mTavari masazrdoebeli, axali miTologiuri personaJi, 
romlis SeqmnaSi, struqturirebasa da popularizaciaSi 
gamorCeuli roli amerikuli propagandis da ideologiuri 
marketingis mZlavr fabrikas ekuTvnis.

andrei saxarovis garda, aucilebeli gaxda kidev axali 
miTologiuri personaJebis Seqmna,  raTa Sevsebuliyo 
axali olimpi da amisTvis yvelaze kargi kandidaturebi 
disidenturi moZraobis liderebi iyvnen. sabWoTa 
telemediebmac daiwyes axali miTologiuri gmirebis 
Seqmna-damkvidrebis procesi.

meTodebi iyo sruliad gansxvavebuli. SiSveli 
propagandis nacvlad antipiari da antipropaganda. 
saqarTvelos televizia xSirad aSuqebda disidenturi 
moZraobis aqtivistebs, maT mitingebs, am mitingebis 
darbevas da sxva saxis aqtivobebs. magram televiziis 
mizans ar warmoadgenda am moZraobebis mimarT mosaxleobis 
uaryofiTad ganwyoba. es rom SeuZlebeli iyo, amas 80-
iani wlebis miwuruls ukve kargad xvdebodnen qarTuli 
telemediis muSakebi, radgan am periodis mosaxleobas 
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didi xania ar sjeroda komunisturi ideologiis. 
Sesabamisad, yvela, vinc mas ebrZoda, misTvis axali drois 
gmiri, erovnul-ganmaTavisuflebeli iyo. swored amitom, 
sabWoTa televizia saqarTveloSi imgvarad awyobda 
gadacemebs, gansakuTrebiT `moambes~, rom mosaxleobas 
daejerebina axali miTologiuri gmirebis, eRiarebina 
axali mxsnelebi da Seqmniliyo is ideologiuri 
safuZveli, rac xels Seuwyobda sabWoTa manqanis 
msxvrevas da ssrk-is daSlas.

80-iani wlebis sabWoTa televiziis mcdeloba _ 
antigmiris Cvenebis meTodiT Seeqmna axali gmirebi  
_ warmatebiT dagvirgvidna. qarTvelma mayurebelma 
`uaryofiT~ konteqstSi warmodgenili erovnul-
ganmaTavisuflebeli moZraobis liderebis da maTi 
dasaxuli idealebis mimarT upirobo erTguleba gamoxata 
da brZolaSi sakuTari sicocxlis fasad gayolis mzaobac 
daadastura. sazogadoebis ganwyobis SeqmnaSi gamorCeuli 
roli,  1989 wlis 9 aprilis movlenebis Semdgom,  
qarTuli mediis muSaobam iTamaSa. qarTulma mediam 9 
aprilis mitingis darbevis gaSuqebisas propagandis erT-
erTi yvelaze efeqturi meTodi _ naxevradsimarTle 
gamoiyena. es meTodi imiTaa mZlavri, rom mayurebels 
ar atyuebs, magram arc bolomde eubneba simarTles. 
utovebs imis gancdas, rom Tavad warmoidginos, Tavad 
daasrulos ambavi, Seavsos ambis is carieli adgilebi, 
romlebic mediam `gamotova~. 

mayureblis fsiqologiaze zemoqmedebis es meTodi 
SesaZlebels xdis movlenis da misi Sedegebis ise Cvenebas, 
rogorc Tavad mayurebels surs. utovebs mas sakuTri 
arCevanis gakeTebis uflebas, magram, imavdroulad, 
Sefarulad exmareba misTvis sasurveli orientirebis 
gansazRvraSi. mayurebeli am periodSi sul elodeboda, 
ras `gadmougdebda~ mas media. media ki mozomili 
iyo, rac mayurebels ubiZgebda, moeTxova mediisTvis 
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simarTlis srulad Tqma. rac ufro didi iyo moTxovna, 
rac ufro kategoriuli da agresiuli, miT ufro 
xdeboda media viTomda iZulebuli, ufro meti simarTle 
eTqva da ase TandaTan aRwevda sasurvel Sedegs. rasac 
momavalSi araerTi mediamkvlevari saqarTveloSi mediis 
demokratizaciis da Tavisufali mediis Camoyalibebis 
procesis dasawyiss uwodebs. 

media saqarTveloSi arc arasdros yofila Tavisufali 
da arc axla aris. sazogadodac, mediis Tavisufleba ar 
aris sasurveli arc erTi xelisuflebisTvis; ubralod, 
mediis Tavisuflebis xarisxs is yovelTvis iyenebs 
sakuTri miznebisTvis. axali realobis SeqmnisTvis, axali 
Zalauflebis mopovebisTvis brZolas swored mediis 
gaTavisuflebisTvis brZolis miTologiuri `zRapriT~ 
iwyebs, romelsac masa, mediis momxmarebeli auditoria, 
siamovnebiT ijerebs. 

qarTuli mediis mier 80-iani wlebis bolosa da 
90-iani wlebis dasawyisSi Seqmili axali politikuri 
miTologiis gmirebs, romelTa politikur `gamefebasac~ 
qarTuli mosaxleobis udidesma nawilma erTxmad 
dauWira mxari da, ufro metic, sazogadoebis garkveulma 
solidurma nawilma isini axal mesiad, mxsneladac ki 
Seracxa, maleve daupirispirda axali politikuri Zala, 
romelsac Tavad surda aseTive `mxsnelad~ movlenoda 
qveyanas da amiT hegemonuri Zalaufeba moepovebina. 
bunebrivia, mas kvlav mediis mxardaWera sWirdeboda. 
qarTuli mediac orad gaiyo: erTi _ Zveli gmirebis 
damcveli da meore _ axali gmirebis damamkvidrebeli. 
eduard SevardnaZem axal mesiad qcevisTvis politikuri 
speqtakli _ saxalxo Teatralizebuli sanaxaoba dadga, 
sadac mravali aseulobiT adamianis Tvalwin misi 
reJisorobiT miTologiuri gmirebis TayvanicemisTvis 
damaxasiaTebeli mizanscena Seqmna. eduard SevardnaZem 
gadadgomis Sesaxeb gancxadeba gaakeTa. e.w. imelis 
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Senobis win Sekrebilma mxardamWerebma ki sapasuxod 
ganacxades _ dasxdebodnen quCaSi manam, sanam eduardi 
ar gadaifiqrebda gadadgomas da ar darCeboda qveynis 
mxsnelis Tanamdebobaze.

mniSvnelovania, rogor gamoiyena es faqti qarTulma 
televiziam axali miTologiuri gmiris saxis kidev 
ufro ganmtkicebisTvis. man es ambavi gaaSuqa ise, TiTqos 
rusTavelis gamzirze Sekrebilebma dauCoqes eduard 
SevardnaZes da daCoqilebma sTxoves darCeniliyo maT 
mxsnelad. realurad es ase ar iyo, magram es mocemuloba, 
mediis mier ase naCvenebi da ase Tqmuli, aravis 
gauprotestebia, radgan yvelas awyobda am aqtis amgvar 
ritualur qmedebad warmodgena. es tipuri magaliTia 
mediis mier axali miTis Seqmnis da am miTis Sedegad 
sazogadoebSi axali RmerTkacis mimarT morCilebis da 
Tayvaniscemis dasamkvidreblad. 

dRevandel Cvens sazogadoebaSi metad gavrcelebulia 
politikuri miTologiis yvelaze aqtualuri forma, 
romelzec cnobili mecnieri herbert Sileri wers:

`gansakuTrebuli warmatebis mopovebisTvis 
manipulacia unda iyos SeumCneveli. manipulaciis 
warmateba aris yalbi sinamdvile, sadac misi yofna ar 
SeiniSneba... mniSvnelovania, adamianebs sjerodeT maTi 
ZiriTadi socialuri institutebis neitralurobis. maT 
unda sjerodeT, rom mTavroba, masobrivi informaciis 
saSualebebi, ganaTlebis sistema da mecniereba arian 
konfliqtSi myofi socialuri interesebis sazRvrebSi. 
xelisufleba ikavebs mTavar adgils neitralitetis 
Sesaxeb miTSi. miTi gulisxmobs xelisuflebis 
patiosnebas da miukerZoeblobas mTlianadac da mis 
Semadgenel nawilebSic: parlamentSi, sasamarTlo 
xelisuflebaSi, prezidentis ZalauflebaSi. xolo 
drodadro iseTi gamovlinebebi, rogorebicaa korufcia, 
tyuili, TaRliToba miekuTvneba adamianur sisusteebs, 
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xolo institutebi eWvgareSe arian. mTeli sistemis 
fundamenturi simyare efuZneba misi Semadgeneli 
nawilebis safuZvlianad gaazrebul muSaobas~.1

rogorc vxedavT, axali miTebis Seqmnis survili 
yvela sazogadoebisTvisaa damaxasiaTebeli. miTis idea 
ukvdavia da is gansakuTrebiT mniSvnelovani aRmoCnda 
dRes, XXI saukuneSi. erTi SexedviT, paradoqsia, magram 
faqtia, rom dRes gacilebiT ufro intensiurad 
iqmneba sazogadoebrivi azrovnebis manipulaciebisTvis 
miTebis mravalgvari nairsaxeoba, vidre is iyo miTebis 
epoqaSi _ antikur sazogadoebaSi. raSia saqme? ratom 
gaaqtiurda miTebis warmoebis procesi ase Zlier? _ 
swored cifrul, teqnologiur, globalizaciis epoqaSi 
Zalauflebis mopovebis da SenarCunebisTvis, lokaluri 
Tu msoflio masStabiT batonobis pretenziis mqone 
jgufebs, politikur Zalebs da maT liderebs esaWiroebaT 
imgvari ambebis SeTxzva, romelTac Tavs moaxveven yvelaze 
advilad mowyvlad adamianTa jgufs _ masas. 

Tu gavaanalizebT dRevandeli miTologiuri teqstebis 
Sinaarss, romelsac gvTavazoben msoflios yvelaze 
avtoritetuli miTebismwarmoebeli organizaciebi, maT 
Soris msgavsebas advilad davinaxavT. civilizacia da 
globalizacia klavs erovnuls da individualurs, klavs 
religiurs da maradiuls, klavs da spobs yovelive 
moralurs da zneobrivs da swored axali miTebis 
axali gmirebi imisTvis ibrZvian, rom ixsnan kacobrioba 
moraluri, zneobrivi erovnuli ganadgurebisgan _ ai, 
es aris axali `zRapari~, romelSic naxevari simarTlea 
da naxevari sicrue, magram romelic, swored am 
`naxevrobis~ gamo, yvelaze kargad moqmedebs masaze. am 
miTologiis masaSi damamkvidrebeli ki dRes axali da 
mniSvnelovani instituciebia _ piari da marketingis 

1 Шиллер Г., Манипуляторы сознанием, ix.: http://psyfactor.org/
infmanipulat2.htm (bolos gadamowmda 18.05.2018)
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ukideganod Rrmadfesvgamdgari struqturebi, romlebic 
yvelaze metad swored medias iyeneben politikuri 
Zalebis mier Seqmnili axali miTologiis damkvidrebis, 
gabatonebisa da amiT axali gmirebis Seqmnis procesSi. 
erTia mxolod, rac aseve Zalian kargad ician miTis 
socio-fsiqologiuri bunebis mcodne instituciebma 
_ miTi ar cocxlobs didxans, misi zRapruli buneba 
male iCens xolme Tavs da amdenad, dRes ukve isic ki 
aris gaTvlili, ra periodisTvis unda Seiqmnas miTi, ra 
doziT da misi kvdomis Semdeg, ra axali miTiT unda 
Canacvldes. es Seuqcevadi procesia da ra Sedegamde 
miiyvans es kacobriobas da ra momavals ganusazRvravs 
axali miTologia mas, jerjerobiT ucnobia. Tumca misi 
prognozireba SesaZlebelia, winaaRmdegobis gaweva ki _ 
SeuZlebeli. 
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Mmarina qavTaraZe,
xelovnebaTmcodneobis doqtori, 

Tbilisis v. sarajiSvilis sax. saxelmwifo 
konservatoriis profesori,

musikis istoriis mimarTulebis xelmZRvaneli

miTologiuri paradigmebi 

XX saukunis operaSi

miTsa da musikas Soris kavSiri odiTganve damkvidrda 
kulturul cnobierebaSi. maTi erTobis aRiarebul formebs  
miekuTvneba mravalricxovani musikaluri motivebi 
sxvadasxva xalxis miTologiaSi, operebis, baletebis, 
kantatebisa da oratoriebis miTologiuri siuJetebis, 
programuli musikis miTologiuri pirvelsaxeebis saxiT. 
miTisa da musikis daaxloeba Tanamedrove warmodgenebSi 
xdeba Zveli da axali drois musikalur-esTetikuri 
koncefciebis gaazrebisas: gavrceleba hpova ideam am ori 
kulturuli kodis Sinagani naTesaoba-siaxlovis, miTis 
`musikalurobis~ da musikis `miTologiurobis~ Sesaxeb 
(k. levi-strosi, a. losevi). mravali aspeqti musikalur-
miTologiuri problematikisa damuSavebulia esTetikis, 
eTnologiis, SedarebiT naklebad samusikismcodneo 
SromebSi. 

istoriulad miTi win uswrebs sulieri moRvaweobis 
sxva formebs, maT Soris xelovnebasac da Tavis TavSi 
moicavs TiToeuli maTganis pi r vel saxes, amitomac miTi 
praqtikulad nebismier momentSi SeiZleba ganaxldes.

remiTologizirebisas musikalur poetikaSi 
fokusirdeba miTis logika, se man ti ka, funqcionirebis 
kanonebi da umaRlesi daniSnuleba. Tumca, Tavad fe-
no meni ar miekuTvneba `ontologiurad~ gansazRvrebad 
cnebas. is ufro ̀ sulierebis“, ̀ idealuris~ kategoriaTa 
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sferos ganekuTvneba.1

Tanamedrove miTopoetur narativad gardaqmnamde 
Zvelma sakralurma miTma sakmaod xangrZlivi da 
araerTgvarovani gza ganvlo. „am gzaze man raRac 
dakarga, raRac SeinarCuna da raRac SeiZina: SeinarCuna 
garegnuli forma da struqtura; dakarga sulier-
sakraluri sawyisi; SeiZina farTo naratiuli qsovili 
da axali SesaZleblobebi~.2

miTebSi musikaluri motivebis arseboba maTi kavSiris 
mxolod erTi aspeqtia, romelic istoriulad yvelaze 
adreul, arqaul drosTanaa asocirebuli. problemis 
meore mxare _ miTsa da musikas, rogorc kulturul 
kodebs, Soris kavSiria. a. losevi `musikaluri miTis~ 
komentarebSi  werda: ̀ me vamtkiceb, rom nebismieri musika 
SeiZleba adekvaturad aisaxos miTSi. [...] Tavad musikis 
struqtura zustad gansazRvravs miTis struqturas~.3

levi-strosisaTvis miTologia, upirveles 
yovlisa, logikuri operaciebis aracnobieri veli da 
winaaRmdegobaTa gadalaxvis logikuri instrumentia; 
miTi, iseve rogorc musika, aris ̀ drois gamanadgurebeli 
manqana~. masSi daiZleva uwyveti drois Seuqcevadobis da 
diskretuli struqturis antinomia da qmnis msmenelis 
fsiqologiur dros.4 am procesis ubadlo ostati iyo 
riCard vagneri, romelic, klod levi-strosis Tanaxmad, 
pirveli iyo, vinc `miTis analizi musikis saSualebiT 
SeZlo~.5 

Mmusika erT-erTi rgolia im mravalferovan movlenaTa 
Soris, romelic miTis samyaros qmnis. musikaluri 

1 qavTaraZe, m. miTo-poeturi simbolikis  Sesaxeb musikaSi (faliaSvilis 
`abesalom da eTeris~ magaliTze). samecniero Jurnali `semiotika~ 
#3, Tbilisi, 2008, gv. 227

2 Лосев А. Античная мифология в ее историческом развитии. М., 1957
3 Лосев А. Музыка как предмет логики. М., 1927 gv. 240-241
4   Levi-Strauss  C l.  Myth and  meaning. London., 1978.
5  Levi-Strauss  C l.  Mythologiques V. 1-4. Paris, 4, т 1964-1971, gv. 125
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motivebi mniSvnelovan rols asruleben miTologiur 
siuJeturobaSi. am mxriv, musika sxva gamomsaxvelobiT 
sistemebs Soris, gansakuTrebul adgils ikavebs, 
romlebic, masTan erTad, arqaul rituals ganekuTvnebian. 
amdenad, istoriuli ganviTarebis procesSi mxatvruli 
kulturis damoukidebel sferod Camoyalibda.1 

Mmoxseneba mxolod nawilobriv warmoaCens miTisa 
da musikis mravalmxriv problematikas XX saukunis 
saopero Janris magaliTze.

miTi da opera

operis Janris pirvelsaxeebi miTis konceptualur da 
siRrmiseul struqturul Ta vi seburebebSi fokusirdeba.  
opera ara marto kavSirSi iyo miTologiasTan siuJeturi 
TvalsazrisiT, aramed daibada miTisgan, rogorc 
aRorZinebis mcdeloba ZvelberZnuli tragediisa,  romelic 
miTis scenur versias warmoadgenda. maTi urTierTkavSiri 
msWvalavs Janris mTel istorias, romlis gaazrebis 
gareSe SeuZlebelia Cawvde XX saukunis miTologiuri 
operebis arss. 

XX saukuneSi swored axali miTologizmis aRzeveba 
moxda, romelmac SeZlo Soreuli, istoriulad 
distancirebuli kulturuli memkvidreobis daaxloeba.
arqaul miTTan Sexebis sir Tu le veeberTela ̀ istoriul-
sivrcul~ dialogSia. da Tu musikam XVII saukuneSi Seqmna 
miTidan aRmocenebuli formebi, romlebic `Caenacvlnen~ 
mas,  XX saukuneSi situacia, garkveuwilad, gameorda.
musikaluri qsovilis organizaciis axali formebis 
safuZvlad, xSirad gamoiyeneba `miTis formula~. 

`vagneris da debiusis Semdeg, musikas 
gasaTavisufleblad ar hqonda sxva gamosavali, garda 
miTologiuri struqturebisadmi mimarTvisa~, _ werda 

1 Гервер Л., К проблеме «миф и музыка», http://www.opentextnn.ru/music/
Perception/?id=1527 (ganTavsebulia 9.04.2007 (bolos gadamowmda  
18.05.2018)
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klod levi-strosi.1 
XX saukuneSi miTs mravalma kompozitorma mimarTa, 

romelTa SemoqmedebaSi misi arsebobis sami forma ikveTeba: 
rogorc kulturis, azrovnebis tipis da rogorc 
modelis; mimarTavdnen sxvadasxva warmoSobis miTebs _ 
skandinaviurs, indurs, slavurs, qarTuls da sxv. (i. 
sibeliusi, o. mesiani, i. stravinski, z. faliaSvili), 
romelTa gamoyenebisas gamoiyofa ori jgufi: erTi, 
romelic inarCunebs myar kavSirs pirvelwyarosTan da 
meore, romelSic miTze apelireba faruli saxiT xdeba.

mTeli nawarmoebis konteqstSi Tavad siuJetis 
funqciebi SeiZleba sxvadasxva iyos _ miTis ZiriTadi 
azrobrivi koordinatebidan dawyebuli (i. stravinskis 
`oidipos mefe~), mis semantikur transformaciamde 
(parodiul gaazrebamdec ki d. miios minioperebSi); 
amasTanave, miTologiur saopero siuJetebSi moqmedebs 
myari semantikuri kompleqsebi, romlebic ucvlelia 
(magaliTad, msxverplad sicocxlis Sewirvis, sikvdiliT 
gardasaxvis, adamianis kavSiri transcedentur 
samyarosTan). 

ori tipis semantikidan (konvencionaluri da 
akonvencionaluri) akonvencionaluri musikalur 
teqstSi yovelTvis aris SenarCunebuli da mis imanentur 
dones Seadgens, romelic gaSualebulia musikaluri 
eniT; es semantika gansazRvravs musikis, rogorc 
xelovnebis  azrobriv Taviseburebas da mis sazRvrebs; 
meore tipis  _ konvencionaluri semantika warmoiSoba 
musikaluri teqstisa da gareteqstualuri realobis 
urTierTobiT.2

konvencionalur semantikas gaaCnia ufro rTuli 
sinTezuri buneba. magaliTad, konvencionaluri 
semantikis mqonea saopero laitmotivebi, barokos 

1 Levi-Strauss  Cl.  Mythologiques V. 1-4. Paris, 4, т 1964-1971, gv. 584
2 Денисов, А. В., К проблеме семиотики музыки // Музыкальная Акаде-
мия.  2000, №1 2000, gv. 215



241

epoqis ritorikuli figurebi, programuli nawarmoebebi 
_ maTSi calkeuli Tematuri elementebi aRniSnaven 
garemusikaluri sinamdvilis obieqtebs. Mmusikaluri 
Teatris sferoSi aseTi SeiZleba gamovyoT:

1. musikalur-Tematuri masala (moqmed pirTa da 
dramaturgiuli CanafiqriT ganpirobebuli laitTemebi);

2. nawarmoebis kompozicia _ Tematuri masalis 
ganviTareba, dramaturgia (dramaturgiis SeTavseba  
nawarmoebis siuJetur xazTan), mxatvruli koncefcia, 
misi `zeidea~.

miTologiur siuJetze Seqmnil operebze saubrisas, 
pirvel rigSi, vcdilobT gamovavlinoT operis verbalur 
teqstSi is sawyisi azrobrivi  done, rac mas miTTan 
akavSirebs. zogjer, es azrobrivi done qmnis iseT 
siRrmiseul Sres, romelic ar eqvemdebareba ubralo 
`wakiTxvas~. SedarebisaTvis SeiZleba gavixsenoT kokto-
stravinskis `oidiposSi~ aSkarad xiluli miTologiuri 
siuJeti  da f. buzonis `doqtor faustusi~ an puCinis 
`turandoti~, romlebSic siuJetis miTologiuri fesvebi 
Znelad sacnobia.

Tema `miTi da opera~ gamWoli mniSvnelobis Temaa 
musikis istoriaSi, vinaidan maSinac ki, rodesac miTma 
ukana planze gadainacvla XIX saukunis italiur da 
frangul operaSi, is agrZelebda Tavis arsebobas mis 
genetikur fesvebSi, mis struqturaSi da uxilavad 
inarCunebda kavSirs miTTan.

XX saukunis dasawyisSi musikaluri xelovneba, 
bunebrivia, mWidrod iyo dakavSirebuli XIX saukunis 
stilur orientirebTan. Tumca, imavdroulad 
Camoyalibda mimdinareobebi, romlebmac radikalurad 
ganaaxles miTisadmi damokidebleba. sxvadasxva stilur 
mimdinareobaSi miTisadmi damokidebuleba gansxvavebuli 
iyo. Uufro metic, farTovdeboda siuJeturi masalis 
panorama, sadac ara marto antikuri, aramed sxvadasxva 
warmoSobis miTebisadmi gaCnda interesi. 
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magaliTad, gansxvavebulad aris interpretirebuli 
miTologiuri saxeebi da Temebi eqspresionizmSi (r. 
Strausis `salomea~, `eleqtra~, e. qSenekis `orfevsi 
da evridike~), neofolkloristul, neoprimitivistul 
mimdinareobebSi, sadac miTi im mxatvrul masalad iqca, 
romelic azrovnebis arqaul formebTan dabrunebis, 
xolo neoklasicizmSi (stravinskis `oidiposi~) _ 
garegnuli miTologiuri arsis SenarCunebis, istoriis 
konfliqturi procesebisagan distancirebis saSualebas 
iZleoda. amasTanave, ikveTeba misi gamoyenebis ori tipi: 
nawarmoebebi, sadac siuJeti miTis pirdapiri adresatia 
(stravinskis `oidipos mefe~, r. Strausis `eleqtra~, 
`dafna~, `ariadna naqsosze~, d. miios `orestea~ da 
`medea~) da nawarmoebebi, romlebsac miTTan faruli 
azrobrivi aluziebi akavSirebs (stravinskis ̀ jariskacis 
istoria~, prokofievis `cecxlovani angelozi~). amave 
dros, SesaZlebelia miTis Sinaarsis transkripcia, 
`Tanamedrove wakiTxva~, magaliTad, d. miios `orfevsis 
tanjvani~, sadac miTi orfevsis Sesaxeb gadmotanilia 
Tanamedrove epoqaSi, misi centraluri azrobrivi xazis 
_ siyvarulis maradiuli Zalis  SenarCunebiT. Kkidev 
ufro metad aris transformirebuli miTis fabula 
j. malipieros trilogiaSi `orfeidebi~, sadac miTis 
alegoriuli da simboluri interpetacia xorcieldeba. 
aseT daSifrul, paradigmatul planSi warmodgenil 
miTTan gvaqvs Sexeba prokofievis `cecxlovan 
angelozSic~, romelic semelasa da iupiterze miTiT 
aris inicirebuli.

rogorc cnobilia, orfevsis, oidiposis, apolonis 
saxeebma saukuneebis ganmavlobaSi saocari rezonansi 
hpova mxatvruli kulturis sivrceSi (magaliTad, 
miTi oidiposze _ korneli, volteri, hofmanstali), 
rac safuZvels gvaZlevs maT iseTive ganmazogadebeli 
simboluri saxis mniSvneloba mivceT, rogoric don-
Juani  an faustia.
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stravinskis izidavda siuJetebi, romelTac 
gansakuTrebuli azrobrivi datvirTva hqonda; 
Sesabamisad, miTs struqturuli da semantikuri 
datvirTviT mis SemoqmedebaSi gansakuTrebuli adgili 
uWiravs. magaliTad, opera `oidiposSi~ siuJetis 
Tavisebureba imaSia, rom J. koktos mier gadamuSavebuli 
sofokles teqsti warmodgeba `SemWidroebuli~ saxiT. 
misi musikalur-scenuri gansaxiereba gulisxmobs 
Tavad siuJetis ganviTarebaze koncentracias da 
struqturul mowesrigebulobas, garegan scenur 
moqmedebaze uaris Tqmis sanacvlod. naTelia, rom 
miTi aq asrulebs distancirebis funqcias, rac operis 
mxatvruli struqturis sxvadasxva doneze vlindeba. 
moqmedebis ganviTareba mudmivad gvaxsenebs scenur da 
realur samyaros Soris pirobiTi sazRvris arsebobas. 
pirvel rigSi, es dakavSirebulia scenografiasTan, 
dramaturgiasa da operis Janrul interpretaciasTan, 
orenovanebasTan (franguli da laTinuri). es Seexeba 
XVII_XVIII saukuneebis operis da oratoriis Janruli 
modelebisadmi da barokos epoqis musikalur-enobrivi 
sistemisadmi mimarTvas; mTxrobelis partiis Semotanas, 
romelic komentirebas axdens da mogviTxrobs momxdaris 
Sesaxeb. miTis distancirebis funqcia vlindeba ufro 
siRrmiseul donezec, Tavad miTis struqturuli 
Taviseburebebis gamovlenis TvalsazrisiT. 

`miTi~ da `antimiTi~

XX saukuneSi Seicvala Tavad siuJetisa da Janris 
urTierTkavSiri. XVIII-XIX saukunebSi,  umetes SemTxvevaSi, 
arsebobda garkveuli damokidebuleba siuJetis tipebsa 
da operis Janrul saxes Soris. magaliTad, istoriuli da 
miTologiuri siuJeti ar SeiZleba gamxdariyo komikuri 
operis safuZveli da mxolod seriozuli operis 
JanrisTvis gamoiyeneboda. XX saukuneSi siuJetisa da 



244

Janris damokidebuleba ufro moqnili da dinamikuri 
gaxda, ris Sedegadac daibada iseTi komikuri operebi, 
rogorebicaa _ r. Strausis `mxiaruli danae~ an  s. 
prokofievis `sami forToxlis siyvaruli~ da sxv.

miTis  semantikur transformacias aqvs adgili 
parodiul da komikur nawarmoebebSi, rogoricaa r. 
Strausis `danaes siyvaruli~ an `ariadna naqsosze~, 
romlebic gaazrebulia rogorc bufonada; moqmedeba 
mimdinareobs XVII saukunis venis sasaxleSi, sadac 
`ariadnas~ dadgma mzaddeba.Aamdenad tragikuli da 
komikuri plani SeTavsebulia operis mxatvruli 
struqturis sxvadasxva doneze, rac operis Janrul 
da stilur mravalsaxovnebas qmnis bufasa da serias 
SerwymiT. 

semantikuri transformaciis nimuSebidan unda gamovyoT 
d. miios minioperebi, romlebSic miTologiuri siuJetis 
wakiTxva xdeba inversiulad, Sinaarsi ̀ amotrialebulia~ 
ukuRma. magaliTad, ̀evropas gatacebaSi~ miTis centraluri 
Tema  Sebrunebulia _ evropa Tavad dasdevs iupiters da 
uaryofs pergamons.Eevropas motaceba gadaiqceva komikuri 
operisTvis tipur farsad, xolo iupiterisa da evropas 
scenis musikaluri gadawyveta (operis IV scena) iqceva 
sasiyvarulo duetis parodiad. Tavad iupiteris saxes 
`RvTaebriobis~ niSanwyalic aRar atyvia. `mitovebul 
ariadneSi~ siuJeti aseve invertirebulia: ariadnes surs 
Tavisi meuRlis _ Tezevsis Tavidan moSoreba, romelSic 
Seyvarebulia misi da _ fedra Dda a.S. siuJeturi 
inversiis princips mimarTaven jer kidev XIX saukuneSi 
J. ofenbaxi (operetebi `orfevsi jojoxeTSi~ da 
`mSvenieri elene~) da XX saukuneSi Strausi operebSi 
`ariadna naqsosze~ da `danaes siyvaruli~. 

semantikuri inversiis principi kulturis 
ganviTarebis erT-erTi mniSvnelovani elementia, Tumca 
misi konkretuli gansaxiereba sxvadasxvaa; es SeiZleba 
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iyos karnavaluri Janri _ oreulebi, romlebzec 
werda m. baxtini, satiruli da parodiuli Janris 
mravalferovani formebi. miTis semantikur inversiasac 
aqvs Sors mimavali fesvebi arqauli tradiciis saxiT, 
rodesac sakraluri sawyisis damdableba, tragikulis 
da amaRlebulis gaSarJeba da dacinva xdeboda. is 
yovelTvis Tan sdevs invertirebul pirvelwyaros da 
ki ar anadgurebs, aramed gvixsnis mis axal azrobriv 
SesaZleblobebs. 

amdenad, XX saukuneSi miTTan mimarTebaSi pirobiTad 
SeiZleba ori tendenciis gamoyofa: 

1. tradiciuli Janrebis gamoyeneba (opera, baleti), 
rac wina periodis tradiciebis farglebSi xorcieldeba; 
magaliTad, Strausis `salomea~ da `eleqtra~ vagneris 
musikaluri Teatris tradiciebzea dafuZnebuli, rogorc 
uwyveti ganviTarebis principze agebuli dramaturgiis, 
laitmotivuri teqnikis, ise simfoniuri sawyisis 
TvalsazrisiT; 

2. iqmneba principulad axali Janruli variantebi, maTi 
sawyisi musikalur-dramaturgiuli arsis  SenarCunebis 
pirobebSi (J. malipiero `orfeidebi~, sadac miTis 
ZiriTadi Temebi _ siyvaruli da sikvdili, faruli 
saxiT Cans).

miTologiuri siuJetebis azrobrivi organizaciis 
paradigmuli cvlilebebi dakavSirebulia imasTanac, 
rom XX saukuneSi mniSvnelovani adgili daimkvidra 
literaturulma versiebma da damuSavebebma. Ees aris 
miTebi oidiposze, orfevsze, fedraze, uliseze da sxv., 
ramac ganapiroba is, rom maTi aRqma ufro ̀ moculobiTi~  
gaxda. 

aranakleb mravalferovania miTis funqciebi 
XX saukunis operaSi semantikuri transformaciis 
TavalsazrisiT. maTSi kompozitorebi xan miTis axleburad 
wakiTxvas, xan axlis aRmoCenas cdiloben, maT Soris, 
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swored miTis inversiis, miTologemis axali variantebis 
Ziebis saxiT. XX saukunis musikalur TeatrSi, operebSi, 
romlebic miTTan iyo dakavSirebuli, xSirad xdeboda 
garkveuli esTetikuri da filosofiuri koncefciebis 
asaxva, romelTac pasuxi unda gaecaT ama Tu im drois 
mwvave kiTxvebze (sakmarisia gavixsenoT a. Sonbergis 
`mose da aaroni~). 

XX saukunem miTis universalizmi axleburad gaigo 
da daamtkica misi mravalferovani interpretaciis 
SesaZlebloba, romlis drosac yofierebis yvelaze 
fundamenturi problemebic ki Ria da gaxsnilia axali 
pasuxebis misaRebad.

gamoyenebuli literatura:

qavTaraZe m., • miTo-poeturi simbolikis Sesaxeb musikaSi 
(faliaSvilis ̀ abesalom da eTeris~ magaliTze), samecniero 
Jurnali `semiotika~ #3, Tb., 2008
Levi-Strauss  Cl• .  Myth and  meaning. London, 1978
Levi-Strauss  Cl.  Mythologiques V. 1-4. Paris, 4, т 1964-1971.• 
Денисов А., В., К проблеме семиотики музыки/ Музыкальная • 
Академия, №1, 2000
Лосев А., Античная мифология в ее историческом развитии. • 
М., 1957
Лосев А., Музыка как предмет логики, М., 1927• 
Гервер Л., • К проблеме «миф и музыка», http://www.opentextnn.
ru/music/Perception/?id=1527 ganTavsebulia 19.04.2007 

(bolos gadamowmda  30/05.2018)
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gvanca Rvinjilia,
xelovnebaTmcodneobis doqtori,

Tbilisis v. sarajiSvilis saxelobis saxelmwifo 
konservatoriis asocirebuli profesori, 

„ieso qriste super varskvlavi“ 

_ hipebis saxareba

anglo-amerikuli Sou biznesis Sedevrma loid 
ueberis miuziklma „ieso super-varskvlavi“ (libretos 
avtori _ tim raisi) SeqmisTanave moipova Teatraluri 
legendis saxeli, moinaTla rok-operad da avtors 
anglo-amerikuli Sou biznesis reformatoris statusi 
daumkvidra. 

miuziklSi  kolaJis  principiT da parodirebis 
xerxiT Serwymulia manamde TiTqosda SeuTavsebeli 
principebi, dramaturgiuli modelebi Tu intonaciuri 
nakadebi _ maRali xelovnebis Tematika da Sou-biznesi, 
pasionuroba, operis maRali Janris da miuziklis 
dramaturgia, klasikuri akademiuri musikis da pop- 
musikis intonaciuri ena. rok-operis premieras anglo-
amerikuli eklesiis, mogvianebiT ki mTeli kaTolikuri 
saqristianos risxva mohyva.1 

agresia arc miuziklis SinaarsTan musikis esTetikuri 
mxaris Seusabamobas gamouwvevia, arc saxarebiseuli 
movlenebis rok sivrceSi gadatanas (rac TavisTavad 
SesaZloa gamxdariyo kritikis obieqti). problema damZimda 
saxarebis invariantuli interpretaciiT. saqme gvaqvs 
ara saxarebis modernizaciasTan, aramed alternatiul 
koncefciasTan, romelic qristianuli apokrifuli 
literaturis msoflaRqmisTvis damaxasiaTebeli ideebis 
kontaminacias uaxlovdeba. saxarebis alternatiuli 
versiis arsi iesos ara RvTaebrivi, aramed adamianuri 

1 Основные факты о рок-опере - “Jesus Christ Superstar”; ix.: http://www.
bagiron.narod.ru/jcs_fakt.htm (bolos gadamowmda 18.-5.2018)
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bunebaa. macxovris RvTaebrivi bunebis eWvqveS dayeneba 
angrevda qristianobis fundamentur Rirebulebriv 
sistemas, yofierebis sazriss, funqcias ukargavda 
qristianul samyaros da qristesadmi siyvaruliT 
motivirebuli yvela im istoriuli monapovris 
anulirebas axdenda, rac sabolood qristianuli samyaros 
kolafss gamoiwvevs. qristianebis garkveul nawils xom 
permanentulad tanjavs eWvi iesos RvTaebrivi bunebis 
realurobis Sesaxeb, maSin rodesac musulmanobas, 
iesos, rogorc winaswarmetyvelis da istoriuli 
pirovnebis, statusSi eWvi arasodes Sehparvia. miuziklis 
avtorebisTvis mxatvruli arCevani axali aRTqmis 
alternatiuli xedva aRmoCnda.1 

saxarebis, Tundac alternatiul versiaze dayrdnobam 
bunebrivad gamoiwvia musikaluri pasionis arqetipuli 
niSnebis da sakuTriv modelirebis obieqtebis barokos 
epoqidan (qorali, polifonia, ritorikuli figurebi) 
rok-musikis sivrceSi asimilireba. 

pasionis Janris msgavsad, miuziklis finalSic iesos 
samarxSi Casvenebaa gadmocemuli (ioane 19-41). pasionis 
arsi tanjvis fsiqologiis aqcentireba iyo, risTvisac 
gamoiyenebda musikalur-ritorikuli figurebi. ueberic 
mimarTavs  barokoSi  gavrcelebul qristianul 
simbolikasTan dakavSirebul, e.w. „musikalur-ritorikuli 
figurebis“ simbolikas. tipizirebuli intonaciebis 
gamoyenebisas  avtori „xelmZRvanelobs renesansis da 
barokos kompozitorebis receptiT,  romelTac moaxdines 
maTi sistematizeba musikalur-ritorikuli figurebis 
da „afeqtebis“ saxiT... amis  magaliTs warmoadgens 
aRqmisTvis yvelaze martivi da amitom gavrcelebuli 
xerxi-disonansebis gamoyeneba uaryofiTi personaJebis 
da dramatuli situaciebis dasaxasiaTeblad. igi 
1 Андрущенко Елена Юрьевна, Мюзиклы Э.Ллойда-Уэббера Конца 1960-
1980-Х Годов: Сюжеты, Жанр, Стилистика, Диссертация на соискание 
учёной степени кандидата искусствоведения, Ростов-на-Дону, 2007,  gv. 57
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momdinareobs ritorikuli figurebidan _ pathopoeia, 
passus duriusculus da saltus duriusculus da asaxavs erT-erT 
ZiriTad musikalur antiTezas „konsonansi (naTeli)-
disonansi (wyvdiadi)“.1

barokos epoqis niSnebis modelireba Tavsebadia rok-
operis stilTan. mxedvelobaSia is, rom ritorikuli 
figurebi rezonirebaSi modian orive mimarTulebiT 
gaxsnil rokis rifebTan, romlebic dausruleblad 
SeiZleba ganmeordes da ritorikuli figurebiT 
gamowveuli afeqtebis msgavsad mazombirebel efeqts 
axdens msmenelze. pasionis Janridan modis refleqsirebis 
Srec. pasionuroba vlindeba gmirebis sulieri tanjviT, 
rasac isini paroqsizmamde (pilate iesos gaSoltvis 
dros, ieso keTrovanebisgan Tavis daxsnis an mama 
zecieris winaaRmdeg amboxis dros) an iudas SemTxvevaSi 
suicidamde mihyavs. alternatiul  versiaze agebuli 
miuziklis ieso zedmetad impulsuri da nakleb 
Tavdajerebulia. masSi xedaven zeSesaZleblobebis mqone 
saswaulmoqmeds: mowafeebi da mRvdelmTavrebi _ amboxis 
moTaves, romelmac SesaZloa romze gailaSqros, mariam 
magdalineli _ mijnurs, vaWrebi _ potenciur klients, 
Raribebi da keTrovanebi _ mxsnels,  mefe herode _ 
Soumens, ieso yvela CarCodan sxlteba da mxolod erTxel 
Tanxmdeba mama RmerTis nebas _ msxverplad Seewiros 
kacobriobas. zustad am dros ikveTeba misi sulieri 
tragediac _ eWvis Setana sakuTar RvTaebriv bunebaSi. igi 
mama RmerTs brals sdebs, rom dasjis drosa da adgilze 
mets zrunavs, vidre jvarcmis aucileblobis misTvis 
dasabuTebaze. amitomaa agresiulic keTrovanebisgan Tavis 
daxsnis da mama zecieris winaaRmdeg amboxis scenebSi 
(geTsemaniis baRi, I moqm. №2), romlebSic paroqsizmis 

1 Сахарова Анна Владимировна, Музыкальный Театр Эндрю Ллойд 
Уэббера: Жанрово-Стилевые Модели Массовой И Академической 
Музыки, Автореферат диссертации на соискание учёной степени 
кандидата искусствоведения., Москва, 2008. gv. 19
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mdgomareoba hard rokisTvis tipuri intonirebis 
hiperbolizaciiT gadmoicema. Tuki saxarebiseul iesos 
sakuTari misiis sruli gacnobiereba da jvarcmis mzaoba 
aZlierebs, adamianuri sisusteebisgan dauZlurebul 
miuziklis iesos _ mama RmerTis nebasTan disharmonia 
da mtanjveli undobloba _ barokos pasionebis iesoze 
bevrad tragikuls xdis.  

miuziklis ideur-konceptualuri gasaRebi iesos 
dumili da upasuxod darCenili kiTxvebia, eWvebiT 
Sepyrobil gmirebs rom tanjavT. Tavis drozec iesom 
dumiliT upasuxa maT, visac ainteresebda, iyo Tu ara is 
iudevelTa mefe an Ze RvTisa (maTe 26:63; 27:11; markozi 
15:2; luka 23:3,9; ioane 18:37, 19:9).

XX saukunis gadasaxedidan herodes, pilates, 
mRvdelmTavris magivrad dasmuli iudas kiTxvebi da  
uvertiuris kiTxvis intonaciis mqone bolo Temac eWvebiT 
dabundovanebul qristianul cnobierebas simbolizebs, 
pasuxebi mxolod WeSmarit saxarebas aqvs. erTaderTi 
miniSneba Ze RvTisas misiaze klasikuri musikaluri 
stilistikiT gadmoicema iesos laitmotivSi. 

miuziklis iuda tovebs racionaluri da 
Tanmimdevruli adamianis STabeWdilebas, romelic 
mowafeebs emijneba, rogorc yvelaze moazrovne. igi 
gamcemis rolis SerCevaSi adanaSaulebs iesos da Tavs 
msxverplad acxadebs. miuziklis avtorebma kidev erTxel 
gaaxsenes sazogadoebas, rom iudas qcevebis motivaciam 
warmoSva apokrifuli saxareba mama RmerTTan garigebaSi 
myofi iesos Sesaxeb, rac mudmivad iyo eklesiaze 
Setevis sagani.1 avtorebs surdaT eCvenebinaT, rom 
arc TanamedroveobaSi Secvlila adamianis mtanjveli 
martosulobis mdgomareoba; mTxrobelis ampluaSi 

1  Андрущенко Елена Юрьевна, Мюзиклы Э.Ллойда-Уэббера Конца 1960-
1980-Х Годов: Сюжеты, Жанр Стилистика, Диссертация На Соискание 
Учёной Степени Кандидата Искусствоведения, Ростов-На-Дону, 2007, 
gv. 57
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warmoCenili iudas sulieri sibrmave, iesos da sakuTari 
Tavis Seumecnebloba, bunti qristes winaaRmdeg mis 
sulier martoobaSi transformirdeba.1 alternatiul 
versiaSi moazrovne mowafis fetiSizacia akninebs iesos 
sxva mowafeebis rols. msavsad mRvdelmTavrebis da 
xalxisa, maTac brbos fsiqologia aqvT da gamosavals 
ZaladobaSi xedaven. 

radgan aqcenti adamianur bunebazea, sruliad 
bunebrivia, rom miuziklSi RvTismSoblis adgili 
carielia. aman wina plaze wamoswia iesoze Seyvarebuli 
mariam magdalinelis xvedriTi wili. igi Tavis TavSi 
ebrZvis ara RmerTze, aramed mamakacze Seyvarebul qals. 
qristiani wmindani da menelsacxeble  miwieri siyvarulis 
simbolod iqca. misi orive gamosasvleli aria lirikul-
sasimRero baladis da sofT-rokis stilistikiT, sevdiani, 
magram vnebiani intonaciurobiT (I moqm. №5, №11, №12, 
II moqm. №7) miuziklis yvelaze romantikul furclebad 
gvevlineba. es personaJi yvelaze metad exmianeboda 
vesternul samyaroSi seqsualur revolucias (I moqm. 
№5, №11, №12, II moqm. №7). cxadia, es interpretaciac 
alternatiulma saxarebam warmoSva. iesos da mariam 
magdalinels Soris arsebuli urTierTobis xasiaTTan 
dakavSirebiT konspirologiur versiebs apokriful 
literaturaSi morwmune sazogadoeba wminda saxarebis 
SebRalvad afasebs.

pilate yvelaze lirikuli da faqizi sulis gmiria. 
misi musikaluri daxasiaTeba (I moqm. №8) iesoTi 
moxibluli jalaTis gaxmovanebul fiqrebs hgavs. igi 
gaubedavad, CurCuliT gamoxatavs iesoTi aRtacebas. iesos 
mimarTvas xalxisadmi, sadac igi sikvdilis sikvdiliT 
daTrgunvas winaswarmetyvelebs, imave musikaze agebuli 
pilates monologi uSualod mosdevs, rac jalaTis 

1  Андрущенко Елена Юрьевна, Мюзиклы Э.Ллойда-Уэббера Конца 1960-
1980-Х Годов: Сюжеты, Жанр, Стилистика, Диссертация На Соискание 
Учёной Степени Кандидата Искусствоведения. Ростов-На-Дону, 2007, 
gv. 58
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da msxverplis sulier siaxloves simbolizebs (I moqm. 
№8). 

ar SevcdebiT Tu vityviT, rom saxarebiseuli 
WeSmaritebebis eWvqveS dayeneba da „amgvari damokidebuleba 
religiisadmi im periodis politikuri, socialuri 
da ideologiuri cvlilebebis realur asaxvas 
warmoadgens... cnobilia, rom 60-70 wlebi studenturi 
moZraobebis da axali ideologiis damkvidrebis xanaa, 
rodesac sazogadoebis snobur nawils upirispirdebian 
hipebi. isini gabatonebuli dogmebis da ideebis winaSe 
ilaSqreben“.1 

warsulis ambebis rok-sivrceSi gadmotaniT da 
Tanamedrove realobasTan misadagebiT, miuzikli  
rezonirebaSi aRmoCnda hipebis moZraobasTan. kerZod, 
radgan ieso ara RmerTi, aramed miTologiur saburvelSi 
Sexveuli istoriuli pirovnebaa, kanonikis dacva-ardacvis 
sakiTxi meqanikurad ixsneba, am dros martivdeba misi 
cxovrebis stilis misadageba Tanamedrove realobasTan. 
SemTxveviT ar uwodes alternatiul versiaze agebul 
miuzikls hipebis saxareba.2 

speqtaklis avtorebma moZebnes gadakveTis wertilebi 
iesos mrevlsa da hipebis cxovrebis principebs Soris; 
saerToa moZraobis stiqiuri xasiaTi, protesti 
Zalmomreobis gziT dagrovili fufunebis mimarT, 
samyaros transformaciis survili. sazogadoebis 
marwuxebis rRvevas hipebis sazogadoebaSi simbolizebda 
rok’n’roli, romelic maT axal aRTქmad iqca. rogorc 
Zveli msoflio elodeboda samyaros metamorfozis da 
sulieri cvlilebis garantors _ iesos da aqcenti 

1 cocxalaSvili mariam. rok musika (genezisi, istoria, perspeqtivebi), 
samagistro naSromi, Tb., 2015, gv.113
2 Андрущенко Елена Юрьевна, Мюзиклы Э., Ллойда-Уэббера Конца 
1960-1980-x Годов: Сюжеты, Жанр Стилистика, Диссертация На 
Соискание Учёной Степени Кандидата Искусствоведения Ростов-На-
Дону, 2007, gv. 53
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mis fizikur dabadebaze iyo gadatanili, Tanamedrove 
samyaroSi hipebic iltvian cvlilebebisken da ganyenebul 
iesos realur adamians amjobineben. miuziklis iesoc 
kapitalisturi samyaros mankierebebisgan gandgomili, 
miTologiur saburvelSi gaxveuli hipia. speqtaklis 
avtorebi  qvecnobierze moqmedeben arqetipuli saxeebiT, 
magram am maradiuli Temebis aqtualizacia Tanxlebulia 
maTi eqstrapolirebiT Tanamedrove masobrivi auditoriis 
fsiqologiuri gamocdilebis sferoSi. 

miuziklis ieso popvarskvlavTanaa Sedarebuli, 
rasac safuZveli moumzada jon lenonis gancxadebam imis 
Taobaze, rom igi qristeze popularuli iyo.1 rok operis 
avtorebma dramaturgiaSi amgvari dualizmi Cades. iesos  
varskvlaviviT aRmerTeben, brbo mas zarzeimiT xvdeba. 
TviTpiaris forma aqvs miniWebuli avadmyofebis morCenas, 
sazeimod Sesvlas ierusalimSi, iuda mas varskvlavis 
daavadebaSic adanaSaulebs. Soumenad warmodgenili 
herode potenciuri antreprenioriviT esaubreba iesos 
da saswaulis moxdenas iTxovs, saeklesio pirebs igi 
politikurad saSiS gastrolirebad populistad esaxebaT. 
dapatimrebul iesos xalxi iseve eqceva, rogorc yofil 
varskvlavs, romelic aRaravis ainteresebs. golgoTas 
gza Camohgavs preskonferencias.2 amgvarad, miuzikli 
varskvlavis istoriac gamodis, romelic iRupeba, Tumca 
komerciulad mudam momgebiani rCeba. 

alternatiuloba musikalur enobriv sakiTxsac exeba. 
Tuki saxareba klasikuri musikis intonaciuri xerxebiT 

1  Андрущенко Елена Юрьевна. Мюзиклы Э.Ллойда-Уэббера Конца 1960-
1980-x Годов: Сюжеты, Жанр, Стилистика. Диссертация На Соискание 
Учёной Степени Кандидата Искусствоведения, Ростов-На-Дону, 2007, 
gv. 55
2  Комраков Олег. Мюзикл «Иисус Христос – Суперзвезда»: Бродвейский 
Взгляд На Евангельскую Историю, miRebulia Http://Kbanda.Ru/Index.
Php/Articles/242-Muzyka/1165-Myuzikl-Iisus-Khristos-Superzvezda-
Brodvejskij-Vzglyad-Na-Evangelskuyu-Istoriyu.Html   (bolos gadamowmda 
30/05.2018)
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gadmoicemoda pasionis JanrSi, rok-operis stiluri 
`amalgama~ intonaciuri mravalferovnebaa. 

miuziklis saSeni masala sakmaod didi sivrcezea 
gadaWimuli: akademiuri musikis kilo-harmoniuli 
Taviseburebebi,  jazi, ritm-end-bliuzi, balada, 
eleqtronuli musikis gavlena,  sonoruli efeqtebi 
iesos da iudas sikvdilis scenebSi, afro-amerikuli 
sakulto spiriCuelsi, qanTri, bluzi, roki, Tematizmis 
rok-en-roluri xasiaTi, kelturi baladis elementebi, 
rac Zalumad Seiwova inglisur-amerikulma rokma.1 

miuziklis palitra gafarTovda rokis stilis 
elementebiT: improvizaciuli wamoyvirebebi, reCitatiuli 
deklamacia bgeris skandirebebiT, eqspresiuli 
intonirebis hiperbolizeba, xmovanebis forsireba, 
diapazonis kidura bgerebis xSiri gamoyeneba, ritmuli 
xerxebis saxisSemqmneli funqciis xazgasma.2 

iudas, iesos replikebSi Tavs iCens hard rokis 
stilistika, baroko roki gamoiyeneba iesos partiaSi, 
iudas monologi soulmonologsac gvagonebs,  sofT-
rokis stili da lirikul-sasimRero baladis melodiuri 
sawyisis upiratesoba aSkaraa mariam magdalinelis 
partiaSi, regtaimi groteskis xazgasasmeladaa 
gamoyenebuli herodes daxasiaTebaSi. rokis ritmuli 
stereotipebis  miuxedavad, miuziklis prioritetuli 
intonaciuri sfero mainc sacekvao da vokaluri 
komerciuli pop-musikaa.3  

miuziklis arqiteqtonuli orientiri ki _ barokos 
1 Сахарова Анна Владимировна, Музыкальный Театр Эндрю Ллойд 
Уэббера: Жанрово-Стилевые Модели Массовой И Академической 
Музыки. Автореферат Диссертации На Соискание Учёной Степени 
Кандидата Искусствоведения., Москва. 2008, gv. 14  
2  iqve, gv. 16
3 Игнатьев Филипп Игоревич. Эндрью Ллойд-Уэббер как феномен 
современной художественной культуры, Автореферат диссертации 
на соискание учёной степени кандидата искусствоведения, Санкт-
Петербург, 2004, gv. 8
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epoqis pasioni da me-19 saukunis akademiuri saopero 
Janruli modelia.  

sainteresoa, ratom daiwera meoce saukunis miwuruls 
alternatiul saxarebaze miuzikli,  _ albaT imitom, rom 
kacobriobas jer arc gaucnobierebia iesos RvTaebrivi 
misia bolomde da urwmuno Tomas sindromi dasCemda.  

„qriastianul kacobriobas, srulad jerac ver 
miuRwevia Tavis ormocdaaTobamde; kvlavac garegnulad 
aRiarebs qristes, rogorc mociqulebi misi miwieri 
arsebobis Jams _ jerac ver fiqrobs ufliseburad, ar 
icis, romeli sulis matarebelia“.1 

mravali gamowvevisa da kataklizmebisgan 
daTrgunvilma, sulierebisgan daclilma evropulma 
civilizaciam  xsna iesos RvTaebriv bunebaSi ver 
ipova. mas ara saswaulmoqmedi, aramed adamianuri 
ZalebiT usamarTlobasTan Semrkinebeli xorcieli 
ieso sWirdeboda. uimedobam kacobriobas RvTaebrivi 
bunebis gacnobierebis survilic daakargvina. swored am 
periodSi aqtiurdeba saxarebis alternatiuli versiis 
utilizacia. robert praisi miuzikls axali saxarebis 
definicias aZlevs. igi Tvlis, rom arsebobis ufleba 
rok-operaSi ametyvelebul saxarebis alternatiul 
versiasac aqvs.2

miuziklma cxadyo, rom saxarebiseuli siuJetis 
nebismieri interpretacia mainc tovebs aqtualurs TviT 
obieqts _ ieso nazarevels, morwmuneTaTvis qristianuli 
arsebobis motivacias, romelmac sikvdilis yvelaze 
damamcirebeli forma sulieri amaRlebulobis simbolod 

1 vladimer soloviovi, Sua saukuneebis msoflmWvretelobis daknineba, 
mTargmneli nana axobaZe, „literaturuli saqarTvelo“, 2017, 14 
aprili, #14 (3841)
2 Jesus Christ Superstar. The making of a Modern Goespel by Robert M. Price. 
published in eBookf format by eBookIt.com 2011, miRebulia https://books.
google.ge/books?id=A1elMmA5WswC&printsec=frontcover&hl=ru&sourc
e=gbs_ge_summary_r&cad=0#v=onepage&q&f=false (bolos gadamowmda 
30/05.2018) 
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da kacobriobisadmi siyvarulis gamoxatulebad aqcia. 
xolo isini, romelTac ar irwmunes iesos RvTaebrivi 
buneba, miTosur saburvelSi gaxveul, ukeTesi 
sazogadoebisTvis mebrZol keTil mwyemss mainc xedaven 
masSi. is, rac ar iqceva religiad, rCeba miTad. rok-
operis avtorebma gverdi auares iesos ganmRrTobis 
ideas, magram ver gaeqcnen mis miTologizacias. 
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mariam WinWaruli,
Tbilisis iv. javaxiSvilis saxelobis saxelmwifo 

universitetis doqtoranti,
xelmZRvanelebi: prof. marina qavTaraZe, 

prof. nino Ciqovani

rok-kultura da misi adgili sabWoTa 

saqarTveloSi

 sabWoTa  periodis kultura garkveuli stagnaciiT 
xasiaTdeba, rac  ganisazRvreboda Caketili sazRvrebiT, 
informaciis vakuumiT da  rac mTavaria _ gansxvavebuli 
azris uaryofiT. am mxriv, arc rok-musika warmoadgens 
gamonakliss. Tavisi socialur-politikuri konteqstiT, 
igi mkveTrad daupirispirda sabWoTa ideologias, amitom 
sabWoTa ideologebis azriT, rok-musika socialisturi 
sazogadoebisTvis ucxo unda yofiliyo.  

XX saukunis 20-iani wlebidan daCqarebuli tempiT 
viTardeba sxvadasxva mediasaSualeba, ramac xelovnebis 
dargebis elitaruli Tu inteleqtualuri sivrcisagan 
gamijvna gamoiwvia. spiritualur-inteleqtualuri 
interesebis dakmayofilebis funqcia sazogadoebaSi 
samomxmareblo interesebis dakmayofilebis survilma 
Secvala, Sesabamisad _ daiwyo xelovnebis dargebis 
gamasobrivebis procesi. rok-en-rolic 50-ian wlebSi 
Camoyalibda, rogorc masobrivi xelovnebis erT-
erTi dargi. Sesabamisad, masSi, ZiriTadad, primitiuli, 
Tineijeruli siyvarulis Tema iyo gacxadebuli. Tumca, 
60-iani wlebis meore naxevridan, rok-musikis teqsti 
funqciur datvirTvas iZens da masebSi saprotesto, 
anarqistuli, opoziciur-disidenturi mesijebis 
gamtari xdeba. propagandis funqciis matarebel 
fenomenad Camoyalibebulma rok-en-rolma maleve miiRo 
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nonkomformistuli saxe.1

rok-musikis profilis amgvari cvalebadoba ganapiroba 
ukiduresad gamZafrebulma gare  politikurma  da 
socialurma faqtorebma: amerika-sabWoTa kavSirs Soris 
arsebulma civi omis reJimma, vietnamis omma, kulturulma 
revoluciam CineTSi, rasobrivma Cagvram (segregaciam) 
aSS-Si, studenturma antisamTavrobo saprotesto 
gamosvlebma dasavleT evropisa da aSS-is did qalaqebSi, 
praRis okupirebam sabWoTa jarebis mier.        

aRsaniSnavia, rom rok-musikas Casaxvidanve 
popularizacia gauwia hipurma moZraobam. hipebi XX 
saukunis 60-iani wlebis meore naxevarSi aRmocendnen 
bitnikebis ideebze. bitnikebi e.w. damsxvreulTa Taobis 
warmomadgenlebi iyvnen, romlebic amerikul sazogadoebaSi 
arsebul stereotipebs aprotestebdnen, aRmerTebdnen 
xetials, manqanebs axatavdnen mzes, cisartyelas, 
yvavilebs, pacifistebis simboloebs. swored maT msgavsad, 
hipebmac daiwyes manqanebis SeRebva da mogzauroba. amgvrad, 
60-ian wlebSi bitnikebis filosofia da rok-musikis 
energia gaerTianda hipebis moZraobaSi. maT festivals ki 
daerqva „vudstokis xelovnebisa da musikis bazroba~, 
romelic pirvelad 1969 wlis 15-17 agvistos gaimarTa. 
es iyo Tavisufal adamianTa protestuli, antisaomari 
Sekreba. gasaTvaliswinebelia, rom swored am periodSi 
mimdinareobda amerika-vietnamis omi. mSvidobian aqciaze 
jariskacebi mayureblebs vertmfrenebidan saWmels, 
wyals, medikamentebs da rac yvelaze niSandoblivia _ 
yvavilebs uyridnen.

rok-kulturis fenomeni Tavad aRmoCnda im procesebis 
warmmarTveli, rac 60-70-ian wlebSi dasavlur sivrceSi 
mimdinareobda. gavixsenoT, rom 60-iani wlebis dasawyisSi, 
urTulesi globaluri politikuri viTarebis fonze, 

1 Stephens, Julie. Anti- disciplinary protest, sixties  radicalism and 
postmodernism , Cambridge  university   press, 1998, p.15    
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adamianTa Tavisuflebas, garkveulwilad, safrTxe 
daemuqra; aRar vsaubrobT komunistur sistemaze, sadac 
Tavisufleba imTaviTve ukugdebuli iyo. am SemTxvevaSi 
vgulisxmobT dasavlur sivrces, romelic meore msoflio 
omisgan miyenebul tkivilebs jer kidev iSuSebda. civi 
omis reJimis dros, dasavlur sivrceSi omis Semdeg, 
SeimCneoda SezRuduli demokratiuli viTareba. swored 
SezRuduli demokratiis reJimi aRmoCnda studenturi 
moZraobis biZgi,  romelic daiwyo parizSi da Semdgom 
gavrcelda dasavleT berlinSi, cnobili _ liberali 
studentebis gamosvlebiT. dasavluri samyaros 
studentoba gaerTianebuli iyo meti demokratiis, 
Tavisuflebis, politikaSi elitarulobis gauqmebis 
ideiT. am suliskveTebaSi didi roli iTamaSa swored 
rok-musikam. dasavlur samyaroSi, politikuri liderebi 
acxadebdnen, rom kapitalisturi sivrce iyo umTavresi 
da sazogadoebas misTvis unda aewyo fexi. rok-kulturis 
specifika ki, swored imaSi gamoixateboda, rom rok-
musika da, zogadad, misi warmomadgenlebi ideologiuri 
sivrceebis miRma idgnen da Seqmnes erTgvari _ mesame 
sivrce.   

sainteresod da metad ucnaurad viTardeba rok-
kultura saqarTveloSi. 1960-ian wlebSi saqarTveloSi 
alternatiuli, ucxouri _ e.w. kapitalisturi musika 
metad uCveulo meTodiT vrceldeboda. akrZaluli 
simRerebi rentgenis fotofirebze drekadi firfitebis 
saxiT iwereboda da aralegalurad vrceldeboda. 
`biTlzma~, `rolingebma~ da rokis sxva klasikosebma 
ssrk-sa da saqarTveloSi legalurad mxolod 80-ian 
wlebSi SemoaRwies. 60-iani wlebis bolos ukve gamoCndnen 
sabWoTa sistemisTvis sruliad Seusabamo alternatiuli 
qarTuli musikaluri rok-Semsruleblebi: miSiko 
fofxaZis „kvadrati“ da baCi qitiaSvilis „bermuxa“.   

qarTuli rokis fuZemdeblad ̀ bermuxas~ damaarsebeli 
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baCi qitiaSvili iTvleba. rok-ansambli 1965 wlidan 
arsebobs. es iyo jgufi, romelic maSindeli reJimis 
ideologias upirispirdeboda ara marto musikiT, aramed 
cxovrebis wesiTac.1 80-ian wlebamde isini iataqveSeTSi, 
andergraundSi imyofebodnen. rac Seexeba finansur mogebas, 
_ TavianT Semoqmedebas komerciul WrilSi ar aRiqvamdnen. 
es gaxldaT ufro axali musikis agitacia. vinaidan im 
periodSi evropasa da, miT umetes, amerikis SeerTebul 
StatebSi wasvlaze fiqric ki danaSaulad iTvleboda 
da SeuZlebelic gaxldaT. `bermuxas~ damaarsebels 
urTierToba, ZiriTadad, rus rok-SemsruleblebTan 
hqonda, maT Soris iseT cnobil rok-koleqtivebTan, 
rogorebicaa: „maSina vremeni~, `miraJi~, `vetri peremen~. 
baCi qitiaSvili im aTasobiT axalgazrdas warmoadgenda, 
romlebic gaizardnen rkinis fardis miRma, sadac sustad 
aRwevda gasuli saukunis 60-ian wlebSi dasavleTSi 
mimdinare socialuri cvlilebebis anarekli.    

im periodSi sabWoTa musika saestrado musikas 
warmoadgenda. baCi qitiaSvilis, valeri koCarovis, 
miSiko fofxaZis meSveobiT, qarTuli sazogadoeba 
dasavlur roks gaecno. Sesabamisad, sabWoTa axalgazrda 
Taobis nawilmac Tmis da bakenbardebis gazrda daiwyo, 
farTototebiani Sarvlebis Tu mokle qvedaboloebis 
tarebac moduri gaxda. qalaqebSi gamoCndnen axalgazrdebi, 
romlebic sakuTar Tavs `hipebs~ uwodebdnen. maTTvis 
TviTgamoxatvis mTavar formad rok-en-roli iqca. leonid 
breJnevis „uZraobis xanaSi~ cenzura jer isev mkacri 
iyo. cenzorebi, ra Tqma unda, pirvel rigSi disident 
Semoqmed xalxs ebrZodnen _ adamianebs, romlebic sabWoTa 
reJimisTvis sakmaod did safrTxes warmoadgendnen. 
politikosebi SiSobdnen, rom dasavleTis komerciuli 

1  `radio Tavisufleba~, yovelkvireuli programa – `meaTe studia~, 
wamyvani: biZina ramiSvili, praRa, 711-e gamoSveba, 01/09/2007, ix.: 
http://www.radiotavisupleba.ge/content/article/1554162.html(bolos 
gadamowmda 30/05.2018)
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kultura sabWoTa axalgazrdebze uaryofiT gavlenas 
axdenda. milicia reidebs awyobda rok-koncertebze da 
axalgazrdebs xSirad musikalur albomebsac arTmevda. 

`perestroikis~ (gardaqmnis) dawyebis Semdeg, 
xelovnebis sferoSi moRvawe adamianebs Tavisufali 
TviTgamoxatvis saSualeba miecaT. magram, samagierod, 
komunistur-komkavSiruli ideologiuri wnexi fsevdo-
erovnulma Caanacvla. am axal dabrkolebasTan gamklaveba 
rTuli aRmoCnda. 

Tuki adre, sistemis mxridan Tavs moxveul 
faseulobebTan dapirispirebisas, sazogadoebis garkveuli 
simpaTia meamboxe xelovanTa mxares iyo, axal ̀ erovnul~ 
ideologiasTan nebismieri Sejaxeba am ukanasknelTa 
srul marginalizacias iwvevda. 

gansakuTrebiT aRsaniSnavia qarTveli da rusi 
musikosebis SemoqmedebiTi urTierToba. 80-iani wlebis 
bolos,  dada dadiani da irakli Carkviani moskovSi 
Cadiodnen da mWidro urTierToba hqondaT iqauri 
rok-musikis warmomadgenlebTan; magaliTad, boris 
grebeSnikovTan, romelsac `rusuli rok-musikis mamas~ 
uwodeben. xelisuflebaSi andropovis mosvlis Semdeg, 
misi jgufi „akvariumi~ kritikis mTavari samizne gaxda. 
grebeSnikovs `rok-en-rolis barbarosi~ Searqves. 
„akvariumis~ koncertebze milicia musikosebs Cxrekda 
da iWerda, awyobda dakiTxvebs, amitom im periodSi 
maTi sagastrolo turneebi praqtikulad Sewyda. boris 
grebeSnikovi arasodes yofila „politikuri~ momRerali. 
gorbaCoviseuli „gardaqmnis~ dawyebis Semdeg, „akvariumi~ 
legaluri jgufi gaxda, iseve, rogorc saerTod rok-
en-roli.

aRsaniSnavia, rom boris grebeSnikovis jguf 
„akvariumis~ Sesaxeb farTo sazogadoebam swored 
Tbilisidan Seityo. 1980 wels boris grebeSnikovi 
Tbilisis rok-festivalze skandalurad gamovida, 
rogorc WeSmaritad andergraundSi myofi musikosi. 
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„damiTmeT Cemi wili sicocxlis nagleji, sanam gareT 
gavsulvar!~ _ mikrofonSi daiyvira momReralma da asec 
moiqca. man datova komkavSiri da yvela sivrce, romelic 
im periodSi adamians SeeZlo daetovebina. samagierod, 
daamkvidra „axali talRa~, saidanac yvelas daanaxa, Tu 
rogor SeiZleba musikosma ssrk-Si Seasrulos roki.   

germaniaSi moRvawe qarTveli mxatvari gia eZgveraZe 
TineijerobaSi rok-momRerali iyo. 80-iani wlebis Sua 
xanebSi giam da misma megobrebma Seqmnes rok-jgufi _ 
`gurjebi~.  jgufis wevrebi sulieri Tavisuflebis gareT 
gamotanas da sazogadoebaSi danergvas cdilobdnen, maTi 
sulieri sazrdo ki swored rok-musika iyo.1                                                                                                                                           

Tu rok-musikis ganviTarebis dinamikas ganvixilavT, 
60-iani wlebis meore naxevari dasavluri musikis 
imitaciis periodia, romelic naklebad  reaqciulia  80-
ian wlebTan SedarebiT. dasavluri sivrce erTgvari kari 
gaxldaT axalgazrdebisTvis, saidanac yvelaferi uCveulo 
Semodioda, ara mxolod akustikuri TvalsazrisiT, 
aramed agreTve, maTi imijiT _ grZeli TmiT, jinsebiT 
da a.S. 

sabWoTa periodSi cenzuris Sedegad, sakmaod rTuli 
iyo aparaturis Sovna da saerTodac, musikis mosmena. 
dasavleli musikosis albomebi malulad xelidan xelSi 
gadadioda manam, sanam mTel Tbiliss ar Semoivlida. 
musikaluri informaciis erTaderT wyaros ki Zveli 
lamfuri radiomimRebebi warmoadgendnen.2 swored aseT 
musikalur fonze Seiqmna saqarTveloSi axalgazrdebis 
socialuri jgufi, romelic „stiliagebis~ saxeliT 
aris cnobili. 

„stiliagebi~ gasuli saukunis 50-iani wlebis meore 

1eZgveraZe gia, partizanobis strategiebi xriok landSaftSi, bakur 
sulakauris  gamomcemloba, 2015, gv. 25
2 interviu biZina mayaSvilTan, sazogadoebrivi mauwyebeli, 
satelevizio gadacema  ̀ ucnobi musika~,  80-90-iani wlebis qarTuli 
roki, 15.01.2015  
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naxevarSi mcxovrebi skandalurad cnobili axalgazrdebi 
iyvnen _ egzotikuri musikis pirveli fanatikosebi da 
cxovrebis alternatiuli stilis pirveli eqsponatebi. 
„stiliagebi~ usmendnen arqaul jazs. anu formalurad, 
maT araferi hqondaT saerTo rok-en-rolTan; garda 
imisa, rom _ Tu dasavleTSi im dros rok-en-roli 
hqondaT atacebuli, saqarTveloSi isini cdilobdnen 
axalgazrduli subkulturis Seqmnas. warmoadgendnen 
jgufs, romelsac nacrisferi realobisgan gamijvna 
surda. „stiliagebis~ moZraoba maleve gaiyo orad 
_ `statnikebad~ da `bitnikebad~. `statnikebs~ ecvaT 
kostiumi da farTo labada, usmendnen jazs. `bitnikebi~ 
upiratesobas aniWebdnen jinss, sviters, keds da rok-en-
rols. swored im periodidan gaxda popularuli rok-
en-roli TbilisSi. statnikebi da bitnikebi bevrni ar 
iyvnen, Sesabamisad, arc maT socialur fenad arsebobam 
gastana didxans.    

80-iani wlebidan qarTul rok-musikaSi sainteresoa 
qiSo glunCaZisa da lado burdulis Semoqmedeba. qiSo 
glunCaZes gansxvavebuli Cacmulobis gamo ebrZodnen. 
cnobilia, rom igi sayureebiT dadioda da yurs 
leikoplastiriT ifaravda, romelsac mxolod qalaqis 
centrSi ixsnida. es istoria kargad aCens sazogadoebis 
damokidebulebas alternatiuli azrovnebisadmi. qiSo, 
romelic, mTeli Tavisi arsiT, eqsperimentatori iyo, 
sociumis msxverpli gaxda, amitomac amerikas Seafara 
Tavi. amgvarad, im periodSi qarTul roks aramarto 
oficiozi, aramed sazogadoebis garkveuli fenac 
upirispirdeboda. 

rac Seexeba ruseTs, 80-ian wlebSi iq saocari 
popularobiT sargeblobda msaxiobi da musikosi viqtor 
coi. misi  tragikuli sikvdili gaxda mozardebs Soris 
suicidis mizezi. am axalgazrdebisaTvis is namdvilad 
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iyo „varskvlavi, saxelad mze“.1 SemTxveviTi ar iyo, 
rom imdroindelma saxelmwifo usafrTxoebis komitetma 
viqtor cois jgufi „kino“ Seiyvana „ideologiis 
mavnebelTa“ siaSi. 

1980 wlis agvistoSi Tbilisma samudamod daimkvidra 
sabWoTa sivrcis Tavisuflebis kunZulis statusi. is, 
rac filarmoniis didi sakoncerto darbazidan ismoda, 
sruliad gansxvavdeboda tradiciuli sabWoTa eTikisgan. 
iyo mZime da improvizaciuli, Sesruleba _ eqspresiuli, 
teqstebi ki _ axlos imdroindeli axalgazrdobis 
realur cxovrebasTan. yofil sabWoTa kavSirSi 
saqarTvelo gaxda pirveli respublika, sadac `uZraobis 
periodSi~, 1980 wels pirveli rok-festivali Catarda. 
festivalSi 18 rok-jgufi monawileobda. monawileTa 
geografia moicavda sabWoTa kavSiris  yvela regions. 
am RonisZiebaze mTeli sabWoeTidan TbilisSi Camovidnen 
jgufebi, romelTa did nawils sabWoTa ideologia ar 
aRiarebda da ufro metic, sdevnida. es iyo yvelaze 
mniSvnelovani movlena sabWoTa rokis istoriaSi. 
Tbilisis rok-festivalma ramdenime dRe gastana da 
ara marto rok-musikis moyvarulebs mianiWa siamovneba, 
aramed xalxs TvalnaTliv daanaxa, rom gansxvavebul 
azrs, arastandartuli cxovrebis wessac aqvs arsebobis 
ufleba.       

daskvnis saxiT, gvinda aRvniSnoT, rom 50-60-ian wlebSi 
saqarTvelo aSkarad ganicdida scenaze Sesrulebuli 
rok-musikis deficits. Tumca,  rom ara qarTuli rokis 
pirveli Taobis warmomadgenlebis Tavdauzogavi Sroma, 
roki saqarTveloSi kidev didxans darCeboda importul 
produqtad. maSin, rodesac dasavleTSi kontrkultura 
mZvinvarebda, saqarTvelosa da, saerTod, mTel 
sabWoTa kavSirSi oficialuri kultura qeds ixrida 
socializmis winaSe da kulturis alternatiuli 

1 Троицкий Артемий, Back in the USSR, «Амфора», 2009, стр. 34
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formebi, faqtobrivad, iataqveSeTSi viTardeboda. 60-ian 
wlebSi TbilisSi Camoyalibebuli axalgazrduli fena 
gansazRvravda adgilobriv musikalur subkulturas. 
miuxedavad imisa, rom qarTvel rok-momRerlebs kargi 
urTierToba da piradi kontaqtebi hqondaT sabWoTa 
respublikebis musikosebTan, qarTuli roki centraluri 
xazidan damoukideblad, TviTizolaciaSi viTardeboda. 
yvelaze mniSvnelovani movlena sabWoTa rokis istoriaSi 
gaxldaT is, rom rok-festivali TbilisSi Catarda 
da ara romelime sxva respublikaSi. Zneli saTqmelia, 
ramdenad Seuwyo xeli am festivalma saqarTveloSi rok-
ideebis ganviTarebas, magram cnobilia, rom ruseTSi mas 
dResac sabWoTa vudstoks uwodeben.
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anano samsonaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

dalis saxe qarTul sacekvao 

folklorSi

qarTuli xalxuri qoreografia Soreul warsulSi 
iRebs saTaves. amas mowmobs, arc Tu ise mcirericxovani, 
arqeologiuri masala, romelic Zv. w. VI-I aTaswleulebs 
miekuTvneba da romelzec mrokavi figurebis mravalgvari 
sqematuri gamosaxulebebia amotvifruli.1 am plastikur 
monaxazebSi naTlad ikveTeba warmarTuli periodis 
miTo-poeturi azrovnebis kvali, romelmac mniSvnelovani 
gavlena moaxdina qarTuli folkloruli cekvis 
ganviTarebaze, dRevandeli dRis CaTvliT. 

warmarTuli poliTeizmis wiaRSi Seiqmna mravali 
ritualuri sanaxaoba, romlebic sacekvao elementebs 
moicavdnen. es elementebi, verbalur (zepirsityvier) da 
musikalur danaSrevebTan erTad,  qmnida erTian harmoniul 
qmedebas, romelic xazgasmiT saTayvano-sadidebel 
xasiaTs atarebs. aRniSnuli niSan-Tviseba sanaxaobas 
mkveTrad utilitarul datvirTvas sZens. Tumca, garda 
am pirveladi funqciisa, am qmedebebSi naTlad ikveTeba 
eTnosis mxatvruli azrovnebis TviTmyofadi buneba da, 
am TvalsazrisiT, religiuri rituali mniSvnelovani 
esTetikuri Rirebulebis matarebeli xdeba, rac mas 
xelovnebaTmcodneobis (ufro zustad rom vTqvaT, eTno-
qoreologiuri kvlevebis) dakvirvebis obieqtad aqcevs.

sacekvao folkloruli nimuSebis arqauli 
variantebi, metwilad, saferxulo xasiaTs atareben da 

1 gelaSvili a., qarTuli cekva arqeologiur ZeglTa ikonografiul 
sistemaSi, sadisertaciao sakvalifikacio naSromi, Tb., 2013
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TavianTi mravalstruqturuli bunebidan gamomdinare, 
interdisciplinaruli kvlevis midgomebs saWireobs. 

pirveli rigis amocanaTa Soris dgas ferxulis  
funqciuri datvirTvis, xalxis yoveldRiur yofaSi misi 
daniSnulebis da misi mdgradobis sakiTxi. Sesabamisad, 
gamosakvlevia, Tu ra istoriuli warmomavloba gaaCnia 
ferxuls, ra cvlilebebs ganicdis am istoriuli 
ganviTarebis procesSi da ra adgili ukavia mas 
Tanamedrove adamianis yofa-cxovrebaSi. kvlevis amave 
konteqstSi moqceulia ferxulis Sinaarsobriv mxareSi 
garkveva, raTa gamoikveTos tradiciuli qoreografiuli 
saxeebis Tematuri palitra.

warmarTuli periodis sakulto ritualebis 
dargobrivi diferencireba pirdapiri gziT aisaxeba 
am ritualebis sacekvao nawilze, romlis Sedegadac 
gamoikveTa qarTuli sacekvao folkloris da, ufro 
zustad, qarTuli ferxulebis Semdegi Sinaarsobrivi 
jgufebi: monadiruli, astraluri, nayofierebis kultis, 
amindis da a.S. am CamonaTvalSi nadirobis Tematika, 
ara mxolod saqarTveloSi, aramed, nebismieri xalxis 
sacekvao folklorSi, udavod, pirvelobas inarCunebs. 
Tumca, Zalian cotaa iseTi eri, romelmac nadirobis 
kultisadmi miZRvnili iseTi siZvelis nimuSebi Semoinaxa, 
rogorc es saqarTveloSi moxda.  

qarTul zepirsityvierebaSi nadirTa RvTaebisadmi 
miZRvnili miTebi, Tqmulebebi, legendebi da zRaprebi 
mravlad mogvepoveba rogorc mTis (svaneTi, raWa, 
TuSeTi, fSavi, xevsureTi), aseve, baris (samegrelo) 
regionebSi. dali, tyaSmafa, afsaTi, adgilis deda, 
samZivara, oCopintre, oCokoCi, Winkebi _ is miTologiuri 
personaJebia, romlebTan urTierTobisasac monadiris 
bed-iRbali, misi saqmianobis warmateba-warumateblobis 
sakiTxi wydeba. tyeSi Sesuli monadire nadirTmfarvelis 
mistikur maxeSi eqceva da mxolod misi wyalobiT 
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brundeboda saxlSi uxvi nanadireviT datvirTuli. 
amitomac, amkobda qarTveli kaci nadirTRvTaebas 
tkbilxmovani simReriTa da locviT, ubamda saferxulo 
wres da am ferxulSi misi didebis ambavs hyveboda.

zogadad, qarTul sacekvao dialeqtebs Soris, svaneTma  
yvelaze ukeT SeinarCuna warmarTobisaTvis damaxasiaTebeli 
arqauli formebi. am regionSi samocdaaTamde uZvelesi 
cekva-ferxuli fiqsirdeba. zogi maTganis istoriuli 
warmomavlobis sakiTxi Tavad ferxulis teqstSive 
amoikiTxeba (mag. „Tamar dedfali“, „yansav yifiane“ 
da sxv.) da, am SemTxvevaSi, Cven SegviZlia zustad 
davadginoT ferxulis Seqmnis periodi. Tumca, svanuri 
ferxulebis umetesoba bevrad ufro Soreuli warsulis 
anarekls atarebs da iseT miTologiur TemebTan hpovebs 
paralelebs, sadac kristalizebulia qristianobamdeli 
religiuri saxeebi da msoflmxedveloba (mag. „melia 
telefia“ da „adrekila“).

eWvgareSea is faqti, rom am ferxulebs Soris, 
dalis sadidebeli ferxulebi, rogorc Sinaarsobrivi, 
aseve sacekvao leqsikis TvalsazrisiT, arqaulobis 
saukeTeso magaliTs warmoadgenen. aqve unda aRiniSnos, 
rom saqarTveloSi gavrcelebul nadirTRvTaebaTa 
Soris, mxolod dalis saxe da masTan dakavSirebuli 
personaJebi (afsaTi, beTqili, gergili, Corla) gvxvdebian  
saferxulo teqstebSi,1 _ anu gaaCniaT qoreografiuli 
interpretaciis forma.

es aris oTxi svanuri ferxuli: „dala kojas 
xelRvaJale“, „meTxvar mare“, „bail beTqili“ da 
„monadire Corla“ (amave jgufSi moiazreba ferxuli 
„sanadiro“ anu „amiranis ferxuli“), rogorc nadirobis 
kultTan dakavSirebuli; magram, is rCeba Cveni interesis 
miRma, vinaidan Tavad qalRvTaeba dalis saxe masSi ar 
figurirebs da is aris mxolod asociaciur kavSirSi 
amiranis personaJTan.  

1 svanuri poezia (a. SaniZis redaqciiT), Tb., 1939
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zemoT CamoTvlili ferxulebis ucvleli formiT 
Sesrulebis tradicia mravali saeqspedicio masaliT 
dasturdeba (d. javriSvili, a. TaTaraZe da sxv.).1

nadirobis qal-RvTaeba dali am ferxulebSi Tavisi 
Cveuli miTosuri ipostasiT gvevlineba. macduri, 
momxibvleli, mkacri maqcia, xan kentad, xan mravlad, 
dalad da dalebad, xan cxovelis saxiT, xan frinvelad 
ecxadeba miuval kldeebSi monadires. siyvarulis morevSi 
axvevs mas da nadirobaSi wyalobas uboZebs. wyalobs 
manam, sanam monadire siyvarulis saidumlos inaxavs. 
pirobis damrRvevs ki sastikad sjis.

oTxive ferxuli SeiZleba erTian qronologiur 
WrilSi ganvixiloT da dalis saxis transformaciis 
magaliTze gaviazroT am ferxulebis ara mxolod 
semantikur-dialeqtologiuri plasti (teqstobrivi 
an Sinaarsobrivi Tavisebureba), aramed, movaxdinoT, 
zogadad qarTul qoreografiaSi garkveuli istoriuli 
periodis evoluciuri procesebis analizi, SevafasoT 
am periodis, rogorc poeturi, aseve, qoreografiuli 
teqstis, sacekvao leqsikis ganviTarebis gza.

am ferxulebSi mkafiod ikveTeba maTi Seqmnis 
qronologia, metad arqaulidan, rogoric aris „dala 
kojas xelRvaJale“, momdevno nimuSebi _ „bail 
beTqili“ da „meTxvar mare“ da bevrad ufro gviandeli 
periodis nimuSamde _ „monadire Corla“, romelic ukve 
qristianuli religiis hegemonias asaxavs.

dimitri janeliZis azriT2, swored saferxulo 
cekvebSi unda davinaxoT qarTuli saTeatro xelovnebis 
sawyisi da, sxva magaliTebTan erTad, mkvlevari 
siZvelis niSnad, ferxulis Sesrulebis struqturas, 
mis formas ganixilavs. meferxuleTa gundidan 

1 ix.: failoZe r., daviT javriSvili, monografia, Tb., 2000; TaTaraZe a., 
uZvelesi qarTuli (svanuri) ferxuleb, Tb., 1976
2 ix.: janeliZe d., qarTuli Teatris xalxuri sawyisebi, Tb., 1948
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protagonistis gamoyofa saukeTeso xerxia davinaxoT 
cekvis ganviTarebis procesi, rogorc qoreografiuli 
leqsikis, aseve sacekvao naxazis, geometriuli 
formebis da SemsrulebelTa vinaobis dadgenisa Tu maTi 
personificirebis TvalsazrisiT. 

„dala kojas xelRvaJale“1  

Sai ho rero raSa reroSa raSa
dali kldeSi mSobiarobs reroSa raSa
Sai ho rero raSa reroSa raSa
mSobiarobs TeTr kldeSi reroSa raSa
Sai ho rero raSa reroSa raSa
zeviT yornebi dafrinaven reroSa raSa
Sai ho rero raSa reroSa raSa
qveviT mglebi elian msxverpls reroSa raSa
Sai ho rero raSa reroSa raSa
Cvili bavSvi kldeze gadavarda reroSa raSa
Sai ho rero raSa reroSa raSa
uceb staces piri mglebma reroSa raSa
Sai ho rero raSa reroSa raSa

gaaqanes mindorSi, reroSa raSa...

rogorc vxedavT, ferxuli mogviTxrobs mglebis mier 
dalis Cvilis gatacebis Sesaxeb. ferxuli erT wreze 
ganlagdeba (erTpirulia)2 da Txrobac mesame piris mier 
aris. anu cekvis monawile personaJebi, qalebic da vaJebic, 
mxolod ambis mTxrobelebi, meferxuleebi arian. aq ar 
xdeba maTi personificireba _ teqstis mixedviT, qmediTi 
gmiri (uaryofiTi gmiri) mxolod mgelia, romelic dalis 
emtereba da bedavs misi Cvilis gatacebas. Tavad dalis 
Sesaxeb, am ferxulTan mimarTebaSi, damatebiT informacias 
sxvadasxva zepirsityvieri wyarodan vgebulobT. Tqmuleba 
mogviTxrobs, rogor moesma monadires kldidan dalis 

1 TaTaraZe a., qarTuli xalxuri cekva, Tb., 2010, gv. 31
2 iqve
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tirili, rogor uambo dalim bavSvis gatacebis ambavi 
da Svela iTxova. Tumca, movlenaTa es jaWvi ferxulis 
teqstis miRmaa darCenili da arc  ferxulis plastikur 
monaxazSi aisaxeba. miuxedavad teqstualuri plastis 
fragmentulobisa (TiTqos da erTi ambis amoglejili 
nawyvetia), ferxuli dasrulebul sacekvao nimuSs 
warmoadgens. „Sekruls“ erTiani moZraobaTa kompleqsiT, 
romelic cekvis Sesrulebis dros mravaljerad 
gameorebas eqvemdebareba, rac, zogadad saferxulo 
cekvebis ZiriTadi damaxasiaTebeli niSan-Tvisebaa.

yovelive es ferxulis „dala kojas xelRvaJales“ 
arqaulobaze migviTiTebs da, SeiZleba iTqvas, rom 
igi qarTuli sacekvao folkloris yvelaze Zveli  
qoreografiuli nimuSia. amave konteqstSi SeiZleba 
gavixsenoT a. TaTaraZis msjeloba TrialeTis vercxlis 
Tasze (Zv. w. 18-17 ss.) dalis gamosaxulebis Taobaze. 

identuri Sinaarsis, magram sruliad gansxvavebuli 
teqstualuri struqturisa da qoreografiuli 
agebulebis ferxulia _ „meTxvar mare“. isic dalis 
Cvilis gatacebis ambavs aRwers, romelsac d. janeliZe 
misterias uwodebs. magram aq, Cven winaSe iSleba ara 
fragmentuli, aramed srulyofili folklorul-
Teatralizirebuli sanaxaobis suraTi.

„meTxvar mare“1   

ferxuli
o bedniero monadirev!
sanadirod midixar bnel xevSi,
mxarze gedva kuTxva Tofi,
win Semogxvda garewari mgeli,
mgels Cvili kbilebSi aqvs.

1 janeliZe d., qarTuli Teatris xalxuri, Tb., 1948, gv. 111-114 (SaniZe 
a., Tofuria v., gujejiani m., svanuri poezia, Tb., 1939, t. I, gv. 274-
277)
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monadire
mgelo Cvili me momeci!

mgeli
usikvdilod veravis mivcem!

monadire
Seni sikvdili advili saqmea.

ferxuli
Waxani gaadenina Tavis kuTxvas,
mgels Cvili uneblied dauvarda,
monadirem aiRo, kalTaSi gaixvia,
Tavqve gaudga mindors.
mindvris Ziras kldeebidan
simwris moTqma moesma.

monadire
ra gareul bednieri brZandebio?
ra dagmarTnia, visze mosTqvamo?

qal-RvTaeba dali
me var kldis dalio,
wuxel samreloSi viyavio,
mgelma Cvili momparao,
is mgeli xom ar ginaxavso?

monadire
is mgeli me movkalio.

ferxuli
dalma sicilis xma dasca,
Camoawoda oqros nawnavi,
Cvili kldeebze aiyvana,
mere Camoawoda aryis wneli,
monadire kldeebze aiyvana,
Seuria jixvis balans.
saRamos afsaTi mobrZandeba.

RvTaeba afsaTi
dedav, adamianis suni diso!

qal-RvTaeba dali
wuxel samreloSi viyai,
mgelma Cvili momparao.
is monadires mouklavso,
Cvili me damibrunao.
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RvTaeba afsaTi
ra iqna is monadireo.

ferxuli
dalma nadiris balani gaswi-gamoswia, 
monadire afsaTTan gamoiyvana.

RvTaeba afsaTi
yovelgvar wyalobas ra girCevniao?

monadire
yvelafers jixvis beWi mirCevniao.

RvTaeba afsaTi
raki ase giyoCaRebia,
valad medvas seqtembris jixvebio.

dialoguri formis es teqsti dramatuli nawarmoebis 
sruli analogia, sadac mTxrobeli („ferxuli“) krebiTi 
saxea, romelic calkeul qmedebebs erTian Sinaarsobriv 
jaWvSi kravs (Zveli berZnuli tragediebis msgavsad, 
sadac mTxrobelia _ qoro...). amasTan, pirvel ferxulTan 
SedarebiT, am ferxulSi wina planze gamodis personaJTa 
mTeli galerea: monadire, mgeli, qal-RvTaeba dali da 
kac-RvTaeba afsaTi. TiToeul maTgani ara mxolod ambis 
Tanamonawilea, aramed, damoukidebeli gmiris saxe, _ 
sakuTari dramaturgiuli xaziT. aqve unda aRiniSnos, 
rom garda mTxrobelisa („ferxulis“), Tanmimdevrulad, 
TiToeuli qmedebis, TiToeuli suraTis monawile 
mxolod ori personaJia: mgeli _ monadire, monadire _ 
dali, dali _ afsaTi, afsaTi _ monadire.  

samwuxarod, am ferxulis qoreografiuli Sesrulebis 
formas Cvenamde ar mouRwevia. Tumca, arsebuli sxva 
ferxulebis magaliTebis mixedviT, Cven SegviZlia 
SevqmnaT am ferxulis warmosaxviTi plastikuri monaxazi, 
_ cekvis suraTi, sadac saferxulo wres gamoeyofa 
mocekvave-moTamaSe, romelic wris SigniT sasimRero 
teqstis Sesabamis qmedebas asrulebs (msgavsad, mag., daTo 
berikuli ferxulisa, muryvamobis, jansulosi).

saferxulo misteria „meTxvar mare“ bevrad ufro 
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daxvewili da dasrulebuli qoreografiuli nimuSia, 
romelic TvalnaTliv gviCvenebs cekvis monaxazisa da 
mxatvruli saxis ganviTarebis evoluciur process. 
am ferxulSi qal-RvTaeba dali centraluri figuraa, 
romlis garSemoc ikvreba movlenaTa Tanmimdevruli 
rigi. 

qarTul folklorSi, dali, rogorc deda, umetes 
SemTxvevaSi, gmir amiranis saxelTan asocirdeba da am 
ferxulebis magaliTzec, dalis dedobrivi hipostasi 
imave rakursiT warmoCindeba, sadac igi ara avsuli da 
maqciaa, aramed _ faqizi da sabralo arseba, romelic 
simwriT moTqvams Cvilis dakargvis gamo da mis 
gadasarCenad miwier kacs, monadire gergils uxmobs. 

Tumca, ufro xSirad, dalisa da monadiris 
kavSiri, dalis usazRvro siyvarulis wyurviliT aris 
ganpirobebuli. „dali hyvarobs“ _ dResac ityvian 
svaneTSi im monadireze, romelsac nadirobaSi umarTlebs 
da vinc tyidan dabrunebisas dalisTan sasiyvarulo 
urTierTobis ambavs hyveba, Tundac es urTierToba 
sabediswero aRmoCndes. 

„bail beTqili“1   

beTqili bail yvela dailocos aq myofi, 
bail ilba, ilba bail.
bail, sabralo beTqil, sacodavo beTqil!
bail, beTqil, dalis moRalatev, 
bail, mulax-muJali ikribeba,
bail, ferxuliT uvlian JamuSis moedans,
  (an  „Sesdgomian lentexis ferxuls“, 
  an „Sesdgomian samTis  ferxuls“ _ a.s.)
bail, gadmomxtara TeTri Suni,
bail, gaZromia beTqils lajebSi, 

1 xalxuri poeziis anTologia (Semdg. zurab kiknaZe da tristan maxauri), 
Tb., 2010, gv. 86-89 ix.: http://dspace.nplg.gov.ge/bitstream/1234/8289/1/
Xalxuri_Poeziis-Antologia.pdf
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bail, es beTqilis wera iqneba!
bail, amis mdevari vin iqneba? 
bail, amis mdevari beTqili iqneba,
bail, beTqili bandulebs ibandavs,
bail, gadaikidebs Tavis iaraRs,
bail, beTqili Sunis kvals dasdgomia, 
bail, win samarxile gza miuZRoda, 
bail, ukan gzebi ikvreboda,
bail, esec beTqilis wera iqneba, 
bail, sajixveebSi roca Sesula, 
bail, dali uflis samyofelSi, 
bail, beTqilis zemoT Suni idga, 
bail, Turme igi dali yofila,
bail, beTqils cota Tavbru daesxa,
bail, roca dali dainaxa,
bail, gamarjoba, ufalo dalo!
bail, beTqili morcxvad eubneba: 
bail, rogori kargi dRec geqneba, 
bail, iseTi gzebi Sen geqneba,
bail, Cemi mocemuli mZivi ra uyavi? 
bail, is sawolis sasTumalqveS damrCa,
bail, Sen gegona momatyuebdi? 
bail, axla ki Sen xar motyuebuli, 
bail, dali ufali gamqrala,
bail, beTqili ki kldes SerCenia,
bail, marjvena xelis mosakidi eqneba,
bail, marcxena fexis dasadgami eqneba, 
bail, Cemi codva Cems Tamars hqondes, 
bail, Tamars, Cems rZals, 
bail, uwminduri gamagzavne sanadirod, 
bail, Cems cols uTxariT,
bail, oblebi kargad gamizardos,
bail, Tmebi ki ZirSi SeiWras, 
bail, Cems tolebs uTxariT,
bail, zari kargad miTxran, 
bail, qveviT daTvi daZunZulebs,
TiTqos beTqilis mZori surdes, 
bail, zeviT yorani dahyrantalebs,
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TiTqos beTqilis Tvalebi surdes, 
bail, mulax-muJali daZrula, 
bail, zogs nabdis tvirTi moaqvs, 
bail, oi, beTqilis dasaxsnelad, 
bail, manamde beTqili gadmovardnila,
bail, mis mZors daTvi Wams,
bail, mis Tvalebs yorani kortnis, 
bail, gadmousvenebiaT samsxis gadasasvlelze, 
bail, yvela dailocos aq myofi,
bail, am ambis msmeneli,
bail ilba, ilba bail!

ferxuli „bail beTqili“ qarTuli zepirsityvierebis 
erT-erTi TvalsaCino nimuSia, romelSic qal-RvTaeba 
dalis mrisxane bunebaa naCvenebi. dali aq Surs iZiebs  
moRalate monadireze, _ kacze, romelmac SebRala misi 
grZnobebi da miwier qals anacvala. 

qarTuli eTno-qoreologiis TvalsazrisiT,  ferxulis 
es teqsti erT-erTi yvelaze sainteresoa,  radgan masSi 
devs informacia sxva, ufro adrindeli ferxulis 
Taobaze. „bail beTqilis“ samTis ferxuls uwodeben 
da igi erTmniSvnelovnad ritualur xasiaTis atarebs, 
radganac misi daSla-darRveva avi ambis momaswavebelia. 
amitomacaa, rom beTqils jixvis dadevnebas urCeven 
da, faqtobrivad, wiraven mas, riTac samTis ferxulis 
sakraluri buneba dasturdeba. arsebobs araerTi 
mosazreba Tavad terminis Taobaze, Tumca es sakiTxi 
Cveni naSromis Tematikas scildeba. 

am ferxulSi Tavi moiyara, ramdenime qoreografiulma 
formam: wriuli da wris SigniT mocekvave-moTamaSiT, 
romelic, rogorc ukve aRvniSneT, cekvas Teatris 
elementebs sZens. dali aqac centraluri figuraa, 
romelic tragikul dasasruls mouswrafebs orgul 
satrfos.

sruliad gansxvavebuli saxiT gvevlineba dali 
meoTxe ferxulSi. „monadire Corla“ yvela danarCeni 
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ferxulisgan ganyenebulad dgas, radgan igi Seiqmna ara 
dalis sadideblad, aramed, piriqiT, misi Zalauflebis 
daTmobis sailustraciod. aq dali aRar aris 
erTpirovnuli mmarTveli, tyis da kldis binadarTa 
mwyemsi, monadireTa bedis gamkargveli. misi saxelic 
mravalsaxa xdeba da ferxulSi mas ara dalis, aramed, 
dalebs uwodeben, msgavsad Winkebisa an mesefebisa. misi 
siZliere, simravlis miuxedavad, klebulobs. mas aRar 
ZaluZs dasajos urCi monadire, romelmac umowyalod 
daxoca jixvebi akrZalul adgilas. monadires ukve 
wminda giorgi mfarvelobs. is upirispirdeba dalebs da, 
Teologiuri logikis Tanaxmad, amarcxebs kidevac maT 
(kldidan daagorebs). 

„monadire Corla“1  
 
monadire Corla midi-modis,
ase Semouvlia mulax-muJali,
amxanagi ver uSovia,
ukan Turme sayla gaiyole,
Seni kuTxva mxarze dagidvia,
sagzlad waiRe sami xaWapuri.
sanam gzas gaudgebodi,
cxra kldes gadasulxar,
arafris kvali ar ginaxavs,
meaTe kldemde gasulxar.
Cagixedavs Sida xevSi:
jixviTa da arCviT savsea.
Seni kuTxva mxarze gadmogiRia,
sanam srolas Seudgebodi,
as oci ukve mogiklavs,
jixvi da arCvi yvela Sereulad.
erTi koWli Txa dagrCa,
dakoWlobs, codvilobs,

1 svanuri poeturi leqsebi, ix.: : http://titus.uni-frankfurt.de/texte/etca/
cauc/svan/svapo/svapo.htm?svapo116.htm



281

miuRwevia dalis kldemde,
misdgomia dalis gamoqvabuls.
dalebi karSi gamoscvenian,
ambavi miuvidaT metad sawyeni:
`jixvi da arCvi yvela dauxocavs
im sisxlismsmel Corlas!~
gamoscvenia dalis laSqari, _
Corla, Turme jixvebs atyaveb, _
Segkres magra-magrad,
Camoukidixar did kldeze
marcxena mklaviT, marcxena wviviT.
iq Corlas moTqma
myar qvasac cremls daadenda,
iq saylas wkmuili
tyis foTolsa(c ki) arxevda.
`aba, Cemo saylav,
wadi Sen Cem ZmebTan:
Tofi da iaraRi ar datovon,
Cemi Zvali Sin waiRon!~
sanam gaudgeboda gzas (ZaRli),
cxra kldes gadasula,
wkmuili ar Seuwyvetia.
saxlis axlo misulxar,
gasaxedi Segeqna cixisken:
gaixede, marjvniT moxuci kaci modis,
Segxvedria win.
_ saylav Cemo, sad midixar?
Seni patroni sada gyavs?
_ patroni Cemi sada myavs,
did kldeze magrad hkidia!
_ saylav Cemo, nu geSinia,
imis mizezi dalebi iqnebian,
dalebi Cem xelqveiT arian!
dalebi Cem xelqveiT arian!
miuRweviaT dalis kldemde.
erTi dali calke aris,
meZaobas abraleben:
Corlas siyvaruls.
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Sesulan amaSi,
dali cxare (`magar~) cremlebs afrqvevs.
wm. giorgi amas SeekiTxa:
_ dalebs yvelaze ufro ra aSinebs?
_ ra aSinebs (da) meZavi qalis fexis nadgamze
mamakacis aq moyvana!
amas Tu ki etyvi,
Corlas aq mogviyvanen.
wm. giorgi TviTon dalebTan wava,
Seeria dalT laSqars:
_ Tqve dalebo, ras uSvrebiT
RvTismoyvare Corlas?
Tu gerCioT, gamogiSviaT,
Tu ara da arCevans mogcemT:
meZav qalis fexis nadgamze
fexis damdgmels aq mogiyvanT,
Tu ara da Corla gamomiSviT!
_ ufalo Cveno, ras gvaqnevinebT?
erTi koWli Txa dagvitova
im monadire Corlam!
Sens nabrZanebs Cven ver wauvalT,
dagvebrunebinos Corla SenTvis!
gasulan gamosaSvebad:
Corla dabla CagiyvaniaT,
marjvena mxari mogitexiaT:
`koWl Txas ar mogviklav!~
_ Corla Cemo, jixvi aikide!
_ jixvs veRar, mxari motexili maqvs.
_ Corla, mainc Tavi scade!
Corlam aq Tavi scada,
jixvi aikida Zalian swrafad:
mxari ukeTesi Seeqneba.
mxari ukeTesi Seeqneba.
TeTr kldeze gadasulxarT,
mosula wvima-setyva.
`Corla Cemo, ukan miixede!~
Corla ukan ixedeba.
o, sabralo dalT laSqaro,
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mewyersa da niaRvars mihqondiT Turme!
erTi dali win mifrinavs,
erT nabijze saxlis simaRles xteba,
cota xanSi daeweva.
_ ufalo wm. giorgi, mapative,
amas CemTvis sikeTe uqnia,
bevri gacivebuli gauTbia,
bevri mSieri gauZRia.
gevedrebi Cemo ufalo,
es dali ar davaxrCoT!
_ Corla Cemo, ar davaxrCobT,
sadac mohkvde, iq mokvdes,
Tqveni STamomavloba milioni iyos!
gasdgomixarT gzas,
saxlis axlo misulxarT,
ufalma wm. giorgim Corlas uTxra:
_ Corla Cemo, ar mcalia:
qveda qveyanaSi
TeTri yvavili mobrZanebula.
iq erTi qali meguleba:
rogorc Sen, Cemo Corla,
sanTel-sakmeveli bevri ukmevia,
erTi biWi imasa hyavs;
win wavidnen Savi qajebi
sulis wasayvanad TavianT ufalTan;
dRes mtredi momadga kars,
cremlebs hyrida cxel-cxelad:
`ufalo wm. giorgi, qvevidan movdivar:
qajebi biWs suls arTmeven!~
mtredi im wamsve me ukan damibrunebia:
`qals uTxari Cemgan imedi:
Sens vaJs gagicocxleb!
Sens vaJs gagicocxleb!~
axla Corla, iq viCqari!
Sen ra ginda, Cemo Corla:
kviraSi wvrili arCvi
uxvad da unaneblad,
Tu dReSi jixvis Tavi?
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_ ufalo Cemo, nu gamiwyrebi:
dReSi _ jixvis Tavi!
aq eseni erTmaneTs Sordebian:
wm. giorgi qvemoT, qveda xevSi,
Corla _ Tavis saxlSi.
aq Corlas qali dauxvda,
qali dauxvda Zlier meZavi.
win Sexvda kldis dals,
kldis dals suli amoxdomia.
`Se meZavo colo Cemo,
(rad) ar gerCia cocxlad yofna!~
Corlas aq suli amoxdomia.

ferxuli „monadire Corla“ aris naTeli magaliTi 
xalxis sarwmunoebrivi msoflmxedvelobis Zireuli, 
Teologiuri cvlilebebisa. Tumca, drom sruliad sxva 
suraTi warmoaCina. dRes svaneTSi iseve eTayvanebian 
dalis, rogorc maTi Soreuli winaprebi, amkoben locviT 
da sadidebel ferxuls abamen, zedmiwevniT kargad ician 
am ferxulis „fexi“ da eamayebaT, Tu masze ityvian _ 
„dali hyvarobso“. 

avTenturi Sesrulebis monadirulma ferxulebma 
sasceno-xalxur qoreografiaSic hpova adgili.  svanuri 
cekvis bolodroindeli scenuri interpretaciebi uxvad 
aris gajerebuli saferxulo elementebiT, maT Soris 
dalis ferxulebiTac. Tumca, ara mxolod am ferxulebis 
tradiciuli SesrulebiT, aramed, rogorc Tavisufali 
qoreografiuli kompoziciebiT, sadac dali, Tavisi 
Cveuli mSvenierebiT, cekvis mxatvruli personaJis saxiT 
gvevlineba.
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gamoyenebuli literatura: 

gelaSvili a., qarTuli cekva arqeologiur ZeglTa • 
ikonografiul sistemaSi, sadisertacio sakvalifikacio 
naSromi, 2013
TaTaraZe a., uZvelesi qarTuli (svanuri) ferxulebi, Tb., • 
1976
TaTaraZe a., qarTuli xalxuri cekva, Tb., 2010• 
svanuri poezia (a. SaniZis redaqciiT), Tb., 1939 • 
failoZe r., daviT javriSvili, monografia, Tb., 2000 • 
janeliZe d., qarTuli Teatris xalxuri sawyisebi, Tb., • 
1948
xalxuri poeziis anTologia (Semdg. zurab kiknaZe da • 
tristan maxauri), Tb., 2010
svanuri poeturi teqstebi, ix.:•   http://titus.uni frankfurt.de/
texte/etca/cauc/svan/svapo/svapo.htm?svapo116.htm (bolos 

gadamowmda 18.05.2018)
xalxuri poeziis anTologia,  Sedgenili zurab kiknaZisa • 

da tristan maxauris mier, 2010,  ix.: http://dspace.nplg.
gov.ge/bitstream/1234/8289/1/Xalxuri_Poeziis-Antologia.pdf 
(bolos gadamowmda 18.05.2018)
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  Tamar bokuchava,
The Doctor of Arts,

Professor at 
Shota Rustaveli Theatre and Film Georgia State University

THE MYTHOLOGICAL PARADIGMS OF VIOLENCE AND 
SUFFERING IN “TROJAN WOMEN” AND “PROMETHEUS” 

The article analyzes the newest tendency appeared in Georgian 
Theatre in current decade called by the author “the new sensibility” 
in analogy to the “postmodern sensibility”.  This new sensibility is 
caused by the multiple factors and needs comprehensive study. First 
of all it is connected to the world perception and self-consciousness of 
the new generation, to their reaction and reflection of Georgia’s recent 
history facts and developments. Theatre of the new sensibility opposes 
logocentric rationalism and radical national narrative of XX century 
Georgian theatre. It chooses the Prometheus paradigm and stresses the 
discourse of oppressed. The new developments   in Georgian theatre 
are discussed on example of Royal District Theatre two performances 
– “Trojan Women” and “Prometheus”. In new expressiveness pain 
and suffering of body and soul become the signs of transformation 
and indicate the acute perception of existence. Trough pain the new 
knowledge is born.  In situation of epochal cataclysms and paradigm 
changes the archetypes and myths come alive and turn into direct 
experience of people.    

In “Trojan Women” David Gabunia, Data Tavadze and theatre 
troupe felt this connection and granted to documental facts the mythic 
meaning and value and turned myth into contemporary happening. 
The play is named after Euripides famous tragedy.   In addition to the 
tragedy, play was inspired by oral stories of civil war victim women.  

“Prometheus/25 Years of Independence” is kind of acivil 
manifestation of Theatre troupe which evaluates 25 years of the young 
country experience. It is a story of generation who is coeval of the 
country, story of pain, loses and disappointment, story of love and 
discovery of inner freedom. 

The theatre of new sensibility which is genetically connected with 
art of Artaud, Grotovski, Augusto Boal and others, could be considered 
to be the new stage in Georgian theatre development.
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Marine (Maka) Vasadze,
The Doctor of  Arts, The thetre Critic,

THREE FIGURATIVENESS OF MULLER’S MEDEA IN THE 
“MEDEA MATERIAL” OF CARMELO RIFICI

One important line unites the dramatic texts of Heiner Muller 
– the research of link with mythological models, modernizing the 
mythological characteristics and asking a lot of questions during 
the interpretation. Italian director Carmelo Rifici’s performance 
“Medea Material” is one of the interesting and different interpretation 
of Muller’s (Vercommenes Ufer Medeamaterial Landscraft mit 
Argonautem” 1982) trilogy.

Muller’s trilogy is the text created in different period where 
Medea is the central figure and reported story is being built around 
her. Where is myth and history or facts? Muller researches exactly 
this issue. During a destruction of existing myth around Medea, he 
creates the personage of the modern woman: Medea as the modern 
European woman, Medea became a slut, Medea politician. Muller’s 
Medea about the modern woman is the result of a kind of associative 
thoughts. Dramatist creates the portrait of a woman in trilogy.

Carmelo Rifici and Mariangela Granelli created the version of 
stage texts. They added exactly what Muller considered but he didn’t 
write. Mariangela Granelli’s Medea is the result of the latest brutal, 
war history of mankind. She is a victim of betrayal and she is a woman 
full of pain being cheated and abandoned who is used and sent to a 
brothel. Instead of great love and devotion she was being insulted and 
physically destroyed. Mariangella-Medea researches why?

Like Muller’s text all the rest of characters of myth and especially 
Jason is united in the play Mariangela-Medea. Jason and Medea are 
like a one person and their separation is impossible.

Deliberately created myth by Euripides about Medea (Myth of 
Jason and Medea we meet in various sources even before) and its 
destruction started Muller in the early 80-s of twenty century. Rifici 
and Granelli created completely acceptable version by the time of 
conveying the idea with artistic sense, their art during the collapse of 
this myth. At the same time they told us their version of myth collapse 
by the theatre language.
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Maia kiknadze, 
An Associate Professsor at

Shota Rustaveli Theatre and Film Georgia State University
The Doctor of  Arts

LEGEND AbOUT SHOTA RUSTAVELI          
    

1. Lack of materials, vagueness of biographic data related to Shota 
Rustaveli’s life and activity stipulated origination of legends and tales 
about Shota Rustaveli.

Histories related to poet also were added to the plays written 
according to the plot of “Knight in the Panther’s Skin”. Not only 
characters of poem used to be animated on the stage, but himself 
Shota Rustaveli. 

2. In 1886 Anton Purtseladze, famous publicist and glorious figure 
published written legend about Rustaveli “Shota Rustaveli and His 
Wife”. This legend became so popular that under its basis was written 
Sandro Shanshiashvili’s work “Shota” (1912) and I. Mchedlishvili’s 
little poem “Legend about Shota Rustaveli” (1912).

3. All of the three writings are written about one topic (feast 
at Tamar’s palace, where Shota Rustaveli reads “Knight in the 
Panther’s Skin”. Leaving the bride engaged by Shota Rustaveli and 
getting married to other woman. Cheating on woman, revenge of left 
woman, Shota’s movement to monastery), though among them are 
little differences (for example, according to  Mchedlishvili’s writing, 
Shota’s former lover herself commits suicide).

4.Famous  director and actor Kote Meskhi writes a play about some 
episodes of Shota Rustaveli’s life. Kote Meskhi’s play “Rustaveli” is 
about the life of King Tamar’s palace life. Here is criticized lack of 
restraint and avidity of nobles and baronages. Meskhi wrote the play 
for his benefit performance and staged it in February 4, 1890. Play 
was also staged at Rustaveli Theatre, when the theatre was named 
Rustaveli (in November 25, 1921). 

5. Together with drama theatres, opera and ballet groups are also 
interested in Rustaveli’s life and activity. Here is to be noted opera 
staged by Dimitri Arakishvili’s “Legend about Shota Rustaveli” 
(directors: Al Tsutsunava, Al. Akhmeteli, K. Marjanishvili, Shota’s 
role was played by Vano Sarajishvili).
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6. In 1946 was staged a ballet “Shota Rustaveli” by French ballet 
master Serge Lifar in Monte –Carlo, who himself wrote Libareto after 
having relation with Georgians and reading “Knight in the Panther’s 
Skin”. He invited Alexander Petriashvili living in France as his 
assistant. Composer Artur Oneger, painter Alexander Sharvashidze.

Manana Paichadze, 
Shota Rustaveli Theatre and Film Georgia State University

                                                                The Doctor of Philology,

THE MYTH IN THE GEORGIAN CLASSICAL bALLET
(„The Prodigal Son / Lost Son“ by S. Prokofiev and „Prometheus“ 

by A. Scriabin)

The structure of music of S. Prokofiev finds the adequate reflection 
in G. Aleksidze’s choreography. In a performance there are a lot of 
effective scenes which are successfully combined with the integral 
choreographic language of the ballet. The musicologist M. Druskin 
speaks about Prokofiev’s dramatic art and noted that alternations of 
numbers in the music are similar to rapid change of frames of the movie, 
however it is not simple change of shots, but musical transformation of 
the principles the slowed-down, accelerated shooting. To this remark 
of M. Druskin quite there corresponds also G. Aleksidze’s decision of 
a scene of reckless fun of the son with friends in purely cinema way, 
the movements of heroes in blinking of the light device. This reception 
extraordinary recovers action of a performance and makes one of 
advantages of his decorating. Intonation of choreography of “Prodigal 
son” is filled with the contrast antitheses replacing each other of a 
tempo-rhythm. Language of plasticity represents the combination of 
dance in a modernist style with them of the classical ballet. 

The film-ballet “Prometheus” (production of the Georgian Studio 
of Television Movies, 1984) after the music by A. Scriabin. The 
scriptwriter of the ballet master-director and the dancer of a title role 
- Mikhail Lavrovsky, the director Z. Kakabadze, the art director G. 
Guniya-Kuznetsov, the director of photography P. Schneider.

M. Lavrovsky and Z. Kakabadze’s new work represents a modern 
interpretation of the Ancient Greek myth about Prometheus who has 
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stolen fire from Zeus and given light and knowledge to people. For 
it Prometheus has incurred a heavy penalty - he has forever been 
chained to the rock in the Caucasus. On the other hand, the hero of the 
ancient Georgian national epos – Amirani, who has bravely won fire 
giving life to people is well-known. Probably, this legend has induced 
creators of the film-ballet “Prometheus” to include in a movie plot as 
a prolog and an epilog shots, where Prometheus chained to the rock, 
sees the Georgian peasant scattering seeds on the loosened earth and 
singing the Georgian national song. Language of the choreography 

Tamar kutateladze
Theater historian, Doctor of Arts, 

An assistant professor
THE TRANSFORMATION OF THE MYTH ON THE 

GEORGIAN STAGE – `OEDIPUS~, `MEDEA~, `ANTIGONE~

In this article there analyzed the one of the important parts of 
the Greek mythology, the process of establishment central characters 
myth of Argonauts and Cycle of Thebes in the plays of the Georgian 
stage. 

This study is devoted staging evolutionary panorama to 
`Oedipus~, `Antigone~ and `Medea~.  This research is about the 
famous mythological characters associated with the first performances 
of plays (in professional theater), which are implemented: by L. 
Meskhishvili (`Medea~ by A. Suvorini and V. Burenini. Theatre of 
Kutaisi, 1900); by K. Marjanishvili (1912, `Oedipus~); by   M. Koreli 
(`Oedipus~ and `Antigone~ 1912, `Medea~ 1923  by Sophocles)

There are analyzed the interpretation important patterns of myths 
also on the various stages of the capital theatres staged as well as in 
the different years.

This article draws attention by showing `Medea~ of A. 
Chkhartishvili (Author: Euripides, In Marjanishvili theatre, 1962), 
`Oedipus~ of D. Aleksidze (Author: Sophocles, Rustaveli Theatre, 
1956) and `Antigone~ (Marjanishvili theatre, 1971), `Antigone~ by 
M. Tumanishvili (Author: Jean Anouilh, Rustaveli Theatre, 1968), 
`Medea~ by R. Sturua(Author: Jean Anouilh, 1971), `Medea~ by 
G. Kapanadze (Authors: Euripides and Jean Anouilh, in the Liberty 
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Theatre, 2001), by Temur Chkheidze(2000), Davit Kobakhidze 
(2010), Gabriel Goshadze (2014), Jean Anouilh’s  `Antigone~ by 
Nanuka Khuskivadze (2015) and in the last period Jean Anouilh’s  
`Medea~ by M. Charkviani (Music and Drama Theatre, 2015)

On the example of these performances demonstrate the process 
of transformation of the ancient myth from the tragedy of the absurd, 
the troubled drama of a loose interpretation. In each of them showing 
stage plays during the country’s socio-political situation, on the theme 
of generation struggle and personality implacable revolt unacceptable 
reality, against the vast eternal values breakage. Also analyzes the 
productions named actors performing arts, visual priority ways.

In parallel with the processes of the theater, there are reconstructed 
the main scenes of the landmark performances: `Oedipus~, `Medea~ 
and `Antigone~ in the history of Georgian theater. In this article 
there is a discussion  oftheatrical aesthetics species, be found by the 
directors of theatrical metaphors, created acting faces.

  
 Tamar Tsagareli,

The Theatre Critic, The Doctor of Arts, PhD, An  Associate 
Professor of 

Shota Rustaveli Theatre and Film Georgia State University

GREEk MYTHOLOGY AND DRAMA

“Myth has two main functions,” the poet and scholar Robert 
Graves wrote in 1955. “The first is to answer the sort of awkward 
questions that children ask, such as ‘Who made the world? How will 
it end? Who was the first man? Where do souls go after death?’…The 
second function of myth is to justify an existing social system and 
account for traditional rites and customs.” In ancient Greece, stories 
about gods and goddesses and heroes and monsters were an important 
part of everyday life. They explained everything from religious rituals 
to the weather, and they gave meaning to the world people saw around 
them.

The theme of this myth is decline, with the best times always in 
the past. Yet the Greeks also believed that one day the golden age 
would return again. Decline was only part of a long cycle.
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Transformation - the act of changing from one into another form 
- is a common theme in Greek mythology. The gods had the power 
to change themselves into animals, birds, or humans and often used 
this power to trick goddesses or women. Zeus, for example, turned 
himself into a bull for one romantic adventure and into a swan for 
another. Sometimes the gods and goddesses transformed others, either 
to save them or to punish them. Daphne, for example, was changed 
into a laurel tree; Narcissus and Hyacinthus became the flowers that 
bear their names.

Literature and drama have long drawn upon themes and stories from 
Greek myth. Besides the works of the ancient Greeks themselves—
including the plays of Sophocles and Euripides—writers from ancient 
times to the present have found inspiration in Greek mythology. Roman 
authors Virgil (the Aeneid) and Ovid (the Metamorphoses) used 
Greek stories and characters in their poems. References to Greek 
myths appear in the works of the medieval Italian poets Petrarch and 
Boccaccio and in those of the English poet Chaucer. Shakespeare’s A 
Midsummer Night’s Dream contains the story of Pyramus and Thisbe 
as a comic play-within-a-play. Modern writers who have drawn 
upon Greek mythology include James Joyce (Ulysses) and Mary 
Renault (The Bull from the Sea).

Giorgi Tskitishvili,
The Doctor of Arts,

The Professor at Shota Rustaveli Theatre and Film Georgia 
State University

DILEMMA

After the state was created and the law was written there appeared 
a dilemma that still exists in front of humanity. Bitter disputed around 
it has never come to an end but still no one could solve it. This is on 
one hand, moral, ethical and on the other hand merciless confrontation 
of state laws. Uncompromising battle between the individuals and 
state interests is going on from a very past time. The Greek Sophocles 
(496 or 495-406 BC) was thinking about this eternal, universal theme 
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in antique period. Jean Anouih, (1910-1987) the representative 
of French intellectual drama in XX century suggested a peculiar 
understanding of the same problem by his play “Antigone” (1942). 
This is a peculiar interpretation of ancient Greek myth. The play was 
written during the World War II at the time of France occupation by 
Nazi Germany. While the part of French people thought there was no 
sense to fight against fascists because of their huge military advantage. 
Those people were obedient to the occupants without resistance; they 
cooperated with them. There were radically different Frenchmen. 
They were the members of so called Movement of Resistance” and 
they fought against the invaders with the gun. Jean Anouih showed to 
his compatriots the little girl’s unmistakable strength, determination 
and loyalty to the ideals by his play “Antigone”. 

The Georgian director, Mikheil Tumanishvili (1921-1996) staged 
Jean Anouih’s “Antigone” in the theater named after Shota Rustaveli 
In 1968, when the Soviet troops and tanks entered the Czechoslovakia 
who was the fighter for freedom and independence.

The play was about merciless, uncompromising contradictory 
between the state and individuals. There was fight between Antigone 
(Zina Kverenchkhiladze) and Creon (Sergo Zakariadze) on the stage.

Just as in its time, Sophocles then J. Anouih and also M. 
Tumanishvili in 1968 made a peculiar interpretation of still 
insurmountable dilemma of confrontation 
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Irina Demetradze,
An Associate Professsor at

Shota Rustaveli Theatre and Film Georgia State University
The Doctor of Arts, 

MYTH AND HISTORY

Neomythological consciousness is a cultural phenomenon of the 
20th century. In the 19th century its foundation was established in 
the works of Richard Wagner and Fyodor Dostoyevsky. Myth, as a 
way of construing a literary text, is the cornerstone of modernism 
and postmodernism – James Joyce, Albert Camus, Jean-Paul Sartre, 
Thomas Mann, Mikhail Bulgakov. 

The perception of a myth as a narrative, an old legend, is wrong. 
The antique epoch did not make a distinction between myth and reality, 
i.e. consciousness is mythological and not historical. Claud Levi 
Strauss correctly notes that our impression of a myth as an orchestral 
score written in a linear, subsequent way by an ignorant transcriber, is 
wrong. Such approach should be changed and we should try to restore 
the initial, original arrangement.

Mythological consciousness in the politics and culture of the 20th 
century is a topic of special interest. In this regard, the paper analyzes 
Luchino Viskonti’s film “Vaghe stelle dell’Orsa” (1965) and Mikheil 
Kalatozishvili’s (junior) “The Beloved” (1991). 

Viskonti’s characters, brother and sister Sandra and Gianni, 
are the prototypes of Agamemnon’s children – Electra and Orestes. 
There is an incest relationship, the image of a mother as a traitor 
and “murderer”. Apart from antique myths, there are literary myths 
in the film. For instance, Shakespeare’s “Hamlet”. There are certain 
parallels with the existential literature. Leonid Kozlov mentions one 
more cultural quotation – the title of the film, which is at the same 
time the title of the novel written by Gianni, is taken from Leopardi’s 
poem “Memories”.

“The Beloved” is based on the motives of Prosper Merimee’s  
“Mateo Falcone”. The action takes place in Georgia in 1921. Historical 
narrative and literary/biblical allusions form an interesting example of 
neo-mythologism, although the film itself is weak. 
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zviad Dolidze,
The Doctor of Arts,

The Professot at
Shota Rustaveli Theatre and Film Georgia State University

         MYTHOLOGY IN ITALIAN CINEMA   
    
The matters of transferring the examples of the mythology to the 

screen always were in the center of the attention of cinema. Since 
the first years of appearing the cinema the various film companies 
of the various countries were involved in the competition - which 
could better present the film performances of the legendary heroes of 
their own country’s or foreign mythologies and they even made their 
peculiar cinematographic interpretations of some myths too. 

In this direction the Italians were well-known in the silent era. 
Their “Golden Series” or the film adaptations of the myths, the 
historical past and the popular literature brought them the world glory. 
This innovation of the famous film producer Arturo Ambrosio had 
reached such scales that the historical-mythological genre was based 
in the Italian cinema. Before the First World War the production of 
that genre was sold with unprecedented success both in the local film 
market and abroad. 

Although the war had a significant affect on the further 
development of the national cinema but despite this the Italians still 
made historical-mythological films but not in the same quantity. Then 
the new style appeared in the cinema – the series about mythological 
persons. The main heroes were played not by popular actors, but 
by eminent sportsmen – the athletes and these latter received much 
smaller wages.    

From the 50-s of XX century this genre which was named the 
Peplum (Peplum is a name of the antic clothes) or Sword and Sandal 
Films, got a new development. The typical Peplum of Pietro Francisci 
“The Labors of Hercules” which brought the fantastic profits renewed 
the interest on such films. During the next seven years the Italians shot 
180 peplums and widely distributed them over the world.                    
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Maia Levanadze,
An Associate Professor at 

Shota Rustaveli Theatre and Film Georgia State University
The Doctor of Arts

MYTHOLOGIzED REALITY:
FROM FREEDOM TO FUNDAMENTALISM

Religious dogma, mystical thinking and outdated national 
traditions contribute the origin of the closed society, where people 
lose their freedom of choice and free will, and subject to collective 
way of thinking.

In the second half of the 20th century, the so-called Islamic 
revolution in Iran started to fight for the nation’s freedom and self-
expression in the development of a new style of life, but to no avail. 
Radical Islamic fundamentalism has replaced the revolutionary 
spirit.

A movie “A Dragon Arrives” in the kind of prediction, which 
is evident in the additional textual part of the movie, through the 
religious symbols and creates a mythologized environment.

How is this prediction? How the myth captures the reality?
The questions asked in the subject will be analyzed through a 

movie “A dragon arrives”, which is directed by the Iranian director 
Mani Haghighi.

Lela Ochiauri,
The Doctor of Arts,

The Professor at
Shota Rustaveli Theatre and Film Georgia State University

bIRTH AND DEMOLITION OF MYTHS AT THE 
bEGINNING OF NEW WORLDS

Myths and legends – both inform us on historical tales, although 
myths are rather misty than legends. That’s where the term Mythical 
Times come from. It was the time when the world looked different. 
Mythical times are obscure. 
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For creation of new legendary reality (in other words – socialist 
reality) it became necessary to create new characters, the analogues of 
which could be found in old heroes and their rivalries time-honored 
centuries before. Thus they gave birth to new, augur revolutionists, 
their disciples, chivalrous warlords, their enemies and slaves. They 
created new faces with new ethical values, counting new heroes and 
new demons, but unexpectedly (not all of a sudden, for sure) they all 
disappeared soon.

Thanks to propaganda in general, and the Soviet Art in particular, 
the myth of Stalin as of “great friend and wise teacher” was born in 
30-s of the 20th century. Cinematography played one of the main roles 
in canonization of such a myth.  The cult of Stalin was a phenomenon 
of the period from 30-s to 50-s (20th c.) The cult was hold up by many 
different factors but the activities of Soviet film-makers and especially 
of Mikhail Chiaureli dramatically supported it, first and foremost.  

The situation has been changed after the death of Stalin and “Our” 
mythical political architect turned into the personage characterized 
only as “He”. They started to characterize Stalin’s inner features 
likewise of other heroes of mythic world, by seeking and highlighting 
his selectiveness, exclusiveness, everything that was close to his 
nature of expression and identified as the characteristics of nation and/
or own self. 

Between the end of 80-s and 90-s of the 20th century, a new 
tendency of transferring “Black and White” reality into a real 
background was started. Existing systems and formations were torn 
down and ideological barriers disappeared. New order was established 
in the world. 

In the beginning of the 21st century the world cinematography 
started to strive and establish modern forms of storytelling. Film-
makers actively started to apply to the allegories that were free of 
any type of didactic shades and carried the values of contemporary 
society, expressing their inner world, sense of life, and the demand 
to everyday needs. It is nowadays even more tended to showing and 
philosophical judging of the values (both, those which have been 
maintained or lost) faced by the modern society. 

Such new tendencies are represented in Georgian films as well. In 
2013-2015 three radically different film-makers made three radically 
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different films that have noteworthy inclination of allegory and 
mythology and show the interest to use modern narrative. 

“Bland Dates” by Levan Koguashvili, “Far Away” by Levan 
Tutberidze, “Corn Island” by George Ovashvili are the films, the 
makers of which follow abreast the state of mind, concerns and wishes 
of modern society and also, seek for shelter after the eternal ritual of 
“withdrawing from heaven” along with the heroes of their films.

Today we live in the epoch of changing myths, metamorphoses and 
anticipations that starts life in the new cycle of the eternal course. 

ketevan Pataraia, 
Ph.D. Student at 

Shota Rustaveli Theater and Film Georgia State University 
Supervisor: Prof. Lela Ochiauri 

INTERPRETATION OF THE MYTH OF DAEDALUS 
AND ICARUS IN THE LITERATURE AND CINEMATIC 

DRAMATURGY OF REzO GAbRIADzE

From the early stages of its existence, Georgian cinema, similar 
to the cinema of the world, has been heavily inspired by literature, 
consequently adopting its laws and forms. 

Literary works of the renowned Georgian artist, author and 
screenwriter, Revaz (Rezo) Gabriadze, often became the basis of his 
own screenplays.  

The topic of our discussion is Rezo Gabriadze’s script for the 
movie “Sherekilebi” (Weirdos) made in 1973.

 In the preface of his book “Utskho Chiti” (Strange Bird), published 
in Kutaisi in 1978, Rezo Gabriadze says: “Even if I diligently insisted 
on the authenticity of the events described in the story, you wouldn’t 
believe me regardless. But you have to believe that for me, personally, 
the story which I as a kid heard by the fireplace in Kutaisi, or perhaps 
in Gumbrini, or Saqara, or even Dzuknuri, is absolutely real. That’s 
when I believed the story of Mizana and Aristo, Ertaoz and Margalita, 
Chrisophore and Tamunia, and no living soul could have persuaded 
me of the opposite. 
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The movie circles also found the story convincing, which 
subsequently led to the making of “Sherekilebi”. I, in the meantime, 
unable to resist a gust of impatience, decided to recover in my mind in 
greater detail the story heard by the fireplace, complementing it with 
a good deal of books I had read, stories heard from educated people, 
some scientific stuff, references picked up during outdoor feasts, and, 
perhaps, even with something mentioned by you, dear reader!”

Typically, writers involved in playwriting create literary works 
first, and then use them as a foundation for their movie scripts. In 
this particular case, the opposite transpired. However, as mentioned 
by the author himself, both works had a prerequisite in the past-true 
or fictional story heard in childhood. The author is probably the only 
person that could reliably confirm or disprove that assumption, but 
the characters of the “Sherekilebi” story indeed carry fabulous and 
mythical allusions, of which the myth of Daedalus and Icarus is the 
most prominent one. 

The human desire to break free from the Earth and the reality, 
gaining liberation thereby, is as old as the world itself, and equally 
familiar both in Ancient Greece and 20th century Kutaisi. 

The study of the interpretation of the ancient Greek myth in 
Georgian cinematic dramaturgy and literature abounds with interesting 
topicsranging from cultural peculiarities to the examination of the 
concept of collective unconscious of the great Swiss psychologist, 
Carl Gustav Jung. 

Giorgi Razmadze,
PhD Student at

Shota Rustaveli Theater and Film Georgia State University, 
Fuculty of Humanities, Social Sciences, Business and Management.

Supervisor: Prof. Lela Ochiauri

THE FIGHT AGAINST SOCIAL REALISM MYTHS IN THE 
GEORGIAN FILM CRITICISM

The Socialist Realism tried to establish the communist •	
paradise myth. Therefore in The Stalinist period cinema, the 
conflict was being built between good and better;
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The 1960s generation has ended •	 lack of conflict theory and 
Socialist method in Georgian cinema. However, they still 
continued to exist but in a modified form;
Irina Kuchukhidze speaks about the linearity of method •	
of socialist realism in her article The Wishing Tree. Also, 
she mentioned the necessity of research and the deplorable 
condition of film criticism in the time when she worked as 
an active critic;

Kuchukhidze’s high-profile article and the speech at the plenum 
session of the film union was accompanied by an unprecedented wave 
of seething passions. In addition, this was followed by a rare event for 
Georgian film criticism - epistolary disputes.

ketevan Trapaidze,
The Doctor of Arts,

An Associate Professor at 
Shota Rustaveli Theatre and Film Georgia State University,

PERSECUTED ORPHEUS

A mythical hero Orpheus from time to time doesn’t turn back to 
get in depth of earthly hell of the reality created by epoch and remains 
as the metaphor of the person who is expelled from reality.

In 1996, the director Giorgi Shengelaia presented the feature film 
“Death of Orpheus” which is based on the real story: The professor 
Vakhtang Itrieli fights against nationalism what can become the end 
of his university work. In parallel, the prostitute appears in his life by 
chance. As a result, Vakhtang tries to rescue a woman from the so 
called “Black World” and he gets sacrificed.

The myth of Orpheus remains unchanged though the Georgian 
reality of the late twentieth century puts a hero in different way what 
is a familiar hell and it has nothing in common with mythical Orpheus 
according to personality and nature. Another interesting fact is that 
the main hero in the film of Giorgi Shengelaia is naturally changing 
from an unforgettable Orpheus into the sincere hero of 90s: AS if 
he has a lack of poetry in contrast to the Georgian film tradition and 
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ideological heroism what isn’t characteristic for 60s cinematographer 
but it was considered to be the heritage of Soviet film. 

Despite a lot of question marks which are reinforced by this film 
towards the artistic values it still remains one of the examples of 
myth transformation where the intellectual, so called “Invertebrate” 
a modern Orpheus who has a lack of physical distinction remains 
the person of having sincere feelings and principal position. To stay 
human is a broad concept, a difficult mission and it doesn’t need the 
background of epic gravity. However, the space where Shengelaia’s 
Orpheus lives is nothing less than the mythical hell.

Such kind of transformation is not characteristic only for the 
Georgian cinema, though it has a natural, historical and objective 
features in the Georgian film which is gained in the footsteps of the 
epoch.

In the work, the attention was paid to these features which changed 
not only characteristic and social-intellectual direction but also denial 
of reality from one mythical, strong, positive and well-known heroic 
character.

Orpheus became the fighter of being pursued by reality and was 
defeated. The reality destroyed mythical idealism, this isn’t a novelty 
but in the film of 90s, together with the death of Orpheus, one part 
of Georgian cinema died due to the reality what was caused by the 
purpose and necessity.

Giorgi Ugrelidze,
The Doctor of Audio-Visual Arts,

The Director
 

THE PECULIARITIES OF MYTHS SCREENING 
IN THE FILM CULTURE

In ancient times, imagination about the universe-myths, was the 
main interest for artists. At different stages of developing the history 
of humanity, myth was the vital for art.

According to the myths created by people, history of plays, 
performance, statues and paintings has started long ago and it still 
continues.
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Mythical stories, stories and plot, as the source, we often meet 
in the world cinematography. In modern life, scripts are written by 
screenwriters and movies are filmed by directors.

In ancient times myths were created around the world. In the 
cinematography especially based on Greek myths, it is noticeable 
numerous screen of art. In ancient Greece, myths about the universe 
arrangement are the subject of interest for cinematographers.

In the cinematography, we can see different interpretations of the 
adventures of the mythical characters described in the plays of ancient 
Greek playwrights. Centuries ago, in the Greek city-states, the viewers 
were interested in screening the stories in the modern audio-visual art 
which were performed on the stage of the\ theatres.  

Discussing the features of mythos screening in cinematography 
include various aspects.

Based on the selection of selected films and myths, we will 
emphasize several important peculiarities.

Giorgi Gvaladze,
The Doctor of  Arts

ATTEMPT OF FILMING THE MYTH 
THAT TURNED INTO OPERA

In a daily talk, “myth” is referred to as an unbelievable story. The 
word mythos is of a Greek origin and has multiple meanings such as 
word, saying, quote, and story. Outstanding people in the world invent 
necessary items for human life and set rules required for relations. 
This as well is a subject of research of mythos. In its essence, mythos 
tells us about the first extraction, introduction, appearance and use of 
items or events.

In 1966, the well-known Georgian cinematographer, public 
artist and film-director Leo Esakia fulfilled his long-waited wish 
by setting to the filming of “Abesalom and Eteri” after Zakaria 
Paliashvili, which was based on the Georgian folk epos “Eteriani”. 
The work should have turned into a start-up film in our movie 
history as there had been no practice of filming the film-opera 
before.E
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Even before genius Zakaria Paliashvili, Georgian legend 
“Eteriani” enjoyed huge popularity compared to other legends. 
Naturally, this love increased two-fold when opera was developed 
on the myth motives. This happened in 1919. Zakaria Paliashvili was 
the first to combine Georgian myth with rich traditions of classical 
music. Epical narration of ascended music in the opera is mixed with 
the greatest internal expression and dynamism of development. The 
composer laid foundation to the professional Georgian opera and was 
so successful that it still remains one of the greatest productions found 
in this genre.

Filming of the primary source proves the importance of harmonic 
combination of different art spheres and their compositional 
refinement. During the screen version production, it was the properly 
adjusted film-language that should have assembled and presented to 
the spectators the perfect and exquisite show.M

The film director’s wish not to convey opera directly from stage 
to screen was really welcoming. He publicly declared this, though 
what’s the point of shifting it from the wooden stage to nature and not 
changing anything else, it wouldn’t have become cinematographic. 
Esakia did not have in mind to stage the film-performance and titles 
prove it. Naturally, spectators were disposed to watch the movie. 
They wished to listen to a personified musical theme. Unfortunately, 
it didn’t happen so.

The screen fails to adapt to atypical faces in terms of both internal 
and external features. People imagined feminine delicacy of Eter 
as well as Abesalom’s bravery is irrelevant to the inexperienced 
performers who lack practice. They are imperfect and mostly naïve 
on the screen, despite the external beauty. It seems like this charm 
would have fit more the stage rather than the screen. In most cases, 
the young debutants have the attitude of performers and appear or 
disappear from the frame as film director points to them. Film director 
is guilty of surficial unsealing of their capacities and inability to more 
profoundly portray the character of protagonists. He failed to liberate 
the actors from the clichés and pomposity characteristic to opera.

Unfortunately, the attempt to film the myth that assumed the form 
of an opera only has remained an attempt.
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Teo khatiashvili,
An Associate Professor at

Ilia State University

ADORATION OF MAGI bY ALbERT SERRA

1. Spanish independent filmmaker Albert Serra’s “slow provocative” 
cinema – on the one side, slow rhythm of life, the action is 
developed in uncompressed time and to the other side, almost 
trivial and mythological characters (Wise Kings in “Birdsong”, 
Don Quixote and Sancho Panza in “Honor of the Knights”, 
Casanova and Dracula in “Story of My Death”, Le Roi-Soleil in 
“The death of Louis XIV”) that are fully demythologized. Serra 
said, “all the film means to risk” and he chooses the way where 
“the line between grotesque and greatness is very fragile.”

2. Film-”Chronic” about Time when the history of Christianity has 
not yet written, “wise kings” are not yet wise, they still do not 
know who was born and why they go to visit him.

3. Relation with Pasolini’s “The Gospel According to St. Matthew”, 
where Christ represents a pure idea without of two thousand years 
mythology. Serra’s interpretation of biblical story is even more 
desacralized, cause it is not yet articulated as a pure idea.
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Irine Abesadze,
The Doctor of Arts,

The Professor at
Shota Rustaveli Theatre and Film Georgia State University

                      
THE SCULPTOR FROM GEORGIA IN THE 

ENVIRONMENT OF GREEk MYTHS    
  

In one of his interviews sculptor Giorgi Shkhvatsabaia states, 
“Even a small fragment of a Greek statue, without a pedestal, without 
architecture, does not lose its merit even in the desert…” This shows 
his attitude towards ancient Greek statue. Therefore, it explains the 
feeling that the sculptor experienced in June 1992, when in the city 
of Olympia in Greece, just before the Barcelona Olympic Games, his 
sculpture ‘Torch of Peace’ was festively opened. A winged goddess 
whose contour reminds us of an Olympic torch appeals humanity for 
peace. In this work the artist got closer to the treasury originated from 
ancient civilizations and saturated with Colchis-Iberian culture, which 
was far from ethnic seclusion. Not only did ancient Hellenes express 
their proximity to the ancient civilization of Colchis-Iberia in myths, 
but they founded most of the colonies – about 70 poleis – on the Black 
Sea Coast through which we inherited important historic examples 
of exchange of cultural values. It was this cultural dialogue between 
the two ancient civilizations that Giorgi Shkhvatsabaia recalled when 
he presented Greek people with the symbolic sculpture called “Torch 
of Peace”. It was this sculpture that the art-historian Mayor liked so 
much that he suggested that the sculptor should increase it in size and 
transfer it in proper material, so that he could try this amazing effort 
made by Spiros Photinos reached the Prime-Minister of Greece and 
then the Georgian authorities. It took Giorgi Shkhvatsabaia five years 
to actually create a new sculpture, cast it in Bronze and go through all 
the procedures required to send the sculpture from Georgia to Greece 
and establish it in Olympia.

On 5 June 1992, during the ceremony of the Barcelona Olympic 
Flame Lighting, there was a festive opening of the three-meter tall 
bronze sculpture of the winged goddess ‘Torch of Peace’ by Giorgi 
Shkhvatsabaia in the Greek city of Olympia. It is erected on a pedestal 
made of very precious marble obtained from the quarries in Greece 
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and is adorned by a bilingual - Georgian and Greek- inscription of the 
sculptor’s name to stay in Olympia, the cradle of ancient civilization, 
forever. The sculpture was put up in the city-reserve where there had 
stood the statue of Zeus, one of the Seven Wonders of the World, 
created by Phidias, the greatest sculptor of all time. Nearby, there still 
stands Praxiteles’ sculpture of ‘Hermes’. It was particularly remarkable 
that the festive opening of the Georgian sculptor’s monument occurred 
near the Temple of Hera, the place where the torch relay starts to be 
transferred to the host city. The artist rendered the sculpture the way 
that Goddess Nike’s arms thrown up into the air symbolically receive 
the shape of a torch. The lower part of the winged goddess’s body 
dressed in peplos is expressed through the statics of archaic kore, 
which is emphasized by strictly descending regular draping of the 
peplos. The extraordinarily dynamic upper part of the body with the 
wings up in the air and wonderful expression of the goddess’s face 
grows out of this statics: the sculptural form of the ‘Torch of Peace’ 
develops from inside and gathers its strength in order to explode on the 
surface and thunder the victory anthem (”Peonos”) of ancient Greek 
Olympians. The energy erupted from the body joins the gleefulness 
of the goddess’s strong wings. This work is fascinating not only due 
to the outward image of its rendering, its stylistics, but also the unity 
of expression of the sculptor’s thoughts and feelings, wholeness of 
the artistic image. Every detail is put in this wholeness. The form 
organically increases, it has no single accidental detail, everything is 
prompted by the inner necessity. The sculpture is a mixture of several 
subtexts associated with cultural achievements of different epochs. 
This historic fact received wide public attention in Greek media. 
Ioanis Sepherlis announced the following at the festive opening of 
the sculpture: “After 2,000 years, this will be the first piece of art 
created by a great sculptor which will withstand centuries alongside 
the eternal works of ancient Greeks.” It is a very important evaluation 
as putting up anything in this city-reserve (let it be a gift) is only 
possible on the unanimous consensus of the commission comprising 
authoritative specialists and experts. The discussion of the work of the 
Georgian artist was also attended by experts specially invited from 
Germany. Approval of erecting the sculpture was unanimously given 
by the commission of experts. He entrusted the embodiment of the 
idea of ‘motherland’ to the goddess of fertility and productivity, who is 
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holding a symbol of hearth in one hand and a flourishing olive branch 
in another. Pragmatically thinking modern Greeks were extremely 
surprised by the fact that such an expensive sculpture – according to 
their estimation, it cost was donated to them. With regard to this, the 
author’s reply was published in a local newspaper: “This is to give my 
modest thanks to Greece for its great contribution made to the world 
over centuries.”

Nato Gengiuri,
The Doctor of Arts,

The Professor at
Shota Rustaveli Theatre and Film Georgia State University

THE CONSTRUCTION OF THEATRE AND FILM 
UNIVERSITY ON RUSTAVELI PROSPECT – MYTH AND 

HISTORICAL REALITY

The construction of Theatre and Film University what situates 
on Rustaveli Avenue is one of the distinguished street in Tbilisi. 
Facade structure, ornamental metal balconies, decorated window 
frames of doors and windows and especially the gothic like towers of 
middle centuries obtains it a fabulous and mysterious outlook. This 
building has its own myths, the different stories are told about its new 
or old owners but what is the real story about this building? What 
does the documentary archive material tell about this? Our work is 
dedicated to its history,  researched new documents in the archive by 
us what proves 19th century history of the building of Theatre and 
Film University today: The letter of  Mamuka Orbeliani who is its 
first owner and builder gives us opportunity to find the exact building 
period of construction  - the second half of 1850 years. Building forms 
of Orbelian’s time was determined by old post cards. Its comparison 
with the present composition of the building shows that its second 
architect Ozerov followed to the architectural division what was 
left to him and he changed the facade by taking into account this 
fragmentation.

Although the thorough research of theatre and film university 
architecture hasn’t yet been implemented. Individual researchers 
discussed  City buildings during the construction of Rustaveli prospect 
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and their attention attracted our university. Presented material in our 
work, archival document and observations are at the new stage of 
research and it makes earliest historical and architectural issues of the 
building clear.

Natia Tsulukidze,
The Doctor of Arts,

Shota Rustaveli Theatre and Film Georgia State University, 
PhD, Invited lecturer

PHOTOGRAPHIC DESACRALISATION OF MYTH – 
STUCk IN PLASTIC 

New mythology and new mythological characters always were a 
subject of human artistic thoughts and creations. La Gioconda, Anna 
Karenina or Merilyn Monroe are as popular and interesting myths as 
Medea or Eurydice. We can name a lot of examples of interpretation, 
modification or re-evaluation of these myths, but after Marcel 
Duchamp dared and `joked` with Gioconda, she became most popular 
personage.  

Tendency and will of annulation myths is generally typical for 
the contemporary art. Postmodern art collapsed existing values, 
established myths with particular intensity. For postmodern all values 
are equally important, or to say differently, nothing has an authentic 
value any more. After an indifferent and cold-blooded postmodernism, 
even more indifferent post postmodernism creates absolutely different 
mentality and mythology. If in the postmodernism we can still find 
some connection with the existing reality, in the post postmodern 
period art reaches a peak of dehumanization and tries to be absolutely 
isolated from human world.  

For the anamnesis of the contemporary art the most symptomatic 
phenomenon is the art of new generation photographer. In fact, they 
are not typical photographers any more, they have nothing common 
with the traditional understanding of photography and are destroying 
a lot of myths, particularly: 

1. Myth, that photography depicts reality.
2. Myth, that “the photograph is pure contingency and can be 

nothing else, it is always something, that is represented” . 
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3. Myth, that “that has been here” is a noeme of photography .
4. And the most essential, the myth, that a human is the center of 

the universe. 
These photographers are with “100% stuck in plastic” , isolated 

from the real world and locked up in their photo studios they create 
their photos with Lego cubes and Lego personages. 

Demolition of the mythology started in 1970-s, when Cindy 
Sherman and Jeff Wall started to represent staged reality instead of 
real reality, later Gregory Crewdson becomes their inheritor and all of 
them absolutely disclaim such fundamental features of photography 
as: contingency, unexpectedness, recording an instant. Photographic 
character of their photos is determined only by the technical features: 
using photo camera and technic of printing. 

This tendency becomes more visible in the ‘legophotography’, 
here all the known basic principles vanishes and people agree on 
the new game rules. That is the one of the most interesting contract 
presented by the contemporary art. In this version, all is dead -  nobody 
is real and authentic, neither author nor personage: neither God as the 
author-Creator nor human as a character or an idea as a myth. ‘Stuck 
in plastic’ creates their Lego recreations on the basis of existing plots 
of famous paintings or photographs, at first these famous, iconic 
models are deconstructed and a new version are reconstructed and 
finally become a visual icon – photographs again. In this case the 
only myth, which is kept is a human aspiration toward creating visual 
depictions. 

Art is an evaluative comment on reality, it’s obvious that not a 
straight or moralistic. In this case digital reality created by `Stuck in 
plastic` artists is an exact comment on the extinguished naturality 
and sincerity in modern epoch, when people become feeble toys in 
each other’s hands. And this comment is a solid ground for the new 
mythology. 
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 Luba Eliashvili,
The Doctor of Social Sciences

MONSTER MYTHOLOGEM TRANSFORMATION
 

1. Monster  mythologem  socio-psychological interpretation 
I  am founding on the Carl Jung’s concept who believed that the 

mythology is the expression of collective unconscious.  According to 
Jung, only the best myths survive  and allow people to understand the 
modern myth phenomenon.  The monster is a mythologem, which is 
often found in folklore, mythology and the Bible.

2. The monster and the victim mythologem
For example, the Gorgon Medusa  and Andromeda; enchantress 

Medea and her  victims – the brother and children; the scientists’ 
dispute that Euripides has covered the  Corinthians crime - a violation 
of the taboo and ascribed massacre  of the young males  in the temple 
to an alien woman, suggests that mythology from that time was used as 
an ideological instrument. Noteworthy is  the statement of the French 
scientist Claude Levi Strauss who argued that the political ideology 
has replaced the myth.

3.  Herod’s sin in fine arts
The massacre of infants, both  culpable and innocent (an 

indispensable symbol of severity), has become synonymous to the  
terrorism in  the modern media (See, Pieter Brueghel, Caravaggio, 
Titian, Giotto, etc.)

4. Audiovisual media role in creating-introduction new myths
To  strengthen the image of enemy the Massacre of the Innocents 

mythologem in the information century  continues to be the instrument 
of influencing  the public.  However, the global information society 
has faced the  challenges for creating new symbols.

 5. Monster of terrorism  and Herod’s sin
An act of terrorism is an unjustified, brutal action against the 

infants,  the same innocents; the state transforms from a public benefit 
to a terrorist, when it confronts the universally  recognized human 
rights and freedoms with violence. 

6. The taboo on death penalty is the humane society hallmark  
The mercy, not only towards an innocent but also to wards a 

culprit, is a message to the humane society in  the audiovisual media 
(movies “ Two Men In Town” and “The Green Mile”).
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George Chartolani,
Professor of Media and  Mass Communication at

Shota Rustaveli  Theatre and Film Georgia State University

MYTH AS A POLITICAL AGENDA DETERMINANT AND 
THE ROLE OF MEDIA IN   A PROCESS OF NEW MYTHS 

ESTAbLISHMENT 

Myth – a tale or social-philosophical   law determining society’s 
real life style and point of view. Myth’s  dual  nature  of : one - myth 
– a way, enabling society  adaption to  reality and orientation in the 
universe ,the other- myth –a  tool, used  for manipulation   of society 
thinking , establishing new political agenda.

Soviet television, as a propagandist of Communist ideology 
Attempt of new myths implementation, created by Soviet ideology, by 
using television. In order to realize utopian ideas about birth of a new 
soviet nation, mythological characters having prototypes were created 
but stories retold in TV programs were far too unreal or created by 
communist TV media.

New heroes of Communist System as mythological characters. 
Making structure of TV programs and program format based on 
principles of ancient mythology plot. The idea of hero’s immortality, 
if he abstractly was sacrificed to communist ideas, particularly to  well 
being   of Soviet leaders and firmness  of their state power.

The process of communist myths destruction in post soviet space. 
Exiling “goddesses “  from Olympus , the role of media in the process 
of destruction of communist mythological idols. New independent 
states and  leaders existed on the ruins of Soviet empire. 

Stages of attempt for creating new  myths. Role of media in 
struggle for getting authoritative power by new political leaders, 
seeking for new propagandistic forms where myth takes the most 
important place. Myth - an “eternal” way since ancient times up today 
as a manipulator of masses thinking and the exceptional role of audio-
visual media in this process.
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Marina kavtaradze,
The Doctor of Arts,

The  Professor  at
Tbilisi Vano Sarajishvili State Conservatoire 

MYTHOLOGICAL PARADIGMS IN THE 
20TH CENTURY OPERA

 
Music is one of the many components that create the Universe. 

Musical motifs play important role in mythological narrative, in this 
regard music holds a special place among other expression systems, 
which, together with music, were also part of archaic ritual and were 
formed as an independent sphere of artistic culture in the process of 
historical development. 

The connection between myth and music has long been established 
in cultural consciousness. Among the acknowledged forms of their 
unity there are numerous musical motifs in the mythology of different 
peoples, as mythological prototypes of the mythological plots of 
operas, ballets, cantatas, oratorios, program music. Opera occupies 
special place among these genres, which was not only connected with 
mythology from the standpoint of plot, but was born from myth as an 
attempt to revive ancient Greek tragedy, which in its turn was a scenic 
version of the myth. Their interconnection pierces entire history of 
the genre, without its consideration it is impossible to understand the 
essence of the 20th century mythological operas.

In contemporary performances myth and music are approximated 
via interpreting old and new musical-aesthetic concepts; disseminated 
is the idea of the inner relation-affinity of these two cultural codes, 
“musicality” of myth and “mythologicity” of music (C. Lévi-Strauss, 
A. Losev). Many aspects of music-mythological problems have been 
developed in the direction of aesthetics, ethnology and linguistics, but 
relatively lesser in musicological works. 

The paper is an attempt to portray some aspects of relation 
problems between myth and music on the example of the 20th century 
opera genre.
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Gvantsa Ghvinjilia,
The Doctor of Arts,

An Associate Professor at 
Tbilisi Vano Sarajishvili State Conservatoire  

`JESUS CHRIST SUPERSTAR~ _ A HIPPIES’ GOSPEL 

The musical “Jesus Christ Superstar,” nicknamed as a rock 
opera, authored by Andrew Lloyd Webber (English composer) 
and Tim Rice (Librettist), has caused the greatest resonance due to 
its contentual side, semantic capacity, and, above all, as it retells 
an alternative version of the events described in the Four Gospels. 
Such a relationship to the religion represents the real reflection of the 
political, social and ideological shifts of the respective period. The 
opus indeed exactly responds to the customs of the epoch as well as 
to the demands of masses. Namely, events such as sexual revolution, 
hippies and students’ movements, motivated by the radical changes of 
the type of thinking of the snobbish part of the society in the Western 
world of 20th century 60-70s, have all found their reflection in it.  The 
European civilization, suppressed by the excess of challenges and 
cataclysms, void of spirituality, could not find any more their salvation 
in the divine nature of Jesus. Hopelessness has made them lose even 
the wish to cognize the divine nature. Exactly in this period, the 
alternative version of the Four Gospels becomes topical, for which the 
original point is not the divine nature of Jesus, but the ordinary human 
nature having a kind essence. By the opinion of the authors of the 
musical, the society did not need a god-man performing miracles, but 
Jesus, as just a man in flesh, fighting with the injustice with his human 
forces. This very alternative version was adjusted by the authors of 
the musical to the problems of modernity. They have rethought the 
history typical for the genre of passion transposed into the rock space 
through the section of the laws of show business as well as the life of 
a show business star; and they assimilated the genre archetypes of this 
higher art (passion, opera) with the intonational sphere of the mass 
musical culture of the 60-70s of the 20th century. 

The musical has made it evident that any interpretation of the 
plotline of the Four Gospels still leaves the main subject, Jesus, to 
be actual and topical; for the believers he remains the motivation of 
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the Christian existence, who has turned the most humiliating form of 
death into the symbol of spiritual elevation and love for the mankind; 
what about them who do not believe in the divine nature of Jesus, they 
still see in him a kind shepherd fighting for a better society, even if he 
wears a mythical mantle. The authors avoided the idea of divinity of 
Jesus, but could not avoid his mythologization. 

Mariam Chincharauli,
PhD student of Tbilisi Ivane Javakhishvili State  University, 

Humanities and Cultural Studies
 

ROCk CULTURE  IN  SOVIET GEORGIA

The  report discusses rock  culture and  it’s place  in Soviet  
Georgia. As  it is known, soviet  culture  was  characterized  by  certain 
stagnation, which  was defined by refusing different ideas, forbidden 
by censor. In this  angle, rock music is not exclusion, which  hardly 
resisted to soviet ideology within social-cultural context. Soviet  
government considered, that  rock music should prevent building of  
communism, therefore, this  music should be unknown for  social  
society. 

In our  report, we  will  analyze  rock music as  cultural phenomenon, 
it’s orogin and development in soviet space on the example of Georgia. 
Also, we will  reveal a parallel with similar  processes in russian rock 
music, therefore  social-cultural  movements followed by rock music, 
were  developing  in  the  same ways  in soviet  countries. Despite of 
individual cultural values, nations of  soviet union had common cultural 
space, which reflected on understanding art in similar perception.
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Anano Samsonadze,
The Doctor of Arts 

                                                                      Associate Professor  at 
Shota Rustaveli Theatre and Film Georgia State University,

 Choreographer-Choreologist

 THE IMAGE OF DALI IN GEORGIAN DANCE FOLkLORE

Georgian Folk choreography originates from distant past. This is 1. 
clearly proved  according to the archaeological materials which 
belong to the VI-I millennium B.C. and a variety of schematic 
images of dancing figures are composed.  These plastic drafts 
clearly indicate traces of myth-poetic thought of pagan times, 
which made a significant impact on the development of 
Georgian folk dance until today. 
Among Georgian dance dialects, Svan round-dance 2. 
performances have mostly preserved archaic forms of paganism 
in terms of functional-content and as well as dance vocabulary. 
A group of ancient folklore samples, first of all, belong the 
round-dances related to the cult of  hunt or in other words 
worshiping dances to Dali.
Myths, stories, legends and fairy tales dedicated to hunting 3. 
deity in Georgia are found in the mountinous regions (Svaneti, 
Racha, Tusheti, Pshavi, Khevsureti), as well in lowland 
regions (Samegrelo). But their round-dance performance is 
only associated with the name of the Dali. These are the Svan 
round- dances : “Dala Koza’s Khelgvazhale’’ (Dali is delivering 
a baby inside the rock), “Metkhvar Mare”, “Baile Betkili” and 
“Hunter Chorla”.
The tradition of performing these round-dances in invariable 4. 
form is confirmed by the expedition materials of the  XX 
century (D. Javrishvili, A. Talaradze, etc.). All three of the 
plasts of round-dance : poetic, musical, and choreographical, 
make union essential and metro-rhythmic structure that is one 
of the best examples of folklore syncretity .
The goddess of the hunt Dali in round-dances appears with 5. 
her usual mythical hypostasis. A tempting, charming, strict 
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werewolf, sometimes appears as an odd, sometimes in great 
numbers, also  as an animal, occasionally reveals as a bird to 
hunter in  cliffs. She makes him  to fall in love and helps in 
hunting until the hunter keeps the secret of love. She punishes  
severely  them who breaks the promise.  (“Baile Batkili”).
The hunting type round-dances of authentic performance 6. 
have also found a place in stage-folk choreography. The latest 
stage interpretations of  Svan Dancing are abundant with lots 
of round- dance samples, including round-dance performances 
of Dali.
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