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meoTxe wigni seriisa “XX saukunis xelovneba” warmoadgens 
erTi Tematikis irgvliv gaerTianebul naSromebis krebuls, 
romelic xelovnebis sxvadasxva dargebs – Teatrs, kinos, 
musikas, saxviT xelovnebas da medias eZRvneba. is 2013 wels 
saqarTvelos SoTa rusTavelis Teatrisa da kinos saxelm-
wifo universitetis samecniero konferenciaze wakiTxuli 
moxsenebebis safuZvelze Seiqmna. Tema – dro, xelovani da 
xelisufleba – exeba  konkretul kvleviT problematikas, 
Tumca mravalgvari interpretacis saSualebas iZleva. amis 
dasturia winamdebare krebuli: statiebis nawili ganixilavs 
xelovanisa da xelisuflebis rTuli damokidebulebis sakiTx-
ebs, meore nawili Tavad xelovnebis nimuSebSi asaxul aRniS-
nuli problematikas, sxvani ki drois faqtors, mis aRqmas 
xelovnebaSi, droTa ganmavlobaSi Secvlil damokidebulebebs 
da sxva saintereso sakiTxebs warmogvidgens. 

The fourth book of the series “XX century art” represents the collec-
tion of works united around the one theme which is dedicated to the 
different fields of art such as theatre, film, music, imitative arts and 
the media. It was created on the basis of the read reports on the scien-
tific conference of Shota Rustaveli Theatre and Film Georgian State 
University in 2013. The theme – Time, artist and authorities refers to 
a specific research problems, however allows for a various interpreta-
tion. The proof of this is the present collection: The part of the article 
discusses the difficult attitude issues of an artist and authorities, the 
second part includes the problems outlined in the art works and others 
present the time factor, its perception in art, changed attitudes over 
time and other interesting topics.
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giorgi afxazava,,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis 

dramis reJisoris mimarTulebis doqtoranti,

xelmZRvanelebi: prof. giorgi margvelaSvili, 

prof. vasil kiknaZe

semuel beketis „drois gareT” arsebuli adamiani

SesaZlebelia, rom xelovneba politikisagan 

iyos gamijnuli? SesaZlebelia Tu ara balansireba 

im sazRvarze, sadac xelovneba abso-luturad 

apolitizirebulia da, imavroulad, Tanamedroveobas da 

aqtualurobas inarCunebs? _ am kiTxvebs radikalurad 

gansxvavebuli JReradoba meoce saukuneSi mieca _ 

revoluciebis, omebis, inovaciebisa da teqnologiuri 

aRmoCenebis saukuneSi. 

grandiozuli movlenebi kacobriobis istoriaSi 

radikalurad cvlian yovelgvar dadgenil 

mimarTulebebs, iqneba es politika, kultura Tu 

zogadad sazogadoeba. swored es movlenebi qmnian 

istoriis msvlelobis radikalur naxtomebs, cvlian 

epoqas. xelovnebac, bunebrivia,  myisve reagirebs da,  

rogorc barometri, mkafiod gamoxatavs imdroindeli 

yofierebis mdgomareobas. meoce sakune, pirobiTad, 

meore msoflio omiT iyofa _ kacobriobis guliscema 

SeCerda omis dawyebasTan erTad da omis damTavreba 

axali sicocxlis aTvlis wertilad iqca.  

semuel beketi namdvilad warmoadgens unikalur 

SemTxvevas msoflio xelovnebis istoriaSi. misi, 

rogorc pirovnebisa da Semoqmedi adamianis, 

Camoyalibebis periodi aqtiur msoflio politikur 

procesebs emTxveva, magram, miuxedavad amisa, igi mainc 
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sakuTar xelovnebaSi SemoqmedebiT “neitralitets” 

inarCunebs. pirveli aseTi “gamowveva” man bavSvobaSi 

miiRo, maSin, rodesac mamamisTan erTad, revoluciur 

alSi gaxveul belfasts uyurebda _ mama cremlebs 

ver malavda, semuelisTvis ki es waruSleli 

STabeWdileba iyo, romelmac mis Semoqmedebaze didi 

gavlena iqonia. Semdgom ki iyo skola, koleji. iq, 

beketis TqmiT, xelovani adamianisaTvis warmoudgenel 

rames iTxovdnen _ mas mTeli Tavisi potenciali unda 

gamoeyenebina imisaTvis, rom politikuri movlenebi 

mkafio erovnul-ganmaTavisuflebeli kursiT aRewera. 

yvelaferi, rasac axalgazrda, damwyebi xelovani 

qmnida, did kritikas imsaxurebda, vinaidan, misi 

naSromebi “araaqtualuri” iyo _ ar gamoxatavda 

imdroindeli sazogadoebis politikur gezs da 

sociumis miswrafebebs. 

SemoqmedebiTi Tavisufleba beketma pirvelad 

safrangeTSi igrZno. mTeli misi Semoqmedeba 

fokusirdeba adamianze, _ adamianze, romelic RmerTma 

Tavis saxed da xatad Seqmna, xolo Semdgom samoTxidan 

gariya. adamianze, romlisTvisac garesamyaro mxolod 

xelisSemSlel faqtors warmoadgens sakuTari Tavis 

Sesacnobad. adamianze, romelic droisa da sivrcis 

gareSe arsebobs da visTvisac erTaderTi ramaa 

faseuli _ sakuTari arsebobis arsis Secnoba. 

meore msoflio omis dros, beketi, romelic 

yovelTvis deklarirebda sakuTar uaryofiT 

damokidebulebas politikisadmi, “franguli 

winaaRmdegobis” moZraobis aqtiuri wevri xdeba. 

mTeli am drois ganmavlobaSi, beketi elodeboda 

am sagiJeTis dasasruls, magram aqac, miuxedavad 

urTulesi mdgomareobisa da uZlieresi fsiqologiuri 

wnexisa, mwerali muSaobas agrZelebda. miuxedavad 

imisa, rom beketi movlenaTa epicentrSi imyofeboda 
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da amasTan, mkafiod gamoxatavda Tavis pirad 

pozicias da barikadebzec ibrZoda, man mainc moaxerxa 

SemoqmedebiTi “mes” SenarCuneba. miuxedavad aqtiuri 

CarTulobisa, mis SemoqmedebaSi saomari mdgomareoba 

ar airekleboda, _ vlindeboda mxolod im SemTxvevaSi, 

rodesac garemoebebi exeboda ara politikas, aramed 

adamians da mis sulierebas. 

beketi absurdistia, klasikuri absurdisti 

yvela mis SemoqmedebiT gamovlinebaSi. absurdis 

fuZemdebeli principi _ “absurdis Teatri ar 

ganixilavs raime saxis ideologiur poziciebs, igi 

arc movlenaTa konstatacias axdens da arc maT 

savaraudo ganviTarebas”,1 _ misTvis uzenaesi rCeba. am 

mxriv, sainteresoa ganvixiloT meoce saukunis erT-

erTi yvelaze gavleniani da saetapo dramaturgiuli 

nawarmoebi “godos molodinSi”, romelic semuel 

beketma 1952 wels dawera. 

faqtia, rom semuel beketis es piesa mTeli misi 

ganvlili cxovrebis gamoZaxilia: “yvelas Tavisi 

xvedri aqvs”, “isini CurCuleben... isini evedrebian”, 

“zeca jojoxeTs miartyams cas” _ buxenvaldis 

banakis karibWe, sakoncentracio banakebi, xirosimas 

tragedia _ yovelive es areklilia piesaSi. Tumca 

avtori am politikur movlenebs konkretuli piris 

mier Cadeli barbarosobis kuTxidan ki ar ganixilavs, 

aramed misTvis, TiToeuli analogiuri movlena _ 

kacobriobis degradirebis morigi safexurebia da 

RmerTis qmnilebaTa mwvervali, adamiani  _ absoluturi 

ganadgurebis gamovlinebad warmogvidgeba. 

beketisTvis adamiani nadgurdeba an ukve 

ganadgurebulia. igi an sanagveSi cxovrobs da 

dasasruls elodeba, an, Tuki mainc SeinarCuna sakuTari 

1Martin Esslin, The Theatre of The Absurd, London, Penguin Books, 
1991 



18

“me”, mainc ganwirulia _ “yovelive umizezodaa 

gaCenili, sisusteSi viTardeba da misi sikvdili 

SemTxveviTia. uazroa is, rom gavCndiT, uazroa, rom 

vkvdebiT”.1 

magram, miuxedavad am Rrma pesimizmisa, beketis 

nawarmoebebi aRsavsea sinaTliT _ “misi suliereba, 

sakuTar bedisweraze maRla dgeba”.2 beketis drama 

gvirabia, romelSic gadis adamiani, da mxolod 

finalSi, roca yovelgvari imedi amowurulia, sinaTle 

gamoCndeba. “godos molodinSi” saocar mdgomareobas 

warmoadgens im jojoxeTuri garemoebisa, sadac 

imyofeba adamiani, romelic urwmunoebasa da 

sasowarkveTilebas ebrZvis. isev da isev pirvel planze 

adamiania, pirovneba, romelic tyvea am paradoqsuli 

yofierebisa, paradoqsis, romelic maradiulia da 

kacobriobis dasabamidan ucvleli rCeba.

vladimiri da estragoni, “godos molodinis” 

mTavari gmirebi, absoluturi rwmenis simboloebad 

iqcnen, _ im rwmenisa, romelic amoZravebs kacobriobas, 

romelic, beketis azriT, didi xnis win dakarga 

adamianTa modgmam da mxolod erTeulebi atareben 

saTuTad, rogorc yvelaze Zvirfas saCuqars, romelic 

maT Semoqmedma uboZa. 

ori mawanwala, masxara Tu ubralod ori salosi, 

romlebic elodebian raRac efemeruls, gaugebars, 

an ubralod gahyavT dro dabadebidan sikvdilamde. 

iqneb, gasxivosnebuli salosebis msgavsad, RmerTisa 

da WeSmaritebis xilvis molodinSi imyofebian? 

tragizmi, romelsac atarebs es ori CvenTvis 

axlobeli personaJi, da wamebis is gza, romelic 

gaazrebulad, Tavisufali arCevanis gakeTebis Sedegad 

naxevari saukunis win gaiares, maT absoluturad 

miTiur personebad gvixatavs. molodinis procesi ki, 

1Альбер Камю,”Миф О Сизифе”, М., “Радуга”,1991
2 Альбер Камю,”Творчество и свобода”,”Радуга”,1990
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romelic maTTvis cxovrebis mTavar amocanad iqca, 

golgoTaze mimaval gzas waagavs, xolo is xe, sadac 

baton godos unda Sexvdnen, maTi jvaria. maT ubralod 

swamT da jildod arafers iTxoven. siTbo, saTuTi 

damokidebuleba da usazRvro siyvaruli erTmaneTis 

mimarT, gansakuTrebul moculobas aniWebs piesas. es 

is siTbo da urTierTobaa, romelic exmareba adamians, 

yvelaze mZime etapebis gadalaxvaSi.

albaT, niSandoblivia, rom piesis gamoCena zustad 

im dros daemTxva, rodesac mis arsebobas sasicocxlo 

mniSvneloba hqonda. mTeli pesimizmi, sasowarkveTileba 

da uimedoba, riTac imdroindeli sazogadoeba iyo 

moculi, am piesaSi aisaxa. Tumca, mcdari iqneba 

imis mtkiceba, TiTqos beketma es teqsti mxolod 

imisaTvis dawera, rom isedac ufskrulis piras myofi 

sazogadoeba sabolood  gaenadgurebina gamosavlis 

ararsebobis gamo. SeiZleba iTqvas,  beketi mkurnalis 

rolSi gvevlineba, _ tkivils ayenebs imisaTvis, raTa 

Semdgom Sveba agrZnobinos dasneulebuls. yovelgvari 

tanjvisa da sasowarkveTis miRma, beketi manaTobels 

gvitovebs, romelic ucnauri da jadosnuri ZaliT 

rwmenas aRvivebs. xolo is siTbo da saTnoeba, 

romelic avtorma Caaqsova or mawanwala-masxaraSi, 

romlebic, miuxedavad yvelafrisa, elodebian mxsnels 

da ar nebdebian, _ rwmenisa da imedis manifestad iqca 

uamravi mkiTxvelisa Tu mayureblisaTvis. 

“beketis siRrmiseuli pesimizmi, miuxedavad 

yvelafrisa, kacobriobisadmi usazRvro siyvaruls 

Seicavs, romelic mxolod izrdeba amazrzenobisa da 

sasowarkveTis wyvdiadSi CaRrmavebisas da rodesac 

sasowarkveTa ukidegano xdeba, TanagrZnobas da 

sibraluls sazRvari ara aqvs”.1

beketi humanistia da uyvars adamiani _ uyvars 

iseTi, rogoric is aris da rogoric iqneba marad 

1 Michael Worek, “A Century Of Prize Winners”, Ontario, Firefly Books, 2010
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gamousworebeli, RvTis wyalobis uRirsi arseba. 

beketisTvis, adamiani usazRvro da amoucnobi 

mikrosamyaroa, _ ubralod unda miiRo iseTi, rogoric 

aris, _ codvili, magram siyvaruliT aRsavse.

vini, krepi, vladimiri da estragoni, xami da 

klovi _ beketis qmnilebebia, adamianebi an ubralod 

_ ucnauri arsebebi. avtorisTvis mocemuloba, 

romelSic isini imyofebian, meorexarisxovania, magram 

amasTan pirdapir migviTiTebs _ Cemi nawarmoebi 

adamianebzea, romlebic paradoqsul samyaroSi 

imyofebian da am didi gaugebrobis msxverplni arian. 

maTi cxovreba _ sasikvdilo ganaCenis aRsrulebis 

molodinia, da swored am sasowarkveTaSi ibadeba 

absurdis kvintesencia _ “araferia ufro realuri, 

vidre araferi”.1

absurduli garemo da paradoqsi adamianisa da 

samyaros urTierTobaSi _ “absurdi SebrZolebaa 

pirovnebasa da yofierebas Soris”,2 _ badebs im 

unikalur beketiseul enas da atmosferos, sadac 

logika sakuTar sazRvrebs cdeba da alogizmi imdenad 

logikuria, rom upirobo WeSmaritebad gvevlineba. 

semuel beketi meoce saukunis xelovnebis erT-erT 

sakvanZo figuras warmoadgens, misi msoflmxedveloba 

da mxatvruli saxeebi qmnian unikalur beketisebur 

samyaros, romelic,  rogorc arc erTi sxva, aRsavsea 

saocari poeturobiT, Rrma Sinaarsobrivi datvirTviT 

da ukiduresi adamianTmoyvareobiT. semuel beketi 

mravali jildoTi da premiiTaa dajildovebuli, maT 

Soris, 1969 wels nobelis premiis kavaleri gaxda. 

avtori sicocxleSive aRiares Tanamedroveobis 

klasikosad. misma Semoqmedebam meoce saukunis 

xelovnebaze udidesi gavlena moaxdina.

 “godos molodini” kacobriobisadmi udides 

1 Eric Bently, “The Life of Drama”,New York, Atheneum, 1967
2 E. Ionesco, “Notes Et Contre-notes”, Paris, 1959 
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siyvaruls Seicavs, rac mxolod amazrzenobisa da 

sasowarkveTis ufskrulSi CaRrmavebisas izrdeba. 

xolo rodesac sasowarkveTa Tavis piks aRwevs, 

sinanuli usazRvro maradiul tolobad iqceva”.1 

beketma unikaluri gza gaWra. man sakuTari 

SemoqmedebiT, xelovnebidan politika da 

ideologizacia mokveTa da amiT absoluturad 

apolitizirebuli xelovnebis unikaluri saxe Seqmna. 

misi azriT, yvelaze aqtualuri da maradiuli 

adamianis Sinagan samyaroSi, mis yofasa da  cxovrebis 

arsSi unda veZeboT da es erTaderTi ucvleli 

tolobaa, rac uZlebs dros, rac drois gareSea da 

mudam erTnairad aqtualuria nebismier drosa Tu 

sociumSi.   

1 Michael Worek, “A Century Of Prize Winners”, Ontario, Firefly Books, 2010
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Tamar bokuCava,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis profesori 

            

xelovneba anTropologiuri pesimizmis epoqaSi

xelovnebis evropuli Teoriis formireba 

antikur epoqaSi filosofiuri kosmologiisa 

da anTropologiis farglebSi mimdinareobs. 

samyaros Sesaxeb warmodgenaTa Tanaxmad, adamiani 

kosmosis nawilia da Tavadac kosmiur mTlianobas 

– mikrokosmoss warmoadgens. adamianis, rogorc 

damoukidebeli mTliani arsis gaazrebam Tavisuflebis 

ideis gamokveTa ganapiroba. 

“Zvelma berZnebma... maradiuli Rirebulebebi 

dagvitoves, romlebmac evropuli sulierebis, 

evropelis fsiqikuri wyobis specifika da misi 

azrovnebisa da grZnobis formebi gansazRvra, [...] maT 

gagvixsnes gza adamianSi adamianuris gagebisa da 

adamianis arsebobis sazrisis wvdomisaken”,1 _ wers 

elene TofuriZe monografiaSi “adamiani antikur 

tragediaSi”. “...fundamenturi Rirebuleba, romelic 

axalma civilizaciam Zvelisagan miiRo, Tavisuflebis 

idea iyo. berZnebi arian im faqtis pirvelaRmomCenebi, 

rom adamiani Tavisufali arsebaa, romelsac SeuZlia 

qmnides Tavis cxovrebas mis mier arCeuli miznis 

Sesabamisad”.2  

adamianis damoukidebeli TviTSegnebis, rogorc 

misi Tavisufali nebis safuZvlis formireba 

gansakuTrebuli sicxadiT tragediaSi iSleba, 

Tavisuflebisa da bedis, Tavisuflebisa da politikuri 

1   Е. Топуридзе, «Человек в античной трагедии», «Мецниереба», Тбилиси, 1984 
г., стр. 3
2 dasaxelebuli naSromi, gv. 4
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despotizmis urTierTmimarTebis planSi.1  

xelovnebam jer kidev antikurobaSi SeiZina bedisa 

Tu politikis despotizmTan     dapirispirebis 

paTosi, romelic gansakuTrebiT damaxasiaTebeli 

aRmoCnda antikuri tragediisaTvis. sofistebis mier 

gandidebuli adamiani yovelive arsebulis sazomad 

iqna aRiarebuli.

SeiZleba iTqvas, rom kacobriobis istoriis 

udidesi monakveTis ganmavlobaSi xelovnebis, rogorc 

adamianis saqmianobis erT-erTi ZiriTadi formis, 

subieqtica da obieqtic adamiani iyo. am mocemulobas 

eyrdnoba sxvadasxva saxis esTetikuri moZRvrebebic, 

romlebic adamianis arsebobas, mis mTlianobasa 

da identobas apriori iTvaliswinebs. miuxedavad 

imisa, rom saukuneTa ganmavlobaSi anTropologiuri 

koncefciebi, sokratedan moyolebuli, filosofiaSi 

garkveul cvlilebas ganicdis, Tavad adamianis 

arsebobis sakiTxi eWvqveS Tanamedroveobamde 

ar dgeba. adamianis anTropologiuri paradigma 

kosmocentrul, Teocentrul, anTropocentrul, 

logocentrul, sociocentrul Tu sxva etapebs 

gaivlis. yoveli epoqa Tavisi msoflmxedvelobisaTvis 

Sesabamis xelovnebas qmnis. klasikur anTropologias, 

araklasikuri paradigmebi mosdevs. romantizmis 

esTetikaSi avtorisa da romantikuli geniis kulti 

yalibdeba, swored romantizmis Teoretikosebi da 

praqtikosebi udeben saTaves xelovanis subieqturi 

mes gagebis ufro gviandel interpretaciebs. Tu 

klasikuri anTropologiis mTavari  Tavisebureba  

eqstremaluri obieqtivizmia, postaraklasikur 

filosofiaSi Teoriul winapirobaTa cvlileba xdeba, 

rac Tavisufali adamianis Sesaxeb racionalisturi 

warmodgenebis SeumdgarobiT aris ganpirobebuli. 

bergsonis intuitivizmSi Tavisufleba warmogvidgeba 

1  iqve, Tavisufali perifrazi. 
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rogorc cnobierebis pirveladi, principulad 

ganusazRvreli faqti. Tavisufleba, rogorc aseTi, 

ukve aRar Semoifargleba mocemul SesaZleblobaTa 

Soris arCevaniT, aramed warmoCindeba rogorc 

mocemulobis wridan SemoqmedebiTi garRveva 

axlisaken, yalibdeba warmodgena imis Sesaxeb, rom 

gonebis unari  _vnebebze (afeqtebze) zemoqmedeba 

moaxdinos, didwilad gaSualebulia nebis moqmedebiT, 

iracionaluri warmosaxviTa da STagonebiT. 

modernizmis xelovneba, romelic manifestebis saxiT 

axdens SemoqmedebiTi “me”-s upirobo Tavisuflebis 

deklarirebas, avtoris Sinagan mdgomareobas 

“ultrawarmarTul” esTetikaSi wyvets. magaliTad, 

espanuri modernistuli ultraizmis erT-erTi 

warmomadgenlis – kritikosis, poetisa da eseistis _ 

gilermo del tores “ultramanifesti” ase JRers: “me 

TviTon, Sen TviTon, is Tavad. ase, mravlobiTi ricxvi 

uarvyoT da meobis locva wavikiTxoT. erTaderTni. 

gareSeni. ganumeorebelni. mTavari ki isaa, rom Cvens 

mes varT jiutad CaWidulni, romelsac ar hyavs da 

arc eyoleba badali... me Tavad var Cemi Tavis mizezi. 

Tavad var Cemi Tavis kritikosi. Cemi Tavis sazRvari... 

me vamtkiceb meobis simaRlesa da ucvlelobas, 

romelic iyo da iqneba novatorisa da meamboxis 

pirveli sulieri Rirseba”.1 modernizmis xelovneba 

xelovnebis, adamianis, sazogadoebisa da samyaros 

radikalur cvlilebas, tradiciul formaTa da 

meTodTa revizias eswrafvis. Tavis gamovlinebebSi 

is xSirad xisti, uxeSi da epataJuria, skandalisken, 

Sokismomgvreli zemoqmedebisken midrekili. qarTuli 

Teatris istoriaSi modernistuli demarSis 

magaliTia xasinto benaventes “interesTa TamaSis” 

1  gilermo del tore, espaneli mwerali, borxesis megomari da 
dis qmari (1900-1972). nawyveti ultraistebis manifestidan, romlis 
mimdevari, erTi periodi, xorxe luis borxesic iyo. 
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dros “durujis” manifestis wakiTxva, romelic 

radikaluri mowodebebiT aris aRsavse da istoriis 

sanagveze moisvris beber kameCebs. 

II msoflio omis Semdeg evropelTa msoflmxedveloba 

radikalur cvlilebebs ganicdis, “modernis epoqis 

eqsperimentis Cavardna” adamianis, kacobriobis 

gonebisa da mizanSewonili moqmedebis unaris mimarT 

srul ganxibvlas iwvevs. postmodernistebis azriT, 

osvencimis Semdeg azrovnebaze laparaki yovelgvar 

sazrissaa moklebuli. 

logikuri winaaRmdegoba xelovnebis tradiciul 

TeoriaSi postmodernistuli msoflmxedvelobis 

viTarebaSi Cndeba, rodesac adamianis, rogorc 

mTlianobis, arsebobis faqti dgeba kiTxvis niSnis qveS. 

Sesabamisad, saeWvo xdeba adamianis maxasiaTebelTa 

mTeli sistemis arseboba da saxesa da Sinaarss 

icvlis iseTi cnebebi, rogorebicaa subiqti, obieqti, 

avtori, Tavisufleba, identoba, bedisweris yvela 

interpretacia da a.S. destruqciis jaWvi izrdeba da 

sakacobrio azris mier Seqmnili mravalsaukunovani 

konstruqcia imsxvreva. subieqtisa1 da avtoris gaqroba 

kiTxvis niSnis qveS ayenebs xelovnebis arsebobasac, 

radgan xelovnebis tradiciuli gageba avtoris 

kreatiuli saqmianobis Sedegs gulisxmobs. miuxedavad 

imisa, rom avtoris sikvdilis konstataciis Semdeg, 

roland barti “mkiTxvelis dabadebis” deklarirebas 

axdens, postmodernizmis filosofia am ukanasknels 

klasikuri tipis  avtonomiur subieqtad mainc ar 

ganixilavs, “radgan mkiTxveli _ es aris figura 

biografiis, fsiqologiis gareSe, mxolod viRac, 
1 termini subieqtis sikvdili filosofiur mimoqcevaSi pirvelad 
miSel fukom Semoitana Tavis e.w. «arqeologiuri periodis” 
namuSevrebSi dawyebuli SromiT «sityvebi da sagnebi: humanitarul 
mecnierebaTa arqeologia” (1966). roland bartma subieqtis 
sikvdilis Temis «avtoris sikvdilad” specifikacia moaxdina 

(1968). 
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romelic aerTianebs im Strixebs, romelTac qmnis 

werilobiTi teqsti”1. Cven winaSe dgeba axali dilema, 

postkulturisa da postcivilizaciis realobis 

wvdoma. amasTan dakavSirebiT miSel fuko wers: 

“anTropologiis amoZirkvis pirveli mcdeloba... 

SeiZleba nicSesTan aRmovaCinoT: filologiuri 

kritikis... gziT nicSem im wertils miaRwia, sadac 

adamiani da RmerTi erTmaneTs ekuTvnian, sadac 

RmerTis sikvdili adamianis gaqrobis sinonimuria 

da sadac zeadamianis momavali mosvla, upirveles 

yovlisa, adamianis sikvdilis aRmniSvnelia. amiT 

nicSe winaswarmetyvelebs... im mijnas, romlis miRmac 

SeZlebs azrovnebis dawyebas axali filosofia”.2 

postmodernis nihilizmis konteqstSi, fukos 

ideebis Tanaxmad, aRarc Tavisufleba arsebobs, is 

mogonili realobaa, radgan Tavad adamianic, rogorc 

Tavisuflebis subieqti, “aris iseTi gamogoneba, 

romelsac Cveni azris arqeologia warsul epoqas 

Zaldautaneblad miawers... Cvens droSi metad, vidre 

RvTis aryofnasa da sikvdilze, adamianis dasasrulze 

SeiZleba laparaki... adamiani qreba”.3 

nicSes filosofiam marTlac udidesi gavlena 

moaxdina modernizmis filosifiuri da esTetikuri 

msoflmxedvelobis formirebaze. mas xSirad antonen 

artosac adareben, rogorc sulis mowameobis 

gzaze Semdgar moazrovnes. 1882 wels gamoqveynebul 

werilSi “mxiaruli mecniereba” nicSe werda: “axal 

movlenaTa Soris udidesma _  “RmerTis sikvdilma” da 

qristianuli RmerTis rwmenisadmi ndobis dakargvam 

_  ukve daamCnia pirveli Crdili evropas. yovel 

SemTxvevaSi maT, visi Tvalebic ... sakmarisad Zlieria 

da gamWriaxi am sanaxaobisaTvis... TiTqos raRac 

1  http://filosofi-online.ru/filosofskij-slovar/621-sudba.html
2 Фуко М. Слова и вещи, Глава IX . Человек и его двойник, M., 1977
3 Фуко М. Слова и вещи, Глава IX . Человек и его двойник, M., 1977 
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mze Caesvena, TiTqos undoblobad Semoiqca... Zveli 

ndoba: dRiTidRe Cveni samyaro maTTvis sul ufro 

daRmavalad unda moCandes, ufro saeWvod, ufro 

moxucad... Tavad movlena Zalze didia da jer Zalze 

Sori, umravlesobis aRqmisaTvis metad miuwvdomeli... 

cotam uwyis, kerZod, ra moxda... da rom momavalSi, 

am rwmenis damarxvasTan erTad, unda daingres 

yvelaferi masze aRmarTuli... – magaliTad, mTeli 

Cveni evropuli morali. mosalodnelia ngrevaTa, 

CamoSlaTa, daRupvaTa da kraxTa xangrZlivi rigi: vis 

SeuZlia dRes es yovelive imdenad ganWvritos, rom 

saSinelebis logikis maswavlebeli da macne gaxdes, 

mzisa da gonebis dabnelebis winaswarmetyveli, 

romelTa tolfasi, rogorc Cans, dedamiwaze jer ar 

yofila.”1. eseSi “Homo” ki igi dasZens: “me vici Cemi 
xvedri. odesme Cems saxels raRac sazarelis Sesaxeb 

mogonebas daukavSireben – krizisisas, romelic 

arasodes yofila dedamiwaze, sindisis yvelaze didi 

koliziisa, yvelafris imis winaaRmdeg miRebuli 

gadawyvetilebisa, risic ki odesme sjerodaT, rasac 

iTxovdnen, rac wmindad miaCndaT”.2 

aRniSnuli msoflmxedvelobrivi krizisi karl 

iaspersma metafizikis sikvdilad monaTla. 

zekacis filosofiis ideologiis zegavlenam, 

gonebis ganmanaTleblurma kultma da sxva 

msoflmxedvelobrivma faqtorebma meoce saukunis 

winaaRmdegobrivi da krizisuli realoba warmoqmnes. 

modernizmis SemoqmedebiTi Tavisuflebis energetika 

totalitarulisaxelmwifoTa ideologiebs Seejaxa, 

amdenad, XX saukunis pirveli naxevris konfliqtebs 

Soris xelovneba-xelisuflebis konfliqtma 

gansakuTrebuli masStabebi SeiZina. triada – 

1  Ницше Ф. Веселая наука, Соч. в 2 т. М.: Мысль. 1996. Т. 1. с. 662-66З  
2 Ницше Ф. Ecce “Homo”. Как становятся сами собою / Ф. Ницше //Соч. в 2 т. М.: 
Мысль. 1996. Т. 2. с. 762 -763
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dro, xelovani, xelisufleba – totalitaruli 

saxelwifosaTvis damaxasiaTebel miTologemas 

gvaxsenebs, sadac saxelmwifo, rogorc ideologiuri 

represiis manqana, romelsac kosmiuri marTlwesrigis 

Seqmnasa da upirobo WeSmaritebis flobaze aqvs 

pretenzia, xelovnebasa da xelovans upirispirdeba. 

totalitarul reJimSi xelovanis figuris 

hiperbolizaciac, misi mowameobrivi idealizaciac 

xorcieldeba. amis magaliTia sabWoTa modernizmis 

xana, rodesac xelovani – xelisufali ZiriTad 

binarul wyvils, opozicias warmoadgendnen. mixeil 

bulgakovis romanSi “ostati da margarita” ostats 

vizionerisa da msxverplis roli aqvs mikuTvnebuli, 

mas gansakuTrebuli adgili ukavia samyaros ierarqiaSi 

da sakuTari adgili aqvs maradisobis struqturaSic. 

sabWoTa sinamdvilis binarul sqemaSi xelovani xan 

msxverplia, xan meamboxe, xan ki orive am Tvisebis 

matarebeli persona, romelic samyaros, sinamdvilis, 

samarTlianobisa da WeSmaritebis individualur 

xedvas amkvidrebs, ris  gamoc isjeba. SeiZleba 

iTqvas, rom istoriuli faqtebi _ sandro axmetelis, 

mixeil javaxiSvilis, petre ocxelis, tician tabiZisa 

Tu sxvaTa xvedri am miTologemis ganmtkicebis 

saukeTeso saSualebas warmoadgens, rac kidev ufro 

aZlierebs xelovanis, rogorc xelisuflebisa da 

saxelmwifos oponentis, simarTlisaTvis mebrZoli 

gmiris promeTeul saxe-xatebas. 

modernizmidan postmodernizmze gadasvla modernis 

xanis SemoqmedTa SemarTebasa da TviTdajerebulobas 

nihilisturi ironiiT, sevdiTa da “arqeologiuri 

refleqsiiT” cvlis. es gamoTqma, romelic fukos 

terminologiis gamoZaxilia, tadeuS kantoris 

sikvdilis Teatris retrospeqcias mogvagonebs, sadac 

scenaze myofi mdumare da sevdiani avtori Tavisi da 
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Tavisi kulturis sazareli warsulis mkvdradqceul 

mogonebebs ixmobs, xeibrebis, micvalebulebis, 

leSadqceuli adamianebis wyebas, romlebic mis 

sikvdilis TeatrSi sagnobriv realobas, rekvizits 

utoldebian, kantoris erT-erTi adreuli dadgma, 

romelsac “odisevsis dabruneba” erqva, evropuli 

kulturis erT-erT arqetipul figuraze – odisevsze 

refleqsias warmoadgenda, odisevsze, romelic  
dangreulsa da ganadgurebul saxlSi brundeba. 

evropuli saxlis ngrevis metafora, romelic XIX-

XX saukunis mijnis dramaturgiis gavrcelebuli 

mxatvruli saxe iyo, postmodernizmis epoqaSi 

daSlili, danawevrebuli, bioobieqtad qceul adamian-

manekenad mogvevlina saTeatro scenaze. 

unda iTqvas, rom msoflio saTeatro procesSi 

postdramatuli Teatris tendenciis formireba imave 

logikiTaa ganpirobebuli, ra logikiTac viTardeba 

avtoris sikvdilisa da teqstis pirveladobis 

Teoria. Jan fransua liotaris azriT, postmodernis 

kulturisa da postindustriuli sazogadoebis 

formireba 1950-iani wlebidan iwyeba. aseve aTariRebs 

postdramatuli Teatris formirebas hans Tis 

lemani.  postmodernisa da postTanamedroveobis 

epoqis sawyisad ki liotari osvencims miiCnevs. 

liotaris azriT, problema imaSi mdgomareobs, Tu 

rogor unda vixsnaT azrovneba osvencimis Semdgom. 

postmodernis ZiriTad damaxasiaTebel Tvisebad 

liotars Tanamedroveobis metanarativebis (didi 

ambebis) mier malegitimirebeli Zalis dakargvas 

miiCnevs. metanarativebSi is kacobriobis udides 

ideebs gulisxmobs: progresis, adamianis emansipaciis, 

ganaTlebis epoqis codnis Sesaxeb, rogorc 

sayovelTaos damkvidrebis saSualebis warmodgenas. 

liotari asaxelebs iseT metanarativebs, rogorebicaa 
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sulis dialeqtika, azris hermenevtika, Tavisuflebis 

gafarToveba da zrda, Sromis gaTavisufleba, 

gonebis ganviTareba, kapitalisturi teqnomecnierebis 

progresi, arsebis xsna sulis qristes mowameobrivi 

cxovrebis ambavSi moqceviT da sxv...

narativis destrquciam ganapiroba, garkveulwilad, 

posdramatuli Teatris formirebac, romelSic ambis 

tradiciuli gageba, iseve rogorc dasrulebuli 

istoriis fenomeni, daikarga, fragmentirebul, 

danawevrebul, upersonaJod darCenil realobaSi 

mxolod procesualuri aqciebis, yofierebis 

spontanuri gancdis, situaciuri qmedebisa da 

sxeulebriobaze orientirebuli warmodgenebis 

gamarTvaRa aRmoCnda TiTqos SesaZlebeli. aseT 

sanaxaobebze gadaerTo mravali Teatraluri 

reJisori, xolo maTma erTma nawilma aRmosavlur da 

primitiul kulturaTa anTropologiur Tu fsiqo-

praqtikebSi gadawyvita saTeatro sakralurobis 

aRdgenis gzebis Zieba. grotovski, bruki Tu barba 

adamianis anTropologiuri identobis aRmoCenas 

alternatiuli teqnikebiTa da laboratoriuli 

ZiebebiT cdilobdnen. 

postTanamedroveobis “paralogia”, mravalxmianoba 

da diskursTa simravle erT anTropologiur 

maCvenebelze veRar daiyvaneba. Tu platonuri 

logikiT vimsjelebT, erTisa da simravlis 

urTierTmimarTebis sqemaSi erTis ontologiuri 

WeSmariteba simravlis iluziam Secvala. subiqetisa 

da obieqtis dispoziciis rRvevam, subieqtis daSlam 

obieqtis destruqciac gamoiwvia. anTroplogiur 

pesimizms ontologiuri nihilizmic daerTo. 

aseT realobaSi xelovani-saxelmwifo binaruli 

opoziciis arseboba praqtikulad dasaSvebia, magram 

Teoriulad naklebad realuri. erTaderTi, rac kidev 
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inarCunebs, Cemi azriT, legitimurobas, finalurobis 

ideaa. sainteresoa, rom Tanamedroveobis kidev 

erTi eqsperimenti didi afeTqebis, anu samyaros 

dasabamis mikromodelis eqsperimentul imitirebas 

isaxavs miznad. adronuli kolaideris ideaSi orive 

miTologema devs, dasasrulisac da daswyisisac. 

savaraudod, postTanamedroveobac Tavis logikur 

dasasruls uaxlovdeba. 
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                                                           nino gunia-kuznecova,
SoTa rusTavelis Teatrisa da kinos saxelmwifo 

universitetis

Teatrmcodneobis mimarTulebis doqtoranti 

xelmZRvaneli: prof. Tamar bokuCava

praRis kvadrienale da iozef svoboda 

(istoriul-politikuri, kulturologiuri 

da pirovnuli aspeqti mxatvruli procesis 

formirebaSi)

mniSvnelovani mxatvruli movlenis istoriul-

kulturologiuri wanamZRvrebis gamokveTa  da 

mxatvris rolis gansazRvra kulturul-istoriuli  

procesis formirebaSi mudam iyo da iqneba mkvlevarTa 

da kritikosTa diskusiisa   da gansjis sagani. Tu 

sakiTxs vladimer papernis mier SemoTavazebuli 

meTodologiiT mivudgebiT da mis  terminologias 

gamoviyenebT, praRis kvadrienales _ scenografTa da 

Teatris arqiteqtorTa saerTaSoriso  gamofenis / 
Prague Quadrennial/ warmoSoba SeiZleba „kultura 1”-is da 

„kultura 2”-is zRvrul mdgomarebas, anda simbiozur 

Tanaarsebobas mivaweroT, xolo 1967 wlis praRa 

ki,  romelic Tavad „kultura 1”-is civilizaciur 

moedans warmoadgenda, am  ori kulturis Sejaxebis  

placdarmad warmovidginoT.

v. papernis cnobil naSromSi „kultura 2”, romlis 

saTauri saxelovnebaTmcodneo wreebSi sayovelTaod 

xmarebad cnebad iqca,  stalinuri arqiteqturisa da 

qandakebis magaliTze gamokvleulia totalitaruli 

„vertikaluri” kulturis azrobrivi da stilisturi 

Taviseburebani,  mocemulia misi SedarebiTi 

analizi 20-iani wlebis  avangardul Tu xruSCovis 

„оттепель”-is periodis „horizontalur „kultura 
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1”-Tan mimarTebiT. am  naSromis  mTavar Rirsebas 

ganzogadebis masStabi da globaluri xedva 

warmoadgens. masSi arqiteqturisadmi axali midgoma 

gamoikveTa _ avtorma arqiteqtura CarTo kulturis 

erTian konteqstSi  da gaaanaliza da ganixila igi, 

ara rogorc damoukidebeli disciplina, aramed 

rogorc  kulturologiuri fenomeni.

vladimer papernim  Semoitana meoce saukunis ori 

umsxvilesi  tendenciis kodirebis principi: 20-iani 

wlebis kulturas pirobiTad daarqva „kultura 1”, 

xolo stalinuri epoqis kulturas _ „kultura 2” 

(cifrebi gamoyenebulia  saTauris abstragirebisaTvis 

da SefasebiTobis Tavidan asacileblad). paperni 

wers: “kultura erTi” _ es aris Sida da gare 

sivrceebis, qveynebisa da qalaqebs Soris sazRvrebis 

garRvevis, ganvrcobis klutura. amis sapirispirod,  

“klutura ori” _ es aris gaqvvavebis sazRvrebis 

gaCenis, moZraobis SeCerebis kultura. magaliTad, 

arqiteqturaSi gansakuTrebul mniSvnelobas iZens 

Sasasvlelebisa da gasasvlelebis, rogorc Sida da 

gare sivrceebis gadakveTis wertilebi”.1

amdenad, am midgomiT SesaZlebelia rogorc 

lokaluris, aseve globaluris analizi da Seswavla: 

dawyebuli konkretuli kulturuli obieqtebiTa 

da saitebiT,  saxelovnebo  dargiT da kulturis 

sferoTi, aseve istoriuli Tu politikuri procesebiT 

damTavrebuli.

sainteresoa papernis mier kulturaTa analizisas 

apelireba istoriuli drois ciklurobis  hipoTezaze 

da analogiurad, xelovnebis istoriisa da socialuri 

1 « «Культура Один» — это культура растекания, разрушения границ между 
странами, городами, между внешним и внутренним пространством. И наоборот, 
«Культура Два» — это культура застывания, возникновение границ, остановка 
движения. Например, в архитектуре особо важны становятся входы и выходы как 
точки пересечения внешнего и внутреннего пространства». cм.: Паперный В. 
Культура Два, М., Новое литературное обозрение, 2011 
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istoriis ciklurobis urTierTmimarTebis sakiTxis 

dasma

msgavsi urTierTmimarTebebis Seswavlas  eZRvneba 

gamoCenili maTematikosis _ maslovis kvleva  

arqiteqturuli stilebis ciklurobis, adamianis 

tvinis  muSaobis garkveuli midrekilebebisa da 

ZiriTad socialur struqturaTa monacvleobebs 

Soris kavSiris Taobaze. 

amdenad, Tu maslovi marTalia, SesaZlebelia papernis 

Tezisis _ ori ZiriTadi kulturuli tendenciis 

brZolisa da monacvleobis spiralisebri ciklurobis 

Sesaxeb _ translireba yvela kulturologiur 

fenomenze, rogorc sistemurze, aseve yovel calkeul 

erTeulze. sakvanZo da ganmsazRvrel faqtorad ki 

Semoqmedis pirovneba rCeba. SeiZleba davaskvnaT, 

rom  nebismieri xelovnebis dargis  ganviTarebac 

zemoaRniSnuli istoriuli ciklurobiT xasiaTdeba; 

miT ufro Tu is, rogorc Teatri da scenografia, 

miekuTvneba dro-sivrciT dargs.

sivrcis proeqtirebis principi yovelTvis 

pirveladia axali esTetikuri modelis, arqiteqturuli 

stilis Camoyalibebisas. sivrcis gaazreba, aRqma da 

modelireba aseve  umniSvnelovanesia Teatralur 

procesSic.  

amdenad sxvadasxva arsisa da daniSnulebis 

xelovnebis dargebi  _  arqiteqtura da scenografia 

_ msgavsni arian TvisebaSi _ ganxorcieldnen sivrcis 

proeqtirebis  saSualebiT; da Sesabamisad, am 

funqciis Tanxvedrili monakveTis analizic msgavsi 

meTodologiiT aris SesaZlebeli.

Tu scenografiaze, romelic arqiteqturis Semdeg 

yvelaze sivrcobrivi xelovnebis dargia, papernis 

meTodiT vimsjelebT, TvalsaCinod gamovkveTavT 

mimdinare politikur procesebs, romelTac igi 
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areklavs;  da aRmovaCenT  masSi  ciklurad 

ganviTarebul „kultura 1”, da  „kultura 2”-is 

Tvisebebs.

scenografia, rogorc Teatraluri da 

vizualuri xelovnebebis sinTezi, refleqsirebs 

zogad meinstrimze;  aseve igi laboratoriul 

eqsperimentirebas misdevs, rogorc cenzurisa Tu 

yofiTobisgan, saxelovnebo bazrisa Tu mediurobisagan 

SedarebiT Tavisufali teritoria... amavdroulad, 

Teatris bunebidan gamomdinare, scenografiaSi 

simultanurad ganviTarebuli  „kultura 1”, da  

„kultura 2” ar warmoSobs im simZafris „binarul 

opozicias”, romelze dayrdnobiTac paperni 

arqiteqturis ganviTarebis tipologizacias axdens. 

istoriuli  procesis konteqstSi ki am ori kulturis 

dapirispireba bevrad mwvavea.

paperni wers, rom 1968 weli aris „kultura 1”-

is kulminaciuri etapi, romlis drosac piks aRwevs 

seqsualuri revolucia, studenturi buntebi, vietnamis 

omis saprotesto kampania, sabWoTa kavSirSi xruSCovis  

mier dawyebuli „оттепель”-is kulturulogiuri 

efeqti, „praRis gazafxulis” movlenebi... 

sagulisxmoa, rom  swored CexoslovakiisaTvis 

am saetapo pikis wina, 1967 wels, daibada erT-

erTi mniSnelovani kulturuli movlena _ praRis 

kvadrienale, rogorc Tavisuflebis kreatiuli 

moedani da  axali art mimarTulebebisa Tu stilebis 

forumi, romelic  maqsimalurad  esadageboda 

scenografiis  Tavisufal bunebasa da „kultura 1”-

is  midgomebs.

amdenad logikuria, rom „praRis gazafxulis” 

(1968) winamorbedi 1967 weli gaxda dabadebis TariRi 

_ centralur evropaSi, varSavis blokis SuagulSi, 

Cexoslovakiis dedaqalaqSi, daarsda saerTaSoriso 
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gamofena-forumi, romelic mas Semdeg ukve TiTqmis 

naxevari saukune,  yovel oTx weliwadSi erTxel 

msoflios Teatralur mxatvrebs, scenoteqnikosebs, 

arqiteqtorebsa da kritikosebs maspinZlobs. amdenad 

1967 wels praRis kvadrienales daarseba ganpirobebuli 

iyo sami faqtoriT: politikuri, kulturologiuri, 

da, garkveulwilad, pirovnuli faqtorebiT.

politikuri faqtori1. 
praRis kvadrienales politikuri winamZRvrebis 

gasaazreblad, erTi mxriv, istoriul faqtebs da, meore 

mxriv, am faqtebis interpretaciebsa da analizis 

magaliTebs moviSveliebT.

• 1945 wlis gazafxulze, faSisturi okupaciis 

Semdeg, CexoslovakiaSi saxalxo mTavroba Camoyalibda, 

romelSic kompartia 7 ministriT iyo warmodgenili. 

xelisuflebis samoqmedo programas safuZvlad 

komunistebis mier SemuSavebuli proeqti daedo, 

romelic  moskovTan urTierTobis upiratesobaze 

iyo orientirebuli. qveynis mmarTvel prezidentad 

iseve, rogor germanul okupaciamde, eduard beneSs 

irCeven.

• 1948 wlidan CexoslovakiaSi komunisturi partia  

mTeli Zalauflebis sakuTar xelSi koncentrirebas 

aRwevs da qveyana sabWour modelze gadahyavs.  

premier-ministri klement gotvaldi prezidenti 

xdeba da mkveTr leninistur kurss atarebs. partiaSi 

ukmayofileba izrdeba da sapasuxod politikuri 

represiebis  xana iwyeba. saerTo jamSi, cixeSi 200 000-

ze meti adamiani aRmoCnda. reJimis sabWouri modelis  

damyarebis protestis niSnad eduard beneSi tovebs 

kompartiis lideris posts.

• 1952 – sikvdiliT sjian rudolf slanskis,  

1946 wlidan kompartiis mdivans da   antistalinuri 
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politikis mkacr mimdevars _ mas “titoizmi”  (bros 

titos mimdevroba) braldeba.

• 1953 – gardaicvala  stalini da  prezidenti 

gotvaldic. 

sabWoTa banakSi nikita xruSCovis „оттепель”-is 
periodi iwyeba da onin zapotockis prezidentad 

yofnisas, Cexoslovakiis faqtiuri  mmarTveli,  

nikita xruSCovis proteJe _ qveynis meore piri, 

kompartiis pirveli mdivani antonin novotni-  xdeba. 

CexoslovakiaSi aqtiuri represiuli politikis 

Semsubuqeba da qveyanaSi SedarebiTi liberalizaciis 

procesi iwyeba. 

• 1958 – novotnis  prezidentad arCevis 

Semdeg, igi cdilobs stalinur models  garkveuli  

liberalizacia Seuxamos, magaliTad iwyeba 

politpatimrebis amnistia. Sedegad, Cexoslovakia, 

romelic aRmosavleT evropaSi erT-erT yvelze 

konservatiul saxelmwifod iTvleboda, mokle 

droSi socialisturi blokis yvelaze liberalur 

saxelmwifod gadaiqca. nawilobriv es antonin 

novotnis wyalobiT moxda. 

• 60-ianebis dasawyisidan CexoslovakiaSi  mZime 

ekonomikuri krizisi viTardeba. 

• amis fonze 1965 wels Tavisufali bazris 

damamkvidrebeli „decentralizaciis” programa 

iwyeba. novotni midis liberalizaciis gaRrmavebaze 

_ kompaniebi Tavisufldebian centralizebuli 

patronaJisgan da gadadian sabazro ekonomikis 

principebze; iwyeba  fasebisa da xelfasebis 

liberalizacia. miuxedavad amisa, ekonomikuri 

maCveneblebi mkveTr vardnas ganicdian da 

sazogadoebaSi ukmayofileba  matulobs.

• 1967 wels novotnim viTarebis Secvla scada, 

magram aman ukuSedegi gamoiwvia. sazogadoeba, 
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romelmac ukve igema SedarebiTi Tavisufleba, Zvel 

droSi dabrunebas aRar apirebda. 

• 1967 reformebs  seriozuli ekonomikuri 

warmatebebi ar moyveba; partiis Cexur da slovakur 

frTas Soris Zalauflebis brZola mZafrdeba;  

seqtemberSi  aleqsandre dubCeki, slovakeTis 

kompartiis mdivani, novotnis mTavrobas pretenziebs 

uyenebs. socialisturi mmarTvelobis winaaRmdeg 1967 

wels praRaSi studentTa gamosvlebi gaimarTa. iwyeba 

novotnis sawinaaRmdego masobrivi demonstraciebi. 

• 1967 wlis ivnisSi mweralTa meoTxe 

yrilobaze _ inteligenciis am warmomadgenlobiT 

forumze gaJRerda reJimis mwvave kritika, romelsac 

sazogadoebrivi ganaCenis saxe hqonda.

• 1967 wlis pirvel naxevarSi  (seqtembris 

studentur gamosvlebamde da krizisamde)  

sazogadoebaSi politikuri Tavisuflebis didi 

molodini da momavali  „praRis gazafxulisaTvis” 

mzaoba Cndeba; iwyeba reformebis procesi, romelsac 

Cexoslovakiis komunisturi partia atarebs aleqsander 

dubCekis meTaurobiT. reformebis mizania reJimis 

yvelaze ufro represiuli elementebis gauqmeba da 

“adamianuri saxis mqone socializmis” damyareba. male 

am process “praRis gazafxuli” ewoda. 

• 1967 wlis  ivnisSi  pirvelad Catarda 

praRis kvadrienale _ scenografTa da Teatris 

arqiteqtorTa saerTaSoriso gamofena, romelmac 20 

qveynis sxvadasxva dargis 300-ze met warmomadgenels 

umaspinZla.

• kvadrienales daarsebidan meore wels, 1968 wlis 

ianvarSi gauqmda cenzura. Jurnal-gazeTebSi dauSves 

Ria diskusiebi; da Tavad komunisturi reJimis 

safuZvlebic ki dadga eWvqveS. Sedegad, sazogadoebaSi 

„breJnevis doqtrinis” da misi Zaladobrivi 
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ganxorcielebis SesaZleblobis ugulebelyofa 

xdeboda; sazogadoebrivi azri ar uSvebda movlenebis 

tragikulad ganviTarebis scenars. “glasnostis” 

Cexoslovakiurma variantma da Tavisufalma diskusiebma, 

sazogadoebis demokratiulma moTxovnilebam mZafri 

reaqcia gamoiwvia metropoliaSi da  erTob SeaSfoTa 

sabWoTa kavSiris politbiuro. agvistoSi moskovSi 

moTminebis fiala aivso da Zalis gamoyenebis 

gadawyvetileba miiRes.

• 1968 wlis 21 agvistos CexoslovakiaSi  sabWoTa 

samxedro intervencia daiwyo. 

droTa manZilze am faqtebis Zalze gansxvavebuli 

interpretaciebi gvxvdeba avtorTa politikuri 

orientaciis Sesabamisad. ZiriTadi analitikuri 

naSromebi fokusirebulia 1968 wlis praRis 

movlenebze _ sabWoTa intervenciaze da mis politikur 

da konceptualur aspeqtebze. magram winamorbedi 

periodis analizi aTvalsaCinoebs CvenTvis saintereso 

periods, samocian wlebs da, kerZod, 1967 wlis wina 

periods.

erT-erTi aseTi analizi gvxvdeba mkveTrad memarcxene 

organizaciis „situacionisturi internacionalis” 

1968 wlis praRis movlenebis  SefasebaSi: (“si” _ 

sxvadasxva avangarduli mimdinareobebis zegavleniT 

/siurrealizmi, letrizmi da sxva/  1957wels Seqmnili 

mxatvarTa, filosofosTa da poetTa politizirebuli 

memarcxene  jgufia). 

rogorc stalinizmiT dapyrobili industriuli 

qveyana, Cexoslovakia bolo 20 weli „privilegirebul” 

mdgomareobaSi imyofeboda rusebis mier 1949 wlis 

Semdeg Seqmnil eqspluataciis internacionalur 

sistemaSi „Sromis socialisturi danawilebis” 

farglebSi.

bolo 15 wlis iracionaluri biurokratiuli 
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mmarTvelobis Sedegad Cexuri ekonomika katastrofis 

zRvarze aRmoCnda da misi reformireba gaxda sikvdil-

sicocxlis sakiTxi mmarTveli klasisaTvis. swored 

amaSi iyo „praRis gazafxulis” da biurokratiis mier 

avanturuli liberalizaciis mcdelobebis mizezic.

ernst mendelis azriT,  sabWoTa kavSirisaTvis 

mteri iyo CexoslovakiaSi 1967 wlisaTvis  

Camoyalibebuli socialisturi demokratia, da swored 

mas, mis gavlenas varSavis bloksa da Tavad ssrk-

Si, da ara „kapitalizmis restavracias”,  rogorc es 

iyo oficialurad deklarirebuli, ebrZoda kremli 

SeiaraRebuli ZalebiT.

Jan -pol sartri praRis tragediis erT aspeqts 

gansakuTrebiT gamoyofs. misi azriT, Cexoslovakias 

hqonda Sansi gamxdariyo pirveli qveyana, romelmac 

SeZlo ganviTarebuli kapitalisturi ekonomikidan  

socialistur ekonomikaze gadasvla; da ise,  rom 

SeeTavazebina dasavluri proletariatisTvis 

Tu  srulyofili modeli ara, misi revoluciuri 

momavlis  ganxorcielebis magaliTi mainc. mas ar 

hqonda araferSi deficiti _ arc saxsrebSi, arc 

adamianur resursebSi, da Tu sadme SeiZleboda 

muSaTa WeSmariti kontrolis daweseba, es swored 

praRa da bratislavaa.

2. kulturologiuri faqtori
 1959 wels braziliaSi san-paulos Tanamedrove 

vizualuri xelovnebis saerTaSoriso bienaleze 

Cexoslovakiis scenografias (frantiSek tresteri, 

iozef svoboda, ladislav  vixodili) udidesi 

warmateba  xvda wilad. swored es warmateba praRaSi 

scenografiis saerTaSoriso gamofenis daarsebis 

inspiraciad iqca. bienaleze warmodgenili iyo 

frantiSek tresteris mier  SemuSavebuli (1914-1959 
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ww.)  Cexuri da slovakuri scenografiisa da Teatris 

arqiteqturis specialuri gamofena. Cexoslovakiis  

eqspoziciam  1959 wels  da Semdgom 1961 da 1965 

wlebSic  bienaleebze oqros medlebi daimsaxura. am 

didma warmatebam praRaSi scenografiis saerTaSoriso 

gamofenis gamarTvis gadawyvetilebas Seuwyo xeli. 

msgavsi aqtivobebi warmoudgeneli iqneboda 

varSavis blokis qveyanaSi, metropoliis pozitiuri 

damokidebulebis gareSe. samociani wlebis sabWoTa 

kavSiris kulturis politika miuxedavad imisa, rom 

ubrundeba „kultura 2”-is ideologiur reabilitacias, 

magram poststalinuri xruSCovis „kultura 1”-

is  Semdeg, ufro Serbilebulia, gansakuTrebiT 

centraluri evropis qveynebSi. 

breJnevis xanis kulturuli politika mimarTulia 

satelit qveynebSi saerTaSoriso mniSvnelobis 

kulturuli forumebis waxalisebaze da sabWoTa 

modelis translirebisaTvis am forumebis gamoyenebaze. 

Tavad CexoslovakiaSi  inteligencias _ mwerlebsa 

da reJisorebs _ SemoqmedebiTi Tavisuflebis, 

azris gamoxatvisa da saerTaSoriso urTierTobebis 

ganviTarebis met-neklebad SeuzRudavi saSualeba 

gaaCndaT. 

miuxedavad ekonomikuri problemebisa, samocian 

wlebSi praRa aris dasavleT da centraluri evropis 

gzajvaredini, romelSic Tavs iyrian  xelovnebis 

axali mimdinareobebis warmomadgenlebi, igi  xdeba  

mravali saxelovnebo aqciis  inspiratori da sapiloto 

moedanic ki  (magaliTad milan knizakis /Milan Knížák/ 
quCis performansebi,  Actual Art-is daarseba,  Fluxus-is 
koncertebi 1966 wels, reJisor alfred radokisa /

Alfréd Radok/ da scenograf iozef svobodas/Josef Svoboda/ 
mier Laterna magika principis Seqmna briuselis Expo 
‘58-Tvis, rac pirveli multimediuri eqsperimentebis 
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warmatebad iqca... da a. S). 

am procesis damagvirgvinebel movlenad iqca 1967 

wels pirveli praRis kvadrienales _ Teatralur 

da scenografiul samyaroSi umniSvnelovanesi 

saerTaSoriso forumis gaxsna, romelic  ukve TiTqmis 

naxevari saukunis ganmavlobaSi regularulad 

tardeba da yovel oTx weliwadSi erTxel  Tavs 

uyris msoflio scenografiul, scenoteqnikur, 

arqiteqturul da kvleviT siaxleebs.

pirvel _ PQ67 kvadrienaleze mTavari jildos, 

oqros trigasTvis /GOLD TRIGA/ ibrZoda 327 

scenografi 20 qveynidan. aqedan ZiriTad eqspozicias 

17 monawile qveyana warmoadgenda _ argentina, 

avstralia, avstria, bulgareTi, brazilia, kanada, 

Cexoslovakia, safrangeTi, sabWoTa kavSiri, fineTi, 

iugoslavia, Sveicaria, tunisi, poloneTi, germaniis 

demokratiuli respublika, germaniis federaciuli 

respublika, iaponia, meqsika; Tematur seqciaSi 

monawileobdnen aseve italia da niderlandebi. didi 

Teatraluri qveynebidan PQ67-ze ar monawileobdnen 

mxolod inglisi, italia da amerikis SeerTebuli 

Statebi. 

momavalSi PQ daimkvidrebs scenografiaSi udidesi,  

yvelaze mniSvnelovani da yvelaze prestiJuli 

konkursis statuss. im Soreul 1967 wels ki praRaSi  

iyo Sesabamisi ganwyoba, romliTac iwyeboda „kultura 

1” 20-ian wlebSic -                                 „...

garkveuli epoqis (mefobis xanis) dasrulebis 

SegrZneba, msoflaRqma, romelSic Tanaarsebobs 

warsulTan kavSiris  wyvetac da momavalisken 

Tavganwiruli mizanswrafvac”.1 

PQ67-ze kvadrienales organizatorebma 

Cexoslovakiis nacionaluri pavilioni gancalkevebiT 

1 Паперный В. Культура Два, М., Новое литературное обозрение, 2011.
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ganaTavses. garda am „separatuli” prezentirebisa, 

konkursgareSe calke mdgomi sapatio pavilioni 

mieZRvna san-paulos bienales 1959/ 61/65  wlebis  Cex da 

slovak laureatebs, anu  scenografiis legendaruli  

warmomadgenlebis _ frantiSek tresteris, iozef 

svobodas,  ladislav  vixodilis _ namuSevrebis 

gamofenas. amiT xazi gaesva im did tradicias, romlic 

gaaCnda  Cexoslovakias scenografiis dargSi da 

Tavad am didi sami mxatvris Rvawls kvadrienales 

ideis warmoSobasa da realizaciaSi. amdenad, axlad 

daarsebuli praRis kvadrienale  sawyisSive Tavis 

pozicionirebas axdenda, rogorc  scenografiis 

tradiciis damamkvidrebeli, gamavrcelebeli  da 

popularizatori  forumi. Semdegi oci wlisa da 

eqvsi kvadrienales /PQ67, PQ71, PQ75, PQ79, PQ83, 
PQ87/ manZilze Cexoslovakiis eqspozicia calke 

imarTeboda, da saerTo konkursSi ar monawileobda. 

premiebi Sidaeqspoziciur gadarCevas efuZneboda. 

amdenad, organizatorebi Cexoslovakiis scenografias 

erTgvar magaliTad, sapatio monawiled aqcevdnen. 

aseve xazgasmuli iyo praRis kvadrienalesa 

da san-paulos bienales memkvidreobiTobisa da 

urTierT gamomdinareobis koncefcia, romelic 

ikiTxeboda eqspozicionirebis midgomebSic. Tumca 

arsebobda mniSvnelovani, principuli sxvaobac: san-

paulos bienale orientirebuli iyo scenografiis 

warmomadgenelTa, ostatTa namuSevrebis sufTa 

mxatvrul-SemoqmedebiT kriteriumebiT Sefasebaze 

da ganixilavda sxvadasxva scenografiul nimuSs, 

rogorc vizualuri xelovnebis saintereso 

mimarTulebas, praRis kvadrienale ki mimarTuli 

iyo Tavad scenografiis, rogorc xelovnebis 

damoukidebeli dargis  emansipaciaze. es Zalze 

mniSvnelovani konceftualuri sxvaoba gasdevs me-
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20 saukunis kvadrienaleebs wiTel xazad. praRis 

kvadrienale  garkveulwilad agrZelebda san-paulos 

bienales, Tumca ori axali da mniSvnelovani mizani 

hqonda: 

mizani 1. dasavleT evropis maqsimaluri CarTuloba, 

kulturis  saSualebiT demokratiuli procesebis 

gaRrmaveba da praRis kvadrienales msoflioSi udides 

scenografiul forumad gadaqceva. kvadrienaleze 

aqcenti keTdeboda gacilebiT ufro did auditioriaze 

da monawile qveynebis mzard raodenobaze; 

mizani 2. scenografiis profesiis mniSvnelobis da 

imijis amaRleba, Teatraluri mxatvrobis  specifikis, 

misi interdisciplinarulobis eqspoziciuri xerxebiT 

warmoCenis gziT.

kvadrienale principulad cdilobda,  eqsponirebis 

sxvadasxva xerxiT warmoeCina scenografis samuSaos 

specifika TeatrSi,  gamoevlina scenografiis 

mravalwaxnagovneba. aseve is aviTarebda Tavad 

esponirebis xelovnebas, Tavisufali kuratoris 

rols da qmnida Tavis moedanze „kultura 1”-is 

damaxasiaTebel urTierTSeRwevad, Ria da Tavisufal  

sivrceebs.

aRsaniSnavia, rom PQ67-is organizatorebs 

Cafiqrebuli hqondaT,   mTeli forumis centraluri 

nawili daeTmoT me-20 saukunis klasikosTa erTiani 

retrospeqtiuli espoziciisaTvis; da amiT  eCvenebinaT 

saukunis meore naxevris  scenografiis kavSiri, 

uwyvetoba da  memkvidreobiToba iseTi didi ostatebis 

SemoqmedebiT tradiciebTan, rogorebic iyvnen: gordon 

kregi, adolf apia, v. hofmani, o. Slemeri, t. oto da 

sxvani. kuratorTa es idea rom ganxorcielebuliyo, is 

namdvilad Sekravda me-20 saukunis pirveli da meore 

naxevris scenografiul miRwevaTa, eqsperimentTa 

da mimarTulebaTa ideur wres. xolo msgavsi 
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eqspoziciuri tradicia gansakuTrebul panoramul 

da retrospeqtul WrilSi gadaiyvanda kvadrienales, 

romelic dRes sabolood Tanamedrove scenografiis 

miRwevaTa udides reprezentatiul forumad iqca. 

am konteqstSi, praRis kvadrienalem, erTi mxriv, 

scenografiis damoukidebel profesiad emansipaciis 

da TviTgamorkvevis procesis dasrulebas Seuwyo 

xeli; xolo, meore mxriv, Teatralur sinTezsa da 

pirobiTobaze dafuZnebuli interdisciplinaruli 

profesiis mravalmimarTulebian ganviTarebas da  

sxvadasxva,  qve-profesiebad gamravleba-Camoyalibebas  

mZlavri biZgi misca.

3. pirovnuli faqtori
Tu gaviziarebT maslovis hipoTezas arqiteqturuli 

stilebis ciklurobis, adamianis tvinis  muSaobis 

da socialur struqturaTa monacvleobebis 

urTierTmimarTebis  Sesaxeb, albaT mis  yvelaze  

TvalsaCino magaliTad, Cexuri scenografiis korifes, 

iozef svobodas personas avirCevT.

1967 wlisTvis iozef svobodas jer kidev 40-ian 

wlebSi dawyebuli  Zalze warmatebuli da saxelovani 

scenografis 20-wliani kariera gaaCnda. mas ukve 

ganxorcilebuli hqonda saetapo „optimisturi 

tragedia” _1957, “eqspo-58”-ze „laterna magika”, „maTi 

dRe” _ 1959, „Tolia” _ 1960, „dalibori” _ 1961, 

„intoleranca” _ 1961/65, „romeo da julieta” _ 1963, 

„oidipos mefe” _ 1963 „hamleti”  _ 1959/1965, „mwerebis 

cxovrebidan” _ 1965, „atomuri sikvdili” _ 1965. „pikis 

qali” _ 1965 da sxva. 

svoboda iyo proeqtisTvis _ „laterna magika” 

_ bruselis msoflio gamofenis 1958 wlis gran-

pris mflobeli, 1961 wlis san-paulos bienales 

gran-pris mflobeli saukeTso sazRvargareTuli 

scenografiisaTvis. mas hqonda novaciebi eleqtronikis, 
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optikis, kinetikis, lazeris, holografiis, axali 

tipis ganaTebebis, sarkeebis, Tu ekranebis gamoyenebis 

sferoSi. emil da alfred radokebTan erTad 

monawileobda poliekranebis sistemis SeqmnaSi 

„laterna magikas” Teatris pirveli warmodgenisaTvis. 

da rac mTavaria, iozef svoboda iyo „kultura 1”- 

is erT-erTi yvelaze TvalsaCino warmomadgeneli, 

romlis yovlismomcveli, „renesansuli” niWi, 

absoluturi energia da Sromisunarianoba, qmnida 

winapirobas _ elitaruli saerTaSoriso forumis 

diskusiis  sagnad eqcia scenografia, rogorc 

Tanamedrove xelovnebaTagan erT-erTi dominanturi, 

interdisciplinaruli, yovlismomcveli da 

yovlisgamomsaxveli xelovnebis dargi. 

san-paulos bienaleze da Semdgom  saerTaSoriso 

gamofenebze svobodas da misi pleadis Cexoslovaki 

scenografebis  (frantiSek tresteri, ladislav 

vixodili) warmateba centraluri da aRmosavleT 

evropis  kulturologiur konteqstSi logikuri 

daTanmimdevruli procesia. garda Zlieri nacionaluri 

tradiciisa, is ganpirobebuli  iyo meoce saukuneSi 

mimdinare urTulesi da dramatuli istoriul-

politikuri  procesebiT, romlebmac Cexoslovakia 

konservatiuli saxelmwifodan socialisturi blokis 

yvelaze liberalur saxelmwifod gadaaqcia.

svobodas roli am procesSi  albaT jerovnad 

araa Seswavlili da dafasebuli, vinaidan uamravi 

kvlevisdamiuxedavad, is fasdeba  mxolod rogorc 

calkeuli dargis, scenografiis mniSvnelovani 

figura, da ara rogorc  sinTezuri artistuli 

revoluciuri movlena, romelmac kregis darad 

Secvala aramxolod Teatraluri xelovneba, aramed 

gaafarTova zogadad xelovnebis sazRvrebi da misi 

mecnierebasTan, mediasTan, teqnikasTan TanaziarebiT 
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axali xedva SesTavaza samyaros.

Tu svobodas Semoqmedebas da mis mravalwaxnagovan  

moRvaweobas  papernis meTodiT gavaanalizebT, 

SeiZleba aRmovaCinoT „svoboda-arqiteqtori”, 

„svoboda-dizaineri”, „svoboda-inJineri”, ,„svoboda-

mxatvari”, ,„svoboda-reJisori”, ,„svoboda-ganaTebis 

dizaineri”, „svoboda-mkvlevari da pedagogi”, 

romlis „energetikuli  gadadinebis” unarma waleka 

yvela SesaZlo SezRudva  da Seqmna WeSmaritad 

humanisturi da harmoniuli Tanamedrove xelovneba. 

misi sivrcobrivi azrovnebis unari da mimarTuleba 

gansakuTrebuli kvlevis sagani unda daxdes. 1967 

wlis monrealis Expo-ze saxviTobiT SezRudul 

dekoraciul mxatvrobas man daupirispira Teatraluri 

performansisaTvis aserigad organuli „qmediTi” 

vizualuri gardasaxvebi da gardaqcevebi, kinosa da 

mediis eniT Seqmna imijebiT gadmocemuli narativic 

da zeideac. mis mier SemuSavebuli poliekranuli 

xerxi, samomavlod komunikaciuri kulturis saimijo 

saSualebad iqceva, xolo arqiteqtonikulad mZlavri 

sinaTlis  nakadebis dinamika, sinaTlis eniT 

gamosaxuli dramatuli qmedeba, meoce saukunis meore 

naxevris aramarto scenuri, aramed arqiteqturul-

urbanuli garemosa da sivrcis organizebis wesad 

iqca; is, rasac Cven yoveldRiurobaSi TavisTavadad 

aRviqvamT, xSirad svobodas genialuri mignebebis 

„ubraloebaSi” daibada da gadmoedina scenografiuli 

sazRvrebidan Cvens yofiT sinamdvileSi, magaliTad: 

klipi, misi montaJis xerxi, eqSenis dinamika, sinaTlis 

partituris polifoniuroba da virtualuri samyaros 

individualoba, multimediuri performansi da a. S. 

iozef svobodam (1920-2002) meoce saukunis meore 

naxevris scenografias  arnaxuli masStabi SesZina 

_ mis mier meoce saukunis  teqnikuri  miRwevebis 
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scenografiuli saWiroebisadmi morgebam axali 

gamomsaxvelobiTi  ena warmoSva  xelovnebis am 

dargSi, xolo kinetikuri sivrcis axleburma  

filosofiam TviT scenografiisadmi, rogorc, 

mravalmimarTulebiani dargisami, axali  midgomebi 

gaaCina. am xedvam da aRmatebulma SemoqmedebiTma 

aqtivobam misi avtoriteti Seuvali gaxada da 

xelovani yovelgvari ideologiuri konteqstisgan  

Tavisufal  msoflios moqalaqed aqcia. 

svobodas monawileobam kvadrienales daarsebaSi 

da Semdgom gamofenebSi, uzrunvelyo PQ-s maRali 

profesiuli Tamasa da saerTaSoriso politikuri 

interesi, ramac xeli Seuwyo 1999 wlidan PQ-sTvis 

iuneskos mier patronaJis ganxorcielebas.

svobodas xelovneba albaT saukeTesod  

aTvalsaCinoebda „kultura 1”- is Tvisebebs im 

periodSi, rodesac  dasavleTSic ki imZlavra 

„kultura 2”-ma; SeiZleba vivaraudoT, rom svobodas 

saukeTeso namuSevrebSi am orive kulturis yvelaze 

didi miRwevebi  erTgvar koleidoskopur performansSi 

ciklurobis  logikisa da qmediTobis Sesabamisad iyo 

aTvisebuli da erTian maRalmxatvrul produqtad  

„gadamuSavebuli”.
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maka vasaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo univeritetis Teatrmcodneobis 
mimarTulebis doqtoranti,

xelmZRvaneli: prof. mixeil kalandariSvili

Zalaufleba da dro robert sturuas 

SeqspirianaSi

(rusTavelis TeatrSi ganxorcielebuli «riCard 
mesame», «mefe liri», «makbeti»)

klasikuri nawarmoebis dadgmisas reJisorma 

da msaxiobebma aucileblad unda gaiTvaliswinon, 

Tu maT mier arCeuli piesa ramdenad miesadageba 

Tanamedroveobas, upasuxebs Tu ara im problemebsa da 

kiTxvebs, romlebic awuxebT da aRelvebT adamianebs. 

gansazRvruli qveynis, epoqis yofis asaxva SeiZleba 

warmoadgendes interess eTnografiuli muzeumisaTvis, 

magram aramc da aramc Teatraluri koleqtivisa da 

Teatraluri mayureblisaTvis. klasikuri nawarmoebi 

yovelTvis humanur, mowinave ideebs gamoxatavs. 

reJisoris amocana da mizani ki imaSi mdgomareobs, 

rom es ideebi saxeobrivad, mxatvrul formaSi asaxos. 

Tanadroulad gaxsna klasikuri piesa, niSnavs masSi 

ipovo is didi problemebi, romlebsac ar SeuZliaT 

ar gamoiwvion dRevandel mayurebelSi vnebaTaRelva. 

Seqspiris dramaturgia iZleva mravali, 

gansxvavebuli interpretaciis SesaZleblobas. 

brukis TqmiT: “Seqspiris piesebis dadgmebi 

umeteswilad warmoadgens sxvadasxva Teatralur 

stilTa istorias, romlebic ubiZgebda msaxiobebs, 

reJisorebsa da mxatvrebs gamoeZerwaT Seqspiris 

piesebi Taviseburad”.1

60-iani wlebis dasawyisidan, sabWoTa kavSiris 

1  Брук П. Шекспир в наше время. ж. «Англия», 1964. №2. стр. 8
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Teatraluri samyaros masStabiT, mimdinareobda 

Seqspiris axleburad gaazrebisa da dadgmis procesi. 

magaliTad, SeiZleba moviyvanoT rusTavelis Teatris 

scenaze mixeil TumaniSvilis mier dadgmuli 

Seqspiris sami piesa: “zafxulis Ramis sizmari» (1964 

w.), «mefe liri” (1966 w.) da «iulius keisari» (1967 

w.). am speqtaklebis gaanalizeba calke Temis sagania. 

«zafxulis Ramis sizmari» dResdReobiT, Tu SeiZleba 

ase iTqvas, «Cavardnil speqtaklad» iTvleba. Tavis 

droze igi «kritikis qarcecxlSi» iqna gatarebuli. 

reJisors sayvedurobdnen tradiciisagan gandgomas, 

sxvadasxva saSemsruleblo maneris erT speqtaklSi 

aRrevas, ekleqtizms, mxatvruli poziciis meryeobas 

da a. S. rac mTavaria, kicxavdnen msaxiobebis TamaSis 

pirobiTobas da uaryofdnen amgvari TamaSis maneras 

dramatul TeatrSi. SeiZleba «zafxulis Ramis 

sizmari», marTlac, ar gamouvida m. TumaniSvils, 

magram erTi ram udavod faqtia. sturuas mier Seqspiris 

axleburad wakiTxvisa da dadgmis winamZRvrebi unda 

veZeboT am speqtaklSi, radganac swored ekleqtizmi, 

romlisTvisac ase kicxavdnen TumaniSvils, mefobs 

sturuas TiTqmis yvela dadgmaSi da maT Soris mis 

SeqspirianaSi.

robert sturuas yovelTvis awuxebda tiranul 

saxelmwifoSi pirovnebis nivelirebis problema, 

amitomac bunebrivi iyo, rom man mimarTa Seqspiris 

piesebs. reJisorma «riCard mesames» (1978) dadgmis 

SemTxvevaSic ar uRalata Tavis meTods da 

reJisoruli koncefciis gamosaxatavad Seqspiris 

teqstsac iseve Tavisuflad moeqca, rogorc amas 

sxva dramaturgTa mimarT akeTebda. tragediis 

sturuaseuli rekonstruqciiT speqtaklSi zogierTi 

personaJi saerTod gaqra. gaCndnen axali gmirebi, 

teqsti Seamokles, specialurad am dadgmisTvis. 
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zurab kiknaZem Seasrula axali prozauli Targmani, 

romelSiac nawilobriv Sevida ivane maCablis Targmani, 

Caemata axali teqstebi, Seqspiris tragediis xuTi 

moqmedeba, sam aqtamde daiyvanes. zogierTi personaJi 

saerTod gaqra. daemata axali saxe _ masxara, 

romelic Seqspiris tragediaSi ar aris. reJisorma 

mas mayureblis «gaucxoebis» funqcia daakisra. 

rigi scenebi, romlebic SeqspirTan Tanmimdevrulad 

aris mocemuli, speqtaklSi gaerTianda polifoniur 

plastebSi, amiT naTlad gamomJRavnda movlenebis 

is urTierTSemakavSirebeli xazi, romelic sxva 

SemTxvevaSi mayureblisaTvis SeiZleba amoucnobi 

gamxdariyo. 

robert sturua Seqspiris tragedias tragifarsis 

formiT gvawvdis. tragikulia yvelaferi is, rac 

scenaze xdeba, ra Tqma unda, tragediaa adamianTa 

imgvari yofa, arseboba, rogoradac es Seqspiris 

“riCard mesameSia” mocemuli, magram reJisori 

yvelafer amas, adamianTa gaSmagebul brZolas 

Zalauflebis mopovebisaTvis, ironiulad uyurebs, 

TiTqos dascinis kidec maT. igi TiTqos civi gonebiT 

ukvirdeba da afasebs. warmodgenis amgvar xasiaTSi 

gadawyvetas Seefereba rogorc speqtaklis mxatvroba 

(i. mSveliZe), aseve musika (g. yanCeli). robert sturuas 

yvela speqtaklsa da maT Soris “riCard mesameSi” didi 

mniSvneloba eniWeboda musikas. umetes SemTxvevaSi 

igi sazRvravda speqtaklis plastikur gadawyvetas. 
problemis globalur aspeqtSi warmoCenas xels 

uwyobda agreTve kostiumebi, romlebic speqtaklSi 

monawile msaxiobebs, “riCard mesamis” personaJebs 

ecvaT. es iyo abstraqtul-stilizebuli kostiumebi, 

romlebic TiTqosda yvela drois politikosTa 

Cacmulobas mogvagonebda (hitleris, napoleonis da 

a. S.).
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mesame moqmedebaSi robert sturuas Semohyavda 

jambazi, romelic scenaze mimdinare moqmedebas 

ironiul, gamosaaSkaravebel komentarebs ukeTebda. 

reJisorma mas mayureblis “gaucxoebis” funqcia 

daakisra. jambazi mayurebels ironiulad esaubreboda 

tragediis bunebis Sesaxeb. dascinoda scenaze moqmed 

personaJebs. yvelafer amas ki akeTebda imisTvis, 

raTa mayurebels  SeZleboda gaeanalizebina scenaze 

momxdari ambis saSineli uazroba da Seegno, rom 

ZalauflebisaTvis, sakuTari gandidebisaTvis brZola 

klavs adamianSi yovelgvar adamianurs, aqcevs mas 

sisxlismsmel, ideafiqsiT Sepyrobil meqanizmad. 

transformaciam, romelic ganicades robert 

sturuas speqtaklSi Seqspiris tragediis gmirebma, 

maT saxeebs ufro publicisturi JReradoba 

mianiWa. Seqspiris “riCard mesamis” yvela gmiri ar 

aris aramzada. speqtaklSi ki, teqstSi aqcentebis 

gadaadgilebiT, replikebis amogdebiT, CasmiT, 

gadakeTebiT da sxva amgvari saSualebebiT yvelani 

aRmoCndnen pativmoyvare, Zalauflebisaken swrafviT 

Sepyrobilni. 

speqtaklSi xazgasmulia, rom riCards zneobrivad 

arajansaRma garemocvam xeli Seuwyo araadamianuri 

zraxvebis aRmocenebasa da aRsrulebaSi. 

robert sturuam “mefe lirSi” (1987) harmoniulad 

gaaerTiana sxvadasxva Teatraluri mimdinareoba. 

man Tavis, ukve arsebul, “saTeatro enas” axali 

JReradoba SesZina. e. w. “warmosaxvis Teatrs”, 

pirobiTobas, “gaucxoebis efeqts” da distanciur 

damokidebulebas, Teatralobas daumata gmirTa 

xasiaTebis fsiqologiuri damuSaveba. man am 

speqtaklSi wina planze wamoswia Seqspiris teqstis 

qveteqsti. tragifarsuli, tragikomikuri Teatris 

gverdiT Rrmad Cagvaxeda adamianis Sinagan samyaroSi, 
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mis sulSi, gviCvena pirovnuli tragedia, pirovnebis 

sulis rRveva da aRorZineba. reJisoris Canafiqri 

ganxorcielda dekoraciaSic, romelic TeatrSi 

Teatris imitacis qmnida. 

robert sturua “mefe lirSi” agrZelebs kvlevas 

pirovnebis, tiraniis, saxelmwifos, diqtaturis 

problemebisa. am speqtaklSi reJisorma wina planze 

wamoswia tiranis, despotis danatovris saSineli 

aspeqtebi. 

reJisor robert sturuas koncefciaSi 

gadmocemuli iyo liris msoflmxedvelobis arsi, 

e. w. “liris Teatri” da tragedias absoluturad 

Tanamedrove JReradoba SesZina.

Seqspiris poeturi, filosofiuri sityva sturuam 

scenaze vizualurad gamoZerwa. ama Tu im epizodSi 

movlenis arss igi Tavisebur scenur formas 

usadagebda.

robert sturua sxvadasxva reJisoruli 

xerxiT amZafrebs scenaze warmodgenili samyaros 

saSinelebebs. am saSinelebebis warmoCeniT mihyavs 

mayurebeli daZabulobis ukidures zRvramde. amas 

reJisori aRwevs sxvadasxva Teatraluri saSualebis 

gamoyenebiT _ proJeqtorebis damabrmavebeli efeqtis 

meSveobiT (elvis msgavsi), Weqa-quxilis gamayruebeli 

xmebis imitaciiT, scenis siRrmidan wamosuli 

gamaognebeli RmuiliT da a. S.. 

is samyaro, romelsac robert sturua speqtaklSi 

gviCvenebs, marto liris samyaro ar aris. es dRes 

Cven garSemo arsebuli samyarocaa. sarkisebri 

arekvla mayurebelTa darbazisa scenaze swored amis 

mimaniSnebelia. speqtaklSi dro da adgili aranairad 

ar aris Semofargluli. is, rac scenaze xdeba, 

nebismier drosa da sivrceSi SeiZleba ganmeordes. 

robert sturuasaTvis Seqspiris piesebSi 
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mniSvnelovania masxaras personaJi, rac reJisors 

xels uwyobs Tavisi koncefciis ukeT warmoCenaSi. 
SeqspirTan “lirSi” masxara ar kvdeba, igi ubralod 

qreba. robert sturuas speqtaklSi liri klavs 

masxaras. Tavidan igi gauazreblad urtyamda danas 

masxaras, mxolod bolo wuTebSi xvdeboda, rom 

masxaras mkvlelobiT man TviTmkvleloba Caidina.

“mefe lirSi” gamoCnda reJisoris “saTeatro enis” 

axali plastebi, axali Sreebi. es iyo gansxvavebuli 

robert sturuas politikuri Teatrisagan. TamaSis 

axleburi manera, fsiqologiuri svlebi, Serwymuli 

mis Teatralur stilistikasTan, ufro met Sinagan 

Zalas da siTbos aniWebda speqtakls.

“makbetSic” (1995) Zalauflebisa da taxtisaTvis 

brZolaa asaxuli. gvirgvini, romlisTvisac 

daundobeli brZolaa gaCaRebuli, isev yvelaze borots, 

daundobelsa da cbiers ergeba... am speqtaklSi ufro 

mZafrad gamoikveTa samyaro adamianTa codvebiTa Tu 

ubiwoebiT aRvsili.

“makbetSi” robert sturuas sareJisoro ena 

Sors aris “yofiTi” scenuri urTierTobebisgan, 

cxovrebiseuli detalebisgan. aq, TiTqos, yvelaferi 

ukiduresi daZabulobis zRvarze mimdinareobs. 

speqtakli ar aris gadatvirTuli efeqtebiT, magram 

amave dros mayurebeli SeigrZnobs reJisoris ulevi 

fantaziis nayofs.

speqtaklSi makbetis garSemo arsebuli qveyana 

ZalauflebisaTvis brZolis morevSia Cafluli. aq, 

am samyaroSi, aravinaa ucodveli. yvelani erTnairebi 

arian da yvelas sanukvari ocneba samefo gvirgvinia. 

samefo gvirgvinisaTvis brZolaSi ki xan erTi 

imarjvebs da xan _ meore.

speqtaklSi zaza papuaSvilis makbeti da nino 

kasraZis ledi makbeti ufro axalgazrdebi arian, 
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vidre es piesaSia. gaaxalgazrdavebulia speqtaklSi 

maTi garemocvac. 

SeqspirTan makbets gmiruli da saxelovani 

warsuli aqvs. robert sturuas interpretaciiT ki 

misi warsulis erTgvari nivelireba xdeba. igi TiTqos 

warsulis gareSe xvdeba am samyaroSi, sadac TviTon, 

brZoliTa da agresiiT unda ipovos Tavisi Tavi.

robert sturuas saTeatro enisaTvis, misi 

Teatraluri esTetikisaTvis damaxasiaTebelia 

dramaturgis sapirispiro gziT siaruli. imavdroulad 

igi axerxebs dramaturgiuli Canafiqris asaxvas. 

am SemTxvevaSic robert sturuas grZneuli qalebi 

formaluri mxatvruli xerxia, metaforaa. maT 

gamosaxvas reJisorma Camoacila yovelgvari 

tragikuli, mistikuri, idumali paTosi da groteskul 

aspeqtSi gadawyvita.

speqtaklSi ar aris mkveTrad gamijnuli boroteba 

da sikeTe, iseve rogorc, waSlilia zRvari mkvdrebsa 

da cocxlebs Soris. “makbetSi” mkvdrebs ar 

asaflaveben. maT TiTqos uzarmazar nagavsayrelze 

gadaisvrian xolme. speqtaklSi erTxel moklulebi 

kvlav agrZeleben sicocxles da ara marto makbetisa 

da misi meuRlis “zmanebebSi”, aramed “realurad”. 

isini cocxldebian piradi SurisZiebisaTvis, sikeTe 

da samarTlianoba Sors aris am adamianebisagan. 

Tumca, makbetis boroteba erTxel ukve moklulebs 

aiZulebs mis mowinaaRmdegeTa banakSi yofnas. makbetis 

kidev ufro didi borotebis winaaRmdeg mkvdrebi da 

cocxlebi erTiandebian. 

Seqspiris sturuaseul dadgmebSi masxarebi 

gansxvavebulni arian. am SemTxvevaSi masxara morCili, 

laquca qveSevrdomia, romelsac mTlianad dakarguli 

aqvs adamianuri Rirseba. 

robert sturuam da qoreografma gia marRaniam 
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makbetis da ledi makbetis araCveulebrivi plastikuri 

naxazi Seqmnes. maT scenaze gaacocxles am wyvilis 

ucnauri da tragikuli siyvaruli. 

reJisor robert sturuas saTeatro enas axasiaTebs 

erTdroulad ramdenime moqmedebis gaSla scenaze. 

ase xdeba “makbetSic. sakmarisia, gavixsenoT epizodi, 

rodesac scenis erT mxares malkolmi (Temiko WiWinaZe) 

da misi momxreebi makbetis winaaRmdeg, misTvis 

samagieros gadasaxdelad, SeTqmulebas amzadeben, 

xolo scenis meore mxares SeSinebuli, sindisis 

qenjniT gawamebuli ledi makbetis sasikvdilo agonia 

TamaSdeba. 

robert sturuasaTvis niSandoblivia personaJTa 

qmedebis metaforuli gaazreba. laparakia moqmed 

pirTa e. w. “boroti xelebis” aqcentirebaze. zogierT 

scenaSi swored xelebi amxelen gmirTa zraxvebs. 

sayuradReboa is faqti, rom speqtaklis finalSi, 

reJisoris mier Semotanili metaforuli xerxi _ 

adamianis mokveTili TavebiT fexburTis TamaSisa, 

Tavad makbets Seawyvetina. siaves, borotebas aq 

wertili daesva.

xelovnebis arsi da daniSnuleba cxovrebis asaxvaa, 

romelic WeSmaritebasTan miaxloebis da Semecnebis 

erT-erTi saSualebaa. xelovnebis nebismieri dargi 

da miTumetes Teatri exmareba adamians ufro mZafrad 

SeigrZnos da gaiazros sxvadasxva cxovrebiseuli 

movlena. robert sturuas TiTqmis yvela dadgma 

asaxavs adamianis Zalauflebisken swrafvas da 

sxvasTan erTad im fsiqikur Tu moralur zians, 

romelsac Zalaufleba da misken ltolva ayenebs 

adamians, ara aqvs mniSvneloba, Zalauflebis subieqtia 

is Tu obieqti.
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gamoyenebuli literatura:

gurabaniZe n. reJisori robert sturua, Tb., “xelovneba”, 1. 

1997

mumlaZe d. robert sturua, J. “sabWoTa xelovneba”, 1981, 2. 

#12

yiasaSvili n. Semodis liri, gaz. “literaturuli 3. 

saqarTvelo”, 1987, #19

yiasaSvili n. Seqspiris tragedia rusTavelis 4. 

saxelobis TeatrSi, J. “sabWoTa xelovmeba”, 1979, #4

Урушадзе П. Шекспир и грузинский театр. Тб. 1994.5.  
M
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mariam iaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo univeritetis Teatrmcodneobis 

mimarTulebis doqtoranti,

xelmZRvaneli: prof. Tamar bokuCava

JamTaaRmwerloba hainer miuleris dramaSi 

„germania sikvdili berlinSi“

 
„didi imedi maqvs, rom im samyaroze wera, romelzec 

„germania sikvdili berlinSia“ saubari, aRarasodes iqneba 
SesaZlebeli, rameTu masala, veRar aitans piesis aseT 

sinamdviles”. 
     (Heiner müller, 1979) 

hainer miuleri (1929-1995) XX saukunis II naxevris 

erT-erT yvelaze gamorCeul dramaturgTa ricxvs 

miekuTvneba. Tavad ki Tvlida, rom ubralod 

gaumarTla: icxovra da moeswro im xmaurian epoqas, 

rodesac mis Tvalwin sami Zlieri saxelmwifo daemxo 

_ vaimaris respublika, faSisturi saxelmwifo 

da germaniis demokratiuli respublika (gdr). 

gardaicvala germaniis federaciul respublikaSi, 

romelic miuleris azriT, _ aucilebeli piroba 

gaxda  cxovrebiseuli gamocdilebis TvalsazrisiT. 

am ukanasknelma ki,  garkveulwilad, marTlac udidesi 

roli Seasrula, misi,  rogorc sazogado moRvawis, 

reJisorisa da postdramartuli Teatris erT-erTi 

avtoris CamoyalibebaSi.

2000 wlis akademiur gamocemaSi „drama da Teatri 

germaniis demokratiul respubilkaSi“ vkiTxulobT, 

rom 1929 wels, zaqsebis regionis erT-erT daba 

ependorfSi dabadebuli da 1995 wels „berlinel 

ansamblis“ direqtoris statusiT gardacvlili hainer 

miuleri, faSizmis terorisa da socialisturi wyobis 
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aRmSeneblobiT etapze, arsebiT zewolas ganicdida 

xelisuflebis mxridan. sakvirveli ar iqneba, Tu 

davZenT, rom xangrZlivi periodis ganmavlobaSi, 

swored saxelmwifoebrivi interesebidan gamomdinare, 

sakmaod dabali reitingi hqonda. germaniaSi igi 

mxolod gasuli saukunis 90-iani wlebidan iTvleba 

Tanamedrove Teatris yvelaze moTxovnad da sakmaod 

popularul avtorad. 

rTul saxelmwifoebriv viTarebaSi da misTvis 

politikurad miuRebel periodSi aRzrdili avtori, 

Tavis SemoqmedebaSi, swored sakuTari TvaliT 

danaxuli samyarodan gamomdinare cdilobda 

imdroindel germaniaSi arsebul realobisTvis 

Tvalis gasworebas. sabolood miuleri Sefasda, 

rogorc im drois yvelaze „radikalurad moazrovne“ 

inteleqtuali. germaneli kritikosebi hainer miulers 

„Tavad germaniis istoriis mniSvnelovan nawiladac“ ki 

miiCneven da erTxmad aRiareben mis Rvawls germanuli 

saxelmwifos politikuri da kulturuli ganviTarebis 

metad rTul procesSi. istoriisadmi mas Tavisi, 

sakuTari, SeiZleba iTqvas, Zalian praqtikuli midgomac 

ki aqvs. magaliTisTvis movitan fragments misi erT-

erTi cnobili interviudan: „problema, romelic axla 

Cven winaSe dgas, imaSi mdgomareobs, rom germaniaSi 

saerTod ignorirebulia „JamTaaRmwerlobiTi“ 

struqtura. miT umetes am civilizaciis xanaSi, sadac 

igi eqscentrikul xasiaTs Rebulobs da mTlianad 

„mimagrebulia“ Tanamedrove mediis qselTan. es 

ki, yvela SemTxvevaSi aferxebs da xels uSlis 

gamocdilebas, radganac, media yvela mniSvnelovan 

faqts aqtualurs xdis da aqedan gamomdinare _ 

zedapirulsac... swored amitomac vambob, rom aRar 

arsebobs „JamTaaRmwerloba“, romlis funqciac, 

vfiqrob, rom literaturam unda itvirTos sakuTar 
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Tavze... maxsendeba brexti, romelic ABF (Arbeiter 
Bauerisches Fakultat) anu muSaTa sasoflo-sameurneo 

fakultetis studentebTan iyo miwveuli leqciebis 

wasakiTxad (am fakultetis arsebobis aucilebloba 

ki, imaSi mdgomareobda, rom am sistemiT, moswavleebs  

TiTqos „swrafad“ da „xarisxianad“ SeeZloT arCeuli 

profesiis daufleba). Tu ar vcdebi, es 1948-49 wlebi 

gaxldaT. studentebs brextisTvis ukiTxavT, ratom 

ar werda piesebs Tanamedrove Temaze, razedac 

brexts aseTi pasuxi gaucia: „arseboben mwerlebi, 

romlebic swrafad weren da arseboben mwerlebi, 

romlebic nela weren. me im mwerlebs mivekuTvnebi, 

romelTac mxolod nela wera SeuZliaT“... brextis 

am pasuxiT ukmayofilod darCenil studentebs Tavad 

CamouTvliaT is avtorebi, romlebic, maTi azriT, im 

droisaTvis, sworedac rom Tanamedrove problemebze 

weriT iyvnen dakavebulni; razedac brexts aseTi 

pasuxi gaucia: „mogexsenebaT, rom am bolo dros, 

saSinlad cota ram aris Secvlili, magram am wuTas 

warmodgenac ki ar gvaqvs imaze, Tu swored ai am 

wuTebSi, Tqven Tvalwin, ramdeni rame Seicvala...“ [...] 

_ es aris _ agrZelebs miuleri _ saukeTeso magaliTi 

istoriuli daniSnulebis da sazogadoebrivi 

instinqtis urTierTobisa“.

am intervius fonze, Cveni mxridan, mxolod imis 

damateba SegviZlia, rom brextma swored 1948/49 wlebSi 

dawera da ganaxorciela „antigones 1948 wlis modeli“. 

mogexsenebaT, rom amerikidan axaldabrunebulma 

dramaturgma, imdroindel germaniaSi mimdinare 

istoriuli Tu politikuri cvlilebebis mxatvruli 

analizis gakeTeba, miTosuri msoflmxedvelobis 

ZiriTadi aspeqtebis WrilSi moqceviT scada da 

cnobili siuJetis klasikuri magaliTis Tanamedrove 

interpretacia, brextiseul formaSi „miTologiuri 



62

modelis“ saxiT SefuTuli warmoudgina „didaqtikur 

damoZRvras“ SeCveul berlinel mayurebels. 

bertolt brextis „saswavlo“ (Lehrstücke) 
praqtikaze dafuZnebul Teatrs SeCveuli hainer 

miuleri ki, XX saukunis 70-iani wlebis bolosa da 

80-iani wlebis dasawyisisaTvis, jerac brextiseuli 

Teatris gamocdilebas eyrdnoba. imavdroulad, 

sruliad Taviseburad xsnis meore msoflio omis 

Semdgomi germaniis istoriis ganviTarebis sakiTxebs 

da Sesabamisad, Tavadac ewereba „nelad moazrovne 

avtorTa“ metad mcirericxovan siaSi. 

„germanuli istoriis modelireba“

„germania sikvdili berlinSi“ (1956-1971) 

kritikosebis mxridan „germanuli istoriis 

modelirebad“ aris aRiarebuli. politikurad 

moazrovne hainer miuleri ki, odnav mogvianebiT, 

piesis irgvliv amtydar aJiotaJs aseT Sefasebas 

miscems: „didi imedi maqvs, rom im samyaroze wera, 

romelzec „germania sikvdili berlinSia“ saubari, 

aRarasodes iqneba SesaZlebeli, rameTu masala awi, 

veRar aitans piesis aseT sinamdviles“.1 

piesaze muSaobis dawyebis TariRs (1956) _ mkvlevrebi 

KPdSU-s XX partiul dRes amTxveven, xolo dasrulebis 

weli (1971) ki, germaniaSi SED VIII yrilobis dRiT 

aris cnobili da „honekeris eris“ dawyebis miniSnebiT 

xasiaTdeba, roca mTeli imdroindeli germanuli 

inteleqtualuri sazogadoeba „raRaca axlisa“ da 

ukeTesis molodiniT gaxldaT ganmsWvaluli. 

„pirveli TariRiT, _ wers erT-erTi germaneli 

kritikosi norbert oto eke, _ avtori, erTmaneTs 

ujerebs germaniis demokratiul respublikaSi 

„imedad“ Catarebul reformebsa da sazogadoebaSi 

1  Heiner müller, Mühlheimer Rede, in „Theater Heute“ , 1979, H.10, s. 14
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gaCenil eWvebs stalinuri epoqis gadalaxvis 

Taobaze. meore TariRi ki, axali politikis miRebis 

molodiniT xasiaTdeba da, amave dros, samxreTidan 

wamosuli gaTavisuflebis, anu amosunTqvis motiviTaa 

ganmsWvaluli“.1 

sainteresoa, rom piesa pirvelad 1977 wels moxvda 

beWduri sivrcis arealSi da 1978 wlis 20 aprils, 

miunxenSi, ernest vendtis reJisorobiT, kamerul 

scenaze ganxorcielda. imdroindeli miunxenis 

presaSi gamoqveynebuli komentarebisa da kritikuli 

werilebis Semdeg, rogorc advilad mosalodneli 

iyo, garkveul periodamde piesis dadgma, germaniis 

demokratiuli respublikis periferiebSi „liberali“ 

reJisorebisaTvis aikrZala. mxolod 1989-1990 wlebSi 

gaxda SesaZlebeli misi warmodgena berlinis 

saxelmwifo Teatris scenaze. vfiqrob, es movlena 

arc aris gasakviri, radgan, rogorc Tavad miuleri 

piesis SeniSvnaSi wers: „germaniis demokratiuli 

respublikis erTiani suraTis Seqmna, SeuZlebelia 

Tavad germanuli istoriis (DDR)Ggdr-is konteqstSi 
Casmis gareSe, romelic, upirveles yovlisa, umetes 

SemTxvevaSi Deutsche Misere-s (ubedureba, warumatebloba, 

saxifaTo mdgomareoba) warmoadgens. da, mxolod am 

„ubedurebis“ _ Misere _ konteqstidan gamomdinarea 

SesaZlebeli dramaSi germaniis federaciuli 

respublikis saerTo suraTis miReba da scenaze misi 

ganxorcieleba.“2 

siuJetis agebis principi da piesis zogierTi 

Tavisebureba

cameti erTmaneTisagan sruliad gansxvavebuli 

(rogorc SinaarsiT, ise formiTa da moculobiT) 

1  Norbert Otto Eke, Heiner Müller, Stuttgart, 1999. s. 171
2 Heiner Muller ,”Germania Tod in Berlin”,  Der Auftrag”, Klett (Ernst) 
Verlag,Stuttgart, 1998
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scenebisagan (sareJisoro CanawerebSi _ „suraTebad“ 

wodebuli) Sedgenili dramatuli piesa, sakmaod 

mravalricxovan personaJTa galereas itevs, da amave 

dros, erTob saintereso dialogTa Tu monologTa 

vrcel kolaJsac moicavs.

paraleluri TanamimdevrobiT awyobil da 

erTmaneTis miyolebiT dalagebul „suraTebs“ xSirad, 

erTi da igive saxelwodeba aqvT. xSir SemTxvevaSi, 

absoluturad sxvadasxva Sinaarsisa da rac mTavaria 

_ sxvadasxva droSi momxdari istoriuli movlenebi 

(ambebis, Tqmulebebis, anegdotebis) erToblioba 

erTi mTliani siuJetis Cvenebas emsaxureba. Tavisi 

struqturiTa da wyobiT, igi Tavidanve iqcevs 

aRmqmelis yuradRebasa da interess. mTliani siuJeti 

ki, rogorc es Tavad piesis saTaurSia fiqsirebuli 

_ germaniis „Suagul centrSi“ moqceuli qalaqis _ 

berlinis periferiebSi (midamoebSi) viTardeba. im 

istoriulad, metad umniSvnelovanes da gamokveTil 

adgilas, sadac mTeli ormoci wlis ganmavlobaSi 

erTdroulad ori urTierTgansxvavebuli da 

urTierTgamomricxavi politikuri da ideologiuri 

„mimdinareobebi“ iyridnen Tavs da sadac orad 

gaxleCili germanuli „nacia“ (eri), Tavis gadarCenas 

mTeli am periodis ganmavlobaSi Tavdauzogavad 

cdilobda, rogorc politikuri, ise kulturuli 

TvalsazrisiT.

„gadakeTebuli“/“damuSavebuli“ miTebi da 

„germanuli warumatebloba“ (Deutsche Misere)
„germania sikvdili berlinSi“ „Zvelisa“ da „axlis“, 

droisa da adgilis paralelur Tanafardobaze 

gvesaubreba. Cvens mier SerCeuli miTologiuri Tu 

bibliuri Tematika, romelic axla minda SemogTavazoT, 

swored am principul paralelizms usvams xazs.
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„ZmaTa Soris konfliqti“, piesis SinaarsSi 

fundamentur mniSvnelobas iZens. igi ara mxolod 

bibliur Tematikas (kaenisa da abelis igavi _ m.i.) 

eyrdnoba, aramed im pirveli „istoriuli Tqmulebis 

nawilTaganicaa“, romliTac iwyeba saerTod germaneli 

eris Camoyalibebis procesi.  

„Zmebi 1“ avtorma prozauli formiT mogvawoda. 

siuJeti romaeliYJamTaaRmwerlis (Cornelius Tacitus, 
Annalen) mier Sedgenil istoriul dokuments  eyrdnoba 

(moicavs Cv, w. 14-68 ww.) sadac wina planze wamoweulia 

RviZli Zmebis konfliqti da samSoblos Ralatis 

Tematika.

„maT kvlav daiwyes saubari, erTma did romze, 

keisris Zalauflebasa da siZliereze, _ romelic 

damarcxebulTasastik  dasjaze iyo aprobirebuli; 

maTi mokavSireebis Semwynareblobaze, _ roca isini maT 

eqvemdebarebodnen; da, agreTve, mis colsa da Svilebze, 

_ romlebic miuxedavad yvelafrisa, mtrebad ar 

iyvnen Seracxulni da mokeTeebad iTvlebodnen mtris 

samSobloSi. xolo meore _ sapirispirod _ mohyva 

saubars samSoblos siyvarulis (Vaterland) movaleobaze, 

qveynis Tavisuflebaze, Zvel danatovarze, mSobliur 

germanul RmerTebze, dedis mudaraze, rom mas pirvel 

rigSi, yvelaze mTavari _ jer sisxlisa da xorcis, 

xolo Semdgom naTesavebis, mTeli maTi modgmis 

siyvaruli unda axsovdes“1 da a. S. 

sainteresoa, rom piesis amave suraTSi ikveTeba 

„grZeli danis Ramis“ (Die Nacht der langen Messer) 
formulirebac (winamdebare wyarodan vgebulobT, 

rom erT Zmas Tvali aqvs dazianebuli, xolo meores 

_ naiarevi uCans mkerdze), romelic aseve pirdapir 

bibliur siuJetTan kavSirze metyvelebs da Tavad 

religiuri „Ralatis“ Temis interpretirebul 
1 Heiner Muller ,”Germania Tod in Berlin”,  Der Auftrag”, Klett (Ernst) 
Verlag,Stuttgart, 1998 
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variantzec miuTiTebs. 

sainteresoa Tavad hainer miuleris azri „Ralatis“ 

arsis Taobaze. misTvis Ralati sulac ar aris mxolod 

negatiuri SinaarsiT datvirTuli mocemuloba, aramed 

TavisTavad, raRaca doziT, pozitiur mxareebsac ki 

Seicavs, romelsac Tavisuflebis, gaTavisuflebis 

aspeqti udevs safuZvlad. „am dros, _ aRniSnavs avtori, 

_ „adamiani Tavisufldeba an cdilobs gaTavisuflebas 

Tavisi winaprebisagan, anu _ Tavisi Zveli modgmidan 

Tavis daRwevas lamobs...“ am SemTxvevaSi iudas 

Ralatsac revoluciuri daniSnuleba eniWeba: „iudas 

gareSe, qristes jvarcmac warmoudgeneli iqneboda, 

xolo Tavad jvarcmis aqti, mTel qristianul 

istoriaSi gardacvalebis mTavar ganmapirobebel 

mocemulobad iTvleba. da moRalatec, am SemTxvevaSi, 

aris arsebiTad is, vinc jvris „safirmo“ niSani 

daamkvidra“.1 

jer kidev, Cveni welTaRricxvis pirvelive saukuneSi 

dawerili Zveli germaniis „istoria“, romelic 

Tavidanve „ZmaTa Soris arsebul dapirispirebasa“ 

da „Ralatis“ upirobo aqtis Sesaxeb iuwyeba, 

germaneli dramaturgis azriT, swored im „germanul 

warumateblobasa“ Tu „ubedurebas“ adasturebs, 

romelsac mTeli istoriuli ganviTarebis verc erT 

mijnaze ver gaeqceoda „sikeTisa da bednierebisaken 

swrafvis moyvaruli“ germaneli eri.

„Zmebi 2“, rogorc ukve vTqviT, zemoxsenebuli 

suraTis „Zmebi 1“ paraleluri kadria da amjerad, XX 

saukunis egreT wodebuli „axali eris“ dasawyisisa 

da misi ganviTarebis Taviseburebebis motivaciebze 

igeba. „Zmebi 1“  problemis pirdapiri gamoZaxilia da 

komunisturi da nacisturi ideologiebis mxareebze 

metyvelebs. 
1 Gesprächen zwischen Heiner Müller una Aleqsander Kluge (1988 -1995), Transkript: 
Ich schulde der Welt einen Toten  
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suraTSi naTlad ikveTeba Zveli germanuli miTisa 

Tu legendis _ „Serkineba ToiToburgis tyeSi“ _ 

stilizacia, romelic pirdapir kavSirSia, pirvel 

nawilSi („Zmebi 1“) warmodgenili „istoriuli 

dokumentis“ wyarosTan. 

komunisti Zma, romelic nacistsa da vinme „xidebze 

mxtomels“ (sinamdvileSi Tavissave Zmas) sakuTar 

ambavs uyveba _ LKW-dan SA banakSi gadayvanisa 

da iq gatarebuli tyveobis Sesaxeb, _ germaneli 

xalxisTvis kargad nacnobi da gasagebi, epiTetebiTa 

da aforizmebiT agrZelebs erTi Cveulebrivi istoriis 

Txrobas:

„komunisti: (...) Cveni Zvirfasi mSobliuri 

germaniis  daxmarebiT

(...)  yvela germaneli frinveli

mZevlad hyavdaT, da tyec

iyo mwvane, rogorc es 

mxolod germanul tyes ekadreba, 

mxolod qari da Cven viyaviT 

usamSoblod darCenilebi.

(...) vxedavdi: germaneli frinvelebi 

rogor askintlavdnen mwvane tyes, 

vxedavdi: maTi qveganayofi da maTi

skintli rogor feTqdeboda da mwvanec rogor                 

   iqceoda ferflad maTi gadafrenisas. 

(...)

nacisti: Zvel fsalmunebs mimReri.

(afurTxebs saxeSi. amboxebulTa xmauri misustdeba 
da umal wydeba. tankebis xmauri.)1

germaneli eris, germaneli xalxis istoria, 

miulerma am erT konkretul suraTSi „Zmebis“ 

konfliqturi urTierTobis Cvenebis saxiT 

1 Heiner Muller ,”Germania Tod in Berlin”,  Der Auftrag”, Klett (Ernst) 

Verlag,Stuttgart, 1998 
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warmoadgina. avtori metad mourideblad da mwvaved, 

SeiZleba iTqvas, rom gamZafrebuli ironiis fonzec 

ki, cdilobs Tanamedrove „sazogadoebis sakuTar 

fesvebTan, sazRvrebTan“ (miuleri) miyvanas. 

germanuli pre-istoriisa da qristianuli miTosis 

urTierTSerwymis saSualebiT, hainer miuleri am 

ori urTierTgansxvavebuli _ paraleluri samyaros 

gaerTianebas Tanamedrove miTologiuri modelebisa 

da istoriuli wyaroebis „gaxsenebis“ xarjze 

axerxebs. 

erT-erT gviandel interviuSi miuleri 

ambobda: „saqme maincdamainc pirdapir movlenebis 

gaxsenebaSi ki ar mdgomareobs (faqtebis gaxseneba 

xom manqanebsac SeuZliaT), aramed, Cven SemTxvevaSi, 

yvelaze mniSvnelovan faqtors mainc emociebis 

gaxseneba warmoadgens. es is afeqturi mdgomareobaa, 

romelic, rogorc wesi, am movlenebs axlavs xolme 

Tan. am SemTxvevaSi _ saubaria imaze, rom arsebobs 

emocionaluri mexsiereba da swored es aris is, rac 

gaxsenebuls materialur _ saxier formas aZlevs 

gonebaSi. emocionaluri mexsiereba da dagrovili 

gamocdileba tradiciebis Senaxva-Camoyalibebas 

uwyobs xels. aq saqme faqtebis mniSvnelobaze aRar 

dgas, aramed vRebulobT im amosaval wertils, sadac 

Tavad movlenebis gamomwvevi mizezebic meorexarisxovan 

mniSvnelobas iZens. magaliTad, gavixsenoT istoriul 

romanSi, an dramaSi asaxuli movlenebi, roca isini 

am ukanasknelTa SedegebSi aisaxeba xolme, da roca 

maTi qronologiuri Tanamimdevrobebia Secvlili. 

anu am SemTxvevaSi saubaria empiriul da istoriul  

sinamdviles Soris gansxvavebaze _ roca istoriuli 

sinamdvile, xandaxan, sulac araidenturia empiriulTan 

Sedarebisas, radganac movlenebi, rodesac isini 

manifestebad iqceva, xSirad, ukve Cavlilia (anu 
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drosa da sivrceSi acdena xdeba. m. i.). gamodis, rom 

movlenebi, ukve warsul droSi iyo momxdari, da 

sinamdvileSi maTi moZraoba ukve damTavrebulia“.1 

am sakiTxTan dakavSirebiT sainteresoa mirCa eliades 

mosazrebac, romelsac avtori Tavis wignSi „miTi da 

sinamdvile“ Semdegnairad ayalibebs: „preistoriuli 

Setyobineba (germ.Ursprungsbericht) swored xelovnebis 

nawarmoebSi vlindeba... paradigmuli miTebi ki yovel 

mniSvnelovan adamianur saqcielebSi saxierdebian; (...) 

aq saqme exeba ara miTiuri movlenebis mexsierebas, 

aramed maT ganmeorebadobas.“2 eliades azriT, mTeli 

evropuli matiane (JamTaaRmwerloba) da nacionaluri 

(erovnuli) identoba (identitet), yovelTvis vlindeboda 

eris miTologiur warmomavlobaSi. es dResac 

aqtualuri da mniSvnelovania konkretuli eris 

istoriuli ganviTarebis TvalsazrisiT. „eri istoriis 

(igulisxmeba „istoriuli dokumenti“ mateane, 

JamTaaRmwerloba) gareSe niSnavs imas, rom igi ar 

arsebobs (ar Semdgara) rogorc aseTi“. sainteresoa 

is, rom cnobili anTropologi,  Tavad germaniis 

Sesaxebac wers da aRniSnavs, rom xSir SemTxvevebSi, 

roca propagandisa da zogierTi politikuri miznebis 

gamo, sxvadasxva eris „ganviTarebis istoriaSi“ 

miTebis gadakeTeba da Secvlac ki iyo xolme saWiro, 

roca „keTilSobiluri warmomavlobisaken“ swrafva 

mTavar mizans warmoadgenda mTeli evropuli 

xalxebis kulturuli erTobliobis („Abendland“) 
„arierTumsis“ („Ariertums“) rasistul miTosSi, man 

yvelaze kargad, swored germanul istoriul-miTosur 

azrovnebaSi hpova Tavisi gamovlineba“. eliades 

azriT, am yvelafers, kidev erTxel xazs usvams da 

adasturebs ebraul-qristianuli da komunisturi 
1 Werke - Band 12: Gespräche 3. 1991-1995. 
2 Mirrcea Eliade: Mythos und Wirklichkeit, Ftankfurt a.M. 1988
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da nacisturi warmodgenebi, romlebic Taviseburad 

xsnian am samyaroSi mimdinare kanonzomierebebs da, 

romlebic, istoriuli ganviTarebis „oqros xanis 

mijnaze“ iCenen xolme Tavs. isini periodulad Tavs 

gvaxseneben (SeiZleba iTqvas, Tavs gvesxmian) TavianTi 

arsebobis utyuari faqtebis „gamovlinebiT“. 

„marqsma, _ Tvlis mirCa eliade, _ es „pativsacemi“ 

miTi swored mTel ebraul-qristianul ideologiaze 

dayrdnobiT daafuZna: igi im winaswarmetyvelur 

rolsa da amonageb funqciaze fiqrobda, romelsac 

proletarebi aRiarebdnen; amasTan, Rrmad iyo 

darwmunebuli sikeTisa da borotebis finalis 

Sedegze, romelic qristesa da antiqristes Soris 

gamarTul, Zalian iolad mosageb apokalifsur omze 

iyo dafuZnebuli da sadac pirvelis gamarjvebiT 

dasruleba maT dapirispirebulobaSi vlindeboda... 

radganac yvelaferi garegnulad, erTi SexedviT, 

radikalobisaken ixreboda, nacizmi da komunizmic 

esqatologiuri elementebiT itvirTebodnen; maT 

gamohqondaT saboloo ganaCeni ama qveynis dasasrulisa 

da siuxviTa da bednierebiT aRsavse axali eris 

dasawyisisa“.1

am sakiTxTan dakavSirebiT, mirCa eliade 

norman konis citirebas axdens da aRniSnavs, rom: 

„fsevdomecnieruli Jargonis ukan, romliTac oriveni 

(nacizmi da komunizmi. m. i.) sazrdooben, isini sagnebis 

garegnul saxes awydebian... im finals ejaxebian, 

romelic arsebiTia (gadamwyvetia) amomrCevelTaTvis 

(sakmarisia  mxolod „arier“-isa  da „proletariel“-

is moyvana magaliTis saxiT („Arier“ und „Proletarier“), 
romlebic gabatonebuli demonis (ebraelebis an 
burJuaziis) winaaRmdeg aris mimarTuli; isini 

sTavazoben Tavisufal nebas, romelic msoflios 

mbrZaneblobasa Tu absolutur TanasworobaSi 
1  iqve, gv,178
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cxovrebas gulisxmobs...“.1 yvela am miznis ucilobeli 

Sesruleba ki, „borotebiT savse istoriaSi“, xom „im 

Zvel warmodgenebs utoldeba,“ romlebic dRemde Tavis 

arsebobas ganagrZobs da politikuri Zalauflebis 

saxiT vlindeba kidec dRemde Cvens Tanamedrove 

civilizaciaSi.

hainer miuleri istoriuli, miTologiuri da 

filosofiuri warmodgenebis am bmulobas „aucilebel 

(ganmapirobebel, ganmsazRvrel - m. i.) saburvels“ 

uwodebs, raTa sazogadoebam „produqtiulad da 

nayofierad ifiqros siaxlis Seqmnaze. ... fiqrisa 

da azrovnebis SesaZleblobebi, _ aRniSnavs miuleri, 

_ kvlavac ganagrZoben Tavis arsebobas, mxolod 

sinamdvile (yofa, realoba. m. i.) imdenad kompleqsuri 

gaxda, rom Tavad azrovnebasa da fiqrebSi garkvevac 

ki SeuZlebelia. aseve Znelia arsebiT saburvelsa 

da sinamdvileSi arsebul _ „dasanax“ realobas 

Soris gansxvavebis garCeva. amgvari orientaciebis 

(mimarTulebebis) ararseboba ki, mTlianobaSi SiSs 

warmoqmnis. xolo SiSidan ganukiTxaobas vawydebiT. 

(...) azrovnebisa da fiqris am usaSvelobaSi namdvilad 

devs is Sansic, romelic raRaca sxvaobisaken gvibiZgebs 

_ anu _ xelovnebisa da filosofiis saSualebiT, 

romlebic yovelTvis amoucnobia, kidev SeiZleba am 

problemis gadawyveta. (...) swored axlaa SesaZlebeli, 

rom im yvelafers, rac ki zogadad, ganaTlebam, 

daacalkcalkeva, erTad movuyaroT Tavi“.2

amdenad, yovelive zemoTqmulidan gamomdinare, 

SesaZlebelia iTqvas, rom „JamTaaRmwereli“ 

dramaturgisTvis „germanuli warumateblobis“ 
(Deutsche Misere) uZvelesi miTi, romelic, avtoris 

azriT, odiTganve (anu „germaniis“ daarsebisTanave) 

1  iqve,  gv.71-72

2Werke - Band 12: Gespräche 3. 1991-1995.  
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Cadebuli iyo sakuTari eris egreT wodebul 

„kodur sistemaSi“, mTeli saukuneebis ganmavlobaSi 

agrZelebda Tavis gamovlenas, sxvadasxva istoriul 

legendasa Tu  miTologiur TqmulebaSi da swored 

es arsebiTi gaxldaT is mTavari ganmapirobebeli 

Zala, romelic amjerad, ukve Tanamedrove _ (TiTqmis 

mTeli XX saukunis) germanuli politikuri nebis 

gamomxatvelobas ganagebda. 
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maia kiknaZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeritetis xelovnebaTmcodneobis 

doqtori, asocirebuli profesori

Teatrisa da cenzuris urTierTobis  

zogierTi aspeqti

sabWoTa epoqaSi xelovanis bedi da misi Semoqmedeba 

uSualod iyo dakavSirebuli politikuri garemos _ 

totalitaruli reJimis mmarTvelobasTan. xelovans 

muSaoba uxdeboda mkacri reglamentis pirobebSi, 

Tumca xelovanisa da saxelmwifos urTierToba am 

periodis ganmavlobaSi ar yofila erTgvarovani. 

TviT erTiani sabWoTa sistemac ki maTi urTierTobis 

mkveTrad gansxvavebul etapebs Seicavda da dro 

gansazRvravda am urTierTobaTa xasiaTs. am zogad 

modelSi gansxvavebuli tendenciebi TvalsaCinoa 

(mag., 20-30, 60-80-ian wlebi). totalitaruli reJimis 

arsebobis ganmavlobaSi, Teatrsa da saxelmwifos 

Soris Taviseburi formebi Camoyalibda, cenzura 

gansazRvravda, Tu risi Tqma SeiZleboda da risi _ ara. 

Teatrisa da cenzuris urTierTkavSirebic Tavis mxriv, 

ramdenime aspeqts moicavda. erTi mxriv,  arsebobda 

oficialuri cenzura, romelic dadgenilebebs 

gamoscemda _ pirdapir uTiTebda Teatrebs,  Tu 

romeli piesis dadgma SeiZleboda da romlis _ ara 

(zogierT SemTxvevaSi avtori ikrZaleboda. mag., gr. 

robaqiZis “lamara”, romelic wlebis ganmavlobaSi 

vaJa-fSavelas motivebis mixedviT Seqmnil nawarmoebad 

moixsenieboda), meore mxriv, ukve nebadarTuli piesis 

dadgmis “mowoneba”- “dawunebis” sakiTxi ganixileboda 

(ar vgulisxmob mxolod mxatvrul mxares) TeatrebTan 

arsebuli samxatvro sabWos monawileobiT e.w. 
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speqtaklebis “Cabarebis” procesSi, sadac mTavari 

sityva Cinovnikebs ekuTvnoda. 

cnobilia, rom rusTavelis TeatrSi “yvaryvares” 

(1974 wels dadga r. sturuam) gasinjva 11-jer 

moewyo. diqtatoris (antiqriste) winaSe SeSinebuli, 

dabeCavebuli xalxis usityvo morCileba bevri 

paralelis gavlebis safuZvels iZleoda. mogvianebiT, 

1980 wels reJisorma robert sturuam,  rusTavelis 

Teatris scenaze, cnobili dramaturgis Satrovis 

revoluciuri etiudi “lurji cxenebi wiTel balaxze”, 

leninis dabadebis 110-e saiubileo TariRs miuZRvna. 

gasinjvis Semdeg, romelsac avtoric eswreboda, 

speqtakliTa da sturuas reJisuriT moxibluli Turme 

aRfrTovanebas ver faravda. speqtakli sagastrolod 

moskovSi waiRes (1980). Teatrmcodne nodar gurabaniZe, 

romelic mowme iyo moskovSi momxdari incidentisa, 

aRniSnavda: “aprobaciisTvis mcire Teatris darbazSi 

mowveulni yofilan umaRlesi partiuli skolis 

msmenelebi. e.w. “partiulma auditoriam” speqtakls 

ganaCeni gamoutana. suslovis magidaze uamravi 

saprotesto werili gaCnda: “leninis saxe arasworad 

aris warmodgenilio”. speqtaklis moxsna aucilebeli 

gaxda. mizezic moiZebna, ramdenadac gasakviri unda 

yofiliyo, speqtaklis moxsna Satrovis saprotesto 

werilma gamoiwvia. “Cemze iseTi gamaognebeli, 

pirdapir Tavzardamcemi STabeWdileba moaxdina 

r. sturuas reJisuram, rom... gamomepara is ideuri 

Secdomebi, romelic ueWvelad aris am speqtaklSi 

da romelic axla, moskovSi SevamCnieo. yovelive 

amis gamo, me, rogorc piesis avtori, gTxovT am 

speqtaklis moxsnaso”.1 moskovis Semdeg, speqtaklis 

Cveneba TbilisSic Sewyvites... aseT rTul viTarebaSi, 

Teatrebi mainc axerxebdnen axali formiseuli Ziebebis, 

1  n. gurabaniZe, reJisori robert sturua, Tb., 1997, gv. 332
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axali esTetikis Tu meTodis  damkvidrebasTan erTad, 

im ZiriTadi azris, saTqmelis mayureblamde mitanas, 

romelic saxelmwifosa da xelovanebs erTnairad 

awuxebda. mkacri sacenzuro kriteriumebis arsebobis 

pirobebSi, reJisorma mixeil TumaniSvilma, damdgmel 

jgufTan erTad (Targmani o. da T. WilaZeebis, mxatv. 

g. gunia, musikaluri gaformeba l. qiSmiSevi, sp. 

wamyvani s. xaindrava), gabeduli gadawyvetileba miiRo, 

roca 1968 wlis 17 ivniss rusTavelis Teatris mcire 

scenaze (gaixsna 1963 w. speqtakliT “WinWraqa”) Jan 

anuis “antigone” warmoadgina.  speqtakli saxelmwifos 

Zaladobis winaaRmdeg zneobrivi gmiris tragikuli 

brZolis istorias mieZRvna. “antigone” 1942 w. daiwera. 

pirvelad 1944 wels daidga okupirebul parizSi, 

andre barsakis reJisorobiT “atelies” scenaze. Tu 

parizis warmodgena faSisturi Zaladobis winaaRmdeg 

aRiqmeboda, mixeil TumaniSvilis speqtakli 

gamoxmaureba iyo 60-ian wlebSi mimdinare politikuri 

procesebisa Cexoslovakiasa da saberZneTSi. 

“...WeSmariti xelovani yvelaferze agebs pasuxs”. 

“SeuZlebelia tkbebode xazis, sityvis, feris musikiT 

da migaCndes, rom araferi gesaqmeba vietnamel bavSvTa 

damwvar cxedrebTan, dasavleT germaniis neofaSistur 

brboTa RrialTan, saberZneTis sakoncentracio banakSi 

damwyvdeul patimarTa tanjvasTan. Cven yvelaferi 

gvexeba” _ rus xelovanTa mowodebis es patara 

nawyveti dabeWdili “antigones” programaze1, aSkarad 

miuTiTebda damdgmeli jgufis samoqalaqo poziciaze” 

_ “ara Zaladobas”. anuis “antigonec” sofokles 

msgavsad, labdaki debis miTidan, mxolod antigones 

mier Zmis damarxvis siuJets mogviTxrobs. oidiposis 

vaJebis _ polinikesa da eteokles Soris taxtisaTvis 

brZola maTi sikvdiliT mTavrdeba. taxtze asuli, 

1 ix. Jurn.  Театральная жизнь, 1968 w. #12. 
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maTi biZa kreonti ufrosi Zmis _ eTeokles pativiT 

dakrZalvas, xolo umcrosis _ polinikes, rogorc 

moRalatis “orbTa sajijgnad” datovebas mkacrad 

moiTxovda. xolo vinc mis brZanebas daarRvevda, 

sikvdiliT daisjeboda. “saZageli xasiaTis gogonam, 

patara antigonem, romelmac “uaryo mSvidi da myudro 

cxovreba” (z. kverenCxilaZe) arCevani gaakeTa _ Zmis, 

polinikes gvams (saTamaSo niCbiT) miwa miayara da 

kreontis wesrigs saxelmwifoSi daupirispirda. 

zina kverenCxilaZis antigone, kreontis samuSao 

oTaxSi, sadac asketuri garemo, sisadave da wesrigi 

TvalSisacemi iyo, yvelafers urevda, nivTebs isroda, 

magram kreonti kvlav alagebda. urCevda antigones 

ganzraxvaze xelis aRebas, cdilobda daerwmunebina 

micvalebulTa wesis agebis uazrobaSi, warsulSi 

Tavisi Zmebis umsgavso saqcielze ambebs uyveboda, 

xan ealerseboda, xanac fizikur tkivils ayenebda, 

magram antigonesTvis araferi icvleboda. misi xasiaTi 

mtkice da Seuvali iyo. misi “suli SfoTavda” (z. 

kverenCxilaZe), poziciebs ar Tmobda. im dros, roca 

Tavisufali nebisa da azris gamoxatva isjeboda 

“moCvenebiTi wesrigis sanacvlod”, z. kverenCxilaZis 

antigone sazogadoebas Riad mouwodebda – zneobrivi 

principebis SenarCuneba, protestis gamoxatva, yvela 

reJimSi SeiZleboda, Tu amis neba iarsebebda. 

antigone ar iyo ubralod jiuti, Tavneba 

an impulsuri adamiani. man uari Tqva iseT 

saxelmwifoze, sadac ar iyo mTavari Rirebuleba – 

adamianis Tavisufleba. xolo kreontTan kompromisze 

wasvla Tavisuflebis dakargvas niSnavda. zina 

kverenCxilaZis antigonesa da sergo zaqariaZis 

kreontis dapirispirebasa Tu “inteleqtualur 

WidilSi” (n. gurabaniZe) gamoikveTa zneobrivi gmiris 

brZolis masStabebi saxelmwifo meqanizmis, sistemis 
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winaaRmdeg. mayurebelma zustad igrZno da Seafasa 

speqtaklis politikuri aqcentebi, romlebic sabWoTa 

saxelmwifos Zlier sistemasTan asocirdeboda. m. 

TumaniSvilis speqtakli socializmis epoqaSi daidga. 

sabWoTa kanonebis pirovnebis moralur principebTan 

dapirispireba da saxelmwifos Zaladoba adamianis 

zneobrivi valdebulebebis winaaRmdeg, _ Cinovnike-

bisTvisac ar darCenila SeumCneveli. 

premieramde ori dRiT adre, samxatvro sabWom 

ganxilva moawyo (oqmi #6360. inaxeba xelnaweris 

saxiT, rusTavelis Teatris muzeumSi). speqtakli 

erTdroulad moiwones da daiwunes kidec. “rusTavelis 

Teatris erT-erTi saukeTeso dadgmaao, msaxiobebma 

metad STambeWdavi saxeebi Seqmnes, gansakuTrebiT meore 

naxevarSio (oTar TaqTaqiSvili), magram speqtaklis 

ideurma mxarem kamaTi gamoiwvia. “dRes axalgazrdobas 

sWirdeba pozitiuri pozicia, – xruSCovma swored es 

sakiTxi daayena da amitom es piesa saeWvo da sadavoa 

(akaki karanaZe – agitacia-propagandis ganyofilebis 

gamge). marTalia, vaxtang beriZe gaiZaxoda _ “nu 

vuyurebT piesas, rogorc sabWoTa mwerlis mier 

daweril nawarmoebso”, magram Tavisas ar iSlidnen. 

speqtaklis mxatvrul mxares rom veraferi mouZebnes, 

Teatrs piesis arCevani dauwunes. “ratom anui, roca 

sofokleao” da repertuaris damtkicebisas meti 

principulobis gamoCena mosTxoves. cxare debatebis 

Semdeg, mixeil TumaniSvili, romelic “antigones” 

Tavis saukeTeso speqtaklad miiCnevda, speqtaklis 

moxsnas moiTxovda. _ “ki, magram ver gamigia, ra 

gindaT, is rom Cafrebs xelebze svastika gavukeTo 

– aqaoda, Cven araferi gvexebao”1 (magram speqtakli 

ar moxsnes, bevr miTqma-moTqmas gamoiwvevda). “ratom 

unda movxsnaT? speqtakls mayurebeli ar eyoleba, 

1 m. TumaniSvili, “axla ki farda”, wigni III, Tb., 2011, gv. 283. 
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isedac moxsnis Tavis Tavso”1 _ (moxele). magram 

speqtaklma sicocxle maSinac gaagrZela, roca 

TumaniSvili ukve Teatridan wasuli iyo da sergo 

zaqariaZis gardacvalebis Semdeg, kreontis roli 

ediSer maRalaSvma iTamaSa. 

rogorc werilis dasawyisSi aRvniSne, sabWoTa 

epoqis sxvadasxva etapze gansxvavebuli politikuri 

aqcentebi TvalsaCinod ikveTeboda xelovansa da 

saxelmwifos Soris. magaliTisTvis, erT-erTi 

mZime periodi meore msoflio omis damTavrebis 

pirveli wlebi iyo, roca xalxSi Cacxra faSizmze 

gamarjvebis eiforia, sabWoTa kavSiri urTulesi 

realobis winaSe dadga. yvelaferi, rac omis dros 

daingra, sabWoTa xalxebs unda aeSenebinaT. qveyanaSi 

arsebobda sasursaTo krizisi. purs gramebiT 

urigebdnen “baraTebis” saSualebiT. Tavi iCina 

pesimisturma ganwyobilebam. sabWoTa mTavrobam 

daiwyo ideologiis sferos gamkacreba. igi pirvel 

rigSi Seexo literaturasa da xelovnebas. 1946 wels 

miRebul iqna ssrk mTavrobis dadgenileba Jurnalebis 

“leningradisa” da “zvezdas” Sesaxeb. dadgenilebaSi 

mkacrad iyo gakritikebuli a. axmatovas pesimisturi 

leqsebi da m. zoSCenkos “uideo” moTxrobebi. misi 

“maimunis Tavgadasavali” ki sabWoTa yofacxovrebis 

amsaxvel uxams paskvilad iyo miCneuli.

mTel imperiaSi gaCaRda brZola sabWoTa 

literaturisa da xelovnebis “maRali idealebis” 

(rogorc uwodebdnen) dasacavad. am TvalsazrisiT, 

gansakuTrebuli yuradReba mieqca Teatrebis 

repertuaris problemas. 1946 wlis 4 oqtombers 

gamoqveynda brZaneba #470 “dramatuli Teatrebis 

repertuarisa da misi gaumjobesebis RonisZiebaTa 

1  iqve.



79

Sesaxeb”.1 

saqarTvelos mTavrobis dadgenileba iyo gamoZaxili 

sakavSiro komunisturi partiis (b) centraluri 

komitetis 26 agvistos dadgenilebisa “dramatuli 

Teatrebis repertuarisa da misi gaumjobesebis 

RonisZiebaTa Sesaxeb”. es iyo mkacri politikuri 

gadawyvetileba, romelic scildeboda Teatrebis 

ganviTarebis sferos. sarepertuaro politikis kritika 

magaliTi iyo mTeli ideologiuri sferos kritikisa. 

sakavSiro komunisturi partiis dadgenilebis 

Sedegad, farTod gaiSala propagandistuli kampania 

sabWoTa respublikebis aqtiuri monawileobiT. 

swored am konteqstSi unda ganvixiloT saqarTvelos 

komunisturi partiis centraluri komitetis mier 

1946 wlis 5 seqtembers miRebuli gadawyvetilebac 

“Tbilisis Teatrebis repertuaris Sesaxeb”, romelSic 

gakritikebulia “mSromelTa ideur-politikuri 

aRzrdis aqtualuri problemebis naklebad gaSuqeba”, 

rac, Tavis mxriv, iZleoda sababs, axali, 21 seqtembris 

dadgenilebis safuZvelze, Teatrebis repertuaridan 

amoeRoT iseTi piesebi, romlebic “sustni iyvnen 

ideur-politikuri da mxatvruli TvalsazrisiT”. 

aRniSnuli debuleba dasabuTebuli iyo faqtobrivi 

statistikuri monacemebiT. yvela qarTul TeatrSi, 

gasuli saTeatro sezonis ganmavlobaSi dadgmuli 

98 piesidan, mxolod 32 exeboda Tanamedrove sabWoTa 

cxovrebas, rac rogorc Cans, cota iyo.

repertuaris Sefasebis amgvari kriteriumebis 

daweseba, sadac mTavari moTxovna sabWoTa Tematikis 

upiratesobis damkvidreba iyo, bunebrivad xels 

uSlida mxatvruli xarisxis uzenaesobis principebis 

dacvas. sarepertuaro moTxovnebic drosTan erTad 

1 krebuli – dadgenilebebisa da gankargulebebisa xelovnebis 
ganviTarebis Sesaxeb, Tb., 1946 w.
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icvleboda, mag.: Tu meore msoflio omis wlebSi 

mTavroba moiTxovda xalxSi gmirul-patriotuli 

suliskveTebis gaRvivebas da Teatrebic, Sesabamisad, 

did adgils uTmobdnen am tendencias, meore msoflio 

omis damTavrebis Semdeg, situacia radikalurad 

Seicvala. istoriuli piesebis raode noba araTu 

Semcirda, maTi dadgmac ki kritikis obieqti gaxda. 

“Teatre bis xelmZRvanelebi da dramaturgebi 

metismetad gatacebulni arian istoriuli TematikiT 

da naklebad zrunaven sabWoTa sinamdvilis amsaxveli 

piesebis Seqmnaze” _ vkiTxulobT dokumentSi. 

istoriul gmirebs, Zvel patriotebs Caenacvla 

komunisturi mSeneblobisaTvis mebrZoli axali 

patrioti adamiani. sabWoTa komunisturi partiis (b) 

centralurma komitetma da saqarTvelos ministrTa 

sabWom, 26 agvistos, saqarTvelos ssr ministrTa 

sabWosTan arsebul xelovnebis saqmeTa sammarTvelos 

daavala “saqmiani RonisZiebebis Catareba” da 

daSvebuli Secdomebis gamosworeba. Teatrebis 

repertuaris gawmenda ideur-mxatvrulad dabali 

donis piesebisgan da iseTi piesebis Seqmna, romlebic 

asaxavdnen sabWoTa xalxis cxovrebasa da gmirul 

brZolas komunisturi saxelmwifos asaSeneblad. 

Teatrebis repertuaris gaumjobesebisa da maTi 

SemoqmedebiTi donis amaRlebis mizniT, 26 agvistos 

dadgenilebis Sesabamisad, nabrZanebi iyo saqarTvelos 

Teatrebis repertuaridan amoeRoT ideurad da 

mxatvrulad Seuferebeli piesebi: k. kalaZis “erTi 

Ramis komedia”, g. qelbaqianis “Sesaferi jildo”, 

g. berZeniSvilis “tirifis qveS” da “dasasrulis 

dasawyisi”, n. ribakisa da savCenkos “TviTmfrinavi 

igvianebs”, braitonis “srul SuaRames”, l. helmanis 

“meliebi”, benetis “ratom sdumda”, hinurosis “saxifaTo 

asaki”, barseRianis “somexi qali” da miqaelianis 
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“varazdati”.1 

ideurad sustad miCneuli piesebisagan 

repertuaris gawmenda problemis mxolod erTi 

nawili iyo. miRebul iqna damatebiTi zomebi axali 

piesebis Sesaqmnelad. 1947 wlisaTvis, yvela Teatrs 

“ideurad da mxatvrulad maRali Rirsebis ara nakleb 

2-3 piesa unda daedga, romelTa ganxorcielebac 

saukeTeso reJisorebs, msaxiobebs da mxatvrebs 

unda uzrunveleyoT. amave dros, 6-7 qarTuli 

originaluri piesis Seqmna Tanamedrove sabWoTa 

Temaze aucilebeli iyo. am amocanis gadasaWrelad, 

SemuSavebul iqna kontrolis ganxorcielebis 

meqanizmi, romelsac axorcielebda xelovnebis 

saqmeTa sammarTvelo (saTeatro ganyofilebis 

sammarTvelo – g. buxnikaSvili, repertkomis ufrosi 

– d. benaSvili, mweralTa kavSiris dramseqciis 

xelmZRvaneli – i. vakelis SemadgenlobiT). mTavrobis 

dadgenilebis mTavari obieqti rusTavelisa da 

marjaniSvilis Teatrebis movaleobebis gansazRvra 

iyo. samxatvro xelmZRvanelebs (akaki vasaZe, Salva 

RambaSiZe) administraciuli wesiT, valdebuleba unda 

aeRoT im dramaturgebis Semoqmedebaze, romlebsac 

dadebuli hqondaT xelSekruleba xelovnebis saqmeTa 

sammarTvelosTan _ Tanamedrove Sinaarsis piesebis 

droulad Seqmnaze. amave dros,  ak. vasaZec da S. RambaSiZec 

valdebulni iyvnen xelovnebis saqmeTa sammarTvelos 

winaSe, yoveli Tvis 15 ricxvSi, moexsenebinaT “sabWoTa 

Sinaarsis” piesebze muSaobis mimdina reobis Sesaxeb. 

maT unda miemagrebinaT dramaturgebTan Teatra luri 

xelovnebis mowinave muSakebi SemoqmedebiTi daxmarebi-

saTvis. laboratoriuli muSaobis gaZlierebis 

mizniT, gaizarda saliteraturo nawilis gamgis 

roli da funqcia. yuradReba eqceoda mTargmnelobiT 

1  krebuli, dasaxelebuli naSromi, gv. 4. 
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muSaobasac. mTargmnlebs Tavad Teatrebi arCevdnen. 

debulebis Tanaxmad, Teatrebs unda uzrunveleyoT 

sajaro ganxilvis wesi xelovnebis moRvaweTa, 

mecnierTa, mxatvrebis, kompozitorebis da pedagogebis 

monawileobiT; im SemTxvevaSi, Tu dadgma ganxiluli 

iqneboda da Sesworebebi Setanili Teatris sareJisoro 

kolegiis mier. 

Teatrebs ufleba ar hqondaT da pirdapir 

ekrZalebodaT xelovnebis sammarTvelos   nebarTvis 

gareSe, cvlilebebi SeetanaT repertuarSi. Tu 

aseTi ram mainc moxdeboda, direqtori miiRebda 

administraciul sasjels, Tanamdebobidan 

ganTavisufldeboda da miecemoda politikuri 

Sefaseba, rogorc “antisaxelmwifoebrivi praqtikis 

damSvebi”. 

rusTavelisa da marjaniSvilis Teatrebze 

damyarebuli mkacri saxelmwifoebrivi kontroli, 

samagaliTo unda yofiliyo mTeli respublikis 

SemoqmedebiTi dasebisTvis. Tumca, dadgenilebaSi 

yuradRebis gareSe ar dautovebiaT e.w. “meore 

jgufis” Teatrebis perspeqtivebic. yvelasaTvis 

cxadi iyo, rom raionebSi Teatrebis repertuaris 

Seqmna xdeboda Tbilisis sarepertuaro politikis 

gaTvaliswinebiT. 

1946 wlis dadgenileba moicavda mwerlebisa 

da Teatrebis SemoqmedebiTi cxovrebis ZiriTad 

parametrebs, warmoadgenda ideologiuri muSaobis 

orientirs da mniSvnelovnad gansazRvravda xelovanis 

praqtikuli saqmianobis xasiaTs. 

aRniSnuli debulebebi da mkacri sarepertuaro 

politikis daweseba, speqtaklebis Sefasebis 

ideologiur-politikuri krite riumebi warmoadgendnen 

sabWoTa totalitaruli reJimis erTian saxes, 

sadac naTlad ikveTeboda cenzurisa da Teatris 

urTierTobis Taviseburebebi.
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guliko mamulaSvili,
xelovnebaTmcodneobis doqtori

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeritetis mowveuli pedagogi

    

iranuli Tojinebis Teatri da behruz Raribfuri

Tojinebis Teatri, pantomimasTan erTad, 

Teatraluri xelovnebis uZvelesi formaa. Teatraluri 

Tojinebi moxseniebuli aqvT: herodotes, qsenofontis, 

aristoteles, horaciuss, markus averliuss da 

sxvebs.

sad da rodis warmoiSva Tojinebis Teatri 

ucnobia. uZveles cnobebs amis Sesaxeb berZnuli 

literaturuli wyaroebi gvawvdis, romlis mixedviT 

TviT termini „koukla” berZnulidan gavrcelda 

aRmosavleTSi _ Sua aziaSi (kurCaka, kurCak uieun 

_ Tojinebis TamaSa), sparseTSi da iqidan CineTSi. 

Cinuri wyaroebis mixedviT, Crdilebis Teatris 

samSoblod CineTia miCneuli, sadac am tipis Teatri 

C. w. aRricxvamde II saukunis bolos ukve arsebula 

maSin, roca igi evropaSi XVII-XVIII saukuneebis 

monapovaria. isic cnobilia, rom I-II saaukuneebSi 

CineTSi didebulebi nadimsa da qorwilSi Tojinebis 

speqtaklebiT erTobodnen. 

Tojinebis Teatris gamoCenili reJisori, 

Teatrmcodne da mxatvari sergei obrazcovi miiCnevs, 

rom SesaZloa, Tojinebis Teatri indoeTisa da 

sparseTis gziT Semovida evropaSi. erTi faqtia, am 

Janris Teatrs aRmosavleTSi (CineTi, irani, indoeTi, 

iaponia, arabeTi...) uZvelesi istoria da mdidari 

tradiciebi aqvs. ZvelTagan Tojinebis ori saxis    

Teatri arsebobda: Tojinebis TamaSi da  Crdilebis 

keTeba.
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Tojinebis Teatrs  _ xalxuri dramis am uZveles 

formas iranSi mravalsaukunovani da mdidari 

istoria aqvs. sparsul poeziaSi Semonaxuli cnobiT, 

jer kidev XII saukuneSi arsebobda Tojinebis Teatri. 

tradiciiT aq igulisxmeba xelovnebaTa mTeli 

kompleqsi: akrobatika (agreTve klounada), parodia, 

xalxuri poezia, simRera, cekva, sakravieri musika. 

Cvenamde moRweuli XIV saukunis Tojinebis Teatris 

warmodgenebis aRweriloba, romlebic imarTeboda 

sabazro moednebze,    sadac Zalze popularuli iyo 

petruSkas tipis (TiTebze Tojinebis Camocma „fahlavan 

qaCalis” saxelwodebiT cnobili), marionetebis 

(„xeime Sabbazad” wodebuli) da Crdilebis Teatrebi. 

sayofacxovrebo movlenebis amsaxveli warmodgenebi 

xSirad satiris elementebs Seicavda.

am dadgmebSi „warmosaxviTi” anu „jadosnuri 

lamparic” monawileobda, romelic marionetTa 

Crdilebis TamaSs uzrunvelyofda. am dros sanTlis 

an lampis garSemo wriulad Camofxatuli iyo 

qaRaldis naxatebi da mas daatarebdnen. moZraobisas 

naxatebi lampis Signidan  lamazad moCanda. 

iranis Teatraluri xelovneba didad iyo da aris 

damokidebuli qveynis politikur mdgomareobaze. am 

mxriv XX saukune revoluciuri saukunea. vin icis, 

ra qartexilebs gauZlo qveyanam bolo aswleulSi. 

1923 wels mamakacis gverdiT qalis gamoCena scenaze 

didi kulturuli movlena da imedis momcemi iyo, 

Tumca 40-50-ian wlebSi, da SemdegSic, Teatrisadmi 

Zaladoba da Seviwroeba, Teatralur moRvaweTa devna 

da represiebi TiTqmis sayovelTao xasiaTs iRebs.

2011 wels iranuli Tojinebis Teatri Tbilisis 

saerTaSoriso Teatralur festivalSi monawileobda, 

romelmac firdousis ukvdavi „Sahnames” erT-erTi 

yvelaze cnobili (maT Soris saqarTveloSi) monakveTi 

„rosTam da sohrabi” warmoadgina. damdgmelma 
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reJisorma behruz Raribfurma sruliad araordinarul 

xerxs mimarTa, roca warmodgena iraneli somexi  

kompozitoris loris Ceqnovarianis operis mixedviT 

ganaxociela. Teatralurad gamaognebelia „Sahnames” 

suliskveTebis identuroba, sasiyvarulo scenebi, 

omi, brZola, glova, cxenebis roli da moZraoba _ 

gamometyveleba, wiTel fonze jarebis      siluetebi 

_  es yvelaferi musikasTan erTad didad STambeWdavia. 

operaSi mkveTrad JRers firdousis teqsti. am didi 

poetis epoqis iluzias qmnis diqcia da Cacmuloba. 

Tojinebi TavianTi TamaSiTa da kostiumebiT personaJTa 

xasiaTsa da moqmedebas Seesabamebian. SesaniSnavi 

mxatvroba, araCveulebrivi kostiumebi, plastikuri, 

moqnili da Zalze metyveli Tvalebi, marionetebis 

uzado TamaSi ganumeorebel TavisTavadobas aniWebs 

warmodgenas. behruz Raribfurma am speqtakliT ara 

marto axali sityva Tqva Tojinebis TeatrSi, aramed 

naxevarsaukunovani, tradiciuli da naklebadcnobili 

nacionaluri iranuli operis aRorZinebasa da 

popularizacias Seuwyo xeli.

behruz Raribfuri novatori reJisoria. msoflioSi 

arsebobda   tradicia, rom romantikuli siuJetebisTvis 

gamoiyeneboda gansxvavebuli, speqtaklisaTvis ufro 

Sesaferisi, haerovani Tojinebi. behruz Raribfurma 

es Sabloni daarRvia da romantikuli Tojinebi 

mebrZoliT    Secvala. stili, rac Raribfurma danerga, 

Zalze rTulia.. nanaxi speqtaklebiT kidev erTxel 

davrwmundiT, rom maRali profesionalizmisa da 

didi Sromis Sedegi metad STambeWdavia. iranSi, iseve 

rogorc mTel aRmosavleTSi, da iqneb ufro metadac, 

Tojinebis Teatrisadmi    sruliad gansakuTrebuli 

interesi, siyvaruli da pativiscema hqondaT da aqvT. 

dRes rom irani Tojinebis Teatris saerTaSoriso 

festivalis asparezia, esec sparsuli Tojinebis 
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Teatris kidev erTi aRiarebaa.

behruz Raribfuri aramarto novatori, 

mravalmxrivi da patrioti xelovania, aramed 

ukompromiso, udreki da mebrZoli sulis Semoqmedia. 

mas miaCnia, rom kargi reJisori da msaxiobi rom 

iyo, upirvelesad TavdaviwyebiT unda giyvardes Seni 

profesia. siyvaruli, siyvaruli da kidev siyvaruli 

miaCnia warmatebis upirveles sawindrad. da Tu 

profesia giyvars, rac ar unda moxdes, Sens principebs 

ar unda uRalato araviTari SemoTavazebis, Tundac 

didi fulis sanacvlod, sxvis sazRvrebSi ar unda 

moeqce da is Tavad unda dauwero sakuTar Tavs. 

sayviri patara aris, magram xma aqvs Zlierio _ Tqva 

Raribfurma SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetSi masterklasze. reJisorsa 

da msaxiobs rom uTxra, ar gadaiRo filmi, ar dadga 

speqtakli da ar iTamaSo _ daixocebian, magram 

mosamarTles rom uTxra _ ar gansajo, ar mokvdebao. 

Raribfuris azriT, es aris am profesiebs Soris 

gansxvaveba.

iranSi saxelmwifo Teatrebs mTavroba afinansebs, 

magram rogorc behruz Raribfurma aRniSna, im 

SemTxvevaSi, Tu man speqtaklSi xelisufleba 

unda gaakritikos an iseTi ram Tqvas, rac maT ar 

moewonebaT, aseT SemTxvevaSi Tavad iZiebs saxsrebs, 

magram Tavis saTqmels mainc ambobs. 40-50-iani wlebis 

politikuri da kulturuli krizisisa da umZimesi 90-

iani wlebis Semdeg TvalsaCinoa behruz Raribfuris 

Rvawli progresuli tendenciebis damkvidrebaSi.

yovel drosa da epoqas hyavs Tavisi gamorCeuli 

adamianebi, romlebic waruSlel kvals toveben 

amqveynad da kidev erTxel gvaxseneben pirovnebis 

rols istoriaSi. behruz Raribfuri swored aseTi 

xelovania. man axal simaRleze aiyvana da msoflio 

aRiareba moutana iranis Tojinebis Teatrs.
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gubaz megreliZe,
Teatrmcodne, xelovnebaTmcodneobis doqtori

qarTuli Teatri da politika

axali welTaRricxvis pirvel saukuneebSi, 

rogorc aRmosavleTis, ise dasavleT saqarTvelos 

saxelmwifoebis _ kolxeTisa da iberiis meurneoba da 

kultura did warmateba-ganviTarebas aRwevs. pirvel 

saukuneSi iberia metoqeobas irans uwevda. imxanad 

iberia imdenad angariSgasawev Zalas warmoadgenda, rom 

mis mefeebs romis keisrebi didi pativiT ekidebodnen. 

antikuri xanis istorikoss dion kasiusis cnobiT, 

qarTvelebi asparezoba-sanaxaobebs romSi awyobdnen. 

ax.w. 138 wels mefe farsman II Tavisi amaliT romis 

keisars ewvia. mas didi pativiT Sexvdnen da gamarTul 

asparezoba-sanaxaobas adriane keisaric daeswro.

Teatraluri sanaxaobis axali forma _ saxioba, 

sasaxlis karze, Sua saukuneeSi arsebuli xalxuri 

tradiciebisa da mdidari antikuri kulturis 

safuZvelze warmoiSva. igi warmoadgenda mocekvaveebis, 

musikosebisa da momRerlebis, niRbosan msaxiobTa mier 

Sesrulebul sanaxaobas, romelmac XVIII saukunemde 

iarseba.  

XVII saukuneSi qarTuli kulturis mesveurebi 

inarCunebdnen qarTuli erovnuli saxiobis 

tradiciebs. erovnuli dramatuli poezia ZiriTadad 

asaxavda ucxo dampyrobelTa winaaRmdeg mimarTul, 

sabrZolo elementebiT gajerebul siuJetebs. 

sasaxlis karze saxiobis warmodgenebs iyenebdnen 

konkretuli politikuri miznebisaTvisac: sxvadasxva 

qveynis elCebs swored saxioba acnobda mdidar, 

mravalsaukunovan qarTul kulturas; magaliTad 

_ kaxeTis mefe aleqsandre II-m ruseTis elCebs 
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gasarTobad saxiobiT umaspinZla.

amgvarad, SeiZleba davaskvnaT, rom saxiobisTvis 

damaxasiaTebelia mkafiod gamoxatuli patriotuli 

mimarTuleba da erovnuli tradiciis ganviTareba, 

misi xalxuri sawyisebis gamococxleba; warmodgenebSi 

xalxuri melodiis, salxino sanaxaobaTa, wes-

CveulebaTa gamoyeneba.

qarTuli profesiuli Teatris arseboba XVIII 

saukunis 90-iani wlebidan iRebs saTaves. igi erekle II 

karze Camoyalibda giorgi avaliSvilisa daGgabriel 

maioris xelmZRvanelobiT.evropuli yaidis Teatrs 

udidesi mniSvneloba hqonda qarTuli kulturuli 

cxovrebis ganviTarebisTvis, romlis speqtaklebsac 

eswrebodnen ara marto sasaxlis karis moRvaweni, 

aramed gareSe pirebic, rac mis sazogadoebriv 

mniSvnelobaze mianiSnebda. am periodisTvis samwerlo 

asparezze gamovidnen dramaturgebi, romlebmac Seqmnes 

originaluri piesebi. aseve, mniSvnelovani iyo rus da 

dasavleT evropel avtorTa nawarmoebebis Targmna, 

vinaidan Tavad-aznauroba progresul Sexedulebebs 

ecnoboda. 

1795 wels am Teatrma Sewyvita arseboba, rodesac 

aRa-mahmad xanTan krwanisis brZolaSi daiRupa gabriel 

maiori, agreTve mefis mesakraveebsa da msaxiobTa 

Soris gamorCeuli sazandari, msaxiobebis ufrosi, 

musikosi da komedianti maCabelis xelmZRvanelobiT 

mamaci da marjve mebrZoli gundic. maTTan erTad 

daiRupebodnen sxva msaxiobebic. es faqti unikaluri 
SemTxvevaa msoflios Teatralur istoriaSi 
da patriotuli suliskveTebis gamovlinebis 
uTvalsaCinoesi magaliTia. daaxloebiT igive 

istoria ganviTarda ori saukunis Semdegac, rodesac 

1992-93 wlebSi afxazeTSi mimdinare teritoriuli 

mTlianobis aRdgenis omSi soxumis qarTuli Teatris 
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9 TanamSromeli gmirulad daeca: mxatvari Temur 

Jvania, msaxiobi omar elerdaSvili, vaxtang yifiani, 

vasil CxeiZe, zurab vibliani, levan logua, kaxa 

werediani, Tengiz vekua, slava boWoriSvili. swored 

es gaxlavT qarTuli genis Tavisebureba, romlis 

gamovlinebac genetikurad xdeba qarTveli kacis 

erovnul TviTSegnebaSi. 

qarTuli Teatri da erovnuli moZraoba
saqarTveloSi ZvelTaganve mravali saxalxo 

sanaxaoba arsebobda, romlebic sxvadasxva religiur-

sakulto ritualTan iyo dakavSirebuli. yeenoba 

gamoxatavda qarTveli xalxis dampyrobelTan gmirul 

brZolasa da ucilobel gamarjvebas. am sanaxaobis 

pirveli aRwerilobani XVII_XVIII saukuneebs 

ganekuTvneba, romlebic aRmosavleTis qveynebis 

SemosevebTan iyo dakavSirebuli da saqarTvelos 

sxvadasxva kuTxeSi Taviseburi saxecvlilebebiT 

imarTebodnen. TbilisSi es sanaxaoba nariyalasa 

da mis mimdebare teritoriaze imarTeboda. am dRes 

qalaqi sadResaswaulo saxes iRebda. mosaxleoba or 

nawilad iyofoda da mefe-yeens Soris TamaSdeboda 

Tbilisis dapyroba-gaTavisufleba, sadac yeeni 

yovelTvis marcxdeboda. mas virze ukuRma svamdnen da, 

Tavis masxarebTan erTad, mdinare mtkvarSi agdebdnen. 

mTeli sanaxaoba didi lxiniT mTavrdeboda.

XIX saukunis meore naxevridan yeenobam saxe icvala 

da carizmis winaaRmdeg mebrZoli suliskveTebis 

gamomxatvelad iqca. erovnul-ganmaTavisuflebeli 

moZraobis moRvaweni masSi patriotuli propagandis 

saSualebas xedavdnen da amitomac mis organizacia-

CatarebaSi qarTveli mwerlebica da msaxiobebic 

monawileobdnen. 

meore saxalxo sanaxaoba berikaobaSi TamaSdeboda 
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siuJetebi: salaSqro, eklesiis msaxurTa mamxilebeli, 

batonymobisa da saerTod usamarTlobis winaaRmdeg 

mimarTuli sanaxaobebi. igi warmoadgenda niRbebis 

improvizirebul Teatrs, sadac speqtaklebi winaparTa 

zepiri gadmocemebiT SemorCenili scenebis Tanaxmad 

imarTeboda. agreTve emateboda sanaxaobis msvlelobis 

dros Seqmnili scenebic. Tavidanve arsebulma 

sakulto-religiuri daniSnulebis sanaxaobam droTa 

ganmavlobasSi saxe icvala da memamuleTa da eklesiis 

winaaRmdeg xalxis damokidebulebas gamoxatavda. 

berikaobis formebi gansxvavebuli iyo, romlebic 

soflebSi kardakar mosiaruleTa saxiT, qalaqis 

moedanze da darbazebSi tardeboda. masobriv 

berikaobaSi 150-mde adamiani monawileobda, ufro 

patara warmodgenebSi ki ramdenime kaci TamaSobda. 

berikaobaSi iyenebdnen specialurad damzadebul 

kostiumebsa da grims, adamianTa tipaJebis garda, 

cxovelTa da frinvelTa niRbebs, musikalur 

instrumentebsa da simRerebs. 

ruseTis mier saqarTvelos samefos gauqmebisa 

da dapyrobis Semdeg, XIX saukunis pirvel naxevarSi 

qarTuli Teatri aRar arsebobda, vinaidan rus 

Cinovnikebs erovnuli suliskveTebis aRzevebis 

eSinodaT. samagierod, ganviTarda evropuli tipis 

salonebi, saRamo-Sekrebebi, sadac warCinebulTa 

sazogadoebaSi mwerlebi kiTxulobdnen axal 

nawarmoebebs. agreTve imarTeboda Sinauri 

warmodgenebic. 

es faqti imis maniSnebelia, rom sazogadoebaSi 

yalibdeboda da mZlavrobda progresuli Sexedulebebi, 

rac qarTvel moRvaweT ruseTis koloniuri uRlis 

winaaRmdeg ganawyobda. amitomac gasakviri ar aris, 

rom SeTqmulTa Soris iyvnen Teatris moRvaweni _ 

dimitri yifiani da giorgi erisTavi.
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qarTulma sazogadoebriobam kargad icoda 

Teatris mniSvneloba, vinaidan mkacri cenzuris 

pirobebSi patriotuli ideebis propagandis erTaderT 

saSualebas warmoadgenda. amasTanave, mayureblis 

yuradRebas amaxvilebda zneobriv sakiTxebze, rac 

Tanamedroveobis kritikulad aRqmas aZlierebda. am 

ganzraxviT, dimitri yifianma da giorgi erisTavma 

Teatris aRdgenis sakiTxi aRZres mefisnacvlis 

winaSe. mixeil voroncovs sakuTari miznebi hqonda, 

romlis Sesaxebac igi nikoloz I-ss werda: “Tqveno 

imperatorobiTo udidebulesobav, inebeT da scaniT, 

rom aseT Sedegs SeuZlia xeli Seuwyos mecnierebisa 

da gemovnebis ganviTarebas, zneobis amaRlebas 

da tuzemcebis rusebSi gaTqvefas”. naTelia, rom 

mefisnacvlisTvis kulturis ganviTareba qarTveli 

xalxis garusebis erT-erT saSualebas warmoadgenda, 

magram Teatri erovnuli ideebis mqadageblad 

gadaiqca. 

1850 wlis 2 (14) ianvars g. erisTavis “gayris” 

dadgmiT aRsdga qarTuli profesiuli Teatri, 

romelic erovnuli kulturis ganviTarebis mZlavr 

kerad iqca. g. erisTavis dramaturgiam kritikuli 

realizmis poziciidan Seafasa imdroindeli 

sazogadoeba da Tavisi satiriT antisaxelisuflo 

ganwyobas aRrmavebda. amitomac, xelisufleba da 

rusuli Teatri yovelmxriv aviwrovebda da Teatri 

1856 wels daixura kidec. 

XIX saukunis 60-ian wlebSi samSobloSi ruseTis 

umaRles saswavleblebSi ganaTleba miRebuli 

axalgazrdoba dabrunda. maT Camoitanes mowinave, 

progresuli Sexedulebebi erovnuli sakiTxebisadmi, 

ramac safuZveli Cauyara erovnul-ganmaTavisuflebeli 

moZraobis axal talRas, sadac sazogadoebrivi 

idealebis poziciebidan ganixilavdnen arsebuli 
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wyobis SeuTavseblobas erovnul interesebTan.

am miznis mZlavr propagandistul Zalas Teatri 

warmoadgenda. 60-70-iani wlebis scenismoyvareTa 

speqtaklebs, Tavisi mxatvruli doniT, ar SeeZloT 

msgavsi misiis Sesruleba. am mdgomareobas kargad 

xedavda ilia WavWavaZe, romelmac icoda, Tu ra 

didi mniSvneloba eqneboda Teatrs erovnul-

ganmanTavisuflebeli ideebis saqadageblad. 

amitomac momwifda azri Teatris aRsadgenad. 

TergdaleulTa Taobis warmomadgenlebma, iliasa 

da akakis TaosnobiT, SeZles progresulad 

moazrovne inteligenciis Semokreba da daiwyes 

zrunva dasis Camosayalibeblad. marTalia, Teatris 

gaxsnis xelSemwyobi pirobebi ikveTeboda, magram 

gadasawyveti rCeboda organizaciuli sakiTxebi. am 

mizniT i. WavWavaZisa da ak. wereTlis TaosnobiT 

1879 w. maisSi daarsda “dramatuli komiteti” (1881 

w. “dramatuli sazogadoeba”), romelsac TeatrisTvis 

unda exelmZRvanela da Sesanax Tanxebze ezruna. 

imave wlis 1 seqtembers sazeimod gaixsna aRdgenili 

profesiuli qarTuli Teatris pirveli sezoni. 

Teatris arsebobam, presis yuradRebam Teatraluri 

cxovrebisadmi da literaturis aRmavlobam XIX 

saukunis 80-ian wlebSi istoriul-patriotuli  

nawarmoebebis Semdgomi zrda ganapiroba. maT Soris: 

ak. wereTlis “Tamar cbieri” da “patara kaxi”, al. 

yazbegis “qeTevan wamebuli”, k. mesxis “rusTaveli” da 

“Tamar batoniSvili”. gansakuTrebuli warmateba xvda 

wilad daviT erisTavis mier frangi dramaturgis 

viqtorien sardus “flandrias” gadmoqarTulebul 

variants _ “samSoblos”. misi saocari warmateba 

ar gamoparvia cenzuras, romelic yovelnairad 

abrkolebda patriotuli piesebis dadgmas. 

rus moxeleTa reaqciuli damokidebuleba 
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gamomdinareobda iqidan, rom qarTuli scenidan 

pirvelad gaisma samSoblos interesebis dasacavad 

mamuliSvilTa Tavganwirvis mowodeba. mniSvnelovani 

garemoeba iyo, rom aseT patriotul suliskveTebas 

qristianobis dacvac emateboda. amgvarad, samSoblosa 

da sarwmunoebis sakiTxi mayurebelma ganuyofel 

mTlianobaSi aRiqva, rac emociur zemoqmedebas 

axdenda. amitomac iyo, rom scenaze SeTqmulTa mier 

brZolis win aRsrulebuli locvis xilvisas i. 

meunargias gadmocemiT “sazogadoeba fexze wamodga  

da ise moisminaBes locva”. cxadia, erovnuli grZnobiT 

socialur fenaTa gaerTianeba rus Cinovnikebs ar 

moswondaT.

XIX saukunis 90-iani wlebidan, rodesac 

daiwyo masobrivi gamosvlebi   TviTmpyrobelobis 

winaaRmdeg, qarTuli Teatric izidavda erovnuli 

ideebiT ganwyobil xalxs. am periodSi mniSvnelovani 

roli Seasrula saxalxo Teatrebis daarsebam. 

gazeTi “iveria” (1895 w. #30) miuTiTebda saxalxo 

warmodgenebis aucileblobaze, raTa progresul-

demokratiuli ideebi farTo propagandis saxiT 

masebSi gavrcelebuliyo. saxalxo Teatraluri 

moZraoba xels uwyobda patriotuli Segnebis 

amaRlebas. amitomac marto Tbilisis gareubanSi 

ramdenime aseTi Teatri arsebobda. maT Soris yvelaze 

cnobilia avWalis auditoria, sadac speqtaklebis 

garda,aralegaluri Sexvedrebic ewyoboda, inaxeboda 

proklamaciebi da iaraRi. 

mayureblis didi mowonebiT sargeblobda 

agreTve avlabris scenismoyvareTa warmodgenebi. 

msgavsi saxalxo Teatrebi arsebobda saqarTvelos 

sxvadasxva raionSic. XX saukunis dasawyisSi lado 

aleqsi-mesxiSvilma quTaisis Teatri erovnul-

ganmaTavisuflebeli moZraobis tribunad gadaaqcia. 
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Teatrs xSirad Tavs afarebdnen aralegalurad 

momuSaveni, xolo sardafSi rekvizitis saxiT 

sabrZolo iaraRi inaxeboda. l. aleqsi-mesxiSvilma, 

cenzuris simkacris miuxedavad, mainc Seqmna Tavad-

aznaurobisa da mefis xelisuflebis sawinaaRmdego 

repertuari. 

1905 wlis 9 ianvars warmoadgines v. montis “kai 

grakxi”. igi asaxavda dabali fenis warmomadgenelTa 

brZolas romis patriciebis winaaRmdeg. sazogadoeba 

imdenad gaitaca piesis Sinaarsma, rom aRtacebuli 

taSiT egebeboda Tanadrouli JReradobis epizodebs. 

warmodgenis Semdeg TeatrTan gaismoda: “Zirs 

TviTmpyrobeloba!”, “Zirs policia!”, “Zirs omi!”.

saqarTvelos Teatris, musikis, kinosa da 

qoreografiis saxelmwifo muzeumSi daculia 

quTaisis guberniis JandarmTa sammarTvelos ufrosis 

mimowera kavkasiis guberniis policiis ufrosisTan, 

saidanac irkveva quTaisis Teatris brZolis erT-erTi 

saintereso epizodi: “25 agvistos          quTaisis 

qarTuli dasis msaxiobTa warmodgenis dros, meore 

moqmedebaSi, scenidan msaxiobma aleqseev-mesxievma 

warmoTqva qarTul enaze sityva, romliTac xalxs 

mTavrobasTan sabrZolvelad mouwoda. dasasruls 

xuTjer warmosTqva “saxalxo brZola”.

1906 w. quTaisSi  alixanov-avarskis damsjeli 

razmis gamoCenisas l. aleqsi-mesxiSvili msaxiobebTan 

erTad barikadebze dadga. aqve man ganacxada: “Cven 

Tu davmarcxdiT _ qveyana warmoSobs iseT gmirebs, 

romelnic ueWvel gamarjvebas mianiWeben xalxs”.

XX saukunis dasawyisSi qarTul scenaze gamoCnda 

al. sumbaTaSvil-iuJinis “Ralati”, romelmac, d. 

erisTavis “samSoblos” msgavsad, mniSvnelovani roli 

Seasrula erovnul-ganmaTavisuflebeli ideebis 

qadagebaSi. siuJeti saqarTvelos istoriul warsulzea 
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agebuli, sadac samSoblos interesebisaTvis brZola 

dampyrobelTa winaaRmdeg, kvlav erovnuli Rirsebis 

dacvas isaxavda miznad. 

damoukidebeli saqarTvelos Teatraluri 
xelovneba

saqarTveloSi damoukidebeli respublikis Seqmnis 

Semdeg, Tavdapirvelad yuradReba operis Teatrs 

mieqca, romelsac Senobac gaaCnda da dasic daSlili 

ar iyo. 1918 wlis 18 maiss Teatris komisrad dainiSna 

cnobili reJisori al. wuwunava. man SeZlo safuZveli 

Caeyara erovnuli TeatrisTvis. dasSi qarTveli 

momRerlebi moiwvies da sami wlis ganmavlobaSi 

ganxorcielda erovnuli operebi: d. arayiSvilis 

“Tqmuleba SoTa rusTavelze”, z. faliaSvilis 

“abesalom da eTeri” da v. doliZis “qeTo da kote”. 

qarTul enaze warmatebiT daidga rubinSteinis 

“demoni” da m. ipolitov-ivanovis “Ralati”. 

amave wels, safrangeTidan Camosulma giorgi 

jabadarma Camoayaliba Teatraluri studia, 

romelSic aRizarda msaxiobTa axali Taoba. d. 

SevardnaZis TaosnobiT Seiqmna suraTebis erovnuli 

galerea, moewyo gamofenebi, sadac axali Taobis 

niWieri warmomadgenlebi gamovlindnen. amdenad, 

erovnuli xelovneba aRorZinebis gzaze idga, rac 

Sewyda bolSevikTa mier saqarTvelos aneqsiis 

Semdeg. komunisturi ideologia “irwmuneboda”, rom 

am periodSi xelovneba krizisul periodSi iyo, rac 

istoriul sinamdviles ar Seesabameboda.

         

axali etapis dasawyisi qarTul TeatrSi da 
brZola totalitaruli reJimis winaaRmdeg

axali etapi qarTul TeatrSi XX saukunis 20-iani 

wlebidan iwyeba, romelSic gansakuTrebuli roli 
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kote marjaniSvilma da sandro axmetelma iTamaSes. 

sandro axmeteli, jer kidev peterburgis 

universitetis studenti, XX s. 10-iani wlebidan 

aqveynebda Teatralur da publicistur werilebs, 

romlebSic erovnul problemebs exeboda. SemdgomSi igi 

gaxda demokratiuli saqarTvelos parlamentis wevri, 

xolo saqarTvelos gasabWoebis Semdeg, aralegalur 

muSaobas ganagrZobda. misi avtoriteti imdenad didi 

iyo, rom 1922 w. mosalodneli gamosvlebisTvis, xolo 

1923 w. “samxedro centrTan” kavSirisTvis daapatimres. 

ganTavisuflebis Semdeg intensiuri SemoqmedebiTi 

cxovreba daiwyo. ganaxorciela s. SanSiaSvilis 

patriotuli suliskveTebis mqone piesebi: “rodami”, 

“latavra” da “hereTis gmirebi”. aRsaniSnavia, rom 1922 

wels, politikuri arasaimedoobis gamo, ramdenime 

TviT akaki xoravac iyo dapatimrebuli.

kote marjaniSvilma ki 1922 wlis 25 noembers 

espaneli dramaturgis, lope de vegas piesa 

“cxvris wyaros” Tanamedrove JReradoba mianiWa. am 

mimarTulebas ufro damajerebels xdida msaxiob 

Tamar WavWavaZis tiraniis winaaRmdeg mebrZoli 

laurensia. gansakuTrebiT aRsaniSnavia, komunistebis 

mier 1924 wlis ajanyebis sisxlSi CaxSobis Semdeg, k. 

marjaniSvilis sapasuxo dadgma, Seqspiris “hamletis” 

saxiT. masSi xelisuflebis mowinaaRmdege zneobrivi 

gmirisa da inteligenciis problema, avbediT 

epoqaSi maT bedze fiqri ikveTeboda. aseT garemoSi 

Camoyalibebuli pirovnebis roli da mniSvneloba 

sazogadoebaSi gaxda speqtaklis ideuri Canafiqris 

warmmarTveli. uS. CxeiZis hamletis tragedia Zlieri, 

ukompromiso mebrZolis vnebaTaRelvaa. igi grZnobs 

pasuxismgeblobas Tavisi Taobis winaSe, romelic 

garemomcveli samyaros winaaRmdeg uTanasworo 

brZolaSi marto rCeba da nadgurdeba.
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kote marjaniSvilis wasvlis Semdeg, misma 

mowafe s. axmetelma rusTavelis TeatrSi heroikul-

romantikuli stili axal safexurze aiyvana, sadac 

erovnulma fenomenma da politikurama mimnarTulebam 

wamyvani funqcia SeiZina. amis naTeli gamovlineba 

iyo speqtakl “anzoris” dadgmac s. SanSiaSvilma 

rusi dramaturgis _ vs. ivanovis “javSnosani 14-69”-

dan gadmoakeTa da moqmedeba cimbiridan CrdiloeT 

kavkasiaSi gadmoitana. erovnuli Tvisebebis gamovlineba 

gamoxatavda klasTa brZolis socialur arss. rig 

speqtaklebSi (s. SanSiaSvilis “anzori”, v. kirSonis 

“qarTa qalaqi”) es problema kavkasiis magaliTze 

aisaxa. reJisorisTvis mTavari iyo moqmedebaSi farTo 

masebis CabmiT, Temis ganzogadebuli saxiT warmoCena. 

amitomac, mTavari gmiris, anzoris Semsrulebelma akaki 

xoravam did SemoqmedebiT warmatebas miaRwia. misTvis 

mTavari revoluciisadmi mxardaWera ki ara, aramed 

mTieli xalxis Tavisuflebis moyvareobis Cveneba 

gaxldaT. anzori, upirvelesad, sakuTari Tavisa da 

ojaxis Rirsebas icavda, riTac erovnul interesebsac 

gamoxatavda mSobliuri miwidan TeTrgvardielTa 

gansadevnad wamowyebuli brZoliT. 

grigol robaqiZis “lamara” vaJa-fSavelas 

“gvelismWamelis” motivebze Seiqmna, riTac s. 

axmeteli axali gamomsaxvelobiTi formebisa da 

erovnuli suliskveTebiT dainteresda. amis Sesaxeb 

igi ambobda: “... Cven aviReT es klasikuri nawarmoebi 

da axali Teatris nacionaluri formebis Zebna 

daviwyeT. vfiqrobdiT, rom Tavisufal qveyanaSi, 

Tavisufal mTielebTan, xalxis Zireul fenebSi 

vpovebdiT im elementebs, romelnic saWironi 

arian namdvili nacionaluri sabWoTa Teatris 

Sesaqmnelad”. amitom xalxur tradiciebis gamoxatvas 

s. axmetelma Tanadrouli gamomsaxveloba mianiWa. 
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1933 wels, mniSvnelovan SemoqmedebiT movlenad iqca 

agreTve f. Sileris “yaCaRebis” dadgma. s. axmetelma 

speqtakls “in tiranos” (tiraniis winaaRmdeg) uwoda, 

riTac TvalnaTliv gamoxata Tanadroulobisadmi 

damokidebuleba. s. axmeteli Tavis pozicias 

repeticiebze ase ayalibebda: “Cven gvinda Tanamedrove 

warmodgena... “yaCaRebi” dawerilia ojaxuri 

urTierTobis fonze, Cven ki igi gadagvaqvs saxelmwifos 

fonze da gmirebis ojaxur tragedias aviyvanT didi 

socialuri da politikuri tragediis paTosamde”. 

marTlac, reJisors ainteresebda ganzogadebulad 

eCvenebina tiraniis uaryofiTi gavlena sazogadoebaze, 

romlis saSiSroebis winaSec evropa idga germaniaSi 

faSisturi partiis gamarjvebis Semdeg, xolo 

sabWoTa kavSirSi kacTmoZule represiebis konturebi 

isaxeboda. speqtaklSi gansakuTrebuli yuradReba 

maxvildeboda gaTamaSebul da realur movlenaTa 

Soris urTierTkavSirze, sadac socialur-politikuri 

movlenebi mZafrad aRiqmeboda, sadac yaCaRebs 

politikuri Segneba amoZravebdaT, _ igrZnoboda 

humanuri suliskveTeba da garemos romantikulad aRqma.                                                                                                                                           

                                                      

represiuli talRa qarTul TeatrSi
gasuli saukunis 30-iani wlebis represiebis 

kacTmoZule periodma mravali udanaSaulo xelovnebis 

muSaki Seiwira. maT Soris gamoirCeva “sandro 

axmetelis saqme”, romelSic gaerTianda rusTavelis 

Teatris msaxiobTa jgufisa da sxva xelovanTa 

represirebis saqmeebic. politsammarTvelos 

masalebiT irkveva, rom Teatrze xangrZlivi drois 

ganmavlobaSi meTvalyureoba iyo dawesebuli. 

arsebobs politsammarTvelos informaciebi 

koleqtivis SigniT arsebul daZabul urTierTobebze, 

SemoqmedebiT sakiTxebsa, Tu  calkeul  antisabWoTa 
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gamonaTqvamebis Sesaxeb. cxadia, “Sikrikebi” Tavad 

Teatris muSakebi iyvnen. aseT undoblobas isic 

iwvevda, rom politsammarTvelos, 20-iani wlebis 

masalebiT 12 wamyvani msaxiobi da reJisori s. axmeteli 

miekuTvneboda menSevikebisa Tu sxvadasxva aralegalur 

partiaTa da antisabWoTa organizaciebSi arsebul 

jgufebs. maSin isini mcirevadiani patimrobiT, an 

sagangebo komisiis formularul aRricxvaze ayvaniT 

gadarCnen. amitomac, yuradReba gamaxvilda rusTavelis 

TeatrSi Seqmnil korporacia “durujze”. igi axali 

SemoqmedebiTi Ziebebis, inteligenciis Semokrebis 

gamo, nacionalur-Sovinistur organizaciad miiCnies. 

Seajama ra “durujis” SemoqmedebiT-politikuri 

saqmianoba, politsammarTvelos ufrosma l. beriam 

saidumlo gancxadebiT mimarTa ck-is pirvel mdivan s. 

eliavas da korporaciis daSla moiTxova. am daskvnis 

safuZvelze, 1926 wlis 27 ianvars “duruji” daSales 

da daiwyes komkavSirul-partiuli zegavlenis 

gaZliereba, romelSic administraciuli muSakebi 

Sediodnen. swored isini gamoiyena l. beriam 1930 wels 

Teatris sazRvargareT gastrolebis CasaSlelad. am 

mizniT, saswrafod moewyo maTi dakiTxva, romlebic 

s. axmetels partiul-profkavSirul organizaciaTa 

devnaSi, zemdgom organoTa ignorirebasa da sezonis 

gaxsnis ganzrax dagvianebaSi debdnen brals. amis 

safuZvelze, l. beriam  ck-is pirvel mdivan l. 

RoRoberiZes masalebi warudgina, sadac aRniSnuli 

iyo sazRvargareT darCenis mosurne msaxiobTa 

nacionalisturi motivebi. amitom, mosalodnel 

Sedegebze politsammarTvelo pasuxismgeblobas 

ixsnida.

aRniSnuli viTareba ganmeorda 1933 welsac _ 

CaiSala turne evropis qveynebSi. amas daerTo 1934 wels, 

Teatris iubiles dros s. axmetelis mxridan l. berias 
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sajaro kritika, xolo 1935 wels baqoSi gastrolebis 

dros momxdari konfliqtis gamo wamyvani msaxiobebis 

_ ak. xoravasa da ak. vasaZis ganTavisufleba. s. 

axmeteli ck-is dadgenilebis Seusruleblobis gamo, 

1935 wlis 13 seqtembers Teatris xelmZRvanelobidan 

gaaTavisufles. moskovSi samuSaod wasvlis Semdeg, 

mas politsammarTvelo Tvals adevnebda, vinaidan igi 

poziciebs ar Tmobda da kremlSi momuSave qarTvel 

maRalCinosnebTan Sexvedras apirebda. es ki berias 

winaaRmdeg brZolad iqna aRqmuli da antisabWoTa 

moRvaweobisTvis daapatimres. 

zemoaRniSnuli, falsificirebuli “axmetelis 

saqmis” gamo daxvrites _ s. axmeteli, el. 

lorTqifaniZe, i. qanTaria, iv. laRiZe, p. koriSeli, 

iv. abaSiZe. gadasaxlebuli b. SaviSvili etapirebisas 

gardaicvala. represiebi SeexoT sxva qarTvel 

Teatralur moRvaweebsac: e. miqelaZes, v. gariks, x. 

WiWinaZes, al. duduCavas, al. maRlakeliZes. agreTve 

daxvrites moskovSi moRvawe s. amaRlobeli, p. 

ocxeli, v. abaSiZe, g. Jordania, al. TarxniSvili. 

sikvdils gadaurCnen gadasaxlebulni: T. wulukiZe, 

n. RviniaSvili, k. patariZe, gr. kostava, al. miqelaZe, 

g. baramiZe. 

ase tragikulad damTavrda qarTvel Teatralur 

moRvaweTa cxovreba, romlebmac didi roli Seasrules 

erovnuli kulturis sazRvargareT gatanisa da 

winsvlis saqmeSi.  

erovnuli da politikuri motivebi Tanamedrove 
qarTuli Teatris speqtaklebSi

am saSineli tragediis miuxedavad, qarTuli 

Teatri muSaobas warmatebiT ganagrZobda. rusTavelis 

Teatris sareJisoro kolegiis Tavmjdomared 

daniSnulma ak. vasaZem 20 wlis ganmavlobaSi 
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Rirseulad gaagrZela s. axmetelis heroikul-

romantikuli tradiciebi. saintereso erovnulma 

repertuarma Seqmna maRalmxatvrul gmirTa galerea, 

ramac Teatrs aRiareba moutana. speqtaklebi: s. 

SanSiaSvilis “arsena” (1936), u. Seqspiris “otelo” 

(1937), v. daraselis “kikviZe” (1941), v. soloviovis 

“didi xelmwife” (1945).

XX saukunis 40-ani wlebis meore naxevarsa da 50-

ian wlebSi saintereso piesis dadgma SeuZlebeli 

iyo, vinaidan “ukonfliqtobis Teoria” da sxva 

amgvari xelovnuri ideologiuri dabrkolebebi 

Teatris moRvaweebs gasaqanis saSualebas ar aZlevda. 

miuxedavad aseTi sirTuleebisa, stalinuri reJimis 

Semdeg, viTarebis SemsubuqebisTanave, rusTavelis 

Teatrma axal SemoqmedebiT warmatebebs miaRwia. 1956 

wels d. aleqsiZem ganaxorciela sofokles “oidipos 

mefisa” da 1960 wels d. gaCeCilaZis “baxtrionis” 

dadgmebi. 

speqtaklSi “oidipos mefe” reJisorma d. aleqsiZem 

uari Tqva antikuri piesis tradiciul gadawyvetaze 

da mas monumenturi forma mouZebna. am Rrma socialur 

tragediaSi wina planze qoros nacvlad xalxis masam 

wamoiwia, romelic sazogadoebis bedis gadamwyvet 

Zalas warmoadgenda. reJisori mkveTrad gamoyofda 

tragediis arss _ aqvs Tu ara oidiposs mefobis 

moraluri ufleba. finalic swored am kiTxvas 

pasuxobda, rodesac igi taxts tovebda. speqtakli 

gamoirCeoda SesaniSnavi saSemsruleblo ansambliT. 

msoflios Teatris istorias ar axsovs, rom erT 

speqtaklSi oidipos mefes oTxi Semsrulebeli 

hyolodes. sxvadasxva gadawyvetiT gamoirCeoda ak. 

xoravas, ak. vasaZis, s. zaqariaZisa da e. manjgalaZis 

saxeebi. aseve iokastes asaxierebdnen: n. lafaCi, T. 

WavWavaZe, T. baqraZe, T. TarxniSvili da T. TeTraZe. 
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dimitri aleqsiZe “baxtrionSi” erovnul-

ganmanTavisuflebel ideas gamoxatavda, sadac 

xalxi samSoblosa da Rirsebas icavda. speqtaklSi 

gamoikveTa k. maxaraZis andarezSi romantikuli gmiris 

sawyisi da z. kverenCxilaZis lelas sulieri samyaros 

dramatuloba, T. WavWavaZis sanaTas lirikuloba da 

s. zaqariaZis qadagis patriotuli suliskveTeba.

XX saukunis 60-iani wlebis meore naxevarsa da 

70-iani wlebis dasawyisSi, rusTavelis TeatrSi axal 

tendenciebs eyreba safuZveli. reJisori robert 

sturua dgams sazogadoebis totalitarul reJimTan 

Seugueblobis Temis amsaxvel speqtaklebs: a. 

mileris “seilemis process”, p. kakabaZis “yvaryvares”, 

al. sumbaTaSvil-iuJinis “Ralats”, e. Svarcis 

“drakons”, b. brextis “kavkasiur carcis wres”, xolo 

damagvirgvinebeli Seqspiris “riCard mesame” aRmoCnda, 

romlebsac reJisorma mZafri, Tanadrouli JReradoba 

mianiWa. aseve saintereso aRmoCnda reJisor Temur 

CxeiZis mier dadgmuli S. dadianis “guSindelni”, 

romelic erovnuli Rirsebis sakiTxs exeboda.      

mogvianebiT, 1989 wels, erovnuli moZraobis 

aRmavlobis periodSi gansakuTrebuli JReradoba 

SeiZina marjaniSvilis TeatrSi reJisor daviT 

andRulaZis mier gr. robaqiZis “graalis mcvelnis” 

dadgmam, romelic gamoirCeoda saintereso mxatvruli 

gadawyvetiT, ideuri CanafiqriTa da metaforuli 

azrovnebiT, xolo msaxiobebma _ o. meRvineTuxucesma, 

g. burjanaZem da r. CxikviSvilma brwyinvale scenuri 

saxeebi Seqmnes. speqtakli daidga TbilisSi 9 aprils 

sabWoTa jaris mier datrialebuli tragediis Semdeg, 

ramac misi aqtualoba ganapiroba. 

dadgmis novatoroba imaSi gamoixata, rom 

komunistTa mier moRalated Seracxuli gr. robaqiZis 

klasikuri nawarmoebis saSualebiT, scenidan pirvelad 
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gaisma komunisturi reJimis winaaRmdeg erovnuli 

Zalebis darazmvis, inteligenciis mobilizebisa da 

qveynis TavisuflebisTvis brZolis garduvaloba. 

reJ. d. andRulaZem maRalmxatvrulad warmosaxa 

graalis Tasis miTiuri sawyisisa da saqarTveloSi 

arsebuli rTuli politikuri realobis patriotuli 

miswrafebiT gaerTianeba.es iyo erovnuli moZraobis 

stimulirebis, erovnuli TviTSegnebis gamoRviZebis, 

xalxis gaerTianebis mZlavri tribuna. mravalaTasiani 

mitingebis msvlelobis paralelurad, mTeli sezonis 

manZilze speqtakli gadaWedil darbazSi  tardeboda  

da mayurebelze udides emociur zegavlenas 

axdenda.                 

qarTuli Teatri Tavisi ganviTarebis yovel 

etapze inarCunebda evropul tendenciebs, erovnuli 

suliskveTebis, demokratizmisa da mwvave social-

politikuri movlenebis asaxvisken swrafvas.                                                       

gamoyenebuli literatura:

d. janeliZe, “qarTuli Teatris sawyisebi”, Tbilisi, 1949 •	
w.
d. janeliZe, “qarTuli Teatris istoria uZvelesi •	
droidan XVIII  saukunemde”, Tbilisi, 1965 w.
d. janeliZe, “saxioba”, Tbilisi, 1980 w.•	
t. ruxaZe, “Zveli qarTuli Teatri da dramaturgia”, •	
Tbilisi, 2011 w. 
z. WiWinaZe, “mokle iostoria qarTuli Teatrisa”, •	
tfilisi, 1906 w.
v. kiknaZe, “qarTuli dramatuli Teatris istoria”, •	
Tbilisi, 2001 w.
n. SvangiraZe, S. afxaiZe, “rusTavelis Teatri”, Tbilisi, •	
1958 w.
n. SvangiraZe, “sandro axmeteli”, Tbilisi, 1967  w.•	
Н. Швангирадзе, «Санд•	 ро Ахметели», Тб., 1987г. 
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                                                                        Tamar quTaTelaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis mecnier-TanamSromeli

“dro, xelovani da xelisufleba”

XX saukunis II naxevris

sam warmatebul axalgazrdul speqtaklSi

XX saukunis 60-iani wlebi msoflioSi 

totalitarizmis winaaRmdeg brZolis aqtivobiT 

aRiniSna. globaluri politikis konteqstSi, am 

procesebis sawyiss warmoadgenda Jan pol sartrisa 

da herbert markuzes xelmZRvanelobiT 1968 wlis 

gazafxulze mimdinare studentTa saprotesto 

aqciebi. evropaSi mimdinare am mRelvare movlenebis 

SedegadYCamoyalibda realobisadmi nihilisturi, 

meamboxuri suliskveTebiT gamorCeuli postmodernuli 

xelovneba. misi nimuSebi saqarTveloSic STambeWdavi 

aRmoCnda da Seecada daemkvidrebina totalitarizmis 

winaaRmdeg ganwyobili kritikul-eqsperimentuli 

xedvis primati, romelic klasikas mimarTavda awmyos 

portretirebisaTvis.    

ruseTSi XX saukunis II naxevari alternatiuli 

Teatrebis Seqmnisa da reformaciuli moZraobis 

aqtivobiT warimarTa. moskovSi Seiqmna ori 

axali Teatri, – “sovremenniki” (1956) o. efremovis 

xelmZRvanelobiT da i. lubimovis “tagankis Teatri” 

(1964). mniSvnelovani iyo ,,moskovis dramatul 

Teatrsa” (1967) da “centralur sabavSvo TeatrSi” 

wamowyebuli sasceno reformac. es reformuli 

moZraoba axalgazrduli Teatrebis paralelurad, 

mTeli sabWouri sabavSvo Teatrebis sivrcezec 

gavrcelda da pozitiuri Sedegebic gamoiRo. 
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Teatrebma ukompromiso simarTlis Cveneba daisaxes 

miznad da Tamamad daiwyes problemebis mxileba, 

uaxloesi warsulisa da awmyos kritikuli gaazreba.                 

axalgazrduli Teatrebi Seiqmna 60-iani wlebis 

saqarTveloSic da momzadda safuZvlebi didi 

reformisaTvis. am mizniT, l. ioselianma axalgazrda 

msaxiobebTan erTad, 1961 wels ramdenime speqtakli 

dadga sankulturis TeatrSi. giga lorTqifaniZis 

xelmZRvanelobiT Seiqmna rusTavis axalgazrduli 

Teatri (1967), rusTavelis Teatris axlad gaxsnil 

mcire scenaze m. TumaniSvilma dadga qarTuli Teatris 

istoriaSi pirveli postmodernuli warmodgena 

“WinWraqa” (1963). umniSvnelovanes movlenad iqca 

1975 wels, mixeil TumaniSvilis xelmZRvanelobiT 

dafuZnebuli kinomsaxiobTa axalgazrduli Teatri, 

romlis pirveli warmodgenac (a. fadeevis ,,axalgazrda 

gvardiis saxeliT”) Teatraluri institutis (amjerad, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti) me-11 auditoriaSi momzadda. 

Teatraluri institutis kedlebSive iSva sandro 

mrevliSvilis speqtakli ,,modi vnaxoT venaxi” (1972), 

romlis warmatebamac ganapiroba 1974 wels ,,metexis 

axalgazrduli Teatr-studiis” dabadeba.

dedaqalaqis saxelovan TeatrebSi Seqmnili saetapo 

speqtaklebis paralelurad, XX saukunis meore 

naxevarSi iqmneba iseTi warmatebuli axalgazrduli 

speqtaklebi, romlebic mravalmxriv aRmoCnda 

saintereso da didi xnis ganmavlobaSi iqca rogorc 

farTo sazogadoebis, ise profesionalebis gansjis 

obieqtad. maT asaxes Tanamedrove dro, umTavresad XX 

saukunis 70-80-iani wlebi da xelovanis damokidebuleba 

saxelmwifoebrivi politikis Sedegebze. amjerad, 

mxolod sam gamorCeul dadgmaze SevaCereb 

yuradRebas, esenia: adolf Sapiros ,,bumbaraSi” 
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(Tbilisis mozardmayurebelTa rusuli Teatri, 1974), 

mixeil bukias ,,darabebs miRma gazafxulia” (rusTavis 

Teatri, 1978) da gizo Jordanias ,,ana frankis dRiuri” 

(Teatraluri institutis saswavlo Teatri, 1986).

sabWour sivrceSi dawyebuli sabavSvo Teatrebis 

reformirebis pirveli talRis uSualo gamoZaxils 

warmoadgenda Tbilisis mozardmayurebelTa rusul 

TeatrSi rigis mozardmayurebelTa Teatris mTavari 

reJisoris adolf Sapiros mier 1974 wels dadgmuli a. 

gaidaris ,,bumbaraSi”. es speqtakli axal etaps iwyebs 

Tbilisis mozard mayurebelTa rusuli Teatris 

istoriaSi. warmodgenas grandiozuli warmateba 

hqonda. speqtakli mZafri miniSnebebiT Tamamad, 

laRad da mxiarulad ganikiTxavda sabWouri reJimis 

sastik politikas. igi miznad isaxavda sazogadoebis 

azrovnebis gajansaRebasa da misi aqtivobis amaRlebas, 

amkvidrebda rusuli imperiis msxvrevis garduvalobis 

rwmenas. dadgmaSi warmatebul scenur saxes qmnida 

mTavari rolis Semsrulebeli evgeni basilaSvili.

Aa. SapirosE,,bumbaraSs” triumfaluri warmateba 

xvda sagastrolod wveul ruseTis mraval qalaqsa 

da Tavad rigaSic, sadac es speqtakli a. Sapiros 

gansxvavebuli interpretaciiT hqonda dadgmuli mis 

mSobliur TeatrSic.

,,a. Sapiros moRvaweoba XX saukunis II naxevris 

Teatris ganmaaxleblebis, _ o. efremovis, m. 

TumaniSvilis, a. efrosis, v. pansos, b. lvov-anoxinis 

rangSi ganixileba. a. Sapiro 1961-1992 wlebSi 

xelmZRvanelobda rigis mozardmayurebelTa Teatrs 

da erT-erTi lideri iyo 60-ian wlebSi dawyebuli 

sabavSvo Teatrebis reformatorTa gundSi. man, 

TanamoazreebTan erTad, komunisturi suliskveTebiT 

aRzrdaze orientirebuliAdidaqtikuri Teatri 

gardaqmna Tanamedrove  problemebis amsaxvel, 
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mimdinare Teatralur procesebSi aqtiurad CarTul 

axalgazrdul Teatrad da mas miznad dausaxa 

kritikulad moazrovne Taobis aRzrda”.1

adolf Sapiros Camoyvana TbilisSi ganxorcielda 

Teatris imJamindeli direqtoris irine gociriZis 

iniciativiT. igi grandiozuli proeqtis mxolod 

erTi segmenti iyo, magram misi sruli realizeba 

SeuZlebeli gaxda. TeatrSi daiwyo seriozuli 

ganxeTqileba. reJisorebis garkveuli jgufi 

miiCnevda, rom warmodgenebis dadgmis ufleba mxolod 

adgilobrivi kadrebis prerogativa iyo. mZafrma 

kuluarulma brZolebma  imsxverpla didi reJisorebis 

morigi vizitebis bedi. proeqtis mixedviT igegmeboda 

Tbilisis mozardmayurebelTa rusuli Teatris 

reformirebisaTvis, speqtaklebis dasadgmelad da 

SemoqmedebiTi gamocdilebis gaziarebis mizniT, 

sabWour sivrceSi moRvawe imdroindeli didi 

reformatorebis _ adolf Sapiros, mixeil luries, 

lev belovis, kisiliovis mowveva. am grandiozuli 

proeqtidan ki mxolod erTi ganxorcielda. 

speqtaklis dadgmamde adolf Sapiro gaecno 

Teatrs, msaxiobebs da mkacri ultimatumiT 

daSorda dass. Mmisi TqmiT, ramdenime Tvis Semdeg 

igi kvlav Camovidoda saqarTveloSi da Tu isev 

ar daakmayofilebda msaxiobTa profesionalizmi, 

speqtaklis dadgmaze uars ityoda. a. Sapiros 

wasvlisTanave Teatrma daiwyo aqtiuri samzadisi da 

saukeTeso pedagogebi moiwvia metyvelebaSi, sasceno 

moZraobaSi, simReraSi. mTeli dasi Tavdauzogavad 

varjiSobda. winaswar aravin icoda, romel msaxiobebs 

SearCevda genialuri Sapiro. masTan muSaobaze ki 

yvela ocnebobda. dapirebisamebr, ramdenime Tvis 

Semdeg igi kvlav dabrunda da gaocebuli darCa 

1  ,,Портреты Режиссеров ‘’ 1986, стр. 100-103
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dasis saSemsruleblo xelovnebis zrdis tempiT. 

speqtaklis dadgmis bedi dadebiTad gadawyda. 

adolf Sapiros ,,bumbaraSi” mogviTxrobda ubralo 

soflel axalgazrda kacze, romelmac gmirulad 

ibrZola samoqalaqo  omSi da gaWirvebiT daaRwia 

Tavi tyveobas. mSobliur sofelSi dabrunebisas, 

igi eswrafvoda daqorwinebuliyo sayvarel qalze 

da moewyo myudro cxovreba. misi iluziebi ki, 

uswrafesad daimsxvra. didi xnis win gardacvlilad 

miCneuli bumbaraSi, zedmet adamianad qceuliyo 

da aRaravis axsovda. mas saxli dangreuli, qoneba 

ganiavebuli, Seyvarebuli qali gaTxovili dauxvda. 

TeTrTgvardielebsa da maT ucxoel mokavSireebze 

gamarjvebuli eri SimSilobda da usamarTlobisagan 

itanjeboda. sasowarkveTili bumbaraSi iZulebuli 

xdeboda ganrideboda damkvidrebul qaoss. rwmundeboda, 

rom mSvidi cxovrebis mosapoveblad aucilebeli iyo 

Tavganwiruli brZola anarqistebTan. 

,,a. Sapiros ,,bumbaraSi” miuziklis JanrSi 

gadawyvetili Tavisufali fantazia, axali 

TvalTaxedviT Sefasebuli warsuli gaxldaT. 

speqtakli gamoirCeoda sityvis, simRerisa da 

qoreografiis sinTeziT, eqscentrikuli, sacirko 

elementebiT... iumori aq gadadioda sarkazmSi, 

tragikuli gancda komikurSi, dramatuli _ 

klounadaSi. qalTa da vaJTa qoro simRera-xumrobebiT 

komentirebda movlenebs. Senelebuli tempiT mimdinare 

stilizebul kadrils enacvleboda cecxlovani 

cekva-TamaSi. warmodgenaSi swored simRera, sityva, 

cekva, plastika warmarTavda dramatul qmedebas... 

(komp. v. daSkeviCi, baletmeisteri v. matisoni, mxat. 

Aa. orlovi) speqtakli Tamami da mZafri iyo”.1 rusul 

mozardSi swored am speqtakliT dasrulda sabWouri 

1 i. muxraneli, gaz. ,,Молодеж Грузии‘’, 1974, 14. 11
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reJimis gandidebis, Teatris ideologizaciis, 

mozardis komunisturi suliskveTebiT aRzrdis 

politika. komunisturi epoqis sabavSvo Teatraluri 

esTetikisaTvis damaxasiaTebeli zeaweuli, yalbi 

ritorika da emociuri Jestis primati kritikis 

obieqti gaxda. Tbilisis mozardmayurebelTa rusuli 

Teatris istoriaSi swored a. Sapiros ,,bumbaraSi” 

warmoadgenda am Teatris istoriis axali etapis 

iseTive sawyiss, rogorsac qarTul mozardSi Salva 

gawerelias ,,rRveva”.

XX saukunis 80-iani wlebis axalgazrdebSi 

gansakuTrebuli popularobiT gamoirCeoda rusTavis 

Teatris scenaze 1978 wels ganxorcielebuli laSa 

TabukaSvilis ,,darabebs miRma gazafxulia” (reJ. 

mixeil bukia, mxat. guram mRebriSvili, komp. daviT 

turiaSvili). es speqtakli dResac mravalmxrivaa 

saintereso

warmodgena iqca dauviwyar debiutad reJisor 

mixeil bukiasaTvis, dramaturg laSa TabukaSvilisa 

da mTavari rolebis ganmasaxierebeli msaxiobebisTvis. 

speqtakls TiTqmis Sokismomgvreli warmateba hqonda. 

igi wlebis ganmavlobaSi anSlagiT mimdinareobda 

da mravali rekordi moxsna. mayurebels xiblavda 

jinsebis pirveli Taobis momxiblavi axalgazrda 

wyvilis momajadovebeli dueti. maT mier didi emociiT, 

gulwrfelobiT, problemis siRrmiseuli gaazrebiT 

Seqmnili da gancdili Tanatolebis xasiaTebi. 

dadgma TiTqmis naturalisturi sizustiT asaxavda 

qarTvel axalgazrdebSi warmoqmnil da SeuCereblad 

mzard gaucxoebis process, mis SemaSfoTebel 

Sedegebs. orive centraluri personaJi inteligenciis 

warmomadgeneli iyo. rezo CxikviSvilis koka mxeiZe 

saxelovani ojaxis memkvidre, tradiciul qarTul, 

respeqtabelur garemoSi aRzrdili inteleqtuali 
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gaxldaT da miuxedavad amisa, igi momakvdinebel 

travmas ayenebda mis mimarT unazesi siyvaruliT 

ganwyobil keTilSobil gogonas. 

saqarTvelos dedaqalaqis mkvidri da maRal 

faseulobebze aRzrdil-orientirebuli ojaxis 

STamomavali rezo CxikviSvilis koka mxeiZe, uZluri 

iyo SeemCnia da daefasebina ara marto mis mimarT 

didi siyvaruliT ganwyobili qaliSvilis tkivili, 

aramed sakuTar Sinagan samyaroSi warmoqmnili 

ganumeorebeli siyvarulic. scenidan gaJRerebul 

problemas kidev ufro amZafrebda ucnobis satelefono 

zari. igi ganuwyvetliv rekda rezo CxikviSvilis 

kokas binaSi da gamousworebeli SecdomiT ganawamebi 

kaci TavganwirviT eZebda dakargul satrfos. Ees 

faqti adasturebda axal TaobaSi momZlavrebuli 

gulgrilobis masStabsa da tragizms.         

rezo CxikviSvilis koka mxeiZis rolis warmatebas 

mniSvnelovnad ganapirobebda eka quTaTelaZis mier  

uzado gemovnebiT Seqmnili ninikos saxe. ZvelqarTuli 

tradiciuli ieriT, iSviaTi qaluri kdemiT, natifi 

xibliT gamorCeuli Savgvremani gogona sevdiT, 

rwmeniTa da azriT savse TvalebiT, keTili da morcxvi 

RimiliT, spetaki saxismetyvelebiT, Tavadve iyo uzado 

pirveli siyvarulis, ganumeorebeli gazafxulis 

simbolo. mas tirilic Svenoda da sicilic amkobda. 

ninikos siyvaruli mamakacur Rirsebas matebda r. 

CxikviSvilis kokas. misi dakargviT iZarcveboda 

da gankacdeboda igi. speqtaklis miwuruls r. 

CxikviSvilis kokas is wrfeli cremlebi, Rvarad 

rom sdioda sanTlis mbJutav sinaTleze, sakuTari 

gamousworebeli Secdomis aRiarebis, monaniebisa 

da aRsarebisas, kvlavac  ganwmendda da amaRlebda 

eka quTaTelaZis ninikos dakargviT SeZrwunebul 

axalgazrda kacs mayureblis warmosaxvaSi.
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msaxiobebis mier scenaze gaTamaSda saxifaTo gza: 

_ gaucnobierebeli,    wrfeli siyvarulis,    pirveli,   

gamabruebeli  TrTolidan   _ cxovrebiseuli 

sayrdenis dakargvis sulisSemZvreli tkivilis 

Secnobamde. 

rezo CxikviSvilica da eka quTaTelaZec 

Tanmimdevrulad qmnidnen sayvareli da ganumeorebeli 

meore naxevris moulodneli SeZena-dakargvisa da 

misi kvlav aRmoCena-dafasebis process. TamaSdeboda 

pirovnebad formirebis rTuli da bunebrivi procesi. 

orive msaxiobs Tavbrudamxvevi warmateba xvda wilad. 

speqtakli mkafiod asaxavda dros _ XX saukunis 80-

iani wlebis sociokulturul garemos, ukiduresad 

dabneul, Tavisuflebadakargul axal Taobas, mis 

mZafr, gaucnobierebel tkivilebsa da scenaze qmnida 

depresiuli axalgazrdebis ganzogadebul, uniRbo 

saxeebs.

dimitri aleqsiZis saxelobis saswavlo Teatris 

scenaze 1986 wels ganxorcielda genialuri debiuti. 

reJisor gizo Jordanias mier imJamad III kursis 

samsaxiobo fakultetis studentebTan dadgmulma 

winasadiplomo speqtaklma _ a. haketisa da k. 

gudriCis ,,ana frankis dRiuri” _ ramdenime sezonis 
ganmavlobaSi miipyro dedaqalaqis axalgazrdebisa 

da profesionalebis yuradReba. warmodgena 

TbilisSi Camosuli rusi Tu ucxoeli Teatris 

moRvaweebis aRfrTovanebis obieqtic gaxda. igi 

didi xnis ganmavlobaSi saCvenebel warmodgenaTa 

mwkrivSi iazreboda da uCveulod gadaWedili 

mayureblis garemocvaSi mimdinareobda. speqtakli 

gamoirCeoda zeimuri TeatralurobiT. mTavari rolis 

Semsrulebeli nana (nanuka) xuskivaZe feierverkuli 

artistizmiT qmnida ana frankis saxes. msaxiobi 

TamaSobda garesamyarosagan iZulebiT izolirebul 
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sicocxlismoyvare da mxiarul gogonas, romelic 

mTeli arsebiT eswrafvoda sxvenis tusaRuri yofidan 

Tavis daRwevas. ,,ana frankis dRiuri” ironiul-

groteskuli, farsuli elementebiT gamorCeuli 

dadgma iyo... nana xuskivaZis SesrulebaSi mkveTrad 

igrZnoboda maxvilgoniereba, aulagmavi mxiaruleba, 

sicocxlisadmi trfiali... zomierebis iSviaTi grZnoba 

axlda irakli maWaraSvilis TamaSs. is baton franks, 

evropuli tipis inteligents ansaxierebda”.1 
speqtaklSi nana xuskivaZis ana frankis mxiarul 

Tavdaviwyebis wuTebs Tan axlda safrTxis mudmivi 

molodini da misi es dauTrgunavi SiSi mamasTan 

gulwrfel saubrebsa da Ramis koSmarebSi 

vlindeboda. msaxiobi gasaocari uSualobiT, 

simarTliT TamaSobda. warmodgenis dasawyisSi 

brijebiT Semosili Tavdayira Semodioda scenaze, 

piterisadmi gaRviZebuli grZnobis Semdeg ki, 

koWebamde grZel kabaSi gamowyobili da maRalquslian 

fexsacmelebze Semdgari stumrobda megobars. aseTive 

fericvalebas ganicdida Seyvarebuli levan wulaZis 

piteric. sul cota xnis win katasTan moTamaSe da 

TiTqosda gogonasadmi sruliad gulgrili mozardi, 

zedmiwevniT gadapranWuli xvdeboda nana xuskivaZis 

ana franks. pirvel paemanze warmoqmnili maTi 

,,sasiyvarulo” scenebi da pirveli kocnis rituali 

orive Semsrulebels saocari iumoriT mihyavda. 

gulubryvilo mozardebi _ n. xuskivaZis ana franki da 

l. wulaZis piteri, urTierTgaucxoebis gadalaxvis 

Semdeg, maT garSemo warmoqmnili viTarebisadmi 

Sinagani protestiT ganwyobilni iwyebdnen kritikul 

azrovnebas. qeTi CxeiZis saTvaliani margo ki, ana 

frankis mudam pragmatuli, myudro cxovrebis moyvare 

ufrosi da, elviseburi siswrafiT gardaiqmneboda 

1 i. WumburiZe, gaz. Tbilisi”, 1985w. 4  ivlisi
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SiSiT daTrgunul, umizno da depresiul arsebad.

sxvenis kedlebSi nebayoflobiT datusaRebuli 

keTilSobili frankebis ojaxi: ana franki – nana 

(nanuka) xuskivaZe da nino Tarxan-mouravi, piteri – 

levan wulaZe da daTo baxtaZe, margo – qeTi CxeiZe, oto 

franki – irakli maWaraSvili da malxaz qvriviSvili, 

qalbatoni franki – nana Sonia, uSedegod cdilobdnen 

simSvidis SenarCunebas. frankebis srul kontrasts 

qmnidnen van-daanebis wyvili, romlebsac mudmivi qaosi 

SemohqondaT scenaze. gastronomiuli problemebiT 

gatanjuli goCa kapanaZis xmauriani batoni van-daani, 

tragikulad ganicdida gemrieli sakvebis deficits. 

mis meuRles, kidev ufro xmaurian, kekluc da vnebian 

maia faCuaSvilis qalbaton van-daans ki, romelsac 

asparezi ar hqonda Tavisi Zvirfaseulobisa da qaluri 

momxibvlelobis demonstrirebisTvis, araxelsayreli 

garemo kidev ufro umZafrebda Sinagan agresias. 

TiToeul personaJs ori Semsrulebeli hyavda. 

yoveli msaxiobi scenaze qmnida sruliad gansxvavebul 

mxatvrul saxes. isini sakuTari individualobiT 

amdidrebdnen rols daEstudentur scenaze idga 

maRalniWier damwyeb msaxiobTa gundi. TiToeulma 

maTganma ki, momdevno wlebSi gacxadebuli sakuTari 

gabeduli sasceno moRvaweobiTa da mzardi 

profesionalizmiT maleve gaamyara saxelovani 

debiuti, farTo sazogadoebaSi damkvidrebuli 

avtoriteti.   

batoni diuselis rolSi pirvelad gamoCnda 

scenaze msaxiobi merab niniZe. am rolma mas gasaocari 

popularoba moutana. merab niniZis mzardma reitingma 

80-90-ian wlebSi uswrafesad daCrdila jer kidev 

warmatebis zenitSi myofi da ukve marjaniSvilis 

TeatrSi moRvawe rezo CxikviSvili. amave speqtaklSive 

pirvelad ixila sazogadoebam giorgi gaCeCilaZe anu 
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,,greCixa”. XXI saukunis dasawyisis es saxelovani 

Soumeni, politikur-Teatralizebuli Sou ,,ucnobis”, 

erTi msaxiobis Teatris _ ,,sakani #5” avtor-

Semsrulebeli da radio ,,ucnobis” damfuZnebeli, 

,,ana frankis dRiurSi” mayureblis winaSe warsdga 

b-ni kraleris mokrZalebul rolSi. am studentur 

speqtaklSi mTavari Tu epizoduri rolebis 

ganmasaxierebel msaxiobTa STambeWdav gundSi, mkafiod 

ikveTeboda damwyeb msaxiobTa momavali. TiToeuli 

maTgani artistuli gaxelebiTa da uCveulo xibliT 

atyvevebda mayurebels. 

egreT wodebul “gardaqmis xanaSi” Seqmnili 

am winasadiplomo speqtakliT, axali Taoba 

amkvidrebda Zaladobisa da sisastikis winaaRmdeg 

amboxis, azrovnebis gajansaRebis, aqtivobisa da 

pasuxismgeblobis amaRlebis dauTrgunav wadils. 

avanscenis kidesTan xmauriani kankanis cekviT 

momdgari gogonebis jgufi (n. Tarxan-mouravi, n. 

xuskivaZe, q. CxeiZe, n. Sonia, m. faCuaSvili), uecrad 

mayurebels zurgs Seaqcevda, grZel kabas wamoixdida, 

uzarmazar yviTel trikoze Savi saRebaviT mixatul 

svastikian gavas demonstraciulad gaaqn-gamoaqnevda 

da xmaurianad ,,Seuracxyofda” xolme darbazSi 

garindul sazogadoebas. 

axalgazrdebi gabeduli, zogjer skabrezuli 

saSemsruleblo xerxebiT amxeldnen Zaladobisa da 

sisastikis, cxovrebis maxinji, xelovnuri formebis 

damkvidrebis winaaRmdeg brZolis aucileblobas. 

danaSaulebriv umoqmedobaSi brals sdebdnen yvelas 

da iswrafodnen Ria urTierTobebis damkvidrebis, 

maRali faseulobebis erTgulebisTvis.        

,,ana frankis dRiurSi” miRweuli warmateba jgufs 

urTulesi gamocdis winaSe ayenebda. sadiplomo 

warmodgena, romelic maT erTi wlis Semdgom elodaT, 
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aranaklebi triumfiT unda warmoedginaT, rom ar 

mimqraliyo miRweuli gamarjveba. momdevno wels 

maT d. kldiaSvilis ,,samaniSvilis dedinacvali” 

warmoadgines da ,,ana frankis dRiursa” da 

,,samaniSvilis dedinacvalSi” miRweulma warmatebam 

sabolood gadawyvita momavali msaxiobebis bedi. 

jgufis sruli Semadgenloba _ reJisor gizo 

Jordanias xelmZRvanelobiTa da speqtaklebiT 

(,,ana frankis dRiuri”, ,,samaniSvilis dedinacvali”, 

,,amaRam mgoni iqneba qari”), sruliad damsaxurebulad 

damkvidrda rusTavelis Teatris axladaRdgenil 

mcire scenaze. sazogadoebaSi ganmtkicda azri, rom 

gizo Jordanias xelewifeboda ara marto maRalniWier 

msaxiobTa aRzrda, aramed mas gaaCnda uCveulo unaric, 

_ Seeqmna axali drois Tanaxmieri axalgazrduli 

dasi. Teatraluri institutis kuluarebSi, jer kidev 

axsovdaT winamorbedi, 1981 wels kursdamTavrebuli 

g. Jordanias samsaxiobo jgufis mier aranaklebi 

warmatebiT ganxorcielebuli sadiplomo speqtakli 

r. gabriaZis ,,samoTxis Citi”. speqtakli, sadac 

Seiqmna irakli afaqiZisa da mamuka kikaleiSvilis 

feierverkuli dueti. aRsaniSnavia, rom imJamadac 

jgufis mTeli Semadgenloba speqtakliTurT 

marjaniSvilis dass SeuerTda.

amrigad, XX saukunis 70-80-iani wlebis 

axalgazrduli speqtaklebi: a. Sapiros ,,bumbaraSi” 

(Tbilisis mozardmayurebelTa rusuli Teatri, 1974), 

m. bukias ,,darabebs miRma gazafxulia” (rusTavis 

Teatri, 1978) da a. haketisa da k. gudriCis ,,ana frankis 

dRiuri” (Teatraluri instituti, 1986), logikurad 

iazreboda XX saukunis II naxevridan dawyebuli didi 

Teatraluri reformebis konteqstSi.
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giorgi cqitiSvili, 
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis profesori 

procesi

aqsiomaa _ xelovani rac ar unda apolitikuri iyos, 

qveyanaSi arsebul socialur-politikur mdgomareobas 

Tavisi qmnilebiT garkveulad exmianeba. es procesi 

TavisTavad mimdinareobs. bunebrivia, cocxali 

adamiani, Tan Semoqmedi, masisagan gansxvavebiT, metad 

mgrZnobiarea da verafriT darCeba gulgrili imis 

mimarT, rac mis qveyanaSi  xdeba. es yovelTvis ase 

iyo yvela drosa Tu epoqaSi, nebismier saxelmwifoSi; 

Tanac, igive SeiniSneba xelovnebis yvela sferos 

qmnilebebSi. aRsaniSnavia isic, rom am mxriv, 

gansakuTrebuli aqtivobiTaa gamorCeuli ganvlili 

XX saukune. amis mizezi, sxva mraval faqtorTan 

erTad, albaT isicaa, rom igi mdidaria mZafri 

socialur-politikuri gardaqmnebiT, qartexilebiT. 

yvelaferTan erTad, gasul saukuneSi, kacobriobam 

ori msoflio omi gadaitana.

,,uZvelesi droidan moyolebuli, Teatris, iseve 

rogorc xelovnebis sxva dargebis daniSnulebaa, 

gaarTos adamiani. es daniSnuleba mas mudam 

gansakuTrebul Rirsebas aniWebs... ar unda daekisros 

Teatrs Wkuis damrigeblis roli, yovel SemTxvevaSi 

imaze meti ara, rac dasWirdeba imis swavlebas, Tu 

rogor ganicados xorcieli Tu sulieri tkboba...”.1 

es sityvebi ekuTvnis XX saukunis udides Teatralur 

moRvawes, xelovnebis am sferos reformators, 

mwerals, dramaturgs, publicists, reJisors, Teatris 

1 bertolt brexti, ,,patara organoni TeatrisaTvis” (Targmna vladi-
mer zariZem), Tbilisi, 1982, gv.13-14
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Teoretikoss, bertolt brexts. igi cnobilia, 

rogorc Teatraluri paradoqsebis avtori. mis 

mier Seqmnili piesebi erTgvari filosofiuri, 

socialur-politikuri igavebia, romelTa mizani 

sulac araa mxolod garToba. avtori cdilobs, 

Tavisi qmnilebebis moqmedi pirni iseT mdgomareobaSi 

Caayenos, rom maT eqstremalur viTarebaSi mouxdeT 

arCevanis gakeTeba. ,,...misTvis absoluturad miuRebeli 

gaxldaT romantiuli, heroikuli poza. igi zizRiT 

zemodan sulac ar uyurebda  ubralo adamianebis 

miswrafebas, saSinel istoriul viTarebaSi 

sakuTari tyavis gadarCenisken rom iyo mimarTuli; 

aseve kargad esmoda maTi survili ,,puri Cveni 

arsobisa” moepovebinaT; magram, igi Tavis Tavs mainc 

gamohyofda, ganacalkevebda maTgan, amtkicebda ra _ 

rom kompromisze wasvla adamians imaze ufro metad 

Zviri ujdeba, vidre amis warmodgena Tavdapirveladaa 

SesaZlebeli...”.1

“epikuri Teatris” Teoriis Semqmneli cdilobda, 

Tavisi principidan, Sexedulebidan gamomdinare, 

erTguli yofiliyo devizisa _ ,,gaarTe da aswavle!”. mas 

surda, Teatrs mayureblis, sazogadoebis cnobiereba 

Seecvala, gardaeqmna. b. brexts swamda _ Teatris 

(zogadad ki xelovnebis) meSveobiTacaa SesaZlebeli 

samyaros ukeTesobisaken Secvla. amitom, mis umTavres 

amocanas Seadgenda Tavisi Teatraluri paradoqsebiT 

adamianis gonebaze mZlavri zemoqmedeba.

bertolt brextma alternatiuli saTeatro 

modeli Seqmna. man, e.w. klasikur, ,,aristoteleseul” 

gardasaxvis Teatrs, warmodgenis, Cvenebis Teatri 

daupirispira. bunebrivia, Tavisi ,,epikuri Teatris” 

Teorias, is wlebis ganmavlobaSi ayalibebda. bevr 

rames praqtikul moRvaweobaSi amowmebda, cdida. 

1 boris zingermani, ,,Jan vilari da sxvebi” (rusul enaze). mos,. 196, 
gv. 128
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Tavisi mTavari Teoriuli naSromi ,,patara organoni 

TeatrisaTvis” man 1948 wels daasrula. meore 

msoflio omis damTavrebis Semdeg Seqmna Teatri 

,,berliner ansambli”. swored mis scenaze cdilobda 

igi sakuTari ideebis, Teoriuli naazrevis praqtikul 

ganxorcielebas. b. brextis, rogorc reJisoris, bolo 

dadgmebi iyo Tavisive piesebis safuZvelze Seqmnili 

ori warmodgena: ,,galileis cxovreba” da ,,kavkasiuri 

carcis wre”.

mTeli scena, TiTqos yoveli mxridan aRmarTul 

pirquS kedlebs moeqciaT salteSi (mxatvari _ 

kaspar nexeri). maTi faqtura, Seferiloba liTonisas 

Camohgavda. erTdroulad iqmneboda saxelosnosa da 

dilegis asociacia. iatakze idga teleskopi, xolo 

mTel scenas dahyurebda, zemodan CamoSvebuli 

damokles maxviliviT, veeba WaRiviT Camokidebuli 

liTonis konstruqcia. igi, erTdroulad aRorZinebis 

epoqis didi moazrovnis, mecnieris Sexedulebas 

gamoxatavda astralur, kosmiur samyaroSi mzis 

irgvliv moZravi planetebis orbitaTa Sesaxeb; amave 

dros, b. brextis TeatrisaTvis damaxasiaTebeli 

metaforulobiT, orazrovan mniSvnelobas iZenda. 

imavdroulad, bedisweris gardauvalobis saxier 

gansxeulebadac aRiqmeboda. TiTqos, wnexSi, liTonis 

salteSi moqceul adamianebs sunTqva uWirdaT, 

suli exuTebodaT. moqmed pirebs, samosic aseTive, 

lamis nikapamde Sekruli ecvaT. sruli iluzia 

iqmneboda imisa, rom masSi gamokrulT, sulis moTqma 

uZneldebodaT. amiT, reJisori, mxatvarTan erTad 

warmoaCenda im atmosferos, romelic Seqmnili iyo 

imJamindel italiaSi. Tumca, bunebrivia, b. brexti 

zogadad mecnieris, ufro sworad, moazrovnisa da 

mmarTveli elitis urTierTobis kargad nacnob 

models gviCvenebda. misi galileo galilei, 
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romlis rolsac msaxiobi ernest buSi asaxierebda, 

krebiTi saxe gaxldaT. dramaturg-reJisoris nebiT, 

igi ganzrax, xazgasmiT iyo damiwebuli. aranairi 

romantikuli, amaRlebuli Saravandedi mas ar 

amSvenebda. b. brextma, aRorZinebis epoqis es didi 

moazrovne, TiTqos maRali kvarcxlbekidan Camoiyvana. 

speqtaklSi galilei ar warmosTqvamda Tavis amay, 

sayovelTaod cnobil frazas: ,,is, mainc brunavs!”.. 

piriqiT, e. buSis mier gansaxierebuli scenuri gmiri, 

pirveli gamoCenisTanave Sokismomgvrel efeqts 

axdenda. mayureblis Tvalwin idga grZel, koWebamde 

daSvebul, masiur, mouxeSav samosSi gamowyobili, 

Cafskvnili kaci. igi farTo, gaCaCxuli nabijiT 

daabotebda. Tavisi ieriT, xelosans an vaWars ufro 

Camohgavda, vidre mecniers, moazrovnes. amasTan, 

reJisori da msaxiobi xazgasmiT warmoaCendnen mis 

aqtiur, xmaurian naturas. b. brextisa da e. buSis mier 

Seqmnil galileis mTeli arsebiT uyvarda sicocxle, 

gancxroma, tkboba. is, sulac ar gaxldaT fermkrTali, 

asketuri, idumali, mudam Cafiqrebuli. piriqiT, 

xmauriT, piris wklapuniT svamda rZes; qoTqoTiT, 

siamovnebisagan aWarxlebuli, tanze ivlebda civ 

wyals... damdgmeli jgufi, win wamoswevda mecnieris 

yofiT, fizikur mxares.

bertolt brextis ,,epikuri Teatris” 

ZiriTad, umTavres maxasiaTebel niSnad miiCneven 

inteleqtualurobas. bunebrivia, amis uaryofa 

SeuZlebelia, magram es araa mxolod am mimarTulebis 

privilegia. eWvgareSea, yovelive is, rac kacTa 

modgmam gadaitana XX saukunis 10-40-ian wlebSi, 

moazrovne adamianebs TavisTavad ubiZgebda imisken, 

rom sazogadoebis goneba gamoefxizlebinaT. Tumca, 

kidev vimeoreb, brextis garda, gana imave amocanas ar 

isaxavdnen frangi dramaturgebi (kokto, anui, sartri, 
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Jirodu, kamiu)?!.. isinic sakuTari miznis misaRwevad 

yvelasaTvis cnobil moarul ambebs, miTebs, Tqmulebebs, 

igav-arakebs, legendebs mimarTavdnen. axdendnen maT 

axlebur, Tanamedrove interpretacias. swored amgvari 

nawarmoebebiT cdilobdnen adamianebis, sazogadoebis 

gamofxizlebas, Cafiqrebas. miuxedavad, erTi SexedviT, 

saerTo amocanisa, brextisa da frangi dramaturgebis 

meTods Soris mainc aris principuli sxvaoba. misi 

piesebi, TiTqos uamravi epizodisagan Semdgari 

grZeli jaWvia. TiToeul am monakveTSi, dramaturgis 

qmnilebis gmiri garkveul eqstremalur situaciaSi 

xvdeba. yovel nabijze uamravi cdunebaa Casafrebuli. 

moqmed pirs dausruleblad uwevs arCevanis gakeTeba. 

brextTan es maradiuli procesia. zRapruli gmiris 

msgavsad, masTanac adamiani gzajvaredinze dgas. Tavad 

unda airCios, saiT wava, romel gzas daadgeba. igavis 

msgavsad, amitomacaa misi piesis moqmedebis adgili ase 

idumali, ucnobi, Soreuli, egzotikuri. ,,kavkasiur 

carcis wreSi” brexts saqarTveloSi gadmovyavarT, 

,,seCuanel keTil adamianSi” ki _ CineTSi. vinaidan, 

igi filosofiuri zRapris TxrobiTaa dakavebuli, 

raTa bolos igavis, Tqmulebis umTavresi saTqmeli, 

moraluri, zneobrivi Segoneba, mTeli sigrZe-siganiT 

gavacnobieroT.

maSin, roca gamwvavdeboda konfliqti, swored 

galileis pirovnebis es mxare iTamaSebda 

gadamwyvet rols saboloo arCevanis gakeTebisas. 

wminda, umaRlesma inkviziciam, ierarqiulad maRla 

mdgarma samRvdeloebam, saero mmarTvelma wreebma, 

mokled, ZlierTa ama qveynisaTa, mecnieri zedmetad 

Tavisuflad moazrovned, amitom ki saxelmwifosa 

da sazogadoebisaTvis saSiS adamianad miiCnies. 

istoriuli wyaroebidan cnobilia, rom fizikurad 

gadarCenis sanacvlod, man uaryo yvelaferi is, 
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rasac manamde amtkicebda. b. brexti am realuri 

faqtis sakuTar versias gvTavazobda. e. w. saRi azri, 

cxovrebiseuli siameebiT tkbobis zRvardaudebi 

siyvaruli, xorcieli sawyisi, galileis arsebaSi 

imarjvebda. wminda praqtikuli mosazrebebis gamo, is 

uars ambobda yvelafer imaze, rasac mTeli cxovreba 

miuZRvna. 

imxanad, gansakuTrebiT bevrs werdnen brextiseul, 

tipur erT-erT metaforul mizanscenaze. igi, 

Canafiqris vizualurad saukeTesod gamoxatvis 

TvalsaCino nimuSadaa miCneuli. saubaria romis papis 

sazeimo, ritualur Semosvaze. berebs gauTaveblad 

SemohqondaT brwyinvale kostiumis sxvadasxva 

detalebi. TandaTan acmevdnen romis paps. samosis 

yoveli nawilis Semateba mis iers nel-nela arTmevda 

adamianis niSan-wyals. bolos, Tavidan fexebamde 

Semosili, TiTqos abjarSi Camjdar usulo arsebas, 

maRali saeklesio gvirgvinis matarebel, kvarcxlbekze 

Semdgar qandakebas emsgavseboda.

warmodgenis miwuruls, galileo galileis saxiT, 

scenaze idga Rrmad moxucebuli, TiTqmis usinaTlo 

berikaci, romelmac saRi azris sasargeblod, 

sakuTar principebze, Sexedulebebze Tqva uari. 

kompromisze wavida!.. xelSi eWira bati, romelic mas 

ucnobma keTilismyofelma gamougzavna. e. buSi, lamis 

nerwyvmomdgari misCereboda frinvels. mere, brZanebas 

gascemda, raTa bati SeewvaT. speqtakli mTavrdeboda 

im epizodiT, rodesac galileis miarTmevdnen wiTlad 

Sebrawul, surnelovan frinvels. did, cariel, 

kedlebSemojarul oTaxSi, Tu samuSao kabinetSi, 

TiTqos Tavis samudamo dilegSi, iwyebda igi vaxSams. 

welSi moxrili e. buSi orive xeliT xarbad Wamda. 

wverze da TiTebze cximi yviTlad Camosdioda. b. 

brexti ganzrax afiqsirebda amgvar suraTs, raTa 
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warmodgenidan gamosul mayurebels, mexsierebaSi 

CarCenoda is, rac ixila. nuTu, sul esaa is, ris 

gamoc Tqva uari aRorZinebis epoqis didma moazrovnem 

sakuTar epoqalur aRmoCenaze?!.. SeSinda, tyavi 

gadairCina, raTa amgvar ,,gancxromaSi” daesrulebina 

Tavisi arseboba?!..

,,nu ggoniaT, rom adamianebi mxolod gasarTobad 

dadian TeatrSi. aq isini sxva adamianTa sulSi 

Caxedvisa da saidumloebiT  moculi maTi fiqrebis 

amocnobis bunebriv survils mohyavs”1 _ es sityvebi 

ekuTvnis Cexi dramaturgis, pavel kohoutis piesis 

,,roca aseTi siyvarulia” erT-erT moqmed pirs _ 

kaci mantiiT. b. brextis mizani, ganzraxva, survili 

analogiuria. mxolod, e. w. inteleqtualuri Teatris 

mimdevari frangi dramaturgebisagan (pirvel rigSi, 

vgulisxmob Jan anuis) gansxvavebiT, igi TviTmyofad, 

Tavisebur gzas irCevs. erTi SexedviT, mis piesebSi 

Zalze ubralo, martivi siuJetia. ambavi, lamis 

primitiulobamdea gaubraloebuli. uxsovari droidan 

saqveynod cnobili, moaruli igavia gamoyenebuli. 

brexti, TiTqos moses aTi mcnebidan erT-erTs iRebs 

da mas aqcevs Tavisi qmnilebis umTavres saTqmelad. 

diax, yvelam Zalian kargad icis, rom adamiani ar unda 

movklaT, ar unda moviparoT, cili aravis davwamoT, ar 

vimruSoT da a. S. magram, dramaturgi ganzrax midis am 

gziT. TiTqos surs, yvelasaTvis yvelaferi advilad, 

iolad gasagebi iyos. Semdeg uecrad, Tavis cnobil 

paradoqss gvTavazobs. moulodnelad irkveva, rom arc 

ise ioladaa saqme, rogorc Tavidan gvegona. brexts 

ieriSi Cvens gonebaze moaqvs... gvaiZulebs vifiqroT, 

gavaanalizoT is, rac Cven Tvalwin TamaSdeba... erTi 

SexedviT, igi iseTive uxeSi, tlanqi da pirdapiria, 

rogorebic albaT iyvnen farTo, xalxmraval 

1 nodar gurabaniZe, ,,mravalsaxeoba Teatrisa”, Tb., 1972, gv. 329
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moednebze gamosuli quCis aqtiorebi. dramaturgis 

kidev erTi basri iaraRi _ sicilia. fotoebidanac ki, 

Zalze xSirad, wvril, Rrmad CamjdarTvalebiani kaci 

Semogvyurebs, romlis fermkrTal saxesac ironiuli 

Rimili samudamod Sehyinvia. Zalauneburad J. anuis 

sityvebi wamotivtivdeba mexsierebaSi: ,,pirquSi 

filosofosebi sicilSi xels gviSlian. magram, Cven 

sasaciloni varT! molieris wyalobiT, sicilis 

unari, omis drosac SevinarCuneT. vdRvebavT ra 

talaxs, iaraRiT xelSi, siRatakesa da ganwirulobaSi 

Cavardnilni _ Cven mainc viciniT”.1

bertolt brexti elvis siswrafiT, moulodnelad, 

absoluturad urTierT-sapirispirod cvlis 

viTarebas. moqmedi piri iseT situaciaSi aRmoCndeba, 

roca Zalze Znelia araTu maRali idealebis, 

zneobrivi principebis, moraluri Sexedulebebis, 

aramed elementaruli adamianuri saxis SenarCuneba. 

dramaturgi sulac ar cdilobs mentoris poziciidan 

msjelobas. mas, Zalian kargad esmis, Tu ra rTulia 

(SeiZleba iTqvas, SeuZlebelic kia) amgvar mocemul 

pirobebSi fons udanakargod gasvla. Tumca, yovelgvari 

yalbi, zeaweuli paTetikis gareSe, mainc axerxebs 

imaTi magaliTis Cvenebas, vinc Rirseulad gauZlo 

gansacdels, sulierad ar gatyda, xeli ar Caiqnia, 

brZolaze uari ar Tqva da ar daeca. erTi SexedviT, 

isini sulac ar hgvanan klasikur gmirebs. uneblieT, 

robert sturuas mier dadgmuli speqtaklis erT-erTi 

mTavari gmiri, WurWlis mrecxavi ubralo gogo, gruSe 

vaCnaZe (iza gigoSvili) maxsendeba. TiTqos, rogor 

SeiZleba igi raimeTi gamorCeuli iyos. magram, mTeli 

warmodgenis ganmavlobaSi, golgoTis gzis gavlis 

miuxedavad, is Rirseulad atarebs gangebis mier 

misTvis dakisrebul mZime jvars; bolomde inarCunebs 

1 b. zingermani, ,,Jan vilari da sxvebi” (rusul enaze), mos., 1964, gv. 70
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ra WeSmarit adamianur Rirebulebebs. swored, misi 

pirovnebad qcevis procesia gadmocemuli speqtaklSi. 

gruSe da azdaki arian isini, romelTa Semxedvaresac 

jer kidev gjera adamianis.

“galileis cxovrebisagan” gansxvavebiT, sul sxva 

procesia ,,kavkasiur carcis wreSi”. Cven Tvalwinaa 

TeTrTmiani, Zvel dafleTil tansacmelSi gaxveuli, 

sarkazmiT saxemoqceuli, soflis mwerali azdaki 

(ramaz CxikvaZe). reJisor robert sturuas mier 

dadgmuli, dRes ukve legendad qceuli speqtaklis 

(Tbilisis SoTa rusTavelis saxelobis saxelmwifo 

akademiuri Teatri. 1975 weli) mTavari gmiri, marTalia, 

pirwavardnili loTia, takimasxaracaa, arcTu 

mTlad daxvewili manerebiT gamoirCeva, magram mainc 

iqcevs Cvens yuradRebas. Zalauneburad gvaxsendeba 

r. CxikvaZis mier didi artistizmiTa da ubadlo 

musikalurobiT Sesrulebuli saxelganTqmuli zongi. 

msaxiobi ostaturad axerxebda mTeli damdgmeli 

jgufis saTqmelis, maTi moqalaqeobrivi poziciis, 

satkivaris mayureblamde, sazogadoebamde naTlad 

mitanas. oboli cremli kiafobda mis Tvalze. es ar 

gaxldaT Teatralur warmodgenaSi arcTu iSviaTad 

gamoyenebuli momgebiani, mimzidveli musikaluri, 

sakoncerto solo nomeri. r. sturua, r. CxikvaZesTan 

da g. yanCelTan erTad, sakuTar tkivils Riad, 

daufaravad, Tamamad uziarebda Tanamoqalaqeebs. es 

ar iyo mxolod piradad maTi satkivari. mayurebeli, 

sazogadoeba zedmiwevniT srulad igebda damdgmeli 

jgufis saTqmels. maT esmodaT, rom saubari exeboda 

saerTo saqveyno problemas. garda udavo mxatvruli 

Rirsebebisa, romliTac gaxldaT aRbeWdili es 

speqtakli, igi Tavisi poziciiT, suliskveTebiT 

pirdapir exmianeboda brextiseuli Teatraluri 

modelis ZiriTad, umTavres principebs. Tumc, r. 
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sturuas mier dadgmuli warmodgena, sulac ar iyo 

mxolod civi, racionaluri gonebiT aRsaqmeli. masSi 

organulad erwymoda erTmaneTs azri, gancda, emocia, 

fiqri...

me mainc mgonia, rom brextis SemoqmedebaSi, erT-

erTi umTavresi is xangrZlivi procesia, romlis 

gavlac erTi gansacdelidan morig gansacdelamde 

uwevs piesis moqmed pirs. am grZel gzaze, man TandaTan 

saboloo arCevani unda gaakeTos. erTdroulad, esaa 

pirovnebis Camoyalibebis urTulesi procesi. magram, 

xalxuri zRapris gmirisagan gansxvavebiT, dramaturgis 

mier SeTxzuli moqmedi piri, umTavresad veraa 

mTlad bolomde warmatebuli. es arcaa gasakviri!.. is 

ufro saSiS, cdunebebiT aRsavse, sastik realobaSi 

cxovrobs, vidre yvelaze Tavzardamcemi zRaprisa 

Tu legendis, Tqmulebis mTavari gmiri. miT ufro 

Rirebulia, rodesac amgvar gansacdel gamovlili, 

inarCunebs zneobas, adamianur saxes, Rirsebas.

                                    

ilustraciebi 1-5
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Tamar cagareli,
xelovnebaTmcodneobis doqtori, saqarTvelos 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 

univeristetis asocirebuli profesori

dro, Teatri da xelisufleba

XX saukune paradoqsebis epoqaa. aswleuli 

romelmac “Sva” bolSevizmi, pirovnebaTa gadaSenebis 

droeba, periodi, romelsac Tamamad SegviZlia 

vuwodoT, rogorc ძველი tradiciuli Rirebulebebis 

msxvrevisa da fsevdoRirebulebebis aRzevebis xana. 

mwerloba, mxatvroba, Teatri da zogadad, xelovneba, 

erTaderTi sabrZolo asparezi iyo, sadac qarTveli 

moRvaweebi icavdnen erovnul faseulobebs, amitomac 
sabWoTa xelisuflebis dartymis obieqti swored es 

sfero gaxda.   

daumorCilebeli qarTuli inteligenciis 

warmomadgenlebis winaaRmdeg brZola da maTi 

ganadgureba sabWoTa xelisuflebis umTavres amocanad 

iqca. qarTvelTa udidesi nawili ver egueboda 

sabWoTa politikas, xolo sabWoTa mmarTveloba 

maT moTvinierebas miiCnevda umTavres miznad. 

sabWoTa xelisuflebis istoriis sxvadasxva etapze 

gansxvavebuli damokidebuleba iyo erovnulobisa da 

patriotizmis mimarT. Seiqmna sabWoTa patriotizmis 

koncefcia, romelic gulisxmobda sabWoTa erebis, 

sadac nivelirdeboda calkeul erTa Tavisuflebebi 

da erovnuli siamayis grZnoba, gaerTianebas. 

istoriul masalebSi da Sss-s saarqivo sammarTveloSi 

dacul saqmeSi dafiqsirebulia, Tu ra rTuli 

da winaaRmdegobrivi gziT xdeboda axali drois 

konceptualuri dabadebis _ “formiT nacionaluris da 

SinaarsiT socialisturi” xelovnebis faseulobebis 
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damkvidreba. 

qarTulma Teatrmac es Widili gadaitana da aisaxa 

dro, romelmac Seqmna realoba da dro, romelic 

scenaze gamoixata. saTeatro sanaxaobis erT-erTi   

mTavari mizani   gaxldaT   erovnuli ideebi, 

mxatvrulad SeniRbuli mietanaT mayureblamde. 1933 

wels rusTavelis TeatrSi daidga Salva dadianis 

“TeTnuldi”, romelsac safuZvlad edo saqarTvelos 

ganaxlebisTvis brZolis idea. akaki vasaZem rusTavelis 

TeatrSi dadga piesa “Slegebi”, romelic imave ideis 

matarebeli iyo. Teatris xelmZRvanels aseTi Tamami, 

erovnuli suliskveTebiT gaJRenTili nabijebi aravin 

apatia da isic kontrrevolucionerTa rigebSi Caiwera. 

1922 wels ki, rusTavelis Teatri lope de vegas 

“cxvris wyaros” irCevs dasadgmelad, riTac drois 

suliskveTeba ixateba. 1933 wels aleqsandre axmetels 

Sileris piesis idea wina planze saTaurad gamoaqvs da 

rusTavelis Teatris scenaze “in tiranos” warmoadgens. 

aSkaraa, Teatri tiraniis winaaRmdeg amxedrda. dro 

iTxovda mebrZol xelovnebas da Teatri esityveboda 

drois moTxovnas, daumorCilebeli xelovani sabWoTa 

xelisuflebis mier “xalxis mtrad” gamocxadda da 

isic ocdaCvidmeti wlis represiebis msxverpli gaxda 

_ sastikad nawamebi sandro axmetelic daxvrites, 

rogorc “xalxis mteri”. 

mayurebeli, dro da realoba iTxovda mebrZol 

xelovnebas da Teatri esityveboda maT moTxovnebs.  

1968 wels rusTavelis Teatris mcire scenaze mixeil 

TumaniSvili inteleqtualur dramas warmogvidgens. 

Jan anuis “antigones” meSveobiT da aqtualuri 

interpretaciiT poziciaTa, ideaTa dapirispirebis 

drama gaaTamaSa. Tavisufali antigones amboxi tirani 

kreontis xelisuflebas upirispirdeba da amsxvrevs 

mis Seuvalobas. scenaze azrisa da vnebis amboxia.... 
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swored am dros azrisa da vnebis amboxia evropaSi, 

gansakuTrebiT aRmosavleT evropaSi. gavixsenoT 

Cexoslovakel da ungrel xalxTa gamosvlebi, maTi 

Tavisufali nebis gamoxatvis mcdeloba, romlebic 

rusis tankebma CaaxSves. am movlenaTa eqod aRiqmeboda 

Teatris warmatebuli dadgma.

1974 wels rusTavelis Teatris scenaze robert 

sturua “yvaryvares” adaptirebul variants dgams 

(polikarpe kakabaZis “yvaryvare TuTaberi”). reJisoruli 

interpretaciis wyalobiT axali TvisebiT gaiJRera 

nacnobma teqstma, nacnobma niRbebma. fsevdomesiad 

movlenili yvaryvare! Teatri avantiuristis 

“administraciul TamaSobaTa” msxverplad warmoudga 

daurvebel masas. mayurebeli teqstisagan gaucxoebiT 

Tavis awmyos axali TvalTaxedviT afasebda.... am 

droisaTvis ruseTis imperia Tavisi arsebobis axal 

fazaSi imyofeba.... “politikur TamaSobaTa” arsi 

imiTac gamoirCeva, rom daTrgunul xalxs zneobrivad 

ryvnida da fsevdodapirebebiT morCilebaSi 

amyofebda. Teatri amxelda yoveli drois tiranias, 

fsevdomesias.

1983 wels marjaniSvilis Teatrma warmoadgina 

Temur CxeiZis reJisorobiT mixeil javaxiSvilis 

“jayos xiznebi”. xevisTavTa dakninebisa da jayoTa 

aRzevebis dramas warmosaxavs Teatri. xevisTavica 

da jayoc Cveni avbediTi istoriis, Cveni gausaZlisi 

Tanadroulobis niRbebi da simboloebia. es sasceno 

ambavi maSinac da axlac metismetad aqtualuria.... 

es is droa, rodesac oficiozi ruseTTan SeerTebis 

orasi wlis iubiles zeimobs. Teatris pozicia 

aSkarad upirispirdeba am zar-zeims. 

1989 wels marjaniSvilis Teatrma grigol 

robaqiZis “graalis mcvelni” warmoadgina daviT 

andRulaZis interpretaciiT. 1924 wlis movlenebi 
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Cveni uaxlesi tkivilis gamoZaxilad iqca. patriotTa 

ajanyeba, TavisuflebisaTvis brZola saxieri sasceno 

miniSnebiT iyo gaTamaSebuli. premieraze “saxalxo 

ritualiT” gamoxata mayurebelma aRfrTovaneba. 

darbazSi Cveuli aplodismentebis nacvlad simRera 

“Cemo kargo qveyana...” aJRerda da anTebuli sanTlebis 

fonze erovnuli droSebi frialebda. speqtakli 

9 aprilis cnobili tragediidan ori Tvis Semdeg 

warmoadgina Teatrma da amitomac ar iyo gasakviri 

mayureblis amgvari suliskveTeba. qarTvel erSi jer 

kidev ar iyo Camcxrali ( an ki rogor Cacxreboda) is 

tkivili da tragedia, rac rusis tankma da jariskacma 

qarTvel ers miayena im avbediT Rames. qarTvelTa 

tkivils Seesityva Teatri da ase gamoxata sakuTari 

pozicia.

rogorc moxmobili faqtebidan vxedavT, Teatrisa 

da mayureblis uZlieresi da ukeTilSobilesi 

erTianoba aRmocenda maSin, rodesac scenaze 

TamaSdeba saerTo-saxelmwifoebrivi rangis ideebi, 

miTebi, legendebi da tragediebi; rodesac wina 

planzea wamoweuli eris warsuli da awmyo, rogorc 

misteriuli da ritualuri qmedeba; rodesac Teatris 

ficarnagze cocxldeba umTavresi Rirebulebis, 

kategoriebis, cnebebis Tematika, rac “istoriaSi 

SeRweviT” realobis Semecnebisa da sinamdvilis 

Sefasebis axal Tvalsazriss badebs. am codniT, am 

gamocdilebiT, am SegrZnebiT gamdidrebuli, scenisa 

da darbazis TanadgomiT aRfrTovanebuli mayurebeli 

ganicdis amaRlebis netarebas. amasTanave, amgvari 

speqtaklebi xels uwyobs samoqalaqo sazogadoebis 

Camoyalibebas, rac mniSvnelovania TiToeuli eris 

ganviTarebisaTvis.
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gamoyenebuli literatura:

1. kote marjaniSvilis saxelobis saxelmwifo akademiur 

Teatris muzeumis saarqivo masala: UDC: 792(479.22)(092); 
UDC:793(479.22)(092)

2. rusTavelis Teatris muzeumis xelnawerTa 

ganyofileba; masala; UDC:  821.353.1(092) + 792(479.22)
3. saistorio moambe/saqarTvelos iusticiis saministros 

saqarTvelos erovnuli arqivi.  redaqtori: S. 

cagareiSvili. - ssr Sss saarqivo sammarTvelos 

gamomcemloba, 1959. K 170 - perioduli gamocemebis 

fondi 
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                                   marina xaratiSvili,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeristetis 

asocirebuli perofesori            

 

scenis  reformatorTa roli realobis 

konstruirebis sakiTxisaTvis

(vs. meierholdis “misteria-bufi”)

gasuli saukunis ociani wlebis dasasruls, 

cxovrebam, Teatris moRvaweTa winaSe daayena axali 

SemoqmedebiTi amocanebi: revoluciuri brZolebis 

ganzogadebuli xasiaTisa da agitaciur-revoluciuri 

paTosis, konfliqtis simboluri gamosaxva _ 

revoluciuri gmirebis cocxali, personaJTa 

mravalferovani saxeebis, individualuri xasiaTis 

warmoCeniT. es koncefcia, ukve TavisTavad, bunebrivad 

ganapirobebda rogorc axal  dramaturgiul stils, 

aseve axlebur scenur saSualebebs, Teatralur 

formebs.

gaCaRda muSaoba Tanamedrove repertuaris, axali 

dramaturgiuli da Sesabamisi Teatraluri formebis 

Sesaqmnelad, Tanamedrove sabWoTa adamianis scenuri 

saxis Camosayalibeblad, romelic ganasaxierebda 

konkretul epoqalur movlenebs. es is periodia, 

roca rusulma sabWoTa dramaturgiam mravali 

RirSesaniSnavi nawarmoebi Seqmna, roca sabWoTa 

Teatrebis repertuarSi gamoCndnen vs. viSnevskis, n. 

pogodinis, vl. maiakovskis, a. afinogenovis piesebi.

yvela dros xom Tavisi qadagi hyavs, romelic 

am drois majiscemasa da im saWirboroto ideebs 

gamoxatavs, romelsac sazogadoeba wamoWris. 

am mxriv, vl. maiakovskisa da vs. meierholdis 
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TanaSemoqmedeba gansakuTrebul  mniSvnelobas 

iZens. SeiZleba iTqvas, rom am ori didi Semoqmedis 

Sexvedra bednieri SemTxveva iyo. es aris poziciis, 

Tvalsazrisis erTianoba, erTsulovneba. orive 

movlenebs meamboxis TvaliT xedavs. maT aqvT 

aSkarad gamokveTili moqalaqeobrivi pozicia. 

isini saTqmels xmamaRla, gabedulad warmoTqvamen. 

movlenebis msvlelobaSi maxvili TvaliT iWrebian. 

isini epoqas siRrmeSi wvdebian, amoicnoben, xsnian 

drois Taviseburebebs, samyaros, adamianebis Sinagan 

bunebas da maTi gamovlenisaTvis saWiro formebs 

pouloben. Teatraluri xerxebis  saSualebiT 

amyareben damokidebulebas sinamdvilesTan. orive 

mtkice agitatoria, agitatori Rrma rwmenis.

1918 wels vl. maiakovskim dawera pirveli sabWoTa 

piesa “misteria-bufi”. poeti Seecada socialisturi 

revoluciis  giganturi masStabebi da msoflio-

istoriuli mniSvneloba gadmoeca. es aris “epoqis 

gmiruli, epikuri da satiruli gamoxatuleba”. 

revoluciis Sefasebisas, gadmogvca misi “ritmi, 

majiscema, arsi”.

v. rudnicki aRniSnavs, _ maiakovskim socialisturi 

revolucia aRiqva, rogorc “Tavisi” revolucia. 

pirvelsave dReebSi mTeli Tavisi Zala moaxmara 

revoluciur xelovnebas, gaxda socializmisTvis 

brZolis momRerali. maiakovski aRniSnavda, rom 

“unda mivesalmoT axal xelovnebas da unda 

SevideT  masTan kontaqtSi”. es ki niSnavs, rom Rrmad 

gaiazro, SeigrZno da SeiTviso, Senad gaixado axali 

saxelmwifos politikuri mrwamsi. Seni saqmianoba 

ganuxrelad daukavSiro mas; igi irCevs farTo 

tribunas _ Teatrs. scena misTvis xdeba is asparezi, 

sadac mxolod Tavad ki ar Sedis kontaqtSi axal 

ideebTan, aramed mayurebelTa darbazsac amzadebs am 
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ideebis aRsaqmelad.

vl. maiakovskis “misteria-bufis” premiera Sedga 

1918 wels, petrogradis musikaluri dramis TeatrSi, 

vs. meierholdis reJisorobiT. es iyo samoqalaqo omis 

Semdgomi periodi, metad rTuli da daZabuli viTarebiT. 

sazogadoeba moicva socialurma, politikurma da 

ekonomikurma problemebma. xalxs esaWiroeboda 

gamofxizleba da biZgi. sazogadoebas am daZabuli 

talRis gadasalaxavad  titanebi sWirdeboda. al. 

lunaCarski werda:  ,,revolucia Tamamia. mas uyvars 

siaxleni”.1 siaxle ki yovelTvis novatorobasTan 

aris dakavSirebuli. swored revoluciam warmoSva 

adamiani _ novatori. vl. maiakovskis Semoqmedebam 

bevrad gansazRvra vs. meierholdis, rogorc epoqis 

tribunis warmoCena.

vs. meierholdma mwvaved SeigrZno epoqis 

majiscema. igi cxovrebidan iRebs arsebiT momentebs, 

epizodebs, iseT simarTles, romelic cxovrebiseul 

yoveldRiurobas Seicavs _ azogadebs maT _ ufro 

masStabursa da dinamikurs xdis. zusti da sxarti 

azrovnebiT, ferTa mravalgvarobiTa da harmoniiT, 

sadResaswaulo ganwyobilebas qmnis.

vs. meierholds sinamdvilis Cvenebis Zalze 

individualuri xelwera aqvs. g. tovstonogovi 

aRniSnavs: ,,reJisoris arsi imaSi mdgomareobs, rom 

rac SeiZleba srulad da gamomxatvelad, metyvelad 

gaxsnas avtoris Canafiqri, gaxsnas igi aqtiorTa 

meSveobiT”.2

i. zavadski dasZens, rom ,,dramaturgi ki ar 

unda amoicno mxolod, aramed ,,gaiTaviso” misive 

saSualebiT, misive daxmarebiT da misi ganWvretiT 

gamoavlino sakuTari Tavi”.3

1 А. Луначарский, Театр Мейерхоьда. Газ. «Известия», 1962, 25. 04
2 Г. Товстоногов, Круг мыслей. Л., «Искусство», стр. 68, 1972
3 Ю. Завадский,   Рождение спектакля, М., «Искусство», 1975
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vs. meierholdma SeZlo Rrmad gaeazrebina, SeegrZno 

da SeeTvisebina vl. maiakovskis dramaturgiis 

individualoba. ,,misteria-bufis” pirvel dadgmaSi 

reJisorma kontrastuli ferebi Seqmna. erTi 

mxriv,  “uwmindurebis” _ proletariatis da meore 

mxriv, “wmindanebis” _ eqsploatatorebis” Cveneba-

dapirispirebiT. “uwmindurebi” erTnair, ruxi feris 

kostiumebSi gamoawyo (mxatvari maleviCi). amiT 

imaze migvaniSna, rom ganurCevlad nacionalobisa 

da profesiisa, es aris simarTlisaTvis mebrZoli, 

mSromelTa erTiani masa. Tavis mxriv, am mebrZoli, 

erTiani, monoliTuri masis gamoyvana scenaze 

meierholdis mizans warmoadgenda. dekoraciis 

koloritSi civi, foladisferi sWarbobda. aseTive 

elferi dakravda naxevarsferoebsac, romelTac 

scenis TiTqmis naxevari ekava. jojoxeTSi qajebs 

wiTeli da Savi kostiumebi ecvaT, rac kontrastul 

Strixebs ufro metad aZlierebda. scenaze didi 

butaforuli manqana idga, rac ufro grandiozuls 

xdida dekoracias, xolo msaxiobebis ganlageba 

monumentur bareliefebs qmnida.

speqtakli balaganuri Teatris principze iyo 

agebuli. maiakovskisa da meierholdis balagani 

revoluciis mowinaaRmdegeebs dascinoda. maT 

sWirdebodaT aqtiori-oratori, aqtiori-tribuni, 

aqtiori-jambazi. k. rudnicki aRniSnavs: “misteria-

bufis” mTeli teqsti sxva araferia, Tu ara teqsti 

balaganuri warmodgenisa, sadac  erTi moqalaqe da 

komikosi cvlis meores, raTa daarwmunos msmenelTa 

aRgznebuli brbo”.1

vl. maiakovskis ,,misteria-bufi” Tvisebrivad 

gansxvavdeboda manamde arsebuli dramaturgiuli 

nawarmoebebisagan, radgan gmirebis xasiaTebis 

1 К. Рудницкий, Спектакли разных лет,  М.,  «Искусство»,  стр., 182, 1974
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ganviTareba xdeba ara klasikuri formiT (sxvadasxva 

situaciaSi individis sxvadasxva Tvisebis 

gamovlinebiT, rolis perspeqtivis SeqmniT), aramed 

statikuri saxeebiT. aq ki, gmiris ZiriTadi Tvisebis 

xazgasmiT Cvenebaa mTavari. mag., Svidi wyvili 

“uwmindurisaTvis” mTavari damaxasiaTebeli Tvisebas 

warmoadgens is, rom es aris mSromeli, gamrje, 

mtkice nebisyofis mqone masa. asevea maiakovskisTan  _ 

literaturul qsovilSi, imaves akeTebs meierholdi 

scenur qmedebaSi, reJisoruli metaforebiT. amdenad, 

reJisoruli xerxebi literaturuli qsovilisagan 

iyo nakarnaxevi.

maiakovskim dagvanaxa revoluciuri Zvrebi da 

gviCvena Zalebi, romlebic am istoriul gardatexas 

axdenen. Tavis mxriv, vs. meierholdma am speqtaklSi 

SeZlo gamoeaSkaravebina misTvis damaxasiaTebeli 

gamokveTili, individualuri azrovneba, axleburi 

Teatraluri xelwera. aq moZebnili iyo axali ritmi 

_ epoqisaTvis damaxasiaTebeli majiscema, mebrZoli 

paTosi. dadgmis aseT principebs emyareboda vs. 

meierholdis pirveli cda maiakovskis ,,misteria-

bufis” ganxorcielebisas.

amis Semdeg  vs.  meierholdma ganaxorciela e. 

verharnis “riJraJi” _ speqtakli mitingi. msaxiobebi 

scenaze yovelgvari grimis gareSe gamodiodnen da 

gansakuTrebuli maneriT, damajerebeli toniT da 

JestebiT warmoTqvamdnen teqsts. TiToeuli maTgani 

oratori iyo, rac mitingis asociacias qmnida. amgvar 

plakatur maneras udidesi zemoqmedebis Zala gaaCnda. 

swored es principi gamoiyena vs. meierholdma 

“misteria-bufis” meore redaqciaze muSaobisas, rac 

Zalze kanonzomieri movlena iyo.

1921 wlis 1 maiss revoluciis saxelobis TeatrSi 

Sedga premiera _ vl. maiakovskis “misteria-bufis” 
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meore redaqcia. speqtaklma udidesi warmatebiT Caiara. 

dadgma ganaxorcieles meierholdma da bebuTovma.

vs. meierholdma moxsna farda, amiT ,,gaangria 

rampis xazi”, waiSala mkveTri sazRvari scenasa da 

mayurebels Soris. meierholdma mayurebeli gamoiyvana 

pasiuri aRmqmelis mdgomareobidan da speqtaklis 

Tanamonawile gaxada.

e. beskini warmodgenas ase aRwerda: ,,ar aris scena 

da mayurebelTa darbazi. aris mxolod monumenturi 

moedani, naxevrad Seweuli mayurebelTa darbazSi... 

scenas sWirdeba moedani, quCa. misTvis ar aris 

sakmarisi is mayurebeli, romelsac itevs Teatri. mas 

masa sWirdeba”.1

vs. meierholdma saerTod uari ganacxada 

dekoraciaze. samagierod scena Seavso monumenturi 

konstruqciebiT. es iyo konstruqciaTa mTeli sistema: 

kibeebi, xidebi, boZebi, xis dazgebi. scenis marcxena 

mxares, mTel simaRleze idga koSki, romelic SuqniSans 

gvagonebda. marjvniv, scenis zeda nawilSi dakiduli 

iyo swori da gaRunuli sibrtyeebi. scenis marjvena 

nawili ekava naxevarsferoebs, zed ewera _ “dedamiwa”. 

scena SeerTebuli iyo parterTan. xandaxan moqmedeba 

mayurebelTa darbazSi mimdinareobda. meierholdi 

dadgmis procesSi mTel scenasa da darbazs iyenebda. 

dekoraciaSi aSkarad ikiTxeboda pirobiToba.

scenuri nagebobebi qmnidnen sam sibrtyes, amitomac 

moqmedeba warmoebda samive sibrtyeze: “jojoxeTSic” 

(qveda sibrtye), ,,mTel samyaroSic” (Sua sibrtye) da 

,,samoTxeSic” (sul zeda sibrtye). scenur nagebobaTa 

monumenturoba pasuxobda maiakovskis masStabebs da 

erTianobaSi harmoniul mTlianobaSi aRiqmeboda, _ 

mxatvrebma iseve waikiTxes dramaturgiuli masala,  

rogorc reJisorma. amitomac, dekoracia Zalze 

1 Э. Бескин, Революция и  театр, Вестник работников искусств, №10-11,  1921, 
стр. 122
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xatovnad ikiTxeboda da organulad eqsoveboda 

speqtaklis qargas.

 a. fevralski ixsenebs: ,,speqtakli iwyeboda 

gamomwvevi xumrobiT. avanscenaze gamodioda lurj 

samuSao formaSi gamowyobili aqtiori, mojamagiris 

rolis Semsrulebeli. igi warmoTqvamda prologis 

pirvel sityvebs: ,,erTi wuTis Semdeg warmogidgenT...” 

_ Semdeg emuqreboda mayurebels muStiT, gaakeTebda 

mcire pauzas da TiTqos Sveba igrZno, amTavrebda: 

,,misteria-bufi”.1 amgvari dasawyisi sagangebod 

afrTxilebda, TiTqos amzadebda mayurebels, raRac 

mniSvnelovani unda moxdeso.

speqtaklis partitura agebuli iyo maiakovskis 

piesis revoluciur aRmafrenaze. meierholdma 

maiakovskis dramaturgia gaiazra, rogorc 

globaluri procesis organuli nawili. mebrZoli 

suli trialebda speqtaklSi. meierholdma SeZlo 

revoluciis pirvelsave dReebSi gadmoeca misi 

heroikuli paTosi, moenaxa epoqis saxieri ena. misi 

speqtakli maJoruli iyo. es iyo speqtakli lozungi, 

mowodeba.

vs. meierholdma dadgmaSi atraqcionis  principi 

gamoiyena, sadac sWarbobda akrobatuli da sacirko 

elementebi, rac did efeqts axdenda mayurebelze. 

Tavis mogonebebSi a. fevralski werda: ,,mesame 

moqmedebaSi (,,jojoxeTi”) Semotanili iyo  sacirko 

elementebi... akrobatuli ileTebi”,2 ,,wmindanebis” 

zogierTi roli Sesrulebuli iyo msubuqi, namdvili  

,,bufonuri azartulobiT da brwyinvalebiT”.3

vl. maiakovskim piesis ,,misteria-bufis” meore 

redaqciaSi arsebiTi cvlilebebi da damatebebi 

Seitana. avtorma mTeli moqmedeba _ ,,ngreulTa 

1 А. Февральский, Встречи с Мейерхольдом, М, ВТО, 1967, стр. 182-183
2 К. Рудницкий, Режиссер Мейерхольд, М., 1969, стр. 214
3 В. Маяковский, Материалы и иследования, М.,  1940, стр. 214
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qveyana” daamata. aq mTavari aqcenti dangreulis, 

ganadgurebulis aRdgenaze keTdeboda. es ki metad 

aZlierebda piesisa da speqtaklis Tanadroul 

JReradobas. aq  ,,uwmindurebi” erTnair kostiumebSi  

_  lurj bluzebSi iyvnen Cacmulni. maTi plastikuri 

moZraoba, saxis yoveli gamometyveleba, yoveli Jesti 

SeTanxmebuli iyo da, amave dros, _ gamiznuli, 

mizandasaxuli. ,,yvela erTad unda Serwymuliyo 

gamarjvebuli klasis plastikur saxeSi”.1 meierholdma 

axali formebis ZiebaSi yuradReba dauTmo plastikas, 

ritms, Jestis gamomsaxvelobas. scenis Sinagani 

saxiereba, emocia, garegan formas daukavSira. 

,,msaxiobebi  pirvelive nabijebidan acnobierebdnen, 

rom ritmis gareSe scenuri qmedeba mkvdaria... rom 

ritmi situaciis gamZafrebis saSualebaa, adamianTa 

moqmedebis motivaciis WeSmariti ZarRvia”.2 reJisori 

cdilobda, aqtioris moqmedebiTa da garemos SerwymiT 

Seeqmna harmoniuli mTlianoba, ase iqmneboda scenaze 

meierholdiseuli monumenturi metafora.

vs meierholdi saukeTeso reJisori _ organizatori, 

montaJiori, skulptoria. yoveli misi mizanscena 

garkveuli kuTxiT aris gaSuqebuli, yvelafers zusti 

misamarTi aqvs. sakmarisia gavixsenoT erT-erTi epizodi: 

,,scenaze idga xis, sakmaod didi da masiuri nageboba, 

romelic Tavisi kibeebiTa da xidebiT xomaldis 

gembans hgavda. mTeli es nageboba TamaSdeboda Zalze 

saxierad da mxiarulad. naxevarsferoze, romelzec 

gawerili iyo _ ,,dedamiwa”, ijda eskimosi. igi TiTs 

acobda naxevarsferoze arsebul naxvrets, raTa 

daecva samyaro warRvnisgan”.3 amiT dramaturgmac da 

reJisormac migvaniSnes, rom revoluciaSi erTeulebi 

ver gaimarjveben. saWiroa Zala, aucilebelia 

1 К. Рудницкий, Режиссер Мейерхольд, М.,  1969, стр. 250
2 В. Мейерхольд и Михаил Трескин, изд. ГИТИС, М, стр. 138, 2008.
3 К. Рудницкий, Режиссер Мейерхольд, М, ,,Наука,,  стр. 246, 1969.
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erTianoba, masobrivi erTsulovneba.

speqtakli gadawyvetili iyo plakatur maneraSi. 

piesis amgvari wakiTxva moiTxovda Sesabamisi 

gamomsaxvelobiTi saSualebebis moZebnas, azris 

sizustes, sisxartes, konkretulobas. garda amisa, 

meierholdma speqtaklSi gamoiyena niRbebi, magram 

Tu ,,komedia del artes” niRbebi ufro metad 

sayofacxovrebo datvirTvas atarebda, meierholdma 

gazarda maTi masStabebi da miiyvana tragikul 

niRbebamde. amgvari niRbebis saSualebiT ufro 

zustad ikiTxeboda speqtaklis dedaazri: sagangaSoa 

Seqmnili viTareba. saWiroa brZola! speqtakli icavda 

da amxelda, aqebda da gmobda, aRelvebda da zrdida 

mayurebels. es iyo maiakovskisa da meierholdis, es 

iyo Teatris udidesi gamarjveba.

,,maiakovskis evolucia msgavsi iyo meierholdis 

evoluciisa”.1 isini midiodnen gverdi-gverd, 

,,grZnobdnen erTmaneTis mxardaWeras”,2 mtkice 

urTierTkavSirs. es kavSiri iyo Zalze organuli 

da kanonzomieri. maT asazrdoebda erTi azri: isini 

cdilobdnen mitingurisa da balaganuri Teatrebis 

saxeebiT gadmoecaT revoluciuri sinamdvilis, 

revoluciuri ngrevis arsi”.3 es iyo mtkice, vaJkacuri, 

vnebiani SemarTeba, aRsavse progresulobiT, 

sicocxlis siyvaruliT, momavlis rwmeniT, gabeduli 

novatorobiT. Tamamad SeiZleba iTqvas, rom vl. 

maiakovskis da vs. meierholdis Sexvedra iyo saetapo 

mniSvnelobis movlena ara marto meierholdis 

SemoqmedebaSi, aramed sabWoTa TeatrisTvisac. es 

iyo axali reJisoruli gzis gamonaxva, axleburi 

xelweris damkvidreba. 

revoluciis wlebSi yvela Teatri cdilobda 

1 К. Рудницкий, Режиссер Мейерхольд, М., 1969, стр. 226
2 К. Рудницкий, Спектакли разных лет, М., 1974,  стр.194
3 Ю.Завадский, Учителя и ученики, М., 1975, стр.145
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gamoenaxa epoqis Sesatyvisi formebi. es is periodia, 

rodesac ruseTis sareJisoro ca moWedilia 

varskvlavebiT: stanislavski, nemiroviC-danCenko, 

Tairovi, vaxtangovi. maT Soris aris meierholdic. mas 

gaaCnda Tavisi mowodeba, sakuTari  gza Teatralur 

xelovnebaSi. vs. meierholdma am reJisorebTan erTad 

safuZveli Cauyara maSindel Tanamedrove Teatralur 

xelovnebas, aCvena masSi Semavali erT-erTi 

umTavresi problemis  mniSvneloba: scenis moRvaweTa, 

dramaturgisa da reJisoris, scenis reformatorTa 

msoflmxedvelobrivi urTierTobis,  poziciaTa 

msgavsebis, damTxvevis arsi _ sasceno qmnilebis _ 

speqtaklis Seqmnis, misi konstruirebis sakiTxSi. es 

problema 20-ian wlebSi vs. meierholdma gadawyvita 

vl. maiakovskis ,,misteria-bufze” muSaobisas. man 

Seamzada Tanamedrove reJisoruli azrovneba. 

amitomac, sruliad samarTliania vaxtangovis sityvebi:  

,,meierholdma fesvebi gaudga momavlis Teatrebs da 

momavali miuzRavs mas yovelives”. 
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                                     laSa CxartiSvili,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeristetis 

Teatrmcodneobias mimarTulebis doqtoranti,

xelmZRvaneli: prof. giorgi cqitiSvili

„mefe liri» qarTul scenaze _
ras gveubneba statistika

Seqspiris „mefe liri» msoflio literaturaSi 

erT-erTi urTulesi nawarmoebTagania, romlis 

ganxorcieleba scenaze garkveul sirTuleebTan aris 

dakavSirebuli. am mosazrebas amyarebs sxvadasxva 

samecniero literaturaSi  Seqspiris am piesis, Tu 

sxvadasxva dadgmis Sefasebisas „urTules mxatvrul-

dramaturgiul masalad» moxsenieba. amis miuxedavad,  

„mefe liri» Seqspiris is nawarmoebia, romelsac 

yvelaze xSirad mimarTaven qarTveli reJisorebi. 

mas reitingSi meore adgili uWiravs Seqspiris 

„hamletsa» da „romeo da hulietas» Soris. Seqspiris 

dadgmebidan yvelaze xSirad dadgmulia „hamleti» 

(23-jer), Semdeg „mefe liri» (12-jer) da „romeo da 

julieta» (8-jer). 

 XIX saukunis 40-iani wlebidan moyolebuli 

 

23%

12%

8%

შექსპირი
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Seqspiri sistematiurad iTargmneba qarTulad, 

Tumc pirveli Targmanebi veranairad ver swvdeboda 

Seqspiris genialobis masStabebs, Teatrisa da  

literaturis moRvaweebma im mdare TargmanebSic 

ki ,,intuiciiT igrZnes renesansis udidesi poetis 

sidiade da genialoba».1 

Seqspiris piesis I qarTuli Targmani ekuTvnis 

dimitri yifians, man 1841 wels frangulidan Targmna 

,,romeo da julieta», amas mohyva lavrenti ardazianis 

mier 1858 wels rusulidan gadmoTargmnili ,,hamleti». 

Seqspiris piesebis klasikur Targmans safuZveli 

Cauyares ilia WavWavaZem da ivane maCabelma. es iyo 

dasabami im vrceli, mravalferovani da saintereso 

SemoqmedebiTi xazisa, romelic Seqspiris am ukvdavma 

piesam ganvlo qarTul scenaze. aRsaniSnavia isic, 

rom  am erTobliv Targmans Tavisi preistoria aqvs, 

damoukideblad, rogorc ivane maCablis, ise ilia 

WavWavaZis biografiaSi.

«mefe liris» Targmnas i. maCabeli damoukideblad 

1873 wlis gazafxulze Seudga im mizniT, rom 

,,gaamdidrebda qarTul literaturas da Teatris 

fexze wamoyenebas Seuwyobda xels, radgan Seqspiris 

xeiriani Targmani manamde ar iyo».2 ilia WavWavaZesac 

gansakuTrebuli damokidebuleba hqonda ,,mefe 

lirisadmi». XIX saukunis 60-ian wlebSi man am piesis 

cocxali suraTebic dadga da liris rolic scenis 

moyvareebTan erTad TviTon Seasrula, ilias am 

tragediis bolomde Targmna STaagona aira oldrijis 

TamaSiT gamowveulma aRfrTovanebam. igi peterburgSi 

Sexvda Zalze axalgazrda ivane maCabels (am dros 

igi 16 wlis iyo) da erToblivi muSaobis Sedegad 

,,liris» Targmanze muSaoba sabolood 1874 wels 

1 v. WeliZe, gamoCenil adamianTa cxovreba_ivane maCabeli, Tb, 1968;  
gv. 77
2 iqve; gv. 66 
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dasrulda, romelic pirvelad sruli saxiT daibeWda 

Jurnal ,,krebulSi» (1874, #10). gazeTi ,,droeba» 

(1874, 8 marti) winaswar auwyebda qarTvel xalxs: 

,,ilia WavWavaZes da ivane maCabels gauTavebiaT mefe 

liris Targmanio». 1877 wels maT mier Targmnili 

tragedia calke wignadac daibeWda komentarebiTurT. 

iliasagan gansxvavebiT, maCablis interesi Seqspiris 

mimarT ,,liriT» ar SemosazRvrula mas sxva piesebis 

genialuri qarTuli Targmanebi mohyva. 

,,mefe liri» iyo ara marto pirveli Targmani, 

aramed Seqspiris pirveli piesa, romlis dadgmac 

ilia WavWavaZem ganizraxa qarTul scenaze, magram 

maSin (XIX saukunis 60-ian wlebSi) mxolod ramdenime 

epizodi daidga. SemTxveviTi ar iyo ilia WavWavaZis 

,,mefe liriT» ,,axireba», radgan igi aSkarad grZnobda, 

rom ,,tragediis arsi scildeba Svilebis umadurobis 

Temas, romelic safuZvlad udevs fabulas. piesaSi 

asaxulia mTeli sazogadoeba, romelic srul 

dabneulobas ganicdis. aq warmodgenilia calkeul 

atomebad daSlili sociumi, TiToeuli miiswrafvis 

ganamtkicos Tavisi Tavi, ibrZvis Tavisi piradi 

miznebisaTvis, upirispirebs Tavis nebas da cnebebs 

sxvebisas».1 ,,siyvaruli gaqra, megobroba daemxo, 

Zma Zmaze aRsdga, qalaqSi SfoTia da areuloba, 

soflebSi ganxeTqileba, sasaxleSi Ralati, mama 

Svils Soris kavSiris darRveva».2  – glosteris am 

sityvebSi iliam SeigrZno XIX saukunis II naxevris 

saqarTvelos politikur-socialuri viTarebis 

analogia, saxelmwifoebrivi problemis Sejaxeba 

sazogadoebis rRvevis suraTTan. igi Seecada, Tavisi 

qveynis sazogadoebisTvis Seqspiris meSveobiT 

eCvenebina, rom pirovnuli TviTneboba cxovrebas 

1  sazRvargareTis Teatris istoria, mokuliskis saerTo redaqciiT, 
1961, gv. 541
2 u. Seqspiri, dramebi, or wignad, Targmani v. WeliZis, Tb., 1971, gv. 27
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omad aqcevs, rom erovnuli erTianobis, teritoriuli 

mTlianobis SenarCuneba umniSvnelovanes faseulobas 

warmoadgens. amitomac ilia WavWavaZem Seqspiris 

teqsti socialur-politikur konteqsts daukavSira. 

liris mxatvrul saxeSi reJisorebis erTi Sto 

(axmeteli, sturua) swored despot, uzurpator, 

gandidebul xelisufals moiazrebs, romelic, ,,ocnebiT 

RmerTebs utoldeba, gadaabija SesaZleblobebis 

zRvars da moindoma Tavisi Zalauflebis adamianis 

sulze gavrceleba».1 

Teatrmcodne levan xeTaguri Tavis naSromSi 

,,Seqspiri qarTul scenaze» gamoyofs Seqspiris 

scenur istoriaSi aseve or tendencias: ,,erTi mxriv, 

roca speqtakli idgmeba msaxiobebisaTvis samsaxiobo 

ZalebiT an reJisoris mier da meore, roca piesas 

asceniurebs reJisori, romelsac gaaCnia am piesis 

sakuTari interpretacia da romelsac eqvemdebareba 

msaxiobebi da speqtaklis damdgmeli jgufis 

wevrebi» da iqve dasZens ,,unda aRiniSnos, rom  es 

ori tendencia, romelic erTmaneTSi monacvleobs 

Seqspiris gasceniurebis ZiriTadi ganmsazRvrelia 

qarTuli Teatris istoriaSi».2 

Seqspiris ,,mefe liris» scenuri gansxeulebis es 

xazebi mTlianad Tavsdeba TeatrSi sxvadasxva dros 

gamovlenili saerTo tendenciebisa da mimarTulebebis 

konteqstSi.

XIX saukunis bolosa da XX saukunis dasawyisSi, 

roca jer kidev mkveTrad da myarad ar iyo 

Camoyalibebuli reJisoris profesia, bevr qveyanaSi 

da maT Soris saqarTveloSic, TeatrSi wamyvani roli 

1  s. maro, Seqspiri da uZvelesi miTebi, ,,qarTuli Seqspiriana”, t.3, 
Tb., 1973, gv. 70
2  l. xeTaguri, Seqspiri qarTul scenaze, sadiplomo naSromi, daculia 
saqarTvelos SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis biblioTekaSi, Tb., 1986; gv. 3
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msaxiobs eWira, speqtaklebi idgmeboda konkretuli 

msaxiobis benefisisaTvis. mayureblis winaSe 

warmodgenil piesas Tavad benefisianti irCevda 

da speqtaklis ideur gadawyvetasac, Sesabamisad, 

msaxiobebi gansazRvravdnen. ,,liri» sabenefisod 

araerTxel aurCeviaT kote yifians da valerian 

gunias. 

XX saukunis 20-iani wlebidan, roca qarTul 

TeatrSi moRvaweobas iwyeben kote marjaniSvili da 

sandro axmeteli, yalibdeba konceftualuri Teatri, 

roca TeatrSi yvela da yvelaferi emorCileba 

reJisors. qarTuli Teatris ganviTarebis am etapze 

orive reJisori Seecada ,,mefe liris» ganxorcielebas. 

magram ramdenime repeticiis Semdeg maT Sewyvites 

piesaze muSaoba. 

XX saukunis 40-iani wlebidan TeatrSi kvlav 

msaxiobebi lideroben. am periodSi liris roli 

ganasaxieres aleqsandre imedaSvilma da akaki xoravam. 

60-iani wlebidan ki sadaveebs TeatrSi axali Taobis 

reJisorebi iReben xelSi (mixeil TumaniSvili, robert 

sturua) da Sesabamisad, idgmeba e.w. „konceptualuri 

speqtaklebi», roca speqtaklis TiToeuli komponenti 

erT ideas da azrs emyareba. aseTi speqtaklebis rigSi 

moiazreba mixeil TumaniSvilis, giga lorTqifaniZis, 

robert sturuas da daviT  doiaSvilis erTmaneTisagan 

radikalurad gansxvavebuli msoflmxedvelobiT 

dadgmuli ,,mefe liri».

profesor levan xeTaguris mier SeniSnuli 

tendencia Seqspiris dadgmebisa epoqebsa da periodebTan 

mimarTebaSi grafikulad ase gamoiyureba.

am histogramidan Cans, rom qarTul TeatrSi „mefe 

liri» 6-jer ganxorcielda msaxiobis iniciativiT da 

xedviT, xolo 5-jer reJisoris iniciativiT, Tumca 

amaTgan   2 ar ganxorcielebula. es monacemebi avlens 
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garkveul tendencias, rom „mefe liris» dadgma 

ufro xSirad ukavSirdeba msaxiobis survils, vidre 

reJisorisas. 

garda amisa, Tu SevecdebiT SevqmnaT ,,mefe 

liris» dadgmebis diagrama, aRmovaCenT garkveul 

kanonzomierebas dadgmis periodebsa da saqarTvelos 

istoriis konkretul epoqalur movlenebs Soris. 

amis Sedegad ikveTeba, rom ,,liris yoveli dadgma 

CvenSi istoriulad rTul, daZabul periods emTxveva. 

am daZabulobis xasiaTidan da xarisxidan momdinare 

icvleba Seqspiris piesis aramarto mxatvrul 

-esTetikuri, aramed konceptualuri wyobac. aqedan 

erTi xazi emTxveva aRmaval energiul qmediTobas, 

meore am problemebiT damZimebul depresiul 

mdgomareobas».1 

diagramidan karagd Cans, rom Seqspiris „mefe lirs» 

sakmaod xSirad mimarTavda qarTuli profesiuli 

Teatri. ar darCenila qarTuli Teatris ganviTarebis 

TiTqmis arc erTi periodi, roca qarTuls Teatrs ar 

miumarTavs „mefe liris» dadgmisadmi. „mudmivi scenis 

periodSi» (1879-1918) „mefe liri» daidga samjer 

(ilia WavWavaZe, aleqsandre burTikaSvili, valerian 

1  m. korZaia, Seqspiris interpretaciasTan dakavSirebuli sakiTxebi 
musikasa da TeatrSi, xelnaweri, daculia avtoris pirad arqivSi, 
Tb., 2003, gv. 24
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gunia), e. w. „universaluri reJisuris periodSi (1921-

1933) mxolod ori mcdelobaa „mefe liris» scenaze 

ganxorcielebis. es cdebi ekuTvnodaT qarTuli 

Teatris reformatorebs _  kote marjaniSvils da 

sandro axmetels. meore msoflio omis Semdgom 

periodSi (40-iani wlebi) 2-jer ganxorcielda „mefe 

liris» dadgma, erTi _ rusTavelis TeatrSi, meore _ 

quTaisSi. es iyo pirveli dadgma „mefe liris» qarTul 

regionul TeatrSi.  sabWoTa periodSi (1960-iani 

wlebidan damoukidebel saqarTvelomde) Seqspiris 

aRniSnuli tragedia samma reJisorma ganaxorcieles: 

mixeil TumaniSvilma, giga lorTqifaniZem da robert 

sturuam. damoukidebeli saqarTvelos periodSi (1991-

dan dRemde) mxolod daviT doiaSvilma ganaxorciela 

„mefe liris» dadgma marjaniSvilis TeatrSi. 

rogorc diagramam aCvena mocemul cvladebSi 

mxolod ori e.w. „amovardnili mniSvnelobaa», erTi 

emTxveva „giorgi erisTavis Teatris» periods (1850-

1856), xolo meore _ damoukidebeli saqarTvelos 

periods (1918-1921). orive amovardnil kategorias 

aqvs Tavisi obieqturi mizezi. pirvel SemTxvevaSi 
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ar arsebobda Seqspriis piesebis qarTulenovani 

Targmanebi, xolo meore SemTxvevaSi qarTulma Teatrma 

ver ipova identuri konteqsti Seqspiris piesasa da 

Seqmnil politikur realobas Soris. garda amisa, 

Seqspiris piesebis scenuri istoriis Seswavlisas 

gamoikveTa erTi Tavisebureba, rac gamoarCevs „mefe 

lirs» Seqspiris sxva piesebisgan: „mefe liris» 

dadgmas, speqtaklis momzadebas gacilebiT met dros 

andomeben reJisorebi, vidre Seqspiris sxva piesebs.   

procentuli daTvliT ki aseT suraTs miviRebT: 

mniSvnelovania, emTxveva Tu ara mocemuli 

statistikuri suraTi speqtaklis mxatvrul xarisxs: 
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amis dasadgenad, pirvel yovlisa, unda gamovyoT sam-

sami iseTi speqtakli, romelTa dadgmasac yvelaze 

didi dro dasWirda da Semdeg miRebuli Sedegebi 

SevadaroT samecniero literaturas, saarqivo 

Canawerebs, perioduli presis Sefasebebs. SerCevisas 

gamoviyenebT profesor levan xeTaguris Seqspiruli 

dadgmebis orkategorian sqemas: roca dadgmis 

iniciatori da TeatrSi dominanti msaxiobia, xolo 

meores mxriv reJisori. 

1. aleqsandre imedaSvili, valerian gunia, kote 

yifiani

2. robert sturua, mixeil TumaniSvili, daviT 

doiaSvili

zemoT nacadi midgoma sakiTxisadmi (statistikuri 

kvlevis meTodiT) istoriulad samecniero 

literaturis da perioduli presis Sefasebis 

identuria. 

Seqspiris „mefe liris» qarTul scenaze 

ganxorcielebis istoriis Sesaswavlad mniSvnelovania 

imis dadgena, Tu ra periodulobiT mimarTavs qarTuli 

Teatri aRniSnuli nawarmoebis dadgmas. 

pirveli dadgma 1883 wels ganxorcielda, liris 

dadgmebis perioduloba qarTul TeatrSi ki 

grafikulad ase gamoiyureba:  

es diagrama aCvenebs yovel ocwlian intervals, 

romelze dayrdnobiTac irkveva, rom yovel ocwlian 

intervalSi Seqspiris „mefe liri» qarTul TeatrSi 

xvdeba minimum erTxel da maqsimum 3-jer. 

konkretuli intervalebi ki ase gamoiyureba: 16, 13, 

13, 2, 14, 18, 7, 10, 8.

am monacemebze dayrdnobiT ki „mefe liri» qarTul 

scenaze saSualod yovel 11, 5 welSi idgmeba. 

amrigad, statistikurma kvlevis meTodma aCvena, 

rom: 
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1. dramaturgiuli konstruqciis sirTulis 

miuxedavad, Seqspriis piesebidan „mefe liri» 

„hamletis» Semdeg yvelaze metad idgmeba qarTul 

scenaze.

2. „mefe liris» dadgma ukavSirdeba qarTuli 

Teatris im periods, roca TeatrSi lideris pozicia 

msaxiobs uWiravs, imavdroulad, misi dadgmis survili 

ufro metad msaxiobebs uCndebad, vidre reJisorebs. 

TerTmeti dadgmidan mxolod sam reJisors ekuTvnis 

„mefe liris» dadgmis iniciativa.

3. „mefe liris» dadgma emTxveva qarTuli 

Teatris istoriis ganviTarebis umravles etaps, 

Svidi periodidan mxolod or periodSi ar dadgmula 

Seqspiris aRniSnuli tragedia. es maCvenebeli ki 

miuTiTebs imaze, rom saqarTvelos istoriis bolo 

ori saukunis ganmavlobaSi Seqspiris „mefe lirs» 

mniSvnelovan, aqtualur nawarmoebad miiCnevs qarTuli 

Teatri.
4. kvlevam gamokveTa is faqtoric, rom „mefe 

liris» dadgmas speqtaklis avtorebi gacilebiT did 
dros andomeben vidre Seqspiris, aseve sxva avtorebis 
umravles piesebs. 

5. kvlevis Sedegebis mixedviT, „mefe liri» 
idgmeba qarTuli profesiuli Teatris istoriis 
yovel ocwlian intervalSi. 

 

0 20 40 60 80 100 120

მეფე ლირის დადგმების პერიოდულობა
ყოველ 20 წელიწადში



153

kinomcodneoba
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paata iakaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeristetis doqtoranti,
xelmZRvaneli: prof. gogi gvaxaria

dro, xelovani, xelisufleba da kinoSi naCvenebi 

arqiteqtura, rogorc propagandis forma

20-iani wlebis meore naxevarSi komunisturi reJimi 
kinoxelovnebaSi axali ideologiuri principebis 
damkvidrebas iwyebs. Tu aTwleulis dasawyisSi, 
mmarTveli partiisadmi loialurobis gamosaxatad, 
sakmarisi iyo, filmis avtorebs TavianT nawarmoebSi 
eCvenebinaT socialuri winaaRmdegobisa da klasTa 
brZolis epizodebi (miuxedavad imisa, miesadageboda 
Tu ara kinosuraTSi asaxul ambavs), gamoxda xani 
da komunist ideologebs… aseTi reveransi aRar 
akmayofilebdaT. 

maT kinematografistebs axali moTxovnebi wauyenes: 
kinodan unda ganedevnaT tradiciuli Tematur-
Janrul-stiluri formebi. xolo saxiobiTi suraTebis 
dramaturgiuli safuZveli unda yofiliyo ara 
SeTxzuli istoriebi, aramed faqtsa da dokumentze 
dafuZnebuli ambavi. aseve ebrZodnen erotikas kinoSi. 
da bolos, Zvels upirispirebdnen axals. 

moTxovnebi bevr rames Seexo, maT Soris, 
qalaqmSeneblobas, arqiteqturas. aman ar unda 
gvafiqrebinos, rom komunisti ideologebi upiratesobas 
cxovrebiseul WeSmaritebas an racionalizms 
aniWebdnen, novaciisa da maRalzneobriobisaken 
mouwodebdnen sabWoTa mayurebels. ra Tqma unda, 
ara. 

Tu am axali principebiT Seqmnil kinosuraTebs 
vnaxavT, davrwmundebiT, rom iSviaTi gamonaklisis 
garda, maTSi sinamdvile asaxulia uaRresad 
tendenciurad, rac miznad isaxavda, rom  mayurebels 
saSualeba ar miscemoda, Tundac filmis cqeris 
procesSi gaqceoda miuRebel realobas. piriqiT, 



156

maSinac ki, is unda darCeniliyo komunisturi 
propagandis tyveobaSi.

axali ideologiuri principebis damkvidreba, 
rogorc viciT, partiuli da sabWoTa struqturebis 
dadgenilebiT ar dawyebula... maTi cxovrebaSi 
gatareba daevalaT “memarcxene” organizaciebs da 
1927 wels gazeT “komunistSi”, aseve 1928 wlis Jurnal 
“memarcxeneobis” #2-Si, daibeWda sergei tretiakovis, 
besarion JRentis, Salva alxaziSvilisa da mixeil 
kalatoziSvilis werilebi, romlebic swored am 
mizans emsaxurebodnen da qmnidnen zemoxsenebuli 
principebis ideologiur safuZvels. 

amasTan, “memarcxeneTa” gaaqtiureba qmnida 
STabeWdilebas, TiTqos, siaxle (direqtivis gziT) 
“zemodan” ki ar modioda, aramed xorcieldeboda 
“qvemodan” SemoqmedebiTi Ziebebis Sedegad...

“memarcxeneTa” mier damkvidrebul principebs 
ramdenime samecniero Sroma mivuZRveni: SarSan, _ Cvens 
universitetSi Catarebul samecniero konferenciaze 
wavikiTxe moxseneba: “erotika qarTul sabWoTa kinoSi 
_ 50-60-iani wlebis praqtikisa da 20-iani wlebis 
Teoriis kavSiri”,romelic exeboda “memarcxene” 
antierotikul cenzurasa da mis Sedegebs, Tavi rom 
iCina “daTbobis” wlebis filmebSi.

meore mniSvnelovani sakiTxi, romelsac 
“memarcxeneebi” propagandas uwevdnen, axlis ZvelTan 
dapirispireba iyo da es kargad gamoCnda saxiobiTi 
filmis “xabardas” magaliTze, romelSic cxadad 
warmoCinda Zveli Tbilisis arqiteqturisadmi 
komunisturi reJimis negatiuri damokidebuleba. 

am Temazec, imave 2012 wels, “saxelovnebo 
mecnierebaTa ZiebaTa” #2-Si, gamovaqveyne naSromi 
“memarcxeneTa” SemoqmedebiTi principebis cenzuruli 
xasiaTis gamovlena realobis interpretirebisas”. 
samwuxarod, statiaSi saSualeba ar mqonda, “xabardaSi” 
dawyebuli tendenciis gagrZelebaze memsjela.  
amitom, winamdebare naSromSi vecdebi warmovaCino, Tu 
rogor gamovlinda Zveli da axali arqiteqturisadmi 
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damokidebuleba 50-60-iani wlebis kinoSi. 
am SemTxvevaSic, saqme gvaqvs “memarcxeneTa” 

TeoriasTan da mis gamoZaxilTan e.w. daTbobis 
wlebis kinoprocesSi. arqiteqturuli formebi, 
romelTa popularizebasac mixeil Wiaureli 
“xabardaSi” axdens, axlos dgas konstruqtivizmis 
gamartivebul variantTan. magaliTad, aseTi gaxlavT 
xazgasmulad funqciuri daniSnulebis nagebobebi, _ 
kolofis msgavsi saxlebi muSebisTvis, romelTac, 
arqiteqturuli TvalsazrisiT, saerTo araferi aqvT 
tradiciul Tbilisur SenobebTan. Zvelsa da axals 
Soris... saerTo araferia, aranairi memkvidreobiToba! 
aramed, swored  tradiciis wyveta! da swored amas 
uWerda mxars komunisturi reJimi.

gamoxdeba Jami da konstruqtivistul da funqciur 
arqiteqturas, Secvlis e.w. stalinuri ampiri: masiuri 
nagebobebi, erovnuli da araerovnuli ornamentebiT 
rom iyo mokazmuli, raTa axali sabWoTa imperiis 
maradiuloba da sidiade gadmoeca... oRond, rogoric 
unda yofiliyo komunisturi partiis urbanistuli 
politika, erTi ram cxadia: is upirispirdeboda 
ZvelTbilisur arqiteqturas _ warsuli drois 
qalaqmSeneblobis simbolos.  es damokidebuleba 
naTlad gamoCnda Tanamedroveobis amsaxvel 
filmebSi... 

SeiZleba davaskvnaT, rom komunistebs Zveli 
Tbilisi warsulis arcTu saWiro gadmonaSTad 
miaCndaT. aseTi msjelobis saSualebas gvaZlevs is 
agresiuli pozicia-ganwyoba, romelsac komunisturi 
reJimi avlenda qalaqis istoriuli nawilisadmi 
naxevari saukunis ganmavlobaSi. 

gavixsenoT nagebobebis, quCebisa da ubnebis rigi. 
magaliTad, riyis ngreva drois xsenebul monakveTSi. 
rac Seexeba warsulisadmi miZRvnil suraTebs, iq 
Zveli qalaqis Cveneba nebadarTuli iyo. 

gavisxenoT 1937 wels gadaRebuli “arsena” da 1955 
wels ekranizebuli “magdanas lurja”. 

damTavrda komunisturi totalitarizmis 
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stalinuri periodi da daiwyo xruSovis “daTbobis” 
xana. amas, garkveuli TvalsazrisiT, RirebulebaTa 
gadafaseba mohyva. magram iseTi yovlismomcveli ar 
yofila, rom Zireulad Seecvala, Tundac, “xabardaSi” 
dawyebuli, axlisa da Zvelis dapirispirebis Tema. 
aman maleve iCina Tavi kinoSi.

1956 wels nikoloz saniSvilma gadaiRo komedia 
“abezara”. filmis mTavari gmirebi samSeneblo trestSi 
muSaoben da bunebrivia, “arqiteqturuli intriga”, 
“sasiyvarulo intrigasTanaa” gadajaWvuli. 

filmis cqerisas, imTaviTve naTeli xdeba, rom masSi 
airekla partiis axali politika qalaqmSeneblobSi. 
saqme exeba partiis XX yrilobaze, “daTbobis” 
organizatoris, nikita xruSCovis mier stalinuri 
periodis monumenturi da uxvad dekorirebuli 
arqiteqturuli stilis dagmobas, romlis mixedviT, 
Senobis ageba Zviri jdeboda da sanacvlod 
SemoTavazebul iqna martivi arqiteqturuli  formebis 
mqone nagebobebi. upirveles yovlisa, igulisxmeboda 
sacxovrebeli saxlebi (mogvianebiT, “xruSovkebi” 
rom ewoda), rac ubinaoTa problemis gadasawyvetad 
iyo gamiznuli. 

roca “abezaras” iRebdnen, arqiteqturaSic 
gadafasebis procesi mimdinareobda rogorc yvela 
sxva dargSi. es Taviseburad airekla filmSi: 
personaJebi, Zveli da axali normativebis momxreni, 
erTmaneTs upirispirdebian. erTni uaryofen tufiT 
mopirkeTebul da ornamentebiT uxvad gadatvirTul 
nagebobebs, sxvani guSindel miznebs jer kidev ver 
Selevian. arian iseTebic, romlebic qmnian sruliad 
usaxur Senobebs, Tavsa da bolos rom ver gaugeb. 

aseT arqiteqtors filmSi qarTlos kasraZe 
asaxierebs. gamoxdeba xani da swored am Sexedulebis 
arqiteqtorebis “Sedevrebi” rkalSi moaqceven Zvel 
Tbiliss da qalaqis centrSic SeiWrebian... igrZnoba, 
rom filmis avtorebi partiis dadgenilebis 
popularizebas cdiloben, magram Cans, Tavis mxriv, 
zomierebis dacvasac uWeren mxars. filmSi orgvari 
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Senobebia urTierTdapirispirebuli: isini, romlebsac 
50-iani wlebis TbilisSi agebdnen da meore mxriv, 
raRac qoxmaxebi, romelTa mobinadreebad, unda iTqvas, 
aseTi dasaxlebisTvis sruliad aradamaxasiaTebeli 
socialuri tipebi aqcies... 

rac Seexeba Zveli Tbilisis tradiciul 
xuroTmoZRvrebas, is “abezaraSi” gakviriT, 
araaqcentirebulad aris naCvenebi. vinaidan Zveli 
drois simboloa da araferi aqvs saerTo axali 
drois, anu 40-50-iani wlebis ararqiteqturasTan. 

es filmSi asea ganxorcielebuli: filmis 
mTavari gmiri lia ramdenjerme Caiqrolebs Tavisi 
manqaniT rusTavelis gamzirze. operatoris kamera 
sakmaod swrafad moZravi avtomobilidan afiqsirebs 
WadrebiT (arsebiTad) dafarul saxlebs, romelTa 
mxolod fragmentebi Tu gamoCndeba aqa-iq. samagierod, 
araerTxel Cans yofili “marqsizm-leninizmis 
institutis” Senoba. 

sxva epizodebSi vxedavT _ axlandeli mecnierebaTa 
akademiis Senobas, aseve, ministrTa sabWos garaJis 
nagebobas, sanapiros da iq agebul axal saxlebs, 11-
sarTulian saxlsa da politeqnikuri universitetis 
korpuss. 

erT epizodSi moqmedeba jorjiaSvilis quCaze 
mimdinareobs, magram kamera iseTi rakursiT iRebs, 
rom quCis Zveli nagebobebis nacvlad, vxedavT 
kavSirgabmulobis saministros. 

kamera xSirad brunavs axlandel kostavas quCaze 
da obieqtivSi xan cirkis Senoba xvdeba, xan isev da 
isev 11-sarTuliani saxli da mis gverdiT mdebare 
yofili saqnavTobis saTavo ofisi. erTgan Cans 
vakis parki da axalmSeneblobebi. bolos ki, qalaqis 
marcxena sanapiro. panorama iSleba veris xididan 
dasavleT Tbilisze, magram, araferia konkretuli da 
TbilisisTvis damaxasiaTebeli.

bunebrivia, Cndeba kiTxva, Tu ratom aris 
qalaqSi gadaRebuli epizodebi aseTi fragmentuli 
da aSkarad tendenciuri? imitom, rom aseTi iyo 
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ideologiuri dakveTa, romelmac aiZula operatori, 
mayureblisaTvis ucnauri rakursebi SeeTavazebina: 
ramdenjerme erTi da igive nageboba! _ maSin, roca 
TbilisisaTvis esoden damaxasiaTebeli sxva Senobebi 
wamierad an sulac ar uCvenebia! 

yovelive amis wyalobiT,  filmSi Senobis 
eqsterieris gadaReba xdeba ara misi esTetikuri an 
raime sxva arqiteqturuli Rirsebis gamo, aramed 
propagandistuli mizniT.... 

igive daniSnuleba aqvs filmis teqstsa da 
ritorikas: gavixsenoT lias gamosvla krebaze, 
rodesac is tufiT mopirkeTebuli da ornamentebiT 
Semkuli nagebobebis winaaRmdegia da binis momlodine 
mSromelebisaTvis iaf da sada Senobebs iTxovs...

imave wels rezo CxeiZem gadaiRo kinomoTxroba 
“Cveni ezo”, giorgi mdivanis scenaris mixedviT. 
moqmedeba (Tu qarxanasa da Tbilisis Semogarens ar 
miviRebT mxedvelobaSi), ZiriTadad, erT saxlsa da 
mis ezoSi mimdinareobs. es didi mravalsadarbazoiani 
saxlia, kapitalurad nagebi 40-ian wlebSi. stalinuri 
epoqis sacxovrebeli nageboba da mdebareobs 
baraTaSvilis quCa #2-Si. 

miuxedavad amisa, kadrs miRma xma erTi personaJis 
Taobaze (romelsac akaki kvantaliani asaxierebs), 
gvamcnobs, rom samoci wlis win anu mis bavSobaSi, 
es ezo aklebuli hqondaT, magram, mainc pativcemuli 
moqalaqe gamovidao... am sityvebSi gasaocari araferi 
iqneboda, rom ara is, rom saxli filmis gadaRebamde 
sul ramdenime wliT adre aages; Sesabamisad, samoc 
welze meti xnis binadari iq ver iqneboda. 

cxadia, mkiTxveli ikiTxavs, kinoSi xom pirobiToba 
misaRebiao? _ diax, magram, ra saWiro iyo tyuili, 
gana qalaqSi cotaa sakmaod didi Tbilisuri Zveli 
saxli, sadac es istoria SeiZleba gaTamaSebuliyo? 

ai, Tundac rusTavelis #37, modernis stilis 
Senoba, romlis agebac pirveli msoflio omis dros, 
1915 wels damTavrda?! im saxls sadarbazoc bevri 
aqvs, didebuli aivnebic da ezoc - sakmaod didi!  
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magram drois ideologiuri moTxovna aseT xedvas 
gamoricxavda: aq unda gadaRebuliyo mxolod  da 
aucileblad sabWoTa arqiteqturis nimuSi. amasTan, 
ara Cveulebrivi sacxovrebeli saxli, aramed 
“saCvenebeli”. 

diax, hqondaT aseTi wesi komunistebs! isini 
agebdnen Senobebs da maTi ricxvi bevri ar iyo. imitom, 
rom daniSnuleba hqondaT propagandistuli (da ara 
“sacxovrebeli”). es daniSnuleba aqvs baraTaSvilis 
#2 mdebare saxlsac. filmis gmirebis sacxovrisad 
rom aris gamoyenebuli...

propagandistuli elementi warmoCenilia ara 
mxolod filmis saxviTi gadawyvetis gziT, aramed 
“Cven ezoSi” gaTamaSebuli ambiTac. personaJebi 
TavianT beds gansazRvraven, ara sakuTari fsiqo-
socialuri tipidan gamomdinare, aramed ideologiuri 
normativebiT Sedgenili scenaris mixedviT da, 
Sesabamisad, sakmaod aradamajerebel cxovrebiseul 
arCevans akeTeben...

analogiurad xdeba, 1959 wels siko doliZis 
mier gadaRebul filmSi “dRe ukanaskneli, dRe 
pirveli”. aqac, personaJTa fsiqo-socialuri tipis 
gauTvaliswineblad, scenaris avtorebi siko doliZe 
da evgeni agranoviCi lamaras (msaxiobi bela 
mirianaSvili) da vaJas (msaxiobi malxaz gorgilaZe) 
iseT nabijs gadaadgmevineben, rac realur garemoSi 
naklebad dasajerebelia. kerZod, gogona, romelic 
sazogadoebaSi damkvidrebaze fiqrobs da masze 
SedarebiT maRal socialur safexurze myof biWs 
mihyveba colad, mcire amboxis Semdeg Tanxmdeba iyos 
fostalioni da gazeTebiTa da werilebiT savse didi 
CanTiT quCa-quCa iaros. aseve odnavi winaaRmdegobis 
Semdeg biWic Tanaxmaa, rom misi sacole fostalioni 
gaxdes. 

filmis gmirebis aseTi gadawyvetileba, rogorc 
mogaxseneT, aris avtorTa survili da ara personaJTa 
cxovrebaSi momxdari gardatexis Sedegi. erTi 
sityviT, saqme gvaqvs kidev erT propagandistul 
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gadawyvetilebasTan! Tumca, es sabWoTa propagandis 
mxolod erTi rgolia.  M

meore _ aqac xdeba sabWouri periodis arqiteqturis 
reklamireba. sicrue pirvelive kadrSi Cans. saqme 
fostis epizods exeba. is fostamtis mTavar SenobaSi 
ar aris gadaRebuli, _ rogorc unda iyos, aramed 
_ rusTavelis kinoTeatris bolo sarTulze. mizezi 
isaa, rom axlandeli daviT aRmaSeneblis gamziris #42 
mdebare fostamtis Senoba XIX saukunis miwurulsaa 
agebuli. misgan iSleba qalaqis centraluri nawilis 
xedi, romelic aseve XIX saukunesa da XX dasawyisSia 
nagebi. amis Cveneba ki, filmis avtorebis mizans ar 
warmoadgenda. 

amitom arCies, kinoTeatri rusTaveli eqciaT 
fostis Senobad da iqidan gadaRebul xedSi moeqciaT 
mTavrobis sasaxlis svetebi _ rogorc sabWoTa 
monumentalizmis nimuSis. 

am filmSic, operatoris kamera didi mondomebiT 
daeZebs Tanamedrove arqiteqturas: xan veris ubnis 
axalnagebobebs gviCvenebs, xan vakis ama Tu im 
quCas. rkinigzis sadguris svetebidan aRbeWdavs 
moedans. politeqnikuri institutis Senobas, 
rusTavelis gamzirze marqsizm-leninizmis instituts. 
funikuloridan qalaqis xedia panoramulad 
gadaRebuli, oRond ise, rom qalaqisaTvis tipuri 
nagebobebi ar Cans.

Zveli Tbilisis xedi kidev erTxel gadaielvebs 
epizodSi, romelSic mxatvris saxelosnoa naCvenebi. 
igi  erTob mowyenil Zvel qarTvel meomars xatavs. 
moxuci fostalioni da lamara Jurnal “sabWoTa 
xelovnebas” miutanen, romelSic is gakritikebulia 
warsulis TemebiT gatacebis gamo. 

statia mxatvars wamsve Seucvlis ganwyobas da 
Tanamedrove personaJis daxatvas gadawyvets da 
cxadia, es iqneba fostalioni gogona, lamara. 

mxatvari am mizniT, gogonas jer Sesabamis adgils 
uZebnis, fardebs gadaswevs, sinaTles SemouSvebs da 
Semdeg xatavs. yuradsaRebi detalia: istoriul tipaJs 
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is fardebiT naxevrad Cabnelebul saxelosnoSi 
xatavda, Tanamedrove adamians ki _ ganaTebulSi da 
cxadia, aq gamoCnda warsulisadmi damokidebulebis 
ideologiuri principi.

warsuli bnelia, awmyo _ naTeli... epizodi 
Tavisi azrobrivi datvirTviT, sul cota, uaRresad 
plakaturia, metic, ubralod, suleluri...

filmSi ramdenjerme gamoCndeba tradiciuli 
Tbilisuri saxli, erTgan es gaxlavT ezo, romelSic 
moxuci fostalioni da lamara gazeTebsa da werilebs 
arigeben, meoregan Tavad moxuci fostalioni (msaxiobi 
sergo zaqariaZe) cxovrobs. finalur kadrSi vxedavT 
mis saxlsa da kibes... am kadrsac aqvs propagandistuli 
qveteqsti: rogorc warmavalicaa pensiaze mimavali 
moxuci fostalioni, iseTive warmavalia Zveli saxli, 
romelSiac is cxovrobs.

Zveli Tbilisis ignorirebisa da gamudmebiT 
axlis Cvenebis tendenciam metad cudi samsaxuri 
gauwia 1958 wels Tengiz abulaZis mier gadaRebul 
suraTs “sxvisi Svilebi”. saqme isaa, rom reJisors  
gadawyvetili hqonda neorealisturi esTetikis 
gamoyenebiT gadaeRo socialur-fsiqologiuri drama 
Tanamedrove Temaze. 

mogexsenebaT, mas erTxel ukve hqonda Seqmnili 
filmi am esTetikis gamoyenebiT, vgulisxmob 
“magdanas lurjas” (TanareJisori _ rezo CxeiZe), 
romelSic XIX saukunis qarTuli soflisa da qalaqis 
cxovrebaa naCvenebi. es ukanaskneli Zveli Tbilisia, 
is organulad Seerwya mocemul esTetikas, Tavisi 
arqiteqturis universaluri xasiaTis wyalobiT. 
amitom filmSi araferi gaRizianebs, garda finalisa, 
romelic literaturul pirvelwyaros ar Seesabameba 
da moTxrobili ambis dramatizebisaTvis gakeTda. 

sul sxvanairi Sedegi hqonda “sxvisi Svilebis” 
gadaRebisas, Tbilisis maSindeli Tanamedrove 
arqiteqturis aqcentirebuli Cvenebisa da 
neorealisturi filmebis esTetikis sinTezs. saxviTi 
gaazrebis TvalsazrisiT, kinosuraTi italiuri 
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neorealisturi filmebis asls daemsgavsa... aSkaraa, 
“sxvisi Svilebis” avtorebs, reJisors, operators 
(levan paataSvils), mxatvrebs (givi gigauri da 
kaxi xuciSvili) suraTSi sruliad gamoeyenebinaT 
neorealizmis kinoesTetika. 

50-ian wlebSi es mimdinareoba mTel sabWoTa 
da, kerZod, qarTul kinoSic metad popularuli 
iyo da aq gasakviri araferia. oRond, ara mgonia, 
gadamReb jgufs ubralo mibaZva sdomoda da meti 
araferi... maT, cxadia, originaluri da erovnuli 
nawarmoebis Seqmna surdaT. xolo is, rom suraTSi e.w. 
neorealistur cas vxedavT, moxmobils dramatuli 
ganwyobis Sesaqmnelad, an kidev, naxevrad dokumentur 
stilSi gadaRebul qalaquri cxovrebis scenebs, an 
zogierT iseT detals, rogoricaa msaxiob asmaT 
qandauraSvilis Savi perangi... (im wlebis italieli 
qalebis CacmulobisaTvis esoden damaxasiaTebeli), 
aseve, taStSi banaobis scena... swored am swrafvis 
damadasturebelia.  

am yvelafers, ukve nanaxs neorealistur filmebSi, 
SeiZleba citatebi vuwodoT, magram qalaquri 
arqiteqturis ukiduresad calmxrivad Cveneba, 
aqcenti mxolod Tanamedrove nagebobaze, vakeSi da 
saburTaloze gadaRebuli kadrebi, muxranis xidi... 
es yvelaferi, zogadi TvalsazrisiT, metad hgavs XX 
saukunis pirveli naxevris im italiur arqiteqturas, 
neorealisturi filmebis ucvlel arqiteqturul 
fons rom warmoadgens. 

Seiqmna iseTi msgavseba, rom aq ukve veRar 
ilaparakeb, citirebaze, ase vTqvaT, moduri 
kinoesTetikisaTvis erTgvari xarkis gadaxdaze. 
ubralod, iqmneba neorealisturi suraTebisaTvis 
mibaZvis STabeWdileba.

saqmes ver uSvela levan paataSvilis mier 
gadaRebulma Zveli Tbilisis orma panoramulma xedma 
da maT erovnuloba ver SesZines films. erTi sityviT, 
suraTSi rom ar eCvenebinaT esoden tendenciurad 
SerCeuli arqiteqturuli foni da Tbilisi Tavisi 
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tradiciuli arqiteqturuli mravalferovnebiT 
yofiliyo warmodgenili, aseTi asociaciebi ar 
gaCndeboda. laparaki iqneboda neorealistur 
kinoesTetikasTan wilnayarobis Sesaxeb da “sxvisi 
Svilebis” saxviTi gadawyveta garkveul orazrovnebas 
ar SeiZenda. 

kinogadaReba 50-iani wlebis meore naxevris 
TbilisSi qmnis STabeWdilebas, rom operatoris 
kamera Caketil wreSi moqmedebs. imeorebs erTsa da 
imave arqiteqturul fons da gaurbis Zveli Tbilisis 
Cvenebas. es tendencia gagrZelda 60-iani wlebis 
pirveli naxevris filmebSic da mkafiod da Warbad 
dafiqsirda or komediur kinosuraTSi: 1963 wels 
gadaRebul, nikoloz saniSvilis FfilmSi “Tojinebi 
icinian” da 1965 wels Seqmnil, yaraman mgelaZis 
filmSi “bodiSi, Tqven geliT sikvdili”. 

pirveli filmi satiraa mdabio da pirmoTne 
moralis obivatelebze, xelovnebis sferos “dapyroba” 
aucilebel da xelmisawvdom saqmed rom miaCniaT. 

kbilis eqim belTaZis simamri momRerali iyo. 
amitom misma SviliSvilma rezikom aucileblad 
konservatoria unda daamTavros, imis miuxedavad, 
aqvs Tu ara niWi. reziko gamocdaze CaiWreba. mamis 
proteqciiT Tojinebis fabrikaSi iwyebs muSaobas, 
sadac gulisswor lalis gaicnobs. dedas da bebias 
hgoniaT, rom konservatoriaSi swavlobs. biWi Tavis 
gzas ipovis cxovrebaSi, mSoblebi ki Tavzardacemulni 
arian. 

erTi sityviT, saqme gvaqvs gaugebrobaze 
agebul komediasTan. oRond, arqiteqturuli fonis 
tendenciurma arCevam am SemTxvevaSic uaryofiTi roli 
Seasrula. Cemi azriT, satiris maxvili kidev ufro 
mZafri iqneboda, Tu belTaZeebis ojaxis obivatelur 
da pretenziul atmosferos konservatoriis Senobis, 
eqsterierisa da interieris zeaweuli ganwyoba 
da SemoqmedebiTi atmosfero daupirispirdeboda. 
amis magivrad, gamocdis scena sadRac Tanamedrove 
interierSia gadaRebuli. saqmes verc cnobil 
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kompozitorTa suraTebi Svelis. damajereblobis 
iluzia ver iqmneba. is ki ara, filmSi namdvili 
konservatoriis karic ki ar uCvenebiaT. SenobebSi 
gansxeulebuli warsuli arsad Cans. moqmedeba an 
saburTaloze viTardeba (magaliTad, sportis sasaxlis 
win), xan sanapiroze, uznaZis #2-is midamoebSi. da xan, 
romeliRaca fabrikis wina ezoSi. 

filmis avtorebi erTgulad mihyvebian ukve 
Camoyalibebul wess: rom filmi Tanamedrove 
Temaze Tanamedrove arqiteqturis fonze unda 
gaTamaSebuliyo... 

meore filmic aseve gaugebrobaze agebuli komediaa. 
fostis muSaki gogona – nani SemTxveviT ipovis wignaks 
garkveuli gvar-saxelebis CamonaTvaliT, mkvlelobis 
sxvadasxva formas rom unda emsxverplon. nani, romlis 
SeSfoTebasac miliciaSi ar iziareben, Tavad iwyebs 
moxsenebuli adamianebis gafrTxilebas, am saqmeSi  
exmareba axalgazrda, saxelad daTo, romelic aseve 
samsxverplo obieqtia. gafrTxilebuli  moqalaqeebis 
nawili sagonebelSi vardeba, vinaidan danaSauli aqvT 
moyvasis mimarT Cadenili da samarTlian SurisZiebas 
dasaSvebad miiCneven. 

aqedan modis komikuri situaciebi filmSi. bolos, 
gairkveva, rom bloknoti viRac borotmoqmedis 
miznebs ki ar asaxavs, ekuTvnis deteqtivis avtors, 
erT eqscentrikul mweral qalbatons, eleonoras 
(msaxiobi elene yifSiZe) da mis samuSao Canawerebs 
warmoadgens...

moqmedeba am filmSic, ZiriTadad, Tbilisis 
axal ubnebSi mimdinareobs. gviCveneben vaJa-fSavelas 
gamziris axalmSeneblobebs (es xSirad xdeba), 
kostavas quCas, politeqnikuri institutis midamoebs, 
muxranis xids, uznaZis quCis #2 saxls, esoden rom 
“SeuyvardaT” qarTvel kinematografistebs, imitom, 
rom es nageboba erT-erTi TvalsaCino Tanamedrove 
Senoba iyo. 

amrigad,  qarTul kinoSi yvelaferi arsebuli 
wesisa da rigis mixedviTaa da iqneb am fonze 
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yuradReba arc ki SegveCerebina, rom ara erTi 
garemoeba: ori personaJis negatiuri xasiaTis zmaneba 
Zveli Tbiliss ukavSirdeba: erTia _ saSiko (msaxiobi 
sesilia TayaiSvili), xarbi da angarebiani qalbatoni, 
parikmaxeri, romelsac, Tavis droze, mezobeli  
guramisTvis, romelic bebiis gardacvalebis dros 
jarSi iyo, kuTvnili oTaxi waurTmevia da sakuTar 
Tavze gadauformebia.

mosalodneli TavdasxmiT SeSinebuli saSiko 
ixsenebs, Tu rogor ganaxorciela es saqme. am 
epizodebSi moqmedeba Zvel Tbilisur saxlSi 
mimdinareobs. 

analogiuria saxlmmarTvelis, yaramanis (msaxiobi 
ipolite xviCia) SemTxvevac. igi, raki TavSi aguris 
CartymiT mokvlas emuqrebian _ sportul muzarads 
SeiZens. warmoidgens, TiTqos sami tipi daesxmeba 
Tavs. Slapis qveS moqceuli muzaradi aguris ori 
Cartymisagan daicavs da yaramani or Tavdamsxmels 
gauswordeba, magram mesame, jer cilindrs moxdis, 
mere muzarads da agursac magra Cascxebs TavSi. 

es warmodgenili Tavdasxmac ratomRac Zvel 
TbilisSi xdeba da am SemTxvevaSic Zveli qalaqi, 
Zveli saxlisa ar iyos, cudi qmedebebis arealad 
aris warmodgenili... 

ramdenad Zlieric unda iyos tradicia, SeiZleba 
vinmem daarRvios da mere tradiciis es darRveva 
Tavad iqces axali tradiciis safuZvlis Camyrel 
movlend... 

ase moxda am SemTxvevaSic da 1962 wels reJisor 
oTar ioselianis mier gadaRebuli filmi-zRapari 
“aprili” Tavdayira ayenebs saxiobiT kinoSi Zveli 
Tbilisis Cvenebis im wessa da rigs, romlis 
damkvidrebas “memarcxeneTa”Teoriulma Sromebma 
da mixeil Wiaurelis mier tradiciuli kulturisa 
da erovnuli Rirebulebis winaaRmdeg mimarTulma 
provokaciulma filmma “xabardam” Seuwyo xeli. 

“aprili” kinoigavia, mimarTuli obivateluri 
gatacebis winaaRmdeg: aavso saxli avejiT, broliT, 
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Tanamedrove teqnikiT da am gziT miaRwio simdidres, 
respeqtabelurobas, komforts. oRond, es gza xSirad 
mTavrdeba adamianis sulieri gamofitviT, grZnobebis 
gauxeSebiT, rasac mohyveba siyvarulis dakargva, 
rac mouvidaT kidec filmis gmirebs, romlebmac 
siyvaruli mas Semdeg daibrunes, rodesac obivatelur 
gatacebebze uari Tqves da grZnobebis damTrgunavi 
aveji fanjridan gadayares... 

Cvens sakvlev TemasTan “aprili” imiTaa 
dakavSirebuli, rom masSi araTu naCvenebia Zveli 
Tbilisis erTi fragmenti (amasTan, yovelgvari 
negativis Semcvelobis gareSe). Zveli Tbilisis erT 
kuTxes bevrad meti mniSvneloba aqvs miniWebuli. is 
adamianebis optimalur sacxovrisad, SemoqmedebiTi 
Ziebebisa da siyvarulis dabadebis adgilad aris 
miCneuli. 

gavixsenoT filmis epizodebi, Zvel qalaqSi rom 
aris gadaRebuli: Tbilisuri ezo, dila... mobinadreebi 
iRviZeben, mezoblebi xis Jaluzebs aReben, aq yvela 
ukravs da es, Janruli pirobiTobidan gamomdinare, imis 
metaforad ikiTxeba, rom am Zvel saxlebSi adamianebs 
SemoqmedebiTi wiaRsvlebis survili uCndebaT. am 
harmoniul garemoSi iwyeba moqalaqeTa mier avejis 
masobrivi gatan-gamotana... esec metaforaa da imis 
maniSnebeli, rom Zveli ubnis mobinadreni, sadRac, 
anu axal ubanSi gadasasvlelad emzadebian. ase, jer 
kidev uxilavad, Semodis filmSi imisken swrafva, 
rasac sabinao pirobebis gaumjobeseba hqvia. 

“aprilSi” metad maxvilgonivrulad aris naCvenebi 
Zveli Tbilisis quCebis mTeli labirinTi. aq xvdebian 
biWi da gogo erTmaneTs, aq uyvardebaT erTmaneTi da 
roca waiCxubeben, aq daeZebs biWi gogos da yovelTvis 
poulobs. uyureb amas da fiqrob, rom es Zveli quCebi, 
saxlebi, ezoebi adamianTa bednierebisaTvis aris 
Seqmnili. 

kinosuraTis pirvel nawilSi biWs samuSao 
tansacmeli acvia. mere vigebT, rom, Turme, axali 
saxlis mSeneblobaze muSaobs. saxlic aSenda da 
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axalgazrda wyvilic sxvebTan erTad aq daidebs binas. 
marTalia, maT arc aveji gaaCniaT, arc larnakebi da 
arc sayofacxovrebo teqnika, magram didi siyvaruli 
aqvT. onkanidan wyalTan erTad mSvenieri melodia 
iRvreba. aseTive melodia moismis anTebuli naTuridan 
da gazquridanac. 

es idiliuri situacia didxans ar grZeldeba, 
modis kuziani juja kaci... kidev erTi metaforaa! 
rac niSnavs Zalas, romelic sazogadoebis cxovrebis 
maxinj wess gansazRvravs. igi karis WuWrutanidan 
daanaxvebs vaJs mezobeli col-qmris cxovrebas, 
romelTac bina avejiTa da broliT gauvsiaT,  axla 
ki, monapovars guldasmiT aprialeben. 

ase dausaxa kuzianma jujam axalgazrda wyvils 
obivateluri mizani, romelic aseve motaforuli 
xasiaTisaa da niSnavs adamianSi sulierze 
materialuris aRzevebas... 

raki axalgazrdebs skamic ara aqvT da iatakze 
sxedan, juja maT savarZels miutans. aqedan iwyeba 
wyvilis gataceba avejiT, teqnikiT, broliT.  bolos 
imdens Semozidaven, rom oTaxSi maTi adgili aRar 
rCeba. pirvelad kuzianma miutana karis damatebiTi 
saketi... Semdeg  TviTonac bevri daayenes, rom maTi 
qoneba aravis gaezida.

sanam axalgazrda wyvili am saqmiT aris dakavebuli, 
kuziani da misi amfsonebi axalmSeneblobebis 
Soriaxlos mdebare, poeturi ganwyobis Semqmnel beber 
muxas Wrian. esec metaforaa: urbanizaciis uzomod 
maRali tempi kargs arafers iZleva, ekologias 
anadgurebs... bunebis daRupvasTan erTad adamianSic 
kvdeba yvelaferi poeturi...

axalgazrdebis saxlSi siyvaruli da harmonia 
aRar aris, aRar moismis melodia onkanidan, naTuridan 
da gazquridan, axla maTi binidan sayofacxovrebo 
teqnikis zuzuni ismis. gogo da biWi xSirad Cxuboben,   
ar laparakoben, aramed gaugebrad burtyuneben. 

rogorc ki maTi siyvaruli minavlda da maTSi 
obivatelurma sixarbem uzomod imZlavra, wyvils 
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(iseve, rogorc, sxva mezoblebs) binidan gamosuli 
xmebi da disharmoniuli atmosfero xels uSlis, 
mezoblad mcxovreb musikosebs _ daukran, aseve 
axalgazrda baletis mocekvaves _ ganagrZos cekva 
da esec metaforaa _ obivatelur garemoSi xelovneba 
ver xarobs da kvdeba. 

da ai, dgeba kulminaciuri momenti, roca kvanZi 
unda gaixsnas da gmirebis bedi gairkves _ daibruneben 
dakarguls, Tu ara? 

aq kidev erTi kiTxva Cndeba: ra Seasrulebs im 
gzamkvlevis funqcias, romelsac axalgazrda wyvili 
unda mihyves? 

reJisorma es funqcia Zveli Tbilisuri saxlis im 
fotos daakisra, romelSic filmis gmiri cxovrobda 
da axal saxlSi kedelze aqvs Camokidebuli, rogorc 
Zvirfasi reliqvia. 

biWi Sexedavs fotos, axsendeba ubani, sadac maTi 
siyvaruli iSva. mogonebam TiTqos gamoafxizlao. 
axalgazrdebi avejs, obivateluri keTildReobis 
simbolos, fanjridan yrian... Zvelma Tbilisma daubruna 
maT siyvaruli... Zveli Tbilisuri ubani filmSi 
tradiciulobis, zomierebis, adamianurobis simboloa 
_ adgili, sadac Semoqmedeba da siyvaruli ibadeba. 
is upirispirdeba usaxur axal nagebobebs _ sadac 
sxva cxovrebis wesia, obivatelis qvena grZnobebis 
gaRviZebas rom uwyobs xels. klavs siyvaruls da 
Semoqmedebas... 

aRsaniSnavia, rom reJisors Zveli Tbilisis 
romelime metismetad lamazi da arqiteqturuli 
TvalsazrisiT momgebiani ubani ar gadauRia, man 
Zveli qalaqis tipuri kuTxe airCia, romelic ufro 
Tavisi funqciiT aris momxiblavi... 

“aprilSi” vxedavT Zveli Tbilisis srul 
reabilitacias kinoSi. reJisoris es SemoqmedebiTi 
pozicia upirispirdeboda oficialur koniunqturas, 
romlis mixedviTac, qalaqis am nawilis Cveneba 
mizanSewonili ar iyo, magram gaviTvaliswinoT, rom 
oTar ioselianis filmSi, Zvels axalTan SedarebiT 
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upiratesoba eniWeba. es ki niSnavs aramarto imas, 
rom “aprilma” stereotipi daamsxvria da amiT mZafri 
socialuri datvirTva SeiZina. amiT TavisTavad, 
politikuri JReradobac gauCnda. 

maSin cenzuram filmi akrZala, oRond man 
Tavisi saqme gaakeTa, oTar ioselianma ki, momdevno 
kinosuraTebSi _ “giorgobisTve” (1966 weli) da “iyo 
SaSvi mgalobeli” (1970 weli) Zveli qalaqis Cveneba 
gaagrZela da amasTan, metad niWieradac. 

misi ZalisxmeviT, dedaqalaqis istoriuli nawili 
srulfasovnad damkvidrda qarTul kinoSi. is ki ara, 
safuZveli Caeyara axal tendenciasac, romelic Zvels 
axalTan upiratess xdida. 

am tendenciis magaliTia Temur falavandiSvilis 
“mze Semodgomisa” (1973 weli), romelSic erTgvarad 
airekla “aprilSi” warmoCenili problemebi da 
zogierTi sxva filmic. 

Tumca, isini, mxatvruli doniT, oTar ioselianis 
filmebs bevrad Camouvardebian. 

ilustraciebi: 6-11

gamoyenebuli literatura:

amirejibi n., droTa ekrani, Tb.,  “xelovneba”, 1990• 
amirejibi n., kinoreJisori - oTar ioseliani, Tb., 2003• 
TvalWreliZe t., kinematorgrafiuli Ziebani, Tb., • 
“xelovneba”, 1989
ratiani i., qarTuli munji kino, Tb., “xelovneba”, 1976• 
beriZe v., Tbilisis xuroTmoZRvreba 1801-1917 ww., Tb., • 
1960
iakaSvili p., erovnuli idea, Tb., 2003• 
Тиканадзе Р. «Грузинское кино ... Проблемы, искания», Тб., • 
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lia kalandariSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo univeristetis mecnier-TanamSromeli 

sulieri Rirebulebebi – maradiuloba da 

relativizmi

“perestroikidan” _ cxra aprilamde 

“awmyoSi msjeloba warsulze iluziuri msjelobaa, 
radgan warsuli, romelzec Cven axla vsaubrobT, aris 
warsuli, romelic, Tavad awmyos Semadgeneli nawilia, 

masSi myofi. warsuli _ sruliad ar aris is awmyo, 
romelic warsulSi iyo”. 

nikolai berdiaevi 

adamiani cxovrobs mxolod awmyoSi, garkveuli 
drois monakveTSi, garkveul saxelmwifoebriv sivrceSi, 
magram garkveuli kulturuli RirebulebebiT, 
cnobierebiT, mexsierebiTa da imediT. mxatvrul 
nawarmoebSi asaxuli epoqa swored am CarCoebSi 
moqceuli gamoxatuli drois niSnebiT amoicnoba; 
maTSi pirdapir Tu iribad gamosWvivis xelisufalTa 
nebac, romlebic ama Tu im principebiT marTaven 
saxelmwifos, konkretuli qveynisa da xalxis beds, 
samarTals...

rodesac xelisufleba icvleba, “irRveva droTa 
kavSiri”, wydeba mizez-Sedegobriobis erTmaneTis 
mbadi, gadabmuli jaWvi, kvdeba erTi realoba 
da ibadeba meore, gansxvavebuli... sinamdvile da 
WeSmaritebac ki iers icvlian, Cveuli movlenebi 
uwindel mniSvnelobas kargaven, ucxovdebian.  icvleba 
maT mimarT damokidebuleba. 

axali ideologia, Cveulebriv, ar amoiwureba 
mxolod axali miznebis, axali strategiuli gegmebis 
dasaxviTa da ganxorcielebiT, kanonmdeblobis 
an marTvis sistemis SecvliT, is sakuTar nebaze 
gardaqmnis cxovrebis wesebs, koreqtireba Seaqvs 
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kulturaSi, adgens axal Rirebulebebs... 
es mtkivneuli procesia, romelsac xSirad, 

axlisken swrafvasTan erTad, axlavs imedgacrueba, 
miuRebloba, protesti... progresis sazrisi, zogadad, 
wingadadgmuli nabijia, magram es ukan darCenilisgan 
daSorebasac niSnavs, zogjer _mis sawinaaRmdego 
svlasac. 

ideologia marTvis iaraRia da Tavisi meTodebi 
aqvs, xSirad mimarTavs yvelaze radikalurs: axali 
gadaxazavs Zvels, tradiciuls, romelSic qveynis 
warsuli, mravalTa arsobrioba da cxovrebis 
sazrisia Caqsovili, samyaros xedva da tabu... da 
pirdapir gamiznulia masebze Sokuri zemoqmedebiT 
orientirebis mosaryevad, xalxis cnobierebis 
gasaxleCad, radgan aseTi politika kardinalurad 
anawilebs sazogadoebas - axlebad da Zvelebad, 
apirispirebs sxvadasxva “gundebad”, Semoaqvs Relva, 
konfliqti, socialuri Zvrebi... 

yvelam kargad icis, rom RirebulebaTa 
gadakveTa xelisufals xalxis Sesajaxeblad 
sWirdeba, erTmaneTis sakontroleblad, raTa Tavad 
komfortulad, uproblemod marTos... da miuxedavad 
imisa, rom es svla Zvelia da misi daniSnulebac 
kargadaa cnobili, konfliqti gardauvali xdeba, 
radgan am procesSi sulieri Rirebulebebi, 
kulturuli identifikacia, adamianis arsobriobaa 
Careuli, saqme mis meobas, mis “yofna-aryofnas” 
exeba... 

CvenTvis aseve nacnobia sapirispiro, magram 
aranakleb rTuli mdgomareoba _ uZraobis xana 
_ xangrZlivi daWaobebuli situacia, rodesac 
xelisufali, faqtobrivad, ar icvleba da meordeba 
erTi da igive... yalbi Rirebulebebi drois gamocdas 
ver uZleben, srulad avlenen arsobriv sicarieles 
da TavisTavad aSkaravdebian, magram saxelmwifo 
sistema mkacrad icavs, radgan, arsebuli reJimi 
swored maTzea damyarebuli.... 

Cemi Taoba swored, e.w. uZraobis xanaSi daibada da 
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Camoyalibda, aseTi yalbi Rirebulebebis sivrceSi, 
romlebsac realurad pativs ar scemda, magram arc 
principulad uaryofda... ara maincdamainc SiSis gamo, 
romelic wina Taobebs Zvalsa da rbilSi rom hqondaT 
gamjdari, radgan maT kargad axsovdaT, ras niSnavs 
“sxvagvari Tvalsazrisi”, “saxelmwifos winaaRmdeg” 
wasvla, gaTanabrebuli danaSaulTan... “samSoblos 
RalatTan” _ Cveni TaobisTvis ki, es iyo, ufro 
erTgvari “bedi”, arsebobis piroba _ samyaro Tavisi 
naklovanebiT, platonis “gamoqvabulis” msgavsi... 
aprioruli TviTcenzura... dRes yvelaze mSiSara da 
gaubedav, gauTviTcnobierebel adamiansac SeuZlia 
gamoTqvas atacebuli Sexeduleba Tavisuflebaze... 
daicvas ena... galanZRos komunisturi partia... es ukve 
iolia, mxolod qulebs Sematebs! totaluri siyalbis 
periodSi bevrad ufro cota, sakuTari Sexedulebis 
odnavi gamovlenac ki gmirobis namdvil gamocdas 
gadioda, rac am Tvalsazriss sulierebiT tvirTavda 
da namdvil Rirebulebad aqcevda. 

uzarmazari saxelmwifos uZrav, droSeCerebul, 
Caketil sivrceSi cvlilebebs aravin eloda. 
yvelaferi winaswar xuTwledebze igegmeboda da 
mravali weli ise Caivlida, moulodneli araferi 
moxdeboda. 

cnobili sabWoTa adamianebi “Голубой  огонек-
ze” ikribebodnen, ludmila zikina aTeuli wlebis 
ganmavlobaSi mReroda: “Течет река Волга, а мне 
семнадцать   лет»... SemTxveviTobac ki dialeqtikurad 
sabuTdeboda, rogorc arakanonzomieri movlena, 
rogorc aucileblobas daqvemdebarebuli. 

60-ian wlebSi gaCnda  disidenturi protesti. 70-
ian wlebSi, gaqanebuli “uZraobis xanaSi”, daibada 
azri sabWoTa kavSiris daSlaze. 

andrei amalrikis eses, “iarsebebs Tu ara sabWoTa 
kavSiri 1984 wlamde”1 farTo sazogadoebade ar 
miuRwevia, magram TavisTavad, mxolod am sazrisis 

1  Просуществует ли Советский Союз до 1984 года? 
   http://www.belousenko.com/wr_Amalrik.htm
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mqone saxelwodebis gaJRerebac ki, movlenad iqca... 
amalrikis winaswarmetyvelebam biZgi misca 

sxvadasxva prognozis warmoqmnasa da gavrcelebas... 
rodesac pirvelad movismine Tvalsazrisi 
saqarTvelos damoukideblobaze: “ai, naxav, sabWoTa 
kavSiri daiSleba, damijere, daiSlebao...” _ ar 
damijerebia, ararealuri momeCvena, raRac cariel 
ocnebad...  

80-ian wlebis dadgomasTan erTad es azri ukve 
imedad iqca. masTan erTad dasrulda “uZraoba” da 
daiwyo “perestroika” _ sabWoTa kavSiris ukanaskneli 
aTwleuli, daSlis procesi, iluziebidan realobaSi 
garRvevis dro... es periodi aseve cnobilia, 
rogorc revolucia umaRles saxelmwifo doneze, 
rogorc _ kremlis etapobrivi (isev etapobrivi!), 
gegmazomieri (isev gegmazomieri!) gadatrialeba 
meTaur-politikosTa iniciativiT, romelSic xalxi 
mxolod mogvianebiT, oTxmociani wlebis meore 
naxevridan iwyebs Cabmas _ 1987 wlidan, rodesac ssrk 
cekas ianvris plenumze “perestroika” saxelmwifos 
ganviTarebis mimarTulebad gamocxadda. 

xalxi manamde ki miTqma-moTqmiT, bundovani 
survilebiTa da imedebiT, magram arc Tu didi 
ndobiT, akvirdeba cvlilebebs. dasawyisSi 
gardaqmnas (“perestroikas”), erTi SexedviT, bunebrivi 
SemTxveviToba, Tumca, saeWvod Tanmimdevruli, 
ucnaurad swrafi procesi gansazRvravda. TiTqos 
SeTqmulebis gegmis msgavsi... 

am dros kinoxelovnebas jer kidev ideologia 
warmarTavda, filmis warmoebaSi CaSveba uSualod 
saxelmwifo dakveTis nebiT ganisazRvreboda. 
mwarmoeblebi, SemoqmedebiTi jgufebi 
valdebulebi iyvnen, Tematurad da Sinaarsobrivad 
gaeTvaliswinebinaT partiis yrilobaTa mimdinare 
dadgenilebebi. metic, Semoqmed-rCeulebs, gavlenian 
ostatebs uflebas aZlevdnen, garkveul farglebSi 
gulwrfelebi yofiliyvnen... momaval normebs 
winmswrebadac ukveTavdnen, raTa maT mowinave 
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xelovnebiT, Semdgom saTanado dros daedasturebinaT 
axal ideaTa samarTlianoba da mniSvneloba, 
aqtualurad gaeJRerebinaT saxelmwifoebrivi azri 
da ideologiuri megzuris rolic ekisraT. 

1980 wels sabWoTa kavSiri “uZraobis” Cveul 
formaSia, Tumca rezo CxeiZis filmi, saxelwodebiT, 
“mSobliuro Cemo miwav” anu “raikomis mdivani”1 
sistemis ganaxlebul tendencias amJRavnebs: rigiTi 
sabWoTa adamianis (muSis, mecnieris, studentis 
sportsmenis, msaxiobis, vinme moqalaqis...) nacvlad, 
filmis gmiri (idealuri) saxelmwifos mmarTveli – 
raikomis mdivani xdeba, magram ara sabWoTa komunisturi 
ideebisTvis mebrZoli, aramed _ patrioti, sakuTar 
xalxsa da qveyanaze Tavgadadebuli wrfeli, umwikvlo 
inteligenti, samagaliTo pirovneba. mokled, Temur 
CxeiZe rom raikomis mdivani yofiliyo... marTalia, 
Temur CxeiZe bunebrivi uSualobiT ganasaxierebs 
keTilSobil adamians, SemTxveviT moxvedrils 
partiul sistemaSi, magram raikomis mdivani iseTi 
simboloa, romelic “SemTxveviT” veravin gaxdeba da 
Tavad verc aseT “SemTxveviTobas” endobi... 

qarTveli mayureblisTvis partiuli moRvawe 
saerTod da miT umetes, Tanamdebobis piri _ 
karierists, medroves niSnavda da amitom. rezo CxeiZis 
filmis gmiri erTeul SemTxvevad, anu realobisgan 
mowyvetilad da erTgvarad idealizebuladac 
gamoiyureba.

am dros xalxisTvis swored sapirispiro, 
arasaxelmwifoebrivi suliskveTeba iyo ufro misaRebi 
da gacilebiT meti popularobiT sargeblobda vinme 
uiRblo marginalis, asocialuri tipis, Tavisufali 
antigmiris saxe, radgan, iseTi daRupuli loTic ki, 
rogoric reJisorma dimitri baTiaSvilma daxata, 
amave wels, Tavisi “araseriozuli kacis” saxiT, 
maRalCinosnisgan gansxvavebiT, iolad ar Tmobda, 
gulSi ar iklavda sakuTar principebs. Tumca, aseTi 

1 filmis meore saxelwodeba “raikomis mdivni” oficialuri 
saTauris sapirispiro Sinaarsze miuTiTebs.
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saxec, ukve 80-iani wlebidan, “perestroikis” ideebTan 
erTad, TandaTan kargavs Tavis upiratesobas... pasiuri 
gandgomis dro sruldeba.  

qarTuli ekranis ideali Zalas ikrebs. iwyeba 
Zlieri gmiris Zieba. swored “raikomis mdivnisa” 
da “araseriozuli kacis” ekranze gamosvlis wels, 
maTTan erTad Cndeba da saerTo yuradRebas ipyrobs 
debiutant reJisor Temur babluanis  Tvisebrivad 
axali gmiri “beRurebis gadafrenidan” _ iaffasiani 
da arakomfortuli saerTo vagonis “Rameuli 
mgzavri” _ xalxSi myofi da Tavisi cxovrebis wesiT 
garemosgan gamorCeuli, gansxvavebuli azriT da 
RirebulebebiT, dapirispirebuli aranamdvilTan, 
yalbTan, iluziebisgan Tavisufali... 

igi jer kidev gandgomilis saxes atarebs, 
TavisTvis, kuTxeSi zis, Tumca, fxizlad afasebs 
garemos da reagirebis gareSe ar tovebs... impulsuri 
da feTqebadia... Tumca, ara cnobieri meamboxe.

Temur babluanis gmiri cxovrebis dinebas 
mihyveba, iZulebulia, sadRac wavides “saSovarze”, 
Savi “volgiT”ki ar isrialos, aramed, ijayjayos 
SemTxveviTi, iafi, an sulac ufaso transportiT, 
sabargo manqanis Zaraze, sadamdec waiyvanen... da 
rasakvirvelia, sruliad sxva miznebi amoZravebs, 
vidre ukompromiso “raikomis mdivans” _ xalxis 
keTildReobaze Sefiqrianebuls, udabnod qceuli 
samSoblos ayvavebaze meocnebes, mudam sazrunavSi 
myofs, sakuTari mxaris gasaWiris gamziarebels. 

babluanis moCxubari gmirisgan gansxvavebiT, rezo 
CxeiZis gmirs Tavisi garemo aRiarebs _ endobian, 
pativs scemen, uyvarT... misi saxe mayureblis aRqmaSi 
asocirdeba sakvanZo kadrTan, rodesac giorgi 
Toreli _ raikomis mdivani tkiviliT gahyurebs 
uaxloes naTesavTa gamyof sazRvars, romlis miRma, 
pasuxad, usamSoblod darCenili xalxis madlierebis 
gamomxatveli naRvliani simRera-locva moesmis. 

am namdvilad samwuxaro situacias mainc erTgvarad 
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xelovnuri, daxvewili ieri dahkravs: rodesac, 
sazRvris iqidan, mindorSi gagonil glexur simReras, 
faqizi artistizmiT, maRal stilSi asrulebs jansuR 
kaxiZe klasikurad awyobili simfoniuri orkestris 
TanxlebiT. 

diax, male Zalian saWiro gaxdeba partiuli 
xelmZRvanelebisadmi xalxis ndobis amaRleba, maTi, 
rogorc winamZRolis, rolis aRiareba, humanurobisa 
da progresulobis dajereba, gaidealeba. es 
“winaperestroikis” situaciis amsaxveli kadri xom 
swored imaze miuTiTebs, rom xalxsa da xelisuflebas 
erTi saerTo satkivari aqvs, rom raikomis mdivanic 
qarTveli xalxis nawils warmoadgens, amasTan, 
saukeTesos! 

am epizods mayurebeli gulwrfelad miendo. am 
simReras Semdegac didxans usmenda... samwuxarod, 
rezo CxeiZis ocneba da molodini ar gamarTlda... 
verc maSin, da verc garkveuli drois Semdeg... saerTo 
tkivili tkivilad darCa da TandaTan erTmaneTze 
gadabralebad iqca... raikomis mdivani – cru gmirad, 
rameTu realobaSi misi Zalaufleba cru gamodga... 
man verafris Secvla ver SeZlo, mtrul sistemas 
emsaxureboda da sistema Tavad akontrolebda... 
xolo emociuri kadri sazarel winaswarmetyvelebad, 
damTrgunvel realobad iqca: Zvel sazRvrze dards, 
ukve Cven Tvalwin gaxleCili samSoblos simwaris 
gancda daemata _ sakuTari saxl-karidan gandevnili 
xalxis, ukve axalgaCenili usamarTlo sazRvrebis, 
romlis meore mxridan aRaravin umReris da aRaravin 
locavs qarTvel amagdar winamZRols. 

da saerTod! sazRvris Tema raikomis mdivnisa da 
saerTod xelisufalis ndobis mosapoveblad, swored 
is aris, rasac arasdidebiT ar unda endo! es morali 
dRevandeli gadasaxedidanaa... maSin, imedi mxolod 
isaxeboda... 

saxelmwifoSi TiTqos yvelaferi Zveleburad 
iyo, Tumca reJisorebi aseTi raikomis mdivnebis 
wyalobiT, garkveul Tavisuflebas ukve grZnobdnen: 
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70-iani wlebisgan gansxvavebiT, maT SeeZloT hqonodaT 
sakuTari azri, eTqvaT is, ris nebasac aqamde ar 
rTavdnen. 

gavixsenoT, eldar Sengelaias “Serekilebi” da 
dauviwyari fraza: “aqedan ver waSli!”1 amgvarad, 
am periodis qarTuli kino, marTalia, uSualod 
“perestroikis” mTavar movlenebs ar asaxavda, magram 
masTan mWidrod iyo dakavSirebuli da am periodze 
saubrisas, gverds ver avuvliT “perestroikad” 
wodebul mTel epoqas _ dagegmil da daugegmav 
movlenaTa jaWvs, romlis Sedegadac, vakuumSi, 
sanatrel sufTa haerTan erTad damangreveli 
qariSxali SemoiWra. 

komunisturi partiis XXVI yrilobam moskovSi,2 
Cveulebriv, demagogiur moxsenebebsa da taSis 
grialSi,  yovelgvari cvlilebebisa da eWvebis 
gareSe Caiara, Tumca ukve wlis bolos, dekemberSi, 
poloneTSi situacia daiZaba da voicex iaruzelskim 
saomari mdgomareoba gamoacxada.3 Semdeg movlenebi 
uCveulod swrafi tempiT ganviTarda: axal wels, 
naTliRebis dReebSi4 uecrad saeWvo viTarebaSi 
kvdeba, Tu Tavs iklavs suk-is Tavjdomaris 
moadgile, breJnevis naTesavi semion cviguni, 
erTi kvirac ar gadis am ambidan, rom (25 ianvars) 
mas mihyveba ukanaskneli aTeuli wlebis sabWoTa 
reJimis mTavari ideologi mixeil suslovi. maisSi 
iniSneba centraluri komitetis plenumi, romelzec 
politbiuros wevri iuri andropovi gamgeobis wevri 
xdeba. da ukve amis Semdeg, amave wlis 10 noembers 
gardaicvala leonid breJnevi, romelmac 18 wlis 
ganmavlobaSi “warmatebuli” marTvis Sedegad, 
Zlevamosili, totalitaruli saxelmwifo bolos 

1 70-ian wlebSi aqtualuri iyo fraza: “aqedan ver waSli!” _ eldr 
Sengelaiasa da rezo gabriaZis “Serekilebidan” 1973 
2 XXVI  yriloba moskovSi Catarda 1981 wlis 23/II-3/III
3 movlenaTa qronologiisa da faqtebis dasazusteblad 
gamoyenebulia istoriis internetgverdi “qronosi”.  
4 1982 wlis 19 ianvars
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da bolos daSlamde miiyvana. amave dRes breJnevs 
cvlis, am adgilisTvis winaswar Semzadebuli iuri 
andropovi, romelic misi (breJnevis) dasaflavebis 
grandiozul ceremonias uZRveba. 

SemTxveviT moxda, Cveuli sabWoTa 
upasuxismgeblobiT, Tu raRac ucnauri mistikuri 
ZaliT, rogorc “zecismieri simboluri niSani!”... 
yovel SemTxvevaSi, glovas da gamomSvidobebas 
“mSvidobianad” ar Cauvlia: jer, kavSirebis saxlis 
svetebiani darbazidan gamosvenebisas, breJnevis 
kubos fskeri gavarda da saswrafod gadaasvenes 
magar, TuTiisgan gamoWedil kuboSi, magram kubo, amis 
gamo, misi matareblebisTvis  Zalian damZimda, miT 
umetes, rom sayovelTao glovis ceremonia, rogor 
wesi, grandiozuli, Senelebuli da Teatralizebuli 
iyo. 

sabWoTa kavSiris mosaxleoba zogi dawesebulebis 
saaqto darbazebSi koleqtiurad da zogic, sakuTar 
saxlebSi _ televizoriT adevnebda Tval-yurs 
epoqalur movlenas – breJnevis, TiTqmis ocwliani, 
mmarTvelobis daujerebel dasasruls: wiTeli moedani 
milionobiT sapatio WirisufaliTaa gadaWedili... 
uecrad gaismis Secbunebuli sayovelTao amogminva: 
mesaflaveebs mZime kubo xelidan uvardebaT da 
saflavSi gruxuniT vardeba. es, savaraudod, SemTxveviT 
moxda, obieqturi mizezic arsebobda – wona...  iqneb... 
subieqturic da performansi _ “SemTxveviTobis 
mistifikacia” miZRvnili iyo im “uZraobis” epoqis 
situaciaSi gaTiSuli xalxis, sabWoTa kavSirisgan 
daRlili, uimedo adamianebis gamofxizlebisTvis1, 
magram, romlebic, samwuxarod, warsulis mobrunebaze 
ocnebobdnen da ara momavalze, radgan “momavlis 
Seneba” ukve didi xania mobezrebodaT! 

rac Seexeba qarTul kinos, aqac aqtualobas 
iZens  swored warsulis Rirebulebebi, maTi sidiade, 
istoriis yoveli wvrilmani gansakuTrebuli 

1SevadaroT Tengiz abulaZis “monaniebas”, varlam araviZis damarxvis 
situacias.
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mniSvnelobiT JRerdeba. saerTo interess iwvevs 
arqeologiis Tematika, yvelaferi, rac uSualod 
ukavSirdeba da gadmogvcems saqarTvelos istoriis 
faqtobriobas, nergavs mayurebelSi maRal erovnul 
TviTSegnebas. iRviZebs didi xnis win gawyvetili 
erovnuli suliskveTeba, mexsierebaSi cocxldebian 
daviwyebuli, istoriuli saxeebi, winaparTa diadi 
aCrdilebi. 

ideali axla ara TanamedroveTa Soris, aramed, 
ufro saamayo warsulSi iZebneba, an maT Soris, vinc 
tradiciaze myarad dgas, vinc ibrZvis eris istoriis 
aRiarebisTvis. Tu cota xnis win istoriul Tematikas 
im sababiT mimarTavdnen, rom Tanamedroveobaze 
mieTiTebinaT, dRevandelze eTqvaT raime, amjerad 
TviTmizani warsuli xdeba, masSi CarCenili didebis 
SaravandediT, Zlieri fesvebiT. 

am mxriv niSandoblivia marine xoneliZis debiuti 
“serafita”,1 STagonebuli armazis bilingva-epitafiiT 
_ II saukuneSi mcxovreb zevax pitiaxSis asul 
serafitas Sesaxeb: “...vinc iyo axalgazrda da imdenad 
keTili da mSvenieri iyo, rom aravin iyo msgavsi 
silamaziT da gardaicvala 21 wlisa”.2 

mayureblis warmosaxva warsulis epiTetebis 
gavleniT Zlierdeba nostalgiasTan Serwymul 
sinanulsa da usamarTlobis gancdasTan erTad. 
gasagebia, rom filmis paTosi mimarTulia saamayo, 
gamqrali idealisken, misi aRdgenis mcdelobisken... 
odesRac, uxsovar droSi, mSvenieri mefis asulis 
naadrevad daRupvis idumalebiT moculi faqti 1981 
wlis ekranze dasanani da sagrZnobi xdeba. 

warsulis nostalgia ikiTxeba aRiarebul ostatTa 
_ merab kokoCaSvilis, aleqsandre rexviaSvilis, 
irakli kvirikaZis, ramaz xotivaris da sxvaTa 
namuSevrebSic. 

1 “serafita” 1981, reJisori marina xoneliZe
2 fragmenti 1940 wels mcxeTis gaTxrebis dros napovni armazis 
bilingvidan.
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merab kokoCaSvilis “cxeli zafxulis sami dRe”,1 
marTalia, Tanamedroveobas asaxavs da ara istoriul 
epoqas, magram  masSi mTavari Rirebuleba swored 
eris Rrma fesvebTanaa gaigivebuli. filmis gmirebi 
istorikosebi, arqeologebi arian.  profesiisTvis 
damaxasiaTebel Ziebis Jins, gatacebas sakuTari 
qveynis warsulis Secnobis udidesi survili 
da vneba warmarTavs. swored am xazs gadakveTs 
siuJeturi winaaRmdegobac _ Tanamedrove sinamdvilis 
damaxasiaTebeli situacia – saxelmwifos mier 
erovnul faseulobaTa ugulebelyofa, ganzrax 
gulgriloba da xelisSemSleli pirobebis Seqmna. 
dabrkolebebis dasaZlevad, gmirTa mowodeba – 
sicocxlis sazrisze, mis daniSnulebaze _ rom 
“adamiani bolomde unda daixarjos”, gulisxmobs 
sruliad uimedo SemTvevaSic,2 mcdelobis ardaklebas, 
bolomde jiutad SewinaaRmdegebas, msxverpls. 

es erTgvari don-kixotiseuli ideali, 
gansakuTrebiT ki “qaris wisqvilebis” simbolo 80-
iani wlebis saqarTveloSi gansakuTrebiT aqtualuri 
da sayovelTaod axlobeli xdeba. meore mxriv, 
axalgazrda Taobis suliskveTebaSi _ “bolomde 
daxarjvaSi” ukve SeiZleba  Tavdauzogaobis amokiTxva, 
“msxverplis gaRebisTvis” mzadyofna. M

“cxeli zafxulis sam dReSi” sulxani mxolod 
sakuTar saqmeze, samSobloze Seyvarebuli 
mecnieria, kulturul faseulobaTa matarebeli da  
maTi mompovebeli, TviTon warmoadgens erovnul  
RirebulebaTa krebiT saxes, TavisTavSi atarebs 
Taobis ideluris niSans, magram igi gadaSenebis 
gzazea, gaqrobis saSiSroebis winaSe, ar ZaluZs 
sakuTari samyaros dacva: preistoriul samarxTan, 
im drosTan erTad marxavs Tavis Tanadroulobas, 

1 “cxeli zafxulis sami dRe”, 1981, reJisori merab kokoCaSvili
2 filmis mSobliuro Cemo miwav” Semdeg rezo CxeiZe swored “don-
kixotis” ekranizaciaze iwyebs muSaobas, romlis gadaRebebic 1989 
wels sruldeba. niSandoblivia, rom don-kixots swored sulxanis 
rolis Semsrulebeli kaxi kavsaZe asaxierebs.
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Tvaluwvdenel istoriul perspeqtivaSi gaSlil 
sicocxlis sazriss. 

merab kokoCaSvilis gmiri jer kidev ar aris arc 
aqtiuri mebrZoli, arc Tavganwiruli – igi ubralod 
gulgrili drois, sabWoTa “uZraobis” xanis amaoebas 
ewireba... magram misi arsobriobis gagrZelebaa Tamriko 
anu Tamari, miuxedavad sinazisa da qalurobisa, ufro 
Seupovari da, rac mTavaria, ukve mis gverdiT myofi. 

filmis TxrobaSi TiTqos xdeba gmirTa analogiuri 
xasiaTebis wafena: Zvels da warmavals axali 
TvisebebiT gamdidrebuli efineba da, savaraudod, 
agrZelebs kidec, ar wyvets dawyebuls. Tamrikosa da 
sulxanis erToba erT sivrceSi aqcves “darRveuli 
drois kavSiris” gaucxoebul fragmentebs.  

Tumca gmiri-msxverplis, sakuTari Tavis 
msxverplad gaRebis funqcia, rogorc tragikulad 
amaRlebulis, am periodis diskursSi TandaTan, ufro 
da ufro ikveTeba da gansakuTrebuli yuradRebis 
centrSi eqceva. amas mowmobs, amave wels gadaRebuli 
aleqsandre rexviaSvilis “gza Sinisaken” da  
gansakuTrebiT, ufro mogvianebiT Seqmnili, sergo 
farajanovis “suramis cixe”.1 

wminda zvarakis, rogorc gamorCeuli siwmindisa da 
amaRlebulis, simbolo, samwuxarod, Tu sabednierod, 
qarTveli mayureblis cnobierebaSi aqtiurad iwyebs 
daleqvas swored qaris wisqvilebTan mebrZoli 
raindis saxesTan Serwymuli konceptiT, rac, 80-
iani wlebis bolos 9 aprilis sisxliani kviradRis 
realur tragediaSi gamJRavnda kidec. 

zemoxsenebul filmebamde, jer kidev erTi wliT 
adre, damokidebuleba gmiri-msxverplis mimarT 
mkveTrad gansxvavebulia. goderZi Coxelis, 1980 
wels gadaRebuli, “bakurxeveli xevsuri” Tovlian 
mTebSi samyarosgan mowyvetil, ukacriel sofelSi 
1aRsaniSnavia, rom “msxverplis” koncepts qarTveli reJisorebi 
sruliad sxvadasxvagvarad iazreben, maT Soris: ironiulad 
(batoni vaso _ eldar Sengelaias “cisfer mTebSi”, Tornike – 
Tengiz abulaZis “monaniebaSi”...)  
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gamoyruebuli dedabrebis,1 sxvisi colebis sadarajod 
darCenil, erTi SexedviT, sruliad Tavisufal, 
laR Wabukze mogviTxrobs, romelsac es, mTebiT 
garSemortymuli, Tavisufleba cixed gadaqcevia, 
romelic ver xvdeba, sad waiRos, raSi daxarjos 
mTiul vaJkacebSi bunebiT moWarbebuli dauokebeli 
energia. 

igi gasarTobad, carieli TofiT iwyebs TamaSs 
da xvdeba, rom Zalauflebis mopovebac SeuZlia, 
Tumca aseTi Zalauflebac mxolod erTferovani 
dReebis erTi-meorisgan gamosarCevad Tu gamoadgeba. 
marTalia, igi frTxilobs – vidre cariel Tofs 
vinmes daumiznebdes da Caxmaxs gamohkravdes, lulas, 
Sesamowmeblad, jer sakuTari Tavisken mimarTavs. 
Tumca, rogorc amboben, sikvdilis erTi sabediswero 
Sansis albaToba carieli TofSic arsebobs. gmiric 
am albaTobis kanonis ZaliT iRupeba. mis sikvdils 
isic ver Seityobs, vinc iqve iyo da gasrolis xma 
gaigona, vinc am SemTxvevis wyalobiT gadarCa. 

goderZi Coxeli msxverpls ar axsenebs. igi 
ufro maRal Rirebulebad warmoadgens adamianis 
sicocxles, vidre arafrismomcem Zalauflebas. 
sabediswerod miiCnevs windauxedav silaRes, romelic 
sicocxlis gaufrTxileblobaSi izrdeba. aseTi 
sikvdili uazrobaa, saubeduro gamosavali. 

sxvagvarad uyureben movlenebs erTi wlis 
Semdeg... istoriulad samagaliTo idealurisa da 
amave dros, ucnauri msxverplis tvirTiT brundeba 
“Sinisaken” _ WeSmaritebisken mimavali “gziT”  
aleqsandre rexviaSvilis anTimoz iverieli.2 ucxo 
qveynis3 udidesi sasuliero da saxelmwifo moRvawe, 
romelic rumineli xalxis gverdiT idga Turqebisa da 

1 goderZi Coxeli am SemTxvevaSi mkveTrad ironizirebs Cveul 
warmodgenas mTis TavisTavad poetur samyaroze. misi dedabrebi 
“inteleqtualurad” msjeloben, ixseneben yvelasTvis cnobil 
xalxur strofs: “Tebervali beravso, marti kabas keravso...” 
2 “gza Sinisaken”, 1981, reJisori aleqsandre rexviaSvili
3 SeniSvna: vlaxeTis, rumineTis
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berZnebis gavlenis winaaRmdeg brZolaSi da udidesi 
qristianuli Rvawlis miuxedavad, konstantinopolis 
sasuliero krebam, rogorc meamboxe, anaTemas 
gadasca, wodebrivi pativi ahyara, saqmeebs CamoaSora, 
Rvawlmosili saxeli – anTimoz iverieli waarTva 
da dabadebis saxeliT, ubralod, andriad datova. 
dauwesa monastris Caketili kedlebi, romlisken 
mimaval gzaze, mzakvrulad mokles. 

Tumca, aseTi dramatulad efeqturi konkretuli 
biografiuli detalebiT, istoriuli faqtebiT 
rexviaSvili ar sargeblobs. misi kameris gamomsaxvel 
Txrobas mkveTrad pirobiT realobaSi SevyavarT, 
saqarTvelos istoriis usazrisod gafantul 
dafleTil fragmentebSi, sadac adamianebs erTi-
meoris ar esmiT, ar endobian... sadac saubroben 
qaragmebiT, sakuTar TavTan... “rodesac aRmosavleTis 
qari uberavs, dasavleTSi wvims”... 

cxadia, es ar aris filmi saamayo mamuliSvilze 
_ anTimoz iverielze, es aris aleqsandre 
rexviaSvilis istoriuli miniSneba gayidul da 
gapartaxebul saqarTveloze, dabneul da daSinebul 
xalxze, mtrobaze, SuRlze, gulgrilobaze, viTom 
patriotizmze da ukvdav Rirebulebebze...

anTimozis saxes RirsebiTa da kdemamosilebiT 
avsebs reJisoris dinji, emociebisgan daclili 
Txroba, kameris auRelvebeli, uSfoTveli moZraoba, 
gmirebis mzera, romelic “berZnul maneras” gvagonebs 
da miRmuri samyaros ganzomilebas adgens. 

gmiris sikvdilis aqti xasiaTdeba aseve simSvidiTa 
da RirsebiT, rogorc RvTis wyaloba, rogorc 
adamianis gza Sinisaken, romelsac igi arc mieltvis 
da arc gaurbis... iseve, rogorc arsebul iracionalur, 
cocxal realobas – alogikurs, qaotursa da 
gaugebars, daqselils _ dapirispirebebiT, mtrobiT, 
RalatiTa da SuRliT, ubedurebiT, sibriyviTa da 
ugunurebiT... 

igi am samyaros SuagulSia _ sibrZniT savse, 
saocrad mSvidi da gawonasworebuli... mayurebeli 
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xedavs wmindanis saxes, romelic ekranidan uSualod 
mas uyurebs, akvirdeba, patiobs da idealuri qcevis 
magaliTiT udides erovnul siamayes aniWebs. A

aleqsandre rexviaSvilis anTimoz iverielis 
sikvdili, Tu “msxverpli” moulodneli da absurdulia, 
Tumca arsebuli sayovelTao absurdisTvis mkacrad 
logikuri da winaswar gansazRvruli. 

80-iani  wlebis qarTul kinoSi anTimozi pirveli 
gmiria, vinc Segnebulad iRebs sikvdils, rogorc 
aucileblobas. saocari sisadaviT gadaRebuli 
finaluri scena xazs usvams erTbaSad situaciis 
WeSmaritebasac da absurdulobasac, sicocxlis 
mRvrie amaoebasa da siwmindis maradiulobas... 

80-iani wlebis produqciac iseve, rogorc saerTod, 
wina wlebis qarTuli kino, “sinamdvilis asaxvis” 
realisturi maneris miuxedavad, mainc gaurbis 
sinamdviles, uxvevs misgan: TiTqos arc imyofeba 
realobaSi, romelsac gamoxatavs, sadac sagnebi 
kargaven TavisTavad mniSvnelobas, gardaiqmnebian 
da axali semantikiT iwyeben arsebobas. gonebiT 
moxazulis Sesatyvisad, Sesabamisi aRqmis mzaobiT. 

aseT sivrceSi cneba “faqti”, Tavisi arsiT aRar aris 
faqti, aramed, warmoadgens metaforas, hiperbolas, 
raRac sxva “faqts”, romelic an sruliad emsaxureba 
ideologiur interesebs, mis moTxovnebs, an piriqiT, 
cenzurisTvis gza-kvalis abnevas, mis motyuebas, 
misgan damalvas cdilobs. 

saxelmwifo,  Tavis mxriv, dabejiTebiT moiTxovs 
socialisturi Rirebulebebisadmi erTgulebas. 
xelovnebis sabWoTa diskursis Tanaxmad, romelic 
miTologizebul sistemas warmoadgenda, sakuTari 
gamogonili “kerpebiTa” da arafrisgan Seqmnil 
“wmindanTa” amaRlebuli saxeebiT, moiTxovs 
wamoyenebuli ideebis Semkobas, maT aRmatebiT xarisxSi 
ayvanas, arqetipebiT, religiuri da kulturuli 
faseulobebiT, istoriuli Tu fantastikuri formebiT 
gamyarebas. 
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mogvianebiT, istoriis gayalbebis TandaTanobiT 
gamoaSkaravebam, Tavis mxriv, gamoiwvia miTis daSla, 
misi gamijvna savaldebulo realobisgan, romelic, 
amis Sedegad, gaazrebisa da sqematuri kliSeebis 
miRma aRmoCnda. 

aseTi sinamdvilisadmi daeWvebis periodi ukve 
60-iani wlebidan iwyeba da kulminacias 80-ianebSi 
aRwevs. am droisaTvis, ukve aSkarad gamodis win 
Cveulebrivisgan gansxvavebuli, “araadekvaturobis” 
gamomxatveli kritikuli diskursi, romlis 
diapazoni metad farTo areals moicavs: iseTi 
seriozuli asketuri gadawyvetidan, rogorc 
aleqsandre rexviaSvilis “gza Sinisaken”, akviatebul 
eqscentrikamde. gansakuTrebiT aRiniSneba midrekileba 
adamianuri arsebobis absurduli gaazrebisadmi, 
interesi _ ucnauri, eqscentrikuli, garemos 
Seusabamo xasiaTisa da qcevebisadmi, garegnobisa da 
Cacmulobisadmi. gmirobac ki xSirad stilizebulia, 
araseriozulobis elferis maatarebeli. 

aseTia, magaliTad, irakli kvirikaZis “mocurave” 
(1981), sanaqebo, magram usaxelo winapari, romlis 
sakvirvel, daujerebel qcevas imeorebs da didi 
winapris araRiarebul Sedegs aRiarebuli gamarjvebis 
SaravandedSi xvevs ukve axali, winaprebis niWierebiT, 
xasiaTis simtkiciTa da ucnauri axirebulobiT aseve 
gamorCeuli STamomavali, Tanamedrove Taoba. 

1982 wels qveyanaSi cvlilebebi kidev ufro 
sagrZnobi gaxda. suk-is Tavmjdomared dainiSna 
viqtor Cebrikovi, xolo Sinagan saqmeTa ministri 
nikolai Selokovi Tanamdebobidan moxsnes, romelmac 
erTi wlis Semdeg, dekemberSi Tavi moikla... 

am wels eldar Sengelaia “cisfer mTebs anu 
daujerebel ambavs” (1983) iRebs, igavs dawesebulebasa 
da mis TanamSromlebze avariul SenobaSi, romlis 
momatebul bzarebsa da Camocvenil baTqaSs 
yoveldRiurad guldagul amowmeben da amaod 
cdiloben gaarkvion, saidan momdinareobs saSiSi 
ryeva: marjvnidan, marcxnidan, zemodan Tu qvemodan _ 
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miwisqveSeTidan... ver gaugiaT, saidan Cndeba gaugebari 
bzarebi! 

filmis gmirebi sagonebelSi arian da ver xsnian am 
rTul amocanas. “gagiJdeba kaci!” ngrevis molodini 
ukve arsebobs, magram Cveuli moCvenebiTi taS-fanduri 
mainc grZeldeba...

Tumca, realurad ngreva rom daiwyo, yvelaferi 
swrafad mihyva erTmaneTs: 1984 wlis TebervalSi 
uecrad gardaicvala iuri andropovi da ck plenumma 
partiis generalur mdivnad airCia konstantin 
Cernenko. erTi wlis Semdeg, ki Cernenkoc kvdeba da 
generaluri mdivani axla ukve mixail gorbaCovi 
xdeba. 

swored am wels iRebs Tengiz abulaZe “monaniebas” 
(ekranebze gamodis mxolod 1987 wels), romelmac 
mTel msoflios warmoudgina totalitaruli reJimis 
sazareli samyaro da sabWoTa mmarTvelis usazRvro 
“humanizmi”. 

“monaniebam” gansakuTrebuli zemoqmedeba moaxdina 
Tavad sabWoTa kavSiris mosaxleobaze, daSinebul 
inteligenciaze, romelsac ver daejerebina, rom 
am simarTlis amoTqma SeiZleboda, rom bolos da 
bolos, saxeli daerqva yvelafers... 

am dros isev aqtualuri gaxda andrei amalrikis 
“iarsebebs Tu ara sabWoTa kavSiri 1984 wlamde?”...  
magram 1984 weli dadga da sabWoTa kavSiri mainc ar 
apirebda daSlas, axla ukve momaval gegmebs awyobda, 
ideebiT avsebuli, “monaniebuli” da “ganwmendili”... 

1985 wels ekranze gamodis “ambavi suramis cixisa” 
_ sergo farajanovis pirveli kinosuraTi cixidan 
gamosvlis Semdeg, saidanac igi leonid breJnevma 
piradad lui aragonis TxovniT gaaTavisufla. 

filmis saxelwodebaSi yofili patimris mier 
sityva “cixis” gamotanam, Soreuli legendis 
erTgvarovani, simboluri struqtura Tanamedrove 
realobis simbolod warmoadgina. garda amisa, sergo 
farajanovma films epigrafi waumZRvara da sakuTari 
pozicia xazgasmiTac daafiqsira, rom: “filmi eZRvneba 
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yvela drois qarTvel meomrebs, romlebmac Tavi 
gaswires samSoblosaTvis. CvenSi kargad cnobilia 
cixe-simagris kedelSi cocxlad Cakiruli Wabukis 
legenda. am legendam STaagona daniel WonqaZe, niko 
lorTqifaniZe, daviT suliaSvili... Cvenc maT kvals 
gavyeviT”.1 

winaparTa kvalis gayola da erovnuli sulis 
SenarCuneba, am droisTvis, kidev erTi Ria da 
gamomwvevi ganacxadi iyo. legenda realurad arsebul 
“zurabis cixis” naSTs ukavSirdeba, drois mier 
gaxleCili da gaucxoebuli kulturis faqts, romlis 
istoria xalxis zepirsityvierebam metad Zunwi 
fabuliTa da dedis datirebiT Semoinaxa.  qarTuli 
literaturis es sastiki, SemaZrwunebeli, Tanamedrove 
adamianisTvis gaugebari ucnauri Tqmuleba axali, 
ufro dasabuTebuli motivaciebiT aRWurva. 

savaraudod, XII saukunis cixis mSeneblobis 
istoriam ufro aqtualur axlo warsulSi 
gadmoinacvla da fabula mizanmimarTuli yofiT-
realisturi detalebiT dazustda.   

amgvarad, moTxrobad qceul Tqmulebas axali 
funqciis mqone damatebiTi moqmedi pirebi gauCndnen. 
farajanovma legendaSi miTologiuri elementebi 
gaaaqtiura da miTad gardaqmna, sakraluri 
mniSvneloba mianiWa. aqedan gaCnda da damkvidrda 
filmSi gaucxoebuli, ganyenebuli garemo – aRWurvili 
saritualo adgiliTa da sagnebiT, personaJTa 
simboluri funqciebiT, kadris uCveulo, simetriuli 
kompoziciiT, dinamikis maqsimaluri uaryofiT, 
simbolurad stabiluri koloritiT... 

erTi mxriv, farajanovi isev agrZelebs 
literaturul versiis xazsac: personaJTa 
sarwmunoebis Secvla da aRmosavluri Tavgadasavali 
mas saSualebas aZlevs,  mayurebels warmoudginos 
“mezobeli” kulturis motivebze sakuTari warmodgenis 
erTgvari stilizebuli Strixebi, Tumca aranamdvili, 

1epigrafi sergo farajanovis filmidan “ambavi suramis cixisa” 
(dasawyisi titrebi)
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kolaJiT Seqmnili sivrce da realoba – qarTuli 
sivrcisTvis erTdroulad TiTqos nacnobi da amave 
dros, ucxo marginaluri kultura: SemTxveviT 
Tavmoyrili eTnografiuli nivTebis eqspoziciaTa 
kombinaciebiT. 

es mkafio, erTi SexedviT, TiTqos detaluri 
eTnografia, sinamdvileSi farajanoviseuli, 
sakuTari, raRacas mimsgavsebuli STabeWdilebaa, 
xazgasmuli simulacia... raRac ganzogadeba... raTa 
yvela eTnosisTvis abstraqtuli da gaucxoebuli 
darCes: rogorc mahmadian qristianTa... an qristian 
mahmadianTa... Tu saerTod, uZveles warmarTTa filmis 
samyaro.

“suramis cixis” istoria samsxverplo scenidan 
iwyeba. yoveli sakvanZo mniSvnelobis movlena isev 
samsxverplo adgils ubrundeba, vidre sabolood 
ritualuri msxverplSewirviT ar dasruldeba. 

sergo farajanovis filmSi aSkarad Cans 80-iani 
wlebis sazogadoebis ukve gamokveTili ganwyoba 
didi gardatexis movlenisadmi, 9 aprilisTvis mzaoba. 
idealebi, romlebiTac sazrdoobs da yalibdeba 
patara zurabi _ wmida nino, Tamar mefe, wmida giorgi... 
_ misgan Tavganwirvasa da siwmindes moiTxoven. maTi 
ubadlo magaliTiT STagonebuli zurabi sixaruliTa 
da uyoymanod iRebs bedisweris gamowvevas. 

igi TviTon dgeba kedelSi da Tavadve iwyebs 
amoSenebas. mxolod  aRmzrdeli exmareba, swored is, 
vinc es idealebi STaagona. 

saqme isaa, rom filmis realoba gansxvavebulia 
samyarosgan, romliTac zurabi sazrdoobs. Ralati, 
Cagvra, daundobloba... gaborotebuli, sasowarkveTili 
realoba, romelic saukeTesos gaRebas, aucileblad 
udides msxverpls moiTxovs. idealebi ki patara, 
sasacilo, niavze msubuqad moZrav, Camokidebul 
tikinebs gvanan... Fmsxverplis gareSe arafris daTmoba 
ar moxdeba! 

Tumca am periodSi kargad aris gacnobierebuli, 
rom msxverpli kvdoma ar aris... farajanovis mixedviT, 
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msxverpli ki ar kvdeba, aramed isaxeba, rom daibados: 
zurabi isea Cakiruli cixeSi, rogorc dedis wiaRSi.  
vardo orsulebsac da aSenebul cixesac erTnairad, 
xelis mosmiT sinjavs... Cakiruli zurabi saxelmwifos 
Zlierebad unda daibados... 

1986 wlis TebervalSi tardeba XXVII yriloba1 
romelic amtkicebs partiis programis axal 
redaqcias.2 TiTqos yvelaferi ukeTesobiken midis, 
rom ara, 1986 wlis 26 aprili, Cernobilis avaria: 
xelisufleba tradiciulad malavs da sakuTar 
xalxs saSiSroebis Sesaxeb ar afrTxilebs. aRiareba 
iZulebiT xdeba, rodesac radiacia ukve evropis 
CrdiloeTis qveynebSic aRwevs. 

es faqti adamianebs isev ubrunebs uimedobasa 
da undoblobas saxelmwifos ukeTesi cvlilebebis 
mimarT, romelic ukve SesamCnevi iyo...  

ekranebze gamodis “monanieba”, ibeWdeba mixeil 
bulgakovis “ZaRlis guli”, ana axmatovas “reqviemi”, 
ilia erenburgis memuarebi... xolo cixeebidan da 
gadasaxlebidan 140 disidenti brundeba. 

1987 wlis maisSi sabWoTa kavSiris mosaxleoba 
aRfrTovanebaSi mohyavs gaugonar SemTxvevas: wiTel 
moedanze, swored iq, sadac  sabWoTa jarikacebi 
mavzoleumis dacvis virtuozul rituals 
asrulebdnen, xolo uzarmazari rigi moTminebiT 
eloda Tavis dros, rom leninis mumiisTvis miego 
pativi, dasavleT germaniis 19 wlis moqalaqem 
maTias rustma, Tavisi patara TviTmfrinavi dasva. 
jarebis mTavarsardali meore dResve gaaTavisufles 
Tanamdebobidan, magram aman saqmes ver uSvela: wiTel 
moedanze, axla yirimis TaTrebma moawyves mjdomare 
aqcia. gamosvlebi gaxSirda. miiRes dadgenileba 
mitingebis Catarebis Sesaxeb _ skverebSi, stadionebsa 
da msgavs adgilebSi.

1 skkp XXVII  yriloba, 1986 wlis 25/II-^6/III
2”sabWoTa kavSiris ekonomikuri da socialuri ganviTarebis 
ZiriTadi mimarTulebebi 1986-90 wlebis periodSi 2000 wlamde” 
(kursi komunizmis mSeneblobisken).
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bolos da bolos, amerikasTanac moxerxda 
molaparakeba. 1988 wels avRaneTidan jarebic gaiyvanes. 
viTareba axla ukve qveynis SigniT daiZaba: gaxSirda 
saprotesto gamosvlebi, daiwyo dapirispireba 
xelisuflebasTan, nacionaluri dapirispirebebi, maT 
Soris, mezoblad _ somxebsa da azerbaijanelebs 
Soris. 1989 wlis 15 ivliss ki areuloba iwyeba 
afxazeTSic. Tumca manamde, 1989 wlis 9 aprils, 
qarTvelebisTvis “perestroikis” paTosi srulad 
gamoaSkaravda. 

saqarTvelo sabWoTa kavSiris pirispir dadga. 
1990 wels arCevnebSi imarjvebs zviad gamsaxurdia, 
wlis bolos eduard SevardnaZe tovebs komunisturi 
partiis rigebs. 1991 wlis 31 marts saqarTveloSi 
tardeba referendumis damoukideblobis moTxovnis 
sakiTxze. 

adamiani cxovrobs mxolod awmyoSi, garkveuli 
drois monakveTSi, garkveul saxelmwifoebriv sivrceSi, 
magram garkveuli kulturuli RirebulebebiT – 
cnobierebiT, mexsierebiTa da imediT, romlebic, mas 
ararsebul droebTan _ warsulTan, momavalTan da 
uZrav maradisobasTan akavSirebs. raime movlenam, 
Rirebulebam, faqtma SesaZloa Zalian gansxvavebuli 
mniSvneloba SeiZinos imis mixedviT, aRviqvamT mas 
uSualod awmyo procesSi, Tu vmsjelobT masze, 
rogorc warsulze, rogorc ukve ganxorcielebul 
Sedegze. 

awmyoSi Cven mas uSualod SevigrZnobT da amitom 
gviWirs misi sruli bunebis danaxva. subieqturad 
aRviqvamT, ucnobi momavlis molodinTan gaerTianebul 
aspeqtSi. xolo igive awmyo ukve warsulad qceuli ki, 
rogorc berdiaevma aRniSna _ “iluziuri msjelobaa, 
radgan warsuli, romelzec Cven axla vsaubrobT, 
aris warsuli, romelic, Tavad awmyos Semadgeneli 
nawilia, masSi arsebuli. warsuli _ es sruliad ar 
aris is awmyo, romelic warsulSi iyo”.1 

Sesabamisad, warsulis Sefaseba, rogorc wesi, ar 
1 Николай Бердяев  ВЕЧНОСТЬ И ВРЕМЯ.  Вестник РХД, 1998, с. 135-140.



193

emTxveva imave drois monakveTis Sefasebas awmyoSi. 
amitom Znelia gansazRvra, rodis iyo adamiani 
gulwrfeli, rodesac _ “dideba belads” _ gaiZaxoda, 
Tu rodesac Semdeg, beladis kulti dagmo... 

yvela dros Tavisi sinamdvile aqvs: erTi 
wertilidan mxolod imedis danaxvaa SesaZlebeli, 
meoredan _ mxolod Sedegis... maradisoba yovel wams 
eswreba, yovelTvis namdvili da xelSesaxebia, magram 
amisTvis gansakuTrebuli xedvaa saWiro, Zalian 
Rrmad Caxedvis unari sakuTar sulSi, sakuTar 
RirebulebebSi.
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maia levaniZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo univeristetis mecnier-TanamSromeli  

  konformizmi 1960-1970 wlebis 

qarTul kinoSi

1960-1970 wlebi saqarTveloSi saavtoro kinos 
Camoyalibebis periodia, rodesac ekranebze Cndeba 
gansxvavebuli stilisturi Tu formiseuli Ziebebi, 
msoflmxedveloba, msoflaRqma.  

qarTuli kinowarmoebis ganviTarebis am  etapze 
SesaZlebeli xdeba ori mimarTulebis gamoyofa: 
pirveli _ “saavtoro kino”, romelic ayalibebs 
ZiriTad tendenciebs, gansazRvravs aqtualur Temebs, 
problemebs, asaxvis formebsa da stilistur niSnebs 
da meore _ paralelurad Seqmnili sakmaod didi 
raodenobis produqcia, romelic sabWoTa ideologiis 
ZiriTadi dogmebisa da stereotipebis damkvidrebas 
uwyobs xels. 

imxanad, aseT filmebze saubari araprestiJulad 
miaCndaT da, SeiZleba iTqvas, rom maTi gaanalizeba, 
maxasiaTeblebisa da niSnebis gansazRvra sabWoTa 
kinomcodneebis mier arc ki xdeboda, vinidan es 
produqcia farTo auditoriaze iyo gaTvlili. ar 
arsebobda am produqciis ganmsazRvreli terminic.

dRes mas, pirobiTad, “sabWoTa (qarTuli) 
maskultura” SeiZleba vuwodoT. es termini sabWoTa 
realobaSi axal mniSvnelobas iZens da radikaluradac 
gansxvavdeba “maskulturis”, rogorc terminis, 
amerikuli da Tundac evropuli gagebisgan. 

Tu gadavxedavT “sabWoTa (qarTuli) maskulturis” 
farglebSi Seqmnil namuSevrebs, rogorc aRvniSne, 
vnaxavT, rom sabWoTa kritikosTa mier,  kinosadmi, 
rogorc elitaruli kulturisadmi, snoburi 
damokidebulebis gamo, faqtobrivad gauanalizebeli 
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darCa is ZiriTadi produqcia, romelSic, vfiqrob, 
yvelaze mkveTrad ikiTxeboda 1960-1970 wlebis 
saxelmwifo politika, sazogadoebrivi mentalitetis, 
anu masis  fsiqologiis CamoyalibebisTvis saWiro 
niSnebi da elementebi. 

sabWoTa maskulturisTvis damaxasiaTebeli 
xdeboda TxrobaSi yofiTi elementebis aqcentireba, 
ideologiuri stereotipebis sociumSi damkvidreba, 
Txrobis realisturi stili, misi cxovrebis nakadidan 
amoRebuli epizodebiT gamdidreba, gmirTa tipuri 
daxasiaTeba da mkacri moralizmi. 

 erTianobaSi es niSnebi mayurebelSi realizmis 
SegrZnebas badebda, rac ufro metad uwyobda xels 
dogmaturi, stereotipuli azrovnebis Camoyalibebasa 
da damkvidrebas. vinaidan, “sabWoTa (qarTuli) 
maskulturis” nimuSebis  filmwarmoebas materialurad 
saxelmwifo uzrunvelyofda, dasavlurisgan 
gansxvavebiT, is naklebad orientirdeboda 
komerciaze, mogebaze, swored amitom  misTvis ar 
iyo niSandoblivi gamomsaxvelobiTi “siWrele” 
“sanaxaobrioba”  “varskvlavTa sistemis Camoyalibebis 
tendencia”. miuxedavad amisa, am tipis filmebi mainc 
gavlenas axdenda Cveulebriv obivatelze. vinidan 
asaxuli garemo, martivi ambavi, yofiTi detalebis 
aqcentireba “wvrilmanTa amboxi” “nacnobis efeqts” 
badebda masSi. 

realisturi stilidan gamomdinare,  “sabWoTa 
(qarTuli) maskultura”  upiratesobas aniWebda Sav-
TeTr, sada gamosaxulebas, romelic moklebuli iyo 
individualur niSnebs. 

qarTuli saavtoro kinosTvis, gansakuTrebiT, 
oTar ioselianis SemoqmedebisTvis damaxasiaTebeli 
stilisturi niSnebis aqtiuri profanaciisa da 
zegavlenis procesSi,  “sabWoTa (qarTuli) maskulturam”   
ver Camoayaliba saerTo gamokveTili  niSnebi, 
gmirTa tipebi, Janruli struqturebi da a.S. vinidan, 
avtorebs, romlebic qmnidnen am tipis produqcias, 
pretenzia hqondaT morgebodnen “saavtoro kinos” 
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moTxovnebs, mis CarCoebs, mimbaZvelobiT cdilobdnen  
poliJanruli sistemis Seqmnas. magram es nazavi 
spontanuri iyo, mxolod konkretuli JanrebisTvis 
damaxasiaTebel pirobiT konturebs qmnida da erTian 
struqturad ver yalibdeboda. 

“qarTuli (sabWoTa) maskultura”  SesaZlebelia 
or kategoriad daiyos: pirveli, romelic pirdapir 
propagandas eweoda da  sabWoTa gmirebis axali saxiT 
warmoCenas, istoriuli warsulis xelaxal Sefasebas 
cdilobda. 

am periodSi, faqtobrivad, miviReT ufro adamianuri, 
miwieri, Tumca komunisturi ideebiTa da “maRali 
moraluri principebiT” ganmsWvaluli gmirebi. 
magaliTad, “dediserTa leninTan” “kikviZe” da sxva. 
da meore _ Tanamedrove yofis amsaxveli istoriebi, 
sadac upiratesoba eniWeboda adamianis moralur-
zneobrivi gardaqmnis, misi sulieri gardatexisa da 
saxecvlis rTul process, romelic, saboloo jamSi, 
filmis gmirs axal adamianad aqcevda. 

win stereotipuli interpretaciiTa da 
ideologiuri niSnebiT gamodioda maradiuli Temebi: 
megobrobis, erTgulebis, siyvarulisa da Ralatis. 
magaliTad: “zRvis mgeli” “imedis mwvane kunZuli”, 
“male gazafxuli mova”, “gangaSi”, “sinaTle Cvens 
fanjrebSi”, “Cemi qalaqis varkvlavi”, “gza mSvidobisa, 
jayo”, “ar daijero, rom aRara var”, “qorwineba 
imerulad”, “rogor vicxovro uSenod” da sxva.

amgvarad, drois faqtoridan gamomdinare, es 
samyaro aRar iyo sworxazovani, Tumca rig filmebSi 
gmiris xasiaTisa da TvisebaTa  gaidealebis tendencia 
aSkarad SeigrZnoboda. 

faqtobrivad, am procesSi Camoyalibda 
konformistuli kino, romelic TavisTavad ar 
gulisxmobs Temis asaxvas xelovnebaSi, aramed 
avtoriseul konformizms, romelic Segnebulad 
midioda ideologiis dakveTebsa da agitaciaze. 

da mainc, ram ganapiroba qarTul kinoSi 
konformizmis Camoyalibeba?
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erix fromi namuSevarSi “gaqceva Tavisuflebisgan”, 
wers: “sazogadoebrivi azri” – udidesi Zalaa, 
romelsac mniSvnelobas vaniWebT Cveni Sinagani 
SiSis meSveobiT _ ar gamoveyoT sazogadoebis 
saerTo masas, ar gavakeToT raime gansxvavebuli, 
rac SeiZleba miuRebeli gaxdes sxvebisTvis, viyoT 
mzad, moviqceT ise, rogorc amas moiTxovs garemocva. 
arasasiamovnoa imis gaazreba, rom am moments met-
naklebad eqvemdebareba yvela adamiani”. 

fromis am mosazrebaSi naTlad ikveTeba zogadad 
adamianis miswrafeba _ moergos umravlesobis 
moTxovnebs. es procesi garkveuli fenebisTvis 
erTgvarad “bunebrivicaa”, vinidan maTi cxovrebis 
stili, mizani swored am “davalebis Sesrulebiskenaa” 
mimarTuli. 

amis sapirispirod, xelovani, rogorc 
masidan amovardnili individi, “valdebuli” iyo 
nonkonformisti yofiliyo. ebrZola Tavisufali 
azris damkvidrebisTvis. es mosazreba aqtualuria 
kacobriobis ganviTarebis yvela etapze. magram  
im SemTxvevaSi, rodesac xelovani cdilobda, am 
formulas xelovnurad morgeboda, iqmneboda 
stereotipi, romelic konformizmis gansakuTrebul 
formad yalibdeboda.

sabWoTa realobaSi erTferovani azrovneba, 
cxovrebis nebismieri Sris mimarT stereotipuli 
damokidebuleba  xelovans aiZulebda ecxovra sakuTar 
me-sTan konfliqtSi. konformisti aTviTcnobierebda 
moTxovnebs, romlebsac sazogadoeba uyenebda, 
romel emociebs, grZnobebs, azrovnebis formebsa da 
survilebsac dominantad xdida. 

xelovani cdilobda, Tavis namuSevrebSi gaemijna 
realoba da sazogadoebrivi moTxovnebi, magram masisgan 
gamoyofis, mmarTveli Zalis gaRizianebis SiSiT, 
isev da isev stereotipebis aqtiuri propagandisti 
xdeboda. SeiZleba iTqvas, rom sabWoTa periodSi 
avtorTa konformizmi ixliCeboda materialur 
keTildReobasa da Tavisufali, gansxvavebuli 
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azrovnebis stereotipul gagebas Soris. 
sabWoTa kavSirSi konformizmis masobrivad 

gavrcelebam xelovnebaSi am movlenis mimarT 
negatiuri damokidebuleba Camoayaliba. swored 
amitom, xelovanTa garkveuli nawili, xSirad, 
sakuTari  konformizmis gamarTlebas sxvadasxva 
saxiT cdilobda. 

yalibdeboda ormagi standartebi, xelovnebaSi  
meamboxe, sruliad komfortul, konformistul 
garemoSi cxovrobda, anu gaCnda morali _ 
sxvisTvis. 

Tu ar CavTvliT sazogadoebis  im segments, 
romelic SigadaSig mainc qmnida saintereso 
namuSevrebs, zogadad  masa iqcia primitiul, monuri 
fsiqologiis mqone nawilad.  

“qarTul (sabWoTa) maskulturis” meSveobiT 
ideologia cdilobda adamianebSi  Camoeyalibebina 
standartizebuli TviTSegneba,  romelic sxvadasxva 
cxovrebiseul movlenaSi erTnair pozicias, ra Tqma 
unda, mmarTveli Zalis pozicias gamoavlenda.

xSirad, mTavrobis mier Tanabar situaciaSi 
vardeboda konformistica da meamboxec. imisTvis, 
rom adamianebs saqmis keTeba SeZlebodaT, isini 
iZulebuli xdebodnen, morgebodnen sxvadasxva 
biurokratiul moTxovnas. am periodis “wiTeli 
inteligencia”  iZleoda gansazRvrul politikur 
veqtors, umravlesoba orientirdeboda am adamianebis 
stereotipul, rutinul  azrovnebaze, romelic savse 
iyo politikuri StampebiT. saqmiani urTierTobebisTvis 
Semoqmedi iZulebuli iyo aeTvisebina is ena, kodebi, 
qcevis wesebi, ritualebi, romlebiTac sargeblobda 
politikuri nomenklatura. 

“60-ianelebma” dagmes Zveli konformizmi da 
upiratesoba  nonkonformizms mianiWes, magram axali 
gaiges, rogorc ubralo uaryofa warulis, riTac 
TviTonve mividnen konformizmamde. im SemTxvevaSi, 
roca adamiani dinebas mihyveboda da sazogadoebriv 
moTxovnebs akmayofilebda, mmarTveli Zalisgan 
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mxardaWeriTa da materialuri keTildReobiT 
jildovdeboda. 

nonkonformistis dapirispireba ki piriqiT, 
sazogadoebis mxridan iwvevda  ukmayofilebas, 
gandgomas, uaryofas. nonkonformizmi asocirdeboda 
liderTan, ideebis generatorTan, novatorobasTan. am 
garemoSi sakmarisi iyo konformists uari eTqva an 
SewinaaRmdegeboda mmarTvel  jgufs, isic  uaryofili 
iyo.

konformistul kinos ZiriTadad, naklebad niWieri, 
saSualo SesaZleblobebis mqone adamianebi kvebavdnen. 
Tumca iyvnen gamonaklisebic. maTi unari, SeeqmnaT 
saintereso namuSevrebi, ufro met saSualebas aZlevda 
avtorebs daxvewili formebiT, erTgvari SeparviT 
daemkvidrebinaT sazogadoebaSi ideologiis ZiriTadi 
postulatebi. rezo CxeiZis filmi “mSobliuro 
Cemo miwav” (1980) am TvalsazrisiT gansakuTrebuli 
namuSevaria.

filmi, rogorc im periodis sazogadoebriv 
kuluarebSi aRniSnavdnen, komunisturi partiis 
liders  _ eduard SevardnaZes mieZRvna. asaxuli 
movlenebi Zalian hgavda misi moRvaweobis garkveul 
etapebs, sazogadoebaSi arsebul imijs da a.S. 
Tumca filmSi ufro mniSvnelovani iyo im periodis 
mmarTveli Zalis ideologiuri aqcentebi, romlebic 
reJisorma saguldagulod “SefuTa” da realizmis, 
sinamdvilis mwvave SegrZnebiT miawoda mayurebels.

filmi mogviTxrobda samcxe-javaxeTSi axalgazrda 
partiuli muSakis reformistul moRvaweobaze. 
korufcia, meqrTameoba, proteqcionizmi _ is ZiriTadi 
samiznea, romelsac aqtiurad ebrZoda giorgi 
Toreli. misTvis mniSvnelovani iyo  qveynis warsuli 
didebis aRdgena, samarTliani garemos _ awmyosa da 
perspeqtiuli momavlis Seqmna. 

evropuli yaidis sabWoTa funqcioneris saxe 
erTgvar simpaTias, TanagrZnobasa da interess 
iwvevda qarTvel mayurebelSi. paTetikuri partiuli 
liderebis gverdiT giorgi Toreli Cveulebrivi 
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adamianuri TvisebebiT xasiaTdeboda. 
kaci, romelsac hyavs ojaxi, zrunavs masze, 

romelic TanatoliviT esaubreba yvela asakisa da 
socialuri fenis adamians. sazogadoebaSi jansaRi 
azris damkvidrebas cdilobs.  yoveldRiuri yofis 
amsaxveli epizodebi ufro axlobels xdida lideris 
saxes. 

reJisori filmSi ramdenime mniSvnelovan aqcents 
akeTebda. igi miznad isaxavda sazogadoebaSi 
komunisturi partiis reabilitirebas. dominant-idea, 
romelic laitmotivad gasdevda films, iyo Semdegi: 
sazogadoebaSi arseboben partiuli liderebi, 
romlebsac ZaluZT Secvalon Zveli Taobis mier 
damkvidrebuli kliSeebi, marTvis sistemebi. dadga 
dro reformebis, reformebis, romlis avangardSi 
isev da isev progresulad moazrovne komunisturi 
partia unda iyos. anu es idea, saboloo jamSi, mainc 
gulisxmobda cvlilebebs _ cvlilebebis gareSe.

rezo CxeiZem filmSi “mSobliuiro Cemo miwav” 
Seqmna partiuli muSakis sruliad axali saxe. saxe, 
romelic ufro axlos iyo ara muSur-glexur fenasTan, 
rogorc adre, aramed inteligenciasTan, romelic im 
periodisTvis sabWoTa wyobis, sazogadoebis kritikis 
TvalsazrisiT, sakmaod aqtiuri iyo. 

am nabijiT reJisori cdilobda daekavSirebina 
partia  meamboxeebTan, Seesustebina inteligenciis 
radikaluri ganwyobebi da eTqva, rom partiaSic 
arseboben aseTi tipis adamanebi, da rom “ukompromiso 
inteligenciis” mxardaWeriT,  maT aqvT Sansi Secvalon 
samyaro, Tundac lokalur garemoSi Seitanon 
siaxle.   

filmis pirvelive epizodSi reJisori “simbolur 
kadrs” gvTavazobs. muSebi, romlebsac mTaSi gza 
gahyavT, arwivs iWeren. datyvevebuli, gakavebuli 
frinveli mosaklavad mihyavT. am scenas “raikomis 
axali mdivani” Seeswreba, nanaxisgan SeZruli giorgi 
Toreli frinvels ixsnis. bunebriv garemoSi abrunebs 
da Soridan tkbeba misi TavisuflebiT. 
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“raikomis mdivani” pirvelive kadrebidan emijneba 
masas. mayurebelSi Tavidanve sxvaTa uflebebis 
damcvelisa da Tavisuflebis moyvare gmirTan 
igivdeba. swored am kadris Semdeg iwyeba istoria, 
misi “moRvaweoba”, brZola sabWoTa nomenklaturaSi 
gabatobenuli mankieri Tvisebebis, umoZraobis, 
Semgueblobis winaaRmdeg.  

filmSi mniSvnelovani xdeba moqmedebis 
ganviTarebis adgilic, samcxe-javaxeTi. garemo, 
rogorc Caketili sasazRvro zona, gansakuTrebul 
“eqstremalur” garemod aRiqmeba. es reJisors 
saSualebas aZlevda, TxrobaSi Semoetana TurqeTSi 
gadasaxlebuli lazebis Tema. sakiTxi maSin realurad 
aqtualuri iyo. (rogorc cnobilia, 1960-ian wlebSi 
ramdenime aTeulma ojaxma moaxerxa samSobloSi 
dabruneba, 1970-ian wlebSi isini iZulebuli gaxdnen, 
ukve meored daetovebinaT samSoblo. 1980-iani wlebis 
bolos lazebi kidev erTxel gaxdnen masobrivi devnis 
msxverpli, amjerad, uzbekeTSi. maleve ltolvilis 
oficialuri statusi miiRes).

erT-erT epizodSi giorgi Toreli mTidan 
gadahyurebs TurqeTis sazRvris iqiT darCenili 
qarTvelebis STamomavlebs. Tibvis procesSi isini 
simReriT cdiloben gamoxaton sevda, nostalgia 
dakarguli samSoblos gamo. 

vinidan Tema sazogadoebaSi aqtualuri iyo da 
arsebobda mcire opoziciurad ganwyobili nawili,  
reJisori cdilobda problemis emociur speqtrSi 
gadatanas, raTa igi masisTvis ufro misaRebi gaexada. 
adamianSi TanagrZnoba TavisTavad aCens survils, 
gaugos, miiRos, Tvali daxuWos garkveul arasasurvel 
problemebze. 

lazebis problemebis mosagvareblad swored es 
dadebiTi emociebi sWirdeboda sazogadoebas, vinidan 
amis winaaRmdeg araerTi sazogado moRvawe da TviT 
mesxebis garkveuli nawili Riad ilaSqrebda.

rezo CxeiZe “dadebiTi” muxtis paralelurad,  
rogorc aRvniSne, cdilobda Sexeboda sazogadoebaSi 
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arsebul im negatiur movlenebs, rogorebic iyo: 
korufcia, proteqcionizmi  da a.S. Temebi aqtualuri 
iyo sabWoTa propagandisTvisac, Tumca sinamdvileSi 
brZola mxolod sazogadoebaSi iluziis Seqmnis 
mizniT xdeboda. kompartia agrZelebda  ormagi 
standartebiT cxovrebis mdidar gamocdilebas. 

giorgi Toreli am brZolaSi ukompromisobiT 
xasiaTdeboda. am moments gansakuTrebul aqcents 
ukeTebs gmirTa ara mxolod msoflmxedvelobrivi, 
aramed garegnuli niSnebiT dapirispirebac. Temur 
CxeiZis inteligenturi garegnoba, Sinagani kultura 
da gogi xarabaZis uxeSi, tlanqi garegnoba _ 
kontrastSi “brZolis” masStabis SegrZnebas badebda. 

reJisoris mier vizualuri niSniT gmirTa 
stereotipuli gaigiveba garkveul socialur 
fenasTan oTar ioselianis “giorgobisTvis” 
gmirebTan asociacias badebda. inteligencia iseve 
iyofoda or Sred: karieristad da nonkonformistad. 
oRond oTar ioselianisgan gansxvavebiT, rezo CxeiZe 
am or kategorias erT garemoSi, mmarTvel ZalaSi 
ganixilavda. 

mixedavad imisa, rom filmi sakmaod moculobiTi 
iyo, masSi asaxuli movlenebi ZiriTadad muSaobdnen 
am mTavari ideebis gasaSlelad  da dasamuSaveblad. 
filmis struqturaSi  epizodebad, qveteqstSi 
ikinZeboda is faruli azrobrivi impulsebi, romlebic 
mayureblSi ikvreboda da poziciad TavisTavad 
yalibdeboda.

im periodis “qarTuli maskulturis” nimuSebisgan 
filmis mxatvruli Rirebuleba garkveulwilad 
gansxvavdeboda.  reJisoris unari Seeqmna gmirTa 
STambeWdavi saxeebi sabWoTa mayurebelSi interessa 
da TanagrZnobas badebda, Tumca filmis Tematur-
ideuri aspeqtebi sworxazovnebiT gamoirCeoda. 
mTlianobaSi es niSnebi films propagandis mZlavr 
iaraRad aqcevda.

faqtobrivad, SeiZleba iTqvas, rom im periodis 
kinematografSi rezo CxeiZis namuSevari “mSobliuro 
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Cemo miwa” xelovanis konformizmis erT-erTi 
gamovlineba iyo. adamianis, romelic TviTon 
biurokratiul-Cinovnikur samyaros ganekuTvneboda _ 
erTi mxriv, diTirambebs umReroda sabWoTa wyobas 
da meore mxriv, cdilobda sakuTari saqcielis 
gamarTlebas momavalSi didi namuSevris _ “don 
kixotis” Seqmnis motiviT. 

   
gamoyenebuli literatura:
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                            manana lekboraSvili, 
                  xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo univeristetis mecnier-TanamSromeli  

samocianelebis “arasabWoTa” kino

“konkretul saqmeebSi moiqeci ise, rogorc 
Tavisufali adamiani da Tavisufali iqnebi”

merab mamardaSvili1

TiTqmis 50 weli gavida, rac ukan darCa 60-iani 
wlebi, magram qarTuli kinokulturis es periodi, 
romlis ganmavlobaSic Seiqmna qarTuli kinos 
saganZuris  metad mniSvnelovani nawili, kvlavac 
rCeba mkvlevarTa interesis sagnad. 

ra iyo am fenomenis warmoSobis safuZvlebi, raSi 
mdgomareobda misi mimzidveloba, misi esTetikuri 
Tu socialur-politikuri niSnebi, rogor gagrZelda 
qarTuli kinoSi misi tradiciebi? kiTxva bevria. 
warmodgenili statia mis erT-erT Taviseburebaze 
amaxvilebs yuradRebas.

TanamedroveTaTvisac aSkara, magram 
araartikuleburi WeSmariteba _ rom kulturis 
sferoSi sabWoTa ideologiis sayvareli formula: 
“erovnuli _ formiT,  socialisturi _ SinaarsiT” 
ufro survilebis sferodan iyo, vidre realobidan 
gamomdinare _ drom kidev ufro ganamtkica.  

marqsist ideologebs ar surdaT eRiarebinaT, rom 
mxatvruli nawarmoebis rogorc Sinaarsi, ise forma 
mWidrod aris dakavSirebuli ara mxolod arsebul 
politikur da socialur mdgomareobasTan, aramed 
eris istoriul gamocdilebasTan, mis fesvebTan, 
tradiciebTan, erovnul xasiaTTan. 60-70-iani wlebis 
qarTuli kinematografi amis naTel magaliTs 
warmoadgens.

1 merab mamardaSvili “fiqrebi yrilobis Semdeg”, Tbilisi, 1988, 25 
ivnisi 
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marTalia, istoriis nebiT ruseTTan erTiani 
bediT Sekruli sabWoTa saqarTvelo iZulebuli iyo, 
masTan erTad gaevlo politikuri da kulturuli 
cxovrebis yvela etapi, magram Tuki politikur 
cxovrebaSi sinqronuloba TiTqmis absoluturi 
iyo, kulturulma sferom mainc SeZlo garkveuli 
avtonomiurobis SenarCuneba.  

qarTvel 60-ianelTa Taoba dRemde rCeba im kinos 
Semoqmedad, romelzec erovnuli kinematografis 
miRwevebis udidesi nawili modis. ganvlilma wlebma 
aCvena, rom am filmebis umetesobas drom bevri 
veraferi daaklo da isini sulac ar moiTxoven 
istoriuli midgomiT gamarTlebul Semwynareblur 
damokidebulebas.

Tu davakvirdebiT, Zneli SesamCnevi araa, rom 
samocianelTa filmebis dRevandeli momxibvleloba 
swored im “nakliT” aris ganpirobebuli, romlis 
gamoc mas gamudmebiT sayvedurobda sabWoTa 
ideologiis sadarajoze mdgomi kinokritika. 
araaqtualoba, Tanamedrove problemebisTvis gverdis 
avla, realuri cxovrebidan mowyveta _ sayvedurebi 
mravalferovani iyo, Tumca yvela erideboda zusti 
diagnozis aRmniSvnel sityvas:  es filmebi ubralod 
“arasabWouri” iyo.

samocianelTa kino aqtualobas istoriul 
warsulSi, literaturul klasikaSi an xazgasmiT 
groteskul situaciebSi eZebda, Tanamedroveobis 
problemebs poetur an komikur samosSi xvevda da 
amgvarad cdilobda realobis ufro Rrma fenebs 
Caswvdomoda.  

sabWoTa ideologia ki yovelTvis iTxovda 
xelovnebisgan da miT ufro, kinematografisgan, 
rogorc “xelovnebis dargTagan umTavresisgan”, 
aqtualobas, partiulobas, klasobriv midgomas, 
xalxurobis princips da a.S. aucilebeli SemoqmedebiTi 
principi kidev bevri iyo. am moTxovnebis xasiaTi da 
cxovrebaSi gatarebis meTodebi, bunebrivia, icvleboda 
konkretuli istoriuli momentisa da “mTavari 
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ideologis” piradi gemovnebis mixedviT, magram 
Tavad moTxovnebi, rogorc “saxelmwifo esTetikidan” 
– socialisturi relizmidan _ gamomdinare, mudam 
rCeboda.

gamonaklisi arc 60-iani da 70-iani wlebi 
yofila da qarTuli kino, misi midrekilebiT 
poeturobisken, pirobiTobisken, advilad xvdeboda 
kritikis qarcecxlSi. qarTvel kinematografistebs, 
maT Soris samocianelebsac, rogorc Tanamedrove 
qarTuli kinos wamyvan Zalas, xSirad ukiJinebdnen 
araaqtualobas, sinamdvilisgan gaqcevas, Tanamedrove 
Temis ignorirebas, abstraqtul humanizms.  

ukiJinebdnen centridan, anu moskovidan. mis 
gamosvlebs zogjer mxars adgilobrivi presac 
ubamda: “magram pirdapir vTqvaT: gvaqvs Tu ara 
mTeli simwvaviT, partiuli simarTliT ganmsWvalul 
konfliqtebze agebuli nawarmoebebi? bevrs iqneb 
moswons, an ar moswons reJisor saltikovis orseriani 
filmi “Tavmjdomare” (sc. iuri nagibini), magram 
gvinaxavs Tu ara Cvens filmebSi soflis Tavkacis, 
mebrZolisa da daudevari pirovnebis aseTi marTali, 
realisturi saxe, rogorc msaxiob mixeil ulianovis 
mier gansaxierebuli trubnikovia? anda Seqmna Tu 
ara Cvenma kinom iseTi kinoromani axalgazrdobis 
cxovrebaze, rogorc marlen xucievis filmi “me oci 
wlis var”?”1

cenzorebi kinokomitetidan Taviseburad marTlebi 
iyvnen, roca ukmayofilebas gamoTqvamdnen qarTvel 
kinematografistTa moRvaweobiT. im filmebSic ki, 
romlebic Tanamedrove cxovrebiseul masalaze 
iyo Seqmnili, isini ver cnobdnen Cveul sabWoTa 
sinamdviles.

amis sapirispirod, kinematografistebi TavdacviT 
poziciebs agebdnen: amtkicebdnen Tavisi kinosuraTebis 
problematikis aqtualobas, iwyebdnen Tanamedrove 
Tematikaze Seqmnili filmebis raodenobis Tvlas, 

1oTar sefiaSvili, “cxovreba da ekrani”, “sabWoTaA xelovneba”,  1967, 
#5, gv.70 



207

cdilobdnen gamoekveTaT filmis ideis Sesabamisoba 
oficialuri partiuli xazisadmi anu SeiZleba iTqvas, 
brZolas mowinaaRmdegis moedanze awarmoebdnen, magram 
SeiZleba amitomac Znelad Tu vinmes arwmunebdnen.

Zneli warmosadgenia filmi, ufro aqtualuri 
Tavisi TematikiT, ufro Sesatyvisi oficialuri 
xelovnebis moTxovnebisadmi, vidre “giorgobisTve” 
(reJisori oTar ioseliani, 1966) _ sawarmoo Tema, 
brZola  Tanamedrove cxovrebis negatiuri movlenebis 
winaaRmdeg, koleqtivSi pirovnebis formirebis 
procesi, moqalaqeobrivi valisadmi erTguleba... 
yvelaferi TiTqos Tanamedrove standartebTan 
SesabamisobaSia, magram aseve Znelia warmoidgino 
filmi, ase pirwmindad moklebuli yvela im atributs, 
romelic aRniSnuli Temebis xorcSesxmisaTvis iyo 
aucilebeli.

“giorgobisTvis” mTavar personaJs, nikos _ 
gamxdar, morcxv ymawvils Znelad ergeba komunisturi 
idealebisaTvis mebrZoli gmiris roli. Tanac 
mis  gabedul saqciels ara moqalaqeobrivi vali 
da komunisturi aRzrda udevs safuZvlad, aramed 
Cveulebrivi adamianuri sindisi. 

filmSi ver vxvdebiT verc mowinave muSebs, verc 
maRali Segnebis koleqtivs, verc, miT umetes, qarxnis 
partorganizacias, Tundac gamsvleli qulebisaTvis 
warmodgenils. da rac yvelaze cudi iyo, avtoris 
nebiT, filmSi warmodgenili konfliqti gamoiyureba 
ara rogorc calkeuli uaryofiTi movlena sabWoTa 
cxovrebis normebSi (rogorc miRebuli iyo  amgvari 
SemTxvevebis interpretireba), aramed rogorc 
arsebobis Cveuli da sayovelTaod miRebuli wesi. 

oficialuri ideologiisa da xelisuflebis 
warmomadgenlebs ver SexvdebiT verc filmebSi 
“iyo SaSvi mgalobeli” (reJisori oTar ioseliani, 
1970), “pastorali”(reJisori oTar ioseliani, 1975), 
“didi mwvane veli” (reJisori merab kokoCaSvili, 
1967) “cxeli zafxulis sami dRe” (reJisori merab 
kokoCaSvili, 1981) “TeTri qaravani” (reJisorebi _  
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elder Sengelaia, Tamaz meliava, 1963), “safexuri” 
(reJisori aleqsandre rexviaSvili, 1986), miT ufro 
“araCveulebriv gamofenaSi” (reJisori eldar 
Sengelaia, 1968) an misive “cisfer mTebSi” (1983). Tu 
isini mainc arseboben ekranze, mxolod siuJetis 
periferiaze, im warmmarTveli rolis gareSe filmis 
konfliqtSi, romelic socrealizmis mcvelebs 
surdaT exilaT.

samocianelebis filmebSi ver SevxvdebiT ara marto 
partiis wamyvan rols da WeSmariti xelovnebisaTvis 
ucxo sxva ideologiur Stampebs, aramed TviT 
saxelmwifos, TviT “sabWoTas” cnebac sanTliT aris 
saZebari (Tumca sruli suraTisTvis arc is unda 
daviviwyoT, rom aqve iqmneba savsebiT “sabWoTa” 
filmi -  rezo CxeiZis “mSobliuro Cemo miwav”, igive 
“raikomis mdivani”, 1980 da ara marto is). 

samocianelebis personaJebi xdebian ara sabWoTa 
muSa, sabWoTa kolmeurne an sabWoTa inteligenti, 
aramed ubralod muSa, glexi, inteligenti, romlebic 
atareben Tavisi socialuri fenis  (an klasis), 
erovnuli xasiaTis niSnebs, cxovroben arsebuli 
socialuri garemos kanonebiT, magram rCebian 
ubralod adamianebad, radgan adamiani, farTo gagebiT, 
ar SeiZleba iyos sabWoTa an feodaluri.

magram amis Taobaze kinoCinovnikebi sul sxvagvarad 
fiqrobdnen da TiToeuli filmis warmoebaSi 
CaSvebisTanave iwyeboda xangrZlivi, Seupovari, 
damqancveli brZola, romelSic sakuTari miznebis 
misaRwevad  TiToeuli mxare yvela xelmisawvdom 
saSualebas iyenebda.

am viTarebas naTlad asaxavs xangrZlivi momowera 
“pastoralis” Taobazec. “filmis masalis naxvis 
Semdeg mTavarma sascenaro-saredaqcio kolegiam 
saWirod CaTvala “qarTuli filmis” direqtorisTvis 
Seexsenebina, rom aucilebelia “filmze muSaobis 
darCenil etapze ganxorcieldes suraTis 
koncefciasTan dakavSirebuli Cveni rekomendaciebi:

“[...] vfiqrob, avtorma, upirveles yovlisa, 



209

yuradReba unda miaqcios Semdegs:
“1. Tanamedrove sakolmeurneo soflis, Sromis 

pozitiuri atmosferos Seqmnas. mayurebelma unda 
igrZnos, rom yoveldRiuri wvrilmani sazrunaviT 
moculi, Caketili Sinauri samyaros miRma (romelSic 
gmiri gogonas mSoblebi arseboben) sul sxvagvari, 
gamorCeuli sazomebiTa da faseulobebiT aRsavse 
cxovreba duRs. filmis bolos rom gogona 
kolmeurneobaSi samuSaod midis, es ise unda 
aRiqmebodes, rogorc Segnebuli saqcieli adamianisa, 
romelic cxovrebis aqtiur pozicias ara mxolod 
Tavisi keTildReobisaTvis irCevs.

“2. gasagebi ar aris musikosebis funqcia da maTi 
pozicia”.

rogorc miRebuli iyo, Tbilisidan moskovSi 
Sesabamisi pasuxi mifrinavs, romelSic xelmZRvanelobas 
upatakeben, rom “filmze Catarda garkveuli samuSao:

“1. ufro YyuradRebiT aris redaqtirebuli 
kolmeurneTa yoveldRiuri cxovrebis, maTi Sromis 
sazogadoebrivi mniSvnelobis amsaxveli epizodebi. 
am redaqciiT, yovel diliT brigadiris daZaxilze, 
kolmeurneebi samuSaod midian (satvirTo manqanas 
mindorSi mihyavs isini), gogonebi da biWebi Sromoben 
swavlisgan Tavisufal dros, kolmeurneobis warmoeba 
aRWurvilia teqnikiT, romlis muSaobasac ekranze 
vxedavT.

“2. Sekvecilia kolmeurneTa mier sakarmidamo 
nakveTebis damuSavebis scenebi.

“3. Serbilebulia aqcenti mezoblebis SinabrZolaze: 
ganaxevrebulia nakveTidan nakveTSi wylis gadagdebis 
scenebi, Semcirebulia agreTve mezoblebis Cxubis, 
Tevzaobis, qeifis, sevdismomgvreli, gauTavebeli 
wvimis epizodebi.

“4. orazrovnebis Tavidan asacileblad Secvlilia 
sofleli gogona edukisa da violonCelisti nikos 
urTierTobis amsaxveli scenebis gaazreba. axali 
redaqciiT es lirikuli xazi sufTad da STagonebulad 
gamoiyureba.
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“metraJis Semcirebam, [...] koncefciur uzustobaTa 
mowesrigebam filmi ufro ritmuli gaxada da gaaiola 
misi aRqma.1

vinc icnobs oTar ioselianis xasiaTsa da 
SemoqmedebiT principebs, misTvis Znelia daijeros 
am pasuxis seriozuloba; miT umetes, rom Setanili 
Sesworebebi Rimilismomgvrelia da aSkarad 
ZalisZalad aris moZebnili, xazgasmuli filmis 
ukve arsebul qsovilSi. es mxolod moCvenebiTi 
morCilebaa, TamaSis wesebis moCvenebiTi dacva (Tumca 
TamaSi albaT brWyalebSi unda CavsvaT, radgan amgvar 
“TamaSebs” xSirad SemoqmedebiTi da zogjer fizikuri 
sicocxlec ewireboda). 

asea Tu ise, werili moskovel xelmZRvanelobas 
saSualebas aZlevda, movaleobis moxdis SegrZnebiT   
dakmayofilebuliyo, xolo filmi   sulac ar 
gamxdara Tavisi SinaarsiT ufro socialisturi 
da sakolmeurneo cxovrebis xotbis Sesxmac 
kvlavindeburad ideaSic ki ver moiazreboda.2

samocianelTa filmebi Riad ukeTebdnen 
ignorirebas sabWoTa sinamdviles, cdilobdnen, 
is Tavis samyaroSi ar daeSvaT – arc gandidebiTa 

1teqsti moyvanilia valeri fominis statiidan “akrZalvis esTetika, 
anu socialisturi realizmi moqmedebaSi” – almanaxi “kino”, 1990, 
#1, gv. 7-8 
2 roca werili ukve dawerili iyo, am istoriis uSualo monawilis, 
oTar ioseliani intervius gadavawydi, romelmac Cems varaudebs 
ukve mtkicebulebis forma SesZina. is igonebs, rogor aukrZales 
gadaReba “pastoralis” Semdeg: «Ермаш заявил, что все мои «номера» 
уже известны. Какой бы сценарий ни подсунул, он имеет приемлемый вид, а 
потом из него получается черт знает что. А дело в том, что он сперва пытался, 
несчастный, меня проконтролировать. Он говорил: вот вы это не по сценарию 
сняли. Я переворачиваю страницу сценария и показываю, что было снято то же 
самое. Но самое
ужасное — как это было снято. Что в тексте выглядело для них причесанным 
и приемлемым, становилось совершенно неприемлемым, когда воплощалось на 
экране. Они же не могли себе представить, какие волосатые, мохнатые забулдыги 
населят экран — а текст тот же самый. Ермаш сказал: «Поймите, для политбюро 
не вы сняли кино, это я снял кино». http://gazeta.zn.ua/CULTURE/otar_ioseliani_
vsemu_est_predel.html    Алексей Радинский  2004, 5.10 
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da arc uaryofiT. pirveli SeuTavsebeli iyo maT 
msoflmxedvelobasTan, xolo meore – SemoqmebiTi 
sikvdilisaTvis Tavis gadadebas niSnavda – kinoSi 
xom SeuZlebelia wero “ujrisTvis”.

qarTveli samocianelebisaTvis naklebad 
damaxasiaTebelia rusi kolegebis pirdapiroba, 
uSualo Tavdasxmebi sabWoTa ideologiis fundamentur 
miTebze (gavixsenoT aleqsandre askoldovis bedi, 
kira muratovas, vasil SukSinis scenarebi da sxva). 
axsna sxvadasxvagvari SeiZleba iyos. 

mizezi, erTi mxriv, albaT unda veZeboT 
qarTveli kacisTvis damaxasiaTebel sicocxlis 
mZafr siyvarulSi, materialur yofaze ufro metad 
damokidebulebaSi; meore mxriv, gasaTvaliswinebelia 
kidev erTi, arcTu umniSvnelo faqtori _ 
mcirericxovani, dapyrobili eris Sviloba. aman 
mniSvnelovnad gansazRvra qarTveli samocianelebis 
msoflSegrZneba, rogorc farTo gagebiT, ise 
konkretul socialur-politikur procesebTan 
mimarTebaSi. 

qarTvel samocianelebs mravali braldeba 
SeiZleba wavuyenoT, magram Znelia daabralo, rom 
asrulebdnen drois socialur dakveTas _ “saxe 
ecvalaT utopiisTvis”. isini sruliad moklebulni 
iyvnen im revoluciur romantizms, romelic 
damaxasiaTebelia maTi rusi TanatolebisaTvis. 
leninuri normebis aRdgena maTTvis carieli sityvebi 
iyo. arc aris gasakviri: oqtombris revolucia, 
samoqalaqo omi maTTvis sxvisi istoria gaxldaT, 
xolo sakuTari _ Tavisuflebis xanmokle gaelveba 
da saqarTvelos ganmeorebiTi aneqsia, amjerad ukve 
sabWoTa ruseTis mier _ “nebayoflobiTi mierTebis” 
saxiT _ tabuirebuli iyo.

sagulisxmoa  isic, rom qarTvelebi sistemis 
idealebis mimarT im mcire rwmenasac ki iyvnen 
moklebulni, rac, rogorc wesi, sistemaze Ria 
Setevebs asuldgmulebs. SesaZloa, qvecnobierad 
maT isic esmodaT, rom uarmyofeli, romelic Tavisi 
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uaryofiT cocxlobs, SeuZlebelia Tavisufali iyos 
imisgan, rasac uaryofs. 

samocianelTa SemoqmedebiTi sulisTvis ufro 
axloa Zveli sibrZnis filosofia _ “ar SeiZleba 
Tavisufali iyos is, visTvisac Tavisuflebis safuZveli 
garegan garemoebebSi Zevs”, da cdilobdnen minimumamde 
daeyvanaT garegan garemoebebze damokidebuleba. 

aqedan modis ufro fxizeli pozicia sistemis, am 
sistemaSi sakuTari mdgomareobis, naklebi iluziebi, 
naklebi ndoba oficiozis mimarT. undoblobas 
aRrmavebda 1956 wlis martis movlenebic. uiaraRo 
moqalaqeebis, ZiriTadad, axalgazrdobis masobrivi 
daxvreta kidev erTi dasturi iyo, rom axal 
xelisuflebas “pirovnebis kultSi” swored pirovneba 
ar awyobda, xolo  aRebuli kursis Secvlas arsebiTad 
aravin apirebda. 

qarTveli samocianelebisTvis naTeli iyo _ 
SeRavaTebi droebiTi movlenaa; saWiroa momentiT 
sargebloba, zedmet Wirveulobaze uaris Tqma, 
nebadarTulis srulad gamoyeneba da minimaluri 
SesaZleblobebis farglebSi maqsimumis gakeTeba. 

magram yovelive es kadrs miRma iyo. qarTveli 
samocianelebi gaurbodnen manifestebs, xmamaRal 
deklaraciebs. sityviT, isini socializmis erTgul 
adeptebad gvevlinebodnen, yovel SemTxvevaSi, Rones ar 
iSurebdnen, rom aseTad warmdgariyvnen sazogadoebis 
winaSe. sakuTar filmebze saubrisas, cdilobdnen 
oficialuri kursisTvis ar gadaexviaT, rodesac 
laparakobdnen _ “erTferovnebisa da sqematizmis 
winaaRmdeg brZolaze”, “adamianis Cvenebaze misi 
SromiTi, sazogadoebrivi da piradi cxovrebis 
erTobliobaSi”, “sabWoTa sazogadoebis cxovrebis 
marTali asaxvis” mcdelobaze.

garemomcvel realobaze damokidebuleba, udavod, 
mainc rCeboda. “xelovnebis nawarmoebi arasdros ar 
aris sulis wminda qmnileba. is yovelTvis iyenebs ukve 
arsebul elementebs: materialursa da subieqturs, 
socialursa da moralurs. xelovnebis nawarmoebi 
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garkveul situaciaSi ibadeba. ufro metic: es situacia 
xSirad xsnis nawarmoebs, xsnis yvela mis elements 
maT materialurobaSi. magram vinaidan nawarmoebi ar 
daiyvaneba am elementebis jamze, maSasadame is, rogorc 
xelovnebis nawarmoebi, ver aixsneba situaciiT, Tumca 
mis gareSe arsebobac ar SeuZlia”.1

qarTveli samocianelebisTvisac SeuZlebeli iyo 
darCeniliyvnen situaciisgan Tavisufalni – isini 
daibadnen da aRizardnen sabWoTa sinamdvileSi 
(Tumca is koreqtirebuli iyo erovnuli TviTSegnebis 
gavleniT),  masalas Tavisi SemoqmedebisTvis 
garSemomyofi sinamdvilidan iRebdnen, magram laparakia 
sinamdvilis im zedapiruli Sris uaryofaze, romelsac 
oficialuri ideologia, ZiriTadad, sazogadoebrivi 
cxovrebis ganmsazRvrelad Tvlida, xolo xelovanTa 
Rrma rwmeniT – warmavali, gamogonili da cxovrebis 
bunebrivi procesebisTvis Tavs Zalad moxveuli iyo.

rac Seexeba cxovrebiseul simarTles, 
samocianelebi arc sityviT, arc saqmiT arasdros 
gamodiodnen winaaRmdeg. ubralod, isini mas iq da ise 
ar xedavdnen, rogorc moskovis “saxkinoSi” surdaT. 
cxovrebiseul simarTles samocianelebi eZebdnen 
da poulobdnen ara Savisa da TeTris sworxazovan 
konfliqtSi, ara e.w. progresuli wyobis warsulis 
gadmonaSTebTan brZolaSi, ara miTuri “axali 
adamianis” formirebis procesebis asaxvaSi, aramed 
adamianis sulSi da sazogadoebis wiaRSi mimdinare 
ufro siRrmiseul procesebSi, tendenciebSi, romelTa 
dRis sinaTleze gamotana arasasurvelad iyo 
miCneuli, an romlebic jer kidev ar iyo gamovlenili 
da naTlad gamokveTili.

imave “pastoralSi” avtoris interesis sferoSi 
ara sakolmeurneo cxovreba da misi upiratesobis 
mtkiceba, an piriqiT, mankierebebis gamovlena, 
aramed ufro mniSvnelovania aCvenos momxmarebelTa 

1 a. efri – teqsti moyvanilia irina kuWuxiZis werilidan “simarTlis 
Tema dasavleTis kinoTeoriaSi” – almanaxi “kino”, 1984, #2, gv.92 
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sazogadoebis saxe, romelic oficialuri propagandis 
uaryofis miuxedavad, Cvens praqtikaSi Camoyalibda. 
mas aSfoTebs sulierebis dakargvis procesi, 
romlis mkafio niSnebsac xedavs rogorc maTSi, vinc 
ganaTlebiT,  profesiuli movaleobiT, mowodebiT 
zneobrivi magaliTis cocxali magaliTi unda iyos, 
iseve maTSic, vinc yovelTvis xalxis saukunovani 
tradiciebis mcvelad da gamgrZeleblad aRiqmeboda.

oTar ioseliani sagnebs, Jestebs, xmebs, sityvebs,  
saxeTa gamometyvelebas garemomcveli sinamdvilidan 
marcval-marcval agrovebs da am masalidan Tavis 
realobas qmnis ukve ara bunebis, aramed xelovnebis 
kanonebis mixedviT, kinematografiuli specifikisa 
da Tavisi SemoqmedebiTi niWis Tanaxmad. da 
modelirebuli realoba cxovrebaze metad realuri 
xdeba, ramdenadac masSi koncentrirebulia is, rac 
SeuiaraRebeli TvalisTvis yoveldRiurobis miRma 
SeumCnevelia. swored amaSia oTar ioselianisTvis 
xelovnebis arsi da ara _ winaswar dadgenili 
WeSmaritebis ilustrirebaSi.

qarTveli reJisorebi Tavs aridebdnen sistemasTan 
Ria dapirispirebas. maT brZolis sxva gza airCies 
– cdilobdnen “ar SeemCniaT” is. amgvari taqtika 
filmebs centraluri cenzorebisTvis garkveulwilad 
mouxelTebels xdida, radgan xelmosaWidi 
braldebebisTvis mcire sivrces tovebda.1

Tumca maradfxizeli da arcTu suleli cenzuris 
aparati far-xmals ar yrida. bolo sityvis ufleba 
mainc mas ekuTvnoda. wvrilmani da xSirad absurduli 
“gamokidebebis” garda, mis arsenalSi rCeboda 
sakmaod qmediTi iaraRi: filmisTvis miniWebuli 
dabali kategoria, Sesabamisad, aslebis umniSvnelo 
raodenoba da rogorc Sedegi, sabWoTa mosaxleobis 
udidesi nawilisTvis uCinari kinematografi.

 Mmagram, rogorc xelovnebaSi xSirad xdeba xolme, 
“bolo sityva” sulac ar aris “bolo”. gavida wlebi, 

1da isev dasturi ioselianis interviudan - Павленок, заместитель 
Ермаша, сказал - у вас бы хоть одну газету «Правда» бросили в ящик!   
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sabWoTa saxelmwifo istoriis kuTvnilebad iqca, mis 
mier araTanamedroved da araaqtualurad Seracxuli 
filmebi ki agrZeleben sicocxles da warmatebiT 
esaubrebian axal Taobebs aramarto  maradiulad 
mwvave sakiTxebze, aramed xSirad im drozec, romlis 
arasaxvaSi maT brals sdebdnen.
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dinara maRlakeliZe,
kinomcodne, xelovnebaTmcodneobis doqtori

                                                                                          
fenomenologiuri realoba sicocxlisa da 

sikvdilis zRvarTan

(qristian petcoldis kinematografiuli Semoqmedeba)

XX saukunis bolos germaniaSi momxdarma 
politikurma da sazogadoebrivma gardatexebma 
_ berlinis kedlis dangreva, ori germanuli 
saxelmwifos xelaxali gaerTianeba _ qveynis 
kinematografzec moaxdina gavlena da kinopolituri 
orientaciis cvlileba, kinematografis Sesaxeb 
diskursis diferencireba  gamoiwvia.

1990-iani wlebis pirvel naxevarSi saavtoro kinos 
mimarT skeptikurad ganwyobili Zlieri prodiuserebi 
_ bernd aixingeri da leo kirxi mayurebelze 
orientirebuli kinoindustriis Seqmnas uWerdnen 
mxars, kinematografiul diskursebSi da TavianTi 
kinoproeqtebiT adenaueris epoqis gasarTobi kinos 
reabelitaciisaken miiltvodnen. 

axalgazrda kinematografistTa erTi frTa,  
produseri - Stefan arndti, reJisorebi tom tikveri, 
dani levi da volfgan bekeri  Independent/Arthouse _ 
filmebis Seqmnaze iReben orientacias,  saproduqcio 
firmas X Filme Creative Pool aarseben da harvei vainStainis 
Miramax-sTan  aformeben urTierTTanamSromlobis 
xelSekrelebas. 

ekonomikur da distribuciul makro perspeqtivaze 
orientirebul am dajgufebaTa paralelurad, XX 
saukunis dasasruls kinos kritikosTa yuradRebas 
kidev erTi dajgufebis, axalgazrda berlineli 
kinoreJisorebis _ angela Sanelekis, qristian 
petcoldisa da  Tomas arslanis filmebi iqceven.

2001 wels gamoqveynebul statiaSi kinoJurnalisti 
rainer gansera maT filmebs Semdegnairad axasiaTebs: 
arc erTi maTgani ar cdilobs realobis Selamazebas 
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an ironizebas, “dogma 95” filmebis vitalurobisgan 
maTi filmebis personaJebs simpaTiuroba da Rirseba 
ganasxvavebs.1 

kinos eqspertTa Soris axali berlinuri skolis 
saxelwodebiT cnobili  es dajgufeba TavisTavad ar 
warmoadgens tradiciul homogenur kinomimdinareobas 
sakuTari manifestiT. is rainer ganserasa da frangi 
kinokritikosebis mier damkvidrebuli pirobiTi 
saxelwodebaa da Tanamedrove germanuli kinos im 
reJisorebs aerTianebs, romlebic berlinis kinosa 
da televiziis akademiis kursdamTavrebulebi arian, 
an berlinSi cxovreben da moRvaweoben. erToblivad 
gamoscemen Jurnals _ Revolver, romlis meSveobiTac 
msoflio kinoprocesebTan da saavtoro kinos 
tradiciebTan intensiur  dialogur damokidebulebaSi 
imyofebian. 

berlinuri skolis reJisorebs ara erTnairi 
kinematografiuli xelwera, aramed saerTo 
kinopolitika da kinematografiuli azrovnebis 
siaxlove aerTianebT, romelic filmebis vizualur 
esTetikasa da naratiul TxrobaSi iCens Tavs. 

yvela maTganis filmebSi Meinstream kinosaTvis 
damaxasiaTebeli dramaturgiuli da esTetikuri 
konvenciebisgan distancireba SeiniSneba, kamera 
umetesad statikuria, mayurebelze nela moZravisa da 
damkvirveblis STabeWdilebas tovebs, gamosaxuleba 
zedmiwevniT zustia, musika iSviaTad gamoiyeneba, 
upiratesoba yoveldRiurobisTvis damaxasiaTebel 
organul xmaurebs eniWeba da esTetikur datvirTvas 
atarebs.  

maTi filmebi minimaluri, magram, amave dros, 
gaxsnili dramaturgiiT, adamianuri arsebobis 
problemebze koncentraciiT, egzistencialuri 
situaciebis mimarT sensaciebs moklebuli fxizeli 
damokidebulebiTa da yovelive melodramatulisadmi 
distancirebiT xasiaTdeba. 

filmebis narativi reJisorebis pirad 
1  Rainer Gancera, Süddeutsche Zeitung, 3. November 2001
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gamocdilebazea agebuli da im socialuri SiSebis,  
gancdebis Sesaxeb mogviTxrobs, romlebic Tanamedrove 
germanuli, gviani kapitalisturi  sazogadoebis 
saSualo fenaSia gemefebuli, romel socialur 
wresac reJisorebi Tavad miekuTvnebian. 

esTetikuri TvalsazrisiT, maTi filmebi erTgvar 
siaxloves franguli axali talRis meore Taobis 
reJisorebis Jan ostaJis, moris pialasa da filip 
garelis filmebTan amJRavneben. 

axali berlinuri skolis reJisor qristian 
petcoldis filmebis kinematografiul 
Taviseburebasac Tanamedrove sazogadoebrivi 
realobis detaluri dakvirveba da atmosferuli 
vizualuri da naratiuli aqcentebis dasma 
ganapirobebs. 

reJisoris fsiqologiur dramebs gansakuTrebuli, 
mxolod petcoldisaTvis damaxasiaTebeli 
kinematografiuli xelwera axasiaTebT, rac calkeuli 
detalebis aqcentirebaSi, vizualuri Txrobis, xmisa 
da musikis  saSualebiT  zusti  fsiqologiuri 
ganwyobis SeqmnaSi iCens Tavs.

petcoldis filmebis personaJebi saidumloebiT 
moculi paradoqsuli arsebebi arian, paralelur 
ganzomilebaSi, realobisa da iluziis, sicocxlisa 
da sikvdilis zRvarze myofi adamianebi,  efemeruli, 
informaciuli sazogadoebis, Tanamedrove epoqis 
marginaluri arsebebi.

Tavad reJisori sakuTari filmebis gmirebs, 
ara personaJebs, aramed gamvlelebs, uwodebs. es 
adamianebi petcoldis filmebSi gviani kapitalisturi 
sazogadoebis arqetipebad arian warmodgenilni, 
sazogadoebis im wevrebis arqetipebad, romelTa 
bedisweraze gviani kapitalisturi sistemis ulmobeli 
yoveldRiuroba tragikul, fatalur zemoqmedebas 
axdens. 

axali berlinuri skolis sxva reJisorTagan 
gansxvavebiT, romlebic sakuTar filmebSi 
melodramatikis gamoyenebaze umetesad uars amboben, 



219

petcoldi, romelic franguli axali talRis 
reJisorebTan erTad alfred hiCkokisa da axali 
holivudis reJisorebis filmebiTaa gatacebuli, 
Tavis fsiqologiur dramebSi  Trileris elementebis 
gamoyenebiT mogviTxrobs sasiyvarulo istoriebis, 
siyvarulisa da sikvdilis, siyvarulisa da 
danaSaulis Sesaxeb. petcoldis  filmebis personaJebi 
eqstremalur, SiSisa da sasowarkveTis gamouval 
mdgomareobaSi myofi adamianebi, Tanamedrove 
sazogadoebis aCrdilebi arian, romlebic sakuTar 
warsuls ukeTesi momavlis imediT  gaurbian. 

2000 wels gadaRebul filmSi  _ „Sinagani 
usafrTxoeba” _ reJisori yofili wiTeli armiis 
fraqciis   teroristi wyvilis Sesaxeb mogviTxrobs, 
romlebic 15 wlis qaliSvil jenisTan erTad 
portugaliis erT-erT sakurorto qalaqSi emalebian 
sakuTar warsuls. sazogadoebrivi cxovrebisagan 
sruliad mowyvetili wyvili  gamudmebuli, 
paranoiduli SiSiT cxovrobs. 

petcoldi ar cdilobs uaxlesi  warsulis, 
teroristuli epoqis istorizebas, misi personaJebis 
teroristuli warsuli  dramaturgiul qsovilSi 
ukana xedze dgas da mxolod ramdenime detaliTaa 
aqcentirebuli. filmi maT yoveldRiur cxovrebasa 
da realobasTan damokidebulebas asaxavs. 

realobaSi mxolod maTi qaliSvili jeni cxovrobs, 
romlis arsebobac ojaxis, rogorc institutis, 
mimarT skeptikurad ganwyobili yofili teroristi 
wyvilis cxovrebis azrs Seadgens. jeni maTi ojaxia, 
xolo avtomanqana _ maTi saxli, erTaderTi usafrTxo 
adgili, patara ojaxis damcavi garsi. 

Tineijeri jeni normalur yoveldRiur cxovrebasa 
da sxva adamianebTan urTierTobaze, megobrebze 
ocnebobs. mis mSoblebs ki gare samyarosTan 
yovelgvari kontaqti aSinebT da nebismier adamianTan 
urTierTobaSi safrTxes xedaven. pasportebisa da 
fulis dakargvis Sedegad gamouval  mdgomareobaSi 
myofi ojaxi iZulebuli xdeba, didi riskis miuxedavad, 
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TiTqmis ori aTeuli wlis win mitovebul sakuTar 
qveyanaSi aralegalurad dabrundes, im imediT, 
rom yofili TanamebrZolebisa da Tanamoazreebis 
daxmarebiT germaniidan braziliaSi moaxerxos 
gadasvla. 

yofil TanamebrZolebTan kontaqtis aRdgenis 
mcdeloba  warumatebeli aRmoCndeba. policia maT 
kvals miagnebs, samarTaldamcavebisgan gaqcevis 
mcdelobisas wyvili iRupeba. mxolod  manqanidan 
gadmovardnili jeni gadaurCeba sikvdils.

„Sinagani usafrTxoeba”  terorizmis Sesaxeb 
germaniaSi gamZafrebuli diskusiis periodSi 
Seiqmna, amave Temaze gadaRebuli, sxva reJisorebis 
filmebisagan gansxvavebiT, petcoldi ar cdilobs 
istoriuli sinamdvilis aRdgenas, warsulis 
moralizebas an teroristebis erTgvar heroizebas. igi 
im adamianebis sulier da fsiqologiur mdgomareobaze 
akeTebs aqcents, romlebic axalgazrduli meamboxuri 
ganwyobisa da mamebis Taobis mimarT protestis 
grZnobam aralegalur, realobisagan, sazogadoebisagan 
mowyvetil, paranoiduli SiSiT mocul arCdilebad 
aqcia. aCrdilebad, romelTac realobaSi dabruneba 
moindomes, sazogadoebaSi, romelSic maTi adgili 
ukve didi  xania aRar arsebobs. 

yovelgvari socialuri sqemidan amovardnili 
adamianuri arsebobis, rogorc aCrdilad, marginalad 
yofnis problema gviani kapitalizmis epoqaSi, 
qristian petcoldis Semdgomi ori filmis mTavar 
Temas warmoadgens.  

2005 wels gadaRebuli filmi „aCrdilebi”  sami 
qalis Sesaxeb mogviTxrobs, romelTa cxovrebis 
gzebi erTmaneTTan didi qalaqis anonimurobis fonze 
ikveTeba. obolTa TavSesafris mkvidri, TavSekavebuli 
da morcxvi nina zafxulis erT dRes berlinis 
tirgartenSi SemTxveviT gaicnobs Tavdajerebul da 
damoukidebel tonis,  romelic maRaziebs qurdavs. 
gogonebi damegobrdebian, ninas moswons tonisTan 
erTad qalaqSi xetiali da erToblivi Tavgadasavlebi, 
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Tumca toni meore dResve isev ukvalod uCinardeba. 
nina ki kvlav gadaawydeba fransuazas, parizel qals, 
romelic mas uTvalTvalebs. fransuaza berlinSi 
yovel wels, wlebis win dakarguli Svilis saZebnelad 
Cadis, sjera, rom nina misi odesRac dakarguli 
qaliSvilia. 

originaluri gamomsaxvelobiTi forma filmSi 
sevdis, martoobis, siaxlovis wyurvilisa da 
grimebiseuli zRapris samyaros atmosferos   qmnis. 
ufesvoba, martosuloba, didi qalaqis anonimurobaSi  
Cakarguloba  da  axlobeli  adamianis povnis survili, 
damajerebeli vizualuri TxrobiTaa gadmocemuli. 
zafxulis qalaqis xmebi, qaris wamoberviT 
aSrialebuli foTlebis xmauri,  warmosaxulsa da 
realobas, ocnebasa da sinamdviles Soris zRvars 
Slis. petcoldi vizualuri kontrapunqtebis, 
gamomsaxvelobiTi stilis saSualebiT yveba filmis 
personaJebis istorias. filmSi dramaturgiul, 
siuJetur xazze ufro mniSvneloni vizualuri 
xerxebis  meSveobiT Txrobaa. 

„aCrdilebi” socialuri definiciis miRma darCenili 
im adamianebis Taobaze mogviTxrobs, romelTa  
Sesaxeb informaciuli sazogadoebis epoqaSi Zalian 
cota an TiTqmis araferia cnobili. es aris filmi  
efemeruli, ekonomikur warmatebaze orientirebuli 
sazogadoebisa da mediis yuradRebis miRma darCenil 
adamianebze. adamianebze, romlebic warmatebasa 
da fufunebaze orientirebul TanamedroveobaSi 
aCrdilebad yofnisaTvis arian ganwirulni.   

paraleluri arseboba sicocxlisa da sikvdilis 
zRvarze, warmosaxva da realoba,  sakuTari 
warsulisagan Tavis daRwevis survili da warsuli, 
romelic awmyos Tanamdevia,  petcoldis 2007 wels 
gadaRebuli film „ielas”  mTavari  Temaa.

aRmosavleT germaneli axalgazrda qali iela 
tovebs mSobliur qalaq vitenbergs, mzrunvel mamas, 
gakotrebul yofil meuRles da hanoverSi miemgzavreba. 
iq iela mdidar finansur menejer filips gaicnobs 
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da misi asistenti da Seyvarebuli xdeba. piradi 
bednierebisa da profesiuli warmatebis miuxedavad, 
ielas axal cxovrebasa da warmosaxvaSi sul ufro 
xSirad iWreba warsuli,  mSobliuri qalaqi, yofili 
qmari, cxovreba, romelsac gamoeqca da romelic 
isev Tavisken  eqaCeba. ielas eSinia, fiqrobs, rom es 
yvelaferi mxolod sizmaria da Tu Tvalebs daxuWavs, 
koSmaric gaqreba.

qristian petcoldi filmis scenaris 
winasityvaobaSi ielas Sesaxeb wers: „amboben, rom 
sikvdilis win adamianebi ekranze naCvenebi filmis 
msgavsad xedaven sakuTar cxovrebas. ielac films 
xedavs, magram ara im cxovrebas, romliTac realobaSi 
icxovra, igi sxva, sakuTari ocnebis cxovrebas xedavs, 
cxovrebas, romliTac undoda ecxovra”.1

filmis narativi isea agebuli, rom ekranze 
mayurebeli momakvdavi ielas warmosaxul cxovrebas  
xedavs, mis pirvel nabijebs msxvili kapitalis 
samyaroSi. keTilmowyobil ofisebSi iela mdidar 
finansistebTan erTad uzis molaparakebebis 
magidas. moxiblulia filipis profesionalizmiTa 
da principulobiT. magram TandaTan xvdeba, ra 
imaleba warmatebebisa da kapitalizmis brwyinvale 
fasadurobis miRma. acnobierebs, rom finansuri 
kapitalis brwyinvale samyaro saxifaTo garigebebisa 
da riskis samyaroa, is, samyaro, romelSic adamianebi 
sakuTari miznebis misaRwevad aravis indoben. iela 
xedavs, rom im garigebebSi, romlebic finansuri 
kapitalis samyaroSi ideba, adamianuri morali 
aRar arsebobs. am saxifaTo samyaros wagebulebi 
TviTmkvlelobamde mihyavs. ielas aRar surs iyos am 
samyaros nawili,  saxlSi dabruneba unda.

filmis dasawyisSi, hanoverSi gamgzavrebisas, ielas 
yofili meuRle beni, mas vagzalze manqaniT wayvanas 
sTavazobs, iela uarobs, magram bolos benis Txovnas 
mainc dahyveba. sasowarkveTili da ganerviulebuli 
beni avarias awyobs, maTi jipi xidis moajirs angrevs 
1  Chriatian Petzold, Vorbemerkung Drehbuch Jella
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da elbaSi iZireba. iela da beni axerxeben manqanidan 
gamoZromas, iela matarebelSi jdeba da hanoverSi 
miemgzavreba. filmis dasasruls kvlav vxedavT elbas 
sanapiroze, mdinaridan gamoriyul Ronegamoclil 
ielas,  igi marto da uzomod daRlilia. iela 
Tvalebs xuWavs.  

filmis vizualuri da xmovani narativi ielas 
paralelur samyaroSi yofnas mianiSnebs. mSvidi da 
gawonasworebuli qali mTeli filmis ganmavlobaSi 
ori samyaros, sakuTari warsulisa da awyos, sikvdilisa 
da sicocxlis zRvarze dgas.  am mdgomareobas 
filmis feradovani gadawyveta da xmovani akustikac 
amZafrebs, ultraTanamedrove ofisebis Sav-TeTri 
dizainisa da finansistTa klasikuri Cacmulobisgan 
mkveTrad gamorCeuli mewamuli perangi, romelsac 
iela TiTqmis mTeli filmis ganmavlobaSi atarebs, 
mdinaris xmauri, yvavebis yrantali, mdinaris 
sanapiroze moSriale xeebis idumali CurCuli, ielas 
Tavis axal cxovrebaSi isev da isev rom Caesmis yurSi, 
imaze mianiSnebs, rom filmis gmiri  sicocxlisa 
da sikvdilis gasayarze dgas. atmosferuli musika, 
filmis dasawyisSi beThovenis „mTvaris sonatas” 
pirveli nawili, xolo bolo scenebSi ki Road to 
Cairo, juli driskolis SesrulebiT, dramaturgiul 
datvirTvas iZens.  

„iela” mravalSriani filmia, realobisa da 
warmosaxvis,  sicocxlisa  da  sikvdilis,  adamianuri 
arsebobis egzistencialur problemebTan  erTad 
filmSi zedmiwevniT zustadaa gadmocemuli gviani 
kapitalizmis funqcionirebis meqanizmebi, adamianebis 
sruli damokidebuleba saaqcio da sawarmoo 
kapitalze.

fulsa  da  kapitalze adamianebis fsiqologiuri 
damokidebulebis problema petcoldis dramaSic 
„ieroxovo” (2008) aris Tematizebuli. filmis 
moqmedeba Crdilo-aRmosavleT germanul provincia 
ieroxovoSi viTardeba. 

jariskaci Tomasi dedis mier memkvidreobiT 
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datovebul saxlSi avRaneTidan brundeba.  cdilobs,  
samuSao iSovos, rom  fulis dagroveba, saxlis 
garemonteba da axali cxovrebis dawyeba SeZlos.  
erTxel, Sinisken mimavali, Turquli warmoSobis 
biznesmen alis gaicnobs, romelsac ierixovosa da 
mis SemogarenSi kafeebis qseli aqvs. policia alis 
simTvralis gamo manqanis tarebis uflebas arTmevs, 
Tomass ali saxlSi misive manqaniT mihyavs. ali 
TavisTan muSaobas sTavazobs. alis meuRles, lamaz,  
gawonasworebul laurasa da Tomass erTmaneTi 
SeuyvardebaT. rodesac ali, ramdenime dRiT, saqmeebis 
gamo TurqeTSi midis, laura da Tomasi sasiyvarulo 
Rames atareben. erTad cxovrebis dawyeba rom SeZlon, 
alis Tavidan moSorebas gadawyveten. 

ierixovoSi dabrunebuli ali lauras zRvis 
sanapiroze mihyavs, sadac maT Tomasi elodebaT. 
sanapiroze ali lauras uyveba, rom TurqeTSi ar 
yofila, laifcigSi klinikaSi iyo, sadac simsivne 
daudgines da ori an sami Tvis sicocxle aqvs 
darCenili. laura cdilobs, Tomass aniSnos, ar 
ganaxorcielos maT mier  ganzraxuli gegma. ali 
Tomass SeniSnavs da mixvdeba, rom masa da mis meuRles 
erTmaneTi uyvarT. sasowarkveTili ali manqanaSi 
jdeba da mTeli siswrafiT, kldis qarafidan zRvaSi 
eSveba. 

sasiyvarulo samkuTxedis dramaturgiul sqemaze 
agebul filmSi  Tanamedrove germanuli sazogadoebis 
bevri problemaa Tematizebuli. TiTqmis mitovebuli 
Crdilo-aRmosavleT provinciis problema, romelsac 
umuSevrobis gamo  adamianebi  germaniis xelaxla 
gaerTianebis Semdgom wlebSi  masobrivad tovebdnen. 
avRaneTidan dabrunebuli yofili jariskacebis 
Tema, romlebic samuSaos povnasa da sazogadoebaSi 
integrirebas Znelad axerxeben, emigrantebis 
siZneleebi,  fexi moikidon ucxo sazogadoebaSi, 
Seiqmnan sakuTari bude.

petcoldis umetesi filmebis mTavari personaJebi 
qalebi arian, misi bolo filmic  „barbara” (2012) 
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qalis cxovrebas asaxavs. moqmedeba 1980-iani wlebis 
aRmosavleT germaniaSi  xdeba da individisa 
da tiranuli saxelwifos urTierTobis fonze 
viTardeba. 

axalgazrda aRmosavleT berlinel eqim barbara 
volfs, germaniis demokratiuli respublikidan 
emigraciis uflebis moTxovnis Sesaxeb gakeTebuli 
gancxadebis Semdeg, berlinSi cxovrebasa da muSaobas 
ukrZalaven da baltiis zRvispira patara qalaqSi 
uSveben samuSaod. 

saidumlo samsaxuri adgilobrivi klinikis 
mTavar eqim andre reizers mis TvalTvals avalebs. 
kolegebisagan distancirebuli da martosuli barbaras 
mimarT eqimi raizeri, misi profesiuli kvalifikaciisa 
da pacientebTan guliTadi damokidebulebis gamo, 
sul ufro meti simpaTiiT imsWvaleba. miuxedavad 
imisa, rom barbaram icis _ saidumlo samsaxuris 
TanamSromlebi mis yvela nabijsa da moqmedebas 
uTvalTvaleben, mainc axerxebs saidumlod Sexvdes 
dasavlel  megobar iorgs, romelic dasavleTSi 
gaqcevisaTvis saWiro Tanxas aZlevs. 

barbaras pacientic, internatidan gamoqceuli 
fexmZime gogona stela, dasavleTSi gaqcevasa da 
bavSvis iq gaCenas apirebs, magram gogonas ukan ZaliT 
abruneben. 

barbara, iorgis micemuli fuliT, patara navs 
qiraobs, romliTac daniaSi unda gadavides, sadac iorgi 
elodeba. im Rames, rodesac unda gaiqces, barbarasTan  
internatidan gamoqceuli, sasowarkveTili stela 
midis da daxmarebas sTxovs. barbara stelas Tavis 
adgils uTmobs navSi, TviTon ki saxlSi brundeba, 
diliT barbara, romelic uSiSroebis samsaxuris 
TanamSromels gaqceuli hgonia, klinikaSi samuSaoze 
gamocxaddeba.  

miuxedavad imisa, rom mTel filmSi daZabulobisa 
da devnis atmosfero igrZnoba, „barbara” ara hgavs 
germaniis demokratiuli respublikis Sesaxeb 
gadaRebul sxva filmebs, romlebSic gdr, rogorc 
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wesi, nacrisfer, usaxo qveynad aris  warmodgenili. 
baltiis zRvis ulamazesi landSaftebi, tyeebi, 
patara provinciuli qalaqi feradovan gamaSia 
fotografirebuli da erTgvar kontrasts qmnis 
barbaras usaxur binasTan, romelic mas uSiSroebis 
TanamSromlebma miuCines.

petcoldi,  rogorc yovelTvis, gansakuTrebuli 
sizustiTa da sifaqiziT aRwers detalebs, klinikis 
scenebi mitovebul aRmosavleT germanul klinikaSia 
gadaRebuli, romlis mTeli aRWurviloba, avTenturobis 
misaRwevad, mTlianad  rekonstruirebul iqna.

erT-erT interviuSi petcoldi ambobs: „Cemi 
azriT,  es qveyna  Zalze mwirad aris Cvens filmebSi  
warmodgenili, yovel SemTxvevaSi, gacilebiT mwirad, 
vidre Tanamedrove safrangeTi frangul filmebSi, an 
italia...”1   

Tavad petcoldis filmebis personaJebi Cveni 
Tanamedroveobis, gviani kapitalizmis epoqis  
meocnebeni arian, adamianebi, romlebic marcxsa da 
mware realobas ar urigdebian, sakuTar ocnebebs ar 
Tmoben da cxovrebis axlidan dasawyebad  mudam mzad 
arian. 

1  Christian Petzold im Gespräch mit Rüdiger Suchland, Artechok.Film, 15. 03. 2012
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lela oCiauri,
                   xelovnebaTmcodneobis doqtori,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo univeristetis profesori

qarTuli kinos ojaxuri portreti 

„perestroikidan” Tanamedrove araerTgvarovani 

peizaJis fonze

(saxelmwifoebriv-politikuri cvlilebebi 
da maTi gavlena kinoze)                                                                               

                                                                                                                    
qarTuli kino 100-ze meti wlisaa, msoflio 

kinematografze 10-12 wliT umcrosi. qarTvelma 
kinematografistebma, lumierebis mibaZviT, filmi-
siuJetebis gadaReba me-20 saukunis pirvel wlebSi 
daiwyes _ epizodebis saqarTvelos cxovrebidan 
da aRebuli im realobidan, romelsac pirveli 
reJisor-operatorebi _ aleqsandre diRmelovi 
(diRmelaSvili), simon esaZe, vasil amaSukeli _ 
kavkasiaSi mogzaurobebisas awydebodnen. es siuJetebi 
ar SemorCenila, iseve, rogorc dakargulia 1908 
wels gadaRebuli, aleqsandre wuwunavas pirveli 
dasrulebuli formis dokumenturi Canaxati _ 
„berikaoba-yeenoba” (qarTuli nacionaluri saxalxo 
dResaswauli). informacia pirveli qarTuli 
kinomcdelobebis  Sesaxeb mxolod Canawerebisa da 
saarqivo dokumentebis saxiT arsebobs.

1912 wels vasil amaSukeli qmnis pirvel 
qarTul srulmetraJian da srulfasovan, kinoenaze 
„ametyvelebul” dokumentur films „akaki wereTlis 
mogzauroba raWa-leCxumSi, 1912 wels” (rasac analogi 
imdroindel msoflio kinematografSi ar gaaCnia), 
realur droSi akakis realuri mogzaurobisa da 
xalxTan uSualo Sexvedrebis Sesaxeb, saqarTvelos 
mTianeTSi.

aqedan iwyeba qarTuli kinematografis istoria 
da misi rTuli da winaaRmdegobebiT (damoukidebeli 
qveynidan sabWoTa kavSiris respublikad  gadaqceviT,  
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sabWoTa ideologiis gabatonebiT, civilizebuli 
samyarosgan izolirebiT, xelovanis Tavisufali 
nebisa da arCevanis SezRudviTa da diqtatoruli 
reJimisTvis damaxasiaTebeli sxva realiebiT 
ganpirobebuli) gajerebuli cxovreba, romelmac 
1985 wlidan axali mimarTuleba miiRo, rodesac 
ssrk-Si axali politikuri saxelmwifoebrivi kursi 
gamocxadda da rac, sabolood, 1991 wels, sabWoTa  
sabWoTa kavSiris daSliT dasrulda.    

1985 wels (oficialurad, 1987 wlidan) ssrk-
is komunisturi partiis centraluri komitetis 
maSindelma generalurma mdivanma da Semdeg sabWoTa 
kavSiris pirvelma da ukanasknelma prezidentma, mixeil 
gorbaCovma safuZveli Cauyara partiis zemoaRniSnul 
kurss, saxelwodebiT _ „perestroika” („gardaqmna”), 
romlis  mTavari mimarTuleba (yovel SemTxvevaSi, 
sajarod deklarirebuli) iyo _ demokratiuli 
mmarTvelobis damyareba; dasavleTTan diplomatiuri 
urTierTobis gaumjobeseba da TanamSromlobis axali 
formis danergva; ekonomikuri  sistemis gardasaxva;  
cenzuris Serbileba _ e. w. sajaroobis (“glastnost”) 
gamocxadeba _ rac „perestroikis” erT-erT mTavar 
lozung-tendenciad iqca da gulisxmobda yvela 
akrZalvis moxsnas, rac manamde ideologiis mkacri 
kontrolis qveS arsebobda sityvis Tavisuflebisa 
Tu xelovanis Tavisufali azrovnebis gamovlenis 
nebismier sferoSi.

“1985 wlidan, rodesac ssrk-is axalma komunisturma 
xelmZRvanelobam gamoacxada “perestroika”, misi 
saqmianobis mTavar asparezad iqca sagareo politika. 
samarTlianoba moiTxovs aRiniSnos, rom msoflioSi 
moxda istoriuli Zvrebi _ berlinis kedlis dangreva 
da germaniis gaerTianeba, aRmosavleT evropis 
qveynebidan sabWoTa jarebis gayvana,  “varSavis 
paqtis” daSla da sxva qmedebani mniSvnelovanwilad 
ukavSirdeba “perestroikas”, romelic gamowveulia 
sabWoTa kavSirisadmi dasavleTis saxelmwifoTa, 
pirvelyovlisa, aSS-is damokidebulebiT. sabWoTa 
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kavSiri ar gardaqmnila sakuTari surviliT, igi 
aiZules sagareo politikaSi “axali azrovnebis” 
mimarTulebiT emoqmeda. rac Seexeba ssrk-is saSinao 
politikas, mas ar ganucdia aranairi, Tundac mciredi 
cvlileba. sagareo daTmobebis xarjze sakuTriv 
sabWoTa kavSirSi imravla Sida imperiis SenarCunebis 
mcdelobebma, rac faqtobrivad, mxolod erTgvar 
gadaxalisebas warmoadgens da sxvas arafers”.1

politikuri zraxvebisa da Sidapolitikur 
aspeqtSi realizebuli Canafiqris miuxedavad, 
axalma politikurma kursma xelovans Tavisufali 
SemoqmedebiTi cxovrebis Sansi misca da wlobiT 
tabuirebuli, daxuruli, akrZaluli da „saxifaTo” 
Temebis, problemebis, saTqmelis gamoxatvis 
SeuzRudavi gamoxatvis pirobebi Seuqmna. Tumca, 
jer kidev „perestroikamde”, 1982 wels (rac axali 
saxelmwifoebrivi kursis dawyebis mauwyebladac 
SeiZleboda aReqva dakvirvebul adamians), Tengiz 
abulaZe iwyebs axali mxatvruli filmis „monanieba” 
gadaRebas (romelic Semdeg swored „perestroikis”  
„simbolod” da msoflio masStabiT yvelaze popularul 
sabWoTa filmad iqca) da 1984 wels asrulebs mas. 
filmi saqarTvelos centraluri komitetis mdivnis 
_ eduard SevardnaZis patronaJiT Seiqmna (rac 
adasturebs qveyanaSi dagegmili cvlilebebisken 
svlas); Tavidan aralegalurad, videoCanawerebiT 
gavrcelda (im periodis saqarTvelosa da sabWoTa 
kavSiris respublikebSi, faqtobrivad,  ar arsebobda 
ojaxi, romelSic „monaniebis” privatuli „premiera” 
ar gamarTuliyo), ekranebze gamosvlisas ki, 1987-Si, 
pirvel sajaro Cvenebebze, kinoTeatrebs cxenosani 
razmebi da miliciis gaZlierebuli kordonebi 
icavdnen. 

sazogadoeba, ase Tu ise, ukve „mzad” iyo, 
„oficialurad” da uSiSrad enaxa is, razec 
saubars aTeuli wlebis ganmavlobaSi erideboda 

1  gamsaxurdia, z., helsinkis principebis dasacavad, http://
zviadgamsakhurdia.wordpress.com/2010/07/08/
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da rac kategoriulad ekrZaleboda _ 30-iani 
wlebis represiebis, stalinis, beriasa da sxva 
sabWoTa jalaTebisa da maTi mravalircxovani 
msxverplis gaxseneba-xseneba, miT umetes, ekranze 
gacocxlebuli istoriebis Cveneba-naxva ise, rom 
amisTvis filmis gmirebis bedi Tu  nawilobriv mainc 
ar gaeziarebina.

„monaniebaSi” pirvelad, sabWoTa kinos istoriaSi, 
Tengiz abulaZem pirdapir da Seufaravad aCvena 
sabWoTa represiebis mTeli koSmari, wiTeli teroris 
yvela is xerxi Tu gza, rasac jalaTebadqceuli 
komunisturi partiis liderebi mimarTavdnen da 
represiebis msxverpli aTasobiT adamianis bedi 
metaforulad warmoadgina. imis miuxedavad, rom 
filmi yvela drois diqtators samyaros nemismier 
kuTxeSi „eZRvneba”, yvelasTvis gasagebi iyo, Tu, 
sinamdvileSi, vin warmoadgenda „monaniebis” gmirebis 
prototipebs da ra ambavs mouTxrobda kinosuraTi 
sazogadoebas aseTi Semzaravi gulaxdilobiT.    

“Tengiz abulaZem, marTlac, igrZno “kacobriobis 
satkivari”... amitomacaa, albaT, rom misma “monaniebam” 
xelaxla gauTqva saxeli qarTul kinoxelovnebas. 80-
iani wlebis miwuruls xSirad ase werdnen: “qveyana, 
sadac “monanieba” gadaiRes”... Tumca am qveyanas 
“monaniebis” gadaReba Zvirad daujdeboda, albaT, 
sabWoTa sistemas ngreva rom ar daewyo”.1

„monaniebis” paralelurad, cota ufro adrec, 
saqarTveloSi iReben analogiuri an miaxloebuli 
Tematikis, msgavs problemebze awyobil kinosuraTebs, 
SeiZleba ufro pirobiTi, ganzogadebuli 
konteqstebiTa da koncefciebiT, magram es arss 
ar cvlis. es filmebi saqarTvelos istoriis im 
monakveTis, romelSic „monaniebis” istoria viTardeba 
_ sabWoTa xelisuflebis damyarebis Sesaxeb da 
adamianebis, individebis, sazogadoebis tragikul 
bedze _ mouTxroben mayurebels da Tamamad 

1 Ggvaxaria g., Tengiz abulaZe – 80, http://www.radiotavisupleba.ge/content/
article/1533817.html
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acxadeben im Zaladobis, borotebisa da tiraniis 
Sesaxeb, romelic kacobriobas sabWoTa kavSirisa 
da komunisturi partiis saxiT moevlina. sistemis, 
romelmac mravali aTasi adamiani gaanadgura, 
mospo Taobebi, aristokratia, inteligencia, erebi, 
Tavisufali arsebobisa da azrovnebis unari 
waarTva sazogadoebas da proletariatis diqtatura 
daamyara.

irakli kvirikaZis „mocurave” (1981), sami 
novelisgan Sedgeba, sam sxvadasxva droSi viTardeba 
da safuZvlad erTi ojaxis istoria udevs _ papa, 
Svili da SviliSvili _ erTi miznisken iswrafian 
_ gadacuron aTeulobT kilometri or zRvispira 
qalaqs Soris _ revoluciamdeli periodidan 
Tanamedroveobamde. moqmedebis dro Sua novelaSi 
30-iani wlebis represiebs emTxveva da misi gmiric, 
swored sarekordo gadacurvis win, megobris dasmenis 
Sedegad, aTasobiT represirebuli moqalaqis msgavsad, 
qreba da aRarasodes brundeba Sin.   

giorgi Sengelaiam „axalgazrda  kompozitoris 
mogzaurobaSi” (1984)  Temis gadaWris sxva amocana daisaxa 
_ rogor ayalibebs pirovnebas epoqa,  politikuri 
viTareba, winaaRmdegobebi eris Tavisuflebisken 
mimaval gzaze. axalgazrda kompozitori _ nikuSa, 
romelsac reJisori eqstremalur situaciaSi 
aTavsebs, jojoxeTis cxra garss gaivlis da ususuri 
ymawvilidan pirovnebad Camoyalibebis gzas adgeba.

“SesaZloa, aman paradoqsulad gaiJReros, magram 
giorgi Sengelaia Tavis yvelaze ufro mniSvnelovan 
suraTebSi (“firosmani”, “axalgaxrda kompozitoris 
mogzauroba”) agrZelebs “alaverdobiT” dawyebul 
gzas. es aris erTob didi yuradReba dokumentisadmi, 
e. i. zedmiwevniT Seswavla, gaTviTcnobiereba epoqis 
sulis, cxovrebiseuli masalis, garemos, atmosferosi, 
erTi sityviT, yovelive imis, ramac ekranuli xmovan-
gamosaxulebrivi gansaxiereba unda hpovos mis 
mxatvrul qmnilebaSi”.1 
1  kuWuxiZe i., ekrani da dro, “kentavri”, Tb., 2009, gv. 79
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is, rac qveyanaSi xdeba, ar aris mxolod foni, 
ar aris mxolod katalizatori, rac adamianebs 
sakuTari saxis gamomJRavnebis saSualebas aZlevs, Tu 
saamiso pirobebs uqmnis. istorizms, cxovrebiseul 
kataklizmebs (romlebic Zaladobis, ZaladobasTan 
brZolisa da damonebuli eris bed-iRbalis 
ganzogadebuli suraTis gamomxatvelia, jalaTTa 
da msxverplTa, zogadsakacobrio da amave dros, 
okupirebuli saqarTvelos metaforaa), didi datvirTva 
akisriaT da moqmedebis sruluflebiani monawiled, 
erT-erTi aqtiur personaJad warmosdgebian.

nana jorjaZis „robinzoniada anu Cemi ingliseli 
papa” (1986) bolSevikebis msxverpli ingliseli 
inJinrisa (romelsac saqarTveloSi britaneTis 
samefos kuTvnili telegrafis xazebis kontroli 
evaleba) da misi qarTveli Seyvarebuli qaliSvilis 
tragikul istorias asaxavs, Tu rogor waarTva 
sabWoTa xelisuflebam or adamians (bevr adamians) 
cxovrebisa da siyvarulis ufleba da rogor moaxdina 
gavlena maT STamomavlebze saqarTveloSi wiTeli 
armiis Semosvlis pirvel wlebSi ganviTarebulma 
movlenebma. 

axali Taobis reJisorebis mosvlasTan erTad, 80-
iani wlebidan,  qarTul kinoSi axali tendenciebi 
gamoikveTa, gaCnda axali Temebi, daiwyo  axali 
stiluri Ziebebi. Taobis interesTa arealSi axali 
gmirebi, maTi cxovreba, problemebi  moeqcnen, maT 
mier samyaros Secnobisa da mzis qveS sakuTari 
adgilis Ziebis, povnisa da veraRmoCenis procesebze 
dakvirvebis survili. 60-70-iani wlebisTvis 
damaxasiaTebeli poetur-metaforuli kinosken 
swrafva, saTqmelis gamosaxvis poeturi xerxebi, 
igavuri azrovneba adgils prozaul kinos uTmobs, 
rac bunebrivad gamomdinareobda im sakiTxebis 
„realisturobidan”, romlebiTac „axali talRis” 
reJisorebi dainteresdnen.

sxvadasxva Taobis reJisorebisTvis ki, kvlav 
umTavresi rCeba fiqri sazogadoebis moralur-
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zneobriv Tvisebebsa Tu mdgomareobaze, sazogadoebisa 
da pirovnebis urTierTobis, gawyvetili da daSlili 
kavSirebis garSemo, pirovnebis arCevanisa da 
saxedakarguli, humanurobas moklebuli sazogadoebis 
Seubralebeli da daundobeli mxileba. 

rezo esaZis „neilonis naZvis xeSi” (1985) 
moqmedeba 31 dekembris Rames, saqarTvelos erT-
erTi provinciisken mimaval avtobusSi, SemTxveviT 
Tanamgzavrebs Soris viTardeba, kaleidoskopurad 
mbrunav, daCexil sivrceSi, romlis binadrebsac 
erTmaneTisgan gaucxoebis uxilavi, magram myari 
kedeli hyofT. am kedels kidev aqvs gaqrobis Sansi, 
radgan adamianebs xmaSewyobili simRerac SeuZliaT 
da trasaze mitovebuli mgzavris erTad Zebnac. 

sxva viTarebaa eldar Sengelais filmis „cisferi 
mTebi anu daujerebeli ambavi” (1983) _ personaJebs 
Soris. myari kedliT gayofili, erTmaneTisa da 
sazogadod cxovrebis mimarT gulgrili adamianebis 
arseboba erT lokalur sivrceSi mdored da uRimRamod 
miedineba „mowesrigebuli qaosis” didi wrebrunvis 
maradiuli ciklis pirobebSi, rodesac dro, wlebi  
gadis da araferi icvleba. mas Semdegac  ki, rodesac 
es moCvenebiTi myari samyaro ingreva, is axal wreze 
iwyebs erTferovan trials, dausruleblad.    

1986 wels aleqsandre rexviaSvili iRebs films 
„safexuri”, romelic axali da ufrosi Taobis 
reJisorebis erTgvar „SemakavSirebel xidad” iqca. man 
axalgazrdebisken mimarTa mzera da imiT dainteresda, 
rac axali Taobis, axali sazogadoebis problemebs 
warmoadgenda. uadgiloba samyaroSi da Seuguebloba, 
garSemomyofTa cnobierebaSi Rrmad gamjdari „myari 
cxovrebis wesis” miuRebloba aiZulebs filmis gmirs 
realobas gaeqces da safexuri gaWras iq, sadac gza 
araa.   

axalgazrda tato kotetiSvilis „anemiis” (1987) 
gmiri TiTqos agrZelebs rexviaSvilis filmis gmiris 
bedsa Tu gzas. masac igive problebebi awuxebs 
da aforiaqebs. verc is egueba garemos da axali 
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Tavgadasavlebis saZebnelad midis mTis miyruebul 
sofelSi. Tavisuflebis nacvlad ki, diqtatoruli 
reJimis samefoSi aRmoCndeba, saidanac, Tu yvelaferi 
ise moxda, rogorc filmSia, gasaqcevi arsadaa.  

levan TuTberiZis „nazaris ukanaskneli locva” 
(1988) pirveli qarTuli filmia, romelic sasulero 
pirs, eris sulier winamZRols, realur istoriul 
pirovnebas, episkopos nazars mieZRvna, romelic 
bolSevikebma Seipyres da rodesac misi simtkice ver 
gatexes, sikvdiliT dasajes.  

daTo janeliZe „mdgmurebSi” (1989) martoxela 
adamianis (romelic drom, politikurma Tu 
socialurma garemoebebma umweo da ususur arsebad 
aqcies, romelic dinebas morCilad miuyveba) binaSi 
Casaxlebuli ojaxis istoriis CvenebiT metaforulad 
warmoadgens saqarTvelos istoriis realur suraTs, 
im adamianebis, sazogadoebis beds, romlebic 
gaurkveveli warmomavlobisa Tu statusis stumrebma  
sakuTar saxlSi _ qveyanaSi „mdgmurad” aqcies.  

90-iani wlebis dasawyisSi qarTuli kino jer kidev 
inerciiT midioda, qveyanaSi momxdar radikalur 
cvlilebebs kinostudia „qarTuli filmis” kedlebs 
miRma jer bolomde ver SeeRwiaT da am dros dasrulda  
gardamavali periodis oTxi yvelaze mniSvnelovan da 
gamorCeul qmnilebaze muSaoba.  

zaza iluriZis filmma „Jami” (1990) TiTqos 
gauswro dros da is viTareba asaxa, romelic 
Semdgomi periodis saqarTveloSi ganviTarda. brbosa 
da lideris urTierToba bevr nacnob inforacias 
atarebs, sxvadasxvagvar asociaciasac aRZravs da 
erTmniSvnelovnad ar ikiTxeba. esaa filmi imis 
Sesaxeb, rom rodesac adamianebi Zarcvis, moxveWis 
surviliT arian Sepyrobilni, mzad arian pirovnuli 
Tavisufleba daTmon da sxvis nebas damorCilebulma 
icxovron. aseT xalxs, rogorc ginda, ise marTav. 
rodesac sazogadoeba usaxo masad iqceva, mas 
nebismieri mmarTveli, saiTac unda, iqiT waiyvans.

prosper merimes „mateo falkones” motivebze 
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Seqmnili, mixeil kalatoziSvilis „rCeuli” (1991) am 
xazs agrZelebs da erTi mxriv, saqarTveloSi wiTeli 
armiis Semosvlasa da orad gaxleCili sazogadoebis 
moralur-zneobriv problemebs asaxavs; meore 
mxriv, im samoqalaqo oms exmianeba, mis panoramad 
iSleba, romelic saqarTveloSi swored 1991 wels 
mimdinareobda, rodesac filmi Seiqmna.   

aleko cabaZis „Ramis cekvaSi” (1991) axalgazrda 
adamianebis gzaabneuli cxovrebis, martoobis, 
uimedobis mZafri suraTi ikveTeba. zneobrivi da 
moraluri normebis, urTierTobaTa rRveva, „moraliT” 
dakanonebul normebTan SeuTavsebeli saqcieli da 
cxovrebis  wesi _ urwmunoebidan, usiyvarulobidan, 
interesebis uqonlobidan, uperspeqtiobidan 
gamomdinareobs da SeuwynareblobaSi gadaizrdeba.

Temur babluanis „uZinarTa mze” (1992) „axali 
epoqis” qarTuli kinos erT-erTi warmatebuli da 
gamorCeuli nawarmoebia, romelic mkacri, mamxilebeli 
da „uxeSi” xerxebiT yveba adamianebs, ojaxis  wevrebs  
Soris  dasadgurebuli gaucxoebis, sazogadoebaSi 
gamqrali TanagrZnobisa da maT  Sesaxeb, romlebic 
am sazogadoebis gulgrilobas ewirebian, Tumca 
TavianTi arsebobiT amarTleben yvelaze mTavars _ 
adamianis amqveyniur daniSnulebas. aseT pirovnebebs 
aqvT mizani _ am SemTxvevaSi _ kacobriobis gadarCena 
da mas yvelafers swiraven _ sicocxlesac ki, radgan 
gasawiri sxva araferi aqvT. isini Tavisufali 
adamianebi arian.  

1991 wels saqarTvelos politikur-socialuri 
cxovreba kidev erTxel Seicvala. qveyanaSi axali 
„wesrigi damyarda”. 200 wlis win dakarguli 
damoukideblobac aRidgina da socialisturi 
wyobidan axali formaciis, Tumca jer sruliad ucxo 
(yovel SemTxvevaSi, 70 wlis win, gasabWoebis Semdeg 
„daviwyebuli”) _ kapitalisturi saxelmwifos Senebis 
gzas daadga. am dros „perestroika” „perestrelkam” 
Secvala, qveyana qaosSi Caeflo, qaoss „veluri” 
kapitalizmi da misi Tanmxlebi yvela peripetia 
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mohyva.  
sabWoTa kavSiris daSlam sabWoTa respublikebs 

damoukidebloba moutana. nebismier adamians da 
maT Soris, bunebrivia, xelovans, vrcel samyaroSi 
gasaWrelad gzebi gaexsna, magram gaTavisuflebis 
aqti ar Sedga. sulieri da fizikuri Tavisufleba 
uxilavi bedisweris qveS moqceuli aRmoCnda da 
srulad realizebis SesaZleblobis nacvlad, 
Tavisuflebis pirvel wlebSi, saerTo disharmoniis 
masaSi aiTqvifa.

damoukideblobis mopovebidan erT weliwadSi, 
saqarTveloSi putCi moxda, rasac samoqalaqo omi 
mohyva, Semdeg omi afxazeTSi, am teritoriis dakargva 
da damarcxebuli sazogadoebis omisSemdgomi 
sindromi. ekonomikuri, politikuri Tu sulieri 
krizisi wlebi gagrZelda. cxovrebis axal formaciaze 
gadasvlis procesma saTanado ganviTareba ver hpova 
da nabijebi, romlebic axali saxelmwifosa da 
konkretul SemTxvevaSi, kinematografis axal wesad 
unda qceuliyo, Senelebul tempSi gadaidga. ufro 
zustad ki, politikurma viTarebam qveynis, kulturis 
ganviTareba mniSvnelovnad daamuxruWa. 

“saerTod, mizerulia xelovnebis Sedegi, ufro 
sworad _ uxilavi da es Zalian kargia. iciT 
ratom? amgvarad xelovnebas Cvens cxovrebaze 
keTilismyofeli gavlenis moxdena SeuZlia, ise, rom 
ar iqces naZiralebis xelSi Cavardnil instrumentad. 
warmoidgineT, rom genialuri nawarmoebis gavlena 
sazogadoebaze daTvlas an gazomvas eqvemdebarebodes. 
maSin Zalian advili iqneboda manipulacia. magram 
es ase ar aris da swored amitom aris xelovneba 
Tavisufleba”.1

XX-XXI  saukuneebis mijnaze, saqarTveloSi  axali 
samyaros identuri mxatvruli sinamdvilis Seqmna, im 
problemebsa Tu realobis Tanxvdenili, Tanafardi, 
Tanamedrove sazogadoebis Sinagani mdgomareobisa da 

1 ladaria n., leopardi qarTulad, http://tatia85.wordpress.
com/2009/10/08/3/
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arsis asaxvis survili da SesaZlebloba problemad 
iqca. amas axal realobasTan morgebis jer kidev 
ucnobi gzebisa da mimarTulebebis arcodna, 
vergacnobiereba daemata. 90-iani wlebi qarTuli kinos 
krizisis periodia. filmwarmoeba imanac Seaferxa, 
rom sabWoTa sistema dafinansebis, sxva danarCeni 
msofliosgan gansxvavebuli gziT midioda _ ssrk-Si 
ar (da verc) iarsebebda damoukidebeli kinostudiebi 
Tu kinokompaniebi, ar arsebobda kerZo kapitali 
da sabWoTa kinematografi mTlianad saxelmwifos 
ideologiuri Tu ekonomikuri cenzuris pirobebSi 
iqmneboda.

kinematografis xelSewyoba-ganviTarebis mizniT, 
2001 wels, saqarTveloSi, Seiqmna kinowarmoebis 
saxelmwifo „maregulirebeli” uwyeba _ saqarTvelos 
kinematografiis erovnuli centri. paralelurad 
Seiqmna damoukidebeli kinostudiebi, gaCndnen 
pirveli damoukidebeli prodiuserebi, romlebsac 
mihyavT qarTuli kinowarmoeba dRes.

XXI  saukunis dasawyisis qarTuli kinos Tematikis 
erT-erT ZiriTad segmentad iqca is tragikuli 
movlenebi, romlebic saqarTveloSi (kavkasiaSi) 
sabWoTa kavSiris dangrevis Semdeg  ganviTarda – 
samoqalaqo Tu omebi teritoriuli mTlianobisTvis: 
saqarTveloSi – afxazeTsa da Sida qarTlSi, CeCneTSi, 
yarabaRsa Tu kavkasiis sxva respublikebSi, romlebmac 
am qveynebSi mniSvnelovani, radikaluri cvlilebebi 
gamoiwvia, rodesac samyaro konfliqtis zonebad 
daiyo da pirvel rigSi, adamianebis, sazogadoebebis 
cxovreba Secvala, maT bedze, awmyosa da momavalze 
iqonia gavlena.       

am movlenebidan drois distancirebam, axalma 
garemoebebma da viTarebam qarTul kinoSi   axali 
garemoebebis Seqmna gansazRvres. magaliTad SeiZleba 
CavTvaloT levan TuTberiZis „gaseirneba yarabaRSi” 
(2005),  giorgi ovaSvilis „gaRma napiri” (2008-2009), 
aleko cabaZis „rusuli samkuTxedi” (2007), vano 
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burdulis „konfliqtis zona” (2009), romlebic 
XXI  saukunis pirvel aTwleulSi, maTSi asaxuli 
movlenebidan, aTze meti wlis Semdeg da erTimeoris 
TanmimdevrobiTa Tu paralelurad Seiqmna. 

“adamians unda icocxlos, amisTvis ibrZvis. mas 
unda sicocxle ufro metad ganicados, sicocxle 
daamkvidros, gaamtkicos, sicocxle Seqmnas, mibaZos 
arsebul sicocxles, bunebas, mis mier Seqmnili 
nawarmoebi ukve sicocxlis damkvidrebaa”.1

pirveli filmi, romelmac „miTi” qarTuli kinos 
gardacvalebis Sesaxeb daangria da sazogadoebas 
misi xelmeore dabadeba auwya, levan TuTberiZis 
„gaseirneba yarabaRSia”. filmSi aRdgenilia 90-iani 
wlebis dasawyisis Tbilisis atmosfero, samoqalaqo 
omis periodSi. Seqmnilia sazogadoebriv-politikuri 
da yofis amsaxveli metyveli suraTi. amave dros, is 
scildeba konkretul CarCoebs da zogaddeba, rogorc 
saTqmelis ganvrcobis, aseve wamoWrili problemebis 
mxrivac. am fonze axalgazrdebis  jgufis, TiTqos 
piradi cxovrebis ambavi iSleba. maTi miusafrobis, 
Tavsmoxveul yalb moralsa da mis kanonebTan 
Seugueblobis ambavi. maT arCevani unda gaakeTon 
zneobasa da uzneobas, Seugueblobasa da morCilebas 
Soris. maT surT ibrZolon da Tavi daaRwion 
marwuxebs, riTac sazogadoebas maTi damoneba surs. 

„iyo omi, sibnele, kvla, Wama-sma da Sindisferi 
droSebi da Sindisferi pijakebi. mogexsenebaT, 
ra droc iyo: is unda gagxareboda, Seni damnaxavi 
kaci haerSi rom isroda da ara Sens jigarSi. kargi 
araferi iyo im droSi da me ratom unda damewera 
kargi raRaceebi? an saidan unda mometana sikeTe, 
duqnidan? usaxelo da saxelian moRalateTa dro 
iyo. magram maSin xom samoqalaqo omi iyo? mTavari is 
gaxlavT, rom uRirsi yofiliyavi”.2 

giorgi ovaSvilis „gaRma napirSi” (2008-2009) 

1 kakabaZe d., xelovneba da sivrce, parizi, 1924  w., gv. 7
2  morCilaZe a., asjer dawyevlili qalaqis gaugebrobaTa mokle 
istoria, moTxrobebi, Tb., „saari” 1999, gv.7
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moTxrobilia afxazeTidan devnili 11-12 wlis 
biWunas _ Tedos istoria, romelic dedasTan erTad 
cxovrobs, mama afxazeTSi darCa da mis Sesaxeb 
aRaraferia cnobili. Tedos bedi im omis, Zaladobis, 
koSmaris  yvela niSans atarebs, romelic saqarTvelom 
gadaitana. Tedo  CaTvlis, rom erTaderTi gza aqvs, 
romelic ixsnis da Svebas moutans da afxazeTSi 
midis, gaRma napirze, iq, sadac mama eguleba, misi, 
mSobliuri saxlis sapovnelad, sadac aravin eZebs 
da elodeba.

saqarTvelos Tavis dakargul nawilTan erTi xidi 
akavSirebs. is udevs win Tedosac, sanam meore napirze 
gadava, gamyofi da amave dros, „am” da „im” cxovrebis, 
warsulisa da awyos damakavSirebeli. es xidic mdinare 
engurze, iseve, rogorc mTeli filmi, realuricaa da 
metaforulic, reJisoris mier ostaturad awyobil 
mikrosamyaroSi, sadac yvelas Tavisi da gadajaWvuli 
bedi da tragedia aqvs _ afxazsac da qarTvelsac. 

levan koRuaSvilis „quCis dReebi” (2010) im Taobis, 
ukve arcTu axalgazrda adamianis istoriaa, romelsac 
pirovnebad Camoyalibebisa da cxovrebiseuli 
arCevanis gakeTeba swored sabediswero 90-ian 
wlebSi mouwia. „dakarguli Taobis”, romelsac 
arCevanis gakeTebis saSualeba sazogadoebam, mamebis 
Taobam ar misca. narkomanis, romelic am seniT aris 
avad, romlis dReebic erTaderTi saqmianobiTaa 
datvirTuli _ rogorme narkotiki iSovos da mzadaa 
misTvis yvelaferi gaiRos. bolos zneobrivi arCevani 
unda gaakeTos da gadawyvitios,  rogor gaagrZelos 
Tu ar gaagrZelos cxovreba, gaeqces mas da Tavs 
TviTmkvlelobiT uSvelos, Tu sxva adamianis _ 
Tineijeris macdunebel aramzadad iqces.   

giorgi masxaraSvilis „mesaaTe” (2010) maniaki-
mkvlelis realur ambavs ukavSirdeba, Tumca es mxolod 
sababia ambis mosaTxrobad _ dokumenturi filmisTvis 
mxatvrul filmSi _romelsac mTavari gmiri iRebs da 
paralelurad gaxmaurebuli mkvlelobebis saqmeebs 
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iZiebs, mkvlelis fsiqologiuri portretis Sesaqmnelad 
da vinaobis dasadgenad. sababia imis saTqmelad, rom: 
sazogadoebrivi azri, romelsac media, sxvadasxva 
uwyeba, Tavad sazogadoeba, stereotipuli azrovneba, 
usamarTloba  da gulgriloba ganapirobebs, xSirad 
adamianis bedisweris ganmsazRvreli xdeba, misi 
pirovnuli ganadgurebis mizezi.  

zaza uruSaZis „sami saxli” (2010) sami novelisgan 
Sedgeba, romlebsac TiTqos araferi aqvT saerTo, 
moqmedeba sxvadasxva droSi xdeba, sxvadasxva ojaxSi, 
siuJetebic sxvadasxvaa, gadaRebis manerac, stilic, 
tempo-ritmic da amiTac aris saintereso, Tumca 
TiToeul novelas erTi ram aerTianebs da akavSirebs 
_ siyvaruli, romelsac amqveynad yvelafris gakeTeba 
da yvela winaaRmdegobis gadalaxva SeuZlia. 

rusudan Wyonias films „gaiRimeT” (2012) 
safuZvlad mravalSviliani dedebis silamazis 
konkursis ambavi udevs, 10 qali, 10 ambavi, 10 bedi da 
erTi mTavari mizani _ fulis mogeba. viRacisTvis es 
istoriebi Sous „warmatebis” Semadgeneli nawilia, 
Sous monawileebisTvis _ cxovreba. maT unda 
ibrZolon gamarjvebisTvis da raRac „dakargon” 
sanacvlod, unda gaiRimon, rodesac ar eRimebaT, 
iqcnen marionetebad da sakuTari Tavi uaryon, sxvisi 
surviliT, radgan sazogadoebaa ase mowyobili da 
ganwyobili maT mimarT. magram Sou ar Sedgeba ise, 
rogorc Cafiqrebuli iyo da Tumca tragikulad 
mTavrdeba, adamianebi ar kargaven mTavars _ Rirsebas. 
da kidev erTi, udavo mxatvruli Rirebulebebis garda, 
films, bolodroindeli kinosuraTebisgan isic 
ganasxvavebs, rom masSi pirvelad daixata qarTuli 
sazogadoebis wevris _ qarTveli qalis _ portreti 
da is mravalferovani samyaroc gadaiSala, romelic 
reJisorma Tavisi personaJebis damoukidebeli Tu 
erToblivi istoriebiTa da fsiqologiuri Strixebis 
ganzogadebiT ostaturad „Seakowiwa”.

“adamianis sidiade imaSi isaxeba, rom is 
azrovnebiT amarTlebs Tavis cxovrebas da amitomac, 
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kacobriobis istoriaSi is pirebi, romelTa Sroma Cveni 
cxovrebis gamarTlebaa, CvenTvis dauviwyarni xdebian. 
gavixsenoT udidesi pirovnebebi _ religiis moRvaweni, 
xelovnebis damTavrebuli formis amsrulebelni, 
mecnierebis monapovarTa damamTavrebelni CvenTvis 
es pirebi dauviwyaria, radgan isini amarTleben 
adamianis cxovrebas. adamianis cxovrebis gamarTleba 
gamoixateba Cven mier sxvadasxva saxis bunebis SeqmnaSi, 
xolo bunebis SecnobisTvis adamiani xmarobs sam 
saSualebas _ religias, xelovnebasa da mecnierebas.

Cveni cxovrebis gamarTleba swored xelovnebaSia. 
xelovneba erTaderTi saSualebaa Cveni cxovrebis 
azris ganmtkicebisTvis”.1

nana eqvTimiSvilisa da simon grasis “grZeli, 
naTeli dReebi” (2012) uaxlesi qarTuli kinos 
“mTavar” filmad iqca. aRmoCnda, XX saukunis 90-iani 
wlebis saqarTvelo da rac im periodSi qveyanaSi _ 
sazogadoebaSi xdeboda, rogorc is cxovrobda da 
ganicdida, rasac Cadioda da rasac arsebuli realoba 
“sTavazobda”, XXI saukunis meore “dekadaSic” _ 2 
aTeuli wlis Semdegac (an, ufro zusti iqneba, Tu 
vityvi, dRes, gansakuTrebiT) mniSvnelovania qarTveli 
reJisorebisTvis.  

„uiaraRod brZolas Zaladobis sivrceSi mxolod 
filmis gmiri gogonebi ar gadawyveten da mxolod 
filmis gmirebi ar ganicdian kaTarziss (giga 
zedanias statias Tu gavixsenebT). „grZeli naTeli 
dReebis” mTavari damsaxureba isaa, rom avtorebma 
marTlac rom genialur operatorTan, oleg mutusTan, 
mxatvrebTan erTad, Seqmnes momnusxveli vizualuri 
samyaro, romelic Tan aRadgens epoqas (Sesabamisad, 
distanciuria mayurebelTan) da amave dros, aris sivrce, 
romelic pirdapir Semodis mayureblis darbazSi 
da qmnis grZnobiT, „fenomenalur” urTierTobas 
ekranTan. mesmis, rom sociologebi, filosofosebi, 
fsiqologebi Tu istorikosebi moixiblnen „grZeli 

1 kakabaZe d., xelovneba da sivrce, parizi, 1924, gv. 9
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naTeli dReebis” TematikiT, mesmis, rom feministebis 
da qalTa uflebebis damcvelebisTvis es suraTi 
pirdapir „miswrebaa”. magram am axali qarTuli 
suraTis mTavar Rirsebad me mainc erTi Zalian 
seriozuli kinematografiuli problemis gadawyveta 
mimaCnia”.1

yvelas “Cveni 90-ianebi” gvaqvs. zemoxsenebuli (da 
ara mxolod) filmebis umravlesoba saqarTvelos 
uaxlesi istoriis am periods ubrundeba da “grZeli 
naTeli dReebic” nana eqvTimiSvilis bavSvobis 
STabeWdilebebi, emociebi da SegrZnebebia, romlebsac 
mTeli cxovreba Tan atarebs da is, rac qveyanaSi 
xdeba, TiToeuli moqalaqis cxovrebas marTavs, 
TiToeuli ojaxis mdgomareobaze _ suliersa Tu 
fizikurze _ aisaxeba, rac mTliani sazogadoebis 
portrets qmnis; _ imdroindel atmosferos, romlis 
centrSi ori 14 wlis mozardi gogonaa, romlebsac 
cxovrebis (misi yvela waxnagis) Secnoba, adamianebsa 
da urTierTobebSi garkveva, piradi gamocdilebiT 
aRmoCenebisa da arCevanis gakeTeba damoukideblad, 
rTul da eqstremalur viTarebaSi uwevT.

XXI  saukunis pirvel aTwleulSi qarTuli kinos 
istoriis msvlelobas kvlav gamWoli xaziviT kveTs 
pirovnebisa da sazogadoebis, sazogadoebisgan 
gariyuli da cxovrebisgan, dausrulebeli Sinagani 
brZolisgan daRlili adamianebis _ ZiriTadad, 
axalgazrdebis sulieri krizisebis Tema. uRimRamo, 
erTferovani, rwmenas moklebulia maTi yofa, sayrdeni 
ar arsebobs, imedi ar Cans. isini simartoveSi, 
miusafrobiT iRupebian. ufro Zlieri fsiqikis 
mqoneni uZleben cdunebas, uZleben gansacdels. susti 
sabediswero nabijebs dgams, iRupavs Tavs, sxvasac 
Rupavs. erTaderTi xsna ki, isev da isev, rogorc 10-
20-50-70-100 wlis win, rogorc saukuneebis winaT _ 
siyvarulsa da TanadgomaSia, sayovelTaod cnobil 

1  gvaxaria g. mSvidobiT iaraRo http://www.radiotavisupleba.ge/content/
blog-giorgi-gvakharia-farewell-to-arms/25115380.html
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formulaSi, rom _ Tu adamians TvalebSi Sexedav, 
is aucileblad Semogxedavs da Tu gauRimeb _ isic 
aucileblad gagiRimebs.   

gamoyenebuli literatura:    

zviad gamsaxurdia, helsinkis principebis dasacavad, • 

http://zviadgamsakhurdia.wordpress.com/2010/07/08
gogi gvaxaria, mSvidobiT, iaraRo, •  http://www.
radiotavisupleba.ge/content/blog-giorgi-gvakharia-farewell-to-
arms/25115380.html G
gogi gvaxaria, Tengiz abulaZe – 80, • http://www.
radiotavisupleba.ge/content/article/1533817.htm
daviT kakabaZe, “xelovneba da sivrce”, parizi, 1924 • 

irina kuWuxiZe. ekrani da dro. .”kentavri”. Tb. 2009 • 

nodar ladaria, leopardi qarTulad, • http://tatia85.
wordpress.com/2009/10/08/3/
aka morCilaZe, „asjer dawyevlili qalaqis gaugebrobaTa • 

mokle istoria”, moTxrobebi, Tbilisi, „saari”, 1999
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manana paiWaZe,
filologiis mecnierebaTa doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo univeristetis mowveuli pedagogi

piter Seferis „amadeusi“ 

VS 
miloS formanis „amadeusi“

piter Seferi (dab. 1926 w. 15 maiss liverpulSi) 
XX saukunis britanuli dramaturgiis erT-erTi 
uTvalsaCinoesi warmomadgenelia, Tumca is ar aris 
iseTi radikaluri siaxlis Semomtani da damnergavi, 
rogorc harold pinteri an semuel beketi. 

mis piesaSi „amadeusi“ ostaturad aris Serwymuli 
sasceno fiqcia da istoriuli sinamdvile. Aam 
piesis premieris Semdeg londonis erovnul TeatrSi 
(1979, reJisori piter holi) daiwyo misi msoflio 
mogzauroba. 

Semdeg ki 1984 wels miloS formani iRebs films 
„amadeusi“. cnobili germaneli literaturaTmcodne, 
musikaTmcodne da xelovnebaTmcodne folkmar 
braunberensi Tavis monografiaSi „mocarti venaSi“ 
wers: „visac es filmi unaxavs, Znelad ijerebs, rom am 
filmSi arc erTi sityva, arc erTi epizodi, arc erTi 
moqmedebis adgili, rom aRaraferi vTqvaT am filmis 
gmirebis qcevebsa da moqmedebebze, ar Seesabameba 
istoriul simarTles“.1

piesisa da filmis teqstologiuri SepirispirebiTi 
analizis Sedegad gamoikveTa Semdegi semantikurad 
da dramaturgiulad relevanturi msgavseba-
gansxvavebebi: 

salieri iZaxebs momaval, jer daubadebel 1. 
mayurebels, da ucxadebs, rom man mokla mocarti.
Amayurebels uyveba igi mTel siuJets da ara 
mRvdels, romelic mosulia misi aRsarebis 

1  Volkmar Braunbehrens. Mozart in Wien. Piper Verlag, München-Zürich, 1986. S. 
431
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Casabareblad;
marSs ukravs TviTon salieri da ara imperatori;2. 
mocarti ar izomavs parikebs;3. 
salieris mama ar kvdeba im mizeziT, rom mas fxa 4. 
gadascdeba;
salieri paqts debs RmerTTan, ufro sworad _ 5. 
krucifiqsTan.
rodesac wveulebaze aJRerdeba mocartis serenada, 6. 
mocarti ar agvianebs sadiriJorod. (ismisMmi-bemol 
adaJio serenadidan #13 sasule sakravisTvis);
salieris hyavs coli tereza, romelsac salaparako 7. 
teqsti ara aqvs;
katarina kavalieri ar laparakobs;8. 
„metismetad bevri noti“ _ am sityvebs ambobs 9. 
grafi franc orsini-rozenbergi mocartis operaze 
„idomeneo“, da ara imperatori operaze „gaqceva 
seralidan“;
Ppiesis moqmedeba iwyeba 1823 wels da exeba 10. 
mocartis venaSi gatarebul 10 weliwads _ 1781 
wlidan 1791 wlamde;
piesas aqvs musikaluri danarTi;11. 
piesaSi ar aris konfliqti arqiepiskoposTan;12. 
mocarti marSs ukravs mxolod maSin, rodesac 13. 
salierisTan marto rCeba;
piesaSi ar aris katarina kavalierisTan simReris 14. 
gakveTili;
karnavalis scenaSi niZlavs agebs konstanca, 15. 
leopold mocarti am scenaSi ar monawileobs, 
salieri konstancas uniSnavs paemans;
salieri cdilobs Seacdinos konstanca, TviTon 16. 
ki panikaSia;
notebi salierisTan rCeba erTi RamiT;17. 
konstanca brundeba da Tavis Tavs sTavazobs 18. 
salieris; salieri uarzea, uxeSad epyroba, 
ubrunebs partituras;
meore dRes katarina kavalieri salieris sayvareli 19. 
xdeba;
salieri ar ugzavnis mocarts moaxles;20. 
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rodesac figaros partituridan sabaleto nomers 21. 
amoiReben, mocarti ambobs: „es SeTqmulebaa! 
salieris oinebia es yvelaferi!“
mocarti ar Txovs salieris imeratorTan 22. 
Suamdgomlobas „figaroSi“ sabeleto nomris 
Casasmelad, aramed igi TviTon midis imperatorTan 
da sTxovs daeswros sagangebo repeticias; 
piesaSi ar aris is scena, sadac mocarti imperators 23. 
uxsnis „figaros“ dasawyiss, raTa moipovos misi 
nebarTva operis dasadgmelad;
mocarti guls gadauSlis salieris da eubneba, rom 24. 
mamamisi sZuls; mocartis azriT, leopold mocarts 
Surs Tavisi Svilis, radgan is masze Wkviani gamodga: 
„saidumlo unda gagandoT!Lleopold mocarti 
beberi,  Suriani da benteraa: mezizReba!“
swored am dros gaismis xma: „leopold mocarti 25. 
gardaicvala!“ – mocartis reaqcia: „mokvda?! ra 
meSveleba, uimisod rogor vicxovro?! rogor? 
vinRa gamigebs?!“
mocarti guls gadauSlis salieris, salieri 26. 
ki mas moyvaruli mamasaviT xelebs gadauSlis, 
gulSi rom Caixutos; mocarti mzad aris Caexutos 
salieris, magram ukanasknel momentSi Tavs 
Seikavebs (ismis „don Juanis“ akordebi);
piesaSi figurirebs mocartis opera „yvela qali 27. 
ase iqceva“, filmSi _ ara;
salieri ambobs: „is Cveulebrivs legendad aqcevda... 28. 
me ki... me ki legendebs uferulebad...“
rodesac samefo karze kamermusikosis Tanadeboba 29. 
vakanturi gaxda (glukis gardacvalebis Semdeg), 
am adgils imperatori salieris rCeviT mocarts 
aZlevs, magram salieris rCeviTve, glukis Tviuri 
anazRaurebis 2000 florinis nacvlad mas 200 
florins uniSnaven;
mocarti avadaa, sizmrebSi awuxebs 30. 
Talxwamosacmeliani aCrdili, romlis saxec ar 
Cans, radganac niRabi ukeTia; am Tavis sizmrebs 
mocarti salieris uambobs;
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mocarti binas icvlis piesaSi, filmSi _ ara;31. 
salieri aZlevs rCevas, operaSi masonebi 32. 
gamoiyvanos scenaze;
mocarti uyveba salieris, rom colma miatova 33. 
da uyveba Tavisi „xilvis“ ambavs: mas aCrdili 
gamoecxada, amjerad cxadSi da daelaparaka, 
reqviemi SeukveTa;
aCrdili ar pasuxobs mocarts kiTxvaze, Tu 34. 
visTvis aris gankuTvnili es rekviemi, filmSi ki 
pasuxi aris;
„jadosnuri fleitas“ premieras eswrebian van 35. 
sviteni, salieri da kavalieri.
leopoldi da zarastro gaigivebulia; salieris 36. 
SefasebiT mocarti iyo RmerTis jadosnuri 
fleita. 

piesaSic da filmSic ZiriTad intrigas qmnis 
is idumalebiT savse miTqma-moTqma an legendebi, 
romlebic mocartis gardacvalebis irgvliv Seiqmna:

pirveli legendis Tanaxmad, mocarti masonebma 
mokles. Mmeore legendis Tanaxmad _ salierim. 
piesaSi gvaqvs miTiTeba orive legendaze. rac Seexeba 
masonebis Temas: mocarti Tavad iyo masonuri loJis 
wevri, aseve baroni van sviteni.M

masonebis wyroma mocartis mimarT gamoiwvia im 
garemoebam, rom man Tavis zingSpilSi „jadosnuri 
fleita“ scenaze moqmed gmirebad masonebi gamoiyvana 
da aCvena maTi saidulmo ritualebi. magram yovelive 
es mocartma salieris rCeviT gaakeTa, anu salieri 
aris am konfliqtis wamqezebeli. garda amisa, salieri 
„jadosnuri fleitis“ premieraze patiJebs baron van 
svitens, rogorc masonebis loJis warmomadgenels. 
van svitenis angariSis Sedegad masonebi yovelgvari 
finansuri daxmarebis gawevas Sewyveten mocartisTvis.
Ees punqti filmSi ar aris Setanili da igi 
Canacvlebulia salieris Suris fenomeniT. gavixsenoT 
Tundac misi monologi. samagierod formanis filmis 
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scenarSi gamaxvilebulia yuradReba „Sav kacze“,1 
romelicüpirvelad puSkinis tragediaSi „mocarti da 
salieri“ aris moxseniebuli - „Мне день и ночь покоя не 
дает мой черный человек». Cexma miloS formanma puSkinis 
Semoqmedeba gacilebiT ukeT icoda, vidre ingliselma 
piter Seferma da amitom swored man gadawyvita am 
xazis Tanmimdevrulad gatareba. puSkinTan salieris 
awuxebs is azri, rom is SesaZloa geniosi ar 
iyos, radgan man mowamla mocarti da amiT Caidina 
danaSauli.

gavixsenoT puSkinTan mocartis sityvebi: geniosi 
da borotmoqmedeba ori „urTierT gamomricxavi 
cnebaa“-o. piesis finalSic salieric swored am 
azriT aris Sewuxebuli:Ö „magram iqneb is marTalia 
da me geniosi ar var?!“ 

„Но ужель он прав... 
и не был убийцею создатель Ватикана?» 2

formanis filmSi salieri Tavs „yvela droisa 
da xalxis saSualo niWiT morWmulTa“3 ricxvs 
ganakuTvnebsA(„Mediocrcrities everywhere – now and to come –I 
absolve you all! Amen!“).4 

aseve puSkinis gavleniT aris nakarnaxevi is 
pasaJic, sadac salieri mocarts rekviemis CaweraSi 
exmareba da mdivnobas uwevs  (puSkinTan mocarti 
salierisTvis rekviemis fragments ukravs).Aaseve 
puSkinisgan aris nasesxebi „Savi kacis“ gamoCena, 
romelic mas ukveTavs rekviems. Tanac formanTan 
am Sav kacs igive Savi sakarnavalo kostiumi acvia, 
romelic mocartis mamas leopolds ecva karnavalze, 
rodesac mocartma misgan moiTxova misTvis sasjelis 
daweseba.Aanu salierim, icoda ra mocartis rTuli 
damokidebuleba mamamisTan, esec gamoiyena iaraRad 

1  А. С. Пушкин. Полное собрание сочинений в 10-ти томах, Том V, Москва-
Ленинград. 1950. с.365
2   iqve, gv.. 368 
3 piter Seferis “amadeusi”. qarTuli Targmani Tamaz goderZiSvilisa. 
JurnalSi “Teatri da cxovreba”, 1992 w. #1. Ggv. 100
4  Peter Shaffer. Amadeus. A Play. Fremdsprachentexte. Philipp Reclam jun. Stuttgart. 
2002. Hrsg. von R. Lengeler. p. 168 
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Tavisi metoqis dasamarcxeblad da sabolood 
gasanadgureblad

pasuxi im kiTxvaze, Tu ratom dakrZales mocarti 
saZmo saflavSi, romlis adgili veravin daimaxsovra, 
Zalian martivia. saqme is gaxlavT, rom masonebma 
amjobines, Tanxa mocartis qvrivisaTvis gadaecaT, 
vidre igi pompezur dakrZalvaSi gadaexadaT,1 xolo 
saZmo saflavi ki imitom SeirCa, radgan arsebobda 
imperator iozef II-is gankarguleba dakrZalvebTan 
dakavSirebiT, romelic daTariRebulia 1784 wlis 23 
agvistoTi.Ees samefo karis dekreti warmoadgenda 
imxanad progresul movlenas, radgan igi saR da 
racionalistur azrovnebaze metyvelebda, romelic 
imaSi mdgomareobda, rom higiena ase ufro daculi 
iqneboda. STamomavlobam Semdgom ki araswori 
Sefaseba misca mocartis amgvari wesiT dakrZalvas. 
aseTi tipis dakrZalva ki sulac ar niSnavda Raribul 
dakrZalvas. Aam wesiT ikrZaleboda im periodSi yvela. 
A dekretis teqsti srulad aris moyvanili folkmar 
braunberensis monografiaSi „mocarti venaSi“.2

daskvnis saxiT SeiZleba iTqvas Semdegi:   
piter Seferis piesis „amadeusi“ (1979) ZiriTadi 
intencia mimarTulia antonio salieris braleulobaze 
mocartis sikvdilSi da mis TviTaRiarebaze. piesaSi 
leopold mocarts  naklebi yuradReba eTmoba, vidre 
filmSi. piesaSi ar Cans konfliqti zalcburgis 
arqiepiskoposTan. piesaSi ar aris aRwerili rekviemze 
mocartisa da salieris erToblivi muSaobis epizodi 
da aseve mocartis dakrZalvis scena. piesaSi salieri 
urCevs mocarts masonebis gamoyvanas zingSpilSi 
„jadosnuri fleita“, riTac baron van svitenis wyromas 
iwvevs. salieri ar ugzavnis mocarts moaxles, mas 
agentebi ar sWirdeba. salieris paqti aqvs dadebuli 
Tavad RmerTTan. 

1 Volkmar Braunbehrens. Mozart in Wien.  Piper Verlag, München-Zürich, 1986. s. 
445 
2  Volkmar Braunbehrens. Mozart in Wien.  Piper Verlag, München-Zürich, 1986. s. 
437- 438
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miloS formanis filmSi „amadeusi“ (1984) aqcentebi 
gadanacvlebulia. PTu piesis pirveli sityvaa 
„salieri“, filmis pirveli sityvaa _ „mocarti“.
Fformani filmSi operirebs orive legendiT: imiTac, 
rom salierim mokla mocarti, da imiTac, rom vinme 
„Savma kacma“ SeukveTa rekviemi, romelzec muSaobam misi 
sikvdili gamoiwvia. leopold mocarti mTel filmSi 
laitmotivur metaforul figurad gvevlineba: masTan 
aris asocirebuli mocartis SiSebi, avadmyofoba da 
finansuri warumatebloba. filmSi  damatebulia  
mocartis polemika kaizerTan  bomarSes akrZaluli 
piesis „figaros qorwinebasTan“ dakavSirebiT. 

miloS formani aqcents akeTebs imaze, rom 
mocarts, rogorc xelovans, uWirda jer zalcburgis 
episkoposis karze moRvaweoba, Semdeg ki venaSi 
imperatoris karze jerovani aRiarebis mopoveba da 
maRalanazRaurebadi samuSaos miReba. 

gamoyenebuli literatura:

V. Braunbehrens. Mozart in Wien.  Piper Verlag, München-Zürich, 1. 

1986
Peter Shaffer. Amadeus. A Play. Fremdsprachentexte. Philipp Reclam 2. 

jun. Stuttgart. 2002. Hrsg. von R. Lengeler
piter Seferis “amadeusi”. qarTuli Targmani Tamaz 3. 

goderZiSvilisa, Jurn.: “Teatri da cxovreba”, 1991 w. #10; 

1992 w. #1  

А. С. Пушкин. Полное собрание сочинений в 10-ти томах, Том V, 4. 

Москва-Ленинград. 1950, с. 357-368
G
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giorgi uRreliZe,
saqarTvelos SoTa rusTavelis Teatrisa

da kinos saxelmwifo universitetis doqtoranti 
(kinoreJisura)

xelmZRvanelebi: profesori daviT janeliZe
profesori lela oCiauri

sazogadoebriv-politikuri sinamdvile da 

reJisoruli Ziebebi dasavlur kinokulturaSi 

(XX saukunis 50-60-iani wlebi)

XX saukune msoflio istoriaSi gamorCeuli 
aswleulia. samecniero da teqnikurma progresma 
maRal mwvervalebs miaRwia, warmoiSva axali 
saxelmwifoebi, moxda msoflio omebi, samyaro or, 
radikalurad  dapirispirebul _ kapitalistur da 
socialistur _ banakad gaiyo, kacobrioba axali 
gamowvevebis winaSe araerTxel dadga; axalma realobam 
saxelmwifoTa integraciis procesebi, Tu piriqiT, 
konfliqtebi gamoiwvies. am pirobebSi yalibdeboda 
da viTardeboda kinematografi _ xelovnebis uaxlesi 
dargi.sxvadasxva xelisuflebis dros, saxelmwifoTa 
mmarTvelebi xSirad cdilobdnen kinoxelovneba 
sakuTari ideologiis gatarebisa da sazogadoebaze 
gavlenis, masebis marTvis iaraRad gamoeyenebinaT.

XX saukune gamorCeulia ama Tu im saxelmwifoSi 
xelisuflebaTa xSiri cvlilebebiT. xelisuflebisa 
da xalxis urTierTobis sakiTxebiT adamianebi 
uZvelesi droidan interesdebodnen. 

nikolo makiaveli xelisufalis Sesaxeb werda: 
“amrigad, is, vinc xalxis keTilganwyobilebis 
Sedegad xdeba mTavari, aseve keTilad unda iyos 
ganwyobili mis mimarT; rasac advilad SesZlebs, 
vinaidan xalxi mxolod imas moiTxovs, rom 
aravin aviwroebdes, xolo is, vinc xalxis ki ara, 
didebulTa keTilganwyobilebis Sedegad aRwevs 
mTavris Zalauflebas, uwinares yovlisa, xalxis 
gulis mogebas unda cdilobdes, rasac aseve advilad 
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SesZlebs, Tuki Tavis mfarvelobas ar moaklebs mas. 
Dda raki kacni, keTilismyofelad rom daiguleben 
mas, visganac borotis mets aras elodnen, mTelis 
arsebiT TavianTi mwyaloblis erTgulni xdebian, 
amitom xalxic ufro TavgamodebiT uWers mxars 
Tavis mfarvels, vidre dauWerda im SemTxvevaSi, misi 
wyalobiT rom gamxdariyo mTavari. am ukanasknels 
aTasnairi saSualeba moeZebneba xalxis gulis 
mosanadireblad, xalxisa, romelic viTarebisda 
kvalad icvleba, ris gamoc aq ar arsebobs erTi 
utyuari da yovlismomcveli wesi. amitom aRarc me 
gavagrZeleb sityvas da daskvnis saxiT imasRa vityvi, 
rom mTavari yovelnairad unda cdilobdes xalxis 
megobrobis moxveWas, arada, gansacdelis Jams, cudad 
wauva saqme”.1 

saxelmwifoTa garkveuli warmatebebis miuxedavad, 
problemebiT savse 50-60-ian wlebSi, xelisuflebis 
winaaRmdeg sazogadoebis saprotesto moZraoba 
bevr qveyanaSi daiwyo. kinematografistebis nawili, 
xSir SemTxvevaSi, upirispirdeboda xelisuflebis 
interesebs da saTqmelis mayureblamde mitanas 
sxvadasxva saSualebiT cdilobda. 

xelovanTa protesti arsebuli politikuri Tu 
socialuri realobis winaaRmdeg aisaxeboda ara 
mxolod filmebis SinaarsSi, maT problematikaSi, 
aramed gamosaxvis formebSic.

aRsaniSnavia, rom esa Tu is kinomimdinareoba 
mniSvnelovani politikuri movlenebis paralelurad 
an Semdeg Cndeboda. aseTi globaluri procesebis 
Sedegia _ germanuli eqspresionizmi, italiuri 
neorealizmi, franguli “axali talRa”, romlebic 
Tavis mxriv,  kinematografiuli siaxleebis dabadebas 
udebdnen saTaves. 

kinoekrani protestis gamoxatvis erT-erTi 
mniSvnelovani saSualebaa, saidanac reJisors 
SeuZlia uamrav adamians gauziaros Tavisi ganwyoba. 
Sesabamisad, qveynebSi, romlebSic xalxi Rirseulad 
1 makiaveli n., mTavari, gv. 142-143, Tb., 1984  
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ver icavs Tavis uflebebs, xelisuflebisTvis didia 
sxvadasxva maqinaciiT kinos ganviTarebis Seferxebis 
cduneba, radgan Tavisufali kinematografis 
kontroli da cenzura Zalian Znelia.

Cemi mizania, gavaanalizo kinematografSi mimdinare 
procesebi yvelaze mwvave politikuri movlenebis 
dros. rTuli politikuri ryevebi da kinoxelovneba 
– ori, erTi SexedviT,  radikalurad gansxvavebuli 
fenomenia, magram maTi urTierTgavlena aSkarad 
igrZnoba. 

kinoprocesebSi xSirad asaxvas povebda msoflio 
politikuri Tu ekonomikuri realoba. kinoxelovani 
cdilobda daesva kiTxvebi arsebuli mdgomareobis 
Sesaxeb da Seqmnili nawarmoebebiT sazogadoebamde 
mietana sakuTari naazrevi. 

am sakiTxebze muSaobis dros gaCnda Semdegi 
kiTxvebi:

*ra damatebiTi funqcia hqonda reJisors aqtiur 
politikur situaciebSi filmebis gadaRebis 
procesSi?

*rogori kinematografiuli xerxebiT Seqmnili 
namuSevrebis sanaxavad cdilobda reJisori 
mayureblis mizidvas?

*rogori iyo reJisoris moqalaqeobrivi pozicia?
*ra saSualebiT xerxdeboda saprotesto ganwyobiT 

gajerebuli filmebis gavrceleba?
*rogor axerxebda reJisori xelisuflebasTan 

ideologiuri dapirispirebis pirobebSi dafinansebisa 
Tu sxva organizaciuli sakiTxebis gadaWras?

*ra gavlenas axdenda kinematografi adamianTa 
cnobierebaze xelisuflebis oficialuri ideologiisa 
Tu sazogadoebis maRali wreebis mier damkvidrebuli 
wes-Cveulebebis axali rakursiT danaxvis saqmeSi? 

kiTxva bevria da am Temaze msjelobiT, SesaZlebelia 
gairkves arsebul sazogadoebriv-politikur 
sinamdvileSi kinoreJisoris _ kinoxelovnebis 
azrobriv-ideologiuri warmmarTvelis adgilisa da 
funqciis aspeqtebi sazogadoebisa Tu saxelmwifos 
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ganviTarebis saqmeSi.
mTeli XX saukunis, politikuri aqtivobebiT 

gamorCeuli aswleulis, ganmavlobaSi kinoreJisorebi 
aqtiurad cdilobdnen sazogadoebriv-politikur Tu 
saomar procesebSi pirdapir da irib CarTvas. 

magaliTisTvis movitanT kinematografistTa 
namuSevrebs pirveli da meore msoflio omebis 
frontis wina xazebidan. am dokumenturi kadrebiT 
SesaZlebeli gaxda mecnierebisTvis axali sakvlevi 
masalis dagroveba, sazogadoebas saSualeba 
hqonda mieRo meti informacia mimdinare sabrZolo 
moqmedebebis Sesaxeb da a.S. 

xSirad kinoreJisorebi dokumenturi da mxatvruli 
filmebis meSveobiT sxvadasxva politikuri 
ideologiis propagandas eweodnen.

50-60-iani wlebi umniSvnelovanesi ocwleulia. II 
msoflio omSi nacizmis ganadgurebis miuxedavad, 
kacobriobis imedebi naTeli momavlis Sesaxeb mainc 
kiTxvis niSnis qveS rCeboda. Pomis damTavrebisTanave 
planeta or mtrul banakad gaiyo. socialisturi da 
kapitalisturi qveynebis xelisuflebebi erTmaneTis 
winaaRmdeg aqtiurad iyenebdnen televiziasa da 
kinematografs. ramdenjerme Seiqmna axali masStaburi 
SeiaraRebuli dapirispirebis safrTxe (magaliTad, 
Kkaribis krizisi 1962 wels), omSi damarcxebul 
da gamarjvebul qveynebSi sazogadoebebSi mkveTri 
dapirispireba arsebobda. 

kacobriobis azrovnebaSi gardamtex aTwleulad 
SeiZleba 60-iani wlebi miviCnioT. roca Tanasworobisa 
da adamianis uflebebisTvis aSS-Si ibrZoda da 
moRvaweobda martin luTer kingi. 60-iani wlebis 
dasawyisSi daiWires aparteidis winaaRmdeg 
mebrZoli nelson Mmandela. am dros  aqtiurobda 
cnobili argentineli revolucioneri ernesto Ce 
gevara. SeerTebul StatebSi hipebis moZraoba gaxda 
popularuli. afrikaSi Seiqmna axali saxelmwifoebi, 
romelTa umravlesoba urTulesi gamowvevebis winaSe 
dadga...
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politikuri procesebis intensivobiT gamorCeul 
safrangeTsa da italiaSi mimdinare kinoprocesebi 
naTlad warmoaCenen xelovanisa da xelisuflebis 
Tanaarsebobis sakiTxebs. sainteresoa is reJisoruli 
SemoqmedebiTi Ziebebi, romlebmac sazogadoebriv-
politikur sinamdvileSi, XX saukunis 50-60-ian 
wlebSi dasavluri kinokultura ganaviTares.

safrangeTSi 50-60-ian wlebSi dawyebuli, moqalaqeTa 
protestis mwvervali iyo 1968 wlis maisSi parizSi 
datrialebuli movlenebi, romlebic mTel qvyanaSi 
swrafad gavrcelda. memarcxene ideebiT STagonebuli 
axalgazrdoba (goSistebi) aprotestebda  arsebul 
mdgomareobas da  safrangeTSi Tvisebrivad axali 
sinamdvilis Seqmnas cdilobda. axalgazrdebs mxari 
sxvadasxva Taobis moqalaqeebmac aubes.

germaneli faSistebis winaaRmdeg mebrZoli frangi 
patriotebis lideri, parizis ganmaTavisuflebeli  
da omis Semdgomi  safrangeTis droebiTi 
mTavrobis xelmZRvaneli, generali de goli 1946 
wels saparlamento arCevnebSi damarcxda da did 
politikas CamoSorda. igi mxolod 12 wlis Semdeg 
moixmo safrangeTis prezidentma premierministris 
postze:QqveyanaSi umZimesi ekonomikuri da politikuri 
krizisi mZvinvarebda.

male de golis iniciativiT miiRes qveynis axali 
konstitucia, romelmac safrangeTSi saprezidento 
mmarTvelobis sistema daamkvidra. 1958 wels 
sayovelTao arCevnebis Sedegad, safrangeTis 
prezidentad 75 wlis Sarl de goli mogvevlina, igi 
qveyanas 1969 wlamde xelmZRvanelobda.

frangebis es arCevani swori aRmoCnda. Mmokle 
periodSi de golma safrangeTi ekonomikuri 
krizisidan gamoiyvana da gadawyvita qveynisaTvis 
yvelaze mwvave saerTaSoriso problema _ safrangeTis 
afrikuli koloniebisTvis, maT Soris alJirisTvis, 
damoukideblobis miniWebis sakiTxi.1 

warmatebebis miuxedavad, frangebs ar 
1 abaSiZe z., civi omi warsuli Tu dRevandeloba?,Tb., 2009, gv.102
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akmayofilebdaT qveynis mdgomareoba da cdilobdnen 
xarvezebis saaSkaraoze gamotanas.axali Taoba 
am miRwevebs ar aRiarebda da principulad 
upirispirdeboda gabatonebul politikur 
ideologiasa da marTvis frangul sistemas. 

Tu sxvadasxva saxelmwifoTa xelisuflebebs (da 
sazogadoebis did nawilsac) I da II msoflio omebis 
periodebSi, TavianT qveynebSi arsebuli problemebis 
saTaved sxva saxelmwifoebi miaCndaT, ukve 50-
iani wlebidan adamianebi iwyeben fiqrs sakuTari 
saxelmwifos arssa da mis gakeTilSobilebaze. 
xelisuflebebi sakuTari qveynis warumateblobaSi 
moqalaqeebs sxvis danaSaulSi veRar arwmuneben da 
iZulebulebi xdebian, xalxs usminon.

am dros iwyebs ganviTarebas mimdinareoba _ 
franguli “axali talRa”, romlis warmomadgenel 
kinoreJisorTa jgufma (150-160 xelovani) msoflio 
kinokulturaSi mniSvnelovani adgili daimkvidra. 
maTi filmebi safrangeTSi ZiriTadad kinoklubebSi 
CvenebiT vrceldeboda da asaxavda im idealebs, 
romlebiskenac sazogadoeba iswrafoda. 

“axali talRis” farglebSi bevri filmi Seiqmna. 
maT Soris gamorCeulia Jan-luk godaris “ukanasknel 
amosunTqvaze” (1960 weli. Jan pol belmondosa da jin 
sibergis monawileobiT).

Ggodari am mimdinareobis erT-erT mTavar 
figurad iTvleba. gamoirCeva mkveTri da principulad 
axali kinematografiuli ZiebebiT, adre arsebuli 
kinotradiciebis gamiznulad uaryofiT. “axali  
talRis”   reJisorebi      TanamSromlobdnen 
sruliad ucnob an meorexarisxovani rolebis 
Semsrulebel msaxiobebTan, romlebic Semdeg msoflio 
kinematografis aRmoCenad iqcnen. 

filmis “ukanasknel amosunTqvaze” dawyebisTanave, 
drois Sesamcireblad, reJisori montaJis uxeS xerxs 
iyenebs. rodesac  belmondos gmiri avtomobiliT 
gzaze midis, amave avtomobilidan  gadaRebuli gzis 
kadri ramdenjerme iWreba da kadrebi yovelgvari 
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“wafenis”, gadamyvani kadris da sxva reJisoruli 
xerxebis ugulebelyofiT pirdapir ebmis erTmaneTs. 
marTalia, aq montaJi xistia, samagierod, filmis 
ritmi Cqardeba. 

miSelis mgzavrobis dros ismis misi monologi,  
rodesac  ramdenjerme pirdapir kameraSi ixedeba 
da mayurebels mimarTavs. (vfiqrob, “axali talRis” 
reJisorebi maqsimalurad cdilobdnen mayureblis 
axali moTxovnebis dakmayofilebas, surdaT Ria 
kontaqti hqonodaT xalxTan). 

operatori xSir SemTxvevaSi garemos aSkarad 
provokaciulad afiqsirebs, TiTqos cdis mayureblis 
moTminebas. magaliTad, miSelisa da gazeTebis 
gamyidveli gogonas (patrisia) quCaSi Sexvedris dros, 
kadri gverduladaa daxrili, ugulebelyofilia 
kompozicia, kamera kadris gauWrelad moZraobs, mis 
win, TiTqos SemTxveviT, viRac orjer swrafad Caivlis. 
gamvlelebi kameris mimarTulebiT iyurebian. 

rogorc Cans, am xerxiT reJisors surda mxatvrul 
filmSi meti damajerebloba Seetana. vgulisxmob 
dokumenturi filmis specifikis elementebs. 
mxatvrulisgan gansxvavebiT, dokumentur filmSi 
SeiZleba moxvdes msgavsi aratradiciuli xerxiT 
gadaRebuli kadri, magram mxolod im SemTxvevaSi, 
Tu firze dafiqsirebuli masala unikaluria da 
mxolod erTaderTi kadri arsebobs. am SemTxvevaSi 
saqme ar gvaqvs kadris unikalurobasTan, radgan Tu 
gamvlelma SemTxveviT Caiara CarTuli kinoaparatis 
win an operators aseve SemTxveviT daexara kamera, 
SesaZlebeli iyo axali dublis Cawera. amdenad, 
saqme gvaqvs winaswar ganzraxul, Segnebul 
kinematografiul darRvevebTan, rac erTgvar xerxad 
iqca reJisoris xelSi. kameris win adamianis gavla da 
obieqtivis mimarTulebiT gamvlelebis cqera filmSi 
sxva epizodebSic gvxvdeba.

reJisori aqcents akeTebs sazogadoebis gulgril 
wevrebze, romelTaTvis umniSvneloa maT irgvliv 
mimdinare movlenebi. scenaSi, rodesac avtomobili 
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fexiT mosiarule mamakacs ejaxeba, gamvleli arc 
ki ixreba misken da mxolod fexis SexebiT sinjavs, 
asfaltze dagdebuli adamiani cocxalia Tu 
mkvdari.  

filmis finalur epizodSi daWrili miSeli quCaSi 
garbis. Kkamera misi mimarTulebiT moZraobs.  miSels 
gamvlelebi mxolod uyureben da aRiqvamen, mxolod 
rogorc sanaxaobas. arc daxmarebas cdilobs vinme 
da arc srolis SiSiT quCis datovebas. 

50-60-iani wlebi gamorCeulia italiisTvisac. 
faSizmis damxobis Semdeg qveyanam 1948 wels, “marSalis 
gegmiT” gaTvaliswinebuli finansuri daxmareba 
miiRo. daiwyo mrewvelobis ganviTareba. Tumca 60-
iani wlebis bolosTvis qveyanaSi umuSevrobis done 
mainc Zalian maRali iyo. moqalaqeebi sxvadasxva 
politikur moZraobaSi gaerTianebiT cdilobdnen 
problemebis mogvarebas. am wlebSi iwyeba italiuri 
kinematografis aRorZineba.

federiko felinis filmma “gza” (1954) 1956 
wels saukeTeso ucxoenovani filmisTvis “oskari” 
miiRo. masSi kritikuladaa danaxuli italiuri 
realoba. reJisori iyenebs saerTo xedebs, msaxiobebi 
gamoirCevian naturalizmTan miaxloebuli 
kostiumebiT. mniSvnelovani yuradReba eTmoba 
msaxiobebis plastikas. maTi da reJisoris muSaobis 
maRali xarisxi harmoniulad erwymis erTmaneTs. 
xSiradaa gamoyenebuli perspeqtiva, aqve vityviT, rom 
perspeqtivis aseTi maRali ostatobiT gamoyeneba 
mxolod didi ekranisTvis gankuTvnili filmebisTvisaa 
damaxasiaTebeli.Ffelini iyenebs “wafenebs”. (wafenebs 
damwyebi reJisorebi dResac mimarTaven, magram xSirad 
im SemTxvevaSi, rodesac kadrebi “akliaT”. aman zogi 
kinematografisti negatiurad ganawyo. vfiqrob, 
“wafenis” gamoyeneba SesaZlebelia, oRond saWiroebis 
SemTxvevaSi, ZiriTadad, drois Sesamcireblad an 
geografiuli sivrcis Sesacvlelad). gamosaxuleba 
Sav-TeTria. Ramis kadrebSi gansakuTrebuli 
ostatobiTaa gamoyenebuli ganaTeba.
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II   msoflio omis Semdeg  satelevizio    
xelovnebis swrafma ganviTarebam (raSic didi 
wvlili miuZRvis “civ oms” _ dapirispirebuli 
mxareebi sakuTari interesebisTvis, propagandisTvis 
teleeTeris saSualebiTac ibrZodnen) bevri cnobili 
kinoreJisoris telefilmebiT daintereseba gamoiwvia.  
teleekranisTvis gadaRebul mxatvrul namuSevrebSi 
kadrebis dagegmvis dros, teleekranis SedarebiT mcire 
zomebis gamo, reJisorebi eridebodnen perspeqtivis 
Tamam gamoyenebas.  

XX saukunis 50-60-ian wlebSi dasavleT evropaSi 
Seqmnili filmebiT kinematografma wvlili Seitana 
kacobriobis azrovnebis, saxelmwifo instituciebisa 
Tu sazogadoebis moraluri Rirebulebebis 
ganviTarebaSi. 

xelisuflebebi cdilobdnen gamoenaxaT saerTo 
ena kinematografistebTan, radgan SesaZlebeli 
iyo kinoxelovnebis, rogorc saWiro instrumentis, 
gamoyeneba sazogadoebasTan urTierTobaSi harmoniis 
misaRwevad. Yyvela zemoT CamoTvlil kinofilms 
hqonda Seqmnis winapirobebi, romlebic ukavSirdeboda 
xelisufalTa politikuri Tu sazogadoebrivi 
sakiTxebis mogvarebis mTavar interesebs.

kinoxelovanTa  protesti arsebuli politikuri 
Tu socialuri realobis winaaRmdeg aisaxeboda 
ara mxolod filmebis SinaarsSi, aramed formaSi. 
kinoreJisorebi cdilobdnen daerRviaT kinos 
tradiciebi da SeeqmnaT axali ekranuli xelovnebis 
koncefcia. sxvadasxva mimdinareobis warmomadgeneli, 
Tu calke mdgomi reJisorebis mniSvnelovan filmebSi 
scenaris, operatoruli namuSevrisa Tu montaJis 
axlebuli, manamde ararsebuli gaazreba gvxvdeba.

50-60-iani wlebis evropuli kinematografi kidev 
didi xani iqneba msjelobis aqtualuri Tema.Ees 
sakiTxebi CvenTvis, saqarTvelos moqalaqeebisTvisac, 
imiTacaa saintereso, rom vifiqroT ara marto 
maRalganviTarebuli evropis dRevandelobaze, aramed 
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imaze, Tu ra gza gaiara evropam im materialuri 
mdgomareobisa Tu adamianis uflebebis dacvis maRali 
standartis misaRwevad, romlebic ase mimzidvelad 
Cans saqarTvelodan. 

evropuli civilizacia iqmneboda Tavad evropis 
mosaxleobis ZalisxmeviTa da brZoliT. maTi xSiri 
protesti arsebuli realobis mimarT winsvlas axdenda. 
Eevropa ar kmayoflideboda mocemuli realobiT 
da cdilobda ukeTesi momavlisTvis ebrZola, am 
brZolaSi sazogadoebis sxvadasxva profesiis 
warmomadgenlebis gverdiT idgnen da umniSvnelovans 
rols TamaSobdnen kinematografistebi.

                    
gamoyenebuli literatura:

abaSiZe z., civi omi warsuli Tu dRevandeloba? Tb., 1. 

2009

makiaveli n., mTavari. Tb., 1984 2. 
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qeTevan trapaiZe,
xelovnebaTmcodneobis doqtori,
saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo                                                                        

universitetis asocirebuli profesori

bertolt brexti da kinematografi

  
kinoxelovnebis specialistebi (vgulisxmob, 

rogorc praqtikosebs, ise Teoretikosebs), 
arc Tu iSviaTad, xelovnebis am sferosaTvis 
kategoriulad miuRebel, erT-erT saSiS ,,cdunebad” 
e.w. Teatralurobas Tvlian. bunebrivia, xelovnebis 
am or dargs mkveTrad gansxvavebuli specifika, 
gamomsaxvelobiTi saSualebebi, vizualuri sametyvelo 
ena gaaCnia. amitom maTi meqanikuri aRreva gardauvali 
marcxis tolfasia. Tumc, verc imas uaryofs vinme, 
rom Teatri da kino, Tavisi ganviTarebis sxvadasxva 
etapze, garkveul gavlenas axdendnen Tu axdenen 
erTmaneTze. 

maSin, XIX saukunis miwuruls, roca kinematografi 
mxolod axalSobili gaxldaT, masze, sul cota, 
25 saukuniT ufrosi Teatris garkveul gavlenas 
ganicdidaa. es gamoixateboda, rogorc xelovnebis 
axal sferoSi moRvawe reJisorTa Tu msaxiobTa 
arcTu mcire raodenobaSi, uxmo filmebisTvis 
damaxasiaTebel, niSandobliv aqtioruli Sesrulebis 
maneraSi; gamomsaxvelobiTi saSualebebis im 
arsenalSi (mimika, Jesti, plastika), romlebic 
imxanad intensiurad gamoiyeneboda. igive SeiZleba 
iTqvas formiseul, stilistur Ziebebze, romlebic 
imJamindel Teatralur xelovnebaSi aqtiurad 
mimdinareobda.

magaliTisaTvis SegviZlia gavixsenoT XX saukunis 
10-30-ian wlebSi, germanul kinematografze, msoflioSi 
saxelgaTqmuli iseTi Teatraluri reJisorebis 
meTodologiis aSkara gavlena, rogorebic iyvnen: 
leopold esneri, maqs reinhardti, ervin piskatori 



263

(romelic kinoSic cdida Tavis SesaZleblobebs). 
igive procesebi SeiniSneba ruseTSic. kinos iseTi 
ostatebi, rogorebic arian _ sergei eizenSteini da 
vsevolod pudovkini, am faqts arasodes uaryofdnen. 

pudovkini aSkarad iyenebda konstantine 
stanislavskis mier danergil, moskovis samxatvro 
Teatris radikalurad armiRebis poziciasac. amis 
naTeli nimuSia is mkveTri, uSeRavaTo mosazrebac, 
romliTac gamoirCeoda XX saukunis 20-ian wlebSi, 
saqarTveloSi arsebuli ramdenime literaturuli 
dajgufebidan Tu gaerTianebidan erT-erTi, kerZod, 
e.w. memarcxeneoba. sagulisxmoa, rom axalgazrda 
literatorTa zemoaRniSnuli jgufis erT-erTi 
aqtiuri wevri gaxldaT SemdgomSi cnobili 
qarTveli kinoreJisori nikoloz Sengelaia. am 
gaerTianebaSi aseve gawevrianebuli iyvnen mogvianebiT 
saxelganTqmuli literaturuli kritikosebi, maT 
Soris, besarion JRenti. isini uSvebdnen Jurnals, 
saxelwodebiT _ ,,H2SO4”. am beWdviTi organos 
meSveobiT, cdilobdnen sazogadoebisaTvis sacnauri 
gaexadaT TavianTi mosazrebebi, Sexedulebebi.

ai, ras vkiTxulobT Jurnalis pirvel nomerSi: 
,,Teatri aris warmodgena, kino aris cxovreba. kino 
aris axali xelovneba. kino, rogorc xelovneba, 
yovelTvis dinamiuria. sityva aris siyalbe. kino, 
sadac sityva uaryofilia, siyalbe arasodes ar iqneba. 
kino aris erTaderTi momavali masobrivi xelovneba. 
Teatri aris kuTxuri, intimuri, oTaxuri. kinos 
aqvs yovelgvari SesaZlebloba. kinomimika, romelic 
sruliad gansxvavdeba Teatris aqtioris mimikisagan, 
azris gaSiSvlebazea damyarebuli”.1

saTeatro xelovnebis reformatori, poeti, 
publicisti, mwerali, dramaturgi, reJisori, Teatris 
Teoretikosi da ,,epikuri Teatris” Semqmneli, bertolt 
brexti, bunebrivia, pirdapiri gziT, kinematografTan 
ar aris dakavSirebuli. misi moRvaweoba Teatralur 
areals ar scildeba.
1 Jurnali ,,H2SO4”. werili ,,kinoapologia”, №1. 1924, gv. 46



264

brextma klasikuri, e.w. aristoteleseuli, 
gardasaxvis Teatris alternatiuli saTeatro 
modeli Seqmna. igi upiratesobas Cvenebas, warmodgenas 
aniWebda. es iyo namdvili revolucia, romelic 
mravali saukunis istoriis saTeatro xelovnebaSi 
moxda. 

amdenad, vinmes SeiZleba naZaladevad, 
TviTmiznuradac ki moeCvenos Cemi naSromis mizani,  
Tu suliskveTeba. miT ufro, mosazrebas sakmaod 
noyier niadags uqmnis is faqtic, rom brexti TiTqmis 
arafriT ar ukavSirdeba kinoxelovnebas. metic, igi 
iSviaTad gamosTqvamda mosazrebebsa Tu Sexedulebebs 
kinofilmebTan dakavSirebiT. Tumca, mainc mgonia, 
rom misi araerTi esTetikuri idea sagulisxmo 
da yuradsaRebia kinos praqtikul Tu Teoriul 
aspeqtSi. 

XX saukunis 60-ian wlebSi, germanel kinokritikosTan 
saubrisas, cnobilma rusma kinoreJisorma, sergei 
iutkeviCma Tqva: ,,Cemi azriT, inteleqtualuri filmis 
raobis Taobaze, eizenSteinis mosazrebebsa da brextis 
,,epikuri Teatris” Teorias Soris, udavod arsebobs 
Rrma Sinagani kavSiri... orive maTgani cdilobda, Rrmad 
Caswvdomoda istoriuli, politikuri, ekonomikuri 
da moraluri procesebis dialeqtikur ganviTarebas. 
swored amis gamo iyvnen novatorebi. amitom, TavianTi 
ideebis gansaxorcieleblad, sul axal da axal 
gamomsaxvelobiT formebs eZebdnen”.1 

bunebrivia, mcire moculobis naSromSi, 
yovlad SeuZlebelia Cem mier dasmul sakiTxze 
yovlismomcvelad, amomwuravad saubari. arc maqvs 
amis pretenzia. ubralod, mxolod ramdenime aspeqtze 
minda yuradRebis gamaxvileba. 

1931 wels ekranebze gamovida bertolt brextis 
saxelganTqmuli piesis ekranizacia, mxatvruli filmi 

1 dimSici aleqsandre, erTi esTetikuri Teoriis gakveTilebi 
(bertolt brextis swavleba da kinodramaturgiis problemebi),  
,,kinematografi dRes” (statiebis krebuli, rusul enaze), moskovi, 
1967, gv. 170
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,,samgroSiani opera” (damdgmeli reJisori georg 
pabsti). scenaris avtoroba Tavad dramaturgs ar 
ekuTvnoda. rogorc cnobilia, igi Zalze ukmayofilo 
darCa kinosuraTis naxvis Semdeg. 

1932 wels  mayurebelma ixila SemdgomSi cnobili 
germanuli filmi ,,kule vampe”. scenari brextsa da 
ernest otvalds ekuTvnodaT, damdgmeli reJisori 
ki zlatan dudovi gaxldaT. suraTSi aJRerebuli 
simRerebi (kompozitori _hans eisleri. teqstis avtori 
_ bertolt brexti,  asrulebda msaxiobi da momRerali 
ernest buSi), sul male Zalian popularuli gaxda. 
barem aqve davZen, yvelaferi es xdeba sul mcire 
xniT adre, vidre germaniaSi xelisuflebis saTaveSi 
nacisturi partia mova (1933 weli).

mogvianebiT, brextis msgavsad, represiebSi moyveba 
ernest buSic. meore msoflio omis damTavrebis 
Semdeg, sakoncentracio banakSi fizikur ganadgurebas 
gadarCenili msaxiobi da momRerali, bertolt 
brextis mier daarsebuli saxelganTqmuli ,,berliner 
ansamblis” erT-erTi wamyvani msaxiobi gaxdeba. 
zemoaRniSnulis garda, sagulisxmoa is faqtic, rom 
bertolt brexti ramdenime kinoscenaris avtoricaa, 
romlebic specialurad holivudisaTvis dawera. 
filmi arcerTi maTganis mixedviT ar gadauRiaT. arc 
aris gasakviri _ is saTqmeli, satkivari, problematika, 
rac brexts awuxebda, yovlad miuRebeli iyo 
kinomagnatebisaTvis. amas garda,  arsebobs ramdenime 
gamoxmaureba, romlebic  brexts ekuTvnis da ama Tu 
im kinomovlenas eZRvneba.

igi mkveTrad uaryofiTad afasebda germanuli 
kinostudia ,,ufas” produqcias. studias ,,sizmriseuli 
xilvebis fabrikasac” ki uwodebda. Zalian kritikuli 
iyo e.w. holivuduri masobrivi produqciis Sefasebisas.  
aRizianebda yvelanairi saxis xelosnoba. Zalze 
maRal Sefasebas aZlevda sergei eizenSteinis films 
,,javSnosani potiomkini”. aRfrTovanebuli iyo Carli 
Caplinis xelovnebiTa da konkretulad, filmiT, 
,,oqros cieb-cxeleba”. Tvlida, rom Caplinma, romelmac 



266

Tavisi SemoqmedebiTi cxovreba iaffasiani ,,varietes” 
scenaze daiwyo, moaxerxa Teatrisa da kinos samsaxiobo 
xelweris, gamomsaxvelobiTi saSualebebis organuli 
Serwyma. amasTan, brextis azriT, aqtiorma SeZlo 
sruliad unikaluri, mxolod miseuli, TavisTavadi, 
ganumeorebeli samsaxiobo stilis gamomuSaveba.

sagulisxmoa is faqtic, rom bertolt brexti, 
romelic imxanad intensiurad muSaobda Tavisi 
,,epikuri Teatris” Teoriaze, Tvlida _ miseuli 
Teatraluri modelis msaxiobs,  gamomsaxvelobiTi 
arsenalisTvis, bevri ram uxmo kinos saSemsruleblo 
maneridan unda aeRo. 

„mimikuri ileTebis ganxriT, Teatri munji 
kinos winaSe did valSia. swored filmebis mZlavri 
zegavlenis Sedegad, mimikisa da Jestis zogierTi 
miviwyebuli elementi, kvlav Sevida saTeatro 
xelovnebis arsenalSi. Caplini, romelmac Tavisi 
kariera daiwyo, rogorc jambazma, absoluturad 
Tavisufali iyo Teatraluri cxovrebis mZime 
tvirTisagan da amitom man axleburad ganasaxiera  
adamiani da misi qceva”.1 

rogorc Cans, udavoa is faqti, rom axali saTeatro 
modelis Camoyalibebis sawyis etapzeve, bertolt 
brextisaTvis erTi ram eWvs ar iwvevda. XX saukunis 
20-iani wlebis meore naxevris germanuli Teatris 
aqtioruli gamomsaxvelobiTi saSualebebis palitra 
misTvis yovlad miuRebeli, moZvelebuli iyo. ,,epikur 
Teatrs” axali tipis msaxiobi sWirdeboda. aseTad, 
brexti Caplins miiCnevda. am kinoaqtioris mimika, 
gamoxedva, Jesti, plastika, misTvis, e.w. gaucxoebis  
efeqtis misaRwevad, yvelaze srulyofili iyo. 

xelovani da moqalaqe brexti cdilobda im 
problemebze gaemaxvilebina mayureblis yuradReba, 
romlebic imJamindel sazogadoebas awuxebda. imisTvis, 

1  dimSici aleqsandre, erTi esTetikuri Teoriis gakveTilebi 
(bertolt brextis swavleba da kinodramaturgiis problemebi),  
,,kinematografi dRes” (statiebis krebuli, rusul enaze), moskovi, 
1967, gv. 173
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rom es ukeT, ufro mkafiod, naTlad, gasagebad 
moexerxebina, axal saTeatro models ayalibebda. 
bunebrivia, xelovnebis WeSmaritad maRalmxatvruli 
nawarmoebi, Tavisi arsiT, satkivariT, saTqmeliT, 
suliskveTebiT, mudam Tanadroulia. 

„es aSkara da saSineli umweoba, es muqara yoveli 
mxridan, es maSindeli uimedoba, cota ar iyos, 
dRevandel ambebs magonebs” _ es sityvebi ekuTvnis 
Teatrisa da kinos reJisor ingmar bergmans.1 

romel epoqasac unda ganekuTvnebodes ambavi, 
romlis Sesaxebac esa Tu is nawarmoebi mogviTxrobs, 
is mainc Cvens sinamdvileze, dRevandel dRezea. dRes 
mas imitom qmnian, rom Cvens satkivarze gvesaubron. 

analogiuri mizani hqonda bertolt brehtsac. 
miznis misaRwevad araerT xerxsa Tu saSualebas 
mimarTavda. swored amitom mivida TiTqmis absurdul 
mosazrebamde. surda imxanad axali dargis _ kinos _ 
miRwevebi scenaze daenerga. garkveulad daeaxlovebina 
Teatri da kino. erTgvarad gaeaxalgazrdavebina, 
zogierT aspeqtSi, Seecvala kidec saTeatro xelovneba. 
swored amis dasturia isic, rom brextma, rogorc 
reJisorma, gadmoiRo reJisor ervin piskatoris 
meTodi. es ukanaskneli Teatralur dadgmebSi iyenebda 
kinogamosaxulebas.

„eWvgareSea, piskatori yvela drois Teatris 
erT-erTi TvalsaCino moRvawea. man, sul ramdenime 
weliwadSi, mTeli rigi arsebiTi siaxleebi Semoitana. 
TeatrSi swored man Camokida ekrani. amiT dekoracia 
gacocxlda da Tavad gaxda moqmedebis   elementi.  
SesaZlebeli Seiqna saqusarze sxvadasxva  dokumentis, 
statistikuri monacemebis, sinqronuli movlenebis 
gamosaxulebis miReba. magaliTad, rodesac scenaze 
albanuri nivTis gamo birJaze gaafTrebuli brZola 
iwyeba, saqusarze vxedavT zRvaSi gamaval samxedro 
gemebs, romelTa mizania navTobmommarageblebi 
aiZulon,  muSaoba Sewyviton. es, kolosaluri 

1 bergmani ingmar, xelovneba realuri saswaulia, ,,kino” 
(kinomasalebis krebuli), Tb., 1979, gv. 162
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progresi gaxldaT”.1 
bertolt brexti survils arc faravs. miaCnia, 

rom Teatralur warmodgenaSi kinofiris gamoyeneba 
zedmiwevniT exmianeba  misi ,,epikuri Teatris” miznebsa 
da amocanebs. kerZod, Tezas _ ,,gaarTe da aswavle!” igi 
Tvlida _ kinogamosaxuleba nel-nela, TandaTan unda 
CaerTos speqtaklis msvlelobaSi, raTa mayurbeli 
ar daabnios; ar gaufantos mas yuradReba. aseT dros, 
brexts miaCnia, rom Teatri da kino partniorebi 
xdebian. 

mexsiereba Zalauneburad gvkarnaxobs _ XX saukunis 
20-iani wlebis miwuruls, am mimarTulebiT Ziebebi 
qarTul TeatrSic warmoebda. kote marjaniSvili, 
romelic sakmaod kargad icnobda evropul Teatrs, 
Tavad gaxldaT kinematografiT gatacebuli. igi 
orjer gamoiyenebs kinofirs speqtaklSi. pirvelad, 
ernst toleris piesis mixedviT dadgmul warmodgenaSi 
,,hopla, Cven vcocxlobT!”, meored ki, _ karlo kalaZis 
,,rogorSi”.

1928 wels zemoaRniSnuli germanuli (metad 
sagulisxmo damTxvevaa!..) piesis safuZvelze dadgmuli 
speqtakliT gaixsna quTais-baTumis saxelmwifo 
dramatuli Teatri (axlandeli Tbilisis kote 
marjaniSvilis saxelobis saxelmwifo dramatuli 
Teatri), sadac 1929 wels zemoaRniSnuli warmodgena 
ganxorcielda. 

XX saukunis 20-ian wlebSi, kote marjaniSvilma 
6 filmi gadaiRo (,,qariSxlis win”, ,,samaniSvilis 
dedinacvali”, ,,amoki”, ,,gogi ratiani”, ,,krazana”, 
,,komunaris Cibuxi”). kinofiri mis speqtaklebSi 
organulad iyo CarTuli.

Cabneldeboda scena da saqusarze kinofiris 
meSveobiT Canda muSaTa demonstracia quCaSi, romelsac 
policia arbevda. xalxi garboda. maT misdevdnen. 

1  dimSici aleqsandre, erTi esTetiuri Teoriis gakveTilebi 
(bertolt brextis swavleba da kinodramaturgiis problemebi),  
,,kinematografi dRes” (statiebis krebuli, rusul enaze), moskovi, 
1967, gv. 173
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saqusarze ganTavsebuli ekrani qreboda da scenaze, 
romelic sardafs warmoadgenda, Semorbodnen is 
msaxiobebi, imave grimiTa Tu CacmulobiT, rogorc 
mayurebelma ramdenime wamis win kinofirze ixila 
(,,hopla, Cven vcocxlobT!”). 

revoluciuri, mebrZoli cxenosani razmi mimaval 
matarebels misdevda. aCerebdnen da vagonebSi  
iWrebodnen. ekrani qreboda. scenaze, romelic 
matareblis vagons warmoadgenda, Semocvivdebodnen 
igive msaxiobebi, igive grimiTa da CacmulobiT. 
iwyebdnen mgzavrebis Zarcvas (,,rogor”). 

es ori magaliTi mxolod TvalsaCinoebisTvis 
moviyvane. kote marjaniSvili kinofirs orive 
SemTxvevaSi mTeli speqtaklis ganmavlobaSi 
iyenebda.

rogorc vxedavT, evropaSi mimdinare Ziebebis 
paralelurad, ramdenime wlis dagvianebiT, imave 
procesebs vawydebiT qarTul TeatrSic. bunebrivia, 
rogorc msoflio Teatris nawili, qarTuli Teatri 
ver darCeboda izolaciaSi.  piskatoris, brextisa 
da sxvaTa msgavsad, kinoxelovnebis SesaZleblobaTa 
gamoyenebiT, Teatris mayurebelze zemoqmedebis 
gazrda-gafarToebas cdilobda kote marjaniSvilic. 

bunebrivia, bertolt brextisa da kinematografis 
urTierToba mxolod am naSromSi moxmobili 
magaliTebiT ar amoiwureba. es, bevrad ufro 
mozrdili, vrceli kvlevis Temad SeiZleba iqces.
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            Ggiorgi RvalaZe,
kinomcodne, xelovnebaTmcodneobis doqtori

`Svidi wlis mtvris `gemo~

(vaJa-fSavelas 150 wlisTavis gamo)

kinematografis saukuneze meti istoriis, nebismieri 
epoqisa da maT Soris, Tanamedrove kinoprocesis 
gageba SeuZlebelia wina periodebTan mimarTebaSi 
ganxilvis gareSe. amitomac Cvens katastrofulad 
cvalebad yofaSi, dros garkveuli koreqtivebi Seaqvs, 
aTwleulobis ukan Seqmnili mxatvruli qmnilebebis 
Sefasebisas. amdenad, aqtualuri xdeba, swored am 
drois distanciidan kidev erTxel gadavavloT Tvali 
qarTuli kinos WeSmaritad aRiarebul Sedevrebs, 
romelTa ricxvs udavod ganekuTvneba Tengiz abulaZis 
«vedreba».   

filmi 1967 wels gadaiRes da farTo ekranebze 
mayurebels imave wels unda enaxa, magram ase, 
samwuxarod, ar moxda da mxolod maSindelma cenzuram 
da profesiulad dainteresebulma umciresobam naxes. 
saerTo aRiarebas 7 weli daagvianda da swored 
amitomac Cems mizans warmoadgens am iZulebiTi pauzis 
mizezi gamovikvlio.

Tavad Tengiz abulaZisa da misi Semdgomi 
Taobis _ e. w. samocianelebis gamoCenam im etapze 
gansakuTrebuli zedmiwevniT gamoavlina Cveni kinos 
erovnuli saxe da TavisTavadoba. 

yoveli  Taobis mosvlas Tavisi gansakuTrebuli, 
sakuTari axali mimdinareobebi da etapebi mosdevs. 
damoukideblad imisgan, Tu ra saxiT modis esa Tu 
is jgufi qveynis kulturul cxovrebaSi. Taobis 
arsebobas mravali piroba gansazRvravs. upirvelesi 
ki, albaT, qveynis socialur-politikuri viTarebaa, 
romelic adamianis SegnebaSi aRviZebs da amwifebs 
gamoxatvis axal survilebsa da saSualebebs.

abulaZes Seswevda unari nebismier literaturul 
nawarmoebSi (reJisoris mier gadaRebuli Svidi 
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filmidan xuTi ekranizaciaa), maT Soris vaJas 
qmnilebebSi amoekiTxa is, rasac sxva ver dainaxavda. 
mas, scenaris TanaavtorebTan _ anzor saluqvaZesa 
da rezo kveselavasTan  erTad hqonda mignebebi, 
romlebic literaturuli nawarmoebis ekranizaciisas 
realizda. 

am jgufma, klasikosze dayrdnobiT, SeZlo 
gamoexata individualuri damokidebulebebi, pozicia, 
azrebi, riTac garkveul wreebSi sakamaTo, xolo 
ZiriTadad, misaRebi gaxades isini. Tu ekranze xdeba 
mxolod literaturuli nawarmoebis ilustrireba, 
kopireba, maSin ra azri aqvs saerTod ekranizacias, 
rogorc aseTs.

literatura sityvis xelovnebaa. avtori enis 
saSualebiT gadascems saTqmels mkiTxvels. mis 
grZnobebs, emociebs, adamianur miswrafebebs. 
literaturis feri, xazi, gamoxatvis xerxi sityvaa. 
swored misi saSualebiT Segvwevs Zala erTdroulad 
da paralelurad sxvadasxva ambis Tanaziari gavxdeT, 
siRrmiseulad CavuRrmavdeT ama Tu im personaJis 
sulier mdgomareobas, mwerlis mier aRwerili 
detalizaciis meSveobiT. 

reJisori, romelic literaturuli pirvelwyaros 
ekranze gadatanas hkidebs xels, apriori mayurebels 
sTavazobs subieqtur interpretacias da Sedegic 
maSin xdeba saintereso, rodesac mnaxvelisTvis 
mimzidvelia reJisoris SemoTavazebuli naazrevi, misi 
samyaro, miseuli pozicia sityvierebaze dayrdnobiT 
gadmocemuli.

rogorc «vedrebis» scenaris erT-erTi Tanaavtori 
rezo kveselava igonebs, vaJa-fSavelas Semoqmedebis 
safuZvelze filmis Seqmnis idea studiis imJamindel 
direqtor mixeil kveselavas kabinetSi daibada. 

saqmeSi Cauxedav mnaxvels hgonia, rom «vedrebaSi» 
mxolod ori nawarmoebi figurirebs _ «stumar-
maspinZeli»da «aludaQqeTelauri,» magram es 
Sexeduleba mcdaria.  unda movitanoT im qmnilebebis 
sruli nusxa, romleTa motivebis mixedviTacaa 
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gadaRebuli Tengiz abulaZis filmi. esenia: «saaxalwlo 
sizmari», «moCveneba», «ocneba», «Cemi vedreba», «qebaTa 
qeba», «zmaneba», «damsetyve, cao», «saSobao sizmari». es 
nawarmoebebi iseve, rogorc vaJas mTeli Semoqmedeba, 
metad eqspresiuli da plastikuria, rac TavisTavad, 
scenaris daweris erT-erTi motivi gaxda. arc erTi am 
nawarmoebTagan filmSi mTlianad ar Sesula. Sevida 
mxoliod is, rac kinosuraTis dedaazris gaxsnasa da 
Cvenamde motanas sWirdeboda. 

am CamoTvlili nawarmoebebidan brwyinvaled 
aris ilustrirebuli vaJas msoflmxedvelobis 
warmmarTveli principi. «ar SeiZleba mokvdes lamazi 
arsi kacobis». es ganwyobileba da azri mkafiod 
gasdevs sikeTisa da borotebis, mSvenierebisa da 
sibilwis Widilis im maradiul safiqrals, romelic 
«vedrebaSia» gadmocemuli.

sayovelTaod cnobilia, rom vaJas Semoqmedeba 
TavisTavad iwvevs mkiTxvelSi gasaocari dinamizmis 
SegrZnebas, romelic kinematografisaTvis amosavali 
wertilia, magram, miuxedavad amisa, mwerlis naazrevi 
ekranizebas rTulad eqvemdebareba. imTaviTve naTeli 
gaxda, rom scenarze da Semdgom filmze muSaobisas 
SemoqmedebiTi jgufi gvTavazobs  ramdenime novelis, 
moTxrobisa da poemis sinTezs. 

rogorc zemoT aRvniSneT, poeziis gansakuTrebuli 
specifikis gaTvaliswinebiT reJisorisa da 
scenaristebisTvis es gansaxorcieleblad rTuli 
amocana iyo. vaJas xelweris gamo, es sirTule miT 
ufro mZimdeba. sxva droSi, sxva epoqaSi, is werda 
problemebze, romlebic dResac aRelvebs da 
savaraudod, didxans iqneba kacobriobis Tavsatexi. 
iqneb swored vaJaseuli siRrme iyo mizezi, rom misi 
Semoqmedebis gageba ioli saqme ar gaxlavT. Semoqmedi 
ar unda morCilebdes droSi gamefebul azrs, igi 
unda batonobdes Tavisi drois zne-Cveulebebze.

sadadgmo jgufs isic unda gaeTvaliswinebina, rom 
adamianis xvedri TavisTavad RvTis xelSia, swored 
amitomac mwerlis gmirebi adamianuri Rirsebis 
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maRali SegnebiT egebebian bedisweris ganaCens. vaJa-
fSavelam uCveulo samyaro daanaxa STamomavlobas. es 
memkvidreoba gaocebs da xSir SemTxvevaSi, sunTqvasac 
ki gikravs. 

mgosani fesvebSi gvabrunebs da qmnis arqauli 
azrovnebis Tavisebur xats, ufro sworad, Tavisebur 
miToss. isic unda SevniSnoT, rom vaJamde amdagvar 
Txrobis stilistikas, gadaWriT ver ganvacxadeb, 
magram vgoneb, qarTul mwerlobaSi analogi ar 
moeZebneba. 

filmis SemoqmedebiT Tanamoazreebs eTnografiuli 
masalac sWirdebodaT saTqmelis ukeT mosatanad. 
iseve, rogorc mxolod vaJasaTvis saxasiaTo mTis 
kuTxuri ena, romelsac ase didostaturad xmarobda 
mwerali Sesabamisi kilokavis saSualebiT _ calke 
poeziaSi da calke prozaSi.

cnobilia, rom scenarze an filmze muSaoba ar 
niSnavs marto faqtebis, ganwyobis an dakvirvebis 
fiqsacias.Aavtori valdebulia, yvela es komponenti 
azrobrivad daupirispiros erTmaneTs, raTa Seqmnas 
axali mxatvruli erToba, romelSic gamJRavndeba 
misi azri, ganwyoba da damokidebuleba cxovrebisadmi. 
reJisori arRvevs nacnob, Cveulebriv kavSirs 
ara marto saganTa da adamianTa Soris, aramed am 
ukanasknelsa da garemos Sorisac,  raTa gadmosces 
movlenaTa arsi, vaJaseuli mZafri gamomsaxvelobiTi 
formiT.

poemebSi marto Temisa da pirovnebis urTierTobis 
sakiTxi rodi dgas. es mxolod fonia yvelaze maRali 
sakacobrio ideebis gamosaaSkaraveblad. es is niuansia, 
saidanac geniosma kacobriobis naTeli momavlisa da, 
rac yvelaze mTavaria, am momavlisaTvis brZolis 
gzebis konturebi unda moxazos. vaJas striqonebSi 
sisxlxorceulad gamokrTeba im TvalismomWreli 
elvis Suqi, saqarTvelos mTebs rom gaanaTebda 
saukuneebis ganmavlobaSi. 

poeziis arss bevr sxva garemoebasTan erTad, 
Seadgens sinamdvilis warmosaxvis Tavisebureba da 
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ara forma TavisTavad aRebuli. poeti, upirveles 
yovlisa, saxieri azrovnebis gamoa poeti. amitomacaa, 
rom yoveli Janris Tavisebureba arsebiTad asaxviTi 
Taviseburebaa. epopea, tragedia, elegia da nebismieri 
saxis literaturuli qmnileba, sinamdvilisadmi 
mibaZvaa, ufro konkretulad, realuri samyaros 
mxatvruli warmosaxvaa, ganxorcielebuli 
SemoqmedebiTi ganzogadebis, SeTxzvis safuZvelze. 

swored am SemoqmedebiTi fantaziis wyalobiT, 
reJisori Tavis filosofiur gatacebaSi, 
pirvelwyaroze  dayrdnobiT, da ara  misi kopirebiT, 
mizans aRwevs. misi Sav-TeTri koloriti  da 
mkacri poetika nebas gvaZlevs visaubroT ekranze 
«amaRlebuli tragediis» Janris damkvidrebaze.

reJisorma Sav-TeTr kadrebs Rrmad filosofiuri da   
fsiqologiuri teqsti daudo safuZvlad. amitomacaa 
albaT, rom xSirad filmis kinematografiuli ena 
statikuria da grafikul tilos mogvagonebs. 

Warbad modis sityva ekranidan, iqmneba 
STabeWdileba, TiTqos ufro metad vusmenT da 
naklebad vxedavT moqmedebas. amis Sedegad, poetis 
sulisa da gonebis nayofiT vtkbebiT da miRma gvrCeba 
is statikuri, grafikuli gamosaxuleba, romelic 
abulaZem SemogvTavaza vaJa-fSavelas poeziis 
ekranizebisas. reJisori,  mgosnis msgavsad, Tavis 
gmirebSi eZebs yoveli problemis saTaves, eZebs misi 
gaCenis mizezebs. misTvis yvelaze saintereso kvlevis 
obieqti _ adamiani gamxdara, Tavisi uaryofiTi da 
dadebiTi TvisebebiT. am gmirebs sicocxle uyvarT da 
eTayvanebian. 

qistebma zviadaurisMmsxverplad Sewirva ver 
moaxerxes, swored amitomac isini «karg vaJkacad» 
ixsenieben mas da alahsac imowmeben. sadac namdvil 
vaJkacobazea laparaki, iq ar aqvs mniSvneloba 
religiur gansxvavebas, nebismieri religiis 
warmomadgeneli SeiZleba iyos kaci da arakaci. 

mgosnisa da reJisoris gzebi maSinac ikveTeba, 
rodesac maT surT, rom Semoinaxos da STamomavlobas 
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gadaeces maTgan gamoZerwili gmirebis vaJkacuri 
Tvisebebi. icodes momavalma Taobebma, rom winaparTa 
Rvawlma Semoinaxa qarTuli kultura da Tavad maTi 
samSoblo.

filmSi ekranizebulia ara mxolod vaJas 
epikuri poemebi da mTeli rigi nawarmoebebi, aramed 
poeziis «TxrobiTi» arsi. swored amiT cdilobs 
reJisori ekranul gamosaxulebas poeturoba 
SesZinos, amasTanave, mouZebnos saxviTi ekvivalenti 
literaturul pirvelwyaros, Sav-TeTri plastikis 
saSualebiT daakonkretos poeziis magiuri Zala. 

«vedreba» gamTlianebuli metaforaa, romelic 
alegoriul-igavuri  xerxisagan  Sedgeba  da  swored 
amitomac erTi mTliani kinematografiuli poemis 
warmodgenas tovebs mnaxvelSi. literaturaSi da 
kerZod, poeziaSi, metaforiT, epiTetebiT azrovneba 
da mayureblamde saTqmelis am saxiT mitana araTu 
misaRebi, aramed aucilebelic kia.

reJisori sxvadasxva mxatvrul-ferwerul epizodebs 
iyenebs iq, sadac warmmarTveli funqcia Suq-Crdilis 
kompoziciur ganlagebas uWiravs. amiT kidev erTxel 
mtkicdeba, rom filmis is Taviseburebani, romlebzec 
zemoT gvqonda saubari, momdinareobs abulaZis mier 
mignebul, axal, manamde uCveulo kinoenidan. amdenad, 
savsebiT misaRebia, roca filmis gamomsaxvelobiTi 
stilistika ekranizaciis dros literaturuli 
nawarmoebis xerxebiT aris gaJRenTili. 

sabolo jamSi, yovelive es ki imis winapirobaa, 
rom amdagvarad daculia rogorc literaturuli 
pirvelwyaros, ise SemdgomSi kinematografiuli 
namuSevris damoukidebloba da rac yvelaze mTavaria 
_ individualizmi.

Tavdapirvelad scenars «laSaris gori» erqva 
da amave saTauriT wavida moskovSi «Semowmebaze». am 
etapze cenzorebs raime gansakuTrebuli SeniSvnebi 
ar gamouTqvamT da sabWoeTis dedaqalaqidan 
dabrunebuli literaturuli scenari sareJisoro 
scenarad unda qceuliyo. es problemac gadawyda da 
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saerTod filmis gadaRebac male moxerxda. 
problemebi maSin daiwyo, rodesac films 

mayureblamde  unda gaekafa gza. gaCnda eWvi  
swored im sadavo teqstebis gamo, romlebic filmis 
damdgmelTa CanafiqriT, kinosuraTis erTian mTlian 
qsovils avsebdnen. maTma metaforulobam partiul Tu 
xelmZRanel muSakebs safiqrali aRuZra da Seqmnil 
delikatur situaciaSi, filmis saboloo bedi sabWoTa 
saqarTvelos partiis centraluri komitetis pirvel 
mdivans  _ vasil mJavanaZes unda gadaewyvita.

kinostudiaSi misulma liderma Tan iaxla poeti-
akademikosi _ grigol abaSiZe  da partiis centraluri 
komitetis mdivani ideologiur dargSi _ devi sturua. 
am ukanasknelma Seaxsena cekas mdivans, rom filmSi 
vaJas teqstebis arsebobam kamaTi gamoiwviao, _ razec 
mJavanaZem miugo, _ ikamaTon mereo... amiT films 
TiTqos respublikuri masStabiT  gaqiravebaze neba 
darTes, magram «vedrebas» kidev erTi barieri hqonda 
gadasalaxi sakavSiro ekranebze gasasvlelad.

filmi moskovSi Caitanes da kinos saxlSi 
aCvenes. seanss iseTi saxelganTqmuli kinomoRvaweni 
daeswrnen, rogorebic iyvnen: iuli raizmani, 
grigori Cuxrai, mark donskoi, sergei gerasimovi, 
magram maTTan erTad films uyurebda imJamindeli 
sakavSiro kinos upirvelesi moxele, kinokomitetis 
Tavmjdomare aleqsei romanovi.  reJisorebis 
mowonebas funqcioneris ganrisxebam ajoba da filmi 
mravali wlis damtverianebisaTvis gaimetes.

faqti faqtad rCeba. «vedrebam» gza mayureblamde 
mxolod mas Semdeg gaikvlia, rac romanovi filip 
ermaSma Caanacvla. rodesac, italiis qalaq san-remoSi, 
saavtoro filmebis me-17 kinofestivalisTvis sabWoTa 
films eZebdnen, «vedreba» mxolod maSin gaaxsendaT, 
gaagzavnes da arc Semcdaran _ kinosuraTma pirveli 
premia moipova. 

erTi wlis Semdeg, 1975 wels films warmateba 
londonis festivalzec eloda. yovelwliur sakavSiro 
kinofestivalzec  gaimarjva. aq umjobesia, Tavad 
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reJisors movusminoT, romelic bevri imedgacruebis 
Semdeg, ai, ras igonebs «vedrebaze»:

«Cemi Svilebidan (Tu SeiZleba ase vuwodoT 
filmebs) «vedreba» yvelaze usamarTlod daiCagra. 
mas ver gauges da mesame kategoria mianiWes. mas arc 
reklama hqonia, aslebic arasakmarisi daibeWda da 
misi demonstrireba provinciul kinoTeatrebSi Sedga. 
faqtobrivad, «vedreba» mokles, gaanadgures. Zalian 
ganvicdidi mis beds. ramdenime Tvis win misi kategoria 
gadaisinja da umaRlesi mieniWa. es mxolod oci 
wlis Semdeg. mas Semdeg, rac «monaniebam» triumfiT 
moiara msoflio (manamde, «vedrebisgan» gansxvavebiT, 
7 wliT ara, magram 2 wliT isic Taroze ido) mianiWes 
mTavari prizi meore sakavSiro festivalze TbilisSi. 
ase, rom «vedreba» Cemi yvelaze natanji filmia».1

«vedreba» gamonaklisi ar gaxldaT da im 
arademokratiuli, totalitaruli reJimis pirobebSi, 
rogorsac sabWoTa kavSiri warmoadgenda, araerTi 
filmi sacavebSi mtvrisTvis iyo ganwiruli. es faqti 
Tavad metyvelebs Tavisuflad moazrovne xelovanTa 
bedze imdroindel sistemaSi. ra bednierebaa, es 
yovelive warsuls, rom Cabarda. 

gamoyenebuli literatura:

kveselava r., mogonebebi qarTvel kinematografistebze,  •	
Tb., gam.,  «saga»,  2008 

cercvaZe l., adamianis problema vaJa-fSavelas •	
SemoqmedebaSi, Tb., gam., «ioane petriwi», 2005  

krebuli «Tengiz abulaZe», gam., «oqros arwivi», 1990   •	

1 krebuli “Tengiz abulaZe”, gam., “oqros arwivi”, Tb., 1990, gv.5    
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GTeo xatiaSvili,
xelovnebaTmcodneobis doqtori,
saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo                                                                        

universitetis asocirebuli profesori

leni rifenStali _ nacizmis esTetikosi

1974 wels gamoica leni rifenStalis 
maRalpoligrafiuli fotoalbomi “ukanaskneli 
nubielebi”, romelic samxreT sudanSi mcxovreb 
tomTa cxovrebas asaxavda da romelic, avtoris 
TqmiT, hemingueis “afrikis mwvane qedebiT” iyo 
inspirirebuli. albomi namdvil besTselerad iqca, 
rac, upirveles yovlisa, ara imdenad fotoebis 
kulturul-istoriulma mniSvnelobam (rac maT 
udaod gaaCndaT), aramed TiTqmis miviwyebuli nacisti 
reJisoris _ leni rifenStalis saxelis amotivtivebam 
ganapiroba.

imave wels amerikeli mwerali da Teoretikosi 
suzan zontagi wers uaRresad kritikul werils 
“magiuri faSizmi”, romelSic leni rifenStals kvlav 
faSisturi esTetikis ilustrirebaSi adanaSaulebs, 
nacisturi reJimis dros misi moRvaweobis Sesaxeb 
winasityvaobaSi gamoTqmul mosazrebebs ki istoriis 
gayalbebad da Selamazebad miiCnevs. 

zontagis azriT, upirveles yovlisa, sagulisxmoa, 
rom rifenStali irCevs swored nubielebs _ afrikis 
mosaxleobaSi silamaziT, aTleturobiTa da mwyobri 
proporciebiT gamorCeul toms. maTi cxovrebis 
aRwerisas, naklebad ainteresebs realuri problemebi, 
yofis simZime, aramed zedapiruli egzotikuri 
xedviT kmayofildeba; upiratesobas mistikuri 
ritualebis aRbeWdvas aniWebs da rogorc WeSmariti 
nacisti, aRtacebulia maTi fizikuri siZlieriTa 
da srulyofilebiT, rac yovelTvis warmoadgenda 
rifenStalis Semoqmedebis erT-erT mTavar motivs.

amerikuli andergraundis erT-erTi mamamTavari 
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ionas meqasi ase afasebda gamocemas: “rifenStali 
agrZelebs adamianis sxeulis klasikuri silamazis 
gandidebas _ an ufro zusti iqneba, “Ziebas”, amas 
akeTebs ise, rogorc filmebSi daiwyo. mas izidavs 
idealuri, monumenturi... Tu Tqven idealisti xarT, 
mis filmebSi dainaxavT idealizms, Tu klasicisti 
xarT, maTSi klasicizmis odas dainaxavT, Tu nacisti 
xarT, dainaxavT nacizms”.1 

leni rifenStali swored am argumentebiT _ 
silamazisa da esTeturisadmi mudmivi ltolviT 
imarTlebda Tavs mesame reixis dacemis Semdeg, 
rodesac am ukanasknelis ideologiis propagandaSi 
sdebdnen brals. 

“kaie du sinemasTan” interviuSi, kiTxvaze: 
“xedavT Tu ara specifikurad germanuls formiT 
SepyrobilobaSi?”, rifenStali pasuxobs: “yvelaferi 
mSvenieri Seukaveblad mizidavs Tavisken. diax: 
silamaze, harmonia. es simwyobrisken, formaSi 
moqcevisken ltolva SeiZleba marTlac Zalian 
germanuli Tvisebaa. es Cemi erudiciidan ki ara, aramed 
qvecnobieridan modis... sufTa realizmi, yofiToba, 
Cveulebrivoba ar mainteresebs... me matyvevebs lamazi, 
Zlieri, jansaRi _ cocxali. me veswrafvi, mivaRwio 
harmonias. roca es gamomdis, bednieri var”.2

Tavis droze valter beniamini politikis 
esTetizacias miiCnevda totalitaruli reJimis, 
kerZod, ki nacisturi germaniisa da misi kulturisTvis 
damaxasiaTebel Tvisebad,3 rodesac marinetiseuli 
futurizmis manifestis mixedviT, omis afeTqebebSi, 
gruxunsa da tyviis jeris zuzunSi momavlis, 
futuristuli xelovnebis yvelaze srulyofili 
simfonia SeiZleba dainaxo/moismino maSin, rodesac 
wminda formisa da esTetikuris tyveobaSi xar moqceuli. 
am omis ukan arsebuli milionobiT msxverpli, 

1  С. Зонтаг. Мысль, Как Страсть. 1997, გვ.123
2  iqve, gv. 123
3  В. Беньямин. Произведение искусства в век технической репродукции. 
Киноведческие записки №2
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sikvdili, SimSili, avadmyofoba, usaxlkaroba ki 
esTetikis daxvewili fardiT ifareba.  

suzan zontagis azriT, swored amgvar pirbadeSia 
gaxveuli nubielTa cxovrebac. albomis komentarebSi 
rifenStali kmayofilebiT aRniSnavs, rom man moaswro 
“namdvili” nubielebis aRbeWdva, radgan ramdenime 
wlis Semdeg isini “garyvnes fuliT, samuSaoTi da 
tansacmliT”. 

zontagi ki dasZens: “da albaT, [samoqalaqo] 
omiTac, romlsac rifenStali ar axsenebs, radgan 
mas ainteresebs miTi da ara istoria”.1 

rifenStali, romelic “keTilSobili veluris”, 
misi iracionalurobisa da bunebriobis idealizacias 
axdens, agrZelebs nacisturi ideologiis qadagebas, 
romelic ebraelTa safrTxes, upirveles yovlisa, 
maT “kritikul sulSi” xedavda.2 

nacisti ideologebi individualurs _ 
koleqtiuris, inteleqts ki grZnobis upiratesobas 
unacvlebdnen. bunebasTan axlos myofi, koleqtiur 
wesrigs damorCilebuli jansaRi da lamazi 
nubielebi am ideals (maTi “araariuli” rasobrivi 
warmomavlobis miuxedavad) SesaniSnavad pasuxobdnen. 
am SemTxvevaSi rifenStalisTvis “ebraelebis safrTxe” 
civilizaciiT Seicvala.

rogorc suzan zontagic SeniSnavs, SesaZloa, am 
albomis gamosvlas yovelgvari rezonansis gareSe 
Caeara, avtori leni rifenStali rom ar yofiliyo 
_ rifenStali, romelsac hitleri “Cem srulyofil 
germanel qals” uwodebda da miiCnevda Tavisi 
ideebis saukeTeso ilustratorad: “nebis triumfi  
Cveni moZraobis siZlierisa da silamazis sruliad 
unikaluri da Seudarebeli gandidebaa”.3 

1  С. Зонтаг, gv. 125
2  giobelsis – qarTulad zustad ase gamoiTqmis, gebelsi aris 
rusuli kalki _ sityvebi: «damTavrda ebraelTa gamWriaxobana. 
revoluciis gamarjvebam germaniaSi gaaTavisufla germanuli 
suli” _ 1936 wels mxatvruli kritikis akrZalvis winapiroba iyo, 
romelic wmindad ebraul Tvisebad gamocxadda.
3  С. Зонтаг, gv. 121
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hitlerma motivirebul da ambiciur axalgazrda 
msaxiobSi dainaxa reJisoruli unari, romelic 
SeZlebda mZlavri germaniis saxe esTetikurad 
gamoesaxa, rac silamazisa da Zalauflebis 
vagnerianuli motivebiT iqneboda gamsWvaluli.

albaT, garkveuli kanonzomiereba arsebobs, rom  
leni rifenStali kinoSi 20-ian wlebSi gaCenili 
tipurad germanuli Janris – e.w. mTis filmebiT 
movida. adreuli asakidan mocekvavis karieraze 
meocnebe da saukeTeso qoreografiuli monacemebis 
mqone rifenStali sruliad SemTxveviT gadawyvets 
kinomsaxiobobas. 

fexze miRebuli Zlieri travmisa da operaciis Semdeg 
eqimTan morig vizitze mimavalma, metros sadgurze 
Tvali mokra arnold fankis film “bedisweris mTis” 
plakats da ucbad miiRo gadawyvetileba: eqimTan 
wasvlis nacvlad, gzidan mobrunda da fanks werili 
miswera. 

maTi Sexvedridan cota xanSi, rifenStalis 
talantiT, mimzidvelobiTa da SeupovrobiT 
moxiblulma fankma, mas scenari gaugzavna (“wminda 
mTa”), romelSic mTavar _ romantikuli mTamsvleli 
qaliSvilis _ rols sTavazobda. 

sainteresoa, rogor ganviTardeboda istoria, 
rom rifenStalis debiuti arnold fankis filmSi 
ki ar Semdgariyo, aramed is jozef fon Sternbergs 
aeyvana “cisferi angelozSi”, romelic rifenStals, 
marlen ditrixis paralelurad, lolas rolze 
ganixilavda. 

Tu hainrix manis mixedviT gadaRebuli “cisferi 
angelozi” protonacisturi periodis qaossa 
da moralur devalvacias asaxavda, zigfrid 
krakaueri arnold fankis1 filmebs protonacisturi 
mgrZnobelobis anTologiad miiCnevda. misi filmebi 
gansakuTrebiT didi popularobiT sargeblobda 

1 “mTis filmebis” Janris Semqmneli, profesiiT geologi, romelic 
Sepyrobili iyo alpinizmiT da Tavisi filmebiT mis popularizacias 
eweoda.
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student axalgazrdobaSi, romlebic heroikul-
romantikuli kinoTi STagonebulni alpebis dalaSqvras 
iwyeben: “WeSmaritad promeTeseuli gznebiT iRebdnen 
isini saxifaTo mwvervalebs... uazro medidurobiT 
iyurebodnen qveviT, rogorc Tavad ambobdnen, “goWebis 
WaobSi”, sadac plebeebi cxovrobdnen da romlebsac 
azradac ki ar mouvidodaT daTovlili simaRleebis 
dapyroba”.1

Seupovari, mtkice nebisyofis, simaRleebiT 
STagonebuli personaJebi garkveulad zekacis ideis 
gamoxatulebas warmoadgendnen.

fankis ramdenime filmSi Sesrulebuli rolebis 
Semdeg leni rifenStali male Tavad iwyebs “cisferi 
Suqis” (1932) gadaRebas. mediduri da amave dros 
saxifaTo mwvervalebis dapyrobis TxrobiT narativs 
rifenStali mistikur-alegoriul datvirTvas aZlevs. 
energiuli axalgazrda personaJebis Sepyrobiloba 
mTis simaRleebiT cota xanSi fiureris TayvaniscemaSi 
gamovlindeba.

leni rifenStali pirvelad swored am filmze 
muSaobisas igebs hitleris Sesaxeb. is aRtacebulia 
momavali fiureris sajaro gamosvliT berlinis 
sportis sasaxleSi, ris gamoc werils wers nacistur 
gazeTSi Volkischer Beobachter  da iTxovs hitlerTan 
Sexvedras. 

rogorc momavalSi ixsenebs, “TiTqmis apokalipturi 
xedva mqonda, romlis daviwyeba ar SemiZlia. 
meCveneboda, rom Cem win miwa gaipo da iqidan wylis 
uzarmazari sveti amovarda, imdenad Zlieri, rom cas 
miaRwia da miwa Seazanzara”.2 

rifenStali meore msoflio omis Semdeg araerTxel 
uaryofs nacisturi reJimTan TanamSromlobas im 
argumentebiT, rom araferi gaegeboda politikis, 
ideologiis, mxolod kinos iRebda da emsaxureboda 
mSvenierebas. Tumca amave wlebSi “deili eqspresisTvis” 

1  З. Кракауер. Психологическая История Немецкого Кино. От Калигари до 
Гитлера. 1977. გვ.115
2  http://buy-books.ru/photographers/leni_riefenstahl/
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micemul interviuSi aRiarebs, rom “cisfer Suqze” 
muSaobisas waikiTxa Mein Kampf-ic, romelmac 
uzarmazari efeqti moaxdiana masze _ “pirveli 
gverdebidanve mtkice nacional-socialisti gavxdi. 
vigrZeni, rom adamiani, romelmac es wigni dawera, 
yovelgvari eWvebis gareSe waiyoliebs germanias. 
bednieri viyavi, rom aseTi adamiani bolos da bolos 
gamoCnda”.1 

rogorc aRmoCnda, hitleri, Tavis mxriv, 
moxibluli iyo rifenStalis “mTis filmebSi” 
Sesrulebuli personaJebiT da “cisferi SuqiT”, 
romlis axalgazrda reJisorSi xedavda axali, 
Zlieri germaniis kinematografiuli saxis Semoqmedis 
potencials. 

nacional-socialistebi xelisuflebaSi 
mosvlisTanave qmnian propagandis saministros, 
giobelsis xelmZRvanelobiT, sadac kino gamorCeuli 
yuradRebis qveS eqceva. nacistebi cdiloben cnobili 
germaneli reJisorebis mimxrobas. 1933 welsve 
“germanuli kinos saWis” marTvas piradad giobelsi 
fric langs2 sTavazobs, romlis “nibelungebi” 
nacistebisa da Tavad hitleris did mowonebas 
imsaxurebda. 

fric langi Tavidanve xedavs safrTxeebs da am 
SeTavazebidan maleve tovebs germanias. amerikaSi 
emigraciaSi midis. raRac periodis ganmavlobaSi georg 
vilhelm pabsti da germanuli avangarduli kinos 
erT-erTi lideri, valter rutmanic TanaugrZnobdnen 
nacional-socialistebs. rutmani exmareboda kidec 
rifenStals “nebis triumfze” muSaobisas, Tumca 
bolomde mainc ar moeqca fiureris momnusxvelobaSi. 
nacional-socialistebs ki sWirdebodaT erTguli, 
principuli da gulanTebuli mxardamWeri, rogoric 

1  iqve;
2 cnobili germanuli eposis ekranizebis scenaris Tanaavtori, 
langis coli Tea fon harbou, pronacisturad ganwyobili iyo, 
rac filmis monumentur gamosaxulebasa Tu Zlieri xasiaTebis 
romantikul gadawyvetaSic iCens Tavs. 
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rifenStalis saxiT gamoCnda. 
partiis pirvelive davaleba uaRresad 

sapasuxismgeblo iyo – nacional-socialistebis 
yrilobis gadaReba niurnbergSi. 

Tu “rwmenis gamarjveba” (1933) qronikalur 
masalaze Seqmnili tipuri dokumenturi filmi iyo 
(leni rifenStalis TqmiT, “ubralod damontaJebli 
qronika”), momdevno yrilobis amsaxveli “nebis 
triumfi” (1935) mxatvruli xerxebiT rekonstruirebuli 
movlenis samagaliTo nimuSi gamovida. 

mzadeba yrilobis gadasaRebad, romelic 
seqtemberSi unda Catarebuliyo, maisidan iwyeba. 
rifenStalis gankargulebaSi 30 kamera da operatori 
iyo, romlebic gadaRebis dros CA-s formebSi iyvnen 
gadacmulni, raTa sxvadasxva poziciaze gamagrebul 
operatorebs gamosaxulebis mwyob kompoziciaSi 
disonansi ar SeetanaT. 

rifenStali saguldagulod arCevs rakursebs, 
ganaTebas, iyenebs panoramul gadaRebas, risTvisac 
darbazSi specialur relsebs amontaJeben. Sedegad ki 
miiRo monumenturi, mkacr geometriul simetriasa da 
medidur ritmSi moqceuli STambeWdavi propaganda, 
romlis ekranze gamosvlis Semdeg nacistebis 
mxardamWerebis ricxvi mniSvnelovnad gaizarda (am 
filmis sajaro Cveneba dRemde akrZalulia). 

jariskacebis kolonebad da CiraRdnebiT 
mimdinare grandiozuli msvleloba mistikur, arqaul 
rituals waagavs, romelic miemarTeba (eTayvaneba) 
qveda rakursebiT Seqmnil, fiureris monumenturi 
figurisken. filmi ganadidebs erTian Zalas, masas, 
romelic uzenaes mmarTvels emorCileba.

rifenStali, romelic eizenSteiniseuli montaJuri 
kinos principebiT xelmZRvanelobda, sruliad 
gansxvavebul konteqstSi svams rusi reJisoris 
epikuri stilisTvis damaxasiaTebel xerxebsa Tu 
mniSvnelobebs. 

“javSnosan potiomkinSi” (romelSic ar arsebobs 
mTavari gmiri) Seqmnili koleqtiuri portreti, 
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romelic aerTianebs sxvadasxva socialuri wridan 
gamosuli mkafio individualuri saxeebis tipaJebs, 
“nebis triumfSi” usaxo erTiani masis gamosaxulebiT 
icvleba. 

rifenStali, ZiriTadad, saerTo xedebs iyenebs, 
sadac ar Cans saxe, aramed _ erTiani Sekruli Zlieri 
masa. saxe anu axlo xediT Cvenebis prerogativa aqvs 
mxolod fiurers (SigadaSig misi samxedro elitis 
ramdenime warmomadgenels). 

eizenSteini mudmivad iyenebs dialeqtikuri 
dapirispirebis erTianobis princips, ris Sesabamisadac, 
moZraoba cvlis statikas, sicocxle _ sikvdils, 
mwyobri simetria _ dinamikur qaoss da a.S. 

rifenStalTan amgvari dapirispirebuloba 
mxolod erT registrSiRa rCeba _ fiureri, rogorc 
erTaderTi, namdvili RmerTi da xalxi, usaxo masa, 
upirovno koleqtivi, damorCilebuli fiureris nebasa 
da Zalauflebas. 

suzan zontagi, romelic totalitaruli 
reJimebisTvis damaxasiaTebel da msgavs esTetikas 
ganixilavs, rifenStalis filmebis magaliTze, wers: 
saWiroa “moZraobis gadmocema didebul da mkacr 
formebSi, radgan swored amgvari qoreografia iZleva 
saxelmwifo erTianobis nimuSs. masebi gaformebisTvis, 
damorCilebisTvis arian gankuTvnilni. amitomac aseTi 
siyvaruliT sargeblobs fizkulturelebis masobrivi 
aRlumebi totalitarul qveynebSi, mravali sxeulis 
moZraobis reJisura, romelic sxvadasxva figurაs 
warmoqmnis...”1

kanonzomieria, rom “nebis triumfis” triumfis 
Semdeg leni rifenStali swored aTleturi sxeulebis 
“reJisura-qoreografirebas” axdens Tavis momdevno, 
berlinSi 1936 wels Catarebuli olimpiuri TamaSebis 
amsaxvel filmSi “olimpiada”, romlis premiera 1938 
wlis 20 aprils, fiureris dabadebis dRes sazeimod 
gaimarTa ufa-s kinoTeatr Zoo-Si. 

“nebis triumfis”   msgavsad,  mzadeba “olimpiadis” 
1 С. Зонтаг, gv. 128
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gadasaRebad ramdenime TviT adre iwyeba, romlis 
drosac rifenStali konsultaciebs uwevs aTobiT 
operators, arCevs sagangebo xedvis kuTxeebs. filmSi 
iyenebs efeqtur rakursebs, rapidiT gadaRebas, rac 
moqnili, Zlieri da lamazi sxeulebis STambeWdavi 
moZraobebis esTetizacias aZlierebs. 

“jansaR sxeulSi jansaRi sulia” _ antikuri 
xelovnebis es koncepti Serwymuli nacisturi 
ideologiis _ aTleturi sxeulis kultTan sabolood 
atyvevebs yvelas: “maRali xelovnebis” damfaseblebsac 
da xelisuflebasac. 

“olimpiada” saerTaSoriso olimpiurma komitetma 
aRiara, rogorc sportis Sesaxeb gadaRebuli 
saukeTeso filmi da veneciis saerTaSoriso 
festivalze specialuri prizic gadasca, festivalis 
mTavar jildos, musolinis TasTan erTad. 

evropaSi warmatebuli Cvenebis Semdeg rifenStali 
amerikis SeerTebuli Statebis “dasapyrobadac” 
miemgzavreba, Tumca mas aq pirvelad mouwevs 
nacistebTan TanamSromlobaze arasasurvel kiTxvebze 
pasuxis gacema. 

amerikaSi mis Casvlas win uswrebda “brolis Rame” 
– 1938 wlis 9-10 noembers germaniaSi mTeli qveynis 
masStabiT Catarebuli ebraelTa masobrivi Jleta. 

gemidan Camosul rifenStals Semoxveuli 
Jurnalistebis mTavari kiTxva swored am faqts 
ukavSirdeboda: amarTlebT Tu ara ebraelebis 
ganadgurebas? transparantebi warweriT _ Leni, Go Home 
_ ukve mianiSnebda amerikaSi mosalodnel marcxze. 
masTan Sexvedra holivudidan mxolod uolt disneim 
isurva da filmic mxolod erTaderTxel uCvenes.  

mogvianebiT leni rifenStali, maSin, rodesac 
nacisturi ideologiis propagandis gamo Tavis 
marTleba uwevda, am usiamovno mogzaurobas xSirad 
axsenebs, rogorc realobasTan pirvel Sejaxebas. misi 
TqmiT, manamde ubralod filmebs iRebda, danarCeni ki 
misTvis ucnobi iyo – verc ebraelTa tansacmelze 
gaCenili yviTeli varskvlavebi SeniSna (miT umetes, 
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TviTon daufaravad megobrobda ebraelebTan, maT 
Soris, cnobil germanel kritikos lota aisnerTan) 
da arc maTi devnis Sesaxeb gaego rame. magram, amis 
miuxedavad, rifenStali kvlav agrZelebs mesame 
reixis “triumfaluri winsvlis” aRbeWdvas, amjerad 
ukve frontis xazze. 

man gaiara samxedro korespondentTa kursebi 
da poloneTSi SeWril germanelTa armias gahyva 
dRiurebis gadasaRebad. partizanTa Tavdasxmis 
sapasuxod konskis mosaxleobis sastiki dasja gaxda 
rifenStalisTvis realobasTan morigi Sejaxeba, ris 
gamoc, uari Tqva samxedro korespondentobaze, Tumca 
hitleris varSavaSi Sesvlis triumfaluri aRlumis 
gadaReba mainc mouwia.  

rifenStals hqonda gasaocari unari, mTeli 
arsebiT CarTuliyo saqmianobasa da romantikul 
ekranul realobaSi da sxva araferi daenaxa an 
moeCvenebina, rom ver xedavda da ar esmoda. 

samxedro gadaRebiT imedgacruebuli (radgan 
frontze SeuZlebeli iyo realobis ignorireba) 
espaneTSi “dablobis” gadasaRebad midis, romelSic 
mocekvave boSa gogosa da misi gadamrCeneli gabeduli 
mwyemsis istoriaa naCvenebi. 

“mis garSemo, pirdapiri Tu gadataniTi 
mniSvnelobiT, ingreoda msoflio, milionobiT 
adamiani, maT Soris, misi Tanamemamuleebi, naTesavebi, 
RviZli Zmac – iRupeboda frontze, banakebSi, quCebSi, 
sakuTar saxlebSi, yvelaze niWieri germaneli 
kinodokumentalisti ki iRebda keTil romantikul 
istorias maradiul siyvarulsa da sikeTis 
gamarjvebaze. vin icis, iqneb es iyo misi yvelaze 
didi danaSauli? yovel SemTxvevaSi, me es gacilebiT 
saSinlad meCveneba, vidre dokumenturi Sedevrebis 
Seqmna, Tundac isini danaSaulebriv ideologias 
msaxurebdnen”1, – wers kritikosi andrei visokovi. 

SesaZloa, rifenStalis “emigracia romantikul 
zRaprebSi” danaSauladac ar mogvCveneboda, es 

1  http://buy-books.ru/photographers/leni_riefenstahl/



289

reJisoris principuli pozicia rom yofiliyo, rogorc 
garkveulwilad protesti araadamianuri reJimisa da 
realobis mimarT. Tumca rifenStalis saqmianoba 
Tanamoazreobas Tu ara,  indiferentizms mainc waagavs. 
eWvs badebs miTic imis Sesaxeb, rom niWieri reJisori 
politikurad sruliad gauTviTcnobierebeli iyo.

“dablobis” gadaRebisas (1942) man boSaTa 
sakoncentracio banakebidan ramdenime aTeuli 
axalgazrda tyve iqirava, romlebic gadaRebis 
dasrulebis Sedeg germaniis kriminalurma policiam 
banakSi daabruna, saidanac auSvicSi gamgzavreba da 
gazis kamera elodaT. rifenStali aranair sinanuls 
an sindisis qenjnas ar ganicdis. 

am faqtTan dakavSirebiT, mxolod 2002 wels 
akeTebs komentars, samagierod, gadaRebaSi monawile 
yvela boSa oms gadaurCao. 

omis Semdgom leni rifenStali denacifikaciis 
procesis monawile xdeba; miuxedavad imisa, rom 
nacisturi partiis wevri arasdros yofila, 
mis mimarT simpaTiebsa da TanamzraxvelobaSi 
daadanaSaules. Tavad reJisori daJinebiT qmnis 
miTs Tavis Sesaxeb _ gulubryvilo, apolitikuri 
esTeti xelovanisa, romelic sinamdvileSi sulac ar 
yofila daaxloebuli nacistur elitasTan (hitleris 
gamoklebiT), piriqiT, giobelss igi TiTqos sZulda 
kidec da mudmivad oponirebda. 

“me ar mesmis, ras niSnavs “faSisturi esTetika”? 
roca xelovani qmnis, rogor SeuZlia ifiqros 
politikaze?”1 

ukve moxseniebul werilSi beniamini aRniSnavs, 
rom Tanamedrove xelovnebaSi, romelsac religiur-
sakraluri mniSvneloba aRar gaaCnia, religiur 
cnobierebas politikuri Caenacvla. leni rifenStalis 
SemoqmedebiTi biografia imis cxadi ilustraciaa, 
Tu ramdenad did rols TamaSobs Tanamedrove 
xelovanis politikuri pozicia (Tu upozicioba, 
rasac apolitikurobiT amarTleben xolme), 

1  http://www.peoples.ru/art/cinema/producer/riefenstahl/
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Sexedulebebi, principebi (Tu maTi arqona) ara marto 
misi calkeuli namuSevrisa Tu saerTod Semoqmedebis 
Sefasebisas, aramed stilistikuri Taviseburebebis 
Camoyalibebazec. 

leni rifenStali, romelsac hqonda didi 
potenciali, eizenSteiniseuli ritmul-montaJuri 
kinos klasikosi gamxdariyo, istorias “hitleris 
reJisorad” da niWier propagandistad SemorCa. 

ukve as wels gadacilebuli, sikvdilamde cota 
xniT adre iRebs “wyalqveSa STabeWdilebebs”, 
romelic wyalqveSa samyaros mravalferovan 
florasa da faunas asaxavs. ulamazesi da amave dros  
bunebrivi gadarCevis agresiul sanaxaobas, Zlieris 
mier sustis Caylapvis “kanonzomierebas” isev da isev 
esTetizirebul formas uZebnis. 

nacisturi reJimisTvis damaxasiaTebeli “politikis 
esTetizacia” leni rifenStalisTvis organuli 
gamoxatvis saSualebaa. imis miuxedavad, iyo Tu ara is 
nacisturi partiis wevri, politikurad motivirebuli, 
Tu ideologiurad absoluturad infantiluri, 
romelic “ubralod silamazes qmnida...” 

is zustad pasuxobda hitleris ideals, 
romelmac daxura eqspresionistTa gamofena, 
rogorc “degeneratuli mxatvrobis” gamovlineba 
da romlisTvisac warmoudgeneli iyo silamazis, 
sicocxlis deformaciaSi danaxva. 

nacistebisa da rifenStalisTvis is mxolod swor, 
proporciul, simetriul formebSi arsebobda.
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salome dadunaSvili,  
saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo                                                                        

universitetis doqtoranti
xelmZRvaneli: prof. giorgi CarTolani

sabWoTa kavSiri – xelovanTa momTvinierebeli

(xelovnebis axali dargebis Seqmnis mcdeloba, ra 
aris socrealizmi da ra 

sargebloba moaqvs mas masebisaTvis)

periodisTvis, romelsac sabWoTa xelovnebis 
epoqa hqvia da romelSic iSva socialuri realizmi, 
ukiduresi ideologizaciaa damaxasiaTebeli. 
xelovneba gaiyo or nawilad _ saWiro da arasaWiro, 
misaReb da dekadenturad; Tavad xelovanebi ki _ 
kremlTan daaxloebul, mosaferebel an “gulagSi” 
amosalpob masalad. 

neitraliteti, faqtobrivad, SeuZlebebli iyo. 
sistema ise muSaobda, rom Zalauneburad, an misi 
wesebiT unda geTamaSa, an saerTod TamaSgareT 
darCeniliyavi. es ki bevri da seriozuli problemis 
gaCenas niSnavda. 

“xelovneba ekuTvnis xalxs. mas Tavisi Rrma fesvebi 
mSromeli masebis SreebSi unda hqondes gadgmuli. 
is (xelovneba) unda iyos gasagebi da sayvareli 
am masebisaTvis. is unda gamoxartavdes masebis 
grZnobebs, azrebsa da nebas, unda zeawios isini. is 
unda aRviZebdes maTSi xelovanebs da aviTarebdes 
maT”.1

sabWoTa xelovnebis ZiriTadi “amocanebia”: 
„emsaxurebodes xalxs, amkvidrebdes socializmisa 
da komunizmisaTvis brZolis saerTo saqmes, mihqondes 
xalxisTvis simarTle, badebdes maTSi SemoqmedebiT 
sawyiss”.2 

1  В.И. Ленин о литературе и искусстве. М., 1969. С. 663
2 История русского и советского искусства. Под ред. Д. В. Сарабьянова. Высшая 
школа, 1979. С. 293-298
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beladis azri da “sworad moazrovne” istorikosis 
“drouli da Rrma analizi”...  xelovneba Zalian male 
gadaiqca gamoyenebiT sagnad, sasargeblo manqanad, 
romelic awarmoebs vizualur Tu verbalur masalas 
mocemul Temaze. Tema ki mkacrad iyo gansazRvruli. 
arsebobda sakmaod kargad gawerili preferenciebi. 
magaliTad, xalxuri Tematika da mravalerovnuloba. 

1917 wels, faqtobrivad, revoluciis qarcecxlSi, 
Seiqmna kolegia, romelsac muzeumebisa da 
istoriuli siZveleebis dacva daevala. 1918 wlis 
17 ivniss biblioTekebisa da wignTscavebis dacvac 
ganxorcielda. 1918 wels sayovelTao aRweras 
daeqvemdebara yvela siZvele da xelovnebis nimuSi. 
1918 wlis 26 noembers ki samecniero literaturuli 
da xelovnebis nimuSebi saxelmwifo sakuTrebad 
gamocxadda. 

samefo sasaxleebi da zogierTi Tavadis mamuli 
(ostankino, kuskovo, muranovo, abramcovo da a. S.) 
muzeumebad gadakeTda. 1919 wels ruseTSi 87 muzeumi 
iyo, 1921 wels ki _ 210. xelovnebis faseuli nimuSebis 
Seswavlisa da sistematizaciis mizniT Seiqmna 
muzeumebis saxelmwifo fondi, sadac Tavs iyrida 
samuzeumo eqsponatebi. aRricxvis, sistematizaciisa da 
Seswavlis Semdeg dgeboda muzeumebis kompleqtaciis 
stadia _ eqsponatebi SedarebiT Tanabrad nawildeboda 
qveynis sxvadasxva muzeumSi. paralelurad daiwyo 
masStaburi samuzeumo mSenebloba.1

erTi SexedviT, iqmneba xelovnebis nimuSebsa da 
inteleqtualur memkvidreobaze zrunvis iluzia. 
sinamdvileSi ki, es leninis gegmis, “monumenturi 
propagandis gegmis” nawili gaxldaT. leninma tomazo 
kampanelas utopiuri nawarmoebi “mzis qalaqi” 
gaixsena, sadac qalaqs asobiT saganmanaTleblo 
xasiaTis freska amSvenebs. 

“me vTvli, rom es sulac ar aris miamitoba 
da garkveuli cvlilebebiT SesaZloa Cven mier 
1 История русского и советского искусства. Под ред. Д. В. Сарабьянова. Высшая 
школа,  1979, с. 293-298
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SeTvisebuli da ganxorcielebuli iqnas axlave... 
imas, razec me vfiqrob davarqmevdi – monumentur 
propagandas”.1 

1918 wels leninma morigi dekreti gamosca, 
romelSic xalxis masebze gavlenis umniSnelovanes 
faqtorad skulpturas ganixilavda. mokle droSi 
saukeTeso skulptorebs, specialuri siis mixedviT, 
konkretuli pirovnebebis Zeglebis Seqmna daevalaT. 

xSirad skulpturebi masalisa da finansebis 
simwiris gamo betonSi iqmneboda da amitom cotam Tu 
gauZlo dros, Tumca maTi gavlena darCa. (sur 12)

sainteresoa, rom keTili babua leninis xateba, 
romelic istoriuli realobidan sakmaod Sors dgas, 
misive grandiozuli ideis “leninuri monumenturi 
propagandis gegmis” Tanmimdevruli ganxorcielebis 
Semdgomi etapia. 

imisaTvis, rom xelovanma Seqmnas, aucileblad 
esaWiroeba inspiracia, Tema. Tu gaviTvaliswinebT, 
rom religia, rogorc siuJetebis amouwuravi wyaro, 
sruliad gaqra sabWoTa kavSiris teritoriaze,  
cxadia, aucilebeli gaxda misi Canacvleba, 
raRac aseTive amaRelvebliTa da mniSvnelovaniT. 
sainteresoa, rom religiis Tema sakuTar 
TavSive moicavda winaaRmdegobriobas, iZleoda 
interpretaciis saSualebas. totalitarizmis ena 
ki veraviTar interpretacias ver itans. miTiTeba 
yovelTvis konkretulia da ar uSvebs variaciebis 
SesaZleblobas. amitom aqtualuri xdeba Sromis, 
bednieri sabWoTa kavSirelebis cxovrebis, swavlisa 
da axali SesaZleblobebis (sur 13,14) warmatebebi da 
ra Tqma unda, yvelaze mniSvnelovani  da amouwuravi 
Tema revolucia da beladisadmi siyvaruli. 

kuzma petrov-vodkinis erT-erTi yvelaze cnobili 
namuSevari “petrogradeli madona”, romelic 20-
ian wlebSi Seiqmna, religiuri Temis gaxalxurebis 
SesaniSnavi magaliTia. miuxedavad imisa, rom petrov-
vodkini “dedobis” Temas xSirad ubrundeboda, 

1  Луначарский А. В. Воспоминания и впечатления.  М., 1968. с.198.
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man warmatebiT gaagrZela moRvaweoba sabWoTa 
sivrceSi da sabWoTa samxatvro ganaTlebis erT-erT 
fuZemdebladac iTvleba. igi 1939 wels tuberkuloziT 
gardaicvala, magram aravin icis, riT damTavrdeboda 
misi kariera, sikvdili rom ara. miuxedavad imisa, 
rom mxatvari revoluciamde Zalian xSirad muSaobda 
religiur Temaze da ikonografiaSic ki, 1917 wlis 
Semdeg yvela misi namuSevari sekularulia. garkveuli 
Tema, magaliTad, komisris sikvdili or versiaSic 
ki aqvs Seqmnili _ 1927 da 1928 wlebSi. SesaZloa, 
mxatvars, marTlac aRar surda religiis Temaze 
muSaoba, magram misi yvela “deda CviliT” saeWvod 
hgavs RvTismSobels. (sur 16)

nebadarTul Temebs davubrundeT. SesaZlebeli 
iyo xalxuri legendebis, bilinebis, zRaprebis 
gamoyeneba, mxolod aqac yvela gmiri xalxis wiaRidan 
unda yofiliyo gamosuli, avi da borotmoqmedi ki 
yovelTvis mefe an mbrZanebeli gaxldaT, cxadia, 
rom bolos keTils, anu xalxs unda daemarcxebina 
tirani.

xelovnebas, kidev ufro metad, vidre sxva 
dargebs, sWirdeboda moTviniereba, riTac Zalze 
aqtiurad dakavda sabWoTa propagandistuli manqana. 
sruli kontrolis gamefebis pikad albaT stalinis 
epoqa unda CavTvaloT. marTalia, pirvandeli idea, 
rom xelovneba unda emsaxurebodes xalxs da rom 
inteleqtualebi arc Tu ise aucilebelni arian, 
lenins ekuTvnoda, stalinma, misTvis damaxasiaTebeli 
“safuZvlianobiT”, bolomde zedmiwevniT Seasrula 
leninis danabarebi da arc Tavad uCioda ideebis 
naklebobas.

monumenturi ferweruli tilo “dideba diad 
stalins” (sur. 17) JanrisaTvis damaxasiaTebeli 
yvela wesis dacviTaa Seqmnili. tilos saxelwodeba 
zustad asaxavs namuSevris paTetikurobas da piriqiT, 
SeuZlebelia es naxati sxva saxels atarebdes. 
saineteresoa, rom msgavsi tiloebi masobriv 
warmoebaSi eSveboda. maTi aslebi mTeli sabWoTa 
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kavSiris masStabiT igzavneboda, raTa diad sityvas 
mSromelebamde vizualuri “mesijis” saxiT mieRwia. 
mizani erTi iyo, sayovelTao amaRlebuli ganwyobisa 
da bednierebis SegrZnebis danergva, Tu SeiZleba 
iTqvas, bednierebis propaganda (sainteresoa, rom idea 
_ yvelaferi kargadaa! yvela bednieria! sayovelTao 
aRmSeneblobis gzaze vdgavarT! _ yvela mcire Tu 
didi masStabis totalitarul qveyanaSi dResac 
gamoiyeneba: Tanamedrove CineTi, CrdiloeT korea, 
iranis islamuri respublika).

logikuria, rom Tu ukidegano qveyanaSi yvela 
bednieria, Sen ki Tavs ubedurad grZnob, an raRac 
ar mogwons, mizezebi sakuTar TavSi unda eZio an 
sayovelTao zeims SeuerTde. am tipis propagandam, 
ramdenadac paradoqsuli unda iyos, imuSava da 
bednierebisa da daculobis  sayovelTao gancda 
“homo sovietikuss” dRemde enatreba. (sur. 18)                                                           

socrealisturma tiloebma da sabWoTa plakatma, 
Sesabamisad, xelovanebma, romlebic maT qmnidnen, 
usazRvrod didi roli Seasrules sabWoTa adamianis 
CamoyalibebaSi. isini xan pirdapiri dakveTiT, xanac 
Zalauneburad, Taobebs unergavdnen “swori” saqcielis, 
fiqrisa da garegnobis xatebebsac ki. (sur 19,20)

ra Tqma unda, es gamiznuli propaganda yvelaze ar 
Wrida. sabWoTa qveynis ukidegano sivrceSi bevri Tavs 
“TeTri yvaviviT” grZnobda, magram swored “bednierebis 
ferxulSi” Cabmis aucileblobis gamo, xan Tavs 
aCvenebda, xan kompromisebze midioda da cdilobda 
raime kargi gamoenaxa sistemaSic da beladSic, xanac 
Segnebulad emijneboda sazogadoebas da adre Tu 
gvian, sistemis msxverpli xdeboda.

ana axmatovas cxovrebiseuli gza SesaniSnavad 
asaxavs “TeTri yvavis” beds sabWoTa sistemaSi. sul 
ramdenime megobari, mudmivi gaWirveba, ojaxis yvela 
wevris sikvdili, werilebi belads, Cumad dawerili 
akrZaluli leqsebi da mxolod erTi ufleba, romelic 
mas sistemam droebiT SeunarCuna, sicocxlis ufleba. 
es iyo kompromisebisa da pasiurobis sasargeblod 
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uneblieT gakeTebuli arCevani.  

Я пью за военные астры, за все, чем корили меня,
За барскую шубу, за астму, за желчь петербургского   

дня.
За музыку сосен савойских, Полей Елисейских бензин,
За розу в кабине рольс-ройса и масло парижских картин.
      
      *****     11  aprili 1931w.1

mandelStamis es leqsi SegviZlia am ganwyobis 
ilustraciad CavTvaloT. mTeli cxovreba Cadenili 
danaSaulis SegrZnebiT cxovreba, danaSaulisa, 
romlic mxolod imaSi mdgomareobda, rom sayovelTao 
bednierebis gancda ar aRwevda daniSnulebis 
adgils.   

tilo “dava xelovnebis Temaze” damaxasiaTebelia 
40-iani wlebis dasasrulisTvis. meore msoflio omSi 
gamarjvebis Semdeg qveyana eiforiis mdgomareobaSi 
imyofeboda. grandiozuli aRlumebi, aRmSenebloba... 
mTeli qveyana TiTqos Teatralur sivrced iqca, sadac 
usasrulod grZeldeboda paTetikur patriotul 
Temaze Seqmnili warmodgena. am ganwyobam gavlena 
iqonia kulturis yvela sferoze. es is talRa iyo, 
romlis Zalasac TiTqmis veravin gauwia winaaRmdegoba. 
talRa gulwrfeli sixarulisa, romelmac ucnaurad, 
Tavisuflebis iluziac Seitana xelovanTa cxovrebaSi. 
dasavluri filmebi, literatura, piradi kontaqtebi 
amerikel da inglisel jariskacebTan. 

“rkinis fardam” TiTqos droebiT sinaTlis gatareba 
daiwyo. aris raRac barokosaTvis damaxasiaTebeli 
am tiloSi. temperamenti, SiSveli sxeuliT tkboba, 
Teatraluroba. Tumca esec Zalian male gaivlis, 
vinaidan, erTi Rrma amosunTqva da eiforia mkacrma 
dekretebma CaaxSo. stalini Tavad akeTebs komentars 
mSromelTa kiTxvebze inteligenciasTan Sexvedrisas. 
kiTxvebi,  cxadia, “drouli, xalxis masebSi bunebrivad 
1 Осип Мандельштам.  Тбилиси, «Мерани», 1990, стр.170.
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Sobili da kritikulia” zogierTi ucxo “elementis” 
mimarT.

xandaxan SesaZloa  gaismas SekiTxva _ „sWirdebaT 
Tu ara iseT diad adamianebs, rogorebic lenineli 
bolSevikebi arian, aseTi mcirediT dakaveba, drois 
dakargva abstraqtuli xelovnebisa da formalisturi 
musikis kritikaze. dae amiT fsiqiatrebi dasaqmdnen”. _ 
aseT kiTxvebSi ismis, Cveni qveynisa da gansakuTrebiT 
axalgazrdobis winaaRmdeg mimarTuli ideologiuri 
diversiebis rolis, romelsac es movlenebi TamaSoben, 
arcodna. socialisturi realizmis principebis 
winaaRmdeg literaturasa da xelovnebaSi, xom 
swored maTi daxmarebiT ilaSqreben. amis gakeTeba 
Riad SeuZlebelia, amitom Sefarulad ibrZvian. 

egreT wodebul abstraqtul naxatebSi ver ipoviT 
realuri adamianebis saxeebs, romlebsac SeiZleba 
xalxis bednierebisaTvis brZolaSi, komunizmisTvis 
brZolaSi mibaZo, maTi gziT mogindes siaruli. es 
gamosaxuleba Canacvlebulia abstraqtuli mistikiT, 
romelic socializmis mier kapitalizmis winaaRmdeg  
klasobriv brZolas buravs. swored esaa imis mizezi, 
rom Tanamedrove amerikeli finansuri magnatebi 
propagandas uweven ra modernizms, uzarmazar Tanxebs 
ixdian am egreTwodebul „xelovnebaSi”, romlebic arc 
ki dasizmrebiaT realisturi xelovnebis ostatebs.1

Teza _ xelovnebis nimuSi unda iyos saWiro da 
gasagebi _ male SesaniSnavad aiTvisa ferweram da es 
tendencia wlebi gagrZelda. 

tilo «werili frontidan», romelic, darwmunebuli 
var, yvela sabWoTa bavSvobis mqone adamianis 
mexsierebaSi samudamodaa CabeWdili, mowodebis 
simaRleze dgomis SesaniSnavi magaliTia. umaRlesi 
ferweuli teqnika, Suq-Crdilis floba, saxeebis 
simarTle, imedi. 

sainteresoa, rom xSirad, am drois ferwera 

1 Иосиф Сталин.  ВЫСТУПЛЕНИЕ на ВСТРЕЧЕ с ТВОРЧЕСКОЙ 
ИНТЕЛЛИГЕНЦИЕЙ (1946 год); И. Сталин Сочинения в 16 томах, Том 16. По 
кн.: Жухрай В. Сталин: правда и ложь. М., 1996. С. 245-251.
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saocrad plakaturia, SesaZloa imis gamoc, rom bevri 
cnobili mxatvari aqtiurad iyo CarTuli plakatebis 
SeqmnaSi. aleqsandre deinekas «Camogdebuli 
mfrinavi” da «sevastopolis dacva”  amis Sesanisnavi 
magaliTia. ferTa gadanawileba, moZraobis dinamika 
«sevastopopolis brZolaSi” keTilisa da borotis 
Setakebis ilustraciaa. Camogdebuli mfrinavi 
ki siuJetis naturalizmis, vityodi, brutalobis 
miuxedavad, samoTxidan gaZevebul dacemul angelozs 
ufro hgavs.

xelovneba masebSi nebismieri gziT aRwevs, maT 
Soris, xalxuri rewvis nimuSebisa Tu gamoyenebiTi 
sagnebis meSveobiTac. iqneba es polusis Tavze 
gmiruli gadafrena (sur. 21), Tu liTonis dnoba (sur. 
22), xelovanebic ar ayovneben da Sesabamis vizualur 
rigs uzrunvelyofen. 

paralelurad midioda dauRalavi Sroma 
legendebis Seqmnisa da maTi damkvidrebisTvis. 
revoluciis romantizmi, “zimnis” aRebis gmiruli 
scenebi _ es yvelaferi sinamdvileSi ar yofila, 
magram saWiro iyo, rom “yofiliyo” da momaval Taobebs 
swored iseTi “mexsiereba” hqonodaT, rogorsac 
kremlis liderebi dagegmavdnen. cru mexsierebis 
Seqmnis Tema calke gamosayofi da Rrmad sakvlevi 
sagania. am SemTxvevaSic vizualuri xatebebis 
danergva ukiduresad mniSvnelovani iyo. amitomacaa, 
rom sabWoTa mxatvarTa uzarmazari armia qmnida da 
qmnida leninis portretebs “razlivSi” romantikuli 
wiTeli Rrublebis fonze, an kremlis kabinetis 
sisadaveSi.  isic saineteresoa, rom am portretebSi 
lenini iyo ufro maRali, ufro lamazi da ufro 
axalgazrda, vidre realobaSi. 

stalinis epoqam ki stalinis, rogorc eris mamis, 
imdenad monumenturi xateba Seqmna, rom dRemde sxva, 
Tundac mxatvruli realobis aRqma sabWoTa moqalaqes 
uWirs.

magaliTad, arkadi da giorgi vainerebis romani 
“jalaTis saxareba”, romelic 1976-1980 wlebSi Seiqmna 
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da avtorebis mier gadamaluli, “perestroikis” 
Semdeg moevlina mkiTxvels. stalinis sikvdilsa da 
gakveTis naturalisturi scena, romelic romanis 
pirvelive TavSia aRwerili, Sokismomgvreli iyo 
im upativcemulobis gamo, romelsac vainerebi 
gardacvlili beladisadmi iCendnen. 

es swored iseTi xelovnebaa, romelsac ar 
SeiZleboda earseba stalinis epoqaSi da roca osip 
mandelStamma gacilebiT ufro mcire upativcemuloba 
gamoiCina, es sicocxlis fasad daujda. mandelStamis 
leqsebis qronologiurad dalagebac ki, gvaZlevs im 
terorisa da wnexis utyuar suraTs, romelsac poeti 
da misnairebi ganicdidnen.

1917 weli _ siTamame da revoluciis daufaravi 
uaryofa. 

Когда октябрьский нам готовил временщик
Ярмо насилия и злобы
И ощетинился убийца-броневик,
И пулеметчик низколобый,—�

*******                    

1917 noemberi
Semdeg ukve nostalgia.

В Петербурге мы сойдемся снова,
Словно солнце мы похоронили в нем,
И блаженное, бессмысленное слово
В первый раз произнесем.
В черном бархате советской ночи,
В бархате всемирной пустоты,
Все поют блаженных жен родные очи,
Все цветут бессмертные цветы.1

  ******* 
25 noemberi 1920 w.
pirveli dapatimebis Semdeg. sistemis arsis 

sruli aRqma da SiSi.

1   Осип Мандельштам. Тбилиси, «Мерани» 1990, стр.111
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 ЛЕНИНГРАД 
Я вернулся в мой город, знакомый до слез,
До прожилок, до детских припухлых желез.
*******
Петербург! я еще не хочу умирать!
У тебя телефонов моих номера.
Петербург! У меня еще есть адреса,
По которым найду мертвецов голоса.
Я на лестнице черной живу, и в висок
Ударяет мне вырванный с мясом звонок,
И всю ночь напролет жду гостей дорогих,
Шевеля кандалами цепочек дверных1     
                                                             1930w.

simware da sakuTari adgilis povnis sruli 
SeuZlebloba.

За гремучую доблесть грядущих веков, 
За высокое племя людей 
Я лишился и чаши на пире отцов, 
И веселья, и чести своей. 
Мне на плечи кидается век-волкодав, 
Но не волк я по крови своей, 
Запихай меня лучше, как шапку, в рукав 
Жаркой шубы сибирских степей. 
 
Чтоб не видеть ни труса, ни хлипкой грязцы, 
Ни кровавых кровей в колесе, 
Чтоб сияли всю ночь голубые песцы 
Мне в своей первобытной красе.2 
 
***    1931w.

sayovelTao farisevlobis atmosfero, 
sruliad autaneli yvela normalurad moazrovne 
adamianisTvis

1 iqve, gv. 128.
2 Осип Мандельштам.  Тбилиси Мерани 1990 г. 190 стр.163.
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 Неправда

Я с дымящей лучиной вхожу
К шестипалой неправде в избу:
-- Дай-ка я на тебя погляжу,
Ведь лежать мне в сосновом гробу.

****
Вошь да глушь у нее, тишь да мша,--
Полуспаленка, полутюрьма...
-- Ничего, хороша, хороша...
 Я и сам ведь такой же, кума.1  

 4 aprili 1931w.

Наглей комсомольской ячейки
И вузовской песни бойчей,
Присевших на школьной скамейке
Учить щебетать палачей.
Какой-нибудь изобразитель,
Чесатель колхозного льна,
Чернила и крови смеситель,
Достоин такого рожна.

Какой-нибудь честный предатель,
Проваренный в чистках, как соль,
Жены и детей содержатель,
Такую ухлопает моль.
Пайковые книги читаю,
Пеньковые речи ловлю
И грозное баюшки-баю
Колхозному баю пою.�

     *****    
noemberi, 1933 w.

1935 wels mandelStamma dawera sabediswero leqsi. 
1 iqve, gv. 167.
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leqsi, romelic megobar poets, boris pasternaks 
waukiTxa da pasuxad miiRo: “imas. rac Tqven wamikiTxeT, 
ar aqvs araviTari kavSiri literaturasTan, 
poeziasTan. es ar aris literaturuli faqti, aramed 
TviTmkvlelobis aqtia, romelsac me ver gavamarTleb 
da romelSiac monawileobis survili ar maqvs. Tqven 
CemTvis araferi wagikiTxavT, me araferi gamigia da 
gTxovT, nu waukiTxavT amas nuravis”.1

ai es leqsi:

Мы живем, под собою не чуя страны,
Наши речи за десять шагов не слышны,
А где хватит на полразговорца,
Там припомнят кремлёвского горца.
Его толстые пальцы, как черви, жирны,
А слова, как пудовые гири, верны,
Тараканьи смеются усища,
И сияют его голенища. 

А вокруг него сброд тонкошеих вождей,
Он играет услугами полулюдей.
Кто свистит, кто мяучит, кто хнычет,
Он один лишь бабачит и тычет,
Как подкову, кует за указом указ: 

Кому в пах, кому в лоб, кому в бровь, кому в глаз.
Что ни казнь у него - то малина
И широкая грудь осетина.2      
1937w.

ra Tqma unda, poeti viRacam daasmina. 
dapatimreba gardauvali iyo.

Лишив меня морей, разбега и разлет

1  Осип Мандельштам.  Тбилиси, «Мерани», 1990, стр.169.
2 Заметки о пересечении биографий Осипа Мандельштама и Бориса Пастернака. 
Память. Исторический сборник. — Париж, 1981. — С. 316
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И дав стопе упор насильственной земли,
Чего добились вы? Блестящего расчета:  
Губ шевелящихся отнять вы не могли.1  
1935  w. maisi

da TviTgadarCenis erT-erTi ukanaskneli 
mcdeloba.

    
     ****
И в глубине сторожевой ночи
Чернорабочей вспыхнут земле очи,
И -- в легион братских очей сжатый --
Я упаду тяжестью всей жатвы,
Сжатостью всей рвущейся вдаль клятвы --
И налетит пламенных лет стая,
Прошелестит спелой грозой Ленин,
И на земле, что избежит тленья,
Будет будить разум и жизнь Сталин.2           
Tebervali-marti, 1937 w.

am leqsma mandelStams veRar uSvela. 1938 
wlis 27 dekembers poeti patimrobaSi, tifiT 
gardaicvala. drosa da sivrceSi, romelsac sabWoTa 
realoba erqva, adgili ver moiZebna niWieri da 
Tavisuflad moazrovne adamianebis umetesobisTvis. 
danarCenebi mudmivi SiSisa da TviTgadarCenis 
reJimSi cxovrobdnen. stalinis epoqis dasrulebis 
Semdegac ki, roca sakiTxi sikvdil-sicocxleze aRar 
idga, gaCnda axali problema _ TviTrealizaciis, 
warmatebis SeuZlebloba, Tu sistemasTan adaptacia 
ar moxerxdeboda. zogma gamosavali ezopes enaSi hpova, 
Tumca arc cenzorebi iyvnen advilad gasacureblebi. 
xelovanebma sakuTar samyaroSi Caketva, politikuri 
sivrcisgan sruli gamijvnac scades, magram sistema 
Tavad uceremoniod iWreboda maT cxovrebaSi, sTxovda 
aqtivobas, erTgulebis mudmiv mtkicebas da rac 

1 Осип Мандельштам.  Тбилиси Мерани 1990 г. 261 стр.217. 
2 Осип Мандельштам.  Тбилиси Мерани 1990 г. 316 стр.242.
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mTavaria, samsaxurs. marTalia, revoluciis wlebSi 
amuSavebuli manqanis Semoqmedni  mavzoleumebSi 
iwvnen, magram sistema sakuTar Tavs ukve Tavad 
ganagebda.

gamoyenebuli literatura:

1 Заметки о пересечении биографий Осипа Мандельштама 
и Бориса Пастернака. Память.  Исторический сборник, 
Париж, 1981,  с. 316

2 .  Иосиф Сталин.  ВЫСТУПЛЕНИЕ на ВСТРЕЧЕ с 
ТВОРЧЕСКОЙ ИНТЕЛЛИГЕНЦИЕЙ (1946 год).  И. Сталин 
Сочинения в 16 томах, Том 16. По кн.: Жухрай В. Сталин: 
правда и ложь. М., 1996, с. 245-251

3.  История русского и советского искусства. Под ред. 
Д. В. Сарабьянова. Высшая школа,    1979, С.    293-298

4. Луначарский А. В. Воспоминания и впечатления.  М., 1968,  С. 
198.

5.  .В.И. Ленин о литературе и искусстве. М., 1969, С. 663
6..  История русского и советского искусства. Под ред. 

Д. В. Сарабьянова. Высшая школа, 1979, С. 293298
7. Осип Мандельштам.  Тбилиси «Мерани», 1990 , 316 стр. 242. 
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vaJa zubaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo 
universitetis asocirebuli profesori

     
satelevizio reklama XX saukunis 90-iani wlebis 

saqarTveloSi

gamarTuli sareklamo procesis sqema ase 
gamoiyureba: reklamis damkveTi

sareklamo saagento mediamatarebeli/
gamavrcelebeli

auditoria/momxmarebeli. am procesSi 
mediasaSualebebis roli arsebiTia; maTi meSveobiT 
aRwevs sareklamo gzavnili momxmareblamde. sareklamo 
bazris ganviTareba da perspeqtivebi mWidrodaa 
dakavSirebul mediabazarTan da mediasistemebTan.

XX saukunis 90-iani wlebis saqarTveloSi 
informaciis miRebis yvelaze masobriv saSualebas 
televizia warmoadgenda (da rCeba dRemde internetis 
ganviTarebis miuxedavad). am periodSi saqarTveloSi 
mxolod erTi, saxelmwifo televizia arsebobda; 
partiuli diqtatisa da cenzurisagan mediis 
gaTavisuflebis procesma dRis wesrigSi daayena 
alternatiuli, damoukidebeli telemauwyeblobis 
Seqmna. 

demokratiul qveynebSi mauwyeblobis ori ZiriTadi 
forma arsebobs _ sazogadoebrivi da komerciuli 
(iSviaTad _ saxelmwifo da komerciuli). rogorc wesi, 
ganviTarebul qveynebSi sazogadoebrivi mauwyebloba 
naklebad politizebulia da ar aris orientirebuli 
maRal reitingze. komerciuli televizia informaciuli 
biznesia da biznesis samsaxurSia. bizness reklamis 
gasavrceleblad farTo auditoria _ potenciuri 
momxmarebeli sWirdeba, farTo auditoriis mozidvas 
ki masobrivi kulturis gavrcelebiT axerxebs. aseTi 
gansxvavebuli miznebisa da amocanebis samauwyeblo 
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struqturebis Tanaarseboba ki realur pluralizms 
qmnis da xels uwyobs demokratizaciis process.

saqarTveloSi damoukidebeli komerciuli 
televiziebis gaCena telekompania “mermisiT” daiwyo, 
romelic sacdeli gadacemebiT eTerSi gavida 
rogorc saqarTvelos televiziis komerciuli 
programa (10.12.1990); mxolod mogvianebiT, 1991 wlis 
15 ianvars, gamoCnda misi saxelwodeba “mermisi” da 
Sewyda sacdeli gadacemebi. es televizia saxelmwifo 
televiziis teqnikur bazas iyenebda da gadioda II 
arxis sixSiriT; misi muSaobis damTavrebisTanave am 
arxze aCvenebdnen filmebs, romlebzec manamde xeli 
ar miuwvdeboda mayurebels.

am arxze sistematurad gadioda reklamac, 
rogorc Tavisuflebisa da damoukideblobis 
atributi da simbolo. im dros reklama sanaxaobad 
da xelovnebis axal dargad ufro aRiqmeboda, vidre 
“gayidvis xelovnebad”. xuTi Tvis Semdeg televiziisa 
da radiomauwyeblobis saxelmwifo komitetTan 
uTanxmoebis gamo, “mermisi” eTerSi aRar gasula. 

1991 wels qveyndeba “saqarTvelos saxelmwifo tele-
radio korporaciis debuleba” da amave korporaciis 
dafuZnebuli damoukidebeli kompaniis wesdebis 
proeqti.  tele-radio departamentis gardaqmna tele-
radio korporaciad miznad isaxavda damoukidebeli 
tele-radio kompaniebis Seqmnas; es drois moTxovna 
iyo, magram maTi moqceva saxelmwifo struqturaSi 
_ korporaciaSi, damoukidebeli kompaniebis 
saxelmwifosadmi daqvemdebarebas gulisxmobda, rac 
gamoricxavda realurad damoukidebeli tele da 
radio mauwyeblobis SesaZleblobas.

amave periodSi saqarTveloSi samoqalaqo 
dapirispirebam ukidures zRvars miaRwia. saqarTvelos 
televiziisa da radios TanamSromelTa nawili 
gaifica. mauwyebloba uzenaesi sabWos Senobidan 
mimdinareobda, moZravi satelevizio sadguriT. 
samoqalaqo dapirispirebis Semdeg saqarTveloSi 
daiwyo saxelmwifo institutebis Camoyalibeba da 
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biznesis formireba. ganadgurebuli ekonomikisa da 
socialuri siduxWiris fonze Cqari tempiT ibadeba 
satelevizio mediabazari. teleradiokorporacia 
TandaTan kargavs monopoliur mdgomareobas.  
damoukidebeli telekompaniebis nawili sakuTari 
sixSiriT mauwyeblobs, nawilic sxva arxebis 
Tavisufal dros qiraobs. 1992 wlidan, erTmaneTis 
miyolebiT, mauwyeblobas iwyeben telekompaniebi: 
“droni”, “ibervizia”, “kavkasia”, “tao”, “Tamarioni”, 
“saqarTvelos xma”, “erqvani”... telekompaniebi 
yalibdeba regionebSic: “rioni”, “fazisi”, “rusTavi”, 
“odiSi”... baTumSi dafuZnebuli telekompania “25-e 
arxi” mauwyeblobs sarfidan foTamde.

1994 wels dafuZnda telekompania “rusTavi 
2”; damoukidebeli studiebi: “maestro”, “droni”, 
“audiencia”, romlebic saxelmwifo televiziis I da 
II arxebiT gadiodnen eTerSi. mogvianebiT “maestro” 
tovebs saxelmwifo televizias da damoukidebel 
studiad yalibdeba. 

paralelurad, dabali xarisxis mwiri teqnikuri 
baziT da pirveli Taobis personaluri kompiuterebis 
SezRuduli raodenobiT, gamoucdelobiT da 
enTuziazmiT, fexs idgams qarTuli satelevizio 
reklamac. 90-ian wlebSi satelevizio reklamis 
ganviTareba pirobiTad sam etapad SeiZleba gavyoT:

I etapi – sainformacio reklama _ zepiri 
an ilustrirebuli sareklamo gancxadebebis 
videorgolebi (1991-93);

II etapi _ finansuri organizaciebisa da bankebis, 
ZiriTadad, “finansuri piramidebis” Camoyalibebis 
etapi; kreatiuli reklamis Canasaxebi; reklama, 
rogorc sanaxaoba (1994-96);

III etapi _ bazarze seriozuli moTamaSeebis 
Semosvla da ucxouri korporaciebis saqonlisa 
da reklamis eqspansia, rac xels uwyobs sareklamo 
saagentoebis Camoyalibebas, konkurenciis gaCenas. 
reklamis praqtikaSi Cndeba da mkvidrdeba 
marketinguli koncefciebi.
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pirvel etapze, sabazro urTierTobebze 
gadasvlis periodSi, bazarze gamodian birJebi da 
savaWro saxlebi; jer kidev erTaderT saxelmwifo 
televiziaSi, reklamas redaqciebi Tavad amzadebdnen 
martivi sareklamo gancxadebebis saxiT _ lurj fonze 
akrefili moZravi an statikuri grafikuli teqstiT, 
romelsac Tan erTvoda kadrs miRma verbaluri teqsti, 
ukeTes SemTxvevaSi, musikaluri fonis TanxlebiT. 
grafikuli dizainis gaformebis mTavari efeqti 
telefonis simbolo da nomris gansxvavebuli feri 
(ZiriTadad, wiTeli) iyo. 

Semdgom etapze teleradiodepartamentSive 
yalibdeba sareklamo saagento “telereklama”; misi 
grafikuli logo iyo abreviatura “str”, erTmaneTis 
moxazulobaSi Camjdari asoebiT.

“yuradReba! 
teleradio departamentSi Camoyalibda sareklamo 

saagento “telereklama”! Cvens namuSevars Tqven 
kargad icnobT sxvadasxva gadacemebidan.

dReidan, yovel saRamos, yvelaze popularul 
fiqsirebul dros, pirvel arxze “macnes” win, da meore 
arxze, SegiZliaT ixiloT Cvens mier momzadebuli 
Tqveni reklama gamoSvebaSi “telereklama”!

Cven SegviZlia movaTavsoT Tqveni reklama yofili 
sabWoTa kavSiris nebismieri regionis teleprogramebSi 
da, aseve, gazeTSi “eTerSia saqarTvelo”.

SegaxsenebT, “telereklama” televiziis saagentoa 
da CvenTvis reklamis moTavseba programebSi nebismier 
dros problemas ar warmoadgens.

garwmunebT, CvenTan TanamSromloba Tqvens 
saqmianobas saqveynod cnobils gaxdis.” 

es gancxadeba grZeldeba 1:48 wuTs, sailustraciod 
gamoyenebulia maSindeli  2D animaciis SesaZleblobebi 
da axdens teqnikuri standartis da SemoqmedebiTi 
SesaZleblobebis demonstrirebas. 

amave periodSi (1992-94) Cndeba saagento “TeTri 
raSis” ori grafikuli versia. erT variantSi, Sav-
TeTri kadris centrSi, TeTri raSi dgeba yalyze 
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da misgan marcxniv da marjvniv swrafad ifineba 
grafikuli teqstis striqonebi _ “visac gsurT Tqveni 
produqciis an saqmianobis reklama, mimarTeT “TeTr 
raSs”Dda sakontaqto informacia. meore animaciuri 
versia feradia _ Savi kosmosis siRrmidan samjer 
amodis warwera “TeTri raSi”. rogorc Cans, es kadrebi 
romeliRac fantastikuri filmidanaa, radganac, 
teleJargoniT Tu vityviT, aq Cans “gaparuli” kadri 
fantastikuri kosmosuri sadgurisa, romeliRac 
planetis fonze. Semdeg kadrSi, marjvena kuTxis 
siRrmidan, ferad fonze mohqris “TeTri raSi” da 
kvlav Cndeba zemoxsenebuli gancxadeba da sakontaqto 
informacia. savaraudod, rgoli agebulia cxenis 
semiotikur datvirTvaze (warmatebis, siswrafis, 
Zlierebis, amtanobis simbolo). sazogadoebrivi 
mauwyeblis arqivSi Semonaxulia am saagentoebis 
rgolebi qarTul da rusul enebze (rogorc wesi, 
reklamebis arqivireba ar xdeboda da Cvens mier 
mikvleuli reklamebi SemTxveviTaa SemorCenili). 

reklama, Tavisi arsiT, bazris anareklia. 90-iani 
wlebis saqarTveloSiBbazari jer Camouyalibebelia; 
amaze metyvelebsAam periodis reklama, romelic 
ramdenime pirobiT jgufad SeiZleba daiyos:

pirveli mTavari jgufi es aris reklama, romelic 
ZiriTadad orientirebulia gasaRebis kavSirebis, 
bazarze sabiTumo da saSuamavlo partnioris Ziebaze. 
am periodis SemorCenil sareklamo rgolebSi 
dominirebs birJebi, savaWro saxlebi da saSuamavlo 
organizaciebi. 

es aris grZeli sareklamo gancxadebebi, romlebic 
ilustrirebulia kompilaciuri masaliT sxvadasxva 
dokumenturi, mxatvruli da sareklamo filmebidan. 
reklamebi, xSir SemTxvevaSi, qarTuli da rusuli 
variantebiT aris warmodgenili; magaliTad, “savaWro 
saxli”: “mravaldargovani komerciuli firma “savaWro 
saxli” hyidis saaqcio sazogadoeba “ruseTis 
sasursaTo birJis” aqciebs...” grZeli sareklamo 
teqsti (2:07 wT) xsnis birJis SesaZleblobebsa da 
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mimzidvel perspeqtivebs (“kompetenturi eqspertebis 
SefasebiT, aqciebis wliurma Semosavalma SeiZleba 
Seadginos 100%”), iZleva garantiebs (“aqciis 
Rirebuleba da maTi Semosavali ar Seicvleba 
ruseTis mier fulis axali erTeulis SemoRebis 
SemTxvevaSic ki. maneTis kursis mkveTri dacemisas 
dividendebis nawili gaicema saxalxo moxmarebis 
saqonliT, agreTve, konvertirebuli valiutiT”) da 
agulianebs momxmarebels aqciebis dauyovnebeli 
SeZenisTvis (“iCqareT! xelmowera SezRudulia!”). 
rgolis vizualuri ilustracia kompilaciuria 
(piratuli gziT mopovebuli masalebiT) da 
asocirdeba warmatebuli dasvluri cxovrebis wesTan 
da ritmiTan.

aseTive principiT aris agebuli firma “migos” 
reklama, romelic  “msoflio bazrobis orbitaze” 
gasvlas Hhpirdeba momxmarebels, germaniis qalaq 
hanoveris bazrobis meSveobiT (“iCqareT, firma “migo” 
geliT!”).

saerTaSoriso kompania “esabi” sareklamo 
Setyobinebas sloganebad ayalibebs: “mZlavri naxtomi 
win, swrafva dasaxuli miznisaken”; “iTanamSromleT 
CvenTan da Tqven gauswrebT dros!”

“КАВКАЗСКАЯ  БИРЖА”-s rusulenovani sareklamo 
rgolis sloganebi: “gadmoabijeT kavkasias, keTili 
iyos Tqveni mobrZaneba axal bazarze!”; “kavkasiis 
birJa, aqedan brwyinvale perspeqtiva iSleba!”

firma “avlabroki” momxmarebels Tbilisis 
universalur birJaze yvela saxis savaWro 
operaciebis ganxorcielebas hpirdeba.Aaqac vizualSi 
akrefilia kompilaciuri kadrebi, dinamiuri kameriT 
gadaRebuli saqmiani urTierTobebi, da garigebis 
scena xelis CamorTmeviT.Aam kadris Semdeg Cndeba 
baneri “avlabroki” da kadrs miRma xma kiTxulobs 
kadrSi daweril firmis misamarTsa da telefonebs. 

am tipis yvela sareklamo rgoli ganzogadebulia 
da asocirdeba dasavluri cxovrebis saqmian stilsa 
da komfortul garemosTan.
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meore jgufis reklamebiT momxibvlel perspeqtivas 
sTavazoben gaRaribebul mosaxleobas sxvadasxva 
latareebi. eqsperimentuli savaluto latareis 
reklama warmodgenilia ori versiiT. Ppirvel 
versia gancxadebis sailustraciod imdroindeli 
videoefeqtebis srul arsenals iyenebs, grafikuli 
da video kadrebis kombinaciiT,Dda mTavrdeba 
mowodebiT: “SeiZineT bileTebi, Nnu gauSvebT xelidan 
Sanss. Tqven SeiZleba gaxdeT axali avtomobilis 
da milioniani mogebis mflobeli”.Mmeore versia 
ki wmindad grafikulia da Tavbrudamxvevi musikis 
fonze, banerebis monacvleobiT, CamoTvlilia 
yvela is momxibvleli sikeTe, rac SeZleba miiRos 
momxmarebelma am latareiT. kadrs qvemoT ki moZrav 
striqonze vkiTxulobT mowodebas: “Tu gsurT 
gaxdeT milioneri, SeiZineT 2 dolariani latariis 
bileTebi”. 

latarea “barselona 92” sam maneTadMmilionis 
mogebas hpirdeba myidvels da albaT pirveli qarTuli 
reklamaa, sadac Cndeba patriotuli motivi _ “amiT 
Tqven daexmarebiT qarTvel sportsmenebs warmatebiT 
asparezobaSi”. reklamis grafikuli teqstis video 
foni gamorCeulia im droisTvis kargi xarisxiT, 
daxvewili montaJiT da videoefeqtebiT (rogorc Cans, 
kadrebi aRebulia amave asparezobis saerTaSoriso 
reklamidan).

mesame jgufis _ samrewvelo/samomxmareblo 
produqtis reklamis mxolod or nimuSze gavamaxvileb 
yuradRebas: es aris mineraluri wyali “xada”, 
romelsac siamovnebiT miirTmevs gudauris sastumros 
foieSi martodmarto mjdomi axalgazrda qali, 
Semdeg ki gvaCveneben boTls da etikets. reklamis 
SinaarsSi Cans Tanamedrove reklamis standartuli 
elementebi (SefuTva, etiketi, buneba, sadac es 
wyali ibadeba; momxmarebeli, komforti), magram, 
Sesrulebulia dabal SemoqmedebiT da teqnikuri 
doneze. gancxromisa da prodasavluri cxovrebis 
wesis iluziis Sesaqmnelad, reklama gadaRebulia 
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sastumro gudauris foieSi, sadac Cans baneri “Hotel 
GUDAURI” da  “Club Marco Polo”-s abra. 

Tbilisis parfiumeria-kosmetikis fabrika 
“iveriis” reklama produqciis sruli asortimentis 
CamonaTvalia (1:30 wT); sxvadasxva moZravi feradi 
xazebisa da figurebisagan Seqmnil fonze dadebul 
fotoze Cans SesafuT kolofze dadebuli kbilis 
pasta “lugelas” Tavmoxsnili “tubiki”, saidanac 
pastis wveTia gadmosuli kbilis jagrisze. mTel 
kadrze gafenilia warwera:

Tbilisis parfiumeria-kosmetikis fabrika “iveria” 
(misamarTi da telefonebi).

rgolSi “lugelas: anacvlebs sxva nawarmis 
fotoebi. dinamiuri musikis fonze kadrs miRma xma 
kiTxulobs teqsts: “Tbilisis parfiumeria kosmetikis 
fabrika “iveria” dainteresebulia Tavisi produqciis 
xarisxiT ar Camouvardebodes sazRvargareTul 
nimuSebs. amaze metyvelebs magaliTad kbilis 
pasta “lugela”... grZeldeba sxvadasxva kbilis 
pastebis, losionebis, nelsacxeblebis CamonaTvali. 
am gancxadebaSi mniSvnelovania egreTwodebuli 
unikaluri savaWro winadadebis gaJRerebis mcdeloba, 
romelic gamoixateba unikaluri naturaluri 
nedleulis, mineraluri, gogirdovani wylebis, 
samkurnalo Tixebis gamoyenebaSi da aRniSnulia rom 
“lugela” mzaddeba maRalteqnologiur evropul 
xazze.

reklamis meoTxe jgufSi SeiZleba gavaerTianoT 
umaRlesi saswavlo dawesebulebebis da inglisuri 
enis Semswavleli kursebis sareklamo gancxadebebi, 
romlebic ilustrirebulia ucxouri filmebidan 
amonaridi masalebiT. magaliTad: “Tu gsurT 
daeufloT saerTaSoriso kulturisa da biznesis 
enas, mimarTeT firma “aekos” inglisuri enis swrafad 
Semswavlel kursebs”. reklama ilustrirebulia 
fragmentebiT filmidan “Cemi mSvenieri ledi”, 
romelTanac Serwymulia audio da kompiuteruli 
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teqnikis kadrebi. kadrsmiRma xmis garda, ZiriTadi 
informacia warmodgenilia banerebze Sav da cisfer 
fonze akrefili feradi SriftiT.

“rekreaciuli biznesis akademia Tqveni survilebis 
da idealebis umaRlesi mwvervalia” _ am sareklamo 
rgolSi Tavmoyrilia holivudisa da sportis 
varskvlavTa galerea, romelsac refrenad gasdevs tom 
kruzis gansaxierebuli erT-erTi personaJi daZabuli 
mecadineobis procesSi. roca rgolis bolos kadrs 
miRma xma acxadebs akademiis misamarTs, tom kruzis 
personaJi wamoxteba, wamokrefs wignebs da pijaks da 
TavqudmoglejiT garbis. Semdeg finalur kadrSi is 
ukve leqciazea.

reklamis avtorebi da damkveTebi, rogorc Cans, 
apelirebdnen im droisaTvis Cveni sazogadoebisaTvis 
ucxo da saocnebo samyaroze, romelTanac xidis 
gadeba, am sareklamo rgolis mixedviT, mxolod 
rekreaciuli biznesis akademias SeeZlo.

am periodSi Cveulebrivi movlenaa iribi reklama, 
rodesac sainformacio sababiT xdeba momsaxurebis 
axali obieqtebis gaxsna, an axalSemosuli 
brendis prezentacia. aseTia, magaliTad, siuJeti 
ofTalmodiagnostikis centrze, romelSic 
detalurad mogviTxroben mis daniSnulebaze, teqnikur 
aRWurvilobasa da mkurnalobis teqnologiaze, 
moqmedebaSi gviCveneben axali produqtis _ linzebis 
gamoyenebas da a.S. (“macne”, 20.02.94); siuJetebi 
TbilisSi  maRaziebis _ “levisis” (“macne”, 10.10.94) 
da “jinsSofis” (“macne” 10.05.94) gaxsnaze; siuJeti 
diRmis masivSi axali Turquli puris sacxobis 
gaxsnaze (“macne”, 10.08.94). es siuJetebi praqtikulad 
im periodis inforeklamis nimuSebia: produqtis, 
warmoebis teqnologiis, moxmarebisa da kmayofili 
momxmareblis CvenebiT, mTavrobis wevrebisa da 
cnobadi saxeebis komentarebiT.

reklamis ganviTarebis meore etapi, rogorc 
aRvniSneT, finansuri organizaciebisa da bankebis, 
ZiriTadad, “finansuri piramidebis” Camoyalibebis 
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etapia. Ees organizaciebi dainteresebuli arian 
xarisxiani reklamiT. reklamas xels hkideben 
gamocdili kino da tele reJisorebi. am periodis 
reklama sanaxaobiTia, asocirdeba xelovnebasTan da 
imijis Seqmnazea orientirebuli. 

“qarTli banki” reklamas ukrainel animatorebs 
ukveTavs. mZafrsiuJetiani sareklamo rgoli agebulia 
adamianze, romelic adevnebuli yaCaRebisagan 
Tavdasacavad Tavisi simdidriT “qarTli bankSi” 
Seaswrebs. yaCaRebi Yyvela saSualebas da iaraRs 
mimarTaven, mTel dedamiwas da kosmoss aryeven, 
magram rac ufro mets ebrZvian, miT ufro Zlierdeba 
da saxes icvlis banki. bolos balistikur raketas 
iyeneben. irgvliv yvelaferi nadgurdeba, auRebeli 
mxolod caTambrjenad qceuli “qarTli bankia”, 
saidanc gamodis elvare frakSi gamowyobili, cota 
xnis win devnili adamiani. ismis xma: “komerciuli 
banki “qarTli” mosaxleobisagan Seisyidis valutas”. 

ori gansxvavebuli sareklamo rgoliT aris 
warmodgenili “iverTbanki”. Tbilisis cxovrebis 
amsaxveli kadrebi. xalxi, moZraoba... reJisori 
aCqarebul kadrebs ufro aCqarebul musikas adebs, 
rac qalaqis saerTo xmisa da ritmis karg saxes 
qmnis; moZraoba Cerdeba, ismis mowodeba – “mogvandeT 
Tqveni cxovrebis ritmi, batonebo!” rgoli mTavrdeba 
bankis logos da sakontaqto informaciis grafikuli 
animaciiT.Mmeore sareklamo rgoli kompiuteruli 
animaciaa: kadrSi dedamiwis mbrunavi sfero 
Semocurdeba, saidanac amodis saqarTvelos silueti 
mTebiT da veliT. velze elvis dacemis Semdeg amodis 
vazi da ixunZleba oqros dolarebis mtevnebiT. 
Mmtevnebi iSleba, cviva miwaze da iqidan axali, 
oqros dolarebiT daxunZluli vazebi mravldeba. 
am rgolSi saqarTvelos geografiuli siluetis da 
vazis “erovnul motivs”LerTgvari “Ruzis” datvirTva 
eniWeba. 

am periodis nebismieri produqtis reklamaSi jer ar 
Cans orientacia miznobriv jgufebze, radganac rTul 
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ekonomikur viTarebaSi mosaxlebis udidesi nawili, 
mcire gamonaklisis garda, mZime mdgomareobaSia; 
amitom sareklamo mimarTvebi ar aris konkretuli, 
is sayovelTaoa da materialuri mdgomareobis ioli 
gamosworebis gzebs sTavazobs mTel mosaxleobas 
(magaliTad _ “kompania “grandi” _ grandiozuli 
perspeqtiva!”). albaT amiTac aixsneba mosaxleobis 
ndobis bumi iseTi “finansuri piramidebis” mimarT, 
rogoric iyo “oqros Tasi”, “aCi”, “kapitalinvesti” 
da bevri sxva.Ees kompaniebi SedarebiT met fuls 
deben reklamaSi da Cndeba reklamebi mokle 
cxovrebiseuli scenebiT, cnobili msaxiobebis da 
momRerlebis monawileobiT. kompania “oqros Tasis” 
erT-erT reklamaSi lela wurwumia da zurabYyifSiZe 
TamaSoben Seyvarebul wyvils. mamakaci (zurabi) 
didxans elodeba qals (lelas); kaci sayvedurobs, 
qali eubneba, rom damnaSave ar aris _ “oqros Tasis” 
serTifikatebi viyide”.

kaci _ raT gindoda?
qali _ rogor Tu ratom, is xom yoveldRiur 

dividendebs mogvitans!
kaci _ rodis unda gamoitano?
qali _ nebismier dRes, roca gagvixardeba.
bednieri wyvili Sors, kadris siRrmeSi midis; Sav 

fonze Cndeba oqros barZimi da kompaniis sakontaqto 
informacia.

sxva sareklamo rgolSi merab sefaSvili da eka 
andronikaSvili monawileoben. paralelurad, “oqros 
Tasi” atarebs sxvadasxva saqvelmoqmedo RonisZiebas. 

pirvel etapze am organizaciebma mosaxleobis 
ndoba moipoves, magram nel- nela “piramidebma” rRveva 
daiwyo.Ddazaralebulma mosaxleobam reklamis 
mimarT ndoba dakarga da pirdapir daadanaSaula 
mTavroba da televizia. –”oqros Tasis meanabreebi 
kvlav ketaven rusTavelis prospeqts”; “parlamentis 
sxdomaze ganixiles “oqros Tasis” meanabreTa sakiTxi. 
Tengiz siguam televizia daadanaSaula, romelic 
reklamas uwevs sxvadasxva afiorul organizaciebs”, _ 
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iuwyeboda sainformacio programa “macne” (25.10.1994).
amasTan, meanabreebi permanentulad ikribebodnen 

televiziasTan da aqtiurad iTxovdnen eTers. 
televiziis xelmZRvaneloba iZulebuli xdeboda 
maTTvis garkveuli dro daeTmo, Tundac sainformacio 
programis Ramis gamoSvebaSi. rogorc vxedavT, 
teleauditoria, maT Soris mTavrobis meTauric, 
reklamis Sinaarss aigivebda informaciasTan da mis 
marTebulobaze pasuxs televiziisagan moiTxovda.    

qarTuli satelevizio reklamis ganviTarebis 
mesame etapi privatizaciis procesis Tanxvedrilia; 
mimdinareobs saxelmwifo koroporaciebis da 
organizaciebis saaqcio sazogadoebebad gardaqmna; 
Semodis erovnuli valuta; iwyeba fasebis 
liberalizacia; bazarze seriozuli moTamaSeebi 
Semodian; iwyeba ucxouri korporaciebis saqonlis 
da reklamis eqspansia, rac xels uwyobs sareklamo 
saagentoebis Camoyalibebas, konkurenciis gaCenas. 
qarTuli reklamis praqtikaSi mkvidrdeba 
marketinguli koncefciebi; yalibdeba sareklamo 
kompaniebi, studiebi da saagentoebi: “qedi tv”, studia 
“kvali”, “neostudia”, studia “gudauri” da sxva. 
qarTuli reklama Tanamedrove teqnologiebs iyenebs 
da saerTaSoriso standartebTan iwyebs miaxloebas, 
razec metyvelebs qarTuli reklamis monawileoba 
saerTaSoriso festivalebsa da konkursebSi. 1996 wels 
studia “gudauris” mier damzadebuli aray “gudauris” 
reklama, “ainStainis xumrobebi” (reJisori Nnika 
axvlediani), dajildovda axali evropis festivalze 
L”oqros doli”. 1997 wels, reklamis saerTaSoriso 
dajildoebaze _ kresta. reklamaSi gonebamaxvilurad 
aris gamoyenebuli ainStainis cnobili foto 
(kadri, roca man abezar Jurnalistebs ena gamouyo). 
auditoriidan laboratoriaSi dabrunebuli mxcovani 
profesori macivridan iRebs, isxams aray “gudaurs” 
da sirCas macivris karze gakrul ainStainis fotos 
uWaxunebs. mobrunebuls zurgs ukan xmauri da boTlis 
daclis xma esmis. aRebs macivris kars da naxavs, 
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rom boTli daclilia; gaognebuli kars ketavs da _ 
macivarze mimagrebuli ainStainis foto enas uyofs. 

mogvianebiT, TbilisSi “epikas” (evropis 
kreatiuli reklamis) saerTaSoriso festivalze,  
diplomebi gadaecaT reklamaze momuSave qarTvel  
reJisorebs: giorgi gaCeCilaZes, basa focxiSvils, 
nika axvledians, giorgi ebraliZes, kaxa buxraSvils, 
maSo kandelaks, beqa jguburias, giorgi gurgulias 
da dima xaCaturovs. 

es periodi calke Seswavlas da analizs moiTxovs 
radganac Zalian mravalferovania sareklamo 
mimarTvebis meTodebi da teqnologiebi, im produqtTa 
jgufebi romelsac sTavazoben momxmarebels 
reklamis saSualebiT. aqtualuri xdeba socialuri 
da politikuri reklama. bazris ganviTareba dRis 
wesrigSi ayenebs reklamis samarTlebrivi regulirebis 
aucileblobas.  gansakuTrebiT TvalSisacemia 
TviTmoqmedeba gare reklamaSi. TbilisSi tardeba 
dedaqalaqis meriisa da garemos dacvis saministros 
erToblivi reidebi “ugemovno da uxarisxo sareklamo 
abrebis” winaaRmdeg (“macne”, 22.20.94); iwyeba moZraoba 
“laRiZis wylebis” gadarCenisa da misTvis pestiJis 
dabrunebisTvis, iqmneba laRiZis centri (“macne”, 
22.20.94) da a.S.   
aqtualuri xdeba Sesabamisi sakanonmdeblo bazis 
Seqmna. 1998 wels parlamentma miiRo “saqarTvelos 
kanoni reklamis Sesaxeb”, ramac xeli Seuwyo jansaR 
konkurencias da qarTuli reklamis ganviTarebis 
axal etapze gadasvlas.   
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moxseneba eyrdnoba “saqarTvelos sazogadoebrivi 
mauwyeblis” arqivSi dacul sxva da sxva gadacemebsa da 
sinformacio gamoSvebebSi arsebul sareklamo WrebSi 
gamovlenil masalebs: 1991-92; 1994-99 w.w. 
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    giorgi CarTolani,
saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo                                                                        

universitetis profesori

rodis “mReris” telemedia

xelisuflebisa da xelovnebis urTierTobis 
kavSiri maTi sazogadoebriv instituciebad 
Camoyalibebis dRidan iRebs saTaves. nebismierma 
qveyanam, romelmac Tavisi istoriuli ganviTarebis 
garkveul etapze SeiZina saxelmwifoebrivi mowyobis 
esa TuU is atributika da Seqmna mmarTvelobis 
misTvis damaxasiaTebeli struqtura, imTaviTve 
SeimuSava im meTodebisa da formebis erToblioba, 
romlebic xelovnebis xelisuflebis samsaxurSi 
Cayenebis modelis Seqmnas Seuwyobda xels. radgan 
nebismier xelisufals Zalauflebis gamyarebisaTvis 
aucileblad esaWiroeba saxelovnebo sferos 
warmomadgenelTa samsaxuri. 

saxelmwifosa da xelovnebis urTierTobis 
struqtura gansakuTrebiT kargad Cans avtoritarul 
da totalitarul saxelmwifoebSi. Tumca, aqve 
unda aRiniSnos, rom xelisuflebis mxridan 
xelovnebaze sxvadasxva formiT zemoqmedeba ar aris 
damaxasiaTebeli mxolod am tipis mmarTvelobisTvis. 
e. w. demokratiuli sazogadoebac eswrafvis am 
urTierTobebis “harmonizacias”. ganxvaveba mxolod 
is aris, rom Ria da Tavisufal sazogadoebebSi 
es urTierToba ufro Sefaruli, daxuruli da 
SeumCnevelia, Sesabamisad, ufro saSiSi da xangrZlivad 
moqmedi. 

ratom sWirdeba xelisufals xelovanis Tanadgoma? 
ratom iyenebs xelisufali yvela meTods imisTvis, 
rom xelovneba mis samsaxurSi Caayenos _ moisyidos 
Tu daaSinos? “avtoritetebis gamoyeneba (“gavlenis 
jgufi”) gulisxmobs avtoritetuli, cnobili 
pirovnebebis gamoyenebas miznobriv auditorias 
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mikuTvnebuli adamianebis an jgufebisTvis. aseT 
gavlenian jgufebs SesaZloa warmoadgendnen cnobili 
politikuri moRvaweebi, kulturis muSakebi, cnobili 
msaxiobebi, warmoebis xelmZRvanelebi, umaRlesi 
da saSualo ganaTlebis saswavlo dawesebulebebis 
pedagogebi da a. S. am meTodis efeqturobisTvis 
aucilebelia Semdegi faqtorebis arseboba: 
gavlenis jgufis warmomadgenlisadmi ndoba, misi 
cnobadoba, maRali profesiuli Tvisebebi, pirovnuli 
keTilSobileba, maRali oficialuri Tanamdeboba 
(warsulSi an awmyoSi), eleqtoratis miznobriv 
auditoriasTan siaxlove da a.S.”1 TavisTavad 
xelovneba esTetikuri kategoriaa, mowodebuli 
mSvenierebis samyaros Seqmnisa da popularizaciisken. 
Tumca, amave dros, xelovneba adamianebze imgvari 
zemoqmedebis mZlavri iaraRicaa, rogoric sxva arc 
erT Zalas ar gaaCnia. radgan igi moqmedebs adamianis 
or mTavar maxasiaTebelze – gonebasa da grZnobaze, 
anu raciosa da emociaze. 

sworad warmarTuli politikis wyalobiT, 
xelovanebi ise ostaturad iqcevian propagandistebad, 
rom sazogadoeba verc ki amCnevs. aseT dros 
xelisufalisTvis nebismieri ideisa da miznis 
miRwevaa SesaZlebeli.

xelovnebis propagandis iaraRad qcevas dRes 
erTi mniSvnelovani atributi sWirdeba – media, 
gansakuTrebiT, telemedia, romlis saSualebiTac 
xelovanebi Tavad midian adamianebis ojaxebSi, miaqvT 
idea, cdiloben, es idea lamazad SefuTuli, xandaxan 
xelovnebis rangSi ayvanili, esTetikurad daxvewili 
da mxatvrulad gamarTuli miawodon TiToeul 
mayurebels da, Sesabamisad, aseve “daxvewilad” 
moaxdinon am adamianebis gonebiTa da grZnobiT 
manipulireba. 

2003 wlis “vardebis revoluciis” Semdeg, mTavari 
gzavnili, romelic xelisuflebam sazogadoebas 

1  m. grigorievi - sainformacio omebis meTodebi (rusul enaze) - 
http://mcpt.narod.ru/pr_war.html
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gaugzavna, iyo axali, gansxvavebuli, demokratiuli 
sazogadoebis aSeneba. Tu zviad gamsaxurdias mTavar 
Tezas warmoadgenda _  “jer damoukidebloba da 
Semdeg demokratia”, mixeil saakaSvilma sazogadoebas  
axali modeli SesTavaza – jer demokratia da Semdgom 
damoukidebloba. demokratiis saakaSviliseuli 
idea pirdapir ukavSirdeboda amerikis SeerTebuli 
Statebis liberaluri faseulobebis damkvidrebas 
saqarTveloSi. Tan aucilebeli iyo, amerikuli 
Rirebulebebi dauyovnebliv, ramdenime weliwadSi 
damkvidrebuliyo. 

saakaSvilis mizans warmoadgenda ara mxolod 
sabWoTa mentaluri azrovnebis sazogadoebis 
cnobierebidan gandevna, aramed ufro metic, qarTveli 
adamianis azrovnebidan qarTuli erovnuli identobis 
umniSvnelovanesi maxasiaTeblebis aRmofxvrac. 

amerikuli cxovrebis wesis umTavres propagandistad 
Tavad mixeil saakaSvili iqca. misi qceva, saubris 
stili, leqsika, manerebi pirdapir imeorebdnen aSS-
is prezidentebis qcevaTaArigs. magram es ar iyo 
sakmarisi. saakaSvils aucilebad sWirdeboda iseTi 
xelovanebi, romlebic telemediis, propagandis 
am mZlavri iaraRis, saSualebiT umRerebdnen 
amerikul Rirebulebebs, umRerebdnen inglisur 
enaze, umRerebdnen amerikuli melodizmiT da amiT 
yovelive amerikuls miitandnen yoveli qarTvelis 
saxlSi, ris Sedegadac patriarqaluri qarTuli 
ojaxebidan ganidevneboda gaugebari qarTul-Turqul-
sparsul-arabul-monRolur-berZnuli, dabolos, 
rusuli cxovrebis hibriduli wesi, Camoyalibebuli 
saukuneebis ganmavlobaSi, ganmtkicebuli genetikiT 
da damkvidrdeboda axali qarTvelis, ufro sworad, 
qarTveli amerikelis tipi. 

saakaSvilis propagandistuli manqanac am 
mimarTulebiT amuSavda da qarTuli telesivrce 
daeTmo mxolod xelovanebs, romlebic ideis 
xorcSesxmaSi sxvadasxva mizniT CaerTnen. 

miznebi qarTvel xelovanebs marTlac 
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gansxvavebuli aqvT. ufrosi Taobis SemoqmedTa didi 
nawili siamovnebiT dgeba xelisuflebis samsaxurSi 
imis gamo, rom sxvagvarad ar ician da arc undaT, 
rom icodnen cxovreba. maTTvis mTavaria xelisuflis 
keTilganwyoba da am ganwyobis Sedgegad miRebuli 
mciredi moraluri Tu materialuri dividendi. 

axali Taobis xelovanTa garkveuli nawili 
ki, mxolod materialur keTildReobas elis da 
xelisuflebis samsaxurSi yofnas, rogorc bizness, 
ise uyurebs. Sesabamisad, erTica da meorec mudmivad 
Tanaxmaa iyos xelisuflebis samsaxurSi, imis 
miuxedavad, vin iqneba xelisuflebis saTaveSi, romeli 
politikuri Zala Tu ideologia. 

“vardebis revoluciis” Semdeg, ramdenime TveSi, 
qarTulma telemediam, romelic manamde ZiriTad 
saeTero dros mxolod sazogadoebriv-politikur da 
sainformacio programebs uTmobda, sakmaod mkveTrad 
icvala tendencia da erTmaneTis miyolebiT daixura 
TiTqmis yvela politikuri Sou. maTi adgili ki 
samauwyeblo badeSi gasarTobma Souebma daikaves, 
romelTa wamyvanebadac sxvadasxva saxelovnebo 
sferos cnobili moRvaweni mogvevlinen, ra Tqma unda, 
ZiriTadad axalgazrdebi.  anu isini, visTvisac ufro 
advili iyo axali cxovrebis wesis propaganda, axali 
Rirebulebebis popularizacia. 

TiTqmis yvela arsebulma telearxma, romlebsac 
saxelisuflebo struqturebi akontrolebdnen, 
aucilebel pirobad, popularuli Souebis wamyvanebad 
xelovnebis sferos warmomadgenlebis miwveva 
daisaxes, romelTa mimarT manipulirebis meqanizmis 
SemuSaveba gamocdili teleprodiuserebis mxridan 
did sirTules ar warmoadgenda. 

satelevizio sivrces masebze zemoqmedebis 
mravali meTodi gaaCnia: erTi – pirdapiri, SiSveli 
propaganda, romelic ZiriTadad Jurnalistikis 
meTodebiT xorcieldeba da meore _ sxvadasxva 
saxis teleproeqti, romlebis mTavari monawileni 
saxelovnebo sferos warmomadgenlebi arian.
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am mxriv gansakuTrebuli mniSvneloba eniWeba 
teleserialebs. teleseriali (gansakuTrebiT 
situaciuri komediis Janris) gulisxmobs mayurblisTvis 
im yofiTi situaciebis ekranze gadatanas, romlebSic 
yvela ambavi winaswar dagegmili, SeTxzuli da 
ganxorcielebulia formiT, ra formac  advilad 
gasagebi da misaRebia mayureblisTvis. am simartiviT  
xdeba sasurveli ideis mayureblis azrovnebaSi 
nebayoflobiTi Canergva. aseT situaciur komediebSi, 
serialebSi SesaZlebelia nebismieri politikuri 
gzavnilis tiraJireba, nebismieri ideologiuri 
dogmis gatareba da rac mTavaria, masSi pirdapir 
monawileoba SeuZlia nebismier politikoss. 

aseT teleserials warmoadgenda telekompania 
“imedis” cnobili seriali “Sua qalaqSi”, sadac 
msaxiobebis garda (romlebic ama Tu im SeTxzul, 
magram, amave dros, Zalian nacnob da tipur qarTvel 
adamianebs ganasaxierebdnen), xSirad Cndebodnen 
esa Tu is politikosebi, maT Soris, qalaqis meric, 
rac mosaxleobaSi am politikuri figuris mimarT 
pozitiuri imijis Seqmnisken iyo mimarTuli. 

politikosebisa da xelovanebis erToblivma 
ekranulma moRvaweobam popularobis piks swored 
mixeil saakaSvilis mmarTvelobis dros miaRwia. 
TiTqmis yvela satelevizio arxze, saaxalwlo 
proeqtebSi aucilebel pirobad iqca politikosebisa 
da momRerlebis musikaluri duetebi. amRerda yvela 
politikosi, imis ganurCevlad, SeeZlo simRera, 
hqonda musikaluri smena Tu ara. am duetebSi mxolod 
is ar iyo mTavari, rom politikosebi amRerdnen. 

Tu am proeqtebs davakvirdebiT, an gavixsenebT, 
naTlad davinaxavT momRerlebis gasaocar bednier 
ganwyobas imis gamo, rom maTTan erTad simRera 
cnobilma politikosma “ikadra”. 

Zneli saTqmelia, grZnobdnen Tu ara isini maSin, 
rom am gverdze yofniT, xSirad tiraJirebdnen da 
propagandas uwevdnen arc Tu keTilSobiluri 
ideebiT Sepyrobil politikur Zalebs. verc imas 
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acnobierebdnen xSirad, rom swored am erToblivma 
telesimRerebma bevri maTganis mimarT sazogadoebis 
mxridan ara Tu siyvaruli da Tanadgoma, aramed 
miuRebloba da agresiac ki gamoiwvia. radgan, 
rogorc ki esa TuUis Zala sazogadoebaSi kargavs 
popularobas da metic, mis mimarT sazogadoebas 
agresia uCndeba, yvela xelovani, romelic am 
politikur ZalasTanAasocirdeba, sazogadoebis 
mxridan iseTive damokidebulebas iZens, rogorsac es 
politikuri Zala. xSirad ufro radikalursac ki. 

amitom, xelovans, romelic politikur ZalebTan 
erTad simReras gadawyvets, unda esmodes, ra 
SedegiT SeiZleba dasruldes misi, politikuri 
partiis lidersa Tu mTavrobis wevrTan Cawerili 
“Tvalminabuli” dueti.

xelovanebis samsaxurs iyeneben ara mxolod 
gabatonebuli politikuri Zalebi, aramed isinic, 
romlebic momavalSi apireben Zalauflebis 
mopovebas. ramdenadac xelovanTa erTi kategoria 
ukve emsaxureba mmarTvel Zalas, aucilebelia, 
opoziciurma politikurma speqtrma moiZios an 
warsulSi sayovelTao yuradRebis centrSi myofi, 
magram axali  xelisuflebis mier “araRiarebuli” 
xelovani, an iseTebi, romlebic obieqturad, marTlac 
gulwrfelad arian ukmayofiloni xelisuflebis 
mmarTvelobis formebiT da surT misi Secvla. 

Tumca aris yvelaze aqtiuri, mesame – mRvrie 
wyalSi Tevzis damWerTa kategoria, romlisTvisac, 
rogorc zemoT aRvniSne, politikosebTan samsaxuri 
erTgvar bizness warmoadgens. 

asea Tu ise, nebismier politikur Zalas sWirdeba im 
xelovanTa jgufi, romelic sazogadoebis sxvadasxva 
asakobriv kategoriaze, konkretul segmentze 
imuSavebs. 

satelevizio sivrceSi teleserialis garda aris 
kidev erTi popularuli Janri – realiTi (realuri) 
Sou. realuri Sous popularobas ganapirobebs misi 
dokumenturoba, movlenis realur droSi xilva. 
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situaciur komediasa da teleserialSi mimdinare 
movlenebi, marTalia, yofis TiTqmis identuria da 
sazogadoebis yoveldRiuri cxovrebidanaa aRebuli, 
mainc viRacis mier SeTxzulia. 

realiTi SouSi ki ambavi, romelic ekranze xdeba, 
ar aris viRacis fantaziis nayofi da mayurebeli 
Sous monawileebis cxovrebis mimdinareobas realur 
droSi akvirdeba. telemediisTvis ki realuri SouebiT 
sazogadoebis cnobierebaze manipulireba SesaniSnavi 
saSualebaa, radgan aseT SouSi realuri gmirebis e. w. 
realuri ekranuli cxovreba, rogorc wesi, winaswar 
gansazRvruli da dagegmili sqemiT momdinareobs. 

am sqemas ki qmnian ara mxolod proeqtebis 
avtorebi, aramed telekompaniebis mepatroneebic 
da maTze politikuri gavlenis mqone politikuri 
Zalebic ki. 

saakaSvilis mmarTvelobisTvis kidev erTi 
fsevdodemokratiuli forma iyo damaxasiaTebeli 
– e. w. opoziciuri azris arsebobis SeuzRudaoba. 
amis gamo, qarTul mediasivrceSi gaCnda ramdenime 
mediagamocema da telekompania, romlebsac SeeZloT 
gansxvavebuli opoziciuri azris gamoxatva. 

aseT telekompanias warmoadgenda “maestroc”, 
romelSic xelisuflebisadmi opoziciurad 
ganwyobilma politikurma Zalebma moiyares Tavi. 
ukiduresad daZabul politikur garemoSi, sadac 
saakaSvilis mmarTvelobis droze adre damxobis 
mosurne politikuri Zalebi gaerTiandnen, aucilebeli 
iyo xalxis, rac SeiZleba, didi masebis mobilizeba. 

politikurma opoziciam masebis aseT 
mobilizatorad momRerali da msaxiobi giorgi 
gaCeCilaZe (ucnobi) SearCia. telekompania “maestroSi” 
ki momzadda satelevizio proeqti,  politikuri 
realiTi Sou “sakani #5”, rac simbolurad gamoxatavda 
nacionaluri moZraobis mier sakanSi datyvevebul 
saR azrs. 

am sakans mravali Tvis ganmvalobaSi bevri adamiani 
estumra, maT Soris, yvelaze mravalricxovani 
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xelovnebis sferos warmoadgenlebi iyvnen: msoflio 
mniSvnelobis avtoritetuli artistebi, reJisorebi, 
musikosebi, mxatvrebi, mwerlebi, poetebi da a.S. 
mravlad iyvnen axalgazrda Semoqmednic, aqtiurobda 
Sua Taobac. Sesabamisad, nebismieri asakis, gemovnebis, 
mentalitetis mayurebels misTvis axlobeli da 
misaRebi xelovani saknidan esaubreboda arsebuli 
xelisuflebis politikis winaaRmdeg da amiT im 
axali politikuri Zalis propagandas swevda, 
romelsac xelisuflebis saTaveSi mosvla surda da 
am survilis mTavr realizatorad sakanSi xSirad 
amRerebul “ucnobs” iyenebda. 

satelevizio “sakanSi” myofma giorgi gaCeCilaZem 
(ucnobma) sazogadoebrivi cnobierebis imgvari 
manipulireba moaxdina, imdenad imoqmeda saakaSvilis 
mmarTvelobiT ukmayofilo adamianebis emociur da 
rac mTavria, racionalur samyaroze, rom teleekranis 
eTeridan “dinamos” stadionze gadanacvlebul 
gaCeCilaZes, iq Sekrebili aTiaTasobis adamiani ise 
Seegeba, rogorc wminda mesias. 

xelovanTa politikur brZolaSi CarTva da 
telemediis saSualebiT maTi propagandistul iaraRad 
gamoyeneba, xSir SemTxveaSi aRwevs sasurvel mizans, 
xSirad ki marcxiT mTavrdeba. es damokidebulia 
brZolis meTodebze da politiuri Zalebis politikur 
gamWriaxobaze. 

qarTuli politikuri cxovrebis uaxles istorias 
TuUgadavxedavT, xelisuflebis saTaveSi mosuli 
Zalebi, umetes SemTxvevaSi, ise tkbebian ZalauflebiT, 
rom misi SenarCunebisTvis xSirad damRupvel meTodebs 
iyeneben. maT Soris “radikaluri miuReblobis” 
meTods yvelafer imis mimarT, ramac SeiZleba eWvi 
dabados maTi qmedebebis samarTlianobaze.

saakaSvilis xelisuflebamac uxeSad moaxdina 
xelovanTa warmomadgenlebis definicia. isini, 
romlebic vasalur mdgomareobaSi yofnas  
gaemijnen, satelevizio sivrceSi arsebul e. w. Sav 
siaSi aRmoCndnen. siaSi, romelic xelisuflebas 
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daqvemdebarebul samauwyeblo mediebs ukrZalavda 
satelevizio proeqtebSi gansxvavebulad moazrovne 
da, miT ufro, xelisuflebis sawinaaRmdegod moqmedi 
xelovanebis gamoCenas. 

am siebSi moxvedrili xelovanebi  alternatiuli 
satelevizio sivrcis mkvidrni gaxdnen. sivrcis, 
romlis politikuri batonebic opoziciurad 
ganwyobili politikuri Zalebi iyvnen. Sesabamisad, 
gasuli aTwleulis ganmavlobaSi, qarTul 
mediasivrceSi ar aRmoCnda arc erTi segmenti, 
romelic xelovans ZiriTadad imitom uTmobda eTers, 
rom misi Semoqmedeba ainteresebda. ekranze xelovanis 
gamoCenis mTavar kriteriums misi politikuri 
simpaTiebi warmoadgenda. 

gamoyenebuli literatura:

Григорьев М., Методы ведения информационных войн - •	 http://
mcpt.narod.ru/pr_war.html
Пратканис Э. Р., Эпоха пропаганды: Механизмы убеждения, •	
повседневное использование и злоупотребление, 2012 - http://
kk.convdocs.org/docs/index-195.html
Кара-Мурза С., Манипуляция сознанием,  «Орияны», Киев, 2000•	
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revaz WiWinaZe,
saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo                                                                        

universitetis doqtoranti,
xelmZRvaneli: prof. giorgi CarTolani

problemis Seqmna – raze unda ifiqros 

sazogadoebam

(“Capel hilsis kvlevis” 1968 w. (Chapel Hill study) 
safuZvelze)

SeuZlebelia vamtkicoT, rom propagandas Seswevs 
unari _ daarwmunos sazogadoebis umravlesoba 
nebismier sakiTxSi, Tumca ,mkvlevrebis azriT, 
propagandas SeuZlia sazogadoebas Tavs moaxvios 
problema da iZulebuli gaxados auditoria, ifiqros 
swored propagandistis mier “kargad SefuTuli” 
problemis Sesaxeb. “kargad warmarTul kampanias 
SeuZlia ukarnaxos sazogadoebas is,  Tu raze unda 
ifiqron, ra aris mniSvnelovani da aqtualuri. 
masobrivi informaciis saSualebebi erTgvarad 
adgenen dRis ganmavlobaSi auditoriis gansaxilvel 
Temebs. problemis Seqmna aris informaciis 
mizanmimarTulad gadarCeva, ama Tu im movlenisaTvis 
didi mniSvnelobis miniWeba. TavisTavad movlena da 
SemdgomSi misi sainformacio saSualebebis mier 
gaSuqeba sulac ar aris erTi da igive. sainformacio 
saSualebebma SesaZloa “ver SeamCnion” raime movlena 
an piriqiT, raime movlenas mianiWon Zalze didi 
mniSvneloba”.1 sazogadoebisaTvis gansjis obieqtis 
Seqmna, sainformacio programebis badis agebazea 
dafuZnebuli. imis miuxedavad, Tu ramdenad aqtualuri, 
mniSvnelovania sazogadoebisaTvis esa Tu is sakiTxi, 
sainformacio programebis badis wyalobiT (rodesac 
sakiTxi sainformacio gamoSvebis mTavari ambavi (Top 
News) xdeba), rogorc wesi, is auditoriisTvisac mTavar 

1  Сороченко В., Энциклопедия методов пропаганды, (Создание проблемы), 
Электронная библиотека http://royallib.ru 2010-2012, стр. 32
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gansaxilvel Temad iqceva. sainformacio gamoSvebis 
badis agebasa da am meTodiT sazogadoebaze gavlenis 
Sesaxeb, asobiT kvlevaa gamoqveynebuli. mediis mier 
sainformacio badis meSveobiT, auditoriaze SesaZlo 
zemoqmedebis Sesaxeb pirveli kvleva gasuli saukunis 
20-ian wlebSi amerikelma mecnierma, Jurnalistma 
_ valter lipmanma awarmoa. mecnieri sakiTxs 1922 
wels gamoqveynebul naSromSi “sazogadoebrivi azri” 
(Public Opinion) Seexo. mkvlevari miiCnevs, rom swored 
masobrivi media saSualebebi gansazRvravs imas, Tu 
raze unda ifiqros da inerviulos sazogadoebam. v. 
lipmani Tvlis, rom media manipulirebs imiT, rom 
qmnis garkveul e.w. “suraTebs Cvens gonebaSi” (Pictures 
in our heads). “adamians, romelsac Tavad ar ganucdia esa 
Tu is movlena (situacia), erTaderTi grZnoba, rac mas 
SeiZleba hqondes, daeuflos, am movlenis mimarT, aris 
mis gonebaSi arsebuli suraTi (kadri), am movlenis 
Sesaxeb, rac gansazRvravs mis damokidebulebas”.1 amas 
garda, v. lipmani aRniSnavs, rom “TiToeuli adamianis 
saqcieli, misi qmedeba, efuZneba ara mis pirdapir da 
konkretul codnas, ganaTlebas, aramed im suraTebs, 
rac Tavad Seqmna an miawodes”.2 mecnieris Teoriis 
mixedviT, adamianTa gonebaSi e. w. suraTebis CabeWdvis 
dominanti swored masmediaa. v. lipmanis cnobili 
termini “suraTebi Cvens gonebaSi (TavSi)” (Pictures 
in our heads) – mogvianebiT, safuZvlad daedo mediis 
mkvlevarTa mraval naSroms. v. lipmanis koncefcia 
axali ambebis prioritetebad daxarisxebis, (badis 
awyobis rolis) Sesaxeb, mkvlevrebis _ m. makombsis 
da d. Sous (M. McCombs; D. Shaw) mier wamoyenebul e. 
w. “dRis wesrigis” Teoriis safuZvelic gaxda. maT 
Seiswavles, Tu ramdenad zemoqmedebs mediareportaJebi 
sazogadoebis mier ama Tu im Temis mniSvnelovnebis 
Sefasebisas. kvlevis pirveli rezultatebi “axali 
ambebis prioritetebad daxarisxebis” Sesaxeb 
mecnierebma 1972 wels gamoaqveynes. erT-erTi yvelaze 

1  Lippmann W., Public Opinion, First published in 1922, p. 13.  
2 Lippmann W., Public Opinion, First published in 1922, p. 25.
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mniSvnelovani naSromi cnobilia rogorc “Capel 
hilsis kvleva” (Chapel Hill study). CrdiloeT karolinis 
universitetis orma mecnierma kvleva 1968 wels (1968, 
saprezidento arCevnebis weli aSS-Si, am periodSi 
aqtualuria aseve vietnamis omi da SavkanianTa 
moZraoba uflebebis dacvis Sesaxeb), imave Statis 
qalaq Capel hilSi Caatara. maTi mizani iyo daedginaT 
masobrivi informaciis saSualebebis zemoqmedeba 
garkveuli problemebis sazogadoebriv Sefasebaze. 

am kvlevis farglebSi, mecnierebi Capel 
hilis mosaxleobas saprezidento arCevnebamde 
ekiTxebodnen: “dResdReobiT ra problemebi awuxebT 
yvelaze metad? miuxedavad imisa, Tu ra Temebze 
saubroben politikosebi, daasaxeleT ramodenime 
mTavari sakiTxi, rac unda gadaWras xelisuflebam”.1 
kiTxvarSi, romelic darigda, mosaxleobam Temebi 
(Sida politika, samarTaldacva, sagadasaxado 
politika...) prioritetebis mixedviT gadaanawila. 
paralelurad mecnierebi sami kviris ganmavlobaSi 
aanalizebdnen da procentulad axarisxebdnen Temebs, 
rasac yvelaze meti yuradReba daeTmo adgilobrivi 
televiziiT, radioTi da presiT. miRebuli Sedegebis 
Sedarebisas aRmoCnda, rom sazogadoebis mier 
prioritetebad daxarisxebuli Temebi TiTqmis srulad 
emTxveva masmediis mier axali ambebis prioritetebad 
daxarisxebas (axali ambebis bades).

mniSvnelovani Temebis mediidan auditoriaze 
gadatana – masmediis mier sazogadoebisTvis axali 
ambebis prioritetebis dadgena-gansazRvra, sakiTxis 
Semdgomi kvlevebis kidev erTi safuZveli gaxda. 
makombsma da Soum kvleva ganagrZes. mecnierebi sxva 
mkvlevarebTan erTad sakiTxs Semdgomi 25 wlis 
ganmavlobaSi iZiebdnen. sxvadasxva mecnieris mier am 
periodSi Catarebuli fundamenturi kvlevebi 4 etapad 
daiyo. am periodSi Catarebul kvlevaTagan erT-erTi 
yvelaze mniSvnelovani mecnierebis  _ aiengaris, 

1  McCombs M. & Shaw D., The agenda-setting function of mass media, 1972, p.178.
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petersis da kainderis (lyengar, Peters & Kinder,) mier 1982 
wels Catarebuli laboratoriuli eqsperimentia. 

kvlevis monawileebi erTi kviris ganmavlobaSi 
saRamos uyurebdnen mTavar sainformacio gamoSvebas, 
romelic mkvlevrebis mier iyo damontaJebuli. 
mecnierebma laboratoriuli kvlevis monawileni sam 
jgufad dahyves. pirveli jgufi uyurebda saRamos 
sainformacio gamoSvebas, sadac ZiriTadi, mTavari 
ambavi aSS-s Tavdacva iyo. meore jgufi akvirdeboda 
sainformacio gamoSvebas, romelSic ZiriTadi 
problema garemos dabinZureba iyo. mesame jgufi ki 
uyurebda axal ambebs, sadac mTavari Tema inflacia 
da ekonomikuri sakiTxebi iyo. erTi kviris Semdeg 
eqsperimentSi monawileni darwmunebulni iyvnen, rom 
saxelmwifosTvis pirveli rigis amocana unda iyos im 
problemis mogvareba, rac specialurad damontaJebuli 
axali ambebis mTavari Tema iyo (I jgufis SemTxvevaSi 
Tavdacva, II jgufisTvis prioriteti garemos dacva; 
III jgufisTvis ki ekonomikuri sakiTxebi gaxda). 

kvlevam kidev ufro mniSvnelovani Sedegi miiRo 
– mecnierTa mier damontaJebulma axali ambebis 
gamoSvebebma gavlena iqonia eqsperimentis monawileTa 
politikur Sexedulebebze. kerZod, laboratoriuli 
kvlevis monawileni upiratesobas (saprezidento 
arCevnebSi) im politikoss  aniWebdnen, romlis 
gamosvlebSic meti aqcenti, ufro naTeli pozicia 
iyo gamoxatuli, konkretuli problemis (kvlevis 
monawileTa mier prioritetad miCneuli problemis) 
Sesaxeb.

XX saukunis miwuruls ki Tanamedrove 
mediamkvlevarTa azri gaiyo. v. lipmanisa da “Capel 
hilsis” mkvlevrebis mimdevrebi da Tanamoazreebi 
miiCneven, rom e. w. axali ambebis prioritetebis 
koncefcia aris Teoria. makombsi da Sou koncefcias 
Teoriis statuss aniWeben, xolo mecnierTa  meore 
nawili miiCnevs, rom warmodgenili koncefcia mxolod 
hopoTezaa. “axali ambebis prioritetebis dadgenis 
koncefciis momavali mWidrodaa dakavSirebuli 
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zogadad mediagavlenis Sesaxeb momaval kvlevebTan. 
prioritetebis dadgenis koncefcia aris am 
uzarmazari mozaikis mxolod erT-erTi fragmenti, 
romlis warmateba Tu warumatebloba mediagavlenis 
Sesaxeb sxva mimarTulebis Semdgom kvlevebzea 
damokidebuli”.1 

Tanamedrove mediamkvlevrebi, sainformacio 
badis sazogadoebaze zemoqmedebis analizisas, dRes 
cdiloben, sxvadasxva kvlevis meSveobiT “mozaikis” 
kidev erTi “fragmenti”, _ axali ambebis prioritetebis 
dadgenis mizez-Sedegobrivi aspeqti gaaanalizon. 
calkeuli mkvlevrebis azriT, swored axali ambebis 
bade karnaxobs sazogadoebas imis Sesaxeb, Tu ra aris 
prioritetuli movlena. mecnierTa meore nawili ki 
Tvlis, rom sainformacio gamoSvebebis badisa da 
sazogadoebis prioritetebis Tanxvedra ara mediis 
sazogadoebaze gavlenas, aramed, piriqiT, mediaze 
sazogadoebis gavlenaze metyvelebs. 

Cven verc erT hipoTezas ver gamovricxavT, 
Tumca, rogorc saerTaSoriso mediakampaniebze, ise 
saqarTveloSi mimdinare procesebze dakvirvebiT, 
vvaraudobT, rom sakiTxi (axali ambebis badis 
gavlena sazogadoebaze) ar SeiZleba calsaxad 
iyos ganxiluli. vfiqrobT, rom axali ambebis mier 
dasaxuli prioritetebis sazogadoebaze gavlenis 
xarisxi (da piriqiT) damokidebulia ramdenime 
mniSvnelovan faqtorze: 

I _ rogori tipis mmarTvelobaa qveyanaSi 
– avtoritaruli mmarTvelobis SemTxvevaSi 
sazogadoebas ar miuwvdeba xeli alternatiuli 
azris gasagebad, amitom bunebrivia, aseTi tipis 
qveynebSi prioritetebs avtokrati mmarTvelis mier 
xelSi Cagdebuli media gansazRvravs; 

II _ ramdenad daxuruli an Riaa Tavad sazogadoeba 
– daxuruli sazogadoebis “damuSaveba” gacilebiT 
ioli amocanaa propagandistisaTvis, gansakuTrebiT 

1  Kosicki G. M., Problems and Opportunities in Agenda-Setting Research, Journal of 
Communication, 1993, p118.
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e.w. ganviTarebadi demokratiis qveynebSi, sadac 
mosaxleoba axali gamosulia avtoritaruli 
mmarTvelobis marwuxebidan (mag. yofili sabWoTa 
kavSiris qveynebi),  Tumca sazogadoeba jer ar aris 
mzad transfarentulobisaTvis da inarCunebs e. w. 
daxuruli sazogadoebis cxovrebis stils; 

III _ aris Tu ara qveyanaSi saomari mdgomareoba – 
demokratiul, socialurad dacul, Ria sazogadoebis 
mqone qveynis mosaxleobisTvisac, saomari mdgomareoba 
(Tundac es ar iyos uSualod maTi qveynis sazRvarTan) 
qmnis erTgvar panikas, ra drosac mosaxleoba 
dezorientirebulia. am dros auditoria erTgvarad 
Tavad iTxovs, rom swored mediam gansazRvros 
prioritetebi, daadginos dRis wesrigi; 

IV _ ramdenad politizebulia sazogadoeba 
– politizebuli sazogadoebisTvis (rac 
damaxasiaTebelia ganviTarebadi demokratiis 
qveynebSi), garkveuli politikuri skandalebis 
meSveobiT iolia prioritetebis gansazRvra, radgan 
aseTi tipis auditoria mediis nebismier ankess egeba; 

V_ ra socialuri pirobebia Seqmnili qveyanaSi – 
im SemTxvevaSi, Tu socialuri foni qveyanaSi dabalia, 
mosaxleoba imdenad daTrgunuli da dakavebulia 
sakuTari socialuri problemis gadaWraze fiqriT, 
rom ZiriTad politikur dRis wesrigs maT magivrad 
media adgens, auditoria ki mas upirobod iRebs; 

VI _ ramdenad religiuria, rogoria religiis 
gavlena auditoriaze – iseTi tipis qveynebSi, 
rogoricaa mag., iranis islamuri respublika, 
SeuZlebelia sazogadoebas raime gavlena hqondes 
axali ambebis prioritetebis dadgenisas; 

Cveni dakvirvebiT, demokratiul qveyanaSi, romelic 
ar aris CarTuli saomar mdgomareobaSi, sadac 
religia ar karnaxobs qveynis politikur kurss, 
sadac mosaxleoba depolitizebulia da sakuTar 
simpaTias ZiriTadad mxolod arCevnebis dRes avlens, 
aseTi tipis socialurad daculi, Ria sazogadoeba 
Tavad karnaxobs sainformacio medias axali ambebis 
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prioritetebs; Tumca vvaraudobT, rom Tundac aseTi 
tipis sazogadoebisTvisac SesaZlebelia konkretuli 
situaciisas konkretuli prioritetebis gansazRvra. 
aseT SesaZleblobas ki kinoproduqcia iZleva.  

Tu filmSi calkeuli sakvanZo epizodebis 
kadrirebas sainformacio samsaxuris bades 
SevadarebT,  e.w. hedlainebsa da epizodis kadrirebis 
msgavsebas aRmovaCenT. dakvirveba cxadyofs, rom 
sainformacio gamoSvebaSi (hedlainebSi da Semdgom, 
srulad programis badeSi)  verbalurad  dalagebuli, 
gadanawilebuli prioritetebi, filmis calkeuli 
sakvanZo usityvo epizodebis kadrirebas hgavs. 
magaliTisTvis ganvixiloT u. Seqspiris “romeo da 
julietas” yvelasTvis cnobili ekranizaciis (reJ. 
franko Zefireli 1968), fragmenti – usityvo epizodi, 
rodesac romeo pirvelad dainaxavs julietas. 
rogoria calkeuli epizodis kadrireba – ra 
prioritetebs ganusazRvravs reJisori mayurebels da 
meore mxriv, warmovidginoT, Tu rogor gaSuqdeboda, 
ra prioritetebiT “dalagdeboda” sainformacio 
badeSi am epizodSi ganviTarebuli movlenebi 
(filmis reJisoris msgavsad, saiformacio gamoSvebis 
prodiuseri rogor aawyobda gamoSvebas). 

sagulisxmoa, rom sainformacio gamoSvebis 
momzadebisas, prodiuserebi, redaqtorebi, (ise, 
rogorc Jurnalistebi reportaJisa Tu siuJetis 
momzadebisas) xelmZRvaneloben romaeli imperatoris, 
markus kvintilianusis cnobili formuliT – 
“vin? ra? rodis? sad? rogor? ratom?”. Tumca 
teleJurnalistikis bevr saxelmZRvaneloSi, 
sainformacio publicistikaze saubrisas, es 
formula Semoklebuli saxiTaa warmodgenili: “ra? 
sad? rodis?”, xolo “rogor? ratom? risTvis?” – 
analitikur programebs ganekuTvneba.
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filmis 
epizodis 
kadrireba

epizodSi 
ganviTarebuli 
movlena  ra 
prioritetulobis 
mixedviT 
gadanawildeboda 
sainformacio 
gamoSvebis 
badeSi – rogor 
daewyoboda Temebi.

formula, 
riTic
xelmZRvane-
loben 
sainformacio 
samsaxurebSi

romeo 
wveulebaze, 
dainaxavs 
julietas, 
romelic iwyebs 
cekvas

ra? - romeom 
da julietam 
pirvelad dainaxes 
erTmaneTi

ra?

darbazSi iwyeba 
cekva 

sad? – darbazSi 
sadac iwyeba cekva

sad?

julieta 
cekvisas ufro 
aqtiur, moZrav 
ileTebs 
asrulebs

rodis? - rodesac 
julieta cekvavs

rodis?

sainformaco specifikidan gamomdinare, programis 
wamyvani movlenas, savaraudod, waradgenda ase: romeom 
da julietam pirvelad dainaxes erTmaneTi, julietas 
saxlis darbazSi, ra drosac julieta pirvel cekvas 
asrulebda. anu, e.w. sainformacio qudis teqstSi 
prioritetTa rigiToba ise gadanawildeboda, rogorc 
es gadanawilebuli aqvs mxatvruli filmis reJisors. 
sqemis msgavsebam da mediis mier sainformacio badis 
meSveobiT, auditoriaze SesaZlo zemoqmedebis 
Sesaxeb pirveli kvlevis avtoris valter lipmanis 
Sromam, sadac mecnieri ayalibebs azrs imis Sesaxeb, 
rom media manipulirebs imiT, rom qmnis garkveul 
“suraTebs Cvens gonebaSi”, gvibiZga laboratoriuli 
kvlevisken, raTa gagverkvia, ramdenad zemoqmedebs 
mxatvruli filmis calkeuli sakvanZo usityvo 
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epizodebis kadrireba auditoriis prioritetTa 
Camoyalibebaze. Cven mier SeirCa student gogonaTa 
erTi jgufi (erTi asakobrivi kategoria, saerTo 
interesebi, codnis Tanabari done...), romelic gaiyo 
orad _ 15-15 studenti. maT prioritetebis mixedviT 
unda daelagebinaT pasuxebi kiTxvaze – ra SemTxvevaSi 
dainteresdebian ucnobi mamakaciT: 

Tu mas aqvs aTleturi aRnagoba •	
lamazi Cacmuloba •	
eqstravagantuloba •	
Tu gimzerT •	
momxibvleli garegnoba (saxe) •	
saxis garkveuli detalebi, nakvTebi (Tvali, •	

cxviri, warbi...) 
sxeulis detalebi (lamazi kidurebi, •	

TiTebi...) 
araordinaluri saqcieli •	

eqsperimentSi monawile pirveli jgufis 
umravlesobam prioriteti mianiWa pirvel punqts 
(aTleturi aRnagoba). 15 monawilidan arcerTs arc 
pirvel arc meore da arc mesame prioritetad ar 
dausaxelebia “mzera”. 

eqsperimentSi monawile meore jgufs vaCveneT 
epizodi k/f-dan “romeo da julieta” (wveulebis 
epizodi, rodesac romeo da julieta pirvelad 
dainaxaven erTmaneTs). kadrebis mixedviT julietas 
interess gamoiwvevs romeos mzera, meore efeqti ki 
ukve misi saxe, konkretulad ki Tvalebia, rodesac 
boZs amofarebuli ymawvili pirvelad ixsnis niRabs, 
kadrSi axlo xediT Cans misi saxe, aqcenti keTdeba 
mis Tvalebze (Tvalebze aseve meti aqcenti keTdeba 
wina kadrSi, sadac msxvili xediT ekranze mxolod 
julietas Tvalebi Cans). epizodis naxvis meore 
dRes ki eqsperimentSi monawile meore jgufis 
wevrebma, pirveli jgufis msgavsad, prioritetebad 
daalages Cven mier dasmuli kiTxvis pasuxebi. 
Sedegad, meore jgufis absoluturma umravlesobam 
miiCnia, rom CamonaTvalidan pirveli (ra SemTxvevaSi 
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dainteresdebian ucnobi mamakaciT) aris mzera, meore 
ki saxis garkveuli detalebi. I da II jgufis pasuxebs 
Soris sxvaoba radikaluria, aseve saxezea mxatvruli 
filmis epizodis kadrirebisa da auditoriis 
ganwyobis sruli Tanxvedra, rac gvaZlevs safuZvels 
vivaraudoT, rom ise, rogorc sainformacio programis 
bades, mxatvruli filmis calkeul sakvanZo, usityvo 
epizodebis kadrirebas auditoriisTvis prioritetebis 
dadgena SeuZlia.

rogorc empiriuli (laboratoriuli cda), ise 
Teoriuli kvlevebis analizis Sedegad gamoikveTa, 
rom samauwyeblo mediis axali ambebis badeSi 
prioritetuli ambebis gansazRvris principi xSir 
SemTxvevaSi imave formulas iyenebs, rasac SemoqmedebiTi 
produqciis (kinofilmis) avtori, mxatvruli 
nawarmoebis calkeuli epizodebis damuSavebisas, 
rodesac filmis SemTxvevaSi reJisori, sainformacio 
gamoSvebis SemTxvevaSi ki prodiuseri (redaqtori, 
wamyvani an Jurnalisti) auditorias ganusazRvravs 
ZiriTad aqcentebs, prioritetebs. Sesabamisad xSirad 
swored am adamianebzea damokidebuli is, Tu raze 
unda ifiqros sazogadoebam, ra aris nomer pirveli 
probleba. 

gamoyenebuli literatura:

Сороченко В., 	 Энциклопедия методов пропаганды, Электронная 
библиотека http://royallib.ru 2010
Kosicki G. M.	 , Problems and Opportunities in Agenda-Setting Research, 
Journal of Communication, 1993
Lippmann W., 	 Public Opinion, First published in 1922
McCombs M. & Shaw D., 	 The agenda-setting function of mass media, 
1972
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marina qavTaraZe,
Tbilisis vano sarajiSvilis sax. saxelmwifo 

konservatoriis profesori

musika da xelisufleba drois konteqstSi 

(musikis moTvinierebis sabWouri meTodebi)

Sesavali
XX saukunis musikis dokumenturi istoria jer kidev 

ar Seqmnila. musikas gaaCnia TavisTavadi Rirebuleba, 
magram  man SeiZleba naTeli mohfinos ara marto 
nawarmoebis Seqmnis process da dagvexmaros ufro 
Rrmad SevigrZnoT xelovanis sulieri mdgomareoba, 
misi misia da adgili am sazogadoebaSi, aramed Tavad 
saxelmwifos moTxovnebic mis mimarT.  

sicocxlis ori principulad gansxvavebuli 
polusidan _ adamiani da saxelmwifo,Aadamiani 
TviTkmaria; misi arseboba ganpirobebulia Tavad 
bunebiT; adamianebis mier Seqmnili saxelmwifo 
funqcionaluria, misi arseboba gamarTlebulia 
gamoyenebiTi mosazrebebiT: daexmaros adamianebs 
organizebaSi, daicvas isini, xandaxan dasajos da 
gaanadguros kidec. ise rogorc odesRac, is SeiZleba 
arc iyos, an SeiZleba gaqres droTa ganmavlobaSi, 
Tu adamianebi TviTorganizebis ukeTes formebs 
ipovnian.

kulturის udidesi Zala mdgomareobs imaSi, 
rom is ganamtkicebs pirovnebis prioritets 
saxelmwifos winaSe, xolo adamianis usafrTxoeba 
am logikiT damokidebulia sazogadoebis mier am 
prioritetis aRiarebaze. magram totalitaruli 
reJimis pirobebSi mTavari aRmoCnda ara mudmivi, 
aramed droebiTi konstantebi da sazogadoebaSi 
gaimarjva saxelmwifoebriv-funqcionalurma midgomam 
adamianisadmi. Mmusikis roli, adgili da funqcia 
saxelisuflebo urTierTobaTa am sistemaSi is 
sakiTxia, romelsac gansakuTrebiT didi mniSvneloba 
eniWeba nebismier totalitarul saxelmwifoSi. 
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 statiaSi warmodgenilia sabWoTa diskursi, 
romelic eZRvneba Cvens  mexsierebaSi SemorCenil, 
arc Tu Soreuli istoriuli warsulis socialur-
kulturul procesebs, romlebic xSirad dafarulia 
gauTviTcnobierebeli msmenelisaTvis; arCeuli 
rakursi gansazRvrulia triadiT: dro, xelovani, 
xelisufleba; xolo analizis sagania e. w. sabWoTa 
periodis sakompozitoro Semoqmedeba drois 
konteqstSi; ganixileba aqseologiuri aspeqtebi 
saxelovnebo sferoSi 1948 wlis da Semdgomi 
periodis samTavrobo dadgenilebebisa, romlebic 
kulturis moRvaweebTan sabWoTa cenzuruli teroris 
Zalismieri meTodebiT urTierTobis klasikur 
magaliTs warmoadgens. kvlevis mizania “moZaladis” 
da “msxverplis” urTierTobis, epoqis am dokumentebis 
„Zalauflebis enis” Seswavla, maTi semantikuri da 
semiotikuri analizi.

saxelisuflo reJimi, rogorc sasamarTlo 
procesi 

totalitaruli reJimis samTavrobo 
dadgenilebebi faqtobrivad “cenzuruli teroris” 
ganmaxorcielebeli ganaCenia, romelsac ara marto 
Semoqmedeba, aramed bevri niWieri musikosis sicocxle 
Seewira; veeberTela faqtologiuri da saarqivo 
masala politikisa da kulturis urTierTobis 
amsaxveli istoriisa daculia saarqivo dokumentebSi, 
romlebic jer kidev ar aris Seswavlili da 
fundamentur kvlevas saWiroeben.Aamdenad, sakiTxis 
dayeneba aRniSnul rakursSi da misi gansazRvra 
rogorc prioritetulis, aqtualurad gvesaxeba.

sabWoTa ideologiis pirobebSi xelovanTaMmxolod 
mciredma nawilma SeZlo, ar gamtydariyo, xSirad 
sakuTari sicocxlis fasad win aRdgomoda  
totalitarul reJims; am pirobebSi TiToeuli 
adamiani Tavis gzas poulobda gamosavlisaTvis, 
yovel maTgans Tavisi kompromisebi da zRvari 
hqonda, romlis gadabijebis uflebas sakuTar Tavs 
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ar aZlevda; ramdeni ideologiurad miuRebeli 
nawarmoebi, “Taroze Semodebuli” eloda Tavis 
dros, an darCa daumTavrebeli da ganuxorcielebeli. 
magram sakmarisia am periodis musikis guldasmiT 
analizi, nawarmoebebis Seqmnis TariRebis Sedareba 
im movlenebTan, romlebic qveyanaSi xdeboda, rom 
bevri ram sxva elfers iZens. 

yvela kompozitori gansxvavebul gzas 
irCevs kohabitaciisTvis, SemoqmedebiTi ,,me”-s 
TviTgamoxatvisaTvis ideologiurad SezRudul 
pirobebSi. aRniSnulidan gamomdinare, kompozitoris 
am politikur sistemasTan urTierTobis sxvadasxva 
tipi ikveTeba, romelic SemoqmedebiT procesSi 
Sesabamis asaxvas povebs: 

pirvel     maTgans  miekuTvnebian  is  kompozitorebi, 
romlebic Semgueblur damokidebulebas amJRavneben 
sistemis mimarT, iTvaliswineben reJimis moTxovnebs 
da periodulad Tavdacvis mizniT midian SemoqmedebiT 
kompromisze, rac aisaxeba ara marto maTi 
Semoqmedebis Tematikaze, aramed musikalur enasa da 
dramaturgiaze. 

totalitaruli reJimi farTod moixmars 
nacionalur musikas, romelsac aqtiurad iyenebs 
politikuri propagandis mizniT mitingebze, 
aRlumebsada sxva sazogadoebriv RonisZiebebze. amave 
rigs ganekuTvneba “sagangebo” Temebze dawerili 
musikaluri nawarmoebebic, sadac xazgasmulad 
aris warmodgenili arsebuli politikuri reJimis 
ideologiuri mxare, kerZod, marSebi, masobrivi 
simRerebi, kantatebi da oratoriebi, romlebic sagangebo 
partiuli cxovrebis amsaxveli “SemTxvevisTvis” 
iwereboda da mniSvnelovan politikur  movlenebs 
ukavSirdeboda.A

Taviseburi xarki am  TvalsazrisiT gaiRes 
sabWoTa periodSi moRvawe kompozitorTa sxvadasxva 
Taobis  warmomadgenlebma, maT Soris qarTvelma 
klasikosebmac; ase iqmneboda sabWoTa cxovrebis 
Taviseburi “musikaluri matiane”; magaliTad, 



344

m.  balanCivaZis kantata “dideba zahess” (1927), z. 
faliaSvilis sazeimo kantata miZRvnili oqtombris 
revoluciis aTi wlisTavisadmi (1927), a. maWavarianis  
oratoria “Cemi samSoblos dRe” (1954), o.TaqTaqiSvilis 
kantata “himni  partias” (1952w.),  r. laRiZis “dideba 
partias” da mravali sxva.

meore   kategorias  miekuTvnebian  kompozitorebi, 
romlebic Tavisi SemoqmedebiT daupirispirdnen 
sistemis ideologiur moTxovnebs da praqtikulad 
misi msxverpli gaxdnen.  miCneulia, rom represiebi 
musikosebs naklebad Seexo, yovel SemTxvevaSi, 
kompozitorebs; Tu mxedvelobaSi represirebul 
musikas miviRebT, “msxverpli” bevrad didi aRmoCndeba. 
aseT represirebul avtorTa Soris iyvnen sabWoTa 
avangardis pirveli Taobis warmomadgenlebi, 
romelTa musika praqtikulad pirvelad 90-ian 
wlebSi gamomzeurda (v. zaderacki, a. masolovi, m. 
vainbergi, a. vepriki), Tumca, am droisaTvis avangardis 
axali talRa aseTive miuReblobisa da izolaciis 
atmosferoSi moeqca, rogorc naxevari saukunis 
win. amaSi damnaSave ara marto “Caketili” sistema, 
aramed am sistemis produqti _ axali musikaluri 
esTetikisadmi sruliad moumzadebeli msmeneli da 
ideologizebuli kritika aRmoCnda. Tumca, cxovrebis 
kanonzomiereba aseTia: gadis dro da xelovneba 
revanSs iRebs xelisuflebaze; “represirebuli” 
musika istoriis Rirseul nawilad iqceva.

mesame  kategoria _ es sakompozitoro Semoqmedebis 
is SemTxvevebia, rodesac, erTi SexedviT, gausaZlis 
reJimTan kohabitaciis pirobebSi, ideologiis gverdis 
avliT, zogjer ki adaptirebis axali xerxebis 
meSveobiT, kompozitori inarCunebs SemoqmedebiT “me”-
obas.Aamis magaliTs dimitri SostakoviCis fenomeni 
warmoagens.

ormagi kodireba
rogorc cnobilia, postsabWourma epoqam moaxdina 

RirebulebaTa gadafaseba. ar daindo musikosebic, 
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kerZod, sabWoTa kompozitorTagan yvelaze 
gamorCeuli, XX saukunis klasikosad aRiarebuli 
SostakoviCic. “simarTle” mis Sesaxeb gaxda 
araerTi wignis, simpoziumis Tu festivalis Tema, 
gansakuTrebiT ucxoeTSi. ufro adreuli rusuli 
gamocemebi SostakoviCis Sesaxeb “epoqis niSniTaa” 
aRbeWdili; dimitri SostakoviCis Sesaxeb arsebul 
Tanamedrove rusul da dasavlur literaturaSi 
xSirad gvxvdeba mosazrebebi, rom is oficiozis 
kompozitori, “mSiSara” da “reJimis msaxuri” iyo. 
sxvagvarad rom vTqvaT, mavanTaTvis “politikurad” 
miuRebeli aRmoCnda misi pirovneba, romelic maTi 
azriT PRiad unda dapirispireboda arsebul reJims. 

solomon volkovis mir gamoqveynebulma 
SostakoviCis memuarebmac ver gadaarwmuna 
opozicionerebi sawinaaRmdegoSi.1 arada, rogor 
gulaxdilad JRers kompozitoris sityvebi: “cixis 
kamerebi – saSineli soroebia. adamianebi icdian. 
SeiZleba SiSisgan gagiJde. bevri ver uZlebs 
daZabulobas. me vici es. sasjelis molodini – erT-
erTi is temaa, romelic mteli cxovreba mawamebda. 
Cemi musikis mravali furceli amas eZRvneba.” 

SostakoviCis protesti arsebuli reJimis mimarT 
nawarmoebebis intonaciur bunebaSi, mis mravalSrian 
dramaturgiul struqturaSi, mis ormagi kodirebis 
principze agebul musikalur simboloebSi 
gamoixateboda. «ebrauli musika TiTqmis yovelTvis – 
cremliani sicilia. ebraelebma imdeni itanjes, rom 
iswavles Tavisi sasowarkveTilebis dafarva. es misi 
Tviseba axlos dgas musikis Cemeul gagebasTan: masSi 
yovelTvis unda iyos ori fena...»K- kompozitoris 
mier gamoTqmuli es sityvebi iZleva gasaRebs misi 
musikisa da sazogadod cxovrebis SostakoviCiseuli 
gagebisaTvis.2 1948 wlis Semodgomaze SostakoviCi 

1 С.Волков, «Свидетельство. Мемуары  Д .Д. Шостаковича» (rusul enaze: Auf-Auf-
gezeichnet und herausgegeben von Solomon Volkow.  Hamburg,1979.) 
2 И. Гликман,«Письма к другу. Дмитрий Шостакович - Исааку Гликману»/ Санкт-
Петербург . ,,DSCH, Композитор,, 1993
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gaaTavisufles profesoris Tanamdebobidan 
«profesiuli SeuTavseblobis”(!) gamo, sapasuxod, 
swored am periodSi, 1948 wels, «kosmopolitebis” 
winaaRmdeg wamowyebuli kampaniis periodSi, rogorc 
kompozitoris protestis gamoxatuleba, Seiqmna misi 
vokaluri cikli «ebrauli xalxuri poeziidan”.1 im 
pirobebSi, romelSic muSaobda SostakoviCi, gaCnda 
gansakuTrebuli damokidebuleba Semoqmedebisadmi, 
roca mas sakuTari azrebis, grZnobebis gamosaxatavad 
maTi «daSifvra” da «ormagad” kodirebuli enis 
gamoyeneba uwevda, romelic xSirad gasagebi mxolod 
rCeulTaTvis iyo. am kuTxiT araebrauli warmoSobis 
SemoqmedisaTvis «ebrauli” Temebis da kilo-
intonaciebis xSiri gamoyeneba ara SemTxveviTi, aramed 
TviTidentifikaciis Segnebuli aqtia, recipientisadmi 
gzavnilia, romelic asaxavs kompozitoris 
damokidebulebas misi droisa da  realobisadmi.2 

samTavrobo dadgenileba, rogorc ganaCeni
1948 wlis cekas avadsaxsenebelma dadgenilebam 

_ «vano muradelis  opera «diadi megobrobis” 
Sesaxeb”, formalizmSi, antixalxurobasa da musikis 
naklebad gamomsaxvelobaSi daadanaSaula ara marto 
vano muradeli, romelic daisaja ara imdenad 
«modernistuli” musikaluri ideebis, ramdenadac 
operis libretos siuJeturi gaumarTaobis, moqmed 
pirebad partiis beladebis gamoyvanis gamo.3 mkacri 
braldeba «formalizmsa da kosmopolitizmSi” 
wauyenes aseve dimitri SostakoviCs, sergei 
1  sagulisxmoa, rom 1949 wels daapatimres  “ebrauli xalxuri 
poeziis” krebulis Semdgenlebi _ i. dobruSini da a. iudicki, manamde 
ki ebrauli kulturis mravali moRvawe; ciklis araoficialuri 
premiera Sedga SostakoviCis saxlSi mis dabadebis dReze 1948 wlis 
25 seqtembers, xolo “windaxeduli” megobrebis rCeviT, II  redaqcia 
Secvlili finaliT, oficialurad Sesrulda 1955 wels. 
2  m. qavTaraZe. pirovnebis TviTidentifikaciis problema dimitri 
SostakoviCis SemoqmedebaSi, anTropologiuri kvlevani, Tbilisi, 
2010, gv. 134-142  
3  popularuli masobrivi patriotuli simRerebis avtori, vano 
muradeli tipuri “kanonmorCili sabWoTa kompozitori” iyo. 
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prokofievs, nikoloz miaskovskis, aram xaCaturians, 
vesarion Sebalins, saqarTveloSi andria balanCivaZes, 
Salva mSveliZes da sxv. dRevandeli gadasaxedidan 
Zneli warmosadgenia, rom am erTi SexedviT, maT 
tradiciul, klasikur-romantikul stilistikaSi 
gaazrebul nawarmoebebSi formalisturi niSnebi 
daenaxaT,Mmagram rogorc, Cans siaxlis tendenciebi, 
romelic gamoarCevda maT masisgan, mavanT saSiS 
movlenad aRiqves.Aam periodidan daiwyo sabWoTa 
kavSirSi jazis, rogorc burJuaziuli xelovnebis 
devnac. 

rogorc cnobilia, 1948 wlis am dadgenilebas 
win uZRoda kulturis sferoSi mTavari ideologis, 
Jdanovis Sexvedra muradelTan da didi Teatris 
direqtor leontievTan, romelic Sexvedris 
Semdeg gulis SeteviT gardaicvala. am movlenebis 
kvaldakval, TbilisSi konservatoriis mcire 
darbazSi sasamarTlo mouwyves andria balanCivaZes 
«formalisturi”, «kosmopolituri” nawarmoebis _ 
I simfoniis SeqmnisaTvis, romelic dRes am Janris 
klasikur nimuSad aris aRiarebuli. am dadgenilebis 
Suqze saxeldaxelod mowyobilma «sasamarTlom”, 
romelsac cekas maRalCinosani eswreboda, rbili 
«ganaCeni” gamoitana _  «оказывается товарищ Баланчивадзе 
чeстный, советский композитор»;Ffizikurad gadarCnen, 
Tumca, am faqts kompozitoris da misi Tavdadebuli 
damcvelis, musikismcodne lado donaZisaTvis 
ukvalod ar Cauvlia; cxovrebis bolomde, balanCivaZes 
«saxsovrad” darCa erT RameSi gaWaRaravebuli Tmis 
zoli, xolo lado donaZes  mZime hipertonia.1 

xelovnebis stilebisa da Tematikis unificirebam 
moaxdina misi sulieri kulturidan civilizaciis 
kulturad transformacia, rac niSnavda ara marto 
mis angaJirebulebაs, aramed idologizacias, 
radgan ideologizebuli kultura civilizaciis 
macementebelia. masze avrcelebs totalitarizmi 
1  g. toraZe, ganumeorebeli andria balanCivaZe. Mmusikis samyaroSi, 
Tbilisi, 2010, gv. 100 
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«Tanasworobis” populistur princips; socrealizmis 
brZola sxva «izmebis” winaaRmdeg, amis naTeli 
dadasturebaa.

«sxva kulturam” andergraundSi gadainacvla.
Aamis magaliTia 60-70-ianeli qarTveli avangardisti 
kompozitorebis Semoqmedebac, romelic sakoncerto 
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programebSi TiTqmis ar JRerda (naTela svaniZe, 
mixeil SuRliaSvili, Temur bakuraZe).

analogiuri   procesebi aRiniSneba  popmusikaSic, 
kerZod _ rokSi. sabWoeTSi rokmusikas ideologiur 
mtrad aRiqvamdnen. Mmiuxedavad imisa, rom “ottepelis” 
xanaSi, rodesac erTi SexedviT, ideologiuri 
muxruWebi Sesustda, 1985 wels gamoica alkk-is 
(axalgazrduli leninuri komunisturi kavSiris) 
erT-erTi regionuli komitetis dokumenti, romlis 
teqsti daaxloebiT aseTia:

“proletarebo yvela qveynisa, SeerTdiT!
...gigzavniT sias, romelSic moyvanilia is 

Semsruleblebi da musikaluri jgufebi, romelTac 
SemoqmedebaSi ideurad mavne nawarmoebebi aqvT. 
gaZlevT rekomendacias, es cnobebi gamoiyenoT 
diskoTekebis muSaobaze gaZlierebuli kontrolisTvis. 
aucilebelia, es informacia gadaeces yvela vokalur-
instrumentul ansamblsa da diskoTekas”. siis erT 
mxares jgufebisa da Semsruleblebis saxelebi iyo 
Camowerili, meore mxares ki _ maTi “codvebi”, rasac 
komunistebi “ideur mavneblobas” uwodebdnen. swored 
ase daabrales jguf Scorpions-s Zaladoba, Pink Floyd-s 
_ ssrk-is sagareo politikis “garyvna”, Sex Pistols-s 
_ propaganda pankuri subkulturisa, romelic 
danaSaulad CaTvales, AC-DC-s – neofaSizmis, Tina 
Terneri _ seqsis da a.S.

daskvna
XX saukunis pirveli naxevris musikalur 

kulturaSi Camoyalibebuli sabWoTa ideologiasTan 
mimarTebis sqema, romelic moqmedebda swored 
kulturul sivrceSi, praqtikulad inarCunebs Tavis 
inercias Semdgom periodSic. politikuri “Oттепель”-
is periodSi kulturuli politikis aqtivobis 
meSveobiT xdeboda saxelmwifoebriobis gamyareba da 
misi perspeqtivis SenarCuneba. “3астой”-s periodSic 
totalitaruli reJimi swored musikalur xelovnebas 
moixmarda politikuri identobis formirebis 
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saSualebad. kulturis erTiani politika ar 
uSvebda gansxvavebuli azris arsebobas xelovnebis 
arc erT sferoSi. sabWoTa kavSiris  xelisufleba 
uzrunvelyofda kulturis iseT ganviTarebas, 
romlis farglebSi xelovanT unda emoqmedaT 
mxolod arsebuli Caketili sistemis mier daSvebuli 
formebisa da ideebis kontrolirebad sazRvrebSi. 
xelovneba, rogorc kulturis reprezentatori, 
im anomaliebis indikatorad iqca, romelsac 
totalitarizmi badebs. Sesabamisad, Tema “musika da 
xelisufleba” totalitarizmis xanaSi TviTkmaria 
kvlevis TvalzrisiT da ukideganoa, vinaidan moicavs 
ara marto sabWoTa, aramed mravali qveynis warsulisa 
da awmyos kulturas. es statia mxolod am sakiTxis 
dayenebisa da problemis erTi aspeqtis warmoCenis 
cdas warmoadgens.

gamoyenebuli literatura:

И.1.  Гликман , «Письма к другу. Дмитрий Шостакович - Исааку 
Гликману», Санкт-Петербург. «DSCH, Композитор», 1993
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enaze: Aufgezeichnet und herausgegeben von Solomon Volkow.  
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Tbilisis vano sarajiSvilis saxelmwifo 
konservatoriis 

asoirebuli profesori marine qavTaraZe

gansxvavebul musikalur tradiciaTa  

urTierToba XX da XXI  saukuneebis  musikalur 

kulturaSi

XX_XXI saukuneebis musikalur kulturas 
Tavisi specifikuri maxasiaTeblebi gamoarCevs, 
romlebic sayovelTao yuradRebis centrSi aqcevs 
gansxvavebuli  musikaluri  tradiciebis  gadakveTis 
sakiTxs. am gadakveTis Sedegad warmoiqmneba movlena 
“msoflio musikis” saxelwodebiT. igi wina xazze 
wamoswevs TviTmyofadi nacionaluri musikis gagebis 
problemas, romelic msoflio musikis konteqstSi 
eTnikuri identifikaciis funqcias asrulebs. 
Sesabamisad, tradiciuli musikis TviTmyofadoba 
mWidrod ukavSirdeba nacionalur musikas, rac, Tavis 
mxriv, moiTxovs tradiciulobisa da lokalurobis 
terminebis axlebur gaazrebas.

aRsaniSnavia, rom termini “msoflio  musika” 
XX saukunis 60-ian wlebSi Seqmna eTnomusikosma r. 
braunma, romelic gavrcelda “akademiuri wreebis 
warmomadgenlebSi, musikaluri mravalferovnebis 
aRsaniSnavad da xelSesawyobad”.1 imavdroulad, 
“msoflio musikas” xSirad eTnikuri musikis 
sinonimadac iyeneben. mas aqvs Tavisi gansazRvruli 

1  FELD, S. (2000). A Sweet Lullaby for World Music. In: Public Culture, Vol. 12/1.p. 
148
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socialur-kulturuli konteqsti, esTetika, rac 
saukuneebis  ganmavlobaSi Camoyalibebul msoflios 
sxvadasxva xalxis nacionalur musikas efuZneba. 

tradiciisa da modernis, siZvelisa da 
Tanamedroveobis sinTezi msoflio musikaSi 
erTdroulad ori sawyisis arsebobaze metyvelebs. 
upirveles yovlisa, es aris konservatiuli 
sawyisi, romelic warsulisaken aris mimarTuli da 
masTan memkvidreobiTi kavSiris gamaZlierebelia 
da SemoqmedebiTi sawyisi, romelic momavalzea  
orientirebuli, qmnis axal Rirebulebebs wina Taobis 
kulturul-istoriuli gamocdilebis niadagze. 
unda aRiniSnos, eTnosis  tradiciul folklorze 
dafuZnebiT msoflio musika Riaa sxva xalxebis 
kulturebisTvis, iqmneba dialogi maT Rirebulebebs, 
tradiciebs Soris. meore mxriv, es procesi xels  
uwyobs nacionaluri TviTidentifikaciis gamovlenis 
saSualebas. eTno-musikis nacionaluri komponenti 
vlindeba folkloris rogorc bazisis gamoyenebaze 
dayrdnobiT. tradiciuli da inovaciuri elementebis 
dialeqtikuri urTierTgavlena eTnomusikaSi 
warmoadgens nacionaluri kulturis reprezentacias 
msoflio kulturul sivrceSi. 

Tanamedrove musikalur kulturaSi erT-erT 
mniSvnelovan sakiTxs warmoadgens musikalur-
intonaciuri azrovneba, romelic icvleba axali 
kulturuli dominantebis Sesabamisad, rac 
gamowveulia dasavluri musikaluri kulturisagan 
kardinalurad gansxvavebuli, aRmosavluri, 
orientaluri kulturis dainteresebiT. Sesabamisad, 
msoflio musikis kategoria xSirad gagebulia, 
rogorc evropuli Tvalsawieris gafarToveba, 
lokaluri kulturuli mravalferovnebis wvdomis 
SesaZlebloba. niSandoblivia, rom am garemoebebis 
Sedegad  yuradRebis centrSi eqceva araevropuli 
musikaluri kultura, kerZod aziuri da afrikuli 
musika, romelic evropul musikalur kulturasTan 
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sinTeziT qmnis axal musikalur enas. 
aRmosavluri musikaluri  kultura  rTuli  

fenomenia,  radgan mas profesiuli tradiciebis zepiri 
gadacemis forma axasiaTebs. am maxasiaTebliT igi 
mkveTrad emijneba dasavlur profesiul musikalur 
kulturas, romelic werilobiT fiqsirebul notaciis 
sistemas  efuZneba. 

araevropuli kulturebis mravalferovnebis 
miuxedavad, evropeli msmenelisaTvis “orientaluri” 
musika erTi saerTo niSniT gamoiyofa, rasac 
warmoadgens monodiuroba (erTxmiani), romelic 
dasavluri (mravalxmiani) musikaluri sistemisagan 
gansxvavebiT kilour  azrovnebas efuZneba. evropul 
musikalur kulturas ki tonaluri azrovneba, formis 
kristalizacia, kontrastebis simravle axasiaTebs. 
aRmosavluri “orientaluri” musika araa SezRuduli 
mkacri naxevartoniani temperaciiT, damoukidebelia 
harmoniis funqcionaluri azrovnebisagan, Sesabamisad, 
gamoirCeva mniSvnelovnad meti TavisuflebiT, vidre 
evropuli klasikuri musika. xSirad ritmulad bevrad 
ufro rTuli, detalizebuli da “ornamentulia”. 
amgvarad, evropul da araevropul musikalur 
kulturebs  gansxvavebuli urTierTobebi axasiaTebT 
ritmTan da harmoniasTan, kilouri organizaciis 
tipTan, rac warmoSobs melosis principulad sxva 
tips.

swored am urTierTobis konteqstSi gvinda 
gamovyoT indoeli musikosisa da kompozitoris 
ravi Sankaris Semoqmedeba, romelmac saerTaSoriso 
sarbielze gaitana induri musika da tradiciuli 
musikaluri instrumenti sitara. tradiciul 
indur musikalur  kompozicias raga warmoadgens. 
misi mTavari maxasiaTebeli improvizaciuloba 
da kilouri azrovnebaa. unda aRiniSnos, rom 
ragasTvis tipuria rogorc solo Sesruleba, ise 
ansambluri, rodesac solists Tanxlebas uwevs 
burdonuli (tanpura) da ritmuli (tala) funqciis 
mqone sakravebi. gansakuTrebiT gvinda gamovyoT 



354

induri musikis bgerisadmi damokidebuleba. induri 
filosofiis mixedviT,  bgera aris umaRlesi materia, 
romelic akavSirebs individs samyarosTan, aqedan 
gamomdinareobs induri musikis meditaciuri xasiaTi. 

dasavluri da  aRmosavluri kulturebis 
urTierTobis aspeqtSi erT-erTi TvalsaCino 
magaliTia ravi Sankaris TanamSromloba  cnobil  
evropel da amerikel musikosebTan: filip glasTan, 
andre previnTan, londonis simfoniur orkestrTan, 
zubin metasTan; maT Sorisaa _ mevioline, iehudi 
menuhinic. 

ravi Sankarisa da iehudi menuhinis erToblivi 
musikaluri  albomi “roca dasavleTi xvdeba 
aRmosavleTs” evropuli da aziuri kulturebis 
Serwymis STambeWdavi magaliTia.Aam alboms mieniWa 
gremis premia saukeTeso kameruli ansamblis 
SesrulebisTvis 1967 wels.Ees aris sitarisa da 
violinos uCveulo ansambli, romelic gansxvavebuli 
tembruli, registruli da dinamikuri maxasiaTeblebis 
miuxedavad, intonaciuri mTlianobiT, tembrulad da 
dinamikurad SeTanxmebuli JReradobiT gamoirCeva. 
ritmul pulsacias simZafres aniWebs induri 
tradiciuli instrumentis  tablas gamoyenebac. 

Cvens moxsenebaSi gvinda aRvniSnoT kidev erTi 
saintereso  eqsperimenti  dasavlur da aRmosavlur 
musikalur tradiciaTa  urTierTobaSi, kerZod, 
kvartet “kronosis” Semoqmedeba, romelic evropul 
musikalur CarCoSi aTavsebsAaRmosavlur musikalur 
tradiciebs. kvarteti 1973 wels Seqmna devid 
heringtonma. mis SemadgenlobaSi arian musikosebi: 
devid heringtoni, jon Serba (violino), henk dati 
(alti), da jefri caigleri (Celo). maTi repertuari  
Zalze  farToa da  moicavs Tanamedrove  akademiur 
da araakademiur musikas, evropul da araevropul 
musikalur kulturaTa  dialogsa da  sinTezs. 

amjerad, CvenTvis sainteresoa “kronosis” 
kvartetisa da aRmosavluri musikaluri kulturis 
warmomadgenlebis erToblivi  musikaluri 
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albomi, “centraluri aziis musika” (2010), 
romelic damakavSirebeli xidia or kardinalurad  
gansxvavebul  musikalur kulturas Soris. am mxriv 
aRsaniSnavia azerbaijaneli momRerlis _  alim 
qasimovis ansamblis, avRaneli musikosis _  homiun 
sakhis triosa   da “kronosis” erToblivi musikaluri 
kompoziciebi. alim qasimovi  cnobili azerbaijanuli 
tradiciuli musikis Semsrulebelia. 

azerbaijanul tradiciul musikaSi vgulisxmobT 
muRams, romelic mravalnawiliani vokalur-
instrumentuli nawarmoebia. muRami aseve kilos 
saxelsac aRniSnavs azerbaijanul musikaSi. 
muRamisaTvis damaxasiaTebelia melodiis ganviTarebis 
improvizaciuli tipi gansazRvruli muRami-kilos 
safuZvelze, momReral solistis xanendesa da 
instrumentuli ansamblis TanxlebiT, da solo an 
instrumentuli ansamblis saxiT.

sainteresod mimdinareobda albomze muSaobis 
procesic. Tavdapirvelad alim qasimovma solo 
simRerisaTvis gankuTvnili melodiebi da teqstebi 
gadaakeTa vokalur duetad, romelsac  akompanements 
uwevda misi ansambli. SedgomSi ki musikosma jeikob 
garCikma qasimovis ansamblis mier Sesrulebuli 
musikaluri nawarmoebebis transkripciebi Seqmna 
“kronosisaTvis”. am musikalur kompoziciaSi 
saocrad harmoniulad erwymis evropuli 
kvartetis mkafioAakordul JReradobas metro-
ritmuli TavisuflebiT gamorCeuli eqspresiuli 
vokali aRmosavluri instrumentebis TanxlebiT. 
niSandoblivia, rom am uCveulo sinTezSi musikaluri 
masala  gamWoli ganviTarebis principze da sawyisi 
melodiuri motivebis varirebis safuZvelze aigeba. 
xolo, misi yoveli momdevno modifikacia inarCunebs 
sawyis saxes, melodiis cnobadobas. Sesabamisad, 
warmoiqmneba erTgvari monoTematuri mTlianoba, 
romelsacAaxasiaTebs mkacri erTianoba variaciuli 
saSualebebis gamoyenebis pirobebSi. igi efuZneba 
kontrastuli da improvizaciuli sawyisebis 
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SeTanxmebas, rac aRmosavluri musikaluri tradiciis 
erT-erTi mniSvnelovani maxasiaTebelia. 

rac Seexeba homiun sakhis, igi nacionaluri 
avRanuri musikaluri instrumentis rubabis (Tari) 
virtuozi Semsrulebelia. igi ostaturad iyenebs 
aRmosavluri samyaros sxvadasxva regionis (sparsul, 
arabul, indur, Turqul) musikaluri stilisa da 
ritmis  kombinaciebs. 

sakhisa da kronosis kvartetis mosmenisas 
msmenelis yuradRebas iqcevs mkveTri “feriTi” gama, 
sadac mniSvnelovani adgili ukavia gansxvavebul 
ornamentalur-dekoratiul xerxebs, emociur-
saxeobrivi ganviTarebis gansakuTrebul plastikas. 
musikaluri  masalis  siRrme da koncentracia 
iqmneba intonaciuri procesis Sinagani daZabulobiT, 
gansakuTrebul azrs iZens Taviseburi artikulaciuri 
manera, Znelad SesamCnevi naxevartoniani gadaxrebi, 
glisandireba, vibrato. aRmosavlur musikaSi 
intonaciuri daZabuloba aseve Cndeba kompoziciis 
Sinagani dinamizirebiT, rac Sesabamisad warmoqmnis 
cvalebadobis sakmaod rTul sistemas.

evropuli da araevropuli musikaluri kulturis 
Serwyma kontrastis principiTYiqmneba _ metro-ritmuli, 
dinamikuri, kilo-harmoniuli, intensiuri gamWoli 
ganviTarebiT, musikaluri saxeebisa da ganwyobebis 
swrafi cvlilebebiT, maTi transformaciiT. 

amgvarad, aRniSnul magaliTebze 
dayrdnobiTDSegviZlia davaskvnaT, rom gansxvavebul 
musikalur tradiciaTa urTierTkavSiri mniSvnelovan 
gavlenas axdens msoflio musikis improvizaciuli 
praqtikis ganviTarebaze. “Zvelisa” da “axlis” 
warmatebuli sinTezi lokaluri da tradiciuli 
modelebis gameorebis nacvlad gulisxmobs  axali 
musikaluri stiluri hibridebis Seqmnas, romlebic 
gansxvavebul  esTetikur kriteriumebs emyareba.

Sesabamisad, aRniSnul SemTxvevebSi zRvari 
tradiciulsa da Tanamedroves Soris mcirdeba, rac 
“msoflio musikis” ganxilvisas erT-erT mniSvnelovan 
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sakiTxs warmoadgens. dasavlur paradigmebTan maT 
adaptacias ki formebis hibridizaciasTan mivyavarT, 
rac, bunebrivia, tradiciuli niSnebis xarjze 
xdeba. amitom zogierT  mkvlevars1  miaCnia, rom 
dasavluri musikis axali mimdinareoba, romelsac 
“msoflio musika” ewodeba, moiTxovs vesternizaciis 
standartebis dacvas, rac tradiciuli musikaluri 
stilis gaqrobas ganapirobebs. Tumca, aRniSnuli 
magaliTebi  sruliad sawinaaRmdegoze metyveleben, 
gansxvebuli musikaluri kulturebis dialogis 
Sedegad msmenelebisTvis saukuneebis ganmavlobaSi 
ucnobi  musikaluri kultura Tanamedrove 
msoflmxedvelobis arealSi xvdeba.

Sesabamisad, msoflio musika SeiZleba ganvixiloT 
rogorc gansxvavebul musikalur kulturaTa erTiani 
sistema, imavdroulad, msoflio musika axdens 
tolerantobis aqtis transformacias anu miesalmeba 
gansxvavebuli musikaluri kulturis Tanaarsebobas, 
gardaqmnasa da gavrcelebas. imavdroulad, es 
mosazreba xazs usvams msoflio musikis, rogorc 
xelmisawvdomi musikaluri produqtisa da misi 
socialur-kulturuli fonis urTierTkavSiris 
Sedegad miRebul gardamaval movlenas.
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irine abesaZe, 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis profesori  
          
mxatvrobisa da poeziis saerTo paradigmebi XX 

saukunis pirveli meoTxedis saqarTvelos 

dro-sivrcul kontiniumSi

meoce saukunis pirveli meoTxedis Sinagani 
winaaRmdegobebiT aRsavse epoqis (ruseT-iaponiis 
da pirveli imperialisturi omebi, aseve, 1905–1917 
wlebis revoluciebi, saqarTvelos damoukidebeli 
saxelmwifoebriobis aRdgenis xanmokle periodi) 
ariTmiuli majiscemis Sesaferisma msoflgancdam 
Taviseburi gamoZaxili hpova qarTuli kulturis yvela 
sferoSi. aqtiuri iaraRi gaxda politikuri presa. 
qarTul poeziaSi axali mijna daiwyo „cisferyanwelTa 
ordenis” samoRvaweo asparezze gamoslis dRidan. 
cnobili Teatraluri moRvaweni qarTuli Teatris 
ganaxlebaze zrunaven, kompozitorebi ki, pirvel 
qarTul operebs qmnian. aRniSnul periods emTxveva 
qarTuli eklesiis avtokefaliis aRdgena da Tbilisis 
saxelmwifo universitetis gaxsna.

ganaxlebis wyurvilma moicva mxatvarTa 
axalgazrda Taoba: dimitri SevardnaZis, valerian 
sidamon-erisTavis, daviT kakabaZis, lado 
gudiaSvilis, Salva qiqoZis, qeTevan maRalaSvilis, 
elene axvledianis da sxvaTa saxiT. qarTuli 
kulturisaTvis es iyo erovnuli TviTdamkvidrebis 
mtkivneuli procesi, aRniSnuli periodis qarTvel 
xelovanTa interesebis sferos erovnuli mxatvruli 
formis Zieba gansazRvravda.

meoce saukunis dasawyisi qarTul mxatvrobaSi 
dazgur sasuraTe sibrtyeze monumenturi sawyisis 
„damynobis” gzaTa Ziebis niSniT mimdinareobda. 
dazgur suraTSi monumenturi wyobis miRwevisTvis 
mxatvarTa axalgazrda Taoba daewafa, rogorc 
Suasaukuneebis monumentur xelovnebas, aseve, niko 
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firosmanaSvilis Semoqmedebas. firosmanis aRmoCena 
axalgazrda mxatvrebisaTvis abedis kvesiviT iyo, 
romelic ganaxlebis aucileblobis winaSe mdgom 
Taobas, qarTuli mxatvrobis momavali ganviTarebis 
gzas gaunaTebda.

axal mxatvrul formaTa da sakuTari „me”-s 
Ziebisas, qarTvel SemoqmedebiT inteligencias mxolod 
Sinagani impulsebi rodi kvebavda. maT kargad esmodaT, 
rom qarTul ferweras ar argebda viwro erovnuli 
CarCoebiT  Semofargvla. miT ufro, rodesac ufrosi 
Taobis mxatvarTa: grigol maisuraZis, romanoz 
gvelesianis, aleqsandre beriZis, gigo gabaSvilis, 
daviT guramiSvilis, aleqsandre mrevliSvilis, mose 
ToiZis, aleqsandre cimakuriZis ZiriTad monapovars 
swored qarTul sinamdvileSi „evropeizmis” danergva 
warmoadgenda. dRis wesrigSi dadga „erovnulsa” da 
“zeerovnuls” Soris, balansis dacvis sakiTxi.

daviT kakabaZe naSromSi „xelovneba da sivrce” 
mogvianebiT dawers: “..…qarTuli mxatvrobis axali 
gza, saqveyno dRevandel kulturasTan erTad, 
unda mimdinareobdes adgilobrivi qarTuli 
SesaZleblobebiT”.1

qarTvel mxatvarTa miswrafebani zust 
gamoxatulebas hpovebs agreTve, mxatvar Salva qiqoZis 
sityvebSi, romelic man parizidan TbilisSi moswera 
das, msaxiob aneta qiqoZes, 1920 wels: “...yoveli 
xelovneba, yoveli eri iqmneba erovnul CarCoebSi, 
mxolod erovnul farglebSi aRmocenebul formas 
eZleva saerTaSoriso mniSvneloba”.2

qarTuli SemoqmedebiTi  inteligencia,  sakuTari 
fesvebis gaazrebisken mimarTul erovnuli cnobierebis  
orientirebs, kulturaTa dialogis prizmaSi 
ganixilavda. axalgazrda qarTvel mxatvarTa Taobam, 
daviT kakabaZis winamZRolobiT, SesaniSnavad icoda, 

1 Dd. kakabaZe, xelovneba da sivrce, parizi,1926, gv.16
2 Salva qiqoZis 1920 w. 8 agvistos werili aneta qiqoZisadmi, ix.: i. 
abesaZe, Salva qiqoZe, Tb., 1990, gv, 33; aseve: i. abesaZe, q. bagratiSvili, 
Salva qiqoZis kulturuli memkvidreoba,  Tb., 2005, gv. 46
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rom qarTuli kulturis identificirebisas, yovel 
dros mniSvnelovani iyo is faqti, rom masSi moxsnili 
da Senaxulia, rogorc aRmosavluri kulturuli 
fenomenis elementebi, aseve, dasavluri kulturisaTvis 
niSandoblivi qristianuli cnobierebis safuZvlebi.

yovelive aRniSnulis ganmsazRvreli ki, TviT 
saqarTvelos geografiuli mdebareoba, kerZod 
Tbilisis, rogorc kavkasiis kulturul-ekonomikuri 
centris funqcionireba gaxldaT. rac Seexeba 
sakacobrio JReradobamde ayvanil erovnul mxatvrul 
formas, is gulisxmobda erovnuli, tradiciuli 
saxelovnebo arsenalis sinTezs novatorul xedvasTan. 
aRniSnuli ki, Tavis mxriv, warmoadgenda evropul 
modernistul mimdinareobaTa (impresionizmis, 
postimpresionizmis, fovizmis, eqspresionizmis, 
kubizmis, futurizmis, abstraqcionizmis da sx.) 
SemoqmedebiTi gaazreba-gaTavisebis Sedegs.

tradiciasTan, novatorobis damokidebulebis 
sakiTxi umniSvnelovanesi iyo “cisferyanwelTa” 
SemoqmedebisaTvis da ara mxolod maTTvis, mag., 
galaktioni damoukideblad eZebda amgvari sinTezis 
saukeTeso gamoxatulebas.

erovnulis-zeerovnulTan damokidebulebis gzaze, 
aRmosavluri elementebis dasavlur RirebulebebTan 
mimarTebis gaazrebam, daakavSira erTmaneTs kulturis 
sxvadasxva sferoSi moRvawe xelovanni. swored, 
am alternativis winaSe mdgom SemoqmedTa wiaRSi 
warmoiSva is saerTo paradigmebi, romelnic meoce 
saukunis pirveli meoTxedis qarTul poeziasa da 
erovnul mxatvrobas erTmaneTTan daakavSirebs.

valerian gafrindaSvilma 1914-1922 wlebis qarTul 
poezias „dionisuri Rame” uwoda.1 igive SeiZleba 
iTqvas imave periodis qarTul mxatvrobazec. saerTo 
krizisulma situaciam (omi, revoluciebi) gaamZafra 
xelovanis ironia da skepticizmi. yovelive aRniSnulma 
ki, gansakuTrebuli simaxvile SesZines Semoqmedis 

1 v. gafrindaSvili, SeniSvnebi qarTul lirikaze, Jurn. “kavkasio-
ni”, #3-4, 1924, gv. 14
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intuicias, romelic mtkivneulad ireklavda epoqis 
tragedias da satkivars. naturis, garemomceli 
samyaros pasiuri asaxva, bunebrivia, ver upasuxebda 
im qarcecxliani dReebis moTxovnebs.

qarTvel simbolist poetebs, axali Taobis qarTvel 
mxatvrebTan bevri ram akavSirebdaT: erToblivi 
TavSeyris adgilebi da maTi erToblivad gaformeba 
(„qimerioni”, “fantastikuri samikitno”, “Zmuri 
nugeSi”, “argonavtebis xomaldi” da sxva), erToblivi 
SemoqmedebiTi saRamoebi da disputebi xelovnebis 
sakiTxebze. am mxriv, mniSvnelovania mxatvruli 
nawarmoebis formisa da Sinaarsis urTierTmimarTebis 
problemaze, qarTul modernistul mxatvrobasa 
da poeziaSi gakeTebuli Tamami da provokaciuli 
gancxadebebi, dastambuli saqarTveloSi gamomaval 
Jurnal-gazeTebSi. swored, qarTulma presam 
gamoavlina qarTul poeziasa da mxatvrobaSi, rogorc 
saerTo, ise ganmasxvavebeli SemoqmedebiTi midgomebis 
arseboba.  

gansakuTrebiT es gamoCnda,  maSin, rodesac qarTul 
SemoqmedebiT wiaRSi Tanmimdevrulad SemoiWra 
impresionizmis, simbolizmis, eqspresionizmis, 
futurizmis, dadaizmis da sxva avangardul 
mimarTulebaTa calkeuli niSnebi. upirveles yovlisa, 
aRsaniSnavia gansxvaveba novatorobis – tradiciasTan 
urTierTmimarTebis sakiTxis gaazrebaSi. magaliTad, Tu 
qarTveli simbolistebi TavianT saprogramo werilSi 
uaryofen tradicias: “1. Cven uars vambobT warsulze, 
radgan igi bRalavs wminda ideals; 2. mSvenierebis 
arsi warsulis msxvrevaSia da a. S.”1. qarTvel 
mxatvarTa axalgazrda Taobam sruliad Segnebulad 
mimarTa tradicias. raSic maT didi daxmareba 
aRmouCina „qarTvel xelovanTa” da „saqarTvelos 
saistorio da saeTnografio” sazogadoebaTa mier, 
erToblivad organizebulma eqspediciebma, qarTuli 
freskebis pirebis gadmoRebis mizniT. qarTveli 
poetebi, Tuki upiratesobas aniWebdnen qarTul 

1  paolo iaSvili,  winaTqma, Jurn. „cisferi  yanwebi”, # 1, 1916, gv. 3
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sinamdvileSi evropuli simbolisturi poeziidan 
nasesxebi mxatvruli saxeebis gadmonergvas, qarTul 
ferweraSi Suasaukuneebis erovnuli monumenturi 
mxatvrobis TaviseburebaTa aTvisebaze iyo yuradReba 
gamaxvilebuli.

erTi Taobis qarTvel mxatvrebsa da poetebs 
Soris arsebuli es principuli gansxvaveba pirvelad 
daviT kakabaZem daafiqsira Tavis saprogramo werilSi 
„Cveni gza”.1 mxatvari kritikulad afasebda qarTul 
poeziaSi  moWarbebul saxe-niRbebiTa da simboloebiT 
operirebas da frangi simbolistebisgan nasesxebi 
daqaragmebuli metyvelebiT qarTveli poetebis 
gatacebas. igi qarTul mxatvrobas erovnuli mxatvruli 
formis Ziebisaken sxva gziT svlas urCevda, _ Cvens 
mxatvrobas ar eqnebao “cisferi feri”. am sityvebSi 
igulisxmeboda simbolizmis danisluli mxatvruli 
saxeebis magivrad, cxadad sakiTxavi monumenturi eniT 
metyvelebis upiratesoba. SesaZloa, daviT kakabaZis 
am sityvebiT, TiTqos, imTaviTve gaCnda wyalgamyofi 
erTi Taobis qarTvel mxatvrebsa da poetebs Soris, 
Tumca gansxvavebasTan erTad, bevri saerTo niSanic 
gamomzeurda. mag., Janrobrivi mravalferovnebidan, 
portretze gamaxvilebuli yuradReba. qarTveli 
poetebisTvis da mxatvrebisTvisac avtoportreti 
aRmoCnda is Janri, romelSic oskar uaildis 
sityvebiT _ mTeli sisavsiT gamJRavnda „jojoxeTic 
da samoTxec”, „tragediac da triumfic”.

 sanam daviT kakabaZis da Salva qiqoZis 
avtoportretebis seriaTa Sedarebas SevecdebodeT 
“cisferyanwelTa” portretuli Janris leqsebis 
ciklTan, bunebrivia, Teoriulad unda ganvasxvavoT 
mxatvrobisa da poeziis gamosaxvis saSualebani.

ferweruli nawarmoebis saxviTi rigis Sedareba 
poeziis sityvaTa wyebasTan cxads xdis im ZiriTad 
ganmasxvavebel faqtors, romelic poezias, rogorc 
droiT xelovnebas gansazRvravs, romelSic saxviTobas 
meorexarisxovani, araspecifikuri mniSvneloba 

1 daviT kakabaZe, Cveni gza, Jurn. “Svidi mnaTobi”, # 1, 1919, gv. 20
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eniWeba, maSin rodesac mxatvroba amas efuZneba. 
rasakvirvelia, Cven SegviZlia davZebnoT saxviT 
saxeTa garkveuli wre, SemoqmedebiTi koncefciebis 
erTianoba, stili, mimarTuleba, magram aSkaraa, rom 
ferweraSi mxatvrul saxeTa ganviTareba warmoebs 
ara droSi, aramed sivrceSi. Mmxatvari garemomcvel 
sinamdviles asaxavs. Mmisgan gansxvavebiT ki poeti 
saTqmels ufro gamoxatavs. mxolod, poezias Seswevs 
unari _ saxeTa ganviTareba mogvces droSi. poeti xom 
sityviT qmnis mTel emociur fons, aRwevs grZnobaTa 
niuansirebas, adamianis sulieri cxovrebis gadmocemis 
simZafres. 

Tu daviT kakabaZisa da Salva qiqoZis 
avtoportretebs SevadarebT Tanadroul 
„cisferyanwelTa” SemoqmedebaSi asaxul 
avtoportretebis Janrs (valerian gafrindaSvilis 
„me – sarkeSi”, misive „dueli – oreulTan”, tician 
tabiZis „uaildis profili – cisferi Tvalebi”, paolo 
iaSvilis „avtoportreti”), davinaxavT, rom ferwerasa 
da poeziaSi asaxuli avtoportretebi erTi epoqis 
produqtia, TanamedroveTa saerTo sulieri muxtis 
gamoxatulebaa, ziari SemoqmedebiTi STagonebis 
gacxadebaa, Tumca sruliad gansxvavebulad. 
xazisa da feris, sityvisa da ritmis, metaforis 
saSualebiT ametyvelebulma mxatvrulma saxeebma, 
mizandasaxulebis da saerTo Canafiqris miuxedavad, 
sxvadasxvagvari ideuri gadawyveta moitana. Tu 
mxatvrebi portretis tipizaciiT, xazis da feris 
utrirebiT, saxierebiT Zlier gamomsaxvelobasa 
da sulis unatifesi niuansebis gamomzeurebas 
aRweven, rac Tavis mxriv, eqspresionizmisken ufro 
ixreba, „cisferyanwelTa” simbolur-metaforuli 
metyveleba, oreulebTan da landebTan paeqrobiT 
franguli simbolizmisadmi erTgulebas avlens. 
Tumca, isic unda aRiniSnos, rom erT dro-sivrcul 
kontiniumSi myofi qarTuli mxatvroba da poezia 
erTmaneTs avsebdnen da qarTuli kulturis erTian 
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saxes qmnidnen. sityvakazmul mwerlobaSi arTqmuls, 
mxatvroba asrulebda. mxatvroba Tavisi sicxadiT, 
plastikuri vizualizaciiT ufro TvalsaCinos xdida 
Canafiqrs. poezias ki, meti emociis, asociaciuri 
azrovnebis amoqmedebis unari Seswevda. orive 
maTgani, racionalur-iracionaluris kontrapunqtze 
qmnida mxatvrul saxe-xatebs. mkveTrad gamoxatuli 
individualobebi, qarTveli poetebisa da mxatvrebis 
saxiT, droiT nakarnaxev SemoqmedebiT amocanebs 
TavianTi SemoqmedebiTi potenciis Sesabamisad  
wyvetdnen. Sinagani winaaRmdegobebiT aRsavse ziari 
dro – maSin TiTqos aCqarda, dinamizmi – „maSinizmad” 
wodebuli isadgurebs yvelaferSi. garemos cvlilebiT 
gajerebulia haeric. rTuldeba Semoqmedis sulieri 
mdgomareoba, martosulobis da daucvelobis gancdam 
imata. es ukanaskneli ki, gamoxatulebas hpovebs 
eqspresiul, zogjer avadmyofur, fantastikur da 
irealur fantomebSi. stilizebuli da utrirebuli 
formebi did pativSia.

qarTul poeziasa da mxatvrobaSi gacxadebul 
avtoportretebs erTmaneTTan aaxloebs agreTve 
erTgvari Teatralizeba, TiTqos mxatvari da poeti 
erTgvar pirobiT ficarnagze mizanscenas warmoadgenen. 
aseTi pirobiT Teatralizebul ficarnagebze 
mimdinareobs TiTqos ritualis msgavsi qmedeba niko 
firosmanis, daviT kakabaZis, gansakuTrebiT ki, Salva 
qiqoZis nawarmoebebSi. “cisferyanwelebs” aseve jeraT 
da swamT, rom “qarTvel xalxSi cxovrobs ukvdavi 
aqtioruli suli. qarTvel xalxs uyvars niRabi”.

rogorc mxatvrebi, ise poetebi _ mayurebelTan, 
Tu msmenelTan avtoportretebiT TiTqos dialogSi 
Sedian. zogjer ki, monologis reJimSi, TviTWvretis 
mdgomareobaSi imyofebian. Tumca garedan 
makontrolebeli Tvalis arsebobas yovelTvis 
grZnoben. es erTi msaxiobis Teatrs emsgavseba. 
Cvenamde  emociebis  mTeli kaskadi aRwevs, iqneba 
es: xelovanis aRsareba, deklaracia, ironia, sazeimo 
ganwyoba, panTeistur-amaRlebulobis SegrZneba 



367

Tu sxva. TiTqos, Salva qiqoZe da daviT kakabaZe, 
valerian gafrindaSvilis, paolo iaSvilis da tician 
tabiZis msgavsad, sakuTari sulieri mdgomareobis 
gaTvaliswinebiT, drois adekvatur retransilirebas 
axdenen. amisaTvis ki   maT exmareba saerTo paradigmebis 
arseboba. erT-erT maTganze – xomaldis, afragatexili 
navis paradigmaze minda SevaCero yuradReba. aRniSnuli 
paradigma momdinareobs frangi simbolisti poetis 
artur rembos gaxmaurebuli nawarmoebidan „mTvrali 
xomaldi”. am paradigmis adaptirebis gzas qarTul 
poeziaSi Tvali gaadevna mkvlevarma zaur meZveliam _ 
gazeTSi “literaturuli saqarTvelo” gamoqveynebul 
werilSi (22-28 agvisto, 2003) _ “qarTuli simbolizmis 
Sesaxeb”. rogorc cnobilia, mecxramete saukunis 40-
ian wlebSi dawers artur rembo Tavis gaxmaurebul 
leqss „mTvrali xomaldi”, sadac poeti sakuTar Tavs 
xomaldTan aigivebs.

1915 wels parizidan dabrunebuli paolo iaSvili 
Tavis poetur arCevans frangi simbolisti poetebis 
sasargeblod gaakeTebs da,  pirvel rigSi,  qarTulad 
Targmnis rembos „mTvral xomalds”. gansakuTrebuli 
aRmoCnda sxva qarTvel poetTa mimarTebac axalgazrda, 
niWier, magram saocrad araordinarul  frang poetTan. 
„artur marTalo! gvinda SenTan dabinadreba” _ ityvis 
poetisadmi miZRvnil leqsSi paolo iaSvili. mas, 
arc axalgazrda giorgi leoniZe CamorCeba, rodesac 
rembos Seudarebs bagrationTa STamomavals, leqsSi 
„artur rembo da bagratovanni”. kolau nadiraZe ki 
dasZens: “... Sen iyav bavSvi da bavSvurad ucqerdi ares, 
roca daRlili „mTvrali xomaldiT” napirs miadeq...”. 
Salva karmeli ufro Sors midis frangi poetisadmi 
pativiscemis gamoxatulebaSi: “..rembo! gvabrmaveb 
leqsebiT... da jojoxeTis sezoniT mTvrali, Seni 
xomaldiT fiqriT ngrevaSi da safrangeTis dekadanss 
mwyrali  saqarTvelodan elis revanSi”. valerian 
gafrindaSvili saerTos xedavs, rembos „mTvral 
xomaldTan” da nikoloz baraTaSvilis „meranTan”. „...
aq dionise dResaswaulobs Tavis gamarjvebas „saR 
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gonebaze” da SeuCereblad mieqaneba nirvanasken”. 
safiqrebelia, artur rembos „mTvrali xomaldis” 
metafora aitaces qarTvelma poetebma imis gamo, rom 
am simboloSi dainaxes ara marto zeerovnuli, e. w. 
“evropuli radiusi”, aramed erovnul-tradiciulic. 
rogorc ukve aRvniSneT, igi nikoloz baraTaSvilis 
“merans” Seudares. grigol robaqiZis azriT ki: 
“jer kidev meTvramete saukuneSi, anu erTi saukuniT 
adre vidre rembo dawerda „mTvral xomalds” 
daviT guramiSvilma sTqva: “...midis-modis es sofeli 
qartexilebr zRvisebr Relavs... qari qris da afra 
aSliT var xomaldi zRvas SerTuli”.

grigol robaqiZe artur rembos „mTvrali 
xomaldis”   gaanalizebisas,  mkiTxvelis yuradRebas 
miapyrobs Semdeg garemoebaze: „..xomaldi rembosTan 
daRupvis SiSiT ukan moixedavs, dedas uxmobs 
Soridan... tfilisi mTvralia... qalaqi qanaobs... qanaobs 
xomaldi... xomaldze landebi Cndebian...tfilisi 
aTas TvalebSi xedavs Tvalebs – iveriis qalwulis 
Tvalebs”.  grigol robaqiZis am emocias,  adevnebuls 
remboseuli „mTvrali xomaldis” wakiTxvidan, 
gaiziarebs valerian gafrindaSvilic, rodesac 
ityvis: “... “mTvrali xomaldi” zRvis landSaftia. igi 
saSinelia. peizaJi icriceba da am wiaRidan iyurebian 
izidas idumali Tvalebi”.1

msgavsi emocia dameufla mec, rodesac pirvelad 
vnaxe saqarTvelos xelovnebis muzeumis eqspoziciaSi 
Salva qiqoZis ferwerul nawarmoebSi „aWara” asaxuli 
mbrunavi sferoebis dinamika, dedamiwis tortmani  
mTidan Camocurebul wiTelsaxuravian saxlSi da 
maradiuli statika Cadrmosili aWareli qalwulebis 
didroni Tvalebis mzeraSi. aseTive, idumaleba 
ikveTeba kerZo koleqciaSi dacul Salva qiqoZis kidev 
erT ferwerul nawarmoebSi „stamboli”. yovelTvis 

1 grigol robaqiZis da sxva “cisferyanwelTa” amonaridebis cit-
irebisas, gamoyenebulia zaur meZvelias statia: “ poezia _ afra-
gatexili mTvrali xomaldia (simbolizmi)”, gaz. “literaturuli 
saqarTvelo”, 22-28 agvisto, 2003
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mainteresebda, ratom „daasaxla” Salva qiqoZem 
gemis kofoze ucnauri meinaxeebi: sakuTari Tavi, 
mefistofeli da sikvdilis simbolo ConCxi, gulze 
dabneuli gvirilaTi. Cems monografiaSi mxatvarze, 
mkiTxvels am ucnauri avtoportretis („udrood 
dakarguli megobris mosagoneblad”) qaragmis 
amoxsnas mxatvris epistoluri memkvidreobidan 
Sevecade. mxolod axla vxvdebi, rom gasaRebi am 
rTul qaragmisa im ziar paradigmaSia, rembos cnobili 
nawarmoebidan rom iRebs saTaves. afragatexili 
navis kofoze warmoadgens sakuTar Tavs Salva 
qiqoZe parizSi Sesrulebul kidev erT nawarmoebSi 
„sami mxatvari”. igi ironiulad umzers talRebSi 
Securebuli navidan Tavis megobrebs: daviT kakabaZes 
da lado gudiaSvils, SiSvel muzaTa garemocvaSi 
rom gamousaxavs mxatvars.

XX s-is 20-iani wlebi iyo erovnuli mxatvruli 
formis daZabuli SemoqmedebiTi Ziebebis xana. 
tradiciuli kulturuli memkvidreobis gadamuSavebis 
gziT da eqspresiuli gamomsaxvelobis pedalirebiT 
qmnidnen xelovanni axal novatorul artefaqtebs. 
qarTvel poetebs Tu bodleris, verlenis, malarmes, 
rembos poezia izidavda, qarTveli mxatvrebi 
moxibluli iyvnen: sezanis, gogenis, van gogis, matisis 
qmnilebebis araordinarulobiT. maT mier evropuli 
xelovnebidan nasesxebi e. w. “moaruli” paradigmebi, 
sakuTar tradiciebTan Sezavebuli, TiTqos kidev 
ufro metad afarTovebda Tvalsawiers, patara qveynis 
Svilebs kompleqsis daZlevaSi uwyobda xels. albaT, 
safiqrebelia, swored amitom iqca qarTvel poetTa 
warmodgenaSi tfilisi meore parizad. amitom surdaT 
“cisferyanwelebs” msoflio poeziis dRis tfilisSi 
gamarTva. dRevandeli gadasaxedidan, aseT ambiciur 
survilebs, albaT, garkveuli safuZveli gaaCnda, 
Tu gaviTvaliswinebT im did interess, romelsac 
msoflios mecnierebi (m. marcaduri, j. boulti, l. 
magaroto, t. nikolskaia da sxv.) dRes iCenen meoce 
saukunis pirveli meoTxedis qarTuli avangardis 
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mimarT.  
rodesac valerian gafrindaSvilma meoce saukunis 

dasawyisis qarTul poezias, rogorc zemoT aRvniSneT, 
“dionisuri” uwoda, igi gulisxmobda mxolod 
“cisferyanwelTa” stiqiuri bunebis vnebebiT aRsavse 
Semoqmedebas. vinaidan, galaktionis im periodis poezia 
ufro apoloniuri sawyisis matarebeli Canda. imave 
bunebisa iyvnen ufrosi Taobis poetebic. vfiqrob, igive 
SeiZleba vTqvaT Tanadroul qarTul mxatvrobasTan 
mimarTebiTac. daviT kakabaZis SemoqmedebaSi Tu ufro 
apoloniuri sawyisi sWarbobda, lado gudiaSvilisa 
da Salva qiqoZis Semoqmedeba dionisuri vnebebiT iyo 
gaJRenTili. swored amgvari Sefaseba sakuTari Tavisa 
da megobrebis mimarT, gamoCnda 1921 wels parizSi Salva 
qiqoZis mier Sesrulebul, zemoaRniSnul nawarmoebSi 
“sami mxatvari”. daviT kakabaZe _ harmoniuli bunebis, 
TavSekavebuli inteleqtuali, lado gudiaSvili _ 
aRmosavluri transidentuli grZnobierebiT aRsavse 
da bolos TviTkritikuli, ironiiT momzirali _ 
Salva qiqoZe.

D amrigad, meoce saukunis pirveli meoTxedis 
axalgazrda mxatvarTa Taobas Tanadroul 
“cisferyanwelTa” SemoqmedebasTan epoqaluri 
paradigmebi akavSirebda. imavdroulad, maT 
erTmaneTisgan SemoqmedebiTi midgomebi ganasxvavebda. 
Tuki mxatvrebTan, modernistul evropul mxatvrul 
mimarTulebaTa gaziarebisas, tradiciul-
erovnuli formis Zieba aRmoCnda prioritetuli,  
“cisferyanwelebTan” upiratesoba mieniWa zeerovnul 
xedvas (am SemTxvevaSi, frangul simbolizms) 
“damynobils” mSobliur fesvebze.   

ilustraciebi: 23-25
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irma doliZe, 
xelovnebaTmcodneobis doqtori,

saqarTvelos kulturuli memkvidreobis dacvis 
erovnuli saagentos muzeumebisa da 

muzeum-nakrZalebis samsaxuris ufrosi

kulturuli memkvidreobis interpretaciis 

sakiTxisaTvis 

(bagratis taZari)

“esa Tu is monumenturi qmnileba, romelic xalxTa 
warsuli kulturis anarekls warmoadgens, dResac 
cocxali organizmia”,  _ ase iwyeba 1964 wels ZeglTa 
dacvisa  da restavraciis Sesaxeb veneciaSi miRebuli 
saerTaSoriso qartia, romelmac mniSvnelovani 
roli Seasrula kulturuli memkvidreobis dacvisa 
da SenarCunebis Tanamedrove  meTodologiaTa 
gansazRvraSi. 

gasul saukuneSi tipologiurad gansaxvavebuli 
Zeglebisadmi ZeglTa dacvis diferencirebuli 
meTodebi gamoiyeneboda. Zeglebi iyofoda moqmed 
_  e.w. “cocxal” Zeglebad da arqeologiuri, 
arqiteqturuli naSTebiT warmodgenil aramoqmed _ 
e.w. “mkvdar” Zeglebad, romlebic mxolod kulturuli 
memkvidreobis nimuSebad gvevlinebian da dakarguli 
aqvT Tavdapirveli funqcia.   

bagratis taZari Tavisi mxatvruli da istoriuli 
mniSvnelobiT Sua saukuneebis qarTuli xelovnebis 
RirsSesaniSnavi Zeglia. misi mSenebloba 1003 wels 
dasrulda da imTaviTve erTiani saqarTvelos 
simbolod iqna moazrebuli. “...aRaSena mefeman bagrat 
yovlad wmidisa eklesia mSuenieri, gumbaTiani, 
sruliad sofiis kenWiT Sinagan qmnili da marmariloTa 
spetakiT, wiTliTa da WreliTa da suetebiTa misiTave 
da yovliTa SemkobilebiTa sruli da friad didi...” 1 

1 qarTlis cxovreba, batoniSvili vaxuSti, aRwera samefosa 
saqarTvelosa, t. IV, teqsti dadgenili yvela ZiriTadi xelnaweris 
mixedviT s. yauxCiSvilis mier, Tbilisi, 1973, gv. 761
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axalaSenebuli saepiskoposo taZris kurTxevas 
gaerTianebuli saqarTvelos mefem gansakuTrebuli 
mniSvneloba da didi masStabi SesZina. bagrat mesamem 
“...Semokribna maxlobelni yovelni Ãelmwifeni 
da kaTalikosni, mRdelTmoZRuarni da yovelTa 
monasterTa winamZRuarni, da yovelni didebulni 
zemoni da quemoni, mamulisa da samefosa misisa 
myofni, da sxuaTa yovelTa saÃelmwifoTani”.1 

bagratis taZari, romelic X-XI saukuneTa mijnaze 
aigo da XVII saukunidan moyolebuli nangrevebis 
saxiT idga, ”aramoqmed”  taZarTa rigSi aRmoCnda. 
aseTi saxiT moaRwia man XX saukunis Sua xanebamde 
anu im dromde, roca daiwyo Zeglis masStaburi 
aRdgeniTi samuSaoebi. mniSvnelovania, rom taZris 
restavraciaze manamdec fiqrobdnen. jer kidev 1888 
wels gazeTi ”iveria” werda: ”...ai ra gvaqvs saTqmeli: 
TviTon bagratis SesaniSnavi taZari imdenad 
Semusvrili ar aris rom misi aRdgena ar SeiZlebodes 
da ar ganaxldes. taZris SigniT da gareT miwaSi 
blomad ipoveba taZris Camarxuli CuqurTmiani qvebi... 
masala iqve aris miyril-moyrili, mxolod saWiroa 
mxned saqmis Sedgoma, taZris mniSvnelobisa da misi 
ganaxlebis azris gavrceleba xalxSi da mere fulis 
Sekreba... imedi gvaqvs uwmindesi sinodi locva-
kurTxevas warumZRvarebs am keTils da saRvTo saqmes. 
amasTanave yovladusaRmdeloess gabrielsac imedi 
unda hqondes, rom mTlad aRmosavleT-dasavleTs 
saqarTvelois eroba da beroba, erovnebisa da 
sarwmunoebisa da mimarTulebis ganurCevlad 
TanagrZnobas gamouCenen am saSviliSvilo saqmes”.2 
survilis miuxedavad, aRdgeniTi samuSaoebi bagratis 
taZarze im dros ar ganxorcielebula, magram daiwyo 
Zeglis mecnieruli kvleva.

bagratis taZris Seswavlis istoriis qronologias 

1 qarTlis cxovreba, teqsti dadgenili yvela ZiriTadi xelnaweris 
mixedviT s. yauxCiSvilis mier, t. I, Tbilisi, 1955, gv. 281 
2 lixT-ameri,  ”bagratis taZris aRdgena quTaiss,” gaz. iveria, #237, 
1888, 10 noemberi  
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saTaveSi udgas diubua de monpere, romelmac igi 
XIX saukunis 30-ian wlebSi naxa da bagratis taZris 
anazomebi da Canaxatebi gaakeTa;1 “taZris grafikuli 
rekonstruqciis proeqti arqeologiur anazomsa 
da mecnierul safuZvelze dayrdnobiT pirvelad 
g. CubinaSvilTan TanamSromlobiT arqiteqtorma 
n. severovma daamuSava (1942 w.)... 1950-iani wlebidan 
arqiteqtor-restavrator v. cincaZis xelmZRvanelobiT 
daiwyo mravalwliani samuSaoebi, romlebic 1992 
wlamde gagrZelda...” 2

1994 wlidan bagratis taZari, gelaTis samonastro 
kompleqsTan erTad, msoflio kulturuli 
memkvidreobis Zeglia. “1994 wels  dasrulda  saukunis 
Sua xanebidan mimdinare samuSaoebi, romlis drosac 
rekonstruqciis, gamagrebis da konservaciis Sereuli 
meTodiT, bagratis taZris monumenturma nangrevebma 
mkafio konturebi SeiZina.. v. cincaZis Catarebul 
samuSaosac araerTgvarovani Sefaseba axlda. xSir 
SemTxvevaSi aRdgena zedmetad Tamami Canda da 
skeptikur damokidebulebas iwvevda. aRdgenilma 
monakveTebma mTlianobaSi sakmaod didi moculoba 
Seadgina, Tumca Catarebul samuSaoTa ZiriTadi 
nawilis Sesruleba aucilebeli iyo nagebobis 
fizikuri stabilizaciisTvis. 3

bagratis taZris istoriaSi mniSvnelovani etapi 
ukavSirdeba XXI saukunes. am dros ganxorcielda 
Zeglis kompleqsuri kvleva (arqiteqturuli, 
geologiuri, konstruqciuli), Catarda mravalwliani 
arqeologiuri gaTxrebi, arqiteqtor-restavrator 
ivane gremelaSvilis mier damuSavda bagratis taZris 
reabilitaciis proeqti. “msgavs Zeglebze muSaobis 
gamocdilebis gaTvaliswinebiT iuneskom rekomendacia 
misca qarTul mxares, 2010 wels reabilitaciis 
proeqtSi CarTuliyo saerTaSoriso konsultanti. 

1 Чубинашвили Г., Вопросы истории искусства, I том, Тбилиси, 1970, с. 265
2 arqiteqturis restavracia saqarTveloSi, istoriografia, tradi-
cia, gamocdilebis analizi, Tbilisi, 2012, gv. 60
3 igive, gv.61-62
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eklesiis am monakveTisaTvis (igulisxmeba dasavleTi 
nawili _ i.d.) man moamzada saproeqto winadadeba, 
romelic gulisxmobda Tanamedrove masalebiT  
gansxvavebuli formebis Seqmnas”.1 

italielma arqiteqtorma andrea brunom daamuSava 
bagratis taZris dasavleT nawilis proeqti, kerZod, 
samsarTuliani koSkis interieri da dasavleTi mklavis 
patronike. arqiteqtorma gamoiyena Tanamedrove 
masalebi da patronikes axali, samuzeumo datvirTva 
SesZina. am proeqtis mixedviT aigo axali struqturac. 
Tumca aRvniSnavT, rom es ar aris eklesiis muzeumad 
gamoyenebis faqti, rogorc es XX saukunis Cveni 
uaxlesi, sabWoTa, istoriidan SeiZleba gvaxsovdes, 
rodesac kulturuli memkvidreobis Zeglisadmi 
midgomas xSirad politikuri da ideologiuri 
miswrafebebic gansazRvravda. sabWoTa periodSi 
sakulto arqiteqturis nimuSebi, istoriuli 
Zeglebi, xSirad adaptirebuli, funqciaSecvlili 
saxiT arsebobdnen. msgavsi magaliTebi mravlad iyo 
sabWoTa saqarTvelos sinamdvileSic: metexis taZari, 
sadac Teatri iyo gaxsnili, lurji monasteri, sadac 
muzeumi funqcionirebda, biWvinTis taZari, romelsac 
sakoncerto darbazis funqcia hqonda da sxv. 
sabWoTa  ideologiam brZola gamoucxada religias 
da amas sxvadasxva formiT axorcielebda – pirvel 
etapze sakulto, umTavresad istoriul nagebobaTa 
ngreviT (antireligiuri kampania XX saukunis 20-ian 
wlebSi), Zeglebis sawyobebad, klubebad da msgavsi 
funqciis mqone nagebobebad gadakeTebiT, mogvianebiT 
kulturuli daniSnulebis mqone Sinaarsobrivi 
datvirTviT. bagratis taZari ki, upirveles yovlisa, 
sakulto nagebobaa aRdgenili funqciiT da amasTan 
erTad kulturuli memkvidreobis Zegli.

zogadad, ZeglTan, ZeglSi, mis teritoriaze, 
muzeumebisa Tu sainterpretacio sivrceebis Seqmna 
sayovelTaod miRebuli praqtika da kulturuli 
1  iuka iukileto, bagratis sakaTedro taZari, bagratis taZris re-
abilitaciis strategia, Jurnali “Zveli xelovneba”, 2012, #3, gv.83-
99
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memkvidreobis Zeglebis Sesaxeb arsebuli 
codnis sazogadoebisaTvis miwodebis saukeTeso 
SesaZleblobaa.1

bagratis taZari qarTuli Sua saukuneebis 
arqiteqturis gamorCeuli da gansakuTrebuli 
mniSvnelobis Zeglia. oSkis, alaverdis da sveticxovlis 
kaTedralebTan erTad is qveynis Zlierebisa da 
ayvavebis xanis monumenturi xuroTmoZRvrebis saetapo 
nawarmoebia. 

bagratis taZris, rogorc kulturuli memkvidreobis 
Zeglis interpretacia, saganmanaTleblo funqciis 
da istoriul-mxatvruli mniSvnelovnebis xazgasmis 
gaTvaliswinebiT, ramdenime fazas, zonas unda 
moicavdes:

bagratis taZris interieri – arqeologiuri I. 
fenebis prezentirebiT;

bagratis taZris dasavleTis koSki da II. 
interieris dasavleTi nawili (patronike) – samuzeumo 
sivrce _ artefaqtebis eqsponirebiTa da Zeglis 
istoriis CvenebiT;

Zeglis teritoria _ arqeologiuri da III. 
arqiteqturuli naSTebis prezentirebiT.  

sareabilitacio samuSaoebis dawyebamde bagratis 
taZarSi wlebis ganmavlobaSi mimdinareobda 
arqeologiuri gaTxrebi. Sedegad gamovlinda 
araerTi arqeologiuri fena: uZvelesi eneoliT-

1 TvalsaCino magaliTia gremis mTavarangelozis kompleqsi, sadac 
XV-XVI  ss. arqiteqturul ZeglSi _ mefeTa sacxovrebel koSkSi, Ta-
namedrove saprezentacio teqnologiebis gamoyenebiT (3D modeliT, 
eleqtronuli slaid-Sou) moewyo eqspozicia gviani Sua saukune-
ebis kaxeTis samefosa da kaxeTis mefeTa Sesaxeb _  e.w. “mefeTa 
darbazi”. reabilitacia Cautarda teritoriaze arsebul marans. 
aseve, moewyo mudmivi eqspozicia gremis naqalaqaris teritoriaze 
sagangebod axali samuzeumo sivrcis Seqmnis mizniT agebul Seno-
baSi, romelic qalaq gremis arsebobis 150 wlis istorias mieZRvna. 
iqve arqeologiurad gamovlenili qarvaslis, abanos, bazris naSTe-
biT, reabilitirebuli sakulto nagebobebiT, ZeglTan SeTanadebu-
li infrastruqturiT da a.S. arqeologiuri mudmivi eqspoziciebia 
mowyobili gonios arqeologiur-arqiteturul muzeum-nakrZalSi, 
ufliscixis istoriul-arqiteqturul muzeum-nakrZalSi da a.S.
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adrebrinjaos xaniT TariRdeba; momdevno _ Zv. w. VIII-
VII saukuneebiT;  Semdegi fenebi _ ax.w. IV saukunidan 
moyolebuli TiTqmis yvela periods moicavs (V s.; 
VI s.; VII s.;  VIII s.; IX-X ss.; XI s.) vidre bagratis 
sakaTedro taZris mSeneblobamde. aRmoCnda, rom igi 
daSenebulia sxvadasxva drois taZrebze. maT Soris 
naTlad ikveTeba IV saukunis didi bazilikis naSTebi 
(30X15 m. CrdiloeTis da samxreTis minaSenebiT), 
romlis nangrevebze daSenebuli “quTaisis saydari” 
(VII-VIII ss.) moculobiT ar Camouvardeba bagratis 
taZars da, bolos,  X-XI ss. sakaTedro taZari.1

Zeglis am xelSesaxebi, mravalSriani istoriis 
Cveneba, moqmedi taZris funqcionirebidan  gamomdinare, 
cxadia, srulad ver moxerxdeba, Tumca misi nawilis 
prezentireba (minis qveS warmodgeniT), informaciulad 
da vizualurad saintereso, mniSvnelovani da 
mimzidveli gaxdeba. iatakis  proeqtze  muSaobisas    
gasaTvaliswinebelia arqeologiurad mniSvnelovani 
monakveTebis prezentirebis SesaZleblobac (SesaZloa 
am mizniT iqnas ganxiluli CrdiloeTi afsidisa 
da dasavleT mklavis CrdiloeTi nawili, sadac 
gamovlenili arqiteqturuli naSTebi, savaraudod, 
sanaTlavs unda ekuTvnodes). 

bagratis taZris dasavleTi koSkisa da interieris 
dasavleT nawilis (patronike) proeqti, damuSavebuli 
a. brunos mier, iTvaliswinebs  samuzeumo sivrcis 
Seqmnas. misi koncefcia bagrat III-sa da gaerTianebuli 
saqarTvelos istorias eZRvneba. mniSvnelovani 
adgili eTmoba kaTedralis mSeneblobis, kvlevisa da 
restavraciis istoriasac.

“dasavleT mklavSi proeqti gvTavazobs 
originalur ideas da axal gzas mis misaRwevad; 
igi iTvaliswinebs foladisa da minis konstruqciis 
agebas. es aseve iZleva saSualebas, zeda sarTuli 
daeTmos sagamofeno da samuzeumo sivrces. aq asvla 

1  lanCava o., isakaZe r., “arqeologiuri kvlevebi bagratis taZarSi”, 
Jur. “Zveli xelovneba”, 2010, #1, gv. 4-13; o. lanCava, “quTaisis arqeo-
logia,” quTaisi, 2007, gv. 166, 180-182
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SesaZlebeli iqneba eqsterieridan mowyobili kibiT. es, 
realurad, interierSi axali struqturis Semotanas 
niSnavs, Tumca is isea dagegmarebuli, rom Sida 
sivrces Seesabameba. amgvarad, ar iqneba marTebuli 
mis negatiur zemoqmedebaze saubari, radgan mocemuli 
konstruqcia adekvaturia Senobis religiur da 
kulturul daniSnulebasTan. ...winamdebare proeqti 
moculobiTi TvalsazrisiT ar cvlis eklesiis formas. 
dasavleTi seqciis Tavdapirveli  samnawiliani forma 
SenarCunebulia, ris Sedegadac sivrce cilindruli 
TaRebiT sam navadaa dayofili. Tavdapirveli doneebi 
daculia rogorc gadaxurvaSi, aseve karnizebSi; 
saxuravis Sverilebis zoma Tavdapirvelis Sesabamisi 
iqneba”. 1

muzeumis  mowyobis sqematuri dizainis proeqtiT 
muzeumi ganTavsebulia taZris  Crdilo-dasavleT 
kuTxeSi da warmodgenilia sam sarTulze: erT 
vertikalur RerZze ganlagebuli erTi zomis (25kv.m.) 
oTaxebiT da dasavleTis patronikiT (156 kv.m.). oTaxebi 
erTmaneTs ukavSirdeba kibiT (proeqtiT  kibis ujredis 
centrSi liftis mowyobac moiazreboda). am nawilis 
ZiriTadi struqtura _ liTonisa da minis panelebisgan 
Sedgeba, rac uzrunvelyofs kibis bunebriv ganaTebas 
da panoramul xeds. samuzeumo sivrce warmodgenilia 
Semdegi principiTa da TematikiT:

I sarTuli _ taZris arqiteqturuli da 
teritoriuli maketebiT   erTgvari Sesavalia 
momdevno sarTulebsa da patronikeSi warmodgenili 
TematikisaTvis;

II sarTulze multimedia teqnologiebis gamoyenebiT  
plazmur ekranze naCvenebi iqneba minifilmebi  qveynis 
istoriis Sesaxeb (kinoTeatris msgavsad ekranis win 
ganTavsdeba skamebi). aseve, filmi bagratis taZris 
istoriaze _ arqiteqturuli fenebis CvenebiT, 
Zeglis ngrevisa da ganaxlebis istoriiT. vfiqrob, 
gansakuTrebiT saintereso unda iyos bagratis taZrisa 

1   iuka iukileto, “bagratis sakaTedro taZari, bagratis taZris re-

abilitaciis strategia,” Jurn.  “Zveli xelovneba”, 2012, #3, gv.83-99
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da kompleqsis Sesaxeb mis dangrevamde (XVII saukunis 
miwuruli) TviTmxilvelTa aRweris safuZvelze 
gakeTebuli filmi-rekonstruqcia. cnobilia, rom 1650-
1652 wlebSi quTaisis sakrebulo taZris naxvisas, rusi 
elCebi – aleqsei ievlevi da nikifore toloCanovi, 
detalurad aRweren bagratis taZars, mis siwmindeebs, 
Semkulobas, mTlianad kompleqss;

III sarTulis sivrce ukve warmodgenilia 
eqsponatebiT. kerZod, bagratis taZarTan 
dakavSirebuli sxvadasxva drois artefaqtebiT, 
romlebic amJamad  daculia quTaisis istoriul 
muzeumSi: oqroTi, vercxliTa da minanqriT Semkuli 
xati “paliastomis RvTismSobeli” (XII s.), romelsac  
bagratis taZris aRwerisas rusi elCebic  ixsenieben. 
aseve, arqeologiuri gaTxrebis dros gamovlenili 
bagratis taZris antefiqsi,1 romelzec jvaria 
gamosaxuli da adreqristianul xanas ekuTvnis; 
VII saukunis antefiqsi, asomTavruli warweriT 
“gabrieli”,  antefiqsi warweriT _ “adide qriste mefe 
giorgi”  – X-XI ss. (gumbaTis saxuravis mwvane feriT 
moWiquli antefiqsis warwera... unda gulisxmobdes 
bagrat mefis Svils – giorgi I-s).2 2009 wels, bagratis 
taZris arqeologiuri gaTxrebis dros aRmoCenili 
oqros samkauli (VIII s.). 

oTaxidan damTvalierebeli derefniT patronikenis 
samuzeumo sivrceSi gadis. aq navaraudevia gamoifinos 
bagratis taZris kankelis fila wmindanTa 
gamosaxulebebiT (XI s.)., ramdenime nawilad gatexili 
kankelis fila taZris samxreTis karibWesTan 
miSenebuli patara eklesiidan 1923 wels  gadaitanes 
quTaisis istoriul muzeumSi. 3

1  antefiqsi (saxuravis kideebze grZivi kedlis gaswvriv moTavse-
buli arqitetquruli samkauli) umTavresad yalibSi mzaddeboda, 
xeliT naZerwoba ki mis adreulobaze metyvelebs (o. lanCava, quTai-
sis arqeologia, quTaisi, 2007,  gv. 113) 
2  i. gremelaSvili, bagratis taZris reabilitaciis proeqtis gan-
martebiTi baraTi (SerCeuli meTodologiis dasabuTeba), gv. 1 
3   m. qebulaZe, bagratis taZris kankelis fila, quTaisis saxelmwifo 

istoriuli muzeumis Sromebi, krebuli XVII, quTaisi, 2007, gv. 96-99
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derefnis mTel sigrZeze marjvena kedeli Weramde 
dafarulia sarkiT,   boloSi ki daxrili sarke 
aireklavs saqarTvelos erovnul droSas, romelic  
sarkmlis msgavsadaa gaWrili da bunebrivad naTdeba.

patronike taZris dasavleTi mklavis axladagebuli 
foladisa da minis konstruqciaa. am nawilSi 
eqsponatebi umTavresad unda ganTavsdes gverdis 
kedlebis sarkmelTa niSebSi (breTis jvris asli, 
gelaTis kondaki, sawinamZRvre jvari mowameTadan, 
bediis barZimis asli). amdenad, proeqtiT es aris 
sivrce, romelic damatebiT aris datvirTuli 
istoriul-kulturuli da mxatvruli mniSvnelobiT. 
aq warmodgenili kulturuli faseulobebi Seqmnian 
garemos, romelic  ufro gaaZlierebs kaTedralis 
mravalSriani, mravalsaukunovani “sxeulis” aRqmas 
da xazs gausvams mis siZveles.  

samuzeumo sivrcis mTavari Tema  taZris interierSi 
saqarTvelos erTianobisa  da erTiani saqarTvelos 
mefeTa warmoCenaa. amitom sagamofenod moazrebuli  
sivrce (dasavleTis, CrdiloeTis da samxreTis  
mklavis meore sarTuli), romelic taZris mSeneblobis  
droisaTvis  patronikes1 sivrces warmoadgenda anu 
adgils, sadac idgnen mefe-didebulebi,  gamoifineba 
erTiani saqarTvelos im mefeTa portretebi (aslebi), 
romelTa  gamosaxulebebic SemorCenilia Sua 
saukuneTa eklesiebis kedlis mxatvrobaSi. esenia: 
bagrat III (975-1014)  bediis monastridan; bagrat IV 
(1027-1072) atenis sionidan; daviT IV, aRmaSenebeli 
(1089-1125)  gelaTis monastridan; demetre I (1125-
1155/6) macxvariSis  eklesiidan; giorgi III (1156-1184) 
da Tamar mefe (1184-1213) beTaniis  taZridan (maTi 

1 “...saydarSi mrgvlad Tlili rva svetia. am svetebis, TaRebs qve-
moT SaniSinia gakeTebuli (qalTa sadgomi wirvis dros). SaniSinze 
asasvleli Signidan aris gakeTebuli. gviambes, rom dResaswaule-
bze mefe-dedofali locvebis dros sxva didebulTa meuRlee-
biTurT am SaniSinze imyofeba, dedofals galoba esmis, yvelas 
xedavs, magram xalxi mas ver xedavs” _ aleqsi ievlevis 1650-1652 ww. 
imereTis samefoSi elCobis saangariSo aRweriloba (muxlobrivi 
aRweriloba), Tbilisi, 1969, gv. 137
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portretebi  SemorCenilia, aseve, varZiis monastersa 
da yinwvisis taZarSi); giorgi IV, laSa-giorgi (1213-
1223) beTaniis  taZridan; daviT VI, narini (1246-1259) 
gelaTis monastridan (aq misi ori portretia).

rogorc cnobilia, bagratis taZris interieri 
Tavis droze moxatuli iyo, rasac  imereTSi myofi 
rusi elCebic adastureben: “sakrebulo taZari 
RvTismSoblis miZinebis saxelobis aris. Sig winaT 
kedlis mxatvroba yofila”.1 vaxuSti batoniSvilis 
cnobiT ki, romelic dasawyisSive moviyvaneT, igi 
mozaikiT iyo Semkuli.

mefeTa freskuli portretebis aslebi, oTx-oTxi, 
erTmaneTis sapirispiro mxares warmodgenili iqneba 
(4X1.50 m.) saxelwodebisa da titulaturis miTiTebiT. 
mag. bagrat III - “mefe afxazTa, qarTvelTa, ranTa 
da kaxTa kurapalati”. rac Seexeba, “saeqspozicio 
sivrces”, is minimaluradaa datvirTuli eqsponatebiT 
da TiToeuls damoukidebeli stendi/vitrina eTmoba. 
aq warmodgenilia nivTebi, romlebic ukavSirdeba  
bagrat III-s, bagratis taZars da saqarTvelos sxva 
mefeebs.  maT Sorisaa qarTveli mefeebis saxeliT 
moWrili monetebi (aslebi), riTac xazi gaesmeba 
saqarTvelos saxelmwifoebriobis istorias. aseve, 
bagratis taZris teritoriaze aRmoCenili qarTuli 
da bizantiuri monetebi. maT Soris ganZis saxiT 
napovni vercxlis monetebi (84 c.). 2 optimaluri 
xilvadobis uzrunvelsayofad isini ganTavsdeba 
mbrunav sademonstracio konstruqciaze. aseve, 
sagangebod damontaJebuli da sensoruli ekraniT 
aRWurvili multimediuri saSualeba, aCvenebs taZris 
mSeneblobis sxvadasxva fazas _ misi aRmarTvis 
dRidan dRemde.   

sagamofeno marSruti igeba saaTis isris 
mimarTulebiT, patronikes CrdiloeTi nawilisaken, 
qvis kedlis gaswvriv, sadac ori sarkmlis niSis 

1  aleqsi ievlevis 1650-1652 ww. imereTis samefoSi elCobis saangari-
So aRweriloba (muxlobrivi aRweriloba), Tbilisi, 1969 w. gv. 137
2   o. lanCava, dasavleT-qarTuli kirmaneuli TeTri, igive,  gv. 153
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daxril sibrtyeze specialuri minis vitrinebSi 
ganTavsdeba bagrat III-is  saxelTan dakavSirebuli 
nivTebi. kerZod, bediis oqros barZimisa1 (999 w.)  da 
breTis jvris 2(994-1001 ww.) aslebi (originalebi 
daculia saqarTvelos erovnul muzeumSi). 

marSruti grZeldeba sapirispiro mxares, sadac 
sarkmlis niSebSi ganlagdeba: sawinamZRvre jvari 
(XI s.) mowameTas monastridan, romlis warweraSic 
ixsenieba bagrat IV da miniaturebiT Semkuli oqros 
melniT dawerili gelaTuri kondaki (XI-XII ss.)  
gelaTis monastridan. 

saeqspozicio marSrutis bolos, imave gziT, Cven 
kvlav pirvel sarTuls vubrundebiT da muzeumis 
gasasvlelTan arsebuli safexurebiT taZris 
SesasvlelTan aRmovCndebiT.

siaxle, rac andrea brunos proeqtiT3 ganxorcielda, 
bagratis taZarSi Tanamedrove masalisa (liToni, mina 
da a.S.) da teqnologiebis gamoyenebaa. aseve, saeklesio 
arqiteqturis tradiciuli nawilis – patronikes 
_ aratradiciuli gadawyveta. misi eqsponatebiT  
“datvirTva”. miuxedavad amisa, aRsaniSnavia, rom 
es ar aris muzeumi klasikuri gagebiT da rom igi 
Tavisufalia mrevlisTvis, damTvaliereblisTvis.  
damoukidebeli SesasvleliTa da sakulto funqciaSi 
Carevis gareSe (amJamad, koSkisa da patronikenis 
sivrce carielia). 

kiTxvaze _ sakulto nagebobis aRdgenili funqcia 
da kulturuli memkvidreobis Zeglis interpretacia, 
aris Tu ara SesaZlebeli am erTi SexedviT  ori  
gansxvavebuli movlenis Tanaarseboba da rogor, ra 

1 bediis barZimis warweraSi ixsenieba bagrat III  da dedamisi gu-
randuxti 
2  ostati Ggabriel safareli. jvris warweraSi  ixsenieba bagrat III  
(“qriste daamyare da adide bagrat mefe Zei mefeTamefisa gurgenisi. 
qriste Seiwyale marTa dedofali”)    
3  2013 wlis martSi qalaq feraraSi “domusis restavraciisa da 
konservaciis” mesame saerTaSoriso konkursze bagratis taZarze a. 
brunoseuli reintegraciis proeqti, rogorc “axlisa” da “Zvelis” 
kompleqsuri Serwymis saukeTeso magaliTi, dajildovda oqros 
medliT.
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saxiT? pasuxi bagratis taZris magaliTSia. proeqtis 
srulad ganxorcielebis SemTxvevaSi bagratis 
taZris interierSi saqme gveqneba kulturuli 
memkvidreobis cocxali Zeglis prezentirebasTan da 
interpretaciasTanac _ istoriasTan Tanaziarobis da 
saukuneTa erT sivrceSi Cvenebis principiT – Zegli, 
Zeglis istoria da qveynis istoria. 

bagratis taZris restavraciasTan dakavSirebuli 
polemika konceptualuri xasiaTisaa da, Sesabamisad, 
yovelTvis iqneba azrTa sxvadasxvaobis safuZveli. 
XXI saukunem Zeglis istoriis araerTi plasti 
gamoavlina, siaxle Seitana mis “sxeulSi”,  Zvelsac  
gausva xazi da, Tavisi adgilic daimkvidra. 

miuxedavad bagratis taZris arqiteqturuli 
erTeulis damoukidebeli mniSvnelobisa,  marTebuli 
iqneba misi kompleqsTan konteqstSi warmoCena da, 
Sesabamisad, Zeglis teritoriis prezentireba, aq 
gamovlenili arqeologiuri da arqiteturuli 
naSTebiT _ bagratis taZris ukan mdebare XIII saukunis 
eklesiiiT, marnebiTa da yazarmiT, gvirabiT, abanoTi, 
sasaxliT, cixis saTavdacvo kedlebiT, koSkebiT da 
a.S., 1 rac kompleqsis gacnobisa da misi istoriis 
1 V-VI  ss. Zveli forTifikaciis adgilze Sendeba axali didi cita-
deli (SemozRuduli teritoriis farTobi 12 ha) masiuri kedlebiT 
(sigane 2,40 m. simaRle 12 m.).  Sida cixis teritoriazea, aseve, gamo-
vlenili e.w. “samlocvelo saxli”  (26 X 12 m. sworkuTxa nageboba, 
saerTo farTobiT – 284  kv.m.). uafsidobis gamo is SesaZloa saero 
daniSnulebis nageboba  yofiliyo. samefo sasaxle (IV s.) – cixe-
darbazi, romelic  V s. II  naxevramde funqcionirebda, 700 kv.m. 
farTobis mqone (35X20m.), mZlavrkedlebiani (sisqe 1,40m.) orsarTu-
liani nagebobaa aguris iatakiT. V-VI  ss. mijniT TariRdeba Sida 
cixis bazilika, igi XIII  s. wminda giorgis darbazuli eklesiis 
interierSi gamovlinda _ samnaviani bazilika naxevarwriuli, Sve-
ruli samnawiledi afsidiT. samkveTlosa da sadiakvnes gareSe, ori 
wyvili burjiT. VI  s.-Si dangreuli eklesia VIII  s-Si aRadgines, 
aguris samefo sasaxlis mSeneblobis dros. Sida cixis centralur 
nawilSia gamovlenili ornaviani eklesia, romelic VI-VII  ss. fun-
qcionirebda da fragmentuladaa SemorCenili. ornaviani eklesiis 
gverdiT abanos kompleqsia. masSi Sedis: abano, wylis auzi (rezer-
vuari) 50 tonis tevadobiT, SeSis sawyobi, garToba-dasvenebisTvis 
gankuTvnili orsarTuliani nagebobiT. VIII  s-Si, rodesac quTaisi 
dasavleT saqarTvelos (egrisis) sataxto qalaqia,  restavracia 
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warmoCenis kidev erTi da umniSvnelovanesi safexuria. 
dRes SemorCenil am nagebobaTa qronologia 
saukuneTa siRrmidan iRebs saTaves. Tuki bagratis 
taZris midamoebSi mikvleuli uZvelesi dasaxleba 
Zv.w. II aTaswleulis II naxevriT TariRdeba da 
qronologiurad Zv.w. VIII-VII saukuneebis kulturuli 
fena cvlis, IV saukunidan axali etapi iwyeba da igi 
cixe-qalaqis aRmocenebiT gvirgvindeba, romelsac 
sakuTari Sida cixe, e.w. cota kari da wyalmomaragebis 
rTuli sistema aqvs da romelic saukuneebis 
ganmavlobaSi sxvadasxva masStabiTa da intensivobiT 
ganagrZobs arsebobas. 

ukeTdeba galavnis koSkebs da burjebs. V s. koSkis gverdiT igeba 
sworkuTxa nageboba – qarTuli darbazi – interierSi centraluri 
sayrdeni burjiT (gadakeTebulia XIII  s.). aqve gaiTxara keramikuli 
saxelosnos naSTebi aguris iatakiT da keramikisTvis gankuTvni-
li qvisgan damzadebuli CarxiT. Sida cixeSia, aseve, SemorCenili 
samefo kompleqsis (VIII s.) naSTebi, romelic ramdenime nagebobas 
moicavs: es aris wm. giorgis darbazuli eklesiis mimdebared, VIII-
IX ss. aguriT nagebi samefo sasaxle (400kv.m. farTobiT. 21X18, 5m.) 
agurisave iatakiT (funqcionirebda X s. II  naxevramde).  kompleqsSi 
Sedis, agreTve, abano (VIII s.) – Sidacixis samxreT kuTxeSi. “cota 
karis” maxloblad, dazianebuli saxiTaa moRweuli anfidaluri ti-
pis abano oTxi ganyofilebiT: sacecxle, saqvabe, abazana, gasaxdeli. 
abanos hipokausturi sistema aqvs. gaTxrebis Sedegad dafiqsirda 
qvafeniliT mokirwyluli quCis naSTebi, sadrenaJe Rvarsadenebi, 
kanalizaciis arxebi da a.S. sasaxlis kompleqsTanaa dakavSire-
buli wylis Tixis milebisgan gamarTuli axali magistrali. misi 
erTi toti amaragebda keramikul saxelosnosac. naSTebi aRmoCnda, 
agreTve, dedaburjsa da qarTul darbazs Soris. IX-XI  ss. quTai-
sis sakaTedro taZris agebis Semdeg, taZris ubani calke galavniT 
gamoeyo Sida qalaqis danarCen nawils da iq ganTavsda samreklo, 
marani... e. w. samxreTis kvartali anu dedaburjis mimdebare teri-
toria. aq kvlav funqcionirebs Zveli koSkebi da didi darbazi, 
romelic XIII  saukuneSic gadaakeTes da iqve sworkuTxa abanoc 
aages, gaTbobis rTuli sistemiT. dRes aq asormocdaaTwliani 
kolxuri kedari dgas. bagrationTa qviTkiris samefo sasaxlis 
(600kv.m. 40X25m.)  nawili daSenebulia VIII-IX ss. egris-afxazTa me-
feebis mier agebul aguris sasaxleze. kvlav funqcionirebs karis 
eklesia (bagratis taZris teritoriaze nagebobaTa es qronolo-
gia uZvelesi droidan XII  saukunemde  warmodgenilia o. lanCavas 
dasaxelebuli naSromis mixedviT). 
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XVII saukunis Sua xanebSi, bagratis taZris 
monaxulebis Semdeg, Tavis saangariSo aRwerilobaSi 
aleqsi ievlevi detalurad aRwers cixe-kompleqss: 
“quTaisis cixe-galavani qvis aris. galavnis kedlebi 
simaRliT 3 saJeni iqneba. cixis kedels erTi “didi 
saJenis” sisqe eqneba. cixis kedlebze, sakrebulo 
taZris pirdapir, oTxi didi palatia cixe-galavanze 
TxuTmeti didi da mcire koSkia. galavnisa da koSkebis 
kedlebi araerT adgilas Camongreula. gviambes, rom 
Turqebis laSqarma kedlebi da koSkebi zarbazniT 
Camoangrieso. amJamad es dangreuli kedlebi da 
koSkebi keTdebao. cixe-galavnis saerTo moculoba 
aTas oras ocdaaTi “didi saJenia”. cixe-galavani 
rionze maRla mTazea gadamdgari.

cixe-galavanSi qvis sakrebulo taZaria, 
erTgumbaTiani, saucxood agebuli. gumbaTi 
gadaxurulia spilenZiT, Teqvsmet waxnagad, saydari 
didi Tlili qvebiT aris agebuli. am taZris saerTo 
gare wris zoma oTxmocdaeqvsi “didi saJenia”.

sakrebulo taZars garSemo qvis galavani aqvs 
Semoyolebuli, ori saJeni simaRlis, sisqiT naxevari 
saJeni, galavnamde, wminda alyafis karebamde, sami 
didi palatia, rva-rva saJeniani. galavanSive qvisgan 
agebuli samrekloa, mrgvali, zed erTi zaria, rva 
fuTi iqneba, Sig ori ena aqvs, galavnis wre asoci 
“didi saJenia...”

sakrebulo taZris miRma didi quTaisis oTxkuTxiani 
cixe-galavania, kedlebi simaRliT aTi saJenia, sisqiT 
saJenze naklebi iqneba, garSemo galavanze Svidi koSkia 
aRmarTuli simaRliT Tormet-Tormeti saJeniani 
iqnebian. cixe-galavanis garSemo wre orasori didi 
saJenis iqneba. galavans erTi alayafis karebi aqvs, 
rkinis saketiT.

cixe-galavanSi wminda giorgis sax. qvis 
saydaria, Sig kedlis mxatvrobaa. mefis darbazebi 
cixis kedlebzea gaSenebuli. darbazebSi kedlis 
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mxatvrobaa”. 1

XVII saukunis 60-iani wlebidan quTaisis citadelSi 
Turquli garnizoni dgas. 1691 wels ki  mematianis 
cnobiT „...gamovidnen cixidan osmalni da Semusres 
quTaTisisa eklesia yovlad wmidisa, did mSvenivrad 
agebuli...“ da bolos, „..wariRes suetni misni da 
marmariloni samcxes...“ 2

gumbaTCamoqceuli bagratis taZris aRdgenaze im 
dros aRar ufiqriaT, ufro metic, erTi saukunis 
Semdeg, rodesac qarTvelebisa da rusebis jarma 
quTaisidan Turqebi gandevna „iazikovisa da 
giuldenStendtis  cnobiT, solomonma quTaisis 
cixe ki ar gaamagra, aramed daangria“, 3 mters iq 
gamagreba rom aRar SeZleboda. mis nangrevebze 
droTa ganmavlobaSi Cndeba moqalaqeTa dasaxleba. 
„arqeologiuri monacemebiT 1810-1815 wlebs Soris 
monakveTSi citadelis nangrevebisa da kvartaluri 
dasaxlebis adgilze Sendeba axali cixe, oficerTa 
sadgomi da yazarma“.4

bagratis taZris teritoriaze arqeologiurad 
gamovlenili da Seswavlili es naSTebi dRes srulad 
ar ikiTxeba. maTi nawili saWiroebs gaTxras, nawili 
gawmendas, dacvisa da prezentirebisTvis konservacias, 
turistuli bilikebis dagegmvasa da gakeTebas. amdenad, 
es ukve mesame zonaa – Zeglis teritoria, quTaisis 
istoriis amsaxveli arqeologiur-arqiteqturuli 
saiti, romlis Sesaxebac codnam mecnierTa da 
arqeologTa kvlevebidan farTo sazogadoebaSi unda 
gadainacvlos da romlis saTanado prezentirebac, 
Sesabamisi sainformacio uzrunvelyofiT (saitis 

1  aleqsi ievlevis 1650-1652 ww. imereTis samefoSi elCobis saangari-
So aRweriloba (muxlobrivi aRweriloba), Tbilisi, 1969, gv. 136
2  vaxuSti bagrationi, aRwera samefosa saqarTvelosi, qarTlis cxo-
vreba dadgenilis yvela ZiriTadi xelnaweris mixedviT s. yauxCiS-
vilis mier, t.IV, 1973, gv. 761, 854  
3   v. beriZe, XVI-XVIII  ss. qarTuli xuroTmoZRvreba, I  t. Tbilisi, 
1983, gv.64
4 r. isakaZe,  quTaisi XV-XVIII  saukuneebSi, sadisertacio naSromi, 
2006,  gv.47, gv. 159-161
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generaluri gegmiT, calkeul Zeglebze grafikuli 
da teqsturi masaliT da a.S.)  bagratis taZarsa 
da mis interierSi arqeologiiTa da artefaqtebiT 
naCveneb istoriasTan erTad, unda Seqmnas kulturuli 
memkvidreobis  mravalsaukunovani da mravalfunqciuri 
kompleqsis  prezentirebis saukeTeso magaliTi. 

ilustraciebi: 26-37

gamoyenebuli literatura:

vaxuSti bagrationi, aRwera samefosa saqarTvelosi, •	
qarTlis cxovreba dadgenilis yvela ZiriTadi 

xelnaweris mixedviT s. yauxCiSvilis mier, t.IV, 1973

v. beriZe, XVI-XVIII ss. qarTuli xuroTmoZRvreba, I t. •	
Tbilisi, 1983

r. isakaZe,•	   quTaisi XV-XVIII saukuneebSi, sadisertacio 

naSromi, 2006

aleqsi ievlevis 1650-1652 ww. imereTis samefoSi elCobis •	
saangariSo aRweriloba (muxlobrivi aRweriloba), 

Tbilisi, 1969

m. qebulaZe, bagratis taZris kankelis fila, quTaisis •	
saxelmwifo istoriuli muzeumis Sromebi, krebuli 

XVII, quTaisi, 2007
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Tamar mWedliSvili,
ivane  javaxiSvilis saxelobis  Tbilisis 
saxelmwifo universitetis, humanitarul 

mecnierebaTa fakultetis, xelovnebaTmcodneobis 
mimarTulebis doqtoranti

koka ramiSvilis postsabWoTa sivrceSi Seqmnili 

konceptualuri  xelovneba

koka ramiSvili dRes saxelovnebo sivrceSi 
”bolo sabWoTa Taobis” warmomadgenlad moixsenieba. 
igi erT-erTi qarTveli xelovania, romelic 
sabWoTa sistemis daSlisTanave eqsperimentuli 
da Tavisufali mxatvruli gamomsaxvelobiT 
konceptualur xelovnebas qmnis. mxtvari arasodes 
iviwyebs Tavis sabWoTa warsuls da evropidan 
Semosul tendenciebTan SerwymiT mudam saintereso da 
individualur kompoziciebs gvTavazobs. mis TiToeul 
namuSevarSi, Tematikidan Tu gamoyenebuli masalidan 
gamomdinare,  gaazrebulad Tu aracnoebierad, mudam 
qveynis politikuri realobaa asaxuli.

akademiuri mxatvrobis Seswavlis Semdeg, 
daaxlovebiT  80-iani wlebis  bolos,  koka  ramiSvili 
evropul konceftualur xelovnebas ecnoba da 
iozef boisis, iozef koSutisa da italiuri arte 
poveras erT-erTi warmomadgenlis _  luCio fontanas 
STabeWdilebebis qveS eqceva. boisis Teoriis 
STagonebiT mis SemoqmedebaSi masalis mniSvneloba 
wina planze iwevs. ramodenime namuSevarSi tilos 
samxedro brezentiT anacvlebs da misTvis kargad 
nacnobi dazguri mxatvrobis transformirebiT 
saintereso instalaciebs gvTavazobs. 

mcire zomis qveCarCoze gadaWimul samxedro 
brezents pirvelad 1989 wels exeba, rodesac 
luiCi fontanas msgavsad, kompoziciaze muSaobis 
dros namuSevris zedapirs Wris. igi qmnis tilos 
saxelwodebiT ”kedeli” (sur. 1) da sasuraTe 
sibrtyeze mozrdili kvadratis formis Wrils 
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akeTebs. italieli mxatvris gavleniT koka ramiSvili 
uamrav tilosa da reliefur skulpturaze muSaobs. 
Tumca fontanas naxatebSi savizito baraTad qceuli 
vertikalurad Tu horizontalurad CaWrili xazebi 
da naWdevebi ramiSvils geometriul formebiT aqvs 
Canacvlebuli. 

erTaderTi namuSevari, sadac tiloze gamosaxuleba 
nakveTi xazebiT aris Seqmnili, 1989 wliT daTariRebuli 
kompoziciaa, saxelwodebiT ”oqrosferi sinaTle”. 
(sur. 2) monoqromul sibrtyeze gaWrili xazebis 
erToblioba wris formis gamosaxulebas emsgavseba. 
erT-erT WrilSi ramodenime mcire zomis naTuraa 
damontaJebuli. rogorc Cans, kompozicias avtorma 
saxelwodeba ”oqrosferi sinaTle” aqedan gamomdinare 
SeurCia. 

fontanas SemoqmedebasTan mivyvarT aseve koka 
ramiSvilis 1991 wels Seqmnil instalacias ”master”. 
(sur. 3) CogburTis Cognis ovalur nawilze samxedro 
brezentia gadaWimuli da zedapirze amoWrili 
oTxkuTxa formis nakeci rkinis sarWiTaa damagrebuli. 
gadmokecil nawilze yviTel fonze Savi laTinuri 
asoebiT instalaciis saxelwodebaa miTiTebuli. 
msgavsi ovaluri formis, amoWrili zedapiris mqone 
kompoziciebi luCio fontanas SemoqmedebaSi xSirad 
gvxvdeba, rac kidev erTxel usvavs xazs italieli 
artistis gavlenas koka ramiSvilis Semoqmedebaze. 
Tumca 90-iani wlebis dasawyisSi igi am gavlenidan 
Tavisufldeba da individualur stils ayalibebs. 
samxedro brezentiT Seqmnil namuSevrebze mTavar 
aqcents konstruqciis dekonstruirebis ideas 
aniWebs. amis naTeli magaliTia 1990 wels Sesruebuli 
”usaTauro” instalacia. amave wliTaa daTariRebuli 
namuSevari ”avrora” da ”amigos”. samive instalaciis 
SemTxvevaSi qveCarCoze gadaWimuli samxedro materia 
mcire zomis mobilur skulpturas emsgavseba, 
romelTac transportirebis gasamartiveblad 
mxatvris gadawyvetilebiT damatebiTi saxeluri aqvT 
mimagrebuli.
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koka ramiSvili sakuTari namuSevrebis formiTa 
da aqcentebiT sabWoTa sivrcidan gaqcevis mzaobas 
gamoxatavs. Tanamedroved moazrovne xelovans uCndeba 
survili _ Tavisi Semoqmedeba evropeli sazogadobis 
winaSe gamofinos. marTlac, koka ramiSvili 90-iani 
wlebis dasawyisSi, evropaSi miegzavreba da 1992 
wels bristolSi arnolfinis sagamofeno darbazSi 
instalacias fens saxelwodebiT ”galerea”. (sur. 4) 
galereis sivrceSi TeTr kedlebze kompoziciuri 
sizustiT gadanawilebuli sxavadasxva zomis qveCarCo 
ekida. TiToeul maTganze erTdros gadaWimuli 
samxedro brezenti daWrili iyo grZel lentebad, 
romelTa dasasrulic darbazis SuagulSi erT 
adgilas iyrida Tavs. geometriuli, erTiani formebis 
daSlisaken swrafva da samxedro materiiT aseTi 
”TamaSi”  im periodis saqarTvelos politikuri 
garemodan aris nakarnaxebi. 

1989 wliT daTariRebuli misi namuSevari 
saxelwodebiT ”daSlili roiali” amave Temazea 
Seqmnili. (sur. 5) xuT tiloze gadanawilebuli erT 
dros harmoniuli JReradobis mqone musikaluri 
instrumentis Savi Crdili mayurebelSi saocar 
emocias badebs, radgan kompoziciaSi avtorma musikis 
harmoniis transformireba scada da sivrceSi 
gaSlili JReradoba sibrtyeze gaSala. maSin rodesac 
1989 wels saqarTveloSi damoukideblobisaken 
swrafva da sabWoTa kavSiris daSlis Tematika 
upirates mniSvnelobas atarebda, Znelia, kompozicia 
”daSlili roialis” Sinaarsi am movlenaTa jaWvs ar 
daukavSiro. Tumca amavdroulad ar unda dagvaviwydes 
imave periodSi saxelovnebo sivrceSi arsebuli 
gamZafrebuli interesi evropuli xelovnebis mimarT, 
rac gansazRvravda kidec axalgazrda mxatvarTa 
imdroindel SemoqmedebiT stilsa da Tavad arCeul 
Tematikas. am SemTxvevSi koka ramiSvilis ”daSlili 
roialis” idea SesaZlebelia ganpirobebuli iyos 
misTvis misabaZ artistTa (gaerTianebis fluqsusis 
wevrTa) mier 1965 wels germaniaSi mowyobil ramodenime 
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dRian performansTan, romlis saxelwodebac swored 
ramiSvilis kompoziciaTa seriis saxels exmianeba. 
fil korneris xelmZRvanelobiT gamarTuli 
”safortepiano RonisZiebebi” fluqsusis wevr 
ramodenime xelovans aerTianebda. maTi mizani iyo, 
performansis ganmavlobaSi pianino mcire nawilebad 
daeSalaT da saTiTaod daSlili nawilebi publikis 
winaSe gaeyidaT. msgavs Temaze 1965 wels cnobili 
jank artis warmomadgeneli armanic iwyebs muSaobas. 
misi ganadgurebuli roiali erT did wiTeli 
tilozea ganTavsebuli. istoriuli faqtebis 
ganxilvis Semdgom saintereso xdeba kvleva imisa, Tu 
fluqsusis warmomadgenelT pianonos daSlis Semdeg 
maTi nawilebad gayidva surdaT, xolo jank artisti 
armani aqcents damsxvreuli roialis narCenebis 
statusze akeTebs. sainteresoa, risi Tqma surda 
koka ramiSvils  erTdros awyobili, harmoniuli da 
musikaluri instrumentis ganadgurebiTa da maTi 
sibrtyeze demonstrirebiT.

1989-90 wlebidan saqarTveloSi politikuri 
mdomareoba ukiduresad iZabeba. wina planze iwevs 
erovnuli moZraoba da damoukideblobisaTvis 
brZolis Jini. Tuki mxatvari 80-iani wlebis dasasruls 
arsebuli politikuri situaciidan gamosavals 
eZebs, Tbilisis omis dawyebisTanave CixSi eqceva da 
sagalereo sivrcidan sakuTar saxlSi inacvlebs. 
fanjridan 12-dRiani omis Sav-TeTr kadrebs iRebs 
da cdilobs fotoze asaxuli es dokumentacia isev 
xelovnebis nimuSad aqcios da amiT kvlav sagamofeno 
darbazs daubrundes. 

namuSevris ”omi Cemi fanjridan” (sur. 6) Sav-
TeTri fotoseria artistis fanjridan danaxuli 
zamTris peizaJia, sadac kvamlisa da sxvadasxva 
mcire miniSnebebis saSualebiT vxvdebiT, rom 
qalaqis centrSi omi mZvinvarebs. Tumca faqtia, rom 
omis paralelurad irgvliv Cveulebrivi cxovreba 
grZeldeba. pirveli foto gadaRebuli 1991 wlis 24 
dekembers, xolo meTormete foto 1992 wlis 6 ianvriT 
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TariRdeba. Tuki TerTmetive kompoziciaze peizaJi 
sruladaa naCvenebi, bolo fotoze aqcenti sarkmelzea 
gadatanili da peizaJis gamosaxuleba meore planze 
iwves. fanjaraze afrialebuli fardis detali 
TiTqos seriuli namuSevris dasasrulze migviTiTebs. 
koka ramiSvili evropaSi 90-iani wlebis dasawyisSi 
midis da swored sazRvrebs gareT yofnis dros 
aRmoaCens, rom misTvis dokumentur masalaze muSaoba 
rogorc ”bolo sabWoTa Taobis” xelovanisaTvis 
mniSvnelovani da aucilebeli niSaa. swored 1997 
wels iwyebs muSaobas axal foto proeqtze Pronostic 
Eventuel (sur. 7), sadac uamrav dokumentur ferad fotos 
aerTianebs. proeqtSi warmodgenilia sxvadasxva 
qveynis saelCoebisa da delegaciebis interierisa 
da eqsterieris foto kadrebi. 1997 wels dawyebuli 
art proeqti 1999 wels sruldeba. TiToeuli foto 
sainteresod gadmoscems postsabWoTa sivrceSi, 
erTi mxriv, krizisSi myof qveyanas da meore mxriv, 
ki _ saelCoebis komfortul interiers. am proeqtiT 
xelovani postsabWoTa qveynaSi arsebul mdgomareobas 
naTels hfens da saintereso sanaxaobas qmnis.

koka ramiSvili dResdReobiT cxovrobs da 
moRvaweobs JenevaSi da evropeli damTvaliereblisaTvis 
dRemde Tavisi Semoqmedebis saSualebiT qarTul 
politikur istorias yveba.

ilustraciebi: 38-43

gamoyenebuli literatura:

Koka RamiShvili, “Change”, Georgian Pavilion, 2009•	
Teona jafariZe, •	 koka ramiSvili, Jurnali ”art tabula”, 

# 3,  2012 

http://www.youtube.com/watch?v=GjLZ9ZJOWV•	 Y 
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gamoyenebuli ilustraciebi:

koka ramiSvili, ”kedeli”, samxedro brezenti, 1989 weli;1. 

koka ramiSvili, ”oqrosferi sinaTle”, tilo, tempera, 2. 

zeTi da eleqtro naTura; 120X120 sm., 1989 weli;

koka ramiSvili, ”master”, 70X35 sm., 1991 weli, miunxeni;3. 

koka ramiSvili, ”galerea”, instalacia; samxedro 4. 

brezenti da qveCarCo; 1992 weli, arnolfinis galerea, 

bristoli;

koka ramiSvili, ”daSlili roiali”, tilo, roiali; 1989 5. 

weli;

koka ramiSvili, ”omi Cemi fanjridan”, Sav-TeTri foto 6. 

seria; 1991-1992 wlebi;

koka ramiSvili ”7. Pronostic Eventuel”, foto seria 1997-1999 
wlebi.
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 lali osefaSvili,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis sax. Teatrisa da 
kinos saxelmwifo universitetis mowveuli pedagogi

italieli mxatvari ludvig longo TbilisSi 

(1831-1914) 

XIX saukune erT-erTi mniSvnelovani epoqa iyo 
saqarTvelos istoriaSi. Tbilisi kavkasiis centrad 
iqca.Aam drois TbilisSi mravali ucxoeli mxatvari 
Camodioda zogi gavliT, zogi garkveuli droiT, 
zogi ki samudamod rCeboda. erT-erTi maTgani iyo 
italieli mxatvari ludvig longo. aqve SeiZleba sxva 
mxatvrebis moxseniebac: r. frankeni, l. o. premaci, f. 
xodoroviCi da sxv. 

Cemi moxsenebis mizania, sazogadoebis winaSe 
warmovadgino erT dros TbilisSi aqtiuri da 
saxelganTqmuli mxatvari ludvig longo, romelic, 
samwuxarod, daviwyebas mieca, magram mdidari 
memkvidreoba dagvitova. msurs, misi biografiis 
Tbilisuri pasaJebis, Tu SeiZleba ase Tqma, 
rekonstruireba.

rodesac Tvali gadavavle XIX-XX saukuneebis 
mijnis Tbilisis sulier cxovrebas, Cemi interesi 
miipyro l. longom. igi aqtiurad iyo CarTuli 
imdrois samxatvro sazogadoebebis RonisZiebebSi, 
aseve samxatvro saswavleblebSi aswavlida xatvas. 
misi namuSevrebi daculia Tbilisis S. amiranaSvilis 
saxelobis xelovnebis muzeumSi, kerZo koleqciaSi, 
Tbilisis samxatvro akademiaSi;  man moxata Tbilisis 
wmida samebis eklesia da aseve Tbilisis al. nevelis 
saxelobis samxedro taZari anu ,,soboro”, rogorc 
mas uwodebdnen. igi amJamad aRar arsebobs, 1930 wels 
berias brZanebiT daangries da mis adgilas adrindeli 
parlamentis Senoba aigo.

gadavwyvite aRmedgina l. longos biografiuli 
monacemebi, rac, samwuxarod, sakmaod rTuli aRmoCnda; 
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ZiriTadi masala momca xelovnebis muzeumis axali 
qarTuli xelovnebis ganyofilebis fondma, sagazeTo 
masalebma da sxv. 

ludvig gaetanis Ze longo dabadebula 1831 wels, 
albaT, italiaSi, magram romel qalaqSi, ucnobia.
Aaseve ucnobia, sad miiRo samxatvro ganaTleba, 
an rodis Camovida saqarTveloSi. Cems xelT 
arsebuli moZiebuli masaliT Tu vimsjelebT, igi 
Tbilisis sulier cxovrebaSi 1890 wlidan aris 
aqtiurad CarTuli. aqtiuroba Cans sakmao xani: 1913 
wlis CaTvliT aq unda yofiliyo. is imdenad iyo 
aqaur yofaSi gaTqvefili, rom mas adgilobriv, 
tfilisel mxatvradac ki moixsenieben.  longo 1914 
wels gardaicvala. amdenad, man Tavisi cxovrebis 
bolo wlebi TbilisSi gaatara da SesaZloa, aqve 
gardaicvala kidec. iqneb misi saflavi TbilisSia; es, 
rasakvirvelia, varaudia.

mivyveT wlebs: 1890 wlis erT-erT adgilobriv 
gazeTSi Zalian saintereso ambavia moTxrobili; am 
wels Tbiliss swvevia neapolis princi, italieli 
viqtor emanuelis Ze; am RirsSesaniSnavi movlenis 
aRsaniSnavad, tfilisel mxatvar l. g. longos misTvis 
miurTmevia albomi, romelic ocdaaTi mxatvrulad 
Sesrulebuli nawarmoebisgan Sedgeboda, aqvareliT 
iyo daxatuli adgilobrivi kavkasiuri pirebi, 
tipaJebi. Nnaxatebi tarsikonis ydaSi iyo Semosili, 
is yda Seasrules ilocis saxelosnoSi; albomis 
zeda mxareze yda samfera iyo, romelic mogvagonebda 
sami feris Serwymas _ wiTlis, mwvanisa da TeTris, 
anu italiis droSis ferebs, gaaCnda Semdegi warwera: 
,, A. S. A. R. il principe di Napol; ricordo del Caucaso. Tiflis, l, anno, 
1890”.1

aRniSnul albomSi moTavsebuli iyo ZiriTadad 
tfilisuri tipaJebis Canaxatebi: vaWrebi, 
parikmaxerebi, menaxSireebi, wylis gamyidvelebi, 
puris gamyidvelebi, kinto da a. S. es saCuqari, anu 
ZRveni sakmaod Zvirfasi iyo. albaT, kargi iqneboda, 
1 ,,Тифлисский листок», 95 (1890)
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rom am albomze xeli migviwvdebodes, bevr CvenTvis 
saintereso masalas wavawydebodiT. amave gazeTis 
#100 gvamcnobs, rom ,,tfiliselma mxatvarma longom 
im mxatvruli albomisTvis, romelic italiis princs 
aCuqa da Seicavda kavkasiur tipaJTa Canaxatebs, misi 
udidebulesobisagan fulad jildod miiRo 500 
maneTi”.1

1892 wlis #11 gaz. ,,Tarazi” gvamcnobs, rom 
,,Tbilisis samxedro muzeumSi gaixsna adgilobriv 
mxatvarTa suraTebis gamofena, gamotanili iyo 200 
patara da saSualo zomis namuSevari, maT Soris 
longosic. #17 Rvinis myidvelisa da gamyidvelis 
tipebi, romelnic sakmao simarjviTaa gamosaxuli”.2 

1908 wels kavkasiis mxatvarTa sazogadoebam 
moawyo mxatvarTa gamofena, sadac warmodgenili iyo 
longos sami namuSevari: tipi naxSiriT; arabi da muSa, 
romelic isvenebs. 

ludvig longo imiTacaa gamorCeuli pirovneba, 
rom ori didi qarTveli mxatvris maswavlebeli iyo 
_ lado gudiaSvilisa da aleqsandre cimakuriZis.
Mmovitan erT fragments l. gudiaSvilis mogonebebidan: 
,,TbilisSi im dros iyo samxatvro saswavlebeli, sadac 
1910 wels gamiyvanes sakonkurso gamocdebze. sxvaTa 
Soris, CemTan erTad gamocdaze gamovidnen mixeil 
Wiaureli, qeTo maRalaSvili da giorgi xmalaZe; es 
gamocda oTxivem kargad daviWireT. saswavlebelSi am 
dros arc erTi qarTveli pedagogi ar moRvaweobda.
Ggvaswavlidnen germaneli oskar Smerlingi (Cemi 
xelmZRvaneli), italieli longo, rusi patenkovski 
da poloneli grinevski”.3

longos pedagogiur moRvaweobaze Semdegi 
movlenebic mowmobs: longos gaxsnili hqonia kerZo 
samxatvro studia, sadac mowafeebi naxSiriT xatavdnen 
TabaSiris Tavebs da aseve zeTis saRebavebiT xatavdnen 
saflavis qvebs. longosTan kerZo samxatvro studiaSi 

1  ,,Тифлисский лисгок», 100 (1890)
2   gaz. «Tarazi”, 11 (1892) 
3  l. gudiaSvili, mogonebebis wignis, Tb., 1979, gv. 7  
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swavlobda al. cimakuriZec, sadac Tavdapirveli 
profesiuli samxatvro Cvevebi Seiswavla.1 

,,saxalxo gazeTis” 1913 wlis #984-Si 
gamoqveynebulia riS-babas fsevdonimiT gamoxmaureba 
,,nu daviviwyebT”, sadac naTqvamia Semdegi: ,,gazeTebSi 
erT-orma werilma gaielva: wmida Tamar mefis saxelze 
taZari unda aSendeso...” da mTeli statia Seicavs 
am faqtis gaqilikebas, Tumca, CvenTvis saintereso 
cnobebia, magaliTad, ,,vis movaxatvinoT taZari: 
grinevskis Tu longos”.2 

amrigad, Cans _ 1913 wels longo cocxalia da 
kvlav TbilisSi moRvaweobs.Ggardacvlils ase ar 
moixseniebdnen, rogorc amas gadmogvcems riS-baba. rac 
Seexeba eklesiebis moxatulobas, CvenTvis cnobilia, 
rom ori eklesia moxata, zemoT moxseniebul sagazeTo 
pasqvils longos axali eklesiis mosaxatad mowvevis 
Taobaze, SesaZloa, longos, rogorc sxva eklesiebis 
momxatvelsac gulisxmobs. Cven, rasakvirvelia, 
vmsjelobT or eklesiaze: Tbilisis wm. samebis 
da ,,soboros” Sesaxeb. zusti TariRebi ucnobia 
da amitom logikuri msjelobiT unda mivideT 
daTariRebamde. Sevecdebi, jer movitano faqtebi da 
Semdeg gavaanalizo. 

1897 wlis 22 maisis “iveria” Semdegs wers: 
,,guSin 21 maiss akurTxes wm. aleqsandre nevelis 
saxelobaze agebuli axali samxedro taZari. eklesia 
karga mozrdilia da TiTqmis 200 oTx-kuTxi saJeni 
alagi uWiravs. aSenebulia vizantiur gemovnebaze 
da mSvenivrad aris morTuli rogorc SigniT, 
agreTve gared. sakurTxevelSi asvenia moskovidgan 
sagangebod gamowerili Zvirfasi xatebi, kedlebze 
wmindanebis suraTebia daxatuli, Sua adgilas 
xomlia CamoSvebuli, romelsac 218 sinaTlis magvari 
eleqtronuli lamfa aqvs Camokidebuli, Sandlebi 
mTlad brinjaosgan aris damzadebuli.

1   l. TabukaSvili, aleqsandre cimakuriZe, almanaxi “freska”, Tb., 
1983, gv. 3  
2   ,,saxalxo gazeTi”, 984  (1913)
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eklesia akurTxa eqsarqosma vladimirma 
adgilobrivi samRvdeloebis TandaswrebiT. kurTxevas 
daeswro didi mTavari nikoloz mixeilis Ze, 
mTavarmmarTebeli golicini meuRliT, TanaSemwe misi 
a. a. freze, korpusis komandiri T. i. g. amilaxvari, 
kamendanti reiteri, gubernatori T. ServaSiZe, Stabis 
ufrosi, policmeisteri da mravali sxva. kurTxevis 
Semdeg yvelani mTavarmmarTebelTan  iyvnen miwveulni 
sauzmezed”.1

amrigad, gazeT ,,iveriis” es amonaridi CvenTvis 
saintereso cnobebs Seicavs. Aaxali taZari 1897 wels 
ukurTxebiaT da igi srulyofilad iyo gamSvenebuli. 
Tanac, Tu longos Cven mier moZiebul biografiul 
momentebs Tvals gavadevnebT, 1892 wlidan 1908 
wlamde erTgvari lakunaa da misi aqtiuroba nakleb 
Cans.LlongosTan erTad ,,soboros” moxatulobaSi 
monawileoba miuRia a. kolCins.Ffaqtia, am droisTvis 
longo kargad daostatebuli da xelgawafuli 
mxatvari unda yofiliyo, winaaRmdeg SemTxvevaSi, mas 
am taZris moxatvas aravin andobda.

Cemi azriT, longos kolCinTan erTad ,,soboro” 
unda moexata 1892 wlidan 1897 wlamde periodSi, radgan 
am wlebSi gamofenebSi aRar monawileobs. rac Seexeba 
Tbilisis wmida samebis eklesiis moxatulobas, Cemi 
azriT, qveda zRvaria 1898 weli, xolo zeda ki _ 1905 
weli da ratom? 1897 wels Tu daasrula ,,soboros” 
moxatva, Semdeg wels, albaT, samebis moxatva daavales, 
qtitori iyo dekanozi nikoloz petres Ze ardaziani, 
romelic samebis eklesiaSi msaxurebda 1859 wlidan 
1905 wlamde. rogorc k. cincaZe wers, nikolozma 
dabrmavebis gamo Tavi daaneba samsaxurs 1905 wels. iyo 
yvelasgan didad pativcemuli moZRvari, ,,mariliani” 
da mSvidad mosaubre, dauzarebeli mwirvel-mlocveli 
(rodesac mwirveli ar iyo, ciskarsa da mwuxrs mainc 
loculobda yoveldRe), erT dros mTavarxucesi, 
seminariis sapedagogo gamgeobis wevri, sarevizio 
komitetebis Tavmjdomare da sxv. Ggardaicvala 1907 
1 gaz.: “iveria”, 98 (1987), 22 maisi  
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wels, dakrZalulia samebis taZarSi, romelsac jer 
gumbaTi moadga, Semdeg moaxatvina.1 aqve ar SemiZlia, 
ar aRvniSno is faqti, rom swored dekanozma 
nikoloz ardazianma daswera jvari ilia WavWavaZesa 
da olRa guramiSvils da eqvTime TayaiSvilsa da 
nino poltareckaias. 

amrigad, longos samebis eklesia unda moexata 
1898 wlidan 1905 wlamde periodSi. Cemi azriT, am 
eklesiis moxatulobaSi  ramdenime  xeli SeiniSneba. 
sakurTxevlis konqSi daculi mxatvroba, vfiqrob, 
grigol gagarins ekuTvnis, samxreT da CrdiloeT 
mklavebi _ longos da SesaZloa, mas aqac kolCini 
exmareboda, xolo karibWis mxatvari ucnobia. rac 
Seexeba gumbaTis yelsa da sferos, SedarebiT 
mogvianebiT unda iyos moxatuli. eklesiis  
moxatulobaSi ramdenime fenis arsebobas yvelaze 
ukeT gamokveTs ornamentuli motivebi, romlebic 
moxatulobas registrebad anawevrebs. Tumca, 
registrebad ZiriTadad dayofilia mefe-dedofalTa 
portretebi, xolo scenebi yovelgvari moCarCoebis 
gareSea mocemuli. 

amrigad, yovelive zemoTqmulidan cxadi xdeba, rom 
ludvig longo TbilisSi 1890-1913 wlebSi, an sulac 
SesaZlebelia, 1914 wlamde anu gardacvalebamde 
moRvaweobda. longom sicocxlis bolo aTwleulebi 
aq gaatara da sakmaod nayofieradac. man Tavisi 
moRvaweobiT qarTul samxatvro xelovnebaSi arc 
Tu SeumCneveli kvali datova. Tumca, misi saxeli, 
samwuxarod, daviwyebas mieca. 
 

1 k. cincaZe, qvaSveTis wmindis giorgis eklesia tfilisSi, Tb., 1994, 
gv. 86 
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gamoyenebuli literatura:

,,Тифлисский листок», 95 (1890)•	
,,Тифлисский лисгок» 100 (1890)•	
«Tarazi», 11(1892)•	
l. gudiaSvili, mogonebebis wigni, Tb., nakaduli, 1979•	
l. TabukaSvili, aleqsandre cimakuriZe, almanaxi •	
,,freska”, 1983

 ,,saxalxo gazeTi”, 984  (1913)•	
,,iveria” 98(1897), 22 maisi•	
k. cincaZe, qvaSveTis wmidis giorgis eklesia tfilisSi, •	
Tb., 1994
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  naTia wulukiZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos Teatrisa da kinos saxelmwifo 
universitetis mowveuli pedagogi

dezertirebi – dakarguli saganZuri

nebismier droSi xelovanisa da xelisuflebis 
urTierTobis sami versia arebobs: 1. xelovani 
emorCileba xelisuflebasa da reJims, 2. xelovani 
reJimis winaaRmdeg midis 3. xelovani poulobs oqros 
Sualeds da qmnis im tipis xelovnebas, romelic 
reJimsac akmayofilebs da zogadad, xelovnebis 
cnebasac Seesatyviseba. Tumca, wess, gamonaklisi 
amtkicebs da am gamonaklisis saxiT, xelovanis kidev 
erTi, meoTxe tipi SeiZleba ganvixiloT _ xelovani 
“dezertiri”, romlisTvisac absoluturad ucxoa 
reJimis moTxovnebi, mxolod misTvis organul, misi 
Sinagani samyarosTvis Sesatyvis moTxovnebs pasuxobs 
da aranairad iTvaliswinebs arsebul garemosa Tu 
garemoebebs. am tipis xelovani arc emorCileba, arc 
ewinaaRmdegeba da arc reJimTan saurTierTo oqros 
Sualeds eZebs.  SesaZloa iTqvas, isini dakargul 
“saganZurs” warmoadgenen, romelTa aRmoCenac,DdRis 
Suqze gamotana da sazogadoebisTvis gacnoba, swored 
xelovnebaTmcodneebis  erT-erTi  umniSvnelovanesi 
da yvelaze rTuli movaleobaa. pirveli sami 
tipis xelovans imave reJimis, an arsebuli reJimis 
SecvlisTanave uCndeba damfasebel-Semfasebeli. 
“dezertirebis” Tundac aRmoCena ukve TavisTavad 
sirTules warmoadgens. ufro rTuli ki, raRa 
Tqma unda, maTi xelovnebis analizi, gaSifvra da 
Sefasebaa. 

“dezertirobis” srulyofil gamovlinebad boris 
Saverdiani SegviZlia ganvixiloT. misi Semoqmedebis 
Sesaxeb saubris mizani, misi rogorc dakarguli 
da ucnobi saganZuris konceptis gauqmeba, erT-
erTi  yvelaze  saintereso fotografis da pirveli 
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qarTveli fotokonceftualistis popularizaciaa. 
amasTanave drois, xelovanisa da xelisuflebis erT-
erTi yvelaze rTuli da saintereso versia, swored 
misi xelovnebis magaliTze yalibdeba. ramdenadac 
is, iseve rogorc zogadad am tipis Semoqmedebi, ar 
ekuTvnis dros, romelSic cxovrobs, ar iTvaliswinebs 
arsebul xelisuflebas, ar cnobs reJims da sakuTari 
asketuri gariyulobis xarjze qmnis kidec momavlis 
xelovnebas.

boris Saverdianis Sesaxeb sazogadoebam didi xnis 
ganmavlobaSi TiTqmis araferi icoda, komunikaciebis 
epoqaSic ki igi srulyofil “dezertirad” Sedga 
da “dakargul saganZurad” rCeboda. Tumca, misi 
Semoqmedebis ganxilva namdvilad dagvanaxebs 
qarTuli Tanamedrove xelovnebis gansxvavebul 
waxnags, romlis mniSvnelobac, Sesatyvisi Sefasebisa 
da dafasebis SemTxvevaSi, namdvilad gascdeba 
saqarTvelos farglebs. 

Saverdiani profesiiT fizikosi iyo, fotografiaSi 
moRvaweoba 1970-ian wlebSi daiwyo, ramdenime jgufur 
gamofenaSic miiRo monawileoba da ramdenime statiaSic 
moixsenies.1 Tumca, misi xelovnebiT arasdros 
dainteresebula vinme. SesaZloa, am “gulcivobamac” 
ganapiroba, rom Saverdiani 1996 wels saqarTvelodan 
moskovSi wavida da sakuTari fotoarqivi mTlianad 
guram wibaxaSvils dautova. saqarTveloSi naTesavebi 
ar hyavs, amitom misi biografiis Sesaxeb ufro 
detaluri informaciis mopoveba jerjerobiT 
SeuZlebelia. Saverdians, ruseTSi fotoebis gadaReba 
aRar gaugrZelebia. amdenad, g. wibaxaSvilTan  daculi 
fotoebi, is eqskluzivebia, romelTa msgavsic mas 
aRarasodes Seuqmnia. 

boris Saverdianma Tanamedrove qarTul 
fotografiaSi marTlac gansakuTrebuli roli 
Seasrula: igi iyo saqarTveloSi pirveli 
fotografi, romelmac fotoebis damatebiTi 

1 CvenTvis cnobili mxolod kvlav d. gujabiZis statiaa _  
“fotografia ruseTsa da saqarTveloSi”; kino, #4, Tb., 1989 
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mxatvruli damuSavebis xerxi gamoiyena. mis fotoebs 
iSviaTad aqvT standartuli saxe. sagangebod 
daSuqebulia, zedapirze feradi, ZiriTadad wiTeli 
an melnisferi, warwerebi da/an xeliT daxatuli, 
raime uCveulo masalisgan an sxva fotosgan 
gamoWrili gamosaxulebebia datanili. es detalebi 
zogjer ubralod dazianebuli fotos STbeWdilebas 
qmnian, zogjer ki ubralo SemTxveviTobis, magram 
saboloo analizi aSkarad metyvelebs, rom aseTi 
“fotomontaJis” Semadgeneli nebismieri detali 
raime azris an/da konceftis zustad gaTvlili da 
gansazRvruli gamoxatulebaa. mniSvnelovania, rom 
Saverdiani yovelTvis Tavisive Canawerebs/leqsebs 
da fotoebis detalebs iyenebs. anu, am SemTxvevaSic 
sakuTar mkacrad SemosazRvrul “artjebirebSi” 
rCeba Caketili da dialogi sxva xelovanebTan, 
konteqstebis motana arsebuli artsivrcidan _ 
wminda postmodernuli da konceftualuri xerxi _ 
misTvis dialogis reJimSic ki absoluturad ucxo 
da miuRebeli rCeba. dialogi yovelTvis mxolod 
sakuTar “mesTan” aqvs.

“me yofierebis dezertiri var” da “kulturis 
dacemis epoqaSi vcxovrob” _ sul axlo warsulSi 
waawera boris Saverdianma Tavis Sav-TeTr fotoebs. 
postmodernuli epoqa, SesaZloa, marTlac ganvixiloT 
rogorc “kulturis dacemis epoqa”, Saverdianis 
xelovneba ki _ samyarodan gaqcevis, Tavis daRwevis 
mcdelobad. 1970-80-90-ian wlebSi, rodesac Saverdiani 
TbilisSi cxovrobda, arc fotografi ganekuTvneboda 
xelovanTa elitur kastas da am saintereso 
“dezertiris” arsebobis Sesaxebac aravin icoda. 
Tumca, mis Sesaxeb dResac TiTqmis aravin icis. boris 
Saverdianis xelovneba dRes ubralod istoriaa, igi 
aRarc fotoebs iRebs da aRarc TbilisSi cxovrobs. 

Saverdiani fotoebs albomebad aerTianebs. yvela 
alboms Tavisi saxelwodeba aqvs: “azrTa mdinareba”, 
“wiTeli albomi _ “kitCi”, “Savi albomi”, “xuTi 
erTdrouli albomi”, romelic marTlac xuT alboms 
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aerTianebs1 da “Cemodani mamis negativebiT”, romlis 
SemTxvevaSic redi-meidebis cnobili Tema TamaSdeba. 
sqel fotoalbomebad gaerTianebuli seriebi Sav-
TeTri fotoebiT, maTze  datanili xSirad sakmaod 
didi teqstebiT an gverdiT miwerili rusulenovani 
leqsebis rTuli da saintereso sinTeziTaa Seqmnili. 
SesaZloa, zustad verc ki gansazRvro, vin aris am 
albomebis avtori: poeti, romelic vizualuri masaliT 
amdidrebs teqstebs, Tu fotografi, romlisTvisac 
verbaluri paralelebis, informaciis Semotana 
ubralod aucilebloba, sakuTari fotografiis 
mniSvnelovani nawilia. erTaderTi albomi, romelsac 
Saverdiani teqstebiT ar urTavs, aris “Cemodani mamis 
negativebiT”. mamis negativebs igi ubralod, ar exeba, 
misTvis es TiTqos genetikuri istoriaa, romelSic 
ar unda Caerios, ar unda daarRvios misi qsovili, 
ubralod erT albomad unda daafiqsiros. Tumca, 
fotografiac zustad es _ raRacis dafiqsireba 
_ aris, amitom, igi, SesaZloa, Tavisdauneburad 
xdeba mamis fotoebis Tanaavtori da Zvel fotoebs 
absoluturad axal faseulobas sZens, maT sakuTari 
warsulis mosayolad iyenebs da albomsac Tavisive 
bavSvobisdroindeli fotoTi asrulebs, romelSic 
fanjris gisosebs akruli uyurebs samyaros. es foto 
TiTqos avtoris da samyaros urTierTobis dasawyisi, 
aTvlis wertili, sxva albomebis Seqmnis safuZvelia. 
es urTierToba ki mudmivad gulisxmobda rkinis sqel 
gisosebs da “dezertirobis”  survils, radganac qalaqi 
mxolod unificirebuli manekenebiT dasaxlebuli 
geto, “moxuci orsulia”, romelsac “xSirad eRleba 
da stkiva xalxi” da romelSic “siyvarulis Sesaxeb 
mxolod mawanwala ZaRlebs smeniaT”. am garemoSi igi 
patara, damsxvreul Tojinad aRiqvams Tavs, romelsac 
masze Zlierebi “sivrceSi gaqcevas”2 ar aclian.

fotos qveS, an zogierT SemTxvevaSi, uSualod 
fotos zedapirze miwerili verbaluri informacia 

1 ufro swored, aerTianebda, radganac erTi albomi dakargulia
2 frazebi boris Saverdianis fotoalbomidan “azrTa mdinareba”
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da damatebiTi mxatvruli detalebi qarTul 
fotografiaSi dRes ukve gavrcelebuli da 
angaJirebuli stilia. amitomac xSirad rCeba 
STabeWdileba,  rom   avtorebi  amgvar  konceftualur  
xerxs swored ideur-SemoqmedebiTi simwiris SeniRbvis 
mizniT mimarTaven da yovelTvis, rodesac aseT 
fotografias ecnobi, TavisTvad Cndeba eWvi, rom avtori 
ubralod popularuli TemiT “spekulirebs” da yalbi 
sirTuliT sakuTar simartives faravs.  Saverdianis 
fotografiis SemTxvevaSi msgavsi eWvi SeuZlebelia 
gaCndes, maTi Rirebuleba ubralod ujredul doneze 
igrZnoba, maT sirTules ki pirvelive SexedvisTanave 
advilad acnobiereb, magram Znelad xsni. amasTanave, 
Saverdiani pirveli iyo, vinc es fotomeTodi gamoiyena. 
amdenad, misTvis es ar iyo popularobisken mimavali 
gza, aramed _ TviTgamoxatvis xerxi. es xerxi ki man 
fotosinTezSi aRmoaCina, romelSic imiji, sityva da 
fotomxatvroba gaaerTiana. 

boris Saverdiani Tavisi fotoebis wakiTxvis, 
gaazrebis xerxs TviTonve gvTavazobs. TiToeuli 
albomi ramdenime fotoseriisgan Sedgeba. yovel 
fotos Saverdianis mier rusul enaze dawerili 
leqsebis strofebi erTvis, zogjer swored es 
leqsebi anawileben albomebs fotoseriebad an  ufro 
swori formulireba iqneba Tu vityviT: fotoebs 
fotoseriebad amTlianeben. mTavari, am SemTxvevaSi, is 
aris, rom  fotogamosaxulebasTan erTad Saverdianis 
xelovnebis xasiaTis Tvisebis CamoyalibebaSi 
mniSvnelovan rols leqsebis saxiT mowodebuli 
teqstebi asruleben. Tumca, am teqstualur 
informacias mxolod pirobiTad SegviZlia vuwodoT 
leqsi. sityva _ leqsi, am SemTxvevaSi ufro simboluri 
terminis rols asrulebs, radganac Saverdianis 
informaciulad datvirTul, neologizmebiT savse, 
rTuli konteqstis mqone teqstebs SesaZloa marTlac 
pirobiTad Seesatyviseba es saxelwodeba. yvela am 
Tvisebis gamo xSirad SeuZlebelic ki aris maTi 
qarTulad Targmna, radganac am neologizmebis 
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an sagangebod arasworad gamoyenebuli sityvebis, 
magaliTad: “Блудный смисль мира” an “Я разрущаюсь и 
болю”, zusti ekvivalentebi qarTulSi, iseve rogorc 
sxva enebSi, ubralod ar arsebobs. Saverdianis 
neologizmebis erT-erTi saukeTeso magaliTia leqsi, 
romelic albomSi “azrTa mdinareba” (Мыслетечения) 
suraTis gareSe, damoukideblad, monacrisfro iisfer 
neitralur fonzea warmodgenili: 

Наденьте совестерубаху 
Возьмите зеркалобилет
Войдите в балаганохрам
Улягтесь на мутакоплаху
Подумайте о жизнесмерти 
 Обрадуйтесь нирваноболи
zogadad, leqsi ufro xSirad gariTmul, 

gramatikulad gamarTul, mJRer romantikul teqstTan 
asocirdeba. Saverdianis leqsebi ki am gansazRvrebas 
naklebad Seesatyviseba da ufro verlibris stils 
warmoadgens: is arsad da arasdros iyenebs raime 
sasven niSnebs, sityvebs araswor, magram misTvis 
mosaxerxebel brunvebSi svams, axal misTvis misaReb 
da konkretuli konceftis maqsimalurad Sesatyvis 
sityvebs qmnis. am TaviseburebiT, romelic ufro 
zustad gaTvlili konceftualuri xerxia, igi 
artjebirebs agebs Tavisi samyaros, xelovnebis 
garSemo da Zalian aZnelebs iq SeRwevas. Tumca, misi 
leqsebis erTmaneTisagan gamijvna advilad xdeba 
naTeli azrobrivi wyobisa da mkafiod gamoxatuli 
koncefciis saSualebiT. maT teqstobriv dayofaSi 
zustad gaTvlili fotografiuli maxvilebic 
gvexmareba.

Saverdianis fotografiaSi avtoris saxasiaTo 
kaligrafiiT  miwerili leqsi an fotoebs 
darTuli verbaluri informacia faqtobrivad 
imijis, vizualuri saxeebis TanabarmniSvnelovania: 
igi iseTive poetia, rogoric fotografi, imijsa 
da sityvas Soris zust balanss poulobs da maTi 
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sinTeziT mxolod misTvis saxasiaTo konceftualizms 
qmnis. stiluri TvalsazrisiT es fotoebi TiTqos 
arc gamoirCevian: konceftualizmi ZiriTadad swored 
sityvisa da gamosaxulebis TamaSiT Seqmnil efeqtebs 
eyrdnoba. magram, Saverdianis SemTxvevaSi es ar 
aris mxolod stilis morCileba. «mZime” Sav-TeTri 
fotoebi ufro «yofierebis dezertiris” Sinagani 
mdgomareobis adekvaturi gamovlineba, anu avtoris 
bunebrivi mdgomareobaa samyaroSi, romlis «amwyobic 
daavadebulia”.1

«azrTa mdinareba”, iseve rogorc sxva albomebi, 
daTariRebuli ar aris, avtori TiTqos sagangebod 
uaryofs realur dros da srul Tavisuflebas 
gvaniWebs maTTvis azrobrivi, droiTi Tu sivrcobrivi 
konteqstis sapovnelad. rac, erTi mxriv, arTulebs, 
meore mxriv, ki _  gacilebiT aadvilebs maT aRqmas da 
gaazrebas, radganac Saverdianis mier SemoTavazebuli 
xerxiT _ drois uaryofiT TiToeul Cvengans SeuZlia 
«azrTa mdinarebaSi” absoluturad Tavisufali 
iyos. 

«azrTa mdinarebis” erT-erTi MmTavari personaJi 
TviTon avtori da misive Canawerebia, rac kidev ufro 
amZafrebs mis intraventulobas _ avtori sakuTari 
SemoqmedebiT sakuTar pirovnebas «ikvlevs”, sakuTar 
wiaRSi mogzaurobs. Canawerebis fotografirebiT 
Saverdiani sakuTar Canafiqrs gansakuTrebulad 
arTulebs: imijisa da verbaluri informaciis 
sinTeziT Seqmnil fotografias gamosaxuleba-teqstiT 
anacvlebs. teqsts imijis vizualuri datvirTvac 
aqvs da tradiciuli informaciuli xasiaTic da 
konceftualistebis erT-erTi ZiriTadi Tviseba _ 
wakiTxvis momenti gansakuTrebiT gamZafrebulia. 
Saverdiani aq axal vizualur saxeebs, imijebs poulobs 
da gvTavazobs vuyuroT imas, rasac Cveulebriv 
vkiTxulobT _ teqsti, meore mxriv ki, wavikiTxoT 
is, rasac Cveulebriv vuyurebT _ suraTi. anu igi 
sityvisa da imijis sinTezs gvTavazobs. tradiciuli 
1 fraza boris Saverdianis fotoalbomidan “azrTa mdinareba”
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mniSvnelobebi dublirebulia da fotoze sityva-
imijis da imiji-sityvis gamosaxulebebs vxedavT. 
es sinTezuri efeqti orive SemTxvevaSi (rodesac 
kiTxulob da rodesac ar kiTxulob) «muSaobs”, 
magram, Tuki «mkiTxvel-mayurebeli” xdebi, maSin 
damatebiT da arsebiT informacias Rebulob avtorze 
da mis Semoqmedebaze: «dRes refleqsiaSi bolomde 
ver CaviZirebi, ar gamomdis yofiTi problemebisagan 
gaTiSva, yovelTvis iqneba yofiTi samyaros usasrulo 
zemoqmedeba, Tundac cnobierebis umcires nawilze. es 
ukeTesic aris, maiZulebs ufro mkveTrad, daZabulad 
vimoqmedo.

zustad Cemi refleqsiisa da garemomcvel 
samyaroSi Cemi moqmedebis kavSiri maRelvebs. ufro 
swored ki garemomcvel samyroSi moqmedeba-qcevisa 
da azrovnebis, subieqturi samyaros  kavSiri...»

«ufro advili (viTom?, nuTu?) da marTebulia 
mogonili personaJis saxiT isaubro intimur Temebze. 
magram, mcdeloba maqsimalurad gulaxdilad isaubro 
Seni realuri saxiT (от реального себя) kompleqsebisa 
da TviTSefasebis wnexs avtoris gamogonebasTan 
mivyavarT, iseTi avtoris, rogoric is mayurebel-
mkiTxvels warmoudgenia, imasTan SedarebiT, rasac 
is realur cxovrebaSi warmoadgens. rac ufro ukeT 
aris gamogonebuli, miT ufro metia gulaxdilobis 
xarisxi.

albaT, Cemi teqstebi, TavisTavad maTi arseboba 
mayurebels ar moewoneba _ zedmetad gansazRvruli, 
pirdapiri, moralisturia. magram, mainc saWiroa 
amis gakeTeba. mainc maqvs  survili (iseve rogorc 
mayurebels) sityvebi davamato, sityvebiT davanawevro 
vizualuri gamosaxulebebi. es sisulele, aRqmis 
dabali kulturaa. 

marki wameCxubeba am «literaturis” gamo. magram, 
ara mgonia, rom sityvisa da fotogamosaxulebebis 
gaerTianebis Canafiqri  cudi iyos. ubralod, saWiroa 
kargi fotografia da kargi literatura.  

dRes fotografiebi cota iqneba”.
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«sakuTar fiqrebs vaseirneb. ise, rogorc patroni 
aseirnebs Tavis ZaRls. monadire ZaRli ki sanadirodac 
unda waiyvano, Torem gafuWdeba, TviTrealizebas 
ver moaxerxebs. da azrebi, raSi xdeba maTi arsis 
realizeba, risTvis movidnen isini am samyaroSi? 
saseirnod? sanadirod? mosawyenad? sabrZolvelad?

Cemi fiqrebi zedmetad moSinaurebulni arian. 
TiTqmis ar ikbinebian. da CemSive rCebian, iSviaTad 
gamodian samoqmedod. 

grZnobebic seirnoben, magram samwuxaroa, rom 
sixaruls arasodes vaseirneb, seriozuli mizezebia 
saWiro raTa”... 

“droa fotografiiT davkavde. wina jerze saswauli 
moxda. magram saswaulebi ar xdeba, TiTqos. 

Cems “refleqsiaSi” imdeni avtoportretebi iqneba 
rom advili gaxdeba sakuTari Tavis dadanaSauleba 
narcisizmSi _ inteleqtualur narcisizmSi: sakuTar 
azrebSi SeyvarebulobaSi. es ar aris usafuZvlo 
braldeba. fotografirebam aRmoaCina CemSi is, risi 
SemCnevac ise ar msurda.”

vcdilob raRac monospeqtaklis msgavsi gavakeTo 
rogorc avtorma, reJisorma da msaxiobma. magram 
sakuTari “refleqsiiT” Tavis mowoneba Zalian minda, 
ubralod vocnebob.

dRis uReltexili jer kidev ar aris 
gadalaxuli”.

“minda naklebad davkavde refleqsiiT da metad 
eqstravertuli saqmianobiT, yvelaferi ki piriqiT 
gamodis ufro da ufro veflobi intraversiaSi...”

“miswrafeba sirTulisaken aris moTxovnileba 
rTulad aRiqva Zalian rTuli samyaro, sxvagvarad 
Cven mas davRupavT. simartive qurdobaze uaresia...” 

“vcdilob gaveqce Cveulebriv yofiT saqmeebs, Tuki 
is Zalian aucilebeli ar aris. bunebrivia, rom arc 
mexerxeba maTi keTeba. meSinia saxalxod moqmedebis, 
odnav miuCvevel garemoSic ki. stereotipebi. 
kompleqsebi. infantiluroba”.

“araformaluri urTierTobebi aRar arsebobs, 
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wignebTanac ki. xalxTan ki ukve didi xania...”
“gavurbivar pasuxismgeblobis aRebas raimeze 

an vinmeze. Cveulebriv cxovrebaSi es arcTu ise 
sasiamovnoa, xolo ufro mZafr situaciebSi SesaZloa 
aSkarad gamovlindes rogorc umoqmedoba, nebis 
uqonloba da uZlureba, sasacilo iqneba”.

uReltexili gadalaxulia. male daRamdeba.” _ es 
winadadeba Saverdianis mier gadaRebuli fotoseriis 
bolo Canaweria. albomis dasasruli ki aSlili, 
damtvreuli pianinos fotoa, romlis klaviSebze  
wvrilad miwerili “У мира заболел настройщик” - 
“RmerTi mokvdas” Saverdianiseuli interpretacia, 
XXI saukunis asketis erT-erTi yvelaze Rrma da 
sevdiani fotopietaa, rac kidev erTxel amtkicebs, rom 
konceftualizmi Tanamedrove adamianis nostalgiaa 
dakargul maradiul faseulobebze.

boris Saverdianis fotoebze datanili an maTTvis 
komentarebad darTuli teqstebi, an teqstisa da fotos 
sinTezi TiTqos marTlac aadvilebs, gacilebiT 
gasagebs xdis TviT fotografias, miTumetes, 
rom fotokompoziciebi xSirad Zalian martivi, 
Cveulebrivia da mxolod damatebiTi damuSavebis 
saSualebiT xdeba originaluri. dazianebuli an 
daSuqebuli fotoebis xarisxze ki dRevandeli 
“cifruli” poziciidan ubralod saubaric zedmetia. 
amgvari msjelobis safuZvelze bunebrivad Cndeba 
kiTxva: ra Rirebuleba aqvs dazianebul fotoebs, 
romelTac verbaluri axsna, ganmarteba sWirdeba. 
Tumca, Rirebuleba TavisTavad sakamaTo, fardobiTi 
cnebaa da zogi, Tundac am fotoebis avtori mas 
mudmivad eZebs. Rirebulebebs igi arc fotoebze 
afiqsirebs da arc teqstebSi, mas maTi sinTeziT 
Seqmnil cnebebSi anu sakuTari xelovnebis auraSi 
tvirTavs. misi fotoebis moqmedi gmirebic es ucnauri 
xerxiT motanili, sityvisa da gamosaxulebis sinTeziT 
Sedgenili cnebebi, rTuli koncefciebia, romelTa 
ganxilvamac imedi gvaqvs mkafiod warmoaCina maTi 
avtoris gansakuTrebuli roli qarTuli fotografiis 
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istoriaSi, romelsac misi, rogorc pirveli qarTveli 
fotokonceftualistis, mniSvnelobac amZafrebs. 

mniSvnelovovania, rom boris Saverdianis teqstebis 
da fotoseriebis am saxiT gaazreba pirvelad xdeba, 
radganac es masala dRemde absoluturad ucnobi iyo. 
TviTon avtori ki, ukve aRniSnuli fotomaxvilebis 
da teqstis azrobrivi wyobis garda, araviTar 
miniSnebas ar gvaZlevs _  Tu rogor, ra sistemiT 
unda ganvixiloT misi albomebi. es bunebrivic aris, 
radganac Saverdiani ar qmnida  farTo sazogadoebaze 
an warmatebaze gaTvlil fotografias. igi sakuTari 
fotos speqtatorad mxolod ramdenime adamians 
gansazRvravs. amitomac bolomde arTulebs sakuTar 
fotosamyaros da erTgvarad tkbeba kidec sakuTari 
“yofierebis dezertirobiT”. avtoris amgvari 
pozicia ki TavisTavad ar gamoricxavs SemdegSi 
misi Semoqmedebis sxva, SesaZloa  absoluturad 
gansxvavebuli kuTxidan ganxilvas. amdenad, Cem mier 
SemoTavazebuli varianti aris mxolod erT-erTi 
da ara erTaderTi. radganac TviTon Saverdianic 
Tavisufali interpretirebis uamrav saSualebas 
gvTavazobs da xelovnebis Teoriac, faqtobrivad, 
“intepretaciis istorias”  warmoadgens.
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Giorgi Apkhazava,
 PhD student of Drama faculty of Shota Rustaveli  Theatre and Film 

Georgian  State University, 
The head:  prof. Vasil Kiknadze, prof.  Giorgi Margvelashvili

SAMUEL BECKET’S “THE HUMAN OUT OF TIME”

Is it possible for an artist, to be dissociated from a political 
processes ? Is it possible to keep balance between apolitical art and 
the same time keep all the creative movements actual ? This questions 
became very actual at the XX century, in the century of revolutions, 
global wars, innovations in technologies and till the present days these 
questions stay actual.

Samuel Beckett is a unique creative figure of  XX century. His 
formation as creative person, drama and novel writer, coincides period 
of global political processes, but in spite of everything he stays as 
absolutely  “ creative independent and neutral “ person. 

First important experience he got in his childhood,  when he was 
watching Belfast, which was enveloped in flame, flame of revolution. 
His father couldn’t hide his tears, but for Samuel it was the first 
significant experience.  High school and collage period was time of 
big disappointments and impossible atmosphere for a creative person, 
because all his talent might have been focused on the politically directed 
literature works and articles for a national liberation movement. All 
his creations was under a big pressure, critics called them outdated, 
because of their hadn’t described actual problems of society.

The first creative independence Samuel Beckett achieved, after 
he settled in France, Paris. All his literature talent is focused on the 
most important theme - The Human. Human, as the creation of God, 
that was created « in His own image «, but after was expelled  from 
heaven. Human, that is out of time and space. Human who lives in 
emptiness, because everything around him is just a prevent for a self 
cognize. Even during the Second World War he never focused in his 
works on the politic and stayed devoted to his creative tendencies, in 
spite of being active member of French Resistance. As many other 
creative persons, Samuel Beckett always denies tendencies like, 
politic, interrelation between person and government etc. 

Samuel Beckett’s tendencies in literature and drama creation was 
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always unique. He isolated political ideology from his creative works 
and formed absolutely unique course in modern art - apolitical art. He 
always noticed, that priority might be given to the most actual themes, 
such is The Human, reason of life, humans existence, his emotional 
experience, etc. The Human is the most actual and invariable equality 
in any kind of social and equals eternity .

Tamar Bokuchava,
 

The doctor of Art Study,
The professor at Shota Rustaveli Theatre and Film Georgian State 

University

ART IN THE EPOCH OF ANTHROPOLOGICAL PESSIMISM 

Development of the art theory historically was based on the vision 
of idea of a man as wholeness. In the light of ontology human being 
has been considered to be a microcosm, independent creature who 
owned the gift of free will and freedom. Old Greeks granted to modern 
civilization the values what shaped the specific mental structure of 
European. They created the ways leading to understanding of the 
essence of humanness in a human creature, to reaching of the essence 
of   the existence.  

In art theory and aesthetics during the centuries the subject and 
demiurge of artistic creation was a person, individual. Existence of a 
human being as a wholeness never has been under the question until 
the turn of modernity to postmodern paradigm. Death of great meta-
narratives of the mankind caused the advantage of plurality over the 
idea of singularity, the hypertrophic figure of an artist as an author 
and creator disappeared with the announcement of the death of a 
subject and author. The psychical reality of human was considered 
to be fictional. Destruction of narratives became the base of post-
dramatic theatre formation. The traditional idea of Aristotle’s mythos 
was destroyed and phenomenon of the story as a whole disappeared.  
In fragmented reality without characters only possibility was left – 
to “arrange” situational spontaneous actions. Many directors decided 
to look for revival of theatrical sacredness in oriental cultures and 
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primitive tribal techniques. Grotowski, Brook, Barba and others were 
seeking for the lost human identity through alternative approaches.   
On the ground of the crisis of ontology and anthropology only idea 
remained stable – the idea of finality.  One of the greatest experiments 
of modernity aspirates to imitate emerging and destruction of the 
universe, here we can find the mythic archetypes of beginning and 
final. The post-modernity is approaching its logical end. 

Nino Gunia-Kuznetsova,
PhD student of Theatre Study direction at Shota Rustaveli Theater 

and Film Georgian State University,
The head: prof. Tamar Bokuchava 

PRAGUE QUADRENNIAL AND JOSEF SVOBODA
2013

The foundation of the Prague Quadrennial in 1967 was based on 
three factors:

1. Political Factor
Mitigation of the active repressive policy in Czechoslovakia during 

the Khrushchev’s “thaw” period and beginning of process of relative 
liberalization in the country; commencement of the “decentralization” 
program containing the free market features against the background of 
the economic crisis of the 60s.

Support of cultural forums of international importance by the 
Soviet Union in the first half of 1967 (before the September student 
demonstration and crisis), hence, the great expectations for political 
freedom in the society and readiness for “Prague Spring”; defiance of the 
Brezhnev’s Doctrine and the possibility of its forcible implementation 
(e.g. the future Soviet intervention on August 21, 1968).

2. Culturological Factor
The great success of the Czechoslovakia set design (Frantisek 

Terster, Josef Svoboda, Ladislav Vychodil ) at the international biennale 
of the contemporary visual art in San Paulo (Brazil) in 1959 (the Gold 
Medals of 1959, 1961, 1965) that had inspired the foundation of the 
international set design exhibition in Prague in 1967.

The Prague Quadrennial commitment to the set design as the 
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inspiration of the independent art and area extension:
1. The maximum involvement of Western Europe, intensification 

of democratic processes by means of culture and transformation of the 
Prague Quadrennial into the largest scenography forum worldwide.

2. Promotion of set design profession and image in the theater 
by manifestation of the artist’s work specifics, its  interdisciplinary 
nature by exposition methods.

Personal Factor
The role of the artist, Josef Svoboda in the formation of the 

cultural-historical process:
Josef Svoboda (1920-2002) had attached the unprecedented scale 

to the scenography of the 2nd half of the 20th century He succeeded 
to accommodate the technical achievements of the 20th  century to 
the set design needs, thus creating a new parlance in this art, and 
the new philosophy of the kinetic space to the scenography as the 
multidiversified sphere had generated a new vision. This vision and 
lofty creative activity made his authority unchallenged and the artist 
became the citizen of the world free of any ideological context.

Svoboda’s participation in the foundation of the Quadrennial and 
further exhibitions, had secured the high professional framework and 
international political interest for the PQ that had promoted bringing 
the PQ under the aegis of the UNESCOin  1999.

Maka Vasadze,
 PhD student of Theatre Study direction at Shota Rustaveli Theater 

and Film  Georgian State University
The head: prof. Mikheil Kalandarishvili

THE POWER AND TIME IN ROBERT STURUA’S 
SHAKESPEARIAN

(“Richard third”, “The king Lear” , “Macbeth” staged at the 
Rustaveli theatre)

Directors and actors should consider some things during the 
staging of classical work. How their chosen play suits the Modernity, 
if it responds to the problems and questions, that people face today. 
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Reflecting the existed epoch of defined country might have been 
interesting for Ethnography museum, but not for the theatre viewer.

Robert Sturua has always bothered the level problem of a person 
in the tyrant country, so it was natural, that he applied to Shakespeare’s 
plays. Shakespeare’s staging by Robert Sturua reflects the human 
aspiration towards the power, mental and moral damages, what 
is caused by the power and human’s striving towards it. No matter 
whether person is object or subject of the authority..

Robert Sturua sets us Shakespeare’s “Richard III” in the form 
of tragic farce. Not all the heroes are blackguard in Shakespeare’s 
“Richard III”. Everybody appeared to be ambitious and obsessed with 
the desire of striving for power, caused by the moving accents in the 
text, putting or razing out the cues, remaking and using such kind of 
means in the play.

In the play, director continues researching the problems of the 
person, tyranny, country and dictatorship in “The king Lear”. Sturua 
raised the terrible aspects of the tyranny, the left by the despot. 

The Universe, what is shown by Sturua isn’t only the Lear’s 
Universe. It is the Universe existing around us, it is shown exactly 
by the mirror kind of reflection of the viewer hall on the stage. In 
“Macbeth”  there is reflected struggle for the crown and power. Again  
evil, stealth and ruthless person gets the crown for what there is held 
the merciless struggle…

In the play, existing Universe around Macbeth is involved in a 
deep struggle for power. No one is sinless in this Universe, all of them 
are equal and everybody dreams about the crown. In the struggle of 
Royal crown sometimes win one or another.
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Mariam Iashvili, 
PhD student of Theatre Study direction at Shota Rustaveli Theater 

and Film  Georgian State University,
The head:  prof. Tamar Bokuchava

TIME DESCRIBTION IN THE DRAMA OF HEINER 
MULLER’S «GERMANY DEATH IN BERLIN»

I hope, the writing of the Universe, what about is talk in «Germany death in 
Berlin» won’t be ever possible, because the material couldn’t endure such 

reality of the play.
(Heiner Muller, 1979.)

Modeling the German history and anachronism as one example 1. 
of the history understanding. Starting and ennding years of the 
play – 1956/1971 – two important date, what changed the German 
history.
«German Misery» 2. (Deutsche Misere) – context, by what Heiner 
Muller explained the history failure of that time Germany.
Texts, what are waiting for the history – Muller’s formation and  „ 3. 
The problem of the time description“ in the German theatre art of 
the second world war’s following period, which was presented in 
the form of „altered/processed myths“ in the present work. They 
are given a function of administrative act places as symbolic-
allegoric form.
Thirteen „picture“  - assembled with parallel sequence, theatrical 4. 
text given by the same title, which combines the events, happened 
in different historical time ( stories, legends, funny-stories, 
sketches) with the events of different content as one whole plot.
Historical, mythological and philosophical synthesis of 5. 
performances, as play’s main defining factor, which helps the 
society „to try and could create productive news while the reality 
is so overloaded with events,that understanding of vision and 
thinking is impossible.
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Maia Kiknadze,
The doctor of Art Study at Shota Rustaveli Theatre and Film 

Georgian State University,
An associated professor

SOME RELATION ASPECTS OF THEATRE AND 
CENSORSHIP

There were special forms of planning theatrical creative works in 1. 
the Soviet Union. During first years of existence Soviet system 
declared theatre as strong weapon for making influence on masses 
of population, the state took caring about theatre on  itself, created 
strong organizational structure by staff system, with guaranteed 
salaries, but there was set strict control on industrial activities and 
creation works.  
The work by Lenin “Partial organization and partial literature” 2. 
became main manual. On this ideological basis there appeared 
the theory of social realism the conceptual decision of which was 
growing up of new soviet human being and the expression of their 
life-style. 
While planning theatre by the state there were defined the norms 3. 
of occupation of producer and actor, quarter and annual sessions 
of actors were determined. For example: the actor of the first 
category should play 240 performances and etc. 
The system of planning soviet theatres, their creativity and 4. 
organizational life, statistical data of each republic were gathered 
in Moscow and publications were issued about them in appropriate 
collection book. Those countries that couldn’t perform the plan of 
attendance of audience received critics. 
According to the plan there was defined the creative part of the 5. 
theater as well. Performances dedicated to contemporaneity 
should be included in repertoire, repertoire balance between 
contemporaneity and classical performances should be set as 
well.   Quantitative relativity of foreign authors should also be 
taken into account.

In Georgian theatre about 120-150 new performances were staged 
every year. They were distinguished not only with high level of 
producer and actor art, but also with esthetical innovation and 
dissident thinking. Everything these made ground for national 
movement process in 70-80 years.     
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Guliko Mamulashvili,
The doctor of Art Study

Shota Rustaveli Theatre and Film Georgian State University,
Invited lecturer

PERSIAN PUPPET THEATRE AND BEHROUZ 
GHARIBPOUR

Puppet theatre, together with pantomime, is the ancient form of 
theatrical art. No one knows, when and where it originated. According 
to the Chinese sources, home of puppet theatre is China. It is known 
that in the 1st-2nd centuries, Chinese nobles entertained themselves 
with the performances of puppet theatre at the wedding celebrations 
and feasts. There is opinion that the puppet theatre was imported 
into Europe through India and Persia. It is established fact that in the 
eastern countries people had and have special attitude to the puppet 
theatre.

Introduction of the work provides discussion of origins of puppet 
theatre, its creation in the eastern countries and centuries-old history 
and rich traditions of Persian puppet theatre. 

Work admits violence against theatre, in the period of reign of 
Reza Pahlavi (1925-1941) and puppet theatre saved by great love 
and efforts of people. It also analyses severe reforms implemented 
by Ayatollah Khomeini, after revolution of 1979 – prohibition of 
theatrical art and again, saved puppet theatre.

Work studies revival of theatrical life from nineties, with the state 
support and development and new achievements of puppet theatre.

Goal of the work is description and analysis of the activities of 
great Iranian stage director of theatre (puppet and dramatic theatre) 
and cinema, famous scientists, pedagogue, translator, script writer, 
author of the plays and children’s stories... patriot of his country and 
public figure, Behrous Gharibpour and emphasizing his contribution 
to revival & rehabilitation and overall recognition of Persian puppet 
theatre. Work demonstrates his innovation – inclusion of opera into 
the puppet theatre and this was the new development in world history 
of puppet theatre.

Work provides analysis of participation of the puppet theatre 
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«Aran» in Tbilisi International Festival. At the theatrical forum they 
presented the episode of the masterpiece of epical poetry, «Shahnameh» 
by Ferdowsi, so well known by Georgians, «Rostam and Sohrab» 
(from as early as 12th century, when «Shahnameh» was translated into 
Georgian language). Persian puppet theatre was great success at the 
festival and this emphasizes once more wide recognition of Persian 
puppet theatre.

Gubaz Megrelidze,
The doctor of  Arts study, Theatre Critic,

Shota Rustaveli Theatre and Film Georgian State University

 
PUBLIC POLITICAL MEANING OF GEORGIAN THEATRE

Theatre-sightseeing culture has always held a prominent place in 1. 
spiritual life of the Georgian people and it originates from the 
ancient period, which has always played an important role in the 
public-social life, therefore from time to time, it was suffering 
from the persecution of church. Besides enjoynment existed 
acting theatre at the door of the palace had been used also for the 
concrete political aim.
The meaning of the Georgian national shows «Berikaoba» and 2. 
«Showing» as expressive means of patriotic aspiration of the 
Georgian  people.
Erekle II theatre on the second half of the XVIII century, his 3. 
importance in forming professional troupe and developing 
European direction. His death in the battle for the protection of 
Tbilisi during the attack of Aga Mahmad Khan and significance of 
this fact for revealing the patriotic spirit, which is unprecendented 
case in the history of world theatre.
After the annexation of Georgia by Russia, importance of domestic 4. 
performances and salons for the Georgian progressive society in 
the struggle for surviving the national values and progressive 
ideas.
Social-political importance of theatre for the Russia’s colonial 5. 
policy in  Voroncov’s working period in Georgia.
Restoration of professional Georgian theatre of democratic, 6. 
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having traditional thinking based on national ideas in the matter 
of realizing humanistic principles. Ilia Chavchavadze set him a 
goal of surviving the language and awakening the nation. This 
idea was driving force of the theatre. Progressive society and the 
best part of the intelligence people always used to gather around 
the theatre.
Role and importance of the Georgian theatre in the national-7. 
liberation movement.( performances « Country» and «treachery») 
L. Alex Meskhishvili’s activities at the begginig of the XX 
century.
One of the great Georgian director Sandro Akhmeteli’s political 8. 
career, illegal party working after the independent Georgian 
government and after becoming it Soviet.
Persecution of the Georgian theatre by the Political administration 9. 
in the 20-30ies of the XX century, as dangerous hub for the Soviet 
ideology due to its patriotic spirit.
Georgian modern theatre performance of having patriotic spirit, 10. 
Robert Sturua’s political theatre tendencies.

Giorgi Tskitishvili,
The doctor of Art Study

Professor at Shota Rustaveli 
Theatre and Film Georgian State University

PROCESS 

An expert with his work always reacts to the social and political 
situation in his country. No matter how apolitical he is, this process 
itself takes place. An expert apart from the crowd is extremely sensitive 
and cannot be indifferent to the the situation going on in this country. 
It is an axiom! It was so in all epoches, any state. In this aspect the past 
20th century is distinguished with special activity. The reason of this 
together with many others perhaps is that it is rich in abrupt social and 
political changes. Together with everything the mankind underwent 
two World Wars in the past century. 

The work is about several aspects of one of the last plays (“Life of 
Galileo”) of the greatest German  reformer, poet, writer, playwright, 
publicist, director, theater theorist Bertolt Brecht (1898 - 1956). He 
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staged his play in the world-famous “Berliner Assembly” founded by 
him. He was both an author of the play and the director. The creator 
of the “Epic Theatre”, of a number of theater paradox, he offered 
the viewer the socially, politically and philosophically general tale 
peculiar to him. It made the society think once again about the eternal 
values for defence-maintenance of which the best part of the mankind 
fought so selflessly.  

The play “Life of Galileo” is dedicated to the eternal problem 
faced by people. The main character has to make a choice in an 
extreme situation. So called “common sense” cannot defeat the truth. 
According to the practical opinion one of the famous thinker of the 
Renaissance, the main character of the play Galileo Galilei cannot 
refuse pleasures. He prefers comfort to the crown of a martyr, jail, 
physical torture. He remains physical untouched but B. Brecht with 
the help of the play puts forward the process which, according to a 
certain opinion, unconditionally follows making a compromise by a 
man. The play shows how expensive it was for Galilei to go against 
himself, the conscience. 

Bertolt Brecht and German actor and singer Ernest Busch (1900-
1980) who played the role of Galilei, showed the audience directly 
what trace is exerted on a person by making a compromise. This was 
a kind of a warning. 

Besides some aspects of this play the work discusses several 
episodes of Bertolt Brecht’s world famous play “The Caucasian Chalk 
Circle” staged by Robert Sturua at Shota Rustaveli Theatre.     

Tamar Tsagareli, 
The doctor of Art Study, An associated Professor of Shota Rustaveli 

Theatre and Film State University 

TIME, THEATER AND GOVERNMENT

XX century is an epoch of paradoxes. Century who “begat” 
Bolshevism, times of threatened individuals, period, can be described 
as crash traditional values   and era of rise pseudo values. Literature, 
painting, theater and general art, was the only one fighting arena, 
where the men were saying their positions, so for Soviet power field 
of art became strike object.
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For the Soviet government main goal was fight against 
representation Georgian intelligentsia and to destroy them. Georgians 
vast majority part had not accommodated Soviet politics, at the same 
time Soviet government’s most important goal was destruction theirs 
national spirit and freedom.

In terms of the Soviet government feel nationality and 
patriotism was considered biggest offense to be fatal and “The Red 
Government” declared cruel war against this commandment. In 
archives of administration of Ministry of Internal Affairs there is a 
case achievements where tells the story about the progress of the 
Soviet Union, but at the same time tells about the people who tried 
subversive activity of the human agent - traitors, which sought to 
undermine the Soviet rule.

The Georgian theater had taken this fight and reflected the reality 
of the time, which had risen on the stage. The main goals of the 
theatrical show were national ideas, artistically concealed deliver to 
the audience.

In this work there is considers the Georgian theatrical repertoire 
since 1922 till 1989, because in the present years repertoire of the 
theatrical show makes it clear just how strongly acting on the audience 
our rightly chosen topics of performance and resurrection, when on 
the stage are playing ideas of  general - state, general - public. To 
discussion theatrical repertoire of the two leading Georgian theater, 
becomes clear discussion Georgian theatrical life’s leading trend of 
XX century.  

Marina Kharatishvili, 
The doctor Art Study,

An associated professor
at Shota Rustaveli Theatre and Film Georgian State University

THE ROLE OF SCENE REFORMERS FOR CONSTRUCT-
ING THE REALITY ISSUES

(Vs. Meyerhold’s “Mystery bouffe”)

Modern life imposed  the new creative tasks to the cultural work-
ers at the end of the 20decades of last century. Symbolical expression 
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of the post-revolutionary period’s generalized nature and the pathos 
of conflict by presenting revolutionary heroes’ variety of types’ indi-
vidual nature of alive characters. This concept, naturally determined 
as the new dramaturgical style, but also the new scenic means.

Revolutionary art had become the political belief of the new State. 
To work for creating the modern repertoire, new dramaturgical and 
accordingly its theatrical forms had been unleashed for forming the 
scenic face of the modern man.

Creativity of Mayakovsky and Meyerhold hold the important 
place among the scene reformers, working in this period. This is unity 
and unanimity of positions. Both of them see events as mutineer. They 
vividly have got sharply emerged civic position. They are reaching the 
depth of the era, recognizing and explaining the peculiarities of time 
and Universe. They are finding the needed forms  for human’s nature 
and its display. By the help of theatre methods, they are strengthening 
the attitude towards the reality. Both of them are  the strong agitator. 
The work provides “Mystery Bouffe”s both edition of staging by Vs. 
Meyerhold and Vl. Mayakovsky. The most successful was the play or-
ganized in 1921yr – in the theatre named revolution (second edition), 
which had been organized by Vs. Meyerhold together with Bubtov.

The score of the play was based on revolutionary inspiration of 
the play by Vl. Mayakovsky. Vs. Meyerhold shared Vl. Mayakovsky’s 
dramaturgy as organic part of global process. The director could con-
vey his heroic pathos during the first days of the revolution, he was 
able to find a good language of the epoch, this was performance -  The 
slogan, appeal! Performance was in the manner of placard with ap-
propriate expressive means.

Lasha Chkhartishvili,
PhD student of Theatre Study direction at Shota Rustaveli 

Theatre and Film Georgian State University,
The head: prof. Giorgi Tskitishvili

«KING LEAR» OF THE XX CENTURY ON THE 
GEORGIAN THEATRE STAGE AND STATISTIC

Shakespeare’s «King Lear» is one of the most complex plays 
in world literature, production of which is linked with particular 
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difficulties. This notion is backed in various scientific literatures, when 
evaluating this or other productions by calling it «the most complex 
theatre material». Regardless Shakespeare’s «King Lear» is one of 
the most popular plays staged by Georgian theatre directors. It falls 
second between «Hamlet» and «Romeo and Juliet» by Shakespeare. 
«Hamlet» is one of the most frequent productions (23 times), then 
comes «King Lear» (12 times) and finally «Romeo and Juliet» (8 
times). 

Thus statistical research method revealed, that
1. Despite the complexity of dramatic frame, «King Lear» is 

the second most staged play in Georgian theatre after «Hamlet». 
2. Production of «King Lear» is linked to that period of Georgian 

theatre, when the lead role is assigned to the actor, initiator for the 
play’s production is an actor more than the director. From eleven 
productions, only three belong to the initiative of the director. 

3. Production of «King Lear» coincides largely with most 
periods of development of Georgian theatre history. Shakespeare’s 
above-mentioned tragedy was not staged in only two periods out of 
seven. This index itself indicates the fact that throughout the last two 
centuries Georgian theatre views «King Lear» as one of the actual 
works of key importance. 

4. Research also outlined the fact that production of «King 
Lear» takes up the most time of directors than production of any other 
Shakespeare play or majority of works by other authors. 

5. According to research results «King Lear» is staged in every 
twenty year interval of Georgian professional theatre history. 
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FILM STUDIES
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Paata Iakashvili, 
PhD student at Shota Rustaveli Theatre and Film Georgian State 

University,
The head: Giorgi  Gvakharia 

TIME, CREATOR, GOVERMENT AND ARCHITECTURE 
IN FILM AS THE FORM OF PROPAGANDA 

In the report, the time, creator, government and architecture in film 
as the form of propaganda is examined in the Georgian Soviet Film. 
The new ideological needs settled by the communist regime in the 
second half of the 20th decades was meant a denial of the mute film’s 
magazine-thematic-stylistic diversity and instead of it giving priority 
to the fact of the document in the mute film.  But as it was found 
out, leftists and standing communist regime behind them understood 
new principles as it is the falsification of reality or tendentiousness 
of the fact, which must had been hidden with entourage… one of the 
falseness, it was force-fed to the audience by communists which was 
continuous reconstruction as if, they were carrying out it and applied 
to the destruction of the old construction and building the new ones 
for the film illustration. 

This tendency has started with the film “Khabarda” by M. 
Chiaureli in 1931 and intensively extended during the period of the 
Stalin’s entire governance. It was expressed with showing so called 
“Varnished” modern life. Desire of showing it as illusive Universe 
was so strong, that above mentioned tendency had been emerged. 
Even after the already known XXth conference, the films of 50-60s, 
when the used architectural elements were shown non-objectively, 
operator’s camera  only took the new constructions, what wasn’t 
enough, therefore architecturally closed space was formed in some 
pictures, from where the camera wasn’t able to escape and the town 
Tbilisi, for example seemed non-typical for viewer.

 The director Otar Ioseliani broke this stereotype in the middle 
of 60s.

Goal of the previous work is: Research of the Genesis and 
formation aiming to show architecture in the Georgian film in the 
propagandistic way.
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Lia Kalandarishvili,
 PhD student of Art study direction at Shota Rustaveli Theatre and 

Film Georgian State University,
Scientist-worker

SPIRITUAL VALUES – ETERNITY AND RELATIVITY

What is the government? Who is the artist? What is the time 
existance? Now, perhaps, our opinions coincide with each other as 
never before…

In fact, there is no similar answers to these questions, because 
the image can be changed not only from the concrete selected 
examples, but also accroding to the position of approach values and 
etc. Moreover, the essence changes according to who is discussing 
this problem, in which time he is being to analysing the event – in 
the future, he reviews the past in substantially changed reality or he 
directly contemplates his own painful or happy present: He might 
consider his reality to be the past and his visions might be formed by 
futuristic future mood.

Thus, variability of the being essence of the government, the 
artist, the time can be observed on the same event, even on remarkable 
individual fact, at the same position of the government and one of the 
same artists’s creativity also.

As for the time, it is eternal for many people and are equally 
streched everywhere… though in the material Universe it looks, as 
if it flows with one direction – from the past towards the future… 
but sometimes the truth is exactly  what is hidden, as for example, 
roundness of the Earth, when it thought to be flat… therefore, some 
point of view considers visible as suspicious: Theory of relativity 
proved that the course of the time depends on the different factors, 
like as disposition, body weight and so on. Its feature can be changed, 
even in the opposite way.



430

Maia Levanidze, 
The doctor of Art Study,

Research-worker of Shota Rustaveli Theatre and Film Georgian State 
University

Scientist-worker 

CONFORMISM IN 1960-70 YEARS GEORGIAN MOVIES

There is an era of development in 1960-70 years Georgian 
movies, when copyright movie was formed, with different worldview, 
outlook, stylistic and formal researches. As it is known 1960-70 years 
film production level is quite higher and actually, simultaneously of 
the ,,copyright movie” there was quite a big number of production 
that encouraged of establishing the main faith and stereotypes of 
Soviet ideology. This kind of production may conditionally be called 
,,Soviet mass culture”, however, this expression gets new mean in 
Soviet realty. That’s why the main specifications and characteristics 
of ,,Soviet mass culture” are defined in theme, processes of copyright 
movie and mutual influence of it.

As the 1960-70 years ideology of Soviet government was not 
so aggressive, as it was at the conditions of ,,Totalitarian regime”, 
directors of this period  often take a compromise decisions for their 
own welfare and creating ideal world and characters on the screen, 
where they appealing the positive sides of modern life and exactly by 
its ideological  criticism  were formed Soviet stereotypes and spread. 
Due to the time factor this world was no longer a straight line, however 
in some movies the tendency of making ideal of nature and possibilities 
of main character was clearly felt, especially in Rezo Chkeidze”s 
movie so called ,,Raikomis mdivani” (,,District Secretary”)

Thus in the theme was considered those trends existing 1960-
70 years cinematography, where is clearly revealed the problem of 
relations of time, government and art. 
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Manana Lekborashvili,
The doctor of Art Study

Shota Rustaveli Theatre and Film Georgian State University 
Scientist-worker

THE SIXTIES “NONE SOVIET” FILM

The Georgian sixties’ generation still remains as the creator of the 
film, for what 60-70ies are called “The golden years of the Georgian 
film”.The passed years have shown , that the past time couldn’t loss 
anything to majority of these films and they don’t require tolerant  
attitude justified with historical method of approach. Solution of this 
secret is simple: long life is a fate of the Art’s work, what could refer 
to common human problems and eternal questions with bypassing 
the actuality. The charm of the sixties’ films is caused exactly by the 
Film-criticism, standing at the protection of the Soviet ideology: None 
actuality, avoiding the contemporary problems, being far from the 
reality. However, this wasn’t the case in reality. All avoiding to mention 
the word of precise diagnosis: These used to looking for the actuality 
in the historical past, in the literary classic or in the Grotesque like 
situation, he seemed the problems of contempareneity in the poetic or 
comical clothes and in that way tried to penetrate the deeper layers of 
reality, than it was expressed by describing well-known signs.

The Georgian directors were avoiding themselves of opposing the 
system openly. They chose another way of fighting – they tried to “not 
notice” it. Such tactics partially used to make the films elusive for the 
central censorship and left a small space for valuable accusations.

However, forever-awaken and not-so-stupid machine of censor 
didn’t use to give up. Besides the absurd and miner “defects” there 
was quite effective weapon in his arsenal: granted low category to 
a film, therefore an insignificant number of copies and as a  result 
invisible cinematograph for the largest part of the Soviet population.
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Dinara Maglakelidze,
The doctor of Art Study,

Film Critic

PHENOMENOLOGICAL REALITY ON THE BRINK OF 
LIFE AND DEATH CINEMATIC CREATIVE WORK OF  

CHRISTIAN PETZOLD  

Christian Petzold is one of the representatives of Berlin School 
of the cinema trend risen in Germany in the beginning of the 21st 
century. Berlin School in itself is not a traditional homogenous cinema 
trend with its own manifest. It is a conditional name established by the 
French cinema critics and it combines those film directors of modern 
German cinema, who have graduated from the Academy of Cinema 
and Television of Berlin or those who are living and working in 
Berlin, are publishing the journal “Revolver” by means of which are 
expressing intensive dialogical attitude to the modern world cinema 
processes and traditions of auteur cinema. 

Film directors of Berlin School are combined not by a similar 
cinematographic style but by general cinema politics and the proximity 
of cinematographic thinking occurred in the visual aesthetics and 
narration of their films. Their films are characterized with open 
dramaturgy, concentration on problems of human existence, alertness 
without sensations in relation to existential situations. 

Psychological dramas of film director Christian Petzold are 
distinguished with their special cinematographic style which emerges 
in creating the exact psychological mood by means of accenting of 
details, visual narration, voice and music. 

The personages of his films are paradoxical creatures in the 
parallel world, in parallel dimensions, people being on the brink of 
reality and illusion, on the verge of life and death, marginal creatures 
of ephemeral, informational society of the modern epoch. The director 
himself calls the main heroes of his films not the personages, but 
passer-byes. In spite of this all these people are archetypes of the late 
capitalistic society, archetypes of those people whose life is being 
fatally affected by the ruthless daily routine of the late capitalistic 
system. 

The cinematographic peculiarity of Petzold’s films is due to the 
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detailed observation of the modern society’s reality and emphasizing 
atmospherical visual and narrative accents.

On the basis of  the analysis the aim of the report on the films 
of Christian Petzold: Die innere Sicherheit/Inner Safety2000, 
Wolfsburg/Wolfsburg2003, Gespenster/Apparitions 2005, Yella/
Yella2007, Jerichow/Jerihov 2008, Barbara/Barbara 2012,is to search   
the peciuliarities of the cinematographic work of the fil m director and 
his attitude towards the reality and modernity. 

Lela Ochiauri, 
The doctor of Art Study, Professor at 

Shota Rustaveli Theatre And Film Georgian State University

PORTRAIT OF GEORGIAN CINEMATOGRAPHY 
STARTING FROM PERESTROIKA PERIOD AND ON THE 

BACKGROUND OF MODERN LANDSCAPE
(National-political alternation and its impact on Georgian 

cinematography)

When reviewing the history of cinematography and imagining its 
system, we will easily notice that its existence, tendencies, creative 
tasks, theme, problems, forms of expression, ways of production 
and distribution always depended on current political situations and 
alterations.        

The history of the Georgian Soviet Cinematography started from 
1921 and its complicated and contradicted (as limited by ideology, 
dictate, isolation from the civilized world, absence of free will, 
limited choice)  life was always based on the directives of the State 
Communist Party.

After changing a political course in the USST in 50-ies and 60-
ies of the 20th century, after condemning Stalin’s cult and establishing 
«New» ideology (though the «General line» was still unchanged 
and steadfast; Communist Party was – strong and untouchable; and 
ideology - still stayed uncompromised) of «Ottepel» (Thawing) period 
created new tendencies in the cinematography. 

Another alteration in the system started from 1985, was 
«Perestroika» which was characterized by «publicity». The 
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abovementioned period implicated some cancellations of ideological 
prohibitions and some freedom in all fields of thinking. 

In 1991 the history of the Soviet Georgia was concluded by 
the collapse of the Soviet Union and by announcing Georgia as an 
independent country that was followed by new policy, confrontations 
and conflicts. All abovementioned pushed film makers to seeking for 
new tendencies and forms and at the same time it hampered a number 
of achievements and initiatives in cinematography. 

We can observe those stages of alterations by watching several 
films indicated below. 

In 1982 Tengiz Abuladze (Director) started producing the film 
«Repentance» (which became a symbol of Perestroika) where, the 
first time in the Soviet cinematography, he has directly illustrated 
repressions and the fate of the repressed people. 

Later some other Georgian film-makers made films on the same 
topic (using the context of the history), such as: Nana Jorjadze 
(«Robinsoniada» or My English Grandfather), Irakli Kvirikadze 
(Swimmer), Giorgi Shegelaia (A Trip of Young Composer).

In 80-ies it was still important for Georgian film-makers to 
demonstrate an idea about moral status of the society; relations or 
disruption of connections between the society and an individual; 
personal choices; disclosure of dehumanized society (e.g. Alexander 
Rekhviashvili – «Step»; Rezo Esadze – «Nylon Christmas Tree»; 
Tato Kotetishvili – «Anemia»; Davit Janelidze  - «Lodgers»; Mikheil 
Kaladozishvili – «The Beloved»; Temur Babluani – «The Sun of the 
Sleepless»).

At the beginning of the 21-st century Georgian cinematography 
thematically still maintained the same red line (e.g. Levan Tutberidze 
– «Trip to Karabakh»; Giorgi Ovashvili  - «The other Bank»;  Levan 
Koghuashvili – «The Street Days»; Zaza Urushadze – «Three Houses»; 
Giorgi Maskharashvili -  «Mesaate» (Watch-maker); Rusudan Chkonia 
– «Smile»; Nana Ekvtimishvili – «Long Bright Days»).

All the above mentioned films give us hope for overcoming crises 
and for establishing new, successful national cinematography. 
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PETER SHAFFER’S „AMADEUS“ VS MILOŠ FORMAN’S 
„AMADEUS“

The main intention in the play „Amadeus” (1979) by Peter 
Schaffer is directed towards Salieri’s fault in Mozart’s death and  
his self-recognition. Leopold Mozart does not belong to the leading 
characters of the play. The conflict with the Archbishop of Salzburg is 
not mentioned at all as well as the whole scene of cooperation between 
Mozart and Salieri while working on the “Requiem”. The burial of 
Mozart is also left out. 

In the play Salieri’s advice to Mozart to introduce Masons into the 
plot of Singspiele (“The Magic Flute”), makes Baron van Swieten’s 
angry. Salieri does not send Mozart a maid, because he is not in need 
of a spy: he has a pact with god. In Miloš Forman’s movie “Amadeus” 
the main focus is displaced: if the first word in the play is “Salieri”, 
the first word in the movie is “Mozart”. Forman operates with both 
legends of Mozart’s death: on one hand it is Salieri and on the other 
hand it is a “Black Person”. Leopold Mozart is the leading metaphoric 
figure of the movie with whom Mozart’s fear, illness and financial 
failure are associated. The polemic between the Emperor and Mozart 
on the topic of the prohibited play by Beaumarchais “The Marriage of 
Figaro” is added in the movie.  

Miloš Forman underlines the fact, that Mozart as an artist 
experienced difficulties: first, with his activities at the Archbishop’s of 
Salzburg and afterwards, in Vienna at the Emperor’s court where he 
was unable to gain appropriate recognition and a well paid job.
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Giorgi Ugrelidze,
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The head: Davit Janelidze, Lela Ochiauri

THE SOCIAL-POLITICAL REALITY AND FILMMAKING 
SEARCHING IN THE WEST EUROPEAN FILM CULTURE

(50-60 years of XX  cenchury)

XX century was marked  by centuries of the world history. 
Scientific and  technical progress achieved in the high peaks, Emerged  
new  states, occurred world wars, The world was divided into two 
radically opposing capitalist and socialist camps, A new initiative has 
been placed before mankind. The new reality is just the opposite of 
integration processes lead to a conflict. In these conditions established  
and developed  cinematography -   the newest  art  field cinema 
industry.

The different modes of governance, the government has always 
tried to cinematography own ideology and its influence on society 
management tool.

Filmmakers often opinion was against the interests of the state, 
and to share the audience with voym they did we apply different 
methods.

Artists protest against the current political and social realities 
reflected in the content of their problems is found not only in films 
but also forms.

It should be noted that a certain progress Film in parallel with 
some important political events, or after appearing. Result of these 
global processes-German Expressionism, Italian Neorealism, The 
French “ New Wave”, which in turn led to birth date of cinema news.

Our  goal is to find out about filmmaking creative guest, which 
helped develop the social-politikal reality in 50-60 years of the XX 
century West European film culture
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BERTOLT BRECHT AND CINEMATOGRAPHY 

The work highlights the viewpoint, opinions of the poet, publicist, 
writer, playwright, director, reformer of theatre arts, theater theorist, 
creator of the “Epic Theatre” Bertolt Brecht (1898 - 1956) on 
cinematographic art. It is natural that it is impossible to speak about 
every aspect of the above mentioned issue in this short article. The 
author attracts the reader’s attention only to several aspects. Apart 
from many of them the following fact is the most important: B. Brecht 
considered it necessary to enrich and renew the arsenal of means of 
expression of theatre actors with facial expression, plastique of film 
actors perfuming in silent films, their visual language. He saw the 
equivalent acting manner to his “Epic Theatre” in Charles Chaplin’s 
works. The reformer of theatre arts thought that Chaplin, with his 
means of expression, would be able to reach one of the most important 
so called “Effects of Alienation” of his theatre model quite perfectly.

The author speaks about the trials of Erwin Piscator, the theater 
director famous in the beginning of the 20th century, to use a film in 
a play. By this mean he was trying to widen visual possibilities of a 
performance and its power and scale of influence on the viewers. The 
same was done by B. Brecht. The similar fact can be found in the 
history of Georgian theatre; in particular, in 1928 the great Georgian 
director  Kote Marjanishvili (1872-1933) used a film in the performance 
“Hopla, Chven Vtsotskhlobt!” (“Hooray, We are Living!”) for the first 
time in the history of our theatre. He did the same for the second time 
in the performance “Rogor” (“How”) (1929).

As we can see, in parallel with searching novelties in Europe, with 
the several-year interval, the same processes can be found even in 
Georgian theatre. It is natural that as a part of World Theatre, Georgian 
Theatre could not remain in complete isolation. Like E. Piscator, B. 
Brecht and others, utilizing the possibilities of cinematographic art, 
K. Marjanishvili was trying to increase and widen the influence on 
theatergoers.
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The doctor of Art study, Film Critic
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SEVEN-YEAR DUST “AROMA”

The movie “Vedreba” (The Plea) was filmed by the famous 
director Tengiz Abuladze in 1967 and the audience should have seen it 
on screens, as conceived, in that very year, though, unfortunately this 
did not happen and only the censorship and professionally motivated 
minority saw it. Only after 7 years the movie gained public recognition. 
This is why we decided to find out the reason for this forceful pause.

At that stage, the showing up of T. Abuladze and his next 
generation, the so called public men of “sixties”, revealed and 
uncovered the national face and originality of that period soviet Georgia 
and the whole soviet union.  A lot of conditions define existence of a 
generation, out of which the country’s social-political condition is of 
primary importance, which awakes and ripens new desires and means 
of expression in human consciousness. 

As a film director, he had the ability to read between the lines 
in literature works by Georgian classic writer Vazha-Pshavela and to 
clearly see what others could not even notice. Together with Anzor 
Salukvadze and Rezo Kveseleva, co-authors of the screenplay, Tengiz 
Abuladze had his own findings in mind how to adequately screen 
the two fundamental poems of the classic writer: “Aluda Ketelauri” 
and “Stumar-Maspindzeli”. Though Vazha’s pathos itself causes 
sense of an amazing dynamism in the reader - quite profitable for the 
cinematographer at a glance - still it was a difficult task. 

 “Vedreba” was shot in the fixed term. In fact, no obstacles 
should have been on the way to screening. Metaphorism of the movie 
discouraged the sleep of the party workers. Leader of the Republic 
Pavle Mzhavanadze was the one to solve the movie’s fate. There 
was no resistance from his side. Problems arose when “Vedreba” 
was taken to the capital of the Soviet Union Moscow for approval. 
Cinematographers: Raisman, Chukhray, Donskoy, Gerasimov attended 
the show at the Cinema House. Colleague Romanov, Chairman of the 
State Cinema Committee of that period was also among them, who 
showed no mercy for the film. He called it formalistic and directed to 
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put the movie on the shelf. This verdict grieved Abuladze. 
“Vedreba” was recalled only after 7 years, when Romanov was 

not on his position any more. Abuladze’s movie was sent to San Remo 
International Festival of Author Films and it was the right choice, 
because the movie was awarded the Grand Prix at this prestigious 
forum.  

Teo Khatiashvili,
The doctor of Art study,

An associated professor at Shota Rustaveli Theatre and Film 
Georgian State University

LENI RIEFENSTAHL – AESTHETICS OF NAZISM

Leni Riefenstahl’s in 1974 published a photo album1.  The Last of 
the Nuba  which portrayed the life of tribes living in Southern 
Sudan, Susan Sontag described as illustration of fascist aesthetics.  
Athletic bodies, admiration of their physical strength and 
perfection, idealizing of naturalness, collective unity and obey 
the order have always been the main motive of Riefenstahl’s 
creation.
“Mountain’s films”, as “anthology of  protonazi sensitivity”; 2. 
strong willpower, the characters, inspired by conquering of peaks, 
are expression of an idea of “uber-mensch”.
The propaganda masterpieces of Riefenstahl – 3. Triumph of the Will 
and Olimpya – the typical manifestation of  totalitarian art and its 
pseudo-monumentalism

“Aesthetisation of politics” – the sign of Nazi regime – the discourse of 
Rifenstal’s creations – is it political irresponsibility or infantilism, 
ideological harmony or conformism?        
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Salome Dadunashvili,
Shota Rustaveli Theatre and Film Georgian State University,

Phd student  
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SOVIET UNION – COUNTRY OF “TRAINED OF ARTISTS”

(An attempt to create new movements is art. What  the Social 
Realism is and how masses can benefit from it.)

Born in the Soviet Union, slogan “Art should serve the people!” 
could be determining the fate of an entire era of artists.

What Lenin meant when he said “the people” and the impact of 
such statements and attitude on the fate of the artists, their  vision and 
creativity.

Which consistent steps where taken by Soviet government since 
20 -th till the Stalin era, to put the art at the “peoples service.” 

How part of the artists became a servant of the Kremlin, and how 
others tryed to save themselves and the art of thereown.

Who did not obey the universal control and how the censorship 
functioned. Social realism in fine and decorative arts, trying to forfill 
the Kremlin’s orders.

How art, that served the people, influenced the ordinary citizens 
and how efective where the Soviet methods of brain washing.

Vaja Zubashvili,
An associated Professor at Shota Rustaveli Theatre and Film 

Georgian State University

TELEVISION ADVERTISING IN XX CENTURY 90’S 
GEORGIA

The appearance of the need/necessity for advertising in 90’s •	
Georgia was conditioned by several factors: by the process 
of freeing media from partial dictate and censorship and by 
unrestricted flow of mass culture and free streams of information; 
By the formation of premises of liberal trade regime and the 
beginning of privatization processes; By the outbreak of newly 
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founded “firms” and funds; By increasing number of production 
of foreign companies on the market, etc.
The first TV advertisements were created in the editorial office •	
of state broadcasting – rapidly, cheaply and by primitive means – 
mostly with texts typed on the blue background and movie shots 
taken from western feature and documentary films. Mainly these 
were the advertisements of so called financial pyramids (“Achi”, 
“Oqros Tasi”, etc), monetary lotteries or touristic companies. 
In public’s perception advertisement was the integral part of 
television content and consumers deceived by advertisements (for 
instance, advertisements of disappeared banks) addressed all their 
fury and protest towards television.  
The first advertising groups/agencies (“Telereklama”, •	
“Tetri Rashi”) were founded in tele-radio state department; 
Simultaneously other advertising groups, agencies and companies 
are created (“TV+”, “Metekhi”, “Qedi TV”, etc) and, gradually, 
with the background of undeveloped economics and weak market 
mechanisms, advertising and advertising business emerged as the 
most dynamic and developing field. 
As for the formation of Georgian television advertising as creative •	
product, the evolution of the first makeshift advertisements to the 
next level continued using the experience of cinematography. 
The foundation of business companies and the appearance of 
foreign company products on the market followed by its own 
advertisements naturally transferred Georgian advertising to the

George Chartolani,
Professor at  

Shota Rustaveli Theatre and Film Georgian State University

WHEN DOES BROADCASTING MEDIA “SINGS”?

Artist – Indicator, a kind of reciprocal, of the time, age and •	
authority. Artist who is working on the broadcasting media, who 
is preparing or leading the TV projects, anyhow is reconciling 
the profession of the journalist. This compatibility makes artist 
obliged to foresee the tempo and demands of the plural time.
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Any artist, who creates artistic production, or cultural projects, for •	
the broadcasting media has to foresee that circumstance that, in 
the specific part of the time, rulers - governing team is, or would 
like, to manipulate by the consciousness of the public, pushing on 
such values as the rights and liberty. 
Artist which is an anchor, an is seen on the TV screen, is not •	
just the participant of the cultural broadcasting projects, more, in 
the modern Georgian broadcasting media we have got numerous 
examples, when Artists are the anchors or authors of political, 
public or social TV shows.
Inclusion, inserting of artists in some entertainment, musical TV •	
shows, which includes their activities, is adducing the political 
platform of those artists. Widely popularization of those artists 
especially due the PR campaign of some political party, is directly 
serving for the creating public opinion, manipulating by the mode 
of the electorate. Often such artists are turning into the weapon, 
main center point of the PR strategy, of the political especially 
ruler party and its leader.
The political TV PR was the main, and one of the most important •	
parts of the ruling style of the ruler party “National Movement” 
and for the President Mikhail Saakashvili.  That is the reason 
why, entertainment TV shows became important on Georgian 
broadcasters; where so called “desired” artists for the government, 
very particularly were agitating for the favor of the “National 
Movement” and the President. More, many of the artists where 
creating special TV entertainment projects for giving the favor to 
the majority and also were creating video adds, musical clips and 
ext. for backing ruler team. 
There were so called “black lists” of the artists. Artists who were •	
not allowed to be on the TV screen, doesn’t matter the form of 
occur. There was forbidden to show their any activities, even 
when it causes their professional steps. Those artists were not 
welcomed on any entertainment TV shows. Their opinion wasn’t 
interesting for the government. The reason of such punishment – 
disloyalty on the ruler team. 
Political TV reality show, “Cell Number5” was the project of the •	
television “Maestro”. The main participator of the reality show 
was an artist Giorgi Gachechiladze (Ucnobi). Aim – means of 
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realization – result.
Summary – In real, what is the main aim, and how scale, big is the 

influence of the artists who are politically motivated and are 
usually using broadcasting media for their political aims.    

level of the importance of actively using modern technologies.•	

Revaz Tchitchinadze,
PhD student at Shota Rustaveli Theatre and Film Georgian State 

Universiy,
 The head: prof. Giorgi chartolani

CREATING PROBLEM – 
WHAT SOCIETY HAS TO THINK ABOUT

Our research which includes laboratory method, experiment, •	
and theoretical analyses, in spite of the own theories is based on 
the numerous researches made by various scientists. The first 
research about the influence of media programming and news 
setting over the public was provided in the 20th of the 20th 
century, by an American public intellectual, writer, reporter, 
and political commentator (famous for being among the first to 
introduce the concept of “Cold War”), - Walter Lippmann. In the 
research – “Public Opinion” (published in 1922) W. Lippmann 
proves, that mass media is the one who define what society has 
to think about. By his theory mass media creates “Pictures in 
our heads”. W. Lippmann’s work became the basis of numerous 
researches including one of the most popular works on this case 
– “Agenda Setting Theory” by M. McCombs & D. Shaw. Agenda-
setting function of mass media by the researchers was studied 
during 25 years. Analyzing M. McCombs & D. Shaw’s works we 
can come to the conclusion that the priorities of the public are 
fully identical to the priorities set by mass-media especially to 
the news agenda setting. In spite of the general dispose of the 
public on some issue, on account of news agenda setting, when 
some subject gets top news, as usual, the issue becomes the most 
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important question for the discussing. However, according on our 
analysis of the international media campaigns, as well as on the 
processes courses in Georgia, we can’t consider the case - mass 
media agenda-setting influence on the public, just by one formula. 
We came to the conclusion that, the degree of the influence of 
mass media agenda setting, (and on the contrary) depends on 
several important factors: 
What kind of State board is in the country;•	
What type of society we are discussing about is it closed or open •	
society;
If there is martial law in the country; •	
How politicize is society; •	
What kind of social environment is in the country; •	
What is the degree of the influence of the religion among the •	
public.
In this research our target also was to compare principal movie •	
episodes screening with TV news setting. According on our 
experiment, and theoretical analyses we find out the similarity of 
news headlines and movie episodes. Researches show the identity 
of news headlines and movie episodes. We also worked on the 
level of the influence of movie episodes on the public. According 
on our laboratory experiment, principal movie episodes screening 
has the similar high level of influence on the public as the TV 
news setting. As the empirical (laboratory method, experiment), 
so theoretical analyses proves that the news service of the 
broadcasting media uses the same formula of “agenda-setting” 
as the film director. While working on the main episodes of the 
movie, film director as well as the journalist or the producer of the 
broadcasting news service are the one who define agenda - what 
society has to think about.
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MUSIC AND  POWER IN THE CONTEXT OF TIME
(Soviet methods of «Taming» of Music)

The Documentary History of our music of XX century hasn’t yet 
created. Music has the original value but it can shed light not only on 
the process of creation of the work and help us more deeply feel the 
spiritual condition of the Artist, also, his mission and place in this 
society. 

From two principally different pole of life – human and State, 
human is self-sufficient; his existing is determined by nature;  State 
created by humans is functionally; its existing is justified by applied 
considerations: help people in organizing, protect them, sometimes 
punished and destroyed. The biggest power of the culture is that it 
strengthens the priority of the person towards the State, and with this 
logic, the safety of the human depends on recognition of this priority 
by the society. 

The role of music, place and function in the system of Authority 
relations is an issue which has a big importance in any Totalitarian 
State. 

In the report is presented the soviet discourse, which is dedicated 
to social – cultural process of not so far historical past remained in 
our memory, which are often covered for uninformed listener; the 
chosen foreshortening is determined by the triad: time, artist, works, 
but the subject of the analysis is the so-called composer creativity in 
context of time of Soviet period; are considered the axiological aspect 
of Government Resolution of 1936 and 1948., which are presented the 
classical example of Soviet censorial terror. The purpose of research 
is to study the relation of «Violator» and «Sacrifice», to study these 
documents «Language of Power» of this epoch, theirs semantically 
and semiotic analysis. 
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                       Full professor. Tbilisi Iv. Javakhishvili State 
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RELATIONSHIP OF DIFFERENT MUSICAL TRADITIONS 
IN XX-XXI CENTURY MUSICAL CULTURE

The aim of the report is  discussion of the special characteristics  
of the modern musical culture, which draws special attention on the 
relationship of different musical traditions. By such crossing  a new 
event, called  “the world music” is formed. It puts on the first place the 
issue of understanding original national music, which has the function 
of ethnic identification in the world music context.

The most important issue in the modern musical culture is 
musical-intonational thinking, which changes according to new 
cultural dominants, caused by strengthening multinational links( the 
east and the west and i.e.), by dialogue of past and present of various 
musical systems, inter-relationship and assimilation of different 
cultures and synthesis of styles and genres. Accordingly,  the border 
between traditional and modern is erased and this is considered as one 
of the main issues in the speculation of the world music.

We will analyze from this point of view the usage of non-european 
musical culture in  the european musical art and linking of various 
cultures and cases of usage of correlation  principles in our report.

One of the most important feature of the world culture is the 
interest towards the oriental culture, which is totally different from 
the western culture. Consequently the category of the world music is 
frequently understood as widening of the european vision, the ability 
to comprehend local cultural variety.

In the report we will discuss, on the basis of different examples, 
“the world music”, which creates  new, diversified hybrids and at the 
same time recognizes the principles of musical borrowing and new 
cooperation.
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Professor at Shota Rustaveli Theatre and Film Gerogian State 

University,

COMMON PARADIGMS OF  PAINTING AND POETRY IN 
THE GEORGIAN  SPACE AND TIME CONTINUUM OF 20S 

OF 20TH CENTURY                                                         
                       

In 20s of 20th Century there became important for Georgian 
culture to create modern art. Young artists were engaged in one issue 
which was about the relation of tradition and innovatory. According to 
this, it is interesting to discuss the similarities and differences among 
the group of Georgian symbolist poets “Tsisferkhantselebi” (“Poets of 
blue horns”) and Georgian avant-garde painters. Besides, quite warm 
personal relationships of poets: P.Iashvili, T.Tabidze and others with 
painters: D.kakabadze, L.Gudiashvili, Sh.Kikodze, E.Akhvlediani 
and others, it became known, that there existed conflicts among them 
about the methods of creating. 

The main item of discussions in Georgian cultural gatherings was 
balancing the national and international values. Important information 
about this issue we can get from the polemic letters and public 
speeches of Grigol Robakhidze, Pavle Ingorokva, Paolo Iashvili and 
David kakabadze.

Obviously, it was not easy to achieve complete synthesis of 
Georgian traditions with European values. It is interesting to view 
common paradigms of European origin in Georgian poetry and 
painting of that time. This is first of all special feeling of creator, 
which together with irony and skepticism reflects the hardships of that 
period. There was special attention paid to self-portraits in Georgian 
poetry and painting    

Georgian modernist painters and poets imagined their country as 
broken ship. Grigol Robakhidze compares Tbilisi to the drunken ship 
in “The shirt of snake” by the analogue of Arthur Rembo’s “Drunken 
ship”. Shalva kikodze also used this symbol in his paintings: “Three 
painters”, “In the memory of lost friend”. 

One more paradigm, which is about life imagined as theatrical 
show, was commonly characteristic for Georgian poetry and painting 
of 20s of 20th century. 
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FOR THE ISSUE OF THE CULTURAL HERITAGE 
INTERPRETATION

Bagrati Cathedral

«Imbued with a message from the past, the historic monuments of 
generations of people remain to the present day as living witnesses of 
their age-old traditions» – these words head the International Charter 
for the Conservation and Restoration of Monuments and Sites, 
adopted in Venice in 1964 that played key role in defining modern 
methodologies for the cultural heritage protection and maintenance.

During the last century the differentiated methods of monuments 
protection have been used for typologically diverse monuments.  
The monuments were divided into so called «living» and «dead» 
monuments, presented by archaeological, architectural remains that 
are only examples of cultural heritage and have lost their original 
function.  

Bagrati Cathedral in Kutaisi, built in X-XI cc. and lied in ruins 
after XVII c., became one of the «non-operating» Cathedrals. The 
Cathedral remained in ruins till the middle of the XX c., i.e. till 
then the large-scale restoration works started under the guidance of 
V.Tsintsadze.  

From 1994 Bagrati Cathedral together with Gelati Monastery 
Complex became the World Heritage Site. 

Major changes in the history of the monument are related to XXI 
c. when the complex studies (architectural, geological, structural) 
and long-term archaeological excavations were implemented and the 
rehabilitation project was elaborated by I.Gremelashvili. In 2010, 
Italian architect Andrea Bruno was involved in the process, who 
developed the project of Bagrati Cathedral West Part, using modern 
materials and with new museum interpretation. Project included north-
west part of the Cathedral, interior of the three-floor tower and west 
navechoir balcony. 
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The concept of the museum is dedicated to king Bagrat III and 
to the history of united Georgia. The significant part will be devoted 
to the history of the Cathedral’s construction, study and restoration.  
Bagrati Cathedral is a multilayered architectural site that reveals 
chronologically different archaeological levels – with buidlings’ 
remains of diverse periods, burials, burial inventory, examples 
of decorations contemporary with the cathedral, antefixes with 
inscriptions, glazed ceramics fragments and etc. Artifacts will be 
exposed in the Bagrati Cathedral museum, while the archaeological 
remains will be presented in the interior of the Cathedral.   

Creation of museums or interpretation spaces in site territory is 
a common practice and best possibility to  share knowledge on the 
cultural heritage sites with the general public.

Through the example of Bagrati Cathedral, different centuries 
intervations analisys gives the possibility to see particularities of 
monuments protection approches as well as to pay special attantion 
to the topical issues of the cultural heritage monumet’s functional 
restoration and its interpretation. 

Tamar Mchedlishvili,
PhD student of  Art Study direction at Ivane Javakhishvili Tbilisi 

State  University,
                                                            Faculty of Humanities and 

sciences
 
KOKA RAMISHVILI’S CONCEPTUAL ART  CREATED 

IN  THE POST-SOVIET SPACE

Koka Ramishvili  is referred as one of “the last soviet generation” 
artist , who creates conceptual art, experimental and free artistic 
expression after the collapse of the Soviet system. He never forgets 
his Soviet past, and with Europian trends merging he always suggests  
interesting and individual compositions.There is always depicted 
Georgian political reality in his 80-90-s  art works. Koka Ramishvili 
was interested in Joseph  Beuys art at the end of the 80s and After 
that material’s meaning became the most important thing in his 
artworks. Artist replaces canvas with  The military  tarpaulin for better 
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presentation of his concept and with transpormation of easel painting 
creates interesting installations. Themilitary tarpaulins stretched on 
rectangular  frame in work process becomes endless material tape 
and with retirement of frame and material in space artist tries to 
deconstruite the construction in 80s dated compositions.  Striving  for 
The  deconstruction of the  whole forms artist shows us his country’s 
political situation.”playing”  with the military materials artist tells us 
his country’s past. if at  the end of 80s artist tries to find  any solution 
but  at the beginig of Tbilisi war he meets the  resistance and from 
gallery  he moves to home space.  He captures 12 days war photos   
from his windows and tries to transform these documntations   as 
artworks for presenting them to people in the gallery space again. At 
the beginning of the 90s he leaves Georgia and move to emigration 
and for nowdays he tells his country’s political history with his art for 
europian visitors.

Lali Osepashvili, 
The doctor of Art Study,

 Invited lecturer at Shota Rustaveli Theatre and 
Film  Georgian State University 

ITALIAN ARTIST LUDWIG LONGO IN TBILISI (1831-1914)

Italian painter Ludwig Longo was working in Tbilisi in the 90s of 
the XIX century and 10s of the XX century. This was the period when 
artists from various countries were visiting Tbilisi; some of them were 
just visiting Tbilisi, some were staying here for some period of time 
and others were staying forever; such as R. Franken, L.O. Premazzi, 
L. Longo, F. Khodorovich.

If we look through a spiritual life of Tbilisi by the boundary of the 
XIX-XX centuries, we find out that L. Longo was deep involved in 
and have obtained his place and is called as an artist from Tbilisi. He 
mainly was painting portraits; as well he had covered with drawings 
Tbilisi Saint Trinity Church, mainly working in aquarelle. As well he 
was conducting as a teacher, teaching at the local schools, and actively 
was participating in the working of artists’ union.  In the 900s he was 
teaching painting at Tbilisi Real School. It should be mentioned that 
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his students were L. Gudiashvili and Al. Tsimakuridze. 
L. Longo was died in 1914. If we look through his active working, 

we may presume that his grave should be located in Tbilisi. Maybe he 
even stayed here forever. 

Natia Tsulukidze, 
The doctor of Art Study,

Ivited lecturer of Shota Rustaveli Theatre and Film Georgian State 
University,

OUTSIDERS – LOST TREASURE

At any time in the history of mankind there are three types of 
relationship between the authorities and artist: 1. artist conforms to the 
existing regime; 2. artist confronts the regime; 3. artist finds the middle 
ground and creates the art, which caters to both, the regime and the 
principles and standards of art. However, exceptions establish the rule, 
and the exception in this case is the fourth type of artist – the outsider, 
for which demands of the regime are absolutely unacceptable, as well 
as the existing environment and conditions; he considers only his own 
inner world demands. This type of artists does not submit to or goes 
against the regime, nor does he serve two masters.

Such outsiders are the lost treasure for the audience, and to 
discover them, make accessible and known for public is one of the  
most important and complex responsibilities of art critics. Unlike 
other three types of artists who are either well-known and have their 
admirers in the existing regime, or get recognition and fame after 
the regime changes, outsiders are inaccessible both physically and 
artistically. 

Boris Shaverdian is a classic example of an outsider artist. The 
goal of discussing and presenting his art is to discover the «lost 
treasure»,  popularize the first Georgian photoconceptualist and one 
of the most interesting photographers. Shaverdian’s art exposes one 
of the most complicated and interesting versions of the relationship 
between the artist and time, creating the art of future at the cost of  his 
own ascetic alienation. 

For a long time we knew almost nothing about Boris Shaverdian, 
he remained to be the «lost treasure» and complete outsider even in 
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the era of mass communication. Discovering and exploring his art will 
highlight a distinguish aspect of Modern Georgian Art, significance of 
which expands over the boundaries of Georgia and becomes a part of 
the World Art space. 
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