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Tamar bokuCava,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori 

dramatuli da postdramatuli Teatris 
nawarmoebTa zogadi analizisaTvis
(zogierTi Teoriuli winapirobis Sesaxeb)

dramatuli Teatris nawarmoebis analizisas 
mkvlevari aucileblad iTvaliswinebs ramdenime 
ZiriTad niSan-Tvisebas, romlebic dramatuli Teatris 
zogad identobas gansazRvravs. upirveles yovlisa, 
esaa speqtaklis, rogorc dasrulebuli mTlianobisa 
da damoukidebeli produqtis xedva. aseve, misi 
logocentruli da literaturacentruli xasiaTi, 
siuJetis ganviTarebis dominanturi xazobriv-
Tanmimdevruli buneba, dro-sivrcisa da xasiaTebis 
modelirebis monaduri principi da sxv. yvela es 
maxasiaTebeli xelovnebis asaxviT-mamodelirebeli 
bunebis gagebidan momdinareobs. dramatuli Teatris 
specifika misi xelovnebaTmcodneobiTi analizis 
zogad Taviseburebebsac ganapirobebs. 

XX saukunis dasawyisidan moyolebuli, 
Teatrmcodneobis meTodebi da misi kvlevis obieqti 
saTeatro procesis cvalebadobasTan erTad Zalze 
swrafad viTardeba. mxatvrul procesebTan erTad, 
Teatrmcodneobis formirebaze samecniero kvlevebi, 
enaTmecnierebis, lingvosemiotikis, filosofiis, 
fsiqologiis, anTropologiisa da sxva mecnierebebis 
ganviTareba Zlier zegavlenas axdens. reJisurisa 
da scenografiis ganviTareba cxadyofs, rom 
Teatrmcodneobis sagani ara imdenad dramaturgia 
da literaturuli  narativia,  aramed speqtaklis 
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grZnobad-struqturuli da enobriv-niSnobrivi mxare. 
Tumca, dramatul TeatrSi literaturuli pirvelwyaro 
da narativi mainc rCeba nawarmoebis erTgvar Semkvrel 
RerZad, movlenaTa mizezSedegobrivi kavSirisa da 
personaJTa interaqciis interpretaciis safuZvlad. 
reJisori, rogorc piesis interpretatori, movlenaTa 
rigs Tavisi logikiT kravs da Tavisi msoflgancdidan 
gamomdinare, kulturul, socialur, filosofiur, 
politikur, ezoTerulsa Tu sxva konteqstSi aTavsebs. 
speqtaklis literaturacentrizmi mainc aqtualuria, 
radgan misi analizisas arsebiT mniSvnelobas 
inarCunebs idea, Tema da Sinaarsi, romlebic mWidrod 
ukavSirdebian piesas, rogorc sasceno qmedebis 
amosavals. speqtaklis `wakiTxvisas~, aqcenti keTdeba 
sazrisobriv mxareze, romelic erTiani speqtaklis 
saTqmelad, misi niSnobriobis mTavar metareferentad 
iTvleba. dramatuli Teatri ara mxolod 
literaturul safuZvelze aRmocenebuli sanaxaobaa, 
aramed azrovnebis wesi, speqtaklis dramaturgiis 
agebisa da mxatvruli enis Seqmnis principi, romelic, 
Tavisi bunebiT, logocentrulia, radgan azrisa da, 
Sesabamisad, sityvis primats aRiarebs.

hans-Tis lemanis wigni `postdramatuli~ Teatri 
Tanamedrove dasavluri filosofiuri azris dargobriv 
gaazrebas warmoadgens. drmatuli da postdramatuli 
Teatris cnebebi filosofiuri da esTetikuri 
tradiciis cnebebis revizias emyareba. ZiriTadi kritika 
mimezisis, kaTarzisis da xelovnebis modeluri bunebis 
aspeqtebs exeba da postmodernistuli filosofiuri 
tradiciis TeatrmcodneobiT refleqsias warmoadgens. 
sakuTari arsisa da identobis kritikuli gaazreba 
dasavluri cnobierebis Tanmxlebi movlenaa, Tumca XX 
saukunis 60-ian wlebSi is sayovelTao xasiaTs iZens da 
evropuli racionalizmis, pozitivizmis, ontologiisa 
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da teleologiis totalur reviziad gvevlineba. 
Tavis ukidures gamoxatulebaSi, postmodernistuli 
azrovneba filosofiis arsebobis SeuZleblobas 
amtkicebs, radgan erTiani axali saazrovno sistemisa 
da msoflmxedvelobis Seqmnis SesaZleblobas 
uaryofs. postmodernistuli kritikis obieqti 
dasavluri civilizaciis `onto-Teo-teleo-falo-
fono-logocentrizmi~ xdeba (Jak deridas mixedviT). 
postmodernistuli policentrizmi erTiani RerZis, 
ideis, centris mimarT organizebul saazrovno sistemebs 
usafuZvlod acxadebs. lemanisaTvis dramatuli 
Teatris cneba swored tradiciuli msoflmxedvelobis 
gamoxatulebaa. dramatuli Teatris fenomens is 
msoflmxedvelobrivi kuTxiT udgeba da xelovnebis 
asaxviTi Teoriis kritikas gvTavazobs. lemanis 
mixedviT, dramatul Teatrs gansazRvravs ara imdenad 
misi formaluri Taviseburebebi, romlebic SeiZleba 
radikalurad icvlebodes, aramed niSnobriobisa da 
niSanTa sistemebis safuZvelSi arsebuli idea, romlis 
Tanaxmadac, dramatuli Teatris grZnobad-formaluri 
mxare garkveuli kanonzomierebiT organizebuli 
erTiani samyaros totalur mTlianobaze migviTiTebs. 
Tu lemanis logikas mivyvebiT, dramatuli 
Teatri dasavluri kulturis azrovnebis wessa 
da msoflmxedvelobriv paradigmas gamoxatavs. 
dramatuli Teatri cdilobs `fiqtiuri kosmosis 
agebas da ̀ mTeli samyaros aRmniSvneli scenis Seqmnas~1... 
lemanis azriT, am mTlianobis iluzia mayureblis 
STagonebisa da fantaziis TanamonawileobiT iqmneba. 
`es iluzia, _ ganagrZobs lemani, _ warmodgenis 
dasrulebulobasa da uwyvetobas ar saWiroebs, _ 
sakmarisia daculi iyos principi: TeatrSi realurad 

1 hans-Tis lemani, postdramatuli Teatri, rusul enaze, moskovi, 
2013. gv. 31
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aRqmuli SeiZleba gagebul iqnas rogorc `samyaro~, 
anu rogorc raRac totaluroba~1. lemans miaCnia, rom 
axali drois dasavleTevropul tradiciaSi, Teatri 
gaazrebul iqna rogorc `dramatuli Teatri~, romlis 
arss asaxvis (mimezisisa) da moqmedebis kategoriebi 
da maTi avtomaturad nagulisxmebi urTierTkavSiri 
ganapirobebs. dramatuli Teatris mimetur da qmediT 
bunebas triadis mesame wevri – kaTarzisi emateba, 
romlis funqcia darbazisa da scenis gaerTianebasa da 
socialur-mentaluri kavSirebis SeqmnaSia. 

lemanis   kvlevaSi    mkafiod   SeiniSneba  azri  
imis  Sesaxeb, rom dramatulsa da postdramatul 
Teatrebs Soris gansxvaveba azrovnebis wessa da 
msoflmxedvelobaSia da ara mxolod formaluri 
principebis ganviTarebaSi. Sesabamisad, postdramatuli 
Teatris ZiriTadi specifika speqtaklis, sasceno 
movlenisa Tu procesis enis miTiTebiTi funqciis 
reduqciaSi unda veZeboT. rogorc vxedavT, 
postdramatuli Teatris enis cnebac kiTxvis niSnis 
qveS dgeba, vinaidan ena niSanTa organizebuli 
sistemaa, xolo rodesac erTianobis, struqturisa 
da miTiTebisa Tu aRniSvnis funqciebis krizisze 
vsaubrobT, enis cnebac simbolur, pirobiT xasiaTs 
iZens. postmodernistul diskursSi, erTi mxriv, enis 
absolutizacia, meore mxriv ki, misi devalvacia 
xdeba. ganixilavs ra kulturas, rogorc niSanTa 
sistemas, postmodernizmi adamianis azrovnebis 
da Semecnebis enobriv bunebas ufiqrdeba da enis 
`Zalauflebas~ aRmoaCens; ena, rogorc niSanTa sistemis 
postmodernistuli kritikis safuZveli, realobasTan 
da WeSmaritebasTan urTierTobas warmoadgens. `eniT 
motanili WeSmariteba~ relatiur xasiaTs iZens da 
masSi Zalauflebis aspeqti winaurdeba. kerZod, ena misi 

1  iqve. gv. 31-32



17

matarebelis cnobierebisa da sasicocxlo saqmianobis 
warmarTvisa da kontrolis saSualeba xdeba. Sesabamisad, 
eWvqveS dgeba codnis obieqturi ̀ uintereso~ Sinaarsi, 
xolo dramatuli Teatris fuZiseuli `triada~ _  
mimezisi, moqmedeba da kaTarzisi, romlebic TeatrSi 
Semecnebisa da TviTorganizebis funqciebs xedavda, 
`teqstebis istoriis~ nawili xdeba, romlebsac 
samyaros WeSmaritebis wvdomasTan uSualo kavSiri ara 
aqvs. 

lemanis dramatuli Teatris kritika 
postmodernistuli filosofiis msoflmxedvelobrivi 
poziciebidan warmoebs, romelic ramdenime ZiriTad 
zogad postulatamde SegviZlia daviyvanoT: kulturis 
istoria, sinamdvileSi dominanturi teqstebisa da 
maTi cvalebadobis istoriaa; avtorsa da subieqtSi 
sakuTriv miseuli, damoukidebeli Sinaarsebis xvedriTi 
wili minimaluria da, ZiriTadad, mis mgrZnobelobaSi, 
realobis spontanur aRqmaSi, amwuTier gancdaSi iZebneba. 
avtoris miTi ingreva, imitom rom teqsti subieqtze 
dominirebs da mis `magivrad laparakobs~. Sesabamisad, 
nebismieri epistema da diskursi diskriminaciulia, 
vinaidan konkretuli logikuri mizezSedegobriobiT 
gagebul samyaros warmoadgens. es exeba filosofiur 
doqtrinebsa da Teoriebs, maTi logocentruli da 
teqstocentruli bunebidan gamomdinare. yovelive 
amas postmodernistuli mgrZnobelobis formirebamde 
mivyavarT, romelic samyaros specifikur xedvas 
warmoadgens; esaa ̀ decentrirebuli, fragmentirebuli, 
mouwesrigebeli, mizez-Sedegobriv kavSirebsa da 
RirebulebiT orientirebs moklebuli samyaro, 
romelic cnobierebis winaSe mxolod ierarqiulad 
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mouwesrigebeli fragmentebis saxiT warmodgeba~1. Jil 
delezisa da feliqs gvataris azriT, samyarom RerZi 
dakarga da qaosad iqca. isini codnis arsebobas ar 
uaryofen, Tumca ̀ xisebur~, ierarqiulad organizebuli 
codnis models rizomas (bolqvis) princips 
upirispireben, sadac vertikalur mizanSewonilobas 
horizontaluri kavSirebis SemTxveviToba cvlis, 
xolo kosmosis ideas ki _ qaosis, labirinTisa da 
`aRudgeneli namsxvrevebis~ Teoria. 

postdramatuli Teatris fenomeni post-
modernistuli  msoflgancdisa  da  `mgrZnobelobis~  
produqtia. 

`postmodernistuli  paradigmis  farglebSi, 
qaoturoba yofierebis yvela dones ganmsWvalavs – 
xolo cnobiereba, am situaciaSi sxva araferia, Tu 
ara qaosis gaazrebis produqti (v. vardis mixedviT, 
`damsxvreuli samyaros gaazrebis Sedegi~).2  delezisa 
da gvataris mixedviT, Cven im fragmentebis arsebobisac 
ki aRar gvjera, romelTagan pirobiTi antikuri 
qandakebis aRdgenas SevZlebT; samyarosa da kulturis 
mTlianobis idea ki ise daimsxvra, rom misgan erTiani 
suraTis rekonstruqcia SeuZlebelia. sainteresoa am 
azris Sedareba lemanis SexedulebasTan imis Taobaze, 
`rom postdramatul TeatrSi ukve arsebobs Ria 
da fragmentebad danawevrebuli aRqmis moTxovna, 
romelsac SeuZlia daxuruli da erTgvarovani aRqmis 
Secvla~.3 

1  Судас, Лариса Г. Постмодернизм. Социальная теория постмодернизма: 
исходные постулаты.
 http://www.chem.msu.su/rus/teaching/sociology/postmodern.html/2.html
2  А. Можейко. Постмодернизмская чувствительность ( Грицанов А., 
Можейко М. Постмодернизм. Энциклопедия) http://www.gumer.
info/bogoslov_Buks/Philos/PostModern/_61.php
3  hans-Tis lemani, postdramatuli Teatri, rusul enaze, moskovi, 
2013. gv. 129. 



19

vnaxeT, rom postdramatul TeatrSi ena pirobiTi, 
polivalenturi kategoria xdeba, xolo saTeatro 
semiotizacia azris naSTebiTa da moCvenebiTi kavSirebiT 
`gveTamaSeba~. esTetikuri `ideisa~ da formis kavSiri 
azrovnebis kategoriebTan darRveulia. aRqmis 
danawevreba, SemTxveviTi arapirdapiri kavSirebis 
horizontaluri usistemoba postdramatuli Teatris 
erT-erTi ZiriTadi maxasiaTebelia. aq irRveva 
droisa da sivrcis mTlianobisa da uwyvetobis 
Sesaxeb warmodgena, warsulis, momavlisa da 
awmyos linearuloba da arsebiTi urTierTkavSiri; 
realurisa da mxatvrulis mijnebi. postdramatuli 
Teatris bundovani niSnobrioba misi aRqmisa da 
analizis formebsac cvlis. amdenad, postdramatuli 
Teatris analizi Tavisufali horizontaluri 
asociaciebiT, Tanabaruflebiani saazrovno sivrceebis 
_  `platoebis~ warmoqmnis principiT viTardeba. aq 
did rols TamaSobs Cvens cnobierebaSi arsebuli 
gansxvavebuli Sinaarsebi, emociebi da asociaciebi. 
midgoma subieqturi da individualuri xdeba. 
obieqturi WeSmaritebebisadmi skepticizmi, Semecnebis 
sandoobis kritika,  ucvleli da sistemuri TviTobis 
uaryofa da diskursiuli praqtikebidan  gamosvlis 
SeuZlebloba postmodernizmis epoqis saTeatro 
kritikul azrovnebas sakmaod rTul mdgomareobaSi 
ayenebs. maS ra SeiZleba ̀ amovikiTxoT~ postdramatuli 
Teatris nominaluri niSnobriobis praqtikaSi da 
rogor movaxdinoT misi gaziareba? 

lemani apelirebs marian kerkhovenis eseize ̀ Teatris 
tvirTi~, sadac belgieli dramaturgi `Teatris axal 
enas qaosis Teorias ukavSirebs, romelic varaudobs, 
rom  realoba Sedgeba ara daxuruli da stabiluri 
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modulebisagan, aramed Ria sistemebisagan.~1 amdenad, 
Tanamedrove Teatrisa da dramaturgiis ena qaosis 
Teorias erTdroulobis, mravalmniSvnelovnebis, 
mocimcime da cvalebadi sazrisebisa da fragmentuli 
struqturebis warmodgeniT pasuxobs. aseTi 
dramisa da Teatris kritikuli analizi gaurbis 
sistemur ganzogadoebebs, samagierod, maTSi izrdeba 
interpretaciuli subieqtivizmis xvedriTi wili, aq 
ufro mixvedrebi da varaudebia, vidre mtkicebebi. 
miuxedavad amisa, Teoriuli ganzogadoebis, sazrisebis 
aRmoCenis procesi mainc grZeldeba, misi sruli 
gadalaxva SeuZlebelia. postmodernizmis erT-erTi 
cnobili Teoretikosi – pol de mani Tavis eseiSi 
`Teoriisadmi winaaRmdegoba~ wers, rom `Teoriisadmi 
winaaRmdegobas veraferi daZlevs, radgan TviTon 
Teoriaa es winaaRmdegoba~.2

hans-Tis lemani postdramatuli Teatraluri 
niSnobriobis Tavisebur suraTs qmnis, aqve is gamokveTs 
postdramatuli Teatris zogierT Taviseburebas, 
iseTebs, rogorebicaa pletora (niSanTa gaiSviaTebuli 
an gaxSirebuli intensivoba, romelic Tavisi bunebiT 
a-normaluria), sxeulebrioba, realobis SemoWra, 
situaciuroba da a.S.   

bunebrivia, postdramatul warmodgenas xelovnebis 
performatiuli aspeqti ufro `ainteresebs~, vidre 
naratiuli da pirobiT-konstituciuri. sxeulebrioba, 
romelic aq da amwuTas yofierebis mTeli sisavsiT 
warmogvidgeba, yuradRebis centrSi eqceva ara rogorc 
raRac sazrisis matarebeli, aramed rogorc aq CvenTan 
yofieri, Cvens mgrZnobelobaze moqmedi, gaugebari da 
realuri. 
1  hans-Tis lemani, postdramatuli Teatri, rusul enaze, moskovi, 
2013, gv.130. 
2  Paul de Man, “The resistance to Theory. /Theory and history of literature, 
volume 33/, University of Minnesota Press, Minneapolis, pg. 19.
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Cvens mcire werilSi dramatuli da postdramatuli 
Teatris zogierTi `obieqturi kanonzomiereba~ 
gamoikveTa, Tumca, es mimoxilva namdvilad ar kmara 
am urTulesi sakiTxebis gasaazreblad. vfiqrob, 
saTeatro kritikis inetrpretaciul-aRweriTi 
aqtivobis TvalsazrisiT, postdramatuli Teatris 
analizi sakmaod mravalferovan SesaZleblobebs 
iZleva. Tavad postdramatulisa da dramatulis 
postmodernistuli paradigmis farglebSi gaazreba, 
dramatuli Teatris analizis formebisa da midgomebis 
reviziasac iwvevs, amasTan, dramatuli Teatri dResac 
arsebobs da viTardeba. posdramatuli Teatri 
postmodernis epoqis Teatris erT-erTi ganStoebaa, 
romelSic poststruqturalizmisa da dekonstruqciis 
praqtikebis performatiuli xorcSesxma moxda. 

dramatuli da postdramatuli Teatris praqtikis 
analizi sjobs konkretul magaliTebze ganxorcieldes, 
rac Teoriisa da teqstis diqtatisagan Tavis daRwevis 
saSualebas mogvcems. 

vfiqrob, Semdegi werili, romelic am `subieqtur~ 
da sakuTar Tavze mimarTul `kritikis propedevtikas~ 
mohyveba, saTeatro teqstis kiTxvis da gancdis 
formebs unda mieZRvnas. saintereso iqneba, speqtakliT 
ganpirobebuli asociaciuri azrovnebis ̀ rizomatul~, 
`labirinTul~ formebze fiqri.
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maka vasaZe,
xelovnebaTmcodeneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa 
da kinos saxelmwifo universitetis gamomcemloba 

`kentavris~ direqtori

polikarpe kakabaZis klasikuri piesebis 
sturuaseuli koncefciebi

robert sturuas mier rusTavelis TeatrSi qarTuli 
klasikuri piesebis dadgmam met-naklebi warmateba 
moipova. yovel SemTxvevaSi, metad mwvave diskusia 
gamoiwvia Cvens sazogadoebaSi. amis mizezi, albaT, is 
aris, rom klasikuri nawarmoebebi reJisorma sruliad 
axleburad waikiTxa da ganaxorciela. amjerad Sevexebi 
polikarpe kakabaZis piesebis _ `yvaryvare TuTaberi~ 
da `sami asuli~ _ sturuaseul interpretaciebs. 

dramatuli nawarmoebis axleburi interpretaciis 
dros yvelaze Znelia SeinarCuno nawarmoebis ZiriTadi 
arsi, Sinagani struqtura, koncefcia da Janruli 
specifika. kakabaZis piesebis sturuaseuli koncefciebi 
swored amis saukeTeso magaliTia. `yvaryvaresa~ da 
`asulnSi~ teqsti zogan Camatebulia, darRveulia 
moqmedebis Tanmimdevroba. mokled rom vTqvaT, 
robert sturua qarTuli klasikuri nawarmoebebis 
axal montaJs gvTavazobs. magaliTad, `yvaryvareSi~ 
Setanilia polikarpe kakabaZis sxva piesebidan 
(`kaxaberis xmali~, `cxovrebis jara~) amokrebili 
citatebi, sadac yvaryvares variaciuli saxeebia 
mocemuli. ufro metic, reJisorma Caamata scena 
bertolt brextis piesidan `arturo uis kariera.~ 
`asulnSi~ reJisorma bazisad piesa „sami asuli“ 
aiRo, xolo saTqmelis gasamZafreblad gamoiyena 
nawyvetebi „kaxaberis xmalidan“ da  „yvaryvaredan“. 
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robert sturuas saTeatro enisTvis damaxasiaTebelia 
dramaturgiul masalaze skrupulozuri muSaoba. 
upirveles yovlisa, reJisori muSaobs teqstze da 
teqstidan akeTebs garkveul kompilacias. arsebuli 
nawarmoebidan is qmnis Tavis teqsts. 

`yvaryvares~ (1974 w.), romelsac robert 
sturuam daarqva samnawiliani sanaxaoba polikarpe 
kakabaZis piesebis mixedviT, iwyebda moxetiale dasi. 
scenaze eklesiis interieri iyo warmodgenili. 
warmoCenili mTeli dekoraciis daniSnuleba SemdegSi 
mdgomareobda: eCvenebina mimdinare movlenaTa 
sayovelTaoba, globaluroba. swored aq, am taZarSi, 
gaemarTaT wisqvili (mxatvrebi u. imerliSvili, m. 
SveliZe); am daqceul eklesiaSi modioda moxetiale 
dasi da marTavda speqtakls. warmodgenis aseTi 
xerxiT gadawyveta reJisors saSualebas aZlevda, 
gadaeadgilebina epizodebi, Seeqmna improvizaciis 
saSualeba da, rac mTavaria, naTlad warmoeCina 
dadgmis koncefcia. `yvaryvare TuTaberis~ dasawyisi 
sturuam sruliad Secvala. polikarpe kakabaZis 
piesas yvaryvare iwyebs, romelic sayveduris toniT  
mimarTavs mewisqviles: `kmara, mudam xom ar unda 
iRiRino?!~, vinaidan mewisqvile xels uSlis nacris 
moqeqvasa da momavali gegmebis dawyobaSi. robert 
sturuam  Secvala ara mxolod garemo, aramed piesis 
moqmedebaTa Tanmimdevrobac. man speqtakls SemTxveviT 
rodi daarqva `yvaryvare~ (piesisagan gansxvavebiT). 
reJisorma mayurebels afiSidanve ganucxada, rom 
yvaryvares saxe ufro globaluri masStabiT iqneboda 
warmodgenili.

robert sturuasaTvis Zalian mniSvnelovania 
Canafiqris Sesabamisi scenis mxatvruli sivrcis 
Seqmna. `asulnSi~ (2014 w.)  mxatvar ana ninuas mier 
Seqmnili scenografiac reJisoris koncefciis 
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gamomxatvelia. scenuri sivrce gamoirCeva niSnobrivi 
gajerebulobiT: yvelaferi, rac scenazea, iRebs 
tendencias _ ganimsWvalos damatebiTi mniSvnelobiT. 
scenaze arsebuli dekoracia minimumamdea dayvanili 
da absoluturad funqciuria. `asulni~ feeriuli 
igavia Cvens bedkrul samSobloze da masSi mcxovreb 
erTferovan masad qceul xalxze. speqtakli SeiZleba 
aRviqvaT kidev erT gafrTxilebad, kidev erT 
gamosafxizlebel SemoZaxilad. xelovani gveubneba: 
ar SeiZleba mudmiv SiSsa da morCilebaSi cxovreba, 
rodesac xelisufalni mxolod sakuTar gandidebasa da 
Zalauflebis mopovebaze zrunaven da ara saxelmwifoze, 
samSoblosa Tu xalxze. Cven ki, Cveni monuri morCilebiT 
xels vuwyobT maT Savbneli zraxvebis aRsrulebaSi. 

robert sturuas reJisoruli azrovneba miiswrafvis 
Tanamedrove brextiseuli Teatris principebis 
sinTezisaken qarTul nacionalur kulturasTan. amis 
magaliTia speqtakl `yvaryvares~ Seqmna. `yvaryvare~ 
robert sturuas usazRvro reJisoruli fantaziis 
nayofia. reJisorma polikarpe kakabaZis siRrmeebSi 
arsebuli `yvaryvarizmis~ zogadsakacobrio idea wina 
planze wamoswia da es idea speqtaklSi Taviseburi 
formiT ganaxorciela. 

prologis damTavrebis Semdeg, qvemexebisa Tu 
tyviamfrqvevTa kakanis fonze scenaze Semorboda 
Tavzardacemuli brbo da miwas erTxmoda. maT Soris 
iyo SeSinebuli, saxegafiTrebuli, jariskacis formaSi 
gamowyobili ltolvili, romelic erTi Tvalis 
gadavlebis Semdgom, isev ukan garboda,  raTa mcire 
xnis Semdeg maT mesiis saxiT gamoscxadeboda. reJisoris 
mier pirvelsave scenaSi yvaryvares aseTi saxiT 
warmoCena mayurebels Tavidanve amcnobda situaciis 
Sefasebis mis araCveulebriv niWs. yvaryvarem igrZno, 
rom swored es momenti, rodesac xalxs Tavgza abneuli 
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aqvs da goneba dakarguli, SeeZlo gamoeyenebina Tavisi 
gandidebis mizniT.

polikarpe kakabaZis piesaSi „sami asuli“ sul 
sami personaJia  da erTic uxilavi jajo, romlis 
mxolod xma ismis. robert sturuam speqtaklSi 10 
moqmedi piri Semoiyvana. msaxiobebs TeTri grimi 
aqvT gakeTebuli, amitom maTi gamometyveleba 
uZravi, uemocio niRbis msgavsia. amiT, reJisorma 
kidev ufro gaamZafra erTferovani, morCili masis 
arseboba. maTi plastika, erTi da imave fizikuri 
moZraobebiT, robotebs mogagonebT.  robert sturua  
speqtakls  iwyebs „kaxaberis xmalis“ prologiT. 
eqspoziciis Semdeg, baxis „ioanes vnebanis“ fonze 
utyvi asulni scenaze Semodian. SavebSi gamowyobili 
nino arseniSvilis personaJi saerTo masas gamoeyofa 
da avanscenaze mdgari warmosTqvams: „Cemo ero, Cemo 
mravaltanjulo ero“... am dros telefonis zari 
gaismis. msaxiobi yurs ugdebs, mas „zevidan“ raRac 
miTiTebebs aZleven, Semdeg agrZelebs: „sandomian 
lamaz mamulSi didxans grZeldeboda ukuni Rame... 
magram wmindanni Sens wiaRSi ibadebodnen“... „boroteba 
ukuvaqcieT da vixseniT Cveni mamuli“; am monologis 
dros zaza lebaniZis jajo TiTqos mSobiarobs. iSva 
eris mxsneli, magram gana SeiZleba borotma sulma 
keTili Svas? reJisori daufaravad gveubneba, rom es 
morigi xelisufalis  kidev erTi tyuilia, romelsac 
mona-morCili masa ijerebs. „Cemi Ze, Cemi memkvidre“ _ 
ambobs nino arseniSvilis personaJi. diax, es bavSvi, 
matyuara, flidi, Zalauflebis mopovebisaTvis 
yvelaferze wamsvleli adamianis memkvidre, gana 
SeiZleba „wmindani“ da „mxsneli“ iyos? am epizodSi 
reJisorma kidev erT faqts gausva xazi. xelisufalis 
frazaze: „yoveli Tqvengani xom mamulisaTvis Tavs 
gaswiravda“ _ masa ukan ixevs da uaris gamomxatvel 
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Jests akeTebs akankalebuli xelebiT. maT monobisgan 
xsna surT, magram amisTvis Tavganwirva ki ar undaT da 
arc SeuZliaT.

yvaryvarem `qristes~ niRabi aifara, raTa xalxi 
moenusxa. imisaTvis, rom es paraleli qristesa da 
antiqristes Soris, mayureblisaTvis ufro naTeli da 
gasagebi yofiliyo, robert sturuam ramaz CxikvaZis 
yvaryvares pirvel gamoCenas `qristes~ saxiT, 
musikalur fonad daudo qarTuli qoralis xmebi _ 
`Sobai, Seni qristeo~. reJisoris es migneba savsebiT 
naTelia: qveyanaSi rwmenas urwmunoeba Secvlis, 
adamianTa idealebs _ gaqroba, gadagvarebis saSiSroeba 
moelis. speqtakli gadawyvetili iyo, rogorc 
sakarnavalo farsi, xolo aseT JanrSi yovelgvari 
pirobiTobaa dasaSvebi. amitomac sruliad gamarTlda 
ramaz CxikvaZis yvaryvares saxis warmoCena tiranis 
globalur aspeqtSi. yvaryvare _ triumfatori, 
xakisfer kostiumSi gamowyobili interventi 
generali, bonapartizmis Tvisebebis matarebeli. 
ndobiT aRWurvili yvaryvare xelSi iRebda gvirgvins 
da Tavze idgamda. swored am detalSi vlindeboda 
yvaryvares mizani _ gandideba. xalxi, `sazogadoeba~ 
jer ver xvdeboda, Tu ras sCadioda yvaryvare, magram 
rodesac mixvda, mainc masTan darCeboda, mainc misi 
miznebis da `ideebis~ gamtarebeli da aRmsrulebeli 
aRmoCndeboda.

robert sturua musikas aniWebs iseTive funqcias, 
rogorsac sametyvelo enasa Tu sxeulis, plastikis enas. 
`asulnSi~ _ ia sakandeliZis Seqmnili musikaluri rigi 
qmedebisa Tu ambis Sesabamis, emociurad gamZafrebul 
ganwyobas qmnis. aq gamoyenebulia: beThovenis, mocartis, 
arvo piartis, gia yanCelis nawarmoebebi. speqtakls 
kravs nawyveti baxis „ioanes vnebanidan“. swored am 
nawyvetiT iwyeba da sruldeba warmodgena. Zalian didi 
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datvirTva eniWeba agreTve gia yanCelis  da yvelasTvis 
kargad cnobil qarTul motivebze Seqmnil simRerebs. ra 
Tqma unda, am simRerebSi teqsti Secvlilia. simRerebi 
cocxlad sruldeba. publicistur JReradobas iZens 
gia yanCelis mier specialurad am speqtaklisaTvis 
dawerili  „simRera viris Wkuaze“.

`yvaryvareSi~ robert sturua amxelda ara marto 
yvaryvares, aramed iseT sazogadoebasac, romelic 
uSvebs da itans yvaryvares arsebobas. albaT, swored 
amitom, reJisorma speqtaklSi dagvanaxa yvaryvares 
metamorfozebi, misi niRbis sxvadasxvagvari imitaciebi. 
yvaryvares metamorfozebi, sxva reJisorul mignebebTan 
erTad, yvaryvares kostiumebis cvalebadobaSic 
gamoixata. am kostiumebis cvalebadobisas, yovelTvis 
ucvleli rCeboda erT-erTi detali _ ramaz CxikvaZis 
yvaryvare yovelTvis fexSiSveli iyo. TiTqos reJisori 
da msaxiobi, am StrixiT, xazs usvamdnen im garemoebas, 
rom yvaryvare Sinagani bunebiT mudam nacrismqeqav 
mawanwalad darCeba. ucvleli rCeboda agreTve misi 
saxis gayinuli gamometyveleba, romlis miRma adamianis 
namdvili grZnobebis amokiTxva SeuZlebeli iyo.

robert sturuam yvaryvares mkrebelobiTi saxis 
warmosaCenad, principulad mimarTa ekleqtizmsa 
da aplikaciur meTods. speqtaklSi erTmaneTis 
gverdiT arsebobdnen da erTmaneTs erwymodnen 
fotoilustraciebi, amonaWrebi gazeTebidan, 
xalxuri, jazi, klasika da sxva. swored am principiT 
iyo gamarTlebuli scenis Casma speqtaklSi, brextis 
piesidan `arturo uis kariera~. zogadidan reJisorma 
konkretuli magaliTi aCvena. amasTanave, bertolt 
brextis piesa dawerilia, rogorc tragikuli farsi 
da amiTac Seerwya igi `yvaryvares~.

asulebs orni marTaven _ jajo da misi damxmare 
(manana gamcemliZe). damxmare, didi joxiT xelSi, 
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Tvalyurs adevnebs maT. isini misi zedamxedvelobis 
qveS mudmivad kontroldebian. maT ar unda gadauxvion 
jajos brZanebebs, es Caketili wre ver unda gaarRvion. 
karze kakuni _ piesis msgavsad speqtaklSic cvlilebis, 
imedis, siaxlis momaswavebelia, magram isini ver bedaven 
karis SeRebas. cru mxsnelebi ki mravlad modian maTTan. 
erT-erT maTgans marina kaxiani asaxierebs, romelic 
grZelklanWebian, Tavmotvlepil vampirs mogvagonebs. 
reJisorma mis garegnobaSi komikurobis elferic 
Seitana, igi erTdroulad amazrzeni da sasaciloa. 
amjerad vampiri-xelisufali TeTrebSia gamowyobili. 
„rodemde unda iRiRinoT ase! Tqveni kacad dadgoma 
ar iqna“ _ robert sturua morigi xelisufalis 
xalxisadmi mimarTvas „yvaryvaredan“ nasesxebi 
frazebiT iwyebs. igi oqros yanebs hpirdeba xalxs. isev 
„yvaryvaredan“ mis mier warmoTqmul sityvebze: „es 
aris gegma, es aris gza...“, avanscenis SuaSi daxatuli 
samizne moZraobas iwyebs da masze gvirgvini Cndeba. 
swored es Zalauflebis simboloa misi namdvili 
mizani da ara xalxis monuri morCilebidan gamoxsna. 
neonebiT ganaTebul konstruqciaSi mdgari gvirgvins 
Tavze idgams da Tan xalxs hpirdeba _ Citis rZes ar 
mogaklebTo. magram, mis mmarTvelobasac ar uweria 
didi dro. pirvelis msgavsad, jajo masac moiSorebs 
Tavidan. jajo orives klavs. da, isev ubrundebian 
asulni erTferovan saqmianobas, mohyvebian wuwuns, 
oxvras, kvnesas, _ „movkvdebiT da aravin dagvitirebs“, 
magram arafris Secvla ar ZaluZT... isini sul raRacis, 
an viRacis molodinSi arian...  

`yvaryvareSi~ SemTxveviTi ar iyo is faqti, rom 
reJisorma, speqtaklis sxva rekvizitTan erTad, 
scenaze globusi gamoitana. sturua kidev erTxel 
usvamda xazs misi gmiris masStaburobas. amas 
garda, mayurebels mianiSnebda imaze, rom yvaryvare 
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msoflios yvela kuTxeSi SeiZleba gaCndes, Tu amas 
dauSvebs da xels Seuwyobs sazogadoeba. sabolood, 
speqtaklSi yvaryvare `amxiles~. rodesac mas 
niRabs Camoxsnidnen da gaaSiSvlebdnen, igi Tavisi 
gandidebis saboloo xriks mimarTavda _ yvaryvares 
gmiruli sikvdili surda. magram, mas es bolo imedic 
ucruvdeboda. `golgoTis gzaze~ mimavals bolSeviki 
sevastis sityvebi eweoda: _ Tavi daanebeT, niRabi 
Camoxsnili aqvs, Cven veRaras gvavnebs da icxovros 
Tavisi namdvili saxiT. nacarqeqias saxeliT iaros 
qveyanaze. yvaryvares ar undoda jvarcmidan Camosvla, 
ebRauWeboda mas. magram... jvarcmidan Camoxsnidnen, 
sanagve yuTSic gadauZaxebdnen da speqtakli `parad 
aleTi~ mTavrdeboda. speqtaklis finalis pirveli 
varianti ufro esadageboda da amarTlebda mis mTlian 
reJisorul struqturas _ yvaryvare kvlav aRdgeboda 
sanagve yuTidan da brundeboda scenaze. 

speqtaklSi `asulni~ scenis siRrmeSi didi kari 
iReba da marina kaxiani marSis TanxlebiT  manqanas 
Semoagelvebs. mas ori mgzavri hyavs. marina janaSias da 
darejan xarSilaZis „axali mxsnelebi“ proklamaciebs 
yrian da Tan gaiZaxian: „revolucia, Tavisufleba!~. 
reJisorma isini tyupebad warmoaCina, erT TeTr yuTSi 
moaTavsa, TiTqos erTi tani da ori Tavi aqvT. tyupebi 
dapirebas iZlevian, rom xalxs mxolod WeSmaritebas 
da simarTles uqadageben. marina kaxianis lamaz, 
Sav samosSi gamowyobili personaJi ki, am dros, xan 
mzesumziris nafcqvenebs da, xan SeWmuli kanfetis  
qaRaldebs yris mayurebelTa darbazSi. ufro metic, 
erT-erT epizodSi jajo mayurebelTa darbazs 
mimarTavs: „mkvlelebo“. robert sturua ar erideba 
simarTlis mZafrad Tqmas. yvelaferi, rac  qveyanaSi 
xdeba, Cveni bralia. ar SeiZleba yvelaferze Tvalis 
daxuWva, wayrueba, yvelafris morCilad miReba. jajo 



31

axladmovlenil mxsnel-tyupebs reliqvias miarTmevs 
_ winaprebis taxts. xolo maT SeZaxilze _ gvirgvini 
erTia? iluzionistis msgavsi moZraobiT gvirgvins 
Suaze gayofs da orives daadgams Tavze. gvirgvinebi 
mowamlulia. jajo tyupebsac iSorebs Tavidan. 

Zalauflebis xelSi Cagdebis msurvelTa ricxvi ar 
ileva. yoveli maTgani Tavisuflebas, xsnas, simarTles, 
wesrigs hpirdeba xalxs... yvelaferi fuWi dapirebaa. 
eka mindiaSvilis personaJs, mravali dapirebis 
Semdeg, yvaryvares frazebi wamoscdeba, rom Tu ar 
daemorCilebian, ramdenime sofels ayris, SeaSinebs 
xalxs da SiSiT moipovebs maT morCilebas. jajo masac 
moiSorebs Tavidan.

vin aris es xalxi, romelic ase morCilad endoba 
yvelas? robert sturuam monuri fsiqologiis 
mqone adamianTa arsi warmoaCina epizodSi, romelsac 
SeiZleba vuwodoT „simRera viris Wkuaze“. sazeimo 
marSis TanxlebiT marina kaxianis da TaTuli 
doliZis personaJebi manqaniT Semosrialdebian. 
lamazad gamowyobil gasuli saukunis 30-iani wlebis 
kinopersonaJebs mogvagoneben. isini iwyeben simReras 
„viris Wkuaze“, romelic gia yanCelma, rogorc aRvniSne, 
specialurad am speqtaklisTvis Seqmna. simRera Semdegi 
sityvebiT sruldeba: „aTasi kacis Wkuas, erTi kacis 
Wkua ajobebs, Tqven erTi kacis Wkuac ver giSveliT, 
imedi nu gaqvT, ver giSveliT“. am dros gaismis 
brZaneba: „adgilebze! droze!“ _ asulebi monusxulebi, 
marTulebi ubrundebian TavianT adgilebs da iwyeben 
Cveul saqmianobas. scena wreze brunavs. yvelaferi 
Tavidan iwyeba.

transformaciam, romelic polikarpe kakabaZis 
personaJebma ganicades, ufro publicisturi JReradoba 
mianiWa maT saxeebs. rogorc ukve aRvniSne, robert 
sturuas saTeatro enis erT-erTi niSania scenuri 
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Txrobis araCveulebrivi dinamikuroba. robert sturuas 
sareJisoro enas axasiaTebs sxvadasxva Teatraluri 
Janris Tu mimarTulebis erT speqtaklSi gaerTianeba. 
`yvaryvare~ da „asulni“ amis saukeTeso magaliTebia. 
„asulni“ Tanamedrove post-postmodernuli xerxebiT 
dadgmuli sinTezuri speqtaklia. warmodgenaSi 
Serwymulia fizikuri, verbaluri, dramatuli, 
musikaluri Teatris elementebi. orive speqtaklSi, 
piesebis aseTi cvlilebebis miuxedavad, robert 
sturuas polikarpe kakabaZis dramaturgiis ZiriTadi 
arsi ar daurRvevia, vinaidan TviT polikarpe kakabaZe 
Tavis SemoqmedebaSi yovelTvis amxelda sazogadoebrivi 
cxovrebis mankier mxareebs. misi komediebis gmirebi 
didi ostatobiT irgeben sxvadasxva niRabs. reJisorma 
kakabaZis Semoqmedebidan swored es erT-erTi mTavari 
Tema wina planze wamoswia. 

gamoyenebuli literatura:

gurabaniZe n. reJisori robert sturua, Tb., ̀ xelovneba~, 1. 
1997 
gaCeCilaZe g. yvaryvares metamorfozebi, J. `ciskari~, 2. 
#7, 1974 
dialogi yvaryvareze. J. `Teatraluri moambe~, 3. #4, 1974 
mumlaZe d. robert sturua, J. `sabWoTa xelovneba~, 4. #12, 
Tb., 1981 
mumlaZe d. yvaryvare, J. `Teatri da cxovreba~, 1998, 5. #4
Innes C. Avant Garde Theatre: 1892-1992. “Routledge”, 19936. 
Ильин И. Постмодернизм, от истоков до конца века. М., 7. 
«Интрада», 1996
Деррида Ж. Постмодернизм и Культура, М., «Институт 8. 
философии», 1991
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mariam iaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti,
doqtoranti, 

xelmZRvaneli: prof. Tamar bokuCava

epikuri Teatri da `postheroikuli 
menejmenti~

`arsebobs brextis teqstebi, romlebsac seriozulad 
ar aRiqvamen, arada, es misi saukeTeso teqstebia. 
magaliTad  Fatzer, romlis msgavsic, faqtobrivad, 
arsad moipoveba. sxva danarCeni brextis mxridan iyo 
kompromisi. `mimifurTxebia msoflio wesrigisTvis, 
me dakarguli var~ _ es fraza arsebiTia. msgavsi 
xarisxisTvis mas aRar miuRwevia. radganac Semdeg 
disciplina damyarda~.1

literaturul wyaroebSi, zemoT moyvanili 
citatis garda, ra Tqma unda, moiZebneba kidev araerTi 
ufro cnobili komentari, romelic miulers brextTan 
mimarTebaSi aqvs gakeTebuli, magram, vfiqrob, 
es ukanaskneli yvelaze niSandoblivi da zustia 
miulerisa da brextis urTierTdamokidebulebis 
sakiTxTan mimarTebaSi. TviTon Tvlida, rom daiwyo 
iqidan, sadac brextma Sewyvita... da rom SeuZlebelia 
bertolt brextis Semdeg TeatrSi kidev raimes keTeba, 
da Tu es SesaZlebelia, sxvanairad unda gakeTdes, _ 
Ralatia brextis gamoyeneba, misi kritikis gareSe, _ 
xSirad ambobda miuleri...

XX saukunis 20-iani wlebis bolosa da 40-iani wlebis  
dasawyisSi bertolt brextma axsna-ganmartebiTi 
saTeatro koncepti gamoaqveyna, saTauriT _ `quCis 

1  Gesammelte Irrtümer. Interviews und Gespräche, Frankfurt am Main 1986
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scena, rogorc epikuri Teatris ZiriTadi modeli~.1 
brexti teqstis dasawyisSive mis mier SemoTavazebuli 
`TamaSis~ mTavar wesebs gvTavazobs. kerZod: `sagzao 
avariis mowme SemTxvevis adgilze xalxis TavSeyris 
mizniT avariis demonstrirebas axdens da yveba ubeduri 
SemTxvevis mizezebze. [...] mTavari mizani, aq, imaSi 
mdgomareobs, rom demonstrantma mZRolis dakavebisa 
da dazaralebuli pirebis istoria, imgvarad aRweros, 
garSemomyofebs sagzao SemTxvevaze garkveuli 
warmodgena rom SeeqmnaT~.2 

gadamwyveti garemoeba, romelic `quCis scenas~ 
axasiaTebs  da  romelic  mkveTrad ganasxvavebs dramatuli 
Teatraluri formebis mTavari maxasiaTeblebisgan, 
aris `iluzorulobisgan gaTavisufleba~.  brexti, 
am SemTxvevaSi, ganmeorebadobis princips aniWebs 
upiratesobas. oRond demonstrantis mxridan am 
procesis arsi swored imaSi mdgomareobs, rom 
irgvlivmyofT `nacnobi~, yovelgvari emociurobis 
gareSe `ucxod~ uCvenos. Tanac iseTi formiT, rom 
SemTxveviT gamvlelTaTvis, ambavi TvalSi sacemic 
gaxdes da imavdroulad, raRac azri gauCndeT 
monaTxrobidan gamomdinare3. 

`quCis scenaSi~ gamokveTili `qcevis normebi~, 
romelic sxva SemTxvevaSi gamvlelTa mxridan 
SeumCneveli (ufro siCqaris gamo uyuradRebobiT 
gamowveuli), yuradRebis  miRma darCeboda, am 

1  winamdebare formulireba 1938 wlis ivnisSi gamoqveynda, Tumca 
brexts jer kidev manamde hqonda sakuTari mosazrebebi SemuSavebuli 
dramatulsa da epikur Teatrebs Soris arsebuli specifikuri 
gansxvavebebis Taobaze. aRniSnuli azri man mkafiod gaatara 1929 
wels leqsSi: `yoveldRiur Teatrze~. 
2  Bertolt Brecht: Die Strassenszene. in Brecht, Bertolt:Werke. Grosse 
Kommentiere Berliner und Frankfurter Ausgabe.Bd.22.1. Frankfurt am Main 
1993, s. 370 
3  am process `gaucxoebis efeqti~ daerqva
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SemTxvevaSi ̀ daiStampeba~, _ ase vTqvaT, STabeWdilebis 
qveS moeqceva `araspecialisti~ demonstrantis mier 
sworad SerCeuli gamomsaxvelobiTi saSualebebis 
meSveobiT. es `avtorizebuli~ miniSnebebi ki _ 
moqmedeba da qcevis xarisxi damswreebs aiZulebs 
gadawyvetilebis miRebas: Tvali Seavlon momxdars Tu 
darCnen arsebul viTarebaSi gasarkvevad. 

`quCis scenis~ kidev erT mTavar ganmapirobebel 
niSan-Tvisebad brexti `namdvilobas~ miiCnevs, anu, 
momxdari ambavi ar unda iyos xelovnurad SeTxzuli 
da mowodebuli; demonstrantic ar unda iyos xelovani 
da komentaris gakeTeba ar unda moxdes im pirisgan, 
vinc nebsiT Tu uneblieT CaTreulia am `ukanonobaSi~. 
demonstrantis subieqtur ̀ daskvnebze~ agebuli ambavi, 
Tavis mxriv, warmodgenilia JestikulaciiT, akustikiT, 
romelic SesaZlebelia, mkveTrad gamoxatuli 
sagnobrivi atributebiTac iyos Sejerebuli. anu, 
brextis sityvebiT rom vTqvaT, e. w. komentirebul-
demonstraciuli mxare gansakuTrebulad mkafio da 
naTeli unda iyos damswreTaTvis. `epikuri Teatri~ 
brextisTvis, rogorc TviTon aRniSnavs, aris 
maRalostaturi organuli sivrce rTuli SinaarsiT 
da axasiaTebs sxvadasxva socialuri miznebis dasaxva.

vfiqrob, am yvelafris Semdeg sainteresoa da 
aucilebelic,  moviSvelioT Tavad hainer miuleris 
mosazreba epikur TeatrTan dakavSirebiT, romelic 
man aleqsandre klugesTvis micemul interviuSi 
daafiqsira. winamdebare moxsenebis saTauri _ ̀ epikuri 
Teatri da `postheroikuli menejmenti~ _ swored am 
videomasalidan gadmoviRe.1

gadacemidan vigebT, rom cxovrebis ukanasknel 
periodSi hainer miuleri dirk bekeris patara broSuriT 

1  Epishes Theater. Transcript http://muller-kluge.library.cornell.edu/de/
video_transcript.php?f=106
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_ `postheroikuli menejmenti~ interesdeba da metad 
moxiblulia teqstSi amokiTxuli ̀ moxarSuli bayayis~ 
metaforiT. klugesTan dialogi swored am metaforis 
epikur TeatrTan konteqstSi ganxilviT iwyeba. 

Carlz hendis mier filosofiurad gaazrebuli ambavi 
`moxarSuli bayayis~ Sesaxeb menejerebisa da zogadad, 
mmarTvelobiTi rgolis warmomadgenelTaTvis, erT-
erTi yvelaze sayvareli istoriaa, romelsac isini 
siamovnebiT yvebian xolme, rodesac auditoriisTvis 
imis damtkiceba surT, Tu ra rTulia organizaciis 
marTva anu swori menejmenti. hainer miuleri swored 
am parabolas Sesaxeb mogviTxrobs: `warmoidgineT ra 
daemarTeba bayays, Tu mas aduRebul wyalSi CavagdebT. 
bayayi yvela Zal-Rones ixmars imisTvis, rom rac 
SeiZleba male daaRwios Tavi aduRebul wyals da 
Tavi gadairCinos. magram, ra moxdeba igive bayayi 
Tbil wyalSi rom movaTavsoT da TandaTan vumatoT 
temperaturas?! gagikvirdebaT da arc araferi: _ 
bayayi komfortis yvela niSan-Tvisebas gaiTavisebs da 
cocxlad daiwyebs moxarSvas ise, rom Tavad verc ki 
mixvdeba amas~.1 

moxarSuli bayayis istorias miuleri saTeatro 
sistemasTan akavSirebs da ganmartavs, rom am SemTxvevaSi 
saqme gvaqvs epikuri Teatris modelTan. `bayayma ar 
icis, ra moxdeba. warmodgena ara aqvs, ra daemarTeba. 
radgan, mas rom scodnoda, qvabSi moTavsebis gamo ra 
mouvidoda, dramatul masalasTan gveqneboda saqme.da 
radganac Cven bayays warmodgenac ki ara aqvs, Tu ra 
moelis _ amitom epikur sarCulamde mivdivarT~.2 

rogorc dasawyisSi aRvniSneT, moxarSuli bayayis 
metafora pirdapir kavSirSia nebismier mmarTvelobiT 
1  Epishes Theater. Transcript http://muller-kluge.library.cornell.edu/de/
video_transcript.php?f=106
2 Epishes Theater. Transcript http://muller-kluge.library.cornell.edu/de/
video_transcript.php?f=106
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sistemasTan, romelic Tavisuflad SegviZlia 
movargoT nebismier struqturas. zemoaRniSnuli 
konteqsti SegviZlia aseve ganvavrcoT Tanamedrove 
adamianis mxridan sakuTari Tavis marTvis swavlebis 
meTodamde da gavixsenoT is literatura, romelic 
internetsivrceSi uwyvetad muSavdeba da iyideba mTeli 
msoflios masStabiT. Cven SegviZlia aseve aqve yuradReba 
gavamaxviloT im garemoebazec, rom Tanamedrove 
adamianis komfortis erT-erT mniSvnelovan faqtors 
swored internetTan sruli wvdoma ganapirobebs da 
aqve ikveTeba mTavari problemac: Tanamedrove adamiani 
nebiT Tu uneblied xdeba teqnikuri mowyobilobis 
tyve. amitom araa sakvirveli, rom klugesTan saubari 
miulers, „epikur TeatrTan“ mimarTebaSic ki, swored 
am mimarTulebiT mihyavs, oRond sakmaod Soridan 
uvlis sakiTxs _ `Tumca, rac CemTvis arsebiTi da 
aseve mkafiod sagrZnobia, aris cinikuri midgoma 
frazasTan _ `koleqtiuri muSaobis dedlaini~, _ 
da iqve dasZens, _ Tumca, es Zalian kargia, momwons, 
radganac garkveuli Rirebulebebi, romlebic dRemde 
xelSeuxeblad, ase vTqvaT, `wmindad~ iTvleboda, 
mxedvelobaSi maqvs sazogadoebaSi Camoyalibebuli da 
gaTavisebuli individisa da pirovnulobis klasikuri 
cnebebi, romlebic axla, mxolod igulisxmeba, 
radganac maT ukve karga xania dakarges mniSvneloba.~1 

sagulisxmoa, rom interviu, romelic klugem 
miulerTan Cawera 1990-ian wlebs ekuTvnis, da es 
jer kidev maSin, rodesac internetdamokidebulebis 
sakiTxi arc ki moiazreboda aqtualurad. magram, 
klugesac da miulersac ukve erTxmad aqvT aRiarebuli 
teqnikis upiratesoba; orive Tanxmdeba imaze, rom wina 
saukuneebisgan gansxvavebiT, Tanamedrove samyaroSi 
1  Epishes Theater. Transcript http://muller-kluge.library.cornell.edu/de/
video_transcript.php?f=106
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absoluturad gansxvavebuli procesebi mimdinareobs; 
rom teqnikis bumma Tanamedrove adamiani zRva 
informaciuli nakadis morevSi CaZira; rom kompiuters, 
anu xelovnur mexsierebas ufro ukeT SeuZlia 
informaciis transportireba, vidre adamianis tvins 
da amdenad, adamiani aRar aris sakmarisi imisaTvis, 
rom informaciis safuZvliani ganvrcoba moxdes; 
rom droisa da sivrcis absoluturad gansxvavebuli 
SegrZnebis fonze, kompiuterulma mexsierebam, erTi 
mxriv, garkveulwilad gaaqro adamiani. magram... 
am yvelafrisda miuxedavad: ucvleli darCa misi 
arsi, misi aracnobieri samyaro, romelic arsebobs 
am informaciuli mexsierebis miRma da kacobriobis 
gauTavebelma dacvam ar unda migviyvanos kompiuteruli/
teqnikuri samyaros kataklizmamde; radgan teqnikuri 
bumis miuxedavad, adamiani, mTeli Tavisi mocemulobiT, 
rCeba bolomde amouxsnel, universalur movlenad am 
samyaroSi da swored amitomac aris igi centraluri 
figura, is amoucnobi obieqti, romlis mimarTac 
kvlevis interesi mudmivad iqneba mimarTuli manam, 
sanam es ukanaskneli iarsebebs dedamiwaze. am mxrivac, 
Teatris daniSnuleba, miulerisTvis, uamravi kiTxvis 
erTdroulad dasmaSi vlindeba... romlebzedac 
pasuxebi, Tu es aucileblobas moiTxovs, yvelam 
individualurad, sakuTari grZnobisa da inteleqtis 
safuZvelze unda gasces. 

amdenad, Tu brextisTvis `quCis scenaSi~ ambis 
gadmocemisa da informaciis ganvrcobis mTavari 
atributi _ adamiania, gajerebuli sakuTari moraluri 
principebiT da aqedan gamomdinare, amosavali wertili 
brextis erT-erT mTavar slogans esadageba _ ̀ Secvale 
samyaro da adamiani Seicvleba~, _ miulerisTvis 
kacobrioba Suecvleli fenomenia: _ `arasdros 
Seicvleba adamiani, amitom SeeSviT mas~. 
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Tu brextTan fokusSi eqceva SemTxveviT 
dainteresebuli gamvleli, piri, romelic, sakuTari 
gonebrivi da fizikuri SesaZleblobebis xarjze 
manipulirebs da sayureblad iwvevs irgvlivmyofT, 
ris meSveobiTac maT daskvnebis gamotanasa da 
gadawyvetilebis miRebisaken ubiZgebs. miulerisTvis, 
romelic ufro Sors midis, _ adamiani, am konkretul 
SemTxvevaSi, im kosmosis erTi patara nawilia, romelic 
Tanamedrove samyaroSi xelovnuri inteleqtis – 
teqnikuri mowyobilobebis tyve gaxda da rac yvelaze 
mTavaria _ kargavs winaaRmdegobis gawevis unars. am 
winaaRmdegobis gawevis survili sazogadoebas ki, 
miuleris Tanaxmad, swored Teatrma unda gauRviZos.

`bayayma gaRizianeba unda iwavlos~1 _ miuleri dirk 
bekeris perifrazirebas akeTebs da askvnis, rom `erT-
erTi yvelaze gasaocari Tviseba adamianisTvis, brZolaa 
_ brZola cudad awobili sistemis dasangrevad~. 
da aqve, maxsendeba, 1977 wels micemuli interviu, 
sadac hainer miuleri kvlav winaaRmdegobis gawevis 
aucileblobaze saubrobs: ̀ yvelaferi, rac germaniaSia 
gasakeTebeli, brZoliT unda xdebodes [...] da Teatris 
arsebobac SeuZleblad mimaCnia germaniaSi, Tu ara 
brZola mayureblis winaaRmdeg. CvenTan ar arsebobs 
demokratiuli tradicia. mayurebels mxolod omis 
esmis. da aq aris is mcireodeni imedic, rac mayurebels 
ipyrobs ise, rom winaaRmdegobis survils uRviZebs. es 
aris erTaderTi imedi.~2

zogadad menejmentis arsi ki, romelic, upirveles 
yovlisa, Tavis TavSi swored mmarTvelobis sistemas 
moiazrebs, mTeli kacobriobis istoriaSi dasabamidan 
dRemde moyolebuli gansazRvravs TiToeuli individis 
1 Dirk Baecker, Postheroisches Management: Ein Vademecum (Internationaler 
Merve Diskurs) Taschenbuch – 1. Oktober 1994, s. 26
2  Gesammelte Irrtümer 2. Interviews und Gespräche, hg. von Gregor 
Edelmann und Renate Ziemer, Frankfurt am Main, 1990
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cxovrebis arss. da saqmec imaSia, _ askvnis miuleri, 
_ rom am SemTxvevaSi saqme gvaqvs iseT sistemasTan 
_ `organizaciasTan~, romelic mudmivad Cven 
nacvlad akeTebs saqmes da gamudmebulad `gamosavlis 
ZiebaSia~. 

sainteresoa, rom miuleri am struqturas `sanagve 
yuTs~ uwodebs, _ esaa `uamravi gamosavali, romlebic 
TavianT problemebs eZeben~. da aqve Cndeba kafkas 
cnobili metaforac _ `galia, romelic Citebs eZebs~. 
sxvanairad rom vTqvaT, esaa mTeli kacobriobis 
istoria, ramac dRemde mogviyvana: – `gamocdilebis 
Sesabamisi garemoebebi~, romlebic mudmivad daSvebuli 
`Secdomebis gamosworebas~ emsaxurebian~.1 es 
hipoTezac, ara mxolod saxelmwifo struqturebTan, 
aramed, Tavad TeatrTanac mWidro kavSirSia. 

miulerisTvis `Teatri, esaa dausrulebeli 
procesi~, romelic gamosavlis Ziebis nacvlad, ̀ uamrav 
kiTxvas svams~, imisTvis, rom `sazogadoeba sakuTar 
fesvebTan miiyvanos~. am Ziebis procesSi Secdomebis 
daSvebas gansakuTrebuli adgili uWiravs _ `dauSviT 
Secdomebi da dauSviT rac SeiZleba swrafad~, _ 
vkiTxulobT iqve da imavdroulad xelovnebis 
daniSnulebis arsis Taobazec vawydebiT avtoris 
mosazrebas: `arsebiTi is aris, rom literaturis 
(am SemTxvevaSi, xelovnebis – m. i.) daxmarebiT 
SegiZlia metaforulad iazrovno~. es niSnavs, rom 
mkiTxvelma sakuTari inteleqtis daxmarebiT daskvna 
TviTon unda gaakeTos. am azrTan mimarTebisas Cveni 
mxridan paralelebs brextis `quCis scenasTanac~ 
vpoulobT, radgan miulerisve azriT, SeuZlebelia, 
rom `cnobierebis nakadis amofrqveva~ anu Secnobis 
gza mxolod erTi demonstraciis xarjze moxdes. 

1 Epishes Theater. Transcript http://muller-kluge.library.cornell.edu/de/
video_transcript.php?f=106



41

amasTan, arc is unda dagvaviwydes, rom `dauSvebelia 
mxolod erTi Sedegis miReba, radganac amas araframde 
mivyavarT, SecnobasTan mas saerTo araferi aqvs~. 
es igivea, rodesac vinme raRac mocemulobas 
ubralod TavisTavad iRebdes... gamosavlis Ziebis 
SemTxvevaSic imave problemas vawydebiT. miuleris 
azriT, gamosavali anu egreT wodebuli `WeSmariteba~ 
martivad da pirdapir _ rezultatad, daskvnad rom 
aRviqvaT, mcdaria, radgan _ amiT aravis araferi 
waadgeba. `Secnobis gza yvelam TviTon unda gaiaros, 
_ TiToeul maTgans xom Tavad ukeT ecodineba _ am 
gzaze ra ipova~.1 

gamoyenebuli literatura:
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maia kiknaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

„durujis~ reformebi

XIX saukunis bolosa da XX saukunis dasawyisSi 
evropaSi dawyebulma avangardistulma moZraobebma 
gavlena iqonia  qarTul  kulturaSi mimdinare 
procesebze. gaCnda axali mimdinareobebi literaturasa 
da xelovnebaSi. simbolistebi, futuristebi, dadaistebi 
qarTuli kulturis asparezze maSin gamoCndnen, roca 
evropul modernizms ukve naxevarsaukunovani istoria 
hqonda. cnobili mwerlebi simon Ciqovani, tician 
tabiZe, paolo iaSvili, grigol cecxlaZe da sxvebi 
TavianT saprogramo werilebsa Tu manifestebSi, maTive 
daarsebul Jurnal-gazeTebSi: „cisferi yanwebi“ (1916), 
„barrikadi“ (1922), “H2SO4” (1924) da sxva, erTi mxriv, 
qarTuli modernistuli tradiciis Semqmnelebad, 
meore mxriv, evropuli modernizmis mqadageblebad 
gvevlinebodnen.1

literaturasa da saxviT xelovnebaSi mimdinare 
procesebis paralelurad, Teatralur xelovnebaSic 
mniSvnelovani cvlilebebi  xdeba. XX saukunis 10-
iani wlebis saqarTvelo didi socialur-politikuri 
kataklizmebiT xasiaTdeba. saxelmwifoebrivi 
damoukideblobis dakargviT gamowveuli tragedia, 
aseve, socialur-klasobrivi dapirispirebebi, Zvelisa 
da axlis sinTezi, cvlilebebis masStabebi Tavis 
gamoZaxils poulobda xelovnebaSi, kerZod ki _ 
TeatrSi. 

1  am periodSi didi yuradReba eqceoda mTargmnelobiT muSaobas, 
iTargmneboda frangi simbolistebis poezia, ticianma Targmna 
dadaistebis _ filip supposa da pol elJaris leqsebi. 
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1920 wels qarTuli dramis TeatrSi (axlandeli 
rusTavelis Teatri) Catarebuli reorganizaciis 
Sedegad, dasi gaerTianda. sxvadasxva Taobis 
msaxiobebma eWvqveS daayenes Teatris ganaxlebisa da 
erTiani mxatvruli saxis Camoyalibebis idea. axlis 
Ziebis procesSi ki aqtiurad Cabmul axalgazrda 
Taobas SesaZleblad miaCnda, rom marjaniSvilisa da 
axmetelis xelmZRvanelobiT Tvisobrivad axal Teatrs 
Seqmnida. 1920 wels, axmeteli dgams simbolistur- 
eqspresionistul piesas „berdo zmania“, romelmac 
dasSi dabneuloba da axalgazrda reJisoris mimarT 
undoblobac ki gamoiwvia. 

1922 wels kote marjaniSvilis mier lope de vegas 
„cxvris wyaros“ warmatebulma dadgmam, axalgazrda 
msaxiobebsa da reJisor sandro axmetelsac daanaxa, Tu 
ra didi mniSvneloba hqonda sinTezuri Teatris Seqmnas. 
Teatris Tanadroulobis gancda da moTxovnebi Seexo 
speqtaklis ideas. „cxvris wyaros“ warmateba sakmarisi 
ar aRmoCnda imisaTvis, rom erTiani mxatvruli xedva 
Camoyalibebuliyo. imave 1922-1923 wlebis sezonSi 23 
axali speqtakli daidga. oTxi  gansxvavebuli xelweris 
reJisoris (kote marjaniSvili, sandro axmeteli, 
mixeil qoreli, akaki faRava) pirobebSi SeuZlebeli 
iyo Teatris erTiani mxatvruli saxis gansazRvra. 
sarepertuaro politika reformebis gatarebas 
iTxovda (am droisTvis idgmeboda iseTi speqtaklebi, 
romlebic drois moTxovnas ver akmayofilebda. 
magaliTad: p. de kurselis „ori mozardi“,  S. van-
derbergis „cisferi oboba“, Seldonis „romani“). 
saWiro iyo Teatris mxatvruli da ideuri orientirebis 
gamokveTa msaxiobTa axali Taobis warmosaCenad. 
TeatrSi moRvawe sxvadasxva Taobis msaxiobebi (nino 
CxeiZe, valerian gunia, vaso abaSiZe, uSangi CxeiZe, 
Tamar WavWavaZe da sxva) esTetikuri Sexedulebebis 
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gansxvavebulobiT gamoirCeodnen. Tavi iCina 
udisciplinobam, araorganizebulobam. axalgazrdebis 
enTuziazmi da SemoqmedebiTi warmatebebi sakmarisi 
ar aRmoCnda koleqtiuri disciplinis amaRlebis 
problemis gadasawyvetad. grZeldeboda benefisebis 
Zveli sistemis praqtika, sagastrolo speqtaklebis 
mowyoba, rac ewinaaRmdegeboda axali Teatris Seqmnis 
ideas.  

swored am mizniT gaerTiandnen rusTavelis Teatris 
axalgazrda msaxiobebi sandro axmetelis  meTaurobiT, 
romelTac gadawyvites SeeqmnaT axali qarTuli Teatri 
„anTebuli qarTuli guliT da aRgznebuli qarTuli 
suliT“. axali Teatris dacvisTvis saWiro iyo 
mkveTrad gansazRvruli organizaciuli safuZvlebis 
Seqmna, romelic imavdroulad Tavisi drois Tanxmieri 
iqneboda. ase Seiqmna axalgazrda korporantTa 
gaerTianeba „duruji“, romelsac saxelwodeba 
axmetelis iniciativiT, marjaniSvilis pativsacemad 
daerqva.    

„duruji“, 1924 wlis 5 ianvars, rusTavelis 
saxelobis TeatrSi dafuZnda, rogorc Tanamoazre 
SemoqmedebiTi gaerTianeba. maT gaaCndaT sakuTari 
muSaobis struqtura, mizani, daniSnuleba. isini 
awyobdnen amxanagur sasamarTloebs, awarmoebdnen 
sxdomebs, mamasaxlisebsa da krebis Tavmjdomareebs 
morigeobiT irCevdnen. axali SemoqmedebiTi 
warmatebebis mosapoveblad, saWiro iyo ukompromiso 
brZola  Zveli, dromoWmuli Sablonisa da moWarbebuli 
„saZageli xalturis“ (k. marjaniSvili) winaaRmdeg, 
rac Teatris SemoqmedebiT muSaobas aferxebda. 
didi yuradReba eqceoda dasis profesiuli Cvevebis 
amaRlebas, msaxiobis inteleqtualur da fizikuri 
SesaZleblobebis ganviTarebas. wesdebaSi ewera, rom 
artisti „kulturulad da mxatvrulad“ aRzrdili 
unda yofiliyo. 
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qarTuli Teatris istoriaSi „durujis“ Seqmna 
erT-erTi yvelaze revoluciuri gadatrialeba iyo, 
revoluciurad radikaluri gaxldaT „durujis“ 
manifesti.

„Zveli Teatri nangrevebSi...   
noembris 25... qarTuli Teatri auqcionze... mogeba 

Cven...      
fiziologiuri gancdani istoriis naoWebSi...         

qurumTa xarxari da mwuxareba keTrovan baldaxinze 
panTeonisaken... 

oqropirTa katastrofa traRediebSi...         
Zveli dramaturgia bewvebdamZvrali meloti TaviT... 

arSin mal-alanis gvardia xurjiniT murtal, modrekil 
zurgze _ gazafxulidan Semodgomamde... 

beberi kameCebi sagastrolod SoTas prospeqtze... 
qarTuli Teatri Slamian Waobidan amotivtivebuli...          

paroli: „duruji“!!! 
CrdiloeTiT movardnili kentavri...  

qarTuli Teatri axali cecxlis artaxebSi...  
„duruji“ _  memarcxene... noembris 25... sazeimo yivili 

gamarjvebis yoreze... 
artisti SuSpariani...       

artisti cecxlovani... 
artisti giJi... 

artisti SfoTi...  
artisti gorozi...     

artisti fafarayril raSze... 
 artisti kadnieri... 

artisti rixiani...  
kentavri vefxebis saerTaSoriso karnavalSi... 

marjnisferi mze...~ 

„duruji“! 1  

1   s. axmeteli, dokumentebi da narkvevebi, t.I, Tb., 1978, gv. 256 
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manifests xels awerdnen: kote marjaniSvili, 
aleqsandre axmeteli, viaCeslav jiqia, daviT CxeiZe, 
kukuri patariZe, akaki vasaZe, veriko anjafariZe, 
uSangi CxeiZe, dodo anTaZe, Salva RambaSiZe, akaki 
xorava, platon koriSeli, dimitri mJavia, giorgi 
daviTaSvili, vaso pataraia, aleqsandre gvelesiani, 
buJuJa SaviSvili, elene donauri. 

„durujis“ manifestis eqspresionistuli 
stili (mkveTri, salozungo, romelic im xanad  
moduri gataceba iyo) _ ritorikul -paTetikuri 
frazeologia sazogadoebis yuradRebas iqcevda.    
marTalia, qarTuli Teatris ganviTarebis im etapze, 
roca „cisferyanwelebisa“ da „futuristebis“ 
modernistuli gatacebebi ukve cnobili iyo da 
„durujis“ manifestis gamoCenac garkveul kanonzomier 
movlenad aRiqmeboda, „durujis“ manifestis teqstis 
principuli da radikaluri toni mainc uCveulod 
JRerda. 

manifestebis (manifest _ laT. sityva _ niSnavs 
vuCveneb. ama Tu im sazogadoebis, organizaciis 
deklaraciis gamoxatva, sadac Camoyalibebulia misi 
politikuri Sexedulebebi) gamoqveynebiT, epataJuri 
gamosvlebiT modernistuli mimdinareobebi aSkarad 
gamoirCeodnen, magram maT Soris gansakuTrebuli 
adgili italiur futurizms _ momavlis xelovnebas 
(laT. futurum) eWira, romelic uaryofda warsul 
memkvidreobas, muzeumebisa da biblioTekebis dawvas 
qadagebda da mSvenierebis kultad teqnikur progress, 
motociklets da manqanas miiCnevda.      

1909 wlis 20 Tebervals, italiuri futurizmis 
fuZemdebelma, filipo tomazo marinetim (1876-1944) 
parizul gazeTSi „figaro“, futurizmis manifesti 
gamoaqveyna. amas mohyva manifestebi mxatvrobasa da 
arqiteqturaSi. 1912 wels boCani wers „skulpturul 
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manifests“. iwereba  manifesti sintaqsis Sesaxeb. 
saqarTveloSi 1916 wels qveyndeba cisferyanwelebis 
„pirvelTqma~, 1922 wels ki qarTveli futuristebis 
manifesti _ „saqarTvelo-feniqsi“ da sxva. 
literaturisa da xelovnebis dargebis garda, iqmneba 
Teatraluri manifestebic. cnobilia, marinetis 
„Teatri variete“ (1913) da „sinTeturi Teatri“ (1915), 
romlebic erTxel kidev gvaxseneben gasuli saukunis 
10-iani wlebis avangardistuli skolis esTetikis  
moTxovnebsa da Sexedulebebs Teatris, reJisoris, 
msaxiobis, mayureblis mniSvnelobasa da daniSnulebaze. 
marinetis „Teatrisagan~ mkveTrad gansxvavdeboda 
rusTavelis Teatris Semoqmedeba, pirvel rigSi imiT, 
rom futuristebs sZuldaT akademiuri Teatri, meorec 
is, rom 1879 wlidan moyolebuli Teatrs didi gza 
hqonda gamovlili da garkveuli tradicia gaaCnda, 
xolo XX saukunis dasawyisSi profesiuli reJisuris 
ganviTarebasTan erTad, Teatri cdilobda reJisuris 
rolis gaZlierebasa da „sityvis“ _ sasceno leqsikis 
ganaxlebas, rasac marineti sruliad uaryofda.

„durujis“ manifestis Semdgenelebs (k. patariZe, ak. 
vasaZe, pl. koriSeli, s. axmeteli) kote marjaniSvili 
mxars uWerda. swored misi rCeviT surdaT manifesti 
gazeT „qarTul sityvaSi“ gamoeqveynebinaT, magram 
redaqciam dauwuna da dabeWdvaze uari ganucxada. 
gadawyda, rom manifesti erT-erT warmodgenaze sajarod 
waekiTxaT. 29 ianvars gamarTuli saRamo „durujis“ 
Semoqmedebis demonstracia unda yofiliyo. asec 
moxda: speqtakl „interesTa TamaSis“ warmodgenisas,  
II moqmedebis dros, akaki vasaZem manifesti waikiTxa. 
„durujis“ manifestis kadnierma tonma aRaSfoTa 
ufrosi Taobis msaxiobebi. Teatraluri sazogadoeba 
or dapirispirebul mxared daiyo. ufrosi Taobis 
msaxiobebisTvis Seuracxmyofeli iyo manifestis 
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striqonebi _ „beberi kameCebi sagastrolod SoTas 
prospeqtze~, „qarTuli Teatri Slamian Waobidan 
amotivtivebuli“. ioseb imedaSvili mkacrad 
akritikebda manifestis avtorebs _ „beberi kameCebi? 
Teatris virTxebi? _ mere vis mimarT, romelTac 
qarTul Teatrs saZirkveli Cauyares..~.1 

„durujelTa“ saqcielma gaanawyena sazogadoebis 
is nawilic, romelTa Sorisac axmetelisa da 
korporantTa piradi megobrebic iyvnen (S. dadiani, 
v. sidamon-erisTavi, m. qoreli). momxdaris irgvliv 
atexili skandalis Casacxrobad, kote marjaniSvili 
ecada sazogadoebas simarTlis gagebaSi daxmareboda 
da „umsgavso Worebisagan“ Tavis dasaRwevad gazeT 
„qarTuli sityvis“ (1924, N13) redaqcias  mimarTa. 
werilSi „qarTuli Teatris garSemo“, igi pativiscemas 
gamoxatavda Zveli Taobis msaxiobTa mimarT da 
futuristebis gadmosrolil proklamaciebs, 
romlebic sazogadoebam, korporaciis manifestad 
CaTvala, provokacias uwodebda. 

„durujis“ Seqmnis erTi wlisTavis aRsaniSnavad, 
1925 wels korporaciam kvlav manifesti dawera. 
„durujis“, rogorc pirveli, aseve meore manifestic, 
azrobrivad da stilisturad, erTian movlenas 
warmoadgenda. axali manifestic imave suliskveTebiT 
iyo dawerili, rogorc Zveli. orive manifesti 
modernizmis nimuSadaa miCneuli ori TvalsazrisiT _ 
azrobrivi da sintaqsuri.  

„...warsuli weli _ walekva, samare Zvelis!..      
Zveli Teatri _ gaZafrul, mxatvrul, naymev 

kulturis anarekli... 
„duruji“ amzadebs masze axal nekrologs.. 

revolucia _ „duruji“... 

1  s.axmeteli, dokumentebi da narkvevebi, t. I Tb., 1978, gv.267
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„duruji“ _ axali epoqa qarTuli Teatris.. 
„duruji“ _ qarTuli ritmiT, metyvelebiT, 

temperamentiT da emociiT naqsovi... 
„ duruji“ _  sayviri axali xelovnebisa 

saqarTveloSi...~.1  

Teatris ganaxlebis idea _ „Teatraluri 
diletantizmis daZleva“, garkveulwilad, dakav-
Sirebuli iyo TeatrSi disciplinis sakiTxis 
mogvarebasTanac. swored disciplinis sakiTxTan 
dakavSirebiT, moxda konfliqti veriko anjafariZesa 
da sandro axmetels Soris. „latavras“ repeticiaze 
axmetelma verikos  dauyvira, korporantTa  sasa-
marTlom axmetels bodiSis moxda daavala. 

„durujelebs“ fici hqondaT dadebuli, rom 
mkacrad daicavdnen korporaciis gadawyvetilebebs. 
disciplinis sakiTxis dacva ki exeboda Teatris 
yvela aspeqts, upirvelesad mxatvrul-organizaciul 
sakiTxs. am TvalsazrisiT „durujis“ wesdebas 
analogi ar aqvs, Tu ar gavixsenebT 1881 wlis qarTuli 
dramatuli sazogadoebis wesdebas, sadac gawerili 
iyo TeatrSi momuSave adamianTa ufleba-movaleobani, 
msaxiobTa amplua da xelfasebic ki. magram „durujis“ 
wesdeba gacilebiT masStaburi iyo da exeboda ara 
mxolod „durujelebis“ TeatrSi moRvaweobas, aramed 
gansazRvravda qcevis wesebs TeatrSic da Teatrs 
gareTac. aseTi 28 wesi iyo:  

„korporanti arasodes ar tyuis, korporants 
ar aqvs ufleba aRniSnos korporantis raime cudi 
mxare an aZagos igi korporaciisa da misi wevrebis 
gareSe, korporanti valdebulia daicvas ukiduresi 
disciplina, korporanti saubrobs  qarTvelebTan 
aucileblad qarTulad, sxvebTan ki maTTvis gasageb 

1  s.axmeteli, dokumentebi da narkvevebi, t. I Tb.,1978, gv.359
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enaze, korporanti yvelgan zrdilobiania, korporanti 
usaqmurad dros ar atarebs da a.S.~1 _ es gaxldaT 
korporaciis wevrTa eTikuri da moraluri qcevebis 
kodeqsi. mkacri ufleba-movaleobani yoveldRiur 
cxovrebaSi Znelad  dasacavi iyo.  saintereso faqtia 
isic, rom  im dros qveyanaSi didi politikuri 
cvlilebebi xdeboda, korporants ekrZaleboda 
politikur movlenebSi Careva. wesdeba msaxiobebisagan 
moiTxovda „yovelgvar politikur mimarTulebaTa 
gareSe dgomas“. yovelive es axalgazrduli 
romantikuli gatacebiT iyo STagonebuli. zogi ram, 
TiTqmis idealisturic iyo, romelsac cxovrebaSi 
ganxorcieleba ar ewera. asec moxda... TandaTan 
gamZafrda Sinagani winaaRmdegoba. miuxedavad amisa, 
1926 wels „durujma“ daarsebidan  ori wlisTavi 
izeima.

„durujma“ mniSvnelovani roli Seasrula axali 
Teatris formirebis pirvel etapze, man gaaerTiana 
Tanamoazreebi da gaaRrmava axali Teatris Seqmnis 
organizaciuli safuZvlebi; magram ori wlis Semdeg, 
Tavi iCina misi mkacri normativebis Seusabamobam 
Semoqmedebis Tavisuflebis ideasTan. moxda konfliqti 
„durujsa“ da marjaniSvils Soris, axmetelsa da 
marjaniSvils Soris; amas daemata metad  daZabuli 
politikuri garemoc, ramac sabolood  „durujis“ 
daSla gamoiwvia.   

1927 wels „duruji“ daiSala.

 gamoyenebuli literatura: 

s. axmeteli, dokumentebi da narkvevebi,  t.I, Tb., 1978•	

1  s. axmeteli, dokumentebi da narkvevebi, t. I Tb., 1978, gv.246
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 gubaz megreliZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos Teatris, kinos, musikisa da 
qoreografiis saxelmwifo muzeumis mecnier-

TanamSromeli

tradiciisa da novatorobis sakiTxi 
Tanamedrove qarTul TeatrSi

Teatralur xelovnebaSi xSirad kamaToben 
tradiciis Sesaxeb, radgan igi jer kidev ar aris 
gansazRvruli cneba. rasac `tradicia~ hqvia, ar 
SeiZleba iyos zustad konkretuli kategoria. igi 
ufro ideur-mxatvrul TvisebaTa erTobliobaa, rasac 
SemoqmedebiTad iTviseben da aviTareben momdevno 
Taobebi. Tu xelovani Tavisi winamorbedis Teatraluri 
xerxebis ̀ erTguli~ darCeba da mxolod am saxiT gaigebs 
tradicias, gamomsaxvelobiT xerxebs kanonis Zalas 
mianiWebs, maSin igi daiStampeba. droTa ganmavlobaSi, 
speqtakli, romelic tradicias warmoadgenda, aRar 
arsebobs da istoriis kuTvnileba xdeba. mis Sesaxeb 
mxolod mogonebebiT an recenziebiT vmsjelobT. 
aseTi saxis informacia umTavresad subieqturia. 
amitom, SeuZlebelia, arsebuli WeSmariti xelovnebis 
ucvlelad aRdgena. xdeba gadmocemebis, Tu istoriuli 
masalis xelovanis gonebaSi warmosaxva. am SemTxvevaSi 
igi Tavis Tavs tradiciis gamgrZeleblad miiCnevs. 
sinamdvileSi ki es tradicia aRar aris, radgan aq 
sruliad gansxvavebuli principebia gamoyenebuli da 
reJisoris individualuri xelweridan gamomdinareobs. 
amitom, tradiciis gageba, xSirad, maxinjdeba, 
daviwyebas eZleva misi mTavari arsi, rom tradicia 
xelovnebaSi mxatvruli gamocdilebis, garkveuli 
esTetikis gadmocemis saSualebaa.
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samagaliTod SeiZleba gavixsenoT k. marjaniSvilis 
dadgma `cxvris wyaro~. drom moitana Tanamedrove 
mebrZoli gmiris Tema, romelic imdroindel 
rusTavelis TeatrSi ver aisaxa. qarTuli Teatris 
niSandoblivi Tviseba yovelTvis iyo gmiris mebrZoli 
sulis warmosaxva, rac social-politikurma 
viTarebam ganapiroba. amitom `cxvris wyaro~ im 
mdidari tradiciis saukeTeso gagrZelebaa, sadac k. 
marjaniSvilma ganaviTara l. mesxiSvilis aqtioruli 
skolis saukeTeso tradicia. is organulad Seerwya 
marjaniSvilis reJisorul ostatobas. 

didi Semoqmedi srulyofs da gardatexa Seaqvs 
damkvidrebul tradiciebSi. aseTi mniSvnelovani 
saxecvlilebiT xasiaTdeba s. axmetelis Semoqmedebac. 
man axali gamomsaxvelobiTi firmebis ZiebiT asaxa 
adamianis damokidebuleba axal cxovrebasTan. am 
periodSi Teatrma miagno heroikuli dramis formas, 
romlisganac axleburad ganaviTara heroikul-
romantikuli Teatri. speqtaklebSi Canda moqmedebis 
eqspresia, ritmisa da sityvis dinamikuroba. gmiris 
xasiaTis maRalprofesiul damuSavebasTan erTad, 
ikveTeboda plastikuri monaxazic. am fonze Sinagani 
gancdisa da garegnuli formis Serwymam ufro 
mravalmxrivi gaxada samsaxiobo xelovneba, zustad 
gamoixata speqtaklis mxatvrul-emociuri ganwyoba. 
siaxle imaSic Canda, rom masa speqtaklis ZiriTad 
kompoziciur birTvs Seadgenda. pirovnebisa da masis 
suliskveTebis sinTezma axali ZiebiTi procesi 
ganaviTara rusTavelis TeatrSi. gaizarda speqtaklebis 
masStabi, gmirTan erTad mTavari adgili masobriv 
scenebs daeTmo, ramac ganapiroba reJisoruli formis 
Ziebac, _ speqtaklis saerTo gadawyveta. 

tradiciulobis swori gageba da misi adgilis 
gansazRvra TanamedroveobaSi dakavSirebulia 
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aucilebel gansxvavebasTan tradiciasa da 
mimbaZvelobas Soris. sirTules is iwvevs, rom ver 
xerxdeba am ori kategoriis yovelTvis zustad 
diferencireba. xSirad xdeba maTi aRreva Semoqmedis 
subieqtur SexedulebebTan. 

XX saukunis qarTuli Teatris istoriis 30-40-iani 
wlebi amis magaliTs iZleva. marjaniSvilis TeatrSi 
`zogjer... speqtaklebi sruliad ar Seesabameboda 
marjaniSvilis principebs, magram aseT dros tradiciis 
mantia xom yvelaze kargi mosasxamia? hoda, zogierTi 
reJisori da msaxiobi marjved iyenebda mas! igive xdeboda 
rusTavelis TeatrSic. romantikuli speqtaklebis 
iarliyi ekera iseTebsac, romelTac araviTari saerTo 
ar hqondaT s. axmetelis TeatrTan~.1 

dResac, rig SemTxvevebSi, reJisors ara aqvs sakuTari 
pozicia, gaurkvevelia misi kredo, rac  gansakuTrebiT 
mkveTrad Cans klasikuri piesebis dadgmisas. klasikas 
amofarebuli xelovani (piesis montaJi, moqmed pirTa 
Sekveca an axlis damateba, teqstis gadaadgileba) 
Tanamedrove formebis garegnuli niSnebis saSualebiT, 
pretenzias acxadebs nawarmoebis axlebur wakiTxvaze. 
problemebi, romlebic odesRac avtors awuxebda, 
droTa ganmavlobaSi icvleba. axal Taobas sxva 
interesebi amoZravebs. reJisorsac didi yuradReba 
marTebs, rom nawarmoebs Tanamedrove JReradoba 
mianiWos, risTvisac aucilebelia problemisa da 
gmirTa xasiaTebis warmosaxva sxva mniSvnelobiT, 
raTa speqtaklma meti aqtualoba SeiZinos. ukve 
arsebuli mxatvruli xerxebiT nawarmoebis arsis 
amoxsna tradicias Stampavs. reJisorma ki ar unda 
gaimeoros istoriad qceuli klasikis ilustracia, 
aramed Tanamedroveobis kuTxiT gaiazros nawarmoebi. 
reJisorma unda uaryos manamde arsebuli warmogena 

1  kiknaZe v., qarTuli reJisuris narkvevebi, Tb., 1982, gv. 248
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ama Tu im piesis dadgmaze da Seqmnas damoukidebeli 
versia. am niSnis gauTvaliswinebloba SemoqmedebiT 
marcxs iwvevda, radgan reJisoris socialuri analizi 
nTqavda nawarmoebis mxatvrul suls. 

rusTavelis TeatrSi aseTi dadgmebi iyo: l. 
tolstois `meufeba wyvdiadisa~ da m. javaxiSvilis 
roman ̀ qalis tvirTis~ inscenireba, xolo Tanamedrove 
formebis Ziebam Janrul ekleqtikamde miiyvana u. 
Seqspiris `antonios da kleopatra~, molieris 
`tartiufi~, goldonis `mSvenieri qarTveli qali~. 
rusTavis Teatris dadgmebSi: n. gogolis `revizorsa~ 
da a. Cexovis `ToliaSi~ Warbobda ilustraciuloba. 

Teatraluri forma, yovelTvis, drois gaazrebas 
moiTxovs.  aucilebeli  xdeba  klasikuri 
nawarmoebisadmi damokidebulebis kriteriumis 
Secvla. swored am axlis gaTvaliswinebiT iqmneba 
speqtakli da igi ver gaxdeba tradiciis adrindeli 
saxiT gamgrZelebeli. amis Sesaxeb cnobili ingliseli 
reJisori p. bruki wers: `arsi arasodes gaxdeba 
warsulis kuTvnileba. misi Semowmeba nebismier adamians 
SeuZlia dRevandeli gamocdilebis magaliTze~.1 brukis 
azriT, mizanSewonilia mxolod tradiciis arsis 
gamoyeneba, Tuki igi Tanamedrove gamomsaxvelobiT 
formaSi moeqceva.

amgvar movlenad rusTavelis TeatrSi SeiZleba 
CaiTvalos XX s. 60-ian wlebSi dadgmuli speqtaklebi 
`WinWraqa~ da `samaniSvilis dedinacvali~. 
`WinWraqaSi~, rogorc misi damdgmeli m. TumaniSvili 
aRniSnavs, mTavaria msaxiobTa improvizacia, rasac 
safuZvlad edo Zveli qarTuli xalxuri tradiciuli 
TamaSobani, berikaobisa da yeenobis elementebi, cekvebi, 
igav-arakebi, Saradebi da sxva. magram speqtakli ar 
iyo berikaobis rekonstruqcia. igi Tavisi bunebiT 

1  bruki p., carieli sivrce, Jurn.: `sabWoTa xelovneba~, 1981, #1, gv. 66
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miuaxlovda am Teatralur formas.1 zRapruli forma 
xels uwyobda Tanadroulobis warmoCenas. am SemTxvevaSi 
xalxuri tradicia gamoiyenes speqtaklis gadawyvetis 
saSualebad. imave principiT ganxorcielda rusTavis 
TeatrSi ̀ kaxaberis xmali~ (reJisori g. lorTqifaniZe), 
xolo marjaniSvilis TeatrSi `berikoni~ (reJisori 
l. mircxulava), sadac berikaobis sanaxaobiT formaSi 
folkloruli motivebi Tanamedrove reJisoruli 
azrovnebiT aJRerda.

xalxuri Teatraluri formis Zieba jer kidev 
s. axmetelis SemoqmedebaSi iRebs saTaves. igi 
xalxuri niRbebis ametyvelebas profesiul scenaze 
gansakuTrebul mniSvnelobas aniWebda. amitomac 
werda igi p. kakabaZis `kaxaberis xmalze~, romelsac 
avtorma Tavidan `baxtrioni~ uwoda: `Cven gvxiblavs 
p. kakabaZis `baxtrioni~, radgan igi iyenebs axal 
xerxebs da iZleva sruliad axal formebs~. rogorc 
zemoT aRvniSneT, Tanamedrove qarTul TeatrSic am 
principze ganxorcielebulma speqtaklebma moipoves 
warmateba da albaT, folkloruli tradiciebis ufro 
farTod gamoyeneba, momavalSi met saintereso process 
ganaviTarebs.

dRevandeli msaxiobi Tu erTsa da imave rols 
misi winamorbedis msgavsad ganasaxierebs da mas 
mxatvruli xerxebiT mxolod mibaZavs, aseT movlenas 
p. bruki ar miiCnevs maRalostatobad, radgan igi ar 
iZleva axali saintereso SesaZleblobebis gamovlenis 
saSualebas da msaxiobis individualobac ikargeba. 
klasikis dadgmisas, xSirad xdeba, rom msaxiobi qmnis 
saintereso saxes, magram reJisori ver axerxebs 
movlenebi daukavSiros Tanamedroveobas. reJisorTa 
umravlesobas miaCnia, rom speqtakli aucileblad unda 
gamomdinareobdes nawarmoebis koncefciidan. es swori 

1  TumaniSvili m., sanam repeticia daiwyeba, 1977, Tb., gv.20
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debulebaa, Tumca, umTavresad piesis ilustraciiT 
ifargleba. tradiciis aseTi gageba boWavs Semoqmedis 
SesaZleblobebs. 

reJisori g. tovstonogovi wers: `nawarmoebis 
Tanadrouloba niSnavs mimdinare procesebisa da masSi 
adamianTa Secvlili xasiaTebis amoxsnas, niSnavs im 
ideaTa amoxsnas, romlebic aRmocenda dRes~.1 amitom, 
mxolod klasikuri tradiciis ayola sakmarisi 
aRar aris. Teatris damokidebuleba piesaSi asaxul 
garemoebebTan, socialur-eTikur procesebTan 
mxatvruli saSualebebiT unda ganisazRvros 
Tanamedroveobis aqtualur sakiTxebTan kavSirSi. 
aqedan gamomdinare, dadgmis siaxle nawarmoebis 
formis morgebisa da msaxiobis mier gmiris xasiaTis 
gaxsnis individualuri Taviseburebebis ganumeorebel 
SerwymaSi mdgomareobs. amasTan dakavSirebiT, cnobili 
kritikosi i. iuzovski wers: `yovelTvis, rodesac 
didi klasikuri nawarmoebi scenidan mosawyenad 
Cans, CemTvis is imis damamtkicebelia, rom istoria, 
romelic ar gardatydeba Tanamedroveobis prizmaSi, 
ar iZens TanamedroveobasTan kavSirs, istoriadac ar 
aRiqmeba~.2

yovelgvari miRweuli winsvla gulisxmobs axlis 
damkvidrebas. axali movlena warmoiqmneba ukve 
ganvlili SemoqmedebiTi Ziebebis  donis gadaxedvisa 
da ganviTarebis safuZvelze. swored amgvarma 
Camoyalibebulma principebma ganapiroba Tavis droze 
Teatr `sovremenikis~ dabadebac. misi erT-erTi 
Semqmneli o. efremovi, koleqtivis SemoqmedebiTi 
mizandasaxulebis Sesaxeb, ambobda: `Cven veZebT 
sxvagvar SemoqmedebiT programas, samxatvro Teatris 
programis garda, romelic Cveni azriT jer kidev 
1  g. tovstonogovi. `reJisoris profesia~, Tb., 1975, gv. 107  
2  Ю. Юзовский . `О театре и драме~,  `Искусство’’, М., 1982, Ст. 315
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amowuruli ar aris. Cven ar gvesmis sxva gzis, romelic 
stanislavskim gakvala. `sovremeniki~ cdilobs am 
tradiciebisgan da sxvadasxvagvari Stampebisgan 
ganTavisuflebas, misi survilia _ daubrunos maT 
sicocxle da siaxle~.1 `sovremenikma~ ki ar uaryo 
samxatvro Teatris ZiriTadi mimarTuleba, piriqiT, 
_ daeyrdno ra stanislavskis sistemas, imavdroulad, 
Secvala masTan damokidebulebis kriteriumi, Seecada 
Tanamedrove cxovrebis poziciidan eCvenebina ukve 
mravali wlis ganmavlobaSi arsebuli Sexedulebebi da 
mieniWebina maTTvis aqtualuri cxovelmyofeloba.

xelovnebaSi nebismieri axali mniSvnelovani 
mxatvruli movlena an mimarTuleba, TavisTavad, 
uaryofs manamde arsebul tradiciul meTodologiur 
sistemasa Tu SemoqmedebiTi Teoriis principebs da 
maT safuZvelze qmnis Tvisobrivad gansxvavebul 
formasa da stilis meTods. reJisoris SemoqmedebiTi 
Ziebebi Teatraluri formis siaxles warmoqmnis, 
romlis drosac aucilebeli xdeba klasikuri 
nawarmoebisadmi damokidebulebis Secvla. swored am 
axlis gaTvaliswinebiT iqmneba speqtakli da igi ver 
gaxdeba tradiciis adrindeli saxiT gamgrZelebeli.

XX saukunis 70-iani wlebis qarTul TeatrSi amgvar 
movlenad SeiZleba CaiTvalos rusTavelis TeatrSi 
r. sturuasa da T. CxeiZis mier ganxorcielebuli 
speqtakli ̀ samaniSvilis dedinacvali~. d. kldiaSvilis 
es nawarmoebi bevrjer daidga qarTul scenaze, magram 
wina planze yovelTvis socialuri problemebi iyo 
wamoweuli. Teatrmcodne v. kiknaZem wignSi `daviT 
kldiaSvilis Teatri~ safuZvlianad gaaanaliza 
`samaniSvilis dedinacvalis~ scenuri istoria. am 
speqtaklis Sesaxeb moyvanil adrindel recenziebSi 
umTavresad aRniSnuli iyo msaxiobTa mier gmirTa 

1  Сб. `Режисерсское искусство“, М., 1962, ст. 30-33
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gaWirvebuli da sasacilo mdgomareobis kargad 
gaTamaSeba da avtoriseuli koloritis Cveneba, imeruli 
kuTxurobisa da eTnografizmis gamoyeneba. irkveva, 
rom sxvadasxva dadgmaSi warmatebiT iyo gamoyenebuli 
mTxrobeli, magram reJisoruli gadawyvetis sxva 
principze arsad aris laparaki. amitom, speqtaklis 
forma tradiciuls ar gascilebia. sainteresoa gazeT 
`qarTul sityvaSi~ dabeWdili recenzia, romelic 
mieZRvna 1923-24 ww. sezonSi rusTavelis TeatrSi 
dadgmul `samaniSvilis dedinacvals~. avtoris azriT: 
`samaniSvilis~ gansaxiereba SeiZleba ori gziT. erTi 
gza aris is, romliTac Cven vixileT es piesa 22 da 24 
aprils: es gzaa _ sada, realistur xazebSi momwyvdeuli, 
gareSe yovelgvari triukebisa, magram iumoris 
wyaroSi ganbanili. meore gzaa, gza _ stilizaciis, 
groteskis xazebSi gamarTvisa, es gzac saintereso 
iqneboda da, realizmis mowinaaRmdege banaks ufro 
daakmayofilebda~.1 am recenziaSi pirvelad aRiniSna 
nawarmoebis axal stilistur formaSi gadawyvetis 
SesaZlebloba. 

robert sturuasa da Temur CxeiZis speqtaklis 
novatoroba imaSi mdgomareobda, rom gamomsaxvelobiTi 
formis axleburi gaazrebisTvis gamoyenebul iqna 
b. brextis sasceno gadawyvetis principi. msaxiobebi 
gmirTa xasiaTebs ki ar gadmoscemdnen, aramed sakuTar 
damokidebulebas uCvenebdnen am personaJTa mimarT. 
es meTodi dadgmisTvis organuli aRmoCnda da xeli 
Seuwyo mis stilistur siaxles. amitom, mravaljer 
ganxorcielebuli nawarmoebi da misi personaJebi 
sruliad axali midgomiT warmoadgines. moTxrobaSi 
aRwerili imeruli soflis magivrad, scenaze vixileT 
d. kldiaSvilis saxl-muzeumi simoneTSi. aq, g. 
gegeWkori xelSi iRebs gamofenis erT-erT eqsponats, 

1  gaz. `qarTuli sityva~. 1924. #24.
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wigns `samaniSvilis dedinacvals~ da kiTxvas iwyebs. 
msaxiobebic TandaTan personaJebs gaiTamaSeben, 
magram isini ar arian mxolod avtoriseuli gmirebi. 
msaxiobebma warmogvidgines sakuTari poziciidan 
danaxuli adamianebi. TviT TamaSis pirobiTi 
Teatraluri principi, gaorebuli komikuri 
personaJebi speqtaklis ideur-mxatvruli koncefciis 
gamomxatvelni aRmoCndnen. aqtiorulma improvizaciam, 
reJisoruli gadawyvetis siaxlem da Tanamedroveobis 
TvaliT groteskul formaSi gacocxlebulma 
warsulma ganapiroba kidec speqtaklis warmateba. 
Tanamedrove mayureblis daintereseba rTulia 
mxolod gasuli saukunis aznaurTa socialuri yofis 
CvenebiT, amitom, speqtaklSi  yuradReba  gamaxvilda 
personaJTa moralur-eTikuri saxis Cvenebaze, 
sazogadoebaSi arsebul dRevandel problemebze. 
damokidebulebis Secvlam, riTac cnobilma Sinaarsma 
axali gamomsaxvelobiTi forma SeiZina, daarRvia 
aqamde arsebuli tradicia.

kinoreJisor eldar Sengelaias filmi 
`samaniSvilis dedinacvali~ tradiciuli darCa. 
filmSi mTavaria dramatuli sawyisi _ samaniSvilis 
ojaxis drama. amitom socialurma garemom STanTqa 
tragikomikuri niRbebi, rac sruliad ewinaaRmdegeba 
d. kldiaSviliseul samyaros. filmSi ikargeba 
reJisoris Tanadrouli pozicia da iqmneba nawarmoebis 
calmxrivi ilustracia. aqtualobis dakargvis gamo, 
filmi qarTvelma mayurebelma iseTive aRfrTovanebiT 
ar miiRo, rogorc rusTavelis Teatris speqtakli.

Teatralur xelovnebaSi formis Ziebis sakiTxi 
yovelTvis umniSvnelovanesia da igi dakavSirebulia 
mudmivi ganviTarebis procesTan. g. tovstonogovi 
aRniSnavs: `dRes novatoroba Zalze konkretulad 
aris dakavSirebuli Janris zust mignebasTan. am 
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gasaRebiT ixsneba mxolod am nawarmoebis  istoriuli 
Taviseburebis cxovelmyofeli samyaro~.1

amitom iqca mniSvnelovan movlenad rusTavelis 
TeatrSi dadgmuli speqtakli `yvaryvare~. manamde, 
polikarpe kakabaZis piesa imave saxiT idgmeboda, rogorc 
es dramaturgma Seqmna. reJisorma r. sturuam sruliad 
gansxvavebul formasa da montaJis sxvagvar xerxs 
mimarTa. gamoiyena teqstualuri masala p. kakabaZis 
sxva piesebidan (`kaxaberis xmali~, `cxovrebis jara~) 
da Seqmna gmiris ara lokaluri, aramed ganzogadebuli 
saxe. yvaryvare aris antiqristed movlenili cru 
winaswarmetyveli, amitom speqtaklSi bibliuri 
motivebic ikiTxeba. Tu p. kakabaZem dagvixata sofleli 
glexis kolorituli xasiaTi, speqtaklSi vixileT 
farTo masStabis politikur-istoruli avantiuristi. 
igi Sesaferis situaciaSi icvlis sxvadasxva samoss 
da mravali erovnuli, Tu politikuri gmiris saxiT 
warmogvidgeba. piesaSi sruliad konkretulia 
yvaryvares moqmedebis adgili. igi dasawyisSi wisqvilSi 
zis da nacarSi daxazul rkinigzis gegmas acnobs 
mewisqviles. robert sturua ki masStaburad asaxavs 
yvaryvares diapazons. yvaryvare sargeblobs omiT 
gamowveuli qaosiT da TeTr perangSi gamowyobili, 
macxovris saxiT, dabneul xalxs mxsnelad evlineba. 
piesaSi avtori kakutasa da quCaras Sesaxeb ambobs: 
`Tqveni kacad gaxdoma, verasodes rom ver movaxerxe~; 
speqtaklSi ki yvaryvare xalxs mimarTavs: `Tqveni 
kacad gaxdoma, ar iqna da ar moxerxda!~

Tu piesaSi yvaryvare kakutasa da quCaraze 
gabatonebiT iwyebs Tavis karieras, aq ukve xalxi 
aRiarebs mas winamZRolad. sxva gamosavals xalxi ver 
xedavs, miendoba da ahyveba yvaryvares, SemdgomSi ki igive 
xalxi xels Seuwyobs mis avantiurizms. yvaryvare umal 

1  g. tovstonogovi. `reJisoris profesia~, Tb., 1975, gv. 191 
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Seiferebs Seqmnil viTarebas da beladad aRiarebuli 
iwyebs Tavisi Canafiqris ganxorcielebas. 

Tu piesaSi yvaryvare mxolod mewisqviles acnobs 
mTebSi rkinigzis gayvanis gegmas, speqtaklSi mas ukve 
mTeli xalxi usmens. am Secvlili detaliT reJisori 
aRrmavebs da amZafrebs yvaryvares zemoqmedebis Zalas 
xalxze. mas ukve SeuZlia Tavis neba-survilze aTamaSos 
adamianebi da maTi mxardaWera maqsimalurad gamoiyenos. 
es epizodi ufro mZafrdeba r. sturuas mier Semdgomi 
detalis CvenebiT. gandidebuli kacis rolSi SeWrili 
yvaryvare gegmas xalxs joxiT acnobs. am SemTxvevaSi 
joxi aRiqmeba Zalauflebis gamomxatvel kverTxad, 
romliTac gegmis moxazvis dros upatrono gvirgvins 
waawydeba. r. CxikvaZis yvaryvare Tavdapirvelad 
gakvirvebulia, ase male da droulad rom miaRwia 
sawadels. Tavze idgams sabolood gandidebis utyuar 
niSans da aqedan moyolebuli TviTonac darwmunebulia 
sakuTar ZlierebaSi. magram yvaryvarem icis, rom 
gmirobisTvis marto qadageba da lamazi sityvebi ar 
kmara. igi xalxma aRiara, magram gmiri jer kidev 
ar aris. r. sturua axali interpretaciiT Txzavs 
yvaryvares dapatimrebis scenas. piesaSi oficrebs 
SeeSlebaT da osmalos tansacmelSi gadacmul 
yvaryvares revolucionerad miiCneven. yvaryvares 
unda gasces sevasti, magram oficrebi ise apatimreben 
mas, rom sityvis Tqmasac ar aclian. e. i. yvaryvares 
garevolucionereba sruliad SemTxveviTia.

speqtaklSi es epizodi Secvlilia. yvaryvare 
tansacmels Segnebulad ucvlis sevastis da jariskacis 
formaSi revolucionerad monaTluli Tavisi nebiT 
mihyveba dasapatimreblad mosul oficrebs. ase 
rom, gmiruli saqcieli Cadenilia, _ yvaryvare 
`revoluciuri moRvaweobisTvis~ daapatimres.

aRsaniSnavia is garemoebac, rom piesaSi yvaryvares 
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mxolod emuqrebian CamoxrCobiT. speqtaklSi ki dasjis 
scena TamaSdeba. saxrCobelas uCveulo forma aqvs. 
es aris jvris konfiguracia, anu wminda adamianis 
sawamebeli. amiT xazi esmeba im garemoebas, rom yvaryvare 
revoluciis saqmesa da ideebs ewireba. igi ukve mzadaa 
sikvdilisTvis, magram swored am dros SeCerda dasja. 
mosulma depeSam yvelas auwya revoluciis gamarjveba, 
da aqedan moyolebuli yvaryvares aRzeveba iwyeba. mas, 
rogorc gmirs, mowiwebiT epyrobian. igi sxvadasxva 
tansacmelSi gamowyobili TamaSobs Semdgom scenebs _ 
xan TeTri nabadi aqvs mogdebuli, rogorc erovnul 
gmirs; xan generlis formaSia, xanac iaponur kimonoSi. 
igi samoss situaciis mixedviT icvlis, rac speqtaklis 
ideis masStaburobaze miuTiTebs.

aq reJisors erTi adamianis bedi ki ar ainteresebs, 
aramed mTlianad movlena _ yvaryvarizmi. Temis 
gasamZafreblad, r. sturua speqtaklSi rTavs scenas b. 
brextis piesidan `arturo uis kariera~. aq yvaryvare 
_ hitleri yoveli nabijis, Jestis gamoyenebasa da 
sityvis warmoTqmas maswavleblis daxmarebiT eufleba. 
reJisori am scenis CamatebiT azogadebs yvaryvarizmis 
arss, gviCvenebs, Tu rogori saxiT arsebobs es movlena 
sazogadoebaSi.

Tu piesaSi yvaryvare gamoaSkaravebuli da 
damarcxebuli stovebs scenas, speqtaklSi igi bolomde 
ibrZvis, ver urigdeba gamoaSkaravebas. meordeba 
jvarcmis scena, magram Tu Tavdapirvelad yvaryvare 
ZaliT ahyavT, axla TviTon ebRauWeba jvars, radgan 
saaSkaraoze gamoyvanas gmirad sikvdili urCevnia. 
xalxi mas  ZaliT CamoaTrevs gmiris kvarcxlbekidan da 
sanagve yuTSi agdebs. rodesac yvelas hgonia, yvaryvares 
aRsasruli dadgao, yvaryvare cota xnis Semdeg imave 
saxiT gamoecxadebaT, rogorc dasawyisSi. finalis 
aseTi gadawyvetiT r. sturua mianiSnebs ̀ yvaryvarizmis~, 
rogorc movlenis sicocxlisunarianobaze.
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aseTi saxecvlileba ganicada piesam scenaze 
ganxorcielebisas. Seiqmna gmiris sruliad axali, 
damoukidebeli modeli. es speqtakli Tavis 
winamorbedTagan gansxvavdeba formiT, JanriT, ideis 
globaluri gadawyvetiTa da masStaburobiT.

kinoreJisor devi abaSiZis filmSi `yvaryvare~ 
sapirispiro Sedegs vxedavT. filmSi mocemuli ar aris 
mZafri istoriuli viTareba, romelSic yvaryvares 
mxatvruli saxe amotivtivda. igi primitiuli, 
moZvelebuli xerxebiT mogviTxrobs siuJets, rac 
yalb STabeWdilebas tovebs. filmis mixedviT, Zneli 
dasajerebelia, rom iseTi adamiani, romelic ver 
erkveva swrafmonacvle politikur situaciaSi Tavisi 
mouxerxeblobiT, oratoruli uniWobiT, gonebrivi 
siClungiT, rogor axerxebs politikur moRvawed 
gaxdomas. msgavsi personaJi gmirad verasdros iqceva. 
Tanamedrove xelovanisTvis saintereso unda iyos 
sapirispiro TvisebebiT SeniRbuli adamiani, romlis 
xelSi Cagdebuli Zalauflebac sazogadoebisTvis 
saSiS Zalad warmogvidgeba. sakiTxis ase globalurad 
dayeneba, ufro srulyofilad gamoxatavda nawarmoebis 
arss. amitom filmSi ver gamoixata gmirsa da 
sazogadoebas Soris warmoqmnili konfliqti da igi 
martiv siuJetur qargaze agebuli aRmoCnda. 

xelovanis poziciis mkafiod gamoxatva nawarmoebis 
dedaazris axlebur gadawyvetasa da mxatvruli 
qmnilebis gamomsaxvelobiTi formis dadgenaSi 
mdgomareobs. Tanamedrove stilistikiT icvleba 
wlebis ganmavlobaSi arsebuli mxatvruli movlena. igi 
reJisoris mrwamss harmoniulad unda erwymodes. Tumca 
aris SemTxvevebi, rodesac formiT Ziebis gatacebas 
TviT reJisori SeuboWavs, ris gamoc Canafiqri 
bundovani gamxdara. swored reJisoruli principi 
gansazRvravs dadgmis mxatvrul formas. xdeba saxeTa 
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da movlenaTa gadafaseba, maTi ufro mravalferovani 
saSualebebiT gamdidreba. yovelive ki mTlianobaSi 
novatorul sawyiss badebs, sadac fabulasa da ideis 
mTlianobas erTiani mxatvruli forma gamoxatavs.

novatoroba xelovnebaSi gulisxmobs mxatvruli 
Semecnebis daxvewasa da gafarToebas, ideuri Sinaarsis 
gaRrmavebas, stilisa da formis gamdidrebas, 
SemoqmedebiTi SesaZleblobebis axleburad 
gamoyenebas. 

Teatralur terminologiaSi damkvidrda gamoTqma 
`Seqspiruli speqtakli~, magram misi konkretuli 
arsi gaurkvevelia. aravis Seuqmnia specialuri 
Teatraluri dogmebi, romelTa gverdis avla 
SeuZlebeli iyos. qarTul scenaze arsebobs Seqspiris 
piesebis dadgmis mdidari tradicia. calkeul 
msaxiobTa didi ostatobis wyalobiT miRweul iqna 
gmirTa xasiaTebis maRalmxatvrulad gansaxiereba. 
aseT saxeebs ganekuTvnebian: ak. xoravas otelo, ak. 
vasaZis iago, v. anjafariZis kleopatra, g. SavguliZis 
oqtavios keisari, v. goZiaSvilis riCard mesame. 
istorias mxolod dasaxelebuli msaxiobebi da maTi 
rolebi SemorCa, xolo reJisoruli gadawyveta ukana 
planze aRmoCnda. amitom didi warmatebis miuxedavad, 
daviwyebas miecnen.

gasuli saukunis 60-iani wlebis qarTul TeatrSi 
Cndeba axali tendencia: Seqspiris piesebisadmi ZiebaTa 
rTul periods unda Seecvala ukve Stampad qceuli 
reJisoruli gadawyvetis formebi. aseT saeqsperimento 
speqtaklebs ganekuTvneba m. TumaniSvilis dadgmebi 
rusTavelis TeatrSi: `zafxulis Ramis sizmari~ 
da `mefe liri~, magram miRweuli forma sakmarisi 
ar aRmoCnda dasaxuli principebis srulfasovnad 
CamoyalibebisTvis.

mogvianebiT, amave TeatrSi reJisori g. qavTaraZe 
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dgams `romeo da julietas~, sadac kvlav iyo 
swrafva Tanamedrove Teatraluri formebis 
gamoyenebisken. aq personaJebi tradiciulisgan 
gansxvavebulad ikiTxebodnen, magram am speqtaklmac 
ver SeZlo Tvisobrivad axali SemoqmedebiTi mrwamsis 
damkvidreba. 

am movlenis ganxilvisas, robert sturuas mier 
dadgmuli  `riCard  mesame~,  srul warmodgenas  
Segviqmnis, Tu raoden mniSvnelovania mravaljer 
dadgmul piesaSi axali interpretaciis Zieba. 
unda aRvniSno, rom Cemi mizani ar aris r. sturuas 
davupirispiro romelime Taobis reJisori an msaxiobi, 
radgan saubaria sruliad gansxvavebuli esTetikuri 
principebis gamoyenebaze, TamaSis struqturul 
saxecvlilebaze, rac Janris TaviseburebaTa 
gadawyvetis aucileblobidan gamomdinareobs. 

aqamde aravis ucdia Seqspiris piesebSi 
tragikomikuri buneba eZebna, gamoeyenebina b. brextisa 
da inteleqtualuri dramis safuZvlebi, romlebic 
metaforul saxecvlilebas ganicdian scenaze. r. 
sturuas speqtakli ar aris mxolod piesis dadgma, _ igi 
moicavs Seqspiris mier mocemuli siuJetis socialuri 
arsis ganzogadebulad Cvenebasa da Tanamedrove 
poziciuri simwvaviT gadawyvetas. speqtakli ar 
mogviTxrobs mxolod riCardis borotmoqmedebis 
Sesaxeb. r. sturuas ainteresebs mTlianad riCardizmis 
problema Tanamedrove sazogadoebaSi. amitom reJisori 
movlenebs globalurad asaxavs.

am saintereso TvalTaxedviT speqtaklis Seqmna 
ganapiroba im garemoebam, rom r. sturuas reJisura 
aRsavsea formisa da stilis axali gamomsaxvelobiTi 
saSualebebiT. amasTanave, ikveTeba reJisoris 
pozicia, romelic yovelTvis Tanadroulad JRers. 
reJisori maqsimalurad iyenebs scenur sivrces, 
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msaxiobis plastikur gamomsaxvelobiT saSualebebs, 
pirobiTobas, grotesks, karnavaluri da samoedno 
Teatris princips, speqtaklis ideuri gadawyvetisTvis 
efeqtur musikalur da  mxatvrul gaformebas. 
yvela komponenti moyvanilia erTobliobaSi da qmnis 
logikuri ganviTarebis saSualebas. aseTi ganzogadebiT 
xasiaTdeba speqtakli `riCard mesame~. 

warmodgena iwyeba margaretis (m. Caxava) saorkestro 
ormodan amosvliT. misi mniSvneloba ufro gazrdilia 
da winaswarmetyvelis funqcias asrulebs. es Savad 
Semosili qali TiTqos qvesknelidan amodis da scenas 
sikvdilis CrdiliviT gadauvlis. TeTri kedlebis 
fonze, margareti Sav laqad moCans, romelic moqmedebis 
ganviTarebasTan erTad, yvela gmiris beds winaswar 
sazRvravs. margaretis gasvlis paralelurad, scenis 
siRrmidan avanscenisken riCardi moemarTeba _ TviT 
mkvleli cvlis sikvdilis simbolos. reJisori xazs 
usvams maT urTierTkavSirs _ isini ganuyofelni arian, 
_ maT xom sikvdili moaqvT adamianebisTvis! margareti 
riCardis im fiqrebis Crdilia, visac man sikvdilis 
ganaCeni gamoutana. margaretic yovelTvis masTanaa, 
rogorc riCardis survilis aRmsrulebeli. 

am piesis dadgmisas reJisorebi da msaxiobebic 
yovelTvis didi yuradRebas amaxvilebdnen riCardis 
fizikur simaxinjeze. gmiris aseTi gadawyveta tradiciad 
iqca, radgan yvela drois speqtaklebSi, riCards TiTqmis 
erTi da igive garegnuli forma hqonda. reJisorebi 
gamoxatavdnen mxolod avtoriseul damokidebulebas 
movlenisadmi. xolo r. sturuam Seqspiris saSualebiT 
warmoadgina riCardizmis saSiSroeba sazogadoebisTvis. 
r. sturuas speqtakli winamorbedTagan gamoirCeva 
misi mTavari TvisebiT _ Janruli gansazRvriT _ 
tragikuli movlenebisadmi farsuli damokidebulebiT. 
speqtaklSi originaluradaa gadawyvetili riCardis 
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koWloba. fizikuri simaxinjis drogamoSvebiT xazgasma 
vizualurad gansazRvravs riCardis mier Cafiqrebul 
saqmeTa msvlelobis warmatebas. 

riCardi avanscenisken koWlobiT miemarTeba. 
r. CxikvaZe Tavidanve warmosaxavs gmiris arss. 
monologis warmoTqmisas  msaxiobis tonalobaSi  
igrZnoba ironiuli ganwyobileba sakuTari Tavisadmi. 
igi ufro did masStabebze fiqrobs, magram ar ZaluZs 
ubrZolvelad aRisrulos sanukvari ocnebani, 
amitomac aris arsebulisadmi siZulviliT ganwyobili. 
brZolisTvis ki jer ara aqvs pozicia gamagrebuli. 
misi pirvelive gamosvla Zlieri koWlobiT swored am 
mdgomareobis gamomxatvelia. 

momdevno scenaSi klarensTan (g. xarabaZe) riCardi 
uklebs fexaTreul siaruls, radgan Zmas cixisken 
acilebs da amiT, Tavis pirvel Canafiqrs warmatebiT 
axorcielebs. ledi anasTan (n. faCuaSvili) Sexvedris 
scenaSi riCardi kvlav koWlobs, radgan uWirs misi 
damorCileba. mihyveba ra anas gverdiT, mis koWlobas 
mtkice nabiji cvlis. bolos, Tavisi miznis miRwevisas 
riCardi aRar koWlobs. 

gamarjvebuli riCardi gamarTuli Seudgeba ledi 
anas meuRlis kubos da ironiuli RimiliT gahyveba 
procesias. igi rwmundeba sakuTar ZlierebaSi. amitomac 
momdevno scenaSi welSi gamarTuli da mtkice, odnav 
aCqarebuli nabijiT gamodis. scenaze urikiT SemohyavT 
dedofali elizabeTi (s. yanCeli), riversi (v. niniZe), 
dorseti (d. CxikvaZe), grei (s. laRiZe), romlebic 
masiurad asxedan inglisis rukas. amiT reJisori 
qveynis Sida-politikur viTarebaze miuTiTebs. maTken 
riCardi uyavarjnoT miemarTeba, riTac xazi esmeba im 
garemoebas, rom is mxolod sakuTar Zalas eyrdnoba 
da radganac igi jer kidev sabolood ar aris Zlieri, 
amitomac koWlobs. am scenaSi elizabeTis Zmebi sakuTari 
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mdgomareobiT riCardis Tanatolad grZnoben Tavs. 
es viTareba kidev ufro amwvavebs maT urTierTobas. 
viskenac ki riCardi koWlobiT miemarTeba, Semdgom maT 
igi sikvdiliT sjis. misi fizikuri moqmedeba Seqmnil 
mdgomareobas gamoxatavs. reJisoris mier fizikuri 
simaxinjis aseTi orazrovani datvirTvis gamoyeneba  
met simZafresa da interess matebs speqtakls.

robert sturua gmirTa ufro mkveTri 
daxasiaTebisTvis grotesksac mimarTavs. am xerxiTaa 
gadawyvetili edvard meoTxis (msaxiobi a. maxaraZe) 
saxe. reJisori Seecada mravalricxovan moqmed 
pirTagan gamoeyo edvardis uaryofiTi mxareebi, 
gaeSiSvlebina simaxinje, saSinelebis mijnamde rom 
aris misuli. edvardis saxiT mocemulia tragikuli da 
komikuri elementebis Sexameba, kontrastis saSualebiT 
xazgasmulia misi tragizmi. reJisors welszemoT 
gaSiSvlebuli mefe fexSiSveli gamohyavs WoWinaTi. 
reJisori edvardis mTel sxeuls samefo mosasxamiT 
faravs, riTac ironizirebulia misi pirovnebac da 
mefobac.

Tu piesaSi meore moqmedeba mefis gamosvliT 
iwyeba, speqtaklSi margareti gamodis. amiT r. sturua 
amzadebs tragikuli movlenebis ganviTarebis dasawyiss. 
margaretis mier samefo taxtze droSis gadafareba, 
azrobrivad, niSnavs mTel qveyanaSi sikvdilis 
gamefebis dasawyiss. riCardi taxtze asasvlelad 
emzadeba, amitom mTeli moqmedebis ganmavlobaSi igi 
aCqarebuli da energiuli nabijiT dadis. am dros 
riCardi ironiuli RimiliT ismens ufliswul edvardis 
(m. niniZe) laparaks inglisis momavalze, xolo roca 
ufliswuli gvirgvins aiRebs da Tavze idgams, amis gamo 
koWlobasTan erTad momRimari saxe gesliani mzeriT 
icvleba. uyurebs ara ufliswuls, aramed mxolod 
gvirgvins. am mcire epizodSi r. CxikvaZe zustad avlens 
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Tavis damokidebulebas gvirgvinisadmi, xolo roca 
ufliswulebi scenidan gadian, margareTi maT gahyveba 
da Tavis mosasxams moaxuravs. am xerxiT reJisori qmnis 
maTi daRupvis gardauvalobas, rac im wuTSi riCardis 
mier miRebuli gadawyvetilebis ilustraciaa. piesis 
mixedviT am scenaSi margareti ar monawileobs, magram 
reJisorma igi moqmedebaSi CarTo.

robert sturua amZafrebs hestingsis (msaxiobi k. 
kavsaZe) saxes. Tu piesaSi hestingsis winaaRmdegoba 
kanonieri memkvidris arsebobiTaa ganpirobebuli, 
speqtaklSi mas amasTanave gamefebis survilic 
amoZravebs. amitomac riCardi winasaarCevno TaTbirs 
farsis stilSi gaiTamaSebs. aRsaniSnavia, rom piesaSi 
riCardi mxolod bakingemTan erTad gadis. r. sturuam 
ki momxreTa mcire jgufi Seuqmna, romelic  Tan 
dahyveba riCards _ `visac vuyvarvar, momyeviT!..~ _ 
ambobs is da jgufs TandaTanobiT amcirebs... reJisorma 
am jgufSi CarTo riCmondic. es personaJi Seqspirs 
piesis dasasruls Semohyavs, magram r. sturuam am 
saxes sruliad axleburi datvirTva daakisra. igi 
mTeli moqmedebis ganmavlobaSi sakuTari sicocxlis 
safrTxemde mxarSi udgas riCards, iRebs ra misgan 
jalaTobis gakveTilebs da mis erT-erT dasayrden 
Zalas warmoadgens.

reJisorma riCardis gamefeba wvimisa da Weqa-
quxilis fonze warmarTa, radgan is stiqiasaviT 
moevlina qveyanas. amave viTarebaSi TamaSdeba riCardis 
mier mefobaze uaris Tqma. riCardi Tavdapirvelad 
uaryofs ra gamefebis SesaZleblobas, uneblieT adgams 
gvirgvins bakingems. msaxiobi g. gegeWkori im wuTSive 
afasebs am movlenas. igi SekrTeba, wamierad gauxardeba 
kidec, magram uceb moixsnis mas da riCardis fexebTan 
daagdebs; xolo rodesac riCards awvdis gvirgvins, g. 
gegeWkori amoioxrebs da Sescqeris ara gvirgvinosan 
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mefes, aramed mxolod gvirgvins. qvecnobierad 
bakingemsac, hestingsiviT erTi miswrafeba amoZravebs, 
oRond niRbavs am grZnobas riCardisadmi erTgulebiT. 
amave suliskveTebiTaa ganwyobili brbo. TiToeuli 
maTgani riCardTan erTad idgams sakuTar gvirgvins _ 
gandidebaze fiqrobs yvela.

mesame moqmedebaSi riCardis boroteba kulminacias 
aRwevs. am dros reJisors axali personaJi Semohyavs 
(is piesaSi ar aris) _ masxara (msaxiobi a. maxaraZe). igi 
dascinis riCardsa da mis saqmeTa xelSemwyobT. masxara 
moqmedebis dasawyisSive scenis siRrmidan Semodis; 
iRebs avanscenaze dagdebul riCardis dasayrden 
joxs da sul CrdiliviT dahyveba mas. sagalobeli 
qoralis TanxlebiT riCardi amaRlebul ficarnagze 
adis. swored aq mdgoms, ukve gvirgviniT Semkobils 
emCneva kuzi. samive moqmedebis manZilze misi fizikuri 
nakli ar Cans. r. CxikvaZe mxrebSi moxrili dadis da 
yvelas qvemodan Sescqeris; cdilobs saxis nawili 
mxriT dafaros. msaxiobi riCardis aseT garegnul 
formas, moqmedebis msvlelobis Sesaferisad cvlis. 
magram, roca riCardma mefobas miaRwia, mas zurgze 
kuzi gamoekveTa. riCards kuzi misma borotebam daadga. 
reJisoris CanafiqriT, adamianis nakls misi saqmianoba 
ganapirobebs. adamiani, romelic sxvebis ubedurebaze 
agebs sakuTar keTildReobas _ ubeduria, fizikurad 
damaxinjebuli da sulierad degradirebuli. swored es 
Cans bolo scenebSi, rodesac reJisori amzadebs riCardis 
sikvdils; dasjilni ramdenimejer gamoecxadebian 
TavianT jalaTs. ramaz CxikvaZes gmiris sulieri 
mdgomareoba fizikurSi gadahyavs. am xerxiT Cans misi  
damokidebuleba  xilvebisadmi. igi veRar uZlebs 
sakuTar namoqmedars da misi daRupva gardauvalia. 
amitom riCmondi mkvlelis saxiT moevlineba riCards. 
igi margaretis msgavsad, saorkestro ormodan amodis 
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_ rogorc margarets moaqvs adamianebisTvis sikvdili, 
aseve moutana igi riCmondma riCards.

orTaveni wels zemoT SiSvldebian. am dros riCardi 
warmogvidgeba mTeli Tavisi fizikuri nakliT, _ 
kuzTan erTad xelic gamxmari hqonia, rac aqamde ar 
Canda. riCardi Zlieri koWlobiT miemarTeba scenis 
siRrmisken, sadac orTabrZola imarTeba. reJisorma 
da mxatvarma maTi Serkineba inglisis rukis fonze 
gadawyvites. am scenas efeqtis garda saintereso 
azrobrivi datvirTvac moaqvs _ ZalauflebisTvis 
brZolaSi erTmaneTis garda, mTel qveyanas, 
saxelmwifosac Cexaven. riCmondi ibrZvis ara saerTod 
tiraniis winaaRmdeg (rogorc es piesaSia), aramed 
mxolod piradi mtris, riCardis gasanadgureblad da 
taxtis, gvirgvinis, Zalauflebis xelSi Casagdebad. 
momakvdavi riCardi avanscenisken moemarTeba, zurgze 
wamosasxamiviT moaTrevs rukas. mas fexdafex mohyveba 
masxarac. margareti gamarjvebul riCmonds awvdis 
gvirgvins. ase rom, faqtobrivad, riCardizmis axali 
gamgrZelebeli mefdeba. riCmondi gvirgviniT adis 
ficarnagze (sadac gamefebis Semdeg idga riCardi); 
amave dros, avanscenas uaxlovdeba masxara. riCmondi 
idgams gvirgvins, xolo masxara ixdis quds, rac 
erTdroulad xdeba. am finaliT mravalwertili 
esmeba riCardizmis gagrZelebas sazogadoebaSi, 
rasac aZlierebs m. SveliZis mxatvroba, kostiumebi 
istoriulad ki ar asaxaven moqmedebis dros, aramed 
warmoadgenen sxvadasxva epoqis kostiumTa galereas. 
maTSi sWarbobs muqi feri. amitomac personaJebi scenis 
TeTr fonze laqebis saxiT aRiqmebian. riCardma imiT 
miaRwia mizans, rom yvelani ahyvnen da xeli Seuwyves 
mis sisastikes, riTac ikveTeba reJisoris saTqmeli _ 
borotebis mimarT pasiurobam ganapiroba TiToeuli 
maTganis daRupva.
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novatoruli speqtaklebis niSan-Tviseba formisa 
da nawarmoebis dedaazris axlebur gadawyvetaSi, 
xelovanis poziciis dadgenasa da mxatvruli qmnilebis 
gamomsaxvelobiT formaSi unda veZioT. Tanamedrove 
stilistikiT icvleba wlebis manZilze arsebuli 
mxatvruli movlena. igi harmoniulad unda erwymodes 
reJisoris poziciur mrwamss; Tumca aris SemTxvevebi, 
rodesac formis ZiebiT gatacebas TviT reJisoric 
SeuboWavs da speqtaklis pozicia bundovani gamxdara.

swored xelovanis cnobierebaSi erTxel 
Camoyalibebuli gmirTa xasiaTebis gansxvavebul 
mxatvrul formaSi moqcevis dros icvleba dadgmis 
reJisoruli principi, rac garkveuli meTodologiis 
gamoyenebas gulisxmobs. xdeba saxeTa da movlenaTa 
gadafaseba, maTi ufro mravalferovani saSualebebiT 
warmosaxva. yovelive es ki mTlianobaSi badebs 
novatorul sawyiss, sadac erTiani mxatvruli 
forma gamoxatavs speqtaklis Sinaarsisa da ideis 
mTlianobas.

novatoroba xelovnebaSi gulisxmobs mxatvruli 
Semecnebis daxvewasa da gafarToebas, speqtaklis ideuri 
Sinaarsis gaRrmavebas, stilisa da formis gamdidrebas, 
ostatobis daxvewas, SemoqmedebiTi SesaZleblobebis 
axleburad gamoyenebas. aqedan gamomdinare, Sinaarsis 
axali ideuri gaazreba moiTxovs  originaluri 
saSualebebiT gadawyvetas, rac warmoSobs  axali 
formebis Ziebas. es aucilebeli xdeba imitom, rom 
klasikosebma TavianTi epoqis damaxasiaTebeli Temebi 
da problemebi ganzogadebulad warmosaxes. Cvens 
epoqaSi ki am klasikur nawarmoebebSi xelovanma unda 
dainaxos Tanadrouli cxovrebiseuli da politikurad 
aqtualuri sakiTxebi, rac dRevandel mayurebels 
aaRelvebs da safiqreblad ganawyobs. mxolod am 
SemTxvevaSi iqneba es siaxle faseuli. amis miRweva ki 
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SesaZlebelia xelovanis gabeduli damokidebulebiT 
tradiciisadmi, rodesac mas arRvevs erTi SexedviT 
`kargi gemovnebis~ sawinaaRmdego meTodiT, magram igi 
SeiZleba uaRresad progresuli aRmoCndes. 

gamoyenebuli literatura:

v. kiknaZe. qarTuli reJisuris narkvevebi. Tb., 1982•	
m. TumaniSvili. sanam repeticia daiwyeba, sTs, 1977•	
g. tovstonogovi. reJisoris profesia, Tb., 1975•	
p. bruki. carieli sivrce, Jurn. `sabWoTa xelovneba~, •	
#1, 1981.
gaz. `qarTuli sityva~. •	 #24, 1924
Ю. Юзовский . «О театре и драме», «Искусство», М., 1982•	
Сб. «Режисерсское искусство». М., 1962 •	
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 Tamar quTaTelaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asistent-profesori

ramdenime aratradiciuli dadgma

naSromSi ,,ramdenime aratradiciuli dadgma~ 
gaanalizebulia qarTul TeatrSi ganxorcielebuli 
xuTi mniSvnelovani speqtakli: r. sturuas ,,yvaryvare~ 
(rusTavelis Teatri, 1974), S. gawerelias ,,rRveva~ 
(mozard mayurebelTa qarTuli Teatri, 1980), a. 
enuqiZis ,,irines bedniereba~  (rusTavelis Teatri, 
1994), d. mRebriSvilis ,,Cemi megobari hitleri~ (samefo 
ubnis Teatri, 2004), valerian gorgoSiZis ,,stumar-
maspinZeli~ (rusTavelis Teatri, 2010).  TiToeul 
maTganSi mniSvnelovani aRmoCnda sxvadasxva Taobis 
qarTvel reJisorTa mier wakiTxuli teqsti, scenaze 
transformirebuli qveteqsti da metafora. aq nacnobi 
siuJetebi, personaJebi Tu konfliqtebi moulodneli 
kuTxiT warmoCnda.        

qarTuli Teatris istoriaSi axali Teatris 
manifestad aRiarebuli ,,yvaryvare~, r. sturuas 
antimimezuri, antiiluziuri, antiaristoteluri 
Teatris pirveli mniSvnelovani dadgma, movlenad iqca 
qarTuli Teatris istoriaSi (rusTavelis Teatri, 
1974). am speqtaklma Secvala Tanamedrove qarTuli 
Teatris umTavresi orientiri, daafuZna qarTuli 
Teatraluri reJisuris swrafva groteskuli, 
farsuli, parodiuli gamomsaxvelobisaken. scenaze 
gaCnda yvaryvare-nacarqeqias axali, originaluri 
metamorfoza, upovarisa da boganos gandidebis istoria, 
brextis Teatris antimimezuri buneba. dedaqalaqis 
centraluri Teatris dasi eziara m. baxtinis Teorias 
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karnavalis raobaze, s. eizenSteinis ,,atraqcionis 
montaJis~, brextis ,,gaucxoebis efeqtis~ gamoyenebas, 
mdabiuri klounadis ,,Teatri-balaganis~ ironiul 
kontrapunqts, meierxoldis biomeqanikas. garda amisa, 
qarTuli samsaxiobo xelovnebis miRwevad iqca r. 
CxikvaZis saSemsruleblo xelovneba, romelic swored 
am speqtaklidan daibada r. sturuas politikur-
filosofiuri Teatris protagonistad. 

,,postmodernuli situacia~ Tu ,,postmodernuli 
mgrZnobeloba~ mkafiod aisaxa S. gawerelias mier 
mozard mayurebelTa qarTul TeatrSi dadgmul 
aratradiciuli gaazrebis b. lavrenevis ,,rRvevaSic~. 
revoluciuri piesa aq antisabWouri koncefciiT 
daidga. Tavisufali interpretaciis SemweobiT, 
kanonikuri sabWoTa piesa axali socialur-politikuri 
fericvalebis gamomxatveli gaxda. 

Salva gawerelias legendaruli ,,rRveva~ 
gamorCeuli iyo 80-iani wlebis dasawyisis Tamami 
reJisoruli Ziebebisa da uaRresad mniSvnelovani 
dadgmebis  fonzec. axalgazrduli Teatrebis 
festivalze Camosuli stumrebi SokSi Caagdo 
speqtaklma da ,,aqac xom sabWoTa kavSiriao?...~ _ 
gaocebiT kiTxulobdnen. speqtaklis Taobaze, rigis 
mozard mayurebelTa Teatris mTavari reJisori adolf 
Sapiro acxadebda: `Teatrma SeZlo amaRelveblad 
eCvenebina warsuli dReebis mrisxaneba... Salva 
gawereliam sruliad axleburad waikiTxa `rRveva~... 
speqtaklSi mTeli ZaliT vlindeba Teatris pozicia, 
simarTle uTxras Tavis axalgazrda mayurebels!~.1 
Teatris kaunasSi gastrolebisas werdnen: `saocaria  
Tu rogor SeZles reJisorma da mxatvarma am kamerul 
sivrceSi samyaros `rRvevis~ Cveneba~.2

1  arvelaZe n., gaz. `literaturuli saqarTvelo~, 1987., 20 Teb.
2  turiaSvili m., gaz. `axalgazrda komunisti~, 1988., 8 seqt.
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mixeil WavWavaZis scenografia Ria miniSnebebiT 
qmnida speqtaklis reJisoruli koncefciis Sesatyvis 
`metaforas~. ruxi kedlebi, Savi arSiiT Semovlebuli 
didgvarovani winaprebis portretebiT iyo mofenili. 
scenaze iWreboda sisxlismRvreli sabrZolo 
bataliebis, msxvrevisa da ngrevis xmebi. moqmedebis 
msvlelobisas, yovel gasrolas Tanmimdevrulad 
axlda kedlidan TiTo winapris fotosuraTis damxoba, 
romlis adgilzec Savi ormoebi rCeboda. 

adreul dadgmebSi revoluciis mgznebare 
raindad aRiarebuli goduni amjerad, o.baRaTurias 
gansaxierebiT, mafiozur-yaCaRuri TavxedobiT 
Semoabijebda scenaze da SeuzRudavi Zalauflebis 
utifar yovlisSemZleobas asxivebda. miuxedavad 
amisa, swored o.baRaTurias _ goduns, ara marto 
eWvi Sehqonda Zaladobaze dafuZnebuli axali reJimis 
RirebulebebSi, aramed mtkiced swamda, rom istoria 
mkacrad gansjida Zalauflebis mimtaceblebsa da 
maT garemocvas. `Tu davmarcxdebiT, Cvens Zvlebs 
saflavebidan amoyrian!” _ mrisxanebda Zalauflebis 
pyrobis JiniT Sepyrobili revolucioneri da 
muqara krToda mis yovel sityvasa Tu kopebSeyril 
gamoxedvaSi, araerTxel energiulad moRerebul 
muStSi. igi ironiulad daabotebda bersenevebis 
ojaxis filigranulad daxvewil, sarkesaviT kriala 
interierSi, setyvasaviT ifurTxeboda mzesumziras 
CenCos da jibeebSi xelebCawyobili, uxeSad saubrobda 
SeSinebulsa da dabneul maspinZlebTan. 

dadgmaSi reJisorma kritikulad gaiazra 
leitenant fon Stubes saxec. g. cxvariaSvilis  
mier Seiqmna deklasirebuli, xelmocaruli da 
colisaganac uaryofili martosulis saxe, romelic 
uSedegod cdilobda daemtkicebina aristokratuli 
inteligenciis yavlgasuli Rirebulebebisadmi 



77

erTguleba da daemkvidrebina revoluciasTan 
dapirispirebuli gmiris imiji. scenaze TamaSdeboda 
fon StubesaTvis  sasurveli rituali. sizmarSi xedavda 
saeklesio qoralis TanxlebiT, TeTri kvarTiT Semosil 
sakuTar Tavs, mis winaSe muxlmoyrili TanamebrZolebi 
uCveulo mowiwebiT rom emTxveodnen xelze. 

Salva gawerelias am saxelovani speqtaklis 
kamertonad aRiqmeboda daviT turiaSvilisa da dali 
gurgeniZis musikaluri gaformebis safuZvelze Seqmnili 
iuri zareckis qoreografiuli scenebi, romlebic 
metaforuli saxierebiT amdidrebda warmodgenas. 
moulodnelad, scenaze SemoWrili tangos melodia, 
uecrad gaSmagebuli ekveTeboda xolme da uneburad 
aacekvebda dabneul gmirebs. es scena ,,ikiTxeboda~ 
rogorc axali epoqis stiqiis uecari movardna, romlis 
uxilavi talRebic elviseburad gaitacebda xolme 
inteligenciis faqiz, uTanasworo ZalebTan WidilSi 
Ronemixdil sxeulebs da TojinebiviT aTamaSebda  
gaavebuli drois ferxulSi.

1994 wels rusTavelis Teatris scenaze 
ganxorcielebulma a. enuqiZis ,,irines bednierebis~ 
Tavisufalma interpretaciam (rusTavelis Teatri, 
1994)1 gaamdidra ,,daviT kldiaSvilis Teatris~ 
areali. imJamad qarTuli TeatrisaTvis novacia iyo 
mayureblis ganTavseba scenaze da mis epicentrSi 
ganviTarebuli moqmedeba. novacia iyo warmodgenis 
finalSi personaJebisa da mayureblis rolebis 
Secvlac. speqtaklis bolo epizodSi ki, ixsneboda 
daxuruli farda da n. kasraZis irine, rusTavelis 
Teatris didi darbazidan, sevdianad adevnebda Tvals 
scenaze mimdinare sanaxaobas.   

rusTavelis Teatris scenaze gaTamaSebuli 
1  quTaTelaZe T.,  saqarTvelos saTeatro xelovnebis enciklopedia, 
(I tomi, el. versia)
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,,quCis realizmi~ savsebiT asaxavda Cvens imJamindel 
sinamdviles. mayureblis Tvalwin ikveTeboda 
Tanamedrove daSlili da gadagvarebuli samyaro, 
sadac Zveli problemebi axali SinaarsiT iyo 
gadavsebuli. scenis siRrmeSi TamaSdeboda momakvdavi 
boris wifurias samson salamTaZis agonia. rampasTan, 
barbaqaZeebis wveulebaze ki agresiulad danavardobda 
axali drois ,,raindi~, samson salamTaZis vaJi 
abesalo – z. papuaSvili. TavaSvebuli drostarebis 
motrfiale da sakuTari kompleqsebis tyveobaSi myofi 
axalgazrda, sxvaTa Rirsebis SelaxviT eswrafvoda 
TviTdamkvidrebas. Cveni imJamindeli ,,gmiri~ 
iaraRiani, TavzexelaRebuli, dausjelobis sindromiT 
gaTavxedebuli mamlayinwa iyo, avbediTi 90-iani wlebis 
protagonisti. 

,,quCis realizmis~ regaliebiT warmoCnda scenaze 
XX saukunis miwurulis TiTqmis naturalisturi 
suraTi, misi dauridebeli panorama. damdgmeli 
jgufi sazogadoebis gavelurebis, instinqtTa 
reabilitaciis, qvena impulsebisaTvis aRviris axsnis 
suraTs warmogvidgenda. abesalos arc eka salamTaZe 
CamorCeboda, arc viqtori da arc pavle. darbaiseli 
qalis niRabs Sefarebuli nana faCuaSvilis ekas 
gaSmagebuli vnebianoba ironias iwvevda. misi asakisa 
da mdgomareobisTvis sruliad Seuferebeli qmedebebi 
ganamtkicebda azrs, rom am sazogadoebisTvis zneobrivi 
kategoriebi ukiduresad moryeuli iyo.

andro enuqiZis ,,irines bednierebaSi~, TiTqos yvela 
mougeriebeli vnebiT iyo Sepyrobili. inteleqtualuri 
dramis winamorbedis, d. kldiaSvilis irinesagan, 
radikalurad gansxvavdeboda nino kasraZis irine, 
romelic lamis ugonod etrfoda zaza papuaSvilis 
abesalos. Tu d. kldiaSvilis irines amboxi gabrZolebaa 
Rirsebis Selaxvis winaaRmdeg, n. kasraZis irine 
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gamefebuli uzneobisa da saeWvo grZnobis msxverpli 
xdeboda. momxiblavi, qaluri SarmiT gamorCeuli nino 
kasraZis irine, zaza papuaSvilis abesalos agresias, 
mis TiTqmis avadmyofur eWvianobasa da Jinianobas, 
mzardi vnebiT egebeboda. 

axali aTaswleulis dasawyisis erTgvar ,,niusad~ 
iqca, d. mRebriSvilis mier, samefo ubnis Teatris 
scenaze ganxorcielebuli i. misimas ,,Cemi megobari 
hitleri~ (2004)1. speqtaklSi Seiqmna ori mniSvnelovani 
scenuri saxe – nato murvaniZis hitleri da revaz 
TavarTqilaZis krupi.

scenaze iyo finansuri mafiis mZevlad qceuli 
avantiuristi revolucionerebis ganzogadebuli 
saxe. n. murvaniZe mxolod zogadi StrixebiT xatavda 
adolf hitleris garegnobas, mis tradiciul Tmis 
varcxnilobas, plastikur naxazs, xasiaTs da mkafiod 
warmoaCenda Tanamedrove politikis kuluarul 
TamaSis wesebs. 

postindustriuli epoqis adekvatur niRabs 
warmosaxavda foladisfer grZel labadaSi gaxveuli 
r. TavarTqilaZis krupic. TiTqmis saukunis asakis 
es avtoritetuli mafiozi, cinikuri RimiliTa da 
gamyinavi xmiT, gamosaxavda politikuri avanscenisgan 
mimaluli, mxolod finansur mogebebze orientirebuli 
da politikuri TamaSebis erTpirovnuli mmarTvelis 
saxes; mimdinare procesebis mSvid damkvirvebels. 

axali aTaswleulis dasawyisSive ganxorcielebuli 
,,stumar-maspinZlis~ (rusTavelis Teatri, reJ. 
valerian gorgoSiZe, 2010) pirveli originaluri 
dadgmac2 saintereso pasaJebs Seicavda. igi, vaJa-

1 quTaTelaZe T., dro da speqtakli, krebuli ,,saxelovnebo 
mecnierebaTa Ziebebi~, # 2(51), 2012.
2 quTaTelaZe T., stumar-maspinZlobis tragikuli rituali, Jurn. 
,,Teatri da cxovreba~, 2010, # 3.
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fSavelas filosofiuri azrovnebis antikur 
tragediebTan sulieri naTesaobis koncefcias 
exmianeboda. stumar-maspinZlobis filosofiur 
ritualad moazrebuli nawarmoebis Tavisufali 
gaazreba, warmogvidgenda ama soflis maradiul stumar-
maspinZelTa urTierTzemoqmedebis, samyaros qaosidan  
aRmocenebulTa tragikuli arsebobis, Semdgom ki maTi 
,,gardacvalebis~ anu morigi saxecvlilebis rituals. 
scenuri sivrce aq cocxalTa sacxovrisic iyo da 
gardacvlilTa samyofelic. adamiani ki, miwier yofasa 
da suleTs Soris marad moarul, xilul-uxilav 
mgzavrad moazrebuli. 

mravalazrovani  speqtaklis  TamaSis  wesis  
mokarnaxed  gvevlineboda gogi mesxiSvilis 
scenografia. igi warmogvidgenda Sav fonze, TiTqosda 
samyaros qaosidan aRmocenebulTa tragikuli 
arsebobis, Semdgom ki  maTi ,,gardacvalebis~, anu morigi 
saxecvlilebis rituals. personaJebi swored Savi 
arierscenis siRrmeSi daSvebuli fardis wyvdiadidan 
evlinebodnen scenas da Semdgom, kvlav mis Sav 
siRrmeSive  qrebodnen. scenuri sivrce asaxavda pirquS 
garemos, sadac adamiani moZvelebuli adaT-wesebis, 
an TviTneburad SeTxzuli brZanebebis msxverplad 
gvevlineboda. Sav  wamosasxamebSi gaxveuli da TeTr 
niRbebmorgebuli qoro dadgmaSi winaparTa gundic iyo 
da yovlisSemZle niRbosanTa ironiiT mrokavi jgufic, 
romlebic eswrafodnen maradiulad emarTaT miwierTa 
cxovreba.

amrigad, es xuTive dadgma gamorCeulad Rirebuli 
aRmoCnda Tavisufali interpretaciis gamo. masSi 
gacxadda dramaturgis saTqmeli, damdgmelis mkafio 
pozicia da imxanad arsebuli sociokulturuli 
procesebi.
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laSa CxartiSvili,
xelovnebaTmcodneobis doqtori

 Tanamedrove qarTuli Teatris kvlevis centris 
xelmZRvaneli

tradicia da avangardi, anu 
tragikomikuridan _ eqscentrizmamde 

(robert sturuasa da zaza papuaSvilis  
„darispanis gasaWiri“ rusTavelis Teatris scenaze)

kldiaSvilis gadatrialeba, Tu xelaxla 
dabadeba?

rusTavelis Teatris bolo periodis dadgmebs Soris 
yvelaze didi miTqma-moTqma kritikosebSi robert 
sturuasa da zaza papuaSvilis erToblivma speqtaklma, 
daviT kldiaSvilis ,,darispanis gasaWirma~ gamoiwvia. 
azrTa sxvadasxvaoba da cxare disputi ucxo ar aris 
sturuas reJisurisTvis, misi yvelaze umniSvnelo 
speqtaklebic ki farTo sazogadoebis msjelobis 
sagani xdeba, Tumca ,,darispanis gasaWirma~ marTlac 
bevri aalaparaka. 

sturua-papuaSvilis `darispanis gasaWiris~ 
ori scenuri redaqcia arsebobs: baTumis TeatrSi 
dadgmuli, romelic win uswrebs Tbilisur redaqcias 
da rusTavelis TeatrSi ganxorcielebuli. pirveli 
erTgvar generalur repeticias, eqsperiments hgavda 
reJisorTa mxridan. Tbilisur redaqciaSi bevri 
ram daixvewa da speqtaklis avtorTa xedva mkafiod 
Camoyalibda. reJisorebma mayurebels kbili baTumSi 
mousinjes, magram piesis sruli modernizacia, rogorc 
Cans, bolomde mainc ver ,,gabedes~. Tumca kldiaSvilis 
gaTanamedrovebis es dozac sakmarisi aRmoCnda 
mayurebelTa Taviseburi protestisTvis. 

cnobilia, rom baTumuri ,,darispanis gasaWiris~ 
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scenur versias gacilebiT Tbilad Sexvda sazogadoeba, 
magram ase ar moxda Tbilisuri variantis warmodgenisas. 
dedaqalaqSi, rogorc es sturuas speqtaklebs sCveviaT 
xolme, kritikosTa azri orad gaiyo. ucnauri ki isaa, 
rom orive ,,banakSi~ gadanawilda rogorc sabWoTa 
Teatrmcodneobis mniSvnelovani warmomadgnelebi, 
ise Tavisufali  saqarTvelos axali Taobis 
Teatrmcodneebi. JurnalSi ,,Teatri da cxovreba~ 
cxare kamaTi midioda speqtaklis Taobaze. aranaklebi 
,,xocva-Jleta~ iyo Teatrisa da kinos universitetis 
TeatrmcodneTa samecniero seqtorze, sadac es 
speqtakli iyo ganxiluli. profesorTa erTi nawili 
irwmuneboda, rom es axali sityva iyo kldiaSvilis 
interpretaciaSi, meoreni ki kategoriulad 
ewinaaRmdegebodnen speqtaklis konceptualur 
gadawyvetas.

rasTan gvaqvs saqme sinamdvileSi?
sturua-papuaSvilis speqtakli WeSmaritad 

axleburi gaazrebaa kldiaSvilis dramaturgiisa, 
saocrad realisturi da Tanamedrove. ase rom ar 
dadgmuliyo dRes kldiaSvili, SeiZleba kidev 
didxans debuliyo Taroze. sturuam gakvala gza, raTa  
daerRvia is stereotipi, romelic TiTqmis ormoci 
weli arsebobda. es ar aris gadaWarbebuli Sefaseba 
(SeiZleba iyos subieqturi). Cven ganvicadeT scenaze 
gaTamaSebuli istoria, vuTanagrZneT am istoriis 
mTavar moqmed gmirebs da, Sesabamisad, miviReT 
kldiaSvilis scenuri interpretaciis axleburi 
redaqcia. daskvnebis gamotanas arasdros vCqarobT 
qarTvelebi imitom, rom Sefasebebis gveSinia, esec 
erTgvari kompleqsia. cnobilia, rom ,,kavkasiur carcis 
wres~ maSin SedarebiT gulgrilad Sexvda mayurebeli. 
saboloo daskvnebisTvis sakmarisi aRmoCnda misi 
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ucxoeTSi aRiareba. kidev arsebobs ramdeni msgavsi 
faqti... xelovnebis arsebobas mxolod maSin aqvs 
azri, Tuki is mudmivad ganviTardeba, maqsimalurad 
dauaxlovdeba Tanamedroveobas da mxatvrulad asaxavs 
mas. kargad Tu davakvirdebiT, sturua-papuaSvilis 
speqtaklSi xazgasmiTaa SenarCunebuli koloriti, 
isini ar aTanamedroveben teqsts (Tu ar CavTvliT 
ramdenime frazas) da Tu amas simZafriT ver vxedavT, 
is arc realobaSi arsebobs, radganac gafermkrTalda, 
TiTqmis gaqra. dagvcinis sturua? ara, mas stkiva! 
gana sevdianad ar mRerian moqmedi gmirebi ,,Cemo 
imereTos~, romelic laitmotivad gasdevs speqtakls? 
maT yvelaze tragikuli gancda euflebaT am simReris 
Sesrulebisas. principSi, rom dafiqrdeT, sadRaa 
kldiaSvilis kolorituli imereTi da is suli, 
romelic, samwuxarod, kvdeba. am realobas amxels 
da gviCvenebs sturua. magram, Cven xom Tavad varT 
eqscentrulebi, ,,kudabzikebi~, romlebsac ar gvsurs 
gavusworoT Tvali am realobas.

gza repeticiidan premieramde:
,,saerTod, es piesa ar momwonda, _ gviyveba robert 

sturua, _ maxsovs, batonma miSa TumaniSvilma Cemi 
studentobis periodSi dadga ,,darispanis gasaWiri~ 
telespeqtaklad, TamaSobdnen brwyinvale msaxiobebi: 
medea jafariZe,  sergo zaqariaZe, salome yanCeli da 
sxvebi. televiziiT rom vnaxe, ar momewona da baton 
miSasac vuTxari, cota mkvaxedac ki gamomivida. 
,,darispanis~ dadgma zaza papuaSvilis iniciativa 
iyo. premieramde ori kviriT adre vnaxe speqtakli. 
repeticiaze levan berikaSvilTan (mas unda eTamaSa 
darispani) wamomcda aseTi fraza – iTamaSe, rogorc 
italieli alberto sordi, an nino manfredi iTamaSebda 
mafiozs. TviTon zazasac darispani Cafiqrebuli 



85

yavda, rogorc msaxiobi. msaxiobSi ki TavisTavad 
ukve Cadebulia avantiuristis buneba. mere, roca 
berdo rolidan moixsna da darispani zazas unda 
eTamaSa, igi swored am frazas CaeWida da repeticiaze 
momzadebuli movida. mimarTuleba mieca Janrsac 
_ tragikomikuridan eqscentrizmamde. muSaobisas 
mainca da mainc ar vfiqrobdi ideebze, ise, rogorc 
`samaniSvilis dedinacvals~ rom vdgamdi. maxsovs, 
miSiko WavWavaZes veubnebodi, modi moveSvaT ideebs 
da wavyveT ambavs-Tqo, radgan Tavad dramaturgs 
aqvs `Cawyobili~ masSi ideebi, romlebic TavisTavad 
gamoJonavs. vgrZnobdiT, rom vmogzaurobdiT axal 
samyaroSi. es iyo Zalian azartuli. stilistikac 
uCveulo iyo, TiTqos nacnobic. mivxvdiT, rom es piesa 
mravalwaxnagovania, ise rogorc brilianti, romelic 
sxvadasxva kuTxidan sxvadasxvagvarad aRiqmeba. es 
marTlac sxva TvaliT  danaxuli ,,darispania~. iq kidev 
darCa bevri ram, romlebic sxvebma unda aRmoaCinon~.

vin monawileobs speqtaklSi?
rusTavelis Teatris Zveli da axali Taobis  

gamorCeuli msaxiobebi: zaza papuaSvili, nino 
kasraZe, nana faCuaSvili, zviad papuaSvili, eka 
molodinaSvili, qeTi xitiri, daTo gociriZe... isini 
qmnian saintereso da azartul sanaxaobas, mTlianobaSi 
ki ansamblur speqtakls. maT Soris, liderebi scenaze 
mainc arseboben: darispani (zaza papuaSvili) da 
marTa (nino kasraZe). faqtobrivad, maTzea agebuli 
speqtakli, isini arian movlenaTa warmmarTvelnic da 
atmosferos Semqmnelebi, Tumca saintereso aqtioruli 
namuSevrebia: pelagia (nana faCuaSvili), natalia 
(eka molodinaSvili) da onisime (zviad papuaSvili). 
misasalmebelia, rom axalgazrdebma, romlebmac 
axlaxan Seadges fexi sturuas Teatralur samyaroSi, 
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zustad auRes alRo mas. gansakuTrebiT es iTqmis eka 
molodinaSvilze. Zalze mniSvnelovania misi da qeTi 
xitiris mier osikosTvis finjnis miwodebis scena, 
romelic speqtaklis konceptualuri mniSvnelobis 
RerZia. isini jer TiTqos duelSi iwveven erTmaneTs, 
Semdeg gaacnobiereben realobas da siciliTa da 
ironiiT, erTdroulad miarTmeven Cais osikos (daTo 
gociriZe).

riTi ,,gvatyuebs~ sturua?
speqtaklSi bevri niuansia, romelic basr 

Tvals SeiZleba ar gamoeparos, magram sturuas 
ise etapobrivad da TanmimdevrobiT Seyavxar 
am eqscentrikul-tragikomikur sivrceSi, iseT 
feradovan, cocxal, mxiarul, sevdian da ironiul 
samyaros giSlis Tvalwin, rom CaTreuli da monawile 
xdebi misi; amitomac, ,,SemCneuli~ qreba da orientacia 
koncentrirdeba momdevno mizanscenaze, romelsac 
aseve dinamikurad enacvleba meore. sulerTia, 
scenidan iqneba Tu parteridan (zaza papuaSvili, misi 
amaliTurT, araerTxel Camodis darbazSi), uSualo 
kavSiri mayurebelsa da monawileebs Soris myardeba. 
amitomac rCebi ,,motyuebuli~. emocia (ZiriTadad 
dadebiTi), romelic parteridan quCaSi aucileblad 
gagyveba, SeiZleba sumburuli mogeCvenos, magram uceb 
amogitivtivdeba: zaza papuaSvilis mier sevdianad 
wakiTxuli monologi, speqtaklis reziumes rom 
warmoadgens: ,,Zalian daviRale... iqneba RmerTs arc 
ki gauCenia CvenTvis bed-iRbali... iqneba, kentebad 
vyavarT gaCenilebi, magram sul Tu vimwuxareT da 
vijavreT marto, ra? egeba xval, an zeg... bednieri dRe 
gviTendeba, vin icis... RmerTo, keTilad daabolove 
Cveni mgzavroba~... marTlac, gzaSi varT qarTvelebi da 
Cveni mgzavroba ebraelTa xetials hgavs udabnoSi... 
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ramdenime saintereso detali gmiris xasiaTze:
vin aris Tanamedrove marTa? _ ,,axal qarTvels~ 

rom eZaxian _ is. manqaniT, evroremontiT, romlis 
damTavrebac Soreuli perspeqtivaa, uzarmacesi 
da uqnara xelosnebis (zaza baraTaSvili, paata 
guliaSvili, mamuka loria, nika qacariZe) wyalobiT. 
kompiuteriT, romlis arc CarTva icis da arc gamoyeneba, 
misi klaviatura roialis klaviSebi rom hgonia, 
magram xom aqvs?!.. es aris mTavari. nino kasraZis marTa 
mTavrobasTan daaxloebuli piria. tipuri Tanamedrove 
gmiri, romelic uangarod ver cxovrobs. aucileblad 
raRacas unda gamorCes. marTa, nino kasraZis am bolo 
periodis erT-erTi saukeTeso namuSevaria, romelic 
dadebiT Sefasebas imsaxurebs. 

politikuri Teatris Strixebi:
osiko xarebaZe, ufro sworad, batoni osiko 

sapativcemulo kacia. amitomac iTxovs mowiwebiT 
moeqcnen mas. igi didi xmauriT da dacvis TanxlebiT 
modis marTasTan stumrad (arada, STabeWdileba 
grCeba, rom osikos sulis erTi Seberva waaqcevs). 
eklesias SeniSnavs, daiCoqebs da ismis taSis quxili. 
moCvenebiTia rwmenasTan misi damokidebuleba. 
osiko TviTdajerebuli moZaladea, misi msxverplia 
natalia. pasuxis moTxovnas mis saqcielze veravin 
gabedavs pelagias garda, romelsac erTdroulad 
SeaCerebs yvela. mas upirispirdeba darispan qarsiZe 
– dafasebuli msaxiobi, anu xelovnebis metafora 
speqtaklSi. darispani Tavidanve amasxaravebs osikos, 
qeds ar uxris da roca motyuebuli da gabriyvebuli 
marTa mas gauswordeba, mainc darispanis sapatrono 
gaxdeba igi, romelic SexvedrisTanave aqilikebda 
mas; miuxedavad imisa, rom icoda visac warmoadgenda. 
scenaze mdgar namdvil manqanas, romelic Tavidan 
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dekoraciis nawili iyo, darispani momarTavs da osikos, 
albaT, gansakurnad, saavadmyofoSi, gaaqanebs...

da bolos: speqtakli happy end-iT mTavrdeba; 
gamosajanmrTeleblad gagzavnili osiko, Caxutebul-
Sexmatkbilebuli marTa da darispani, damegobrebuli 
natalia da karoJna. bednieri, naTeli momavlis 
imedi!.. 

gamoyenebuli literatura:

manana TevzaZe, ,,Strixebi portretisaTvis, gaz. ,,24 •	
saaTi~, # 85, 19.04.2006
l. CxartiSvili, ,,tragikulidan eqscentrizmamde~, gaz. •	
,,kultura~, 8-22.12.2006
baia boWoriSvili, ,,darispanis gasaWiri modernizaciis •	
sakiTxebze~, gaz. ,,duruji~, # 1 29.01. 2010.
lela wifuria, ,,eqscentriuli qarTvelebis gasaWiri~, •	
Jur. ,,Teatri da cxovreba~,# 1, 2006 
g. CarTolani, ,,sapasuxo werili baton robert sturuas~, •	
Jur. ,,Teatri da cxovreba~, # 1, 2006
m. kalandariSvili, ,,darispanis... Tqven TviTon iciT, •	
rac.. “, gaz. `rezonansi~ # 67, 14. 03. 2006
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Tamar cagareli,
Teatrmcodne, xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

Teatraluri  formebi: epoqebi da 
tendenciebi

dRes, XXI saukuneSi, zogadad, saTeatro xelovnebis 
formaTa gamoxatva da gamosaxuleba mravalferovani 
palitriT aRiniSneba, am ferTa gamaSi gamoxatulia  
tradiciac da avangardic. 

ra aris tradicia? socialur da politikur 
terminTa leqsikon-cnobarSi ganmartebulia, rom 
`termini tradicia aRniSnavs im ideebs, politikur 
praqtikasa da institutebs, romlebmac drois gamocdas 
gauZles da sazogadoebas wina epoqebidan gadmoeca 
memkvidreobiT. amasTan ioli ar aris gavarkvioT, Tu 
ramdenad gamZle unda iyos esa Tu is movlena saimisod, 
rom igi tradiciad CaiTvalos. tradicia, am sityvis 
Cveulebrivi gagebiT, aRniSnavs gangrZobiTobas, 
memkvidreobiTobas Taobebs Soris. miuxedavad imisa, 
rom tradiciulsa da Tanamedroves sazRvrebis moniSvna 
yovelTvis ioli ar aris, progressa da reaqciasTan 
SepirispirebiT tradicia savsebiT gamokveTil saxes 
iRebs. kerZod, Tu progresi winsvlas warsulze 
daSenebas niSnavs, xolo reaqcia saaTis isrebis ukan 
dabrunebas, tradicia, upirveles yovlisa, warsulis 
SenarCunebas an gangrZobas moiTxovs. sociologiuri 
TvalsazrisiT, tradiciebi socialuri an kulturuli 
memkvidreobis elementebia, romlebic Taobidan 
Taobas gadaecema da socialur jgufSi xangrZlivad 
SenarCundeba. tradiciis saxiT gvevlineba garkveuli 
sazogadoebrivi danawesebi, normebi da qcevis wesebi, 
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damokidebulebebi konkretuli moraluri da zneobrivi 
Rirebulebebisadmi, adaTebi da wes-Cveulebebi. 
tradiciebi gansxvavdeba SinaarsiT (ideebi, normebi 
da a.S.), funqciebiT (tradiciis arsi _ adaTebi da 
maTi forma _ wes-Cveulebebi an ritualebi), yofaSi 
arsebobis xasiaTiT (zepiri da werilobiTi formebi), 
SefasebiTi TvalsazrisiT (dadebiTi, neitraluri da 
uaryofiTi), socialur-istoriuli planiT (xalxuri 
da elituri) da sxv. tradicia kulturis met-
naklebad myari stereotipuli nawilia da am azriT 
upirispirdeba siaxleebs (inovaciebs). magram es 
dapirispireba SedarebiTia~.1 

xolo, termini avangardi ki, romelic XIX saukunis 
bolodan damkvidrda, `niSnavs axal, eqsperimentalur 
wamowyebebs, gansakuTrebiT xelovnebasa da kulturaSi. 
igi STagonebulia safrangeTis revoluciis ideebiT. 
avangardi aris akademizmis sawinaaRmdego mimarTuleba. 
bevri xelovani uars acxadebs warsul tradiciebTan 
raime kavSirze. Tumca, xSirad, am termins iyeneben im 
SemoqmedTa aRsaniSnavadac, romlebic win uswreben 
TavianT epoqas. avangardizmi miiCnevs, rom ar arsebobs 
mSvenierebis maradiuli modeli, Semoqmedma Tavis 
nawarmoebSi Tanamedroveobis arsi unda Cados, uari 
Tqvas xelovnebis xelosnobis koncefciaze, bunebis 
kultsa da figuratiuli xelovnebis realizmze. 
avangardizmi Semoqmedebis individualistur 
koncefcias aRiarebs. yvelaferi SeiZleba xelovnebad 
iqces Tu amas xelovani gadawyvets. es ukanaskneli 
ki Tavisufali unda iyos yovelgvari socialuri da 
esTetikuri stereotipebisgan~.2 

am terminTa gaSifra/gaanalizebis Semdeg, Tvali 
gadavavloT XXI saukunis samyaroSi arsebul  

1  socialur da politikur terminTa leqsikoni-cnobari. gv.: 351
2   https://optimisti.wordpress.com/2012/06/20/
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mravalferovan saTeatro sanaxaobebis formebs, 
romlebmac saukuneebs gauZles da romlebic, Tavisi 
tendenciebiTa da formebiT axali da Tanamedrovea: 
tradiciuli da saxalxo, rogorc italiuri komedia 
del’arte; sakaro, rogorc tailanduri sanaxaoba 
kxoni (Khon); ritualuri, rogorc afrikuli 
saTeatro warmodgena; religiur-mistikuri, msgavsi 
evropis Suasaukuneobrivi sanaxaobisa an religiur-
miTuri, rogorc induri `katxakali~ _ yovelTvis 
warmosaxavs da gvaCvenebs kulturis koncentrirebul 
gamoxatulebas, xalxuri zRaprebiT, legendebiT, 
tradiciebiT STagonebuli da asimilirebuli 
xelovnebis yvela saxis formebiT, gamoxatvis 
TavisuflebiTa da adamianTa urTierTobiT. kabukis 
Teatri STambeWdavi warmodgenebiT, evropuli opera da 
CrdiloeT amerikuli musikaluri drama, no-s asketuri, 
udekoracio da urekvizito sanaxaobebi da laTinur 
amerikuli araprofesiuli dasi Tu eJi grotovskis 
`Raribi Teatri~. dRes, Cven gveZleva SesaZlebloba, 
rom vixiloT speqtaklebi mkacrad `kanonizebuli~, 
rogorc pekinis opera an improvizebuli, rogorc 
amerikis avangardul-eqsperimentuli kompania “The 
Living Theatre” (cocxali Teatri). ukanaskneli wlebis 
manZilze Teatraluri xelovnebis formebi  garTulda, 
rac garkveul wilad ganapiroba swrafad ganviTarebadi 
Tanamedrove teqnologiebis aqtiurma  gamoyenebam 
scenaze. magram ultraTanamedrove teqnologiebis 
gamoyenebiT Seqmnili yvelaze Tamami garegnuli 
formis speqtaklic ki, SemoqmedebiTi TvalsazrisiT, 
arafers ar warmoadgens, Tuki  masSi ar devs saTqmeli, 
mayurebeli adre Tu gvian mainc dainaxavs, igrZnobs 
sanaxaobis Sinagan sicarieles.

ra aris dRes yvelaze mniSvnelovani problema 
saTeatro xelovnebaSi klasikuri dramaturgiis 
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nawarmoebebTan mimarTebaSi, roca arsebobs 
tradiciulobisa da avangardulobis Serwymis 
mcdeloba? vfiqrob, yvelaze mwvave problema 
profesiuli Teatrebis SemoqmedebiTi jgufis 
damokidebulebaa am nawarmoebebis mimarT. is rom, 
klasikuri dramaturgiis piesis mixedviT dadgmuli 
speqtakli veranairad ver iqceva mniSvnelovan 
mxatvrul movlenad, Tuki masSi ar iqna amokiTxuli 
Tanamedrove Sinaarsi,  aqsiomaa, romelzedac dRes  
aRaravin kamaTobs.  

SeuZlebelia speqtaklis Rirsebebze saubari 
mxolod misi formidan gamomdinare, misi 
gamomsaxvelobiTi formebis gauTvaliswineblad. 
speqtaklis mxatvruli saxe mxolod piesis avtoris 
mTavar ideasTan  erTianobaSi unda iqnes ganxiluli. 
yvelanairi forma Stampad iqceva, Tu speqtakls ar 
gaaCnia mkafiod gansazRvruli ideuri Canafiqri da 
mxatvruli gadawyveta.

gansakuTrebiT saxifaToa klasikuri nawarmoebis 
teqstis mimarT (teqstTan) Tavxeduri damokidebuleba. 
sityva kacobriobis yvelaze didi miRwevaa, da 
dRes ki misi  mdgomareoba zogadad Tanamedrove 
TeatrSi gaufasurebulia, zogjer isic ki xdeba, rom 
klasikur teqstebs Targmnian Tanamedrove slengze, im 
argumentiT, rom Tanamedrove mayureblisaTvis gasageb 
enaze iTamaSon. 

xSiria SemTxvevebi, rodesac speqtaklis Semqmnelebs 
klasikur piesaSi moqmed pirTa Soris arsebuli 
urTulesi struqturis mqone urTierTobebi dayavT 
primitiul sqemebamde, roca fsevdo aqtualur TemebiT 
apelireben.  

SesaZloa, erT-erTi yvelaze mniSvnelovani aris 
is, rom reJisorma gaiTavisos _ kategoriulad ar 
SeiZleba speqtaklSi im ideis, azris Cadeba, rac ara 
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aqvs avtors piesaSi, miT umetes maSin, roca saqme 
klasikur dramaturgias exeba.

piesis axleburi Tanamedrove gaazrebisa da 
konceptualuri  gadawyvetis  avtori  mxolod 
damdgmeli jgufi ar aris, maTTan erTad maTi 
mayurebelic uSualo monawilea. speqtaklis 
damdgmelebma mxolod maTTvis saintereso da Zalian 
xSirad mxolod maTTvisve gasageb enaze da formiT ki 
ar unda dadgan speqtakli, maT unda aRmoaCinon (da ara 
TviTon SeTxzan), ra awuxebs dRevandel mayurebels, 
risi naxva ainteresebs, ra Temebze surs saubari. Semdeg 
ki, kargad gaiazron, romel dramaturgiul masalaSi 
devs maTi saTqmeli, ra da rogor formaSi moaqcion esa 
Tu is problema/tkivili.  

im epoqisaTvis, rodesac piesa daiwera 
damaxasiaTebeli yofisa, im sazogadoebis zne-
Cveulebebis da saerTo istoriuli konteqstis 
codnis gareSe, SeuZlebelia gaerkve piesaSi mimdinare 
movlenebis arsSi,  Tumca, ra Tqma unda, am yvelaferSi 
garkveva ar kmara speqtaklis dasadgmelad, es mxolod 
pirveli, magram aucilebeli etapia speqtaklze 
muSaobisas. reJisorma unda gamoiyenos epoqisaTvis 
damaxasiaTebeli istoriul-yofiTi detalebi im 
xarisxsa da doziT, risi aRqmis unaric dRevandel 
mayurebels gaaCnia. 

Tanamedrove sadadgmo formis migneba (problema) 
metad mniSvnelovania klasikur dramaturgiaze 
muSaobis dros, Tumca  am miznis miRweva ar unda 
xdebodes piesis Janris, Sinaarsisa da mTlianad 
dramaturgiuli struqturis Tavdayira dayenebis 
fasad, rac gansakuTrebiT damaxasiaTebeli gaxda 
Tanamedrove Taobis reJisorebisaTvis. maTi mxridan 
totaluri xasiaTi miiRo piesis Sinaarsis speqtaklis 
dReisaTvis  modur garegnul formaSi „Catenvis“ 
mcdelobam.   
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rodesac Cven mivmarTavT  mravali wlis da xSirad 
saukeneebis win Seqmnil dramaturgias, bunebrivia, misi 
scenuri gadawyvetisaTvis dRes arsebuli saSualebebi 
unda iqnes gamoyenebuli da ara imdroindeli,  rodesac 
piesa iwereboda. dramaturgia yovel  axal TaobasTan 
urTierTobis metad rTul da xSirad mtkivneul process 
gadis. arc aris gasakviri, radgan epoqasTan erTad 
misTvis damaxasiaTebeli esTetikuri kategoriebic 
qreba. klasikuri dramaturgiis Zalac swored imaSia, 
rom misi interpretirebis ulev SesaZleblobas iZleva, 
da yoveli axali epoqis Taobebi masSi Tavisi drois 
Sesatyviss aRmoaCenen.  amave dros yovlad dauSvebelia, 
rodesac reJisori cdilobs Cados speqtaklSi is 
azrobrivi datvirTva, rac avtors ar gaaCnia Tavis 
nawarmoebSi. 

dRes Teatrs SeuZlia  ganaxorcielos klasikuri 
dramaturgia rogorc tradiciuli saTeatro 
xerxebiTa da formebiT, aseve maqsimaluri teqnikuri 
saSualebebis gamoyenebiT, romelsac mivyavarT piter 
handkeseul (Peter Handke) da robert uilsoniseul 
(Robert Wilson) avangardizmamde. arsebobs tradiciisa 
da avangardizmis Serwymis gzac, magaliTad, piter 
brukiseuli (Peter Brook).

WeSmriti xelovani, rogorc wesi,  yovelTvis 
uswrebs Tavis dros. amis saukeTeso magaliTia 
dramaturgiaSi Seqspiri, romlis piesebic imdenad 
Tanamedrovea dRes, rom zogjer winaswarmetyvelis 
daweril teqstebs ufro hgavs.  swored am klasikosi 
avtoris mier Seqmnil nawarmoebze 2010 wels,  moskovis 
Teatr `Et Cetera~-Si ganxorcielebuli speqtakli 
`qariSxali~ (reJisori robert sturua) saukeTeso 
magaliTia tradiciisa da avangardis Serwymisa. 
giorgi aleqsi-mesxiSviliseuli scenografiiT 
ikveTeba misi `jadoqroba~, roca iluziuri teqnika 
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Seqspirs dauqvemdebara da Cven winaSe ganxorcielda 
ambavi masStaburi video artiT. speqtakli daxvewili, 
gemovnebiani da amave dros lamazi sanaxaobacaa da 
teqnikuri SesaZleblobis saocrebasTan erTad  _ 
bunebrivic; aq reJisorsa da scenografs ̀ avangardizmis 
gasaRebi~ saukeTesod aqvT moZebnili: minimaluri  
verbaluri aqti da maqsimaluri vizualuri gadawyveta, 
romlis foni swored is videoinstalirebaa, rac 
dRes ase `modurad~ da avangardulad iTvleba. 
Teatr Et Cetera-as scenaze giorgi aleqsi-mesxiSvilma  
uzarmazari TeTri pavilioni aago, sadac TiTqmis 
carieli scenuri sivrcea, scenografisa da reJisoris 
mier Seqmnili jadosnuri kunZuli saxlis kino-
Teatrs mogvagonebs, sadac videoproeqcia scenis 
siRrmidanve gardaqmnis kedlebs zRvis sanapirodac 
da masze warmoqmnil qariSxladac, magram, swored aq 
SeiZleba daibados an daiRupos mTeli samyaro. swored 
am garemoSi, STambeWdavi specefeqtebiT, scenaze 
ganviTarebuli cifruli saswaulebiT, reJisori 
_ robert sturua _ SemoqmedebiT jgufTan erTad, 
ar kargavs avtoriseul saTqmels, piesis brZnul da 
samwuxaro tons.  teqnologiuri novatorobis fonze, 
avangardizmis elementebiT viTardeba da ikveTeba is 
problemebi, romlebic awuxebda Seqspirs da awuxebs 
Tanamedrove samyaros. 

aq Tanabrad mniSvnelovania drois orive 
koordinati.

gamoyenebuli literatura:

socialur da politikur terminTa leqsikoni-cnobari/ 1. 
(sared. jgufi: eduard kodua da sxv.; gamomc. laSa 
beraia,  Tb., logos presi, 2004 (socialur mecn. seria/
red. marine CitaSvili).
https://optimisti.wordpress.com/2012/06/202. /
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giorgi cqitiSvili,
 xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

yvelaferi icvleba

dro gadis, epoqa epoqas enacvleba, moda modas, 
xolo mimdinareoba, mimdinareobas cvlis. da 
radgan maradiuli amqveynad araferia, bunebrivia, 
Teatraluri xelovnebis gamomsaxvelobiTi xerxebi Tu 
saSualebebic ganicdis xolme mudmiv ganaxlebas. ra 
Tqma unda, yovelive zemoaRniSnuli mkafiod aisaxeba 
vizualur leqsikaze, araverbalur sametyvelo 
enaze. inergeba axali forma, stili. ,,... da radganac 
yoveli saxis xelovnebis (da gansakuTrebiT Teatris) 
amocana imaSi mdgomareobs, gardaqmnas warsuli da 
momavali sasiamovno awmyod, ese igi, gardatexos 
igi Tanamedrove epoqis ritmiT, naTelia, rom yovel 
epoqas aqvs Tavisi Teatri  da Tavisi sinamdvile“ (kote 
marjaniSvili).1 garda amisa, icvleba is problematika, 
romelic Tanamedrove sazogadoebas aRelvebs, 
izidavs Tu ainteresebs. aqtualuri xdeba imgvari 
speqtaklebi, romlebic adamianis gonebasa da Sinagan, 
sulier samyaroSi warmoqmnil kiTxvebs, mRelvarebas 
adekvaturad exmianeba. Cveni Tanamedroveni maSin ufro 
didi interesiT midian TeatrSi ,,... rodesac dramatuli 
xelovneba eris idumal grZnobas da sulier viTarebas 
ewafeba“ (aleqsandre axmeteli).2

Tanamedroveoba, dRevandeloba gansazRvravs imas, Tu 
konkretul SemTxvevaSi ras da rogor dgams reJisori. 
1 marjaniSvilis Teatri (avtor-Semdgeneli: kote ninikaSvili), Tb., 
1979, gv. 6 
2  vasil kiknaZe, qarTuli dramatuli Teatris istoria (I tomi), 
Tb., 2001, gv. 250
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vgulisxmob, rogorc piesis arCevas, ise mis scenur 
adaptacia-interpretacias. ,,radgan Teatris cxovreba 
sazogadoebrivi cxovrebis nawilia, is ver iqneba 
gulgrili am cxovrebis mimarT. amitomac, Teatraluri 
mdinaris dinebis procesSi cxovrebis mier dasmuli 
sazogadoebrivad saWirboroto sakiTxebi aisaxeba. 
Teatri am sakiTxebis gadawyvetis sakuTar versiebs 
gvTavazobs. rasakvirvelia, amave dros gadasawyvetia 
mravali wminda saxelovnebo problemac: mxatvruli 
simarTlisa da mxatvruli pirobiTobis, asaxvis 
SemoqmedebiTi meTodis, tradiciis, novatorobis, 
Janris, stilis, SemoqmedebiTi rwmenis...“ (naTela 
uruSaZe).1 aqedan gamomdinare, bunebrivia xdeba ama Tu 
im nawarmoebis axleburi gaazreba. TviT klasikuri 
piesac ki, axlebur JReradobas iZens. yovelive amas, 
ra Tqma unda, epoqa gansazRvravs; anu, is konkretuli 
dro, romelSic iqmneba Teatraluri warmodgena. 
,,arc Teatraluri interesebi da miswrafebania 
erTgvarovani. yoveli dro, yvela epoqa mravali saxis 
saTeatro SemoqmedebiTaa datvirTuli: erTmaneTis 
sawinaaRmdego, zogjer urTierTgamomricxveli 
SemoqmedebiTi miswrafebebiTa da interesebiT...“ (n. 
uruSaZe).2 

uiliam Seqspiris piesebi, XIX saukunidan dRemde, 
Zalze intensiurad idgmeba qarTul scenaze. Tumc, maT 
Soris, yvelaze metad, uwin ,,hamleti“, ,,otelo“, ,,mefe 
liri“, ,,romeo da julieta“ xorcieldeboda. ,,makbeti“, 
raRac mizezTa gamo, qarTvel TeatralTa interesis 
miRma rCeboda. sxvaTaSoris, cnobilia is faqtic, 
rom gasuli saukunis 30-ian wlebSi, sabWoTa kavSirSi 
arsebobda saTanado saxelmwifo organoebis mier 
damtkicebuli Teatraluri repertuari. masSi sabWoTa 
1  naTela uruSaZe, qarTuli Teatris ambavi, Tb., 1982, gv. 6-7
2  naTela uruSaZe, qarTuli Teatris ambavi, Tb., 1982, gv.7
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da msoflio dramaturgiis nimuSebi sam kategoriad 
iyofoda. pirvel kategoriaSi moxvedrili piesebi, 
xelisuflebis mier uapelaciod iyo mowonebuli; meore 
kategoriaSi ganTesilTa mimarT, arsebobda garkveuli 
kiTxvebi Tu pretenziebi; mesame kategoriaSi (sadac 
Setanili gaxldaT ,,makbeti“) arsebuli nawarmoebebi 
terminiT ,,ararekomendirebuli“ iyvnen daRdasmulni.

gasuli saukunis 70-iani wlebis pirvel naxevarSi, 
zemoaRniSnuli tabu, TiTqos nawilobriv dairRva. 
kote marjaniSvilis saxelobis Teatris imJamindelma 
Tavkacma, dimitri (dodo) aleqsiZem, Teatrmcodne 
kote ninikaSvilTan erTad, specialurad veriko 
anjafariZisTvis Seqmna erTgvari kompozicia. es ar iyo 
mTliani speqtakli. TamaSdeboda makbetisa da ledi 
makbetis ramdenime scena. Tumc, msaxiobebs ekeTaT 
saTanado grimi, ecvaT Sesabamisi kostiumebi, Seqmnili 
gaxldaT Sesatyvisi dekoraciac. v. anjafariZe ledi 
makbets ganasaxierebda, xolo makbets _ tariel 
sayvareliZe. amis Semdeg, gavida or aTeul welze meti 
da 1995 wels, robert sturuam, SoTa rusTavelis 
saxelobis TeatrSi dadga ,,makbeti“.

Seqspiris tragediaSi, moculobiT arc ise didia 
Sotlandiis mefe dunkanis (ivane maCabliseuli 
Targmanis mixedviT) roli, Tumc mas sakmaod 
mniSvnelovani funqcia akisria.  piesis mixedviT, 
is arafriT gamorCeuli, tradiciuli monarqia; 
qveSevrdomTa mimarT, saWiroebisdamixedviT mkacrica 
da samarTlianic. literaturul pirvelwyaroSi, igi 
mxolod pirvel moqmedebaSi, isic sul sam suraTSi 
Cndeba. meore moqmedebis pirvelive suraTSi, mas scenis 
miRma klaven. ,,...mere dunkani ise kargad, tkbilad 
mefobda, ise gulwmindad uvlida Tvis diads uflebas, 
rom mis Rirseba xmas Caudgams angelozT sayvirs da 
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SeaCvenebs _ sicocxlesTan vinc ganaSorebs!“..1 es 
sityvebi Tavad makbets ekuTvnis. saerTod, ramdenime 
gamonaklisis garda, SeqspirTan gvirgvinosnebi sakmaod 
Rirseulad gamoiyurebian.

robert sturuas mier dadgmul speqtaklSi, daviT 
papuaSvilis mier gansaxierebuli Sotlandiis mefe 
dankani (gakeTda piesis Targmanis axali redaqcia), 
mkafiod gamokveTili despoti da tirania. esaa 
sakuTari erTpirovnuli ZalauflebiT damtkbari, 
pativmoyvare berikaci. igi erTnairad sastiki, 
daundobelia Tavisi mtrebis, sakuTari qveSevrdomebisa 
da TviT vaJiSvilebis mimarT. sturuas mier SeTxzul 
warmodgenaSi xom adamianis sicocxles Calis fasi 
hqonda... avanscena veeba, Semzarav nagavsayrelad 
iyo qceuli (mxatvari _ mirian SveliZe), romelSic 
moklulTa gasisxlianebul sxeulebsa Tu maT mokveTil 
Tavebs xSir-xSirad udierad moisrodnen xolme; 
xolo, momaval Taobas, ufrosebi burTis magivrad, 
adamianis mokveTili TaviT eTamaSebodnen fexburTs; 
TiTqos, pataraobidanve iTrevdnen ZalauflebisaTvis, 
taxtis xelSi CagdebisaTvis, pirvelobisaTvis, mefis 
gvirgvinis mopovebisaTvis gamarTul sisxlian, sastik 
maraTonSi... bunebrivi da logikuri gaxldaT is, rom 
amgvar samyaroSi mefe sxvanairi ar iqneboda.

,,Cven codvilni, erTmaneTis saxes vcnobT mxolod da 
ara gulebs... rogor miyvarda es kaci!..“ _ es sityvebi, 
reJisorma Tavisive legendaruli ,,riCard mesame“-
dan ucvlelad gadmoitana ,,makbetSi“. Tu pirvel 
SemTxvevaSi, frazis pirvel nawils, bakingemi hestingsze 
warmoTqvamda; xolo meore nawils riCardi amas 
riCmondze ambobda, axla dankani am sityvebs moRalate 
kavdoris mTavris misamarTiT warmoTqvamda. ,,ar aris 
1 uiliam Seqspiri, traRediebi, ivane maCablis Targmani, wigni meore, 
Tb., 1940, gv. 163
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xerxi imisTana, rom kacs SeeZlos sulis Tvisebis 
amokiTxva pirisaxeze: uzom-usazRvrod vendobodi 
me im didebuls“.1   _ aseT teqsts vkiTxulobT ivane 
maCabliseul TargmanSi. sturuam ganzrax moaxdina 
adre dadgmuli sakuTari speqtaklidan zemoaRniSnuli 
sityvebis citireba. iqac da aqac, aSkara gaxldaT 
arsebuli garemos msgavseba, identuroba.

daviT papuaSvilis mier gansaxierebuli mefe 
uxeSi, sastiki, daundobeli iyo TviT sakuTari 
qveSevrdomebis mimarTac. igi, daWril jariskacs 
(malxaz qvriviSvili), romelsac masTan gamarjvebis 
ambavi mohqonda, fizikur tkivils ayenebda. is aravis 
endoboda, yvelas mimarT eWvi aRZvroda. amitom, 
Ralatis SiSiT Sepyrobili, daWril macnes dakiTxvas 
uwyobda, raTa simarTle Seetyo; agdebulad epyroboda 
Tavis Svilebs; Tumc, saWiroebis SemTxvevaSi, SeeZlo 
mamaSvilurad muxlze Camoesva da mofereboda makbetsa 
(zaza papuaSvili) Tu benkos (levan berikaSvili). 
es ori meomari mas Zler sWirdeboda sakuTari 
Zalauflebis SesanarCuneblad. msaxiobi xazgasmiT 
avlenda gansaxierebuli moqmedi piris mxcovan asaks. 
lamis mixrwnilebaSi fexgadadgmul dankans, uneblieT, 
qveSevrdomebis TandaswrebiT CaeZineboda xolme. mis 
garSemo myofni, mdumared, sulganabulni elodnen 
mefis gamoRviZebas. beberi ki am dros, mSvidad 
xvrinavda. paralelurad, daviT papuaSvilis mier 
gansaxierebuli gvirgvinosani, daufaravi sibilwiT, 
JiniT miiwevda axalgazrda, mSvenieri ledi makbetisaken 
(nino kasraZe); vnebianad etorRialeboda da mixrwnili 
berikacis srul marazmamde misuli garyvnilebiT 
ufaTurebda Ronegamoclil xelebs... mefis asakis 
ase pedalizirebulad xazgasma-warmoCenac, vfiqrob, 
sruliad logikuri gaxldaT. maSin, roca es speqtakli 

1 ix.: zemoaRniSnuli gamocema, gv. 157
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daidga, saqarTvelos prezidenti eduard SevardnaZe 
iyo... aRsaniSnavia isic, rom dankans sturuaseuli 
riCardiviT Savi, tyavis Sinel-serTuki ecva da Tavzec 
analogiuri gvirgvini exura... bolos ki, mis gvams, 
romelic ubralo jvalos tomaraSi iyo Cagdebuli, 
Svilebi gaaTrevdnen scenidan.

imave wels, qarTvelma reJisorma Temur CxeiZem, 
,,makbeti“ ruseTSi, sankt-peterburgis giorgi 
tovstonogovis saxelobis did dramatul TeatrSi 
dadga. ufro tradiciuli gaxldaT mis warmodgenaSi 
dunkani (rusul TargmanSi ase JRers es saxeli). am 
rols, cnobili msaxiobi kiril lavrovi asrulebda. es 
iyo TeTr TmaSeTxelebuli, sandomiani, imavdroulad, 
mkacrsaxiani mmarTveli. brZolis dros, igi samxedro 
formiT gvevlineboda. reJisorma, piesisagan 
gansxvavebiT, ukve gardacvlili dunkani sabolood 
Semoiyvana scenaze. CadeniliT SeZrwunebuli, lamis 
Wkuidan SeSlis zRvarze myofi makbeti (genadi 
bogaCovi), TiTqos realurad xedavda mis mier mokluli 
mefis aCrdils. T. CxeiZis amgvari svla, savsebiT 
Seesatyviseboda Seqspiris xelweras.

grZel, koWebamde daSvebul, jvalos faqturis mqone 
saRamur perangSi gamowyobili mefe, windebis amara, 
uxmaurod Semodioda scenaze; TiTqos, iatakze fexs ar 
abijebda, usityvod,  saxis  mkacri  gamometyvelebiT, 
nela, auCqareblad miiwevda ferdakarguli, 
acaxcaxebuli makbetisaken; Tan Tvals ar aSorebda 
mkvlels; bolos, misi usulo sxeuli, mTeli simZimiT 
zed ecemoda, qveS moiyolebda makbets, iatakze 
gaakravda mas. TiTqos, Cadenili sazareli danaSaulis 
codvis simZime sresda mefis mkvlels... 

ukve XXI saukuneSi, jer reJisorma aleqsi jayelma 
Tanamedrove antreprizis saxiT, ori msaxiobisaTvis 
dadga ,,makbeti“. makbetis rols xaTuna ioseliani, 
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xolo ledi makbetisas ramaz ioseliani asrulebdnen. 
xolo, 2009 wels, vaso abaSiZis saxelobis musikisa 
da dramis TeatrSi gaimarTa daviT doiaSvilis 
speqtaklis premiera. sturuaseuli versiis 
analogiurad, msaxiob aleqsandre begaliSvilis mier 
Sesrulebuli Sotlandiis mefe, ara mxolod suliT, 
aramed sxeuliTac sneulia. damdgmelis CanafiqriT, 
igi TiTqos cocxlad, zezeulad ixrwneba. uneblieT 
gamaxsenda sturuaseuli ,,riCard III“-s (1979 w.) 
erT-erTi moqmedi piri, mefe edvard IV, msaxiob 
avTandil maxaraZis SesrulebiT. bilwi, TavaSvebuli, 
aRviraxsnili cxovrebisagan, erTpirovnuli 
Zalauflebisgan janis simrTeledakarguli; fizikurad 
da gonebrivad daavadebuli, romelsac gadaadgilebis 
garda, metyvelebac uWirda. patara bavSvis msgavsad, 
romelic es-esaa siaruls swavlobs, e.w. WoWiniT 
daiareboda; Tan sazarel, mistikur gombeSos, urCxuls 
Camohgavda...

daviT doiaSviliseul ,,makbeTSi“ (piesis axal 
TargmanSi, romelic manana anTaZes ekuTvnoda, ukve ase 
JRerda es saxeli), mefe dankani Tavad ganasaxierebda im 
sneul, arajansaR garemos, romelSic igi cxovrobda. 
msaxiobi ar gaurboda myvirala gamomsaxvelobiT 
saSualebebs, erTgvar utrirebasac ki. Cven win idga 
zneobrivad, moralurad absoluturad gaxrwnili, 
bilwi, Semzaravi arseba; igi, garSemomyofTa mimarT 
qedmaRali, damcinavi, sastiki da daundobeli iyo. 
amgvarad mefe ganurCevlad epyroboda, rogorc mtrebs, 
ise qveSevrdomebs; identurad amcirebda sakuTar vaJebs: 
malkolmsa (tato CaxunaSvili) da donalbeins (giorgi 
moZmanaSvili). adamianTa abuCad agdeba, maT mimarT 
gamovlenili cinizmi, TiTqos, xazs usvamda, mkafiod 
gamokveTda erTpirovnuli Zalauflebis gamo, Tavisi 
gansakuTrebuli, upiratesi mdgomareobis SegrZnebas. 
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a. begaliSvilis mier gansaxierebuli dankani bolomde, 
raRac sadisturi gaxelebiT tkbeboda yovelive amiT.

gansakuTrebiT xSirad vxedavdiT sxeulis 
autaneli, maradiuli qavilisagan lamis Wkuidan 
gadasul gvirgvinosans. sxeulisa da sulis lpobis 
SesaCereblad, mefe gaafTrebiT ipkurebda ferumarils. 
mTeli warmodgenis msvlelobis manZilze, xelebi da saxe 
mas sul TeTrad hqonda SeRebili. irgvliv myofebsac 
afrqvevda Tavis TovliviT TeTr ,,pudrs“. daufaravi 
ironiiT, wamdauwum xels arTmevda, gulSi ixutebda da 
loyaze kocnida Tavisianebs; Tumc, kargad xedavda, Tu 
rogori zizRiT emorCilebodnen qveSevrdomni sneul 
mefes. a. begaliSvilis mier gansaxierebuli dankani, 
maTi amgvari meTodiT tanjvisagan mogvril avadmyofur 
sixaruls arc ki malavda... igi, ganurCevel seqsualur 
ltolvas iCenda, rogorc daWrili jariskacis (arCil 
soloRaSvili), ise ledi makbeTis (buba gogoriSvili da 
nanka kalatoziSvili) mimarT. iseTi SegrZneba iqmneboda, 
rom am gaxrwnili, suliT, gonebiTa Tu sxeuliT 
avadmyofi, bilwi arsebisaTvis aranairi siwminde, 
xelSeuxebi Rirebuleba Tu WeSmariti faseuloba 
amqveynad ar arsebobda. msaxiobi da reJisori, TviT 
umniSvnelo, odnav SesamCnev dadebiT Tvisebasac ki ver 
xedavdnen am yovlad uRirs adamianSi.

Sesabamisi groteskiT, ironiiT gviCvenebda d. 
doiaSvili misi cxedris e.w. gapatiosnebis rituals. 
moxuc eqims (a. soloRaSvili), romelic yovelive 
amas Tavisi asistentebis (ana aleqsiSvili da nana 
buTxuzi) daxmarebiT arTmevda Tavs, sulac ar 
anaRvlebda gvamis didebuli warmomavloba. is Tavis 
yoveldRiur, rutinul, Cveul saqmes uZRveboda. 
ybaakrul dankans, morgis eqimebad qceuli sami 
kudiani, samudamo gansasveneblisaTvis amzadebda. eqims 
telefoniT imqveyniuri avtoriteti ukavSirdeboda. 
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mogvianebiT, gvirgvinosnis suli ukuneTi Ramis 
wyvdiadSi uCinardeboda. damdgmelis nebiT, misi adgili 
jojoxeTSi iyo.

vidre dankani cocxali gaxldaT, mas kiserze samefo 
regaliasaviT Tu Cadenil avkacobaTa krebuliviT, 
ganuyrelad ekida ,,pudris“ yuTi. mogvianebiT, igive   
nivTi makbeTis (Tornike gogriWiani), bolos ki malkolmis 
(t. CaxunaSvili) sakuTreba xdeboda. d. doiaSvili, 
umaRlesi, uzenaesi xelisuflebiT aRWurvilT, saxe 
da xelebSeTeTrebulebs warmogvidgenda. damdgmelis 
pozicia absoluturad gasagebi xdeboda _ Zalauflebis 
mqone, uciloblad gadis sulieri dacemis, gaxrwnis 
gardauval process!..

dro gadis, ama Tu im sakiTxze, movlenaze 
adamianTa Sexeduleba icvleba. igive iTqmis klasikad 
qceul nawarmoebsa Tu mis personaJebze. 2014 wels, 
quTaisis lado mesxiSvilis saxelobis TeatrSi, ukve 
reJisorma ioane xuciSvilma dadga ,,makbeti“. daviT 
roiniSvilis mier gansaxierebuli dankani, Tavidan 
Cem mier zemoaRniSnuli interpretaciebis logikur 
gagrZelebad momeCvena. meloti, sneulebisagan lamis 
oTxadmokecili, yavarjnebis meSveobiT Zlivs moZravi 
mefe, raRac demonur qmnilebas Camohgavs. amazrzenia, 
rogorc misi garegnoba, ise xma; aseve, civi da 
avismomaswavebeli mzera... 

Tumca, warmodgenis msvlelobam, kidev ufro 
didi paradoqsis winaSe dagvayena. rogorc finalSi 
gairkva, yovelive is, rac Seqspiris piesaSi TamaSdeba, 
quTaisis Teatris speqtaklSi, swored dankanis mier 
dadgmul-gaTamaSebuli tragi-farsia. kudianebi (eva 
xutunaSvili, kaxaber Sartava, gagi Sengelia) mis 
brZanebas asruleben, raTa sabolood gaanadguron 
sardlebi: makbeti (baCo CaCibaia) da benqo (giorgi 
zanguri). amis meSveobiT, igi misTvis da misi 
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memkvidreebisaTvis saSiS metoqeebs samudamod iSorebs 
gzidan.  am sakamaTo interpretaciiT, absoluturad 
Tavdayira dgeba Seqspiris tragediis dadgmis tradicia. 
i. xuciSvilis mier SeTxzul warmodgenaSi, Sotlandiis 
mefe ki ara, aramed makbeti da ledi makbeti xdebian 
msxverpli...

speqtaklis finalSi, Cven  Tvalwinaa dankani, romelic 
aqamde,  tradiciisamebr, makbetis mier mokluli 
gvegona. axla, roca ostaturad gaTamaSebuli fandis 
wyalobiT, yvela saSiSi metoqe gzidan CamoSorebulia, 
d. roiniSvilis mier gansaxierebuli gvirgvinosani 
Tamamad gadayris yavarjnebs, welSi gaimarTeba... Cven 
winaSea fizikurad absoluturad jansaRi adamiani, 
cbieri, veragi, sastiki, Wkviani mefe...

dro gadis, epoqa epoqas cvlis, moda modas... 
yvelaferi icvleba. ingreva stereotipi, TiTqosda 
myarad damkvidrebuli tradicia, Stampi, kliSe... 
adamianebi axleburad iazreben ama Tu im  movlenas. 
Teatri ki, xelovnebis sxva dargebis msgavsad, 
klasikis sakmaod Tamam, arc Tu ise iSviaTad, sakamaTo, 
Tanamedrove interpretacias gvTavazobs.

  

gamoyenebuli literatura:

kiknaZe vasil, qarTuli dramatuli Teatris istoria (I •	
tomi), Tb., 2001;
marjaniSvilis Teatri (avtor-Semdgeneli _ kote •	
ninikaSvili), Tb., 1979;
uruSaZe naTela, qarTuli Teatris ambavi, Tb., 1982;•	
Seqspiri uiliam, traRediebi (ivane maCablis Targmani), •	
wigni meore, Tb., 1940;
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marina xaratiSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

sasceno sivrceSi sityvis transformaciis 
sakiTxisaTvis

(jorjo streleris sareJisoro CaniSvnebi 
anton Cexovis piesaze `alublis baRi~)                   

Tanamedroveobis gamorCeuli reJisori jorjo 
streleri Tavis SesaniSnav wignSi `Teatri 
xalxisaTvis~, CvenTvis mniSvnelovan problemas exeba. 
misi naSromis erTi nawili eZRvneba ganxorcielebuli 
speqtaklebis reJisoruli interpretaciis sakiTxs. 
rogorc Tavad aRniSnavs: `reJisoris CaniSvnebi 
dadgmisaTvis~ an `teqsti reJisoruli damuSavebisa~.1 
am mxriv gansakuTrebul mniSvnelobas iZens reJisoruli 
CaniSvnebi uiliam Seqspiris `mefe lirze~, karlo 
goldonis `ori batonis msaxurze~ da anton Cexovis 
`alublis baRze~ muSaobis dros.

am komentarebis mixedviT, streleri warmoCnda 
ara marto rogorc maRali rangis profesionali, 
aramed mimdinare socialur-politikuri procesebis  
da kulturis sakiTxebSi Rrmad Caxeduli, moazrovne 
Semoqmedi. amasTanave, es gansjani gvexmareba 
reJisoris SemoqmedebiTi laboratoriis gaazrebaSi, 
individualobis dadgenasa da SemoqmedebiTi procesis 
gacnobierebaSi.

jorjo strelerma reJisoris funqcia ase 
gansazRvra: `reJisoris roli igivea, rac politikaSi 
beladis roli~.2 amrigad,  reJisori erTpirovnuli 

1  Джорджо Стрелер. Театр для людей, М, 1984, c. 114
2  ix.: iqve 
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mmarTveli, mtkice avtoritetis mflobeli da gamwevi 
Zala xdeba mTeli damdgmeli gundisa.  xolo winamZRols, 
rogorc yovel `belads~, upirvelesad gamokveTili 
unda hqondes, saiT da rogor waruZRveba SemoqmedebiT 
koleqtivs. `saiT da rogor~ – ai, amis dadgena xdeba 
piesaze individualuri muSaobis procesSi, romelsac 
jorjo streleri uwodebs reJisoris teqsts, avtoris 
teqstisagan gansxvavebiT: `Cven viciT, rom  dawerili 
furceli – es erTia, scenaze warmodgenili, igive 
furceli – sul sxvaa. specialurad `scenisaTvis~ 
dawerili furceli (anu reJisoruli CaniSvnebi – m.x.) 
gansazRvravs warmodgenas. igi imisaTvis Seiqmna, raTa 
warmodgenili iyos, igi iTxovs Tavis dasrulebul 
formas... zogjer es ori aspeqti (avtoris teqsti da 
reJisoris teqsti – m.x.) gansxvavebulia, daSorebulia 
erTmaneTisagan, zogjer ki avseben erTmaneTs. magram 
yvela SemTxvevaSi, es teqsti yovelTvis oria~.1

rogorc vxedavT, jorjo streleri Zalze 
specifikur problemas ayalibebs da amdenad, gamokveTs 
reJisoris funqcias _ reJisori-Semoqmedi – agnebs 
aramarto sityvis sasceno sivrceSi transformaciis 
formebs, amave dros qmnis am transformaciis proeqts, 
reJisoruli teqstis saxiT.  am mxriv saqme gvaqvs 
sareJisoro xelovnebis praqtikuli ganviTarebis 
faqtTan, aseve specifikuri saTeatro literaturis 
maRali safexuris arsebobasTan. es ki migvaniSnebs, 
Tu raoden didia jorjo streleris roli saTeatro 
xelovnebis ganviTarebaSi, rogorc praqtikuli, aseve 
Teoriuli TvalsazrisiTac. es moZraoba saerTod 
damaxasiaTebelia XX saukunis II naxevris reJisorTa 
moRvaweobisaTvis. winamdebare naSromis mizania 
swored SemoqmedebiTi procesis am erTi aspeqtis 
gacnobiereba.

1  Джорджо Стрелер. Театр для людей, М, 1984, c. 209
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jorjo streleris, iseve rogorc piter brukis, 
anatoli efrosis, mixeil TumaniSvilis da sxvaTa 
CaniSvnebi, Tu SeiZleba ase iTqvas, saTeatro 
`beletristika~, aris ukve gansakuTrebuli da 
specifikuri naazrevi ara marto Teatrze an sasceno 
nawarmoebze saerTod, aramed SemoqmedebiTi procesis 
idumali Sreebis gacnobierebis saSualebac. amave dros 
es saTeatro literatura SesaZlebelia miviCnioT 
ganmanaTlebluri funqciis matarebel movlenad, 
romelic sakuTari profesiis arsSi garkvevas 
SeaZlebinebs araerT axalgazrda reJisors. isic 
faqtia, rom jorjo streleris mosazrebani ama Tu 
im piesis an rolis gadawyvetaze, araerTi reJisoris 
praqtikuli saqmianobisaTvis xdeba amosavali momenti, 
rac gvidasturebs, rom italielma reJisorma aramarto 
praqtikuli moRvaweobiT SeZlo gansacvifrebeli 
roli Seesrulebina msoflio sasceno SemoqmedebaSi, 
aramed ganavrco, gaaRrmava da axali terminologiiT 
gaamdidra saTeatro literatura.  isic mniSvnelovania, 
rom misi komentarebis anu misi `reJisoruli teqstis~ 
SemweobiT Tvalwin warmogvidgeba piesis calkeuli 
epizodebis sasceno varianti, im SemTxvevaSic ki, 
rodesac  mkiTxvels ara aqvs nanaxi speqtakli. 
amitomacaa SesaZlebeli aRiniSnos, rom reJisorTa 
axali Taobis warmomadgenlebi floben aramarto 
sityvis moqmedebaSi transformaciis xelovnebas,  
aramed am procesis sityvieri qargiT warmoCenis 
xelovnebasac, rac reJisorTa gansakuTrebul 
niWze migvaniSnebs. am niWiT ki yvela reJisori araa 
dajildoebuli.

sailustraciod sakmarisia davasaxeloT 
`sareJisoro teqstis~ erTi magaliTi, anton 
Cexovis `alublis baRis~ I moqmedebis reJisoruli 
CaniSvnebi, romelic jorjo streleris aRniSnul 
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naSromSia warmodgenili. Cexovis remarka aseTia: 
`oTaxi, romelsac dRemde eZaxian sabavSvo oTaxs~, 
rac igulisxmeba sityvaSi `dRemde~, aris is grZnoba, 
romelic, SesaZloa Cexovs surda mieniWebina mTeli 
garemos – ambis – scenis – situaciisaTvis. am oTaxs 
dRemde hqvia sabavSvo, magram igi karga xania aRaraa  
bavSvebisaTvis gankuTvnili, imitom, rom bavSvebi am 
saxlSi aRar arseboben, ukanaskneli maTgani xuTi wlis 
win gardaicvala. igi iyo lubas Svili... am oTaxisaTvis 
mudmivi, WeSmariti bavSvoba ukve dasrulda, igi 
warsulis sakuTrebad iqca. me vfiqrob,  scenaze naCvenebi 
unda iyos is, rac, saerTod,  sabavSvo oTaxisaTvis aris 
tipiuri, anu misagnebia am oTaxisaTvis gankuTvnili 
sagnebi, romlebic nagulisxmebi aqvs Cexovs Tavis 
remarkaSi~.1

Semdeg jorjo streleri vrclad aRnusxavs 
im sagnebs,  romlebic simbolurad gamoxataven 
cnebas `sabavSvo oTaxi~. igi miuTiTebs, rom oTaxSi 
SesaZloa iyos _ ori patara merxi; pawia juja magida; 
gaprialebuli magida; ori momcro savarZeli; saTamaSo 
sastumrosaTvis; jadosnuri navTis farani; aqa-iq 
SemTxveviT SemorCenili saTamaSoebi da a.S. amave dros, 
miTiTebulia, rom oTaxSi dgas uzarmazari TeTri 
savarZeli ufrosTaTvis. erTi kedlis gaswvriv dgas 
didi karada, karada – deda, uSvelebeli da TeTri...
ubralo, magram idumalebiT mosili.2

reJisori Txzavs garemos, dawvrilebiT aRwers 
yovel detals. rogorc irkveva,  am oTaxis arseboba 
Zalze mniSvnelovania im saTqmelis gamosaxatavad, 
risTvisac airCia reJisorma es piesa dasadgmelad. 
aq Zalze zustad, siRrmiTa da masStaburobiT 
aris gaSifruli Cexovis erTi sityva _ `dRemde~. 

1  Джорджо Стрелер. Театр для людей, М, 1984, c. 210 
2 Джорджо Стрелер. Театр для людей, М, 1984, c. 210
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reJisorisaTvis avtoris remarka xdeba gasaRebi 
aramarto vizualuri plastebis misagnebad, aramed 
ganwyobis Sesaqmnelad, rac Cexovis piesebis dadgmisTvis 
TiTqmis gadamwyvet mniSvnelobas iZens. sagulisxmoa, 
rogori sityvebiT `xatavs~ reJisori TiToeul nivTs, 
masSi ukve kodirebulia atmosferoc, ganwyobac da 
epizodis intonaciuri JReradobac, sadac ambavi – 
Txroba, grZnoba – saqcielTa sistemis dabadebisTvis 
aris gankuTvnili. reJisori wers _ `juja magida~ da 
TiTqos imazec miuTiTebs, rom am ojaxSi iyo sabavSvo 
oTaxi, radganac iyvnen bavSvebi, magram am oTaxSi ar 
iyo bavSvebis kulti. bavSvebi TamaSobdnen ojaxobanas, 
magram ufrosebis meTvalyureobiT – es didi savarZeli 
am `juja~ magidis gverdiT, raRac zedamxedvel-
damsjel monstradac ki gvevlineba, xolo uzarmazari 
TeTri karada – deda, aq imperativis mniSvnelobasac 
iZens da uneburad gibiZgebs gaevis replikisaken: ̀ Rrmad 
pativcemulo karadav!~. reJisoris am aRweriT naTeli 
xdeba, rom speqtakli iqneba warsulis idealizacia 
– deidealizaciis zRvarze gaTamaSebuli sanaxaoba. 
siZvele (anu warsuli), Cexovis didi deda-karada, 
rogorc am warsulis simbolo, Cans, reJisorisTvis 
aris sanaxaobis mTavari metafora. rogorc Tavad wers 
_ `karada amZafrebs drois gaTamaSebas~. es karada- 
deda warmoqmnis sanaxaobis ZiriTad melodias – 
yvelaferi Zveli, gacveTili, xandazmuli, TviT baRic 
ki ukve aRaraa pativsacemi! SemTxveviTi xom ar aris, 
rom bolos firsi saerTod daaviwydeba yvelas.

erTi SexedviT, es `ubralo~ sareJisoro teqsti 
uamrav informacias gvawvdis imis Taobaze, Tu rogor 
amoikiTxa, igrZno, gaSifra, Tavis sulSi gaatara da 
sasceno metaforis rangSi aamaRla jorjo strelerma 
anton Cexovis teqsti. Semdgom ki filosofiuri, 
masStaburi metafora Seqmna am sabavSvo oTaxisagan. 
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ase daasrula mTavari movlena reJisorma: `gaevi da 
luba TandaTan aRmoaCenen TavianT dakargul bavSvobas, 
roca moxvdebian sabavSvo oTaxSi, warsulis aCrdilTa 
garemocvaSi, aRmoCndebian maT Soris,  rac gadaurCa 
drois mier damarxul bavSvobas... isini Semousxdebian 
pawawina magidas, raTa iTamaSon raRac SeuZlebeli 
TamaSi da es TamaSi dasruldeba imiT, rom uceb gaixsneba 
didi karadis karibWe, radganac masSi SeCurTulia 
uamravi ram da es yvelaferi gadmoifrqveva iatakze...
da bolos, nikelis patara sabavSvo etli Tavdayira 
gadmogordeba karadidan iatakze, romelsac fskerze 
Savi feris qsovili aqvs gakruli, sabavSvo etli – 
kubo... igi gagordeba avanscenaze marjvnidan marcxniv 
da daejaxeba lubas... etli, romliTac daatarebdnen 
mis Svils. luba uxmod aqviTindeba. maSin ki oTaxi 
TiTqos gadaiqceva drois sasaflaod~.1 rJisoris am 
sityvebSi kodirebulia aramarto remarkis sasceno 
transformaciis forma, ganwyoba, scenografia, 
sasceno rekviziti, personaJTa saqcielTa rigi, aramed 
Tavad warmodgenis mTavari metafora – warsulis 
dasaflavebis usaxuri, magram usaSvelod tkiviliani 
ceremoniali. aq karada moiazreba, rogorc warsulis 
regaliaTa `Senaxvis~ adgili, rogorc warsulis 
simbolo. amitomac, ubralod, karadis kari ki ar 
gaiRo, aramed warsulis karibWe ganixsna da realobas 
Caenacvla yofili aRtkinebuli romantikac da 
mtanjveli realobac. aman gamoiwvia lubasa da gaevis 
axali SegrZnebac warsulisa da awmyos SeuTavseblobis 
Taobaze. es, uTuod, erTgvari rekviemi – sanaxaoba 
iyo, romelic inteligenciis xvedrze miapyrobda 
mayureblis yuradRebas.

jorjo strelerma aRniSnuli striqonebi XX 
saukunis 80-iani wlebis dasawyisSi dawera. maSin, 

1  Джорджо Стрелер. Театр для людей, М, 1984, c. 212
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rodesac sazogadoebas axali tipis lopaxinTa 
momZlavrebis mizeziT warsulis nostalgia gaumZafrda. 
rogorc nivTierebis nebismieri molekula atarebs 
misi Semadgenlobis yovel Tvisebas, aseve nebismieri 
movlena (epizodic ki) atarebs mTliani warmodgenis 
reJisoruli gadawyvetis marcvals. amitomac, mogveca 
SesaZlebloba, am erTi epizodis `reJisoruli 
teqstis~ SemweobiT gvemsjela sanaxaobis azrobriv 
struqturaze.

gamoyenebuli literatura:

Джорджо Стрелер. Театр для людей, М, 1984•	
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kinomcodneoba
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zviad doliZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

jidaigeki – erTsaukunovani tradicia

yvela qveynis kinematografs gaaCnia Tavisi 
Janrobrivi tradiciebi, romlebic aTeulobiT 
wlebis ganmavlobaSi myarad imkvidrebdnen TაviსTavad 
adgils. umetesi maTgani ganicdida diferenciacias, 
transformacias, evolucias, Tumca arasodes uCioda 
mayureblis naklebobas, SemoqmedebiTi wreebis mxridan 
interesis modunebas. maTi damsaxureba udavod 
sagulisxmoa erovnuli kinowarmoebebis ganviTarebis 
saqmeSi.

jidaigeki iaponuri kinos Janria, romelic 
Teatridan mivida, iseve, rogorc danarCeni kinoJanrebi. 
iaponurma Teatralurma xelovnebam sagrZnobi 
gavlena iqonia adgilobriv kinematografze. dedamiwis 
zurgze ar moiZebneba sxva qveyana, sadac Teatrma ase 
daiqvemdebara axalaRmocenebuli kino.  

jidaigekis aTvla iwyeba jer kidev XX saukunis 
dasawyisidan, rodesac ekranebs moevlina iaponeli 
kinopionerebis iseTi namuSevrebi, romlebSic 
aCvenebdnen warsul droebas, istoriul-heroikul 
Temebs, didi feodalebisa da samuraebis brZolebs, 
glexebisa da vaWrebis sadag dReebs. jidaigeki (anu 
`kostiumirebuli drama~) igivea, rac istoriuli 
filmi, rasac dasavleTis zogierT qveyanaSi periodul 
kinosuraTebad moixseniebdnen. calkeuli mkvlevarebi 
maT samuraul filmebsac uwodeben.1 

TavisTavad, jidaigekis imTaviTve hqonda mkacrad 

1  Thorne, Roland. Samurai Films. Harpenden: Kamera Books, 2008, p. 11
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gawerili stilisturi da konceptualuri CarCoebi. 
pirvel xanebSi yvela maTgans iRebdnen iaponiis 
Zvel dedaqalaq kiotoSi, radgan xelovnuri 
ganaTebis uqonlobis gamo gadaReba mxolod 
naturaze mimdinareobda, xolo es qalaqi Zveleburi 
cixesimagreebiT, quCebiTa da xeivnebiT zedgamoWrili 
iyo aseTi kinoJanrisTvis. jigaidekiSi moRvaweobdnen 
saukeTeso iaponeli kinoreJisorebi da pirveli 
iaponeli `kinovarskvlavi~ msaxiobic swored am 
Janridan amoiwvera. 

jidaigekebis umravlesoba moicavs xangrZliv 
epoqas, dawyebuls sengo-kus periodiT, romelic 
gulisxmobs 1478-1603 wlebs, roca feodalurad 
daqucmacebul iaponiaSi gaCaRebuli iyo daundobeli 
Sinaomebi. amas  emateba edos periodi meijis 
restavraciamde, anu 1603 wlidan, rodesac qveyanam 
gvianfeodalur xanaSi miaRwia ekonomikur-politikuri 
da kulturuli ganviTarebis umaRles safexurs, 1868 
wlamde, roca axali imperatoris – meijis meTaurobiT 
uari eTqva samxedro-feodalur sistemas da arCeul 
iqna dasavluri kapitalizmis gza. amave xanebSi moxda 
samuraebis institutis daSla, gatarda bevri sxva 
reforma, riTac sul male, XIX saukunis miwurulidan, 
`amomavali mzis qveyana~, samxreT-aRmosavleT aziaSi 
regionalur liderobasac ki waepotina.

TiToeuli iaponuri kinokompania cdilobda Tavis 
jidaigekebSi, rac SeiZleba win wamoewia erovnuli 
suliskveTeba, ZirZveli tradiciebi, sabrZolo 
xelovneba, Teatraluri Tu literaturuli 
memkvidreoba da a. S. istoriuli filmis gadaReba erTob 
Rirseul saqmed iTvleboda. profesiuli scenidan 
kinostudiebSi gadabargebuli reJisorebi Zal-Rones 
ar iSurebdnen, raTa istoriul wyaroebSi moeZebnaT 
saintereso, saTavgadasavlo ambebi da maTze dayrdnobiT 
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SeeqmnaT amaRelvebeli siuJetebis kinosuraTebi. amas 
garda, isini warmatebiT iyenebdnen erovnuli Teatris 
popularuli piesebis ekranizaciebis praqtikasac.1 
ZiriTadad, igulisxmeba `kabukisa~ da `nos~ 
speqtaklebi, romlebSic qalebis rolebs mamakacebi 
asrulebdnen. kinematografistebma igive gadaitanes 
kinoSi, radganac, Teatralebis msgavsad, miaCndaT, rom 
sagangebod SerCeuli mamakaci msaxiobebi, romlebsac 
`onagatas~ eZaxdnen, qalurobas ufro aRwevdnen. 

uxmo kinos periodis jidaigekebis umTavres figuras 
warmoadgenda reJisori SoZo makino, romelic aseve 
Teatridan mivida kinoSi. mas kiotoSi hqonda sakuTari 
Teatri, sadac brwyinvale dadgmebs axorcielebda da 
erT-erTi kinokompaniis xelmZRvanelobis daJinebuli 
TxovniT, 1908 wels gadaiRo sadebiuto filmi, riTac 
umal miipyro yuradReba. 

makinom Taviseburi stili Camoayaliba – gadaRebisas 
dgeboda kinokameris gverdiT da kiTxulobda 
moqmedebisa da dialogebis teqsts, ris mixedviTac 
msaxiobebs unda eTamaSaT. misi pirveli namuSevrebis 
xangrZlivoba 4-5 wuTs grZeldeboda. maTi warmoeba 
2-3 dReSi mTavrdeboda. SoZos damsaxurebaa Teatris 
msaxiobis _ macunosuke onoes kinosTvis aRmoCena 
da misgan pirveli popularuli kinomsaxiobis 
gamoZerwva. 

onoe mxolod jidaigekebSi TamaSobda da misi 
kinogmirebi TaobebisTvis misabaZi ekranuli personaJebi 
iyvnen. makino-onoes duetis jidaigekebi aSkarad 
gamoirCeodnen sxva kinokompaniebis Seqmnili amave 
Janris kinosuraTebisagan. maT ise uwevdaT muSaoba, 
rom weliwadSi ramdenime aTeul films iRebdnen.      

jidaigekebze bevri iwereboda adgilobriv presaSi 

1  McDonald, Keiko. Japanese Classical Theater in Films. Toronto: Associated 
University Presses, p. 138
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da gansakuTrebiT, kinos sakiTxebisadmi miZRvnil 
specializebul, periodul JurnalebSi _ `kacudo 
SaSinkai~ (`moZravi suraTis samyaro~), `kacudo no 
sekai~ (`moZravi samyaro~) da `kinema rekodo~ (`kinos 
matiane~). am ukanasknelis gamomcemeli, kinokritikosi 
da reJisori – norimasa kaeriama kinos Tanamemamule 
mesveurebs mouwodebda Tamami gardaqmnebisken, 
raSic, upirveles yovlisa, gulisxmobda arsebul 
kinowarmoebaSi msoflioSi miRebuli da aprobirebuli 
meTodebis danergvasa da iaponuri kinoJanrebis 
misadagebas dasavlur JanrebTan, miT ufro, 
amerikulebTan. igi acxadebda, rom farTod unda 
gamoeyenebinaT kameris sxvadasxvagvari moZraobebi, 
mravalferovani montaJi, da rac mTavaria, axlo xedi, 
riTac `onagatas~ adgili aRar iqneboda kinoSi da 
mis adgils daikavebda qali msaxiobi, rom amiT xeli 
Seewyoboda jidaigekebisTvis (da aseve sxva Janris 
filmebisTvis) Teatraluri Stampebis mocilebas 
da ufro meti kinematografiuli gamomsaxvelobis 
SeZenas.1 

1920-iani wlebidan moyolebuli, jidaigekim 
marTlac ganicada saxecvlileba _ ̀ kabukisa~ da ̀ nos~ 
speqtaklebis stilistikidan is gadaerTo sufTa kinos 
specifikaze. amave dros, es Janri daitota ramdenime 
subJanrad, romelTaganac yvelaze popularuli gaxda 
heroikul-romantikuli kengeki, romelsac sxvanairad 
Canbaras uwodeben. masSi bevri dinamika Caido. is dasabams 
iRebs zRapridan, Zlieri, mamaci, samarTlianobisaTvis 
mebrZoli zRapruli gmirebidan. masSi, ra Tqma unda, 
erTgvar kodad Zevs samuraebis Rirsebis kodeqsi 
`buSido~, erovnuli folkloris safuZvlebi, 
wmindaTawminda tradiciebi da a. S. mogvianebiT mas 

1 Sharp, Jasper. The Historical Dictionary of Japanese Cinema. Plymouth: 
Scarecrow Press, 2011, p. 201-202
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dasavleli mkvlevarebis nawilma axali termini _ 
`isterni~1 daarqva, radganac CaTvala, rom is ganicdida 
popularuli amerikuli kinoJanris _ vesternis 
gavlenas. Tavad iaponelebma amgvari termini ar miiRes 
da yovelTvis amtkiceben, rom kengeki vesternisa da 
zogadad, dasavluri kinematografis gavlenis gareSe 
Camoyalibda, miuxedavad imisa, rom finali Zalian 
hgavs tipuri vesternis safinalo epizods. dadebiTi 
gmiri orTabrZolaSi rom amarcxebs uaryofiTs anu, 
sikeTe – borotebas. gansxvaveba mxolod isaa, rom 
Tuki vesternSi isini erTmaneTs cecxlsasroli 
iaraRebiT ebrZvian, kengekiSi dapirispireba xmlebiT 
mimdinareobs. mas aqvs pirobiTi niSnebis sistemac, 
romelic gansazRvravs qveJanris xasiaTs. sakmarisia, 
ekranze gamoCndes adamiani xmliT, rom ukve winaswar 
ici momavali brZolis an brZolebis Sesaxeb. 

kengekis gmiri ar aris fsiqologiurad damuSavebuli 
personaJi, aramed pirobiTi modelia, niRbis gagebas rom 
eyrdnoba. tradiciuli iaponuri Teatris personaJis 
qcevis mTeli sistema, kostiumi, Jestebi, mimika Sedis 
Tvisebebis erTianobaSi, rac mis gaSifvraSi gvexmareba. 
am SemTxvevaSi niRabi ki ar faravs, aramed aSiSvlebs 
adamianis xasiaTs. kengekis erT-erTi mTavari intriga 
isaa, rom Tavidan ver gaigeb, mTavari gmiri dadebiTia 
Tu uaryofiTi. moqmedebis ganviTarebis mixedviT, 
iaraRis flobis misi teqnika xdeba personaJis aRqmis 
Taviseburi savizito baraTi.2 

iaponuri kino amaSic iaponur Teatrs daesesxa – 
personaJebi Teatralur gmirebs baZavdnen da xmliT 
orTabrZolebisas Senelebul sacekvao moZraobebs 
asrulebdnen. is Tavis droze macunosuke onoem SemoiRo, 
1 Horizon, #4, 1962, p. 43
2  Lowry, Dave. Bokken: Art of the Japanese Sword. Burbank: Ohara 
Publications, 1986, p. 26
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romelic maxvils nel-nela iqnevda da ganumeorebel 
pozebSi dgeboda. Semdeg jeri midga tradiciuli 
sabrZolo farikaobis – kendos ostatebis miwvevaze. maT 
vesternis tempisa da ritmis aSkara gaTvaliswinebiT 
Secvales orTabrZolebis saxe da ufro miusadages 
ekrans.1       

rodesac kino gaxmovanda, jidaigekim Tavidan 
moicila gadametebulad formalizebuli sqemebi da 
maneruloba. masSi didi mniSvneloba mieniWa xmlis xmasa 
da samurais yvirils, aseve sxva xmovan efeqtebs. JanrSi 
axali ideebi miitanes axalgazrda kinoreJisorebma, 
romelTa namuSevrebis mTavari gmiri samuraebi 
TiTqmis aRar Seesabamebodnen jidaigekis saxasiaTo 
vaJkacur tipaJebs. amasTan, gaCnda ramdenime kengeki, 
romlebSic gaiJRera nihilisturma intonaciebma, win 
wamoiwia parodiulma elementebma. imxanad, kritikosTa 
umetesoba Janris gaqrobasac winaswarmetyvelebda, 
Tumca formis eqsperimentebSi gawaful reJisorebs 
jidaigekiSi SehqondaT axleburi, originaluri stili, 
lirikuli sentimentalizmi, socialuri kriticizmi, 
fokusirebas axdendnen ara gamosaxulebaze, aramed 
sityvaze, ufro metad ainteresebdaT gmiris xasiaTi 
da misi Sinagani samyaro, xolo istoriul masalas 
saucxood iyenebdnen emociebis gadmosacemad.  

meore msoflio omis periodSi, gasagebia, Tu 
raoden patriotuli datvirTva mieca jidaigekis. 
Tanac iaponeli kinematografistebi, romlebmac 
vera da ver auRes alRo saTanado propagandistuli 
kinosuraTebis keTebas, kvlavac jidaigekebs iRebdnen da 
amiT aRasrulebdnen vals samSoblosa Tu imperatoris 
winaSe. omis Semdeg damyarebulma amerikulma saokupacio 
reJimma Zalze bevri adre gadaRebuli jidaigeki 
1 West, David. Chasing Dragons: An Introduction to the Marital Arts Film. 
New York: Taurus, 2006, p. 16
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akrZala, vinaidan amerikelebi Tvlidnen, rom iwvevda 
feodalur sentimentebs mayurebelSi. rasakvirvelia, 
aman Janris Taviseburi dacema gamoiwvia, Tumca is 
asparezidan arc maSin gamqrala. 

1950-iani wlebis dasawyisisTvis, roca saokupacio 
reJimi dasrulda,  xelaxla aRorZinda _ erTimeoris 
miyolebiT keTdeboda filmebi (xandaxan seriebic) 
istoriul gmirebze, amay samuraebze, romlebic yvela 
sirTules laxavdnen, raTa movaleoba SeesrulebinaT, 
TavianTi fenis rainduli suli da romantikis oreoli 
SeenarCunebinaT.1 jidaigeki miTologiis doneze avida. 
is ara marto Cveulebriv istoriul rekonstruqcias 
warmoadgenda, aramed acxadebda pretenzias warsulis 
dakanonebaze, misi, rogorc istoriuli dokumentis 
mniSvnelobaze. 

iaponur kinobazarze gasul jidaigekebs saSualod 
250-procentiani mogeba hqondaT, ramac biZgi misca 
erovnuli kinowarmoebis xelmZRvanelebs, ufro meti 
raodenobiTa da ufro farTo masStabiT gaetanaT isini 
sazRvargareT. 

imave xanebsa da momdevno aTwleulebSi gamoCnda 
jidaigekebi, romlebic garegnulad ki mihyvebodnen 
Janris sqemebs, Tumca gamoxatavdnen azrebsa da 
grZnobebs, romlebic misTvis damaxasiaTebeli sulac 
ar iyo. 

akira kurosavas, kenji miZoguCis, masaki kobaiaSis, 
hiroSi inagakisa da sxvaTa namuSevrebi nawilobriv 
mainc iyvnen amovardnili Janris kanonebidan, Tumca 
Janrma amiT mxolod moigo. amgvari kinoproduqciis 
gmirebi win aRudgnen daZvelebul dogmebs, warmoaCines 
ara legendaruli, aramed realuri pirovnebebi. ideuri 
gadasxvaferebis miuxedavad, jidaigekis kinoena 
1  Desjardins, Chris. Outlaw Masters of Japanese Film. New York: Taurus, 
2005, p. 32 
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ucvleli darCa. Janris niSnebis sistema gacilebiT 
mdgradi aRmoCnda, vidre misi ideologia. 

iaponiaSi televiziis gaCenisTanave jidaigekim 
cisfer ekrans miaSura. satelevizio jidaigekebi 
gadaiqcnen masobrivi kulturis iseT segmentad, 
romelsac blomad mayurebeli hyavda. televiziasTan 
paeqrobas gamodevnebulma kinom auditoriis 
dasabruneblad isev eqsperimentebs mimarTa. amis erT-
erTi magaliTia musikaluri jidaigekebi, romlebmac 
ver ivarges da maleve miecnen daviwyebas, amitom 
kinematografistebma xeli mihyves isev tradiciuli 
jidaigekebis gadaRebas. aRniSnulma kinopolitikam 
70-90-ian wlebSi sagrZnoblad gaamarTla da mnaxvelic 
miizida. 

saukuneze meti gavida, rac jidaigeki amSvenebs 
iaponur kinoxelovnebas. misi gavlena gadaswvda sxva 
qveynebsac, romelTa warmoebul filmebSi iyeneben 
jidaigekis gamocdilebas. amis naTel dadasturebad 
araerTi nimuSis moyvana SeiZleba, romelTagan yvelaze 
TvalsaCinoa amerikeli jorj lukasis gaxmaurebuli 
seriebi _ ̀ varskvlavTa omebi~ da maTi jedais ordenis 
raindebi. 
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elisabed erisTavi,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis kino-tele fakultetis 

asocirebuli profesori 

giorgi ovaSvilis `simindis kunZuli~

giorgi ovaSvilis `simindis kunZuli~ ara marto 
qarTul, aramed msoflio kinematografSic avangardul 
qmnilebad aRiqmeba. am filmma maRali Sefaseba miiRo, 
razec mravali saerTaSoriso jildo da nominacia 
metyvelebs.
avangardul films axasiaTebs:

eqsperimentuli stili an forma.•	
aralinearuli, araqronologiuri an araTxrobiTi •	
mowodebis forma.
aratradiciuli gamomsaxveli vizualuri rigi.•	
xmovani rigis aratradiciuli gamoyeneba.•	
stilisa da Janris miqsi.•	
poeturi an lirikuli gadaxvevebi.•	
gaurkvevloba an ganusazRvreloba droSi an •	
TematikaSi.
yoveli avangarduli namuSevari mkveTrad 

individualuri da gansxvavebuli eniT Seqmnilი 
nawarmoebia. ena, romliTac metyvelebs ekrani _ 
is maxasiaTebelia, romelic saSualebas gvaZlevs 
amovicnoT avtori, Janri, dro da a.S.. tradiciul 
da avangardul qmnilebebs mkveTrad gansxvavebuli ena 
axasiaTebT, rac, ZiriTadad, imijebis, Suqis, seTingisა 
da montaJis specifikaSi vlindeba. 

`simindis kunZuli~, tradiciuli Tematikis 
miuxedavad, gansxvavebuli eniT metyvelebs, ris gamoc 
martivi istoria fsiqologiuri dramis elfers iZens 
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da realuri gmirebi ferwerul tiloSi bunebrivad 
ewerebian. es aris tipuri art filmi, romelSic 
reJisoris xedva Rrma esTetizmiT gajerebul, poetur 
gamovlinebebs iZens da mTeli filmis audiovizualurი 
koncefciis avtoriseul xedvას gvawvdis. 

Temis istoriuli safuZvelis miuxedavad, giorgi 
ovaSvilis  SemoqmedebiTi xedva ambis moyolas ar 
jerdeba, ris gamoc, es plastikuri filmi fsiqologiuri 
monapovrebisa da filosofiuri ganzogadoebebis 
humanuri xedviT mowodebul kompoziciad gvevlineba. 
gmirebis monotonuri yofa filmis ritmze aisaxeba 
da siuJeti zogad JReradobaSi ikiTxeba. ar yveba 
ambavs, romelic gaitacebs mayurebels, auRelveblad, 
permanentulad gvawvdis detalebs, romlebic bunebis 
JReradobaSi ikiTxebian.

filmis Tema: kaci aRmoaCens patara kunZuls, 
romelic yovel wels wylis nakadiT motanili miwiT 
warmoiSoba. arsebul kunZulze glexi aSenebs saxls, 
amuSavebs miwas da mohyavs mosavali, magram mosavlis 
aRebas ver aswrebs, vinaidan movardnili stiqiis gamo 
kunZuli wyalSi iZireba. 

es Tema mraval miTologiur da istoriul analogs 
gvagonebs (rogorc literaturaSi, aseve kinematografsa 
da cxovrebaSi) da fsiqologiuri da filosofiuri 
gansjis mniSvnelovan saganს warmoadgens, romelic 
mxatvris cnobierebaSi ileqeba da  mravalmxriv 
interpretacias poulobs.

giorgi ovaSvilis filmSi yofiTi da sulieri, 
filosofiuri da fsiqologiuri, moraluri da 
zneobrivi sakiTxebi bunebis garsSiა Caqsovili. yovelive 
simboloebiT datvirTul  ferwerul da emociur 
tilos warmoadgens,  rac qarTul kinematografSi (da 
ara marto qarTulSi) avangardis saxes iZens.

filmis meore Tema _ saqarTvelo-afxazeTis 
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omi _ giorgi ovaSvilisTvis kvlav mniSvnelovania. 
mniSvnelovania, rogorc yvela omi, romelic ubralo 
moqalaqeebisTvis tragedia da bunebis sawinaaRmdego 
movlenaa. 

filmis yvela gmiri iZulebulia omis wesebi miiRos da 
daemorCilos. am viTarebaSi cxovrebiseul problemebTan 
gamklaveba ufro asakovan kacs SeuZlia. am wesis dacva 
axalgazrdisTvis xSirad TiTqmis SeuZlebelia. bunebas 
ki Tavisi wesebi gaaCnia, romelnic filmSi  mravalmxrivi  
warmosaxvis  dinamikaSi vlindebian. is xan mSvidia, xan 
aRelvebuli, xan idumalebiT aRsavse, xan galaRebuli, 
xan gaafTrebuli... buneba ara marto mTavari imijia, 
aramed filmis yoveli kadris seTingis Semqmneli, 
romelic kunZulis gmirebTan fsiqologiur kavSirSia. 

buneba filmSi yovelTvis cvalebadi, JReradi da 
ferwerulia. misi metyveleba Txrobis movlenebTan 
sulier da dramaturgiul kavSirSia. is gogonas 
erTgvari Tanamoazrec aris (rodesac gogonas 
xalisiani ganwyoba eufleba – mzis sxivebi mas ayveba da 
mTeli ekrani da wyali aTinaTebiT moifineba). es Zalian 
romantikuli erTobaa, rodesac ekranis maqmani kadrebi, 
mozardis ganwyobiT ainTeba... rogorc ki am uSualobas 
glexi kaci SeewinaaRmdegeba _ aTinaTebi qreba, feri 
xundeba (narinjisferi CalisferSi gadadis) gogonas 
samosic uferuldeba... buneba dramatul tonebSi iZireba 
(rogorc vizualSi, aseve xmovanebaSi) da gaafTrdeba... 
ekrani qariSxlis sabediswero metyvelebaSi iZireba.

naSromis dasawyisSi avangarduli filmis ramdenime 
kriteriumi CamovTvale. maTgan `simindis kunZulSi~ 
Tavs iCens:

aratradiciuli vizualuri rigi•	
xmovani rigis aratradiciuli gamoyeneba•	
stilisa da Janris miqsi•	
poeturi an lirikuli gadaxvevebi•	
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raSi gamoixateba aratradiciuli vizualuri rigi? 
filmis moqmedeba viTardeba simindis kunZulze, sadac 
ori lokaciaა: eqsterieri  _ kunZuli da pirobiTi 
interieri _ qoxi. orive mcire zomisaa, ris gamoc 
gmirebi axlo, saSualo da zedxediT arian warmodgenili. 
glexis saqmianobas kamera permanentulad afiqsirebs da 
ramdenimejer SviliSvilTan erTad gviCvenebs. babuasa da 
SviliSvilis urTierToba gaucxoebis STabeWdilebas 
tovebs, rac zedxedSi kargad ikiTxeba: erTad da 
gancalkevebulad wvanan isini miwaze. kunZulis mcire 
zomebi kameris moZraobas zRudavs da is metwilad 
wylis tonaluri modifikaciebiT gamoirCeva. rac 
Seexeba qoxs, gmirebi TiTqmis statikaSi imyofebian, 
magram operatori (elemer ragaii) aqac romantikulad 
iWreba da xan aTinaTiT da xan fanjridan Sesuli bunebis 
esTetikiT am mcire sivrcesac ferweruli mignebebiT 
amdidrebs. 

am filmSi yvelaferi (kunZuli, qoxi, gmirebi) 
bunebasTanaa dakavSirebuli. bunebis ZiriTadi imijia 
wyali, romelmac Seqmna kunZuli, xeli Seuwyo iq 
dabinadrebas, mosavlis moyvanas... buneba batonobs 
rogorc Tematurad, aseve dramaturgiulad da 
fsiqologiurad. yovlismomswre da gamziarebelia. misi 
saxe ZiriTadad pirquSia, rogorc gmirebis ganwyoba. 
bunebis saRebavebi minorulia: ZiriTadad lurjisa da 
mwvane ferebis muqi gradaciebiT. yovelive es mTavari 
gmirebis samoszec aisaxeba. filmSi mxolod erTxel 
Cndeba wiTeli feri (gogonas maisuri), romelic 
bunebis laR ganwyobas avlens: mzis sxivebi, aTinaTebi, 
narinjisferi qoxi... mxolod erTxel gaixara gogonam 
da misი ganwyoba bunebamac aitaca.... 

ra aris aratradiciuli aseT vizualur rigSi? 
_ aratradiciulia filmis, rogorc simfoniuri 
poemis mowodeba, sadac yvela movlena Tu gmiri ekranis 
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`musikis~ tiloSi ewereba da kinos siuJeti am erTiani 
audiovizualuri kompoziciiT iZerweba. 

rac Seexeba xmovani rigis aratradiciul gamoyenebas 
_ is vizualur rigSia Caqsovili da es mdidari 
audiovizualuri palitra (TemebiT, gmirebiTa da 
movlenebiT), plastikuri gardasaxvebiTa da JReradobiT 
WeSmarit simfoniur suraTs warmoSobs (glexi kaci da 
masTan dakavSirebuli movlenebi aq ar igulisxmeba). 

musika SesaniSnav kompozitor soso bardanaSvils 
ekuTvnis. igi, rogorc vici, kargad xatavs, amitom 
gasakviri araa, Tu ratom Caewera misi musika vizualur 
rigSi. STabeWdileba mrCeba, rom musika vizualurი 
rigis ganwyobiTaa Seqmnili (imdenad organulia 
misi partia zogad partituraSi). filmSi ramdenime 
melodia JRers: gogonas leiTTema, yofiTi  movlenebis 
Tanamgzavri melodia da dramatizmiT aRsavse musika. 
fsiqologiur-emociuri mimoqcevebi da a’kapella 
_ gundi, romelsac rekviemis xasiaTi aqvs, filmis 
kulminaciur nawilSi metad emociurad JRers da 
tragikuli movlenebis aRqmis partituras warmoadgens. 
soso bardanaSvilis musikaSi aRsaniSnavia qarTuli 
mimoqcevebis permanentuli arseboba.

saund jgufs udidesi roli miuZRvis filmis 
audiovizualuri simfoniuri suraTis SeqmnaSi. xmis 
departamentis jgufi iSviaTad faseul monapovrebs 
gvawvdis. xelovnurad Seqmnil kunZulze ar aris is 
xmebi, romlebic bunebas ukavSirdeba.Fvizualuri 
rigi aRsavsea Suqis, feris, koloritis mravali 
gradaciiT – es iSviaTad Rirebuli tonaluri 
variaciebia permanentuli moduliaciebiT. masTan 
erTobaSia xmovani rigi, romelic srulfasovnadaa 
CarTuli rogorc dramaturgiul, aseve tonalur da 
Tematur improvizaciebSi. xmovani da xedviTi rigebis 
diferenciacia filmis partituraSi SeuZlebelia – es 
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erTiani audiovizualuri orkestria!   
SemoqmedebiTad Sesrulebuli postfrodaqSeni – 

xmis montaJi, gansakuTrebulad xazgasasmelia. filmis 
xuTi dialogi da ori sityvieri mimarTva xmovan xazs ar 
miekuTvneba. es mxolod informaciuli daniSnulebis 
metyvelebaa

avangardis damaxasiaTebel Tvisebad me davasaxele 
stilisa da Janris miqsi. glexi da misi Sroma, yofiTi 
ambebi da situaciurი urTierTobebi. yovelive es 
tradiciuli movlenebis CarCoSia moqceuli, magram 
maTi arseboba avangardul audiovizualuri metyvelebis 
dinamizmSi WeSmariti miqsis magaliTia. poeturi 
da lirikuli gadaxvevebi am dramatul tiloSi 
uxvadaa. mTavari gmiri gogona _ WeSmaritad poeturi 
monapovaria. yoveli misi moZraoba, qceva, problemebi, 
sixaruli, permanentuli gardasaxvebi _ reJisoris 
did Sromasa da fsiqologiur Ziebebze metyvelebs.

lirikasa da poeturobaze metyvelebs yvelaferi, 
asakovani kacisa da Zraviani naviT moZravi jariskacebis 
garda. giorgi ovaSvilis mier kunZulis xelovnuri 
Seqmna, masze mosavlis moyvana, araprofesional 
gogonaSi potenciis danaxva da yovelive amasTan, 
namdvili simfoniuri poemis Seqmna kinoSi _ udavod 
didi SemoqmedebiTi miRwevaa.

meinstrimisa da avangardis gansxvaveba ZiriTadad 
enis anu ekranuli metyvelebis specifikaSi vlindeba. 
ganvixiloT, Tu rogoria giorgi ovaSvilis imijebi 
`simindis kunZulSi~. filmis analizisas Sevexe imijebis 
funqciebs _ buneba, babua,  gogona da axalgazrdebis 
Tematika. faqti, rom buneba filmis erT-erTi wamyvani 
imijia _ mkveTrad   metyvelebs  am  namuSevris     abstraqtul-
fsiqologiur Canafiqrze. audiovizualuri tilo, 
romlis saSualebiTac mowodebulia yvela kadris 
seTingi, musikaluri kompoziciis msgavsad, ganwyobis 
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esTetikas procesualurad ganagebs, rac montaJis 
plastikurobiT xorcieldeba. 

filmSi mxolod ori gamokveTili epizodia – babuas 
mier miwis aRmoCena da sxva adamianis mier kvlav miwis 
povna. es ori epizodi filmis filosofiuri naazrevia: 
cxovreba iwyeba da mTavrdeba da kvlav iwyeba. es aris 
is, rac maradiulad meordeba.

filmSi ori tipis navi figurirebs _ niCbebiani da 
Zraviani. niCbebiani navi erT-erTi simboloa, romelic 
permanentulad Cndeba: midis, modis, masSi xan gogo 
zis, xan moxuci, xan ki, orive erTad. navi aris maTi 
usafrTxoebis, saqmianobis atributi, romelsac 
reJisorma plastikuri montaJis funqciac mianiWa. 
filmis kidev erTi simbolo – gamxmari xis grafikuli 
dizaini _ mdidari da kolorituli bunebis kontrasti. 
am xes jer funqciuri datvirTva aqvs _ masze abamen 
navs, mis fonze Sromobs babua... filmis bolos ki is 
iseve miaqvs mdinares, rogorc CamoSlili qoxi...

filmis plastikuri montaJi misma JReradobam 
ganapiroba, romelic an tonalur, an Tematur 
gadasvlebs emorCileba da amiT tonfilms  emsgavseba 
(davesesxe sergei eizenSteins). tonfilmi Seqmna giorgi 
ovaSvilma, romelSic misTvis mniSvnelovani semantika 
da cnebebi moaTavsa. 

rogorc vxedavT, ̀ simindis kunZulis~ avangarduloba 
aSkaraa. es aris swored is mimarTuleba, romelic 
farTo mayureblisTvis xSirad gaugebaria, vinaidan 
ambavi, rogorc aseTi, filmSi naklebad JReradia. 
mayurebeli elis dinamikas, dramatul movlenebs da a. 
S.. is ar emzadeba audiovizualuri musikis mosasmenad, 
ar midis kinoSi mniSvnelovani mxatvruli mignebebis 
dasafiqsireblad, ar aris ganwyobili gmirebis Sinagani 
monologebis mosasmenad, romelTac buneba gamoxatavs. 
mayurebeli uyurebs glexi kacis monotonur Sromas, 
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gogonas SeboWilobas, gancdebs, afxaz da qarTvel 
jariskacebs da yovelive amaSi ver poulobs verafers 
mniSvnelovans, vinaidan es filmi sul sxva wesebiT 
aris agebuli da sxva idealebs emsaxureba. momzadebul 
mayurebels is mniSvnelovan gzavnils utovebs, romlis 
rezonansiს Rirebuleba droSi vlindeba.
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lela oCiauri,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

saqarTvelos uaxlesi istoria –
warmatebuli qarTuli kinos 

`xarisxis niSani~

bolo wlebSi, saqarTveloSi, erTi meoris 
miyolebiTa Tu paralelurad, Seiqmna filmebi, 
romlebSic sxvadasxva kuTxiT, rakursiTa Tu ideur-
problemuri xazebis sxvadasxvaobiT airekla is 
istoriuli movlenebi da maTi Sedegebi, romlebsac 
saqarTvelos uaxlesi istoria SeiZleba vuwodoT; 
romlebic, gaurkveveli mizezebiT, reJisorebis 
yuradRebis obieqtivSi karga xani ar moqceulan, 
Tumca, romlebsac, wesiTa da rigiT, xelovani - 
reJisori gulgrili ar unda daetovebina. vgulisxmob 
90-iani wlebis saqarTvelos saxelmwifoebrivi wyobis, 
saxelisuflo formaciis cvlilebebs, e.w. Tbilisis, 
samoqalaqo omebs, omebs afxazeTSi, samaCabloSi (magram 
ara omebis asaxvas pirdapiri mniSvnelobiT, bataluri 
scenebiTa da sabrZolo SetakebebiT, aramed rogorc 
politikur, sazogadoebriv movlenebs), procesebs, 
romlebmac qveynis fizikuri da sulieri cxovrebis 
wesze, adamianebis, gansakuTrebiT, axalgazrdebis, 
Sinagan mdgomareobaze, awmyosa da momavlis 
gansazRvraze, gapirobebaze, arsebobaze moaxdines 
gavlena.

zemoxsenebuli Tematikis qarTul kinoSi 
Semosvla mxolod 2005 wlidan, levan TuTberiZis 
filmiT `gaseirneba yarabaRSi~ iwyeba da grZeldeba 
kinosuraTebSi _ vano burdulis `konfliqtis zona~, 
giorgi ovaSvilis ̀ gaRma napiri~ da ̀ simindis kunZuli~, 
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nana eqvTimiSvilisa da simon grosis `grZeli naTeli 
dReebi~, rusudan Wyonias `susa~, Tamar SavguliZis 
`dabadebulebi saqarTveloSi~, rusudan pirvelis 
`gaiRimeT~, Teona mRvdelaZe-grenadesa da tieri 
grenades `Zma~, TinaTin gurCianis `manqana, romelic 
yvelafers gaaqrobs~, zaza uruSaZis `mandarinebi~. 
swored es kinosuraTebi aRmoCndnen, erTi mxriv, axali 
qarTuli kinos arsebobis gamomxatveli, da meorec, 
axali warmatebis momtani.

zaza uruSaZis `mandarinebma~ ki, yvela, manamde 
arsebuli `tradicia~ daarRvia da evropidan amerikis 
kontinentze gadainacvla. amerikis kinoakademiis 
ucxoenovani filmis nominaciaSi, 5 saukeTesos 
Soris aRmoCnda da gamarjvebuls sul ramdenime xmiT 
CamorCa. 

moqmedeba `mandarinebSi~ afxazeTis omis dros, 
afxazeTSi, estonelebis dacarielebul sofelSi 
xdeba, sadac erTmaneTs, asakovani estoneli mamakacis 
saxlSi, ori dapirispirebuli banakis warmomadgeneli 
– axalgazrda qarTveli da CeCeni daWrili meomrebi 
xvdebian.

filmi, SeiZleba iTqvas, tradiciuli amerikuli 
`boevikis~ sqemis mixedviTaa Seqmnili da siuJeturi 
svlebic, sabrZolo peripetiebic, movlenebis 
dramaturgiuli ganviTarebc, finalic, personaJebic 
TiTqos am ̀ dakanonebuli~ CarCodan arian gadmosulebi. 
amave dros, qarTvelic, CeCenic, estonelebic, 
afxazebic – mebrZolebica da isinic, vinc iaraRi ar 
aiRo da mSvidobiani cxovreba surda, ganzogadebuli, 
krebiTi saxeebia, xasiaTebis mravalerovnuli 
niSnebiTa da tipuri Tvisebrivi maxasiaTeblebiT, rac 
drois, istoriis konkretuli da zustad gamokveTili 
faqtobrivi `fiqsirebis~ stadiidan movlenaTa 
ganyenebulobis efeqts aZlierebs.
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omma ukve Seiwira estoneli uvos vaJi (romelic, 
rogorc finalSi irkveva, afxazebis mxares ibrZoda 
da qarTvelma mokla), omma ukve ltolvilad aqcia 
qarTvelebi afxazeTidan da estonelebic iZulebiT 
daabruna istoriul samSobloSi (maTi dasaxlebidan 
bolo sami mamakacia darCenili da isinic mandarinis 
bolo mosavlis aRebas elodebian, sakuTar saxlTan 
samudamo ganSorebamde). omi ukve uvos karTanaa 
momdgari, mis ezoSi inacvlebs da, ra Tqma unda, 
msxverplic mosdevs. Tumca es msxverpli aucilebelia, 
tragediis kanonis Tanaxmad, swored is iwvevs kaTarziss 
da mis Semdeg iwyeba mTavari – patieba da Serigeba. 

`da nu dagvaviwydeba, rom martooden Zlierni da 
sxartni imkoba dafnis gvirgviniT. iesos gvirgvini 
daadges imaT, romelTac uyvardaT igi da aseve 
gvirgviniT Seamkes mtrebma, Tumca es ambavi TviTon 
arc ki gaugiaT~.1

mzis sxivebSi gaxveuli, nislSi, saRamos bindsa da 
Ramis idumalebaSi Cafluli, wyliT garSemosazRvruli 
ukacrieli kunZuli. mdinareSi. napirTan (gaRma 
napirTan) ki axloa, magram iqamde misaRwevad, mainc 
navia saWiro da erT dilasac am dausaxlebel miwas 
saxedaRaruli moxuci glexi da misi SviliSvili _ 
Worfliani gogona Zveli naviT miadgebian.

pirveli, rasac kaci kunZulze gadasvlisTanave 
akeTebs, miwas gemos usinjavs. Semdeg muStSi moaqcevs 
talaxs da TiTebiT mosress. kargad rom SeigrZnos 
misi Zala. mas rom ufri metad gauerTiandes. goraxs 
viRacis mundStuki amohyveba. saidanRac wylisgan 
motanili, Tu ukve motanil (wyliT) miwaze darCenili. 
aq viRaca ukve namyofia.

ase iwyeba giorgi ovaSvilis filmi `simindis 

1  gamsaxurdia z., `vefxistyaosnis saxismetyveleba~, Tb., 
`mecniereba~, 1991, gv. 22
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kunZuli~. moqmedeba pirobiTad afxazeTis omis 
periodSi xdeba. afxazeTSi. mdinare engurze. patara 
kunZulze. mTeli samyaro trialebs mis garSemo. miwa, 
romelic samyaros mikromodelad aRiqmeba. wyali, 
romelic badebs, qmnis, ganwmends da klavs. wyliT 
SemosazRvrul da Tavisufal sivrceSi gaSlil 
kunZulze, romlis napirTan, gazafxulis erT dRes 
moxuci da gogona micurdebian da sicocxle miaqvT. jer 
ficrebis qoxs aSeneben. Tesen siminds. uvlian. muSaoben. 
dauRalavad. erTferovnad. monotonurad.  mSvidad. 
auRelveblad. usityvod. Sromis rituali, romelic 
adamianebisa da samyaros harmoniuli urTierTobis, 
bunebisgan ganuyoflobis  arsebobas adasturebs. dro 
TiTqos gaCerda. simindis yana ki TandaTan izrdeba. 
rogorc axali da marad moZravi, cvalebadi cxovrebis 
metafora.  saidan Cndebian es ucnauri kunZulebi da 
sad qrebian?

rogorc weliwadis droebis cvla, rodesac zamTars 
aucileblad mohyveba gazafxuli, isev Cndebian imedisa 
da rwmenis es sicocxlis kunZulebi da isev qrebian, 
rom Semdeg isev gaCndnen.  maradiuli, uwyveti wrea, 
romelsac buneba  da adamiani gadian dabadebidan 
gardacvalebamde.  da Tavis kvals toveben. TavianTi 
arsebobis kvals. simindis kunZulic myife, uniadago,  
droebiTi, sezonuri kunZulia, romelic Cndeba da 
qreba, rogorc yvelaferi amqveynad, imisTvis, Tavidan 
rom daibados.

sazRvarze myofi es kunZuli yvelas aSorebs da 
aerTianebs, adamianebs, romlebic masze saxldebian, vinc 
gverdze auvl-Cauvlis (romlebic ar arRveven wess, 
sxvis samyaroSi SeWras rom krZalavs), vinc, nadiriviT 
devnili, mas droebiT Seafarebs Tavs, gadasarCenad. 
Semdeg, rodesac samyaro wyliT ifareba da mRvrie da 
Zlieri talRebi kunZulis niadagis gamoclas iwyeben, 
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rodesac Cvens Tvalwin recxaven da aqroben miwas, 
romelic axlaxan yvaoda, rodesac stiqias veRaraferi 
aCerebs, giorgi ovaSvilis filmSi kidev erTi xazi 
Semodis _ warRvnis Taviseburi alegoria, miTi, 
romelsac dasasruli ar gaaCnia.

`miTosis TviToeul simbolosa da alegorias 
specifiuri istoria aqvs. alegoria (`sxva ramis 
Tqma~) berZnuli sityvaa da niSnavs ara mxolod 
igavur metyvelebas, aramed saerTod, metaforul, 
xatovan metyvelebasac... sityva `simboloc~ berZnuli 
warmoSobisaa da niSnavs niSs, xats, saxes, agreTve 
igavur gamoTqmas, garkveuli ideis gamometyvels. 
amdenad, es orive cneba, SeiZleba iTqvas, rom 
ganuyofelia, rogorc miTosisgan, aseve poeziisgan. 
amrigad... antikurobaSi alegoria ganimarteboda, 
rogorc gangrZnobili metafora, metaforaTa jaWvi, 
romelSic sityvebi maTi Cveuli mniSvnelobiT rodi 
ixmareba, aramed im mniSvnelobiT, romelic avtorma 
Cado masSi~.1

Teona mRvdelaZe-grenadesa da tieri grenades 
filmi `Zmac~ am Tematikis filmebs miekuTvneba. man 
axal WrilSi dagvanaxa sazogadoebis portretis 
fragmenti 90-iani wlebis dasawyisis saqarTveloSi. 
TiTqos yvelaferi isevea, rogor sinamdileSi iyo, 
iseve, rac da rogorc Sin da   gareT _ ojaxebSi da 
qveyanaSi xdeboda.

mdore tempo-ritmi, romelic, erTi mxriv, cxovrebis 
dinebis msvlelobas, yoveldRiurobas asaxavs, meore 
mxriv, garkveul winaaRmdegobaSia movlenebTan, 
romlebic filmSia da romlebic qronologiurad 
agrZeleben erTmaneTs _ Tbilisis omi, omi afxazeTSi, 
dapirispireba sazogadoebaSi da ganukiTxaoba, romelic 
1  gamsaxurdia z., `vefxistyaosnis saxismetyveleba~, Tb., 
`mecniereba~, 1991, gv. 18
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mTel qalaqs mosdebia da romlis eqoc sxvadasxva 
formiTa Tu saSualebiT `ismis~ am samyaroSi. rac 
qveyanaSi xdeba,  araa foni, aramed mWidrod da 
uSualodaa epizodebiTaa dakavSirebuli TiToeuli 
adamianis bedTan da arsebobis kanonTan.

yvela pirobiTobas, romlebsac realoba qmnis, 
reJisorebi axal, kinematografiul pirobiTobad 
aqceven da es mTeli filmis arssa da konstruqcias, 
gadaRebis manerasa da stilistikas gansazRvravs. da imis 
miuxedavadac, rom qveyanaSi omia, romelic yvelafers 
anadgurebs _ rogorc fizikurad, aseve, sulierad, 
romlis msvlelobisas adamianebi `iZulebuli~ xdebian 
uari Tqvan cxovrebis Cveul wessa da wesrigze, 
Seicvalon _ moindomon an iZulebuli gaxdnen 
icxovron ise, rogorc `sxvebi~ cxovroben, rogori 
formac axalma realobam daawesa _ mravlismetyvel 
sibneleSi, uamindobasa Tu fizikur SegrZnebamde misul 
siciveSi _ isini erTmaneTis sixarulsa Tu tkivilebs 
iziareben da erTmaneTs aniWeben imas, rac drom waarTva 
_ sikeTes, siyvarulsa da siTbos, erTgulebasa da 
Tavdadebas.

`adamians unda icocxlos, amisTvis ibrZvis. mas 
unda sicocxle ufro metad ganicados, sicocxle 
daamkvidros, gaamtkicos, sicocxle Seqmnas, mibaZos 
arsebul sicocxles, bunebas, mis mier Seqmnili 
nawarmoebi ukve sicocxlis damkvidrebaa~. 1

nana eqvTimiSvilisa da simon grosis `grZeli, 
naTeli dReebi~  uaxlesi qarTuli kinematografis 
`mTavar~ filmad iqca.  albaT didi xania qarTul kinoze 
(saqarTvelosa Tu mis sazRvrebs gareT) amdeni aravis 
dauweria da usaubria (qarTul da ucxour mediaSi). man 
giorgi ovaSvilis `gaRma napiris~ warmateba gaimeora 
da `sarekordo Tamasa~ kidev maRla aswia.

1  kakabaZe d., `xelovneba da sivrce~, parizi, 1924 w, gv.7
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`adamiani pasuxs agebs aramxolod imaze, rac 
undoda, aramed imazec, risi gakeTebac mouxda sakuTari 
namoqmedaris Sedegad, Tumca ki, aranairi SesaZlebloba 
ar hqonia, ganeWvrita es Sedegebi da miT umetes, Tavidan 
aecilebina isini~.1

moqmedebis dro _ me-20 saukunis 90-iani wlebis 
dasawyisi. Zveli ubani qveynis mikromodeladaa qceuli, 
misi mcxovreblebi _ mTeli qveynis mosaxleobis saxe-
simboloebad, imis miuxedavad, rom droc, garemoc, 
adamianebic, viTarebac – Zalian realuri, nacnobi da 
konkretulia.

    swored am konkretikidan _ epoqis, damajereblad 
Seqmnili, atmosferodan, yofiTi Tu pirobiTi 
detalebidan (niSnebidan) xdeba saTqmelis ganzogadeba 
da drois, adgilis,  geografiuli sazRvrebis, ambis 
CarCoebis garRveva da lokaluri saTqmelisa Tu 
problebis axal sivrceSi gaSla.

filmis mTavari gmirebi  mozardebi arian, romlebsac 
cxovrebis (misi yvela waxnagis) Secnoba, adamianebsa 
da urTierTobebSi garkveva, piradi gamocdilebiT 
aRmoCenebisa da arCevanis gakeTeba damoukideblad, 
rTul da eqstremalur viTarebaSi uwevT. mTavaria, 
rom isini akeTeben arCevans. maTi Taoba akeTebs arCevans 
da sxvasac am gziT cxovrebisken, am mimarTulebiT 
svlisken `mouwodebs~.

`grZeli naTeli dReebis~ gmirebi arCevans akeTeben 
da ara marto arCevans _ Zaladobasa da mSvidobianobas, 
aramed Seubraleblobas, Seuwynareblobasa da Sendobas 
Soris _ isini am nabijiT, qmedebiT siZulvilis 
mtanjveli grZnobisgan Tavisufldebian.

`tragediis did epoqebSi adamianebma SeZles 
mieRwiaT arsebobis tragikuli xedvisaTvis da SeiZleba 

1  Bonnard A,Greek Civilization, A. Lytton Sells, L.,1957 , http://www.
questia.com/library/65822299/greek-civilization
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erTaderTjer is ar iyo Teatri, romelic cxovrebis 
imitacias akeTebs, aramed sicocxle, romelmac 
Teatrisagan miiRo Rirseba da WeSmaritad meomruli 
suli. amgvarad, am epoqebSi da am urTierTgacvlaSi 
scenasa da samyaros Soris realizdeba stilis 
erTianoba, romelic nicSes sityvebiT gansazRvravs 
kulturas.

imisaTvis, rom daimsaxuros tragedia, sazogadoebis 
koleqtiurma sulma unda miaRwios kulturis garkveul 
safexurs da ara codnis kulturas, aramed stilis 
kulturas~.1

swored amitom aRmoCnda,  XX saukunis 90-iani 
wlebis saqarTvelo da rac im periodSi qveyanaSi _ 
sazogadoebaSi xdeboda, rogorc is cxovrobda da 
ganicdida, rasac Cadioda da rasac arsebuli realoba 
`sTavazobda~, XXI saukunis meore `dekadaSic~ _ 2 
aTeuli  wlis Semdegac (an, ufro zusti iqneba, Tu 
vityvi, dRes, gansakuTrebiT) mniSvnelovani qarTveli 
reJisorebisTvis.

am dramatuli, metic, tragikuli movlenebidan 
distancirebis Semdeg gaCnda iseTi qarTuli filmebi, 
romlebSic reJisorebi cdiloben dainaxon warsuli, 
Tanamedrove adamianis mzeriT Sexedon imas, rac iyo, 
gaerkvnen mizezebsa da SedegebSi, Seafason konkretuli 
dro da zogadad aqcion is; SeaRon kari, romelic 
manamde daketili iyo, radgan viRacas ar eyo Zala mis 
gasaRebad, sakuTar TavSi `sakuTari namoqmedarisa~ Tu 
umoqmedobis dasaZlevad.

`Cveni dro globaluri procesebis droa. araferi 
`adgilobrivi~ aRar arsebobs – arc omebi, arc 
saxelmwifo gadatrialebebi, aRarc socialuri 
Zvrebi. sityva `lokalurma~ dakarga absoluturi 

1  barti r., kultura da tragedia, https://kate9alukard.wordpress.
com/2010/03/10
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mniSvneloba~.1

post da albaT, ufro swori iqneba, ukve _ post 
postmodernizmis epoqis kinos mTavari principia _ 
arseboba `aq~ da `axla~. is moqmedebs dRes da unda 
aRiqmebodes maSin, rodesac filmi Seiqmna, radgan ukeT 
moqmedebs mayurebelze. rac Seexeba profesiul aRqmas, 
analizis process, mTavari, risi gakeTebac saWiroa, 
im stereotipebisgan gaTavisuflebaa, romlebic xels 
uSlian ama Tu im nawarmoebis aRqmas sazogadoebis 
piradi gamocdilebidan, movlenisadmi individualuri 
midgomebidan gamomdinare. dRes gaTavisuflebis es 
procesic TiTqos dawyebulia.

filmebi, romlebic qarTuli kinos krizisis 
daZlevis faqts iuwyebian, pirvel rigSi, Tavad 
reJisorebis mierve  `akrZaluli~ Temebidan `tabus 
axsnas~ SeiZleba davukavSiroT. isini arsebuli 
stereotipebis gavlenidan gamosvlis mcdelobiT arian 
gamorCeuli. maTSi axali, Tanamedrove kinoenis Ziebisa 
da gamomsaxvelobiTi xerxebis, axali personaJebisa 
da istoriebis asaxvisken swrafvaa gamokveTili. 
amave dros, erovnuli kinematografis saukeTeso 
tradiciebis erTguli rCebian da iziareben saavtoro 
kinos msoflio gamocdilebas.   

gamoyenebuli literatura:

asaTiani g., `saukunis poetebi~, Tb., `merani~, 1991•	
gamsaxurdia z., `vefxistyaosnis saxismetyveleba~, Tb., •	
`mecniereba~, 1991
kakabaZe d., `xelovneba da sivrce~, parizi, 1924•	
barti r., •	 https://kate9alukard.wordpress.com/2010/03/10 
Bonnard A,Greek Civilization, A. Lytton Sells, L.,1957, http://•	
www.questia.com/library/65822299

1  asaTiani g., `saukunis poetebi~, Tb., merani, 1991 w., gv. 574
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manana paiWaZe,
filologiis mecnierebaTa doqtori

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis mowveuli pedagogi

rene kleri _ fausturi Temis adaptatori
„eSmakis silamaze~ – „LA BEAUTÉ DU DIABLE~

rene kleri msoflios kinoxlovnebaSi is saxelia, 
romelic asocirdeba rogorc avangardTan, aseve 
tradiciasTan. metic, rene klerma Tavisi saavtoro 
tradicia Seqmna – poeturi realizmis principebze 
damyarebuli melodramatuli tragikomedia, romelic 
uxvad aris gajerebuli ironiiT, parodiiTa da 
lirizmiT.

1950 wels gadaRebuli kinofilmi „eSmakis 
silamaze“ (La Beauté du Diable) amis saukeTeso nimuSia. 
cnobili amerikeli kinomcodne jeimz monako aRniSnavs: 
`mxatvruli filmis naratiuli potenciali ise aris 
struqturirebuli, rom man yvelaze mWidro kavSiri 
daamyara ara mxatvrobasa da dramaturgiasTan, 
aramed romanTan. filmic da romanic vrcel ambebs 
mogviTxroben detalebis siuxviT, Tanac amas 
mTxrobelis perspeqtividan axerxeben~.1

„fausti“ ki is iSviaTi gamonaklisia, rodesac 
dramatuli nawarmoebi  xdeba kinonawarmoebis ara 
mxolod inspiraciis wyaro, aramed misi siuJeturi, 
ideuri, stilisturi aqcionalobis safuZveli. 
da saerTod irkveva, rom „fausti“ aris pirveli 
literaturuli nawarmoebi, romlis saekrano versiis 
anu adaptaciis Seqmnas cdilobdnen kinoreJisorebi. 

1  James Monaco/Hans-Michael Bock (Hrsg.): Film verstehen. Kunst, Technik, 
Sprache, Geschichte und Theorie des Films und der Neuen Medien. rororo, 
2009 (Originaltitel: How to Read a Film, übersetzt von Hans-Michael Bock, 
Brigitte Westermeier, Robert Wohlleben). 
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ratom? imitom, rom `fausti~ universaluri 
dramaa! 

goeTes „fausts“ win uZRvoda 1500-ian wlebSi 
mravalricxovan grimuarebSi (jadoqrul wignebSi) 
moTxrobili legendebi Tu Tqmulebebi, romlebic vinme 
iohan fausts ukavSirdeboda. 1587 wels ki germaniaSi 
gamoqveynda xalxuri wigni (Volksbuch) doqtor 
iohan georg faustze – „Historia von D. Johann Fausten“ 
(cxovrebis wlebi, savaraudod _ 1480-1540), romelic 
imdenad popularuli gaxda, rom scenebs am wignidan 
moxetiale msaxiobTa dasebi asrulebdnen; imarTeboda 
aseve Tojinebis/marionetebis Teatralizebuli 
warmodgenebi. 1588-1611 wlebSi wigni iTargmna 
inglisur, holandiur, frangul da Cexur enebze. ase 
moxvda fausturi siuJeti da Tema ucxoeTSi.

1588 wels, wignis inglisuri Targmanis 
gamosvlisTanave, inglisSi iwereba pirveli 
literaturuli dramatuli nawarmoebi faustur 
Temaze qristofer marlos mier,  Tavdapirvelad 
saTauriT „balada doqtor faustusis cxovrebasa 
da gardacvalebaze“ (A Ballad of the life and death of 
doctor Faustus the great conquerer Doctor Faustus), xolo 
1589 wels ki, misive „doqtor faustusis tragikuli 
istoria“ (Historie of the Damnable Life, and Deserved Death 
of Doctor Iohn Faustus). orive varianti 1589 wels daidga 
londonSi, henslous vardis TeatrSi (Henslowe’s Rose 
Theater). 

marlos dramaSi faustis figuram garkveuli 
gardatexa ganicada – is aSkarad renesansuli tipis 
literaturuli figura gaxda. qristofer marlos 
drama Seicavs faustis monologebs, romlebSic 
fokusirebulia misi wyurvili mecnierebisadmi 
da zogadad codnis gaRrmavebisadmi. es siaxles 
warmoadgenda faustze aqamde arsebul yvela sxva 
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versiasTan SedarebiT, sadac fausti gamoyvanili iyo 
rogorc alqimikosi, jadoqari da Sarlatani. marlo  
iyo pirveli avtori, romelmac fausts dadebiTi 
Tvisebebi SesZina.

1600 wels ingliseli msaxiobebis dasma marlos 
piesa germaniaSi Caitanes. dadgma maSinve aitaces 
germanelma moxetiale dasebma. marlos teqsti, ra Tqma 
unda, daqucmacda da bevri komikuri scenac daemata. 
fausti daemsgavsa germanuli spontanuri Teatris 
(Stegreiftheater) cnobil gmir kasperls (Kasperl).

qristofer marlos drama germanul enaze pirvelad  
1604 wels adolf zebasma Targmna. goeTes STagonebis 
wyaroc, xalxur wignTan erTad, swored qristofer 
marlos genialuri dramatuli Txzuleba „doqtor 
faustusis tragikuli istoria“ gaxda. goeTe 
„faustis“ weras 1772 wels iwyebs. mTlianad ̀ faustze~ 
muSaoba 60 weliwads gagrZelda. 

kiTxvebi, romlebic aucileblad Cndeba goeTes 
„faustis“ teqstTan dakavSirebiT: 

vin aris mefisto?  romeli Zalis nawilia? 
damoukidebelia, Tu mxolod instrumentia sxva ufro 
maRali Zalebis (luciferisa da RmerTis) xelSi? ra 
aris SemTxveviToba da kanonzomiereba? ra aris marad 
qaluri? vis gamoaqvs faustis xsnis ganaCeni? ratom 
ixsnes igi?  ratom aRar figurirebs RmerTi II nawilis 
finalSi? xom ar imaleba is angelozebis gundis 
warmoTqmul nacvalsaxelSi „Cven“ – „wir“?  

ver vityviT, rom fausti udanaSauloa: mas brali 
miuZRvis 14 wlis greTxenis Secdenasa da sikvdilSi; is 
ver iokebs xorciel vnebebs; TanadamnaSavea greTxenis 
dedis, Zmisa da Svilis sikvdilSi; TanadamnaSavea 
filemonisa da bavkides sikvdilSi; misi saqmianoba 
imperatoris karze dubiozuria. dabolos, brali 
miuZRvis imaSi, rom eSmaks mihyida suli axalgazrdobis 
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sanacvlod, imisTvis, rom xelaxla ganevlo 
cxovrebiseuli gza da xorci Seesxa Tavisi auxdeneli 
ocnebebisTvis. wesiT, is jojoxeTSi unda moxvdes. 
magram fausti aris universaluri tipis swavluli. 
samuSao oTaxSi Caketili, TviTmkvlelobamdec 
midis, radgan ver eziara yovlismomcvel codnas. 
TviTmkvlelobas fausti ar aRiqvams codvad (verTeris 
paraleli), mas am sabediswero qmedebas saaRdgomo 
wirvis zarebis xma gadaafiqrebinebs. magram Semdgom 
scenaSi isev ubrundeba mZime fiqrebs da iZaxebs jer 
miwis suls, Semdeg ki, borot suls. 

Cndeba mefistofeli, romelic swored am moments 
ixelTebs da fausts paqts daadebinebs. maTi cnobili 
SeTanxmeba maSin Seva ZalaSi, Tu fausti ityvis, rom 
bednieria da surs es wami gaaxangrZlivos an SeaCeros: 
„SeCerdi, wamo!“ (originalis Tanaxmad unda iyos: 
„Seyovndi wamo!“ („Verweile doch! Du bist so schön!“). 
fausturi paradigmis es qvakuTxedi struqturuli da 
semantikuri elementi ukve didi xania metaforad  da 
frTosan sityvad iqca. 

amdenad, faustis xsna/Sewyaleba xdeba Semdegi 
mosazrebebiT: 
1. Apokatastasis panton, anu sayovelTao Semwynarebloba/

Serigeba, ris Tanaxmadac, yvela arsebas, eSmaksac, 
eZleva SesaZlebloba eziaros Semoqmeds; 

2. faustis mravalricxovani codvebis miuxedavad, 
mas sikvdilis Semdeg eZleva enteleqiuri monadis 
Sansi;   

3. radgan fausts siyvaruli ganucdia, mas gadaarCens 
„marad qaluri“, rogorc siyvarulisa da 
Sewyalebis, qristianul-eTikuri principi.
faustis tragedia scildeba erTi konkretuli 

pirovnebis tragedias da sayovelTao sakacobrio 
masStabs aRwevs. es qmnis mis ukvdavebas. 



145

„faustis“ interpretaciis sirTules warmoadgens, 
erTi mxriv, am interpretaciebis simravle da maTi 
urTierTgamomricxavi xasiaTi. umTavresi mizezi ki 
isaa, rom „faustSi“ goeTe Seexo usaRvrod bevr da 
rTul sakacobrio Temas: boroteba, sikeTe, WeSmariteba, 
realoba, iluzia, Semecneba, saqmisadmi erTguleba, 
Rwva, pasuxismgebloba, adamianisadmi erTguleba, 
tyuili, TvalTmaqcoba, siyvaruli, gulgriloba, 
fanatizmi, racionalizmi, nebis Tavisufleba, 
morCileba, rwmena, urwmunoeba. swored amitom aris 
„fausti“ universaluri tragedia. amitomacaa esoden 
didi misi momxibvleloba. amitom izidavs xelovanTa 
yuradRebas. amitomac iqmneba mis mixedviT nawarmoebebi 
xelovnebis sxvadasxva dargSi, da ara ukanasknel 
rigSi, kinoSi.

„faustis“ pirveli ekranizacia Seiqmna 1897 wels. 
reJisorebi iyvnen Tavad kinos damaarseblebi _ ogiust 
da lui lumierebi. Ffilmi 1-wuTiania da warmoadgens 
mefistofelis gamoCenis scenas (Faust - Apparition de 
Méphistophélès). 

1897 wels JorJ meliesi iRebs moklemetraJian films 
„mefistofelis kabineti“ (Le cabinet de Méphistophélès). 
filmi, samwuxarod, dakargulia. mefistofelis rols 
Tavad JorJ meliesi asrulebda. imave wels, iRebs 
fantastikur moklemetraJian films „fausti da 
margarita“. 

1903 wels JorJ meliesma gadaiRo „fausti 
jojoxeTSi“ (Faust aux enfers) da Semdeg 1904 wels, ufro 
vrceli versia saTauriT, „faustis gasamarTleba“ (La 
Damnation de Faust). aSS-Si mas ewodeboda „fausti da 
margarita“, did britaneTSi _ „fausti“. 15-wuTian 
filmSi kondensirebulia doqtor faustis tragedia. 
musikalurad Sarl gunos operis TemebiTaa gaformuli. 
JorJ meliesi aqac Tavad TamaSobda mefistofels. 
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reJisorma uxvad gamoiyena piroteqnikuri efeqtebi. 
safrangeTSi films Tvlidnen fantastikur piesad, did 
sanaxaobad 20 suraTad da titrebSic miTiTebuli iyo, 
rom filmi goeTes „faustis“ mixedviT iyo gadaRebuli. 
dResdReobiT am kinosuraTis Semonaxul versiaSi 
ramdenime scena aklia. 

es filmebi, ra Tqma unda, ar warmoadgenen goeTes 
urTulesi originalis kanonikur adaptacias, Tundac, 
qronometraJis simciris gamo. magram imxanad kinos 
teqnikuri SesaZleblobebi SezRuduli iyo. mxolod 
1909 wels gaxda SesaZlebeli filmebis ufro didi 
qronometraJiT gadaReba. 

`faustis~ Semdgomdroindel kinoadaptaciebs 
Soris unda davasaxeloT:
1. fridrix murnaus `fausti – germanuli xalxuri 

Tqmuleba~, 1926. (Friedrich Murnau. “Faust – eine 
deutsche Volkssage”, 1926).

2. rene kleris `eSmakis silamaze~, 1950 (Rene Clair. „La 
Beauté du Diable” 1950). 

3. peter gorskis da gustav griundgensis „fausti“, 
1960 w. (Peter Gorski, Gustaf Gründgens, „Faust“, 1960). 

4. riCard bartonis da nevil kogilis „doqtor 
faustusi“ qristofer marlos dramis mixedviT, 
1967. (Richard Burton, Nevil Coghill, Doktor Faustus, 
1967). 

 5. piter ustinovis, goeTes „faustis~ I nawilis 
Tavisufali adaptacia, saTauriT, „hamersmiti 
gasulia“, 1972 (Peter Ustinov, „Hammersmith is out“, 
1972). 

 6. diter dornis, goeTes „faustis~ I nawilis 
ekranizacia „fausti – zecidan samyaros gavliT 
jojoxeTamde“, 1988 (Dieter Dorn, „Faust – Vom Himmel 
durch die Welt zur Hölle“, 1988). 

 7. ian Svaknmaieris „fausti“, 1994 (Jan Љvankmajer, 
„Faust“, 1994).
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8. harold reimisis „eSmakiT Sepyrobili“, 2000 (Harold 
Ramis „Bedazzled“, 2000). 

9. teri giliamis „doqtor parnasusis imaginariumi“, 
2009 (Terry Gilliam, „The Imaginarium of Doctor 
Parnassus“, 2009), 

10. aleqsandre sokurovis „fausti“, 2011 (Александр 
Сокуров «Фауст». 2011).  
poeturi realizmis principebze damyarebuli 

melodramatuli tragikomedia – polisinTezuri 
Janria, romlis semantikaca da esTetikac Zalze 
daxvewili da damajerebeli unda iyos imisTvis, 
rom am JanrSi Sesrulebulma nawarmoebma adresatze 
waruSleli efeqti moaxdinos. rene kleris filmebi ki 
swored aseT efeqts axdendnen da axdenen mayurebelze. 
xolo misi „eSmakis silamaze“ ufro eSmakis macdur 
momxibvlelobazea fokusirebuli, romelsac anri 
fausti (anri germanuli hainrixis franguli 
ekvivalentia) ewinaaRmdegeba garkveul momentamde. 
filmis moqmedeba gadatanilia XIX saukunis Sua 
periodis fsevdosafrangeTSi. Sesabamisad, personaJebis 
yofa, Cacmuloba da cxovrebis tempo-ritmic am 
epoqisTvisaa damaxasiaTebeli.

faustur Temaze Seqmnil kinoadaptaciebs 
Soris films gansakuTrebuli adgili ukavia, rac 
ganpirobebulia, pirvel rigSi, imiT, rom rene kleri 
gvTavazobs ara mxolod goeTes „faustis“, aramed aseve 
fausturi Tqmulebisa da qristofer marlos „doqtor 
faustusis tragikuli istoriis“ adaptacias. amdenad, 
rene kleris „eSmakis silamaze“ aris reJisoris 
saavtoro kinoigavi, romlis siuJetis ZiriTadi RerZi, 
marTalia, TiTqos goeTes dramazea agebuli, magram, 
amave dros, savsea Tqmulebisa da marlos faustis 
siuJeturi koliziebiT da aluziebiT. 
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filmis siuJetur-semantikuri analizi
rene kleris filmSi ̀ eSmakis silamaze~ mefistofeli 

gamoCndeba maSin, rodesac universitetSi anri faustis 
sapativcemulod gamarTulia sxdoma, romelzec dekani 
laudacios kiTxulobs. laudacioSi dekani ambobs, rom 
faustma uari Tqva sicocxlis xorciel mxareze, rom 
mas Tavisi sicocxlis arc erTi wuTi ar daukargavs 
fuWad, raTa mecnierebisTvis emsaxura, ai, swored 
am sityvebis (`arc erTi wuTi“) warmoTqmisTanave 
gamoCndeba mefistofeli auditoriis karebSi. (aluzia 
goeTes `wamTan~ da zogadad faustis mier uSedegod 
dakargul droze).

Jerar filipis mefistofelis ironiuli Rimili, 
mTeli  atitiudi, sardonikuli sicili ganumeorebel 
STabeWdilebas axdens mayurebelze. miSel simonis 
fausti aris beberi, dabneuli da umweo cxovrebiseul 
sakiTxebSi, rogorc Sehferis WeSmarit asket 
mecniers.

Jerar filipis mefistofelis xma esaubreba fausts. 
eubneba, rom fausts eSinia, rom amaod da uSedegod 
kargavs cxovrebis ukanasknel wuTebs, radgan wignebidan 
verafers Seityobs sicocxlis energiis dauSreteli 
wyarosa da Zalis Sesaxeb.

mefistofeli Tavidan faustisve garegnuli ieriT 
ecxadeba, oRond am ierSi eSmaki imaleba. fausti oreuls 
eubneba: „wadi, lucifero!“ magram pasuxad esmis, rom 
is luciferi ar aris, mxolod erT-erTia luciferis 
mravalricxovani msaxurebidan da mefistofeli hqvia. 
am sityvebis Semdeg oreuli gamosaxuleba qreba. da 
isev Cndeba Jerar filipis mefistofeli. Semdeg kvlav 
oreuli mefistofeli, romelsac amieridan miSel 
simonis mefistofels davarqmevT. es mefistofeli 
hpirdeba fausts axal sicocxles, sanacvlod ki, 
saWiroebs mis xelmoweras etratze. magram fausti 
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meryeobs, radgan icis, rom amis ukan raRac mzakvruli 
Canafiqri imaleba. 

mefistofeli fausts sarkeSi Tavis axal 
iers uCvenebs (Sebrunebuli aluzia: goeTesTan 
greTxeni, samkaulebis scenaSi, sarkeSi tkbeba Tavisi 
gamosaxulebiT, aq ki piriqiT, fausti) da amgvarad 
xdeba moxuci faustis metamorfoza axalgazrda 
faustad, romelsac Jerar filipis mefistofelis 
garegnoba aqvs. 

mefistofeli fausts naZlevs sTavazobs: „am etrats 
xels maSin moawer, roca moisurveb. ar gaCqareb, rom 
Seni ukanaskneli saqme daasrulo. aq Seni msaxuri 
viqnebio, iq ki – Sen  memsaxurebi!“ 

fausti – Jerar filipi dabneulia, mefistofeli 
gaqra, magram fausts esmis misi sityvebi: „etrats xeli 
moawere da Seni msaxuri viqnebi, manamde ki, kargad 
gamoiyene Cemi axalgazrdoba!“ 

pirveli, rasac saxlidan gamosuli 
gaaxalgazrdavebuli fausti xedavs, moxetiale 
cirkia, romelSic axalgazrda msaxiobi qali 
TamaSobs. es margaritaa. msaxiobebi gonmixdil 
fausts moasuliereben, arays daalevineben. fausti 
pirvelad SeigrZnobs sxeulis gaaxalgazrdavebas, is 
marionetiviT aamoZravebs xelebsa da fexebs, Semdeg ki 
SimSilis grZnoba Seipyrobs da Tavis axal megobrebTan 
erTad duqanSi midis. duqanSi fausti svams im 
pirovnebis (originalSi – personaJis) sadRegrZelos, 
romelmac SesaZlebeli gaxada misi gardaqmna, Tanac 
ise, rom safasuri ar auRia (ironiuli aluzia goeTes 
mefistofelis sityvebisa: “Ich bin ein Teil von jener Kraft, 
die stets das Böse will, doch stets das Gute schafft“ _ `me 
var nawili im Zalisa, romelsac mudam borotoba surs, 
magram mudam sikeTes sCadis“). 

scenis komikurobas aZlierebs garemoebac, rom 
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meduqne am sityvebs Tavisi misamarTiT Tqmulad CaTvlis, 
anu, TiTqos, vaxSamSi fuls ar gamoarTmevs. amitom 
saswrafod mosTxovs fulis gadaxdas. aRmoCndeba, rom 
fausts fuli ar aqvs. is midis saxlSi da iRebs fuls, 
magram msaxurebi ver cnoben da CaTvlian, rom qurdia. 
Tavis axal mdgomareobas faustic xvdeba, rodesac 
policielTan saubrisas ambobs: `diax, Cemi arseboba 
kanoniT damowmebuli ar aris. bina maqvs da ar maqvs 
kidec~. 

fausts margarita Tavis furgonSi Seifarebs. 
irkveva, rom margaritas kartebze mkiTxaobis sjera. 
fausti ki gamoutydeba, rom arc RmerTis swams, arc, 
kartebis da sjera mxolod eSmakis. 

sainteresoa margaritas marCielobis scenac, 
rodesac fausts simarTles eubneba: TiTqos misi 
sicocxle Sewyda da Semdeg Tavidan daiwyo.fausti tovebs 
qalaqs da moxetiale cirks mihyveba. is margaritasTan  
bednieria. maTi siyvaruli mefistofelis Caurevlad 
daiwyo (amis Semdeg margarita filmidan garkveul 
dromde – filmis qronometraJiT, 27 wuTze _ qreba).

amasobaSi, realur samyaroSi dakargul profesor 
fausts eZeben. mis saxlSi policia midis. prokurori 
igebs, rom fausti oqros mopovebis sakiTxze muSaobda. 
rene kleri fausts namdvil alqimikosad aqcevs. es 
siuJetisTvis Janrobrivad Zalze momgebiania.

anri fausti cirkSi gamodis da mayurebels eubneba, 
rom aq isini gaigeben erTaderT saidumlos, romelic 
SeiZleba arsebobdes: es aris axalgazrdobisa da 
bednierebis saidumlo! Semdeg anris akaveben da qalaqSi 
CahyavT. abraleben, rom man mokla profesori fausti 
da Semdeg misi gvami buxarSi dawva. mas apatimreben. 
ewyoba samagaliTo procesi, romelzec, rogorc ki 
anri ityvis, rom fausti cocxalia da is aqaa, maSinve 
Cndeba profesor faustis oreuli mefistofeli (miSel 
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simoni). amgvarad, anri Tavisufalia. mefistofeli 
sTxovs, xeli moaweros etrats. anri kvlav uarzea. ewyeba 
egzistencialuri problemebi, romelTa gadawyvetac 
mxolod mefistofelis daxmarebiT SeuZlia. amasobaSi 
qveynis mmarTveli princi daibarebs profesor fausts 
da gamoutydeba, rom qveyana gakotrebis piras dgas. oqro 
aRar aris, fulis monetebs veRar Wrian da qaRaldis 
fuls iyeneben, romelic male Zalas dakargavs. fausts 
sTxoven, daasrulos gamokvlevebi oqros misaRebad. 
anri ki muSaobas iwyebs. niCbiT xelSi sangars Txris. 
magram es saqmianoba ar xelewifeba. yvela dascinis.

filmis erT-erTi kulminaciuri momenti aris 
scena duqanSi (parodia auerbaxis sardafze). anri 
quCaSi oqros monetas poulobs da duqanSi Sedis, 
magram, rodesac meduqnes monetas uCvenebs, is qviSad 
gadaiqceva. imave duqanSi, mis ukan ki, miSel simonis 
mefistofeli zis da icinis. 

mefistofeli kvlav sTxovs anris, xeli moaweros 
etrats. anri kvlv uarzea. mefistofeli Tavis 
asistentobas sTavazobs da amieridan, igi kavaleri 
anri xdeba. laboratoriaSi maTi erToblivi nayofieri 
muSaoba iwyeba. mefistos miRebuli oqros monetebi 
sasaxleSi miaqvs da  saxelmwifo TaTbirze waradgens.  
princi ekiTxeba profesor fausts, Tu ra aris 
saWiro amdagvari oqros monetebis didi raodenobiT  
dasamzadeblad. pasuxad profesori eubneba: `cota 
genia da bevri qviSa. genia gvaqvs, ai qviSa ki, uxvad 
dagvWirdeba~.

kidev erTi kulminacia _ faqtis legitimacia: 
mejlisis scena da scena princesasTan /aluzia mSvenier 
eleneze/. anris princesa moewoneba da mefistos sTxovs 
qali Seaxvedros. mefisto ekiTxeba, aris Tu ara  
bednieri? anri pasuxobs, rom usazRvrod bednieria. 
am sabediswero sityvebis Semdeg ismis gamarjvebuli 
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mefistos sardonikuli sicili. igi mimarTavs 
lucifers da Sesrulebuli samuSaos pataks abarebs: 
`me Sevasrule Seni davaleba, lucifer! axla gaakeTe 
ise, rom anri isev iseTi Rarib-Rataki gaxdes, rogorc 
uwin~. 

reJisori gvabrunebs im epizodsa da droSi, rodesac 
anri xidis qveS TivaSi apirebda Ramis gaTevas. anri 
iRviZebs TivaSi, virTxebis garemocvaSi. Sedis imave 
duqanSi, sadac adre oqros moneta qviSad eqca/ da iq 
mefistofels daxvdeba. maT Soris saintereso saubari 
imarTeba, romlis drosac anri etrats sisxliT xels 
awers.

filmis qronometraJiT 1 saaTia gasuli da rCeba 
30 wuTi. 

amis Semdeg orive kvlav iluzorul droSi 
brundeba, sadac davtoveT. sasaxleSi anri princesas 
sayvareli xdeba, mas ajildoben medlebiT, sityviT 
gamodis universitetSi, sazogadoebas Tavis proeqtebs 
acnobs. magram, rodesac mefistofeli sarkeSi momavals 
daanaxebs, anris melanqolia ipyrobs. laboratoriaSi 
iketeba da gareT mxolod Ram-RamobiT gamodis, Tanac 
isev Raribulad Cacmuli. is margaritasTan midis. 

filmis qronometraJiT 1 sT. da 14 wuTia gasuli. 
darCa 15 wuTi. 

isev Cndeba margarita, romelmac axla Tavisi misia 
unda Seasrulos. swored margaritas gansaxierebul 
WeSmarit siyvaruls, romelic mzad aris satrfosa da 
simarTlisTvis yvelanairi msxverpli gaiRos, aniWebs 
rene kleri gadamwyvet rols. 

margaritas da anris paemans uTvalTvaleben 
mefistofeli da princi. anri iZulebulia datovos 
margarita. 

margarita RvTismSoblis qandakebasTan iCoqebs da 
loculobs. qandakebis ukan dgas mefistofeli /aluzia 
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goeTes `faustis~ scenaze taZarSi/. mefistofeli 
gaecnoba margaritas, rogorc profesori fausti da 
eubneba, rom icis, Tu rogor uyvars margaritas anri, 
rom mzadaa, mis gadasarCenad yvelaferi iRonos, rac ki 
SeuZlia. margarita Tanxmobis niSnad usityvod aqnevs 
Tavs da mefistofelic  gaiyoliebs, raTa gzad auxsnas, 
ra unda moimoqmedos. 

finaluri kulminacia:
anri laboratoriaSia da qaRaldebis ganadgurebas 

cdilobs. Semodis mefistofeli, romelsac anri 
ubrZanebs, wavides sasaxleSi da maTi samuSaos Sedegebi 
mospos, rom oqros fuli isev qviSad iqces. /aluzia 
ekleziastes wignze/ 3, 20: da yovelive erTsa adgilsa 
mivals. yovelive Seiqmna miwisgan da yovelive miiqcevis 
miwad).

mefistofeli sasaxleSi xvdeba princsa da princesas 
da uambobs, rom anri erT boSa qalzea Seyvarebuli, 
romelic jadoqaria. margaritas apatimreben. rodesac 
policielebi sasaxleSi miiyvanen, mefistofeli Tavad 
gauZRveba mas darbazebSi da sTavazobs simdidres, 
samkaulebs. margarita uarzea. mefistofeli 
hpirdeba, rom anri daubrundeba, Tu is qaRaldze 
sisxliT moawers xels. margarita gamoutydeba, rom 
wera-kiTxvis ucodinaria. mefistofels gaecineba 
da aRmoxdeba: „ra gauTvaliswinebeli sirTulea!“ 
mefistofeli xelmoweris sanacvlod anrisTan bednier 
momavals hpirdeba. magram margarita masSi borot 
Zalas amoicnobs, misi ar sjera. 

princsa da princesasTan Sexvedrisas damtkicdeba, 
rom margarita jadoqaria, radgan oqros kandeliabri, 
romelic mefistofels xelidan uvardeba, qviSad 
iqceva. margaritas sapyrobileSi svamen. gareT ki 
stiqia boboqrobs, Weqa-quxili, xanZari, mTeli oqros 
fuli qviSad iqca. qalaqi panikam Seipyro. xalxi 
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ajanydeba, mTavrobas adanaSaulebs qurdobaSi, radgan 
fuli yvelas qviSad gadaeqca. ajanyebulTa pirvel 
rigebSi mefistofeli miabijebs. sasaxleSi princi 
kavaler anris dapatimrebas moiTxovs. ajanyebulebs 
ucxadeben, rom saxelmwifosa da moqalaqeebis 
winaaRmdeg SeTqmulebaa da es jadoqrisa da eSmakis 
braliao. xalxi damnaSaveTa gacemas moiTxovs. 
amasobaSi apatimreben anris, romelic mefistos 
margaritas gadarCenas sTxovs. mefistofeli Sedis 
margaritas sapyrobileSi da uCvenebs etrats, eubneba, 
rom anri dawyevlilia da rom sikvdilis Semdeg maTi 
sulebi ver gaerTiandebian. margarita ar ijerebs. uceb 
mefistofels xelidan gamoglejs etrats da fanjridan 
gadaisvris. ajanyebulebi etrats daepatronebian 
da sasaxleSi Sevardebian. mefistofeli sasaxlidan 
etratis saZebnelad gamorbis. xalxi xelSekrulebis 
teqsts kiTxulobs da  mefistofels gaekideba, romelic 
profesori fausti hgoniaT. mefistofeli panikaSia. is 
lucifers sTxovs, ar dasajos Tavisi sisulelis gamo, 
aivnis moajiridan xteba. mkvdar mefistofels xelSi 
etrati uWiravs, romelsac cecxli waekideba. Savi 
kvamli dafaravs mTel qalaqs.

miraJi gaqra. anri da margarita ki cirkis furgonebiT 
gzas gaudgebian. maTi gza aRmarTs mihyveba.

germaneli mecnieri helmuT kroiceri (1981) 
gamohyofs literaturuli teqstebis adaptaciis 4 
saxeobas:

adaptacia, rogorc literaturuli teqstis 1. 
misadageba filmisadmi. am SemTxvevaSi pirobiTad 
iyeneben literaturuli nawarmoebis siuJetur 
qargasa da personaJTa konstelacias, romelTac 
sruliad sxva, axal sicocxles aniWeben. saqme 
gvaqvs Tavisufal adaptaciasTan; 
adaptacia, rogorc ilustracia (filmi zustad 2. 



155

mihyveba literaturul pirvelwyaros, amdenad, 
rogorc wesi, amgvari filmebi naklebad moswons 
mayurebels);
mainterpretirebeli transformacia3. . amgvari 
adaptaciisas ara mxolod Sinaarsze keTdeba 
aqcenti, aramed formazec da iqmneba analogiuri 
kinonawarmoebi, romelSic literaturulma 
pirvelwyarom SesaZloa radikaluri cvlileba 
ganicados, Tumca SenarCunebuli iyos originalis 
ZiriTadi koncefcia da sazrisi. 
adaptacia, rogorc dokumentacia. adaptaciis 4. 
am tips miekuTvneba Teatraluri dadgmebis 
videoCanawerebi.1

rene kleris „eSmakis silamaze“ udavod am 
klasifikaciis mesame tips – mainterpretirebel 
adaptacias ganekuTvneba. es tragikomedia iyo da aris 
axali Tamami sityva literaturuli nawarmoebebis, 
kerZod ki, „faustis“ kinoadaptaciebis rigSi. 
aSkaraa am filmis gavlena teri giliamis, 2008 wlis 
filmze „doqtor parnasusis imaginariumi“ da aseve _ 
aleqsandre sokurovis 2011 wlis „faustze“. 

                                                                                                  

1 Kreuzer, Helmut: Arten der Literaturadaption. In: Gast, Wolfgang. 
Literaturverfilmung. Buchner 1993, S. 27-32.
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qeTevan trapaiZe,                                                                                             
xelovnebaTmcodneobis doqtori,                                                                                      

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

arakiT naTqvami

araki _ zRapruli Sinaarsis igavi1

yvelasaTvis kargadaa cnobili, rom arc Tu iSviaTad, 
xelovnebis esa Tu is dargi, sakuTari saTqmelis ukeT 
warmosaCenad, alegorias2  mimarTavs. bunebrivia, am 
mxriv, gamonaklisi arc kinematografia. XX saukunis 
60-70-ian wlebSi, zemoaRniSnul xerxs Zalze xSirad 
iyenebda qarTuli kino. samagaliTod, filmebis 
gaxseneba, maTi CamoTvla, TiToeul maTganze yuradRebis 
SeCereba, marTlac Sors wagviyvans. faqtia, rom araki, 
igavi,3  zRapari,4 TiTqos, im umTavres mxatvrul 
saSualebad iqca, romlis meSveobiTac qarTveli 
kinoxelovanebi TavianT pozicias gamoxatavdnen; 
mayurebels, sazogadoebas maTTvis aqtualur sakiTxze 
esaubrebodnen; warmoaCendnen im satkivars, romlis 
xmamaRla, aSkarad gaJRerebas veravin bedavda.

yovelive zemoTqmulis garda, ra Tqma unda, 
qarTul kinoSic midioda mxatvrul, gamomsaxvelobiT 
saSualebaTa erTgvari vizualuri sametyvelo enis, 

1  qarTuli enis ganmartebiTi leqsikoni, erTtomeuli, nakveTi 
pirveli (a-l), Tbilisi, 1990, gv. 73.      
2 berZnulad _ igavurad, qaragmulad gamoxatva azrisa mxatvrul 
literaturasa saxviT xelovnebaSi. iqve, gv.44.
3 mokle, alegoriuli moTxroba an leqsi zneobriv- damrigebluri 
Sinaarsisa. iqve, gv. 531.
4 TxrobiTi, Cveulebriv xalxuri nawarmoebi, upiratesad 
fantastikuri Sinaarsisa... gadataniTi mniSvnelobiT, mogonili, 
daujerebeli ambavi, tyuili. iqve. gv. 507.
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formis Zieba. ,,50-iani wlebis Sua xanebisaTvis qarTul 
kinoSi iwyeba axali etapi, romelsac, erTi mxriv, 
axasiaTebs udidesi yuradReba ubralo adamianisadmi, 
Tanamedrove rTuli xasiaTisadmi, meore mxriv, 
kinematografis gamomsaxvelobiT saSualebaTa, misi 
leqsikis araCveulebrivi siaxle, gamdidreba...“1   

bunebrivia, xelovnebis nawarmoebi mxolod 
saTqmelis amara ver darCeba. aucilebelia misTvis 
Sesatyvisi, adekvaturi mxatvruli formis migneba-
moZieba. amdenad, ra Tqma unda, Sinaarsis garda, 
qarTveli kinematografistebi did yuradRebas 
uTmobdnen saTanado formisa da stilis Ziebas. 

Ziebis es procesi qarTuli kinos arsebobis 
pirveli nabijebidanve daiwyo. Tumca, am mxriv, yvelaze 
saintereso mainc XX saukunis 20-iani wlebis miwuruli 
aRmoCnda. TiTqmis, erTmaneTis miyolebiT iqmneba iseTi 
filmebi, rogorebicaa: nikoloz Sengelaias ,,eliso“ 
(1928), kote miqaberiZis ,,Cemi bebia“ (1929) da mixeil 
kalatoziSvilis ,,jim SvanTe!“ (,,marili svaneTs!“. 
1930) samwuxarod, momdevno 30-40-ian wlebSi Zieba am 
mimarTulebiT xelovnurad iqna Sewyvetil-SeCerebuli; 
yovelive zemoaRniSnuli formalizmad Seiracxa da 
sabWoTa xelovnebisaTvis miuReblad gamocxadda. 
XX saukunis 50-iani wlebis meore naxevarSi, qarTul 
kinoSi kvlav daiwyo gamomsaxvelobiTi enis, leqsikis 
ganaxlebis procesi.

,,... kinoSi forma aris Sinaarsi, azri gaSiSvlebuli 
cxovrobs mxolod kinoSi...“2 1920-ian wlebSi 
gamoTqmuli es radikaluri mosazreba, bunebrivia, 
pirdapir ar gadauRiaT 50-60-ian wlebSi moRvawe 
reJisorebs. Tumca, vizualuri Ziebani, ra Tqma 
unda, formiseuli, stiluri mignebebis ganuyofeli 
1,,qarTuli kinematografiis saxelovani gza“, almanaxi ,,kino~ 
(kinomasalebis krebuli), Tb., 1979 w.,   
2 Jurnali ,,H2SO4 “, Tb., 1924 w., gv.20.
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gaxldaT. saerTod, calke araTu msjelobis, aramed 
fundamenturi kvlevis Temaa nawarmoebi _ forma da 
Sinaarsi!..

erTgvar zRaprul siuJetSi qarTveli 
kinematografistebi axerxebdnen  Tanamedrove 
saWirboroto problemebze, aqtualur sakiTxebze 
mayurebelTan saubars... sazogadoeba amgvar igavSi Tu 
arakSi adekvaturad amoikiTxavda xelovanis saTqmels, 
aqcentirebul, naTlad, mkafiod gamokvetil satkivars. 
am gzaze, arc Tu ise iSviaTad, kinematografistebi axal 
mxatvrul xerxebs iyenebdnen; erTgvarad mosinjavdnen 
xolme.

vfiqrob, zemoaRniSnulis erT-erTi magaliTia 
imJamindeli kinostudia ,,qarTuli filmis“ 1966 wlis 
produqcia, mxatvruli filmi ,,londre“. aqedanve 
vityvi, is arc ekranebze gamosvlisas da arc momdevno 
wlebSi qceula qarTuli kinoxelovnebis saetapo 
qmnilebad. Tumca, vTvli, rom ramdenime sagulisxmo 
detali Tu Strixi, udavod aRniSvnis Rirsia. es 
gaxlavT, Tu ar vcdebi, erTaderTi SemTxveva, rodesac 
aRiarebulma qarTvelma poetma da prozaikosma, oTar 
WilaZem1 mxatvruli filmis scenari Seqmna. is, qarTuli 
xalxuri zRaprebis motivebzea dawerili. damdgmeli 
reJisoria Tamaz meliava.2  

bunebrivia, im dros, rodesac filmi iqmneboda, 
socrealizmis (romelic xelisuflebis mier iyo 

1  1933-2009 ww., mwerali. misi yvelaze cnobili nawarmoebebia: ,,gzaze 
erTi kaci midioda“ (1973 ), ,,yovelman Cemman mpovnelman“ (1976 w.), 
,,rkinis Teatri“ (1981 w.) ,,martis mamali“ (1991 w.), ,,avelumi~(1995 w.), 
,,godori~ (2003 w.)
2 1929-1972 w.w., ruseTSi da ukrainaSi gadaRebuli sami filmis 
Semdeg, dabrunda saqarTveloSi, sadac mxolod sami (bolo filmze 
muSaobisa gardaicvala) namuSevari Seqmna. esenia: ,,TeTri qaravani~ 
(reJisor eldar SengelaiasTan erTad. 1963 w.), ,,londre~ (1966 w.) 
da ,,mTvaris motaceba“ (ori seria. 1973 w.).        
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mxardaWerili) gverdiT qarTul kinematografSi 
ukve Tanaarsebobda cneba_ filmi-igavi. amdenad, 
„londre“ am kuTxiT namdvilad araa novatoruli. arc 
kinopirobiToba, romelsac filmis avtorebi mimarTaven, 
ra Tqma unda, ,,londredan“ ar iRebs saTaves arc Cvens da 
miT ufro, arc msoflio kinoSi. Tumca, darwmunebuli 
var, films mainc gaaCnia ramdenime Strixi, romelTa 
meSveobiTac inarCunebs TavisTavadobas da ar ikargeba 
XX saukunis 60-iani wlebis kinoproduqciaSi.

TavisTavad, vinaidan filmi qarTuli xalxuri 
zRapris motivebzea Seqmnili, moklebulia yovelgvar 
konkretikas da pirobiT garemoSia gadatanili. 
rogorc aseT SemTxvevebSia xolme miRebuli, moqmedeba 
romeliRac, pirobiTad ,,N“ qalaqSi xdeba. arc 
epoqaa maincdamainc dadgenili. pirobiTad _ Zveli 
droa, daaxloebiT, XIX saukune... jars gaurkveveli 
kuTvnilebis samosi, forma (mxatvari qristesia 
lebaniZe) acvia; moqmed pirebs ki _ zemoaRniSnuli 
saukunisTvis damaxasiaTebeli, qarTuli da evropuli 
kostiumebi; veterani samxedro pirebi frangulad 
(da ara rusulad) metyveleben... Tumca, mayurebels 
wamiTac ar epareba eWvi, rom ambavi saqarTveloSi xdeba. 
rogorc realur cxovrebaSi, am qalaqSic (romelic 
Cveni qveynis imJamindeli mikromodelia) arian e.w. 
Zlierni ama qveynisani da ubralo adamianebi, TviT 
Ratak-upovarnic ki... aqac iseve, rogorc sinamdvileSi, 
gverdigverd harmoniulad Tanaarsebobs sicocxle da 
sikvdili... amitom, vidre mRvdeli (erosi manjgalaZe) 
momakvdav mekuboves (spartak baRaSvili) aziarebs da 
wess augebs, manamde mis SviliSvilsa Tu SvilTaSvils 
naTlavs... aris yovelive amaSi raRac am samyarosaviT 
maradiuli, idumali... TiTqos filmis avtorTa 
nebiT, pirobiT xerxSi gadawyvetili Tu moTxrobili 
siuJeti, bibliuri ambis, Tqmulebis, igavis saxes iRebs; 
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zogaddeba da farTo masStabs iZens; axali aRTqmiseul 
brZnul, Wkuisdamrigeblur arakad iqceva...

,,pirobiToba sinamdvilis mxatvruli asaxvis 
specifikuri pirobidan, meTodidan gamomdinareobs 
da mWidrod ukavSirdeba, rogorc Tavad asaxvis e.w. 
teqnikas, ise Tavad mxatvruli azrovnebis ,,teqnikas“; 
aqedan gamomdinare ki, is uwyvetadaa dakavSirebuli 
gamoxatvis pirobasa Tu meTodTan. misi safuZveli 
TviT mxatvruli saxis struqturaSi Zevs“.1  swored 
pirobiTia is uamravi mxatvruli xerxi, romelic Tamaz 
meliavam „londres“ gadaRebisas airCia. zemoaRniSnul 
usaxelo qalaqs odnav ironiaSeparuli intonaciiT 
gvacnobs mTxrobeli (kadrs gareT msaxiob guram 
saRaraZis xma ismis). aSkarad komikuria drois garkveul 
monakveTSi frangulad mosaubre ori, siberisagan 
lamis mixrwnili, samxedro formaSi gamowyobili 
moxuci kacis mier zarbaznis gamayruebeli gasrola... 
yovelive es, mTel films erTgvar refrenad gasdevs.

yvelaze xalxmravali adgili am usaxelo qalaqSi, 
ra Tqma unda, Wreli, aRmosavluri bazaria. vis ar 
SexvdebiT aq, upovarsa Tu mdidars, ubralo mokvdavsa 
Tu Tavad qalaqis siamayes, diambegs, romelic Tavis 
vnebian colTan erTad seirnobs... kameCebis jogs 
Saragzaze mtvris buRi dauyenebia. iqve, sicxis, 
wyurvilisa da gauTavebeli mwyobri siarulisagan 
gaTanguli jariskacebi Zlivs miaTreven fexebs. 
amasobaSi ki, viTomda didi saeklesio dResaswaulis 
aRsaniSnavad, qalaqis yvelaze gavleniani, didi 
Zalauflebisa da qonebis mqone adamianebi Sekrebilan 
sanadimod. maTi qeifi ufro Rreobas hgavs. obieqtivi 
(operatori giorgi kalatoziSvili) saTiTaod 
gamoyofs, afiqsirebs maT portretebs. eseni arian: 

1  Jdani v., ,,kinematografiuli pirobiTobis Sesaxeb“, kinematografi 
dRes (statiebis krebuli), moskovi (rusul enaze), 1967 w., gv. 128.       
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qalaqis Tavi, igive diambegi noSrevani (ramaz CxikvaZe), 
misi meuRle ameTvisto (lia gudaZe), mdidari vaWari 
geo (kote dauSvili), misi meuRle (Tea gabunia) da 
mRvdeli, mama ambrosi (erosi manjgalaZe). TiTqos, 
qalaqis (ganzogadebulad qveynis) mmarTveli yvela 
Stoa warmodgenili: saero-saxelisuflebo diambegis 
saxiT; msxvil kapitals vaWari ganasaxierebs da aqvea 
aranakleb gavleniani samRvdeloeba, mama ambrosis 
saxiT. reJisori msaxiobebTan erTad gviCvenebs, rom 
es adamianebi TavianTi zneobiT sakmaod Sors dganan im 
idealisgan, xalxis winamZRols rom unda gamoarCevdes 
masisgan. 

reJisori, scenaris avtorTan erTad, imxanad 
(vgulisxmob 1966 wels)  sakmaod originalur 
xerxs mimarTavs. mTxrobeli, TiTqos reportioria, 
Tanamedrove gagebiT _ Jurnalisti, romelic 
cdilobs personaJebs ramdenime kiTxva dausvas. kadrs 
gareT gaJRerebuli xma moulodnelad erTveba filmis 
msvlelobaSi. tradiciulad, mTxrobeli manamde mxolod 
neitraluri figura iyo qarTul sabWoTa filmSi. 
misi funqcia siuJetisTvis aucilebeli informaciis 
mayureblisTvis miwodebiT ganisazRvreboda. 
,,londreSi“ mTxrobeli, romelic, bunebrivia, ekranze 
vizualurad ar Cndeba, moulodnelad erT-erTi moqmedi 
piri gaxda. personaJebTan uSualo kontaqtSi Sevida. es 
marTlac didi pirobiToba da TamaSis axali wesi iyo. 
amis meSveobiT, reJisorma TiTqos Cven, mayurebelic 
CagvrTo ekranze gaTamaSebuli ambis msvlelobaSi. es 
xerxi reJisorma Zalze maxvilgonivrulad gamoiyena 
kidev erT epizodSi, rodesac mTavari gmiri, londre 
(givi berikaSvili) mzardi dinamikiT aRbeWdil momentSi, 
obieqtivis meSveobiT, TiTqos Cvens, mayurebelTa Soris 
myof uxilav medoles SemosZaxebs _ Sen daukar!.. 
dolis xma fonad, xmovan rigad daedeba filmis 
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zemoaRniSnul monakveTs. eklesiasa da Tavis saxls 
Soris TavqudmoglejiT morbenal mRvdels  erTgvar 
akompanements ukeTebs. amave dros, gamosaxulebis 
tempo-ritms, dinamikas gansazRvravs. xolo maSin, 
rodesac mama ambrosi Tavisi mSvenieri, turfa 
tyvis cxraklitul karTan Camojdeba da gasaRebis 
WuWrutanaSi ciras (leila yifiani) mohkravs Tvals, 
sabolood damSviddeba. dawynarebuli siamovnebiT 
bulbuliviT gaabams stvenas. ai, am dros dolis 
ritmi ukve aSkarad disonansuria gamosaxulebasTan 
da uecrad, mama ambrosi gajavrebuli gamoxedavs 
obieqtivs. _ gaaCere eg doli!.. _ uyvirebs Cvens, anu 
mayurebels Soris myof uCinar medoles... dolis xma 
myis wydeba. mRvdeli STagonebuli saxiT agrZelebs 
stveniT Sesrulebul solos...

gadauWarbeblad SeiZleba iTqvas, zemoaRniSnuli 
xerxi udavod siaxle iyo. da guldasawyvetia, rom 
filmis mxolod or epizodSia gamoyenebuli. is 
albaT im dominantad unda qceuliyo, romelic erT 
stilur mTlianobaSi gaaerTianebda namuSevars da 
azrobrivadac absoluturad gamarTlebuli iqneboda.  
am xarvezis miuxedavad, namdvilad didi umaduroba 
iqneba, Tamaz meliavas mignebuli, novatoruli xerxis 
sruli ugulebelyofa an ver SemCneva. es qarTuli kinos 
ara mxolod warsulia, aramed istoriaa, romelsac 
seriozuli fundamenturi kvleva esaWiroeba. 

rogorc zRaparSi xdeba xolme, „londreSic“ 
sikeTem sZlia borotebas; alal-marTalma ajoba xarbs, 
gaiZveras, TaRliTs, farisevels... magram avtorebi 
Sors arian e.w. bednieri finalis maJoruli paTosisgan. 
TiTqos kidev erTxel arakis, igavis saxier metaforaTa 
meSveobiT Segvaxseneben _ es yvelaferi gamonagonia, 
realoba ki sul sxvaa... ajobebs ki, xalxis wiaRidan 
gamosuli moxerxebuli, gonebamaxvili londre WkuiT 
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diambegs, vaWarsa da mRvdels?!.. alali, keTilSobili 
saxe, ueSmako gamoxedva aqvs gabriels (ioseb laRiZe). 
swored mas waarTva sacole, mSvenieri cira xarbma, 
farisevelma mRvdelma da cxraklitulSi gamoamwyvdia. 
gabriels ki igi da misi damqaSebi _ diambegi, vaWari 
,,brZnul Segonebas“ utareben _ cxovreba brZolaao; 
mgeli unda iyo da mgelze uaresio; Tu saWiroa, unda 
icruo kideco; Tu saWiroa, unda moiparo kideco 
da Tu saWiroa, kacic unda moklao!.. moZRvraven 
Wabuks... yvelaferi Tavdayira dgas. isini daufaravad, 
xmamaRla, aSkarad uaryofen moseseul bibliur aT 
mcnebas... radgan arcerTi am codvaTagani gabriels ar 
Caudenia, daufaravi ironiiT miuTiTeben saxrCobelas 
yulfisken... Tu wmindani xar, Seni adgili caSiao... 
TviTmkvlelobisken ubiZgeben mas...

Tamaz meliavas filmi udavod Seicavs metaforuli 
arakis, poeturi igavis yvela niSan-Tvisebas. amave dros, 
masSi aSkarad igrZnoba mZafri socialur-politikuri 
JReradoba. naTlad, mkafiodaa gamokveTili xelovanisa 
da moqalaqis saTqmeli, satkivari. pirvelad, qarTul 
filmSi, Zalze maxvilgonivruladaa gamoyenebuli 
mTxrobelis kadrs miRma xmis siuJetis ganviTarebaSi 
aqtiuri CarTva. ,,londres“ erT-erTi monawile xdeba, 
masaviT uCinari medole... 

dabolos, filmis ekranebze gamosvlis dros 
araerTma mayurebelma aSkarad SeniSna msaxiob ramaz 
CxikvaZis gansaxierebul qalaqis Tav noSrevansa da 
saqarTvelos imJamindel pirvel pirs, komunisturi 
partiis centraluri komitetis pirvel mdivans, 
vasil mJavanaZes Soris arsebuli msgavseba. ekranuli 
gmiri qcevis, metyvelebis, moZraobis manerebis 
garda, garegnuladac Zlier Camohgavda saqarTvelos 
imdroindel mmarTvels...  albaT, esec filmis 
damdgmeli reJisoris moqalaqeobrivi poziciis naTeli 
gamoxatuleba iyo.
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gamoyenebuli literatura:

kinematografi dRes (statiebis krebuli, rusul enaze), •	
moskovi, 1967.
kino (almanaxi. kinomasalebis krebuli), Tbilisi, 1979.•	
qarTuli enis ganmartebiTi leqsikoni, erTtomeuli, •	
nakveTi pirveli (a - l), Tb., 1990.
“H2 SO4”•	 ,  Jurnali, Tb., 1924. 
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giorgi uRreliZe,
audio-vizualuri xelovnebis doqtori

kinematografisa da televiziis funqciuri 
Taviseburebebi postsabWoTa saqarTveloSi

kinematografisa da televiziis funqcia 
sazogadoebis ganviTarebis sxvadasxva etapze garkeuli 
TaviseburebebiT xasiaTdeba. ekranuli xelovnebis 
orive mimarTuleba specifikuri maxasiaTeblebiT 
gamoirCeva. postsabWoTa periodSi kino da televizia 
socialisturi realobidan radikalurad gansxvavebul 
garemoSi aRmoCnda.

sabWoTa socialisturi respublikebis kavSiris 
daSlis Semdeg planetis mosaxleobis mniSvnelovan 
nawils socialisturidan kapitalistur  sistemaze 
mouxda gadasvla. msoflio politikur rukaze axali 
suverenuli saxelmwifoebi gaCndnen. 

saxelmwifo _ rogorc adamianTa gaerTianebis 
umaRlesi forma _ postsabWoTa periodSi cdilobs 
demokratiuli TamaSis wesebis cxovrebaSi danergvasa 
da ganviTarebas. iqmneba socialisturi garemosgan 
gansxvavebuli sakanonmdeblo sivrce.

XX saukunis 90-ian wlebSi (sazogadoebisa da 
saxelmwifos  ganviTarebis postsabWoTa etapze) 
kinematografsa da televizias miecaT saukeTeso Sansi 
yofiliyvnen qarTuli kulturis eqsportiorebi 
mTel msoflioSi. Tumca am wlebSi arsebulma mZime 
politikur-ekonomikurma mdgomareobam mkveTrad 
Seaferxa audio-vizualuri xelovnebis ganviTareba. 

sabWoTa kavSiris rRvevis Sedegad saqarTveloSi 
(da zogadad, mTel postsabWoTa da postsocialistur 
qveynebSi) Seqmnili sazogadoebriv-politikuri 
realoba xSirad molodinebis araadekvaturi iyo. 
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axal kapitalistur formaciaze gadasvlas Tan sdevda 
mZime ekonomikur-politikuri ryevebi. saqarTveloSi 
tragikuli movlenebi ganviTarda. sisxliani 
dapirispirebis Semdeg qarTuli saxelmwifos 
iurisdiqcia SeCerda afxazeTisa da cxinvalis 
regionebSi. damoukideblobaaRdgenil saqarTveloSi 
sxvadasxva politikuri liderebis mxardamWerebs 
Soris SeiaraRebuli Setakebebi daiwyo. mosaxleobis 
garkveuli nawili aqtiurad iyo CarTuli mimdinare 
procesebSi, qveynis moqalaqeebi cdilobdnen sabWoTa 
modelisgan gansxvavebuli,  ukeTesi saxelmwifo 
sistemis Seqmnas.

`bunebrivad TiToeul adamians axasiaTebs 
miswrafeba saxelmwifoebrivi urTierTobisaken. xolo 
vinc pirvelad SemoiRo saxelmwifoebrivi kavSiri, man 
adamianebs didi sikeTe moutana. adamiani, romelmac 
miaRwia srulyofas, is cocxal arsebaTa Soris 
saukeTesoa. xolo adamiani mocilebuli kanonsa da 
samarTals, yvelaze mdabali arsebaa. radgan yvelaze 
ufro didi saSinelebaa SeiaraRebuli usamarTloba~,1  
_ 24 saukunis winaT werda naSromSi `politika~ Zveli 
berZeni moazrovne aristotele. 

XX saukunis 90-iani wlebis qarTul sazogadoebas 
axasiaTebda `miswrafeba saxelmwifoebrivi 
urTierTobisaken~ da Tavisufali, damoukidebeli 
saxelmwifos Senebis survili, Tumca, miznis misaRwevad 
arasakmarisi codnisa da gamocdilebis gamo, didi 
Zalisxmeva sWirdeboda. saxelmwifos Senebis rTul 
gzaze swori gadawyvetilebebis gverdiT mZime 
Secdomebic iyo daSvebuli. 

mimdinare procesebis paralelurad kapitalisturi 
sistemis relsebze gadasvla, bunebrivia, saxelovnebo 
sferosac uxdeboda. damoukideblobis aRdgenis 

1 aristotele, politika, nawili pirveli, Tbilisi, 1995 gv. 13
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pirvel wlebSi, qveyanaSi arsebuli SeiaraRebuli 
dapirispirebebis fonze, xelovneba saxelmwifos 
mTavari prioriteti ar iyo. 

sabWoTa xelovneba socialisturi sistemis 
pirobebSi ZiriTadad xelisuflebis interesebs 
gamoxatavda, samagierod, saxelmwifosgan finansurad 
uzrunvelyofili iyo. damoukidebel saqarTveloSi 
sabazro ekonomikis damkvidrebas pirvel xanebSi mTeli 
rigi sirTuleebi mohyva.

finansuri problemebis gamo kino da 
teleproduqciis warmoebas mudmivi winaaRmdegobebi 
xvdeboda. gansakuTrebiT dazaralda kinematografi. 
qveyanaSi moiSala kinoTeatrebis qseli, rTulad da 
SeferxebebiT xdeboda filmwarmoebis axal sistemaze 
gadasvla, veRar Semodioda ZviradRirebuli axali 
kinoaparatura. 

90-iani wlebis dasrulebasTan erTad nel-nela 
gamoikveTa axali qarTuli saxelmwifos Sinaarsobrivi 
da funqciuri konturebi, TandaTan xdeba sxvadasxva 
sferoebisadmi saxelmwifo midgomebis Camoyalibeba. 
2000 wlis 5 dekembers  miiRes saqarTvelos kanoni 
erovnuli kinematografis mxardaWeris Sesaxeb, 
romelSic aRniSnulia, rom: ̀ erovnuli kinematografia 
erovnuli xelovnebis ganuyofeli nawilia, romelmac 
Tavisi arsebobis manZilze mniSvnelovani aRiareba pova 
rogorc saqarTveloSi, ise mis farglebs gareT~.

amave kanoniT,  muxli 3-Si ganisazRvra kinos 
saxelmwifo mxardaWeris ZiriTadi principebi:
`a) kinos ganviTarebisaTvis zrunva;
b) SemoqmedebiTi moRvaweobis Tavisuflebisa da 

damoukideblobis garantiebis Seqmna;
g)  saavtoro uflebaTa dacvis xelSewyoba;
d) kinos ganviTarebisaTvis teqnologiuri, samecniero, 

sainformacio, sawarmoo da saganmanaTleblo bazis 
srulyofa;
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e)erovnuli filmis warmoebisa da kinoproduqciis 
gavrcelebisTvis xelisSewyoba;

v) msoflio kinoprocesebSi qarTuli kinos 
integraciisTvis zrunva;

z)saxelmwifos mier nakisri saerTaSoriso 
valdebulebebis ganxorcielebis uzrunvelyofa~.1

kanonis miRebidan mokle xanSi, 2001 wels, kulturisa 
da ZeglTa dacvis saministros SemadgenlobaSi daarsda 
sajaro samarTlis iuridiuli piri kinematografiis 
erovnuli centri, romelic dRemde rCeba qarTuli 
filmebis mTavar damfinanseblad (Sesabamisi 
procedurebis gavlis Semdeg afinansebs kinoproeqtis 
saerTo biujetis maqsimum 75 procents).

2004 wels miiRes saqarTvelos kanoni mauwyeblobis 
Sesaxeb, kanonSi ganisazRvra mauwyeblobis 
ganxorcielebis wesi, am sferoSi saqmianobis 
regulirebis pirobebi, sazogadoebrivi mauwyeblis 
formireba.

kanonis me-15 muxlSi vkiTxulobT:  ̀ politikuri da 
komerciuli gavlenisgan Tavisufali, sazogadoebrivi 
interesebis Sesabamisi, mravalferovani programebis 
sazogadoebisaTvis miwodebis mizniT, es kanoni 
afuZnebs erT sazogadoebriv mauwyebels, romelic aris 
saqarTvelos kanonmdeblobis Sesabamisad saxelmwifo 
qonebis safuZvelze teleradiomauwyeblobisTvis 
Seqmnili, sajaro dafinansebiT moqmedi, 
xelisuflebisagan damoukidebeli da sazogadoebis 
winaSe angariSvaldebuli sajaro samarTlis 
iuridiuli piri, romelic ar eqvemdebareba arc erT 
saxelmwifo uwyebas~.2 

kanonSi ganisazRvra sazogadoebrivi mauwyeblis 
valdebulebebic. 

1  saqarTvelos kanoni erovnuli kinematografiis saxelmwifo 
mxardaWeris Sesaxeb, Tbilisi, 2000
2  saqarTvelos kanoni mauwyeblobis Sesaxeb, Tbilisi, 2004
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audio-vizualuri xelovnebis mimarT saxelmwifos 
midgomebi ganisazRvra kinematografisa da mauwyeblobis 
Sesaxeb kanonmdeblobis Seqmnis safuZvelze.

damoukideblobis mopovebidan ramdenime wlis 
Semdeg saqarTveloSi TandaTan daiwyo kulturis 
sferos gamoRviZeba, magram sazogadoebisgan moTxovna 
kiCze ufro SeimCneoda da SeimCneva, vidre namdvil 
xelovnebaze. 

qveyanaSi arsebul ramdenime kinoTeatrSi 
ZiriTadad sazRvargareTidan Semotanili filmebis 
Cveneba xdeboda, satelevizio bade gadatvirTuli 
iyo ucxouri teleserialebiT. aseTi midgoma dResac 
grZeldeba.

qarTuli audio-vizualuri produqciis warmoeba 
cdilobda da cdilobs Tanamedrove moTxovnebisTvis 
fexis awyobas. fsevdoxelovnebis gverdiT Seiqmna 
maRali xelovnebis nimuSebi.

saxelmwifo politikis gatarebam kinoxelovnebis 
ganviTarebis gaumjobeseba gamoiwvia, saxelmwifo 
subsidirebam gazarda filmwarmoeba da xeli Seuwyo 
maRalmxatvruli kinoproduqciis ganviTarebas.

postsabWoTa qarTul kinematrografSi Seiqmna 
sxvadasxva saerTaSoriso festivalze aRiarebuli 
filmebi. gamovarCevT filmebs `Tbilisi-Tbilisi~ 
(2005 weli)  da `quCis dReebi~ (2010 weli). 

levan zaqareiSvilis filmSi `Tbilisi-Tbilisi~ 
(2005) gasuli saukunis 90-iani wlebis TbilisSi 
arsebuli realobaa aRwerili. postsabWoTa periodSi 
dedaqalaqi erTgvar saxelmwifod iqca, sadac uamravma 
adamianma moiyara Tavi, _ zogi regionebidan Camovida 
ukeTesi momavlis saZieblad, zogi sepataristebma 
gamodevnes sakuTari saxlebidan, ekranze vxedavT xeibar 
samxedro formians, jibis qurdebs, yofil profesors, 
saSovarze gamosul formian policiels, meocnebe da 
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meamboxe kinoreJisors, maTxovar bavSvebs.
levan   koRuaSvilis   filmis `quCis      dReebi~  

(2010    weli) fabula 1990-iani wlebis Semdgom 
periodSi viTardeba, SeiaraRebuli konfliqtebi 
ukve dasrulebulia, damarcxebuli da 
gaxleCili qarTuli sazogadoebis didi nawili 
demoralizebulia. filmis personaJebi sxvadasxva 
socialuri wris warmomadgenlebi arian: umuSevari 
narkomanebi, korumpirebuli da gulgrili ministri 
da samarTaldamcavebi, wuwuraqi bankirebi, 
dabneuli Tineijerebi, agresiuli diasaxlisebi, 
funqciadakarguli pedagogebi. sastiki, Zaladobrivi 
garemos mizezebi saxelmwifo da sazogadoebriv 
sistemur naklovanebebSi Cans. sistemuri Zaladobis 
msxverplTa qmedebebis analizis dros Znelia moralisa 
da samarTlis CarCoebze saubari.

postsabWoTa qarTuli filmebis didi nawili 
gamoirCeva mkveTri samoqalaqo poziciis gamoxatviT, 
reJisoruli siTamamiT. levan zaqareiSvilis filmi 
`Tbilisi-Tbilisi~ sruldeba warweriT SOS reJisori 
Svelas Txovs mayurebels.

postsabWoTa qarTveli kinematografistebis 
mTavari problema mayurebelTan komunikaciaa, 
axalgadaRebuli filmebis Cveneba  qveyanaSi moqmed 
TiTze CamosaTvlel kinoTeatrebSi xdeba, sadac 
mosaxleobis umetesi nawili ar dadis. 

sxva viTarebaa telesivrceSi. televizia Tavad 
`midis~ adamianebTan. Sesabamisad, televiziis 
funqciuri Tavisebureba kinosgan gansxvavebulia. 
kinofilmebis mayureblamde mitanis ̀ misia~ teleekrans 
daekisra. saqarTveloSi komerciul televiziebsa da 
sazogadoebriv mauwyebels ufro meti mayurebeli 
hyavs, vidre kinoTeatrebs.

sabWoTa kavSiris daSlis Semdeg saqarTveloSi 
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gaCnda ramdenime damoukidebeli, kerZo telekompania. 
Tumca axali televiziebis didma nawilma ganviTareba 
ver SeZlo da male daixura. 

kinematografisgan gansxvavebiT, telesivrce 
politikuri procesebis erT-erT mTavar monawiled 
iqca. 

mkveTrad gaizarda televiziebis mniSvneloba 
saqarTveloSi politikuri ryevebis dros.

amrigad, sazogadoebis ganviTarebis saqmeSi, 
arsebuli problemebisa da gamowvevebis daZlevis 
sakiTxSi postsabWoTa periodis qarTuli televiziisa 
da kinematografis funqcia umniSvnelovanesia. 

gamoyenebuli literatura:

aristotele, politika, nawili pirveli, gv 13, Tbilisi •	
1995
saqarTvelos kanoni erovnuli kinematografiis •	
saxelmwifo mxardaWeris Sesaxeb, Tbilisi 2000
saqarTvelos kanoni mauwyeblobis Sesaxeb, Tbilisi •	
2004
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giorgi RvalaZe,
kinomcodne, xelovnebaTmcodneobis doqtori

kvlav naxevarsaukunovani iubiles Sesaxeb

 sul axlaxan kinematografiul wreebSi aRiniSna 
cnobil qarTvel kinoreJisor merab kokoCaSvilis 80 
wlis iubile. misi Rvawlis Sesafaseblad Tundac isic 
kmara, rom aTiode wlis winaT, kinokritikosebs  Soris 
Catarebulma gamokiTxvam reJisoris `didi mwvane 
veli~ saukunis filmad aRiara, magram am warmatebul 
qmnilebamde, zustad naxevari saukunis winaT ekranebze 
gamovida merab kokoCaSvilis moklemetraJiani filmi 
`mixa~ did qarTvel klasikos mixeil javaxiSvilis 
moTxroba `mususis~ mixedviT. 

es is SemTxvevaa, rodesac pirvelwyaro erovnul 
safuZvels,  literaturul  memkvidreobas warmoadgenda. 
mwerlis SemoqmedebisTvis saxasiaToa realisturi 
gamomsaxveloba, saTqmelis sisxarte, kompoziciis 
agebis gansakuTrebuli xelwera, dinamizmi TxrobaSi da 
rac kinematografisTvis gansakuTrebulad momgebiania, 
personaJebis xasiaTebis mravalferovneba da moqmedebis 
ganviTarebis suraTovneba. mixeil javaxiSvilis 
ena, ubralo, mkafio metyveleba, cocxali, xalasi 
dialogebi organuli aRmoCnda kinosTvis.

cxovrebiseuli pozicia, pirovnebis damokidebuleba 
garesamyarosadmi da sxva adamianebTan urTierToba _ 
ai, is ZiriTadi Temebi, romlebsac merab kokoCaSvili 
Tavis SemoqmedebaSi gvTavazobs. 

yvelaferi ki, rogorc aRvniSne, mixeil 
javaxiSvilis `mususis~ mixedviT Seqmnili `mixaTi~ 
daiwyo. xelovanis dabadeba yvelaze naTlad da 
xmamaRla swored am filmma gvamcno.

reJisori 60-ianelTa Taobas miekuTvneba. Taobas, 
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romelic erovnuli Zirebis Ziebis garda, wes-
Cveulebebisa da xelovnebaSi arsebuli principebis 
gamoyenebisas, iTvaliswinebda drois axal 
moTxovnebs. 

qarTuli kinos am, marTlac `oqros xanis~, 
warmomadgenlebis gmirebi gaadamianurdnen, xalxis 
masebidan gamovidnen da rac mTavaria, cxovreba 
filmebSi yovelgvari lakirebis gareSe asaxes. 
erovnuli Zirebis, sawyisebisa da erovnuli formis 
Zieba iqca kokoCaSvilis Semoqmedebis mTavar principad. 
qarTuli kinos warmatebebi yovelTvis arsebiTadaa 
dakavSirebuli erovnul mwerlobasTan. 

jaridan dabrunebulma mixam gaigo, rom mis 
Seyvarebul fefelos aTxoveben. mixa yvelanairad 
cdilobs fefelos mamas gadawyvetileba 
gadaafiqrebinos, magram amaod _ petres mdidari siZe 
unda, siyvaruli misTvis arafers niSnavs.

`sirbilaanT mixam samxedro begara moixada da isev 
Tavis sofels daubrunda~. ase iwyeba ̀ mususi~. vnaxoT, 
rogor iwyeba filmi.

usasrulo sivrceSi Soridan Cndeba Savi wertili, 
romelic swrafad gviaxlovdeba da ekranze Cndeba mixa 
(zurab qafianiZe). mis aCqarebul nabijs sdevs dolis 
sacekvao ritmi. nabiji am ritmSi jdeba. moZraoba 
dinamikuria. mixa Sedgeba da mTis kidedan soflis 
peizaJs gadaxedavs. operatori didi panoramiT 
gviCvenebs xeobas, saxlebsa da baRebs.

 60-iani wlebis dasawyisSi mozRvavebuli sqematuri, 
mdare gmirebis nacvlad mayurebelma gansxvavebuli _ 
TavaSvebuli, saxasiaTo gmiri dainaxa. javaxiSvili 
upiratesobas aniWebs nawarmoebis dasawyiss, rogorc 
stilis, koloritis Seqmnis aucilebel pirobas. 
filmis aseTma dasawyisma ukve gansazRvra mTliani 
stilistika, saxviTi garemo.
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eqspozicia reJisorisTvis mniSvnelovania, rogorc 
kompoziciuri qargis ganmsazRvreli nawili da `mixa~, 
am SemTxvevaSi, gamonaklisi araa. naxsenebi `didi 
mwvane velic~ aseve dasamaxsovrebeli epizodiT iwyeba, 
romelSic Semdgomi moqmedebis ganviTarebis gasaRebi 
devs.

mixas nabijebi dolis uwyvet xmas erwymis. ritmi miT 
ufro xSirdeba, rac kamera mTavar gmirs uaxlovdeba 
da mcire xanSi cekvaSi gadaizrdeba. Seyvarebulebi 
wreSi Camdgaran da Cven winaSe kadrebis monacvleobaa, 
romlebic dolis ritms mihyveba. vxedavT xan mocekvave 
wyvils, xan _ maT irgvliv SekrebilT.

`wreSi moulodnelad Sevardnili mixa qals 
dasdevs, ar asvenebs, mouxeSavad da mouqnelad irjeba, 
magram imdenad bunebrivia Tavisi wadiliT da emociiT, 
rom es arc Tu ostaturad Sesrulebuli cekva, 
itacebs, aRafrTovanebs da Tavisi montaJuri ritmiTac 
imsaxurebs mayureblis yuradRebas~.1 

kamera Tanmimdevruli cvalebadobiT aRnusxavs 
fefelosa da mixas Sejibrs rokvaSi. zeda rakursidan 
gadaRebuli brunva sacekvaos fonze, vaJis dakruli 
taSi, romelic, bunebrivia, aplodismentis funqcias 
ar asrulebs, dabneuli fefelo, romelsac TiTqos 
gamosavals ar utoveben. yovelive es epizodsa da mTel 
Semdgom Txrobas gansakuTrebul muxts sZens.          

`merab kokoCaSvili Tavis filmSi ̀ mixa~ yofierebis 
models gaiazrebs. siyvarulis da borotebis mkveTri 
dapirispirebiT reJisori siyvaruls umReris poeturi 
kinoeniT. gamomsaxvel saSualebaTagan umTavresia Suqis 
plastikuri mravalferovneba, iSviaTad gvigvrZvnia 
ekranidan iseTi siyvaruli, rogoric filmis 
dawyebidan ramdenime kadris Semdgom warmoCindeba. es 
1  qeTevan trapaiZe, `Strixebi SemoqmedebiTi portretisaTvis~ 
(kinoreJisori merab kokoCaSvili), gam. `kentavri~, Tb., 2013, gv.35.
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ganwyoba imdenad Zlieri aRmoCnda, rom mTeli filmis 
simZlavres eyo~.1  

filmidan kidev mravali epizodia aRsaniSnavi. 
Tundac, fefelosa da sikos qorwilisTvis mzadeba. 
mayrulis fonze, kadrebis monacvleobiT, vxedavT 
xan mzareulis figuras, romelic kmayofili lesavs 
danebs, xan biWs, romelic mozvers rqebSi eWideba, 
xan saqorwilod momzadebul petres, romelsac Savi 
naWris Tvalsaxvevi mouxsnia da SuSis Tvals isvams. 
mTeli am samzadisis ufro gamomsaxvelobiT da ufro 
lakonurad Txroba kinoenaze dResac warmoudgenlad 
meCveneba.

sainteresod da novatorulad aris gadawyvetili 
Tibvis epizodi. ganaTeba da xmovani rigi harmoniulad 
erwymis am monakveTs.  kinematografiuli metyvelebis 
es saSualebebi avsebs kadris maTematikuri sizustiT 
gaTvlil kompozicias. iseT SromiT rituals, rogoric 
Tibvaa, dadebuli aqvs xalxuri `namgluris~ melodia. 
es musikaluri JReradoba ara marto saTanado Sromis 
ganwyobis Semqmnelia, aramed bunebrivobisa da silaRis 
gamoxatulebaa. amgvarad, musikaluri xmovanebis 
dramaturgiuli datvirTvis SeZeniT, kokoCaSvili 
kidev erTjer gvaxsenebs, Tu ra mdidari folklorisa 
da zogadad kulturis memkvidreni varT qarTvelebi. 
bunebisa da adamianis harmoniuli SeTavseba, Tavad am 
bunebis SvilTa yofac gamxdara (bevr sxva problemasTan 
erTad) reJisoris kvlevis obieqti. 

Tibvis dasrulebis Semdeg Seyvarebulebi erTmaneTs 
xvdebian. isini xelidan ar uSveben erTad yofnis 
bunebriv survils. reJisori cal-calke `moZrav~ or 
zvins erTad aqcevs, magram sofeli pataraa... kocniT 

1  elisabed erisTavi, `qarTuli mxatvruli moklemetraJiani 
filmebis zogierTi Rirseba-Taviseburebis Sesaxeb~,  gam. ̀ xelovneba~, 
1992, gv.11-12
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gatacebuli Seyvarebulebis urTierTtkbobas dedaberi 
waawydeba. maT gasagonad da uxerxulobis mosaxnelad, 
iqve miaZaxebs _ gaamoT, Svileboo, magram mixasa da 
fefelos alersi dasrulebulic ki ara aqvT, rom amis 
Sesaxeb ukve mTelma sofelma yvelaferi icis. 

epizodi saxviTi xerxis dramaturgiul sawyisTan 
Serwymis kidev erTi mSvenieri magaliTia, ise rom, arc 
pirvelwyaros saTqmeli da arc konkretuli monakveTis 
reJisoruli gadawyveta ar zaraldeba.

filmSi, iseve rogorc moTxrobaSi, namdvili, 
wrfeli siyvarulis uZlevelobis Temaa wamoWrili. 
mixasa da fefelos Soris mSoblis nebadaurTveloba 
dgas, romelic pirdapiri da gadataniTi mniSvnelobiT 
dauZlevel Robed aRimarTeba dapirispirebul 
interesebs Soris. Sesabamisi epizodi, cekvis scenasTan 
erTad, reJisoruli mignebiT gansakuTrebulad 
gamorCeulia. swored aseTi svlebiT miiRweva 
damajerebloba, Txrobis silaRe da bunebrivoba jer 
moTxrobaSi, Semdeg ki ekranizaciaSi. 

rogorc aRvniSne, mixeil javaxiSvili utyuari 
alRoTi qmnis qarTuli yofis, erovnuli xasiaTis 
gamovlinebebs. amave dros, personaJebis fsiqologiuri 
portretebis Seqmnasac ar iviwyebs. mwerali ecada, 
finalis originaluri, mis subieqtur azrovnebaSi 
momwifebuli varianti yovelmxriv gaemarTlebina ori 
adamianis siyvarulSi Caurevlobis motiviT. filmSi 
es saTqmeli da saSemsruleblo maxvilebi msaxiobebzea 
gadatanili.

amas udavod brwyinvaled SerCeulma samsaxiobo 
ansamblma Seuwyo xeli,  romelTa Soris 
gansakuTrebulad unda gamovarCio zurab qafianiZe 
(romlisTvisac es roli debiuti iyo). 

60-70-iani wlebis kinosamsaxiobo  miRwevebi  mWidrod 
aris dakavSirebuli moklemetraJian filmebTan. 
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novelistikis principebze agebulma am stilistikis 
kinom iZulebuli gaxada reJisorebi, msaxiobebis 
saSualebiT moetanaT saTqmeli. kokoCaSvilis xelT 
iyo saocari dramatuli muxtis mqone moTxroba. 
msaxiobs swored aseTi garemo ganawyobs STagonebiT 
samuSaosadmi. qafianiZem SeZlo gmiris gancda da vneba, 
erTi SexedviT wregadasuli ltolvis pirobebSi, 
masStabur saTqmelad eqcia, ise, rom zomiereba 
SeenarCunebina. man warmatebiT moaxerxa me-20 saukunis 
ociani wlebis soflis atmosferos daxatva. 

aranakleb sainteresod Seqmnes reJisorma da 
msaxiobebma petres (v. CubiniZe), fefelos (m. baxtaZe), 
siko (a. maxaraZe) saxeebi. zemoT CamoTvlili 
msaxiobebis saxelebi maSin aravis arafers eubneboda. 
amis miuxedavad, reJisori Tamam eqsperimentze wavida 
da qvecnobieri intuiciiT igrZno maTi SesaZleblobebi. 
kokoCaSvils msaxiobTan muSaobis iSviaTi niWi aqvs. 
amitomac ar SeuSinda, aseTi sapasuximgeblo rolebi 
debiutantebisTvis endo. dRes am personaJebis gareSe 
`mixas~ warmateba warmoudgenelia. 

dro SemTxveviT ar mixsenebia. filmSi 
dakonkretebulia moqmedebis dro _ esaa 1920-1921 
wlebi. mixas politikuri arCevani mkveTrad ar Cans, 
magram sxvas rom verafers gaxda petresTan brZolaSi, 
bolSevikebis mosvliTac ki aSinebs mas. 

merab kokoCaSvilis gmirebi, iseve rogorc, 
mixeil javaxiSvilis personaJebi, SeupovrobaSi 
da sirTuleebTan brZolaSi amJRavneben xasiaTis 
simtkices. bedTan daumorCilebis amgvari amboxeba 
piradi bednierebis mosapoveblad garkveul metaforul 
asociacias aRZravs. samuSao masalam, im epoqisaTvis 
warmoudgenlad Tamami intonaciebiT, SeZlo maSin 
axalfexadgmuli reJisorisTvis mxatvruli xedvisa 
da principebis Camoyalibeba, rac, saboloo jamSi, 
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xelovanis samoqalaqo poziciis, SemoqmedebiTi 
simarTlisa da saTqmelis gamoxatulebaa. 

gza, romelmac Seyvarebulebi gamarjvebamde 
miiyvana, uCveuloa da erTi SexvediT, arajansaRi. magram 
originaluri finalis damajereblobas javaxiSvili 
mxolod misTvis saxasiaTo mwerluri gumaniT axerxebs. 
avtori qalis xasiaTis erT-erT ubadlo mcodned 
iTvleba erovnul literaturaSi da kokoCaSvils amanac 
gauadvila im gzisa da saxieri gadawyvetis gamonaxva, 
romlis meSveobiTac mixa da fefelo, Sesabamisad, 
siyvaruli filmSi imarjvebs. Tavisuflebisa da 
silaRis amgvarad warmodgena epoqaSi, roca Cavlilia 
maSindeli sabWoeTis mmarTvelis, nikita xruSCovis 
e.w. daTbobis periodi, miT ufro gambedavi nabiji iyo 
reJisoris mxridan. 

merab kokoCaSvilma literaturuli pirvelwyaros 
ekranizeba imdagvari interpretaciiTa da imaze metad 
moaxerxa, vidre es Tundac klasikosis gamorCeuli 
nawarmoebi yofiliyos siyvarulze.

`mixa~ reJisoris gamorCeuli namuSevaria. ekranebze 
misma gamoCenam xelovanis dabadeba gvamcno, riTac gza 
gaikvala Semdgomi SemoqmedebiTi warmatebebisaken, rac 
araerTi iyo merab kokoCaSvilis cxovrebaSi.    

`mixas~ naxevarsaukunovani dRegrZelobis mizezi 
merab kokoCaSvilis poetur Txrobasa da SeuzRudavi, 
metyveli kinoenis siRmeSi devs. iseve, rogorc 
yvela gamorCeul namuSevarSi, warmatebas sxvadasxva 
Semadgeneli komponentis erTi miznisken warmarTva 
ganapirobebs _ msaxiobis ostatoba, reJisoris 
novatoruli xedva, mxatvar vasil arabiZisa da 
operator gia gersamias SeTanxmebuli TanamSromloba 
da kompozitor nodar mamisaSvilis musika. is metad 
zomieri da zedmiwevniT zustia. Tu ar CavTvliT 
dasawyisSi aRweril epizods, romelSic dols 
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gansakuTrebuli JReradoba eniWeba, musika mxolod 
filmis finalSi ismis. swored im momentSi, rodesac 
sikeTis (am SemTxvevaSi, siyvarulis) gamarjvebas didi 
emocia moaqvs mayurebelTan. Sesabamisad, gamosaxulebas 
yvelaze metad sWirdeba Sesatyvisi gamomsaxvelobiTi 
musikaluri kontrapunqti. ai, yvelaferi is, rac 
iseT sinTezs ayalibebs, romelmac naxevar saukunes 
gauZlo.

            

gamoyenebuli literatura: 

q. trapaiZe `Strixebi SemoqmedebiTi portretisaTvis~. •	
gamomcemloba `kentavri~, 2013
e. erisTavi `qarTuli mxatvruli moklemetraJiani •	
filmebis zogierTi Rirseba-Taviseburebis Sesaxeb~, 
Jurn. `xelovneba~, Tb., 1992,  N11-12
e. erisTavi  `filmis xmovani struqtura~, gamomcemloba •	
`kentavri~, Tb.,  2010
i. kuWuxiZe,  `ekrani da dro~,  gamomcemloba `kentavri~, •	
Tb., 2009
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Teo xatiaSvili,
ilias saxelmwifo universitetis asocirebuli 

xelovnebaTmcodneobis doqtori, profesori

Santal akermanis `arafris~ xelovneba

Santal akermani mkvlevrebs yovelTvis uCens 
Tavsatexs, rogor gansazRvron misi kino, rogorc 
feministuri Tu eqsperimentuli, struqturalisturi 
Tu dekonstruqciuli? misi filmebi, romlebic 
advilad SeiZleba moaqcio nebismier am CarCo-
konteqstSi, reJisoris mravalferovan politikur 
Tu esTetikur interesebs warmoaCenen. akermanis 
kinos definicia miT ufro rTuldeba, rom eWvqveS 
ayenebs Tavad opozicias _ realizmi VS modernizmi/
avangardi. misi hiperrealisturi filmebi socialuri 
realizmis pirobebSi ibadeba da amave dros qmnis 
ukiduresad pirobiT, minimalisturi xerxebiT  
konstruirebul garemos. SeiZleba  Tamamad iTqvas, 
rom  swored eqsperimentuli kinoeniT aRwevs akermani 
kinematografiuli narativis srulyofilebas 
bazeniseuli gagebiT, yoveldRiurobisa Tu 
yoveldRiurobisTvis maxasiaTebeli  ganmeorebadi 
moqmedeb(eb)is banalurobis, erTnairobisa da 
uwyvetobis reprezentirebiT.

`Tu me maqvs rTuli [reJisoris] reputacia, es 
imitom, rom miyvars yoveldRiuroba da minda misi 
Cveneba. zogadad adamianebi ki imitom dadian kinoSi, 
rom gaeqcnen yoveldRiurobas~,  _ ambobs akermani 
erT-erT interviuSi. Tumca yofiTi cxovrebis 
detalebisa da ritmis Tanmimdevruli gadmocema ar 
aqcevs naturalistad, piriqiT, `yoveldRiurobis 
Jestikulaciaze~ dakvirveba, garkveulwilad, 
Teatralursac xdis mis kinos. akermani gadis myife 
zRvarze bunebrivsa da xelovnurs, realursa da 
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reprezentirebuls Soris. albaT, SemTxveviTi ar 
aris, rom masze gadamwyveti gavlena _ gamxdariyo 
reJisori _ moaxdina Jan-luk godarma, kerZod, ki 
misma `SeSlilma pierom~ _ franguli axali talRis 
erT-erTma liderma, romelic `cxovrebiseuli nakadis 
faqturas~ gamoiyenebs esTetikuri eqsperimentebisa 
Tu politikuri ideebis reprezentirebisTvis.

Santal  akermanis   pirvel  moklemetraJian films 
`Cemi qalaqis afeTqeba~ (1968) `SeSlili pieros~ 
`qaluri~  versiac  SeiZleba vuwodoT, sazrissmoklebuli 
rutinuli cxovrebisgan Tavis daRwevas radikaluri 
formiT rom wyvets mTavari gmiri. akermanis yvelaze 
cnobili da aRiarebuli ̀ Jan dilmanis~ (1975) gamWoli 
motivic ukve gamokveTilia: binis SemosazRvruli 
sivrce da masSi `datyvevebuli~ qalis yoveldRiuri 
cxovrebis monotonuroba, romelsac mkvlelobamde 
(am SemTxvevaSi, TviTmkvlelobamde) mihyavs. Tumca 
dilmanis sruliad depresiuli, usixarulo da 
uRimRamo garemosgan da tragikuli atomosferosgan 
gansxvavebiT, ̀ Cemi qalaqis afeTqeba~ mxiaruli farsia, 
raSic aseve igrZnoba `SeSlili pieros~ gavlena.

bina, oTaxi, interieri, garemo akermanis filmebSi 
gansakuTrebul adgils daikavebs, rogorc calke 
personaJi an ufro zustad _ mTavari gmiris 
alter ego, romelTan mimarTebaSic yalibdeba misi 
identoba. es gansakuTrebuli kavSiri ukve akermanis 
Semdgom, aseve moklemetraJian filmSi `oTaxi~ (1972) 
gamoaSkaravdeba.

kamera panoramuli moZraobiT auCqareblad 
akvirdeba irgvliv ganlagebul nivTebs. wriuli 
moZraoba ciklurad viTardeba ufro sworad _ 
meordeba. isev da isev vubrundebiT kameriT aRbeWdil 
nivTebsa da loginSi mwol gogos, romelsac TviTon 
akermani asrulebs; erTaderT subieqt/obieqts, 
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romelic moZraobs, icvleba, moqmedebaSia, Tumca es 
moZraobac umniSvneloa. 

yvelaze mniSvnelovani Tavad filmis gmiris 
reprezentaciis formaa, romlic principulad 
gansxvavdeba lora malvis ganxilul, naratiul 
kinoSi qalis, rogorc Wvretis obieqtis, konvenciuri 
warmodgenisgan. `oTaxSi~ qali ara mxolod 
dakvirvebis, `TvalTvalis~ obieqtia (iseve, rogorc 
oTaxSi ganlagebuli danarCeni nivTebi), aramed ̀ mzeris 
mflobeli~ subieqti, romelic kameris mzeras aseTive 
daJinebuli mzeriT pasuxobs. `mzera, romelic qalis 
sxeuls mxolod SemTxveviT, momentalurad `iWers~, 
uars ambobs, moaqcios is kadris CarCoSi. kamera 
mudmivad gardaqmnis sakuTar moCarCoebas, raTa qalis 
sxeulis fetiSizacia gamoricxos~. 

am SemTxvevaSi ukve endi uorholis eqsperimentuli 
filmebi gvaxsenebs Tavs. satvirTo manqanis mZRolTan 
mTavari gmiris oraluri seqsis epizodi filmidan 
`me, Sen, is [qali/kaci]~ (1974) uorholis Blow Job-is 
pirdapir perifrazirebadac ki ikiTxeba. statikuri 
kamera fokusirebulia kacs saxeze, romelic miTiTebas 
aZlevs gogos, rogor moeferos. kamera ar akmayofilebs 
mayureblis cnobismoyvareobas, rCeba uZravad da 
Wvretis `yvelaze saintereso obieqts~ kadrs miRma da 
mayureblis warmosaxvaSi tovebs. Tumca akermanis kino 
uorholis eqsperimentebTan SedarebiT kidev ufro 
datvirTulia geografiisa da identobis, sivrcisa 
da drois, seqsualobisa da kulturuli konteqstis 
kvleviT. filmi `me, Sen, isic~ akermaniseuli nacnobi 
Temis vrceli eqspoziciiT iwyeba _ sakuTari sxeulisa 
da oTaxis gulmodgine observacia. oTaxis am akviatebul 
Temas garkveuli aluziebiT virjinia vulfis ̀ sakuTar 
oTaxTan~ mivyavarT, Tumca sul sxva _ Tanamedrove, 
`emansipirebuli~ sazogadoebis konteqstSi, sadac 
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qali ukve flobs sakuTar sivrces, magram realurad 
ar aris Tavisufali, mainc tradiciuli qaluri 
diskursis sazRvrebSi rCeba amitom es sivrce savsea 
simartoviT, sicarieliT, sevdiT. 

`Janma organizeba unda gaukeTos Tavis cxovrebas, 
raTa ar hqondes aranairi sivrce, aranairi dro, imisTvis, 
rom ar iyos depresiuli da aforiaqebuli. mas ar unda, 
rom hqondes erTi saaTi Tavisufali droc ki, radgan ar 
icis, rogor Seavsos es saaTi~  _ ase aRwers akermani 
Jan dilmans, sanimuSo, akuratul deda/diasaxliss da 
akuratul meZavs, romlis  yoveldRiuri cxovrebis 
detalebs sami saaTis ganmavlobaSi TiTqmis realur 
droSi vakvirdebiT. SemTxveviTi ar aris, rom dilmani 
iTavsebs da ganasaxierebs qalis or mTavar kulturul 
arqetips _ dedisa da meZavis anu, vinc asrulebs 
reproduqciul da mamakacis seqsualuri momsaxurebis 
funqcias, rac amwyvdevs mas rutinuli monotonurobis 
Sekrul wreSi _ dilis sauzmis momzadeba, sawolis 
dalageba, klientis momsaxureba, sayidlebze gasvla, 
sadilis momzadeba, sadili, Zili da dilidan isev igive 
rituali, rac, SesaZloa, mcire siaxleebma gaaxalisos 
(magaliTad, deidis gamogzavnili amanaTi kanadidan).

saSualo xedebi da grZeli, uwyveti kadrebi 
amZafreben statikurobisa da Sinagani sicarielis 
atmosferos. mTeli Tavisi kamerulobis miuxedavad, 
filmi istoriul-kulturul da socialur saxes 
warmoqmnis. amasTan ise, rom akermani ar akeTebs  
masStabur tilos; marTalia, masTan yovelTvis 
igrZnoba istoriis kvali, magram interesdeba ara 
istoriuli movlenebiT, aramed istoriiT `patara 
asoTi~, detalebSi Cakarguli, Cumi, SeumCneveli 
istoriiT. ukiduresi konkretikidan dabadebuli es 
istoriul-kulturuli saxe imdenad zogaddeba, rom 
didia gmirTan identifikaciis cduneba, metic _ films 
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`aqvs unari gagrZnobinos, rasac yoveli Jan dilmani 
grZnobs da gagvagebinos, ratom aris, raRac gagebiT, 
TiToeuli Cvengani Jan dilmani~. 

momabezrebel erTferovnebas dilmani klientis 
mkvlelobiT asrulebs. mTeli filmis ganmavlobaSi ki 
gvesmis, rom misi qmari mokvda. yoveldRiuri ritualis 
sikvdiliT `dagvirgvineba~, kacis mkvleloba, cxadia, 
simbolur doneze unda ganvixiloT, rogorc patriarqis 
wesrigis, patriarqis represiis aRmofxvra. 

filmma ekranze gamosvlisTanave kritikosTa 
maRali Sefaseba daimsaxura, `niu-iorkeris~ TqmiT, 
esaa feministuri Teoriebis mixedviT gakeTebuli 
pirveli Sedevri. Tumca, TviTon akermani yovelTvis 
ewinaaRmdegeboda misi filmebis erT ganzomilebaSi 
aRqmas da aRniSnavda, rom ubralod undoda eCvenebina 
yoveldRiuri da ganmeorebadi Jestebi, moqmedebebi, 
romlebic, rogorc wesi, amoWrilia da ekranze ar 
gviCveneben. swored es Jestebi qmnian martoobis 
yvelaze mkafio suraTs. amitom filmis gmiri sruliad 
Tavisuflad SeiZleba yofiliyo kaci, ubarlod, 
akermani qalis yoveldRiur praqtikas ukeTesad 
icnobda.

es is Jestebia, romelsac yvelaze xSirad xedavs 
da akvirdeba bavSvi, amitom maTi ganmeoreba aris, 
faqtobrivad, bavSvobis, saxlis, garkveulwilad, 
dediseuli wiaRis gaxseneba. magram, Tu Cveulebisamebr 
bavSvisTvis es kargad nacnobi da ganmeorebadi Jestebi 
(saWmlis mzadeba, dasufTaveba, movla da a.S.) komfortis, 
daculobis, `Sinyofnis~ sasiamovno gancdas badebs, 
`Jan dilmanSi~ isini daZabul atmosferos qmnian.

poloneTidan belgiaSi emigrirebuli ebraelebis 
ojaxSi dabadebuli akermani amas Tavisi warmomavlobiTa 
da e.w. meore Taobis bavSvobiT xsnis, rac `niSnavs, 
rom dedaCemi auSvicSi iyo, deidaCemic masTan erTad 
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iyo auSvicSi, bebia da papa iq daiRupnen...~. maTi 
yoveldRiuri saqmianoba auSvicis travmis gadafarvasa 
da daviwyebas emsaxureba, rom TiToeuli wuTi 
dakavebuli iyos saojaxo saqmianobiT, rom ar gqondes 
fiqris anu gaxsenebis dro. `bavSvi yvelafers grZnobs, 
_ agrZelebs imave interviuSi akermani, _ es [ojaxuri 
fusfusi] mas daculs ar xdis. Tqven bavSvs cixeSi 
aTavsebT~.

amitomac iqceva sakuTari oTaxi daculobaze 
metad cixis saxe-simbolod, saidanac gaZromas, Tavis 
daRwevas cdiloben akermanis filmebis gmirebi. `me 
yovelTvis vaTavseb Cem Tavs cixeSi, magram yovelTvis 
maqvs patara kari, romelsac vtexav da mere films 
vakeTeb~.  `cixidan~ gaqcevis survilidan modis 
akermanis `momTabareobac~, ra gzasac adganan misi 
personaJebi, ra gzasac gaivlis TviTon, rodesac 
sruliad axalgazrda tovebs mSobliur saxls, 
brusels da midis megaqalaqSi, niu-iorkSi sakuTari 
Tavis saZebnelad. 

kanonzomieria, rom niu-iorkSi gadaRebul filmSi 
`werilebi Sinidan~ (1977) oTaxis Caketil sivrcul 
models megapolosis Ria, usazRvro sivrce enacvleba, 
sadac man adgili unda daikavos, gaxsnil sivrceSi 
moaxdinos identifikacia. Tu identobis Zieba akermanis 
sxva filmebSi sakuTari sxeulisa da oTaxis Seswavla-
dakvirvebiT xdeba, aq arqiteqturuli sxeuli, urbanuli 
sivrce xdeba am identobis ganmsazRvreli, romelsac 
ojaxur, naTesaur, mikrosociumis konteqstidan 
makrosociumSi gadahyavs. `werilebi Sinidan~ ar aris 
tradiciuli observaciuli kino, romelSic yovelTvis 
igrZnoba damkvirveblis Tanamyofoba, xedvis rakursi, 
misi, rogorc ekranuli sivrcis arqiteqtoris, xedva. 
`akermanis saxe mTlianad gamoricxulia filmidan. 
monawileobs mxolod im gagebiT, rom ikavebs imave 
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sivrceebs, sadac misi personaJi/subieqtebi cxovroben 
da muSaoben~. akermani gaurbis nacnobi, turistuli 
xedebis aRbeWdvas, es ar aris Tavisuflebis qandakebisa 
Tu Taim-skveris niu-iorki, aramed konkretuli, 
cocxali adamianebis `Sin~, ufro intimuri, ufro 
yofiTi.

mTeli filmi agebulia or paralelur xazze: 
vizualur, romelic niu-iorkis yoveldRiur 
cxovrebas asaxavs da audio Setyobinebebze, romelic 
erTi konkretuli _ akermanis bruselSi darCenili 
ojaxis monotonur cxovrebas gvamcnobs. akermani Tavad 
kiTxulobs werilebs, romlebsac dedamisi niu-iorkSi 
Casvlis pirvel wels (1972) ugzavnida. maTi Sinaarsi 
daaxloebiT erTnairia, rasac laitmotivad mihyveba 
Svilis monatreba da Txovna, xSirad moiweros.

werilebSi gamoxatul, dedis erTgvari 
manipulaciis vnebas Svilis damoukideblad cxovrebis 
survili upirispirdeba vizualuri kontrapunqtis 
saxiT. es ukanaskneli niu-iorkis cocxal, urbanul 
gamosaxulebasa da ritmSi aisaxeba. `pirdapiri kinos~ 
meTodiT gadaRebuli cxovrebis qaoturi nakadis 
miuxedavad, akermani TiTqmis yovel kadrSi icavs 
mkacr simetriulobas da qmnis niu-iorkis urbanul 
portrets. am ukanasknels mofusfuse da mousvenari 
megapolisis farTo gzatkecilebze, metrosadgurebsa 
Tu miwisqveSa gadasasvlelebze metad mainc niu-
iorkelebi  qmnian _ laRi, Tavisufali, Tumca, amave 
dros, inertuli da indiferentuli saxeebi, romelTa 
Soris Cakargulia akermanis persona.

ukve citirebul interviuSi, romelSic akermani 
oTaxis, rogorc cixis, metaforaze saubrobs, aRniSnavs, 
rom situaciis paradoqsuloba isaa, rom moswons, 
uyvars es ̀ cixe~ da rac ufro axlosaa TavisuflebasTan 
mas Semdeg, rac texavs gasaqcev kars, sabolood 
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mainc `cixes~ ubrundeba. dedis werilebi swored am 
`cixisadmi~ erTagvari nostalgiis gamovlinebaa, 
rac emociuri saWiroebis aucileblobasTan erTad 
identobis gansazRvrasac emsaxureba. 

Tu `Jan dilmans~ akermani dedisadmi miZRvnil 
sasiyvarulo werils uwodebda, `werilebi Sinidan~ 
piriqiT _ Svilisadmi sasiyvarulo weril(eb)ia. Tumca, 
imis miuxedavad, rom ar gvesmis, ras pasuxobs qaliSvili 
dedas, Santal akermanis wakiTxuli kadrsgare teqsti 
sapasuxo werilebad anu misi siyvarulis axsnadac 
unda CaiTvalos. 

niu-iorkSi cxovrebis pirveli wlebi, 
gacocxlebuli dedis teqstiT da sakuTari xmiT, 
warmosaxavs deda-qaliSvilis ̀ Seuxorcebeli~ gayofis 
mudmiv swrafvas gaerTianebisken. deda bruselSi 
grZnobs Tavs martod (teqstualuri informacia), 
qaliSvili _ manhetenze (vizualuri informacia). 
megapolisis xmauri `ebrZvis~ dedis sityvebs da 
xSirad axSobs kidevac mas. ori alternatiuli sivrcis 
urTierTobasa da winaaRmdegobaSi yalibdeba akermanis 
pirovneba.  

cxovrebis or sxvadasxva _ sazogadosa da 
privatulis _ Sreze awyoba, maTi `asinqronuloba~ 
da amave dros, Tanxvedra, warmoqmnis `imiji-drois~ 
vizualizacias. adreuli avangardis filmebisgan 
gansxvavebiT, rogorebicaa, vTqvaT, rutmanis ̀ berlini, 
didi qalaqis simfonia~ an diga vertovis `kaci 
kinoaparatiT~, romlebic aseve didi qalaqis ritms, 
yoveldRiur cxovrebas asaxavs, akermani ar mihyveba 
erTi dRis qronologias. masTan dro ar iwyeba da ar 
mTavrdeba, Sesabamisad, qalaqis ritmi arc neldeba da 
arc Cqardeba, aramed erTiani, monotonuri, iseTive 
mudmivi da `mimdinarea~, rogoric mdinare huZoni, 
romlis kadrebiTac asrulebs films reJisori. 
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akermanis kinoc aseTia _ monotonuri, magram 
mdinaresaviT moZravi, konkretuli da amave dros, 
abstragirebuli, rutinuli da Tan, amave dros, 
magiuri. kino, romelic akvirdeba yvelafers da amave 
dros, giCvenebs `arafers~ _ sufTa kino.
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xelovnebaTmcodneoba
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irine abesaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

amerikuli modernizmis evropuli fesvebi

mogexsenebaT, rodesac zogadad Crdilo amerikuli 
kulturis genezisze saubroben, aucileblad aRniSnaven 
im sam mZlavr arterias, romelic kvebavs amerikul 
sulier faseulobebs. es aris: sakuTriv aborigenel-
amerikel indielTa kultura, evropuli kulturuli 
Rirebulebebi da negroidul-afrikuli fesvebi, 
gamoyolili kolonizatoruli politikis Sedegad. 
Cemi mizania, Tvali gavadevno,  istorizmis principis 
dacviT, modernistuli saxviTi xelovnebis amerikis 
kontinentze Casaxvis gzas.

niu-iorkSi, leqstingtonis aveniuze, 1913 wlis 7 
Tebervlidan 15 martamde, mimdinareobda saerTaSoriso 
modernistuli xelovnebis gamofena `Armory Show”. 
vinaidan eqspozicia amerikis nacionaluri gvardiis 
arsenalis sivrceSi moewyo, saxelwodebac „the 
Armory Show” aqedan miiRo. gamofenis devizi iyo 
_ „The new spirit~ (axali suli), gamofenis logo 
_ fesvebiani fiWvis xe _ amerikuli revoluciis 
wlebSi masaCusetis droSaze iyo dafiqsirebuli. 
gamofenaze 1300 eqsponati gamoitanes. SeiZleba iTqvas, 
rom faqtobrivad am mijnidan gaexsna modernizms gza 
CrdiloeT amerikis kontinentze. aRniSnul gamofenaze  
didwilad  uCvenes evropuli mxatvroba dawyebuli 
eJen delakruadan, fransisko goias, gustav kurbes 
CaTvliT, Semdgom eqsponirebuli iyo impresionistTa, 
postimpresionistTa, fovistTa, kubistTa da 
abstraqcionistTa namuSevrebi. aq iyo warmodgenili: a. 
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matisis, p. pikasos, v. kandinskis, m. diuSanis da sxvaTa 
Semoqmedeba. rac Seexeba, sakuTriv amerikul mxatvrobas, 
eqspoziciaze Zalian mwirad yofila warmodgenili. iyo 
mxolod: men-reis (igive emanuil radinski-rabinoviCis) 
da fotografis, gamomcemlis da dileris alfred 
Stiglicis namuSevrebi. aRsaniSnavia, rom Stiglicma 
Zalian bevri gaakeTa evropuli avangardis amerikaSi 
warsadgenad. mis saxels ukavSirdeba niu-iorkSi, me-5 
aveniuze suraTebis patara galereebis gaxsna, sadac 
1908 wlidan dawyebuli yovelwliurad ifineboda 
cnobili evropeli mxatvrebis: tuluz-lotrekis, 
matisis, rusos, pikabias, severinis, moqandake brankusis 
namuSevrebi. aqve isic unda iTqvas, rom 1917 wels 
Stiglicma iqorwina irlandiuri warmoSobis amerikel 
mxatvarze _ jorjia o’kiifze, romelmac amave  wels 
galereaSi „Camera Work“ gamofina Tavisi naxevrad 
abstraqtuli namuSevrebi. amdenad SeiZleba iTqvas, 
rom amerikis SeerTebul StatebSi abstraqtuli 
mimarTulebis pioneri qali iyo (sur. 18).

rac Seexeba, 1913 wlis „Armory  Show~ saerTaSoriso 
gamofenis  niu-iorkSi gamarTvas, mas niadagi Semdegma 
movlenebma moumzades... jer kidev 1911 wels, rodesac 
parizSi aRmocenda kubizmis erT-erTi ganStoeba-
orfizmi, romlis niSnebic am mimarTulebis „naTliam“ 
giiom apolinerma dainaxa frangi mxatvrebis: 
delones, pikabias da marsel diuSanis SemoqmedebaSi. 
am erTgvarad lirikuli da ferweruli ganStoebiT 
dainteresdnen, imxanad parizSi mxatvrobis Sesaswavlad 
myofi amerikeli mxatvrebi: stanton makdonald-raiti 
da morgan raseli. maT TavianT stils orfizmisgan 
gansasxvaveblad sinqronizmi uwodes. am amerikelTa 
mier, evropuli orfizmis transformaciis Sedegad 
xazi gaesva ufro metad sinqronulad ametyvelebuli 
ferebiT  amoweril moculobiT formebs, rac franguli 
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sasuraTe sibrtyobriobis xazgasmis sawinaaRmdego 
efeqts iZleoda.

pirveli imperialisturi omis wlebSi, londonSi 
moxvedrilma cnobilma amerikelma poetma ezra paundma 
erTgvarad „gemo gausinja“ wminda inglisur mxatvrul 
mimarTulebas _ vorticizms (rac sityvasityviT _ 
„morevs~ niSnavs). is daumegobrda inglisel mwerals 
da mxatvars, aRniSnuli mimarTulebis fuZemdebels 
uindhem leviss. vorticizms naxevrad abstraqtuli, 
nonfiguratuli safuZveli gaaCnia, da igi ezra paundis 
TvalTaxedviT, gamoxatvis energiiT araCveulebrivad 
miesadageboda meoce saukunis dasawyisis xelovanTa 
mier ase pativdebul _ „maSinizmis“ epoqas.

ezra paundma  erT-erT amerikel koleqcioners 
Seasyidina ingliseli vorticistebis: henri godieris 
da jesika dismuris namuSevrebi. paundma Tavisi 
es gataceba „gadasdo“ amerikel fotograf elvin 
qoburns, romelmac naxevrad abstraqtuli fotoebis, 
e.w. vortografebis gadaReba daiwyo, ramac amerikelTa 
mowoneba daimsaxura.

meore msoflio omis wlebSi amerikis SeerTebul 
StatebSi evropuli modernistuli mxatvrobis 
mravali mimarTuleba gavrcelda, rasac xeli Seuwyo, 
okeanis gaRma evropel avangardist-mxatvarTa 
gazrdilma migraciam. yovelive ki, gansazRvra _ 
pirvel rigSi, germanuli nacizmis azvirTebulma 
antisemitizmma, faSisturi ideebis gabatonebam 
germaniaSi, safrangeTsa da evropis  sxva qveynebSi ki, 
moaxloebulma msoflio omis winaTgrZnobam  da SiSma.  
am dros, amerikis SeerTebul StatebSi Semoqmedi 
migrantisTvis yvela piroba arsebobda,  SedarebiT 
stabilur garemoSi emoRvaweva, amas agreTve xels 
uwyobda, amerikeli koleqcionerebis mzardi interesi. 
maTi Tanamedrove evropuli, avangarduli mxatvrobis 
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eqsperimentebisadmi, rasac bunebrivad mohyva, amerikeli 
art-dilerebis marTebuli ekonomikuri gaTvla, fsoni 
_ swored im mxatvarTa Semoqmedebaze daedoT, romelTac 
evropuli sazogadoebis farTo wreebis mxriv, araTu 
dafaseba akldaT, aramed maT namuSevrebs abuCadac ki 
igdebdnen, sagamofeno salonebis kedlebidan xsnidnen da 
kritikis qarcecxlSi atarebdnen. dRes, TvalnaTelia, 
rom  solomon da pegi gugenheimebis, rozenbergemis, 
hameris, Tu krenis ekonomikurma gaTvlebma gaamarTla 
da meoce saukunis evropuli modernizmis saukeTeso 
koleqciebi ZiriTadad maT xelSi moxvda.

swored meore msoflio omis wlebSi, abstraqtuli 
xelovnebis centrma evropidan (kerZod germania-
safrangeTidan) amerikis SeerTebul StatebSi 
gadainacvla. aq, am mimarTulebam saxe icvala 
da abstraqtuli eqspresionizmis mimdinareobad 
Camoyalibda. am mimarTulebis amerikeli mimdevrebi 
gaxdnen: jeqson poloki, robert mazerveli, 
adolf gotlibi (sur.19), kliford stili, barnet 
niumeni, franc klaini da sxvebi.  SemTxveviT, rodi 
uwoda qlement grinbergma amerikul-abstraqtul 
eqspresionizms „amerikuli tipis ferwera“, Tumca 
misi saxelis damkvidrebaSi didi monawileoba aqvT 
miRebuli amerikaSi moRvawe araamerikuli warmoSobis 
mxatvrebs: holandiel uilem de kunings, litvidan 
wamosul ebrael mark roTkos, somex arCil gorkis da 
sxv.

axla ufro dawvrilebiT SevexoT, amerikeli 
kritikosis qlement grinbergis mier „wminda amerikul 
ferwerad“ monaTlul abstraqtuli eqspresionizmis 
evropul fesvebs.

1940-50-ian wlebSi, niu-iorkSi ganviTarda axali 
mxatvruli mimdinareoba, romelsac xelovnebis 
istoriaSi sxvadasxva saxeliT moixsenieben. esenia: 
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amerikuli abstraqtuli eqspresionizmi, mxatvarTa 
dajgufeba „niu-iorkis skola“, qmediTi ferwera 
(Action Painting), es iyo pirveli originaluri 
mimdinareoba amerikul saxviT xelovnebaSi, romelmac 
saerTaSoriso mniSvneloba SeiZina. SeiZleba 
iTqvas, rom is pirveli mniSvnelovani avangarduli 
mimdinareoba iyo, romelmac TvalnaTeli gaxada, rom 
meore msoflio omis Semdeg, niu-iorki oficialurad 
Caenacvla „mxatvrobis meqadwodebul“ parizs da 
msoflios amcno, rom daiwyo amerikuli xelovnebis 
„oqros xana“. samarTlianoba moiTxovs aRiniSnos, 
rom sityvaTSeTanxmeba „abstraqtuli eqspresionizmi“ 
kritikosebma, pirvelad 1919 wels miusadages vasili 
kandinskis zogierT namuSevars. xolo Tanamedrove 
amerikul xelovnebasTan mimarTebiT igi gamoiyena 
kritikosma robert qoutma, mis mier, 1946 wels 
„niu iorkerSi“ gamoqveynebul recenziaSi, romelic 
Seexeboda niu-iorkeli mxatvrebis dajgufebas. 
am dajgufebis wevrebs erTmaneTTan ufro saerTo 
Sexedulebebi aerTianebdaT, vidre  stiluri erToba. 
isini, zogadad, tradiciis winaaRmdeg gamodiodnen 
da cdilobdnen SemoqmedebiTi TavisuflebisTvis 
spontanurad mieRwiaT. es, erTgvarad axali mxatvrobis 
sametyvelo ena amerikul nonfiguratul xelovnebaSi 
ramdenime stilur-teqnologiuri mimarTulebis 
fonze Seiqmna. e.w. Dripping Painting („mwveTavi tilo“) 
hans hofmanTan  da jeqson polokTan (sur. 20), `Gesture 
Painting~ („Jestis ferwera“) uiliam de kuningTan da 
daniel levinTan (sur. 21), robert mazervelTan; „Open 
color-field~ („Ria feradi sivrceebi“) barnet niumanTan 
da mark roTkosTan (sur. 22); ̀ Reductive color abstraction~ 
(„reducirebuli feradi abstraqciebi“) kliford 
stilTan da franc klainTan. SeiZleba iTqvas, rom 
yvela SemTxvevaSi gamoyenebulia asociaciuroba, 



196

rogorc meTodi,, romelic zogadad siurrealisturi 
teqnikisTvis iyo damaxasiaTebeli.

am aspeqtiT, aucilebflia aRiniSnos, rom 40-iani 
wlebis dasawyisSi, kidev erTi mniSvnelovani evropuli 
saxelovnebo mimarTuleba daidebs  binas amerikis 
SeerTebul StatebSi. es iqneba frangul-espanuri  
siurrealizmi, romelic dakavSirebulia andre 
bretonis, iv tangis, marsel diuSanis, salvador dalis 
amerikul droebiT emigraciasTan. aqac, saxeze iyo 
evropuli siurrealizmis amerikul yaidaze gardaqmnis 
mcdeloba. amerikel siurrealistebSi ufro metad 
momZlavrda arti-faqtebis siuJeturi orientacia 
misticizmisken, erTgvari maneruli stilizaciiT 
gajerebuli. siurealisturi teqnikis garda, `niu-
iorkis“ mxatvarTa dajgufebaSi gaerTianebuli 
jeqson polokis meuRle li krasneri daglejili 
qaRaldis nakuwebis saSualebiT kolaJebs qmnida, 
romelTa saSualebiTac, Tanmimdevrulad ganaTebadi 
feradi fragmentebiT mravalplanur gamosaxulebis 
miRebas cdilobda. rac SeexebaT, barneT niumans da 
mark roTkos, isini sakuTari mxatvruli meTodiT 
yuradRebas did ferad sibrtyeebze amaxvilebdnen, 
romlebic xan dabzarul efeqts qmnidnen, xanac 
molivlive ferebad ireklebodnen erTianad moxatul 
„sivrcobriv“ fonze. maTgan gansxvavebiT, kliford 
stili da franc klaini erTferovan neitralur 
sibrtyeebs aniWebdnen upiratesobas. isini aRniSnul 
fonze reducirebul ramodenime ferSi asaxavdnen 
kompoziciebs. „niu-iorkis“ mxatvarTa dajgufebis 
CamoyalibebaSi gansakuTrebuli roli iTamaSa, rogorc 
ukve aRvniSneT, im faqtma, rom amerikaSi Tavi moiyares 
omis da faSizmis gamo, evropidan devnilma mxatvrebma, 
kritikosebma, koleqcionerebma. im  wlebSi, amerikaSi 
Cavidnen: pit mondriani, mark Sagali, fernan leJe,  
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amerikis moqalaqeoba miiRo maqs ernstma. aseve, unda 
aRiniSnos, rom amerikel mxatvrebze Zalian Zlieri 
iyo pikasos da matisis gavlena. amerikel mxatvrebs 
saSualeba miecaT aeTvisebinaT, agreTve, klees, 
miros, adreuli kandinskis Semoqmedeba. da isinic ise 
daewafnen maT Semoqmedebas, rogorc amas adgili ar 
hqonia evropaSi.

gasuli saukunis 40-50-ian wlebSi, niu-iorkSi 
funqcionirebda germaneli mxatvris hans hofmanis 
samxatvro skola, romelmac gansakuTrebiT Seuwyo 
xeli axali stilis Camoyalibebas. amerikelma 
mxatvrebma daiwyes didi zomis, formiT da SinaarsiT 
abstraqtuli tiloebis Seqmna. maT sulac ar 
aRelvebdaT sazogadoebriv-socialuri Tematika. 
mark roTko, uiliam de kuningi, franc klaini, 
barnet niumani, kliford stili gatacebuli iyvnen 
formalisturi amocanebiT. maTi Semoqmedeba Zireulad 
gansxvavdeboda meoce saukunis dasawyisis evropeli 
abstraqcionistebisgan, radgan maT, rogorc zemoT 
aRvniSneT, damatebiT siurrealisturi avtomatizmis 
skola gamoiares da amiT gaamdidres arafiguratuli 
mxatvroba axali meTodebiT. SeiZleba iTqvas, rom maTi 
STagonebis wyaro, meore msoflio omis wlebSi aSS-s 
Sefarebuli evropeli siurrealistebi iyvnen. swored 
maTi gavleniT amerikel abstraqcionistebTan meti 
mniSvneloba mieniWa  muSaobis process, mxatvrobas, 
rogorc aqts, faqturis gamovlenas, SemTxveviTobis 
moments. maT ufro  meti koncentracia moaxdines feris 
struqturirebaze.

meore msoflio omis wlebSi evropidan amerikaSi 
brundeba koleqcioneri pegi gugenheimi, romlis 
niu-iorkis galereaSic 1845 wels moewyo gamofena 
damaintrigebeli saxelwodebiT „problema 
kritikosebisaTvis“, sadac eqsponirebuli 
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iyo abstraqtuli eqspresionizmis amerikel 
warmomadgenelTa namuSevrebi. 1948 wels, rodesac 
kuningma pirveli personaluri gamofena moawyo da 
jekson polokma pirvelad gamoitana mayureblis winaSe 
e.w. Sesxurebuli ferwera, mimdinareoba, TiTqmis, 
Camoyalibebuli iyo. polokis mravalSriani arabeskebi, 
rotkos feradovani zolebi, kuningis eqspresiuli 
monasmebi, mazervelis Savi xveuli formebi TeTr 
fonze, klainis gadidebuli masStabis Sav-TeTri 
Strixebi mxatvarTa gansxvavebul individualur 
samyaroebs qmnidnen da  Semoqmedis sulis Tavisuflebis  
demonstrirebas axdendnen. gansxvavebaTa miuxedavad, 
maT Soris  msgavsebac bevri  iyo. upirveles yovlisa, 
didi zomis tiloTa upiratesoba, sibrtyis xazgasma, 
TviT xatvis procesis, rogorc aqtis mniSvnelobis 
aqcentireba, rwmena imisa, rom abstraqtul 
mxatvrobas Seswevs unari ara marto formalistur  
amocanebs  gasces pasuxi, aramed mniSvnelovani  azris  
gamtarebelic  iyos.

aRsaniSnavia, rom 1950-ian wlebSi, es mimdinareoba 
finansuri warmatebis karg wyarod iqca. amas ki, 
mniSvnelovnad xeli Seuwyo kritikosebis qlement 
grinbergis da harold rozenbergis aqtiurma 
mxardaWeram. Tumca, mimdinareobis  piki  1960-ian 
wlebs aRar gascdenia. miuxedavad imisa, rom zemoT 
CamoTvlil mxatvarTa umravlesoba  Semdgomac 
ganagrZobda xatvas da axalgazrda mimdevrebic gaiCina, 
mainc, abstraqtuli eqspresionizmi TiTqos Semdgomi 
periodis amerikeli mxatvrebisTvis, erTgvar aTvlis 
wertilad iqca. daaxloebiT ise, rogorc  kubizmi iyo 
evropeli modernistebisTvis.

yvelaze didi apologeti abstraqtuli 
eqspresionizmisa iyo kritikosi qlemenT grinbergi. 
1939 wels man dawera saintereso esse `avangardi 
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da kitCi“, imave wels igi aqveynebs  eseebis  cikls 
saxelwodebiT „axali laokoonis irgvliv“. orive 
am naSromSi, cnobili art-kritikosi Tvlis, rom 
abstraqtuli ferwera gardauvali mocemuloba 
gaxldaT, sadac mediumis araviTari saWiroeba ar 
aris. mediumSi, am SemTxvevaSi igulisxmeba axsna-
ganmarteba, art-kritikosis amxsneli narativi. 
grinbergi Tvlis, yoveli xelovneba unda daiwmindos 
da Tavis siwmindeSi miaRwios sruli damoukideblobis 
xarisxs. amerikuli abstraqtuli eqspresionizmis 
ideologi formulisebr ganmartebas gvTavazobs. igi 
ambobs: purizmi ferweraSi (igulisxmeba abstraqtuli 
eqspresionizmi _ i.a.) niSnavs  TviTgansazRvras da 
TviTkriticizmis Semotanas xelovnebaSi. es ki, Tavis 
mxriv, iqceva mis TviTdefiniciad. meore cnobili 
amerikeli art-kritikosi artur danto  zogierT 
sakiTxSi ar eTanxmeba qlement grinbergs. Tu grinbergi 
mxatvrobis TviTdefinicias xedavs purizmSi, dantos 
xedva antipuristulia. misTvis, rogorc xelovnebis 
filosofosisTvis, xelovneba pluralistuli 
midgomebiT unda xasiaTdebodes. dantosTvis sruliad 
miuRebelia grinbergis erTgvari  imperativi, `Tu ar 
aris purizmi, ar aris arti“.

ufro gasagebi rom gaxdes, isev grinbergs 
mivubrundeT. misTvis abstraqtuli mxatvroba 
istoriuli aucileblobaa da ufro metic, 
abstraqcia SeiZleba garkveuli tipisac iyos. mag. 
vasili kandinskis abstraqtuli formebi imgvar cxad 
sasuraTe sivrceSi hkidia, romelic unda gaiwmindos, 
ris gamoc is miekuTvneba, grinbergis gagebiT, 
modernistuli ferweris skulpturul iluzias, radgan 
kandinskis Semoaqvs  samganzomilebianoba naxatSi, 
rac purizmis absoluturi sibrtyobriobisTvis 
sruliad  SeuTavsebelia. e.i. grinbergi  aRiarebs 
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mxolod organzomilebian-sibrtyobriv abstraqcias 
(amitom, mas yvelaze metad moswons „Open color-field“ 
da saukeTeso mxatvrad Tvlis julis olitskis). 
artur dantosTvis ki, modernistuli mxatvrobis 
samyaro aris SesaZleblobebis didi veli, sadac 
araferia aucilebeli da savaldebulo.  Cven zemoT 
aRvniSneT, rom amerikaSi abstraqcionizmiT gatacebis 
erTgvari bumi, TiTqos minavlda 60-ian wlebSi, magram 
daaxloebiT 80-iani wlebis miwurulidan SeiniSneboda  
amerikelebis mier ase gaTavisebuli mimarTulebisken 
mibrunebis erTgvari recidivi. 1990 wels, amerikis  
SeerTebuli Statebis mTeli masStabiT  moewyo  xuTi 
Zalian mniSvnelovani retrospeqtiva, romelzec 
abstraqtuli xelovnebis ostatebis namuSevrebi 
iyo warmodgenili. maSin amerikul masmediaSi daisva 
kiTxva: _ ra iyo es? mibruneba Tu abstraqtuli 
eqspresionizmis axali ZaliT aRorZineba? maSin, 
mosaxleobis, erTgvari  sociologiuri anketirebac ki 
moxda. amerikulma periodulma gamocemam „selestem“, 
kritikosebs da xelovanebs dausva kiTxva, Tu ratom 
akeTebs Tanamedrove mxatvari iseT naxats, sadac 
gamosaxuleba amoucnobia? pasuxebma, aRniSnuli 
Jurnalis mTeli sami nomeri moicva. respondentTa 
Soris, artur dantoc iyo da misi pasuxi  Semdeg 
„niu-iork taimsis“ Jurnalistma gaaxmovana. man 
momxdari faqti ase Seafasa: „abstraqciam Tavis Tavi 
sabolood amowura“. aqve iTqva, rom dantosTvisac 
da grinbergisTvisac abstraqtulma eqspresionizmma 
daiwyo svla Tavisi metaenisken da, rom dadga momenti, 
rodesac xelovnebis masalad misive asaxvis obieqti 
iqca.

evropuli modernizmis amerikuli variaciebis 
konteqstSi, sainteresoa agreTve, TviT yvelaze 
amerikuli mimdinareobis pop-artis evropuli Zirebis 
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daZebnac, radgan misi safuZveli frangi marsel diuSanis 
skandaluri „Sadrevania“, aseve, samarTlianoba 
moiTxovs, arc britanel frensis bekons davukargoT 
amerikuli pop-artis fuZemdeblis roli.

evropul-amerikuli modernistuli mxatvrobis 
simbiozis Sedegebad unda CaiTvalos op-artis 
(optikuri xelovnebis) da aRqmis fsiqologiur 
sakiTxebze dakvirvebiT Seqmnili xelovnebis nimuSebi, 
romelTac amerikeli kritikosebi „kinetizmis“ saxeliT 
monaTlaven da mis mamamTavrad  vazarelis moiazreben.

amrigad, msoflio avangardistuli xelovnebis 
ganviTarebis istoriisTvis,  evropuli modernizmis 
SeCereba amerikis miwa-wyalze Zalian nayofieri  
aRmoCnda. 
  

 gamoyenebuli literatura:

q. kinwuraSvili, meoce saukunis xelovneba (avangardi), •	
Tb., 2005;
Культурология•	 , под ред. Проф. Марковой Т., М., 1992;
Останина•	  Е. А., Мастера Авангарда, М., 2003;
Masters of Modern Art. MoMa, ed. by Alfred H. Barr, New-York, •	
1986;
Read H., A Concise History of Modern Painting, New-York,•	  
1986.
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nato gengiuri,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

axali modernizmi sabWoTa periodis 
qarTul arqiteqturaSi

(1960-70-iani wlebi)

moxda ise rom, uecrad, 1970-ian wlebSi msoflios 
arqiteqturuli Jurnalebis yuradReba Tbilisma 
miipyro: 1974 wels TbilisSi aSenda axali Senoba _ 
gzaTa mSeneblobis saministro – originaluri da 
mimzidveli arqiteqturiT (arqiteqtorebi: giorgi 
Caxava; zurab jalaRania). saministros Senobis fotoebi 
maSinve mravalma specialurma Jurnalma dabeWda, 
sabWoeTSic da ucxoeTSic. 

dRes, roca am Senobis aSenebidan ormoc welze 
metia gasuli, Cven SegviZlia is ganvixiloT drois 
gadmosaxedidan, rogorc qarTuli arqiteqturuli 
procesebis nawili da warmovaCinoT is istoriul 
konteqstSi. 

Cemi azriT, gzaTa mSeneblobis saministros Senoba 
wina wlebis Ziebebs agvirgvinebs da warmogvidgeba 
epoqis arqiteqturis iseT nimuSad, romelic Tavisi 
kompoziciuri struqturiT da garemosTan mimarTebiT 
Tavis saTqmels ambobs da gamorCeul adgils ikavebs 
ara mxolod qarTuli, aramed msoflio arqiteqturis 
istoriis gadmosaxedidan.

1960-ian wlebSi wamovida `axali talRa~ qarTul 
sabWoTa periodis arqiteqturaSi: `stalinuri 
ampiris~ Senobebis simZime da impozanturoba, 
haerovanma, sinaTliTa da simsubuqiT savse Senobebma 
Secvala. 1970-iani wlebi ki wina aTwleulis 
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arqiteqturuli mimarTulebis logikuri gagrZelebaa. 
sabWoTa kavSirSi 1960-iani wlebis xelovnebaSi 
cvlilebebis winapiroba stalinis epoqis dasasruli 
iyo. sabWoTa mTavrobam TiTqos dauSva SedarebiTi 
Tavisufleba xelovnebaSi, ramac mxatvrul Ziebebs 
misca stimuli. Tumca xelisuflebis diqtati isev 
ZalaSi iyo da centralizebuli mmarTveloba moskovSi 
koncentrirdeboda. moskovi, rogorc dedaqalaqi, 
yvelafriT gamorCeulis funqcias inarCunebda. iq 
iyrida Tavs yvelaze masStaburi, yvelaze TvalSisacemi 
nagebobebi da SeuZlebeli iyo, sxva regionebs paeqroba 
gaewiaT misTvis. magaliTad, respublikebs ar SeeZloT 
Tavisuflad eSenebinaT nebismieri funqciis da sididis 
Senobebi. magaliTad, sakoncerto darbazi. igive iTqmis 
stadionis zomaze. moskovis stadionze didi stadioni 
arsad Sendeboda. miuxedavad imisa, rom TbilisSi 
fexburTis uzarmazari popularobis gamo, gacilebiT 
meti mayurebeli iyrida Tavs da didi moTxovna iyo 
adgilebze.

asea Tu isea, 1950-iani wlebis meore naxevridan 
cvlilebebi daiwyo da arqiteqturis Semdgomi 
bed-iRbali bevrad ganapiroba 1950-iani wlebis 
dadgenilebebma da miTiTebebma, romlebSic mkacrad 
iyo gakritikebuli stalinis periodis mSeneblobebi: 
1955 wlis noemberSi gamoqveynda mTavrobis 
dadgenlieba, saintereso saTauriT `daproeqtebasa 
da mSeneblobaSi zedmetobis aRmofxvris Sesaxeb~1. 
iq pirdapir iyo miTiTebuli, ra unda axasiaTebdes 
sabWoTa arqiteqturas. es iyo `simartive, mkacri 
formebi da ekonomiuri gadawyveta... mimzidveli saxe 
unda iqmnebodes ara mogonili, Zvirad Rirebuli 
dekoraciuli samkauliT, aramed... kargi proporciebiT, 
masalebis, konstruqciebisa da detalebis swori 

1 n. janberiZe, qarTuli sabWoTa arqiteqtura, Tb., 1971.
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gamoyenebiT~1.  am dadgenilebiT mwvane Suqi aenTo im 
arqiteqturul principebs, rac evropis qveynebSi 
jer kidev XX saukunis dasawyisidanve ikidebda fexs, 
rac 1920-ian wlebSi saqarTveloSic Semovida; xolo 
1930-ian wlebSi ideologiuri diqtatis ukiduresad 
gamkacrebis pirobebSi samTavrobo dadgenilebiT 
Sewyda2. meore, mniSvnelovani faqtori, romelmac 
gavlena moaxdina axal arqiteqturul Ziebebze am 
periodSi iyo dasavluri informaciis SemoJonva 
sabWoTa kavSirSi: am dros SedarebiT misawvdomi gaxda 
is, raze ocnebac iqamde rkinis fardis aqeT darCenilebs 
ar SeeZloT: sainformacio vakuumidan TavdaRwevis 
Sansi iyo  ucxouri arqiteqturuli Jurnalebis Sovnis 
SesaZlebloba (magaliTad, franguli `arqiteqtura 
dRes~ Architecture d’Aujourd’hui); SeiZleba momxdariyo 
ise, rom arqiteqtori mivlinebaSi gaegzavnaT 
ucxoeTSi, bunebrivia, socialisturi banakis qveynebSi 
– ungreTsa Tu poloneTSi, Cexoslovakiasa Tu kubaSi. 
es ki informaciis mopovebis kidev erTi Sansi iyo. 
ganaxlebis talRam sabWoTa respublikebs gadauara da 
warmoSva globaluri movlena, romelsac dRes ̀ sabWoTa 
modernizms~ uwodeben. amerikaSi moRvawe mkvlevarebma 
feliqs novikovma da vladimer belogolovskim am 
periodis arqiteqtura Seiswavles da maTi wignis3 
gamocemis (2010 wels) Semdgom es termini `sabWoTa 
modernizmi~ _ damkvidrda, rogorc 1960-1980-iani 
wlebis arqiteqturis aRmniSvneli. 
1  n. janberiZe, qarTuli sabWoTa arqiteqtura, Tb., 1971., gv. 362.
2 am sakiTxze: n. gengiuri, konstruqtivizmi da 1920-iani wlebis 
qarTuli arqiteqtura, XX saukunis xelovneba, t. I, Tb., 2011, gv. 
207-221; m. mania, modernizmi Tbilisis arqiteqturaSi, saqarTvelos 
siZveleni, 16, Tb., 2013, gv. 237- 259; n. gengiuri, stalinuri ampiri 
– ideologiuri inscenireba, XX saukunis xelovneba, t. II, Tb., 2012, 
gv. 228-240.
3  Новиков Ф., Белоголовский В. Советский модернизм. 1955 – 1985. – 
Екатеринбург: Tatlin, 2010.
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is, Tu ra xdeboda sabWoTa modernizmis xanis qarTul 
arqiteqturaSi, monografiulad ar Seswavlila1. 
Tumca am bolo xans SeiniSneba interesi am periodis 
arqiteqturis mimarT. miT ufro rom bevr maTgans 
safrTxec emuqreba, radgan bevria iseTi, romelic 
gulgrilad uyurebs am Senobebs, rogorc sabWoTa 
danatovars. ra Tqma unda, am periodma dagvitova bevri 
usaxuri nageboba, magram gvaqvs mxatvrulad Rirebuli, 
gamorCeuli nimuSebi, romlebsac gafrTxileba da 
SenarCuneba esaWiroeba.

marTalia, Cemi naSromis ZiriTadi amocana 
individualuri proeqtebia, romlebic sazogadoebrivi 
daniSnulebisa Tu sxva funqciis SenobebisTvis 
Seiqmna, magram rodesac vsaubrobT 1960-70-ian wlebze, 
SeuZlebelia ar SevexoT sabinao mSeneblobebs. am 
mxriv ki saxlebi, romlebic Cveulebrivi adamianebis 
sacxovreblad Sendeboda, bevr rames gveubneba epoqis 
Sesaxeb. es iyo masobrivi sabinao mSeneblobis epoqa. 
moskovis centralur saproeqtoebSi tipuri proeqtebi 
keTdeboda da vrceldeboda yvelgan. dRes `xruSovka~ 
yvelasaTvis nacnobi sityvaa. yvelam icis isic, rom es 
aris bina, romelic korpusebis Semadgeneli ujredi 
iyo erTi ojaxisTvis gaTvlili. is asocirdeba asanTis 
kolofiviT patara sacxovrebelTan dabali WeriTa 
da mcire farTis oTaxebiT, romlebic adamianisTvis 
komfortul cxovrebas ki ar uzrunvelyofda, aramed 
mxolod Ramis gasaTevad, dasaZineblad gamodgeboda. 
mogvianebiT aseTi korpusebiT dakompleqtebul ubnebs 
`saZile raionebi~ uwodes. es aris sacxovreblebis 
mSeneblobaSi tipuri proeqtebis damkvidrebis xana, 
sabWoTa korpusebis epoqa. am usaxuri kvartlebis 
1 Cven mxevelobaSi gvaqvs axali kvleva, romelic periods istoriuli 
gadasaxedidan gaaanalizebda, Torem ar dagvviwyebia n. janberiZis 
wigni sabWoTa arqiteqturaze, romelSic am epoqis sawyisi etapis 
Senobebzecaa informacia Tavmoyrili.
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epoqa swored 1960-ian wlebSi daiwyo da ar Secvlila 
sabWoTa kavSiris arsebobis dasasrulamde.  

am periodma moitana iseTi funqciis Senobebi, 
romlebic sruliad axali iyo qarTuli 
xuroTmoZRvrebisTvis. es aris metrosa da sabagiro 
gzis sadgurebi. rogorc cnobilia, metropoliteni – 
didi qalaqebis axali satransporto saSualeba XIX 
saukunidan Cndeba1. pirvelad metro londonsa (1863 w.) 
da niu-iorkSi (1868 w.) gaixsna2. maT mohyva budapeStis, 
parizis, berlinis, Cikagos metroebi, romelTa 
sadgurebi modernis stilis SesaniSnav nimuSebs 
warmoadgenen.  xolo sabWoTa kavSirSi pirveli _ 
moskovis metropoliteni 1935 wels aSenda. Tbilisis 
1966 wels gaxsnili metropoliteni amierkavkasiaSi 
pirveli iyo da bunebrivia, arqiteqtorebi didi 
interesiT aproeqtebdnen metrosadgurebs. 1966 wels 
gaxsnili pirveli sadgurebi _ `rusTavelis moedani~ 
(arq. oTar kalandariSvili), `Tavisuflebis moedani~ 
(maSin `leninis moedani~, arq. vladimer aleqsi-
mesxiSvili, q. kobaxiZe), ̀ marjaniSvilis moedani~ (arq. 
giorgi melqaZe da sxvebi) – im periodis stilSi jdeba. 
maTi mxatvruli gadawyveta emyareba geometriuli, 
ubralo formebisa da dekoratiuli elementebis _ 
qvaze kveTilobisa Tu Wedurobis gamoyenebas, rac 
maSindel sxva SenobebSic gvxvdeba. 

is, rac TbilisSi 1960-iani wlebidan aSenda _ 
sportis sasaxle, sastumro `iveria~, Tbilisis 
telecentri, Wadrakis sasaxle, filarmonia da sxva 
Senobebi gviCveneben axal etaps qarTuli arqiteqturis 

1  londonSi metropoliteni aaSena kompaniam ‘Metropolitan Railway’. 
saxelwodeba iTargmneba, rogorc `dedaqalaqis rkinigza~.  CvenSic 
da sxva qveynebSic saxeli ̀ metropoliteni~ damkvidrda, rogorc am 
saxeobis saqalaqo transportis aRmniSvneli.
2  W. J. Hinkel, K. Treiber, G. Valenta und H. Liebsch: gestern-heute-morgen 
– U-Bahnen von 1863 bis 2010. Schmid-Verlag, Wien 2004
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istoriaSi. am periodis mxatvruli miswrafebebi 
garkveulad  ukavSirdeba da msgavsia im procesebisa, 
rac 1920-iani wlebis avangardul arqiteqturaSi Cans 
da aseve me-20 saukuneSi iyo ZiriTadi arqiteqturuli 
mimarTuleba ucxoeTSi. esaa formis ubraloeba 
da geometrizmi, sisadave, farTo sarkmelTa didi 
mniSvneloba fasadisa da interierisTvis da a. S. 1960-
70-iani wlebis arqiteqturas Semoaqvs siaxle da 
Tavisufali midgoma, rac sxva faqtorebTan erTad, 
safuZvels gvaZlevs, es etapi calke gamovyoT qarTuli 
arqiteqturis istoriaSi, rogorc modernizmis 
principebisken Semobruneba, Taviseburi `axali 
modernizmis~ periodi. Secdoma iqneba, Tu vifiqrebT, 
rom es iyo saukunis pirveli naxevris arqiteqturis 
zusti gameoreba anda ucxouris brma mibaZva. ara, 
ra Tqma unda, es iyo axali etapi, Tavisi mxatvruli 
TaviseburebebiT, romlis mokle daxasiaTebas Sevecdebi 
winamdebare statiaSi. 

cvlilebebi, Cemi azriT, iwyeba im proeqtSi, 
romelic stalinis perodis `ampiris~ klasikur 
nimuSad iTvleba. esaa `saqnaxSiris~ administraciuli 
saxli, sadac dRes mecnierebaTa akademiaa ganTavsebuli. 
siaxle am kompleqsis Sida ezoSi ganTavsebul sabagiro 
gzis sadguris SenobaSi Cans (sur. 23). saqnaxSiris 
administraciuli Senobis mSenebloba 1953 wels daiwyo, 
xolo proeqti ufro adre, 1946 wels gamocxadebuli 
konkursisTvis gakeTda. mSenebloba didxans gagrZelda 
da rogorc Cans, sabagiro gzis sadguris dasruleba 
gvian etapze, 1950-iani wlebis bolos moxda. misi 
arqiteqtorebi arian mixeil CxikvaZe (1903-1987) da 
konstantine CxeiZe. saqnaxSiris Senobis quCis mxares 
gamomavali fasadebi marTlac stalinis periodis 
impozantur stilSia Sesrulebuli, magram sul sxva 
myudroebaa ezoSi, sadac ganTavsebulia sabagiro 
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sadguris unikaluri Senoba (sur 23). garegnulad, 
eqsterierSi isic monumentur iers atarebs Tumca 
SigniT iseTi simsubuqe da haerovneba sufevs, rom 
araferi aqvs saerTo wina epoqis mZime klasicizmTan. 
is mogvagonebs art-dekos stils, romelic 1920-iani 
wlebis safrangeTSi Seiqmna da amerikam didi enTuziazmiT 
aitaca. vfiqrob, mas saerTo aqvs imave wlebSi agebul 
frenk loid raitis niu-orkis gugenhaimis muzeumTan 
(dasrulda 1959 w.). orive es qminleba erT periodSi 
Sendeboda da saocaria damTxveva. rogor moxda, rom 
Caketil sivrceSi moqceul saqarTveloSi msgavsi 
arqiteqturuli idea daibada? orivegan, Tbilisuri 
sabagiro gzis sadgurSic da gugenhaimis muzeumSic 
msgavsi idea kravs Senobas _ interieris mTel simaRleze 
gaxsnil centralur sivrces Semoyolebuli spiraluli 
pandusebi (sur. 24, 25). TiTqos haerSi gadmokidebuli 
`usayrdeno~, TeTri pandusebi haerovnebis saocar 
gancdas badeben gugenhaimis muzeumSi. msgavsi grZnoba 
giCndeba Tbilisis sadgurSic, rodesac liTonis 
msubuqmoajirian pandusebs maRali Riobebidan Semosul 
sinaTlis sxivebSi gaxveuls xedav. 

amis Semdgom, 1960-iani wlebis qarTuli 
arqiteqtura aqcents akeTebs msubuqi formebisa da 
interierSi bunebrivi sinaTlis wilis gazrdaze, 
formebis martiv Sexamebaze, rasac imave periodis 
kidev erTi nimuSi exmianeba. esaa md. mtkvris marcxena 
sanapiroze 1959-65 wlebSi agebuli sacxovrebli saxlis 
pirvel sarTulze ganTavsebuli qorwinebis saxlis 
interieris gadawyveta (arq. S. yavlaSvili, r. kiknaZe). 
arqiteqtorebma aq kidev ufro gaaZlieres interierSi 
sinaTlis maqsimalurad `SeSvebis~ tendencia. mTavari 
fasadis mxare minis ̀ kedliT~ Semoses da, faqtobrivad, 
interiersa da eqsteriers Soris sazRvari moSales. 
isic siaxlea, rom bunebis simwvane interieris nawili 
gaxda – SuSis kedlis gayolebaze SigniTac niadagi 
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iyo datovebuli da zed mcenareuli `kunZulebi~ iyo 
mowyobili. es mis bunebriv garemosTan kavSirs usvamda 
xazs1.  niSandoblivia, rom kedlis masis mniSvneloba 
qorwinebis saxlSi ar gamqrala: sxva mxareebi, 
magaliTad, sanapirosken mimarTuli fasadi sruliad 
yrua. masiuri kedlisa da gamWvirvale minis kontrasti 
1960-iani wlebis arqiteqturisTvis saxasiaTo xdeba.  

1961 wels aSenebuli sportis sasaxle ki TiTqos 
uaryofs am mosazrebas: marTalia, aqac vxedavT farTo 
miniT gaxsnil Riobebs, magram Riobebi safasado 
aris siRrmeSi TaReds ukan arian moqceulni da 
Senobis aRqmaSi TaRediT danawevrebuli kedeli xdeba 
wamyvani (sur. 28). Tumca Senobis mxatvruli xasiaTi 
im periodis `sulSia~: ganieri TaRebis proporciebi, 
horizontalurad ganfenili moculobisa da 
naxevarsferuli gadaxurvis Sexameba, kedlebis Tbili 
moTeTro qviT mopirkeTeba Senobis msubuq da harmoniul 
iersaxes ganapirobebs. da Tu bolos imasac davamatebT, 
rom arqiteqtor vladimer aleqsi-mesxiSvils, mis 
TanaSemwe iuri kasraZes da konstruqtor daviT qajaias 
rTuli konstruqciuli amocanebis gadawyvetac 
mouwiaT, aSkara gaxdeba sportis sasaxlis mniSvneloba 
im periodis arqiteqturaSi.

imave, 1961  wels  miekuTvneba filarmoniis sakoncerto 
darbazis proeqti (arq. ivane Cxenkeli), Tumca 
mSenebloba 1971 wels damTavrda2. aq  Senobis  birTvs 
minis cilindri warmoadgens, romlis momrgvalebuli 
forma kargad exameba arsebul garemo-situacias – 
is xom quCebis gayofa-SeerTebis adgilasaa agebuli 
(sur. 29). izrunes garemos mowyobaze: Senobis wina are 
1 qorwinebis saxlis gaformebaSi gamoiyenes giorgi oCiauris 
reliefuri qanakeba da irakli oCiauris mSvenieri Weduri 
kompoziciebi.
2 Т. Квирквелия, Н. Мгалоблишвили, Архитектура Советской 
Грузии,Стройиздат, 1986, с. 174
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_ kibeebi, Sadrevani, merab berZeniSvilis qandakeba 
`muza~ xelsayrel pirobebs qmnis Senobis aRqmisaTvis 
da mis garemosTan kargad dakavSirebisTvis. 

1969 wels agebuli sastumro `iveria~ (arq. oTar 
kalandariSvili)1 axali dominanti gaxda qalaqisTvis. 
samwuxaro isaa, rom am proeqtis ganxorcielebas 
am adgilze arsebuli Zveli ubani Seewira. ubralo 
sworkuTxa silueti axals TiTqos arafers ambobs 
arqiteqturaSi. ufro metic, is tipuri sacxovrebeli 
korpusebis siluets mogvagonebs, magram zogierTi 
elementiT – momwvano mopirkeTebiT (TeZamis 
tufi), aivnis haerovani moajirebiT, mxatvarTa da 
moqandakeTa SesaniSnavi  namuSevrebiT, romlebic  am 
Senobis interiers amkobda, mas sainteresos xdis 
(sur. 26). sastumros momxibvlelobas vestibuli da 
Sida ezo ganapirobebda. vestibulis spiraluri kibe 
momgebiani arqiteqturuli maxvilia (sur 27). Sida 
ezo  dekoratiuli auziT, vaziT da guram korZaxias 
(1923-1970) mSvenieri qandakebiT _ `gogona yvaviliT~2,  
Tavisebur myudroebas qmnida. restorans amSvenebda 
bela berZeniSvilis mier Sesrulebuli freska xalxuri 
cxovrebis Temaze. anTimoz giorgaZem folklorul 
motivebze Seasrula Weduri kompoziciebi, romlebic 
interiers amkobda, xolo vitraJebi _ vaxtang 
qoqiaSvilma. gulda kalaZem keramikuli pano da 
bareliefi gaakeTa. am yvela namuSevarSi ostatebi 
erovnuli xelovnebis wiaRidan gamodiodnen. 

1 dRes SeuZlebelia am Senobis Zveli saxiT xilva, radgan 
saxeSecvlilia, sastumro `redisoni blu iverias” saxeliT 
arsebobs.
2  es qandakeba 1959 wels gakeTda. es unda iyos pirveli SiSveli 
qandakeba sabWoTa kavSirSi.  mas Semdeg, rac sastumro gadakeTda 
(2006 w), moixsna Zveli dekori, aiRes es qandakebac. dRes is lisis 
tbazea gadatanili da kafe-restornis ezoSi dgas. yvavili, romelic 
figuras xelSi eWira, dakargulia. 
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 bunebrivia, am mcire statiaSi Cven ar SegviZlia 
SevCerdeT im wlebSi agebul yvela nagebobaze. es ar 
aris Cveni mizani. isini calke kvlevis obieqtebi unda 
gaxdnen. Tumca CamovTvliT ramdenime maTagns. esaa 
1965 wels agbuli xelnawerTa institutis Senoba 
(arq. giorgi leJava, vaxtang xuciSvili), telecentri 
axlandel kostavas quCaze (1966, arq. arCil qurdiani), 
sasoflo-sameurneo instituti diRomSi (1967, arq. 
vladimer aleqsi-mesxiSvili) da sxva. 

Cven SevecdebiT gamovyoT 1960-iani wlebis 
arqiteqturis maxasiaTeblebi da mxatvruli 
Rirsebebi: 

bunebasTan siaxlove – bunebrivi simwvane kompoziciis 1. 
nawili: qorwinebis saxlSi (1965), interierSi didi 
vitrinebis gaswvriv gadainacvla miwis monakveTma 
gamwvanebiT, xelnawerTa instituti gaazrebulia, 
rogorc baRSi mdgomi Senoba Tavisi myudro 
Sida ezoTi. qarTul arqiteqturaSi pirvelad 
xdeba, rom didi SuSebiT gaxsnili areebis gamo 
interieris aRqmaSi aqtiurad monawileobs. is, rac 
mis gareTaa – quCa, baRi da simwvane.  (qorwinebis 
saxli, muskomedia, sasoflo-sameurneo instituti, 
sastumro iveria). es Taviseburi ganviTarebaa 
myudro ezoSi, romelic tradiciulad modis 
Tbilisur arqiteqturaSi. 
didi miniT gaxsnili areebisa da yru kedlis masebis 2. 
balansi. zogan ki dapirispireba kedlis, rogorc 
moculobis maorganizeblis SenarCuneba. kedlis 
mniSvneloba didia qarTuli arqiteqturisTvis 
odiTganve, rac adgilobrvi klimatiTaa 
ganpirobebuli. 
zogierTi detali – magaliTad, spiraluri kibe 3. 
(vertikaluri sayrdenis gareSe) _ 1960-iani wlebis 
Taviseburi savizito baraTi xdeba. Zneli saTqmelia, 
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saidan momdinareobs arqiteqtorTa STagoneba 
_ ZvelTbilisur aivnebze ayolebuli xveuli 
kibeebisgan Tu sul axalSenebuli gugenhaimis 
muzeumisgan, romlis fotoebmac, albaT, ̀ otepelis~ 
periodSi sabWoeTis daxurul sivrceSic SemoaRwia. 
aseTi, vertikaluri sayrdenis gareSe zeaziduli 
kibeebi gvaqvs sastumro `iveriaSi~, xelnawerTa 
institutSi. amaT yvelas ki win uswrebs sabagiro 
sadguris msubuqi pandusebi, romelic pirvelad 
avlens axal stilistur Ziebebs da formas 
vizualur simsubuqes aniWebs.
arqiteqtura da dekori. Weduroba da reliefebi, 4. 
romelTac xSirad grafikuli manera axasiaTebT, 
aseve am periodis arqiteqturis ganumeorebel 
saxes ganapirobebs. giorgi oCiauris reliefebi 
qorwinebis saxlis fasadze, SesasvlelTan 
moculobiTi formebiTa da impozanturi xasiaTiTaa 
gamorCeuli da n. janberiZis qebas imsaxurebs. 
xolo gverdiTa fasadis reliefs `axalgazroba~ 
akritikebs, _ modernuliao1. ara da es ukanasknelia 
swored 1960-iani wlebis axali stilis nimuSi, 
romelic isevea simsubuqiT gamsWvaluli, rogorc 
am drois axali talRis Senobebi.
erovnuli tradiciuli Semoqmedebisadmi interesi 5. 
da Zveli motivebis gadamuSaveba damaxasiaTebelia 
am periodisTvis. es ZiriTadad interierebs Seexo 
im azriT, rom gaformebaSi gamoyenebulia kedlis 
mxatvrobis, keramikis, liTonmqandakeblobis 
nimuSebi, romlebic Zvel qarTul xelovnebasTan, 
aTaswleulebgamovlil erovnul kulturasTan 
kavSiris gancdas badebda. arqiteqturul formebs 
es naklebad exeba, Tumca aqac vxedavT gadaZaxilebs 
qarTul xuroTmoZRvrebasTan. magaliTad, 

1 n. janberiZe, dasax. naSromi, gv. 236 
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xelnawerTa institutis erT-erT darbazSi Weris 
gadawyveta sacxovrebeli saxlis tipis _ darbazis 
gvirgvinovani gadaxurvis motiviTaa nakarnaxevi1.
mxatvrul gadawyvetaSi Semodis asimetriuloba – 6. 
stalinis periodis simetriulobis sapirispirod.
yvelaferi Tavs iyris erT SenobaSi, romelic 

erTdroulad tradiciulicaa da avangardulic. es 
gaxlavT 1974 wels aSenebuli gzaTa mSeneblobis 
saministro (sur. 30, 31). Senobam maSinve miiqcia 
yuradReba da Tanac ara mxolod adgilobrivad,  an 
Tundac sabWoTa kavSirSi, aramed ufro farTo 
masStabiT: misi foto msoflios araerT arqiteqturul 
JurnalSi gamoCnda. 

giorgi Caxavam, romelic Senobis mTavari 
arqiteqtoria, 1949 wels daamTavra Tbilisis 
politeqnikuri institutis arqiteqturis fakulteti. 
aproeqtebda saqarTveloSi, ukrainaSi, uzbekeTSi, 
tajikeTSi, avRaneTSi. magram yvelaze gamorCeuli 
adgili mis SemoqmedebaSi swored gzaTa mSeneblobis 
saministros ukavia. vfiqrobT, is ajamebs im Ziebebs, 
romlebic saqarTvelos arqiteqturaSi jer kidev 
1920-ian wlebSi daiwyo, Semdgom sabWoTa ideologiuri 
diqtatis gamo Sewyda  da 1960-iani wlebis  e. w. daTbobis 
periodSi ganaxlda. mxedvelobaSi maqvs Tanamedrove 
formis adgilobriv tradiciaze dafuZneba, riskenac 
1920-ian wlebSive miiswafodnen Cveni arqiteqtorebi2. 
SesaZloa vinme momedaos, Tu ras vxedav am betonis 
geometriul SenobaSi tradiciuls. tradiciulSi, 
bunebrivia, ar vgulisxmob, romelime Zveli formis 
gameorebas. vgulisxmob araswor reliefze nagebobis 
1  aq unda iTqvas, rom gvirgvinis motivis gamoyenebas iqamdec 
vxvdebiT. kerZod, saqnaxSiris SenobaSi.  
2 amis Taobaze werda arqiteqtori mixel maWavariani 1920-ian wlebSi. 
amaze ix. n. gengiuri, konstruqtivizmi da 1920-iani wlebis qarTuli 
arqiteqtura, XX saukunis xelovneba, t. I, Tb., 2011, gv. 207-221
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morgebisadmi interess, garemos Taviseburebebis 
arqiteqturul kompoziciaSi gaTvaliswinebas, 
Senobidan landSafturi xedebis esTetikaze aqcents. 
giorgi Caxava Tavad wers, rom misi proeqtebisTvis 
STagonebis wyaro saqarTvelos landSaftia, TiToeuli 
regionis individualoba da Tavisebureba, misi mTebze 
Sefenili soflebi1. cnobilia, rom saministros 
asaSeneblad gamoyofili iyo sxva adgili, romelic 
farTo sibrtyes warmoadgenda da arqiteqtors ar 
moewona. Caxavam da misma Tanamoazrem jalaRaniam Tavad 
SearCies is 33 m. simaRlis kldovani ferdobi, romelzec 
Semdgom  saministros Senoba2 aaSenes. rkina-betonis 
koSkebze mdgomi haerSi horizontalurad gaSlili 
moculobebiT (konstruqtori _ Teimuraz Txilava) 
maSinve ipyrobs yuradRebas. Senobis qveS simwvanes da 
ezos eTmoba adgili. arqiteqtori Tavis biografiaSi 
wers, Tu rogor aRafrTovanebda `qarTveli glexis 
unari, aiSenos saxli iq, saidanac yvelaze gamomsaxveli 
xedi iSleba, xSirad is upiratesobas aniWebda bunebis 
silamazes sayofacxovrebo komforts~3.

saministros Senobis erT-erTi Rirseba swored isaa, 
rom sainteresod da momgebianad jdeba garemoSi. qalaq 
Tbilisis rTuli reliefi odiTganve  iyo winapiroba, 
romelsac aqauri arqiteqtura iTvaliswinebda; masTan 
TanxmobaSi xdeboda nagebobaTa formireba, mTlianad 
qalaqis ganumeorebeli saxis Seqmna. damreci reliefis 
sirTuleebis daZleva da sirTuleebis upiratesobad 
qceva – es Tbilisuri tradiciuli ganaSenianebis 
Tvisebaa da swored am tradicias agrZelebs 

1  n. inaSvili, gafrenili saxli, Jurnali `epizodi~, Tb. 2011, gv. 
129-135.
2  im dros giorgi Caxava Tavad iyo gzaTa mSeneblobis ministris 
moadgile.
3  giorgi Caxava, avtobiografia, ganTavsebulia mis veb-gverdze http://
www.chakhava.ge/ru_bio.htm
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saministros Senoba, Tumca ara Zvelis gameorebiT, 
aramed novatoruli, Tanamedrove formiT.  vxedavT, 
rom daproeqtebisas mTavari amocanaa garemosa da 
arqiteqturis harmoniuli Serwyma. arqiteqturis 
istorikosebs Senoba agonebT iaponur metabolizms, 
zogierTi masSi sabWoTa heroikuli formebis 
gamoZaxilsac xedavs, Senobam SeiZleba gagvaxsenos 
1920-iani wlebis el lisickis horizontaluri 
catambjenebic, xolo daxril reliefze Senobis 
morgebam, Ria verandebis mniSvnelobam da qalaqze 
xedebis `gaxsnam~ _ Zveli qarTuli arqiteqturuli 
prioritetebi... Tumca misi Rirseba swored isaa, 
rom yvela am impulss originalurad kravs Tamami 
arqiteqturuli idea da aqcevs Tavisi epoqis gamorCeul 
nimuSad, Tavisufali Semoqmedebis simbolod, romelsac 
Caketili sivrcis sazRvrebis garRvevis Zala Seswevs.
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ekaterine kiknaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetsis 

asocirebuli profesori

ormocdaaTianelebi – 
mxatvruli reforma da misi istoriul-

kulturuli konteqsti

sakuTari uaRresad saintereso SemoqmedebiTi 
poziciiT da pirovnuli ukompromisobiT, qarTuli 
mxatvrobis 50-ianelTa Taobis warmomadgenlebma erT-
erTi yvelaze saintereso etapi Seqmnes me-20 saukunis 
qarTul mxatvrobaSi. rogorc nebismier novacias, 
maT mxatvrul reformasac win uswrebda konkretuli 
istoriul-kulturuli da socialuri konteqsti da 
movlenebi, ramac qarTuli mxatvroba 50-ian wlebamde  
moiyvana  da gamoiwvia procesis warmoqmna, romelsac 
mogvianebiT, poststalinuri liberalizacia1 ewoda. 
1 rodesac sabWoTa mxatvrobasTan mimarTebaSi viyenebT laTinuri 
warmomavlobis sityvas _ liberalizacias, romlis safuZvelSi  
Tavisufali /Tavisufleba devs, anu, cneba, romelic sabWoTa kavSirSi 
ar arsebobda, mkafiod unda ganvsazRvroT, ras vgulisxmobT 
liberalizaciaSi, ras varqmevT Tavisuflebas. maxsovs, pirad 
saubarSi vkiTxe edmond kalandaZes: Tqven da Tqveni Taoba asparezze 
gamoxvediT   50-iani wlebis meore naxevridan, rodesac Cavlili iyo 
sabWoTa istoriis yvelaze mZime monakveTi 30-40-iani wlebis saxiT, 
represiebs aRar hqonda masobrivi xasiaTi da SedarebiT Tavisuflad 
sunTqvis saSualeba iyo, gqondaT, Tu ara Tavisuflebis mciredi 
gancda mainc?..  igi kategoriulad ar dameTanxma, Tqva, rom araviTari 
Tavisufleba mas ar ugrZvnia da studentoba, axalgazrdoba da 
Segnebuli cxovrebis didi nawili swored Tavisuflebis udides 
deficitSi gaatara.  da igi absoluturad marTali iyo amaSi. manac 
da am Taobis, ise, rogorc Semdgomi Taobebis bevrma mxatvarma 
sakuTar Tavze gamoscada, ras niSnavs iyo xelovani totalitarul, 
daxSul sivrceSi da ris fasad gijdeba aseT garemoSi SemoqmedebiTi 
Tavisufleba. 
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swored am wanamZRvrebis analizia Cveni mimoxilvis 
mizani.

1932 wels sabWoTa kavSirSi socrealizmis 
doqtrina amoqmedda. mas win uZRoda ramdenimewliani 
mosamzadebeli procesi, rodesac sabWoTa cenzuris 
muSaobis principi da xelovnebis da xelovanis 
saxelisuflebo ideebis agitatorad qcevis yvelaze 
efeqturi meTodebi formirdeboda. pirveli nabiji 
am mimarTulebiT leninis 1918 wels gamoqveynebuli 
dadgenileba ,,monumenturi propagandis gegma“ 
gaxda. gegma ruseTis didi qalaqebidan mefeebis da 
maTi moxeleebis Zeglebis aRebas da maT nacvlad 
revoluciis gmirebis da beladebis monumentebis 
dadgmas gulisxmobda.1 revoluciis Semdgom, umZimes 
ekonomikur mdgomareobaSi myof ruseTSi brinjaos 
monumentebis Camosxma ar iyo SesaZlebeli, amitom 
dasawyisSi „monumenturi propagandis gegma“ TabaSirSi 
ganxorcielda. gegmis farglebSi Semdgom 5 weliwadSi 
moskovSi 30-mde Zegli da biusti gaixsna, Senobebis 
fasadebze ki mSromeli xalxis cxovrebis amsaxveli 
reliefebi ganTavsda. axali Zeglebis sazeimo gaxsnebze 
partiuli aqtivistebi xalxis maqsimalur daswrebas 
uzrunvelyofdnen, imarTeboda sazeimo mitingebi, 
Sekrebil sazogadoebas ki sityviT partiis liderebi 
mimarTavdnen (sur. 32). rac Seexeba Tavad namuSevris 
mxatvrul Rirebulebas, mas didi mniSvneloba ar 
eniWeboda. sabWoTa kulturis politikis pirvelive 
etapidan naTeli gaxda, rom sabWoTa xelovnebaSi 
mxatvruli Rirebuleba meore planze gadainacvlebs. is 
Seewireba ideologiur funqcias, romelic pirveladi 
1 monumenturi qandakeba, rogorc sajaro sivrceSi mdgomi, 
masStaburi zemoqmedebis momxdeni obieqti da masobrivi azris da 
Segnebis formirebis saukeTeso iaraRi, ssrk-is arsebobis manZilze 
saxviTi xelovnebis umniSvnelovanes sferod darCa da dRemde 
SemorCa grandiozuli brinjaos monumentebis saxiT.
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mniSvnelobis gaxdeba da karg da cud xelovnebas ara 
namuSevris mxatvruli rangi, aramed misi ideologiuri 
mizanSewoniloba gansazRvravs.

es ideologiuri isteria xSirad midioda 
absurdamde. erTi amgvari faqtia moTxrobili danieli 
diplomatis hening kehleris wignSi _ ,,wiTeli baRi“, 
romelic avtorma 1921 wels  daniaSi gamosca da masSi 
1917-1920 wlebSi ruseTSi mogzaurobisas miRebuli 
STabeWdilebebi aRwera. 1918 wels, erT-erT qalaqSi, 
igi axali Zeglis sazeimo gaxsnas daeswro. gaxsnis 
ceremoniaze sityviT gamosvlisas adgilobrivma 
narkomma aRniSna, rom maTi mizani iyo _ Zegli daedgaT 
adamianisTvis, romelic religiis sibnelisa da 
dromoWmulobis ganmasaxierebeli iqneboda da sabWoTa 
adamians mis zedmetobaSi daarwmunebda. msjelobisas 
ganixileboda  luciferi, kaeni, sabolood ki, SeCerdnen 
iuda iskariotelze, rogorc konkretul istoriul 
pirze da pirvel adamianze,  vinc principulad gailaSqra 
religiis da religiuri sibnelis winaaRmdeg, magram 
kapitalisturi samyaros mier misi istoriis araswori 
interpretirebis gamo, ori aTasi wlis manZilze 
samarcxvino boZze iyo gakruli. amitom, swored iuda 
miiCnies personad, romelic uaryofiTi gmiridan 
dadebiTad unda aqcion da Zeglic unda daudgan. tyve 
avstrieli moqandakis mier TabaSirSi Sesrulebuli 
iuda zeadamianis masStabiT iyo warmodgenili,  
ganrisxebuli saxiT (romelic narkomisas Zalian 
hgavda) Sehyurebda zecas, xelebiT ki yelze Semoxveuli 
namdvili Tokis moSorebas cdilobda.1

xelovnebis masobriv ideologizaciasTan erTad, 
ukiduresad negatiuri kulturis ganviTarebis 
TvalsazrisiT, iyo e.w. rkinis fardis faqtori, romelic 
sabWoTa moqalaqis gare samyarosgan srul fizikur da 

1  Henning Kehler. The Red Garden ,1922, Alfred A. Knopf,  p. 155-159
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informaciul izolirebas gulisxmobda. rkinis fardis 
SigniT iqmneboda socialisturi samoTxis iluzia, 
xolo rkinis fardis miRma burJuaziuli, xrwnadi 
samyaroa, romelic sabWoTa samoTxis dauZinebeli 
mteria. am tipis propaganda miewodeboda sabWoTa 
moqalaqes, xolo oficialuris garda informaciis 
sxva wyaro mas ar hqonda, vinaidan yvela sainformacio 
saSualebas saxelisuflebo cenzura akontrolebda. 
izolacia, romelSic sabWoTa xelovani moeqca, 
bunebrivia, iqca ukiduresad Semaferxebel faqtorad 
kulturis ganviTarebisTvis.

zogadad, mtris xatis Seqmna sabWoTa propagandis 
umniSvnelovanesi nawili iyo. mtruli kapitalisturi 
sazRvargareTis propagandirebul miTs, qveynis Sida 
mtris _ klasobrivi mtris xelovnurad warmoqmnili 
xati daemata, romlis fizikuri ganadgurebis mizniT 
sabWoTa kavSirSi ,,wiTeli teroris“ saxeliT cnobili 
masobrivi represiebi ganxorcielda. represiebi, 
romelic 20-iani wlebis dasawyisidan aRmavali xaziT 
ganviTarda da piks 30-ian wlebSi miaRwia, iyo erT-
erTi yvelaze mZlavri iaraRi xelisuflebis xelSi 
moqalaqeebis moraluri terorisa da maTi totaluri 
kontrolisTvis. represiebis talRis swraf zrdas 
Tan axlda xmamaRali sasamarTlo procesebi, sadac 
bralmdeblebi xalxis mtrebis da mavneblebis „cofiani 
ZaRlebiviT daxocvas“ iTxovden. prokurori krilenko 
ambobda: „rogoric ar unda iyos braldebulis 
individualuri Tvisebebi, mis mimarT Sefasebis mxolod 
erTi meTodi unda gamoviyenoT: es aris Sefaseba misi 
klasobrivi mizanSewonilobis TvalsazrisiT.!1 

Tu rogori absurduli mizeziT xdeboda 
sisxlis samarTlis kodeqsis 58 muxliT (muxli 
1  Александр Солженицын. Архипелаг Г УЛАГ, Астрель, М., 2010, т.I., 
ст. 287



221

antisaxelmwifoebriv qmedebas gulisxmobda) 
,,klasobrivad  aramizanSewonili“  sabWoTa 
adamianisTvis sasikvdilo, an aTwleulebis manZilze 
gadasaxlebis da monur pirobebSi cxovrebis 
ganaCenis gamotana, amis saintereso magaliTebi 
mohyavs aleqsandre solJenicins: moqalaqe  irina 
tuCinskaia daiWires, rodesac eklesiidan modioda da 
daadanaSaules, rom eklesiaSi stalinis sikvdilisTvis 
iloca! sasamarTlom mas terorizmSi dasdo brali da 
25 weli miusaja; moqalaqe skvorcovi gadasaxlebis 
vadas ixdida banakSi, rodesac xelmeored gaasamarTles 
axali danaSaulis gamo da sasjelis vada gauormages. 
misi danaSauli ase ganisazRvra _ „proletariatis 
poeti, revoluciis momRerali maiakovski viRac 
burJuaziis poets Seadarao“. dakiTxvis protokolebis 
mixedviT ki, es „viRac poeti“ puSkini iyo; 58 muxliT 
moxvdnen banakebSi bavSvebi erT-erTi kolmeurneobidan, 
romlebmac TamaSisas SemTxveviT kedelze gakruli 
saagitacio plakati Camoagdes; an yru-munji daraji,  
romelmac soflis klubSi muSaobisas Tavis pijaki 
leninis biustze gadakida. misi es qmedeba antisabWoTa 
agitacia-propagandad Seracxes da amave braldebiT 
gaasamarTles.1 

am CamonaTvalis gagrZeleba usasrulod SeiZleba, 
radgan represiebis msxverplTa raodenoba milionebs 
iTvlis, xolo  am  masobriv terorSi mcxovreb, 
represiebs gadarCenil sabWoTa moqalaqeebs, ukve 
sakuTari Tavi ahyavT kontrolze, xdebian morCilni 
da umuSavdebaT TviTcenzuris meqanizmi, romelic 
Taobebs gadaeca da dRemde saxasiaToa homo 
sovietikusisTvis. am fonze ritorikulad JRers 
kiTxva, ratom daxvrites petre ocxeli, dimitri 

1  Александр Солженицын, Архипелаг  Г УЛАГ, Астрель, М., 2010, т. 
I. ст. 234-257
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SevardnaZe, vaxtang kotetiSvili, ratom gaqra 
ukvalod maTi saxeli qarTuli saxelovnebaTmcodneo 
literaturidan aTwleulebis manZilze, ise, rogorc 
represirebuli adamianebis saxeebi qreboda ukvalod 
jgufuri fotoebidan (sur. 33) ise, TiTqos isini 
arasdros arsebobdnen; advilad asaxsneli xdeba, ratom 
emorCilebodnen umaRlesi mxatvruli kulturis mqone 
mxatvrebi socrealizmis antimxatvrul moTxovnebs. 
pasuxi martivia _ maT arCevani morCilebasa 
da sikvdils Soris hqondaT. sxva garemoebebSi, 
savaraudod, daviT kakabaZis mxatvruli interesis 
sagani arasdros gaxdeboda ,,foTis elevatoris“ (sur. 
34)  usaxuri milebi, arc korneli sanaZe ityoda uars 
Tavis uaRresad saintereso ferwerul Ziebebze yalbi, 
saCvenebeli bednierebiT gabrwyinebuli mSromeli 
adamianis gadmosacemad, romelic gansxvavebiT 1932 
wels Sesrulebuli „aWareli qalis“ mxatvruli 
usargeblobisgan (ase Sefasda suraTi cenzuris mier), 
„ideologiurad mizanSewonili“ iyo (sur. 35). daviT 
kakabaZis da korneli sanaZis namuSevrebis magaliTze 
moyvanilia socrealisturi xelovnebis ori mTavari 
Tema: industrializacia da mSromeli adamiani. 
cenzuris moTxovniT, aseve prioritetul Temebs Soris 
iyo partiis beladebis gmirul-romantizebuli asaxva, 
rac pirovnebis kultis fenomens uwyobda xels.

rogorc zemoT aRvniSneT, socrealizmi sabWoTa 
kavSirSi 1932 wlis 23 aprilidan mkvidrdeba, 
rodesac gamoica komunisturi partiis dadgenileba  
„literaturul-mxatvruli organizaciebis 
gardaqmnis“  Sesaxeb.  xelovnebaze totaluri 
kontrolis procesi sabWoTa kavSirSic, iseve rogorc 
nacistur germaniaSi, literaturidan daiwyo da Semdeg 
saxviTi xelovnebac moicva. axali xelovnebis mizani 
axali adamianis aRzrda iyo. stalini mwerals ,,adamianis 
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sulis inJiners“ uwodebda da es midgoma zogadad 
xelovanebze SeiZleba gavavrceloT. socialuri 
inJineria, adamianis axali saxeobis gamoyvanis idea, 
zogadad aris damaxasiaTebeli totalitaruli 
sistemebisTvis da kidev erTi saerTo maxasiaTebeli 
sabWoTa kavSirsa da nacistur germanias Soris. sabWoTa 
da germanul xelovnebas Soris aris didi sxvaoba, magram 
maT saerTo ufro meti aqvT, vidre ganmasxvavebeli. 
gamokveTili propagandistuli xasiaTis paralelurad, 
30-iani wlebis germanuli da sabWoTa xelovnebis 
saerTo niSania, rom orivegan xelovnebis erTaderT 
dasaSveb formad miiCneoda realizmi. am mxriv 
hitleric da stalinic konservatulebi iyvnen. 
sabWoeTSi realisturi xelovnebis argumentad   
leninis sityvebs iSvelieben, rom ,,xelovneba unda 
iyos gasagebi muSisTvis da glexisTvis“ da es 
„gasageboba“ gamosaxulebis lamis fotografiuli 
sizustiT asaxvaSi gamoixata. xolo germaniaSi 1937 
wels hitleris piradi davalebiT saxviTi xelovnebis 
saxelmwifo palatis xelmZRvanelma adolf ciglerma 
germaniis 100-mde muzeumi „gawminda“ „gadagvarebuli“  
xelovnebis nimuSebisgan. Serisxulebs Soris kandinski, 
modriani, lisicki, lembruki, munki, oto diqsi da 
evropuli mxatvrobis sxva brwyinvale warmomadgenlebi 
aRmoCndnen. muzeumebidan amoRebuli namuSevrebisgan 
Sedga gamofena ,,gadagvarebuli mxatvroba“, romelic 
mesame reixis erT-erTi yvelaze didi proeqti iyo, 
vinaidan imogzaura 12 qalaqSi da 2 milionze met 
damTvalierebels umaspinZla. gamofenas waradgendnen, 
rogorc ebraul-bolSevikur, antigermanul da ariuli 
rasisTvis miuRebel xelovnebas, vinaidan CamoTvlili 
avtorebi farTod scdebodnen realizmis CarCoebs da 
nacisturi cenzuris azriT simaxinjis propagandas 
axdenen. iseve rogorc germaniaSi, sabWoTa kavSirSic 
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cenzura gansazRvravda xelovnebis formasac da 
Sinaarssac.

1932 wlis dadgenileba „literaturul-mxatvruli 
gaerTianebebis gardaqmnis Sesaxeb“ mcire saxelovnebo 
gaerTianebebis gauqmebasa da profesiuli niSniT 
erTiani kavSirebis Seqmnas gulisxmobda. 1933  wels  
dadgenilebis safuZvelze Seiqmna saqarTvelos 
mxatvarTa kavSiri. kavSiris koncefcia kadrebisa 
da ideologiis centralizebas da maT mkafio 
marTvas gulisxmobda. momaval aTwleulebSi swored 
mxatvarTa kavSiri iqneba is organo, romelic uSualod 
warmarTavs mxatvrul procesebs sabWoTa kavSirSi. 
saqarTvelos erovnul arqivSi inaxeba mxatvarTa 
kavSiris „sagazafxulo SemoqmedebiTi mivlinebis 
Tematuri gegma mxatvrebisa da moqandakeebisTvis“ 
(sur. 36), romelSic mocemulia CamonaTvali, Tu ra 
Temebze unda Seiqmnas namuSevrebi: „wiTelarmielebi 
da sakolmeurneo axalgazrdoba dasvenebas atareben 
simRerasa da cekvaSi“; „partizanis mogonebebi“; 
„Tbilisis cnobili kuTxis fonze milicieli 
awesrigebs moZraobas“ da a.S.

sabWoTa xelovneba ,,socialistur samoTxeSi“ 
mcxovrebi sabWoTa moqalaqis bednieri yofis iluziis 
Seqmnas mieZRvna. industrialicaziis, beladebisa 
da mSromeli adamianis dakanonebul Tematikas 40-
iani wlebis dasawyisidan II msoflio omis gmirebis, 
ganadgurebuli  mtrisa da brZeni generlebiT marTuli 
uZleveli sabWoTa armiis Tema Seemata. siyalbiT 
savse Tematikam da naturalizmTan miaxloebulma 
realisturma maneram 40-ian wlebis II naxevridan 
socrealisturi xelovnebis ukiduresi vulgarizacia 
gamoiwvia da am fonze mxatvruli sawyisisa da rangis 
SenarCuneba mxolod erTeulebma moaxerxes. Tumca, 
am totaluri negativis fonze erTi faqtori unda 
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aRiniSnos: nebismieri kultura aucileblad Seicavs 2 
aspeqts _ konservacias da novacias. koncervacia icavs 
tradicias, arsebul kulturul monapovars, xolo 
novacia reagirebs cvalebad, Tanamedrove garemoze. 
kulturis WeSmariti cneba am ori aspeqtis organul 
Sexamebas gulisxmobs im TanafardobiT, romelic 
mocemul epoqas, mis moTxovnebsa da problematikas 
Seesabameba. dasavleT evropis qveynebsa da amerikaSi, 
cxadia, meti gasaqani novacias mieca. novaciis 
TvalsazrisiT sabWoTa samxatvro saganmanaTleblo 
sistemam negatiuri roli Seasrula, Tumca ssrk-Si 
danergili samxatvro swavlebis meTodi  mxatvruli 
skolis SenarCunebis, misi konservaciis TvalsazrisiT 
garkveul pozitiur elements Seicavda.

aseTi iyo saqarTvelos mxatvruli realobis 
zogadi suraTi 1940-1950-iani wlebis mijnaze. 1953 wels 
ki moxda movlena, romelmac kardinalurad Secvala 
qveynis istoria da istoriaSi „daTbilvis“ saxeliT 
cnobil axal etaps daudo safuZveli. stimuli 
saerTo ganaxlebisaTvis stalinis gardacvaleba 
gaxda. sabWoTa kavSiris moqalaqeebis umetesobisTvis 
es ukeTesi momavlis imedis Casaxvas niSnavda, 
xolo saxelisuflebo elitaSi _ didi Zvrebisa da 
reformirebis xanas. saxelmwifos  saTaveSi mosulma 
nikita xruSCovma maleve moaxdina stalinis uaxloesi 
garemocvis likvidacia berias meTaurobiT, xolo 1956 
wlis 25 Tebervals, partiis XX yrilobis delegatebis 
daxurul sxdomaze man waikiTxa Tavisi istoriuli 
sityva _ „pirovnebis kultis da misi Sedegebis 
Sesaxeb“, romelSic mkacrad gaakritika stalinis 
moRvaweobis yvela sfero. moxsenebaSi stalins brali 
edeboda leninuri anderZis RalatSi, erTpirovnul 
mmarTvelobaSi, sisastikeSi, masobriv represiebSi. 
xruSCovma, romelic ukrainaSi muSaobis dros Tavad 
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iyo organizatori da aqtiuri monawile stalinuri 
represiebisa, mTeli pasuxismgebloba stalins da 
berias ,,bandas“ daakisra. represiebis garda xruSCovma 
stalinis moRvaweobis praqtikulad yvela sfero 
gaakritika, xazi gausva misi, rogorc mTavarsardlis 
uxeS Secdomebs meore msoflio omis dros, araswor 
sagareo politikas da amave gamosvlisas gamoacxada 
pirovnebis kultis dasasruli.

bunebrivia, xruSCovis es nabiji politikuri 
oponentebis daSinebisa da sakuTari poziciis 
gamagrebis surviliT ufro iyo ganpirobebuli, 
vidre realuri cvlilebebisTvis mzaobiT. istoriam 
maleve aCvena, rom xruSCovis aRSfoTeba stalinis 
tiraniiT mxolod saCvenebeli paTetika iyo. marTalia, 
pirovnebis kultis dagmobis Semdeg sabWoTa kavSirSi 
daiwyo represirebulTa masobrivi reabilitaciis 
procesi, magram xruSCovis reJimma Tavadac warmatebiT 
gaagrZela represiebi da misi  mmarTvelobis xanas 
ori mSvidobiani demonstraciis sisxliani darbevac 
ukavSirdeba. pirveli maTgani XX yrilobis Semdeg 
maleve TbilisSi moxda. stalinis kritika da misi 
kultis damxobis dasawyisi qarTvelebma nacionalur 
Seuracxyofad miiRes, rac 1956 wlis martSi masobriv 
saprotesto mitingebSi gamoixata. protesti 9 marts 
tragediiT dasrulda. mobilizebulma samxedroebma 
cecxli gaxsnes da asobiT adamiani daxoces tyviiT, 
gaqceulebi aCexes xiStebiT da sisxlSi CaaxSes 
protesti. 9 marts, oficialuri monacemiT, 21 adamiani 
mokles, maT Soris yvelaze axalgazrda 15 wlisa, 
magram realurad es cifri gacilebiT didi iyo. 
rezonansis Tavidan aridebis mizniT, ojaxis wevrebs 
dasaflavebis wesierad  Catarebis uflebac ar misces; 
1962 wels mitingis daxvreta moxda rostovis olqSi,  
qalaq novoCerkaskSi. Tbilisisgan gansxvavebiT, sadac 
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protesti politikur Sinaarss atarebda, novoCerkaskSi 
protestis mizezi mxolod socialuri moTxovnebi _ 
muSebisTvis xelfasis gazrda da produqtze fasebis 
daweva iyo, Tumca reJimi maTac ukiduresi sisastikiT 
gausworda. novoCerkaskSi mitingis daxvreta aseve ar 
gaxmaurebula. meore dRes gamosul gazeTebSi erTi 
sityvac ki ar ewera momxdaris Sesaxeb.  es ori faqtic 
metyvelebs, rom sabWoTa kavSiris stalinis kultis 
damxobis Semdegac  totalitarul reJimad darCa, 
SenarCunda gare samyarosgan izolaciis faqtoric 
da moqalaqeebsa da maTi moRvaweobis yvela sferoze 
masobrivi kontrolic. amave dros, Cven mier ukve 
naxsenebi, SegnebaSi gamjdari TviTcenzuris gamo, 
sabWoTa moqalaqes gaTavisebuli aqvs morCileba 
da es sabWoTa xelovnebaSi Zalze specifikurad 
gamoixateba. socrealistur Tematikaze Sesrulebul 
rig namuSevrebs (sur. 37) aRar axlavs garegnuli 
morCilebis fonze is Sinagani tragizmis gancda, rac 
ase TvalnaTelia gasuli saukunis 30-40-iani wlebis 
mxatvrobaSi.

Taobam ki, romelic 50-iani wlebis meore naxevridan 
gamovida asparezze, jer kidev studentobis wlebidan 
ganacxada sakuTari axali mxatvruli poziciis Sesaxeb. 
miuxedavad reJimis yvela niSnis sruli SenarCunebisa, 
didma istoriulma Zvrebma bunebrivad gamoiwvia 
cenzuris odnavi Sesusteba, rac myisve aisaxa 50-
ianelebis mxatvrul azrovnebasa da maT siTamameSi. 
bunebrivia, am ganaxlebas araferi hqonda saerTo im 
procesebTan, romlebic postmodernistul etapze 
amerikisa da dasavleT evropis qveynebis xelovnebaSi 
mimdinareobda, magram sabWoTa, Caketil samyaroSi 
axalgazrda mxatvrebma _ edmond kalandaZem, zurab 
niJaraZem, jibson xundaZem, guram quTaTelaZem, 
Tengiz mirzaSvilma, avTo varazma, aleqsandre 
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banZelaZem, Jango meZmariaSvilma, dimitri erisTavma, 
levan cucqiriZem, revaz Tarxan-mouravma Tu sxvebma 
ferwerasa da grafikaSi socrealistur TxrobiT-
siuJetur mxatvrobas da neitralur monacrisfro-
yavisfer gamas zurgi aqcies, uari Tqves ,,lakirebuli“, 
Selamazebuli yalbi ,,realobis“ fotografiuli 
sizustiT asaxvaze, dainteresdnen impresionizmiT, 
postimpresionizmiT, kolaJisa da abstraqciis 
gaazrebiT da mxatvruli enis, misi specifikis wina 
planze wamoweva daisaxes miznad. da rac mTavaria, 
es aris ara koleqtiuri, aramed  individualuri 
ZiebebiT gamorCeuli Taoba, sadac TiToeuli mxatvari 
sakuTari mxatvruli problematikiT interesdeba da 
socrealisturi mxatvrobis damkvidrebul principebs 
emijneba.

50-ianelebis gamoCenas kritika araerTgvarovnad 
Sexvda. maTi misamarTiT mkveTrad negatiuri Sefaseba da 
eqsperimentatorobaSi, formalizmSi braldeba ismoda. 
Taobis ramdenime warmomadgeneli sxvadasxva dros 
gairicxa samxatvro akademiidan, 14 weli gagrZelda 
edmond kalandaZis studentoba, Tumca, miuxedavad 
yvelafrisa, xelovnebaSi arsebuli stagnacia swored 
maTi asparezze   gamosvliT dasrulda.

mniSvnelovani stimuli axali Taobis mxatvruli 
azrovnebisTvis lado gudiaSvilis 1957 wlis 14 maiss 
gamarTuli retrospeqtuli gamofena iyo, romlis 
gaxsnac, cenzuris gadawyvetilebiT, aikrZala, 
magram galereasTan Tavmoyrilma xalxma ZaliT 
SeaRo darbazis kari. gamofenam, sadac gudiaSvilis 
Semoqmedebis retrospeqtiva iyo warmodgenili, 
naRmis efeqti moaxdina, aCvena, rom umkacresi reJimis 
pirobebSic SesaZlebelia SeinarCuno mxatvruli 
sawyisi, ar iqce sistemis mexotbed da bevrwilad 
gansazRvra ormocdaaTianelebis mxatvruli azrovneba.  
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aseve, mniSvnelovani iyo ufrosi Taobis mxatvrebis 
_ valentin Serpilovis, aleqsandre cimakuriZis, 
daviT gabaSvilis, aleqsandre baJbeuq-meliqovis, 
Tu sxvaTa Semoqmedeba,  romelTac socrealisturi 
maneris totaluri batonobis periodSic SeZles 
maRalmxatvruli rangis SenarCuneba.

50-ianelTa Taobis kidev erTi maxasiaTebelia, rom 
masSi wignieri da principuli pirovnebebi gaerTiandnen. 
mxatvrebi, romlebic ukve aRar ufrTxodnen protestis 
gamoxatvas, Tundac es mravali usiamovnebis momtani 
yofiliyo maTTvis. cnobilia edmond kalandaZis 
Seurigebeli poziciebi, studenti jibson xundaZis 
principuloba, rodesac man sajarod daicva reJimis 
mier Serisxuli daviT kakabaZe, ris gamoc misi suraTebi 
moixsna studenturi gamofenidan. akademiidan gairicxa 
aleqsandre banZelaZec, Tumca yvelafris miuxedavad 
arcerTi maTgani ar ambobs uars epoqis mier nakarnaxev 
ganaxlebaze da arsebuli mxatvruli realobis 
reformirebaze, risi Sansic maT istoriam misca.

50-ianelTa Semoqmedebaze saubars daviwyeb 
namuSevridan, romelic etapuria qarTuli 
mxatvrobisTvis: edmond kalandaZis mier 1956 wels 
Sesrulebuli „zurab niJaraZis portreti“ (sur. 38).  
suraTi kalandaZis adreul periods miekuTvneba, aq 
jer ar aris is Tamami ferweruli Ziebebi, romelic 
SemdgomSi gaxdeba saxasiaTo misTvis, magram aris 
maRali mxatvruli kultura, uaRresad damajerebeli 
mxatvruli saxe da  mxatvruli saxis uSualo 
bunebrivoba, rac ase aklda wina aTwleulebis 
mxatvrobas.  edmond kalandaZe SemdgomSi ganviTarebis 
uaRresad saintereso gzas gaivlis, Semoqmedebis 
yvela etapze daisaxavs maqsimaluri intensivobis 
ferSi sagnis da sivrcis modelirebis urTules 
mxatvrul amocanas, misTvis  yovelTvis mniSvnelovani 
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iqneba asaxvis sagani, Rrma da poeturi, amave dros 
mZafrad  eqspresiuli  gancdiT. misi Semoqmedeba aris 
mxatvrobaSi gamoTqmuli genialuri damokidebuleba 
sicocxlis mimarT, intensiuri feris mimarT, romelsac 
aseTi ZaliT msoflio mxatvrobaSi ar uJReria 
fovistebis Semdeg da samarTlianoba moiTxovs, 
vTqvaT, rom fovistebTan iseT harmoniaSi ar JRerda, 
rogorc kalandaZis Semoqmedebis ganviTarebul 
etapze vxedavT. ferTan erTad misTvis  mniSvnelovania 
sagnobrivi simyare da formis plastikuri gancda, 
romelic sivrcobrivobasTan erTad, mis namuSevrebSi 
yovelTvis gamokveTilia. amave dros, ferwerulad 
transformirebuli asaxvis sagnis is saocari saxviTi 
sizuste da metyveleba, romelsac kalandaZe aRwevs 
80-iani wlebis miwurulidan da sicocxlis bolomde 
inarCunebs. 

Tengiz mirzaSvilis Semoqmedeba iseTive sayvareli 
da organuli gaxda qarTuli yofisTvis, rogorc Wreli 
fardagebi, an xis aivnebi Zvel TbilisSi. man erT-
erTma pirvelma 50-ianelTa TaobaSi miagno harmonias, 
sakuTar asaxvis sagans da motivebs, romelTac mTeli 
Semoqmedebis manZilze gaimeorebs, magram yovel 
ganmeorebaze suraTi axleburi da gaunelebeli emociiT 
miva mnaxvelamde. jer kidev 40-iani wlebis miwurulSi 
gakeTebul grafikul CanaxatebSi Cans misi unari, sul 
ramdenime StrixiT da laqiT gadmosces suraTis ganwyoba 
da formis xasiaTi.  igi praqtikulad uars ambobs 
modelirebaze,  maqsimalurad  amartivebs formas da am 
sisadavis, intuiciis Tu utyuari gemovnebis wyalobiT 
yvelaze martivi feradovani laqac ki absoluturi 
sizustiT gadahyavs gamosaxulebaSi. rogorc zustad 
gansazRvra misma Svilma, mxatvarma gia mirzaSvilma, 
Tengiz mirzaSvilis SemoqmedebaSi Cans, rom SeiZleba 
imRero erTi da igive simRera, magram yovel jerze 
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daxvewo da gansxvavebulad aaJRero is (sur. 39).
50-ianelebis motanili kidev erTi principuli 

siaxle qarTuli mxatvrobisTvis aris abstraqcia, 
romelic daviT kakabaZis 20-iani wlebis Semoqmedebis 
Semdeg qarTul mxatvrobaSi ar yofila da am Taobis 
erTdroulad or warmomadgenelTan gaCnda. jibson 
xundaZe jer kidev 50-iani wlebis miwuruls iwyebs 
muSaobas abstraqtul eqspresionizmSi, sivrcis 
ferweruli komponirebis araCveulebrivi unariT, 
rogorc xelovnebaTmcodne samson leJava uwodebs, 
qmnis ferwerul lend arts (sur. 40). gansxvavebuli 
midgoma aqvs abstraqciis mimarT aleqsandre banZelaZes, 
romelmac realizmidan _ abstraqciamde ganviTarebis 
saintereso gza gaiara da warmatebiT imuSava rogorc 
dazgur, ise monumentur mxatvrobaSi didubis eklesiis 
moxatvisas; Taobis uaRresad saintereso figuraa 
avTo varazi, sakuTari nonkonformizmiTa da qarTuli 
mxatvrobis postmodernistul sivrceSi mimdinare 
procesebTan integraciis pirveli cdiT qarTul 
mxatvrobaSi. avTo varazis SemoqmedebaSi, Taobis 
sxva warmomadgenlebisgan gansxvavebiT, metad Cans is 
tendenciebi, rac am periodis rusul andergraundul 
xelovnebaSi ganviTarda da 1962 wels maneJze 
avangardisti mxatvrebis gamofenaze misuli xruSCovis 
ukiduresi aRSfoTeba gamoiwvia; qarTul mxatvrobaSi 
sezanis reformis erT-erTi yvelaze saintereso 
gaazrebas vxedavT 50-ianelTa umniSvnelovanesi 
warmomadgenlis, guram quTaTelaZis SemoqmedebaSi, 
romelic uaRresad maRali mxatvruli kulturiT  
erTmaneTTan aTavsebs novatorobasa da akademiurobas; 
zurab niJaraZe Semoqmedebis sawyis etapze aseve 
interesdeba intensiuri feriT sagnis modelirebis 
problemiT, iseve rogorc Jango meZmariaSvili, romelic 
sufTa ferisa da sagnobrivi kompoziciis uaRresad 
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mxatvrul Sexamebas aRwevs (sur. 41). sainteresod 
aisaxa 50-ianelTa reforma grafikaSi, sadac dimitri 
erisTavis xalasma mxatvrulma samyarom axleburi 
datvirTva misca xaziT metyvelebas, revaz Tarxan-
mouravisa da zurab leJavas grafikulma lakonizmma da 
xazis da laqis minimalistur kontrastebze agebulma 
JReradobam axali impulsi misca sferos ganviTarebas, 
iseve, rogorc sisadavisa da monumentalizmis gancdiT 
gamorCeulma wignis grafikam levan cucqiriZis 
SemoqmedebaSi. 

nebismieri mxatvruli movlena ganpirobebulia 
istoriul-kulturuli konteqstiT, romelic win 
uZRvis mis warmoSobas da movlenis arss gansazRvravs. 
konkretuli istoriuli viTarebiT gamowveul 50-
ianelTa mxatvrul reformas ukavSirdeba axali 
SemoqmedebiTi impulsis gaCena qarTuli sabWoTa 
xelovnebis wiaRSi, romelic, Tavis mxriv, Semdgomi 
Taobebis mxatvrul Ziebebs warmarTavs.

gamoyenebuli literatura:

Henning Kehler. ,,The Red Garden“, Alfred A, Knopf, 1922•	
Александр Солженицын. ,,Архипелаг  Г УЛАГ”, Астрель,  •	
Москва, т. I., 2010 
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lika mamacaSvili,
saqarTvelos SoTa rusTavlis Teatrisa da kinos 
saxelmwifo universitetis xelonebaTmcodneobis 

mimarTulebis doqtoranti

aleqsandre roinaSvili qarTuli 
fotografiis avangardSi

 
mecxramete saukunis saqarTveloSi, fotografia 

qveynis kulturuli da istoriuli ganviTarebis 
avangardSi moeqca, asaxa yvelaferi, rac tradicias 
ukavSirdeboda da vrceli matiane Seqmna. 
profesionalma, Tu moyvarulma fotografebma, 
ganumeorebeli mravalferovnebiT aRbeWdes epoqa, 
romelSic cxovrobdnen da adamianebi, mogvces 
SesaZlebloba, naTlad warmovidginoT dro da garemo, 
sadac isini moRvaweobdnen.

mecxramete saukunis 70-iani wlebidan, fotografia 
qarTuli sazogadoebis mravali warCinebuli da 
sxvadasxva profesiis adamianebis gatacebad iqca. 
mxatvrebi: daviT guramiSvili, kote qavTaraZe, lev 
arTazovi, dimitri SevardnaZe, gigo gabaSvili, inJineri 
ioseb andronikaSvili, lotbari lado aRniaSvili, 
politikuri moRvawe niko nikolaZe, da mravali sxva 
gamoCenili pirovneba mojadoebuli iyo fotografiiT. 
es faqti metyvelebs im mzard interesze, romelic 
fotografiam moitana saqarTveloSi.

1870 wlis bolodan, fotografia TbilisSi 
Cveulebriv da saSualo fenisTvis xelmisawvdom 
movlenad, Semosavlian saqmianobad iqca. fotografia 
gascda Tbilisis farglebs da saqarTvelos 
provinciebSic gavrcelda. 

fotografiis Seswavlis interesi izrdeboda. 
Camosuli fotografebi Segirdebad adgilobrivi 
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mosaxleobidan irCevdnen niWier axalgazrdebs. 1866 
wlidan, Tbilisis centrSi, golovinis prospeqtze, 
Tavad muxranelis saxlSi, cnobili fermwer-
fotografi feliqs xlamovi gakveTilebs utarebda 
niWier Segirdebs.  swored masTan1 Seiswavla da 
daeufla fotografias, pirveli qarTveli mesuraTxate  
aleqsandre roinaSvili (1846 – 1898 w.), romlis 
damsaxurebac qarTuli fotografiis ganviTarebis 
saqmeSi Zalze didia. 

aleqsandre roinaSvilma qarTul-kavkasiuri 
fotografiuli matiane Seqmna, romelic moicavs 
istoriul Zeglebs, gamoCenili adamianebis, eTnotipebis 
portretebs, maT yofas. agrovebda da fotofirze 
aRbeWdavda siZveleebs: qarTul saomar da samxedro 
aRkazmulobas, spilenZisa da vercxlis WurWels, 
numizmatikur nimuSebs, arqeologiur da antikvarul 
nivTebs, ibrZoda tradiciuli xelsaqmis, xalxuri 
xelovnebis gadarCena-aRorZinebisaTvis. amzadebda 
freskebisa da mxatvruli tiloebis reproduqciebs, 
aqveynebda publicistur werilebs siZveleebTan 
dakavSirebiT da ikvlevda maT warsuls. 

1893 wlis aprilSi, aleqsandre roinaSvilis 
fotoatelieSi Tbilisis moyvarul fotografTa 
sazogadoebis damfuZnebeli kreba Sedga.  sazogadoebis 
mizani iyo saqarTveloSi fotografiis Seswavlis 
xelSewyoba, misi gamoyeneba sxvadasxva dargSi, 
Teoriul-praqtikuli mecadineobebis Catareba da 
yvela saWiro fotografiuli xelsawyoTi aRWurvili 
laboratoriis Seqmna.

aseve, am sazogadoebis erT-erTi umTavresi mizani, 
fotosuraTebis koleqciis Seqmna da gamofenis 
organizeba iyo. 1895 wlis martSi, mxatvar lev 
arTazovis gamofenaze, sivrcis erTi nawili, 

1   besarion tabiZe, aleqsandre roinaSvili, Tb., 1962, gv 24
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fotomoyvarulTa namuSevrebs daeTmo. gamofenili iyo 
150-ze meti fotosuraTi – qalaqis xedebi, SenobaTa 
interierebi, portretebi, xelis kameriT Sesrulebuli 
momentaluri da magniumis gaelvebaze gadaRebuli Ramis 
suraTebi. am RonisZiebas imdenad didi gamoxmaureba 
mohyva saqarTveloSi, rom moyvarul fotografTa 
sazogadoebam, sakuTari gamofenis mowyoba ganizraxa. 

aleqsandre roinaSvilis mxridan didi Zalisxmevis 
Sedegad, 1897 wlis 20 aprils, didebis taZarSi, 
gaixsna moyvarul fotografTa sazogadoebis pirveli 
gamofena, sadac garda fotografiuli suraTebisa, 
warmodgenili iyo fotografiuli aparatebi da 
sxvadasxva, fotosaqmisTvis saWiro mowyobilobebi.

1897 wlis 24 aprilis gazeTSi ,,iveria~, pirvel 
gverdze, daibeWda Semdegi gancxadeba: `tfilisis 
saxazino TeatrSi demonstrirebuli iqneba Zmebi 
lumierebis sinematografi /moZravi da cocxali 
fotosuraTebi/ da tfilisis didebis taZarSi am 
aprilis 20 dgan gamarTulia safotografo gamofena 
fotografiis moyvarulTa sazogadoebisa da gastans 
amave wlis maisis 25-mde~.1

gamofena amave wlis 25 maiss daixura. saeqsperto 
komisiam monawileebi oqros, vercxlis da brinjaos 
medlebiT daajildova. gaica 18 medali da 13 sigeli. 
aseve dajildovnen, sazogadoebis damaarseblebi da 
gamofenis organizatorebi – aleqsandre roinaSvili 
da daviT yorRanovi. 

aleqsandre roinaSvili aqtiurad monawileobda 
saqarTveloSi biblioTekebisa da skolebis Seqmna-
ganviTarebaSi. iyo aseve pirveli, vinc Tavisi 
moRvaweobiT fotografias  erovnuli datvirTva 
SesZina. ,,...gadaiRo yovelive es da Tavis sasuraTxatos 

1  gaz. ,,iveria”, 1897 wlis 24 aprilი.
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SesTvisa nacionaluri ieri“1 _  werda  istorikosi 
mose janaSvili. roinaSvilma, pirvelma gaxsna 
skola saerTo sacxovrebliT, sadac moswavleebs 
usasyidlod acxovrebda da aswavlida fotografias. 
misi moswavlebi iyvnen: ilia abulaZe, vaso roinaSvili,  
zaqaria labauri, niko fircxalauri, giorgi xundaZe, 
ori Zma norSteini, vano guncaZe, ivane furcelaZe da 
sxv. aleqsandre roinaSvilma Tavis erT-erT amocanad 
daisaxa xelmokle ojaxebidan wamosuli bavSvebisTvis 
ganaTlebis micemis saqme, ganurCevlad erovnebisa da 
sarwmunoebisa. is TviTon eZebda obol da xelmokle 
ojaxis Svilebs, Tavad aswavlida da patronobda maT.

aleqsandre roinaSvili iyo TbilisSi moqmedi 
yvela kulturuli da sazogadoebrivi organizaciis 
wevri, xels uwyobda, usasyidlod emsaxureboda 
qarTuli Teatris ganviTarebas da fotoze afiqsirebda   
yovelive amas. TbilisSi sakuTar Wers moklebuli 
qarTuli Teatraluri dasi avqsenti cagarelis 
xelmZRvanelobiT, swored aleqsandre roinaSvilis 
fotoatelieSi marTavs repeticiebs. amaze metyvelebs, 
avqsenti cagarelis mogoneba: ,,...1878 wels... erTs 
saRamos, sasaxlis quCaze, movdiodi; gzaSi Semxvda 
aw gansvenebuli T. daviT erisTavi da mkiTxa: ,,sad 
midixar?... modi SevideT roinaSvilis fotografiaSi, 
repeticias daveswroTo... siamovnebiT Sevyevi daTikos 
fotografiaSi. sufTa da lazaTianad morTul oTaxSi 
Cems Tvals warmoudga Zvirfasi jgufi ymawvil qalTa 
da kacTa, romelnic mxiarulad baasobdnen. oTaxSi 
erTi Jriamuli idga da es ymawvilebi Cais miirTmevdnen 
da stolze nairnairi Sesataneblebi edgaT. (Semdeg 
gavige, rom gansvenebuls, aleqsandre roinaSvils 
yoveli repeticia 10-15 maneTad ujdeboda).“2  

1 gazeTi ,,iveria“ 1998 w. №10
2 iqve
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aleqsandre roinaSvils sami fotoatelie hqonda: 
,,sasuraTxato“, ,,amxanagoba“ da ,,rembrandti“. samive 
maTgani qalaqis centrSi mdebareobda.

aleqsandre roinaSvilis mier qarTuli 
fotografiis ganviTarebaze,  qarTul kulturaze 
zrunva ganapirobebda imas, rom igi mudmivad fiqrobda 
samuzeumo saqmezec da misi progresisTvis, rogorc 
qarTuli fotografiis fuZemdebeli, kargad iyenebda 
fotografias. 

1895 wels,  roinaSvilma gazeT ,,iveriaSi“ gamoaqveyna 
statia, sadac werda: ,,ruseTis imperiaSi TiTqmis arc 
erTi eri ar moipoveba, rom sakuTari erovnuli saxli 
anu muzeumi hqondes... Cven ki, romelTac upiratesoba 
gvaqvs warsulis didebiTa, xelovnebiTa, mwignobrobiTa, 
azradac ar mogvdis, rom davaarsoT amgvari erovnuli 
saxli, raTa dainaxos Cvenma momavalma Taobam Tavisi 
warsuli, Tavisi dideba“.1

1880-88 wlebSi, aleqsandre roinaSvilis siZveleTa 
koleqciebi imdenad cnobili xdeba, rom mas peterburgis 
saimperatoro-arqeologiuri sazogadoebis wevrad 
irCeven. maTi dakveTiT akeTebs kavkasiis xedebisa 
da portretebis albomebs, ris gamoc, umaRlesi 
saimperatoro jildoebi eniWeba. amave wlebSi, 
roinaSvilma Seqmna moZravi muzeumi gamofeniTa da 
katalogiT, sadac aCvenebda kavkasiur siZveleebs da 
xedebs stereoskopuli efeqtiT. am muzeumiT imogzaura 
astraxanSi, saratovSi, samaraSi, peterburgsa da 
moskovSi. misi mizani iyo Seeqmna qarTuli erovnuli 
muzeumi, risTvisac germanel arqiteqtors, petre 
Sterns SeukveTa muzeumis proeqti. es proeqti 
roinaSvils, samwuxarod, ganuxorcielebeli darCa. 
ormocdaTormeti wlis asakSi, aleqsandre roinaSvili 
moulodnelad gardaicvala. man sicocxleSive 

1 gazeTi ,,iveria“ 1998 w. №10 
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uanderZa saqarTveloSi wera-kiTxvis gamavrcelebel 
sazogadoebas uZrav-moZravi qoneba, siZveleebi da 
fotonegativebi. misi gardacvalebis Semdeg, 1905 wels, 
aleqsandre roinaSvilis fotografiuli suraTebi 
da negativebi gadaeca dimitri ermakovs mosavlelad 
da Sesanaxad. dRes, dimitri ermakovis da aleqsandre 
roinaSvilis fotografia erTmaneTSia areuli da 
saWiroebs avtorebis dadgenas, rac orive fotografis 
memkvidreobisTvis iqneba aucilebeli.

dagerotipiis gamogonebis Semdeg, rac ufro 
viTardeba da srulyofili xdeba fototeqnika da 
fotos gadaRebis SesaZlebloba, miT ufro izrdeba 
fotomoyvarulTa ricxvi _ am procesma Tavisi Sedegi 
gamoiRo da TbilisSi 1895 wlis TebervalSi, aleqsandre 
roinaSvilis xelmZRvanelobiT, misive atelieSi, 
Catarda moyvarul fotografTa sazogadoebis pirveli 
kreba.  sazogadoebis mizani iyo, fotografiis swavlebis 
xelSewyoba, misi gamoyeneba sxvadasxva dargSi, 
fotolaboratoriis Seqmna, aRWurva, fotosuraTebis 
Segroveba da gamofenis mowyoba. 

1895 wlis martSi, fotomoyvarulTa sazogadoeba 
axerxebs mcire zomis gamofenis mowyobas, sadac 
qalaqis xedebi, SenobaTa interierebi, xelis kameriT 
Sesrulebuli momentaluri suraTebi da qalaqis yofa 
iyo warmodgenili. gamofenam qarTul sazogadoebaSi 
warmateba moipova. mogvianebiT, 1897 wlis 23 aprils, 
fotomoyvarulTa sazogadoeba awyobs vrcel gamofenas, 
samxedro-istoriuli muzeumis SenobaSi, sadac 
fotosuraTebTan erTad, fotografiuli teqnikaa 
warmodgenili. gamofenas mravali damTvalierebeli 
hyavda, romelsac fotos SeZenis survili hqonda, 
magram fotoebi ar iyideboda. aman, presis monacemTa 
mixedviT, didi sinanuli gamoiwvia. gamofenis 
saeqsperto komisiam  monawileebs 18  medali da 13 sigeli 
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mianiWa. dajildovdnen:  sazogadoebis Tavmjdomare 
d. yorRanovi da aleqsandre roinaSvili. oqros 
medali gadaeca sazogadoebis fotolaboratoriis 
xelmZRvanels, sergei margulovs. vercxlis medali 
ki eduard klarma moipova. es gamofena saqarTveloSi 
fotografiis miRwevaTa erTgvari Sejameba iyo. 
meoce saukunis dasawyisSi imarTeba sxva gamofenebic, 
romlebic aseve uwyobs xels saqarTveloSi 
fotografiis ganviTarebas. 

aleqsandre roinaSvilis mier dawyebuli qarTuli 
fotografiis saqmes Rirseuli gamgrZeleblebi 
hyavda quTaisSi, TelavSi, gorSi, axalcixesa da 
abasTumanSi. maTi mizani iyo fotoze aRebeWdaT 
da STamomavlobisaTvis SemoenaxaT istoria, yofa, 
portretebi, dro. 

aleqsandre roinaSvili qarTuli fotografiis 
avangardSi moeqca imis gamo, rom qarTul fotografias 
erovnuli ier-saxe SesZina, Seqmna qarTul-kavkasiuri 
fotografiuli matiane, aseve daaarsa fotografiuli 
skola saerTo sacxovrebliT, iyo saqarTveloSi 
fotomoyvarulTa sazogadoebis daarsebisa da 
fotogamofenis mowyobis iniciatori. garda amisa, 
is yvela erovnuli saqmis avangardSi imyofeboda: 
saqarTveloSi wera-kiTxvis gamavrcelebeli 
sazogadoebis saqmianobaSi erT-erTi wamyvani da 
gamorCeuli figura iyo, xels uwyobda biblioTekebis 
daarsebas, riTac win waswia saganmanaTleblo saqme 
saqarTveloSi, xeli Seuwyo qarTuli Teatris 
ganviTarebas, rac aseve erovnulobis SenarCunebasa da 
axlis damkvidrebaSi aisaxa da erT-erTi umTavresi, 
mis saqmianobaSi samuzeumo koleqciebis Segroveba-
asaxva da pirveli moZravi muzeumis Seqmna iyo. aqedan 
gamomdinare, aleqsande roinaSvili ara mxolod 
fotografiuli saqmianobis avangardSi, aramed 
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mecxramete saukunis sazogadoebriv-saganmanaTleblo-
kulturuli speqtris avangardSi moRvawe gamorCeuli 
figuraa, romelmac Tavisi mravalmxrivi da xanmokle 
moRvaweobiT, im periodis saqarTvelosTvis yvelaze 
aucilebel sferoebSi moaxerxa siaxlis damkvidreba, 
Zvelis SenarCuneba, arsebuli kulturuli 
faseulobebis Senaxva da sajarod gamotana. is erT-
erTi pirveli iyo, vinc bolomde srulfasovnad 
gaiazra muzeumis mniSvneloba qveynis ganviTarebisTvis, 
vinc fotografia eris istoriis samsaxurSi Caayena da 
Seqmna fotografiis profesiuli skola, romelmac 
ukve roinaSvilis mier danergil tradiciebze ganagrZo 
ganviTareba.

gamoyenebuli literatura:

tabiZe b., aleqsandre roinaSvili, Tb., 1962•	
gazeTi ,,iveria“ •	 №10, 1998,
gazeTi ,,iveria“ •	 № 256, 26 noemberi, 1895
gazeTi ,,iveria”, 1897 wlis 24 april•	 ი
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naTia wulukiZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis mowveuli pedagogi

fotografia _  istoriuli ocneba

`dRec ar gava, rom fotografiis axali aRmomCeni 
ar gamoCndes~ _ werda erT-erTi inglisuri gazeTi 
mas Semdeg, rac 1839 wlis 7 ianvars safrangeTis 
samecniero akademiis sabWom dagerotipiis aRmoCena 
scno, xolo, safrangeTis mTavrobam dagerisagan SeiZina 
da kacobriobas usasyidlod gadasca fotoprocesis 
saidumloeba. mniSvnelovania, rom, rogorc istoriuli 
wyaroebiT dasturdeba, TiToeuli maTgani marTlac 
damoukidebeli aRmomCeni iyo. ubralod, oficialuri 
pirveloba dagers xvda wilad. ufro mniSvnelovania, 
rom fotografiis istoria gacilebiT adre iwyeba, _ 
pirveli Canawerebi kamera obskuras Sesaxeb jer kidev 
Cv. w. aR-mde V aTaswleulSi Cinel filosofos mo 
cisTan, Semdeg ki, IV aTaswleulSi aristotelesTan 
gvxvdeba. amdenad, Tuki, fotografiaze saubars 
kamera obskuradan daviwyebT, konkurentebad uZvelesi 
filosofosebic unda miviCnioT. Tumca, mniSvnelovani 
movlenebis jaWvi fotografiis istoriaSi aq namdvilad 
ar wydeba: fotografiuli bumis avtorebSi leonardos 
da kidev sxva did saxelebsac wavawydebiT da sabolood 
im daskvnamdec mivalT, rom XIX s-Si aTaswleulebis 
manZilze natarebi, is istoriuli ocneba acxadda, 
romelic, vfiqrob, Cv. w. aR-mde V aTaswleulze 
gacilebiT adre, adamianTan erTad gaCnda.

bunebrivad Cndeba kiTxva _ ratom unda 
hqonoda adamians aseTi dauZleveli survili mieRo 
naturalisturi gamosaxuleba myar zedapirze? ratom 
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iocneba da iSroma adamianma amdeni saukunis manZilze  
fotografiuli suraTis misaRebad? ratom hyavs 
msoflios fotografiis `uamravi~ aRmomCeni? pasuxi, 
ufro savaraudo, vidre zusti, ramdenime ZiriTad 
Tezad SegviZlia CamovayaliboT:

 pirveli da yvelaze naTeli mizezi albaT 1. 
relobis, realuri yofis asaxva-dafiqsireba unda 
yofiliyo;
adamianis mier adamianis da sakuTar Tavis Secnoba 2. 
– portreti;
samyaros detaluri sizustiT aRqma;3. 
samyaros Sesaxeb zusti warmodgenis Seqmna; 4. 
realobis, faqtis dokumentireba, vizualuri 5. 
dadastureba, rom `es aq iyo~;
Tvalis mier danaxulis asaxva-dafiqsireba 6. 
gonebismieri  gaazreba-gaSifvris mizniT;
raime konkretuli imijis flobis survili – 7. 
tiraJireba;
brZola drois winaaRmdeg _ warmavlobis 8. 
damarcxebis survili;
adamianisa da fotografiuli gamosaxulebis 

Seqmnis survilis am  erTobliv warmoSobaze swored 
vizualuri xelovnebis is, preistoriuli kedlis 
mxatvrobidan moyolebuli Tanamedrove xelovnebamde,1 
Seqmnili nimuSebi metyveleben, romlebSic aSkaraa 
garemos naturalisturad, realisturad, moqmedebis 
reportaJulad asaxvis mcdeloba. amrigad, 
fotografiaze SegviZlia visaubroT rogorc 
tradiciaze, aseve im avangardul movlenaze, romelmac 

1 Tanamedrove xelovnebis aTvlis wertilad, ra Tqma unda, 
impresionizms viRebT, romelmac, marTlac yvelaze meti radikaluri 
cvlileba, siaxle danerga vizualuri xelovnebis istoriaSi. 
am cvlilebebis da novaciebis erT-erTi umniSvnelovanesi 
katalizatori da avtori ki fotografia _ myar zedapirze 
miRebuli naturalisturi gamosaxuleba, iyo.
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XIX s-Si vizualuri Soki moaxdina da romelic, adamianis 
azrovnebisa da fsiqologiis liberalizaciisa da 
demokratizaciis procesebis erT-erTi umniSvnelovanes 
safuZvels warmoadgens. am procesebis warmarTvaSi 
ki, gadamwyveti roli swored zemoT CamoTvlilma im 
Tezebma Seasrules, romlebic adamianis Ziebis obieqti 
iyo da romlebic fotografiis saxasiaTo organul 
Tvisebebs warmoadgens:

realobis, realuri yofis asaxva-dafiqsireba
realobis naturalisturad, bunebrivad asaxva 

mudmivad warmoadgenda vizualuri xelovnebis umTavres 
amocanas. preistoriuli kedlis mxatvrobaSic ki 
adamiani cdilobs nanaxi realisturad gadmosces 
– xelovnebis  istoriaSi pirveli  mxatvari  saxavs  
amocanas, romelic mudmivad warmoadgens xelovnebis 
umTavres  problemas. maSinac ki, rodesac gamosaxvis 
xerxebi sxvadasxva kanonikiT aris SezRuduli an 
gansazRvruli, mxatvari garkveulwilad mainc 
inarCunebs kavSirs realobasTan. realobisa da 
xelovnebis, _ xelovanis sruli gamijvna mxolod 
Tanamedrove xelovnebaSi xdeba, mas Semdeg, rac 
xelovnebaSi arsebuli realobis asaxvis istoriuli 
survili srulyofilad iqna asrulebuli 
fotografiaSi. Zveli aRmosavleTis xelovnebaSi 
avtori ararealisturi mxatvruli xerxebiT asaxavs 
realobas an religiur, yofiT scenebs, romlebic 
xSirad naratiuli xasiaTisaa, moqmedebis siuJetur 
ganviTarebas reportaJulad gadmoscemს; 

antikuri xelovnebis Tema ukve gaadamianebuli 
RmerTia, an srulyofili adamiania, aq warmosaxviTi 
scenebis, miTologiuri personaJebis gamosaxvis 
mxatvruli xerxebia naturalisturi; bizantiuri 
da Sua saukuneebis qristianuli xelovnebis mTavari 
amocana ukve ara realobis, aramed maradiuli 
sulieri sawyisis gamosaxvaa, sxeulebi absoluturad 
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sqematizirebulia, Tumca `spiritualistur~1 saxeebSi 
imdenad aris SenarCunebuli bunebrivi niSnebi, rom 
TiToeuli maTgani Rrma portretulobas inarCunebs; 
renesansul xelovnebaSi lamazi sulisa da sxeulis 
harmoniis gadmosacemad mxatvari mecnieri xdeba, man 
zedmiwevniT icis anatomia, geometria, perspeqtivis 
kanonebi, raTa formebi moculobiTi, xelSesaxebi, 
mesame ganzomileba, sivrce realisturi iyos, 
Tumca Tema TiTqmis sruliad mowyvetilia yofas 
da religiur-miTologiur siuJetebs efuZneba. 
renesansidan impresionizmamde vizualur xelovnebaSi 
ar gvxvdeba radikaluri cvlilebebi, ganviTarebis 
ZiriTadi xazi SenarCunebulia da mxolod Tematur 
an stilistur cvlilebebze SegviZlia saubari. am 
mSrali da mokle istoriuli eqskursis safuZvelze 
Tamamad SegviZlia ganvacxadoT, rom nebismieri epoqisa 
da Janris xelovnebis mTavari problema mimezisi iyo, 
yofis, realobis, Tavisi gansxvavebuli gamovlinebebiT 
asaxva-dafiqsireba, mudmivad warmoadgenda vizualuri 
xelovnebis ZiriTad Temas da survils, ocnebas, 
romlis dakmayofilebasac adamiani sxvadasxva epoqaSi 
sxvadasxva xerxiT cdilobda. sabolood es ocneba 
XIX s-Si mTeli sisruliT acxadda, fotoze realoba 
ucvleli saxiT, srulyofilad da bunebrivad 
iyo asaxuli. mokled,  vizualur xelovnebaSi 
mimezisis problema gadaiWra, adamianma istoriuli 
ocneba aisrula. Sedegad, vizualuri xelovneba, 
fotografiis aRmoCenis Semdgom, pirvelad da aSkarad, 
wyvets kavSirs realobasTan, amimeturi xdeba, – 
impresionizmma2 sagani STabeWdilebiT Caanacvla, riTic 
xelovnebis dehumanizacias, ̀ xelovnebidan adamianuris 
1  k. maCabeli,  saqarTvelo da irani _ mxatvrul-kulturul 
urTierTobaTa aspeqtebi (sasanuri irani da adreuli Sua 
saukuneebis qarTuli xelovneba) http://www.dzeglebi.ge/statiebi/
xelovneba/saqartvelo_da_irani.html 
2  fotografiis aRmoCenis Sedgom gaCenili pirveli mxatvruli 
mimdinareoba, erTgvari reaqcia fotografiul gamosaxulebasa da 
Tvisebebze da Tanamedrove xelovnebis aTvlis wertili.
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progresirebad gamodevnas~ daudo safuZveli, 
Tanamedrove xelovanisTvis mTeli samyaro erTi didi, 
labirinTiviT rTuli da daxlarTuli teqstia, romlis 
nawyevetebsa da citatebsac mxolod piradi survilisa 
da Sexedulebebis mixedviT gamosaxavs. 

adamianis mier adamianis da sakuTari Tavis Secnoba 
– portreti

                           `fotografiis daniSnulebaa_  
auxsnas adamians adamiani da TiToeuli adamiani sakuTar 

Tavs~. 
edvard steixeni

adamianis dauZlevel survilze _ enaxa sakuTari 
gamosaxuleba _ jer kidev antikuri miTologiidan 
SegviZlia visaubroT (narcisi). saukuneebis 
ganmavlobaSi es mxolod aristokratuli fenis 
privilegia iyo, radganac ferweruli, graviuris 
an sxva teqnikiT Sesrulebuli portretis dakveTa 
mxolod maT SeeZloT. fotografiam ki adamianTa 
farTo fenas SesaZlebloba misca hqonoda sakuTari 
portreti. amitomac iyo fotografiis ganviTarebis 
pirvel etapze yvelaze gavrcelebli Janri 
fotoportreti da am periods portretebis erasac ki 
uwodeben. mniSvnelovania, rom fotografiam moitana 
sruliad axali Tviseba _ absoluturi realisturoba, 
gamosaxulebisa da realuri personaJis maqsimaluri 
msgavseba, identuroba, rac arafotografiul 
portrets ar axasiaTebda. vizualuri xelovnebis 
sxva dargebSi modeli avtoris subieqturi xedvis 
obieqti xdeba, misi inidividualizmi konkretuli 
Semoqmedis saavtoro prizmaSi aris gardatexili, 
xSirad ki modelis survilic aris gaTvaliswinebuli 
da damkveTi gamosaxulia iseTi, rogoric surs rom 
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iyos.1 fotografia, obieqtivizmisa da subieqtivizmis 
rTuli urTierTmimarTebis miuxedavad, inarCunebs 
obieqturobas: `konkretuli foto marTlac arafriT 
gansxvavdeba sakuTari referentisagan (uSualod 
masze gamosaxuli sagnisagan). ukidures SemTxvevaSi, 
sxvaoba ar aris uSualo. maSin, rodesac es gansxvaveba 
axasiaTebs yvela sxva gamosaxulebas, ramdenadac 
Tavisi statusiT is ukve damZimebulia raimes mibaZvis 
amocaniT. fotografia, sakuTari bunebiT moicavs 
tavtologiur Tvisebas: Cibuxi masze yovelTvis aris 
Cibuxi. fotografias mudmivad Tan axlavs sakuTari 
referenti~.2 

swored tavtologiuri Tvisebisa da demokratiuli 
xasiaTis gamo, fotografia adamianis erT-erTi yvelaze 
Rrma mkvlevari, saukeTeso anTropologia (sur. 42). 
xelovnebaSi arasodes yofila aseTi farTo speqtriT 
asaxuli yvela fenis, rasis, sqesisa da sarwmunoebis 
adamiani Tavisi moRvaweobisa da saqmianobis yvela 
sferoSi. fotografiis Tema swored adamianuroba, 
adamianis yofaa. Tumca, fotografias, rogorc 
xelovnebis dargs, garkveuli Sroma dasWirda am 
kvlevis gansaxorcieleblad. pirveli etapis fotoebis 
magaliTze aSkarad SegviZlia saubari mxatvrobis 
gavlenaze: kompoziciis ganawileba, ganaTeba, Suq-
Crdili, personaJis SerCeva, poza... mokled, iseve, 
rogorc mxatvrobaSi, fotografiaSic winaswar aris 
SemuSavebul-Camoyalibebuli kompoziciuri sqema. 
rasakvirvelia, dargis siaxlesa da gamoucdelobasTan 
erTad, es fotografiis ganviTarebis am etapze arsebuli 

1  es vizualuri xelovnebis erT-erT dadebiT Tvisebasac ki war-
moadgenda. sakmarisia, gavixsenoT erTi saintereso faqti, rode-
sac miniaturisti alfred Saloni dedofal viqtorias portrets 
asrulebda, dedofalma hkiTxa, marTla Caanacvlebda Tu ara fo-
tografia graviuras, _ `SeuZlebelia, fotografias xom ar Sesw-
evs Zala xotba SegasxaT~ _ iyo argumenti.
2  Барт Р., Camera Lucida, Москва, 1997 gv. 13
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teqnikuri TaviseburebebiTa da sirTuleebiTac aris 
gamowveuli: xangrZlivi eqspozicia, mZime teqnika... 

Tumca, 1888 wels fotografiis istoriaSi 
erT-erTi umniSvnelovanesi movlena xdeba, Cndeba 
kodaki da fotografia ganviTarebis axal etapze 
gadadis (sur. 43). es msubuqi, swrafi da iafi teqnika 
yvelafers radikalurad cvlis. foto aRar aris 
mxolod profesionalebis mier gansakuTrebuli 
teqnikuri codnis, specialuri ZviradRirebuli   
aparaturiT Seqmnili,  ZviradRirebuli nivTi. 
nebismier msurvels SeuZlia, uamravi foto gadaiRos. 
Sedegad adamiani Tavisufldeba fotokameris winaSe, 
qreba Teatraluri, winaswar dayenebuli pozebi, 
Cndeba bunebrivi emociebi, moZraoba, da fotografias 
ufro didi SesaZleblobebi exsneba Seicnos adamiani, 
adamianuri garemo, fsiqologia. amasTanave, gacilebiT 
maRali xarisxiT mkvidrdeba erT-erTi umTavresi 
fotografiuli Tviseba – SemTxveviToba. fotografia 
ki akeTebs vizualuri xelovnebis istoriaSi erT-
erT udides aRmoCenas _ SemTxeveviTobaSi arsebul 
kanonzomierebas, adasturebs, rom bunebaSi TavisTavad 
arsebobs kompoziciuri wonasworoba, romelsac wamis 
meaTasedSi gadaRebuli kadri avlens da afiqsirebs, rom 
misi Seqmnisa da SenarCunebisaTvis sulac ar yofila 
saWiro kompoziciis agebis xerxebisa da geometriuli 
perspeqtivis srulyofili codna. 

samyaros detaluri sizustiT aRqma
SemTxveviTobis kanonzomiereba namdvilad ar aris 

fotografiis mier gakeTebuli erTaderTi aRmoCena. 
Tundac kargad gaTvlili kompoziciis, xangrZlivi 
eqspoziciis SemTxvevaSic ki, fotokamera TvalisTvis 
uxilavs,  moulodnelobas afiqsirebs. ris Sesaxebac, 
erT-erTi pirveli fotografi, talbotic ki wers: 
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`xSirad xdeba, da swored es aris fotografiis erT-
erTi momxibvleloba, rom avtori dakvirvebisas, 
SesaZloa didi xnis Semdeg, aRmoaCens, rom uamravi 
iseTi ram gadaiRo, razec warmodgenac ki ar hqonda 
gadaRebisas. zogjer es aris TariRebi an warwerebi, 
an sruliad Seusabamo, nabeWdi plakatebi Senobebis 
kedlebze, zogjer ki sadRac Sors saaTis ciferblati 
ikveTeba da – sruliad gaucnobiereblad – xedav dros, 
rodesac es suraTi gadaiRe~.1  

mxatvari garemos bunebrivad asaxvisaTvis 
kompozicias mudmivad avsebda meoradi, TiTqos 
umniSvnelo detalebiT, amisaTvis akeTebda 
Canaxatebs, swrafi monasmebiT Sesrulebul grafikul 
naxatebs, romelTa safuZvelzec iqmneboda saboloo 
suraTi. Tumca, vercerT CanaxatSi aRmovaCenT im 
moulodnelobas, romelzec talboti saubrobs, 
teqnikuri anu fotoaparatis Carevis gareSe es ubralod 
SeuZlebelicaa, radganac avtoris Tvali, goneba da 
xeli am SemTxvevaSi kompleqsurad muSaobs. Tvals ki 
ar Seswevs reproducirebis fotografiuli xarisxi. 
`fotografiuli gamosaxulebis Seqmnis avtomatizmma 
vizualuri fsiqologiis sruli gadatrialeba 
gamoiwvia. fotografiis obieqturoba gamosaxulebas 
WeSmaritebis iseT xarisxs aniWebs, romelsac ferwera 
ubralod ar flobs. kritikuli gonebis yvela 
winaaRmdegobis miuxedavad, Cven iZulebulni varT 
davijeroT gamosaxuli sagnis arseboba, radganac 
fotografiis wyalobiT is arsebobs sivrcesa da 
droSi. fotografia aiZulebs realobas, sagnidan 
mis reproduqciaze gadainacvlos. zedmiwevniT 
Sesrulebulma naxatma, SesaZloa, ufro dawvrilebiTi 
informacia mogvawodos saganze, magram mas arasdros 
1  Robert Leggat, A History of Photography from its beginnings till the 
1920s,1997, gv.34
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eqneba fotografiis iracionaluri Zala, romelic 
gvarwmunebs mis realurobaSi. zustad aq vlindeba 
ferweris, rogorc reproducirebis saSualebis 
teqnikuri xarvezi.~1

zustad amgvar optikur moulodnelobaze 
aris agebuli miqelanjelo antonionis filmi 
`fotogadideba~ (1966w.) – fotografi, filmis mTavri 
gmiri, erTi SexedviT, romantikul sasiyvarulo scenebs 
iRebs  londonis erT-erT parkSi, Tumca dabeWdil 
fotoebze dakvirvebisas, kadrebis gadidebiT erTgvar 
fotogamoZiebas atarebs da misTvisac moulodnelad 
sruliad sapirispiros aRmoaCens _ es kriminaluri 
dramaa, romelic mkvlelobiT dasrulda da mwvane 
molze mamakacis gvams vpoulobT (sur. 44). 

garemos detaluri asaxviT gamowveuli aseTi 
kompoziciuri siurprizebi sruliad gamoricxulia, 
rom sxva saxis vizualur xelovnebaSi avtoris 
gaazrebuli moqmedebisa da Carevis gareSe gaCndes, 
maSin, roca fotografiaSi es moulodnelobebi 
sruliad bunebrivia, amdenad garemo mTeli Tavisi 
srulyofilebiTa da sisavsiT vizualur xelovnebaSi 
pirvelad, swored fotografiaSi aisaxa da Sesabamisad, 
aRiqva adamianma. 

`fotografiam optikuri aracnobieri aRmoaCina~,2 
gagvacnobierebina is Zalian nacnobi, an sruliad ucnobi 
detalebi, romlebic, xSirad, vizualuri cnobierebis 
miRma rCebodnen. amgvarad adamians kidev erTi survili 
ausrula – daenaxa da gaeazrebina garemo maqsimaluri 
sizustiT. 

1Базен А., Онтология фотографического образа, Что такое кино?, 
Москва,1972,gv 45
2  v. beniamini, xelovnebis nimuSi misi teqnikuri reproducirebis 
xanaSi. istoriis cnebebis Sesaxeb, Tbilisi, 2007, gv 68
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zusti warmodgena samyaros Sesaxeb
adamians yovelTvis hqonda survili _ enaxa rac 

SeiZleba meti, scodnoda _  rogoria samyaro mis garSemo 
da warmodgenas samyaros Sesaxeb mogzaurebis zusti an 
arc Tu zusti Canawerebis, Canaxatebis, monaTxrobis 
saSualebiT  iqmnida. TavisTavad bunebrivia, rom 
nebismier SemTxvevaSi ganusazRvrelad didi iyo 
subieqturobis wili. rac Seexeba movlenebs, romelTa 
momswrec da TviTmxilvelic surda rom yofiliyo, aqac 
interesis dakmayofileba mxolod sxvisi narativiT an 
naxatiT uwevda, sadac faqtis obieturoba, sinamdvile 
avtoris subieqturobas ewireboda. amitomac, Zalian 
xSirad, cnobili istoriuli faqtebi eWvs iwvevs, 
Tanamedrove gamoTvlebiT maTi monacemebi xSirad 
zedmetad gadaWarbebuli da gazviadebulia, rogorc 
XXI saukunis skeptikosma adamianma ganacxada, erT 
dReSi verc 40 000 mowamis wameba moeswrebodao da 
verc didgoris velze daeteodao daviT aRmaSenebelis 
(daax. 56 000 meomari) da Turq-selCukTa (daax. 300 
000) laSqari. fotografiam, da zogadad Tanamedrove 
teqnologiebma, samyaro daapataraves, dedamiwa 
TiTqos SeikumSa, 1839 wlidan adamiani ukve saxlidan 
gausvlelad ikmayofilebs sakuTar cnobismoyvareobas, 
da es miRweva, imdenad mniSvnelovani iyo misTvis, 
rom `optikuri daxlebi~ raime dagerotipis SeZenis 
msurvelebiT gaivso; yvelaze susti anabeWdebic ki 
uZvirafases nivTad iTvleboda.1

aq mniSvnelovania aRvniSnoT, rom Tanamedrove 
adamians epoqa uamrav arCevans sTavazobs, da 
mas Zalian martivad SeuZlia daikmayofilos 
sakuTari cnobismoyvareoba, an ramdenime saaTSi 
sulac piramidebTan gaCndes. igi sulac aRar aris 
1 Бажак К., История фотографии, Возникновение изображения, Москва, 
2003, gv.25
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damokidebuli fotografiaze, rogorc vizualuri 
informaciis matarebelsa da wyaroze.  magram, 
aq kidev erTi faqtia Zalian mniSvnelovani, 
rogorc wesi, adamiani aucileblad gadaiRebs 
fotos piramidebTan. Sesabamisad,  adamiani dResac 
damokidebulia fotografiaze, rogorc vizualuri 
informaciis matarebelsa da wyaroze, magram am 
SemTxvevaSi piramidebis fonze igi sakuTar arsebobas, 
mniSvnelovnebas, misTvis mniSvnelovan da sxvisTvis 
sasurvel wams, am wamis momxibvlelobas afiqsirebs. aq 
ki fotografia Seucvleli mediumia, romelic `es aq 
iyo~ damadasturebel  vizualur dokumentebs qmnis. 

vizualuri dokumenti  _ `es aq iyo~
realobis, faqtis, mniSvnelovani movlenis 

vizualuri dafiqsirebis mudmivad arsebuli 
moTxovnilebis dasadastureblad uamravi magaliTis 
moyvana SeiZleba, Tundac kvlav preistoriuli 
mxatvrobidan, rodesac bizonebiT gaocebuli 
pirvelyofili adamiani gamoqvabulis kedlebze mis 
mier nanaxs asaxavs. nanaxis dafiqsirebiT adamiani 
acnobierebs, iazrebs, akvirdeba, swavlobs, iTavisebs 
raime konkretul faqts an movlenas. sasurveli 
konteqstiT amcirebs distancirebis manZils massa 
da gamosaxulebas Soris. adamiani uxsovari droidan 
acnobierebs gamosaxulebis zemoqmedebis Zalas, 
uxsovari droidan iyenebs mas rogorc propagandis, 
sakuTari rwmena-Sexedulebebis gamyarebisa da 
gavrcelebis saSualebas. magaliTad, pirvelyofil 
adamians sjeroda, rom, Tu damarcxebul cxovels 
daxatavda, nadirobisas marTlac SeZlebda masze 
gamarjvebas. mogvianebiT, ki xelovanebi religiis 
WeSmaritebas, faraonebis, mefe-dedoflebis, 
imperatorebis, feodalebis  garegnul silamazes, 
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Zlierebas, gamarjvebebsa da warmatebebs asaxavdnen. 
Tumca, es iyo fantaziis, realobis, avtoris 
subieqtivizmisa da interpretaciebis, damkveTis 
pretenziebis, im etapze gabatonebuli gemovnebisa 
da mxatvruli stilis nazavi, romelic realobis 
saxeliT miewodeboda sazogadoebas da met-naklebad 
aseTadac mkvidrdeboda. bunebrivia, rom am tipis 
xelovneba ver akmayofilebda adamianis interess 
realobisadmi, movlenis detaluri da myisieri asaxvis 
da cxovrebiseuli mocemulobis sasuraTe zedapirze 
ucvlelad dafiqsirebis survils. 

aseve absoluturad naTelia im obieqtivizmis 
flobisa da SenarCunebis survili, romelsac 
vizualuri xelovneba ver aRwevs, da adamiani 
fotografiis aRmoCenamde mihyavs. fotografiaSi, 
rogori daujerebeli da moulodnelic ar unda iyos, 
arasodes gvebadeba eWvi referentis, momxdari faqtis 
realurobaSi, nebismieri foto, misi mxatvruli 
Rirebulebebis miuxedavad, flobs iracionalur Zalas, 
Tvisebas, romelic mis WeSmaritebaSi garwmunebs da  
aSkarad ganaxebs, rom `es aq iyo~. swored am Tvisebis 
gamo viyenebT fotografias vizualur dokumentebad  
da ermakovis an roiniSvilis fotoebze Zveli Tbilisis 
istoriul Senobebs veZebT, realobis gamqral suraTs 
aRvadgenT. mokled, rogorc roinaSvili uwodebda, 
fotografia namdvilad aris `warsulis sabuTi~. 

fotografiis, rogorc ocnebis arseboba 
namdvilad ar unda yofiliyo ganpirobebuli mxolod 
realobis dokumenturi sizustiT asaxvis surviliT. 
adamiani mudmivad hyveboda raime mniSvnelovan ambavs 
gamosaxulebebiT, magaliTad, saxarebas saeklesio 
mxatvrobiT. cnobilia, rom es mosaxleobis 
farTo fenebis mier wera-kiTxvis ucodinrobiT 
iyo gamowveuli. mxatvroba ki ambis gavrcelebis 
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martivi, swrafi da efeqturi saSualeba iyo. sruliad 
aSkaraa, da es magaliTic naTlad adasturebs, rom 
adamiani mudmivad acnobierebda, mimarTavda da 
iyenebda gamosaxulebis Zalas. wera-kiTxvis codnis 
SemTxvevaSic ki, Tu warmovidgenT an davuSvebT, 
rom adamianTa umravlesoba saxarebas waikiTxavs, 
maTze ufro did emociuri zegavlenas moaxdens mag: 
maTias griunevaldis jvarcmis scena, uamravi iariT, 
sisxliT, tkivilisagan dakrunCxuli sxeuliT, 
mwamebelTa utrirebulad maxinji da sastiki saxeebiT 
qristes simSvidis fonze, vidre igive scena romelime 
maxareblis naratiuli aRweriT. sworad SerCeul, 
asaxul, miwodebul vizualuri imijebis Zalas zogjer 
daujerebel politikur cvlilebebamdec ki mivyavarT: 
aSS-Si mcirewlovan bavSvTa Sromis eqsploatacia 
mxolod luis hainis mier gamoqveynebuli bavSvTa 
Sromis amsaxveli fotoebis gamoqveynebis Semdeg 
aikrZala. 

ocnebis erT-erTi saganic swored fotos,  iseTi 
vizualuri dokumentis Seqmna warmoadgenda, romelic 
eWvgareSe daamtkicebda da mTeli sisavsiT daganaxebda, 
rom ̀ es aq iyo~, saSualebas ar mogcemda Tvali dagexuWa, 
ageridebina, realobis interpretireba mogexdina. 

Tvalis mier danaxulis asaxva-dafiqsireba 
gonebismieri gaazreba-gaSifvris mizniT

adamiani Tavisi arsebobis manZilze mudmivad qmnida 
sxvadasxva tipis optikur  xelsawyoebs, sxvadasxva 
saxis iaraRebs samyaros ukeT Sesacnobad. sabolood, 
mxolod XIX s-Si Seiqmna `iaraRi~ TvalisaTvis, 
romlis saSualebiTac zustad SeiZleboda samyaros 
aRqma da amasTanave gamoTavisuflda, xilvadi gaxda 
optikuri aracnobieri. 1839 wels kamera obskuram 
pirvelad daafiqsira realoba da daadastura, rom `es 
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aq iyo~. sruliad naTelia, rom mxolod dafiqsireba 
ver iqneboda mizani, aramed dafiqsirebis mizani iyo 
dafiqsirebulis Secnoba-gaazreba. fotografiis 
saSualebiT adamiani qmnida myar, ucvlel vizualur 
dokumentebs, romelTa meSveobiTac SeeZlo misTvis 
sasurvel nebismier obieqtze ganexorcielebina 
dakvirveba. am SemTxvevaSi, qrestomaTiul magaliTebad, 
qronofotografiuli nimuSi edvard maibrijis `cxeni 
moZraobaSi~ an vilson bentlis `Tovlis fifqebi~ 
SeiZleba moviyvanoT (sur. 45). pirvelma daamtkica, 
rom cxeni Wenebisas oTxive fexiT, mTeli sxeuliT 
haerSi iweva, meorem ki pirvelad dagvanaxa, rom 
identuri Tovlis fifqebi ar arseboben da yvela 
maTgani erTmaneTisgan gansxvavdeba. marTalia, orive 
faqti sensaciaa, Tumca aq isev faqtobriv vizualur 
dazustebebzea saubari, rac fotoobieqtivis organuli 
teqnikuri Tvisebaa da SesaZloa iTqvas, did mxatvrul 
ostatobasac ar moiTxovs. 

aqedan gamomdinare, logikurad Cndeba kiTxva: 
aqvs Tu ara fotografias faqtebis dafiqsirebis 
paralelurad, faqtebis arsSi wvdomis unari? 
pasuxisaTvis, naTel magaliTad, da dasturad, rom 
fotografia am aspeqtSic novatoria, xelovnebaSi omis 
Tematikis asaxva SegviZlia moviyvanoT. oms adamiani 
uxsovari droidan awarmoebda da asaxavda kidec, Tumca 
ZiriTadad es iyo ferweraSi gacocxlebuli bataluri 
scenebi, paTetizirebuli, heroizirebuli istoriuli 
monacemebi, mxatvruli fiqciebi sinamdvilis nacvlad,1 
meomarTa dakunTuli lamazi sxeulebi, mebrZolTa da 
gardacvlilTa Teatraluri pozebi, yalyze Semdgari 
jiSiani cxenebi, gmirebis Suqze moelvare iaraRebi, 
1  gamonaklisi, ra Tqma unda, arsebobs. magaliTad, francisko goias 
ofortebis seria `omis saSinelebanic~ kmara, Tumca, am serias ver 
ganvixilavT tipur batalur scenebad. Cemi azriT, es naxatebi ufro 
sxva WrilSi gansaxilveli nimuSebia. 



255

ufro konkretulad ki, omisadmi miZRvnili vizualuri 
komplimentebi saSineli realobis nacvlad. 

fotografiam ara mxolod asaxa, aramed aRmoaCina 
kidec ucnobi realoba. is realobis gansxvavebul 
interpretacias, sxva versias gvTavazobs. fotografiam 
myisierad SeZlo aesaxa omi, rogorc saSineleba (sur. 
46). aq mebrZolebi daRlili, gamxdari, TvalebSi 
SiSCamdgari Cveulebrivi adamianebi arian da ara gmirebi 
antikuri sxeulebiT, brZolis veli adamianebisa 
da cxenebis gvamebiT savse gadamwvari teritoriaa, 
pirRia, ukve xrwnadawyebuli gvamebisagan TiTqos 
sunic ki igrZnoba. mokled, fotografia Seulamazebeli 
realobis asaxviT namdvil emociebs, gancdebs, adamianur 
tragizms, omis realur saSinelebebs asaxavs. 

aq ki, fotografiasTan mimarTebaSi kidev erTi 
kiTxva Cndeba _ radgan fotografia realobas, xilvads 
mijaWvuli xelovnebaa da radgan omTan dakavSirebuli  
mTeli es emociebi da gancdebi, swored realobis 
Tanmxlebi maxasiaTeblebia,  maSin rogor xdeba an 
saerTod xdeba Tu ara fotografiaSi Sinagani samyaros, 
emociebis, gancdis, eqspresiis asaxva? Tu mas mxolod 
garkveuli faqtis dokumentirebis funqcia aqvs da 
TviT faqtis tragizms aqvs zemoqmedebis Zala? maSin 
rogor formirdeba fotografia, rogorc xelovneba? 

am kiTxvaze pasuxisaTvis ganvixiloT yvelaze 
eqspresiuli eqpresionistis edvard munkis yvelaze 
cnobili tilo `yvirili~, romelSic emociebis 
gamosaxva pikamdea miyvanili da yvelaferi _ 
forma, feri, kompozicia swored am emociis sivrcis 
SemZvreli kivilis gamosaxvas emsaxureba. fotoSi 
SeuZlebelia amgvari plastikuri transformaciebis 
ganxorcieleba. aq mxolod wamis meaTasedis, rakursis, 
obieqtis SerCeva da Rilakze TiTis daWera SegiZlia, 
oRond  mniSvnelovania, rom movlenis, kompoziciis 



256

SerCeva dafiqrebis gareSe giwevs. naTelia, rom 
fotografiuli procesi Tavisi teqnikuri simartiviT 
SemoqmedebiT sirTuleebs iwvevs. am sirTulis 
gadalaxvis SemTxvevaSi sruliad aSkaraa, rom 
fotografias emociis vizualizaciis unari maRali 
xarisxiT gaaCnia, Tumca misi lingvisturi kodi 
absoluturad sxva da araidenturia. aq ukve kartie-
bresonis fotoze SegviZlia visaubroT, aqac iseve 
aSkarad ismis ganwiruli yvirili, rogorc munkTan, 
magram aq am kivilis `avtori~ qali saerTodac ar Cans, 
mis emocias Zalian gamxdari susti xeli gadmogcems, 
romelic Tavisi ususurobiT farad efareba sxeulze 
mikrul pataras, am ganwirulobas swored ususurobaSi 
Camdgari foladi gadmogcems. fonze gamosaxuli 
rkinis borbalic iseTive avismomaswavebelia, rogorc 
munkis gaRvril ferebSi Cagrexili abstraqtuli 
aura. kompozicia imdenad Sekruli da Caketilia, rom 
mTeli es eqspresia erT detalSi aqvs dagubebuli da 
akumulirebuli fotografs. kidev erTi saintereso 
detalia, rom Tuki munki am eqspresiaze migviTiTebs da 
gveubneba, rom es `kivilia~, kartie-bresoni ubralod 
gadaRebis TariRsa da adgils awers fotos _ ̀ indoeTi. 
tamil nadu. madura. 1950~ (sur. 47). fotografiaSi 
avtori mxolod im mTeli samyaros detals da 
wamis meaTaseds gTavazobs, romelic TviTon unda 
ganicado, amitomac ZiriTadad ar gvaqvs saTaurebi, 
es ferweruli da fotografiuli enis kidev erTi 
ZiriTadi ganmasxvavebeli niSania, fotosTvis sityvebi 
marTlac `lingvisturi reducirebaa, fotografiuli 
enis asimbolizaciaa~,1 maSin rodesac mxatvrobaSi es 
Cveulebrivi movlena da mniSvnelovani detalia. 

1  Барт Р., Camera Lucida, Москва, 1997
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imijis flobis survili _ tiraJireba
kidev erTi survili, romelsac adamiani uxsovari 

droidan atarebda _ es iyo misTvis Zvirfasi imijis, 
konkretuli gamosaxulebis flobis survili. 
mxatvruli originalebis raodenobis SezRudulobis, 
TviT mxatvrobis nimuSebis ZviradRirebulebis gamo 
gasagebia, rom adamiani am survils ver daikmayofilebda 
da naxatis mflobeli mxolod elituri fenis 
warmomadgeneli erTeulebi SeiZleboda yofiliyvnen. 
adamiani tiraJirebis survils ofortis da graviuris 
teqnikiT isrulebda da amitomac miiCnevs maT valter 
beniamini fotografiis winaprad, `radganac orive 
teqnikaSi ukve arsebobs erTi modelidan ramdenime 
anabeWdis miRebis saSualeba~.1 foto yvelasTvis 
xelmisawvdomi, iafi nivTia, amitomac aris is erT-
erTi yvelaze demokratiuli xelovneba. dRes 
fotoaslebis saSualebiT yvelas SeuZlia kedelze 
gakruli sakuTari kumiris _ ieso qristes, jokondas, 
eminemis an bionses gamosaxulebiT datkbes, dRes 
Cven Zalian martivad vxdebiT CvenTvis Zvirfasi 
imijis mflobelebi, Cven Soris arsebuli siSoris 
da gansxvavebulobis miuxedavad.  swored aq vxdebiT 
Tanasworebi _ fotografia Slis adamianTa Soris 
gansxvavebulobas informaciis flobis, esTetikuri 
tkbobis TvalsazrisiT. jokondas gamosaxuleba 
SesaZloa mewaRis jixurSic ekidos da luvrSic.

1960-iani wlebidan swored xelovnebis 
demokratizaciia warmoadgens konceptualistebis erT-
erT mTavar ideas. isini xelovnebis nimuSis, rogorc 
romelime cnobili muzeumis an koleqcioneris erT-
erTi ZviradRirebuli eqsponatis ararsebobis mizniT 
qmnian namuSevrebs mxolod ideis doneze. Tumca, es 

1 v. beniamini, xelovnebis nimuSi misi teqnikuri reproducirebis 
xanaSi. istoriis cnebebis Sesaxeb, Tbilisi, 2007, gv 68
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idea-namuSevrebi mainc muzeumebisa da koleqcionerebis 
`msxverpli~ gaxdnen maTi erTaderTobis, unikalurobis 
gamo.   fotografia ki sakuTari tiraJirebis unariT 
atarebs da avrcelebs erTi da imave saxis sruliad 
identur informacias, romelSic SenarCunebulia 
rogorc Sinaarsobrivi, aseve mxatvruli xarisxi, 
unikaluroba da am informaciis aqtualoba. sabolood, 
mxolod fotografia axerxebs, rom moaxdinos adamianis 
cnobierebaSi, vizualur fsiqologiaSi uzarmazari 
gadatrialeba _ xelovnebaSi auqmebs originalis 
statuss. 

gansxvavebis gamoasaaSkaraveblad martivi magaliTi 
SegviZlia moviyvanoT ori Zalian popularuli 
da gavrcelebuli xelovnebis nimuSis SedarebiT: 
leonardos ̀ jokonda~ da sem Sous merlin monros foto 
TeTr, afrialebul kabaSi. maTi aslebi, albaT, yvelaze 
xSirad Segvxvedria TiToeul Cvengans. Tumca, jokondas 
SemTxvevaSi zustad ici, rom originalSi arsebuli 
mxatvruli Rirebulebebis mxolod mkrTal anarekls 
xedav, anu es aris informacia originalis Sesaxeb 
(fotografiis saSualebiT zustad amgvari infromaciis 
gavrcelebis gamo Camoyalibda xelovnebaTmcodneoba 
rogorc mecniereba), maSin rodesac monros SemTxvevaSi 
SegiZlia mSvidad datkbe XX saukunis `jokondas~ 
momxibvlelobiT da fotografis mxatvruli 
ostatobiT, anu fotografiaSi ferweruli aslisagan 
gansxvavebiT, originalis unikaluroba SenarCunebulia 
da tiraJirebas ar ewireba. 
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brZola drois winaaRmdeg _ warmavlobis 
damarcxebis survili

es bolo survili-ocneba _ `brZola drois 
winaaRmdeg _ warmavlobis damarcxebis survili~, 
albaT, yvelaze mniSvnelovani, yvelaze wonadi 
mizezia. 

drois warmavlobis, sikvdilis adamians mudmivad 
eSinoda, am SiSis dasturad ara mxolod vizualuri, 
aramed xelovnebis nebismieri dargis pirvelive 
nimuSebi SegviZlia moviyvanoT. religiac sxva araferia 
Tu ara Tavis damSvideba amqveyniuri warmavlobis, 
amaoebis gamo. imedi, rom iq, sxvagan odesRac ukeTes 
momavals daimsaxureb, romelic mudmivi iqneba, 
rom odesRac mougeb drois ulmoblobas da sadRac 
mudmivsa da ucvlels aRmoaCen. SesaZloa, swored 
amitom `afarebda~ Tavs adamiani mudmivad religias, 
mogonilsa Tu WeSmarits. adamiani RmerTis – masze 
Zlieris gareSe _ Zalian susti, ususuria martod 
darCenili, aTaswleulebis istoriis pirispir, 
_ RmerTis, rogorc mudmivobis garantis gareSe. 
saukuneebis manZilze  ori maradiuli Rirebuleba _ 
religia da xelovneba arc ki imijneboda erTmaneTisagan 
da xelovnebas swored sakulto daniSnuleba hqonda. 

udavoa, rom Tanamedrove xelovnebamde, 
xelovnebis erT-erTi umTavresi daniSnuleba swored 
maradiulobasTan Sexeba, adamianis ukdavyofa 
iyo. isic udavoa, rom xelovneba, da aq kvlav 
xelovnebis nebismier dargs vgulisxmobT, amas 
unaklod axerxebda. Tumca aq kvlav subieqturobisa 
da obieqturobis im rTul urTierTmimarTebasTan 
mivdivarT, romelic zogadad axasiaTebs xelovnebas, 
da romelic, rogorc problema, swored fotografiam 
gamoaaSkarava da warmoSva. xelovneba idealizirebul 
adamians asxams xotbas, faqtobrivad, isini ukve 
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miTebis  personaJebi, gavrcelebuli warmosaxvis 
mixedviT Seqmnili stereotipuli gmirebi, arian 
da ara realuri adamianebi. isini, vis Sesaxebac 
daweres, asaxes, daxates gamorCeuli gamonaklisebi, 
`ara Cveulebrivi~ adamianebi arian. fotografia ki 
TiToeuli Cveulebrivi adamianis memorialebs qmnis, 
yvelas da TiToeuls sTavazobs drois warmavlobis 
damarcxebis martiv saSualebas, da sTavazobs swored 
maTi `gamorCeuli Cveulebrivobis~ gamo. foto, 
romelzec adamiani gamoiyureba ise, rogorc surs an 
verc ki isurvebda, rom gamoiyurebodes, SesaniSnavi 
saSualebaa gardacvalebis Semdgomi arsebobisaTvis, 
STamomavlobis mexsierebaSi dasamkvidreblad, odesRac 
dafiqsirebuli sicocxlis mudmivad SesanarCuneblad, 
warsulis momavalSi dasamkvidreblad. 

fotografia erTgvar droiT kontiniums qmnis, 
fotografiuli dro atemporaluria, mudmivobaSi 
gadatanili warmavalia (sur. 48).  Cvens cifrul 
epoqaSi ki swored mexsierebaa erT-erTi mTavari 
faseuloba, `Cven omi unda gamovucxadoT daviwyebas. 
cifrul epoqaSi mTeli arqivi romeliRac bazaze 
grovdeba da SegviZlia nebismier dros mivakiTxoT mas, 
rac imaze gvafiqrebs, rom mexsierebis saWiroeba nel-
nela qreba~.1 Tumca, am SemTxvevaSi swored adamianuri 
mexsierebis saWiroeba qreba, cifruli mexsierebis 
ki izrdeba. aqedan gamomdinare, fotoebis, rogorc 
vizualur mexsierebis mniSvnelovneba kidev ufro 
gadamwyveti xdeba. cifruli mexsierebis bazebi, TiTqos, 
arsebobasac gviadvilebs, Tavisuflad SegviZlia Cveni 
mexsiereba ̀ zedmetad aRar davtvirToT~, da ̀ nebismier 
dros mivakiTxoT~ cifruls. Tanac, SesaZloa, 
adamianur mexsirebas daaviwydes an xedvas gamorCes 
1  ai veivei/hans ulrix obristi, Targmna da winasityvaoba daurTo 
mixeil cixelaSvilma http://arilimag.ge/აი-ვეივეი-ჰანს-ულრიხ-ობრი/ 
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is detalebi, romlebic fotoze mudmivad ucvleli 
dagvxvdeba, fotos saxiT ki Cven ukve dagrovebuli 
gvaqvs mniSvnelovani wamebisa Tu movlenebis amsaxveli 
mudmivi, ucvleli vizualuri dokumentebi.

imisTvis, rom istoriis da drois warmavlobis 
CarCoebs gaeqces, fotografia kvlav dros afiqsirebs. 
anu auqmebs drois, rogorc cocxali subieqtis 
Tvisebas iyos warmavali, mas absoluturad konkretul 
saxes aniWebs da atemporalur obieqtad aqcevs. Semdeg 
ki, dafiqsirebul dros, anu fotoebs iyenebs rogorc 
informacias, mesijs  momavali epoqebisTvis da rogorc 
mediumi kontaqtis axal, maradiul Tvisebas qmnis 
radikalurad gansxvavebuli epoqebis radikalurad 
gansxvavebul adamianebs Soris.

fotografiis, rogorc istoriuli survilis 
arsebobas, imedia, myarad adasturebs zemoT moyvanili 
Tezebi da magaliTebi vizualuri xelovnebis 
istoriidan.  saukuneebis manZilze natarebi ocnebis 
erT-erTi umTavresi mizani swored iseTi liberaluri 
da demokratiuli xelovnebis Seqmna unda yofiliyo, 
rogorc fotografiia, xelovnebis, romelic ar igonebs 
da sinamdviles asaxavs, romlis obieqtic zogadad 
adamiania da ara adamiani gansakuTrebuli monacemebiT 
– magaliTad aristokrati an religiur-moTologiuri 
personaJi, xelovneba romelic yvelasaTvis 
xelmisawvdomia da yvelasaTvis erTi da igive mesiji 
miaqvs, xelovneba, romelic drosa da sivrceSi 
gamogzaurebs da zustad gaCvenebs, rogoria `qveyana 
cxra mTis gadaRma~, xelovneba, romelsac Seni ocnebis 
obieqti Sens oTaxSi mohyavs, xelovneba, romelic 
araadamianur sisastikezec giyveba da SenTvis Zvirfas 
wamsac aCerebs, dros akonservebs, ufro konkretulad 
ki, fotografia Tavisi arsiT aris cnobieri da 
aracnobieri, TvalisaTvis xilvadi da araxilvadi 
realobis xelmisawvdomoba, es fotografiuli 
realoba arsebul realobaze ufro realuria, amitom 
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aris adamianisTvis aseTi mniSvnelovani misi Seqmna da 
floba, amitomac aris is istoriuli ocneba, romelic 
Zalian didi xnis Semdeg, magram bolos da bolos 
axda. 

amitomac aris ase popularuli fotografia, 
amitomac aqvs dRes TiTqmis yvela saxis teqnikas fotos 
gadaRebis funqcia, amitomac iReben dReSi miliardobiT 
fotos, amitomac iRebs yvela da yvelgan, amitomac 
gaxda ase popularuli `selfi~ _ sxvisi survilisa 
da arCevanis, sxvisi Carevis gareSe drois damarcxebis 
umartivesi saSualeba, adamianis genetikuri mexsierebis 
erTgvari revanSi, romelic saukuneebis manZilze mxolod  
warCinebulTa portretebisa da avtoportretebis 
xilviT aris gamowveuli, amitom xarjavs Tanamedrove 
adamiani yoveli dRis mniSvnelovan nawils fotoebis 
gadaRebasa da daTvalierebaze (socialuri qselebi), 
es sakuTari imijis Seqmnis, statusis Camoyalibebis 
saSualebaa. sakuTar mesTan mimarTebaSi arsebuli 
survilis asruleba-dakmayofilebaa. mokled, 
pirvelad rolan barts `daabrales~, rom mas romani 
hqonda fotografiasTan, dRes ki TiToeulma unda 
vaRiaroT, rom yvela Cvengans gvaqvs, SesaZloa, yvelaze 
myari, yvelaze erTguli, urRvevi romani – romani 
fotografiasTan.
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gamoyenebuli literatura: 

k. maCabeli,  saqarTvelo da irani _ mxatvrul-•	
kulturul urTierTobaTa aspeqtebi (sasanuri irani 
da adreuli Sua saukuneebis qarTuli xelovneba) http://
www.dzeglebi.ge/statiebi/xelovneba/saqartvelo_da_irani.html 
Барт Р., Camera Lucida, Москва, 1997 •	
Robert Leggat., A History of Photography from its beginnings till •	
the 1920, 1997
Базен А., Онтология фотографического образа, Что такое •	
кино?,  Москва, 1972
v.•	  beniamini, xelovnebis nimuSi misi teqnikuri 
reproducirebis xanaSi. istoriis cnebebis Sesaxeb, 
Tbilisi, 2007
Бажак К., История фотографии, Возникновение изображения, •	
Москва,2003
ai veivei•	 /hans ulrix obristi; http://arilimag.ge/აი-ვეივეი-
ჰანს-ულრიხ-ობრი/#
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luba eliaSvili,
saqarTvelos SoTa rusTavelis Teatris da 

kinos saxelmwifo universitetis humanitarul, 
socialur mecnierebaTa, biznesis da marTvis 

fakultetis doqtoranti 

avangardis tradiciad qcevis 
socio-kulturuli aspeqtebi

kultura, rogorc fenomeni 1. 

fridrix nicSes aforizms Tu moviSveliebT, 
„kultura es mxolod uTxelesi vaSlis kania 
gavarvarebuli qaosis zedapirze~1. Tu es asea, maSin 
yovelTvis, rodesac kultura ryevebsa da cvlilebebs 
ganicdis, gavarvarebulma qaosma SesaZloa vulkaniviT 
amoxeTqos zedapirze da gadaiyolos kulturac da 
kacobriobac. albaT, isic unda iTqvas, rom kultura 
da tradicia swored isaa, rasac froidi `superegos~2 
uwodebs da rac saSualebas ar aZlevs Cvens xarb ̀ egosa~ 
da `idis~ anu qvecnobieris pirvelyofil energiasa 
da survilebs _ Seipyron Cveni arseba. avangardi 
ganviTarebis wina xazze yofnas iCemebs. uswrebs dros 
da isevea amoglejili tradiciuli kulturuli 
sxeulidan, rogorc vaSlis kanze nasetyvi laqebi. Tu 
am Cems metaforasac gaiziarebT, SegviZlia ufro Sors 
wavideT da vTqvaT, rom  avangards anu Tavisuflebas 
Tavis umaRles gamoxatvaSi SeuZlia zedapirze 
amoitanos gavarvarebuli qaosis saxifaTo energia. 
Tumca kultura dRemde axerxebs darCes vaSlis Txeli 
kanis mTlianobis mdgomareobaSi da kacobriobis 
umecrebisa da cxoveluri sawyisebis tyveobasa da 
qaosSi STanTqma ar dauSvas. 

1 Ф. Ницше. сочинение в 2-х томах, т. 1. М.: “Мысль;”, 1990, 767 - “Злая 
мудрость, афоризм”, M., c. 304:
2 Фрейд З. Введение в психоанализ. Лекции., М., Наука, 1989
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kliment grinbergi avangardisa da kiCis Sesaxeb2. 

neoavangardis erT-erTi mniSvnelovani mkvlevari 
da Teoretikosi kliment grinbergi naSromSi 
„avangardi da kiCi~1, avangardis fenomens ase 
aRwers: „avangardis dabadeba qronologiurad da 
geografiulad, evropaSi samecniero azrovnebis 
revoluciur garRvevas daemTxva. bohemis pirvelma 
warmomadgenlebma, romelnic momavali avangardis arss 
warmoadgendnen, dauyovnebliv ganacxades TavianTi 
gulgrilobis Sesaxeb politikis mimarT. miuxedavad 
amisa, maT atmosferoSi revoluciuri ideebi rom ar 
yofiliyo, isini verasdros SeZlebdnen gamoekveTaT 
cneba ̀ burJuaziuli~, roca gansazRvravdnen, rom isini 
burJuazias ar ekuTvnodnen~.

burJuaziuli revoluciis Semdeg, socialuri 
Zvrebisa da RirebulebaTa gadafasebis XX 
saukuneSi darvinis, froidisa da nicSes ideebiT 
Tavdayiradayenebulma desakralizebulma kulturulma 
garemom moazrovne adamianebi cinikosebad aqcia da 
magiurisa da sakraluris Zebna xelovnebaSi daawyebina. 
ena, rogorc komunikaciis saSualeba literaturaSi, 
aseve mimezisi mxatvrobaSi naklovanad CaiTvala 
xelovnebis magiuri daniSnulebis SesrulebisTvis da 
yovelive manamde arsebulis tiraJireba xelosnobad 
da araxelovnebad iqna miCneuli.

kanadel mecnier herbert marSal makluens2 Tavisi 
Tanamedrove moazrovnebisagan gansxvavebiT, ar dauyvia 
kultura `WeSmaritad~ da  `araWeSmaritad~. igi 

1 http://artgallery.ucoz.com/blog/grinbergi_avangardi_da_k’it’chi/2011-12-
11-10
http://yanko.lib.ru/books/cultur/mcluhan-understanding_media=ann.htm 
Маклюэн М., Понимание медиа: внешние расширения человека, 2003
2 http://yanko.lib.ru/books/cultur/mcluhan-understanding_media=ann.htm 
Маклюэн М. Понимание медиа: внешние расширения человека. 2003
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mSvidad werda meoce saukuneSi gamqrali humanisturi 
idealebisa da sayovelTao ganmanaTleblobis 
damsxvreuli iluziebis Sesaxeb. maskulturis fenomens 
ki amrezis gareSe akvirdeboda da Seiswavlida. es 
fenomeni gansakuTrebuli yuradRebis Rirsad, misi 
Seswavla ki Zalze mniSvnelovnad miaCnda.

Tu kacobriobis istoriis ganviTarebis spiralze 
revoluciuri cvlilebebis periodebi mokle da 
radikaluria, kulturasa da tradiciaSi siaxlis 
Setanis procesi xangrZlivia da isea ganfenili, 
rom maTi droSi konkretuli lokalizaciis dadgena 
Wirs. xelovnebaTmcodneebi dRemde davoben, drois 
ra monakveTSia modernis periodi da konkretul 
SeTanxmebamde jerac ver misulan. 

rogorc kliment grinbergi naSromSi `avangardi 
da kiCi~ aRniSnavs, „sadac avangardia, iq ariergardic 
aris. avangardis gamoCenasTan erTad industriul 
dasavleTSi warmoiSva meore fenomenic, romelsac 
germanelebma saukeTeso saxeli _ ̀ kiCi~ daarqves: masebze 
gaTvlili komerciuli xelovneba da literatura, 
misTvis saxasiaTo koloristikiT, Jurnalis ydebiT, 
ilustraciebiT, reklamiT, sakiTxaviT, komiqsebiT, 
pop musikiT, cekvebiT Caweril musikaze, holivudis 
filmebiTa da a.S. garkveuli mizezebiT es udidesi 
movlena yovelTvis raRac TavisTavadad iTvleboda~.1 

avangardi da socialisturi realizmi 3. 

avangardma, rogorc axalma gzam kulturaSi, 
moicva yvela saxelovnebo sfero. პoeti artur rembo 
tradiciul kulturaze uaris Tqmis aucileblobas 
erT frazaSi ganmartavs: `Il fautetre absolument moderne”2 
(unda iyo aucileblad Tanamedrove).
1 http://artgallery.ucoz.com/blog/grinbergi_avangardi_da_k’it’chi/2011-12-11-10
2 http://www.mag4.net/Rimbaud/poesies/Adieu.html “Une Saison en 
Enfer”
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avangardis qarTuli Sesatyvisia wina xazi. 
ukve am ganmartebidanac cxadia, rom is brZolis 
paToss Seicavs. XVIII-XX saukuneebi gamoirCeoda 
evoluciuri ganviTarebidan revoluciuri 
ganviTarebis naxtomiseburad gadasvlis etapebiT, 
rogorc mecnierebasa da sazogadoebis cxovrebaSi, 
aseve xelovnebaSi. Tavad termini avangardic xom 
safrangeTis revoluciis Semdgomdroindelia da 
niSnavs Zvel arqetipebze, tradiciiT gamyarebul 
kulturul-konservatiul midgomebze uaris Tqmas.

safrangeTidan avangardis ideebma saqarTveloSic 
SemoaRwia. frangul kulturas naziarebi daviT 
kakabaZisa da misi Tanamedrove poetebisa da 
literatorebis saxiT. totalitarul saxelmwifoSi, 
romelSic erTaderTi xelovneba e.w. socialisturi 
realizmi batonobda, yovelive misgan gansxvavebuli 
sastikad idevneboda da sasikvdilo safrTxesac  
Seicavda.

daviT kakabaZem socialisturi paradis amsaxvel 
tiloSi SeZlo avangardistuli simboloebisa da 
kodebis Cadeba. cenzura rom gaevlo, kakabaZem imereTis 
„xaliCisebr~ peizaJebSi jer eleqtrosadguris 
gamosaxuleba CarTo, roca esec ar  mouwones _ 
socializmis mSeneblebi ar Canano _ erT-erT suraTSi, 
imereTis mTis qveS, demonstrantebi warmoadgina 
transparantebiT xelSi („mitingi imereTSi~, 1942). 
leninis, stalinis da berias portretebi iyo gamosaxuli 
transparantebze, romlebic demonstrantebs Tavs 
zemoT eWiraT. transparantebi beladebis portretebiT 
tiloze adamianebze gacilebiT didia, magram am 
yovelives Tavze adgas modernistul maneraSi 
Sesrulebuli mTa, rogorc maradiulobis simbolo. 
mis ZirSi ki warmavali adamianebi da beladebi Canan. 
es warmavaloba istoriamac daadastura da sakmaod 
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ironiuladac _ stalinis gardacvalebis Semdeg, 
rodesac xruSCovma brZola gamoacxada „pirovnebis 
kultis~ winaaRmdeg, muzeumis sacavSi, kakabaZis 
tiloze, berias da stalinis portretebi saRebavebiT 
gadaferes.

avangardma SemogvTavaza xelovnebis sruliad 
axali, aratradiciuli xerxebi. swored am dros 
daibada fotografia da kinematografic, romelic 
Tavisi novatoruli teqnikuri saSualebebiT jer ar 
iyo xelosnoba, xolo avangarduli gamosaxulebisTvis 
sruliad axali xerxebi hqonda. am TvalsazrisiT, 
aRsaniSnavia sabWoTa reJisoris, sergei eizenSteinis 
pirveli inteleqtualuri montaJi filmSi „javSnosani 
potiomkini~. 1917 wlis bolSevikurma revoluciam 
aRafrTovana inteleqtuali xelovanebi. 

filmi iwyeba leninis citatiT: „revolucia aris 
omi. es aris erTaderTi kanonieri, uflebamosili, 
samarTliani, namdvilad didebuli omi yvela oms 
Soris, romelic odesme yofila istoriaSi... 

ruseTSi es omi  gamocxadebulia da dawyebuli~ 
(1905 weli).

xelovanis gansazRvrebisaTvis sergei eizenSteini 
aseT formulas gvTavazobs: „daamsxvrio SenSi, 
mocemuli, amorfuli, neitraluri, miukerZoebeli 
„yofiereba~, yofa, an movlena, imisTvis, rom SemdgomSi 
Tavidan gaaerTiano, Seni mis mimarT  Sexedulebisamebr, 
im Sexedulebis, romelsac mkarnaxobs „Cemi me~ masTan 
damokidebuleba, ganpirobebuli Cemi ideologiiT, 
msoflmxedvelobiT, rac Cvens ideologias, Cvens 
msoflmxedvelobas warmoadgens~.1 

am „Cemisa~ da „Cvenis~ aucilebeli Tanxvedra 
aTqmevinebs SemdgomSi eizenSteins Tavis cnobil 
aforizms socrealizmisa da „cxovrebis simarTlis~ 

1 Эйзенштейн С. М. Избр. произв. В 6-ти тт. — Т. 3. — М., 1964. — c. 584. 



272

Sesaxeb  – „Cvens cxovrebaSi simarTle yovelTvis 
zeimobs, magram cxovreba xSirad arasakmarisia~. 
novator sabWoTa reJisor sergei eizenSteinis 
„javSnosani potiomkini~ 1952 wels belgiuri 
`sinematekis~ Catarebul gamokiTxvaSi, 58-ma 
evropelma da amerikelma reJisorma saukeTeso filmad 
daasaxela.

meore msoflio omma, romelmac sakoncentracio 
banakebi da adamianebis masobrivi wameba da mkvlelobebi 
uxvad moitana, evropa SokSi Caagdo. saidan SeiZleboda 
Sekrebiliyo amdeni sadisti da mwamebeli, romlebic 
adolf hitleris xelmZRvanelobiT am sisxlian 
sasaklaos moawyobda?! es kiTxva yvela evropelisTvis 
daisva da  aisaxa tradiciuli kulturis (romelmac 
es gaugonari simxece dauSva) mimarT ukmayofilebaSi. 
daeWvebam tradiciul RirebulebebSi gaaCina  
nihilizmis, dekadensis ideebi literaturasa da 
poeziaSi. 

evropuli kulturuli tradiciis wiaRSi Sobili 
am movlenis gaanalizebisas, fsiqo-sociologma 
milgremma aRmoaCina, rom saSinel danaSaulSi 
monawileobisTvis sulac ar aris saWiro pirovneba 
sadisturi midrekilebebiT gamoirCeodes. imisTvis, 
rom rigiTma adamianma sisastike Caidinos, sruliad 
sakmarisia aRiarebuli avtoritetisadmi morCileba 
da am ukanasknelis davalebis Sesruleba eWvis 
Setanis gareSe. milgremis eqsperimentma daamtkica, 
rom konformizmi adamianebis TiTqmis  50 procents 
axasiaTebs. funqciuri qceva, romelic meore loyis 
miSverisa da morCilebis qristianul morals 
sruliad iziarebda, disfunqiuri aRmoCnda konkretul 
istoriul konteqstSi. 

hitleric, romelic nicSeanuri ideebiT 
aRtacebuli evropelebis nawilma zekacad aRiqva, 
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banaluri moZalade da kacismkveli aRmoCnda, romelic 
damarcxda. qristianuli morCilebis tradiciaze 
aRzrdili konformuli adamianebi ki, Zaladobrivi 
miznebis ganxorcielebis iaraRad aqcia. 

swored amitom 40-ian wlebSi arsebuli 
Rirebulebebisadmi kritikuli damokidebulebis 
prioritetad aRiareba gaxda kulturuli tradiciebis 
gadasinjvis mizezi. nonkonformizmze moTxovnilebam, 
pirovnuli Tavisuflebisa da axlis Ziebam avangards 
axali suli STabera. yovelive Zvelze uaris Tqmam 
da axlis Ziebam  moitana ara mxolod kulturuli, 
aramed revoluciuri Zvrebi da mRelvarebebi evropul 
sazogadoebaSi.

burJuaziuli morali, romelic pirovnebis 
primitiul yofiT komfortze iyo mibmuli; biurgeri, 
romelsac ar ainteresebda, ras Cadiodnen sxvebi, 
ubralod ar ixedeboda mxares, sadac  gazis kamerebidan 
yviTeli kvamli amodioda _ primitiuli arseboba 
yofierebaze refleqsiisa da pirovnuli Tavisuflebis 
moTxovnilebam Secvala. 

egzistencialur problemebSi garkvevis misia 
avangardistulma xelovnebam itvirTa da aumxedrda 
burJuaziul morals. eleqtronuli saSualebebis 
Seqmnam avangards gamoxatvis axali sazRvrebi gauxsna. 
avangardi kinoSic male damkvidrda. Tumca, gamoxatvis 
axali xerxebi maskulturamac swrafad moirgo.

socialuri qselebi _ iluzoruli 4. 
garemo TviTgamoxatvisa da individualuri 
TavisuflebisTvis 

eleqtronulma mediam daamTavra sakuTar TavSi 
Caketili xelovneba  _ xelovnebisTvis. TavisTavad 
sainteresoa, rom winaswarmetyveluri swored masobrivi 
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momxmareblisTvis gasagebi da adviladmisaRebi 
popularul mweral Jiul vernis nawarmoebebi aRmoCnda. 
mecnierebis ganviTarebis momavali yvelaze realurad 
man dainaxa.

mecnierebis ganviTarebam, komunikaciebis 
saSualebebis ukiduresma daxvewam da xelmisawvdomobam 
samyaro kidev ufro gaafarTova da amave dros 
daaaxlova. xelovanis individualuri Tavisufleba 
bevrad gaizarda. dRes mxatvars aRar sWirdeba 
galereebi, xolo mwerals da poets gamomcemlebi, 
rom Tavisi Semoqmedeba uzarmazar auditorias 
gaacnos. avangarduli  performansebi aseve  iolad 
xelmisawvdomia internetSi videoCanawerebis saxiT. aqve 
airekleba am namuSevrebiT gamowveuli refleqsia.

XX saukunis civilizaciis motanili adamianuri 
martooba mravalmilioniani megapolisebis 
caTambjenebis „qvis junglebSi~ XXI saukunis 
socialurma qselebma Seamcires. „feisbuqis megobrebi~ 
fsiqoanalitikosisa da moZRvaris alternativad 
iqca. Riaobis SesaZleblobam da inkognitod darCenis 
SemTxvevaSi maqsimaluri gulwrfelobis Sansma 
bevrad gaaiola sulier tanjvebTan gamklavebis 
povnis SesaZlebloba. ioli gaxda saerTo interesTa 
jgufebis moZieba. Sesabamisad, globaluri qseliT 
gaerTianebulma globalurma samyarom yvelaze did 
umciresobas _ TiToeul konkretul adamians moutana 
Sveba. solidarobisa da urTierTdaxmarebis jgufebma, 
romlebic socialur qselebSi Seiqmna, adamianebs 
qvelmoqmedebis gacemisa da miRebis saSualeba misca.

socialuri qselebi gaxda revoluciuri 
gamosvlebisa da saprotesto aqciebis dagegmvis 
velic ki. am saSualebiT gamoikveTnen  axali drois 
politikosebi. internetma ganaxorciela sayovelTao 
ganaTlebis idea da swored am Ria da gare gamoxatvisTvis 
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jerjerobiT saukeTeso samyaros pirobebSi daibada 
maskulturaSi adamianis  SesaZleblobebis arsebuli 
sazRvrebis gafarToebis da ganviTarebis idea.

tradiciis genezisi funqcionlizmis Teoriis 5. 
mixedviT

tradiciul qristianul msoflmxedvelobaze 
aRmocenebuli kultura msoflmxedvelobrivi 
cvlilebebis gamo XIX-XX saukuneebSi  mTlianad 
eWvqveS dadga da axali impulsi evropulma kulturam 
aRmosavluri kulturisa da msoflmxedvelobis 
SeTvisebidan da gaazrebidan miiRo. iseve, rogorc 
daviwyebuli antikuri xelovnebis Tavidan aRmoCenam 
misca biZgi Sua saukuneebSi renesansis xanis 
kulturas. aqve minda gavixseno, rom kulturis wyveta 
SeuZlebelia, masSi ubralod SegiZlia Sexvide, radgan 
kulturis mTavari Tviseba memkvidreobiTobaa.1 radgan 
am memkvidreobiTobis gareSe SeuZlebelia raime saxis 
kulturuli aqti Sedges, unda moxdes raRac iseTi, 
romelzec inaskveba istoria da yvelaferi, rac iyo 
manamde. istoriis dawyeba SeuZlebelia, ubralod unda 
Sexvide masSi, iseve, rogorc SeuZlebelia Tavidan 
daiwyo azrovneba2.

XXI saukuneSi axali samyaroebis, gansxvavebuli 
kulturuli tradiciebis qveynebis aRmoCena 
SeuZlebeli gaxda geografiuli sivrcis sruli 
aTvisebisa da kulturis globalizaciis gamo. 
nebismieri avangarduli idea, Sesabamisad, arsebuli 
maskulturis wiaRSi ibadeba da maSinve iqceva am 
kulturuli tradiciis gagrZelebad anu Tavad xdeba 
tradicia. gavixsenoT, Tundac endi uorholi, romelmac 

1 Мамардашвили Мераб. Эстетика мыш ления. — М., 2001. — c. 148
2 iqve, gv. 64 
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Tavidan kiCis anu maskulturis  niSan-simboloebi 
aqcia xelovnebis obieqtebad (merilin monro da sxva). 
male uorholi Tavad iqca am maskulturis ganuyofel 
nawilad anu Tanamedrove kulturul tradiciad. 
kargad rom gaviazroT uorholis fenomeni1, erT faqts 
SegaxsenebT misi biografiidan. rogorc wers, erTi 
kompania dainteresda misi „auris~ SeZeniT, xelovani 
mzad iyo mieyida kompaniisTvis nebismieri namuSevari. 
„aurasTan~ dakavSirebiT, ambobs _ Tu adamianebi 
mzad arian „auraSi~ Zviri gadaixadon, igi Seecdeba 
gaarkvios, ra aris es. misive gaazrebiT, „aura~ isaa, 
rasac mxolod sxva adamianebi xedaven SenSi da isini 
xedaven imdens, ramdenis danaxvac surT. is sxva 
adamianebis TvalebiT aris Seqmnili da arsebobs 
manamde, vidre adamiani dums.

rodesac kulturaSi tradiciisa da avangardis 
Sesaxeb vsaubrobT, saintereso iqneba iseTi avtorebis 
moxmoba, rogorebic arian kanadeli sociologi 
mertoni da amerikeli t. parsonsi. maTi SemoTavazebuli 
funqcionalizmis Teoria sistemurad gaiazrebs 
socialuri zemoqmedebis elementebis gamoyofas, maT 
adgilsa da mniSvnelobas. mertonis sociologiaSi 
funqcionaluri gaazreba iTvaliswinebs cxadsa da 
latentur (farul) funqciebs. 

analizis obieqti standartizebuli movlenebia: 
socialuri movlenebi, procesebi, institutebi, 
kulturuli movlenebi da subieqturi wanamZRvrebi 
(motivebi, individTa moqmedebis miznebi, mimarTebebi), 
romlebic  gaTvaliswinebuli unda iyos sistemis 
gaazrebisas. 

obieqturi Sedegebia:  funqcia, disfunqcia (funqcia 
_ aris iseTi qcevebi, romlebic xels uwyobs adaptacias 
1 Энди Уорхол о славе Энди Уорхол, Автопортрет http://bungalos.ru/b/
uorhol_filosofiya_endi_uorhola/6
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an mocemul sistemasTan Seguebas; disfunqcia _ 
Sedegebi, romlebic amcireben sistemasTan adaptacias). 
socialuri Sedegebi, romlebic sistemisTvis 
umniSvneloa an piriqiT, xels uSlis sistemis 
funqcionirebas, disfunqciurad iwodeba.

Tu warmovidgenT, rogor yalibdeboda tradicia 
sistemad pirvelyofili adamianis cxovrebaSi, 
SegviZlia vTqvaT, rom is warmoadgens saukuneebis 
ganmavlobaSi  dagrovil funqciuri qcevebis 
(qmedebebis) erTobliobas. magaliTad, ena, rogorc 
komunikaciis saSualeba, aseve tradiciaa. avangardma 
scada enis, rogorc  komunikaciis naklovani 
saSualebis, uaryofa, magram futuristulma da sxva 
avangardistulma mcdelobebma literaturaSi saerTo 
kulturul sistemaze mniSvnelovani gavlena ver 
moaxdines, anu disfunqciuri aRmoCndnen.

parsonsma XX saukunis socialuri Teoriis 
istoriaSi SemogvTavaza socialuri meqanizmis 
Sesaswavli yvelaze daxvewili formaluri midgoma. 
misi mixedviT, monawileebi iTaviseben wesrigs 
(kulturuli sistema), romelic ufro zogadia, vidre 
socialur urTierTobaTa kompleqsi (socialuri 
sistema) da romelTa nawils isini aseve warmoadgenen. 
es analitikuri argumenti, erTi mxriv, niSnavs, rom 
yoveli socialuri aqti akonkretebs ufro farTo 
kulturul mocemulobas. socialuri qmedeba ar unda 
ganixilebodes meqanisturad, radganac misi kulturuli 
aspeqti yovelTvis aqtualuria. meore mxriv, moqmedeba 
aseve socialuria da ara mxolod kulturuli 
sistemis nawili. aq idealisturi perspeqtiva 
uariyofa. imdenad, ramdenadac parsonsi aseve aRiarebs 
mesame analitikuri sistemis arsebobas, romelsac 
warmoadgens pirovneba, ambobs, rom verc kulturuli 
kodebi da verc socialuri determinizmi ver akninebs 



278

fsiqologiuri imperativebis mniSvnelobas. qmedeba 
aris simboluri, socialuri da motivaciuri erTsa da 
imave dros. sruli empiriuli analizis Casatareblad 
mkvlevarma unda Seiswavlos samive analitikur sistemas 
Soris konkretuli urTierTmimarTeba. rac Seexeba 
amerikel sociolog robert mertons, man Semoitana 
iseTi terminebi, rogorebicaa: inovacia, ritualizmi, 
retritizmi, janyi.

avangardi – permanentuli revolucia – 6. 
kulturuli tradicia

tradiciasa da avangardze saubari warmoudenelia, 
Tu ar vaxsenebT terminebs _ janyi da meamboxe 
suli. kvlav kulturis faqtebis mimoxilvas 
rom davubrundeT, avangarduloba niSnavs amboxs 
tradiciuli, damkvidrebuli kliSeebis, simboloebisa 
da arqetipebis, anu, saerTo jamSi, tradiciis 
winaaRmdeg. iseve, rogorc Tavad tradicia ar SeiZleba 
ganvixiloT konkretuli socialur-istoriuli 
konteqstis gareSe, aseve SeuZlebelia avangardze 
saubrisas, gverdi avuaroT politikur-socialur-
istoriul konteqsts. saboloo jamSi, avangarduloba 
permanentuli revoluciis saxes iRebs, romelic 
bunebrivad ewereba tradiciis sxeulSi, rogorc misi 
erT-erTi Tviseba. anu avangarduloba xdeba tradiciuli 
kulturis arqetipebis gamoxatvis saSualebebisa 
da kodebis uaryofis tradicia. sainteresoa amave 
sakiTxze iurgen habermasis mosazreba: „revolucia 
Tavad iqca tradiciad~ da am TvalsazrisiT, ukve aRar 
warmoadgens revolucias.

postmodernistulma samyarom didi wvlili Seitana 
pirovnebis uflebebisa da Tavisuflebebis aRiarebaSi. 
dReisTvis adamianis uflebaTa brZoliTa da evropul 
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qveynebSi gabatonebuli  damokidebulebebiT, daculia 
qalTa uflebebi da Tavisuflebebi, pirovnebis arCevani 
da Tanaarsebobs sruliad gansxvavebuli subkultura. 
Sesabamisad, erTgvarovan kulturul tradiciaze 
saubari SeuZlebelia.
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giorgi CarTolani,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti,

mediis da maskomunikaciis profesori

postmodernizmi da qarTuli telemedia

televizia, rogorc socio-kulturulogiuri 
fenomeni, postmodernizmis epoqaSi warmoiSva. 
televiziam SeiTvisa postmodernizmis mTavari 
maxasiaTeblebi ara mxolod kontentur, Sinaarsobriv 
aspeqtebSi, aramed struqturul, garegnul saxeSic, 
ramac is aqcia kulturul Rirebulebebsa da socialur 
garemos Soris postmodernistuli msoflmxedvelobis 
erT-erT yvelaze produqtiul gamtarad. 

postmodernizmi, rogorc kulturulogiuri 
movlena, bunebrivia, sazrdoobs postmoderniT, 
romelic TavisTavad gvevlineba, rogorc upiratesad 
epoqis istoriul-socialuri maxasiaTebeli. Tu 
postmodernistuli kultura, romelsac win uZRoda 
ufro mwyobri kulturulogiuri mimdinareoba _ 
moderni, warmoadgens kulturul RirebulebaTa 
imgvar filosofiur gaazrebas, romlis drosac 
daiwyo ngreva kulturis sistemaTa da filosofiur 
TezisTa struqturam, daiwyo msxvreva Tavad erTniSna 
stilistikam, romelic gansakuTrebiT xelovnebis 
sferoSi pirdapir mianiSnebda stilis siwmindeze, 
postmodernizmma daamsxvria modernizmis CarCoebi 
da sruliad Segnebulad ekleqturoba sakuTari 
SemoqmedebiTi bunebis mTavar prioritetad aqcia. 

es gaazrebuli ekleqturoba swored postmodernis 
epoqis pirmSoa, epoqis, rodesac gaZlierda 
industriuli garemo, rodesac teqnikuri progresisken 
swrafvis tendenciam adamianis cxovrebis yvela sfero 
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Tanabrad moicva, rodesac adamianma cxovrebiseuli 
komfortis Seqmnis mTavar pirobad erTpirovnulad 
miiCnia martivi teqnikuri aparatura da Rilakebis 
saSualebiT sakuTari cxovrebis marTva. am Rilakebis 
struqturaSi yvelaze zustad da uSecdomod Caewera 
televizia, romelmac, yuTSi ganTavsebiT, mflobels 
SesaZlebloba misca swored Rilakebis saSualebiT 
mieRo sasurveli informacia sazogadoebaSi im wuTs 
mimdinare, ganvlil Tu mosalodnel movlenebze. 
Rilakebis saSualebiT Tavad gaekeTebina racionaluri 
Tu emociuri arCevani. 

swored sazogadoebisTvis miniWebuli arCevnis  es 
e.w. Tavisufleba aqcia telemediam masebze moqmedebis 
yvelaze karg da efeqtur saSualebad. amisTvis ki 
gamoiyena sazogadoebis cnobierebis decentralizaciis, 
yuradRebis gadatanisa da uzomo raodenobis 
kaleidoskopurad Tavbrudamxvevi informaciis 
uswrafesad miwodebis meTodebi da saSualebebi. 

socialur-yofiTi garemo, romelmac ganapiroba 
postmodernuli epoqis ZiriTadi niSnebi, 
pirdapirproporciulad iqca televiziis, rogorc 
axali socio-kulturuli fenomenis mTavar 
moderatorad. telemedia postmodernistuli 
msoflmxedvelobis ramdenime iseT ZiriTad 
princips daeyrdno, rogorebicaa fragmentuloba, 
interteqstualuroba, simultanuroba, simulacia da 
pluralizmi. am CamonaTvalidan ramdenimem Tanamedrove 
mediis cxovrebaSi garkveuli transformacia 
ganicada, ufro metic, zogierTi maTgani Tvisebriv 
winaaRmdegobaSic ki aRmoCnda maT tradiciul 
gagebasTan. 

telekompaniebis samauwyeblo bade yvelaze 
srulad warmoadgens telemediis sociumTan 
urTierTobis Tavisebur enas. samauwyeblo bade 
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aris ara mxolod mayureblisTvis  SesaTavazebel 
programaTa CamonaTvali, aramed am programebis 
auditoriisTvis miwodebis grafikic. igi pirdapir 
gansazRvravs, Tu rodis, ra dros, ra raodenobiTa 
da ra xasiaTis satelevizio proeqtebi unda, rom 
ixilos konkretulma sazogadoebam, sociumma, romlis 
moTxovnebis dakmayofilebac aris televiziis erT-
erTi mTavari amocana. aqve isic unda aRvniSnoT, rom 
telemedia ar izRudeba mxolod am amocaniT,  is 
xSirad Riad, agresiulad, propagandistulad Tavs 
axvevs sazogadoebas konkretul ideebs, faseulobebs, 
ganusazRvravs  politikur Tu kulturul 
prioritetebs da a.S. 

amas garda, telemedia akvirdeba sazogadoebas, 
swavlobs mas, ikvlevs misTvis jer kidev Seucnob, 
gauazrebel moTxovnebs da cdilobs  SesTavazos 
auditorias iseTi axali placdarmebi, romelTa 
aTvisebac socialur garemos gajansaRebas Seuwyobs 
xels. ra miznebsac unda emsaxurebodes televizia, 
nebismier SemTxvevaSi, is sociumze zemoqmedebiskenaa 
mimarTuli. sazrdoobs sociumiT da arsebobs mxolod 
socialuri dakveTis xarjze. 

yvelaze metad televizia miiswrafvis masze 
damokidebuli gaxados sazogadoeba, amyofos mudmivad 
informaciuli ̀ SimSilis~ mdgomareobaSi. samauwyeblo 
bade televiziisTvis is e.w. meniua, romelic am 
`damSeul~ sazogadoebas sxvadasxva saxis sakvebs 
sTavazobs: inteleqtualurs, gasarTobs, SemecnebiTs, 
kulturuls, da a.S. es sakvebi yvelasTvisaa: didisTvis, 
patarasTvis, qalisTvis, kacisTvis, TeTrisTvis, 
SavisTvis, feradisTvis, yvelasTvis, vinc sazogadoebas 
warmoadgens. amdenad, pirveli, sadac telemediaSi 
yvelaze metad ikveTeba absoluturi fragmentuloba 
da kaleidoskopuroba, aris samauwyeblo bade. 
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rogorc ukve aRvniSne, samauwyeblo bade Sedgeba 
erTmaneTisgan sruliad gansxvavebuli proeqtebisgan. 
es proeqtebi sociumis im mravalaTasiani kunZulebis 
erTgvar mikro modelebs wamoadgenen, romlebzec 
dRes erTmaneTisgan xSirad sruliad damoukideblad 
da gaucxoebulad arseboben sazogadoebis 
mravalferovani jgufebi. rac ufro mravali saxis, 
erTmaneTisgan gansxvavebuli satelevizio proeqti 
gvxvdeba televiziebis samauwyeblo badeebSi, miT 
ufro gansxvavebulia socialuri jgufebi, romelTa 
`SimSilis~ dakmayofilebasac televiziebi eswrafvian. 
amdenad, satelevizo proeqtebi, maTi Sinaarsi, forma, 
idea, qronometraJi da sxv. Tavisuflad SeiZleba 
CaiTvalos ama Tu im konkretuli sazogadoebis 
moTxovnebis indikatorad.

arsebobs kidev erTi metad mniSvnelovani aspeqti, 
romelic satelevizio proeqtebs, konkretuli epoqis 
socialuri garemos maxasiaTeblad xdis. es aris e.w. 
reitingi. sociologebisTvis metad mniSvnelovania 
satelevizio proeqtebis reitingebis kvleva imis gamo, 
rom is TiTqmis utyuar suraTs iZleva konkretuli 
sazogadoebis soc-kulturuli miswrafebebis, 
cxovrebis wesis, yofis dinamikis Sesaswavlad. 

televiziis erT-erTi yvelaze mniSvnelovani 
da mxolod misTvis damaxasiaTebeli Tviseba 
simultanurobaa, rac gulisxmobs moqmedebis realur 
droSi translirebas. anu mayurebeli teleeTeriT 
xedavs da esmis movlenebis Sesaxeb, romlebic im 
wuTs msoflios nebismier adgilze mimdinareoben. 
postmodernistuli esTetikis gaazrebiT swored 
simultanurobis efeqtis miRwevas cdilobs am 
mimdinareobisTvis damaxasiTebeli xelovnebis esa Tu is 
produqti. postmodernuli epoqisTvis simultanuroba 
samyaros imgvari mowyobaa, sadac realuri sivrce, 
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realur droSi imgvar erT mTlian uwyvet process 
warmoadgens, romelic mravali konkretuli 
fragmentisgan Sedgeba. fragmentebis erToblioba qmnis 
nakadis uwyvetobas, magram es uwyvetoba ar gulisxmobs 
harmoniulobas. anu socialuri da ufro ki, yofiTi 
realoba, romelic drosa da sivrceSi miedineba, 
miedineba mravali SenakadiT, gansxvavebuli saxiT, 
gansxvavebuli miznebiT. postmodernuli samyarosTvis 
es dineba aris disharmoniuli, radgan samyaros 
mdinarebis uwyveti nakadis Semadgeneli nawilebi mudmiv 
konfliqtSi arian erTmaneTTan, mudmivad cdiloben 
misgan Tavis daRwevas da axali damoukidebeli nakadis 
Seqmnas. es ki srulad iwvevs samyaros fragmentacias, 
daSlas, axali kunZulebis aRmocenebas. 

swored simultanurobis anu qmedebis realur 
droSi uwyveti Cvenebis SesaZleblobas daeyrdno 
televizia warmoSobisTanave. mravali wlis 
ganmavlobaSi, sanam gaCndeboda Caweris teqnologia, 
gadacemebi pirdapir eTerSi gadaicemoda. magram ise, 
rogorc socialur garemoSi, televiziaSic movlenaTa 
uwyvet nakadebSi periodulad Cndeba prioritetebi 
da am prioritetebisadmi sociumis, sazogadoebis, 
auditoriis yuradRebis koncentracia. telemedia 
arasdros yofila erTi uryevi kamera, romelic 
mudam CarTulia da mayurebels uwyvetad mxolod 
erTi rakursiT aCvenebs ama Tu im movlenas. ara, 
televizia axdens samyaroSi mimdinare movlenebis 
fragmentacias, gamoyofs prioritetebs, sakuTari 
seleqciis Sedegad aTavsebs samauwyeblo badeSi 
da ase sTavazobs mayurebels. amdenad, televizia, 
miuxedavad imisa, rom qmnis iluzias, TiTqos cxovrebas 
Seulamazeblad aCvenebs da ar ereva mis mimdinareobaSi, 
realurad simultanurobas irgebs sakuTari miznebis 
gansaxorcieleblad. 
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mayurebels  ̀ cxovrebiseuli nakadebidan~  realurad 
sTavazobs im, misTvis misaReb fragmentebs, romlebzec 
sazogadoebis yuradRebis koncentrirebasac eswrafvis 
konkretul momentSi. anu es aris erTgvari simulacia, 
realuri samyaroSi mimdinare movlenebis realur 
droSi Cvenebis iluziis Seqmna simultanurobis 
principis gamoyenebiT. amdenad, ekranze xdeba 
sinamdvilis ostaturi, SeniRbuli profanacia, 
realuri suraTis  erTgvari simulaciis Cveneba, sadac 
yvelaferi winaswaraa dagegmili, areali SerCeuli, 
rakursi dayenebuli, komentari gakeTebuli da pultis 
Sesabamis Rilakze TiTi daWerili. 

sareJisoro pultis Rilakebi gansazRvravs, xSir 
SemTxvevaSi, im rakurss, rogorc telemedias surs 
mayureblisTvis sazogadoebaSi mimdinare movlenebis 
SeTavazeba. es rakursi ki aCvenebs samyaros rogorc 
erTiani globaluri sivrces, ise sazogadoebrivi 
cxovrebis fragmentul nawilebs. swored 
telemediis postmodernistuli xazi ganapirobebs 
ori urTierTgamomricxavi procesis Tanaarsebobas 
erT satelevizio sivrceSi _ globalizacias da 
fragmentacias. erTi mxriv, is koncentrirdeba 
msoflio globalur sakiTxebze da meore mxriv, 
ukiduresad uRrmavdeba calkeuli adamianis piradi 
sivrcis detalebs. 

mayureblis azrovnebiTa da emociiT manipulirebis 
meqanizmebi droTa ganmavlobaSi sruliad daxvewa 
televiziam, rogorc masobrivi komunikaciis Zlierma 
iaraRma, romelmac informaciis gavrcelebis sruli 
monopolizacia moaxdina. am sakiTxSi dRes telemedias 
yvelaze Zlieri konkurenti axali media, igive, 
socialuri media, interneti gamouCnda. Tumca qarTul 
realobaSi televizia jer kidev inarCunebs lideris 
rols informaciis auditoriamde masobrivad mitanis 
saqmeSi.
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telemediis sainformacio saSualebebs yvelaze 
optimalurad SeuZliaT sazogadoebas SesTavazon 
samyaros imgvari modeli, romelic, SesaZloa, an 
sruliad daSorebuli iyos sinamdviles, an imgvarad 
ostaturad modelirebuli, rom qmnides sinamdvilis 
sruli sizustiT Cvenebis iluzias. manipulaciis es 
meTodebi didi xnis win aris aprobirebuli mediis 
axali ambebis samsaxurebis mier. 

swored qarTuli televiziebis am samsaxurebis 
muSaobaSi yvelaze kargad gamovlinda 
postmodernistuli kulturis erT-erTi 
fundamenturi principis _ pluralizmis sruliad 
profanaciuli gaazreba da damaxinjebuli 
SeTavazeba sazogadoebisaTvis. pluralizmi, rac 
mediis Tavisuflebis ganmsazRvreli erT-erTi 
faqtoricaa, Caanacvla politkoreqtulobam da 
multikulturulobam. swored politkoreqtuloba 
iqca qarTuli mediasaSualebebis umTavres saxed. magram, 
rac yvelaze dasafiqrebelia, Tavad sazogadoebaSi 
moxda am cnebebis aRreva da dRes misi didi nawili 
politkoreqtulobas aRiqvams, rogorc pluralizms. 

politkoreqtuli media damaxasiaTebelia 
avtoritaruli saxelmwifoebis mediis cxovrebisTvis, 
rodesac media, erTi mxriv, cdilobs moipovos 
saxelmwifo mesveurTa ndoba da meore mxriv, miawodos 
`damSeul~ sazogadoebas imgvari sakvebi, romelic 
swored saxelmwifo politikisa da ideologiis mier 
iqneba daSvebuli am e.w. sakvebad. politkoreqtuloba 
sakmaod saSiSi terminia da kidev ufro saSiSi 
misi cxovrebis wesad danergvaa. sazogadoebac 
politkoreqtuli xdeba, rodesac mediis SemoTavazebul 
models baZavs. 

politkoreqtulobis standartebis danergvaSi media 
yvelaze kargad postmodernistuli kulturis kidev 
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erT damaxasiaTebel niSans _  interteqstualurobas 
iyenebs. teqsti mediisTvis ar aris mxolod sityvaTa 
krebuli. mediis teqsti aris yvela audio da 
vizualuri rigi, romlis saSualebiTac is auditorias 
esaubreba. metic, verbaluri teqsti, xSir SemTxvevaSi, 
mediis teqstualur qargaSi gacilebiT nakleb adgils 
ikavebs, vidre vizualuri teqsti. mayureblic ufro 
kargad reagirebs imaze, rasac xedavs, vidre imaze _ 
rac esmis, radgan vizualuri rigi ara mxolod mis 
Semecnebaze _ mis emociur samyarozec moqmedebs. es 
ukanaskneli ki, saSualebas aZlevs medias gamoiwvios 
auditoriis imgvari qmedeba, romelic konkretulad 
ama Tu im miznis ganxorcielebisTvis esaWiroeba. 

amis naTeli magaliTia ̀ vardebis revoluciis~ dros 
telekompania `rusTavi 2-is~ mier jvris monastris 
teritoriidan gadaRebuli kadrebi, romlebic TbilisSi 
regionebidan daZruli manqanebis kolonas asaxavdnen. 
am videoteqstma yvelaze mniSvnelovani roli iTamaSa 
parlamentis win mosaxleobis mobilizebis saqmeSi, 
2003 wlis 23 noembers. 

igive SeiZleba iTqvas telekompania `imedis~ 
modelirebul `qronikaze~, sadac mayurebelma ar 
miaqcia detaluri yuradReba modelirebul ̀ qronikaSi~ 
gasuli kadrebis siZveles. misTvis am testma gamoiwvia 
propagandistuli zemoqmedebis cnobili _ `emociuri 
rezonansis~ _ efeqti da mosaxleoba srul panikaSi 
Caagdo.

zemoxsenebuli prioritetebis garda, Tanamedrove 
qarTuli telemedia efuZneba postmodernistuli 
msoflmxedvelobis sxva mniSvnelovan gamovlinebebs. is 
aris ekleqturobis, kulturaTa kaleidoskopulobis, 
esTetikuri mravalwaxnagovnebis, Janrul-
stilistikuri nairgvarobis zusti gamomxatveli. 
es e.w. disharmonia vlindeba televiziebis rogorc 
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samauwyeblo badis formirebaSi, programirebis 
politikaSi, ise Tavad satelevizio proeqtebis 
formatebSi, gadacemebis ideur-mxatvrul 
ekleqtikaSi.

amave dros, verc qarTuli telemedia ascda 
postmodernistuli Rirebulebebis msxvrevis process 
da ZiriTadi cnebebi, romlebic am mimdinareobis 
filosofiuri safuZvlebisTvisaa damaxasiaTebeli, 
erTgvarad nivelirda. ama Tu im sazogadoebriv-
politikurma realobam telemedia sazogadoebasa da 
mmarTvel ideologias Soris axali Rirebulebebis 
(fsevdoRirebulebebis) informaciul-ideologiur 
gamtarad aqcia. 

postmodernizmis Teoretikosebi Tvlidnen, rom 
Tanamedrove sazogadoeba aRar airCevs erT gmirs, rom 
calkeuli sazogadoebrivi jgufebi Seqmnian sakuTar 
gmirebs. qarTuli sazogadoebis ganviTarebis uaxlesma 
istoriam ki gviCvena, rom ase ar moxda da rom is kvlavac 
erTi kultis Seqmnisken iswrafvis, ris SeqmnaSic 
qarTuli media dRemde erT-erT yvelaze fundamentur 
rols TamaSobs. sazogadoebis dabruneba cxovrebis 
da azrovnebis modelisken, romlis sawinaaRmdegodac 
Tavad postmodernistuli msoflmxedveloba warmoiSva, 
metyvelebs imaze, rom qarTulma sazogadoebam jer 
kidev ver daZlia sabWouri ideologiis gavlena, xolo 
mmarTvelobis avtoritaruli reJimis mimdevarma 
aparatma media kvlav propagandistul manqanad aqcia.
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TinaTin Wabukiani,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti, profesori

           inovaciebi   da   tendenciebi   qarTul 
                                    telesivrceSi 

(2015 weli, ianvari-maisi)

sabWoTa kavSirSi „rkinis fardis“ gaxsnam qarTul 
ualternativo televiziasac kerZo telekompaniebis 
saxiT realuri konkurentebi gauCina. 1990 wels 
gamoCnda pirveli damoukidebeli telekompania 
„mermisi“, rasac 1991-1992 wlebidan  mohyva  
damoukidebeli telekompaniebis ganviTareba Tbilissa 
da saqarTvelos did Tu patara qalaqebSi. TandaTanobiT 
iSleboda sabWoTa sistema, mTeli qveynis  masStabiT 
ingreoda Zveli struqturebi, reformebi tardeboda 
yvelgan, maT Soris, saxelmwifo televiziaSic, sadac 
elvis siswrafiT daiwyo satelevizio programebis 
transformacia. Sedegad,  I arxze 1996-1999 wlebSi 
gaCnda erT-erTi pirveli ToqSou „retro(per)speqtiva“, 
amerikuli ToqSous analogia. totalitaruli 
reJimisgan gaTavisuflebuli adamianebisTvis 
yvelaferi siaxle iyo: procesebi, terminebi, cnebebi. 

Jurnalisti Tamar cagareiSvili yovel samSabaTs 
RamiT, pirdapir eTerSi or stumarTan erTad, 
aqtualur sakiTxebze saubrobda (sasamarTlo reforma, 
abreSumis gza, fiskaluri politika da sxv.). studiaSi 
miwveuli auditoria (daaxloebiT  40-50 adamiani)  
debatebSi  erTveboda. ToqSou mosaxleobas awvdida 
aqtualur informacias, aziarebda pluralizms da 
sakuTari Sexedulebebis Camoyalibebisken ubiZgebda. 
adamianebi TandaTan swavlobdnen mosazrebebis sajarod 
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gamoxatvas. politikuri viTarebidan gamomdinare, 
es Janri gansakuTrebulad popularuli gaxda da 
sxvadasxva dros TiTqmis yvela telekompaniaSi 
mzaddeboda  ToqSouebi: „ras fiqrobs xalxi“, 
„caitnoti“, „auditoria“, „kedeli“ _ (I arxi), 
„tabu“ (telekomania „mze“), „reaqcia“, „100 gradusi 
C“ (telekompania „imedi“), `barieri“ (telekompania 
„kavkasia~) da sxv. 

im droisTvis saqarTvelos  mosaxleobisTvis kidev 
erT siaxled SeiZleba  CaiTvalos realiTi  Sous 
gamoCena. „koncefcia, romelic Caketil sivrceSi 
adamianTa  garkveuli jgufis „Casaxlebasa“ da 
raRac periodis ganmavlobaSi maTze dakvirvebebs 
gulisxmobda, „em ti vim“ warmoadgina SouSi realuri 
samyaro (The real world). swored man gamoiyena pirvelad 
is mravali specifikuri detali, romlebic dRevandel 
realiTi SouebSi standartadaa miCneuli“.1

qarTuli  televiziis  istoriaSi pirveli  
realuri Sou `amtani~, sadac movlenebi uwyveti 
reJimiT, daumontaJebelad gadaicemoda, telekompania 
„maestrom“ warmoadgina. `maestro~ novator studiad 
iTvleboda. pirvelad swored man Seqmna musikalur-
gasarTobi arxi, romlis formatiTac 50-ze meti 
sxvadasxva proeqti ganxorcielda. Semdeg „rusTavi 
2-ze“  gaCnda Sveduri proeqti „jeobari“, romelic 
realiTi Sou Big Brother-is (niderlandebi, 1999 
weli) analogi iyo. proeqtma sazogadoebaSi  didi 
vnebaTaRelva gamoiwvia. Jurnalisti zviad qoriZe 
werda: „besos uyvars eqstrimi, magram ar icis, rogor 
imoqmedos eqstremalur viTarebaSi da yovelTvis 
gaurbis mas... beso nacionalur TviTidentifikacias 
mxolod maSin axdens, rodesac ukrainel nadias 

1  Jurnalistika, avtorTa jgufi, Tsu. gamomc. `meridiani~, 2013, gv. 
185
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„gaJimavs“ da mxolod maSin Caicvams qarTul Coxas“.1 
„rusTavi 2~-is generaluri direqtori acxadebda: 
„ver  getyviT, rom  me  „jeobaris“  fani  var, es ase  
namdvilad ar aris, magram raoden ucnauric  unda 
iyos, proeqti finansurad warmatebuli aRmoCnda. Cems 
dros is damTavrda da ar vapireb mis gagrZelebas... 
ra Tqma unda, gasaTvaliswinebelia sazogadoebis zne-
Cveulebebi. es saqarTveloa  da amisaTvis angariSia 
gasawevi“.2 

„rodesac qveyanaSi popularulia e. w. telesaxe 
an „Sous monawile“ da ara mwerali, msaxiobi, eqimi, 
es imas niSnavs, rom qveyana, saqarTvelo, gadaqceulia 
„telemayureblis sazogadoebad~. telemayureblis 
qveyanaSi xom xalxi dausaqmebelia“, _ werda 
kinomcodne gogi gvaxaria.3 

cxadia, am tipis proeqtebi ver qmnidnen klimats, 
romelic aucilebeli iyo teritoriadakarguli, 
damarcxebuli xalxis sulieri wonasworobis 
aRsadgenad. Tumca proeqti  reitinguli iyo, 
gansakuTrebiT,  mozardebSi. maTTvis „jeobaris“ 
gamarjvebuli „maCo“ anu, vinme beso, misabaZi persona 
gaxda, rac ganapiroba im siaxlem da Tavisuflebis 
demonstrirebam, romelic  postsabWoTa  viTarebaSi 
sazogadoebis Riaobam moitana. 

daarsebis pirvelive dRidan telekompania „rusTavi 
2“  sazogadoebrivi mauwyeblis Zlier konkurentad, e.w. 
gamarjvebuli xalxis televiziad iqca. mis samauwyeblo 
badeSi yoveli axali proeqti mravaljer anonsdeboda 
erTi da imave ambiciuri ganacxadiT: „pirvelad 
saqarTvelos eTerSi.... sabavSvo teleproeqti 
„mxiaruli startebi“. Tumca, I arxze, jer kidev 1978 

1 gaz. „axali 7 dRe~, 13-19 ianvari, 2006
2  gaz. `24 saaTi~, 1 marti, 2008
3  gaz. `axali 7 dRe~, 27 ianvari, 2 Tebervali, 2006
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wlebidan eTerSi gadioda sabavSvo gadacema „mxiaruli 
Sejibreba“. Turme pirvelad momzadda saqarTveloSi 
bavSvebisaTvis gadacema „viswavloT xatva“ (wamyvani 
zaal sulakauri). sinamdvilSi ki, jer kidev sabWoTa 
periodSi arsebobda gadacemebi: „jadosnuri saRebavi“ 
(1985 wlidan misi wamyvani gogi gvaxaria iyo), 
„mxatvris saxelosnoSi“, „gza mSvenierebisaken“ da 
sxv. cxadia, gamomsaxvelobiT formaTa cvlileba 
ar niSnavs novacias, imas,   rom  aseTi ram jer ar 
gakeTebula. xSirad siaxlis saxeliT Cndeboda iseTive 
proeqtebi, romlebic I arxze didi xnis win gadioda 
da maTSi Tvisebrivad arc araferi icleboda. etyoba, 
arxis ideologebi qarTvel futuristebs daesesxnen, 
romlebic  Tavis pirvelive manifestSi „saqarTvelo 
feniqsi“ (gamoica 1922 wlis 6-7 maiss) momavlis 
saxeliT uaryofdnen warsuls. „uarvyofT rac Cven 
ukan aris da amieridan saqarTvelo Cvengan iwyeba“.1 

Tumca maSin maT ganacxads siRrmiseuli safuZveli 
hqonda, radgan XX saukunis dasawyisi modernizm-
avangardizmis apoTeozis xana iyo. samyaros totaluri 
ganaxlebis qariSxalma gadauara, TiTqos  yvelaferi 
Tavidan iwyeboda: v. lenini – socialur sferoSi, a. 
ainStaini –  mecnierebaSi, C. Caplini – kinematografSi, 
pikaso –ferweraSi, a. Sonbergi  _ musikaSi, T. s. 
elioti  – poeziaSi, j. joisi – prozaSi. isini momavlis 
kulturasa da adamianis urTierTobebis axlebur 
models qmnidnen. „evropasa da ruseTis analogiT 
CvenSic daiwyo antiromantikuli moZraoba. simetrias 
unda mohyoloda asimetria, disciplinas – qaosi, 
esTetikas – antiesTetika, suls – goneba, avadmyofobas 
– sijansaRe“.2 

1 s. sigua, avangardizmi qarTul literaturaSi, gamomc. „didostati~, 
Tb., 1994, gv. 194
2  s. sigua, „avangardizmi qarTul literaturaSi~, gamomc. 



294

1924 wlis 25 maiss gamovida Jurnali  “H2SO4” 
_ yvelaze ucnauri qarTuli Jurnali kubistur-
konstruqtivistuli suraTebiT, rogorc grafikulad, 
ise Sinaarsobrivad gaugebari leqsebiTa da Teoriuli 
statiebiT. „es  ar iyo  mxolod Jurnalis saxelwodeba. 
“H2SO4” erqva jgufs, romelmac gaaerTiana dadaizmis, 
konstruqtivizmis da futurizmis principebi da Tavisi 
Tavi gamoacxada socialisturi revoluciis erTaderT 
xelovnebad“.1 JurnalSi “H2SO4” gaerTianebuli iyvnen 
poetebi, prozaikosebi, mxatvrebi, kinoreJisorebi 
da kritikosebi. maTi azriT, Zvel muzas  Secvlida  
teqnika, Rirebulebas – produqti, keTilSobilebas 
– avantiura. kinoxelovnebas miiCnevdnen  momavlis  
xelovnebad.  

amonaweri Jurnalidan “H2SO4”: „yoveli xelovneba 
TavisTavad statiuria. kino rogorc xelovneba 
yovelTvis dinamiuria... kinoSi forma ukve TavisTavd 
iZleva Sinaarss. azri gacocxlebuli cxovrobs 
mxolod kinoSi... kino – mimika sruliad gansxvavdeba 
Teatris aqtioris mimikisagan... ekranis pirveli plani 
aris azris gamofena. Tvalebi. saxis kunTebi. xelis 
TiTebi. fexis moZraoba... kino aris erTaderTi momavlis 
massiuri xelovneba... avangardi – aris kino...“.2

erTi SexedviT, TiTqos uCveulod gaformebul 
Jurnalis rubrikaSi „kino apologia“ zustadaa 
gansazRvruli saekrano xelovnebis ZiriTadi 
niSnebi, misi daniSnuleba sazogadoebrivi cxovrebis 
ganviTarebasa da integraciis procesebSi. Tu kargad 
CavukvirdebiT maT mowodebebsa da lozungebs, ueWvelad 
vipoviT pasuxebs problemebze, romlebic xelovnebis 
sxvadasxva dargSi dResac metad aqtualuria. isini 

„didostati~, Tb., 1994, gv. 198
1  s. sigua, „avangardizmi qarTul literaturaSi~, gamomc. „di-
dostati~, Tb., 1994, gv. 195
2 Jurnali „H2SO4”, 1924, s. m. u. poligrafan. me-3 stamba, gv. 45  
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dabejiTebiT winaswarmetyvelebdnen xelovnebis 
gamoyenebiT funqcias, risi magaliTicaa sxvadasxva 
dros ganxorcielebuli da sul ufro popularuli 
kulinariuli gadacemebi. 

sazogadod, „H2SO4“ namdvilad iyo siaxle, am 
gaerTianebam siRrmiseuli kvali datova qarTul 
xelovnebaSi, gansakuTrebiT ki literaturaSi. ai, 
ras wers qarTuli avangardizmis mkvlevari soso 
sigua: „avangardisti Zveli samyaros uarmyofelia, 
laineris frTebiT mqrolavi, mWvreteli da mCxrekeli. 
igi gembanidan yris im  qandakebebs, romelTac 
winaparTa CvenTa mzera Seezarda“.1 es mcire gadaxveva 
imisTvis damWirda, rom naTlad dagvenaxa, Tu raoden 
mniSvnelovani ganacxadia _ siaxled, inovaciad  
moixsenio esa Tu is teleproduqcia. rTulia, 
Tvalyuri miadevno yvela arxs da maT samauwyeblo 
badeSi ganTavsebul gadacemebs.

dReisTvis (18.05.2015)  internetSi MY VIDEO GE-
ze daaxloebiT 45-amde arxi fiqsirdeba. amas emateba 
internetmauwyeblobac. Cveni telesivrce, ZiriTadad, 
kerZo telekompaniebisgan Sedgeba. cnobilia, 
rom kerZo komerciuli televizia informaciuli 
biznesis saxeobaa, iseve, rogorc sabazro ekonomikaa 
sazogadoebis demokratiuli sistemis erT-
erTi aucilebeli elementi. misi ZiriTadi mizani 
teleauditoriis garToba da mogebis miRebaa, riTac 
aixsneba Souprogramebis, teleTamaSebisa da serialebis 
intensiuri zrda. swored amitom reitingebisTvis 
gamarTul brZolaSi Cveni cnobili wamyvanebi Zal-Rones 
ar iSureben. magaliTad, Tu eka xoferia patriarqTanaa 
stumrad, nanuka JorJoliani studiaSi im bers iwvevs, 
romelic aRkvecamde popularuli modeli iyo (mama 

1  s. sigua, avangardizmi qarTul literaturaSi, gamomc. „didosta-
ti“, Tb., 1994, gv. 3
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diogene); rodesac nanukas SouSi studiaSi TeTri cxeni 
Seiyvanes,  gadacemaSi „sxva rakursi gia jajaniZesTan 
erTad“ umalve _ Zroxa, romelic iqve, mayureblis 
Tvalwin Camowvela wamyvanma. amdagvari „sensaciuri“ 
elementebis moZiebaSi „araordinalurad“ Cacmuli 
wamyvanebi erTmaneTs tols ar udeben. popularul 
SouebSi („profili“, „nanukas Sou“, „sxva rakursiT gia 
jajaniZesTan erTd“ da sxv.) gansakuTrebuli fufunebiT 
mowyobil studiebSi ZiriTadad erTi da igive „feisebi“ 
an stumarTa is kategoriaa miwveuli, romlebic iq 
moxvedris Semdeg „cnobad saxed“ gadaiqcevian. Tumca 
es proeqtebi Tavisuflebis saxeliT axali „feisebis“ 
Seqmnisa da zogjer saeWvo Rirebulebebis ideebis 
tiraJirebis garantia namdvilad aris. 

cxadia, komerciul televiziebs arc moeTxovebaT 
sulieri faseulobebis dacva, Tumca ukanasknel 
periodSi kerZo telekompaniebSi mayureblis 
ganviTarebaze orientirebuli nayidi Souebic 
damkvidrdnen. (`vis unda 20 aTasi?“, „niWieri“, „cekvaven 
varskvlavebi“, „X faqtori“, „erTi erTSi“ sxv.). aqve 
unda aRiniSnos saqarTvelos sapatriarqos televiziis 
originaluri proeqti „erTsulovnebis saloni“. 
wamyvani dekanozi zurab cxovrebaZe stumrebTan 
erTad yovelTvis iseT Temebs exeba, romlebic Cveni 
sazogadoebisaTvis mtkivneuli da Rirebulia. proeqti 
xazgasmiT emsaxureba tradiciebisa da sulieri 
faseulobebis damkvidrebas, rac sazogadoebrivi 
mauwyeblis upirvelesi movaleobaa.

„komerciuli da sazogadoebrivi televiziis 
amocanebi erTmaneTisgan mkveTrad gansxvavdeba. 
Tu komerciuli mauwyeblobis ZiriTadi funqcia 
auditoriis garToba-Seqceva, xolo mizani mogebis 
miRebaa, sazogadoebrivi mauwyeblis funqciebi 
da miznebi saerTo saxelmwifoebriv, saerTo 
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erovnul interesebs ukavSirdeba. misi daniSnulebaa 
sazogadoebis yvela jgufis integracia, am sazogadoebis 
zneobrivi principebis, tradiciebis, Rirebulebebis 
damkvidreba, erovnuli kulturis popularizacia, 
sulieri faseulobebis dacva da ganviTareba, rac 
niSandoblivia civilizebuli samoqalaqo sazogadoebis 
CamoyalibebisaTvis“.1 Tumca, imis miuxedavad, rom ukve 
ocdaxuTi weli gavida, rac sabWoTa televizia aRar 
arsebobs, sazogadoebrivi mauwyeblis samauwyeblo 
badeSi, ramdenime proeqtis gamoklebiT („gaagrZele 
saqarTvelos istoria“, „saqarTvelo aris ese“ 
„Tavisufali sivrce“ da sxv.), mkveTrad gamoxatuli 
siaxle ar SeimCneva. icvleba xelmZRvaneloba da dRemde 
rCeba imedi, rom yvelafri ukeTesobisken  Seicvleba. 

siaxlis TvalsazrisiT Cemi yuradReba miipyro 
telekompania GDS-ma. Tavisi gamomsaxvelobiTi 
saSualebebiT arxi sxva telekompaniebisgan 
aSkarad gansxvavdeba, rac ganpirobebulia uaxlesi 
teqnologiuri aRWurvilobiT. TvalSisacemia arxis 
„SefuTva“: tixrebi, reklamebi, anonsebi, proeqtebis 
qudebi. isini ZiriTadad Sesrulebulia 3D-Si, 
kompiuteruli grafikiT, originaluri musikiTa 
da xmis dizainiT, rasac namdvilad ver vityviT 
sxva telearxebze, radganac  jerjerobiT qarTul 
telesivrceSi xmis mniSvneloba saTanadad araa 
Sefasebuli. arada, „xma adamianis tvinis qerqze ufro 
Zlierad zemoqmedebs, vidre gamosaxuleba... radganac  
smenaSi  Tqveni warmosaxviT kidev imas amatebT, rasac 
Tqven ver xedavT. gamosaxulebaze ki arafris damateba 
SegiZliaT. amitom girCevT, xmas pativi eciT da 
Zalian didi yuradRebiT moekideT“,2 _  wers nikita 
mixalkovi.
1 Jurnalistika, avtorTa jgufi, Tsu.-s gamomc. `meridiani~, Tb., 
2013, gv. 181
2  saubrebi kinoreJisuraze, gamomc. `kentavri~, wigni I, Tb., 2014, 
gv. 247
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am arxis mcireodeni originaluri gadacemebidan 
(„kinodetalebi“, „kimono“, „kinovacia“, „vikipedia“ 
da sxv.), yuradRebas SevaCereb SemecnebiT gadacemaze 
„peplis efeqti“. proeqti sinTezuria, masSi 
gamoyenebulia TiTqmis yvela satelevizio saSualeba: 
wamyvani, miwveuli eqspertebi, unikaluri dokumenturi 
kino da foto-saarqivo masala, Jural-gazeTebi, 
inkrustacia, studiuri Canawerebi, kompiuteruli 
grafika da sxv.  Tumca  am SemTxvevaSi siaxled 
SeiZleba CaiTvalos saqarTvelos uaxlesi istoriis 
sruliad gansxvavebul formatSi Cveneba. proeqtis 
gzavnili ilia WavWavaZis cnobili sityvebia: 
„mxolod warsulis codniT daucavs yovel ers Tavisi 
erovneba, Tavisi arseboba, Tavisi vinaoba...“ udavoa, 
rom sakuTari eris istoriis, sulieri memkvidreobis 
daviwyeba momaval TaobebSi gardauval ryevebsa da 
degradacias iwevs, Tumca arsebiTi mniSvneloba aqvs,  
rogor vaCvenebT istorias. gadacema (eTerSi gavida 20. 
04. 2015) eZRvneboda eduard SevardnaZes, romelic  ara 
marto saqarTvelos, aramed XX saukunis diplomatiis 
istoriaSi msoflio mniSvnelobis gamorCeul figurad 
Sevida. proeqti ornawiliania. pirvel nawilSi 
avtorebi tradiciuli xerxebiT, faqtebze dayrdnobiT, 
cdiloben gamorCeuli politikosis portreti Seqmnan 
da daskvnis naclad mayurebels mimarTaven: rogori 
iqneboda samyaro iseTi politikuri figuris gareSe, 
rogoric eduard SevardnaZe iyo? ra Seicvleboda 
saqarTvelos istoriaSi? gadacemis meore nawili 
politikosis alternatiuli portretia, istoria ki, 
imave faqtebze dayrdnobiT, sruliad  sxva rakursiTaa 
mowodebuli. avtorTa mosazrebiT, 1978 wels  SevardnaZes 
televiziiT sabWoTa konstituciis proeqtSi 
saxelmwifo enasTan dakavSirebiT cvlilebebis Sesaxeb 
rom ar gaecxadebina (utyuar faqtad misi gamosvlis 
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videoCanaweria naCvenebi), savaraudod, veravin gaigebda 
da Sesabamisad, verc „qarTul enasTan“ dakavSirebiT  
gaimarTeboda mravalaTasiani mitingi. 

avtorebi poziciebis gasamyareblad politolog 
ramaz klimiaSvils iSvelieben: „rom ara e. SevardnaZe, 
misi kompetenturoba  da Suamdgomloba,  gardauvali 
iyo mitingis darbeva, sisxlisRvra, miT ufro 
warmoudgeneli iyo, rom qarTul enas statusi 
SeenarCunebina“. gamodis, rom mitingis provocireba 
eduard SevardnaZis damsaxureba yofila. proeqti 
mTlianad  am principiTaa agebuli. cnobili 
istoriuli movlenebi da faqtebi argumentirebulia 
unikaluri saarqivo foto da videomasaliT. iqmneba 
azri, rom ara SevardnaZis Zalisxmeva, ar Seiqmneboda 
„daTa TuTaSxia“, ,,monanieba“, „cisferi mTebi“, oTar 
ioselians ar miecemoda saSualeba gadaeRo iseTi 
filmebi, romlebic sabWoTa konteqstSi ar jdeboda, 
ar daidgmeboda „kavkasiuri carcis wre“, „yvaryvare“, 
„riCard III~, ar Seiqmneboda erovnuli identobis  
damcveli  literatura da saerTodac, qarTuli 
xelovneba msoflio asparezze ver gavidoda. 

1992 wels Tengiz kitovansa da jaba ioselians 
eduard SevardnaZe rom ar CamoeyvanaT, saqarTveloSi 
stabiluroba arasdros damyardeboda, rom e. 
SevardnaZes orjer teraqti mouwyves, rom 2003 wels 
e. SevardnaZem praqtikulad nebayoflobiT daTmo 
prezidentoba da „vardebis revoluciac“ mSvidobiani  
demokratiuli gziT ganviTarda. rac Seexeba imas, 
rom saqarTveloSi e. SevardnaZes dRemde uamravi 
mowinaaRmdege hyavs, avtorTa mosazrebiT, amis erT-erT 
mizezad sazogadoebriv azrze garkveuli personebis 
(z. gamsaxurdias, m. saakaSvilis, T kitovanisa da j. 
ioselianis da sxv.) uaryofiTi gavlena saxeldeba. 
vfiqrobT, proeqti garkveulwilad  tendenciuria, 
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Tumca ideis mxatvruli gadawyvetiT masSi siaxlis 
elementebi namdvilad SeiniSneba.

satelevizio „portreti“, rogorc Janri, qarTul 
telesivrceSi yovelTvis popularuli iyo („saukunis 
portretebi~ _ sazogadoebrivi mauwyebeli, „epoqa da 
adamiani“  _ sapatriarqos televizia, „imedis gmirebi“  
_ telekopania „imedi“ da sxv.), magram arc erTi maTgani 
siaxliT ar gamoirCeoda. siaxlis TvalsazrisiT am 
Janris kidev erT proeqtze SevaCereb yuradRebas.

telekompania „artareas“ (02. 05. 2015) eTerSi 
cnobili mxatvrisa da artkritikos karlo kaWaravas 
portreti aCvenes. gadacema videoarqiviT iwyeba: „Cven 
qarTveli avangardistebi arasodes ar aRviqmebodiT 
sabWoTa xelovnebis konteqstSi, ara nacionaluri 
mosazrebiT, aramed es laxavda Cvens pirovnul 
damoukideblobas~. gadacemaSi aqcentebi keTdeba 
Temebze, romlebic mniSvnelovania k. kaWaravas xasiaTis 
gasaxsnelad da gamotanilia qvesaTaurebad: socialuri 
xelovneba, religia, poezia, artkritikosi, mxatvari, 
arqivi da sxv. televizia, Tavisi  bunebiT, sainformacio 
saSualebaa da xSirad zerele informacias gvawvdis. 
iSviaTad, avtori Rrmad gaanalizebuli kiTxvebiTa da 
aqcentebiT aiZulebs mayurebels, arsobrivad  aRiqvas  
da  Cawvdes SeTavazebul movlenebs, rac zemoxsenebul 
gadacemaSi aRiniSneba. 

gadacemaSi, erTi SexedviT, TiTqos araferia 
gansxvavebuli, magram, Tu kargad davakvirdebiT, 
SevniSnavT, rom mTeli gadacema gadaRebulia saerTo 
xedze; wina xedze magidasTan wamyvani zis, mis ukan 
mTel kedlebze karlo kaWaravas naxatebia, siRrmeSi 
kidev erTi oTaxia, romelic kadrSi perspeqtivas qmnis. 
„maRali klasi mdgomareobs SesaZleblobaSi – Seqmna 
iseTi atmosfero saerTo xedze, rom Sen iq arafris 
Segrcxves... anu Sen gaqvs unari – SesaZlebloba 
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misce mayurebels, daaTvalieros saerTo xedi“.1 am 
SemTxvevaSi avtorebi saerTo xedis SigniT pouloben 
imas, risi aqcentirebac surT da Sidakadruli 
montaJiT, saubridan gamomdinare, gaazrebulad 
amsxvileben kadrs. xan kedlebze gamofenil fotos, 
xan ki ferwerul namuSevars uaxlovdebian, xan ki 
Tavad wamyvans (kritikosis das) aaxloeben, rodesac 
Zmaze saubarSi veRar faravs emocias da TvalebSi 
sevda uCndeba. „msxvili xedi es ar aris satelevizio 
moaxloeba, rom davaTvalieroT. xedis sidide – es ar 
aris sidideebis monacvleoba. es aris dramaturgiuli 
xasiaTis matarebeli monacvleoba“.2

siaxlis TvalsazrisiT, namdvilad gamoirCeva 
telekompania „artarea“, pirveli qarTuli media 
kulturaze. TvalSisacemia arxis dizaini. mesijebi 
„xelovneba marTavs“, „kultura Sens xelSia“, 
„ganxorcieldi“ da sxv. kompiuteruli grafikiTaa 
Sesrulebuli da mTeli dRis samauwyeblo badeSi 
iseTi proporciiTaa ganTavsebuli, rom mozaikuri 
struqturis programebs aerTianebs, arxis 
audiovizualur saxesa da arss gamoxatavs. aq 
warmodgenili arian: avTo varazi, niko firosmani, 
irakli farjiani, miqelanjelo, breigeli da sxv. 
Sedevrebi, xSir SemTxvevaSi, Tanamedrove teqnologiTaa 
mowodebuli (gacocxlebulia kompiuteruli 
grafikiT). kadris marjvena kuTxeSi avtori, namuSevris 
saxelwodeba da TariRia. anu arxi mayurebels acnobs 
da mudmivad axsenebs xelovnebis Sedevrebs. zogadad 
arxze aSkarad igrZnoba siaxlis, eqsperimentebis, axali 
formebis Ziebis mcdelobebi. amis erT-erT magaliTad 
gamodgeba gadacema saxelwodebiT UfO (eTerSi iyo 
01.05.2015), avtori da reJisori g. maisuraZe. 
1 saubrebi kinoreJisuraze, wigni I, gamomc. „kentavri~,Tb., 2014, gv. 236  
2  iqve: gv. 237
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proeqti warmogvidgens gela kupraSvils, adamians, 
romelic cdilobs Seicnos samyaro. pirvelive 
kadridan  vxvdebiT, rom saqme  gvaqvs araordinalur 
adamianTan... igi Cvengan zurgSeqceviT dgas da yinulian 
mwvervals Sescqeris... Semdeg dinjad miemarTeba... 
iisfer TovlSi TandaTan  Cndeba misi nafexurebi, 
rogorc imedi, rom aucileblad miaRwevs mwvervals... 
monotonuri eleqtronuli musikis fonze kadrgareT 
gelas monologi erTveba, saidanac vgebulobT, rom 
mas cxovrebis didi nawili gzaSi aqvs gatarebuli. 
Semoiara himalai, pakistani, CineTi, tibeti, afxazeTi... 
misTvis ar arsebobs sazRvrebi... reJisori personaJis 
xasiaTis gasaxsnelad zustad iyenebs garemos  da  
qmnis gansakuTrebul xedviT rigs. Warbobs saerTo 
simboluri xedebi, romlebic postmodernistul 
ferwerul tiloebs mogvagonebs. es xan triali 
mindoria, sadac uzarmazari ucnauri rkinis betonis 
konstruqcia gdia horizontalurad da rodesac gela 
bariers gadalaxavs, Cndeba azri, rom ar arsebobs 
sazRvrebi, rom samyaroSi yvelaferi pirobiTia da is, 
rom igi yovelgvari dabrkolebis gareSe afxazeTSi 
gadavida, sruliad bunebrivia. an naCvenebia peizaJi, 
tye wylis piras, sadac gela Caivlis. kadris bolos 
ki misi anarekli wyalSi uCinardeba.  am SemTxvevaSic 
misi monologi, rom adamiani erTi mTlianis nawilia, 
ara ilustrirebulad, aramed xatovnad da Sesabamisad 
mxatvruladaa gadawyvetili. proeqtSi TiToeuli 
kadria gaazrebuli, araferia ilustrirebuli da 
SemTxveviTi, teqsti minimaluria, originaluri musika 
azustebs da aZlierebs im ganwyobas, romelic avtors 
personaJis xasiaTis gaxsnaSi exmareba, ris Sedegad, 
mayurebels mraval saintereso informaciasTan erTad 
sxvagvarad moazrovne adamianebs sul sxva kuTxiT 
daanaxvebs. amis miRweva televiziaSi arc Tu advilia, 
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radgan xSirad saintereso SemecnebiTi gadacemebi 
kadrebis iseTi siswrafiTa da mravali informaciiTaa 
gadatvirTuli, rom maTi yurebis Semdeg aRmoCndeba, rom 
sinamdvileSi araferi dagmaxsovrebia. amis magaliTad 
gamodgeba amave arxze warmodgenili gadacemaTa cikli 
„sityvis gasaRebi“ (05.05.2015).

gadacemaSi ganxiluli iyo „SroSani“ ara marto 
rogorc mcenare, aramed rogorc garkveuli Sinagani 
mdgomareobis, poziciis samyarosTan mimarTebis 
asaxva. gadacema mihyavda poet rati amaRlobels. 
mokle droSi ganixiles mcenaris warmomavloba 
da mniSvneloba klasikuri miTologiaSi, (hera, 
galaqtika, irmis naxtomi), qristianul religiaSi 
(solomonis qebaT-qeba, maTes saxareba, Sua saukuneebis 
ferweruli tiloebi). gamoyenebuli iyo saarqivo 
masala (ioseb brodski „naturmorts“ kiTxulobda). 
arc saqarTvelo daiviwyes. gaixsenes demetre mefis 
iambiko RvTismSoblisadmi – „Sen xar venaxi“ da sxv. 
am, sakmaod didi informaciiT datvirTul gadacemas 
axlda Sesatyvisi vizualuri masalac, romelic 
kadrSi wamyvanTan erTad iyo ganTavsebuli da rom ara 
axali teqnologiebi, azris gamotana gaWirdeboda 
(vgulisxmobT gadaxvevis reJims).

„ar misce adamians aRqmis saSualeba. es TaRliTobaa... 
Sen uyureb yvelafers... klipuri azrovnebis qveS 
xvdebi da iReb informacias, magram ara daZabulobas, 
ara WvretiT tkbobas, ara SemoqmedebiT muxts, ara 
SesaZleblobas, SeigrZno energetika... Sen ubralod 
yurebiT gatareben da imas giCveneben,  risi  Cvenebac 
undaT. miuxedavad imisa, Sen ginda amis yureba Tu 
ara“.1

klips, rogorc xerxs, reJisorebi filmebSi iyeneben 

1   saubrebi kinoreJisuraze, wigni I, gamomc. „kentavri~, Tb., 2014, gv. 
236
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konkretul SemTxvevebSi, azrisa da dinamikurobis 
gasaZlierelad, xolo telemediaSi  umetesad   
gamoiyeneba reklamebSi, musikalur  rgolebSi, 
anonsebSi da sxv. vfiqrob,  zemoaRniSnuli SemecnebiTi 
gadacemisTvis es forma wamgebiania.  

yuradReba kidev erT proeqtze, „rekomendaciebze“, 
SevaCere, Tumca gaugebaria proeqtis saTauri: ratomaa 
is inglisuri anbaniT dawerili. rekomendaciebi anu 
rCevebi samauwyeblo badeSi uxvadaa ganTavsebuli 
da mTeli dRis ganmavlobaSi xelovnebis sxvadasxva 
dargSi warmatebuli adamianebi (p. burWlaZe, q. melua, 
b. bakuraZe da sxv.) gviziareben TavianTi  warmatebebis 
„saidumloebebs“. gvirCeven, rogor musikas movusminoT, 
romeli filmebi vnaxoT, ra wavikiTxoT. avtorebi 
iumoriT savse  informaciasac gvTvazoben. magaliTad, 
Tu rogor unda moviSoroT „saReWi rezina“ Tmebidan. 
esec misaRebia, Tumca sruliad gaugebari iyo reJisor 
gio mgelaZis „rekomendacia“ (eTerSi gavida 14.05.2015), 
romlisTvisac Turme Zia miSa (saubaria reJisor mixeil 
kobaxiZeze) magari axlobelia, Caweraze misvlamde 
Sexvda da ,,karoCe bevri ibazres mizidulobaze“. 
gvirCevs wavikiTxoT wigni, rusuli, oRond ar icis, 
vinaa avtori, magram dokumenturi literaturaa 
da bolo xanebSi amaze ,,kaifobs“... gios uyvars 
maiakovski, gvirCevs wavikiTxoT, Tumca iqve dasZens, 
rom ar davujeroT im tipebs, vinc gvirCevs rames, 
radgan isini arian didaqtikosebi da moralistebi 
da aseTi adamianebi arian ,,loJni, falSivi“ tipebi 
da TviTonac aseTia. vfiqrobT, telemayurebelTan 
aseTi eniT urTierTobis forma arakoreqtuli da 
miuRebelia. amgvari personebis „rekomendaciebi“ ki  
proeqtis Rirebulebas mniSvnelovnad akninebs da mas 
bundovansac ki xdis.

 proeqtis avtorebi qmnian garkveul telesivrces 
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_ „rekomendaciebs“, sadac  teleauditorias windawin 
aqvs molodini, rom Sexvdeba namdvilad Rirseul da 
warmatebul adamianebs, Tumca maT gverdiT Cndebian 
saeWvo  „feisebi“, romlebic Wkuasac gvaswavlian da 
siamovnebiT „gvmoZRvraven“. 

telemediaSi amdagvari tipis Camoyalibebaze karlo 
kaWarava jer kidev 90-ian wlebSi werda: „iqmneba 
televarskvlavis gansakuTrebuli nairsaxeoba, 
reprezentatiuli „telemoZRvari“, romelic, 
misdauneburad, amJRavnebs mTeli Cveni garemosTvis 
damaxasiaTebel niSnebs: dRevandel saqarTveloSi 
yoveli meore „verSecnobili mesiaa da Tavis Selaxul 
pativmoyvareobas sxvisi daTrgunvis momakvdinebeli 
surviliT ikmayofilebs... saSinelebaa, roca dialogis 
saWiroebis SegrZneba TandaTan qreba – yvela Tavisas 
mReris an kvnesis, yvelas mxolod Tavisi monologi 
miaCnia yvelaze xmamaRla warmoTqmis Rirsad“.1 es 
sityvebi 90-ian wlebSi daiwera, Tumca damoZRvris 
tendencia arxebis zrdasTan erTad ufro gaZlierda da 
gaaqtiurda. aseT SemTxvevaSi rTulia gaerkve,  sad aris 
simarTle. rTulia Tvali gaadevno   saqarTvelos mTel 
telesivrces, miT ufro, roca  gadacemebi telearxebze 
elvis siswrafiT mravldebian da aseTive siswrafiT 
qrebian. teleproeqtebis umravlesobas xom peplebiviT  
dRemokle sicocxle aqvT. Tumca maT Sorisac aris 
proeqtebi, romlebic mizandasaxulad moqmedeben da 
seriozul gavlenas axdenen sazogadoebrivi azris 
Camoyalibebaze.

dakvirvebis Semdeg SemiZlia vTqva, rom dReisTvis 
qarTul telesivrceSi, sxvadasxva telekompaniaSi 
aSkarad ikveTeba siaxlis Semcveli erTeuli proeqtebi. 
Tumca aSkarad gamoirCeva telekompania „artarea“ _  
pirveli qarTuli arxi kulturaze, sadac TiTqmis yvela 

1 k. kaWarava „statiebi~, gamomcemeli o. yaralaSvili, Tb., 1994, gv. 165
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proeqtSi ukve damkvidrebuli Temebisadmi inovaciuri 
midgomebia. („muzeumis gidi“, „Tema“, „quCis akademia“, 
„qalaqi guSin, dRes, xval“, „vaSli da wigni“ da sxv.). 
gaCnda  programebi, romlebic axalma teqnologiebma 
moitana: „saxelmZRvanelo   norCi mutantebisTvis“, 
„radio Tavisuflebis gadacema genderuli ambebi“...

zogadad ki,  ganviTarebadi qveynebis msgavsad, 
CvenTanac prioritetuli isev sainformacio 
programebi da politikuri ToqSouebia. maTTan 
aseve warmatebulad Tanaarseboben gasarTobi 
teleproeqtebic, romlebic SefarviT, ZiriTadad, 
politikuri TemebiT manipulireben da sul sxvadasxva 
mimarTulebiT „gvmoZRvraven“. magram dro gava da  
istoria Tavis adgils miuCens yvela „televarskvlavs“, 
„telemoZRvarsa“ Tu  „telemoRvawes“... yvelafers da  
yvelas  Tavisi   saxeli  daerqmeva.

gamoyenebuli literatura:

Jurnalistika, avtorTa jgufi; Tsu. gamomc. meridiani, •	
2013;
gaz. „axali 7 dRe“, 2006, 13 – 19 ianvari;•	
gaz.“axali 7 dRe“, 2006, 27 invari – 2 Tebervali;•	
s. sigua, „avangardizmi qarTul literaturaSi“, gamomc. •	
„didostati“, Tbilisi – 1994
Jurnali „•	 H2SO4”,  s. m. u. poligrafan. me-3 stamba, 1924
,,saubrebi kinoreJisuraze“, wigni I, Tbilisi, gamomc. •	
„kentavri“, 2014; 
k. kaWarava, statiebi, gamomcemeli o. yaralaSvili, 1994•	
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musikaTmcodneoba
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           marina qavTaraZe,
 Tbilisis v. sarajiSvilis sax. saxelmwifo 

konservatoriis musikis istoriis 
kaTedris gamge, sruli profesori

                                                
ukan `axali napirebisken~

 (glokalizacia da aziuri musikaluri avangardi)

`me Cemi sakuTari kulturis gagebamde mivedi 
Tanamedrove  dasavluri musikis gavlis gziT~

toru takamicu

introduqcia

Cvens globalizebul samyaroSi sxvadasxva 
kulturebs Soris urTierToba ganuwyvetliv myardeba; 
miuxedavad imisa, rom inter da transkulturuloba 
kacobriobis Tanmdevi  fenomenia da maTi gamomwvevi 
mizezi adamianis arsebisTvis damaxasiaTebeli 
mobilobaa, XX saukuneSi is aqtualobas iZens ise, 
rogorc arasdros.

 nebismieri saxis urTierToba mravalmxrivi procesia 
da aucileblad saWiroebs masSi monawile mxareebis 
niSan-Tvisebebis gaTvaliswinebas. urTierTobis 
formebi gansazRvrulia tradiciaTa tipiT, romelic 
Camoyalibda ama Tu im kulturaSi da maTi ganviTarebis 
doniT, anu imiT Tu raoden msgavsi da gansxvavebulia 
„Tavisi“ „sxvisagan“, vinaidan TviTidentifikacia 
nebismieri cocxali struqturis (pirovnebis, xalxis, 
qveynis da a. S.) erT-erTi Zireuli moTxov nilebaa

yoveli kultura musikaluri identobis gamovlenis 
sakuTar formebsa da musikalur-enobriv modelebs 
qmnis, Sesabamisad  maTi  TviTidentobis markerebic 
gansxvavebulia. magram icvlebian Tu ara isini   drois 
Sesabamisad? 

diaqronul perspeqtivaSi sakiTxis ganxilvisas 
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mkafiod Cans, rom XX saukunis oTxmocdaaTiani 
wlebidan bevr kulturaze aRibeWda interfencia 
da interkulturuli urTierToba. mkvlevrebi 
`gansxvavebis~ Jak deridaseul cnebas eyrdnobian 
(Derrida) da SemoaqvT interkulturulobisa da 
transkulturulobis koncefciebi. deridas 
mixedviT `gansxvavebaTa~ urTierTmonacvleoba 
ganuwyvetel moZraobaSia da maTi Sedegic verasodes 
iqneba ucvleli, imis gamo, rom `gansxvavebebi~ ar 
SeiZleba  uZravad SenarCundes. marTlac, `Tavisi~-
sxvisi~ dapirispirebisas erTmaneTs gadaejaWveba ori 
binarizmi da ori sxvadasxva operacia. `Tavisi~  _ 
`sxvisi~ azrs im gansxvavebis meSveobiT iZens, rac mas 
`sxva-ucxosTan~ mimarTebaSi aqvs. rogorc Cans, aq 
saqme gvaqvs gansxvavebis meSveobiT dapirispirebasTan, 
romelic miznad isaxavs gaamyaros `me~, identoba.  
amasTanave, `Tavissa~  da `sxvisas~ Soris kavSiri 
dinamikuria, vinaidan gansxvaveba SeiZleba asimilaciam 
TandaTan waSalos. swored amis gamo, sazogadoebrivi 
mecnierebebi iZulebuli arian eWvis qveS daayenon 
tradiciuli binarizmebi, gansakuTrebiT ki binaruloba 
_ `sakuTari~_ `sxvisi~. 

aRniSnuli problema gansakuTrebul aqtualobas 
iZens postmodernis epoqis musikalur  kulturaSi, 
romlis yuradRebis centrSia gansxvavebuli 
musikaluri tradiciebis gadakveTis sakiTxi. 

Cems moxsenebaSi Sevecdebi warmovaCino urTierTobis 
is transkulturuli procesi, romelic mimdinareobs 
postmodernis epoqis sakompozitoro SemoqmedebaSi 
aziuri avangardis magaliTze. termini, cxadia, 
pirobiTia da asaxavs im siaxles, romelic aziis 
kompozitorTa axal TaobaSi aRiniSna.
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aziuri avangardi
`aRmosavluri~ musika Tavisi arsiT introvertulia 

da ufro naklebad itans ucxo gavlenebs, Tumca, XX 
saukuneSi aRmosavleT aziis qveynebSi iwyeba evropul 
musikalur kulturasTan daaxloebis procesi, romlis 
Sedegadac gaCnda evropuli tipis sakompozitoro 
Semoqmedebis fenomeni da yovelive is, rac masTan 
asocirdeba: evropuli  musikaluri kompoziciis 
kanonebi, Janrebi, formebi da Sesabamisad is simbiozic, 
romelic maTi Serwymis Sedegi aRmoCnda. cxadia, es 
procesi gamoiara evropulTan daaxlovebis gzaze 
damdgarma yvela kulturam, maT Soris qarTulmac. 
lokaluri kulturebis globalizaciis procesSi 
CarTva sxvadasxva intensivobiTa da xangrZlivobiT 
xasiaTdeba. 

dasavluri da aRmosavluri, ori tipis 
profesionalizmis urTierTqmedebis Sedegad axal 
formebs  iZenen  evropuli simfonizmi da aziuri 
muRamuri  improvizaciis principebi simfoniur 
muRamebSi (azerbaijaneli f. amirovi, niazi), makomebSi 
(tajiki t. Saxidi);   msxvil ciklur formebSi 
tradiciuli profesiuli Janrebis struqturuli 
organizebis dominirebiT. evropuli formis 
dominirebis SemTxvevaSi maTSi Semodis ceremoniali, 
Samanuri rituali (Cineli tan duni), Zveleburi 
scenuri warmodgenebi (tan duni, CJu czian eri).

axalma drom moiTxova nacionaluri 
kompozitorebisgan Tavis damkvidreba jer dasavleTSi 
(konservatoriaSi swavlis periodi da a.S.), xolo 
Semdeg samSobloSi. xandaxan aRiareba modioda 
dasavleTSi mopovebuli popularobis Semdeg (samxreT 
koreelma isan iunma aRiareba moipova darmStadtis 
Tanamedrove musikis kursebze debiutis Semdeg, xolo 
Cinelma tan dunma aSS-Si, Turqma fasil seim germaniaSi 
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damkvidrebis Semdeg.
aziuri avangardistebis `dabruneba~ sakuTar 

kulturaSi xdeba principiT _ ukan `axali 
napirebisaken~, SemoqmedebiTi meTodis modifikaciiT: 
toru takemicu, isan iuni da tan duni jer dasavlur 
avangardSi eZieben  sakuTar Tavs, xolo Semdeg Cndeba 
nacionalur masalasTan muSaobis  moTxovnileba, 
rac impulss aZlevs  arqauli plastebis warmoCenas, 
axali sakompozitoro teqnikebis gaCenas (`mTavari 
bgerisa da mTavari Tanxmovanebis~  isan iunTan, `axali 
sinkrezisis~ tan dunTan.  ase ibadeba aRmosavluri 
(aziuri) musikaluri avangardi. `me Cemi sakuTari 
kulturis gagebamde mivedi Tanamedrove  dasavluri 
musikis  Seswavlis gziT~ _ werda toru takemicu. gza 
aRmosavleTidan aRmosavleTSi dasavleTis gavliT  
aziis, afrikis, ssrk respublikebis nacionaluri 
skolis kompozitorebis  mier ganvlili gzaa.

Tu dasavleTevropelma kompozitorebma, 
gansakuTrebiT avangardistebma (j. koueli, j. 
keiji, f. glasi, s. raihi, t. raili, m. kageli, 
j. krami, j. makintoSi, s. gubaidulina da sxv.) 
moaxdines aRmosavluri tradiciebis integrireba 
da specifikurad gardatexes Tavis nawarmoebebSi 
aRmosavluri filosofiuri sibrZne, drois, sivrcisa 
da bgeris konceptebi;  azielma kompozitorebma, 
romlebmac musikaluri ganaTleba dasavleTSi miiRes, 
aiTvises XX saukunis is sakompozitoro teqnikebi, 
romlebic ufro metad Seesabamebodnen maT musikalur 
azrovnebas (serializmi, aleatorika, minimalizmi, 
sonoristika). 

aziur avangardul TxzulebebSi musikis erovnuli 
identobis gamovlena xdeba rogorc aracnobieris 
doneze gamovlenili saazrovno principebiT: 
drois kontinualuri aRqma, meditaciuroba, 
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improvizaciuloba, ise bgeris konceptiT, rac Tavs iCens 
tembrisadmi, instrumentebis arCevanisadmi, nebismieri 
axmovanebuli sagnisadmi (qaRaldi, qva, wyali da a.S.) 
specifikur damokidebulebaSi.  aq saxezea nacionaluri 
musikaluri solo sakravebis da evropuli ansamblebis 
an orkestris,  eTnikuri momRerlebis avTenturi 
JReradoba, nacionaluri sakravebis tembris imitacia 
an Sesabamisi saSemsruleblo xerxebis gamoyeneba 
evropul instrumentebze; tradiciuli ritualis 
Sexameba evropuli orkestris JReradobasTan da sxv. 

iaponelma avangardistma takemicu torum (1930-
1996) Seqmna rigi avangarduli nawarmoebebisa erovnuli 
instrumentebisaTvis. mag., koncerti `dabneleba” 
bivasa da iaponuri bambukis fleitis _ SiakuxaCisTvis. 
am TxzulebaSi is iyenebs bivas damaxasiaTebel 
bgeraTwarmoqmnis principebs, gansakuTrebul 
vibratos da SiakuxaCis `xmaurian sunTqvas~. 60-iani 
wlebidan kompozitori aqtiurad iyenebda erovnuli 
instrumentebis tembrebs kinomusikaSi. 

Cinel tan duns  (dab. 1957) miakuTvneben XX s-is 
yvelaze TvalsaCino kompozitorTa ricxvs, romlis 
Semoqmedebac dakavSirebulia, upirveles yovlisa, 
avangarduli tipis ZiebebTan (opera `marko polo~, 
simfonia `ca, dedamiwa, kacobrioba~). mag., tan dunis 
TxzulebaTa mTeli jgufi ganekuTvneba instrumentuli 
Teatris tips,  romelic aerTianebs tradiciuli 
aRmosavluri musikaluri dramis (kunqu, pekinuri 
opera, iaponuri Teatri - kabuki da no) principebs 
evropul saorkestro musikasTan, ansamblTan. tan 
duni mimarTavs sakmaod gansxvavebul da specifikur 
aRmosavlur da klasikur dasavlur saopero 
tradiciebs. msoflio musikis Seqmnis idea man ganagrZo 
youtube-sa da Google-s mier dakveTil simfoniaSi ̀ 2000 _ 
dRes: `samyaros simfonia~ mileniumisaTvis~, romelic 
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gaJRerda 2000 wlis 1 ianvars 55 telekompaniis eTerSi. 
am TxzulebaSi, kompozitoris TqmiT, is `Tavisuflad 
dacuravs sxvadasxva kulturaSi~.

tan dunis Txzulebebs Soris gansakuTrebul 
interess iwvevs `wylis pasioni~ Seqmnili 2000 wels, 
StutgartSi baxis  saerTaSoriso akademiis dakveTiT, 
maTes saxarebis kanonikuri teqstis  gamoyenebiT. am 
Txzulebis musikaluri ena, erTi SexedviT, gamoirCeva 
ekleqturobiT. tan dunis ̀ wylis pasionSi~ erTiandeba 
gansxvavebuli  vokaluri weris teqnikebi: monRoluri 
obertonuli mRera, pekinuri operis Sesrulebis 
manera SeTavsebuli oTxxmian evropul qoralsa da 
deklamaciur reCitativTan baxis stilSi. kritika 
aRniSnavda im gansakuTrebul yuradRebas, romelsac 
kompozitori vnebebis Janris musikalur qsovilSi 
CarTul wylis xmovanebas uTmobs, `me vTvli Zalze 
sainteresod _ werda kompozitori, _ rom amdeni 
kultura aRiqvams wyals, rogorc mniSvnelovan 
metaforas. es naTlisRebis simboloa, dakavSirebuli 
dabadebasTan, Seqmnasa da aRorZinebasTan. wylis 
bunebrivi wrebrunva warmoadgens aRdgomis simbolos, 
rac Tavis mxriv, imedis, ukeTesi cxovrebisTvis axali 
samyaros dabadebis metaforaa~.

analogiuri kroskulturuli fenomenia dan dunis 
`moCvenebiTi opera~, romelic warmoadgens avangardul 
performanss; masSi  erTian teqstad ikvreba wylis 
xma, baxis do diez minoruli preludia (kargad 
temperirebuli klaviris II tomi), Samanuri rituali, 
bavSvobis mogonebebSi CarCenili Cinuri simRera 
`kombostoze~ Sesrulebuli avtentur maneraSi, Cinuri 
pipas JReradoba (mag:  `tandunis `moCvenebiTi operis~ 
II naw.) 
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daskvna
aziuri avangardis magaliTze naTlad Cans, 

rom globalizaciis process mivyavarT erTiani 
transkulturuli sivrcis Seqmnamde, sadac 
Tanaarseboben kulturis sxvadasxva movlenebi. magram 
aseTi sivrcis formireba xangrZlivi  procesia. 
Tanamedrove etapze vlindeba universalizaciisa da 
lokalizaciis, globalizaciisa da TviTidentifikaciis 
Tanaarseboba. es garemoeba kargad xsnis glokalizaciis 
fenomens, romelic regionaluri specifikiT 
gamowveuli globalizaciis Tanmdev cvlilebaTa 
erTobliobas axasiaTebs.

`glokalizaciis~ termini (roland robertsoni) 
dRes farTod aris aRiarebuli Tanamedrove 
globalistikaSi. polarulad dapirispirebul 
terminTa (globalizacia da lokalizacia) Serwymis 
gziT warmoqmnili  axali fenomeni humanitarul 
mecnierebaSi Sevida rogorc kulturis ori sapirispiro 
tendenciis unifikaciis gansakuTrebuli markeri 
da vfiqrob musikaluri xelovnebis Tanamedrove 
procesebs miesadageba. 

ori mentalobis, ori tradiciis _ evropulis 
da araevropulis, dasavluris da aRmosavluris 
konvergertul procesebTan dakavSirebuli Tanamedrove  
musikaluri xelovneba apelirebs mravali kulturuli 
konteqstiT.   urTierToba xdeba stilebs, Janrebs, 
formebs, musikaluri enis elementebs, semantikur 
kodebs Soris, moicavs sxvadasxva parametrebs, Sinagan 
da garegan kavSirebs, mTelis organizebis principebs 
da gaaCnia sayovelTao xasiaTi; Sedegad iqmneba 
`axali komunikaciuri sivrce~, romelic SeiZleba 
ganvixiloT, rogorc transkulturuli bunebis  
axali sinkrezisi. musikaluri kontiniumi iZens 
JReradi realobis axal xarisxs, romelic kravs erT 
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mTelad sxvadasxva musikalur teqstebs (sivrculs, 
grafikuls, meditaciurs) da amiT axali musikaluri 
sistemis prezentacias axdens.

aRmosavleTis da dasavleTis erTian msoflio 
kulturaSi CarTvam TandaTan waSala zRvari maT Soris, 
rogorc diqotomuri cnebebis mimarT, ris gamoc sul 
ufro naklebad aqtualuria r. kiplingis cnobili 
sityvebi imis Sesaxeb, rom dasavleTi dasavleTia, 
aRmosavleTi ki aRmosavleTi da isini verasdros 
Sexvdebian erTmaneTs.
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gvanca Rvinjilia, 
Tbilisis vno sarajiSvilis saxelobis saxelmwifo 

konservatoriis asocirebuli profesori, 
xelovnebaTmcodneobis doqtori

qoreografiuli speqtakli `sutra~ _
kulturaTa da epoqaluri dialogis Suqze

mxatvar entoni gormlis, kompozitor Simon 
bJoskas da qoreograf sidi larbi Serkauis erToblivi 
qoreografiuli speqtakli ̀ sutra~ (2008 w.) aerTianebs 
Tanamedrove evropuli qoreografiisa da uZvelesi 
Cinuri sabrZolo xelovnebis Taviseburebebs. meoce 
saukunis dasavluri samyarodan CineTSi Saolinis 
berebTan stumrad Casuli pragmatulad moazrovne 
mTavari gmiri cdilobs mdidari istoriuli 
mexsierebis mqone aRmosavluri meditaciis arsis 
Semecnebas, aRmosavlur samyaroSi integrirebas. 
imdenad ramdenadac Sua saukuneebSi agebuli Saolinis 
taZris ritualebSi dRidan warmoSobisa TiTqmis 
araferi Secvlila, speqtaklSi ori civilizaciis 
Sexvedra erTmaneTisgan saukuneebiT daSoreuli 
epoqebis dialogSi gadadis. 

`sutraSi~, autsaideris garda, monawileoben 
Saolineli berebi (aTidan 26 wlis asakis CaTvliT), 
romelTa mizani sulieri da fizikuri TviTsrulyofaa. 
am gzaze isini euflebian meditaciis teqnikas, swavloben 
Zen budizmis doqtrinas, kung fus da taiTZiciuanis 
sabrZolo xelovnebebs, rac maTi yoveldRiuri 
ritualis nawilia.1 provincia xenanSi agebuli 1500-
wliani taZris tradiciebi, kung-fus stili, Zen-
budizmis filosofia araerTxel gamxada evropelebis 
interesis sagani, magram qoreografiul speqtaklSi 

1 http://www.birminghamhippodrome.com/WhatsOn_focus.asp?showId=1765
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es Tema ase Tanmimdevrulad manamde ar gaxsnila. 
kung-fus stilis da budizmis popularizaciiT 
dainteresebuli Saolineli berebis xSiri CarTva 
biznes proeqtebSi, saCvenebel turneebsa da tele-
SouebSi, religiuri komercializaciis gamo davis 
sagania. berebis kreatiulobis mxardasaWerad xSirad 
iSvelieben Zlier arguments, romlis Tanaxmad, 
budizmis Cinuri forma mniSvnelovnad miiCnevda 
samonastro ekonomikur keTildReobas im pirobebSi, 
rom `Sewirulobis kultura~ istoriulad arasodes 
yofila maRalganviTarebuli CineTSi. 

speqtaklis damdgmel jgufs aerTianebT avangardis 
tendenciebi, minimalizmis principebi da, rac mTavaria, 
interesi aziuri kulturisadmi.

larbis dadgmebs mudam gamoarCevs novatorobisa 
da baletis Janris uzarmazari istoriuli mexsierebis 
sinTezi. Tanamedrove qoreografiaSi `qoreografi 
sakuTari deklaraciebiT, TiTqosda, Sedis ukve 
arsebul globalur qoreografiul sivrceSi da 
xels uwyobs erTiani mxatvruli procesis winsvlas, 
romelSic msoflio civilizaciebis warsulisa da 
awmyos SemoqmedebiTi gamocdilebaa SeduRabebuli~.1 
speqtaklSi saxezea Tanamedrove sabaleto cekvisTvis 
damaxasiaTebeli antiierarqiuli qoreografiuli 
azrovneba.2 aseve tipuria gasaocari siswrafe da 
mudmivi ritmuli cvlileba.3 meore mxriv, speqtaklSi 
vlindeba larbis gataceba aziuri kulturiT, iogaTi 
da sabrZolo xelovnebebiT. `sutras~ Seqmna mas 
STaagona Saolinel berebTan vizitma, rac speqtakls 
erTgvar avtobiografiulobasac aniWebs.

entoni gormli, romelic adamianis sxeulis 

1  loria nana. baletis istoria. Tb.: Sps `si-ji-es~, 2014, gv. 154
2  http://www.east-man.be/en/10//  
3 http://www.contemporary-dance.org/contemporary-dance-history.html
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musikiT, Sinagani ritmiT interesdeba, mudam gvaiZulebs 
SevxedoT sxeuls sruliad sxva ampluaSi. amdenad, 
bunebrivia misi interesi qoreografiisadmi, rac 
mas adamianis sxeulis SesaZleblobebze dakvirvebis 
saSualebas aZlevs dramaturgiul sivrcesa da 
dinamikaSi. gormlisTvis cekva komunikaciis saukeTeso 
instrumentia. igi qoreografias xelovnebis 
yvelaze pirdapir da gabedul formad moiazrebs, 
radgan cekva, misi azriT, grZnobebs Suamavlis 
gareSe gamoxatavs. gormlic gatacebulia indoeTis 
monastrebSi stumrobisas Seswavlili budizmiT da 
meditaciis xelovnebiT.1 am gavlenam gansazRvra misi 
SemoqmedebiTi kredo _ dagvanaxos adamianis adgili 
naklebad versternul samyaroSi, radgan pragmatul, 
sulierebisgan, inteleqtualuri determinatebisgan 
daclil dasavlur kulturaSi adamians aRaraferi 
esaqmeba.2 

speqtaklis musikis avtori Simon bJoska, romelic 
ganicdis baltiispireTis kompozitorebis _ arvo 
piartis, peteris vasksis, lepo sumeras, erki-sven 
tiuris, amerikeli minimalistebis _  stiv raixis 
da jon adamsis minimalisturi musikis gavlenas, 
speqtaklisTvis organulad morgebul rafsodiul 
partituras qmnis (2 violinos, Celos, fortepianos da 
dasartyamebis cocxali Sesruleba). 3 es musika, romelic 
aerTianebs avangardis, minimalizmis tendenciebs da 
romantikuli musikis lirikul saxierebasac, udides 
rols TamaSobs speqtaklis ideis gaxsnaSi. aRmosavluri 
sabrZolo xelovnebis poeturoba da autsaideris 
personaJi bJoskam romantikuli musikiT, sabrZolo 
1  http://www.independent.co.uk/arts-entertainment/art/features/a-box-of-
delights-antony-gormleys-sutra-831379.html
2  http://www.seriousart.org/archive/gormley_interview.html
3 http://www.ballet.co.uk/cgi/reviews_database_search/db_search.
cgi?production=Sutra
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suli ki minimalisturi musikiT gamoxata. am stiluri 
Senakadebis wyalobiT kompozitorma, Tavis mxriv, 
gaamZafra epoqaluri dialogis gancda. igi upirispirebs 
romantikul da saocrad motorul musikas, riTac surs 
dagvanaxos berebis Sinagani simSvide da garegnuli 
energetika, fiqrisa da moqmedebis dapirispireba. ideis 
da sakompozitoro Canafiqris sruli Tanxvedris gamo 
bJoskas musikiT gaformebuli speqtaklebi warmatebiT 
idgmeba msoflioSi.1 

`sutra~ stilebisa da kulturebis Sexvedris 
adgilia.2 tradiciasa da Tanamedroveobas Soris 
gadebuli xidi ki misi ideaa. am mxriv, upirvelesad 
yuradRebas iqcevs saTauri, romelSic raRacis 
dakavSirebazea miniSneba. cnobilia, rom siuJeturad 
avtonomiuri Cinuri sutrebi krebulebSi SeerTebuli 
iyo palmis foTlebisgan moqsovili ZafebiT.3  
qoreografma marTlac dagvanaxa kavSirebi, romelic 
myardeba  dasavluri tanvarjiSis saltoebs, hip hopis 
tradiciebsa da aRmosavlur  sabrZolo ileTebs Soris, 
aseve speqtaklSi gamoyenebul miniaturul da realur 
yuTebs Soris. fiqsirdeba winaaRmdegobrivi kavSiric 
berebis sabrZolo strategiasa da budizmSi Zaladobis 
fundamentur akrZalvas Soris.

speqtakli adamianis  srulyofilebisken swrafvis 
etpebs ise aRwers, rom siuJeturi fabula ar 
eqvemdebareba scenebis mizez-Sedegobrivi kavSirebis 
logikas, musikalur-qoreografiuli pauzebiT 
gamijnuli 16 monakveTi realobis axal-axali suraTebia. 
es Tanamedrove qoreografiis TaviseburebebiT da 
speqtaklis TematikiT Tanabradaa gamowveuli. rogorc 
1  Http://en.opera.se/om-oss/personal/portratt/szymon-brzoska
2  http://www.ballet.co.uk/cgi/reviews_database_search/db_search.
cgi?production=Sutra
3  http://www.ballet.co.uk/magazines/yr_10/apr10/gw_rev_sidi_larbi_
cherkaoui-shaolin_monks_0310.htm
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cnobilia, Tanamedrove baletSi narativi azrs kargavs, 
prioritetulia sivrcesa da droSi miznis gareSe 
moZraoba.1 uZvelesi Cinuri sutrebic xom yovelgvari 
siuJetis gareSea dakavSirebuli, maTSi arc Txrobaa, 
arc siuJeturi fabula. 2   SemTxveviT ar uwoda 
presam speqtakls `aforizmebis an mokle suraTebis 
koleqcia~.3 sagulisxmoa, rom Cinuri peizaJi arafris 
analizs ar iTvaliswinebs. man bunebis srulyofilebis 
da mSvenierebis gancdiT bednierebis provocireba unda 
moaxdinos. aleqsandre meni Tvlida, rom evropelisTvis 
Cinuri sulierebis Semecnebis pirveli safexuri swored 
maTi peizaJebis xilvaa. `es zogadsakacobrio sulieri 
fesvebia, romlebic xalxebis daaxlovebis sawindaria~.4 
moqmedebis msvlelobis plans speqtaklSic swored 
peizaJuroba Caanacvlebs. logikuri iyo, rom dadgmaSi 
yuTebiT awyobili lotusis yvavilic vixileT, rasac 
esTetikuri mSvenierebis ganzomilebaSi gadavyavarT. 
Cinur ferweraSi siwmindis simbolod aRiarebul 
lotusis yvavils Serkauim udidesi datvirTva mianiWa. 
yvavilis pirobiTad butkoze Camomjdari biWuna 
meditirebs, yvavilis furclebSi Camsxdari berebi 
loculoben, rac `berebiT garSemortymuli budas 
inkarnaciis asociacias iwvevs~.5  

rogorc cnobilia, XXI saukunis Teatraluri 
dadgmebi xasiaTdeba dekoraciis naklebobiT. 
konkretul SemTxvevaSi dekoraciis praqtikuli 
ararsebobis da ganaTebis nulovani gamoyenebis 
1  http://www.contemporary-dance.org/contemporary-dance-history.html
2 http://www.huffingtonpost.com/jillian-burt/sidi-larbi-cherkaouis-
sut_b_734307.html
3  http://bachtrack.com/review-sadlers-wells-sidi-larbi-cherkaoui-sutra-ali-
thabet
4  http://www.alexandrmen.ru/books/histrel/hr_1_03.html
5  http://bachtrack.com/review-sadlers-wells-sidi-larbi-cherkaoui-sutra-ali-
thabet 
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SemTxvevasTan gvaqvs saqme, Tumca saxezea mkafio 
pozicia scenis feriTi gaformebisadmi. TeTri feris 
gauferulebuli tansacmeli, TeTri yuTebi, TeTrad 
ganaTebuli scena TeTris, rogorc garkveuli emociis 
masimbolovebeli feris fsiqologiur SesaZleblobebs 
avlens. am SemTxvevaSic saqme gvaqvs Cinuri peizaJuri 
ferweris aracnobier an sulac cnobier gavlenasTan. 
grandiozuli monoqromuli peizaJebi CineTSi 
gragnilis formiT inaxeboda. daTvalierebisas mas nel-
nela xsnidnen da mayureblis fantaziis gaaqtiurebis 
mizniT TeTr monakveTze yovndebodnen. swored ase, 
TandaTan ixseneba Cven Tvalwin legos principiT 
gadawyobili yuTebis peizaJebi. TeTri yuTebis 
gadaadgilebis momenti fantaziis gaaqtiurebas iwvevs, 
ris gamoc gviadvildeba axali figuris gonebaSi 
warmodgena yuTebis morigi realuri konfiguraciis 
dasrulebamde. mTavari am ̀ Canaxatebs~ Soris arsebuli 
kontrastebia, romelic TviT musikalur mxareSic 
moZravi da meditaciuri, romantikuli da Tanamedrove 
bgeriTi samyaros mudmivi dapirispirebiT aisaxa. 
scenebs Soris dekoraciis Secvla da `qoreografiul-
musikaluri siCume~ suitasTanac iwvevs asociacias, 
romelic aseve gamoricxavs gamWoli ganviTarebis 
dramaturgias. scenebi musikalur-qoreografiuli 
pauzebiTaa gadabmuli. SemTxveviT ar Seafasa es dadgma 
presam, rogorc  `siCumeebis pasaJebiT aqcentirebuli 
WvretiTi nawarmoebi~.1  

gansakuTrebul ganmartebas iTxovs speqtaklis 
erTaderTi dekoracia _ naZvis masalisgan gamoWedili 
adamianis zomis yuTebi. egzistenciur sagnad 
gadaqceuli yuTebis geometriuli konfiguraciebiT 
warmodgenilia kelia, sarkofagi, sawoli, sayovelTao 

1  http://www.ballet.co.uk/cgi/reviews_database_search/db_search.
cgi?production=Sutra
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sasaflao, magida, navi,  lotusis yvavili, dominos 
qvebi. monawileebi ikaveben yuTis Sida da gare sivrces, 
Tavsdebian mis zemoT, gverdiT, imalebian masSi, rac 
sxva araferia Tu ara yuTis sivrcis mentaluri 
aTviseba miznis Sesabamisad. amgvari improvizacia 
mZafrad gvagrZnobinebs Teatralizaciis elements.1 xis 
naWrebis realuri zemoqmedeba swored am `Teatralur 
da arqiteqturul  ileTebSi mdgomareobs~. 2 adamianis 
zomis yuTebi ganasaxierebs samyaros samyaros SigniT. 3 
vinaidan yuTSi moZraoba SezRudulia, masSi moTavsebuli 
adamianebis qmedeba Serkauis mier SemoTavazebul 
testad aRiqmeba. rogor miviRebT SezRudvas, vecdebiT 
Tu ara mis gadalaxvas, vaqcevT Tu ara mikro sivrces 
makro samyarod. mxatvrisTvis yvelaze Zlieri scena 
swored iarusebian saZinebelSi myofi berebis sizmaria, 
sadac isini am masobrivi SezRudulobis gadalaxvas 
yuTebze dartymebiT cdiloben. ̀ es cocxali sxeulebia, 
romlebsac sizmarSi moZraobis sakuTari sqema aqvT, 
Tumca siaruli da triali koordinirebul moZraobebSi 
gadaizrdeba~.4 qoreografis genialur mignebad unda 
aRviqvaT yuTebis uSualo CarTva `qoreografiul 
partituraSi~, rodesac isini sxeulis nawilad 
aRiqmeba. `acekvebuli yuTebi~ dekoraciis funqcias 
kargavs da iqmneba moqmedebis sruliad cariel scenaze 
mimdinareobis iluzia. multimediuri saSualebebis 
bumis epoqaSi minimalisti mxatvris da qoreografis 
kreatiuloba scenis erTaderTi dekoraciiT 
1  http://www.independent.co.uk/arts-entertainment/art/features/a-box-of-
delights-antony-gormleys-sutra-831379.html
2  http://www.ballet.co.uk/cgi/reviews_database_search/db_search.
cgi?production=Sutra
3  http://www.huffingtonpost.com/jillian-burt/sidi-larbi-cherkaouis-
sut_b_734307.htmlBottom of Form
4 http://www.independent.co.uk/arts-entertainment/art/features/a-box-of-
delights-antony-gormleys-sutra-831379.html
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manipulirebaa, rac sruliad uprecedentoa TviT meoce 
saukunis TeatrisTvis. 

tradiciulis da novatorulis Serwyma yuTebis 
donezecaa gamoxatuli. kerZod, epoqaTa Sexvedris 
morig gamovlinebad gvevlineba speqtaklis anomalia 
_ erTaderTi aluminisgan damzadebuli yuTi, romelic 
disciplinirebul samonastro cxovrebaSi `ucxo 
sxeulis~ SeWras simbolizirebs. am `gamonaklisiT~ 
qoreografi Segvaxsenebs, rom arsebobs mkacri wesebi, 
romlebmac saukuneebs gauZles. mxatvris azriT, 
aluminis futuristuli yuTi gvagonebs teqnos, sul 
sxva saukunes. 1 

qoreografs surs dagvanaxos kontrasti 
ritualur sabrZolo varjiSebs da autsaideris 
piradul gancdebs Soris, romelsac avangarduli 
qoreografiiT gadmoscems. berebis gasaocari 
siswrafe, qoreografiuli sinqroni kinematografTan 
iwvevs asociaciebs da konkurencias uwevs Tanamedrove 
SouebSi multimediuri saSualebebiT miRweul efeqtebs. 
sabrZolo ileTebi qoreografiis modernizebuli 
moZraobebis wyalobiT aTletizmis da hip hopis 
elementebsac iTavsebs, rac hipnozurad zemoqmedebs.2 
sabrZolo varjiSi Saolinis berebis yoveldRiuri 
yofis nawilia, romelic Tanabrad iTvaliswinebs 
rogorc gonebis, ise sxeulis disciplinirebas. es 
idea imTaviTve iyo Cadebuli sabrZolo ileTebSi, 
rodesac tanis dinastiis yvelaze Zlevamosili 
imperatoris tan li Siminius taxtze dasabruneblad 
berobas sabrZolo xelovnebis Seswavla mouwia. dilis 
tradiciuli  budisturi ritualis Semdeg iwyeboda 
kung fus varjiSebi muStebiT da TviTdacvis yvelaze 

1  iqve
2  http://www.manchestertheatres.com/sutra.htm
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efeqturi iaraRiT _ joxiT.1 sabrZolo joxis, imave 
gunis nairsaxeobebidan Serkauim gamoiyena gunban-
joxi, xmlis, imave daos jgufidan ki grZeli fudao. 
gasaocaria, Tu rogor axerxebs qoreografi efeqturi 
sabrZolo scenebis dapirispirebas subieqturi 
gancdebis gadmomcem mizanscenebTan. am kuTxiT dadgmis 
uZlieresi monakveTi sabrZolo varjiSis damTavrebis 
Semdeg aluminis yuTSi mokalaTebuli biWunas da 
stumris meditaciur cekvas ukavSirdeba. isini 
cdiloben moergon patara sivrces, miaRwion tandems. 
qoreografis azriT, meditaciisas swored aseT patara 
keliaSi yofna axdens eqstraordinaluri sulieri 
SesaZleblobebis stimulirebas. martosulobis 
tragediis gadmomcemi scena asociacias iwvevs rodenis 
moazrovnesTan. Serkaui Tavs martosulad grZnobs 
beris keliaSi. aq qoreografi iyenebs Tanamedrove 
qoreografiis iseT principebs, rogoricaa ̀ izolacia~, 
(sxeulis sxvadasxva nawilis gamoyofa da maTi 
damoukidebeli moZraoba) da `opozicia~ (sxeulis 
erTi nawilis mis opoziciur nawilTan sapirispiro 
moZraoba)~.2 

speqtaklis avtorebs surT daamsxvrion dasavleTis 
da aRmosavleTis mcdari warmodgenebi erTmaneTis 
Sesaxeb, azri aRmosavluri kontinualuri da dasavluri 
diskretuli azrovnebis, aseve tradiciisa da 
novatorobis SeuTavseblobaze.  maT aiteresebT, Sedgeba 
Tu ara dialogi Tanamedrove adamians da saukuneTa 
siRrmidan momdinare tradiciebis damcvelT Soris. 
autsaideri uxilavi barieris gadalaxvas cdilobs, 
romelic Tundac CineTis kedelSi SeuRwevlobiTaa 
simbolizebuli. speqtaklis bolos ori samyaros 
warmomadgenlebis urTierTsimpaTiebic gamoixateba 

1  http://www.shaolin.ru/shaolin/kungfu/shaolin-inshougun.php
2  loria nana. dasaxel. naSromi, gv. 157
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_ berebi evropul tansacmels icvamen, xolo Serkaui 
saocari sizustiT imeorebs berebis ileTebs. dialogi 
Sedga, magram romantikuli, tonaluri musikis dinamika 
aSkarad acdenilia Saolinis berebis moZraobebis 
dinamikas. am musikis qronotopi aRmosavluri sabrZolo 
scenis qronotops ar emTxveva. xom ar aris es  miniSneba 
imaze, rom autsaideris mier maTematikuri sizustiT 
Sesrulebul sabrZolo ileTebs raRac Sinagani mainc 
aklia, rac 2 TveSi an 2 weliwadSi ar iswavleba.1  

mosazreba baletis dramaturgiis Sesaxeb, 
romlis Tanaxmad, igi `oTxi tipis dramaturgiis 
sinTezia (Teatraluri, musikaluri, qoreografiuli, 
ferweruli)~,2 SesaZloa gavrceldes `sutrazec~. 
konkretuli direqtivebiT Serkauim musikaluri 
gaformeba da mxatvroba Teatralur-qoreografiul 
ideas da dramaturgias organulad dauqvemdebara. 
speqtakli futuristuli tendenciiT, kontruqtivizmis 
esTetikasTan dakavSirebuli yuTebis geometrizmiT, 
jgufis da solistis qoreografiuli partiis 
dapirispirebiT, scenuri sivrcis decentralizaciiT, 
musikis da sacekvao moZraobebis damoukideblobiT 
ufro avangardis esTetikisken ixreba, romelic 
qoreografiul Tu sabaleto dadgmaSi scenuri sivrcis 
gasaocar gafarToebas iTvaliswinebda. 

1http://www.ballet.co.uk/cgi/reviews_database_search/db_search.
cgi?production=Sutra
2  loria nana. dasaxel. naSromi, gv. 7
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Tamar Bokuchava,
Shota Rustaveli Theatre and Film Georgian State 

University
Professor

FOR THE OF DRAMATIC AND POSTDRAMATIC 
THEATRE GENERAL 

1. While analyzing dramatic theatre the researcher takes into 
consideration some main features of dramatic theatre shaping 
its identity.  First of all it is the attitude to the spectacle 
as to the accomplished independent product. Besides its 
logocentric and literature centric mood, fable’s development 
dominant linear-progressive character, monadic principle 
of time-space modeling etc. All those features come from 
the reflecting-mimetic understanding of the arts nature. The 
specifics of dramatic theatre define the general features of 
its scientific analyses. 

2. The postdramatic theatre opposes the dramatic one through 
overcoming the principle of dominancy of drama (literary 
base).  It creates theatrical events based on different 
principles. The task of postdramatic theatre features 
essential analyses sets new objectives and challenges for art 
criticism because the new theatrical practice questioned the 
old methodology.  

3. Hans-Thies Lehmann in his book underlines some 
peculiarities of postdramatic theatre and shows, that new 
theatrical practice contradicts the old one. It seeks to 
overcome the structure hierarchy, sign-symbol language. 
Continuing the modernist trend of provocation, it goes 
much further and calls into question all concepts or ideas of 
logocentric rationalistic consciousness.  

4. The adequate critical analyses of postdramatic theatre must 
be based on the conception of non mimetic theatre. The 
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communicative and artistic nature of postdramatic theatre, 
its principally different relation to reality must be analyzed 
as a sensual experience of postmodern world view and 
philosophy. 

5. Elements of Postdramatic Theatre in Robert Sturua’s 
“Styx”.

6. Conclusion. 

Maka Vasadze,
Shota Rustaveli Theatre and Film Georgian State 

University
The doctor of Arts,

CONCEPTS OF POLIKARPE KAKABADZE’S 
CLASSICAL PLAYS BY STURUA’S METHOD

Robert Sturua’s staging of the Georgian classical plays 
in Rustaveli theatre gained more or less success. Anyway 
it caused the fierce discussion in our society. The reason 
might be the classical works what was read and carried out 
by director absolutely in a different way. This time I refer 
sturua’s interpretations of the plays of Polikarpe Kakabadze – 
“Kvarkvare Tutaberi” and “Three Virgins”.

Maintaining the basic essence, internal structure, concept 
and generic characteristics of the work is very difficult during 
the re-interpretation of dramatic work. The best example is the 
concepts of Kakabadze’s plays’ with the method of Sturua. 
There are some places where the text is inserted in “Kvarkvare” 
and also in “Virgins” or sequence of actions is violated. In short, 
Robert Sturua offers us the new installation of Georgian classical 
works. In “Kvarkvare” there is extracted quotations from the 
other plays of Polikarpe Kakabadze where are given variation 
of faces. Moreover the director added a scene “The Career of 
Arturo Ui” from the play of Bertolt Brecht. The director used the 
play “Three Virgins” in “Virgins” as a base but for aggravation 
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of the idea he used the excerpts from “Kakhaberi’s Sword” and 
“Kvarkvare”. Meticulous working on dramaturgical material 
is characteristic for the theatre language of Robert Sturua. 
First of all, director is working on text and then he is doing 
some compilation from the text. He creates his text from the 
existing work. In “Kvarkvare” Robert Sturua exposed not only 
Kvarkvare but a society what allows and stand the existence of 
Kvarkvare. Perhaps that is why director showed us Kvarkvare’s 
metamorphoses in the play and the different imitations of his 
masks. “Virgins” is fairy-scene allegory of our unfortunate 
country and of the people living in and becoming the flattening 
mass. We could perceive the performance as another warning or 
another plea for awakening. The artist tell us:  Living in constant 
fear and obedience is impossible when the authorities don’t care 
about the state, motherland or people and they think only for 
their own glory or how to gain the power. We of our slavish 
obedience encourage them to enforce their criminal intentions.

Transformation what was undergone by Polikarpe 
Kakabadze’s characters gave more publicist sonority to their 
faces. As I already mentioned unusual dynamics of scenic 
narration is one of the signs of Robert Sturua’s theatrical 
language. Unification of the different theatrical genres or 
direction in one play is characteristic for Robert Sturua’s 
directing language. The best example is “Kvarkvare and 
“Virgins”. “Virgins” is synthetic play staged with the modern 
post-modernistic methods. Physical, verbal, dramatic, musical 
theatre elements are combined in the play. Despite having such 
changes of plays in both performances Robert Sturua hasn’t 
violated the main dramaturgical essence of Polikarpe Kakabadze 
because itself Polikarpe Kakabadze always used to expose the 
negative parts of public life in his creation. Characters of his 
comedies expertly use a different masks. Director raised exactly 
one of the main topics in the foreground from the creativity of 
Kakabadze.
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Mariam Iashvili,
Shota Rustaveli Theatre and Film Georgian State 

University

EPIC THEATRE AND POST-HEROIC MANAGEMENT

“Epic theatre” for Brecht is high-skillfully arranged organic 
space with its difficult content and is characterized by a various 
social objectives.

Heiner Muller considered impossible to do anything in the 
theatre after Bertolt Brecht but if it is possible it should be done 
in a different way – To use Brecht without criticism is treason 
– was often said by Muller, therefore Muller started to continue 
from where Brecht stopped.

In the recent period of his life Heiner Muller was interested 
by Dirk Becker’s booklet “Post-heroic Management” and he is 
fascinated by the metaphor of “Boiled Frog” in it.

The metaphor of “Boiled Frog” is directly connected 
to any management system what we could freely fit to any 
governmental structure, including theatre. Muller believes that 
in this case we are dealing with the model of epic theatre.

“The frog need to learn how to tease” Muller makes 
periphrasis of Dirk Becker and concludes that fight is one of the 
most astonishing feature of human – fight for breaking down a 
badly build system.

Theatre for Muller is unfinished process what sets a lot of 
questions instead of looking for a solution to lead the society to 
their roots.  Making mistakes takes a special place in this process 
– “make mistakes and make it as soon as it is possible”.
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 “DURUJI REFORMS”

1. Georgian drama in 20s of XX century – in Rustaveli 
Theater, in the young creators’ circle came to the opinion 
of the necessity for creation of new theatrical aesthetics. In 
the atmosphere of great social and political changes which 
took place in the country, for the purpose of artistic and 
administrative transformation grounds of the theatre, and by 
the initiative of Sandro Akhmeteli and young actors there 
was established a corporate union “Duruji”.

2. In the history of Georgian theater creation of “Duruji” was 
one of the most revolutionary coups. The manifesto of 
“Duruji” was revolutionarily radical. The text of “Duruji” 
represented a modern sample of modern Georgian theatrical 
manifesto. “Duruji” developed reforms, corporate charter, 
adopted a manifesto, a hymn, a badge.

3. On January 29, 1924 in Rustaveli theater there was publicly 
announced the manifesto of «Duruji”, which was followed 
by the broad public interest. The manifesto was supported 
by “Tsisferkantselebi” and “Futurists”.  

4. The strict disciplinary rules of “Duruji” caused the conflict 
with the Artistic Director of the theatre Kote Marjanishvili, 
because of which he left the theater.

5. The role and importance of “Duruji” in solving of artistic 
and administrative grounds of the theatre. 
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The doctor of Arts

ISSUE OF TRADITION AND INNOVATION IN THE 
MODERN GEORGIAN THEATRE

1. The tradition is the unity of ideological, artistic qualities 
what is developed and creatively learned by the next 
generation.  If an artist stays committed to the theatrical 
methods of his predecessor then he will be extruded. In 
fact, this is no longer a tradition because there are used 
completely different principles.

2. Theatrical form always requires the understanding of time. 
The criteria of attitudes towards the classical works is 
becoming necessary to be changed. According to this new 
one is exactly being created a play and it won’t become a 
follower of tradition in the form of earlier one. P. Brook 
thinks that only use of tradition essence is recommended if 
it has got the modern expressive form. Such an event can 
be considered the plays “Chinchraka” and “Stepmother of 
Samanishvili” staged in 60s of XX century in Rustaveli 
Theatre.

3. The director’s creativity searches make the innovation of 
theatrical form and at the same time changing approach to 
the classical work is important. So a play is created according 
to this new one and it won’t become a follower of tradition 
in the form of earlier one. Such an event of the Georgian 
theatre in 70s of the last century can be considered a play 
“Stepmother of SamaniShvili” staged by R. Sturua and T. 
Chkheidze in Rustaveli theatre.

4. Issue of searching form in a theatrical art is always important 
and is connected to the process of ongoing development. 
G. Tovstonogov notes that innovation is concretely related 
to exact finding of genre according to which there opens a 
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life-giving Universe of features of this work. Therefore the 
play “Kvarkvare” staged in Rustaveli theatre has become a 
significant event.

5. Robert Sturua’s “Richard III” is the best example of the 
importance of searching a new interpretations in the play 
was staged many times. Until now nobody ever tried to find 
the tragic-comic nature in Shakespeare’s play or using the 
B. Brecht’s and the fundaments of intellectual drama what 
are making metaphorical changes on the stage.

6. Innovation in the art means refinement of art cognition and 
expansion, deepening the ideological content of the play, 
enriching the style and form, improving the skills and using 
the creativity capabilities in a new way. Therefore a new 
ideological understanding of content requires a solution by 
the original means what gives rise to the search of a new 
forms.

Tamar Qutateladze,
Shota Rustaveli Theatre and Film Georgian State 

University

SEVERAL NON-TRADITIONAL STAGING

In the paper - “few non-traditional staging‘‘ -  analyzes the 
five major Georgian theater performance. They have to find a 
different generation of directors will read the text, the stage 
transformed implication and metaphor. The familiar stories, 
characters and conflicts, and opening the directors declared 
a rich gut, savvy citizen, the artist irreconcilable principles, 
why the sudden manifested in Georgian and foreign dramatists 
masterpieces.

,,Postmodern situation” or, “Postmodern sensitivity”  
reflected Sh. Gatserelia’s understanding of non-traditional 
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audience of young Georgian Theatre staged.  In the B. 
Lavreneevi’s “The decomposition.” The play was staged here 
again st Soviet revolutionary concept, it has become particularly 
valuable assistance and a free interpretation of the new socio-
political, the latest expression of Transfiguration.

A. Enuqidze’s “Irene happiness” the free interpretation 
(theater, 1994) enriched in the  ,,David Kldiashvili’s Theatre” 
area. At that time it was almost revolutionary courage 
performance was outstanding. Georgian Theater was an 
innovation in the audience on stage and be in the center of the 
action, characters and the audience in the final presentation of 
role reversal. The scene played out on the street realism’’ also 
is reflected in the reality of that time.

D. Mgebrishvili implemented has become “News” by the 
I. Mishima “My Friend Hitler” (Royal District Theatre, 2004). 
Hitler played by Nato Revaz Murvanidze and Krupi played by 
Revaz Tavartkiladze clearly portrayed the modern rules of the 
game of politics from behind the scenes. 

In the Central Theatre of the capital staged the original 
staging “Guest-host” (Theatre, dir. Valerian Gorgoshidze) 
Vaja Pshavela’s philosophical thought of antiquity tragedies 
connected with the spiritual kinship.

Implicated in a ritual of hospitality philosophical work 
free of understanding also present on the host-guest interaction 
lasting guest-host if the universe emerged from the chaos 
outside the tragic existence, even after their death or another 
transformation ritual, Vaja Pshavela’s philosophy was one of 
the A fundamental feature.
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Lasha Chkhartishvili,
The doctor of Arts, 

Modern Georgian Theatre research Center of Ilia State 
University

TRADITION AND AVANT-GARDE, THAT IS 
TRAGICOMEDY TO ECCENTRICITY

In last decades the co-production of Robert Sturua and 
Zaza Papuashvili “The Misfortunes of Darispan” was the 
most discussed performance by art critics between the other 
productions of The Rustaveli Theatre. The variety of opinions 
and sharp debates seemed familiar to Robert Sturua’s works. 
Even small performances of the producer are discussed by 
general public, but “The Misfortunes of Darispan” exaggerated 
all expectations. The opinions of art critics were divided in two 
parts. The strangest thing was that the best representatives of art 
critics of soviet times and new generation were on both sides. 
One part was sure that it was a sensation in the interpretation of 
Davit Kldiashvili, the others were against of the concept of the 
performance. 

The new interpretation of the drama of David Kldiashvili 
by Sturua&Papuashvili production was pretty realistic and 
contemporary. This play prevented the work of Kldiashvili 
from being unused. Robert Sturua has broken old stereotype 
that has been existing for about forty years. 

Art has a sense if it evolves interminably. Its approaches 
to the matter should be contemporary and should be described 
in an artistic manner. If we take a look of the performance, we 
will see that specific features are emphasized and the text is 
maintained (except several phrases). And if we don’t see the 
distinct features of the work it means they don’t exist anymore, 
they have been disappeared from daily life. Robert Sturua makes 
us recognize new reality. 
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Tamar Tsagareli,
Theatre critic; The doctor of Arts; Associated professor at 

 Shota Rustaveli Theatre and Film Georgia State University

THEATRICAL FORMS: EPOCHS AND TRENDS

It is very difficult to avoid reiteration, citation and sometimes 
more banal conclusions when one reflects on the general theatre 
art. 

What is the most important problem in the relationship 
of our students’ youth generation and the work of classic 
dramaturgy literature at our educational institutions? As I think 
the most acute problem is their relationship towards these works 
of literature. I would also like to mention that unfortunately 
you will often meet problems of the same character at the 
professional theatres. 

At any case the performance arranged according to the 
play of classical dramaturgy will not become an important art 
occasion if there will not be read modern essence. It is an axiom 
on which nobody is arguing today.   

 During the last years the forms of theatre art  became 
more difficult. To some extent it is caused by using of rapidly 
developed modern theatre technologies on the stage, but from 
the point of art view even the most bold performance of the 
exterior form arranged using the ultramodern technologies 
doesn’t represent  anything  if there is not included something 
valuable. The audience sooner or later will see, feel the inner 
emptiness of the show.   

As a rule true artist  always is ahead to his/her time. The best 
example of it is Sheakpeare, whose plays are as modern today 
that sometimes they look like the texts written by prophet.

When a young stage director (and not only) starts staging of 
the classical play, he/she should remember that he/she is staging 
the play  about today, written in the past! Here both coordinates 
of time are equally important. 
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Giorgi Tskitishvili,
The doctor of Arts,

The professor at Shota Rustaveli Theatre and Film Georgian 
State University

EVERYTHING CHANGES

Time is running out, era is replaced by the epoch and 
fashion is changed by fashion but the progress is changed by 
the ongoing. The same is true about the expressing methods and 
means of theatre.  They are also being renewed constantly. All 
above mentioned is clearly reflected on the visual vocabulary 
or non-verbal language of speech. A new form and style is 
being introduced. The problem is being changed what attracts, 
concerns or is interesting for the modern society. In short, the 
modernity and present determines directors’ plays today. There 
is a new way of work analysis. Even the classic play gains a 
new sound. 

In the work the talk is about the character from Macbeth 
by William Shakespeare and in particular the different 
understanding of Scottish king Duncan’s person in the several 
plays of Georgian directors. These are : Shota Rustaveli Theatre 
(1995), Director – Robert Sturua, Duncan – David Papuashvili; 
Tovstonogov Bolshoi Drama Theatre of St. Peterburg( Russia) 
(1995), director – Temur Chkheidze, Duncan _ Kiril Lavrov; 
Vaso Abashidze Music and Drama State  Theatre (2009), 
director – David Doiashvili, Duncan – Aleksander Begalishvili; 
Kutaisi Lado Meskhishvili State Drama Theatre (2014), director 
– Ioane Khutsishvili, Duncan – David Roinishvili. All four 
performances present the features of  kind of artistic analysis 
of Scottish King. Actors’ and directors’ different, individual 
interpretations. Four different scenic implementation of an 
acting person is being appeared in Shakespeare’s “Macbeth”. 
Of course its creators saw, perceived, recognized  the Scottish 



342

King’s artistic image on their own way. Therefore we have four 
various characters.

Every art work should be considered in the context of the 
era because a specific time determines its creation. The time, 
the era, fashion, trends are changed, so  a well-established 
stereotype, tradition, stamp, cliché are falling down and people 
are aware of this or that event in a new way. Like other branches 
of Art theatre offers us the modern interpretation.

Marina Kharatishvili,
 Shota Rustaveli Theatre and Film Georgia State University

Associated professor 

FOR THE ISSUE OF WORD TRANSFORMATION IN A 
STAGE SPACE

(Giorgio Strehler’s directing notes on Chekhov’s play “The 
Cherry Orchard”)

The work concerns with the specific issues of directing art 
and in particular it emphasizes the function of director-creator 
who creates not only the transformation forms of word in 
the stage space but also the project of this transformation as 
the form of directing text. “Directing Text” of A. Chekhov’s 
performance “The Cherry Orchard” is examined in the work 
what was organized by distinguished director of modernity 
Giorgio Strehler, in particular directing notes of the first action. 
The reference work presents the fact of directing art’s practical 
development and existence of upper levels of the specific 
theatrical literature. This indicates on Giorgio Strehler’s great 
role in development of theatrical language as fr the practical but 
also theoretical point of view. 

Giorgio Strehler’s notes are special thoughts not only about 
the theatre or stage work but also it is the means of understanding 
the mysterious layers of creative process.
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Giorgio Strehler could fulfill his special role not only by the 
practical working in world’s stage works but also he extended, 
deepened and enriched the theatrical literature with a new 
terminology.
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Zviad Dolidze,
Shota Rustaveli Theatre and Film Georgian State University

Professor  

JIDAIGEKI – THE ONE CENTURY TRADITION 

The film arts of all countries have their genre traditions that 
had gained the original positions during the decades. Most of 
them were tested by differentiation, transformation, evolution, 
but never complained the lack of film-goers, relaxation of 
interest from the side of the creative circles. Indeed their merit 
is very considerable in the development of the national film 
industries.

   Jidaigeki is the Japanese film genre which came from the 
theater as the other first film genres. The Japanese theatrical 
art had the significant impact on the local film. It is no other 
country in the world where the newly emerged cinema thus 
obeyed to the theater.

The starting point of Jidaigeki begins since the end of the 
XIX century when there were appeared the first films of the 
Japanese film pioneers. Those works depicted the past times, 
historical-heroic subjects, battles of great feudal lords and 
samurais, ordinary days of peasants and merchants. Jidaigeki is 
the same with historical film which in the era of silent cinema 
in the some west countries was called as the period or costume 
films.    

Jidaigeki had the strictly defined stylistic and conceptual 
frames. In the first years all of them were shot in the old capital 
of Japan – Kyoto because in absence of artificial lighting the 
shooting process took place in exterior only and this city was 
the suitable for the filming of production of this genre by its old 
castles, other buildings, streets and alleys. The best Japanese 
film directors worked in Jidaigeki and the first Japanese film 
star arose exactly in this genre.
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Elisabed Eristavi,
Shota Rustaveli Theatre and Film Georgian State University  

Associated  professor of the film faculty

FOR CONFERENCE  “TRADITION AND AVANT-
GARDE” “CORN ISLAND” BY GIORGI OVASHVILI

1. Film’s idea
2. Film’s themes
3. Definition of images
4. Image of the old man
5. Image of the girl
6. Specific of narrative
7. This film is avant-garde in Georgian cinematography
8. Rhythmical movement of narrative
9. Psychological texture
10. Nature as main theme
11. Frames style
12. Camera movement
13. Lighting style
14. Tonal variation of the structure
15. Simbols as rhythmical movement
16. Simbols as part of the narrative
17. Images and nature 
18. Visualization of location
19. Style of soundtrack
20. Character of soundrack
21. Function of soundrack
22. Music as voice of hero and part of sound structure
23. Dialog system
24. Audiovisual structure
25. Function of Postproduction
26. What kind of film is “Corn Island
27. Philosophical sounding film
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Lela Ochiauri,
Shota Rustaveli Theatre and Film Georgian State University  

The doctor of Arts, Professor

NEWEST HISTORY OF GEORGIA – “QUALITY 
MARK” OF SUCCESSFUL GEORGIAN FILM

Recently almost in parallel several films have been made in 
Georgia which have reflected the historical events and outcomes 
that comprises the newest history of Georgia. The films showed 
those events from different standpoints, based on different 
backgrounds and highlighting different problems. It has been 
long since the abovementioned issues have not attracted the 
attention of the contemporary Georgian filmmakers although 
those event were worth of being narrated.

Those issues were the changes which took place in 90-ies 
in Georgia: change of State system, administrative structures, 
outcomes of so called, Tbilisi civil war, wars in Abkhazia and 
Samachablo (I mean political and social situations but not the 
battles or attacks as such), the processes that had influenced 
physical and spiritual lifestyle, inner state, conditioning of 
present and future perspectives of the Georgian people, and 
especially the young generation.

The themes mentioned above were touched by Georgian 
cinematography starting only from 2005, by the film of Levan 
Tutberidze “Trip to Karabakh” and then followed by the 
“Conflict Zone” by Vano Burduli, “On the Other Side” by 
George Ovashvili, “Long Bright Days” by Nana Ekvtimishvili 
and Simon Gross, “Susa” by Rusudan Chkonia, “Born in 
Georgia” by Tamar Shavgulidze, “Smile” by Rusudan Pirveli, 
“Brother” by Teona Mghvdeladze-Granade and Tier Granade, 
“Machine that Extinguishes Everything” and “Tangerines” by 
Zaza Urushadze.

These very films, on one hand, have presented new 
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Georgian cinematography and on the other hand, they brought 
international success to it.

Zaza Urushadze’s film “Tangerines” made  even more, 
it broke all  existing “traditions” and  moved forward, from 
European to American continent. The film was nominated 
among the five Oscars Foreign Language Films and was left 
behind of the Oscar winner y a few votes. 

Manana Paitchadze
PhD. Philologist 

hota Rustaveli Theatre and Film Georgian State University

RENÉ CLAIR AS ADAPTATOR 
OF THE FAUST THEME

In world movie art is René Clair the name associated  with 
avantguard and with tradition. Moreover, René Clair created 
the author’s tradition – the melodramatic tragicomedy based on 
the principles of poetic realism  full of irony and parody. 

The movie “Beauty of the Devil” shot in 1950, is the best 
illustration of this. Among the other film adaptations shot on  the 
Faust theme, René Clair’s movie takes a special place first of all 
because of the fact that the director offers the viewer “Faust’s” 
adaptation by Goethe and the legend of Faust as well as “A tragic 
story of doctor Faustus” by Christopher Marlow. Concequently, 
“The Beauty of the Devil” of René Clair represents a director 
author’s film-parable which theme core is seemingly based on 
“Faust” by Goethe, but at the same time it is full of collisions 
and allusions of   “Faust”  from the legend and from Marlow’s 
play. 

René Clair’s tragicomedy “Beauty of the Devil” was and 
still remains to be  a new word in a number of movie adaptations 
on the Faust Theme. The influence of this movie and its author 
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– the director and the screenwriter René Clair - on modern 
Faustmovies vs. Adaptations – such as Terry Gilliam’s movie 
“The Imaginarium of Doctor Parnassus” (2008) and on “Faust” 
by Alexander Sokurov (2012) is obvious  enough.

Ketevan Trapaidze,
The Doctor of Arts,

 Associated professor at 
Shota Rustaveli Theatre and Film Georgian State University

TOLD IN THE WAY OF ARAK

The work concerns to innovative conditional method in the 
film “Londre” shot by director Tamaz Meliava in 1966 what 
is based on the Georgian folk tales with the script created by 
the writer Otar Chiladze. This work has got all characteristics 
and qualities of metaphorical fable or poetic parable. At the 
same time, the strong social-political sonority is obviously felt 
in it. Say and pain of artist and citizen is clearly and sharply 
separated. The first time in the Georgian film history there is 
wittly used active involvement of narrator in development of 
the voice plot beyond the scenes. Also like the narrator invisible 
drummer who is one of the participants of the film becomes an 
acting person. 

The Georgian filmmakers often resorted to allegory 
to deceive the Soviet censor in 60s.  Artists could easily 
demonstrate their stance with the tale and fable. By the help 
of reliable intuition a viewer accurately understood the say 
through the metaphor or subtext what was in the film. In this 
way, the Georgian filmmakers were talking to people about the 
issues of their interest. They presented the pain what was not 
said loudly.
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 Giorgi Ugrelidze,
Shota Rustaveli Theatre and Film Georgian State University, 

PHD student of cinema and television faculty,
Supervisors: Davit Janelidze, Lela Ochiauri

UNDERSTANDING OF TIME AND SPACE IN THE 
CINEMA AND ON TV

The issues that time and space resolve in cinema and on TV 
are almost identical. When the story is being told on the screen, 
it is time for the filmmaker to use creative methods and present 
the past, present and future time of the story to the viewer with 
specific language, according the scenery. 

The understanding of space issues is raised in almost all of 
the work that is displayed. If the film’s characters move from 
one geographical point to another, it is necessary for the director 
to have creative solutions for issues, because the story on the 
screen should be clear and convincing for the audience.

Creative time and creative space differs from real time and 
real space.

In general, television and film production are subjected to 
certain standard of time. For example, short and feature films 
have a specific, accepted and recognized duration. During the 
story, the film length is important because although history 
develops over several decades it must be condensed in a film 
which is composed of a series of short feature length screen 
shots. In all these cases, it is necessary to transform real time 
into creative time. 

According to the screen specifics, it is important to resolve 
space issues too, as the story of the scenery can be developed 
in different geographical environments such as interior and 
exterior. In this case, the director of the movie follows the 
continuity of the principles established in various episodes of 
combining work on location so that viewers perceive the film 
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as a whole. In this case, time and space creatively transform 
the main instrument in the hands of the director, which is 
montage.

With the help of film montage the film director makes 
screens in the desired condition. 

Giorgi Ghvaladze,
Associate professor 

ABOUT THE HALF CENTURY JUBILEE AGAIN

 Recently, the cinematographic circles celebrated the 
80th anniversary of the well-known Georgian film director 
Merab Kokochashvili. The survey conducted among the 
cinema critics ten years ago uncovered “Big Green Valley” 
as the century movie; even this is enough for evaluation of 
Kokochashvili’s merit, though, exactly half a century before 
this successful work, was released a short film “Mikha” directed 
by M. Kokochashvili based on the story “Ladykiller” (Mususi) 
written by the big Georgian classical writer M. Javakhishvili. 
This is a case when the original story represented the national 
treasure, cultural heritage. Realistic expression of personality 
is characteristic to the writer’s creative work as well as his 
laconism, outstanding composition set-up, dynamism of story-
telling and what is especially profitable for cinematography – 
diversity of personality of the characters and figurativeness of 
action development.

The issue of real, true and unconquerable love is given both 
in the story and the movie. After returning from military service, 
Mikha learns that his enamored Fefelo is getting married by 
force. He tries at his best to make Fefelo’s father change his 
decision, though in vain – Peter wants a rich son-in-law, love 
has no meaning to him. Absence of the permission stands 
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between Mikha and Fefelo and looks like an invincible fence 
erected between the oppositional interests. The corresponding 
episode along with the dancing scene carved by the film director 
is extremely luminous. These moves bring cogency, fluency in 
narration and naturality first in the story, then in the screening. 
The ensemble of perfectly selected actors undoubtedly 
contributed to this; among them Z. Kapianidze shall be outlined, 
performing Mikha’s role. This was the actor’s debut.

The road bringing the enamored to victory is uncommon 
and at a glance, even unhealthy, but Javakhishvili manages to 
provide original finale and persuasiveness using the writer’s 
intuition characteristic only to him as to one of the best experts 
of womens’ characters in the national literature. This also 
facilitated Kokochashvili to find that way out and make the right 
decision according to which Mikha and Fefelo - shortly saying 
their love – are the winners in the movie. Showing that much 
freedom and independence in that era, when the so-called N. 
Khrushchov’s (Soviet Union governor of that period) “Warming 
period” has already passed, was a bold step from the director’s 
side. Kokochashvili managed to animate the literature source 
and interpret it in a better way than the impressive story of the 
classical writer on love.

The reason of longevity of “Mikha” lies in Kokochashvili’s 
poetic narration and depth of unlimited, articulate movie 
language. Like in all well-known works, success is conditioned 
by integration of different components: mastership of actors, 
innovative view of director, synchronized collaboration of 
the artist V. Arabidze and the cameraman G. Gersamia, also 
beautiful music of the composer N. Mamisashvili. All these 
compounds brought in a synthesis that endured half a century.
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Teo Khatiasvili,
Associated professor at

Ilia State University

CHANTAL AKERMAN’S “NOTHING HAPPENS” ART

1. Chantal Akerman’s hypperrealism as her experiment;
2. Space and body – the main objects of investigation for 

Chantal Akerman’s  self-identification;
3. The room as a mataphor of everyday routine, of jail;
4. Killing of man as a symbolic act to aliminate patriarchal 

repression (Jeanne Dielman);
5. Megapolis as a body and other space of identification (News 

from Home). 
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Irina Abesadze,
 Professor at 

Shota Rustaveli Theatre and Film Georgian State   University,
Humanities, social sciences, business and management faculty

The doctor of Arts,

EUROPEAN ROOTS OF AMERICAN  MODERNISM

 In the years of World War 2 number of European directions 
of art spread in the USA. The main reason of this tendency was 
increased migration of European avant-garde artists. Increased 
migration on the other hand was caused by aggressive anti-
Semitism of Nazis in Germany and terror of upcoming war 
in France and other European countries.  By that time in the 
USA, there existed every condition for artists to work and live 
without fear, American collectors were highly interested in 
their avant-garde experiments and Art-dealers were motivated 
to bet on those artists who not only were not adequately praised 
in Europe, but also were degraded and criticized. Nowadays 
it is obvious, that economic decisions of Solomon and Peggy 
Guggenheim, spouses Rosenbergs, Hammer or Crane’s were 
profitable and the best pieces of modernist European art of 20th 
century were in their ownership. 

In the years of World War 2 center of abstract art moved 
from Europe (Germany-France) to USA, where this direction 
underwent some alterations and was founded as direction of 
abstract expressionism. American followers of this direction 
were: Jackson Pollok, Robert Motherwell, Adolph Gottlieb, 
Clyfford Still, Barnett Newman, Franz Klein and etc. Kl. 
Grinberg named American-abstract expressionism “American 
painting”, however in development of this direction participated 
such non- native American artists like: Dutch William de 
Kunning, Lithuanian Mark Rodhko, Armenian Archil Gorky 
and etc. 
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In the beginning of 40s of 20th century one more important 
European direction of art is developed in the USA. This 
direction was French-Spanish surrealism and was linked with 
temporal migration of Andre Breton,  Marcel Duchamp  and 
Salvador Dali in America. Here we also faced transformation 
of European surrealism into American one.

Development of Op-art (optic art) and art based on 
psychological aspects of perception should be counted as the 
result of symbiosis of Euro-American art. 

In the context of American variations of European 
modernism, it is also interesting to research the European roots 
of such an American direction of art as it is Op-Art, as far as 
its basis comes from Marcel Duchamp’s  Fountain  and also we 
should not forget British Frances Bacon, who also took grat part 
in founding American Op-art.

Thus, as we can see, migration of European modernism in 
the USA came to be very fruitful for development of history of 
World avant-garde art. 

Nato Gengiuri,
The Doctor of Arts ,

The professor at 
Shota Rustaveli Theatre and Film Georgian State University

“THE NEW MODERNISM” IN THE ARCHITECTURE 
OF SOVIET PERIOD

Attention of world architecture magazines suddenly  
attracted Tbilisi in 1974: A new building was built in Tbilisi 
this year – The ministry of way construction (architects: George 
Chakhava, Zurab Jalagania). No one was indifferent to this 
original and attractive architecture. Many magazine published 
the photos of Ministry building even in the Soviet period and 
abroad.
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Today even after 40 years passed we can consider it from 
the perspective of time as the part of the process of the Georgian 
architecture and we can represent it in historical context.

In 1960s appeared a “New Wave” in the Georgian Soviet 
architecture: Severity of Stalinist Empire’s building was changed 
by airy, light buildings. The 1970s was the logical continuation 
of architectural direction of the previous decades.

Sports Palace, the hotel “Iveria”, Philarmonia and other 
buildings are the result of the new stage in the history of the 
Georgian architecture. Artistic aspirations in this period was 
partially connected and is similar to those processes what 
was seemed in avant-garde architecture of 1920s and was 
dropped because of the political-ideological dictate. 1960-70-
ies architecture introduces the innovation and free approach, 
what encourages us to separate this stage in the history of the 
Georgian architecture as “the New Period of Modernism”.

Ekaterine Kiknadze,
 Shota Rustaveli Theatre and Film Georgia State University

THE PENTECOSTALS AND ART REFORM AND 
SOCIO-CULTURAL CONTEXT

On April 23, 1932 year, the Soviet Union Communist (B) 
party issued a “Resolution of the literary and art organizations 
in the transformation.” This decision referring abolition of the 
minor art unions and organize the unions due to professions. 
I n 1933, on the basis of the resolution organized Georgian 
Union of Artists. The concept of Union included personnel and 
a distinct ideology and centralizes management.

This form of art has become an important instrument of 
government propaganda ideas. Not determinative of the artistic 
value of his paintings in the standings, but has become an 
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ideological expediency. Such approach conditioned general 
look of the Georgian painting of the30-40 years.

30-40 years of Socialist Realism didactic-artistic propaganda, 
on the background of the story-narrative works finished in 
Georgian Painting of a certain stagnation in the second half of 
the 50s, out at arena of the Young artists. 

The Pentecostals are beginning a different way of thinking, 
based on clearly colorful, specifically artistic objectives, no 
collective, but individual searches and findings, which appeared 
to be the most important impetus for the further development of 
Georgian art. The report concerns the socio-cultural factors, the 
pentecostals in anticipating artistic reform.

Lika Mamatsashvili,
Shota Rustaveli Theatre and Film Georgia State University

Ph.D Student
Supervisor: Prof. Nato Gengiuri

ALEKSANDRE ROINISHVILI IN THE VANGUARD OF 
GEORGIAN PHOTOGRAPHY

Photography of nineteenth century in Georgia appeared in 
the vanguard of country’s cultural and historical development. 
The vanguard reflected everything in photography what was 
connected with tradition and it created the long chronicle. 

Roinashvili was the first Georgian photographer in Georgia 
who gave to photography the national significance with his work, 
created a photo chronicles of life of the Georgian-Caucasian 
historical sites, famous people and ethno-types. He was the 
member of all acting cultural and social organization in Tbilisi. 
He helped and served without charge to the development of 
the Georgian theatre. Aleksandre Roinishvili was intensively 
participated in development and creation of Georgian Libraries 
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and schools. He collected archeological-ethnographic 
ancientness. He struggled for survival or revival of folk art. 
Published the publicist letters connected to the ancientness and 
he was exploring their past. Aleksandre Roinishvili’s charitable 
and educational activities are the best example of culture 
vanguard of nineteenth century. At the same time his work 
was closely related to the Georgian and Caucasian history with 
traditional life and ethnography.

Natia Tsulukidze,
Shota Rustaveli  Theatre and Film Georgian State 

University,
The doctor of Arts,

Invited lecturer 

PHOTOGRAHY AS A WISH

„Every single day, with no exception, a new inventor 
of photography shows up” – one of the English newspapers 
reported after on January 7, 1839 Council of French Academy 
of Sciences announced an invention of daguerreotype, and the 
French Government purchased from Daguerre and gifted the 
mankind a secret of the photographic process. However, it is 
important to note that each inventor, according to the historical 
sources, was an independent discoverer. Yet, the official 
recognition was given to Daguerre. But more importantly, the 
history of photography begins much earlier – first records on 
Camera Obscura can be found in Aristotle’s writings dated III 
B.C. Thus, in discussing the origins of photography and the 
invention of Camera Obscura Aristotle should be included as 
one of the contenders too. However, this is not a final step in 
the chain of important events in the history of photography: we 
can also see Leonardo Da Vinci and other well-known names 
among the generators of the photographic boom, and finally we 
reach the most important conclusion - photography, as a wish, 
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was born in the time immemorial, simultaneously with the birth 
of the mankind. 

With this conclusion, many logical questions arise: why did 
the mankind have such a strong wish of having a naturalistic 
image reflected on the solid surface? Why did the mankind 
strive throughout the centuries to obtain a photographic image? 
Why are there a score of inventors of photography? An answer, 
more probable than exact, can be formed as several basic 
hypotheses: 

1. The first, and the most clear reason must be a wish to 
depict reality

2. “To explain man to man and each man to himself” – 
portrait photography 

3. To comprehend and decipher mentally, what an eye has 
seen 

4. To get a clear and exact idea about the world
5.  To perceive the world with detailed precision  
6. To document the reality, a fact, that “it was here”
7. A wish to possess some concrete image –  to copy, 

make reproductions
Signs of the simultaneous birth of the mankind and a wish 

of having photographic image can be found in the earliest 
examples of visual art, in which the attempts to depict life/
environment realistically, to represent development of an action 
successively as a reportage, are clear in the Prehistoric, ancient 
Egyptian and Chinese art. 

In conclusion, we can view phenomenon of photography as 
both, a tradition and as a progress, which caused a visual shock 
in the 19th century and still continuous to be one of the most 
important factors in the liberalization and democratization of 
human mentality and psychology. 
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SOCIOCULTURAL ASPECTS OF AVANT-GARDE 
TRADITION

• Culture as a phenomenon - if we combine the Friedrich 
Nietzsche’s aphorism that “culture is nothing but a thin apple 
peel over the glowing chaos” with the  Sigmund Freud’s 
idea that culture is a “super-ego”, which  controls and does 
not allow primitive animal instincts immersed  in a human  
to rise up the surface and to take effect, it will become clear 
what did the world of the modernism period rebelled against 
and what danger the “glowing chaos energy” contains.

• Clement Greenberg about the avant-garde and kitsch: “True, 
the first settlers of bohemia - which was then identical with 
the avant-garde - turned out soon to be demonstratively 
uninterested in politics. Nevertheless, without the 
circulation of revolutionary ideas in the air about them, 
they would never have been able to isolate their concept 
of the “bourgeois” in order to define what they were not.”  
As Clement Greenberg notes, “Where there is an avant-
garde, generally we also find a rear-guard. True enough 
- simultaneously with the entrance of the avant-garde, a 
second new cultural phenomenon appeared in the industrial 
West: that thing to which the Germans give the wonderful 
name of Kitsch: popular, commercial art and literature”. 

• Avant-garde and Socialist Realism: Avant-garde, as a 
new trend of culture, embraced all the arts. Poet Arthur 
Rimbaud explains the need to deny  traditional culture with 
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one  phrase: “Il pautetreabsolumentmodern” (should be  
modern without fail).In a totalitarian state, where the only 
trend, the  so called “socialist realism” was dominating, 
the totalitarian censorship was imposed to control all any 
different (bourgeois)trends. Avant-garde soon established 
in the cinema  as well. Eisensteinwho had emerged from the 
revolutionary euphoria suggested an ingenious  aphorism 
about the social realism  and “truth of life”–“In our life, 
the truth always triumphs, but life is often not enough”.
Avant-garde artists still managedto include  the avant-garde 
codes in their works. For example, David Kakabadze even 
managed to communicate his own ideas  about the eternal 
and the temporalin the work depicting the socialist parade 
by  the avant-garde, non-traditional ways.

• Social  networks - the illusory environment for self-
expression and individual freedom -The electronic media 
hasabolished the self-locked “l’art pour l’art”. The artist’s 
individual freedom has increased much. The global world  
connected with the global network has simplified the 
possibility of self-expression for the most extreme minority 
- a particular individual. 

• Tradition genesis  according to the theory of functionalism: 
If we imagine, how a tradition evolved intoa system in the 
life of a  primitive human, we can say that it represents 
the unity of functional behaviors (actions) that have been 
accumulated throughout centuries. For example, the 
language as a means of communication is a tradition as well. 
The avant-garde tried to reject the language as a defective 
medium of communication, but futuristic and other avant-
garde endeavors in the literaturedid not have the significant 
impact on the overall cultural system, i.e. turned out to be 
dysfunctional.

• Avant-garde-permanent revolution -  cultural tradition - 
Ultimately, the avant-garde trend has obtained the image of 
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permanent revolution which naturally involves in the body 
of tradition, as one of its features. That is, the avant-garde 
trend becomes the means for expression of archetypes of 
traditional culture and the tradition of  codes rejecting. 

George Chartolani,
Shota Rustaveli  Theatre and Film Georgian State 

University 
Professor of Media and Mass Communication

POSTMODERNISM AND GEORGIAN TV MEDIA

• Television, as a socio-cultural phenomenon emerged in the 
era of postmodernism. Television adapted not only the main 
characteristics of postmodernism as its content, but also its 
structure and external appearance. This transformed it into 
the most productive conduit, between the cultural values 
and social environment. 

• TV as media includes the principles of postmodern such 
as the fragmentation, simultaneousness, simulation and 
pluralism. Few points from this list transformed in the 
modern media.   Moreover, some of them even turned 
against their traditional understanding.

• Line of postmodern media includes two contradictory 
processes - globalization and fragmentation. It is 
concentrated on the global issues and the other hand it is 
extremely concentrates on the details of certain people’s 
personal space.  

• Contemporary Georgian media is also based on a 
postmodern worldview. It is the exact representation 
ofeclectic,multicultural, aesthetic variety, genre and stylistic 
diversity. This so-called “Disharmony” reveals itselfin 
a television broadcasting networks. As in its policy of 
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programming, as well as in the format of television projects, 
programs, Ideological and artistic eclecticism.

• Georgian TV media could not pass, go thought the process 
of crushing postmodern values, so the basic concept, which 
is typical for this kind of course, meaning the basis of the 
philosophy of postmodernism, was level. For some political-
social reality, TV media turns in to some information 
conductor, between people and the new ideology, new 
values (pseudo values) of the rulers.

• In fact there was lost the concept of the postmodern culture 
such as pluralism, which is the one of the factors of free 
media space. Instead of this concept there appears “political 
correction”, proofs and multicultural concepts.

• Theorists of the postmodernism deemed, that modern society 
wouldn’t choose one hero; that some public gatherings will 
create their own heroes. If we look back on the newest 
history about evolve of the Georgian society, we can see 
that, it doesn’t happened. That public is revitalizing old 
principals. Georgian society still tries to create some kind 
of united culture. On this way Georgian media till today 
has main role. Returning society back in to the old model 
of mentality, the reason why postmodernism ideology, 
outline raised, proves, that Georgian society sill can’t get 
rid of the Soviet ideology, also the followers of the regime 
of authoritarian rule, still turned media into the propaganda 
machine. 
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INNOVATIONS AND TENDENCIES IN GEORGIAN 
TV-SPACE 

Any epoch with social progress and scientific technical 
innovations influences the world culture, between them 
television-media. In recent decades, major social and political 
changes are taking place in Georgia, which was accordingly 
reflected on all the fields of the art, including television 
broadcasting. After releasing from totalitarian regime the one 
and only television acting in Georgia looses monopoly position, 
as private TV companies are gradually introduced and formed.    

Unfortunately, at present like in other developing countries 
priority is still news programs and political talk shows, the 
entertainment TV projects also successfully coexist with 
them, but secretly they also manipulate mainly with political 
topics. Public Broadcaster or other companies constantly offer 
us “innovative” projects, but in fact most of them are ugly 
surrogates. Their objectives are often popularization of people 
with questionable values. 

We’ll try to represent on the ground of analysis of TV 
projects, how a new pseudo- TV hero, TV star, TV instructor 
is modeled and created … We also discuss the TV products, 
which promotes the true values of Georgian spirituality and at 
the same time contains deeply understood elements of novelties, 
as an idea, as well as at the level of artistic solution.  
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 “BACK TO ‘NEW SHORES”
(Glocalization and  Asian avanguard)

Globalization process leads to the creation of united 
transcultural space, where diverse cultural phenomena 
coexist. But formation of such space is a long process. On the 
contemporary level revealed is the coexistence of universalization 
and localization tendencies. This provides a good explanation 
of glocalization phenomenon, which is characteristic of the 
complex of changes accompanying globalization. 

Musical identity of each culture creates their own forms 
of expression and musical-linguistic models therefore, their 
markers of self-identity differ. But they can change according 
to time?

The report considers the processes of interaction between the 
European composer’s art and non-European traditional music 
in the second half of the XX century. The goal of the study is to 
demonstrate the parallel and cross topics in this process on the 
example of the musicians of eastern tradition. 

Contemporary musical art related to the convergent 
processes of two mentalities, two traditions – European and 
non-European, Western and Eastern makes reference to 
many cultural contexts. There is interrelation between styles, 
genres, forms, elements of musical language, semantic codes 
i.e. encompasses different parameters, interior and exterior 
connections, principles for the organization of the whole and 
is of universal character. This results in the creation of “new 
communication space”, which can be discussed as a cross-
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cultural phenomenon. Proceeding from this musical continuum 
acquires new quality of sounding reality, which ties different 
musical texts together, thus presenting new musical system. 

In the paper I will discuss Western and Eastern Cross-
Cultural Process between European  composers’ creative works 
and Eastern traditional music in the second half of the 20th 
century on the example of the composer’s creative work of  
Asian countries. On the background of the presented problems, 
the report focuses on such events, as Asian avanguard. 

Gvantsa Gvinjilia,
V. Sarajishvili Tbilisi State conservatoire, Associate Professor, 

Doctor of Arts 

CHOREOGRAPHIC PLAY “SUTRA” IN LIGHT OF 
DIALOGUE OF CULTURES AND EPOCHS 

The article is dedicated to a joint project by British sculptor, 
Antony Gormley, Polish composer, Szymon Brzoska and 
Belgian choreographer, Sidi Larbi Cherkaoui – a choreographic 
play “Sutra”, uniting the peculiarities of modern European 
choreography and ancient Chinese martial arts. A pragmatically 
thinking main character, who arrived from modern western 
world in China, tries to comprehend the essence of eastern 
mediation with rich historical memory. Since nothing has 
changed in the philosophy of everyday rituals and martial arts 
of Shaolin monks since the day of its creation, the meeting 
of two civilizations overgrows into the dialogue of epochs 
separated from each other by centuries. To realize this idea, 
the choreographer turned the styles of Chinese martial arts 
into the language of avant-garde choreography. The authors of 
the play want to break false opinions of the West and the East 
about each other, opinions about eastern continual and western 
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discrete thinking, as well as incompatibility between traditions 
and innovation. 

The play describes the stages of aspiration towards 
perfection so that the plot is not subject to the logic of cause and 
effect links of the scenes. In particular, the sections separated by 
musical and choreographic pauses are new pictures of reality, 
owing to which the actions are replaced by landscape scenes. 
In the epoch of the boom in multimedia means, creativeness 
of the minimalist artist largely determines such manipulation 
of the stage with a single decoration (boxes) that is absolutely 
unprecedented for the theatre of the 20th century. According to 
the idea of the choreographer and the artist, boxes turn into a 
part of a body and they are directly involved in “a choreographic 
score.” The box loses a function of decoration and an illusion is 
created as if the stage is completely empty.         

The composer’s style, which unites the tendencies of avant-
gardism and minimalism, as well as the lyrical style of romantic 
music, plays a huge role in opening up the idea of the play. 
Brzoska expressed the poetic nature of eastern martial arts 
with romantic music and martial spirit - with minimalist music. 
Owing to these stylistic tributaries, the composer intensified 
the feeling of epochal dialogue. Thus, by concrete directives, 
Cherkaoui organically subjected musical setting and painting to 
the choreographic idea and aspirations.  
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