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M marine (maka) vasaZe, 
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

anuis kreonis da antigones arCevani XXI  

saukunis qarTul scenaze

mecxramete saukunis meore naxevridan moyolebuli, 
mTeli meoce saukune xelovnebis sxvadasxva 
mimarTulebis dabadebis, aRmocenebis xanaa. iqmneba 
axali filosofiuri da literaturuli mimdinareobebi. 
nicSes fraza (naazrevi naSromSi „mxiaruli mecniereba“) 
_ „RmerTi mokvda“ _ mTlianad cvlis adamianis mier 
samyaros aRqmas. xelovnebis sxvadasxva dargi, maT 
Soris Teatri da dramaturgia, ki asaxavs, gadmoscems am 
sxvanairad aRqmul samyaros. „uRmerTod“, „sxvanairad“ 
aRqmuli samyaro, sadac adamiani Tavad akeTebs arCevans, 
asaxulia egzistencialistebTan, maT Soris Jan anuis 
dramaturgiaSi.

arian Semoqmedebi, romelTa gansazRvra Znelia 
xelovnebaSi arsebuli ama Tu im mimdinareobiT. Cemi azriT, 
Jan anui amgvar xelovanTa ricxvs miekuTvneba. yvelaze 
metad, ra Tqma unda, mis dramaturgiul nawarmoebebSi 
samyaros egzistencialuri aRqma SeiZleba amovikiTxoT. 
Jan anui e. w. „axali, inteleqtualuri franguli 
dramis“ warmomadgenelia. adreuli asakidanve TeatriT 
gatacebuli dramaturgis pirveli „maswavleblebi“ _ 
bernard So, pol klodeli da luiji pirandelo arian. 
yvelaze didi gavlena masze, mainc pirandelom moaxdina. 
adamianis mier realur cxovrebaSi e. w. rolis arCeva, 
morgeba, gaTavisebas vgulisxmob. miTis gadamuSavebis 
idea, albaT, bernard Sosgan aiRo. swored, miTebis 
avtoriseul interpretaciebze agebulma piesebma, sadac 
intriga fabulidan e. w. „inteleqtualur TamaSebze“ 
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gadainacvlebs, moutanes  anuis msoflio aRiareba. 
mkvlevrebi anuis dramaturgias ramdenime etapad 
moiazreben, Tavad dramaturgi ki, Tavis Semoqmedebas Semdeg 
ciklebad yofs: „Savi piesebi“ _ tragediebi; „vardisferi 
piesebi“ _ lirikul-ironiuli komediebi daujereblad 
bednieri finaliT; „kostiumirebuli piesebi“; „ekliani 
piesebi“ _ satiruli komediebi. am dayofebis miuxedavad,  
mTeli misi Semoqmedebis laitmotivia _ adamianis mier 
arCevanis gakeTeba, _ gansazRvra imisa, Tu ra aris 
WeSmariti bedniereba, siyvaruli, siwminde. anuis piesebi 
Zalian scenuria, TeatrisTvis aris dawerili. es arcaa 
gasakviri, igi sul axalgazrda iwyebs TeatrSi muSaobas 
da zedmiwevniT kargad icnobs Teatrs. dRes, yvela 
erTxmad aRiarebs, rom anui Teatraluri kanonebisa da 
kulisebis brwyinvale mcodne, daxvewili, moxdenili 
sasceno sityvis ubadlo ostati, profesionali 
dramaturgia. mis Sedevrebad miCneulia meore msoflio 
omis dros Seqmnili piesebi _ „evridike“, „antigone“, 
„medea“.

anuis dramaturgiis arsi, idea _ pirovnebis da 
sazogadoebis, adamianis Tavisufali arCevanisa da 
sazogadoebis mier Seqmnili kanonebis dapirispirebaa. 
mis e. w. „Sav piesebSi“, tragediebSi gamyofi xazi 
gavlebulia e. w. bednier cxovrebaze „kis“ da 
„aras“ mTqmel personaJebs Soris. anuisTan Tavidanve 
gansazRvrulia personaJis (adamianis) roli, amplua. 
maTTvis miniWebuli ampluadan gamomdinare moqmedeben 
isini drosa da sivrceSi. misi piesebis mTavari moqmedi 
pirebi or ZiriTadad dapirispirebul mxareebad arian 
dayofilebi. meamboxe sulis axalgazrdebi, romlebic 
protests ucxadeben miRebuli, „bednieri“ cxovrebis 
wess. aseT cxovrebas sikvdili urCevniaT da „gmirulad“ 
irCeven kidec sikvdils. meoreni _ miRebuli, dadgenili 
kanonebiT, wesebiT „sicocxles“ irCeven (kreonis 
SemTxvevaSi Tavadac qmnian kanonebs) da agrZeleben 
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cxovrebas. swored es protesti, gmiroba, saxelmwifo 
diqtaturisa da Tavisufali pirovnebis dapirispirebaa 
gadmocemuli meore msoflio omis dros, okupirebul 
safrangeTSi, parizSi daweril „antigoneSi“. am periodidan 
moyolebuli, anuis dramaturgiaSi aisaxeba cxovrebis 
egzistenciuri gansja. miwier cxovrebaSi SeuZlebelia 
namdvili, WeSmariti siyvarulis, sisufTavis, siwmindis 
SenarCuneba. gamosavali ki protestis niSnad arCeuli 
gmiruli sikvdilia. dramaturgma amboxis, dadgenili 
cxovrebis kanon-wesebTan Seugueblobis gamosaxatad, 
oidiposisa da iokastas umcrosi qaliSvilis, 
antigones miTi gadaamuSava da Seqmna piesa, romelSic 
ori tolfasi pirovneba akeTebs arCevans. antigone 
sicocxles, dadgenili wesebiT cxovrebas, eubneba „aras“. 
aqedan gamomdinare, igi momgebian poziciaSia da gmiria. 
inteleqtuali kanonmdebeli, saxelmwifos mmarTveli 
kreoni ambobs „kis“, irCevs cxovrebas sazogadoebrivi 
formaciis _ saxelmwifos marTvas da amitomac wamgebian 
poziciaSi myofi tirania. es ar aris mxolod antigones, 
an mxolod kreonis tragedia. es orives tragediaa. 
arCevani orivesTvis tragikulia. antigone Tavis arCevans 
sicocxles swiravs. kreoni ki, saxelmwifos Seswiravs 
Svils, cols, disSvilebs, yvelas, vinc uyvars da rCeba 
marto.

„antigones“ saintereso interpretacia SemogvTavaza 
gaga goSaZem. reJisorma Jan anuis piesa iliaunis 
TeatrSi dadga. qarTuli Teatris istoriaSi arsebobs 
legendad qceuli speqtaklebi. amgvar legendarul 
warmodgenaTa ricxvs miekuTvneba mixeil TumaniSvilis 
rusTavelis TeatrSi ganxorcielebuli „antigone“, zina 
kverenCxilaZis antigoneTi da sergo zaqariaZis kreoniT. 
mayurebels jer kidev axsovs is speqtakli.

gaga goSaZem TiTqmis ucvlelad gadmoitana anuis 
piesa scenaze _ mcire kupiurebis, ramdenime umniSvnelo 
moqmedi piris amogdebas (sami mcvelis magier erTia, 
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gaqra kreonis msaxuric, scenaze ar Cndeba kreonis 
meuRle evridike) Tu ar CavTvliT. qoro-wamyvans 
ki reJisorma avtoris funqciac mianiWa. aqcentebis 
gadaadgilebiT gamoxata saTqmeli. Tavisufali arCevanis 
ufleba Tu kanonmorCileba? pirovnuli Tavisufleba Tu 
sazogadoebrivi, saxelmwifoebrivi diqtati? saintereso 
is aris, rom Tuki anuisTan aSkara simpaTia igrZnoba 
meamboxe antigonesadmi (ar dagvaviwydes, rom piesa meore 
msoflio omis dros okupirebul safrangeTSia dawerili), 
gaga goSaZis speqtaklSi mayurebeli TanaugrZnobs 
orives _ antigonesac da kreonsac. yovelSemTxvevaSi, 
gia roiniSvilis kreonis gakeTebuli arCevanis gageba 
da miReba SesaZlebelia. ufro metsac vityvi, kreoni da 
antigone Tanabar poziciaSi arian. piesis msgavsad, orive 
gmiria, magram Tu anuisTan antigone dadebiTi, xolo 
kreoni uaryofiTi gmiria, speqtaklSi aseTi mkveTri 
gayofa ar xdeba. reJisorma mayurebelic erTgvari 
arCevanis gakeTebis winaSe daayena. SeiZleba es, gia 
roiniSvilis mier kreonis saxis ubadlo ostatobiT 
Sesrulebis gamoc xdeba...

speqtakls, iseve rogorc piesas, qoro iwyebs. anuim 
antikuri tragediis qoro personaJad aqcia. reJisorma 
andria vaWaraZis qoro avtor-wamyvanad moiazra. piesaSi 
da speqtaklSic, antigone da kreoni _ ori mTavari 
personaJia, danarCenebi ki maTi damxmare moqmedi pirebi 
arian. speqtaklSi qoro-avtori TiTqmis sul scenazea da 
reJisorma, masze dakisrebuli funqciidan gamomdinare, 
mTavar personaJad gadaakeTa. vinaidan, swored qoro 
Tanmimdevrulad, mayureblis Tvalwin qmnis scenaze 
gaTamaSebul ambavs. qoro interaqtiulia, rogorc 
mayurebelTan, aseve personaJebTan. reJisoris koncefciiT, 
igi erTgvari „damakavSirebeli Zafia“ mayurebelsa da 
scenaze myof personaJebs Soris. STambeWdavia gaga goSaZis 
mier mofiqrebuli personaJTa avtoriseuli daxasiaTebis 
vizualurad gamoxatva. Crdilebis Teatris principze 
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aago reJisorma es scena. scenis siRrmeSi gamWvirvale 
kedlis miRma qoro-avtoris dasaxelebuli TiToeuli 
personaJi da ganaTebis saSualebiT gakeTebuli, am 
personaJis Crdili Cndeba. andria vaWaraZes avtori-qoro, 
xan aqtiurad erTveba qmedebaSi, xan Soridan adevnebs 
Tvals, xan uSualod urTierTobs Tavisive Seqmnil 
personaJebTan _ efereba, tuqsavs, warmarTavs... kidev erTi 
saintereso xerxi SemogvTavaza gaga goSaZem. personaJebis 
gacocxleba avtoris monaTxrobis paralelurad. isini 
marionetebis msgavsad, avtoris neba-survilis mixedviT, 
iwyeben qmedebas an SeSdebian scenaze.

TamTa navrozaSvilis antigone gamxdari, gaCeCili 
TmebiT, fizikurad, SeiZleba iTqvas, Seuxedavi patara 
gogoa. kostiumic Sesabamisia _ ubralo tilosgan 
Sekerili Ria feris kaba da muqi maRalyeliani, 
sqellanCiani fexsacmeli. reJisorma da mxatvarma gia 
agaSenaSvilma, oidiposis STamomavali ori dis, antigonesa 
da ismenes kostiumebSic gausves xazi radikalurad 
gansxvavebul xasiaTs, tipobriobas. ismenes grZeli, 
welSi gamoyvanili Sav-Teri kaba acvia da brWyviala 
samkaulebi ukeTia, varcxnilobac misi didebulebis 
Sesabamisia. lamazi ismenes arCevani kanonmorCili 
sicocxlea. Tumca finalisken, antigones da kreonis 
dialogis kulminaciur momentSi, igi Semorbis scenaze 
da kreons uyviris, rom antigones sikvdiliT dasjis 
SemTxvevaSi, uars ambobs sicocxlesa da morCilebaze. 
Tumca antigone upasuxebs, rom „ara“ mas wuxel unda 
eTqva, da masTan erTad Seesrulebina Zmis dasaflavebis 
rituali. speqtaklSi, iseve rogorc piesaSi, ismenes 
protestiT, kidev ufro mZafrdeba kreonis arCevanis, 
mis mier naTqvami „kis“ gamo, martodarCenili adamianis 
tragedia.

piesaSic da speqtaklSic ambavi im momentidan 
iwyeba, rodesac oidiposis Svilebma eTeoklem da 
polenikem, SeTanxmebisamebr monacvleobiT rom unda 
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emarTaT Tebe, Zalauflebis mopovebisTvis erTmaneTi 
daxoces. reJisoris CanafiqriT, tragediis mizezi, is, 
saidanac iwyeba konfliqti, mayureblis Tvalwin mTeli 
speqtaklis ganmavlobaSi, vizualurad arsebobs scenaze. 
eTeokle da polenike tansacmlis sakidze Camokidebuli 
ori grZeli, gasisxlianebuli jempria, romlebsac 
avtori-qoro da kreoni saWiroebisamebr qmedebaSi 
rTaven. kreonma, Tebes axalma mefem, ufrosi Zmis _ 
eTeokles pativiscemiT dakrZalvis, xolo polenikes 
gvamis daumarxavad, cxovelebis sajijgnad datovebis 
brZaneba gasca. yoveli, vinc polenikes dasaflavebas 
gabedavs, sikvdiliT daisjeba. antigone brZanebas ar 
emorCileba, micvalebuli Zmis gvamis gapatiosnebas, 
damarxvas cdilobs. am momentidan iwyeba antigonesa da 
kreonis tragedia piesaSic da scenazec. gaga goSaZem 
azrobrivad sworad da sainteresod gadawyvita 
antigones pirveli Semosvla scenaze. reJisorma TamTa 
navrozaSvilis TmagaCeCili, gaturtlianebuli antigone 
liukidan amoafofxa. man xom axlaxan miabara miwas 
polenike. avtori-qoro Caidans iRebs da kuTxeSi mdgar 
akvariumSi abaninebs gogonas xelebs. akvariums reJisori 
da msaxiobebi ramdenjerme iyeneben. konkretuli saqmis, 
ambis dasrulebis Semdeg antigone da  kreoni masSi 
xelebs ibanen. gia roiniSvilis kreoni, antigonesagan 
nakbeni xelis, tkivilis daamebasac cdilobs akvariumis 
wyalSi. akvariumis metafora savsebiT naTeli da 
gasagebia, magram amaze cotaTi qvemoT mogaxsenebT. 
reJisoris gadawyvetiT, antigones scenuri sicocxlis 
dasasrulic zemoxsenebul liukTan aris dakavSirebuli. 
amjerad, liuki akldamaSi Casasvlelia. kreonma antigones 
xom cocxlad damarxva miusaja. liuk-akldamasTan ki, 
misi Semqmneli avtori-qoro miacilebs TamaS-TamaSiT. 
isini xan sapnis buStebs uSveben, xan aiwona-daiwonaze 
trialeben, xan daxuWobanas TamaSoben. am TamaSSi, andria 
vaWaraZis avtor-qoros Tvalebze SavnaWeraxveuli TamTa 
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navrozaSvilis antigone, akldamis Sesasvlelisken 
mihyavs, saxvevs ukve akldamis pirze mdgars moxsnis. 
reJisorma amiT xazi gausva im faqts, rom antigone _ es 
avtoris mier Seqmnili rolia, misi nebiT gamoCnda igi 
scenaze, misive nebiT qreba scenidan. antigones Tavisi 
gmiruli roli ukve Sesrulebuli aqvs.

ratom irCevs antigone sikvdils? ratom ar unda 
mas sicocxle? ra aris misTvis mTavari faseuloba? 
adamiani _ adamianisadmi siyvaruli. TamTa navrozaSvilis 
patara antigone didi Sinagani Zalis mqone pirovnebaa. 
mas sikeTis, siyvarulis rwmena aZlierebs. amitomac 
jer ismenes, Semdeg ki kreonis mtkiceba, rom Zmebs, 
eTeokles da polenikes, saerTod ar ainteresebdaT, 
ar uyvardaT debi, susti argumentebia antigonesTvis. 
mas uyvars,  pativs scems Tavis Zmas, rogorc 
adamians da ar dauSvebs, Tundac ukve gardacvlili 
adamianis Rirsebis, uflebis SebRalvas. ar SeuZlia 
gvami daukrZalavi, cxovelebis sajijgnad datovos. 
erTaderTxel uCndeba eWvi arCevanis, Tavisi qmedebis 
sisworeSi, rodesac kreoni ori Zmis namdvil saxes _ 
arafrismqmneli, suleli, egoisti, sastiki, uvargisi 
muqTaxorebisas _ daanaxebs.  orive Zma, Zalauflebis 
xelSi Casagdebad, mamas mkvlelebs ugzavnidnen. orives 
mamoZravebeli mizezi _ gamefebis survili iyo. kreoni 
imasac gaumxels, rom eTeokles pativiT dakrZalva, 
xolo polenikes gvamis cxovelebisaTvis sajijgnad 
datoveba, es saxelmwifosTvis, qveynisTvis gakeTda. 
polenikes ayrolebuli gvami magaliTad unda iqces 
yvela moRalatisTvis. sinamdvileSi, mxolod sikvdilis 
Jams erTmaneTs Caxutebuli Zmebidan, romelia polenike 
da romeli eTeokle, dasaxiCrebuli gvamebidan Zneli 
amosacnobi iyo. kreonis arCevani, xom Tebes, rogorc 
saxelmwifos SenarCunebaa. aq, sul ramdenime wamiT, 
antigone iwyebs yoymans. am dros, kreoni did Secdomas 
uSvebs, cdilobs, antigone „bednieri cxovrebis“ arCevaniT 
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moxiblos. swored am momentSi, antigone rwmundeba Tavisi 
arCevanis sisworeSi. polenikes da eTeokles cxovrebis 
wesi _ es maTi arCevani iyo, adamianis siyvaruli da 
movaleoebis grZnoba ki _ antigonesi. kreoni, marTalia, 
irCevs saxelmwifos marTvas, magram misi tragedia is 
aris, rom ar uyvars, sZuls adamianebi. da, maSin, Cndeba 
kiTxva: visTvis qmnis igi am saxelmwifos?

kreonis da antigones cxovrebis egzistenciuri 
gansja-dialogi piesis da speqtaklis mTavari, yvelaze 
saintereso, SeiZleba iTqvas, kulminaciuri epizodia. 
reJisorma da msaxiobma, am epizodis mniSvneloba, 
kreonis scenaze pirvel SemosvlaSive asaxes. scenis 
siRrmeSi gakeTebuli karibWe iReba, ganaTebiT da boliT, 
iqmneba pompezurobis SegrZneba. scenaze saqmiani, cotaTi 
daRlili, karg ganwyobaze myofi gia roiniSvilis 
kreoni Cqari nabijiT Semodis. vin aris kreoni? ra 
roli airCia man cxovrebaSi da ratom? gia roiniSvilis 
kreons araerTgvarovani, rTuli rolis Sesruleba ergo. 
filosofiiT, literaturiT, xelovnebiT gatacebuli 
adamiani, ucbad, garemoebaTa gamo, arCevanis gakeTebis 
winaSe dadga. eTqva „ki“ saxelmwifos, xalxis marTvaze, 
mTlianad Seecvala cxovrebis Cveuli wesi, Tu eTqva 
„ara“ da gaegrZelebina Tavisi uwindeli cxovreba. 

antigones sikvdiliT dasjis ganaCenis gamotanis 
Semdgom, hemonisa da kreonis Sexvedris epizodSi, gia 
roiniSvili TamaSobs saxelmwifos mmarTvelsac da 
mosiyvarule mamasac. mama-Svilis Sexvedris momentSi 
gia roiniSvili mayurebelTan zurgiT dgas da zurgiT 
TamaSobs. vfiqrob, es profesionalizmis umaRlesi 
gamoxatulebaa. 

aiwona-daiwonas gamoyeneba speqtaklis msvlelobisas 
ramdenjerme xdeba. maT Soris antigones da kreonis 
dialogis epizodSi. magaliTad, rodesac kreoni uxsnis 
antigones, Tu ratom Tqva „ki“, ratom daTanxmda 
saxelmwifos mmarTvelobaze. gia roiniSvili danadgaris 
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Sua nawilze Sexteba, xelebs Slis, TiTqos wonasworobas 
icavs. reJisoris da msaxiobis mier mignebuli es 
vizualuri gamoxatuleba ufro mkafios, naTels xdis 
kreonis yoymans, gadawyvetilebis miRebisas, arCevanis 
gakeTebisas, romeli gadawonida _ Cveuli cxovreba Tu 
gamefeba, xalxis marTva.

zemoT, akvariumze da mis daniSnuleba-gamoyenebaze 
vsaubrobdi. akvariumi speqtaklis finalSic TamaSdeba. 
metafora naTeli da gasagebia. asociaciurad pilates 
cnobili qmedeba da  gamonaTqvami gaxsendeba. ebrael 
samRvdeloebasTan Widilis Semdeg, vin gaakran jvarze 
_ qriste Tu baraba, qristes jvarze gakvris ganaCenis 
gamotanisas _ am saqmidan xelebi damibania _ ityvis 
pilate da xelebs daibans. speqtaklSi kreoni antigones 
sikvdils _ cocxlad damarxvas _ miusjis. avtori-
qoro avanscenis Sua nawilSi gadmoitans akvariums 
da xels abaninebs gia roiniSvilis kreons.  Semdeg 
kreoni Tavze moirgebs gvirgvins da 5 saaTze daniSnul 
sxdomaze miemarTeba. gza _ avanscenidan scenis siRrmeSi 
moTavsebul karibWemde aqvs gasavleli. mayurebelma 
avtorisgan ukve icis hemonis TviTmkvlelobis Sesaxeb. 
gasavleli gzis monakveTSi, avtori kreons, evridikes 
TviTmkvlelobis ambavs uyveba xatovnad. gia roiniSvili 
nel-nela welSi ixreba, xels marcxena mklavze idebs, 
TiTqos gulis Seteva emarTeba. kibeebze asvlisas ki, 
rodesac karibWe iReba, xalxTan Sexvedris win, welSi 
swordeba. kreoni agrZelebs sakuTari arCevanis bolomde 
erTgulebas _ tiranad muSaobas.

dResac, pragmatul 21-e saukuneSi, aRgafrTovanebs 
anuis gmiris _ antigones medgari, Seuvali xasiaTi, misi 
arCevani. sicocxleze uaris Tqma, SeiZleba, gmiruli 
saqcielia, magram imavdroulad _ damafiqrebeli. 
sicocxle xom adamianis fundamenturi uflebaa. 
antigones, romelmac jer ar icis, ra aris dedoba, 
romelic jer kidev qalad ar Camoyalibebula, eSinia 
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sikvdilis. eSinia, magram mainc sikvdils irCevs. swored 
es aris gmiroba. _ ra vqna, sicocxle mivusajo? _ 
kiTxulobs kreoni. erTaderTi visac antigonesi esmis, 
es kreonia. _ sicocxle _ sayvareli wignia, sicocxle 
_ fexebTan moTamaSe Seni Svilia, es CaquCia, romelic 
magrad giWiravs, es Sens saxlTan arsebuli skamia, 
romelzedac saRamoobiT daisveneb; odesme mixvdebi, rom 
sicocxle, mainc bednierebaa _ am sityvebiT cdilobs 
kreoni antigones gadarwmunebas. antigonesTan dialogis 
finalisken ki, kreoni xvdeba, rom yvela argumenti 
antigones arCevanis winaSe uZluria. _ Tqven xom 
sxvanairad ar SegiZliaT... _ Sen oidiposis namdvili 
Svili xar, _ eubneba igi antigones. gia roiniSvilis 
kreonma mSvenivrad icis, rom am ganaCeniT, igi tiranad 
Seva istoriaSi, magram es misi arCevania, misi rolia, 
misi ampluaa.

gamoyenebuli literatura:

Барт Р. Избранные работы. Семиотика, поэтика. М. 1989.
Леман Х.Т. Постдраматический театр. М.  ABC design. 2013.
Cahoone L. (Editor) From Modernism to Postmodernism, an 
Anthology. Cambridge. Massachusetts. Blackwell publishers. 
1996. https://docslide.us/documents/lawrence-cahoone-from-
modernism-to-postmodernism-an-anthology-1995.html Finally 
had been reviewed in 16/06/2020.
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Mmaia kiknaZe,
xelovnebaTmcodneonis doqtori

saqarTvelosMSoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

grigol robaqiZe da qarTuli Teatri

 
XX saukunis qarTul mwerlobaSi sruliad gamorCeulia 

grigol robaqiZis Semoqmedeba. misma literaturulma 
moRvaweobam maleve miiqcia qarTveli sazogadoebis 
yuradReba, ufro mogvianebiT mwerlis Semoqmedeba 
gaicno evropelma mkiTxvelmac. ̀ me vvaraudobdi, rom Cemi 
rogorc mwerlis gamoCena evropaSi samsaxurs gauwevda 
Cems mSobliur qarTul literaturas. vvaraudobdi, 
agreTve, rom evropisaTvis ar iqneboda uintereso, 
gascnobodnen Cemi xalxis literaturas. es miT ufro, 
rom Cemi xalxis enas Tvlian erT-erT uZveles enad~,1 
_ werda mari rolans, roca ori frangulad naTargmni 
piesa `londa~ da `malStremi~ wasakiTxad gaugzavna 
romen rolans. 

germaniaSi saswavleblad wasuli grigol robaqiZe 
eziara evropul literaturas. rogorc TviTon 
aRniSnavda, orma geniosma moaxdina masze zegavlena 
_ goeTem da nicSem. parizSi yofnisas bodlerisa da 
rembos STabeWdilebis qveS moeqca, saqarTveloSi 
roca dabrunda (1909), daiwyo evropuli kulturis 
propaganda, Tavisi leqciebiTa da eseebiT qadagebda 
modernizmis ideologias. 

Ggrigol robaqiZis leqciebi bevrs moswonda _ ̀ kargi 
oratoriao~ _ ambobdnen, magram bevri makritikebelic 
hyavda. Tavdapirvelad, leqciebs rusulad kiTxulobda. 
maSin ase iyo miRebuli. daviT kldiaSvili Tavis memuarebSi 
werda: `didaT vwuxdiT, rom leqtori erideboda 

1 hoizermani T.  bedisweris siyvaruli. Tb. 2006. gv. 3.
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qarTulad gamosvlas da vnatrobdiT movswrebodiT 
qarTul enaze warmoTqmul leqcias.Bbevri amarTlebda 
grigols, qarTulad ar SeiZleba imis leqciebis 
gadmocemao. [...] sajarod qarTulad molaparake aTasSi 
erTi Tu gabedavda gamosvlas; CveulebaT iyo xolme 
bodiSis moxda _ qarTuli ar mexerxebao, neba miboZeT 
rusulad vTqva Cemi saTqmelio. [...] guli gvtkioda, 
rom am xalxs qarTveli leqtori qarTul sityvas ar 
agonebda, qarTul sityvas aridebda. [...] SevuTvaleT 
(varlam burjanaZe, giorgi TuTberiZe) _ leqciebi 
qarTulaT ekiTxna1.~ grigolic daTanxmda da qarTulad 
daiwyo leqciebis kiTxva. misma qarTulma aRfrTovanebaSi 
moiyvana sazogadoeba da daajera yvela, rom mSobliur 
enaze SesaZlebeli iyo leqciebis Catareba. 

Ggrigol robaqiZis SemoqmedebiTi cxovreba, qarTul 
kulturaSi dawyebul gardaqmnisa da Ziebebis periods 
daemTxva. axali mimdinareobebi: futurizmi, dadaizmi, 
simbolizmi, eqspresionizmi fexs ikidebda literaturasa 
da xelovnebaSi. ganaxlebis process axali Temebi da 
axleburi msoflmxedveloba mohqonda. gaCnda axali 
Jurnalebi (`barrikadi~, `rubikoni~,  `H2SO4~ da sxv.), 
axali Targmanebi (bodleri, rembo, malarme, laforgi da 
a. S.). quTaisidan TbilisSi gadmosaxldnen modernisti 
`cisferyanwelebi~ (jgufi daarsda 1916 wels). maTi 
gamoCena ar iyo mxolod literaturuli movlena, maT 
gavlena moaxdines Teatrzec. `yanwelebic~ da Teatris 
axali Taoba, romelic `durujSi~ gaerTiandnen, erTiani 
ZaliT aaxlebdnen literaturas da xelovnebas. Tavis 
Tanamoazred `cisferyanwelebs~ miaCndaT grigol 
robaqiZe. valerian gafrindaSvili werda, rom robaqiZis 
leqsebiT, `Tbilisis xerxemliT~ da `meore xoraliT~ 
Seiqmna axali epoqa qarTul mwerlobaSi. 

grigol robaqiZis siaxlove evropul modernistul 
mimdinareobebTan ar iZleva imis uflebas, rom raime 

1 baqraZe a. Txzulebani. t. II. Tb. 2004.  gv. 32.
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movakloT mwerlis TviTmyofadobas. igi mwvaved ganicdida, 
roca mis Semoqmedebas ganixilavdnen, rogorc sxvadasxva 
gavlenaTa Sedegs. es exeba ara marto `lamarasa~ da 
vaJa-fSavelas `gvelis mWamelis~ paralelebs, aramed 
eqspresionizmsa da sxva modernistul mimdinareobasTan 
kavSirsac. 

Ggrigol robaqiZe werilSi `saTaveni Cemi 
Semoqmedebisa~ werda: `msmenia TanamemamuleTagan: 
Tqveni Semoqmedeba ucxoeTiTgan Semotaniliao. TiTqo 
literatura saimporteqsporto saqoneli iyves! aseTi 
midgoma kulturis kvlevisas sasacilod Tavdeba. 
qarTuli mindia gvelis xorcs igemebs _ xdeba misani. 
germanelTa zigfrid veSapis sisxlSi banaobs _ misnad 
iqceva. iq gveli, aq veSapi _ miTologiurad erTi da igive: 
vambobT xom qarTvelni ̀ gveleSapi!~ iq ̀ xorci~ _ mindia 
sWams mas, aq `sisxli~ _zigfrid banaobs masSi. sxvaoba 
sul mcire. romel WkuaTmyofels mouva TavSi kiTxva: 
qarTvelebma ̀ Semoitanes~ es miTiuri stili germaniiTgan, 
Tu germanelebma `gaitanes~ igi saqarTvelodan~.1 

Ggrigol robaqiZe kulturaTa urTierTgavlenis 
problemebze saubars agrZelebs sxva werilebSic, magram 
mTavari mainc aRniSnuli werilia. aq igi exeba qarTuli 
da rusuli simbolizmis sakiTxsac. am poziciidan 
aris ganxiluli `cisferyanwelebis~ gamoCenac qarTul 
literaturaSi da kategoriulad uaryofilia qarTuli 
simbolizmis ucxouri warmomavlobis Teoria. amiT 
robaqiZe garkveulwilad igeriebs Tavis SemoqmedebiT 
oponentebsac. 

Ggrigol robaqiZis Semoqmedebis mTavar RerZs 
miTologiisadmi misi interesi ganapirobebs. miTologiur 
samyaroSi SeWriT man Seqmna gamorCeuli TviTmyofadi 
xelovneba.Aamdenad, SemTxveviTi ar iyo misi interesi 
vaJa-fSavelas Semoqmedebisadmi. `gvelis mWameliT~ 
STagonebulma,  marjaniSvilis rCeviT dawera `lamara~ 

1 Jur. `sabWoTa xelovneba~. 4. 1989.
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(1924, noemberi), Tumca, sruliad gansxvavebuli, axali 
damoukidebeli nawarmoebi Seqmna. 

1930 wlis 7 ivliss robaqiZe mweral Salva soslans 
werda: ̀ lamara ar aris dramatuli gasceniureba xalxuri 
Tqmulebisa.Uukanasknelidan (romelic vaJas `gvelis 
mWamels~ daedo fuZed) ̀ lamaraSi~ darCa mxolod mindias 
`misnoba~ _ da isic gadakeTebuli: `gvelis mWamelSi~ 
mindia iZens misnobas gvelis SeWmiT, `lamaraSi~ ki 
gveli yurSi CauTqvams mindias ucxour gznebas. agreTve: 
`gvelis mWamelSi~ mindia kargavs codnas siyvarulis 
SemozRudvis Semdgom col-Svilis garSemo. `lamaraSi~ 
mindia hkargavs (ara mTlianad) amave codnas siyvarulSi 
gaxelebiT. kidev: mindia Tavs iklavs `gvelis mWamelSi~, 
`lamaraSi~ ki mindias Tavis Tavi msxverpladac miaqvs 
da miT ibrunebs naxevrad dakargul misnobas. vimeoreb: 
misnoba darCa mxolod `lamaraSi~.1 

robaqiZisTvis `lamara~ gansakuTrebuli nawarmoebi 
iyo, amis  Taobaze avtori werda: `lamara~ CemTvis iyo 
da aris meti vidre mgonia xati~. `lamara~ ukavSirdeba 
axmetelisa da marjaniSvilis saxelebsac.Aaxmeteli 
ambobda: `Cven  movdiodiT `lamaradan~ dawyebuli 
`anzoris~, ̀ TeTnuldis~ da gaTavebuli ̀ yaCaRebis~ gziT~. 
`lamaraSi~ aRwevda saukeTeso gamovlenas axmetelis 
Ziebebi. misTvis `lamara~ iyo is `Sinagani wyaro~ 
(`Cven vambobT, rom erovnuli Teatri upirvelesad da 
umTavresad unda eyrdnobodes Sinagan wyaroebs~ _ ase 
Camoayaliba sakuTari mosazreba axmetelma 1933 wlis 
25 ivniss moskovSi gastrolebis dros) anu erovnuli 
safuZveli, `rainduli romantizmi~, romelzedac is 
xSirad laparakobda da romelic axmetelis Semoqmedebis 
mTavar maxasiaTebels warmoadgenda.Ggrigol robaqiZe, 
axmetelis amgvar Sefasebas iziarebda.  is irakli abaSiZes 
werda: `lamara~ rogorc drama, rainduli romantizmis 
xaziT viTardeba, rogorc es SeuniSnavs axmetelso.  

1 baqraZe a. Txzulebani. t. II. Tb. 2004. gv. 150.
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`lamaras~ dadgmis istoriac ucnaurad daiwyo. am 
ucnaurobam saukuneze metxans gastana. Ppirveli dadgma 
(1926) axmetelisa da marjaniSvilis usiamovnebis mizezi 
gaxda, meore (1930) ki, robaqiZisa da  axmatelisTvis 
sabediswero aRmoCnda. roca robaqiZe emigraciaSi wavida, 
berias miTiTebiT, speqtakli unda moexsnaT, axmeteli 
ki icavda. 1935 wels, roca axmeteli Teatridan 
gauSves, `sukis~ arqivebSi mizezi ase axsnes: `partia 
kidev daxuWavda Tvals axmetelis bevr umsgavsobaze, 
magram faSistur banaks mikedlebuli robaqiZis piesis 
`lamaras~ dacva ar epatieba~.1 robaqiZes  avtoroba 
CamoarTves da piesa vaJa-fSavelas miakuTvnes. roca 
axmeteli daiWires (1936), `lamaras~ dadgma erT-erT 
braldebad CauTvales. mxolod 1956 wlidan, axmetelis 
reabilitaciis Semdeg, mkvlevarebs saSualeba miecaT, 
speqtakli exsenebinaT, xolo piesis avtori ara. roca 
amis Sesaxeb robaqiZem emigraciaSi yofnisas gaigo, 
maSindel saqarTvelo mweralTa kavSiris Tavmjdomares, 
irakli abaSiZes, 1962 wels Jenevidan werili 
gamougzavna. mas wakiTxuli hqonda valerian kandelakis 
werili, romelSic kandelaki `lamaras~ avtorad vaJas 
moixseniebda. ganawyenebuli robaqiZe moiTxovda, misTvis 
`lamaras~ avtoroba daebrunebinaT, rac mxolod 1980-
ianebSi gaxda SesaZlebeli.  

`..aseTi gayalbeba faqtisa ara Tu qarTul-mTels 
msoflio literaturaSi ar moiZebneba. lamara vaJasia? 
maS, me literatoruli qurdi vyofilvar: da ra 
yofila  qarTveli xalxi, rom es `qurdoba~ amdeni 
xnis manZilze ver daunaxavs?! [...] Tu `lamara~ marTla 
vaJasia, maSin ratom amovarda igi repertuaridgan. [...] 
vTqvaT: `gadaido~. [...] vaJas dabadebis 100 wlisTavze 
mainc rad ar gauSves?~.2 imave werilSi robaqiZe sxva 
faqtsac gaixsenebs. saqme amjerad n. kevliSvilis 

1 kiknaZe v. wamebuli raindebi. Tb. 1992. gv. 40.
2 gaz. `literaturuli saqarTvelo~. 16/X. 1987.
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werils ̀ mixeil javaxiSvili da sandro axmeteli~ exeba, 
romelSic ̀ lamara~ vaJas nawarmoebad aris moxseniebuli. 
werilSi kevliSvili aRniSnavda, rom msaxiobma giorgi 
daviTaSvilma ganasaxiera vaJa-fSavelas `mindia~. amis 
wamkiTxveli robaqiZe gulnatkeni werda: `vaJas poema 
ar dadgmula da rogor iTamaSebda mas daviTaSvili? 
[...] es iyo mindia `lamarasi,~ ese igi: Cemi. vfiqrob: am 
avtorsac `SeaCvenebs~ qarTuli mwerloba~.1 

Ggrigol robaqiZis moTxovna gasagebia, gasagebia misi 
gabrazebac, magram TiTqos daujerebelia, rom robaqiZe, 
romelsac sabWoTa qveynis datoveba mouxda da, romelmac 
kargad icoda axmetelisa da misi Tanamemamuleebis bedis 
Sesaxeb, ver xvdeboda _ ratom ar ixseniebdnen mis 
saxels. robaqiZem kargad icoda, rom is akrZaluli 
avtori iyo (1935 wlidan, roca mas CamoarTves ssr 
kavSiris moqalaqeoba). `sabWoTa saqarTveloSi me ar 
maxseneben Tu `ver~ maxseneben. [...] ruseTSi ivan buninis 
nawerebs aTiaTasobiT aqveynebdnen,…davijero bunini 
Cemze ufro naklebi `anti~ iyo...?~ samwuxarod ise 
moxda, rom didi xnis Semdegac, 1981 wels, rodesac 
rusTavelis Teatris saiubileo sarepertuaro albomi 
gamovida, Teatris repertuarSi `lamaras~ garda (isic 
rogorc vaJa-fSavelas nawarmoebi), naxsenebic ki ar aris 
robaqiZis piesis mixedviT ganxorcielebuli arcerTi 
speqtakli.  

grigol robaqiZis piesebi im dros idgmeboda qarTul 
scenaze, rodesac mas kargad icnobdnen sazogadoebaSi. 
`londa~, `malStremi~, `lamara~, `udega~ _ yvela piesa 
daidga. rusTavelis TeatrSi pirvelad `londa~ (1923) 
warmoadgines.  akaki vasaZis mogonebidan viciT, rom piesas 
Tavad avtori ukiTxavda msaxiobebs. is kiTxulobda ise 
gatacebiTa da `Sinagani artistizmiT aRsavse~, rom misi 
wakiTxviT moxiblulma zogierTma msaxiobma aRtaceba 
ver damala da `lileo~ aaguguna.

1 Jur. `mnaTobi~. 4. 1962.
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SemTxveviTi ar iyo, rom `londa~ pirvelad 
cisferyanwelebis wreSi waikiTxes, 1921 wlis 10 
dekembers. tician tabiZe amis Sesaxeb werda: `me maSin 
kaxeTSi viyavi, roca wavikiTxe qronikaSi, rom giorgi 
maCablis salonSi, tfilisis saukeTeso artistebisa da 
mwerlebis wreSi wakiTxul iqna es piesa~.1G

grigol robaqiZis `londas~ gamoCena did 
literaturul movlenad iqna miCneuli.Mmwerlis 
SemoqmedebaSi es nawarmoebi dakavSirebuli iyo Soreul 
miTosur warsulSi qarTuli erovnuli fesvebis 
ZiebasTan, kerZod, masSi mzis kultis mniSvnelobasTan. 
robaqiZis azriT, mzis mniSvneloba garkveulad vlindeba 
qarTul enaSi. is werda: `saubarSi Cven Seficvisa Tu 
Sejerebisas vxmarobT aseT Tqmas `Cemma mzem~, `Senma 
mzem~ TiTqos yovel adamians sakuTari mze hqondes. es 
mzeTanaziareba pirdapir kosmiur yalibs iRebs~. rogorc 
Cans, mzis sicxariT robaqiZes surda aexsna qarTvelTa 
temperamentis buneba da, amasTan dakavSirebiT, qarTuli 
Teatris gardaqmnis gezic. Teatri unda qceuliyo 
`qarTuli mzis~ simbolur saxed. 

marjaniSvilsa da axmetels robaqiZis SemoqmedebaSi 
izidavda qarTuli xasiaTisa da erovnuli sawyisebis Zieba. 
marjaniSvili werilSi, `Svilebi mzisa da misi qurumi~ 
robaqiZes `mzis qurums~ uwodebda, xolo `londas~ _ 
dabrunebas mzesTan. rogorc werilidan irkveva, piesas 
gansakuTrebuli STabeWdileba mouxdenia marjaniSvilze. 
reJisori Caaxeda miTosur samyaroSi. `qarTuli mzis~ 
simboluri saxis Zieba `londas~ aniWebda gamorCeul 
mniSvnelobas. Teatris `mziurobis~ idea Seadgenda 
marjaniSvilis koncefciis nawils. `Cven gveqneba mziuri 
Teatri~ _ es aris Tqmuli `londasTan~ mimarTebaSi.  

 grigol robaqiZis dramatul nawarmoebTa Soris, 
rogorc stilisturad, aseve Sinaarsis TvalsazrisiT, 
sruliad gansxvavebulia piesa `udega~. piesaSi 

1 gaz. `rubikoni~. 5. 1923. N
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gadmocemulia xidis mSeneblobis istoria, soflis 
cxovrebis ritmi axali mSeneblobis procesSi. ZiriTadi 
motivi ki koleqtivisa da pirovnebis warmoCenaa. xidis 
mSenebloba socialuri movlena iyo da ideologiurad 
misaRebic. Tumca piesis fabula _ xidis mSenebloba 
socialistur sazogadoebaSi, robaqiZisTvis, rogorc Cans, 
ar iyo saintereso. grigol robaqiZes uCiodnen, rom ̀ mis 
SemoqmedebaSi ar iyo gaSuqebuli proletaruli yofis 
problemebi da perspeqtivebi. arc politikuri cxovrebis 
sakiTxebi da klasikuri brZolis epizodebi~.1 

piesa `udega~ 1929 wlis 21 Tebervals dadges 
reJisorebma sandro axmetelma da SoTa aRsabaZem. 
axmeteli, rodesac 1928/29 wlebis repertuars 
ixilavda, aRniSnavda, rom es iyo mcdeloba robaqiZis mier 
`ideologiurad gamarTuli~ piesis Seqmnis. piesaSi wina 
planze iyo naCvenebi `koleqtiuri Zala~, `koleqtiuri 
suli~. pirovneba maSin daiRupeba, roca misi azrovneba 
koleqtiur azrovnebaSi gaiTqvifeba.  swored es motivi 
iqna axmetelis speqtaklSi wamoweuli.  speqtakls 
didi warmateba ar hqonia, magram mainc mniSvnelovani 
iyo avtorisa da axmetelisTvis. axmetelma qarTveli 
mwerlis mier Tanamedrove Temaze Seqmnili originaluri 
piesis dadgmas pirvelad mohkida xeli.  

Ggrigol robaqiZe, ara Tu kargad icnobda im 
periodSi mimdinare Teatralur procesebs, aramed Tavisi 
SemoqmedebiT am procesebis monawile iyo da amdenad, 
piradi gancdebiTa da emociiT iyo dakavSirebuli 
TeatrTan. akaki vasaZe Tavis memuarebSi werda: ̀ grigoli 
yvelaze mZlavr uflebamosil qomagad da erTgul 
dramaturgad amoudga rusTavelis Teatrs. qarTvel 
mweralTa Soris mas yvelaze didi damsaxureba miuZRvis 
20-ian wlebSi qarTuli sabWoTa Teatris modernizaciisa 
da reformis procesSi. man zegavlena moaxdina qarTuli 
Teatris erovnul stilzec. `londas~ da gansakuTrebiT 

1 ficxelauri r. qarTuli dramatuli mwerloba. Tb. 1928. gv. 48.
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ki `lamaras~ Semdeg qarTul TeatrSi qarTul 
dramaturgiul masalaze gansaxorcielebeli TiTqmis 
yvela mniSvnelovani warmodgena (`anzori~, `TeTnuldi~) 
robaqiZiseuli eqspresiiT da cecxliT iyo agznebuli _ 
Tumca, es Cveni saerTo cecxli iyo~.1 

am mokle abzacSi srulad aris Sefasebuli grigol 
robaqiZis mniSvneloba TeatrSi. man marTlac sruliad 
ucnobi, gamorCeuli, originaluri, ̀ eqspresiuli cecxli~ 
miitana rusTavelis TeatrSi. miuxedavad garkveuli 
winaaRmdegobisa (rac gamowveuli iyo robaqiZis weris 
maneriT), Teatrma SeiTvisa misi temperamenti, gaiTavisa 
misi leqsika, stilistika, reJisorebma axmetelma da 
marjaniSvilma mis piesebs saintereso forma mouZebnes, 
ris Sesaxebac robaqiZe kmayofilebiT aRniSnavda. 
mweralma igrZno `sulieri kavSirebi durujTan~, 
romelmac mkveTrad gamijna Zveli da axali. SemTxveviTi 
ar iyo, rom `londas~ finaluri simRera `lileo~ 
SemdegSi `durujis~ himnad iqca. `durujis~ manifestSi  
dawerili sityva `msaxiobi~ ki, robaqiZis rCeviT, 
`artistiT~ Seicvala. 

grigol robaqiZis Teatraluri moRvaweoba 
moicavs mis Teatralur werilebsac. rogorc Teatris 
gulSematkivari da rogorc Teatris mcodne, sazogadoebas 
Tavis Sexedulebebs uziarebda. mis Teatralur werilebSi 
(qarTuli drama; lado mesxiSvili; piskatoris Teatri; 
daviT kldiaSvili;  qarTuli drama 1923; Teatri 
kentavri; Teatri, rogorc ritmi; kote marjaniSvili 
da sxva) kargad Cans mwerlis gemovneba, Teatraluri 
esTetika, misi modernistuli xedva Teatris gardaqmnis 
aucileblobis konteqstSi. werilSi `qarTuli drama~,2 
robaqiZe 1923 wels dadgmul 2 speqtakls exeba _ 
`gayra~ da ̀ interesTa TamaSi~. orive piesa marjaniSvilma 
dadga. man dadebiTad Seafasa piesebic da speqtaklebic.  

1 Jur. `sabWoTa xelovneba~. 2. 1988. N
2 gaz. `rubikoni~. N16. 1923.
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giorgi erisTavis piesa `gayra~, rogorc komedia arc 
ise xelwamosakravia, qarTul yofaSi SeWra moqalaqis 
tipisa Zalian xmieria da xalisiani~. ̀ gayris~ dadgma man 
reJisor _ marjaniSvils gamarjvebad CauTvala da maT 
SeekamaTa, vinc speqtakls stilistika dauwuna. ̀ interesTa 
TamaSis~ Sesaxeb ki werda: `interesTa TamaSis~ Teatri 
uTuod Teatria am sityvis namdvili mniSvnelobiT~. 
moiwona dekoraciebisa da kostiumebis Sexameba (mxatvari 
_ n. uSini), msaxiobTa namuSevrebidan vasaZis ostatoba 
Seaqo. magram, iqve aRniSna: `es Cemi Teatri ar aris. 
Teatri unda iyos dakodili kentavrebis gavardna. mgoni 
es ufro Seefereba qarTul xasiaTsa da temperaments~. 
aRsaniSnavia isic, rom plastikis, ritmis, veluri 
(kentavriseburi) temperamenti da saerTod gamosaxvis 
saSualebis dakavSireba erovnul specifikasTan emTxveva 
axmetelis cnobil azrs qarTvel msaxiobze. `msaxiobi 
unda iyos celqi, giJmaJi, rogorc qarTveli bavSvi, rom 
Seqmnas Teatri grZnobisa da kaprizis~.1 

`durujis~ manifestSic igive azria gamoxatuli: 
`artisti cecxli, artisti giJi, artisti SfoTi~. 

`durujis~ saiubileo dReebSi, gazeT `durujis~ 
furclebze (1926) qveyndeba robaqiZis werili `kote 
marjaniSvili~. es patara werili  saxelovani reJisoris 
portretis STambeWdav suraTs qmnis. masSi kargad ikiTxeba 
misi xasiaTi, garegnoba, SemoqmedebiTi muSaobis procesi. 
`igi bohemuriao~ – werda robaqiZe. `bohema yofis 
kategoriaa, mas uyvars romanebis gaxsenebac. kaci zogi 
tvinia, zogi neba, zogi _ suli. kote marjaniSvili ki 
`gulia~. misi gulis gasagebad saWiroa misi repeticiebze 
naxva. [...] pijaki sadRac miugdia, saaTi magidaze daudevs, 
uyviris, garbis, amas ecema, imas mivardeba, akeTebs 
mizanscenebs, msaxiobi xandaxan gakvirvebulia (guSin xom 
sxva mizanscena gaakeTa), artists Tvali da yuri misken 
aqvs. Tu vinmem waiCurCula maSin vai ubedurs (kotem 

1 axmeteli al. narkvevebi. t. I. Tb. 1988. gv. .257.
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dazogva ar icis).Kkote repeticiaze cecxlia marto, 
romelic Tavis Tavs wvavs. [...] generalur repeticiaze 
kote risxvaa, pijaki ar acvia, arc garbis, magram yviris, 
msaxiobs eSinia da ganabulia, rogorc `somnambula~. 
aseTia robaqiZis TvaliT danaxuli marjaniSvili, 
romlis Semoqmedebac misTvis gansakuTrebuli iyo. roca 
robaqiZem piesa `malStremi~ dawera (1923), pirvel 
gverdze miawerა _  `kote marjaniSvils~, rac niSnavda 
imas, rom piesa marjaniSvils unda daedga. 

`malStremis~ premiera 1924 wlis 3 aprils 
Sedga. speqtakls ori damdgmeli hyavda _ axmeteli 
da marjaniSvili. robaqiZe kmayofili iyo piesiTac da 
speqtakliTაც. amis Sesaxeb `durujis~ korporacias 
werda: ̀ udidesi bedniereba ganvicade, rogorc Semoqmedma, 
roca pirvelad reJisorTa da artistTa wreSi 
`malStrem~ wavikiTxe. udidesi bedniereba ganicadeT 
albaT Tqven, roca `malStrem~ scenaze ganasaxiereT. 
Ees iyo gamarjveba reJisorebis, artistebis, mxatvrebis, 
gamarjveba didi, avtoris gamarjveba~1 (mxatvrebi _ k. 
zdaneviCi, i.gamrekeli, msaxiobebi: ak.xorava, ak. vasaZe, 
T. WavWavaZe, n. gociriZe, a. JorJoliani, d. CxeiZe). 
speqtaklis gamarjvebis mizezad, korporacia `duruji“ 
miiCnia, romlis STagonebac kote marjaniSvili iyo.  

 speqtaklis dadgmis Semdeg, erT-erTi recenzenti 
aRniSnavda, rom Tu piesas CamovacilebT dadgmas, is 
warmogvidgeba, `rogorc sruli ideuri usistemo 
gaugebroba“.2 presa SexvdaAsruli siCumiT.Bbolos TviT 
robaqiZem daarRvia avtoriseuli Tavmoyvareoba da 
dawera `malStremze“ ganmarteba _ recenzia. miuxedavad 
ganmartebisa, sazogadoebisTvis piesa mainc bundovani 
darCa. gaugebrobis mizezi gaxda ZiriTadi siuJetis 
_  morelasa da ucnobis sasiyvarulo istoriis sxva 
TemebiT gadafarva da rac mTavaria, piesis stilistika, 

1 Jur. „Teatraluri moambe“. 1990.N1.
2 Jur. „Teatri da cxovreba“. 1924.N13.
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eqspresionizmisTvis damaxasiaTebeli mokle, mowyvetili 
frazeologia, erTgvari bundovaneba, eqstazi, ritmis 
gamorCeuli grZnoba. `axali suli naxulobs axal 
ritms, frazebi ileqsebian ritmSi, melodia marTavs 
mas. sityva iRebs axal Zalas~ _ werda robaqiZe 
werilSi `eqspresionizmi~ da amiT sakuTar Semoqmedebas 
axasiaTebda. igive SeiZleba iTqvas werilze `Teatri, 
rogorc ritmi~, romelic man 1920 wlis seqtemberSi 
konservatoriis darbazSi waikiTxa da Semdeg, Tezisebis 
saxiT daibeWda teqstis mokle Sinaarsi.1 

leqciaze, robaqiZe ramdenime mniSvnelovan Temas 
Seexo, pirvel rigSi man SekiTxva dasva Teatris, rogorc 
damoukidebeli xelovnebis Sesaxeb. `aris Teatri 
sruliad damoukidebeli xelovneba, Tu igi warmoebiTi 
xelovnebaa..? amboben, TiTqos Teatri aris krebuli 
calke xelovnebaTa (scena), arqiteqtura da skulptura, 
dekoracia (mxatvroba), xmieri xazebi (musika), 
aktioris sityva (poema) _ yoveli maTgani gansaxierebaa 
xelovnebis romelime dargis~. Teatris aseTi ganmarteba 
robaqiZisTvis calsaxad miuRebeli iyo. misTvis Teatri 
damoukidebeli xelovnebaa, xolo sxva yoveli elementi 
masSi Semavali masalaa. magaliTad, poetis sityva 
sruliad avtonomiuria, magram scenaze unda gaxdes 
Tanxmieri sxva xelovnebis sxva elementebTan. 

aRniSnul leqciaze, robaqiZe saubrobs dramisa Tu 
msaxiobis xelovnebaze, esTetikur gancdaze, dionises 
kultsa da ritmis grZnobaze. gavrcelebul mosazrebas 
dramis ganmartebis Sesaxeb, robaqiZe upirispirebs 
axal versias: `nicSes filosofiurma gamokvlevebma 
ukanasknelad cxadyves, rom drama, berZnuli sityva 
(doriuli) niSnavs ara moqmedebas, aramed `ambavs~. 
sityvis aseTi ganmartebiT Zireulad icvleba Teatris 
Sinaarsic, Ziri Teatris aris ara moqmedeba, aramed 
`ambavi~. dionises kulti ki niSnavs gamosvlas Tavis 

1 ix.: gaz. `baxtrioni~. 1922. 4.
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Tavidan da sxvadqcevas. sibilebi, menadebi igive dionisea, 
oRond sxva saxiT movlinebuli. asea msaxiobic scenaze, 
is ganasaxierebs sxvadqcevis process. sxvaSi poulobs 
TavisTavs. robaqiZis ganmartebiT, `artisti matarebelia 
plastikuri sulis. igi iRebs sxvis ̀ saxes~ da masSi Slis 
Tavis Tavs~. magram, robaqiZisTvis aucilebelia dionisuri 
gataceba, Troba da amiT moxibvla auditoriis. msaxiobma 
unda SeZlos mayurebelze magiuri gavlenis moxdena. 
`artistuli Semoqmedebis procesi xdeba scenaze. ra Tqma 
unda, aris winaswari momzadeba, magram is rac Teatralur 
sanaxaobas qmnis, es xdeba TviT scenaze da es aris 
magia artistis~ (amaSi msaxiobs unda daexmaros sityvac, 
musikac, mxatvrobac. sceniuri nawarmoebi simfonias unda 
damsgavseboda. Aamitomac didad gaexarda, rodesac romen 
rolanma `londas~ simfonia uwoda). robaqiZe simfoniis 
Semdeg  ganmartavs ritmis aucileblobas, `ritmi rasis 
Tvisebaao~ _ werda. misi azriT,  mTavaria, rom mwerals 
SeeZlos epoqis ritmis daWera. `Tu Teatraluri naqmni 
epoqis ritmidan amovarda, mas mayurebeli ar miiRebs~.
Mmayurebels robaqiZe gansakuTrebul yuradRebas uTmobs 
da banalur WeSmaritebas ambobs: `ar aris mayurebeli, 
ar aris Teatri~. mas ar moswons mcdeloba rampis 
moSlis, fardis uaryofis, vinaidan fardasTan aris 
dakavSirebuli `cda idumalebis, sixarulis~. mas yvela 
komponentis SemakavSireblad reJisori miaCnia, swored 
iseTebi, rogorebic marjaniSvili da axmetelia (isini 
xom magiur Teatrs qmnian _ m. k.). 

grigol robaqiZis msgavsad, ritms gansakuTrebul 
yuradRebas uTmobda sandro axmeteli da mas, 
garkveul wilad, qarTveli kacis xasiaTs ukavSirebda. 
mis speqtaklebSi ki ritmi lamis erovnulobis 
gamoxatulebad iqca. maSinac ki, rodesac axmeteli jer 
kidev speqtaklebs ar dgamda, scenuri ritmis Seqmnis 
aucileblobaze werda: ̀ ritmi dramisa _ erTaderTi gzaa, 
romelic msaxiobs da msmenels aerTianebs. im SenobaSi, 
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sadac es ritmi martivad daculi ver iqneba, adgili 
ar aqvs dramas da igi usaTuod unda moispos~1 (werili 
`momavali qarTuli Teatri~ _ 1915w).G  

grigol robaqiZis Semoqmedeba 1935 wlidan 
aikrZala... 

misi gmirebi aRar  Candnen qarTul scenaze... 
aTeuli wlebis Semdeg, roca misi saxeli saqarTvelos 

daubrunda da mwerlis Semoqmedebis kvleva ganaxlda, 
Teatrebi mainc didi xani dumdnen... 

mxolod  aTeuli wlebis Semdeg, 1997 wlis 26 
ianvars kvlav gamoCnda ̀ lamaras~ saxeli (reJ. r.sturua) 
rusTavelis Teatris afiSaze....

Tumca, manamde iyo robaqiZis romanis  (`graalis 
mcvelni~, reJ daviT andRulaZe, marjaniSvilis Teatri) 
gascenurebis mcdeloba...  

grigol robaqiZis Semoqmedebam didi roli iTamaSa 
qarTuli Teatris formirebisa da ganaxlebis procesSi. 
misma piesebma gaamdidra sasceno leqsika, Tematurad 
mravalferovani gaxada Teatris repertuari, mis 
piesebSi msaxiobebma araerTi saintereso saxe Seqmnes. 
warmoudgenelia axmetelis, marjaniSvilis, irakli 
gamrekelis Semoqmedebis kvleva `londas~, `lamaras~, 
`malStremis~, `udegas~ gareSe...  

mwerlis SemoqmedebiTi gza ZiebebiT aRsavse iyo. 
marjaniSvilma da axmetelma robaqiZis samyaros scenur 
gadawyvetaSi gamoxates meti emociuroba, eqstazi, 
adamianis arsSi wvdomis unari, folkloruli da 
miTosuri motivebis mSveniereba.

1 axmeteli al.  dokumentebi da narkvevebi. 1 t. Tb. 1978. gv. 102.
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nino kobaiZe, 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti, 
xelmZRvaneli: asoc. prof. maka (marine) vasaZe

postdramatuli Teatri 

(hans-Tis lemanis mixedviT)

warmodgenili naSromis mizania axali Teatris 
(postdramatuli Teatris) esTetikuri logikis wvdoma, 
rac aqtualuri gaxda XX da XXI saukuneebis gasayarze. 
Tanamedrove TeatrmcodneobaSi esTetikuri kvleva exeba 
iseT sakiTxebs, rogorebicaa _ eTikuri mxare, moralur-
zneobrivi, politikuri da samarTlebrivi sakiTxebi. 

dRes Teatri aqtiuradaa CarTuli sazogadoebriv 
cxovrebaSi, dawyebuli saxelmwifo dafinansebiT da 
damTavrebuli misi zogadi aRqmiT. sazogadoebrivi 
cxovrebis yoveldRiuri Sexeba Teatris esTetikasTan 
(farTo mniSvnelobiT) da xmamaRali deklaraciebi 
sazogadoebis mdgomareobis Sesaxeb, saboloo jamSi, 
an Zalze moZvelebulia, an yalbia da carieli. xSiria 
mcdeloba, roca `postdramatulad~ monaTluli XX 
saukunis Teatraluri formebi surT moaqcion raRac 
istoriul perspeqtivaSi da, amave dros, gamoiyenon 
Tanamedrove Teatris Zveli konceptualuri da verbaluri 
gamocdileba, raTa ukeT gaerkvnen am Teatris saocar 
mravalferovnebaSi. Aaxla ukve sakmarisia Seeguo da 
miiRo Teatrebis sruliad sxvadasxva mimarTuleba ise, 
rom arcerTis dominireba ar aRiaro. es ki moiTxovs 
mTeli rigi dogmebisa da koncefciebis uaryofas. Cndeba 
problema, rogori damokidebuleba SevimuSaoT an rogori 
Sinaarsi aRmovaCinoT am dilemaSi? vfiqrob, rom mizans 
mivaRwevT, Tu yvela qmedebas mohyveba Rrma analitikuri 
Ziebebi.

hans-Tis lemanis wignSi `postdramatuli Teatri“ 
Tavmoyrilia masala gasuli saukunis 70-80-iani 
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wlebis Teatris Sesaxeb. ukanasknel aTwleulebSi 
mniSvnelovnad Seicvala TviTon Teatraluri sanaxaoba, 
is ufro sadResaswaulo da cota saSiSic gaxda, 
TamaSobs emociebze, gamoucnobi finaliT. avtori kargad 
icnobs Teatris Teoriasa da istorias da am yvelafers 
ostaturad aerTianebs gamomsaxvel xelovnebasTan, 
rodesac speqtaklebze saubrobs.

Teatri dRes ukve aRar warmoadgens komunikaciis 
masobriv saSualebas. rTulad icvleba „Teatrisa“ da 
„literaturis“ urTierTobac. „literatura“ sul 
ufro eqvemdebareba rentabelobasa da „gayidvadobas“, 
rac TeatrisTvis damatebiT winaaRmdegobas warmoSobs. 
Teatri xom ar qmnis raRac materialursa da 
adviladgasayids, rogorc kino da xelovnebis sxva 
dargebi.  sxva dargebisgan gansxvavebiT, Teatri iyenebs 
Tavis materialur da mxatvrul formebs _ cocxali 
adamianebis mudmiv aqtivobas, scenis mzadyofnas, 
organizebas, administrirebas, xelosnebs, mxatvrebs 
da kidev sxva uamrav detals. da mainc, miuxedavad 
dRevandeli teqnologiuri ganviTarebisa, Teatri 
saocari stabilurobiT poulobs Tavis Rirseul adgils 
sazogadoebaSi.

Aswleulebia, rac evropul TeatrSi gamefebulia 
paradigma, riTac is gamoirCeva araevropuli Teatrebisagan; 
magaliTad, induri da Cinuri Teatrebi agebulia sruliad 
sxvanairad, maTi mTavari RerZia cekvebi, gunduri 
simRerebi da organizebulia rogorc ritualuri 
ceremoniebi, dafuZnebuli lirikul teqstebze. evropul 
TeatrebSi scenaze xorcieldeba garkveuli teqstebisa 
da moqmedebebis dramatuli imitacia.

Teatralizebul segmentebad igulisxmeba „mibaZva“ da 
„moqmedeba“ _ erTmaneTze damokidebuli cnebebi. Teatris 
kidev erTi gaucnobierebeli motivia Seqmnas _ an gaamyaros 
garkveuli socialuri kavSirebi, romlebic emociurad 
gaaerTianeben scenasa da mayurebels. amas Teoriulad 
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kaTarzisi ewodeba da dafuZnebulia aramxolod Teatris 
esTetikaze. aq mniSvnelovania dramis CarCoebis farglebSi 
grZnobebis gadacema mayureblisTvis. dramis Teatri 
emorCileba teqstis uzenaesobas. axali drois Teatri 
warmoadgens piesis ilustrirebul da deklarirebul 
gadmocemas, maSinac ki, rodesac yovelive amas emateba 
musika da cekvebi. aqac ki igrZnoba teqstis ZiriTadi 
mniSvneloba. jer kidev XVIII-XIX saukuneebSi SeimCneva, 
rom miuxedavad uamravi Jestikulaciisa da gamoxatvis 
formisa, teqsti, warmoTqmuli sityva rCeba adamianis 
pirovnebis mTavar maxasiaTeblad.

dRes rTulia saubari, adreul xanebSi rogor 
muSaobda Teatri mayurebelze. rogor eqceoda mayurebeli 
am iluziebis qveS, rasac hqvia fokusebi da specefeqtebi, 
ganaTebis TamaSi, musikaluri gaformeba, kostiumebi da 
dekoraciebi, magram dramatuli Teatri yovelTvis iyo 
iluziebis Semoqmedi. sisrule, iluzia, samyaros xedva 
warmoadgens „dramis“ models, da piriqiT, „dramatuli 
Teatri“ warmosaxavs raRaca realuris models. Tu es 
Semadgenloba daikargeba, gaqreba „dramatuli Teatri“ 
da is mxolod raRaca Semadgeneli gaxdeba Teatraluri 
xelovnebisa.

sayovelTaod cnobilia, rom Tanamedrove Teatris 
(1960-iani wlebidan dawyebuli) eqsperimentuli formebi 
saTaves iReben istoriuli avangardis epoqidan. axali 
Teatri aRiarebs teqstis uzenaesobas da cdilobs mis 
gadarCenas yvelanairi deformaciisagan. Cven ar vayenebT 
eWvqveS XIX saukunis bolo da XX saukunis dasawyisis 
Teatris revoluciur magistralur mniSvnelobas, 
ufro metic, dawvrilebiT ganvixilavT im winapirobebs, 
ramac postdramatuli Teatri Seqmna. unda vicodeT, 
rom gamoxatvis sxvadasxva forma, yvelaze msgavsic 
ki, SeiZleba radikalurad Seicvalos da sxvanairad 
warsdges sxvadasxva konteqstSi. cneba „postdramatuli“ 
mcdelobaa _ gavacnobieroT sagnebis dRevandeli 
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mdgomareoba da retrospeqtulad ganvixiloT warsulis 
Teatris „ara dramatuli“ aspeqtebi.

uxeSad rom vTqvaT, 1970-iani _ 1990-iani wlebis 
Teatri pirdapir iTxovs, rom daarqva „postmodernuli“. 
is SegviZlia „davaxarisxoT“ sxvadasxva kategoriad, 
rogorc _ „dekonstruqciis Teatri“, „multimediuri 
Teatri“, „tradiciuli Teatri“, „Jestisa da 
moZraobis Teatri“. `mTeli sirTule swored es aris, 
rom epoqalurad moicva es uzarmazari speqtri, anu 
Tanadrouli moTxovnebiT ganixilo postmodernuli 
(1970-is Semdeg) Semoqmedeba Tavisi ormxrivobiT, rogorc 
fiqcia (sanaxaobrivi), rogorc procesi ganuwyvetelobis 
ngrevisa, heteregenobisa, pluralizmisa, teqstis kiTxvis 
uamravi kodisa, ZirgamomTxreli xasiaTisa, moqmedebis 
aTasnairi scenisa, perversiisa, aqtiorisa _ rogorc 
Tema da rogorc mTavari figura, teqstis deformaciisa 
_ rogorc mxolod sabaziso masala, romelsac SegiZlia 
gverdi auaro, performansisa _ rogorc mesame elementi 
Teatrsa da dramas Soris. antimimetizmi da dapirispireba 
ganmartebebs Soris~.1

„postdramatuli“ SeiZleba ixmaro im TeatrebTan 
mimarTebaSi, romlebic gasuli arian dramis sazRvrebidan, 
Tumca es sulac ar niSnavs dramis abstraqtul uaryofas 
an ubralo survils, zurgi Seaqcio tradiciul dramas. 
dramis „Semdgom“ niSnavs, rom „normalur“ TeatrSi is 
Semonaxulia struqturis saxiT. mxolod, im struqturis 
saxiT, romelsac ase Zlier mieCvia mayurebeli, romelic 
safuZvelia Tavad dramaturgiis funqcionirebisa; imis 
mtkiceba, rom „postdramatuli“ Teatri saWiroebs 
klasikur normebs, raTa aseTi gziT daimkvidros sakuTari 
identuroba, efuZneba misi arsebobis garegnul optikasa 
da Sinagani esTetikuri logikis Serwymas. sinamdvileSi, 
swored klasikuri koncefciebi, romlebic tradiciebis 

1 Hans-Thies Lehmann’s  Postdramatic Theatre. Rouledge (2006).-(post) 
dramatic theory-14 p.
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ZalisxmeviT gadaiqcevian esTetikur normebad, Semdgom 
Znelad mosacilebelni xdebian.

drama, istoria, azri, klasikur esTetikaSi dramis 
formaluri dialeqtika, mTeli misi filosofiuri 
interpretaciiT, iyo centraluri Tema. aq Cven ganvixilavT, 
Tu raze vambobT uars, rodesac dramas warsuls vabarebT. 
drama da tragedia iTvleba mTavar, an erT-erT mTavar 
formad sulierebis gamosaxatavad. dramis dialeqtikuri 
arsi mas gamoxatviTi xelovnebis qvakuTxedad xdida. 
marqsisti Teoretikosebi dramas ganixilaven rogorc 
istoriaSi dialeqtikis gansaxierebas. istorikosebi 
yovelTvis iyenebdnen dramis, tragediisa da komediis 
metaforebs, raTa ukeT aReweraT istoriuli procesebis 
Sinagani erToba. istoriis ganxilvas, rogorc dramas, 
yovelTvis mivyavarT Teologiis gaazrebamde, romlis 
CarCoebSic es drama mianiSnebs raRac perspeqtivis 
gaazrebas. drama yovelTvis gvpirdeba dialeqtikas. 
zogierTi mkvlevari am sakiTxebSi ise Rrmad Sedis, rom 
acxadebs: Tavad istoria Seicavs obieqtur dramatul 
silamazeso. dramisa da dialeqtikis, dramasa da 
abstraqcias Soris aseTi mWidro kavSiri, araerTxel 
aRiniSna. abstraqcia cxovrobs dramaSi.

dReisaTvis rTulia warmoidgino postdramatuli 
Teatris raRac erTiani Teoria. Teatri, rogorc 
monaxazi da ideebis ganviTareba, Teatri rogorc sinTezi 
_ es yvelaferi guSindeli dRea da warsuls Cabarda. 
darCa mxolod „grZelvadiani proeqtebi“, dagvianebuli 
pasuxebi, nawilobrivi perspeqtivebi... aq SeuZlebelia 
rame rCevebi, miT umetes, raime gaTvlebi; Teoria SeiZleba 
arsebobdes mxolod ukve Semdgaris Taobaze da araviTar 
SemTxvevaSi normebis postulirebis Sesaxeb.

gamoyenebuli literatura:

Hans-Thies Lehmann, Postdramatic Theatre, Rouledge. 2006.
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     gubaz megreliZe,                               
xelovnebaTmcodneobis doqtori

tiraniis winaaRmdeg  brZolis Tema 

Tanamedrove qarTul TeatrSi

tiraniis problema yovelTvis iyo qarTuli Teatris 
repertuaris Semadgeneli nawili. amjerad, mcire 
istoriuli eqskursiT, Tanamedrove TeatrSi Seqspiris 
piesebis mixedviT dadgmul speqtaklebze SevCerdebiT.

tiraniis Tema aqtualuri iyo didi qarTveli 
reJisoris sandro axmetelisTvis. es sakiTxi gasuli 
saukunis 30-ian wlebSi politikurad xelSesaxebi da 
sagrZnobi gaxda. amitomac dadga Sileris ,,yaCaRebi~  meore 
saxelwodebiT ,,in tiranos~, anu ,,tiraniis winaaRmdeg~. 
1934 wels undoda daedga Seqspiris ,,iulius keisari~, 
romelSic didi dramaturgis sxva piesebis fragmentebic 
Sevidoda da politikurad aqtualuri iqneboda. reJisoris 
Canafiqris mixedviT, am warmodgenaSi aisaxeboda tiraniisa 
da Tavisufali moqalaqis urTierTobis sakiTxebi. ai, 
ras werda is: ,,...rusTavelis Teatrma daisaxa miznad 
dadgas Seqspiris did repertuaridan iseTi piesa, romlis 
ideebi exmovaneba evropul Tanamedroveobis aqtualur 
socialur tendenciebs. vadgenT ra speqtaklis sareJisoro 
eqsplikacias, Cven iZulebuli varT ,,iulius keisarTan~ 
erTad gamogveyenebina Seqspiris sxva piesebic, romlebic 
Seadgenen erT mTlian ,,saberZneT-romis cikls~. esaa ,,timon 
atineli~, ,,antoniusi da kleopatra~, da ,,koriolani~... 
tragediis Tema warmoadgens improvizacias Seqspiris 
politikur da socialur siuJetebze... speqtaklis 
ZiriTad Temas vxedavT _ rogoria romis moqalaqis 
pirovnebis social-fsiqologiuri gamosaxuleba? bevria 
saerTo yovelive amasa da imperialisturi omebisa da 
revoluciebis epoq as Soris, epoqisa, romelSic 
vcxovrobT Cven. kapitalisturi qveyana gaSmagebiT 
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eZebs gamosavals modernizebuli carizmis gziT. ra 
aris faSizmi, Tu ara karikatura romauli imperiis 
cezarizaciisa da misi dekadansis epoqisa? istoriis 
borbali trialebs ara keisrebisa da brutusebis, 
kasiusebisa da antoniosebis manqanebiT, aramed ubralo 
adamianTa masebis moZraobiT. Cvens mier wina planze 
dawinaurebulia romis mosaxleoba~.1 aseTi aqtualuri 
speqtaklis dadgmas apirebda s. axmeteli, romelic Tavad 
tiraniis msxverpli gaxda.

1984 wels speqtakli ,,romaelebi~ reJisorma leri 
paqsaSvilma Seqspiris tragediebis: ,,iulius keisrisa~ 
da ,,antonios da kleopatras~ mixedviT ganaxorciela. 
siuJeturi ganviTarebiT ,,iulius keisridan~ sami gmiri: 
antoniosi, lepidosi da oqtavios keisari ,,antonios da 
kleopatraSi~ gadadian. amave dros ,,iulius keisridan~ 
gamoyenebulia brutusisa da kasiosis dialogi, senatis, 
keisris mkvlelobisa da bazris scenebi. danarCeni 
moqmedeba ,,antonios da kleopatras~ mixedviT viTardeba. 
siuJetis ideurma gaerTianebam politikuri dapirispireba 
gamokveTa, sadac imperiis Seqmnis process daundobloba, 
Ralati da piradi interesebi sdevs Tan. amitom Seikveca 
kleopatrasa da antoniosis sasiyvarulo scenebi, raTa 
egviptis dedoflis saxeSi, romelic Tavisi qveynis 
interesebisTvis ibrZoda, politikuri moRvaweobis 
aspeqti wamoweuliyo. kleopatrasa da antoniusis 
siyvaruli ufro politikuri miznebiTaa ganpirobebuli. 
amitomac moqmedebis adgilad scenografma a. WeliZem 
sacirko arena moiazra, sadac politikur brZolebs 
sisxlisRvra sdevs da politikos-gladiatorTa 
daundoblobas warmoaCens. speqtaklSi Savi, wiTeli, 
TeTri ferebi dominirebs (kostiumebis mxatvari g. 
paqsaSvili). wiTeli mosasxamebis TeTri fonis wreSi 
Savi arwivi diqtaturis ganzogadebul saxeze mianiSnebs. 
xalxis ruxi feris kostiumebi im masis usaxurobas 

1 Газ. „Советское искусство“ М. 1934 г. №46.
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gamoxatavs, romelic mudam gamarjvebul politikosebs 
emxroba. keisris mkvlelobis Semdeg, SeTqmulebi, 
diqtatoris mosasxamSi, rogorc sisxlian gubeSi, ise 
ibanen xelebs. finalSi ki, oqtaviosis Semosvlisas, 
kleopatrasa da antoniosis cxedrebi, agreTve scenis Sua 
nawili, wiTeli naWriT ifareba, rac kvlav diqtaturis 
damyarebas moaswavebs.

speqtaklis dasawyisSi jariskacebiT garSemortymul 
taxtze marto mjdari keisris (a. takiZe) gverdiT, mis 
winaaRmdeg brutusi (n. yuraSvili) da kasio (a. alaviZe) 
SeTqmulebas gegmaven da keisris amayad mdgari sxeuli, 
maT Tvalwin sisxlSi curavs. am scenas aRSfoTebuli 
brbos winaSe brutusisa da antoniosis paeqroba cvlis. 
vinc ukeT moatyuebs xalxs, gamarjvebac mis mxares 
iqneba. amitomac antoniosi keisris sisxlian mantias 
efeqturad afrialebs da msmenels mowinaaRmdegeTa 
dasaZlevad agulianebs. upiratesobis mopovebis 
Semdeg, samxedro-politikuri Zala antoniosis (g. 
jafariZe), oqtaviosisa (i. niJaraZe) da lepidosis (n. 
xidureli) SemadgenlobiT mowinaaRmdege pompeoss (m. 
seTuriZe) Serigebis iluzias uqmnis da cekvis dros 
antoniosisgan mitovebuli, sasmelisgan gabruebuli, 
yuradRebamodunebuli, legionerTa xmlebze wamogebuli 
amTavrebs sicocxles. istoriulad gaqceul pompeoss 
egvipteSi klaven, magram, reJisoruli gadawyvetiT, 
daundobeli politikuri veragobis gasamZafreblad 
mas romSi dauges maxe. pompeosis msgavsad amTavrebs 
sicocxles lepidosic. Tu Seqspiris piesebSi mkvlelobebi, 
umetes SemTxvevaSi, scenis miRma xdeba, warmodgenaSi  
_ scenaze sisxlisRvris CvenebiT, ukiduresad iZabeba 
veragulad daundobeli politikuri angariSsworeba, 
rac speqtaklis ideur Canafiqrs mkveTrad gamoyofs. 
v. paqsaSvilis kleopatra ar aris vnebiT aRgznebuli 
qali, igi egviptis bedze fiqrobs da antoniosi taxtisa 
da saxelmwifos SenarCunebisTvis sWirdeba. msaxiobi 
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gadmoscems mtkice xasiaTis politikosis miswrafebas 
romis Zlieri imperiis keTilganwyobis mosapoveblad 
da TviTmkvlelobac yvelafris dakargviTaa gamowveuli, 
radgan oqtaviusTan sasurvel urTierTobas ver amyarebda 
da am ganwirul nabijsac politikosis gamouvali 
mdgomareoba ganapirobebs. g. jafariZis antoniosi 
Tavidan keisris erTgulia, magram TandaTan mowinaaRmdege 
banakSi gadadis da iuliusis mkvlelobis Semdeg, misi 
mosasxamiT xelSi, xalxis darwmunebas cdilobs, raTa 
Zalaufleba moipovos. kleopatrasTan igi qvecnobierad 
ejibreba keisars vaJkacobaSi, dampyroblur politikaSi, 
magram bolomde Sinagani Zala ver pova, radgan masSi 
politikoss grZnobebi sZlevs.

irakli niJaraZis oqtaviosma Tavis sawadels 
sisxlisRvriT miaRwia, magram es sisastike uaRresad 
daxvewili formiT ganaxorciela. amitomac igi 
garegnulad saocrad mSvidia, magram Sinagan daZabulobasa 
da sifxizles inarCunebs, rom mowinaaRmdegeTa arc erTi 
nabiji ar gamoeparos da droulad, saTanado svliT 
upasuxos. oqtaviosis mzakvrul, ironiul gamoxedvasa 
da saubris Tavisebur maneraSi arasrulfasovani 
adamianis ambicia ikveTeba, rac mis daundoblobas 
Seuqcevads xdis. speqtaklis ideuri Canafiqri naTlad 
modis mayureblamde _ legionerTa garemocvaSi myofi 
iuliusidan gamarjvebul oqtaviosamde taxtisaken 
mimavali politikuri gza sisxliTaa morwyuli. es 
`tradiciebic~ Tanamedroveobamde aRwevs. 

reJisori ganzogadebulad mianiSnebs diqtaturis 
gavlenas sazogadoebriv-politikur cxovrebaze da 
mayurebels mis savalalo Sedegebze dafiqrebisken 
mouwodebs. amitomac, mTavar gmirTa xasiaTebis axleburi 
gaazrebis Sesaxeb laifcigis Teatralur-samecniero 
centris Seqspirologiis ganyofilebis xelmZRvaneli, 
profesori armin kukpofi wers: ,,moulodneli 
speqtaklia, magram yvelaze saocaria kleopatras gmir 
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qalad gamoyvana. aq Cans misi momajadoebeli vnebebi. 
kleopatra Tavisi CacmulobiTac ki puritanulad 
mkacria. ver vxedavT grZnobas antoniossa da kleopatras 
Soris. ar Cans vnebiani ltolva erTmaneTis mimarT. 
reJisorisTvis kleopatra mxolod egvipteli xalxis 
winamZRoli qalia romis winaaRmdeg ganmanTavisuflebel 
brZolaSi. antoniosic mxolod romaeli dampyrobelia 
da bunebrivia siyvaruli dampyrobelsa da dapyrobils 
Soris mxolod moCvenebiTia. es Zalzed STambeWdavad 
aris mofiqrebuli~.1 

1973 wels reJisorma mixeil TumaniSvilma 
rusTavelis Teatris scenaze Seqspiris ,,iulius 
keisari~ ganaxorciela. speqtaklis idea agebuli iyo 
romis saxelmwifosa da misi xalxis damokidebulebaze 
xelisuflebisadmi. gmirebi ibrZodnen TavianTi mrwamsis 
dasacavad. isini dilemis winaSe dganan _  tiraniisadmi 
morCileba Tu Tavisufali respublika. amitomac 
programaSi yuradReba gamaxvilebulia plutarqes 
sityvebze: ,,...,,iulius keisari~ miCneulia principebis 
tragediad~, demokratizmis principi upirispirdeba 
TviTmpyrobelobis princips...~. swored am problemis 
garSemo iyo fokusirebuli movlenebi. masobrivi scenebisa 
da gmirTa individualuri xasiaTebis dapirispireba 
qmnida im garemos, sadac adamianis Tavisufleba 
SeuTavsebelia erTpirovnul mmarTvelobasTan, ragind 
axlobel megobarzec ar unda iyos saubari. swored 
amitom ilaSqrebda brutusi (erosi manjgalaZe) keisris 
(giorgi saRaraZe) winaaRmdeg, xolo markus antoniusi (ed. 
maRalaSvili) icavda iuliusis pozicias. am poziciaTa 
WidilSi ibrZodnen gmirebi. scenaze idga ficarnagi, 
romelic Sua saukuneebis Teatris asociacias qmnida 
(scenografi m. WavWavaZe), rac problemis maradiulobaze 
mianiSnebda.   

Aam movlenis ganxilvisas robert sturuas mier 

1  Tbilisis dramatuli Teatri. 1986. gv. 49.
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dadgmuli `riCard mesame~ srul warmodgenas Segviqmnis, 
Tu raoden mniSvnelovania mravaljer dadgmul piesaSi 
axali interpretaciis Zieba. unda aRvniSno, rom Cemi 
mizani ar aris r. sturuas davupirispiro romelime 
Taobis reJisori an msaxiobi, radgan saubaria sruliad 
gansxvavebuli esTetikuri principebis gamoyenebaze, TamaSis 
struqturul saxecvlilebaze, rac Janris gadawyvetis 
TaviseburebaTa aucileblobidan gamomdinareobs. 

1979 wels robert sturua dgams ,,riCard mesames~. 
aqamde aravis ucdia Seqspiris piesebSi tragikomikuri 
buneba eZebna, gamoeyenebina b. brextisa da inteleqtualuri 
dramis safuZvlebi, romlebic metaforul saxecvlilebas 
ganicdis scenaze. r. sturuas speqtakli ar aris mxolod 
piesis dadgma, aramed igi moicavs Seqspiris mier mocemuli 
siuJetis socialuri arsis ganzogadebulad Cvenebasa da 
Tanamedrove poziciuri simwvaviT gadawyvetas. speqtakli 
ar mogviTxrobs mxolod riCardis borotmoqmedebis 
Sesaxeb. misi saSualebiT sturuas ainteresebs mTlianad 
riCardizmis problema Tanamedrove sazogadoebaSi. amitom 
reJisori movlenebs globalurad asaxavs. 

am saintereso TvalTaxedviT speqtaklis Seqmna 
ganapiroba im garemoebam, rom r. sturuas reJisura 
aRsavsea formisa da stilis axali gamomsaxvelobiTi 
saSualebebiT. amasTanave, ikveTeba reJisoris pozicia, 
romelic yovelTvis Tanadroulad JRers. reJisori 
maqsimalurad iyenebs scenur sivrces, msaxiobis 
plastikur da Sinagan gamomsaxvelobiT saSualebebs, 
pirobiTobas, grotesks, karnavaluri da samoedno 
Teatris princips, speqtaklis ideuri gadawyvetisTvis 
efeqtur musikalur da  mxatvrul gaformebas. yvela 
komponenti moyvanilia mkacr sistemaSi da qmnis logikuri 
ganviTarebis saSualebas.

aseTi ganzogadebiT xasiaTdeba speqtakli `riCard 
mesame~. yuradReba minda gavamaxvilo finalze, sadac 
riCmondi mkvlelis saxiT moevlineba riCards. igi, 
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margaretis msgavsad, saorkestro ormodan amodis _ 
rogorc margarets moaqvs adamianebisTvis sikvdili, 
aseve moutana igi riCmondma riCards. oriveni wels 
zemoT SiSvldebian da am dros riCardi warmogvidgeba 
mTeli Tavisi fizikuri nakliT. kuzTan erTad, 
xelic gamxmari hqonia, rac aqamde ar Canda. riCardi 
Zlieri koWlobiT miemarTeba scenis siRrmisken, sadac 
orTabrZola imarTeba. reJisorma da mxatvarma maTi 
Serkineba inglisis rukis fonze gadawyvites. am scenas, 
efeqtis garda, saintereso azrobrivi datvirTvac 
moaqvs _ ZalauflebisTvis brZolaSi, erTmaneTis garda, 
saxelmwifosac Cexen. riCmondi ibrZvis ara saerTod 
tiraniis winaaRmdeg (rogorc es piesaSia), aramed mxolod 
piradi mtris, riCardis, gasanadgureblad. momakvdavi 
riCardi avanscenisken moemarTeba, zurgze wamosasxamiviT 
moaTrevs rukas. mas fexdafex mohyveba masxarac. 
margareti gamarjvebul riCmonds awvdis gvirgvins. ase 
rom, faqtobrivad, riCardizmis axali gamgrZelebeli 
mefdeba. riCmondi gvirgviniT adis ficarnagze (sadac 
gamefebis Semdeg idga riCardi), amave dros avanscenas 
uaxlovdeba masxara. riCmondi idgams gvirgvins, xolo 
masxara ixdis quds, rac erTdroulad xdeba. 

am finaliT mravalwertili ismeba. am mravalwertilSi 
ikiTxeba riCardizmis gagrZeleba sazogadoebaSi. amas 
aZlierebs m. SveliZis mxatvroba, kostiumebi, romlebic 
istoriulad ki ar asaxaven moqmedebis dros, aramed 
warmoadgenen sxvadasxva epoqis kostiumTa galereas. maTSi 
Warbobs muqi feri. amitomac personaJebi scenis TeTr 
fonze laqebad aRiqmebian. riCardma imiT miaRwia mizans, 
rom yvelani ahyvnen da xeli Seuwyves mis sisastikes, 
riTac ikveTeba reJisoris saTqmeli _ borotebis mimarT 
morCilebam da pasiurobam ganapiroba TiToeuli maTganis 
daRupva. 

2018 wels, axmetelis Teatri kvlav miubrunda 
keisris Temas. amjerad cnobili Turqi dramaturgis 
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Tunjer jujenoRlis piesa ,,brutusi, anu iulius keisris 
mkvleloba~ reJisorma irakli gogiam ganaxorciela. 
Tavad problemis dasmac sxvagvaria. avtoris azriT, 
brutusi, romelic saukuneebis ganmavlobaSi moRalated 
iTvleboda, SeiZleba xelmeored iSvas. amis  mizezic iyo 
ritorikuli SeZaxili _ ,,Senc, brutus?!~. moqmedeba 
TeatrSi mimdinareobs, sadac msaxiobebs SesaZlebloba 
aqvT, TavianTi damokidebuleba gamoavlinon gmirebisadmi 
da Tanamedrove TvaliT dagvanaxon saukuneebis manZilze 
nacnobi problema _ demokratiisa da despotizmis, 
xalxisa da xelisuflebis urTierTdamokidebuleba. 
reJisori irakli gogiac yuradRebas amaxvilebs, Tu 
rogor mivida brutusi keisris mkvlelobamde. misi 
TqmiT: ,,speqtakli iulius keisris mkvlelobis erT-
erTi saintereso interpretaciaa, romelic, ZiriTadad, 
brutusis fenomenzea agebuli. Ralats SeiZleba 
gamarTleba ara aqvs, magram zogjer SesaZloa, axsna 
movuZebnoT magaliTad maSin, roca gsurs saxelmwifo 
gadaarCino, SeinarCuno~.1 amitomac, speqtaklSi brutusi 
moRalate ar aris da SeiZleba qveyana gadaarCinos. 
Teatris poziciis saCveneblad msaxiobebi gaiTamaSeben 
keisris istorias, razec sagrimioro oTaxebSi arsebuli 
sarkeebi metyveleben, romlebSic msaxiobebi ixedebian da 
TavianT gmirebs akvirdebian.

moqmedeba iwyeba keisris senatSi mkvlelobis epizodiT 
filmidan ,,iulius keisari~ (reJisori uli edeli, 2002), 
xolo msaxiobebi ekrans miRma sagrimioro sarkeebis win 
sxedan da speqtaklisTvis emzadebian. SemdgomSi swored 
aqedan erTvebian moqmedebaSi. gmirebi Tanamedrove 
kostiumebSi arian. scenis erT mxares gawyobilia sufra, 
xolo magidasTan kostiumSi gamowyobili manekeni dgas 
(scenografi marika kvaWaZe). gmirebi keisris mosaklavad 
emzadebian. Bbrutusi (a. gvelesiani), SeTqmuli stumrebis: 

1 labaZe S. ,,brutusi, anu iulius keisaris mkvleloba axmetelis 
TeatrSi~. Jurn. ,,gza~. 2018 w. 9 ivlisi. 
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kaskasa (g. cxadaZe) da kasiusis (o. Ciqobava) misaRebad 
emzadeba. yuradReba maxvildeba brutusis fsiqologiur 
ganwyobaze. jer Cans, rom misi coli porcia (m. vawaZe) 
ukmayofiloa qmris uyuradRebobiT. cdilobs akocos, 
magram brutusi Tavs aridebs. Semdeg msaxuri luciusi 
(d. kalandaZe) brutuss jer romaeli moqalaqis werils 
ukiTxavs, xolo meore werilSi asaxulia misi mSoblebisa 
da keisris urTierToba _ dedam mokla mama da keisris 
sayvareli gaxda. msaxiobi a. gvelesiani gadmoscems 
stresul mdgomareobas brutusisas, romelsac ukve 
kiTxvebi uCndeba da mis pasuxze iwyebs fiqrs, rac 
SeiZleba keisarze SurisZiebis mizezic gaxdes. dedac 
(s. sebiskveraZe) eubneba, rom viRac gaqezebs keisris 
winaaRmdego. am pirad eWvebs politikuri sababic emateba, 
rom male arCevnebi gaimarTeba da keisari sikvdilamde 
erTpirovnuli mmarTveli iqneba, xolo respublikis 
momxreebi ki gaurkvevel viTarebaSi iqnebian. amas emateba 
informacia, rom senatorebic ukmayofilo arian keisris 
Tavxeduri qcevebiT. brutuss piradi angariSi amoZravebs, 
magram Amas politikuri elferi unda SesZinos. SeTqmulebi 
keisris mkvlelobas gegmaven da brutusic togas 
kostiumiT icvlis, rac misi Sexedulebebis Secvlasa da 
gadawyvetilebis miRebas niSnavs. mkvlelobis Semdeg ki 
abazanaSi sisxls Camoibans. 

keisari (g. gasviani) gaorebuli mmarTvelia. mas piradi 
kompleqsebi awuxebs da xelisuflebis SenarCunebac. 
amis dasturia isic, rom senatSi wasvlis win qal 
manekens kostiums xdis da  Tavad icvams. brutusi, 
romelic keisars CacmaSi exmareba, imazec fiqrobs, Tu 
ramdenad saxifaToa aseTi gaorebuli pirovnebis xelSi 
absoluturi Zalauflebis Tavmoyra.

aRsaniSnavia, rom moqmedebaSi ramdenjerme erTveba 
fragmentebi filmidan ,,iulius keisari~. es fragmentebi 
xazs usvamen dasmuli problemis maradiulobasa da 
aqtualobas, magram, vfiqrob, kadrebi xels uSlis 
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moqmedebas da mTeli yuradReba msaxiobTa urTierTobebze 
unda iyos gadatanili.

2015 wels, rusTavelis TeatrSi dadgmuli speqtakli 
,,iulius keisari~, robert sturuasTvis aqtualuria 
diqtatoris arsis warmoCenis TvalsazrisiT. reJisori 
Tavis satelevizio gamosvlaSi (pirveli arxi) ambobda: 
,,yvelaze ioli aRmoCnda moiSoro adamiani, magram mere, 
rodesac Seni ideebi unda gaataro ufro demokratiuli, 
normaluri, adamianuri ai, aq xdeba qaosi. imitom rom 
Zalian bevri xelisSemSleli faqtori wamoiwevs win 
xolme _ am problemebze minda vilaparako. morali 
_ vinc boroteba Caidina, daisjeba, meCveneba, rom ar 
daisjeba. boroteba xSirad genialurad ganagrZobs 
cxovrebas. SeiZleba icvlis fers, gadadis sxva 
adamianSi, magram is mainc arsebobs. am problemebze minda 
vilaparako~. amdenad, borotebis maradiul arsebobasa 
da mis saxecvlilebazea saubari sxvadasxva droSi. 
Tavisi miznis gamosakveTad 5-moqmedebiani tragediidan, 
reJisorma mxolod ori gamoiyena da erT moqmedebaSi 
Caatia. reJisorma ar gadaRala mayurebeli da mxolod 
mTavari saTqmelis aRqmis fokusireba moaxdina _ 
tiraniis sindromis Casaxvisa da am movlenis winaaRmdeg 
SeTqmulebis momzadeba-ganxorcielebis saSiSroeba 
dagvanaxa. robert sturuas ainteresebs, rodis uCndeba 
politikoss gamefebis survili da ramdenad Seesatyviseba 
es sazogadoebriv interesebs. xazi esmeba im garemoebas, 
rom keisroba yovelTvis, yvela qveyanaSi SeiZleba 
aRmocendes da aqtualuri iyos. amitomac, scenis ukana 
planze moCans feisbukis niSani F, rogorc msoflioSi 
informaciis gavrcelebis saSualeba. erTmaneTSi ireva 
Zveli da Tanamedrove atributebi tiraniis problemis 
ganzogadebulad saCveneblad. 

sturuas reJisoruli stilisa da xerxebis ganmeoreba 
erTgvari paralelia sxvadasxva drosa da viTarebaSi 
Casaxuli tiraniis saboloo Sedegis saCveneblad. 
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damdgmeli aqac ar Ralatobs Tavis Cveul stils da 
piesis Tavisebur, mokle versias balaganuri Teatris 
formiT, tragikuli da farsis elementebis SejerebiT 
mogviTxrobs keisris gamefebis mcdelobaze demokratiul 
romSi. anu, Tanamedrove enaze gviTxra, rom saxelmwifos 
saTaveSi myofi piri, romelic srul diqtaturas 
moindomebs, ganwirulia, vinaidan Tavisuflebismoyvare,  
demokratiul sazogadoebaSi es sindromi miuRebelia. 
sturuas pirdapiri alegoriebi advilad misaxvedria, 
rac Cvens sazogadoebas afrTxilebs msgavsi tendenciis 
saSiSroebaze, rodesac Zalaufleba piradi miznebisTvisaa 
gankuTvnili. iseve, rogorc ,,riCard III-Si~, aqac mTavar 
gmirs, oRond Tanamedrove kostiumebsa d paltoebSi, 
Savi saTvaleebiTa da cilindrebiT, Tavisi garemocva 
dahyveba, romelic mafiozur klans gvagonebs. es klani 
klavs keisars da amave dros, TiToeuli maTgani msgavs 
Zalauflebaze qvecnobierad ocnebobs. aqac vxedavT 
riCardiviT gvirgvinsa da mosasxamSi gamowyobil 
keisars, romelic ganwirulia. iseve rogorc ,,mefe 
lirSi~, aqac Teatri-TeatrSi TamaSdeba. vxedavT 
Teatris loJebs, saidanac gmirebi moqmedebas Tvals 
adevneben. erTi loJa ,,feisbukis~ aRmniSvnel logos 
waagavs (scenografi m. SveliZe), rac gaTamaSebuli ambis 
masStaburobaze, zogadsakacobrio problemaze miuTiTebs. 
amdenad, problema lokalurad ki ara, ganzogadebulad 
arsebobs da misi damalva ki ara, gamomzeureba da farTo 
msjelobaa aucilebeli. amitomac mefobis simbolo 
advilad CasafuSi gvirgvindadgmuli buStia, romelic 
erTi gauTvaliswinebeli moqmedebiT SeiZleba gaskdes. 
amas amZafrebs da mravalmniSvnelovans xdis kasiusis (l. 
xurcia) sityvebi: `araraoba dRes qveynis mbrZanebelia. 
ra samarcxvino saukunea. mxolod erTi kacis saxeli 
ratom unda ismodes~. amitom gvirgvinisTvis brZolas, 
romelic aravin icis, rodis gaskdeba da misi msurvelis 



54

Tavs veRar daamSvenebs, mayurebeli ironiulad da 
uazrobad aRiqvams.  

misani da wamyvani (m. loria) yuradRebas amaxvilebs 
sityvebze: ,,visac endobi, is gagyidis~, rac refreniviT 
gasdevs speqtakls. amitomac Tan sdevs gmirebs cinizmi 
da undobloba. dasawyisSive igrZnoba es ironia. m. 
lorias misani ironiuli RimiliT gadaxedavs darbazs, 
iRebs buSts, romelzec Seqspiris saxea daxatuli da 
zed gvirgvinia Camocmuli. aseve ironiuli RimiliT 
hyveba pirvel scenas _ romaelebis Sekrebas moedanze, 
sadac pompeusze gamarjvebul keisars xalxi xvdeba. am 
dros flaviusi (z. ingoroyva) xalxs mimarTavs, rom 
gmiri pompeusi daamarcxa keisarma da naZirala mkvlels 
egebebiTo. wamyvani pasuxobs _ es sicruea da mefed unda 
vakurTxoTo da arakeTilmosurnes klavs. Tavisufali, 
gansxvavebuli azri CaxSobilia da ,,sazogadoebrivi 
azric~ erTiandeba. keisars (d. uflisaSvili) mudam 
Tan sdevs Tanamedrove kostiumebsa da paltoebSi 
gamowyobili TanamoazreTa gundi, romelsac Savi 
saTvaleebi da cilindrebi amSvenebs. maT Soris erTi 
ebraul samosSia gamowyobili. es adamianebi raRac 
mafiuri, Tu klanuri gaerTianebis wevrebs gvagoneben. 
saerTod, moqmedebas Tanadroulobis SegrZneba axlavs, rac 
garkveuli paralelebis gavlebis saSualebas gvaZlevs. 
keisris pirveli gamoCena am amalasTan erTad: scenis 
siRrmidan urikiT Semodian keisari da misi meuRle. 
Senelebuli kadriviT, TiTqos gadasaReb moedanze arian. 
keisari fexSiSvelia yvaryvaresaviT. mas yuTs miarTmeven, 
romelsac xsnis da sxvadasxva formis gvirgvins izomebs 
da erTs SearCevs. xelebs win daiwyobs hitleriviT da 
ambobs: aba wavideT, kapitoliumTan xalxi gvelodeba. 
am dros xalxi uxerxulad SeiSmuSneba da ironiulad 
icinis. kaska (p. guliaSvili) yveba, rom keisars gvirgvini 
Zalad daadges Tavze (kvlav riCardTan asociacia). am 
dros zarbaznebis xma ismis  niSnad keisris gamefebisa. 
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Tumca im dros zarbaznebi jer  kidev gamogonebuli ar 
aris, mefed arCevis Semdeg keisari kvlav fexSiSvelia. 
misi gundi Cumad, Senelebuli svliT modis avanscenisken, 
rac drois Senelebis maniSnebelia. keisari samefo 
taxtze jdeba da misani qviSis saaTs amoatrialebs, 
rac keisris darCenili sicocxlis aTvlis maCvenebelia. 
orazrovania keisris sityvebi: ,,CrdiloeTis varskvlavis 
irgvliv brunavs samyaro ukideganod. dedamiwac asea. Ze 
xorcielni erT RerZs uvlian. es RerZi me var~ da am 
dros kaska da sxvebi urtyamen danebs. aseve orazrovania 
kasiusis (l. xurcia) sityvebi: ,,araraoba dRes qveynis 
mbrZanebelia. ra samarcxvino saukunea. mxolod erTi 
kacis saxeli ratom unda ismodes~. Tu gaviTvaliswinebT, 
rom r. sturua Tanamedroveobis aqtualur problemebze 
saubrobs, advili misaxvedria, saqarTveloSi dadgmul 
speqtaklSi romeli politikuri piri igulisxmeba, 
romelic keisariviT ara, magram araoficialurad amis 
pretenzia gaaCnia. amas reJisori sazogadoebisTvis 
saSiS movlenad miiCnevs da mayurebels sifxizlisken 
mouwodebs. 

keisris uaxloesi megobar brutusis saxes b. zanguri 
ganasaxierebs. misi gmiri gaorebuli da Cafiqrebulia, 
miiRos Tu ara SeTqmulebaSi monawileoba, radgan: 
,,usamarTlobam, uzneobam, uimedobam daisadgura romSi. 
win samarTali unda gagviZRves da ara SurisZieba~. am 
mxriv sainteresoa brutusisa da porcias (qeTi svaniZe) 
ojaxuri scena, sadac porcia bavSvs miawvdis, rom 
meuRles sabediswro wasvla gadaafiqrebinos. bavSvi 
am SemTxvevaSi qveynis Tavisufali momavalia. amitom  
moalerese cols mkveTrad icilebs _ gadawyvetileba 
miiRo da mis Secvlas aRar apirebs. mis sityvebSi _ 
,,romi unda vixsnaT~, qvecnobierad, saqarTvelos momavali 
igulisxmeba.

kaska, paata guliaSvilis SesrulebiT, Seqmnil 
politikur situacias alRos uRebs da dinebas 
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mihyveba. amitomacaa igi erTdoulad keisris moCvenebiTi 
erTgulebiT gamsWvaluli da amave dros xan klounia da 
xan SeTqmuli. misi mzakvruli buneba missave sityvebSi 
Cans: ,,Zalian gonieri bavSvi viyavi skolaSi, magram 
axla Tavs visuleleb. Cemi droc mova, vnaxoT vin 
vis~. igi yovelTvis keisris gverdiTaa, xan fexsabani 
taSti moaqvs da keisars fexebs abaninebs, xan gvirgvinis 
zardaxSa moaqvs, yovelTvis mzadaa, keisars asiamovnos 
da sakuTari poziciebi gaimyaros. moments ar uSvebs 
sakuTari ambiciis gamosavlenad. xan keisris oqros 
jaWvs irgebs, xanac mis gvirgvins idgams, xan oqroTi 
savse qisas aTamaSebs xelSi. 

kasiusi, levan xurcias SesrulebiT, SeTqmulebis 
maorganizebeli Zalaa. igi iTanxmebs brutuss da cdilobs 
situaciis gakontrolebas. amitom ar endoba mas keisari 
da Cxreks. kasiusi wigns aZlevs. keisari amas ase afasebs: 
,,vinc bevrs fiqrobs, aseTi xalxi saSiSia~. amitomac 
amcirebs yvelas TandaswrebiT. muxlmodrekil kasiuss 
keisari zed ajdeba da ekiTxeba _ wignebis kiTxva giyvars? 
kasiusi itanjeba, Zlivs uZlebs zurgze mjdom keisars, 
Seuracxyofilia aseTi damcirebiT. amitom keisars xels 
aaRebinebs da garbis. daumorCilebel suls xedavs 
masSi keisari da sakuTari Sexedulebis gasamyareblad 
antoniuss ekiTxeba, kasiusze ras fiqrobo. reJisoris 
qveteqstiT, keisars ganaTlebuli garemocvis eSinia. amave 
dros mayurebelsac aReZvreba fiqri, Tu ratom daaknina 
xelisuflebam mecnierebisa da ganaTlebis sistemebi da 
isini ganviTarebadi qveynebis programebs dauqvemdebara...  

speqtakli tiraniis sxvadasxva nairsaxeobaze 
migvaniSnebs, romlebic sazogadoebrivi ganviTarebis 
yvela sferos moicavs da Zalze saSiSia, Tu droulad 
ar SeaCeres. 

amrigad, Seqspiris ,,iulius keisris~ TemiTa da misi 
interpretaciiT, tiraniis problema da Tavisufleba 
yovelTvis aqtualuria qarTuli TeatrisTvis, 
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ganviTarebis romel etapsa Tu politikur wyobaSic ar 
unda aRmoCndes  sazogadoeba.

              

                                       
gamoyenebuli literatura:

vasaZe m. keisris da brutusis tragediis sturuaseuli 
bufonada. Jurn. ,,Teatri da cxovreba~. #4. gv. 36-41. 
2015.
TevzaZe m. Strixebi portretisaTvis _ daTo uflisaSvili. 
gaz. ,,literaturuli saqarTvelo~. 12 maisi, #18. gv. 4-5. 
2017;
SalutaSvili al. Seqspiri Cveni Tanamedrove. gaz. 
,,komunisti~.  23 marti. 1974. 
SvangiraZe n. iulius keisari _ sandro axmetelis 
ganuxorcielebeli dadgma. gaz. ,,qarTuli Teatris dRe~.  
14 ianvari. gv. 8. 1974.
Куциа К. Встреча с Шекспиром. Газ. ,,Молодиож Грузии ~. 
1973 г. 3 октября.



58

Tamar quTaTelaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis dimitri janeliZis 

saxelobis samecniero-kvleviTi institutis 
mTavari mecnier-TanamSromeli.

aleqsandre (sandro) axmetelis ,,anzori~

 didi qarTveli reJisoris _ aleqsandre (sandro) 
axmetelis (1886-1937) Teatraluri esTetikis 
ZiriTadi orientiri yuradRebas ipyrobs jer kidev 
misi studentobis, peterburgis universitetis 
iuridiul fakultetze swavlis wlebSi gamoqveynebuli 
publikaciebiT _ ,,Cveni gza~, `aris Tu ara qarTuli 
Teatri qarTuli~, `qarTuli Teatris istoria~, 
`qarTuli Teatris krizisi~, `momavali qarTuli 
Teatri~ da sxva. igi werda: „gvaqvs  Teatri mZime, 
dinji, usaxo, gaubedavi – igi unda daimsxvres...…gvyavs 
msaxiobebi mouxeSavi, tlanqi, zanti, igi unda moizniqos 
rom gaxdes rbili, cecxlovani da SuSpariani _ da 
Teatri gveqneba aRgznebis, emociis, rixiani, gabeduli, 
gmiruli“.1

„dRevandel dRes gamefebuli plastika, kilo, 
intonacia, stili ar aris qarTul deda-ZarRvze asxmuli. 
qarTulma scenam ver SesZlo qarTveli adamianis sxeulis 
moZraobis Seswavla...…Cvens scenaze gabatonebuli 
intonacia ufro cruklasikurs waagavs“.2

1920 wels axmetelma warmatebiT dadga profesiul 
scenaze Tavisi sadebiuto speqtakli _ sandro 
SanSiaSvilis eqspresionistul-simbolisturi piesa 
`berdo zmania~, romelmac saTave daudo qarTuli 
Teatris modernizacias, sinTetur Teatrs. damoukidebeli 

1 axmeteli al. dokumentebi da narkvevebi. t. I. Tb. 1978. gv. 90.
2 iqve. gv. 95-96.
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saqarTvelos parlamentis wevri, aqtiurad monawileobda 
1924 wlis ajanyebis mzadebaSi, misi marcxis Semdeg 
ki, Tavisuflebis dakargviT daTrgunvil sazogadoebaSi 
politikuri Teatris myari modelis Seqmna ganizraxa. 
axmetelisaTvis Teatri gaxda saSualeba gamoexata 
,,qarTveli adamianis sulis dramis formebi~,1 qarTveli 
xalxis TavisuflebisaTvis brZolis idea. politikuri 
Teatris Seqmnis wadiliT STagonebuli reJisori, 
scenaze amkvidrebda mtkice nebisyofis amboxebuli gmiris 
saxes, eswrafvoda xalxis gmiruli suliskveTebiT 
aRzrdas, rom saWiro momentSi, SesaZlebeli yofiliyo 
erovnuli energiis mobilizeba, qveynis damoukideblobis 
realizeba. am mizans daefuZna misi zeaweuli grZnobebisa 
da cecxlovani temperamentis saTeatro esTetika, 
gadmocemuli uSualobiTa da artistuli silamaziT.

axmetelis saukeTeso speqtaklebi axali epoqis 
modernul formebSi aRviZebda da scenaze warmosaxavda 
xalxur wiaRSi dafaruli erovnuli Teatralobis 
axal xarisxs. ostaturad dadgmul masobriv scenebSi, 
reJisori uxvad mimarTavda simRerebsa Tu cekvebs, 
masisa da individis harmoniuli urTierTobiT avlenda 
revoluciuri epoqis xasiaTs, Tanamedrove adamianis 
heroikas, qarTuli xalxuri Teatris improvizaciul 
bunebas. farTo Teatraluri sazogadoebis mZafri interesi 
gamoiwvia mis mier dadgmulma saetapo  mniSvnelobis 
mqone speqtaklebma: b. lavreniovis `rRveva~ (1928), s. 
SanSiaSvilis `anzori~ (1929), g. robaqiZis „lamara“ 
(1930), S. dadianis `TeTnuldi~ (1931), f. Sileris 
`tiranebis winaaRmdeg~ (`yaCaRebi~, 1933).  

axmetelma ASeZlo da warmoudgenlad mcire droSi 
Seqmna axali periodis erovnuli Teatris modeli, 
sadac gamoixata nacionaluri da zogadsakacobrio 
RirebulebaTa tandemi. mas swamda, rom ,,nacionaluri 

1 axmeteli al. dokumentebi da narkvevebi. t. I. Tb. 1978. 
gv. 103.
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xelovneba... kosmopolituria~.1 miiswrafvoda dionisuri 
eqstazisa da apolonuri mSvenierebis harmoniis 
aRsadgenad. 

axmetelis TeatrSi, pirovnebis TavisuflebisaTvis 
brZola uSualod daukavSirda qveSevrdomuli cnobierebis 
daZlevis, axleburi azrovnebis, `erovnuli Sinagani 
wyaroebidan~ aRzevebuli sulierebis damkvidrebisaTvis 
swrafvas. n. arvelaZe miiCnevs, rom `a. axmetelma 
Seqmna Teatri-forumi, sadac xdeboda azrTa SeWideba 
epoqis umniSvnelovanes sakiTxebze... masa azvirTebul 
vnebaTaRelvas farTo monasmiT gadmoscemda... daxvewili 
dekoracia, Jestisa da intonaciis maTematikuri 
sizuste, moZraobaTa ekonomia, harmoniul erTianobaSi 
amkvidrebda TanamoazreTa esTetikur kredos... axmetelma 
gamohyo, gaaRrmava, gamokveTa CveulebrivSi _ uCveulo, 
yoveldRiurSi _ sazeimo~.2 samarTlianad werda m. 
kalandariSvili _ `axmetelis arc erT speqtaklze ar 
dawerila imdeni, ramdenic ̀ anzorze~, romelic mogvevlina 
namdvil legendad qarTuli Teatris istoriaSi~3. ̀ anzori~ 
iyo erT-erTi brwyinvale, mxatvrulad dasrulebuli 
speqtakli, romelmac Teatrs sakuTari saxe misca~,4 
_ SeniSnavda S. afxaiZe. `al. axmetelis SemoqmedebaSi 
erTi periodi, ZiebaTa erTi rkali ,,anzoris~ dadgmiT 
dasrulda. es speqtakli saetapoa ara marto reJisoris 
biografiaSi, ara marto rusTavelis Teatris, aramed 
mTlianad qarTuli Teatris istoriaSi~.5 ̀ Sen ,,anzoris~ 
dadgmiT moixveWe ukvdavi saxeli da daidgi gvirgvini 
rogorc reJisorma~,6 _ werda m. safarova-abaSiZe.

1929 wels axmetelis mier ganxorcielebuli 

1 axmeteli al. dokumentebi da narkvevebi. t. I. Tb. 1978. gv. 99.
2 arvelaZe n. `anzori~. Tb. 1977. gv. 9, 10, 11.
3 Каландаришвили М. Проблемы режиссуры Сандро Ахметели М. 1986. 
Ст. 50.
4 axmeteli s. werilebi. Tb. 1958. gv. 35.
5 arvelaZe n. `anzori~. Tb. 1977. gv. 12.
6  iqve. gv. 109.
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s. SanSiaSvilis `anzori~, romliTac saqarTvelos 
upirvelesi Teatri warsdga 1930 wlis I sakavSiro 
Teatralur olimpiadaze moskovSi, iyo rusTavelis 
Teatrisa da misi axali xelmZRvanelis pirveli 
gasvla imperiis dedaqalaqSi. am droisaTvis moskovis 
Teatraluri bomondi kargad icnobda gasul sezonSi 
samxatvro Teatris mier dadgmul speqtakls _ vs. ivanovis 
,,javSnosani matarebeli 14-69~, magram s. SanSiaSvilis 
mier Seqmnili piesis adaptirebul versiaSi, moqmedebis 
adgili cimbiridan daRestanSi iqna gadatanili da 
gamokveTili iyo nacionaluri koloritic. Teatrma 
yuradReba gaamaxvila masebis revoluciur enTuziazmze. 
rusTavelelTa dadgmaSi mTavar moqmed pirs partizanTa 
razmi warmoadgenda, xolo anzori mTliani, mizandasaxuli 
koleqtivis organul nawilad iazreboda. 

speqtaklis dekoracia asaxavda mTis peizaJs, 
daserils daqanebuli bilikebiTa da kldeebze agebuli 
baniani saxlebiT. mTielTa sofeli (e. w. auli) TiTqmis 
naturalistur masStabs aRwevda. moqmedeba ZiriTadad 
viTardeboda aulis win aRmarTuli saxlebis brtyel 
banebsa da borcvebze. moqmed pirTa raodenoba asamde 
momxiblav qal-vaJs moicavda. i. gamrekelma ise ganalaga 
mTielTa qoxebi, rom maTi erToblioba kompaqtursa da 
monumentur agebulebas qmnida. moednebis sistema efeqturi 
iyo masebis temperamentiT aRsavse moqmedebisaTvis.Aa. 
gvozdevi werda: `speqtaklis dekoraciuli gaformeba 
gamoirCeva monumenturi sisadaviT da saucxood erwymis 
moqmedebis heroikul xasiaTs~.1  

1930 wlis 5 da 6 ivniss, moskovis II samxatvro 
TeatrSi uCvenes axmetelis ,,anzori~. dadgmaSi mignebuli 
iyo koleqtivisa da individis urTierTobis Tanamedrove 
forma, e. beskinis TqmiT, ,,axmetelis SemoqmedebiTi meTodi 
novatorulia... aq pirovneba naCvenebia ara koleqtivisagan 
izolirebuli da gamokveTili individualuri 

1 arvelaZe n. `anzori~. Tb. 1977. gv. 103.



62

fsiqologiiT... aramed koleqtivis organul nawilad~.1 
moskovSi gamarTul I sakavSiro Teatralur 

olimpiadaze, ,,anzori~ olimpiadis RirsSesaniSnav 
movlenad aRiares. axmeteli masobrivi scenebis organizebis 
didostatad, xolo speqtaklis `III moqmedebis mTielTa 
amboxi aulSi, dinamikuri masobrivi kompoziciis 
didebul magaliTad~2 scenas. es feradovani mizanscena 
uzustes ritmze iyo damyarebuli. saxlebis banebze 
Sekrebiliyvnen mTieli vaJkaci partizanebi, tanwerweta 
qaliSvilebi. aulis scena, brZolis JiniT anTebuli 
lekebiT, monumentur ferweras waagavda. gamokveTili 
iyo maTi mxne da sicocxlis wyurviliT aRsavse saxeebi. 
ritmulad organizebuli masobrivi cekvebi, simRera da 
nabdebis friali, Tavdaviwyebamde misuli, didi saxalxo 
zeimis ganwyobas qmnida. fexis cerebze idga mTeli 
koleqtivi. ,,msaxiobebi ki ar dadiodnen scenaze, aramed 
TiTqos dafrinavdnen banidan banze, kldidan kldeze. 
patara Secdoma da iseTi SegrZneba iqmneboda, TiTqos 
moqmedi piri ufskrulSi unda gadaCexiliyo~.3 movlenebi 
uswrafesi tempiT cvlida erTmaneTs da es mizanscena 
mudam warmoudgenlad zeaweul ganwyobas, emociur 
daZabulobas iwvevda scenasa Tu darbazSi. ritmizebuli 
iyo ara mxolod moZraoba, aramed metyvelebac, xolo 
msaxiobTa yoveli nabiji maTematikuri sizustiT gaTvlas 
efuZneboda. uecrad modioda cnoba TeTrgvardielTa 
Tavdasxmis Sesaxeb da sadResaswaulo zeimSi Cabmuli 
masa erT wertilSi qvavdeboda. sal kldeze mdgari, 
tribunad qceuli mTiel partizanTa meTauri, efeqturi, 
energiuli, axovani, uCveulod plastikuri akaki 
xoravas romantikuli gmiri _ anzor CerbiJi, Rirsebis 
dasacavad, TavisuflebisaTvis sabrZolvelad mouwodebda 
Tanasoflelebs. misi wrfeli, emociuri gznebiT anTebuli 

1 Вечерняя Москва. 7. VI. 1930.
2 arvelaZe n. `anzori~. Tb. 1977. gv. 106.
3 iqve, gv. 102.
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mWeqare mowodeba mtris mimarT risxviT msWvalavda 
partizanTa energias. daZabuli wamieri pauzis Semdeg, 
sapirispiro revoluciuri vnebiT ecvlebodaT ganwyoba. 
SurisZiebis wyurviliT anTebuli monoliTuri razmi, 
momxvdurTa gasanadgureblad gadamwyveti brZolisTvis 
mieSureboda. monawileTa sulieri gancdebis gadmosacemad, 
axmeteli uxvad mimarTavda Suq-Crdilebsa Tu musikas. 
TvalismomWrelad amaRelvebeli da emociuri mxatvruli 
sanaxaoba gamoirCeoda daxvewili Teatraluri formiT, 
damajereblobiT, temperamentiT, rac TvalsaCinos xdida, 
ra doneze iyo ayvanili samsaxiobo gundis sasceno 
teqnika, Tu rogor iyo dasi dauflebuli sakuTar 
sxeuls, xmas, moZraobas, metyvelebas, Jests.

moskovuri presa epiTetebs ar iSurebda aRtacebis 
gamosaxatad. Pgasuli saukunis rusi da ucxoeli 
Teatralebis publikaciebi kvlav mZafrad afrqvevs 
Sokismomgvreli emociiT gancdil aRfrTovanebas. 
qarTveli reJisoris mier Seqmnil speqtaklSi mignebuli 
axali saTeatro ena, ara mxolod exmianeboda, aramed 
warmatebiT agrZelebda da axal xarisxSi ahyavda XX 
saukunis 10-iani, 20-iani wlebis reformatorTa mier 
(fransua delsatri, sergei volkonski, emil Jak-
dalkrozi, georg fuqsi, maqs reinhardti, adolf apia, 
ervin piskatori, gordon kregi, vsevolod meierholdi, 
evgeni vaxtangovi, aleqsandr Tairovi), antikuri 
Teatrisa da xalxuri kulturisYTeatraluri formebis 
modernizaciis, sinTezuri Teatris SeqmnisaTvis gamiznuli 
SemoqmedebiTi eqsperimentebi. TviTmxilvelebi erTxmad 
SeniSnavdnen, rom ̀ scenaze asi kaci ise moqmedebs, rogorc 
erTi, gansakuTrebuli simkveTriT, gamokveTili ritmiT. 
erTi moZraoba, erTi Jesti da imave dros detalebSi 
mravalsaxeoba, raRac araCveulebrivad Sexmatkbilebuli 
simfoniuri orkestris STabeWdilebas axdens... gaocebT 
isic, msaxiobi rogor gamodis da gadis scenidan, 
rogor sruldeba cecxliT, paTosiTa da vnebiT aRsavse 
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moZraoba da metyveleba~.1 sagangebod iyo aRniSnuli 
rusTavelelTa speqtaklis ansambluroba, ostaturad 
dadgmuli mizanscenebis didi eqspresia, sadac mkafiod 
ikveTeboda axali adamianis Sinagani samyaro, emociuri 
dinamika, cecxlovani tempi, ritmulad awyobili natifi 
moZraobebis kaskadi. `gvaCvenes qarTveli aqtiori, 
rogorc bunebrivad sinTeturi organizmi; gasaocari 
iyo maTi uswrafesi gadasvlebi metyvelebidan simReraze, 
Jestidan cekvaze, aelvarebuli tragikuli paTosidan 
cxovelmyofel optimizmze~,2 _ werda n. volkovi.

gazeT ,,pravdis~ furclebze Teatralur movlenas 
uwodebda e. litovski am mizanswraful, revoluciur 
speqtakls, maRali profesiuli standartis, daxvewili 
gemovnebis, zomierebis grZnobiT gajerebul reJisoris 
mignebebs drois Tanaxmieri erovnuli Teatris Seqmnis 
sferoSi: `reJisoris Canafiqrsa da ostatobas erTvis 
qarTveli msaxiobebis  gansacvifrebeli ritmuloba, 
msubuqi da lamazi Jesti, sxarti moZraobebi, metyveli 
mimika, WeSmaritad mgznebare temperamenti...  axmetels 
unari Seswevs Teatraluri xelovnebis zogadi kanonebi 
gadaitanos Tavis erovnul enaze da mayurebels sakuTari 
originaluri formiT miawodos piesis Sinaarsi~,3 _ werda 
igi. `gaaogna sazogadoeba msaxiobebis temperamentma, 
dinamikam da saSemsruleblo xelovnebis sinatifem... 
es ar aris SiSveli `stiqia~... udidesi wvrTna, 
rkiniseburi nebisyofa, is, rom msaxiobi brwyinvaled 
flobs Tavis sxeuls, xolo reJisori Tavisuflad 
marTavs ,,koleqtivis organizms~ da yovelive zustad 
da gonivrulad warimarTeba, saukeTeso da didebul 
Teatralur kulturaze metyvelebs. amasTanave, ra 
gasaocari zomierebis grZnoba aqvT!~4  

1 gaz. `Наша газета~. 23. VI. 1930.
2 gaz. `Известия~. 19. VI. 1930.
3 arvelaZe n. `anzori~, Tb. 1977. gv. 108.
4 iqve. gv. 106.
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moskovi moixibla masis moZraobis gansakuTrebulad 
metyveli mizansceniT, romlis Taobazec mravalgzis 
werdnen. kritikosi n. volkovi SeniSnavda: `masiuri 
scenebis ostatoba da saerTod koleqtiuri moZraoba, 
ansambluri muSaoba da scenuri sivrcis daufleba _ 
ai, ra axasiaTebs rusTavelis Teatris Semoqmedebas. 
samudamod gamaxsovrdeba SesaniSnavi graciiTa da 
msubuqi JestiT aRsavse saxeebi, romlebic iSviaTi 
haerovnebiTa da simsubuqiT dasrialeben konstruqtiul 
moednebze. rusTavelis saxelobis Teatri uTuod didi 
mxatvruli movlenaa~1. `axmetelTan masa erTiania da 
amasTanave, mravalgvarad ritmuli~.2 ,,s. axmetelma 
gviCvena ,,masobrivi individualoba~ da `individualuri 
masobrioba~,3 _ SeniSnavda mogvianebiT s. axmetelis 
Semoqmedebis mkvlevari vasil kiknaZe. 

moskoveli Teatralebi da ucxoeli stumrebi erTxmad 
aRiarebdnen, rom ,,rusTavelis Teatrma gaaoca moskovi... 
rusTavelis Teatri winaurdeba msoflios Teatrebis 
pirvel rigSi.Aamis mizezi unda veZioT imaSi, rom 
qarTvelebi saucxoo aqtiorul masalas warmoadgenen. 
maTi uzarmazari temperamenti, seriozuli TamaSi, 
moZraobis simsubuqe, metyveli mimika gansakuTrebulia... 
qarTvelebs gaaCniaT didi kultura, rac saSualebas 
aZlevs maT, miaRwion srulyofil formebs~.4 `axmetelma 
aiTvisa qarTveli xalxis mravalsaukunovani kultura 
da misi istoriis Tavisebureba~.5 ,,sandro axmetelis 
xelmZRvanelobiT Teatrma did warmatebas miaRwia... 
aq qarTuli erovnuli xelovneba arnaxuli ZaliT 
vlindeba da es erovnuli mTlianad zogadkacobriulsaa 

1 gaz. `Известия~. 19. VI. 1930.
2 arvelaZe n. `anzori~. Tb. 1977. gv. 107.
3 kiknaZe v. sandro axmeteli. Tb. 1977. gv. 222.
4 lunaCarski a. gaz. `Вечерняя Москва~.  8. VII. 1930.
5  kiknaZe v. sandro axmeteli. Tb. 1977. gv. 107.
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daqvemdebarebuli~.1

axmetelis `anzoris~ qebaTa-qebasTan erTad, presaSi 
gacxadda TiTqosda kritikuli azric. simon Ciqovani 
werda: `msaxiobebi scenaze ar dadian, maT karga xania 
siaruli daaviwydaT, scenaze isini daxtian kaliebiviT 
da baletis nabijebiT uaxlovdebian mojadoebul wres. 
es aris drama~.2 aRsaniSnavia, rom qarTveli mwerlis 
mier Teatris miRwevebis aseTi e.w. negatiuri Sefasebac 
ki, adasturebs XX saukunis 20-iani wlebis saxelovnebo 
sivrceSi s. axmetelis modernistuli saTeatro 
esTetikis mkafio mimarTebas msoflio Teatraluri 
xelovnebis uaxles tendenciebTan, romelsac didi 
qarTveli reJisori xalxur Teatralur formebTan 
tandemSi, warmatebulad Txzavda. amis dasturi iyo isic, 
rom novaciebSi safuZvlianad informirebulma sakavSiro 
xelovnebis I olimpiadis Jiurim, rusTavelis Teatrs 
pirveli adgili mianiWa da misi mignebebi msoflio 
Teatraluri xelovnebis erT-erT unikalur movlenad 
aRiara. axmetels SesTavazes rusTavelis Teatris 
sagastrolo xelSekrulebis gaformeba evropasa da 
amerikaSi. ̀ anzoris~ III aqtis aulis mizanscena msoflio 
Teatraluri xelovnebis RirsSesaniSnav movlenad 
aRiares. niu-iorkis eqsperimentuli Teatris ,,vassari~ 
(revoluciuri Teatrebis saerTaSoriso gaerTianebis 
wevri) direqtorma, dramatuli ligis liderma helli 
flanaganma aRfrTovanebulmaDSeniSna: ̀ didi STabeWdileba 
moaxdina qarTulma Teatrma, romelic, Cemi azriT, erT-
erTi saukeTeso TeatrTagania msoflioSi... darwmunebuli 
var, rom amerika isurvebs qarTuli kulturis nimuSis 
xilvas~.3

sandro axmetelis SemoqmedebiTi Ziebebi erovnuli 
Teatris Sesaqmnelad, warmatebul fazaSi aRmoCnda, rac 

1 kiknaZe v. sandro axmeteli. Tb. 1977. gv. 107.
2 xmeteli a. dokumentebi da narkvevebi. t. II. Tb. 1987. gv. 450.
3 gaz. `Вечерняя москва~.  24. VI. 1930.
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mravalgzis gacxadda qarTveli Tu ucxoeli kritikosebis 
publikaciebSi. ,,mTeli speqtakli gmiruli romantizmiT 
metyvelebs... nacionaluri formis ZiebaSi reJisori 
sandro axmeteli ubrundeba Teatraluri sanaxaobis 
pirvelwyaros _ xalxuri warmodgenebis fesvebs... am 
mxriv sandro axmetelis, misi Teatris mniSvneloba 
da roli daufasebelia~,1 _ werda S. afxaiZe. sandro 
axmetelis mizani miRweul iqna da reJisoric siamayiT 
ajamebda Tavisi muSaobis Sedegs: ,,gvsurda gadagveWra... 
sityvis, Sinagani da garegnuli emociis udidesi 
ekonomiis problema... mivmarTavT mTielTa dialeqts, rom 
gavaZlieroT mTis ritmis iluzia... ritmuli moZraobebis 
dadgenis dros, kritikul prizmaSi vatarebT da Semdgom 
viyenebT xalxuri Teatraluri folkloris zogierT 
Taviseburebebs~.2 `mCagvrelTa winaaRmdeg brZolaSi... 
xalxma Seqmna mTeli rigi dResaswaulebi, romelTac 
safuZvlad daedo musikaluri sacekvao principi~.3

1933 wels, II sakavSiro dekadaze rusTavelis 
Teatrma kvlav waradgina s. SanSiaSvilis ,,anzori~. 
warmateba kvlav grandiozuli iyo. rusi Tu ucxoeli 
Teatralebi isev aRfrTovanebiT afasebdnen speqtakls 
da gansakuTrebiT mis umTavres mizanscenas, romelic 
reliefurad gamokveTda didi qarTveli reJisoris 
saTeatro esTetikas. ,,anzorma~ gauZlo yvelaze did 
gamocdas _ drois gamocdas... Teatris SemoqmedebiTi 
koleqtivi itacebs mayurebels, aognebs mas adamianuri 
vnebebis moulodneli azvirTebiT, Semdgom ficxeli 
gansjisaTvis wuTierad Seasvenebs da kidev daatexs 
gznebiT aRsavse sityvaTa momnusxvel Zalas... msaxiobTa 
ostatoba zusti da Zunwi, TiTqmis wuTierad gaelvebuli 
StrixebiT qmnis saintereso xasiaTTa galereas~.4 

1 arvelaZe n. `anzori~. Tb. 1977. gv. 102.
2 iqve. gv. 101.
3 `Советский Театр~. 1930. #7.
4 arvelaZe n. `anzori~. Tb. 1977. gv. 104.
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oslos Teatris direqtorma nilsenma ganacxada: me 
ver warmomidgenia, rom xalxuri ritmis, musikisa da 
fizikuri moZraobis SeerTeba SeiZleboda ise, rogorc 
es SeZlo axmetelma.

amerikeli mwerali da Jurnalisti ana luiza 
strongi, `federeidet presisa~ da `makliuvis~ 
furclebze werda: `qarTuli Teatri, romelsac 
niWieri ostati axmeteli xelmZRvanelobs, gvaocebs 
Tavisi maRali scenuri kulturiT... `anzoris~ III aqti, 
Tavisi dramatizmiTa da arqiteqtonikiT iseT simaRles 
aRwevs, rogoric msoflio Teatrebis scenaze jer ar 
minaxavs. aRtacebuli var. Cemi saukeTeso Teatraluri 
STabeWdileba rusTavelis Teatria. es Teatri unda naxon 
sazRvargareT, unda SeviswavloT qarTuli Teatris 
gansakuTrebuli Semoqmedeba, romelmac mayurebels didi 
bedniereba mianiWa~.

1933 wels, II sakavSiro dekadis damTavrebisTanave, 
axmetels kvlav SesTavazes rusTavelis Teatris 
sagastrolo xelSekrulebis gaformeba evropasa da 
amerikaSi. ucxoeli stumrebis azriT, mxolod rusTavelis 
Teatri imsaxurebda aseT masStabur miwvevebs. `anzoris~ 
III aqtis aulis mizanscena kvlav yuradRebis centrSi 
moeqca. igi amjeradac msoflio Teatraluri xelovnebis 
RirsSesaniSnav movlenad Sefasda.

XXI saukunis gadasaxedidanac STambeWdavi da 
amaRelvebelia sandro axmetelis mignebebi, XX saukunis 
dasawyisis saxelovnebo sivrceSi warmarTuli didi 
SemoqmedebiTi aRmavlobis fonze miRweuli gamarjveba. 
gasuli saukunis Teatralebis wrfeli, aRfrTovanebuli 
SefasebebiT mkafiod ixateba qarTveli reJisoris mier 
Cveni dedaqalaqis upirveles TeatrSi damkvidrebuli 
is unikaluri sadadgmo-saSemsruleblo xelovnebis 
originaluri formebi, romlebic sxvadasxva variaciiT, 
magram mxolod konturis saxiTaa SesamCnevi Tanamedrove 
Teatris moRvaweTa dadgmebSi. uaxlesi periodis Teatric 
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ver axerxebs miuaxlovdes im zemoqmedebis Zalasa da 
cecxlovani emociis masStabs, rac kvlavac mZafrad 
SeigrZnoba qarTveli reJisoris mier Seqmnili speqtaklis 
Cvenamde moRweuli, `gafermkrTalebuli~ fotoebidan, 
Sefasebebidan, SemorCenili umciresi fragmentidan. maTSi 
gamokveTilia TviTnabadi niWiT, erovnuli kulturis 
siRrmeebidan gamoxmobili, modernuli periodis 
saTeatro procesebSi siRrmiseulad gaTviTcnobierebuli, 
siaxlis ZiebiT gatacebuli moazrovne reJisoris mier 
filigranulad daxvewili speqtaklis maRali klasis 
sadadgmo kultura, ostaturad konstruirebuli, 
cecxlovani masobrivi scenebi, virtuozulad gamokveTili 
da simfoniis rangSi aziduli msaxiobis sasceno moZraoba, 
Jesti, mimika, mTeli sxeuliT ametyvelebuli sityvis 
diapazoni. 

gamoyenebuli literatura:

axmeteli a. dokumentebi da narkvevebi. t. I. Tb. 1978. 
arvelaZe n. `anzori~. Tb. 1977. 
arvelaZe n. `reJimebi da reJisorebi~. t. I. Tb. 2019.
axmeteli a. werilebi. Tb. 1958. 
arvelaZe n. `anzori~. Tb. 1977 .
kiknaZe v. sandro axmeteli. Tb. 1977.
Каландаришвили М. Проблемы режиссуры Сандро 
Ахметели. М. 1986. 



70

laSa CxartiSvili,
xelovnebaTmcodnoebis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

saqarTvelo evropaSi _ erTi speqtaklis 

magaliTze

qarTuli kultura yovelTvis mWidrod iyo 
dakavSirebuli evropasTan da evropul faseulobebTan. 
qarTulma Teatrmac Tavisi Camoyalibebis pirvel 
safexurze evropuli saTeatro modeli da forma airCia. 
miuxedavad imisa, rom saukuneebis ganmavlobaSi qarTuli 
Teatri yalibdeboda rogorc TviTmyofadi faseuloba, 
yovelTvis iyo evropuli. es kavSiri arasdros 
gawyvetila, maSinac ki, roca sabWoTa kavSiris cenzuris 
pirobebSi xelovnurad Caiketa sazRvari evropasTan, 
CamoeSva e. w.  `rkinis farda“. izolaciis pirobebSi 
qarTuli Teatri mainc qmnida evropul kulturas da 
idga evropul faseulobebze. 

XX saukune yvelaze dramatuli, omebiT datvirTuli 
periodia rogorc evropis, aseve saqarTvelos istoriaSi. 
XX saukunis saqarTvelos istoriasa da Tanamedrove 
evropas Soris erTgvari TaRi Seikra nino xaratiSvilis 
romanis „merve sicocxle brilkasTvis“ hamburgis 
TeatrSi dadgmiT. 

speqtakli TbilisSi saerTaSoriso Teatraluri 
festivalis saerTaSoriso programis farglebSi 
rusTavelis TeatrSi uCvena hamburgis Teatrma „Taliam“.1 
Tanamedrove qarTveli, germanulenovani mwerlis, 
dramaturgisa da reJisoris nino xaratiSvilis romanis 
„merve sicocxle (brilkasTvis)“ sasceno adaptacia iete 
stekelma Seqmna. 

1 Teatris Sesaxeb informacias gaecaniT Tbilisis saerTaSoriso 
Teatraluri festivalis veb-gvrdze _ http://tbilisiinternational.com/ge/
program/international-program/16/merve-sitsotskhle-_brilkastvis 
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avtorebi erTi saojaxo dinastiis magaliTze, XX 
saukunis saqarTvelos qartexilebiT savse, erTdroulad 
dramatul, Semzarav da sikeTiT savse adamianebis istorias 
gviyvebian. nino xaratiSvilis romani monumentur 
mxatvrul tilos warmoadgens, romelSic moTxrobilia 
erTi ojaxis eqvsi Taobis adamianebis istoria, romlebmac 
ara erTi omi da revolucia gamoiares. xaratiSvilis 
romanis gmirebi droSi da sivrceSi Caxergili adamianebi 
arian, swored es faqtori aerTianebs maT.1

reJisori iete stekeli, romelic qarTvelma 
mayurebelma swored nino xaratiSvilis romanis „merve 
sicocxle (brilkasTvis)“ sasceno adaptaciiT gaicno, 
gvevlineba Tanamedrove saTeatro xelovnebis didostatad 
da teqnikuri progresisa da mesame virtualuri realobis 
pirobebSi, saTeatro xelovnebaSi midis yvelaze rTuli 
gziT _ is ar mimarTavs „scenur efeqtebs“ da „vizualur 
emociurobas“, am xerxebiT is rodi cdilobs mayureblis 
CarTvas im dramatul ambavSi, romelsac mogviTxrobs. 
reJisori irCevs yvelaze tradiciul, magram rTul, 
realur da efeqtur gzas _ universalur reJisuras, 
sadac speqtaklis avtori ki ar gvekekluceba da Tavs 
gvawonebs gamomgoneblobiT, aramed mis gamocdilebas, 
fantaziis unars da xelobis flobas speqtaklSi da 
mis Semadgenel sxvadasxva komponentSi abnevs. is ar 
Cans yvelgan, magram mudmivad mayurebelTanaa da zustad 
icis, sad unda aatiros, sad gaacinos, rogor daasvenos 
da, saerTod rogor moaxdinos emociuri zegavlena 
mayurebelze. 

minimalistur pirobiTobaSi speqtaklis avtorebi 
realur istoriebs mogviTxroben. Cven win realuri 
adamianebi dganan, romlebmac bevri gamoiares da bevri 

1 speqtaklis Sesaxeb, SegiZliaT dawvrilebiT ixiloT Tbilisis 
saerTaSoris Teatraluri festivalis veb-gverdze _ http://
tbilisiinternational.com/ge/program/international-program/16/merve-
sitsotskhle-_brilkastvis 
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gadaitanes, maTi fsiqika Seryeulia. maTze Zaladobda 
yvela, upirveles yovlisa ki _ epoqebi. reJisori mudmivad 
abalansebs dramatulobas iumoriT, paTetikurobas 
ironiiT, magram ver abalansebs teqstis emociur fons, 
romelic mayurebels Rrmad SeagrZnobinebs qarTveli 
eris ganvlil mZime da daundobel realobas.

originalurad gadawyvites scenuri sivrce reJisorma 
iete stekelma da scenografma florin lioxem. scena, 
faqtobrivad carielia, Tu ar CavTvliT fardags, 
romelic Soridan qarTuli ornamentebiT morTul 
xaliCas hgavs, axlodan ki masze stalinis portretebis 
mxatvruli kompoziciebi aRiqmeba. aRniSnuli fardagi 
ekranis funqciasac asrulebs, masze epoqebis mixedviT, 
scenaze moqmedebis paralelurad, dokumenturi kadrebi 
gadis (video _ zaza rusaZe), romelic fexdafex miyveba 
msaxiobebis mier moTxrobil Tu gaTamaSebul scenebs. 
scenaze mxolod (gasagebi mizezebis gamo) sami simboluri 
feri _ wiTeli, Savi da TeTri dominirebs. am ferebis 
metafora gadmodis kostiumebSic, romlebic haulin 
hionersma Seqmna. am warmodgenaSi organulad erwymis 
erTmaneTs yvela saTeatro komponenti da maTi sinTezi 
saTeatro harmoniulobas qmnis. isini scenografiaSi 
(speqtaklis vizualur mxareSi mTlianad) mkacrad 
ar icaven „erovnulobas“, rac kargicaa, am tragikul 
istoriebs speqtaklis avtorebi am xerxiT gacilebiT 
did masStabs sZenen.

speqtaklSi sul cxra msaxiobi: lisa hagmaisteri, 
franciSka hartmani, mirko kraibihi, mari liokeri, karin 
noihauzeri, barbara niusi, sebastian rudolfi, maia Sone 
da andre Simanski monawileobs. isini qmnian dauviwyar 
mxatvrul saxeebs, romanis gmirebs, romlebic erovnebiT 
qarTvelebi arian, magram maT SesrulebaSi ixateba 
adamianis zogadi saxe mocemul situaciaSi. msaxiobebi 
gviCveneben drois ukuRmarTobis process, Tu rogor 
moqmedebs igi adamianze da am procesis Sedegebs. maTi 
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maRali profesionalizmisa da ostatobis damsaxurebaa 
swored speqtaklis warmateba. am adamianebma  mayurebeli 
XX saukunis qarTul ojaxebSi amogzaures. 

nino xaratiSvilis „merve sicocxle (brilkasTvis)“ 
epikuri sasceno nawarmoebia, mdidari mxatvruli saxeebiT 
da epoqis Suq-CrdilTa anareklebiT, Seyvarebuli da 
imedgacruebuli wyvilebiT, gaborotebuli adamianebiT, 
gardauvali istoriuli procesebis gamo xelCaqneulebiT 
da komformistebiT, TavisuflebisTvis mebrZoli da beds 
Seguebuli gmirebiT, gacnobierebuli da gaucnobierebeli 
codvilebiT... 

speqtakli „merve sicocxle (brilkasTvis)“, romelic    
hamburgis TeatrSi „Talia“ daidga da Tavad nino 
xaratiSvilis romani, romelic germaniaSi gamoica, 
vfiqrob, gacilebiT metia, vidre _ mxatvruli movlena. 
nino xaratiSvilma am erTi romaniT gacilebiT meti 
gaakeTa saqarTvelosa da misi tragikuli bedisweris 
gasacnobad evropaSi, vidre romelime politikosma bolo 
aTwleulebis ganmavlobaSi. ase, rom bevri dakarga man, 
vinc es speqtakli _ rogorc kulturul-istoriuli 
movlena, ar naxa da namdvili kaTarzisi ar ganicada. 

gamoyenebuli literatura:

Tbilisis saerTaSoriso Teatraluri festivalis veb-• 
gvrdi _ http://tbilisiinternational.com/ge/program/international-
program/16/merve-sitsotskhle-_brilkastvis
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Tamar cagareli,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

ori liri

(jorjo strelerisa da robert sturuas 
speqtaklebis magaliTze)

TiToeuli CvenganisTvis cnobilia is istoriuli 
faqti, rom meoce saukuneSi xelovneba mkacr ideologiur 
CarCoebSi moeqca. Tumca diqtaturisa da umZimesi 
ideologiuri wnexis pirobebSi, totalitaruli reJimis 
saxelmwifoebSi, mainc ikveTeboda erovnul Zirebze 
damyarebuli kulturuli cxovreba _ Teatri, mxatvroba, 
literatura Tu xelovnebis sxva dargebi. 

XXI saukunis gadasaxedidan warmoudgenelia 
kulturisa da xelovnebis, zogadad mecnierebis 
ganviTareba warsuli epoqisa da konteqstis analizis 
gareSe. meoce saukunis ara mxolod qarTuli an sabWoTa, 
aramed totalitaruli reJimisa da wnexis qveS myofi 
qveynebis xelovneba sxvadasxva sakvlev mimarTulebas 
moicavs, romlebic epoqasTan, kulturul da socio-
politikur garemosTan mimarTebaSi unda ganvixiloT. 

Teatralur xelovnebas yovelTvis ideologiuri 
datvirTva hqonda, vinaidan, TavisTavad, Teatri es iyo 
da aris tribuna da Sesabamisad garkveuli moZRvreba, 
romelic Cagvafiqrebs da kaTarziss gangvacdevinebs. amis 
yvelaze naTeli, erT-erTi magaliTia italiisa da sabWoTa 
periodis saTeatro xelovneba, romelic gansakuTrebuli 
prioritetiT sargeblobda da reJimis pirobebSi, 
centralizebuli iyo. sayovelTao cenzuris dros, 
dasavleTis Teatraluri gamocdilebisa da misi ideebis 
gaziareba/miRebis `eqsporti~ mkacrad kontroldeboda 
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da araadekvatur konteqstSi ikiTxeboda. aseT viTarebaSi 
gamonaklisebi, rasakvirvelia, arsebobda. 

reJisura droiT cvlilebebze yovelTvis axdens 
reagirebas. erTi Teatraluri koncefcia icvleba sxviT, 
erTi Teatraluri stilistika _ meoriT. icvleba 
xedvis kuTxe, aTvlis wertili reJisorul azrovnebaSi. 
ase ibadeboda saTeatro sivrceSi didi Teatraluri 
movlenebi: XX saukunis dasawyisis evropuli Teatri 
_ gordon kregi, ervin piskatori, Sarl diuleni, maqs 
reinhardti, bertold brexti, konstantin stanislavski, 
vsevolod meierholdi, evgeni vaxtangovi... CvenTan, 
saqarTveloSi _ kote marjaniSvili, sandro axmeteli... 
dineba da ganviTareba ar Sewyvetila da meore msoflio 
omis Semdgom, reJisura kvlav agrZelebs, axlis ZiebasTan 
erTad Tavisi, qveynis, sazogadoebis saTqmelis gaJRerebas 
da warmoCenas, miuxedavad imisa, rom oficiozisgan 
daTrgunvili, socialuri problemebiT gadatvirTuli, 
ekonomikurad ganadgurebuli sazogadoeba qveynis bed-
iRblisadmi gulgrili xdeba. es metad simptomuri 
movlenaa, romelsac asaxavs Teatris SemoqmedebiTi 
jgufi, raTa gamofxizldes sazogadoeba. zogadad, 
XX saukunis meore naxevridan msoflio reJisura 
da Teatrebi CauRrmavdnen maradiul problemas – 
totalitarul droisa da sivrcis periodSi rogor 
unda ecxovra sazogadoebas. isini ganixilavdnen Sedegs 
– omis, Zalmomreobis da totalitaruli reJimis 
gamyarebis process. swored, amgvar, ara demokratiul 
saxelmwifoebSi ̀ iSva~ meore saxelmwifo Teatris saxiT 
da amis erT-erTi saukeTeso magaliTia italiaSi jorjo 
streleris, xolo saqarTveloSi – robert sturuas 
Teatri. 

saTeatro xelovneba mudmivad unda icvlebodes 
da axldebodes. zogadi socialuri, politikuri Tu 
kulturuli procesebis cvlilebebis Sesabamisad, misi 
aqcentebi da xedvis perspeqtivac transformirebas 
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moiTxovs. swored, amgvari ganaxlebuli da 
transformirebuli Teatri warmoadgina italiaSi 
jorjo strelerma. misi, rogorc reJisoris umTavresi 
mizani gaxldaT sazogadoebis gamofxizleba da masTan 
aqtualur problemebze saubari speqtaklis metaeniT. 
swored mayurebelTan erTad cdilobda scenidan moenaxa 
gza _ problemis amoxsnasa da mis gadaWraSi mieRo 
garkveuli monawileoba. reJisorma zustad icoda, ra 
iyo prioritetuli italieli xalxisTvis da rogori 
formiT unda miewodebina is Temebi, rac ase mniSvnelovani 
iyo maTTvis. jorjo streleris saxiT Camoyalibda 
reJisor-moqalaqis gamokveTili figura.

umTavresi mizani, rac Teatrs jorjo streleris 
meTaurobiT gauCnda, es iyo mayurebeli da misi interesebi. 
reJisori mxolod mayureblisTvis qmnida speqtaklebs, 
sazogadoebis gamosafxizleblad da masTan aqtualur 
problemebze sasaubrod dgamda  warmodgenebs. reJisori 
publikas sulier sazrdos awvdida da gansacdelsac 
iziarebda, Tumca ar aviwyebda problemebs da cdilobda 
scenidan maT gadaWraSi mieRo garkveuli monawileoba. 
strelerma zustad icoda, ra iyo prioritetuli 
italieli xalxisTvis da amitomac, misi sareJisoro 
repertuari sakmaod mravalferovani gaxldaT. igi 
aqtiurad dgamda rogorc klasikur nawarmoebebs, ise 
Tanamedrove piesebs. mas surda, Tanamedrove italiuri 
Teatri sxvadasxva WrilSi warmoedgina. Sesabamisad, 
misi Tematikac iyo fsiqologiuric, socialuric da 
rac yvelaze mTavaria, politikuri, rasac Tan erTvoda 
sxvadasxva epoqis, mxatvruli formisa da Janris piesebis 
warmodgena. amas safuZvlad  Teatris profesiuli  da 
SemoqmedebiTi ganviTarebis motivacia edo. streleri 
aqcents ramodenime dramaturgze akeTebda, romelTa 
piesebsac mTeli cxovrebis manZilze ubrundeboda. magram, 
misTvis umTavresi dramaturgi uiliam Seqspiri gaxldaT. 
rogorc Tavad aRniSnavda, Seqspiri misTvis gansakuTrebiT 
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axlobeli iyo. reJisorisTvis mniSvnelovani iyo ara 
mxolod is gamorCeuli xasiaTebi, romlebic Seqspirma 
Seqmna, aramed adamianTa sazogadoebisa da sakacobrio 
kulturis is fuZiseuli problematika, romelic 
mis SemoqmedebaSi ikveTeboda. streleri ambobda, rom 
scenaze Seqspiris dadgma „sul sxva `ram aris, vidre 
dadga molieri, goldoni, rasini, brexti, pirandelo 
an romelime sxva Tanamedrove dramaturgis nawarmoebi. 
reJisori maradiuli problemebis mowodebasa da 
interpretaciaze amaxvilebda yuradRebas. reJisori 
werda, rom Teatraluri teqstis interpretacia 
mis fuZiseul kritikas, kvlevas niSnavs. amitomac 
sakuTar Tavs interpretators uwodebda. amiT mas 
surda mayureblisTvis miewodebina is Temebi, rac ase 
mniSvnelovani iyo im drois Tanamedrove italielisTvis. 
amgvarad, jorjo streleris saxiT Camoyalibda reJisor-
moqalaqis gamokveTili figura. swored, moqalaqeobrivi 
TviTSegnebis gamomxatvelia misi erT-erTi speqtakli,  
`mefe lirad~ wodebuli, romlis premiera 1972 wlis 
6 noembers pikolo TeatrSi ganxorcielda. rogorc 
Tavad wers, piesis arCevanis erT-erTi mizezi, swored 
rom politikuri xasiaTisa iyo  _ gamowveuli 1968 
wels dasavleT evropaSi ganviTarebuli revoluciuri 
movlenebiT. streleris „mefe liri~ iyo erTgvari 
pasuxi mimdinare movlenebze, riTac speqtaklis avtori 
sazogadoebas uCvenebda, Tu rogor SeiZleba daingres 
„samyaro~ rogor SeiZleba ganadgurdes erTi SexedviT 
awyobili qveyana, romelsac yalbi Rirebulebebi da 
moCvenebiTi faseulobebi gaaCnia. magram ganadgurdes ara 
mxolod TviTon sistema, aramed aseve Seiwiros momavali 
Taoba da msxverpli imaze meti aRmoCndes, vidre es 
vinmes warmoedgina. streleris SemoqmedebaSi speqtakli  
`mefe liri~ gaxlavT  erT-erTi saukeTeso warmodgena, 
sadac Tavs iyris reJisoris mTeli SemoqmedebiTi Tu 
cxovrebiseuli gamocdileba, naazrevi, misi sareJisoro 
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ostatoba. mayureblis winaSe warmodgenili iyo magiuri, 
jadosnuri, magram, amavdroulad, realuri da sastiki 
samyaro. samyaro, sadac, reJisorma kordilias (msaxiobi 
otavia pikolo) saxe/niRbiTa da qceviT  am ritualis 
moZvelebuli mtveri aRmoaCenina. speqtaklSi mTel 
scenaze Savi miwaa moyrili. streleris mosazrebiT, es 
aris mTeli msoflios saxe da cirkis arenac, sadac 
giJebi cxovroben. mTeli warmodgenis ganmavlobaSi 
yvela personaJi met-naklebi simZafriT SeSlilis 
STabeWdilebas tovebs. maT qmedebebs da saqcielebs 
eqscentriuli elferi dahkravs, rac TavisTavad gmirebis 
arajansaR fsiqikasa da azrovnebaze miuTiTebs. reJisori 
ar cdilobda gamoekveTa istoriuli sinamdvile. misTvis 
es ar iyo amosavali wertili. scena man Savi miwiT 
dafara, radgan is qveynierebasTan asocirdeboda, es iyo 
erTi didi udabno, ukacrieli adgili, sadac mxolod 
da mxolod gauwonasworebeli adamianebi trialeben, rac 
reJimis, totalitaruli samyaros Sedegia. streleris 
CanawerebSi vkiTxulobT: 

`1. is, vinc namdvil SeSlilad gadaiqca (raRac 
droiT) _ moxuci mefe-SeSlili. 

2. is, vinc Tavs giJad aCvenebs yvelas (raRac droiT) 
_ axalgazrda hercogi edgari, romelic sakuTari Tavis 
gadasarCenad yvelas „SeSlil maTxovar tomad~ ecnoba 
da

3. is, visTvisac sigiJe profesiaa (es ukve mTeli 
cxovrebis ganmavlobaSi) _ mefis masxara, suleli~.1

rogorc misi Tanamedroveni werdnen, streleris 
erT-erT ZiriTad amocanas gmirebis „gamoRviZeba~ 
warmoadgenda. maTi xelaxla dabadeba am samyaroSi, 
Secnoba am samyarosi mTeli sisavsiT. mas unda mieyvana 
ara mxolod xelisufali, mefe liri gardacvalebamde, 
rom Semdeg is xelaxla dabadebuliyo. aramed yvela, 

1 Strehler G. Inscenare Shakespeare. Bulzoni Editore. 1992. p.67.
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vinc ki mis irgvliv trialebda. gardacvaleba, rogorc 
metafora, axlis SobisTvis. 

swored amis paralelurad, gasuli saukunis 70-
iani wlebidan, im dros, roca Cveni qveyana sabWoTa 
saqarTvelos saxeliT moixsenieboda, rusTavelis 
Teatris repertuari, reJisor robert sturuas 
SemoqmedebiT, Zalian zustad warmoaCenda, Tu rogor 
viTardeboda  pirovneba da eri Caketil sazogadoebaSi, 
ra emarTeba da rogor ixrwneba adamiani tyuilisa da 
farisevlobis fonze. rac ar iyo advili im dros, im 
ideologiuri wnexis pirobebSi. sturuaseuli kvleva 
tiraniis, tiranul saxelmwifoSi adamianis Tavisuflebis, 
pirovnebisa da sazogadoebis urTierTdamokidebulebis 
problemebi sakmaod mniSvnelovani da aqtualuri 
aRmoCnda im drosa da im adgilas. reJisori Tavisi 
speqtaklebiT amxels tiraniis araadamianur arss. 
Tvals Tu gadavavlebT mis mier rusTavelis TeatrSi 
ganxorcielebul dadgmebs, vnaxavT, rom yvelaze ufro 
mwvaved es sakiTxebi gamovlinda klasikos dramaturgTa, 
gansakuTrebiT Seqspiris piesebis dadgmebSi. qarTul 
Teatralur samyaroSi arsebobdnen reJisorebi, 
romlebic, miuxedavad  `karCaketilobisa~, mainc 
axerxebdnen dasavluri, evropuli saTeatro xelovnebis 
gacnobas, gadafasebas da erovnulTan Serwymas. es didi 
Teatraluri aRmoCena-Zvrebi, axleburi reJisoruli 
xedva iwvevda speqtaklis saxieri mxaris gadaazrebas, mis 
xelaxal Sefasebas, Sesabamisad, icvleboda koncefciac. 
swored, amgvari Sedarebis fonze sainteresoa, ra 
problematikiT, rogori gamomsaxvelobiTi niSnebiTa da 
specifikiT ganxorcielda sturuaseuli `mefe liri~ 
1987 wels, romelic, jorjo streleris speqtaklTan 
–  `mefe liri~ erTad, evropuli saTeatro sivrcis 
oqros fondSia Cawerili, Seqspirologi niko yiasaSvili 
erT-erT interviuSi, romelic sazogadoebrivi arxis 
oqros fondSia Cawerili sturuaseul `lirs~ amgvar 
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Sefasebas aZlevs: „sturuas scenebisa da dialogebis 
literaturuli interpretacia ki ar ainteresebs (da 
arc maTi tradiciuli fsiqologiuri axsna-gaSifvra), 
aramed sakuTari saTqmelis, sakuTari reJisoruli 
kredos, sakuTari esTetikuri platformis ganmtkiceba 
Seqspiruli dramaturgiis arcTu susti „argumentebiT~. 
rusTavelis TeatrSi ganxorcielebuli „mefe liri~ 
gaxldaT erTgvari gamoZaxili da simbolo sabWoTa 
kavSiris aRsasrulisa da 1980-iani wlebis bolos 
qveyanaSi arsebul ganwyobas Seesatyviseboda. es iyo 
reJisoris, ra Tqma unda, SemoqmedebiT jgufTan erTad, 
erTgvari xmamaRali politikuri ganacxadi zusti 
scenografiiT, musikaluri gaformebiTa da saocari 
artistizmiT. 

XX saukunis 70-ian wlebSi qarTul Teatralur 
sivrceSi gaCnda cneba ,,robert sturuas politikuri 
Teatri~. speqtakli `mefe liri~ sworedac rom am 
cnebis gagrZelebaa da vityodi, reJisoris SemoqmedebaSi 
savizito baraTad qceuli warmodgena. metafora `mTeli 
samyaro Teatria~ _ gansaxierebulia dadgmaSi. streleris 
speqtaklisgan gansxvavebiT, sturuaseuli liris samyaro 
`CaZiruli gemia~. aq xatovnadaa gaazrebuli warmavali 
epoqa, idealebis msxvreva da dasasrulis dasawyisi.  

gamoyenebuli literatura:

Angioletti K. Un atto di amore, un atto di verita. il programma 
del Dvd di Rai Produzione Piccolo Teatro. Gruppo Editoriale 
l’Esresso. 2011.
Strehler G. Inscenare Shakespeare. Bulzoni Editore. 1992.
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giorgi cqitiSvili,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos
saxelmwifo universitetis profesori.

kidev erTi versia

scenis marjvena kuTxeSi, skamze dasvenebuli 
RvTismSoblis xatis win kelaptari anTia. TiTqmis yvela 
moqmedi piri, anazdad, meqanikurad mis win pirjvars 
iwers. amas aSkarad movaleobis moxdis mizniT an sxvis 
dasanaxad sCadian. erTi SexedviT, mxurvaled mxolod 
platoni (laSa gurgeniZe) loculobs. speqtaklis 
msvlelobisas uneblieT aRmovaCenT, rom xatis win 
danTebuli grZeli sanTeli (romelic mTeli warmodgenis 
mimdinareobis manZilze anTia) saferflezea udierad 
mimagrebuli. TiTqmis finalisken, marto erTi moqmedi 
piri, elene (qeTa lorTqifaniZe) SeniSnavs amas da 
kelaptars sasanTleSi mowiwebiT gadaitans. platoni 
da misi meuRle, melano (ani aladaSvili) RvTismSoblis 
xatis mimarT sulac ar ganicdian rids, rodesac e.w. 
,,mkiTxaobis“ spiritul seanss atareben.  reJisor 
giorgi margvelaSvilis mier Tbilisis Tavisufal 
TeatrSi dadgmul speqtaklSi ,,samaniSvilis dedi(s)
nacvali“ (dramatuli ambis qronika daviT kldiaSvilis  
,,samaniSvilis dedinacvalis“1 mixedviT) rwmenac 
farisevluri, moCvenebiTi da fasaduria.

,,Cven viciT, rom erTia qaRaldze dawerili furceli; 
roca imave furcels scenaze warmovadgenT, igi sul 
sxva saxes iRebs. swored scenisaTvis specialurad 
dawerili furceli gansazRvravs warmodgenas. is 
scenaze gasaTamaSebladaa Seqmnili, amitom iTxovs  
dasrulebul formas... xandaxan, zemoxsenebuli ori 
mocemuloba radikalurad gansxvavdeba erTmaneTisagan, 

1 qarTveli mwerali (1862-1931), dramaturgi. 
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aris SemTxvevebi, rodesac isini erTmaneTs avseben; magram, 
nebismier SemTxvevaSi es furceli Tu teqsti oria...“.1 
es sityvebi XX saukunis erT-erT saxelganTqmul 
Teatralur reJisors, jorjo strelers2 ekuTvnis. 
misi am gamonaTqvamis  dasturia araerTi speqtakli, 
romelic am reJisorma dadga. ,,reJisoris mier d. 
kldiaSvilis ,,metamorfoza“ ise bunebrivia, rom 
sruliad ar geCoTireba maTi ,,gadmosaxleba“ Tanamedrove 
qarTul sinamdvileSi. es adamianebi rCebian mwerlis 
mier Seqmnilebad, da, amave dros, reJisoris mier 
scenisTvis xelaxla SeTxzulebad...“.3 iseve, rogorc 
gasuli saukunis evropaSi, amgvari konceptualuri 
gaTanamedroveba arc qarTuli TeatrisaTvis iyo da 
aris axali. magaliTisaTvis, rusTavelis TeatrSi 
ganxorcielebuli igive ,,samaniSvilis dedinacvali“ 
(1969 w., damdgmeli reJisorebi: Temur CxeiZe da robert 
sturua) ikmarebs. mTavaria Tu ra mizniT mimarTavs am 
xerxs reJisori. ,,gadis saukune, aTwleulebi... icvleba 
dro, garemo, damokidebulebebi, cxovreba win midis, 
magram Cven mainc ar vicvlebiT... gogi margvelaSvili 
axali epoqis kldiaSvils warmoaCens, garegnulad 
axals, magram Sinaganad  Zvels. Cvens xasiaTSi, 
epoqaTa da movlenaTa gadafasebis miuxedavad, araferi 
axldeba... axali drois ,,Semodgomis aznauri“ TiTqos 
imeruli kilosgan Tavisufldeba, TiTqos ukeTesadac 
cxovrobs (materialurad), magram azrovnebiT kvlav im 
merkantiluri sazogadoebis wevrad rCeba, rogoric XIX 
saukuneSi iyo“.4 
1 streleri j. Teatri adamianebisaTvis. (rus. enaze), moskovi, 1984, 
gv. 209.
2 streleri jorjo _ italieli Teatraluri reJisori (1921-1977), 
msaxiobi, Teatraluri moRvawe. 1947 wels, paolo grasisTan erTad, 
daaarsa milanis `pikolo-teatro~. iyo am Teatris xelmZRvaneli.
3 gurabaniZe n. ̀ mkvleloba samaniSvilis ojaxSi~, Jurn., ̀ Teatri~, 2019 
wlis@#  1 (313), gv. 11.
4 CxartiSvili l. `saiqio aRar arsebobs, axla sxva droa...~, gaz., 
`duruji~, 29/03/2019, #  3, (131), gv. 5.
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daviT kldiaSvilis nawarmoebis scenaze gadasuli 
gmirebi namdvilad ar ganicdian socialur-ekonomiur, 
materialur gasaWirs. ,,samaniSvilis dedi(s)nacvalis“ 
damdgmelma erTi xelis mosmiT moxsna es problema. 
marTalia, scena  TiTqmis  mTlianad carielia (mxatvari 
_ Teo kuxianiZe), magram saWiroebis SemTxvevaSi, 
viTarebis Sesatyvisi aveji Tu rekviziti myis Cndeba. 
Cven Tvalwinaa  evropulad Cacmuli (pirwmindadaa 
uaryofili epoqis Sesatyvisi erovnuli samosi: Coxa, 
Cixtikopi,  axaluxi, yabalaxi, wuRa-mestebi, fafaxi da 
a. S.) qarTveloba; swrafad gaaqvT da SemoaqvT grZeli 
magidebi, daxvewili venuri skamebi; Cvens Tvalwin 
elaven: smartfonebi, ,,bigmakebi“, ,,Cilim“-yalionebi, 
,,buterbrodebiT gadaZeZgili safurSete“ magidebi da 
kidev aTasi ram... speqtakls erTgvari refreniviT gasdevs 
fraza, romelsac sxvadasxva dros sxvadasxva moqmedi 
piri imeorebs:  ,,axla sxva droa!“.. da am ,,jadosnuri“ 
fraziT TiTqos yvelaferi Tavis bunebriv kalapotSi 
dgeba. adamianebi Cveul cxovrebas ganagrZoben... uneblied, 
mayurebelTa darbazSi myofs giCndeba sapirispiro 
kiTxva: ,,mainc, aseTi ra droa?!.“ albaT, dro, rodesac 
yvelaferi daSvebuli da misaRebia; dro, roca Seni 
nebismieri saqcieli gamarTlebulia; dro, roca zneoba 
zedmeti tvirTia...

is, rom klasika nebismier dros Tanamedrovea da 
Cvens dRevandel satkivars xSirad ultraTanamedrove 
nawarmoebze ufro metad exmianeba, karga xania evropaSic 
da CvenTanac aqsiomaa. Cem mier naxsenebi speqtaklis 
SemTxvevaSi, avtori da reJisori (aq aucileblad unda 
vaxsenoT metad originaluri inscenirebis avtori _ 
aleqsandre qoqraSvili) saTqmelis gamoxatvisas, 
TiTqos, Tanamoazreni xdebian. ,,... es aris poziciis, 
Tvalsazrisis erTianoba, erTsulovneba... maT aqvT 
aSkarad gamokveTili moqalaqeobrivi pozicia. 
isini saTqmels xmamaRla, gabedulad warmoTqvamen. 
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movlenebis msvlelobaSi maxvili TvaliT iWrebian. isini 
epoqas siRrmeSi wvdebian, amoicnoben, xsnian drois 
Taviseburebebs, samyaros, adamianebis Sinagan bunebas 
da maTi gamovlenisaTvis saWiro formebs pouloben...“.1  
sulac ar iqneba gazviadebuli Tu vityviT Semdegs _ Tavis 
droze, j. strelerisa da piter brukis2 mier sxvadasxva 
wels dadgmuli warmodgenebi, miuxedavad imisa, rom 
klasikosebad aRiarebuli avtorebis nawarmoebTa mixedviT 
gaxldnen Seqmnilni, maSindel sazogadoebas, romelic 
mayurebelTa darbazSi ijda, Tanamedrove problematikaze 
esaubrebodnen; maTTvis aqtualur sakiTxebze, satkivarze 
amaxvilebdnen yuradRebas; swored zemoaRniSnulis 
gamo, TavianT TanamedroveTa gulisTqmas, safiqrals 
zedmiwevniT zustad, adekvaturad exmianebodnen. 
amitom, esec gaxlavT erT-erTi mizezi (garda wminda 
mxatvruli Rirsebebisa), ris gamoc streleris 
,,Tolia“ (anton Cexovi.3 1948 w.), ,,fskerze“ (maqsim 
gorki.4 1947 w.), ,,damcirebulni da Seuracxyofilni“ 
(fiodor dostoevskis5 nawarmoebTa mixedviT. 1948 w.), 
,,mdabioni“ (m. gorki. 1949 w.), ,,revizori“ (nikolai 
gogoli.6 1952 w.), ,,alublis baRi“ (a. Cexovi. 1955 w.),  

1 xaratiSvili m., `scenis reformatorTa roli realobis 
konstruirebis sakiTxisTvis (vs. meierholdis ̀ misetria-bufi~)~, dro, 
xelovani, xelisufleba. saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis samecniero konferenciaze `XX 
saukunis xelovneba~ wakiTxul moxsenebaTa krebuli. t. IV, Tbilisi, 
gamomcemloba `kentavri~, 2014, gv. 133.
2 piter stiven pol bruki (dab. 1925 w.), Teatrisa da kinos ingliseli 
reJisori. 
3 anton Cexovi _ rusi mwerali (1860-1904), prozaikosi, dramaturgi, 
profesiiT eqimi.
4 maqsim gorki – rusi mwerali (1868-1936), prozaikosi, dramaturgi, 
namdvili saxeli da gvaria aleqsei peSkovi.
5 fiodor dostoevski – 1821 rusi mwerali (1821-1881), moazrovne, 
filosofosi, publicisti. 
6 nikolai gogoli _ rusi mwerali (1809-1852), poeti, prozaikosi, 
dramaturgi, kritikosi, publicisti. ruseTis erT-erTi uZvelesi 
memaluleTa gvaris _ gogol ianovskis warmomadgeneli.
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`platonovi“ (a. Cexovis nawarmoebTa mixedviT. 1959 w.), 
,,alublis baRi“ (axali versia. a. Cexovi. 1974 w.) Tu 
brukis ,,Zmebi karamazovebi“ (f. dostoevski. 1946 w.), 
,,hamleti“ (uiliam Seqspiri.1 1955 w.), ,,mefe liri“ (u. 
Seqspiri. 1962 w. ), ,,alublis baRi“ (a. Cexovi. 1981 
w.) dRemde rCebian konkretulad evropuli, zogadad 
ki msoflio Teatris dRes ukve istoriis monapovrad, 
rogorc gansakuTrebuli mniSvnelobis mqone saetapo 
speqtaklebi.

XX saukunidan moyolebuli, d. kldiaSvilis araTu 
piesebi, aramed misi proza dRemde araerTxel daidga 
scenaze. aRarafers vambob ,,samaniSvilis dedinacvalze“ 
(daiwera 1891 wels), romelic Cveni qveynis araerTma 
profesiulma Teatrma ganaxorciela. amitom, reJisorma 
g. margvelaSvilma (inscenirebis avtor a. qoqraSvilTan 
erTad) am nawarmoebis kidev erTi TviTmyofadi, 
originaluri versia SemogvTavaza. damdgmelma Segnebulad 
Tqva uari materialur-ekonomikuri, socialuri 
gasaWiris Cvenebaze, mis win wamowevaze. mis mier SeTxzul 
warmodgenaSi, yvelaferi TiTqos piriqiTaa. garegnulad, 
moqmedi pirni sulac ar Camogvanan siduxWirisagan, 
ukiduresi gasaWirisagan adamianis saxedakargul e.w. 
,,Semodgomis aznaurebs“. amis sapirispirod, erTob 
respeqtabeluradac ki gamoiyurebian. isini ufro didi 
problemis winaSe dganan. esaa zneobriobis deficiti. 
marTlac rom ,,axla sxva droa!“.. ufali maSin gvaxsovs, 
roca Cven gvWirdeba misi Semweoba; Tu xats Cvenken 
zurgSeqceviT mivabrunebT,  RmerTi Cvens codvebsa Tu 
Cadenil danaSauls an ver SeniSnavs, an yuradRebis 
miRma datovebs; aqedan gamomdinare ki, pasuxi aRar 
mogveTxoveba; yvelaze mTavaria, sargebeli vnaxoT da 

1 uiliam Seqspiri – ingliseli poeti (26, IV. 1564-23. IV. 16 16), 
dramaturgi, misi SemoqmedebiTi memkvidreoba moicavs 37 piesas, 154 
sonets, 4 poemas da 3 epitafias.
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amis  misaRwevad, arc moyvasis gawirva-gametebaa nametani 
miuRebeli, gasakicxi saqcieli.

giorgi margvelaSvili yovel, erTi SexedviT 
umniSvnelo, arafrismTqmel frazasa Tu detals 
axleburad iazrebs da mayurebels tevadi qveteqstiT, 
Rrmaazrovani datvirTviT awvdis. mis mier dadgmuli 
warmodgena Cvens dRevandel yofa-cxovrebaze, zne-
Cveulebebze, gabatonebul-damkvidrebul moralze 
Zalian bevr rames gveubneba. Tan gvaiZulebs, yovelive 
zemoTqmulze seriozulad, safuZvlianad davfiqrdeT. 
iumori, tkivili, ironia, sevda erTmaneTs organulad 
erwymis da sabolood Cven winaSea daxvewili scenuri 
kulturiT udavod gamorCeuli speqtakli. albaT, 
amitomac ar gvexamuSeba imeruli soflis orRobidan 
Tu Saragzidan e.w. swrafi kvebis obieqtSi,  ,,furSetze“ 
Tu ,,ivenTze“ gadatanili moqmedeba. yovel scenasa da 
epizodSi, sul mcire detalSic ki, reJisori axal 
aqcentebs gamohkveTs, iseT maxvilebs svams, rom Cveni 
dRevandelobis seriozul problemebs saxierad gviCvenebs. 
warmodgenis saerTo atmosferos SeqmnaSi mas Zalze 
gemovnebiT SerCeuli sul ramdenime musikaluri Temac 
(speqtaklis musikaluri gaformeba g. margvelaSvils 
ekuTvnis) udavod exmareba.

literaturuli pirvelwyarosagan gansxvavebiT, 
msaxiob apolon kublaSvilis mier gansaxierebuli bekina 
samaniSvili sulac ar aris erTi axirebuli, Warmagi 
aznauri. Cven Tvalwinaa inteligenturi garegnobis, 
daxvewili manerebis  mqone sakmaod simpaTiuri Sua xnis 
kaci. mas sevdiani, fiqriani mzera aqvs; sityvaZunwia; 
aSkarad keTilSobili adamiania, romelsac arasodes, 
arc erT viTarebaSi ar tovebs sakuTari Rirsebisa 
da Tavmoyvareobis grZnoba. msaxiobi, reJisorTan 
erTad, xazgasmiT warmoaCens erT umTavres motivs _ 
nebismier asakSi, yvela adamians aqvs piradi cxovrebis, 
bednierebis ufleba. masTan dapirispirebisas, aSkarad 
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wamgebian poziciaSia misi vaJi, platoni (l. gurgeniZe). 
erTi SexedviT, is Rrmad morwmune, znekeTili, amasTan, 
ueno,  Tavmdabali adamiania, mamis mimarT mokrZalebiTa 
da pativiscemiT ganmsWvaluli, ojaxis erTguli. xSirad 
vxedavT mas ganze gamdgars, Tavis fiqrebSi CaZiruls, 
ganmartoebuls, dafiqrebuls. amitom, mis mier dabali 
xmiT wamosrolili fraza: ,,dagxocavT yvelas!..“ 
Tavdapirvelad gamouval mdgomareobaSi Cavardnili, 
sasowarkveTili kacis usafuZvlo muqara gvgonia. 
marTlac, sxva ra unda vifiqroT, rodesac Cven Tvalwin 
l. gurgeniZis SesrulebiT, warmodgenis dasawyisSi 
erTi mokrZalebuli, uwyinari adamiania. Tumca, arc 
is Seibrala vinmem (sakuTarma mamam, garSemo myofebma, 
gangebam), aravin daindo (rogorc Tavad Tvlis) da 
Sedegad cxvari mglad iqca. 

,,... ra davardnili me mnaxe?! TqvenisTana axalgazrdebs 
kidev erT aTs erTad vajobeb janiTac, simrTeliTac, 
SexedulebiTac da vaJkacobiTac!..“1  _ es sityvebi iseTi 
toniT, damajereblobiTa da gamoxedviTaa warmoTqmuli, 
rom maT WeSmaritebaSi erTi wuTiTac ar gvepareba eWvi. 
Tu literaturul pirvelwyaroSi, isini SeiZleba bekinas 
trabaxSi CamovarTvaT, g. margvelaSvilis mier dadgmul 
speqtaklSi maTi uyoymanod gvjera. a. kublaSvilis 
SesrulebiT, ufrosi samaniSvili qalebTanac Rirseulad 
iqceva. marTalia, Zalian kargad xedavs, rom misi rZali, 
melano (a. aladaSvili) mudam kudSi dasdevs mis vaJs, 
platons; cdilobs, meuRlem mis gareSe araTu raime 
mniSvnelovani gadawyvetileba ar miiRos, aramed nabijic 
ki ar gadadgas; mamamTilsac uTvalTvalebs... saerTod, 
a. aladaSvilis SesrulebiT, melano, rom ityvian, 
erTob aqtiuri (zomaze metadac ki) axalgazrda qalia, 
romelic dReniadag cdilobs, ojaxSi yvela saqmis kursSi 
iyos; qmarsac saTanadod marTavs... miuxedavad amisa, a. 
kublaSvilis mier gansaxierebuli bekina xazgasmuli 

1 kldiaSvili d., samaniSvilis dedinacvali, Tb., 2010, gv. 7
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pativiscemiT, zrdilobianad eqceva mas. qalebTan 
misi Rirseuli Tavis daWeris magaliTia elenesTan 
(q. lorTqifaniZe) Sexvedra. es ornaqmarevi, uSvilo 
axalgazrda qali, msaxiobis SesrulebiT, Tavdapirvelad 
ubralo Savi samosiT Semosili, sevdiani da Tavis 
gauxarel sve-bedze mwared Cafiqrebuli warmogvidgeba. 
is mosamsaxuresaviT gamudmebiT saojaxo saqmiTaa 
dakavebuli; iataks cocxiT xvetavs, an sveli tiloTi 
aprialebs. amas isea SeCveuli, rom samaniSvilebTan 
misvlisTanave, Cveul saqmianobas Seudgeba. Tumc, bekina 
xelsaqmes miatovebinebs da xelkaviT waiyvans sacoles.

qarTuli simReris fonze, sakuTar qorwilSi 
erTaderTxel gamoCndeba TeTrCoxiani bekina. gverdiT, 
TeTr kabaSi gamowyobili elene udgas. msaxiobi q. 
lorTqifaniZe, reJisorTan erTad, Zalze lakonurad, 
magram saxierad gviCvenebs, rom pirvelad Tavis 
cxovrebaSi, rogorc qali, elene marTlac bednieria; 
mas gverdiT Rirseuli mamakaci udgas. es igrZnoba ara 
mxolod mis gamoxedvaSi, aramed plastikaSi, romelic 
ukve Zirfesvianadaa Secvlili. bekina ki mudam aseTi 
Tavaziani iqneba colTan da rZalTan, gansxvavebiT Tavisi 
vaJisagan. l. gurgeniZe warmodgenis finalSi Tavisi 
personaJis srul metamorfozas gviCvenebs. is sulac 
aRar hgavs uwindel platons. agresiuli da gaavebulia 
yvelas mimarT. uxeSad mimarTavs cols, Seubraleblad 
gaiwevs fexmZime dedinacvlisken, raTa jer kidev saSoSi 
myofi sakuTari da an Zma gamoasalmos sicocxles. es 
uwyinari kaci, Cven Tvalwin namdvili Seuracxadi xdeba, 
romelic mzadaa daufiqreblad Caidinos danaSauli. isev 
bekina ekveTeba Svils. saxeSi gaartyams, Zirs dascems... 
da es ukve dramatuli JReradobis mqone epizodia. Svili 
mamis winaaRmdeg ... aTidan kidev erTi bibliuri mcneba 
irRveva, fexqveS iTeleba...

ar vici, Tu ramdenad realuria postulati, 
rom ,,...Teatri aqamde mxolod asaxavda samyaros _ 
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Teatris amocana mdgomareobs imaSi, rom mis gardaqmnas 
Seuwyos xeli...“,1 magram erTi ram udavod cxadia, d. 
kldiaSvilis ,,samaniSvilis dedinacvalis“ qoqraSvil-
margvelaSviliseuli axali versia namdvilad gvaiZulebs 
Cvens yofaze, cxovrebis wessa Tu sazogadoebaSi 
arsebul, myarad fexmokidebul moralze CavfiqrdeT, 
gavaanalizoT da raRac daskvnebi uTuod gamovitanoT; 
rogori arasasiamovno, mtkivneulic ar unda iyos 
yovelive es. yovel SemTxvevaSi, imas yvela Cvengani 
xvdeba, rom momavalSi kvlav ase cxovrebis gagrZeleba 
aRar SeiZleba. raRacas marTla wertili unda daesvas.

tradiciulad, kirile miminoSvili (zogierT 
gamocemaSi miminaSvili) Zalze momgebiani rolia. amasTan, 
ukve imdeni kirile  gvinaxavs (an gagvigia, wagvikiTxavs), 
rom Zalian Znelia raime axlis mignebiT Cveni gancvifreba 
an aRfrTovaneba. amdenad, msaxiobi jaba kilaZe, damdgmel 
reJisorTan erTad, sakmaod rTuli amocanis winaSe 
aRmoCnda. g. margvelaSvilis mier dadgmul speqtaklSi, 
kirile, tradiciulad fuqsavati, axirebuli, moqeife, 
xmauriani, mokled, Sariani axalgazrda kacia. is, 
raRacnairi gaxelebiT, didi mondomebiT, zRvardaudebi 
enTuziazmiT eZebs Tavgadasavals; arc Tu iSviaTad 
faTeraks, gansacdelsac ki. msaxiobi gviCvenebs, rom 
is amas absoluturad Segnebulad sCadis. umetes 
SemTxvevaSi, verc ki amCnevs, Tu rogori autaneli, 
nervebis momSlelia garSemomyofTaTvis. Tumca, erTi 
ram udavoa, j. kilaZis SesrulebiT, es kirile laRia, 
gulwrfelia, sxvebisagan gansxvavebiT, ar TvalTmaqcobs, 
ar farisevlobs, arsad arafers TamaSobs!.. ubralod, 
platonisagan gansxvavebiT, vidre cocxalia, sicocxliT 
bolomde tkbeba; uars ar ambobs im siamovnebaze, romlis 
miRebac dRes, axla, am wuTas SeuZlia da srulebiT 
ar itanjavs Tavs xvalindel dReze fiqriT. TiTqos, 

1 brexti b., patara organoni TeatrisTvis,  Tb., 1982,  gv. 5.
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yvelasgan gasaocrad, mas erTaderTs esmis bekinasi. 
amitom cdilobs, simamrs yvelanairad mxari dauWiros. 
RvTismSoblis xatis win anTebul sanTelsac gulwrfelad 
eloliaveba, yovelgvari siyalbisa da moCvenebiTobis 
gareSe. amasTan, kirile erTaderTia mTel warmodgenaSi, 
visac gulwrfelad aRaSfoTebs fraza: ,,...moicadeT! 
gaCerdiT! nu CqarobT!.. egeb mkvdari daibados!.. egeb 
RmerTma sicocxle ar aRirsos! gaCerdiT...“,1 romelic 
jer kidev mucladmyofi nayofis misamarTiT gaiJRerebs.

speqtaklis masobriv scenebSi saqarTvelos SoTa 
rusTavelis Teatrisa da kinos saxelmwifo universitetis 
dramisa da kinos msaxiobis specialobis studentebi (II 
kursi) monawileoben. maT sxvadasxva epizoduri moqmedi 
pirebis gansaxiereba uwevT. samarTlianoba moiTxovs 
aRiniSnos, rom yoveli maTgani mondomebiT, sruli 
pasuxismgeblobiT ekideba masze dakisrebul movaleobas 
da damajereblad asrulebs reJisoris mier micemul 
amocanas. maT rigebs, TiTqos SemTxveviT gamoeyofa 
aristo qvaSaviZe (Salva mirianaSvili), raRac ucnaurad 
aRgznebuli, nerviuli plastikis mqone axalgazrda kaci. 
is, TiTqos garSemomyofT ar endoba; sul SemarTulia, 
fxizlad, yuradRebiT uTvalTvalebs sxvebs; aqtiurad 
midi-modis, xan adamianTa romel jgufs miekedleba da 
xan romels. masac, danarCenebis msgavsad, surs xSiri 
sargebeli naxos, Tavisi saqme gaCarxos. am miznis 
erTguli, sulac ar dagidevs keTilSobilebas, zneobas. 
gaqnili ,,sutenioriviT“ mudam mzadaa mamida kidev 
erTxel sarfianad gaaTxovos; oRond ki am saqmidan 
mogeba darCes. msaxiobis saxe, misi Tvalebi, plastika, 
Cemdauneburad svavis, leSiWamias asociacias iwvevs.

misgan gansxvavebiT, mamuka mumlaZis SesrulebiT, 
serapion bregaZe garegnulad ufro TavSekavebulad 
gamoiyureba. ZiriTadad, is dums an mzesumziras Seeqceva 
erT adgilas mimjdari. Tumca, Tvali platonisa da 

1 kldiaSvili d., samaniSvilis dedinacvali, Tb., 2010, gv. 85.
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aristosken uWiravs; cdilobs, araferi gamoeparos, 
raTa misi motyueba veravin SeZlos. ras izam, aseTia es 
cxovreba!.. msaxiobi metad Zunw mimikas iyenebs. Zalze 
SezRudulia misi plastikuri monaxazi, Tumca Zlier 
saxieri da tevadia yvela is survili, ganzraxva, romelic 
misi saqcielis motivacias gansazRvravs. serapionisagan 
absoluturad  gansxvavdeba advokati ivane gverdevaniZe 
msaxiob giorgi jiqias SesrulebiT. Cven Tvalwinaa 
smartfoniT SeiaraRebuli, gaqnili dRevandeli saqmiani 
kaci. msaxiobi imdenad zust, Sesatyvis scenur portrets 
qmnis, rom mis namdvilobaSi, utyuarobaSi eWvi ar 
gepareba. iseTi SegrZneba gaqvs, TiTqos es kaci, cota 
xnis win, ager Sen gverdiT ijda mayurebelTa darbazSi 
da Semdeg, raRac mizezis gamo, scenaze avida.

mariam jologua qmnis zomierad kekluci, rogorc 
kldiaSvili ityoda, ,,erTob gadapranWuli“ qalbatonis 
scenur portrets. es darikoa, platonis da, kiriles 
coli. aqedan gamomdinare, am qals namdvilad ara aqvs 
dalxenili cxovreba. msaxiobi xazgasmiT gviCvenebs, rom 
is qmarze Zalian eWvianobs (rac misi meuRlis xasiaTidan 
da cxovrebis wesidan gamomdinare, albaT, sulac araa 
gasakviri). amasTan, dariko cdilobs Tavi Rirseulad 
eWiros, raTa Tavmoyvareoba ar Seelaxos. is manerulic 
aris da amayic. m. jologua gviCvenebs, rom sakuTar 
problemebSi yelamde Cafluls, maincdamainc didad ar 
scxela mamisa da ZmisaTvis. Tumc, epizodurad, platonis 
mimarT mainc iCens yuradRebasa da mzrunvelobas.

kiriles mamida salome, salome juluxaZis 
SesrulebiT, erTi sifrifana, rom ityvian, ukanasknel 
modaze gamopranWuli qalia, romelic elitaruli 
miRebebisa Tu Sexvedrebis mudmivi momwyob-maspinZelia. 
rogorc Tanamedrove saqmian qals, masac ar uyvars, 
rodesac gauTvaliswinebeli SemTxveva mis gegmebs CaSlis 
xolme. amitom, daudegari ZmisSvilis gamoCenas igi srul 
isterikamde mihyavs... ase da amgvarad, g. margvelaSvilis 
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mier dadgmul speqtaklSi, TiTqos Zaldautaneblad, 
yovelgvari zedmeti pedalizaciis gareSe ixateba Cveni 
Tanamedrove sazogadoebis, Cveni dRevandeli yofis, zne-
Cveulebebisa da arsebuli cxovrebis wesis utyuari, 
damajerebeli suraTi.

marTalia, Cven Tvalwin imdeni rame momxdara, Znelad 
Tu gangvacvifrebs rame, magram rodesac kiriles iaraRidan 
uneblie, aragamiznuli gasrolis Sedegad platoni bekinas 
klavs, gadauWarbeblad vityvi, warmodgenis amgvari 
finali CvenSi namdvil ,,Soks“ iwvevs. uwyinari, Tavmdabali 
platoni bolos mamismkvleli xdeba rogorc speqtaklis 
prologSi, axlac _ epilogSi. TeTr sudaraSi gaxveuli 
bekina scenaze asvenia. sazogadoebas panaSvidze mouyria 
Tavi. yvelaferi isea, rogorc realur cxovrebaSi xdeba 
xolme. uecari sulis SeberviT, RvTismSoblis xatis 
win danTebuli erTaderTi sanTelic qreba da irgvliv 
yovelives bneli, kuprisferi ukuni STanTqavs...

gamoyenebuli literatura:

brexti b., patara organoni TeatrisaTvis, Tb., 1982;
kldiaSvili d., samaniSvilis dedinacvali, Tb., 2010;
 streleri j., Teatri adamianebisaTvis (rusul enaze), 
moskovi, 1984;
dro, xelovani, xelisufleba. saqarTvelos SoTa 
rusTavelis Teatrisa da kinos saxelmwifo universitetis 
samecniero konferenciaze  _ XX saukunis xelovneba 
_ wakiTxul moxsenebaTa krebuli, t. IV, Tbilisi, 
gamomcemloba `kentavri~, 2014;
Jurnali ,,Teatri“,  №1 (313), 2019; 
gazeTi ,,duruji“.  №3 (131), 29.03. 2019.
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marina xaratiSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

evropuli Teatraluri skolebis 

festivali qarTuli Teatraluri 

pedagogikis konteqstSi

saqarTvelos da evropis kulturul kavSirebs 
mdidari tradicia aqvs. igi mravali saukunis ganmavlobaSi 
yalibdeboda da dResac xalxTa urTierTobis saukeTeso 
formad rCeba. kultura swored im sakomunikacio 
enad iqca, romliTac Tavisufali dialogi warimarTa, 
moxda kulturaTa gaziareba, erToblivi kulturuli 
Rirebulebebis Seqmna, saqarTvelos cnobadobis gazrda. 
swored am konteqstSi, gansakuTrebul mniSvnelobas 
iZens Teatraluri skolebis brnos saerTaSoriso 
festivali, romelic ukve eqvsi welia ianeCekis 
saxelobis musikisa da Teatris akademiasTan dadebuli 
urTierTTanamSromlobis memorandumis farglebSi 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitets maspinZlobs.

evropuli da erovnuli Teatraluri skolebis 
integrireba am festivalTan dRes gansakuTrebul 
mniSvnelobas iZens. es festivali interkulturuli 
dialogis warmarTvis erTgvar centrad iqca. Tavisi 
daniSnulebiTa da miznebiT, festivals udavod didi 
mniSvneloba aqvs Teatraluri skolebis stimulirebisaTvis. 
igi saSualebas iZleva, sakmaod mZafri konkurenciis 
garemoSi yovelwliurad mivadevnoT Tvali, gavecnoT 
monaTesave skolebis saswavlo-SemoqmedebiT cxovrebasa 
da pedagogikur saqmianobas, CvenTvis ucnob an naklebad 
cnobil saswavlo meTodologiebsa Tu teqnologiebs, 
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im tendenciebs, romlebic ikveTeba maTi profesiuli 
saqmianobis procesSi.

evropuli Teatraluri skolebis festivali 
studentTa SemoqmedebiTi cxovrebis vrcel panoramas 
qmnis. es festivali ukve 30 welia yovelwliurad 
tardeba da yovel jerze evropuli Teatraluri 
skolebis mowinave frTas warmoadgens. es aris 
poloneTis, germaniis, avstriis, italiis, ruseTis da 
a.S. Teatraluri skolebi. 

festivali monawile skolebis swavlebis meTodologiis 
erTiani danaxvis saSualebas iZleva, sadac TvalnaTliv 
Cans swavlebis rogorc tradiciuli meTodologiis, aseve 
Tanamedrove pedagogikuri Tu profesiuli miRwevebi, 
sadac aSkarad ikveTeba TiToeuli skolis SemoqmedebiTi 
xelwera, individualoba, profesiuli done, lideruli 
pozicia. miuxedavad evropuli qveynebis geografiuli 
mezoblobisa, skolebs Soris Zalze didi gansxvavebebi 
aSkarad igrZnoba. germaniis samsaxiobo skolebi brextis 
esTetikis tradiciebs eyrdnoba, gacilebiT naklebi 
aqcenti keTdeba gardasaxvisa da gancdis swavlebaze, 
Sesabamisad, Zalze diferencirebulia skolebis done 
da swavlis xarisxi. gamorCeuli da upirobo lideris 
pozicia uWiravs poloneTis samsaxiobo skolebs 
(varSava, krakovi, loZi, vroclavi). maTi aRsazrdelebi 
praqtikulad SeuzRudav temperaments floben, 
organulobis, sxeulis plastikis Tu sasceno metyvelebis 
daxvewili kondiciebis, emociurobasTan erTad, maRali 
inteleqtualuri sawyisis da personaJebis cocxali 
saxeebis Seqmnis unars avlenen.

mniSvnelovania evropuli Teatraluri skolebis 
pedagogikuri gamocdilebis, SemoqmedebiTi miRwevebis 
analitikur doneze Seswavla da saswavlo procesSi 
maTi gaziareba, inovaciuri meTodologiebis danergva. 
upirveles yovlisa, es aris studentTa maRali motivacia, 
disciplinis kultura, novaciis mimarT maRali 
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mimRebloba, saswavlo procesisadmi individualur 
midgomaze orientirebuli pedagogikuri miRwevebi.

festivalis monawile student msaxiobTa SemoqmedebiT 
miRwevebSi TvalnaTliv ikveTeba rogorc msaxiobis 
ostatobis profesiuli unarebis, samsaxiobo teqnikis 
flobis (sasceno metyvelebis, plastikis, vokalis), 
aseve pirovnuli organikis, unikaluri SemoqmedebiTi 
Tvisebebis, gamokveTili inteleqtualuri Tu emociuri 
diapazoni. festivalze warmodgenili skolebis 
namuSevrebSi, imavdroulad, cxadad Cans studentTa 
samsaxiobo ostatobis teqnikis daxvewaze,  msaxiobis, 
rogorc pirovnebis Camoyalibebaze, aseve saswavlo 
procesisadmi individualur midgomaze orientirebul 
pedagogTa miRwevebi. sxva sakiTxia, yovelTvis axerxeben 
Tu ara ostat-pedagogebi saswavlo procesSi warmatebuli 
Sedegis miRwevas, Tumca mcdeloba saxezea.

festivalis CarCoebSi TvalnaTliv ikveTeba calkeuli  
samsaxiobo skolebis gamorCeuli SemoqmedebiTi xelwera, 
romelic scenaze studentis organuli moqmedebis, 
scenuri simarTlis miRwevis aqtiur demonstrirebas 
axdens, rodesac aSkarad ikiTxeba msaxiobis xelovnebis 
Semadgeneli calkeuli komponentebis profesiuli 
unarebis srulyofilad flobis da ostaturad 
gamoyenebis praqtikulad SeuzRudavi SesaZleblobebi. 
Tamamad SeiZleba iTqvas, rom es axalgazrdebi mzad 
arian profesiul scenaze Rirseuli mxatvruli 
saxeebis Sesaqmnelad. evropuli samsaxiobo skola 
orientirebulia universaluri SesaZleblobis mqone 
msaxiobebis aRzrdaze.

erovnul samsaxiobo skolaSi saswavlo-SemoqmedebiTi 
procesi eyrdnoba tradiciuli swavlebis saxeobas da 
amdidrebs mas axali mignebebis gamoyenebiT, axdens saswavlo 
procesis modernizebas. saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo universitetSi saswavlo 
procesi dafuZnebulia profesiis arsis, xelobis flobis 
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teqnologiis myar safuZvelze. msaxiobis ostatobis 
swavlebis SemoqmedebiTi procesi Tavisi arsiT uaRresad 
individualuri, idumalebiT aRsavsea da xSir SemTxvevaSi 
igi dadgenil wesebs ar emorCileba, aramed konkretulad 
ama Tu im studentisaTvis arsebobs, konkretulad 
adresatzea orientirebuli, sadac improvizacia 
prioritetulia. Tumca, qarTulma samsaxiobo skolam 
meti yuradReba unda dauTmos msaxiobis xelovnebis 
ZiriTadi modulis disciplinebis swavlebis sakiTxs 
meTodologiuri TvalsazrisiT, sistemur muSaobas, 
profesiuli gramatikis fuZemdebluri moTxovnebis 
dauflebasa da mis ganxorcielebas.

evropuli Teatraluri skolebis festivalis 
gadasaxedidan ikveTeba daskvna, rom sxvadasxva qveynis 
Teatraluri skolebi sakuTari individualuri gziT 
viTardebian. qarTuli samsaxiobo skola evropuli 
Teatraluri skolebis festivalze warmoCenili 
produqtis stilistikis, esTetikis pirdapir kopirebas, 
msoflmxedvelobis erTgvar „imports“ ar axdens. 
evropuli skolebis mier warmodgenili produqti 
konkretul qveyanaSi, konkretul socialur pirobebsa 
da garemoSi iqmneba, amdenad ar aris da verc iqneba 
qarTuli socialuri problematikisTvis, erovnuli 
TviTmyofadobisTvis organuli.

qarTuli samsaxiobo skola evropuli samsaxiobo 
skolis ojaxis wevria, romelsac  am did ojaxSi Tavisi 
adgili aqvs damkvidrebuli da erTgvar Senakadur sistemas 
warmoadgens. evropuli qveynebis saTeatro pedagogikaSi 
arsebobs rogorc calkeuli Temebi da  satkivari, aseve 
mxatvruli esTetika, TviTgamoxatvis saSualebebi. es 
mocemuloba maTTvis ZiriTadad saerToa da msgavsi, 
riTac zog SemTxvevaSi problemaTa calmxrivi xedva, 
sworxazovani midgomebi axasiaTebT, amdenad ikargeba 
am skolebis saxe, individualoba, TviTmyofadoba, 
avTenturoba. axali formebis, axali esTetikis ZiebaSi 
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SeiniSneba swrafva vizualurad efeqturi sanaxaobis 
Seqmnisken.

qarTuli samsaxiobo skola gamoirCeva TviTmyofadobiT, 
nairgvarobiT, identobiT. igi ar axdens evropuli 
standartebis pirdapir kopirebas, „kalkirebas“. erovnul 
samsaxiobo skolaSi saswavlo procesi orientirebulia 
xelobis dauflebaze, profesiis fuZemdebluri 
principebis Seswavlaze, romelic kompleqsuri 
xasiaTisaa da aerTianebs sxvadasxva sirTulis da donis 
unar-Cvevebs. saswavlo-SemoqmedebiTi procesi avlens 
pedagogikuri meTodologiis nairgvarobas, romelic, 
upirveles yovlisa, mimarTulia scenuri simarTlis, 
emociis, saintereso, saxieri, mravalferovani mxatvruli 
saxeebis Seqmnisken.

erovnuli samsaxiobo skolis mcdeloba ZiriTadad 
orientirebulia saukeTeso pedagogikuri tradiciebis 
gaRrmavebisa da damkvidrebisken. am tradiciebze 
aRizarda da gamoumuSavda SemoqmedebiTi principebi, 
profesiuli Cvevebi da TviTSegneba pedagog-reJisorTa 
Taobas, romelTac qarTuli samsaxiobo skola saTeatro 
pedagogikis saukeTeso gamocdilebaTa rigSi moaqcies, 
profesiulad gamarTuli saganmanaTleblo sivrce 
Seqmnes, erovnul saTeatro pedagogikaSi gansazRvres 
magistraluri xazi.

qarTulma samsaxiobo skolam unda izrunos imisaTvis, 
rom sakuTari identoba SeinarCunos, sakuTari xelwera, 
saxe, romelic udavod Tavisebur xibls sZens nebismier 
saxelovnebo, SemoqmedebiT process. qarTul saTeatro 
skolaSi arsebul faseulobebze aRizarda ara erTi Taoba, 
romelmac mTeli epoqa Seqmna saTeatro xelovnebaSi.

evropuli Teatraluri skolebis festivalSi 
monawileoba garkveulad gvexmareba erovnul samsaxiobo 
skolaSi arsebuli Rirebulebebis gamokveTaSi, sxvadasxva 
skolebis kavSir-urTierTobebisa da gansxvavebulobis 
raobis, sxva skolebTan msgavseba-gansxvavebulobis, 
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Taviseburebebis, identobis dadgenaSi. amasTanave, qarTuli 
samsaxiobo skolis adgilisa da mniSvnelobis gaazrebaSi 
_ evropul skolebSi mimdinare procesebis konteqstSi. 
festivali did gamocdilebas gvZens, saSualebas 
gvaZlevs, aRmovaCinoT sakuTari Tavi, distanciurad 
SevxedoT procesebs, obieqturad SevafasoT rogorc 
Cveni miRwevebi, aseve dasaZlevi amocanebi da axali 
gamowvevebi.

am festivalis erT-erTi misia _ erTiani SemoqmedebiTi 
sivrcis Seqmnaa, Tumca „erTiani sivrcis“ Seqmna sulac ar 
gulisxmobs SemoqmedebiTi principebis srul Tanxvedras, 
konkretul esTetikasa da msoflmxedvelobaze 
orientirebas. am forumis monawileebi kulturaTa 
gacvlis meSveobiT, erTmaneTs aziareben gansxvavebul 
kulturul Rirebulebebs. „erTiani sivrce“ keTilmyofel 
garemos qmnis interkulturuli dialogis, SemoqmedebiTi 
procesis internacionalizaciis xelSewyobisaTvis. 
festivali iqca Teatraluri skolebis kolaboraciis 
efeqtur saSualebad, romelic SemoqmedebiTi kontaqtebis 
gaRrmavebisTvis Cvens inspiracias axdens, STagvagonebs 
axal ideebs. 

aseT mniSvnelovan misias isaxavs miznad evropuli 
Teatraluri skolebis brnos saerTaSoriso festivali, 
romelic Teatris xvalindel dReze, momavlis Teatrze 
gvesaubreba.
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magda anikaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis doqtoranti, 
xelmZRvaneli: profesori lela oCiauri

franguli ,,kulturuli gamonaklisis“ 

koncefcia da qarTuli kinowarmoebis 

problemebi

msoflio praqtika icnobs sxvadasxva tipis regulacias, 
romlebic erovnuli kinoindustriis ganviTarebas 
emsaxurebian. qveynebi gansxvavdebian kinematografiuli 
tradiciis, gasaRebis bazris, warmoebis amocanebisa da 
saWiroebebis mixedviT. Sesabamisad, mravalferovania 
kinos mimarT saxelmwifoebis midgoma, rac, Tavis mxriv, 
kulturis politikis tipzea damokidebuli. 

kulturis politikis specialistebi fiqroben, 
rom xelovnebis produqtebs, sazogadoebriv-
saganmanaTleblo daniSnulebis garda, ekonomikuri 
sargebelic aqvT. sxvadasxva qveyanaSi kinoindustriis 
mxardaWeris saxelmwifo politikas kulturis 
ekonomikis tipi gansazRvravs. erT-erTi yvelaze Zlieri 
da saintereso sistema safrangeTSi Camoyalibda. 
misi analizi mniSvnelovania qarTuli realobisTvis, 
radgan SesaZlebelia sistemis calkeuli elementebis 
saqarTveloSi danergva. 

franguli kinos dafinansebis moqmedi sistema XX 
saukunis 60-iani wlebis dasawyisSi Seiqmna. iniciatori 
kulturis ministri, mwerali andre marlo iyo.1 mas 
ekuTvnis ,,kulturuli gamonaklisis“ (L’exception 
culturelle) koncefcia, rac gulisxmobs, rom xelovnebas 
gansakuTrebuli roli aqvs safrangeTis cxovrebaSi. 

1 mwerali da xelovnebis Teoretikosi andre marlo (1901 – 1976) 
Sarl de golis mTavrobaSi iyo jer informaciis, Semdeg kulturis 
ministri. 1933 wels mieniWa `gonkuris~ premia.
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Sesabamisad, saxelmwifos damokidebulebac kulturis 
sferos mimarT gansxvavebuli unda iyos. es ar iyo 
mxolod deklaracia. ideis safuZvelze Seiqmna 
specialuri sakanondeblo baza, romelic kinowarmoebis 
regulirebasac moicavda. 

safrangeTis kinoindustriis ganviTarebis safuZvels 
dRes qmnis principi, rom: saxelmwifo zrunavs kinoSi 
kerZo kapitalis mizidvaze xelsayreli pirobebis 
SeTavazebiT da amcirebs investorTa riskebs. frangi 
produserebi filmwarmoebaSi deben ara mxolod sakuTar 
fulad resurss, aramed moipoveben investiciebs biznesisa 
da sabanko seqtoris xarjze. amasTan, warmoebaSi ideba 
sabiujeto resursic. 

saxelmwifom SeimuSava kinowarmoebis dafinansebis 
meqanizmi, romelic gulisxmobs kinogaqiravebidan 
miRebul Semosavalze gadasaxadis dawesebas.  kerZod, 
yoveli gayiduli bileTidan 11 procenti kinocentris 
biujetSi iricxeba. am Tanxis mniSvnelovani nawili 
ixarjeba, grantebisa da dotaciebis saxiT, kinowarmoebis 
ganviTarebaze, sadebiuto namuSevrebis dafinansebasa da 
gaqiravebis xelSewyobaze. 

Tanxis nawili xmardeba kinoTeatrebis modernizebas, 
kinofestivalebis organizebas, saganmanaTleblo 
proeqtebs. aRsaniSnavia, rom ibegreba  rogorc franguli, 
aseve ucxouri filmebis gaqiravebidan miRebuli 
Semosavali, magram daxmareba, bunebrivia, mxolod frang 
kinematografistebze nawildeba. 

 1993 wlidan gadasaxadi dawesda: telearxebisTvis, 
romlebic filmebs uCveneben, videoproduqciis 
mwarmoeblebisa da internetprovaiderebisTvis. 
saxelmwifos ericxeba am saxiT miRebuli Semosavlis 2 
procenti.1  

1990-iani wlebidan xelisuflebam aqcenti regionuli 

1 Palluel C. Le fi nancement public de l’industrie cinématographique. Legicom. 
1999. N 17. p. 63. 
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kinofondebis ganviTarebaze gaakeTa. sakanonmdeblo 
cvlilebebs mohyva struqturuli reorganizaciac. 
Sedegad, raionul administraciebSi Seiqmna kinowarmoebis 
ganviTarebaze pasuxismgebeli uwyebebi. proeqtebis 
dafinansebis piroba adgilobrivi problematikisa da 
Taviseburebis asaxva iyo.  

kinokritikosi, Cahiers du cinema-s yofili redaqtori 
Jan-miSel frodoni fiqrobs, rom am reformis wyalobiT, 
ekranze dabrunda periferia, franguli kino naklebad 
,,parizuli“ gaxda.1  

kinematografis dafinansebaSi did rols asrulebs 
sabanko krediti da sakredito SeRavaTebi. saxelmwifo, 
kerZod _ kinematografiisa da kulturis industriis 
dafinansebis instituti, exmareba kinostudiebs sabanko 
sesxebis miRebaSi, sakredito garantiebis wardgeniT. 
yvela am wyarodan  kinoindustriis ganviTarebaze 
gamoyofili Tanxebis gankargvaze pasuxismgebelia 
safrangeTis kinematografiis erovnuli centri. 

safrangeTis kinocentri finansurad damoukidebeli 
saxelmwifo organizaciaa, romelic angariSvaldebulia 
kulturis saministros winaSe. kinocentri xels 
uwyobs franguli kinos ganviTarebasa da TavisTavadobis 
SenarCunebas. kinocentris funqciaa erovnuli 
kinematografis mfarveloba. is gankargavs saxelmwifo 
finansebsa da dotaciebs, romlebsac gamoyofs kulturis 
saministro kinoindustriis ganviTarebisTvis (filmebis 
warmoebisa da gaqiravebis xelSewyoba, kinoTeatrebis 
qselis gafarToeba da aRWurva, erovnuli kinoproduqciis 
gatana sazRvargareT). 

maregulirebeli misiis Sesrulebis mizniT, erovnuli 
kinocentri: SeimuSavebs sakanonmdeblo da maregulirebel 
dokumentebs da meqanizmebs, uzrunvelyofs maTi 
ganxorcielebis kontrols; gascems licenziebs filmis 

1 Алисова Е. Французская болезнь, беседа с редактором журнала Cahiers 
du cinema Жан-Мишелем Фродоном.  М. ,,Огонёк“ # 4. 2013. стр. 44. 
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produserebis, distributorebis, gamqiraveblebisa  da 
sxva  profesiuli saqmianobis Sesrulebaze; akontrolebs 
gaqiravebis mosakreblis ganawilebas gamqiravebelTa 
Soris; akontrolebs saxelmwifos dafinansebuli 
filmebis warmoebis process. 

kinocentri xelmZRvanelobs sakonkurso komisiebis 
dakompleqtebasa da muSaobas.

axalgazrdebisa da debiutantebisTvis biujeti calkea 
gamoyofili da Sesabamisi konkursic gancalkevebulad 
tardeba. 

dafinansebis mosapoveblad, aucilebelia Semdegi 
moTxovnebis dakmayofileba: aRmasrulebel produsers 
kinocentrisgan miRebuli unda hqondes kinosuraTis 
warmoebaSi gaSvebis licenzia;  mwarmoebels ar unda 
hqondes raime finansuri problema sagadasaxado uwyebasTan; 
mwarmoebelma unda gadaixados filmis biujetis 15 
procenti; gadamRebi jgufis wevrTa umravlesoba unda 
iyos safrangeTis moqalaqe. gadaRebebis 80 procenti 
unda mimdinareobdes safrangeTSi.

saprodusero kompaniebs aqvT kinocentrisgan 
uprocento sesxebis aRebis SesaZleblobac. Uuwyeba 
Tanxas mxolod im SemTxvevaSi gascems, Tu proeqti 
mzadaa gansaxorcieleblad. kinocentri aseve finansurad 
uzrunvelyofs im scenarebis gadakeTebas, romlebic 
sakonkurso Jiurim daiwuna. amiT filmis avtorebs 
konkursebSi xelaxali monawileobis saSualeba 
eZlevaT.  

safrangeTis xelisufleba afinansebs proeqtebs sxva 
qveynebis mwarmoebelTa monawileobiT (ZiriTadad, im 
SemTxvevebSi, rodesac arsebobs samTavrobo xelSekruleba 
kulturis sferoSi TanamSromlobis Sesaxeb). 
mwarmoebeli, dadgenili wesiT, monawileobs konkursSi 
da kinocentris eqspertebis mowonebis SemTxvevaSi, 
dafinansebas iRebs srulad, franguli produqciis 
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msgavsad. koproduqciebis SemTxvevaSi, Tanxebi gamoiyofa  
kinocentrTan arsebuli specialuri, ,,centralur da 
aRmosavleT evropasTan TanamSromlobis fondidan“.1 

erovnuli kinos mxardaWeris amgvari meqanizmi, erTi 
mxriv, iwvevs kinowarmoebis ekonomikuri Sedegebis 
gaumjobesebas (Tanxebis reinvestirebas), meore mxriv, 
xels uwyobs axalgazrda kinematografistebsa da 
arakomerciul proeqtebs. 

2005-2015 wlebis statistikuri monacemebis 
mixedviT, am sistemiT, franguli kinowarmoeba weliwadSi, 
saSualod, 200-amde films iRebs. kinoTeatrebSi, 
daaxloebiT, 200 milioni bileTi iyideba. Tumca, bolo 
wlebSi kerZo investicia kinowarmoebaSi, daaxloebiT, 
10 procentiTaa Semcirebuli. 2014 wlis maCvenebliT, 
industriaSi 994 milioni evro Caido (aqedan, 799 
milioni _ franguli investicia). 

analogiuria  momdevno wlebis monacemebi. maSin, 
rodesac wina periodSi jamuri investicia miliard 
evros mniSvnelovnad aRemateboda.2 

am tendenciis sapasuxod, 2017 wels saxelmwifom 
37 procentiT gazarda kinos dafinanseba (ekranebze 222 
filmi gamovida). eqspertebi am dinamikas sagangaSod ar 
Tvlian da droebiT movlenas uwodeben.3                                                                                        

2018 wels frangulis kinos dafinansebis 
saxelmwifo modeli ganxilvis sagani gaxda adamianis 

1 Cultural policies in France. Visual arts. Cinema and audiovisual. Books. 
Music, Performing arts. Coalition fransaise pour la diversite culturelle. 2008. 
p. 15. Source: http://www.coalitionfrancaise.org/wp-content/uploads/2013/11/
Cultural-policies-in-France.pdf 
2 Vanderschelden I. The French fi lm industry: funding, policies, debates, 
Routledge,  Taylor and Francis Group,.2016. p. 89, 94. 
3 Salle C. Le cinéma français dépend des aides publiques. Le Figaro Premium. 
2018. 27 mars. Source: http://www.lefi garo.fr/medias/2018/03/27/20004-
20180327ARTFIG00325-le-cinema-francais-depend-des-aides-publiques.
php  
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uflebaTa evropul sasamarTloSi. verdiqtis1 Tanaxmad, 
erovnuli kinos mxardaWeris franguli sistema arRvevs 
evropelTa uflebebs da ar Seesabameba evrokavSiris 
sabaziso finansur regulaciebs. sasamarTlom miiCnia, 
rom audiovizualuri produqciis mwarmoeblebsa da 
gamqiraveblebze safrangeTis xelisuflebis dawesebuli 
mosakrebeli aris finansuri gadasaxadi, xolo 
gadasaxadebs, rogorc evrogaerTianebis, ise erovnul 
doneze, amtkicebs evrokavSiris Sesabamisi uwyeba. 
briuseli adgens sagadasaxado limitebsac. 

safrangeTis SemTxvevaSi, Tanxebi gansazRvrulze 
maRalia. proteqcionistuli politika wlebis 
ganmavlobaSi araTanabar pirobebSi ayenebda frang da 
evropis sxva qveynebis kinomwarmoeblebs. 

winaaRmdegobis miuxedavad, frangebi ,,kulturuli 
gamonaklisis~ koncefciis erTgulni rCebian da cdiloben 
daicvan da waaxalison erovnuli kinowarmoeba, im 
SemTxvevaSic ki, Tu specialuri regulaciebi Tavisufali 
konkurenciisა da erTiani evropuli bazris principebs 
ar Seesabameba. 

safrangeTis saxelmwifo kinopolitika, wlebis 
ganmavlobaSi, yalibdeboda mkafio ideis irgvliv, romlis 
Tanaxmadac: ,,audiovizualuri xelovneba ar aris vaWrobis 
erT-erTi forma. am mocemulobaze dayrdnobiT Camoyalibda 
dargis regulirebis samarTlebrivi baza da mmarTvelobis 
organizebis struqtura. am sistemam frangul kinos 
misca saSualeba Tavi aeridebina Tavisufali vaWrobis 
Sesaxeb saxelmwifoTaSorisi SeTanxmebebiT nakisri 
valdebulebebisTvis da SeenarCunebina gamorCeuli 

1 Arret de la Cour (quatrième chambre).  l’aff aire C-510/16. 2018. 20 
septembre.  Source: http://curia.europa.eu/juris/document/document.jsf;jsessi
onid=9ea7d2dc30d8e0b0a0d2021e4e558150ee2cb6876112.e34KaxiLc3qMb
40Rch0SaxyPaxz0?text=&docid=205937&pageIndex=0&doclang=FR&mo
de=lst&dir=&occ=fi rst&part=1&cid=438442 
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adgili kinosamyaroSi  globaluri masStabiT“.1 
strategiuli menejmentis specialisti loran kretoni 

kinoseqtoris  mimarT proteqcionიstuli saxelmwifo 
politikis aucileblobas ase xsnis: ,,filmis warmoeba 
masStabur investicias moiTxovs, magram misi realuri 
Rirebuleba didi xnis ganmavlobaSi virtualuria. Aam 
saidumlos farda maSin exdeba, rodesac  namuSevari ekranze 
aRmoCndeba: dgeba warmatebis an Cavardnis wuTebi. amasTan, 
kinosuraTis komerciuli Rirebuleba araa kavSirSi mis 
realur fasTan, romelic wlebis Semdeg dgindeba, filmis 
esTetikuri da teqnikuri xarisxis safuZvelze. dargis 
am Taviseburebis  gaTvaliswinebiT, mxolod komerciuli 
midgoma kinoxelovnebis degradirebas gamoiwvevs“.2  

saqarTvelos xelisufleba sxvadasxva qveyanaSi 
danergili filmwarmoebis xelSewyobis modelebidan 
mxolod erTs, sagadasaxado SeRavaTis meqanizms 
iyenebs. es siaxle erovnuli kinos mxardaWeris saqmeSi 
mniSvnelovani nabijia. sakanondeblo doneze, wlebis 
ganmavlobaSi, prioritetul sferod gamocxadebuli 
kinematografi arc erTi wamaxalisebeli meqanizmiT ar 
sargeblobda. 

naRdi fulis ukan dabrunebis sistema namdvilad araa 
yvela problemisgan dargis xsna. Tumca, Tavisi wvlili 
Seaqvs kinematografistebis stabilur dasaqmebasa da 
profesiuli unarebis ganviTarebaSi. 

Tumca, mniSvnelovania imis aRiarebac, rom 
warmatebul kinoindustrias mxolod sagadasaxado 
SeRavaTebi ver Seqmnian. saxelmwifom gadamwyveti roli 
unda Seasrulos industriis ganviTarebaSi mxardaWeris 

1 Regourd S. L’exception culturelle. Presses Universitaires de France. P. 2004. 
p.4. 
2 Pequignot B. Laurent Creton, Histoire économique du cinéma français. 
Production et fi nancement. 1940-1959. Sociologie de l’Art. 2006. # 1. 187. 
Source: https://www.cairn.info/revue-sociologie-de-l-art-2006-1-page-187.
htm#no3 
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saTanado politikiTa da maRali xarisxis ganaTlebis 
uzrunvelyofiT, rac, saboloo jamSi, niWier xelovanebs 
mayureblisTvis xarisxiani produqtis SeTavazebis  
SesaZleblobas miscems.
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nino begaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti, 
 xelmZRvaneli: asoc. prof. nana doliZe

saqarTvelos kinoTeatrebi evropuli 

gamocdilebis WrilSi

pirveli kinoCveneba TbilisSi, lumierebis pirveli 
kinoseansidan (1895 wlis 28 dekemberi), daaxloebiT, 
erTi wlisTavze, 1896 wlis 16 noembers gamarTula. 
imdroindeli Tbilisuri gazeTi „cnobis furceli“ 
iuwyeboda: „saTavadaznauro Teatri. dRes, 16 noembers, 
aCveneben ganTqmuls mTels evropaSi kinematografs, 
cxoveli fotografiuli suraTi lumierebisa, dasawyisi 
8 saaTzed“.1

im dros kinoTeatrebi jer kidev ar arsebobda, amitom 
kinoseansebi sacirko SapitoebSi, biblioTekebSi, saxlebsa 
da sastumroebSi ewyoboda. pirveli kinoTeatrebi 
ki, romlebsac maSin proJeqtorebs an, ufro xSirad, 
eleqtro Teatrebs uwodebdnen, TbilisSi, XX saukunis 
dasawyisidan gamoCnda. 1904 wlisTvis dedaqalaqSi ukve 
ramdenime kinoTeatri moqmedebda.

1915 wels, TbilisSi, mxolod mixailis prospeqtze 
(dRevandeli aRmaSeneblis gamziri), Svidi kinoTeatri 
iyo: „saturni“, „moderni“, „lira“, „odeoni“, „mulen-
eleqtriki“, „mulen-eleqtrikis“ sazafxulo darbazi 
da „apolo“. golovinis (amJamindeli rusTavelis) 
gamzirze ki, dRevandeli Teatrisa da kinos saxelmwifo 
universitetis SenobaSi, erTaderTi kinoTeatri, 
„arfasto“  (SemdegSi „spartaki“) mdebareobda. 

maSindeli Tbilisis mSveneba „apolo“ iyo, erT-
erTi uZvelesi kinoTeatri, romelic 1909 wlis 12 

1 gaz. „cnobis furceli“. #  28. 16 noemberi. SabaTi. 1896.
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aprils, mixailis prospeqtze gaixsna. gazeTi „tifliski 
listoki“ iuwyeboda: „gaixsna grandiozulad mowyobili 
eleqronuli Teatri „apolo“, evropaSi erT-erTi udidesi 
kinoTeatri, samsarTuliani Senoba didi fanjrebiT da 
TaRebiT“.1

paralelurad, kinoTeatrebi saqarTvelos sxva 
qalaqebsa da raionul centrebSic momravlda. maTi 
ricxvi gansakuTrebiT gaizarda sabWoTa xelisuflebis 
damyarebis Semdeg. „raki kinos xalxis did nawilze 
SeeZlo zemoqmedeba moexdina, komunisturi reJimis 
Tavkacebi mas yvelaze saWiro xelovnebad miiCnevdnen 
da kinos socializm-komunizmis samsaxurSi Cayenebas 
aucilebel saqmed Tvlidnen“.2

1920-iani wlebis dasawyisSi, sabWoTa kavSirSi, 
kino ukve ganixileboda ideologiis gatarebis erT-erT 
yvelaze mZlavr iaraRad. amitom misi mitana ara marto 
qalaqebisa Tu raionuli centrebis  mosaxleobamde, 
aramed TiToeul soflamde da TiToeul glexamde 
umniSvnelovanes amocanad daisaxa. ase gamoCnda sruliad 
sabWoeTisa  da maT Soris, saqarTvelos soflis 
Saragzebze, proletkultis mowyobili moZravi kino.

„kino mowyobilia mZlavr avtomobilze, SeZenilia 
saukeTeso kinoaparati, avtomobilzevea mowyobili 
mimcemi dinamo manqana, romelic muSaobs avtomobilis 
ZraviT. kinos amuSavebas sWirdeba ara umetes 15 wuTisa. 
suraTebi gamodis ise, rogorc dedaqalaqis did kinoebSi. 
avtomobilis swrafi moZraoba da kinoseansis swrafadve 
mowyoba srul saSualebas iZleva mravali sofeli 
gavacnoT kinos“.3

1 abulaSvili i. `daviwyebuli kinoTeatrebi~ el. Jurnali `re-
zonansi~. 23. 11. 2016- hƩ p://www.resonancedaily.com/index.php?id_
rub=5&id_artc=31506  (17/06/2020).
2 baqraZe a. literatura da sxva. qarTuli kino _ tendenciebi. 2000. 
gv. 88-103.
3 gaz. „muSa“. 1925. 17 ivlisi. gv. 18.
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paralelurad, saxelmwifo provinciebSi, adgilobrivi 
klubebis kinoteqnikiT aRWurvazec zrunavda da qveynis 
mosaxleobas im dros saqarTveloSi moRvawe reJisorebis: 
ivane perestianis, amo bek-nazarovis, aleqsandre wuwunavas 
da sxv. gadaRebul axal filmebs uCvenebda. 

1923 wels, ivane perestianis „wiTeli eSmakunebi“ 
studias 35 aTasi maneTi daujda, xolo Semosavalma 
200 aTasi maneTi Seadgina. filmi sabWoTa sazogadoebaSi 
didi popularobiT sargeblobda da rom ara kavSiris 
masStabiT met-naklebad awyobili kinoqseli, aseT 
warmatebas, verc finansursa da verc SemoqmedebiTs 
(mas uwodebdnen „sabWoTa kinematografiis saswauls“, 
„pirvel sabWoTa kinoSuquras“, iyo pirveli sabWoTa 
filmi, romelzec recenzia daiwera New York Times 
-Si), bunebrivia, ver miaRwevda.  es kargad esmodaT 
kinematografiis saxelmwifo komitetSi da amitom, 
kinoqselis gafarToebasa da saTanado teqnikiT aRWurvaze, 
gamudmebiT zrunavdnen. 

1954 wels, gazeTi „sabWoTa oseTi“ werda: 
„raiaRmaskomebis kulturis ganyofilebaTa muSakebis 
amocanaa uzrunvelyon, rom yvela soflis mosaxleoba 
naxulobdes kinofilmebs sul cota, TveSi samjer, xolo 
raionul centrebsa da msxvil dasaxlebul punqtebSi 
_ yoveldRiurad an ukidures SemTxvevaSi, or-samjer 
kviraSi“.1

1960-iani wlebisTvis, mTlianad sabWoTa kavSirSi, 
100 aTasze meti, sxvadasxva daniSnulebis kinoCvenebis 
danadgari arsebobda. maT Soris, „mudmivmoqmedi 
stacionaruli kinoTeatrebis raodenoba 5 aTasi iyo, 
SezRuduli reJimiT kidev 70 aTasze meti moqmedebda, 
amas emateboda sazafxulo (2000), raionuli centrebis 
(1100), profkavSirebisa da uwyebrivi Cvenebis aparatebi. 
[...] Cvenebaze daswrebam ki am periodSi, 4,5 miliards 

1 gaz. „sabWoTa oseTi“. 1954. 8 ivnisi. gv. 3.
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miaRwia“.1

kino warmoebis erT-erTi warmatebuli sfero iyo 
da qveynis ekonomikisTvis mogebis solidur wyaros 
warmoadgenda. 

statiaSi, „kinoindustriis dafinansebisa da 
saxelmwifo mxardaWeris meqanizmebis Sesaxeb“, kinomcodne 
nana doliZe aRniSnavs: „romelime respublikis raioni 
Tu damatebiT Semosavals saWiroebda, sakmarisi iyo 
kinogaqiravebidan masebisTvis sayvareli filmebis aslebi 
gamoetanaT („zita da gita“, „esenia“, „bobi“, „WriWina“, 
„abezara“, „Surikas Tavgadasavali“, „briliantis xeli“ 
da a. S.) da ramdenime dRis ganmavlobaSi kinoTeatrebSi 
seansebi daeniSnaT, rom raionSi finansuri problemebi 
gvardeboda. sabWoTa moqalaqe, asakis da sqesis miuxedavad, 
wlis ganmavlobaSi, daaxloebiT, 40-jer mainc stumrobda 
kinoTeatrs da ara mxolod evropis, aramed, msoflios 
absoluturi Cempioni iyo kinoseansebze daswrebis 
TvalsazrisiT [...] bileTis fasi 0,20-dan 1,40 maneTamde 
meryeobda da miuxedavad dabali fasisa, bileTebis 
gayidvidan Semosuli Semosavlis mxolod 6% sakmarisi 
iyo giganturi sabWoTa industriis arsebobisTvis“.2

sami aTeuli wlis Semdeg, saqarTvelosTvis viTareba 
ase Seicvala: qveyanaSi dRes daaxloebiT imdenive 
kinoTeatri moqmedebs, ramdenic XX saukunis dasawyisSi 
gvqonda. saukuneebis mijnaze ganviTarebul kataklizmebsa 
da ryevebs sabWoeTisdroindeli awyobili da gamarTuli 
kinosistema da misi sayrdeni _ kinogaqiravebis qseli 
mTlianad Seewira da dRes, odesRac moqmedi 100-amde 
kinoTeatridan, mxolod amortizebuli da dangreuli 
SenobebiRaa darCenili, romelTa kinoTeatrad aRdgenis 

1 anikaSvili m. gamoTxoveba kinowarmoebis sabWoTa sistemasTan da 
axlis Zieba _ hƩ p://www.gnfc.ge/geo/25years-in/23 (17/06/2020).
2 doliZe n. kino industriis dafinansebisa da saxelmwifo mx-
ardaWeris meqanizmebis Sesaxeb.  hƩ p://www.gnfc.ge/geo/25years-in/31 
(17/06/2020).
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Sansi minimaluria. 20 welze metia, Taobebi zrdasrul 
asaks ise aRweven, rom did ekranTan dakavSirebuli 
kinomagiis mimzidveloba erTxelac ar ganucdiaT. 

kinos infrastruqturis ganviTareba da filmebis 
gaqiravebisa da CvenebisTvis saTanado pirobebis Seqmna, 
kanonma kinematografiis saxelmwifo mxardaWeris Sesaxeb, 
saqarTvelos erovnul kinocentrs jer kidev 2000 
wels daakisra. kinocentris miznebis 9-punqtian nusxaSi, 
`kinoqselis ganviTarebis xelSewyoba~ me-4 adgils 
ikavebs. am punqtis amoqmedebis aucileblobaze saubrobs 
kinocentris yvela, moqmedi Tu yofili xelmZRvaneli. 
2009-2012 wlebSi, kinocentris dakveTiT Catarebulma 
kvlevebmac daadastura, rom qarTuli kinoindustriis 
ganviTarebis erT-erTi mTavari Semaferxebeli faqtori 
kinogaqiravebis da sadistribucio qselis ararsebobaa.

TinaTin yajriSvili (kinoreJisori): „patarZlebis“ 
gadasaRebad erovnuli kinocentris mier mocemuli 150 
aTasi lari da safrangeTis kinocentris 100 aTasi 
evro gaixarja, qarTuli kinogaqiravebidan ki mxolod 
5 aTasi lari miiRo anu saqarTveloSi „patarZlebi“ 
daaxloebiT imdenma mayurebelma naxa, ramdenic erT 
darbazSi eteva“.1

kinocentris erT-erTi kvlevis Tanaxmad („saqarTvelos 
kinoseqtoris ekonomikuri rukis kvleva“, 2012), 
sabWoTa periodSi, saqarTveloSi, mayurebelTa raodenoba 
weliwadSi 20 milions aRemateboda, dRevandeli 
mdgomareobiT ki, 500 aTass utoldeba anu 40-jer 
naklebia.  

qveyanaSi Seqmnilia absurduli situacia _ 
produserebi fuls  wamgebian biznesSi deben, reJisorebi 
ki iReben filmebs, romlebic mayureblamde ver midis, 
saxelmwifo gamoyofs subsidias filmebis gadasaRebad, 
magram ar zrunavs imaze, rom isini mayurebelma naxos.

1 Jur. `kultura PLUS”. kinos fasi. 2015. N1. gv. 62-71.
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kinocentris Catarebul morig kvlevaSi naTqvamia: 
„adgilobrivi mayureblis moTxovna da adgilobrivi 
gayidvebis potenciali Zalian mniSvnelovani faqtorebia 
ucxoeli partniorisTvis... aucilebelia, rom adgilobriv 
distribucias, rogorc absolutur prioritets, 
maqsimalurad Seuwyon xeli, radgan mxolod saerTaSoriso 
distribuciiT, qarTuli filmis industria ver gaxdeba 
qmediTunariani ekonomikuri TvalsazrisiT~.1

adgilobrivi distribuciis xelSewyobis 
uzrunvelsayofad, zemoaRniSnuli kvlevis avtorebma 
(britanuli sakonsultacio kompania BOP-konsaltingi) 
kinoindustriis qarTvel warmomadgenlebs cifruli 
distribuciis danergvis rekomendacia misces. 

kvlevaSi naTqvamia, rom kinoTeatrebis cifrul 
aRWurvas bevri sargebeli axlavs. cifruli distribuciis 
xarjebi bevrad naklebia (magaliTad, cifruli asli 
aTjer iafia, vidre 35-milimetriani firi), cifruli 
aparatura ki, ufro iafi, msubuqi da advilad samarTavi, 
vidre analogiuri kinoaparatura. Tumca, miuxedavad 
amisa, Tavidan cifruli teqnologiebi bazarze fexs 
rTulad ikidebda, radgan sawyisi xarjebis gaReba 
kinoTeatrebis mflobelebisTvis didi tvirTi iyo.  rig 
qveynebSi, cifruli saproeqcio mowyobilobebis montaJi 
saxelmwifom sakuTar Tavze aiRo. es warmatebuli nabiji 
gamodga.

magaliTad, 2011 wels, germaniaSi, xelisuflebam 
aRniSnul gamowvevas upasuxa lozungiT: „kinos cifruli 
gardaqmna Cveni kinoseqtoris momavlis garantiaa“. 
amave periodSi, didi britaneTis 210 kinoTeatrSi 240 
cifruli ekranis dasamontaJeblad, 120-milioniani 
investicia ganxorcielda. 

2010 wlidan, cifrul distribuciaze gadasvlisTvis 

1 qarTuli kinematografiis industriis politika: strategiuli 
mimoxilva. 2009. gv. 19 - hƩ p://www.gnfc.ge/uploads/fi les/Georgian%20
Film%20Policy_Strategic%20Review_(Geo).pdf. (17/06/2020).
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zrunva iwyeba safrangeTSic. „am mizniT, saxelmwifom 
da kinocentrma, kinoTeatrebis cifrul teqnikaze 
gadasvlasTan dakavSirebuli, mxardaWeris specialuri 
saxeobac  SemoiRes da kanonic miiRes, romlis Tanaxmad, 
distributorebs savaldebulo wvlili unda SeetanaT 
kinoTeatrebis modernizaciaSi (radgan am siaxliT, 
yvelaze metad, distributorebi sargeblobdnen). 
darbazebis cifrul aRWurvilobaze gadasvlis es gegma 
safrangeTs 125 milioni evro daujda“.1

kidev erTi rekomendacia, romelic BOP-konsaltingma 
adgilobrivi kinoindustriis warmomadgenlebs misca, 
municipaluri (igive komunaluri) kinoTeatrebis 
ideas ukavSirdeba. municipaluri kino arakomerciuli, 
kulturuli instituciaa, romelic adgilobrivi 
municipalitetebisa da sxva, gare Zalebis mxardaWeriT 
moqmedebs. misi daniSnuleba, ZiriTadad, SemoqmedebiTi 
kinos popularizaciaa.  

evropaSi municipaluri kinoTeatrebis politikaa 
„sxvanairi filmebi vaCvenoT sxvanairad“. „sxvanair 
filmebSi“ igulisxmeba filmebi, romlebsac mayurebeli 
qalaqis sxva kinoTeatrSi ver naxavs, romlebsac 
yvela gamocema ar mimoixilavs da romlebzec yvela 
nacnob-megobari ar laparakobs. saubaria dokumentur, 
eqsperimentul da damoukidebel kinoproduqciaze, uxmo 
da moklemetraJian filmebze, romlebsac distribuciis 
problema aqvT da komerciul kinoTeatrebSi ar aCveneben. 
„sxvanairad Cveneba“ ki originalis enaze, Sesabamis 
formatSi da uxmo filmebis SemTxvevaSi _ Sesabamisi 
musikaluri TanxlebiT Cvenebas gulisxmobs. 

saqarTveloSi municipaluri kinoTeatrebis Seqmnis 
aucileblobaze saubari 2004 wels daiwyo, roca 

1 Шапрон Ж. Жессати П. Принципы и механизмы финансирования 
французского кино. М.. 2011. стр. 49. fi le:///C:/Users/user/Desktop/
J.-Chapron_Обзор-поддрежки-французского-кинематографа .pdf 
(17/06/2020).



117

kinoxelovnebis centr „promeTes“ iniciativiT,  goeTes 
institutSi Catarda seminari da konferencia Temaze 
_  „municipaluri kinoTeatri“. direqciam debatebSi 
regionebidan mowveuli kulturis sferos muSakebi da 
adgilobrivi municipalitetebis warmomadgenlebic Caaba. 
seminari ki, germanelma kinomcodneebma, erika da ulrix 
gregorebma Caatares, romlebmac vrclad isaubres 70-ian 
wlebSi, germaniaSi, maTi Camoyalibebuli municipaluri 
kinoTeatrebis qselis istoriaze. 

konferenciam qveynis axalarCeul xelmZRvanelobas 
Ria weriliT mimarTa, romelSic naTqvamia: „gamovdivarT 
iniciativiT, s/s „qarTulma filmma“ qalaqebis, 
raionuli centrebisa da gnebavT, soflebis municipalur 
struqturebs usasyidlod gadasces TiTo kinoTeatri. 
es saSualebas mogvcems, saqarTveloSi SevqmnaT e.w. 
municipaluri kinoTeatrebis qseli (aseTi qselebi,  
karga xania, warmatebiT muSaobs evropis ganviTarebul 
qveynebSi)“.1 mimarTvas xels 44 adamiani awers, maT Soris, 
kinoTeatrebis direqtorebi da ucxoeli eqspertebi. amis 
miuxedavad, qveyanaSi am mimarTulebiT, mniSvnelovani 
Zvrebi ar ganxorcielebula.

ukve mravali welia, municipaluri kinos idea 
saqarTveloSi, kinoTeatr „apolos“ ukavSirdeba. amas 
ramdenime mizezi aqvs: jer erTi, „apolo“ erT-erTi 
pirveli kinoTeatria, romelsac funqcia arasdros 
Seucvlia. aseTi kinoTeatri ki msoflioSi sul ramdenimea. 
magaliTad, „biograf Teatri“ daniis qalaq korsoSi 
(1908) da „heliosi“ poloneTis SCecinSi (1909, maSin, 
germanul qalaqSi).

meorec, „apolo“, im dros gavrcelebuli 
arqiteqturuli mimdinareobis _ modernis, igive art 
nuovos stilSi aSenda.  aseTi kinoTeatric sul 
ramdenimea msoflioSi, rac mis gansakuTrebulobaze 

1 gaz. „24 saaTi“. municipaluri kinoTeatri. 2004.  5 ianvari. gv. B3.
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kidev erTxel metyvelebs. Tumca im SemTxvevaSic ki, 
Tu Senoba stilis TvalsazrisiT SenarCundeba, magram 
pirvandel daniSnulebas dakargavs, is gaqreba rogorc 
kulturis kera.

„apolo“ 90-iani wlebidan ufunqciodaa darCenili.  
2002 wels, is, s/s „qarTuli filmis“ maSindelma 
xelmZRvanelobam (kulturissaministrosa da erovnuli 
kinocentris TanxmobiT),  500 aTas larad mihyida kerZo 
pirs, im pirobiT, rom axali mepatrone kinoTeatrs aTi 
wliT SeunarCunebda profils da misi reabilitaciisTvis 
milionnaxevari laris investicias ganaxorcielebda, 
magram zustad erTi Tvis Semdeg, axalma mepatronem 
Senoba imave fasad gaasxvisa.  

mas Semdeg „apolom“ araerTi mflobeli gamoicvala. 
marTalia, Senobis arc erT mesakuTres misTvis funqcia 
ar Seucvlia, Tumca kinoTeatris datvirTva da misTvis 
axali sicocxlis miniWeba dRemde ver moxerxda. 

„apolom“ erTgvari, simboluri mniSvnelobac SeiZina. 
„gana warsuls mivtiri, magram axla rom „apoloSi“ 
sicarielea, eg sicariele mTeli qalaqis kinocxovrebis 
sicarieles gamoxatavs“, ambobs kinomcodne, levan 
gelaSvili.1

sanam „apolosTvis“ funqciis miniWeba-arminiWebis 
sakiTxi gairkveva, funqciis dakargvis safrTxis winaSe 
dgas dedaqalaqis kidev erTi, uZvelesi, „rusTavelis“ 
kinoTeatri, romelic TiTqmis erTi welia, daketilia, 
axla ki aRmoCnda, rom mflobelebi gegmaven „Senobis 
ganviTarebas sastumros mimarTulebiT, kinos TematikiT“,2 
rac niSnavs, rom proeqtis ganxorcielebis SemTxvevaSi, 

1 Jur. Filmprint. 2013/2014. zamTari. N10. gv. 48.
2 mgalobliSvili b. `sastumro. restornebi da kino - ra igegmeba 
kinoTeatr „rusTavelis“ SenobaSi~. el. Jurnali „liberali“. 18 de-
kemberi. 2018 _ hƩ p://liberali.ge/news/view/41997/sastumro-restornebi-
da-kino--ra-igegmeba-kinoteatr-rustavelis-shenobashi (17/06/2020).
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qalaqs, romelsac sul 2 kinoTeatri aqvs, 5 ekraniT 
naklebi eqneba. 

saqarTvelos moqalaqeebma da kinospecialistebma 
mTavrobas peticiiT mimarTes, romelSic naTqvamia: 
„Tavis droze, usamarTlo pirobebiT gasxvisebuli 
kinoTeatri „rusTaveli“, amJamad daxurulia. amrigad, 
Tuki saxelmwifo iniciativas gamoiCens, kerZo seqtorTan 
TanamSromlobiT, SesaZlebeli gaxdeba pirveli 
municipaluri kinoTeatris dafuZneba imave, 1939 wels 
aSenebul istoriul SenobaSi, romelic gaxsnis dRidan, 
rogorc kinoTeatri, ise funqcionirebda“.1 Tumca, asec rom 
moxdes, saqarTveloSi, dRes aucilebelia municipaluri 
kinoTeatrebis regionuli qselis Camoyalibeba.  

statiaSi „kinos dro da adgili“, kinomcodne 
Tornike adamaSvili qarTul kinoindustriaSi Seqmnil 
viTarebas mayureblis poziciidan afasebs da kinocentrs 
mayureblis interesebis ugulebelyofaSi adanaSaulebs: 
„rodesac imaze msjeloben, sad unda ixarjebodes qveynis 
mier kinosTvis gaRebuli Tanxebi, arsebobs ori mxare _ 
kinematografistTa da momxmarebelTa... Tu kinomuSakebs 
SedarebiT akmayofilebT is, rom gaizardos filmebis 
dafinanseba da maTi filmebi ucxour festivalebsa da 
qarTul mcire bazarzec moxvdes (gavides kinoekranebze, 
televiziiT), mayurebels Tavisi, absoluturad 
legitimuri pretenziebi aqvs. mas ubralod, unda rom 
hqondes kinos naxvis saSualeba...  qarTvel mayurebels 
saerTod ar aqvs wvdoma kinoseansTan, kinokulturasTan!  
nawils dedaqalaqSi da udides nawils regionebSi“.2

dReisTvis regionebSi viTareba aseTia: baTumis 
da quTaisis garda, mudmivmoqmedi kinoTeatri 
arsad muSaobs. kinocentris regionuli proeqtebis 
departamentis xelmZRvanel kote ClaiZis azriT, 

1 munici paluri kinoTeatri sastumros nacvlad _ hƩ ps://manifest.
ge/main/item/2358 (17/06/2020).
2 Jur. Filmprint. 2013. Semodgoma. N9. gv. 66.
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komerciulad warmatebuli filmebis regionebSi Setana, 
Sesabamisi teqnikis uqonlobis gamo, SeuZlebelia, Tumca 
SesaZlebelia mayurebels qarTuli filmebi SevTavazoT.

kote ClaiZe: „amJamad, kulturis saxlebSi dgas 
proeqtorebi, romlebis filmis gasaSvebad gamoyeneba 
SeiZleba. kinoTeatrebis perspeqtiva, rasac namdvili 
kinoTeatri hqvia, jer ar Cans. Cemi fexiT moviare da 
vici, iq ra mdgomareobaa. „araferi ar xdeba“ _ hqvia 
magas. weliwadSi, saSualod, aTi qarTuli filmi gamodis. 
es filmebi Tu Sevida am „kinoTeatrebSi“, Seavsebs 
sicarieles... amiT regionSi kulturul cxovrebas 
gaacocxleb. es Zalian mniSvnelovania regionis da kinos 
ganviTarebisTvis“.1

XXI saukunis pirveli oceulis miwuruls, msoflio 
kinoindustriis warmomadgenlebi da mkvlevrebi 
Tanxmdebian, rom kinodarbazebis, gansakuTrebiT, 
Tanamedrove, cifruli da cifruli 3D ekranebis 
ganviTareba kinos warmatebuli distribuciis winapirobaa. 
Tumca, ra mimarTulebiT ganviTardeba kino momavalSi, 
distribuciis rogori formatebis aucilebloba dadgeba 
dRis wesrigSi da iqneba Tu ara kinos samomavlo warmateba 
dakavSirebuli isev kinoTeatrebTan, SegviZlia mxolod 
vivaraudoT. Tumca, arsebobs statistika, romelic 
garkveuli daskvnebis gakeTebis saSualebas iZleva.

2011 wels, msoflios yvela qveyanaSi, gaqiravebaSi 
gamosuli filmebis saerTo Semosavlebma 32,6 miliardi 
dolari Seadgina, rac 2010 wlis Sesabamis monacemze  3 
procentiT, xolo 2007 wlis monacemze,  24 procentiT 
metia. 2006-2011 wlis ganmavlobaSi, cifruli ekranebis 
ricxvi TiTqmis 5-jer gaizarda aSS-sa da kanadaSi da 
18, 5-jer sxva qveynebSi. kidev ufro swrafad izrdeba 

1 Jur. Filmprint. kinoindustriis perspeqtivebi regionebSi. 2015. 
gazafxuli. N15. gv. 73.
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cifruli 3D ekranebis raodenoba.1
asociaciaUUniFrance-is, 2009 wels gamoqveynebul 

kvlevaSi ki weria: „mas Semdeg, rac 1997 wels,   
kinoTeatrebSi mayurebelTa daswrebam miaRwia 150 
milions, is aRarasodes Camosula am maCveneblis 
qvemoT da weliwadSi 150-dan 190 milion mayureblamde 
meryeobs“.2

Joel Saproni, 2011 wels gamocemul wignSi, 
„franguli kinos dafinansebis principebi da meqanizmebi“, 
kinoTeatrebis momavals optimisturad uyurebs da 
farTo ekrans kinodistribuciis mTavar da Seucvlel 
rgolad ganixilavs: „maSinac ki, Tu kinoTeatrebSi 
CvenebiT filmi umniSvnelo finansur sargebels iRebs, 
kinodarbazi da mayurebelTan misi pirveli Sexvedra 
mainc rCeba tramplinad, romelic gansazRvravs filmis 
komerciuli Cvenebebis mTel Semdgom gamocdilebas. 
teqnologiebis ganviTarebasTan, gavrcelebis saSualebebis 
gamravalferovnebasa da mekobreobasTan dakavSirebuli 
SiSebis miuxedavad, safrangeTis darbazebSi mayurebelTa 
raodenoba 2010 wels gaizarda da gayiduli bileTebis 
raodenobam  205 milions (60 milion mosaxleze) 
gadaaWarba. safrangeTis kinoqseli Sedgeba  2066 
kinoTeatrisgan, romelic moicavs 5470 ekrans, milionze 
meti adgiliT, rac mas evropaSi pirvel da msoflioSi 
mesame kinoqselad (aSS-s da indoeTis Semdeg) aqcevs“.3

1 monacemebi eyrdnoba kvlevas. Калабихина. Е.А.. Развитиеи 
финансирование кинопроизводства в странах с развитой кино 
индустрией. стр. 95 _ https://archive.econ.msu.ru/ext/lib/Category/x0d/
x0f/3343/file/5_Kalabikhina.pdf (17/06/2020).
2 „Французское кино сегодня“. http://www.proficinema.ru/questions-
problems/articles/detail.php?ID=70087&fbclid=IwAR1BUzGvu1MdmqxTCK
5fXvrR6RzlO6tx4-ui0-Qbm5-r9DYNr4fYUcLWbjU (17/06/2020).
3 Шапрон Ж. Жессати П. Принципы и механизмы финансирования 
французского кино. М. 2011. стр 45 - fi le:///C:/Users/user/Desktop/J.-
Chapron_Обзор-поддрежки-французского-кинематографа.pdf 
(17/06/2020)
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am konteqstSi sainteresoa qarTvel kinomcode 
gogi gvaxarias mosazreba, romelic zemoT moyvanil 
statistikasTan da sakiTxisadmi frangi kolegis 
damokidebulebasTan SedarebiT, naklebad optimisturia, 
Tumca safuZvels moklebuli ar aris: „aifounis epoqaSi, 
savaraudod, mainc Semcirdeba didi kinoTeatrebis 
ricxvi msoflioSi. momravldeba patara kinoklubebi 
da Seiqmneba kinos muzeumebi, sadac adamianebi imisTvis 
ivlian, rom, rogorc adre, isev erTad uyuron films. 
naxaven Zvel, naklebad popularul, axlad aRmoCenil 
an isedac cnobil namuSevrebs, romlebic, savaraudod, 
internetSic iqneba ganTavsebuli, magram maTi 
retrospeqtiulad naxva, TiToeuls axal koteqsts da 
mniSvnelobas SesZens, gaimarTeba Cvenebebi, diskusiebi...…
es aris, zogadad, muzeumis, kinomuzeumis da sinematikis 
tradicia, romelic cifrul, eleqtronul epoqaSi, kinos 
istoriis ganviTarebis erT-erTi realuri gzaa...“.1

gamoyenebuli literatura: 
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gaz. „24 saaTi“. municipaluri kinoTeatri. 5 ianvari. 
2004; 
Jur.  Filmprint. zamTari. N10. 2013/2014;
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1 Jur. Filmprint. Cemi kino. 2013. Semodgoma. N9. gv. 49.
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zviad doliZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

evropa da saqarTvelo uxmo kinos 

periodSi

XIX saukunis miwurulisTvis, rodesac evropaSi 
kino daibada, saqarTvelo ruseTis uzarmazari imperiis 
erT-erT ganapira mxares warmoadgenda, sadac evropuli 
siaxleebi gacilebiT adre Semodioda, vidre amave 
imperiis sxva provinciebSi. 

1896 wlis 16 noembers, rogorc gazeTi `cnobis 
furceli~ iuwyeboda, Tbilisis saTavadaznauro TeatrSi 
(amJamindeli griboedovis saxelobis rusuli dramatuli 
Teatris adgilze) pirvelad uCvenes frang Zmeb – 
ogust da lui lumierebis aparatiT _ `sinematografi~ 
gadaRebuli patara filmebi. sxva informacia am 
RonisZiebis Sesaxeb ar moipoveba, raTa dadgindes, vin 
moawyo Cveneba – romelime, e. w. moxetiale Soumenma, 
Tu Zmebi lumierebis oficialurma warmomadgenelma? Tu 
saqarTvelos kompaniis warmomadgeneli ewvia, SegviZlia 
vivaraudoT, rom sadRac arsebobs firze aRbeWdili 
imdroindeli Tbilisis xedebic. 

Zmebi lumierebi TavianT warmomadgenlebs, romlebsac 
metsaxelad `kadrebze monadireebs~ (`gamosaxulebebze 
monadireebs~)1 uwodebdnen, yovelTvis avalebdnen, 
rom, sadac unda Casuliyvnen, aucileblad eCvenebinaT 
lumierebis Sedgenili kinoprograma da adgilobrivi 
RirsSesaniSnaobebic gadaeRoT. amdenad, SesaZlebelia, 
rom safrangeTis erovnul sinemaTekaSi, an Tavad Zmebi 
lumierebis lionis saxl-muzeumSi, an kidev sxvagan, 

1 Palmer.Tim and Charlie Michael. Directory of World Cinema: France. 
Bristol: Intellect.2013.p. 32. 
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Semonaxuli iyos CvenTvis saintereso aseTi kinomasala.  
saqarTveloSi sxva evropeli kinodemonstratorebic 

Camodiodnen, romlebsac wamyvani evropuli an amerikuli 
kinokompaniebis filmebi CamoqondaT da ama Tu im, droebiT 
daqiravebul SenobaSi aCvenebdnen. amas daerTo, TbilisSi 
1904 wlidan, stacionaruli kinoTeatrebis gaxsna da 
adgilobrivi kinodemonstratorebis gamoCena. isini 
moklemetraJiani kinosuraTebis programebs an uSualod 
evropidan iwerdnen, an Camosuli kinodistributorebisgan 
yidulobdnen, TavianT kinodarbazebSi saCveneblad.      

gansakuTrebiT aRsaniSnavia italiel kinoreJisor da 
kinooperator jovani vitrotis viziti saqarTveloSi. is 
gamoCenil kinomrewvel arturo ambrozios TanamSromeli 
iyo. swored ambroziom Cauyara safuZveli e. w. italiur 
oqros seriebs, anu istoriul filmebsa da klasikuri 
mxatvruli literaturis ekranizaciebs,1 romlebic 
msoflioSi didi popularobiT sargeblobdnen. 

am praqtikiT male dainteresdnen ruseTis imperiaSi 
moqmedi, warmoSobiT, germaneli kinomrewvelebi – paul 
(pavel) timani da fridrix reingardti, romelTa 
gankargulebaSi iyo kinofabrika `gloria~. maT italiel 
kolegas mimarTes, `ambrozios rusuli oqros seriis~ 
erToblivad gadasaRebad. amiT imedovnebdnen, rom 
garkveul gamocdilebas SeiZendnen da momavalSi ̀ rusul 
oqros seriebs~ Tavadac gaakeTebdnen. 

ambroziom ruseTSi jovani vitroti gagzavna, 
romelmac rusul Tematikaze ramdenime moklemetraJiani 
filmi gadaiRo. 1910 wels igi saqarTveloSi Camovida 
da rogorc mxatvruli, ise dokumenturi kinosuraTebis 
gadaRebas Seudga. imdenad moxiblula aqaurobiT, rom 
Tbilisis ganapiras kinostudiis aSenebis ideac ki 
gasCenia, Tumca  Canafiqri ver ganaxorciela. kavkasielTa 
pativiscemis niSnad, vitroti Coxas atarebda, ris 

1 Encyclopedia of Early Cinema (ed. by Richard Abel). London: 
Routledge.2005.p. 19. 
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uflebac TviT mefe nikolai II-m misca. manve gamouyo 
piradi mcvelebi, raTa kavkasiaSi mogzaurobisas, raime 
xifaTs ar gadayroda.

italieli kinematografisti swrafad muSaobda. iRebda 
erT an ornawilian filmebs, romlebic kinoekranebze 
momdevno, 1911 wels uCvenes. 

mcxeTaSi vitrotim gadaiRo `demoni~, mixail 
lermontovis amave saxelwodebis nawarmoebis mixedviT. 
mTavar rols asrulebda mixail tamarovi. igive 
msaxiobi TamaSobda mTavar personaJs vitrotis morig 
kinosuraTSi `kavkasieli tyve~ (`rusi oficeri tyved 
kavkasiaSi~), romelic aleqsandr puSkinis poemas 
daefuZna. aRsaniSnavia, aleqsandr sumbaTaSvil-iuJinis 
piesis ̀ Ralati~ mixedviT gadaRebuli filmi. Tumca arc 
erTi ar iyo ama Tu nawarmoebis sruli ekranizacia, 
radgan mcire qronometraJis gamo, reJisori mxolod 
calkeul, sakvanZo scenebs iRebda.  

sainteresoa is garemoebac, rom vitrotis ̀ Ralatis~ 
reJisoroba, mTavari roli da qarTuli Teatraluri 
dasidan erTi msaxiobis ayvana sumbaTaSvil-iuJinisTvis 
SeuTavazebia. mas nuca CxeiZe amourCevia da winadadebaze 
daTanxmebasac apirebda, Teatris axalgazrda reJisor, 
kinogadaRebaSi SedarebiT garkveul aleqsandre 
wuwunavasgan mciredi konsultaciac ki miuRia,1 magram, 
sabolood, uari uTqvams.    

saqarTveloSi yofnisas, jovani vitrotim gadaiRo 
dokumenturi kinosuraTebi: `tiflisi – kavkasiis 
dedaqalaqi~, `tiflisis garnizonis aRlumi kavkasiis 
mefisnacvlis winaSe~, `religiuri dResaswauli 
mcxeTaSi, kavkasiaSi~, `qalaqi quTaisi~, `qalaqi 
baTumi~, `tiflisidan mleTamde~ da sxv. am produqcias 
italiaSi, Tavis kinomwarmoebelTan agzavnida, romelic 
maT dokumentur kinoprogramebSi svamda da msoflioSi 
avrcelebda. 

1 kasraZe d. al. wuwunava. Tbilisi. `xelovneba~. 1957. gv. 112.
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samwuxarod, jovani vitrotis yvela zemoT 
CamoTvlili filmi oficialurad dakargulad iTvleba, 
magram arc isaa gamoricxuli, rom romelime maTgani 
an mTlianad, an nawilebi sadme, romelime arqivSi 
inaxebodes. isic dasanania, rom qarTuli kinomcodneoba 
arc arasdros dainteresebula maTi moZiebiT.      

erTi  mxriv, evropuli kinos warmatebebma da 
meore mxriv, albaT, jovani vitrotis moRvaweobamac 
saqarTveloSi, kulturisa da xelovnebis adgilobriv 
warmomadgenlebs gauCina survili, daeweraT kinoscenarebi 
da evropelebi erToblivi filmebis gadaRebiT 
daeinteresebinaT. amis magaliTia, cnobil mweral da 
sazogado moRvawe Salva dadianisa da misi Tanamoazreebis 
mcdelobebi. isini gegmavdnen evropeli kinomsaxiobebisa 
da kinoreJisorebis mowvevas, raTa qarTuli mxatvruli 
kinosaTvis CaeyaraT safuZveli. 

1912 wlisTvis Salva dadians dauweria ori 
kinoscenari – `bagrat meoTxe~ da `vefxistyaosani~ da 
erT frangul kinokompaniasTanac hqonia wamowyebuli 
mimowera maTi ekranuli xorcSesxmis Taobaze. werilebSi 
igi xazs usvamda, rom `vefxistyaosani~ ukve ramdenime 
evropul enaze iTargmna da amdenad, misi ekranizacia metad 
sasargeblo iqneboda. Tumca, rogorc Tavad igonebda, 
roca xelSekruleba unda gaeformebinaT, swored maSin 
daiwyo pirveli msoflio omi da saqmec CaiSala.1       

uxmo periodis italiur kinoSi muSaobda qarTveli 
msaxiobi – andro rexviaSvili, igive, andrea revkiefi 
(sxvanairad – rekviefi). igi XX saukunis 10-ian wlebSi, 
polonel colTan erTad, italiaSi saswavleblad wavida. 
axal garemoSi moxvedrili qarTveli axalgazrda jer 
farikaobiT dainteresda da male sportis garkveul 
warmatebebsac miaRwia. aseT adamians kinematografistebmac 
miapyres yuradReba da cnobil reJisor da produser 

1 `sabWoTa xelovneba~. 1962. #10. gv. 90.
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ernesto maria paskualis kinokompaniaSi miiwvies, sadac 
andrea rekviefma, ramdenime filmSi, saxasiaTo, Tumca 
ara mTavari rolebi Seasrula. maTgan aRsaniSnavia ̀ Cveni 
qalbatoni~.Mmisi gvari filmografiaSi ar figurirebs. 
masSi mxolod sami msaxiobia miTiTebuli, rac mafiqrebs, 
rom revkiefi TamaSobda filmSi, oRond meorexarisxovan 
rolSi. amas sxva kinokompaniebSi saqmianoba mohyva. 
maSindeli presidan irkveva, rom is monawileobda 
kinosuraTebSi: `torkvileli Cezare~ da `burgundieli 
jovani~. erTica da meorec Sua saukuneebis Tematikas 
eZRvneboda da gasagebia, raSi dasWirdebodaT rainduli 
garegnobisa da didebulad mofarikave msaxiobi.

1925 wlis dasawyisSi kinoTeatrebSi gavida kinosuraTi 
`nelis koSki~, frederik gaiardesa da aleqsandr 
diumas amave saxelwodebis piesis ekranizacia. gadaiRo 
saxelganTqmulma italielma msaxiobma da kinoreJisorma 
febo marim, romelmac mTavar rolebze Celio buCi da 
andrea revkiefi miiwvia. filmma dadebiTi Sefaseba miiRo.1 
Semdeg iyo `uSiSari raindi~ (1925), romelic aseve 
cnobilma reJisorma, juzepe de liguorom gadaiRo. 
momdevno roli revkiefma filmSi `sastumro sen-poli~ 
(1925) Seasrula, romlis reJisor mario ronkoronis 
zedamxedvelobas (samxatvro xelmZRvanelobas) febo mari 
uwevda. es kinosuraTic Sua saukuneebis droindel ambavze 
mouTxrobda mayurebels. da bolos, andrea rekviefi, 
romelsac kargad xelewifeboda istoriul filmebSi 
meorexarisxovani, anu e. w. damxmare rolebis Sesruleba, 
kvlav ronkoronis kinosuraTSi `nostradamusi~ (1925) 
gamoCnda. 

samive namuSevari wamyvan italiur kinokompaniaSi 
`uCi~ (`unione Cinematografi ka italiana~, anu `italiis 
kinematografiis gaerTianeba~) gadaiRes, romlis 
mesveurebi yovel Rones xmarobdnen pirvelobisaTvis ara 

1 `filmprinti~. 2014. #12. gv. 59.
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marto TavianT samSobloSi, aramed mTel evropaSi. ra 
Tqma unda, andrea revkiefis samsaxiobo nusxaSi kidev 
iqneboda sxva kinosuraTebic, Tumca maT Sesaxeb araferi 
viciT. 

1930-ian wlebSi andro rexviaSvilma miatova italiac, 
kinoc da sacxovreblad safrangeTSi gadavida, sadac 
mTargmnelobas miyo xeli, andre rexvias fsevdonimiT. 
meore msoflio omis dros, oTxi wlis ganmavlobaSi, de 
golis armiaSi ibrZoda germanelebis winaaRmdeg. Semdeg 
TadarigSi gavida, cxovrobda parizSi, sadac aResrula 
kidec 1973 wels. dakrZalulia levilis sasaflaoze.  

saqarTveloSi sabWoTa xelisuflebis damyarebis 
Semdeg kinos ganviTarebas, wina periodTan SedarebiT, didi 
yuradReba mieqca. 1925 wlisTvis, maSindel mTavrobas 
da kerZod, saxalxo komisarTa sabWos Tavmjdomares 
(premier-ministrs), Salva eliavas surda, rom cnobil 
germanul kinokompania – `ufasTvis~ SeeTavazebinaT 
`vefxistyaosnis~ Salva dadianiseuli scenaris 
ekranizacia, miT ufro, rom misi germanuli Targmanic 
gaumzadebiaT. `ufaSi~ gadaRebuli filmi `nibelungebi~ 
(1924), romlis reJisori fric langi iyo, arnaxuli 
warmatebiT gadioda msoflios ekranebze.

imave wlis gazafxulze qarTuli kinos warmomadgeneli 
germane gogitiZe safrangeTsa da germaniaSi gaemgzavra. 
eliavam fric langTan Sexvedra da `vefxistyaosnis~ 
gadaRebaze molaparakeba daavala. imis miuxedavad, 
rom gogitiZe aseTi proeqtis winaaRmdegi iyo, langs 
Sexvda da danabarebi gadasca. germanel reJisors Tavisi 
pirobebi wamouyenebia, rom gadaRebaze aucileblad unda 
xlebodnen sakuTari gundis wevrebi – erTi asistenti, 
ori operatori da oric daaxloebuli piri. gogitiZe 
dapirebia, rom saqarTvelos xelisuflebas acnobebda 
Sexvedris detalebs. 

mogvianebiT, germane gogitiZe ixsenebda: `me 
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ki ar mjeroda, rom am suraTs raimenairi momavali 
SeiZleba hqonoda, amitom langis mier wamoyenebuli 
yvela winapiroba ganzrax ormagad gavarTule ise, 
rom TbilisSi Camosvlisas am fantastikur Canafiqrs 
mTeli amierkavkasiis valutac ar eyofoda~.1 Sesabamisad, 
TanamSromloba ar gamovida.

gogitiZis mivlineba marto am molaparakebas ar 
iTvaliswinebda. mas unda Seesyida franguli da germanuli 
filmebi, kinodemonstratorebisTvis eCvenebina qarTuli 
kinosuraTebi: `arsena jorjiaSvili~, `sami sicocxle~, 
`suramis cixe~ da sxv., raTa iqaur kinobazrebze gaetana; 
SeeZina axali aRWurviloba. berlinuri kinoTeatrebis 
mflobelebi qarTuli filmebiT ar dainteresdnen. 
gogitiZem aparatura da firi iyida da parizs miaSura. 

safrangeTis dedaqalaqSi is Sexvedria mavan 
kompetentur pirs, romelTanac usaubria qarTuli 
kinos momaval gegmebze, gadauwyvetiaT, rom parizSi 
an aaSenebdnen, an daiqiravebdnen Senobas, romelSic 
ganaTavsebdnen ara marto qarTul, aramed sxva sabWoTa 
filmebsac da frangul kinoTeatrebSi Ddistribucias  
gauwevdnen. winaswari xelSekrulebac ki daudiaT, 
romlis mixedviT, aRniSnuli piri `saxkinmrewvs~ 
gadascemda 50000 franks da saqmes Seudgebodnen. Tumca 
TbilisSi dabrunebul gogitiZes sxva realoba daxvedria 
da am wamowyebisgan araferi gamosula. praqtikulad, es 
iyo qarTuli kinos sazRvargareT masStaburi gatanis 
pirveli, Tumca uSedego mcdeloba.  

1920-ian wlebSi gadaRebul sxva qarTul filmebs 
xandaxan rTavdnen sabWoTa kinos programebSi, romlebic 
ucxoeTSi, sxvadasxva saxis kinoforumebze gahqondaT. 
erT-erTi magaliTia, nikoloz Sengelaias `eliso~ 
(1928), romelic Stutgartis (germania) kinogamofenaze 
uCvenes. 

ama Tu im mizeziT, evropuli qveynis romelime 

1 gogitiZe g. qarTuli kinos warsulidan. Tb. sa.ga. 2013. gv. 121.
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sadistribucio kompaniis mier romelime maTganis 
oficialuri Sesyidva, raTa evropeli farTo mayurebeli  
qarTuli kinos ostatebis Semoqmedebas gascnoboda, vera 
da ver moxerxda.  

gamoyenebuli literatura:

gogitiZe g. qarTuli kinos warsulidan. Tb. sa.ga. 2013.
kasraZe d. al. wuwunava, Tbilisi. `xelovneba~, 1957.
Jurn.:   `sabWoTa xelovneba~. #10. 1962.
Jurn.:  `filmprinti~. #12. 2014.
Palmer. Tim and Charlie Michael. Directory of World Cinema: 
France. Bristol: Intellect, 2013.
Encyclopedia of Early Cinema (ed. by Richard Abel). London: 
Routledge. 2005. 
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lela oCiauri,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos  
saxelmwifo universitetis profesori

sabWoTa kavSiriT gawyvetili kavSiri 

da „Sin“ dabruneba

saqarTveloSi „evropeizmis“ nakadebi cxovrebis, 
yofis, saxelmwifoebrivi sistemis, kulturis araerT 
mimarTulebas moicavda da aviTarebda. miT ufro, rom 
I msoflio omamde da 1917 wlis ruseTis revoluciis 
Sedegad, samyaroSi axali wesrigis damyarebamde jer 
adre iyo.   

grigol robaqiZem, 1929 wels, TbilisSi meore 
socialisturi internacionalis delegaciis wevrebs 
mimarTa: „Cven yovelTvis dasavleTisken miviswrafodiT 
[...], Tumca, geografiuli adgilmdebareoba Cveni ubedureba 
iyo. [...] aRmosavleTidan monRoluri urdoebi dagvecen 
Tavs da saSineli ZaliT gaacamtveres Cveni ayvavebuli 
erTianoba“.1   

qarTuli kinoc  TiTqmis msoflio kinematografis 
Tanatolia. `meaTe muzasTan~ saqarTvelos ziarebisa da 
urTierTobis istoriac „oqros saukunis“  mijnasTan 
daiwyo. bevri ram moxda am xnis ganmavlobaSi. rTuli 
da araerTgvarovani iyo es gza _ „mTels evropaSi 
ganTqmuli lumieris cocxali suraTebis“ _ sinemas _ 
dabadebidan kinematografis Tanamedroveobamde.

pirvel Cvenebebze daswrebis Semdeg, LATERNA 
MAGICA-s naTebiT mojadoebulma qarTvelma 
enTuziastebma pirveli „lumieruli“ filmi-siuJetebis 

1 brisku a. ase Sors. da mainc ase axlos. evropis saxe-xati saqarTveloSi: 
ideaTa istoria. 5 maisi 2017. https://ge.boell.org/ka/2017/05/05/ase-
shors-da-mainc-ase-axlos-evropis-saxe-xati-sakartveloshi-ideata-istoria#_
ftn30 (17/06/2020).
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gadaRebac daiwyes _ epizodebis saqarTvelos  cxovrebidan 
da  realobidan.

vasil amaSukelis „akakis mogzauroba~ (1912 weli) 
msoflio kinos istoriaSi Sesulia, rogorc pirveli 
srulmetraJiani dokumenturi filmi, romlis analogic 
am droisTvis arsad, TviT  kinos samSobloSic 
(safrangeTSi), ar moiZebna.

1916  wels, aleqsandre wuwunava iwyebs pirvel 
srulmetraJian mxatvrul film „qristines” gadaRebas 
(operatorebi _ aleqsandre Sugermani da aleqsandre 
diRmelovi), egnate ninoSvilis moTxrobis mixedviT da 
safuZvels uyris, rogorc qarTuli mxatvruli kinos 
arsebobas, aseve mis erT-erT tendencias _ ekranizebisa 
da kerZod _ erovnuli literaturis ekranze gadatanis 
tradiciad qcevis mxriv. 

amave dros, „qristine“ _ socialuri drama, 
fsiqologiuri elementebis gamoyenebiT _ glexi 
gogonas, erovnul Tematikasa da xasiTebze damyarebuli 
tragikuli istoria, romelic sazogadoebam gariya _ 
evropuli Tu amerikul filmebis mxatvrul mignebebs 
iziarebda da praqtikulad, awyobili iyo im saerTo 
principebsa da sqemebze, romlebic sxvadasxva reJisors 
ukve myarad gamomuSavebuli hqonda.

1918 wels, ruseTis 1917 wlis revoluciis Semdeg, 
saqarTvelo ruseTis imperiis 200-wliani vasalobidan 
gaTavisuflda. 26 maiss, germaniis daxmarebiT, 
damoukideblobis aqts moewera xeli da damoukidebel 
saxelmwifod Camoyalibebis procesi daiwyo _ evropul-
amerikul samyarosTan gamTlianebisken pirdapiri svla. 

is, rac saqarTvelos saukuneebis ganmavlobSi hqonda 
da rac 2 saukunis win waarTves _  damoukidebloba 
_ rac mas, rogorc nebismier sxva qveyanas, 
saxelmwifoebriobisa da Sesabamisad, civilizebul 
msofliosTan Tanasworuflebiani urTierTobis yvela 
pirobas ukargavda, sruliad realuri aRmoCnda. 



134

saqarTvelo, rogorc mniSvnelovani partniori qveyana,  
msoflios yuradRebisa da interesis sferoSi moeqca.  

Tumca, 1921  wels, istoriam morigi viraJi gaakeTa _ 
saqarTvelos aneqsireba amjerad bolSevikurma ruseTma 
moaxdina, rasac proletariatis diqtaturis damyareba 
mohyva _ aristokratiisa da inteligenciis ganadgurebiT, 
represiebiT, sxvagvarad moazrovneebisa da Seugueblebis 
angariSsworebiT, komunisturi ideologiiT, cenzuriT, 
bolSevikur-komunisturi propagandiT, pirovnuli da 
SemoqmedebiTi Tavisuflebis SezRudviT. TavisTavad, 
tragikuli movlenebiT, tiraniiT, umZimesi moraluri 
da yofiTi pirobebiT gamsWvalul arsebobas isic 
amwvavebda, rom am yvelaferma saqarTvelo, iseve rogorc 
sxva sabWoTa respublikebi, civilizebuli samyarosgan 
rkinis fardiT, 70 wliT gamijna.

is ucxoeli xelovanebi, romlebic saqarTveloSi 
Camodiodnen  an cxovrobdnen da aq xangrZlivad 
moRvaweobdnen, XIX saukunis bolos da XX-is 
dasawyisSi, is qarTveli xelovanebi, romlebic ucxoeTSi 
iRebdnen ganaTlebas _ erTiani ZaliT axdendnen 
qarTuli kulturis axal-axali waxnagebiT Sevsebasa 
da gamdidrebas, romelsac, isev gavimeoreb, mdidari da 
xangrZlovi tradicia hqonda. 

sabWoTa xelisuflebis damyarebis Semdeg, pirvel 
wlebSi, aseTi mimosvla, qarTvelebis sazRvargareT 
gamgzavreba _ SezRudulad, magram mainc SesaZlebeli 
iyo. mkacri kontrolis qveS Camodiodnen ucxoeli 
mogzaurebi Tu xelovanebi. nel-nela es kavSirebi gawyda 
da TandaTan fragmentuli saxe miiRo.  aman ki, ara 
marto saqarTvelosa Tu sxva respublikebis cxovreba 
Secvala, aramed msoflioSi mimdinare procesebze 
moaxdina gavlena. 

cxadia, sabWoTa wyobilebis damyarebas cvlilebebi 
cxovrebis yvela sferoSi, maT Soris, zogadad 
xelovnebasa da konkretulad, kinematografSic mohyva. 
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totalitaruli saxelmwifos SeqmnisTvis ideologia 
axali socialisturi qveynis arsebobis mTavar safuZvlad 
iqca, Zvelis fizikur da mentalur-moralur ngrevasa da  
axlis, aseTive, SenebasTan erTad. 

kino ki, rogorc vladimer lenini acxadebda, 
xelovnebis dargTagan maTTvis yvelaze saWiro iyo, misi 
masobriobidan gamomdinare da fizikur terorTan erTad, 
sazogadoebis _ masebis _ manipulirebisTvis saWiro 
da xelsayrel (Tu radiosa da presas ar CavTvliT) 
umniSvnelovanes iaraRad iqca. am mizniT sabWoTa 
respublikebSi ganaTlebis saxalxo komisariatebTan 
Seiqmna kinoseqciebi, romlebic filmwarmoebis 
procesebs warmarTavdnen da akontrolebdnen. Semdeg, 
aseve saxelmwifo kontrols daqvemdebarebuli _ 
„saxkinmrewveli“ (saxelmwifo kinomrewveloba) da 
cota mogvianebiT, 1938 wels, Tbilisis kinostudia 
Seiqmna. kerZo kinokompaniebis, studia-atelieebisa da 
distributorebis dro ki wavida. 

sabWoTa xelisuflebis damyarebis, „wiTeli“ 
saqarTvelos arsebobis pirvel wlebamde cota adre, 
saqarTveloSi moRvaweoba daiwyes araqarTuli warmoSobis 
reJisorebma _ ivane perestianma, vladimer barskim da amo 
bek-nazarovma, romlebic qveynis egzotikam da ucnobma 
samyarom, ucxo istoriebma da „veluri kavkasielebis~ 
cxovrebis idumalebam; evropeli mayureblisTvis 
arabanalurma istoriebma, uCveulo Tavgadasavlebma 
miizides. 

es, TavisTavad, saintereso mxatvruli azrovnebis 
reJisorebi, romlebsac ekranze xSirad gadahqondaT  
qarTveli da rusi mwerlebis nawarmoebebi (da romlebic, 
amave dros, axal revoluciur kinematografs qmnidnen), 
bunebrivia, zedapirulad xedavdnen da siRrmiseulad ver 
aRiqvamdnen qveynis namdvil suls, erovnul xasiaTebs da 
maTi xelwerac, rasakvirvelia, „araqarTuli~ iyo. magram 
swored es adamianebi, romlebmac moaxerxes axal realobas 
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morgebodnen, amave dros, zogadsakacobrio problemebze 
gaemaxvilebinaT yuradReba da Tan evro-amerikuli kinos 
gamocdilebas iziarebdnen (Janrebi, formebi, gadawyvetis 
gzebi, gadaRebis specifika), aRmoCndnen qarTuli kinos 
faqtobrivi Semqmnelebi da misi gezisa Tu mimarTulebebis 
ganmsazRvrelebi, araerTi aspeqtiT.

ivane perestianis „arsena jorjiaSvili“ (pirveli 
sabWoTa mxatvruli filmi da pirveli filmi, saidanac 
iwyeba saqarTveloSi saxelmwifos mier kinos subsidireba. 
1921 weli) 1905 wlis revoluciis movlenebs exmianeboda 
da teroristad Seracxul muSa arsena jorjiaSvilisa da 
misi revolucioneri TanamebrZolebis  ganxorcielebuli 
teroristuli aqtis Sesaxeb mouTxrobda muSur-glexuri 
saxelmwifos mosaxleobas. Sinaarsisa da paTosis 
miuxedavad, Janrobrivad da formis mxriv, es iyo tipuri 
evropuli nawarmoebi, romelic socialuri dramidan 
saTavgadasavlo filmebis kategoriisken ixreboda.

ivane perestianis 1923 wlis sabavSvo filmi „wiTeli 
eSmakunebi“ (yvelaze popularuli sabWoTa kinonawarmoebi 
im droisTvis. am popularobam gamoiwvia, rom aseve, 
evropuli kinos ukve damkvidrebuli tradiciisamebr, 
„wiTeli eSmakunebis“ seriis ramdenime, Tumca naklebad 
warmatebuli, dRevandeli eniT _ „siqveli“ _  gadaiRo _ 
„ilan-dili“, „savur-mogila“, „Sirvanskaias danaSauli“, 
„sasjeli“), anarqistebsa da wiTelarmielebs Soris 
brZolas asaxavda. axalgazrdebis _ axali Taobis, maT 
ricxvSi, erTi Savkanianis (rogorc sabWoTa kavSiris 
Sesaqmnelad gaerTianebuli saerTaSoriso da Tan 
sazogadoebis Cagruli fenis simbolos) monawileobiT 
da samoqalaqo omis Temaze iyo agebuli _ Zvelisa da 
axlis dapirispirebiT, borotisa da keTilis WidiliT _ 
da evropasa da amerikaSi gavrcelebuli „filmi-devnis“ 
_ kovbouri filmebis (trukebiT, akrobatuli nomrebiTa 
da srolebiT) naTeli nimuSi iyo. romelic zustad 
ergeboda imdroindel msoflio kinoSi (franguli 
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„patesa“ da „gomonis“ produqcia frangi Jandarmebisa 
da deteqtivebis mxridan damnaSaveTa devnis aucilebel 
Temebze iyo awyobili. sabWoTa filmebSi isini Cekistebma 
da sabWoTa wyobis mtrebma _ jaSuSebma, kulakebma, 
TeTrgvardielebma Secvales) damkvidrebuli am Janris 
standartebs. 

ivane perestianTan („sami sicocxle“, „aTasis fasad“, 
„suramis  cixe“, „tariel mklavaZis mkvlelobis saqme“) 
erTad vladimer barskic (romelic saqarTveloSi 1918 
wels Camovida, rogorc vinme pirones mier saqarTveloSi 
gaxsnili, franguli firma „filmas“ filialis agenti; 
„arsena yaCaRi“, „moZRvari“) da amo bek-nazarovi 
(„naTela“, „mamis mkvleli“) axali kinotendenciis 
msxverpli aRmoCndnen da Tumca maTi filmebi jer kidev 
atarebdnen msoflio kinematografis Cveul niSnebs 
_ sasiyvarulo Tu yofiTi dramis,  sazogadoebisgan 
gariyulobis, keTilisa da borotis brZolis Temebisa 
da  plastikuri amocanebis, montaJisa Tu siuJetis 
ganviTarebis Taviseburebis mxriv, maT radikaluri 
ideologiuroba da zRvargadasuli sociologiuri 
JReradoba  axasiaTebdaT, rac sqematursa da mouqnels 
xdida filmebis mxatvrul nawils.     

1924-1929 wlebSi kinoTi (iseve, rogorc im periodis 
araerTi progresulad, Tanamedroved moazrovne adamiani) 
dainteresda qarTuli Teatris reformatori, msoflio 
masStabis reJisori kote marjaniSvili, romelmac 
safuZveli Seuqmna qarTuli kinosamsaxiobo sistemis 
SemuSavebas. 

am periodSive  (1924 wlidan) muSaobas aaxlebs 
aleqsandre wuwunava. misi axali kinosuraTebic („vin 
aris damnaSave“, pirveli qarTuli kinokomedia „xanuma“, 
„janyi guriaSi“) SeiZleba saerTo konteqstSi ganvixiloT, 
romelic, erTi mxriv, msoflio kinotendenciebs 
iziarebs, rogorc popularuli Janrebisa (melodrama, 
fsiqologiuri elementebi  da Janris kanonebis dacvis) da 
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literaturuli nawarmoebebis ekranizebis mxriv. amasTan, 
es filmebi, zemoxsenebulTan erTad, namdvili sabWoTa 
produqtebi iyo _ Zvelisa da axlis dapirispirebiT, 
burJuaziuli moralisa da wes-Cveulebebis kritikiT, 
revoluciuri suliskveTebiTa da socialuri siduxWiris 
asaxviT, ra Tqma unda, mefis mmarTvelobis xanaSi.

es reJisorebi iyvnen pirvel mercxlebi, romelTa 
damsaxureba qarTuli kinos winaSe Zalian didia. 
TavianTi filmebiT, TemebiT, JanrebiT, kinoenis danergvis 
mravalmxrivi mcdelobebiT, SecdomebiT, marcxiTa da 
miRwevebiT mniSvnelovani niadagi moumzades qarTveli 
reJisorebis did oTxeuls.  kote miqaberiZe, mixeil 
kalatoziSvili, nikoloz Sengelaia da mixeil Wiaureli 
_ erovnuli kinematografis warmomadgenlebi, romelTa 
Sesaxeb Tamamad SeiZleba iTqvas, rom maT Seqmnes qarTuli 
kino, Seqmnes is, rac TavisTavadobiT, specifikuri 
gamomsaxvelobiT xasiaTdeba da misi adgili msoflio 
kinematografis konteqstSi gansazRvres. 

 am periodSi gadaRebuli filmebiT _ kote 
miqaberiZis „Cemi bebia“ (romlis gamo, sabWoTa cenzuram 
reJisors samudamod Cauraza kinematografis kari); 
nikoloz Sengelaias (yofili futuristi da rogorc 
futuristebis umravlesoba kinos, rogorc erT-erTi 
yvelaze gamomsaxveli xelovnebis, ideis gamziarebeli) 
„eliso“ (romelSic mxatvruli gamomsaxveloba, montaJi 
da plastikuri gadawyveta mniSvnelovnad uswrebs dros); 
mixeil kalatoziSvilis (reJisori, romelmac 1956 wels, 
ruseTSi gadaRebuli filmisTvis „mifrinaven weroebi“, 
kanis festivalis „oqros  palmis rto“  miiRo)  „jim 
SvanTe“ da mixeil Wiaurelis (moqandake da mxatvari, 
mogvianebiT, stalinis Sesaxeb Seqmnili trilogiis _  
„fici“, „berlinis dacema“, „diadi ganTiadi“ _ avtori 
da stalinis favoriti) „saba“ da „xabarda“  _ naTlad 
gamoCnda, rom qarTulma kinom axali amocanebi daisaxa 
da axali saxe SeiZina, romelsac Tavisuflad SeeZlo 
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araTu msoflio kinonawarmoebebis gverdiT damdgariyo, 
aramed konkurenciac gaewia maTTvis. 

maT, devid-uork grifitis, erix fon Strohaimis, 
germaneli eqspresionistebis (robert vine, pail leni, 
fric langi, fridrih murnau, georg pabsti), Jan renuaris, 
marsel karnes, jon fordis, Carli Caplinis, luis 
bunuelisa Tu robert flaertis mignebebi  nawilobriv 
gamoiyenes da nawilobriv, damoukideblad, paralelurad 
gamoigones. rogorc mTliani mocemulobebiT _ 
saxelovnebo mimdinareobis, mimarTulebis konteqstSi, 
an vTqvaT, Janrebisa da mxatvruli xerxebis sistemebSi 
an vTqvaT, detalisTvis  mniSvnelobis miniWebiTa da 
aqcentirebiT.   

magaliTad, „Cems bebiaSi“ zogi eqspresionizmis 
gavlenas xedavs. zogs miaCnia, rom saqme konstruqtivizmTan 
gvaqvs. albaT ufro kinoavangardia, iseve rogorc „saba“ 
da „xabarda“. xolo „jim SvanTe“ (1929), romelic 
kinoSi arsebul yvela miRwevas aerTianebs, TematikiT, 
problemis wamoWriT, gadawyvetiT, mxatvruli xerxebis 
harmoniuli erTianobiT axlosaa robert flaertis 
SedevrTan „nanuki CrdiloeTidan“ (1922 weli) da luis 
bunuelis „las urdesis“ (1932) esTetikasTan, bunebisa da 
adamianis urTierTobis istoriis TavisTavadi asaxviT.    

Tumca, kinos ganviTarebis es xazic male gawyda da 
kvlav axal tendenciebs iZulebiT dauTmo gza. 1932  
wlidan sabWoTa kavSiris mmarTvelma klasma axal da  
yovlismomcvel  ideologias  _ meTods _ oficialurad 
Cauyara safuZveli da sayovelTao savaldebulo „wesad“  
gamoacxada xelovnebis mimdinareoba _  socialisturi 
realizmi. socrealizmma xelovnebas ganviTarebisa da 
srulqmnisTvis yvela gza mouWra, ramac mniSvnelovnad 
Secvala qarTuli kulturisa da  maT Soris, 
kinematografis dinebis kalapoti da xeli Seuwyo  
surogatuli,  sabWoTa fsevdoxelovnebis Seqmnas. 

am periodidan  (1920-ian wlebSi  cenzuris SedarebiT 
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naklebi simwvavisgan gansxvavebiT, 50-iani wlebis Sua 
periodamde) sabWoTa sazogadoeba (am wlebSi kidev 
metad gamwvavda represiebi da udanaSaulo adamianebis 
totaluri ganadgureba, ramac piks  1936-1937 wlebSi 
miaRwia) saxelmwifo ideologiis generaluri kursis 
_ socialisturi realizmis _  srul daqvemdebarebaSi 
gadavida. xelovnebaSi mTavari, misi arsebobis 
ganmsazRvreli „socialuri dakveTa~ gaxda, didaqtika, 
sworxazovani propaganda, rasac Tematikis SezRudva, 
konfliqtebisa da xasiaTebis xelovnuroba, sqematuroba, 
siyalbe da sicrue mohyva. yvela kari daiketa, yvela 
farda daeSva. 

Semdeg omic dasrulda.  frontidan dabrunebulebs 
Tan „nadavli filmebi“ mohyvaT (Tumca ssrk-Si pirveli 
„nadavli filmebi“ jer kidev 1939 wels Semovida, 
wiTeli armiis poloneTSi laSqrobis Semdeg1) da  
vinaidan xelisuflebam gadawyvita, rom 5-wliani omis 
periodSi fizikur da sulier gaWirvebagadatanil, 
axloblebdakargul da stresirebul  adamianebs 
dasveneba, garToba da gaxaliseba sWirdebodaT, 
saqarTvelos (iseve, rogorc mTeli sabWoTa kavSirisa 
da mTeli msoflios) kinoTeatrebis ekranebi _ sabWoTa 
da ucxouri musikaluri filmebiT, kinokomediebiTa da 
„hefiendebiani“ kinosuraTebiT gaivso.

swored am da sxva evropuli da amerikuli musikaluri 
filmebis, musikaluri komediebis gavleniT, Janris yvela 
elementisa da erTiani struqturis dacviT, 1948 wels, 
uSualod ioseb stalinis surviliTa da brZanebiT, vaxtang 
tabliaSvilma da Salva gedevaniSvilma, viqtor doliZis 
_ yvelaze popularuli qarTuli _ operisa da qarTvel 
dramaturg avqsenti cagarelis piesis „xanuma“ (romelic 
zemoT naxsenebi pirveli qarTuli kinokomediis scenaris 
safuZvelic iyo) mixedviT gadaiRes musikaluri komedia 

1 es filmebi iyo „asi mamakaci da erTi qali“, „didi valsi“, „siyvarulis 
simRera“ da sxva. romelTa Cveneba movlenad iqca sabWoTa kavSirSi. 



141

„qeTo da kote“, romelic Semdeg brodveizec aCvenes 
da romelic dResac komerciulad yvelaze warmatebul 
(Tengiz abulaZis „monaniebis“ Semdeg) da cnobil qarTul 
filmad iTvleba. 

omisSemdgom sabWoTa saqarTveloSi,  kvlav arsebuli 
karCaketilobis miuxedavad (rac mniSvnelovnad aferxebda 
garemomcveli sivrcis gaTavisebas), „rkinis fardaSi~ 
mainc moiZebna patara RriWoebi, saidanac qveyanaSi 
Tavisuflebis sxivi aRwevda. mainc gaCnda patara xvrelebi 
gauval kedelSi, romlebic Tavisuflebismoyvare da 
Tavisuflad moazrovne adamianebma TavianTi moRvaweobiT  
gaafarToves. 

am sxivebis naTeba da barierebis ngrevis pirveli 
da mTavari etapi 50-60-iani  wlebis mijnaze daiwyo, 
stalinis kultis damxobisa da nikita xruSCovis  epoqis 
„daTbobis“ periodis  dadgomasTan erTad. marTalia, arc 
es Tavisufleba iyo namdvili da srulyofili, sabWoTa 
imperia kvlav (kidev didxans) mZlavr „derJavad” 
rCeboda, magram politikuri klimatis odnav Secvlam  
garkveuli cvlilebebi gamoiwvia da „Wurvis qrolvis~ 
siswrafec odnav Senelda.  mis SigniT axali moZraobebi 
da gadaadgilebebi daiwyo. da am procesebma  xelovnebis 
yvela dargi moicva _ literaturac, Teatric, 
mxatvrobac, musikac...

erTi mxriv, komunizmis diqtaturasTan dapirispirebis, 
moqalaqeobrivi poziciisa da axali mxatvruli azrovnebis 
daJinebiT, Tumca SefarviT gamoxatvisken swrafvam da amave 
dros evropaSi (50-iani wlebis miwurulsa da 60-ianebis 
dasawyisSi) dawyebulma  axalgazrdulma  moZraobam, 
Zvelis „ngrevisken“ mimarTulma saprotesto gamosvlebma, 
axali Taobebis mier axleburad Sefasebulma samyarom, 
axalma imedebma, axalma talRebma qarTvel xelovanTa 
da kinematografistTa rigebSic, SeiZleba pirdapiri 
ara, magram uxilavi _ pasionaluri kavSirebi daamyara. 
50-60-iani wlebis mijnaze gaCnda axali, „meamboxeTa“ 
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xelovneba, romelmac yvelasa da yvelafers saTanado 
adgili miuCina. 

protesti da saTqmelis (rogorc ideur-problematuri 
TvalsazrisiT, aseve, formebis Ziebis mxriv) mxatvrul 
sinamdvileSi moqcevis gzebis Zieba iqca qarTuli kinos 
safuZvlad. am Ziebebma da aRmoCenebma aramxolod Sinaarsi, 
problematika, aramed forma da stili gansazRvres, 
Camoayalibes axali SemoqmedebiTi azrovneba da axal 
SemoqmedebiT xedvas daudes saTave.

swored neorealizmis gavleniTa da damsaxurebiT, 
50-iani wlebis bolosa da 60-ianebis dasawyisSi, 
saqarTveloSi safuZveli Caeyara axal qarTul kinos, 
axalgazrda reJisorebis monawileobiT, romelic, 
amave dros, 20-iani wlebis kinematografis mTavar 
maxasiaTeblebs aRorZinebda.  

„Tanamedrove qarTuli kinos gansakuTrebuli 
yuradReba zneobrivi koliziebisadmi advili dasanaxia. 
am gzaze  mas didi warmatebebi sdevda Tan. dRes, 
albaT, sasurvelia (da aucilebelic), rom Tanamedrove 
adamianis gageba kidev ufro gafarTovdes da meti 
cdebi gakeTdes, raTa xasiaTi ganixilebodes, rogorc 
adamianis socialur funqciaTa struqtura“,1 _ wers 
irina kuWuxiZe rus kinokritikos iuri bogomolovis, 
Tavis droze gaxmaurebuli statiis pasuxad.  

Tengiz abulaZisa da rezo CxeiZis „magdanas 
lurja“ (ekaterine gabaSvilis moTxrobis mixedviT) 
_ pirveli filmi, romelic axali qarTuli kinos 
dabadebis  an  meorenairad, aRorZinebis mauwyeblad 
iqca, 1956 wels. am filmSi (romelsac 1956 wels kanis 
festivalis Jiuris specialuri prizi mieniWa, alber 
lamorisis „wiTel buStTan“ erTad) aSkarad gamoikveTa 
neorealisturi kinos (da gansakuTrebiT, vitorio de 
sikas „velosipedebis gamtaceblebis“ gavlena) mTavari 

1 kuWuxiZe i. kamaTi grZeldeba. almanaxi „kino“. 1980. Tb. 1980. 
gv.177-189.
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principebi da amave dros, sqemaSi (romelic italiaSi 
gamomuSavda da Semdeg mTel msoflioSi gavrcelda), 
SesaZlebeli gaxda qarTuli sinamdvilis moqceva, 
yofis, xasiaTebis, tradiciebisa da arsebuli realobis 
mimarT damokidebulebis, moqalaqeobrivi poziciis 
damoukideblad gamoxatva. 

Tengiz abulaZem es gza pirvel damoukidebel filmSic 
_ „sxvisi Svilebi“ _ gaagrZela, romelic neoralisturi 
kinos principebs _ antisanaxaoba, antisaxviToba, 
reportaJuloba, qalaqis natura, faruli kamera, kadris 
kompoziciiT Seqmnili bunebrivi garemo, tipaJebi _ ufro 
Rrmad da cnobierad iyenebda. es principebi safuZvlad 
iqca qarTuli kinosTvis, maSinac ki, rodesac man axali 
mimarTuleba aiRo da igavis, poeturi, metaforuli 
kinematografis formaSi gadaizarda. 

60-iani wlebidan miTologiur „Cvenad“  qceuli 
Semoqmedi kvlav „mes“ niSnian personad iqca da daiwyo, 
miTologiuri samyaros personaJTa msgavsad, adamianebTan 
Sinagani Tvisebebis gareT gamotana, ganumeoreblisa da 
gansakuTrebulis Zieba, imis, rac axlos iyo pirovnebis, 
sazogadoebis gamomxatvel bunebasTan, rac axlos iyo 
im eris TvisebebTan, romelsac esa Tu is xelovani 
warmoadgenda da aq ukve, didi xania, aRar iyo dro 
nihilizmis, cxovrebis uaryofis dro. axali gzebis 
Ziebis dro dadga. 

am da 60-70-ianelTa Taobis sxva reJisorebma (eldar 
da giorgi Sengelaiebi, aleqsandre rexviaSvili, lana 
RoRoberiZe, mixeil kobaxiZe, merab kokoCaSvili, rezo 
esaZe, nodar managaZe, irakli kvirikaZe, qarTlos da 
buba xotivarebi, soso CxaiZe da sxv.) _ imisTvis, rom 
eTqvaT saTqmeli, esaubraT problemebze, romlebic 
aRelvebdaT (maTac da sazogadoebasac) da  moexerxebinaT 
cenzuris „motyueba“, iseTi kinoformebsa da Janrebis 
gamoyeneba daiwyes, rogorebicaa _ igavi, legenda, 
miTi, komedia, tragikomedia. es „aTavisuflebda“ maT 
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„pasuxismgeblobisgan“, radgan realobasTan TiTqos 
pirdapiri Sexeba ar hqondaT da sinamdviles alegoriuli 
formiT saxavdnen.

individualur-saavtoro, mxatvrul-saavtoro, 
metaforul-poeturi kinematografis gamsazRvreli 
mTavari niSani misi Semqmnelebis azrovnebis 
damoukidebeli xasiaTi iyo, ramac axali stilisturi 
aRmoCenebis, axali mxatvruli formebis Camoyalibeba 
gamoiwvia. gansakuTrebiT Zlieri iyo ingmar bergmanis, 
federiko felinis, Jan vigos gavlena, rac qarTuli 
kinos axali saxis formirebas uwyobda xels. daiwyo 
individualuri cnobierebis gaTavisufleba koleqtiur-
miTologiuri qvecnobierisgan da ideur-politikur, 
ideur-sazogadoebriv kinematografTan dapirispireba. 
Txrobis montaJur-poetur xerxs, analitikur-
prozaulTan SedarebiT, upiratesoba eniWeba. aqve xdeba 
fsiqologiuri xazebis, plastikuri mravalSrianobisa 
da Janruli mravalferovnebis Semosvla _ erTi Janri 
sakmarisi araa saTqmelis erT formaSi Casatevad da 
xdeba maTi Serwyma Tu gadajaWva.

1980-iani wlebidan, axali Taobis reJisorebis (Temur 
babluani, goderZi Coxeli, dito cincaZe, daTo janeliZe, 
oTar liTaniSvili, nana jorjaZe, nana janeliZe, tato 
kotetiSvili, gogita Wyonia, aleko cabaZe, levan Rlonti, 
levan TuTberiZe, levan zaqareiSvili, zaza xalvaSi, 
marine xoneliZe) filmebSi axali tendenciebi daisaxa, 
gaCnda axali Temebi, daiwyo axali stiluri Ziebebi. 
80-ianelebis interesebi axali tipisa da axalgazrda, 
Tanamedrove gmirebis, maTi bedis, sazogadoebasTan 
urTierTobis Sesaxeb saubris, maTi cxovrebis, maTi 
problemebis gansjisken warimarTa. poetur-metaforuli 
kinos mimarT interesi, anu saTqmelis gamosaxvis 
poeturi xerxebiT azrovneba, adgils ufro prozaul 
kinos uTmobs. es TiTqos bunebrivad gamomdinareobda im 
sakiTxebis „realisturobidan“, romlebsac isini TavianT 
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filmebSi wamoWrian da amave dros, winamorbedi Taobis 
kinematografis gavlenisgan gaTavisuflebis survilidan. 
maT filmebSi („beRurebis gadafrena“, „adgilis deda“, 
„mogzauroba sopotSi“, „oTaxi“, „Zma“, „uZinarTa mze“, 
„laqa“, „Ramis cekva“, „aqeT maSxalebi, kvazimodo“, 
„mdgmurebi“,  „anemia“, „iq, CemTan“, „rCeuli“ da a.S. da 
a.S. ukve mZlav nakadad iWreba evropuli da amerikuli 
kinematografis mimdinare Tu ukve warsuls Cabarebuli 
nakadebi. zogierT SemTxvevaSi es gavlenebi da msgavseba 
xelovnuria, zedapiruli. zogierTi Tavisuflad Sedis 
saerTo dinebis msvlelobaSi da organulad iTavisebs 
maTTvis avtoritetebis gamocdilebas.

1991 wels saqarTvelos politikur-socialuri 
cxovreba kidev erTxel radikalurad Seicvala da 
qveyanaSi axali „wesrigi damyarda“. es moxda maSin, 
rodesac daemxo rkinis godolebi, Zveli gmirebi axalma 
gmirebma Secvales, axali idealebi damkvidrda da axali 
miTebis SeTxzvis droc movida.

XXI saukunis 10-iani wlebis Sua periodidan, gaxSirda 
saerTaSoriso proeqtebi, ko produqciebi (iseTi, 
romlebsac qarTveli reJisorebi ucxouri fondebisa 
Tu produserebis xelSewyobiT iReben1  da iseTebic, 
romlebsac ucxoeli reJisorebi saqarTveloSi qmnian, 
nawilobriv qarTuli mxaris dafinansebiTa da qarTveli 
SemoqmedebiTi jgufebis monawileobiT), romlebic adre 
TiTze CamosaTvleli iyo.

 ucxour kinokompaniebTan qarTveli reJisorebis 
TanamSromloba araerTmniSvnelovnad warmatebulic 
aRmoCnda, saerTaSoriso festivalebsa Tu gaqiravebis 
mxriv. 

„ukve erTi welia qarTuli kinoindustria 
evrokavSiris mxardaWeriT mimdinare klasteruli 

1 magaliTad SeiZleba moviyvanoT iranel reJisor mohsen maxmalbafis 
„prezidenti“ (mTavar rolSi mixeil gomiaSvili), romelmac 2014 
wlis ramdenime, maT Soris, Cikagos, festivalis prizebi miiRo.
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ganviTarebis iniciativis yuradRebis centrSi moeqca. 
dRes „qarTuli kinoklasteri“ ukve oficialurad 
registrirebuli subieqtia, romelic  kinowarmoebisa 
da post-warmoebis mimarTulebebiT moRvawe  wamyvan 
profesionalebs aerTianebs. kinoklasteri qarTuli 
kinoindustriis xelSewyobis erTiani xedvis irgvliv 
Seiqmna. misi wevrebi gaerTianebuli ZalisxmeviT cdiloben 
saerTaSoriso kavSirebis gaZlierebas da industriis 
mimarT interesis amaRlebas rogorc adgilobriv, ise 
saerTaSoriso asparezze“. 1

XXI saukunis  qarTul, iseve rogorc msoflio, 
kinoSi aRar arsebobs erTiani kalapotebi, mimdinareobebi, 
mwyobri sistemebi. dRes individualuri SemoqmedebiTi 
Ziebebis droa, sruliad gaxsnili, gamWvirvale da gamWoli 
moqmedebebis. yvela kari Riaa da arc gadaadgilebis, arc 
sxva samyaroebTan integrirebis problema aRar arsebobs. 
filmebis naxva Tu kulturis sxva siaxleebis gacnoba 
aranair sirTules ar warmoadgens da Sesabamisad, 
ucxouri xelovnebis gavlenis Zala qarTvel xelovanebzec 
geometriuli progresiiT izrdeba. 

gamoyenebuli literatura:
irina kuWuxiZe. kamaTi grZeldeba, almanaxi kino. Tb. 
1980;
adrian brisku. ase Sors, da mainc ase axlos. evropis 
saxe-xati saqarTveloSi: ideaTa istoria. 5 maisi. 2017 -  
https://ge.boell.org/ka/2017/05/05/ftn30  (17/06/2020);
Tamar xurcia. qarTuli kinoklasteri saerTaSoriso 
kinowarmoebis rukaze saqarTvelos moxvedris 
SesaZleblobas qmnis. - hƩ ps://eu4business.eu/ka/success-
stories/kartuli-kinoklasteri-saertashoriso-kinocarmoebis-rukaze-
sakartvelos-moxvedris (17/06/2020).

1 xurcia T. qarTuli kinoklasteri saerTaSoriso kinowarmoebis 
rukaze saqarTvelos moxvedris SesaZleblobas qmnis. https://eu4business.
eu/ka/success-stories/kartuli-kinoklasteri-saertashoriso-kinocarmoebis-
rukaze-sakartvelos-moxvedris (17/06/2020)
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qeTevan pataraia,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis doqtoranti
xelmZRvaneli: prof. lela oCiauri 

`ar idardo, biZia benJamen!~ _ 

klod tilies romanis revaz 

gabriaZiseuli interpretacia giorgi 

danelias filmSi `ar daidardo~

`marTali giTxraT, ar mesmis, ratom ebRauWeba 
adamiani ase sicocxles, ras poulobs ase mimzidvels 
Rameebisa da dReebis, zamTrebisa da gazafxulebis uazro 
cvalebadobaSi? Uucvlelia mxolod igive ca da igive 
mze, igive mwvane mdeloebi da oqros mindvrebi, igive 
TaRliTebi da doylapiebi~.1  _ am striqonebiT iwyeba 
XIX saukunis frangi mwerlisa da publicist klod 
tilies romani _ `Cemi biZia benJameni~, romelic 1843 
wels, safrangeTSi daibeWda.

klod ტilie maSindeli sazogadoebisaTvis cnobili 
iyo, rogorc pamfletisti, romelic opoziciur 
gazeTSi statiebs aqveynebda. swored amitom Searqves 
Tanamedrove rable da montenis memkvidre. mwerlis 4 
romanidan yvelaze warmatebuli `Cemi biZia benJameni~ 
iyo. is dRemde, msoflios sxvadasxva qveyanaSi, 250-jer 
gamoica.2 aseTi popularobis saidumlo, albaT, daxvewil 
iumorsa da satiraSia, romliTac avtori usamarTlobis, 
qedmaRlobis, Suris, sixarbis, vulgarulobis, 
mzakvrobis, crurwmenebis paralelurad _ megobrobis, 
urTierTgatanis, siyvarulis ambebs yveba.

1 Клод Тилье. Мой дядя Бенжамен.  Москва. 1937 г. с. 3   (avtoris 
Targmani rusulidan).
2 Дегтярев А. журнал «Наше наследие».  Вышло в свет новое издание 
романа К. Тилье. «Мой дядя Бенжамен» - http://www.nasledie-rus.ru/
today/article56.php - (18/06/2020).
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romani qarTulad pirvelad 2016 wels iTargmna 
(mTargmneli TinaTin sixaruliZe). Tumca, am SemTxvevaSi, 
rusulenovani Targmani gvainteresebs, romelic pirvelad, 
1930 wels (mTargmneli benediqt livSici), xolo meored 
_ 1937 wels nadeJda koganis TargmaniT gamoica. 

sabWoTa gamomcemlebis interesi aRniSnuli 
romanisadmi, savaraudod, avtoris mier nawarmoebSi 
mkveTrad gamoxatulma socialuri uTanasworobis ideam 
da religiur sakiTxebze Tavisuflad da xSirad cinikurma 
msjelobam gamoiwvia. `Tqven ambobT: `RmerTma Segvqmna, 
raTa vemsaxuroT da gviyvardes is~. es arasworia: man Tqven 
tanjvisTvis SegqmnaT.Aadamiani, romelmac ar icis tanjva, 
cudi meqanizmia, daumTavrebeli qmnileba, zneobrivi 
simaxinje, bunebis Secdoma. sikvdili ara mxolod 
asrulebs sicocxles, aramed kurnavs mas. Aarsad grZnob 
Tavs ise kargad, rogorc kuboSi. Tu mendobiT, maSin 
wadiT da axali tansacmlis magivrad kubo SeukveTeT. 
es erTaderTi samosia, romelic ar mogiWerT~.1 amdenad, 
sikvdil-sicocxlis sakiTxi mTel romans laitmotivad 
mihyveba. is mTavari gmiris, eqim benJamenis saqmianobis 
Tanmxlebia. misTvis sikvdili misaRebi da nacnobia, iseve, 
rogorc axali sicocxlis dabadeba, rasac uproblemod 
axerxebs benJamenis mravalSviliani da.

kinoreJisori giorgi danelia igonebs, rom klod 
tilies romani ̀ Cemi biZia benJameni~ dedamisis sayvareli 
wigni iyo. `pirvelad, mexuTeklaselma wavikiTxe. 
Semdegac xSirad vfurclavdi. erT dRes iRliaSi amovide 
da TbilisSi Cavfrindi. davureke eldar Sengelaias, 
qarTveli scenaristi mWirdeba-meTqi. eldarma sami 
gvari damisaxela. sjobs, studiaSi moxvide da yvelas 
gagacnobo. sabednierod, pirveli rezo gabriaZe movida. 
danarCenebs arc davlodebivar. wigni mas gadaveci~.2  

1 Клод Тилье. ` Мой дядя Бенжамен~.  Москва. 1937 г. c. 5.
2 gaz. `kviris palitra~. `giorgi danelias dRiurebi~. 5 oqtomberi. 
2015 _  https://www.kvirispalitra.ge – (18/06/2020). 
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romel wels iyo is wigni gamocemuli, CvenTvis cnobili 
araa, magram is, rom romani namdvilad rusul enaze 
iqneboda xelmisawvdomi, savsebiT logikuria, radgan, 
rogorc ukve aRvniSne, maSin qarTuli Targmani jer 
kidev ar arsebobda. 

1968 wels rezo gabriaZem da giorgi daneliam 
scenarze muSaoba daiwyes.Ddanelia mTeli Semodgoma 
sastumro `saqarTveloSi~, 501-e oTaxSi cxovrobda 
da rezo gabriaZec yovel dilas stumrobda reJisors. 
saRamoobiT, oriveni Cais dasalevad Cadiodnen fiqris 
goraze, giorgi danelias deidasa da biZasTan – veriko 
anjafariZesa da mixeil WiaurelTan da Zvel Tbilisze 
saubrobdnen. es mogonebebi exmarebodaT scenarze 
muSaobaSi, radganac lui XV-is droindel, XVIII 
saukunis safrangeTSi mimdinare moqmedeba XIX saukunis 
miwurulis an XX saukunis dasawyisis saqarTveloSi 
unda gadmoetanaT. amasTan, TbilisSi dabadebuli, magram 
moskovSi gazrdili giorgi danelia kargad ar icnobda 
saqarTvelos. es, bavSvobis Semdeg, faqtobrivad, misi 
pirveli viziti iyo TbilisSi. erTi SexedviT, franguli 
ambis, xasiaTebis, situaciebis gaqarTuleba sulac ar 
unda yofiliyo advili, magram garemo TviTon karnaxobda 
scenebs. yoveldRiurad 14 saaTs muSaobdnen da scenaris 
eqvsi Tu Svidi varianti daweres. im periodSi rezo 
gabriaZe daqorwinda. qorwilSi kinoreJisorma Tamaz 
meliavam duqnidan mearRne miuyvana, romelic binis 
siviwrovis gamo stumrebs xels uSlidaT da fanjris win, 
xeze Semosves. es scena filmSi Sevida. Tavisi ganwyobiT 
sruliad Seesabameba romanSi aRweril qeifebs, Tumca 
iq sxva detalebia. aseve TiTqmis ucvlelad moxvda 
scenarSi istoria, romelic mixeil Wiaurelma mouyva 
reJisorsa da scenarists.1

1 salaRaia e.. „kviris palitra“. giorgi danelias dRiurebi“.  mTvrali 
inteligenti~ rom ar Semxvedroda... _ https://www.kvirispalitra.
ge/public/26671-qmthvrali-inteligentiq-rom-ar-shemkhvedrodaq-giorgi-
danelias-dghiurebi.html  (18/06/2020)
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1930-ian wlebSi Tbilisis kinostudiis direqtori 
mZime seniT gaxda avad. eqimebma uTxres – Zalian cota 
xani dagrCao. direqtorma saavadmyofoSi saswrafod 
miiwvia kreba, sakiTxze _ rogor unda daegegmaT misi 
gasveneba. xmis micemis principiT gadawyda: vis unda 
daewera nekrologi, vin gamosuliyo sityviT, ra musika 
Sesruldeboda panaSvidze, damtkicda kubos eskizi, 
procesiis msvlelobis marSruti, qelexis Catarebis 
adgili, Tamadis kandidatura da a. S. (sxvaTa Soris, 
direqtorma amis Semdeg kidev 5 weli icocxla).1 

saocaria, rom msgavsi tragi-komikuri situacia 
romanSicaa aRwerili. benJamenis megobari eqimi batoni 
menksi aseve gegmavs Tavis gasvenebas da, metic _ 
gamosaTxovar sufras awyobs megobrebisTvis.  filmSi 
menksi eqim levan cincaZed gardaisaxa (romelsac sergo 
zaqariaZe asaxierebs). 

romanSi araa dialogi, romelic scenarSi Sevida. 
mag., levanis kiTxvaze _ Sexvdeba Tu ara igi imqveynad 
gardacvlil qaliSvils, mRvdeli pasuxobs, rom _ iq 
araferi arsebobs. winamdebare dialogi mayureblisTvis 
tovebs STabeWdilebas, rom es azri, mxolod erT 
konkretul adamians _ mRvdels ekuTvnis. romanSi ki TiTqmis 
yvela gmirs religiis mimarT msgavsi damokidebuleba 
aqvs. filmSi sul ramdenime detalia amgvari _ monazoni 
SiSvel fexs wyals uSvers; benJamenis da, sofiko (sofiko 
Wiaureli) raRacas keravs naWrisgan, romelzec aSkarad 
romeliRac wmindanis gamosaxulebaa; urwmuno mRvdeli 
da misi levanTan bolo dialogi. nawarmoebSi ki mTeli 
pasaJebi, monologebi da Tavebi eZRvneba religiis, misi 
dogmebis, eklesiis kritikas. amitomacaa, rom aq sikvdili 
da sicocxle fass kargavs da erTi gamosavali rCeba – 

1 salaRaia e.. „kviris palitra“. giorgi danelias dRiurebi“.  ̀ mTvrali 
inteligenti~ rom ar Semxvedroda...~  - https://www.kvirispalitra.
ge/public/26671-qmthvrali-inteligentiq-rom-ar-shemkhvedrodaq-giorgi-
danelias-dghiurebi.html  (18/06/2020)
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sanam cocxali xar, isiamovno adamianebTan urTierTobiT, 
usamarTlod ar moeqce, giyvardes, dro ataro maTTan 
erTad da ar ifiqro xvalindel dReze.  `dedamiwaze 
apokalifsi rom momxdariyo da mxolod erTi boTli 
Rvino gadarCeniliyo, biZia benJameni mSvidad dalevda 
kacobriobis janmrTelobis sadRegrZelos~,1 _ wers 
klod tilie. romanSi moqmedebis dro da adgili, rogorc 
ukve aRvniSneT, lui XV-is droindeli safrangeTia. es 
is mefea, romelmac Tqva: Cem Semdeg warRvnac mosulao 
da mTeli cxovreba nadimSi, nadirobaSi, banqos TamaSSi 
gaatara. mis nacvlad qveyanas mefis favoriti qalebi 
marTavdnen. omebiT gadaRlili safrangeTi dasustda da 
gakotrda.  

franguli ambavi eqim benJamenis Sesaxeb, teqstis 
Tavisufali interpretaciiT, giorgi daneliam da 
rezo gabriaZem, XIX saukunis bolosa da XX saukunis 
dasawyisis saqarTveloSi gadmoitanes. rogorc rezo 
gabriaZe ixsenebs, es iyo Zalian rTuli da amave dros, 
Zalian mxiaruli samuSao. `gia profesiiT arqiteqtori 
iyo, rac exmareboda filmis mTlianobis, harmoniulobis 
sakiTxis gadawyvetaSi~.2

scenaris Seqmnisas, avtorebi gasakuTrebul yuradRebas 
aqcevdnen, Tu ramdenad Seesabameboda maTi mofiqrebuli 
axali siuJeturi svla, xerxi Tu personaJi klod tilies 
stils, misi nawarmoebis mTavar saTqmels. erTmaneTs 
ekiTxebodnen: `es moewoneboda tilies?~ Tu pasuxi 
uaryofiTi iyo, scenas aucileblad iRebdnen scenaridan. 
scenarSi darCa romanis mTavari siuJeturi xazi: valebSi 
Cafluli mxiaruli, enakvimati eqimi benJamen rateri, 

1  Клод Тилье. `Мой дядя Бенжамен~.  Москва. 1937.
2 ciciSvili l. `rezo gabriaZe giorgi danelias Sesaxeb _ `Caqra 
ekrani. romelsac anaTebda misi filmebi. gia danelia aRaraa. magram 
misi filmebi darCeba~. 06.04.2019 _  hƩ ps://1tv.ge/news/rezo-gabriadze-
chaqra-ekrani-romelic-anatebda-mis-fi lmebs-gia-danelia-agharaa-magram-
misi-fi lmebi-darcheba/ (18/06/2020)
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romelic SvidSvilian dasa da siZesTan cxovrobs da 
momavali ar adardebs, dis kategoriuli moTxovnis 
Semdeg, SeZlebul eqim menksis Seuxedav qaliSvilTan 
qorwinebaze Tanxmdeba. Tumca, uSno qalis usiyvarulod 
SerTvaze metad is ar moswons, rom eklesiaSi unda 
daiweros  jvari. `ra maklia, Cemi saqmeebi rom kargad 
wavides? erTi kargi epidemia. RmerTi mowyalea, daiko, 
ar datovebs gasaWirSi, vinc mis saukeTeso nakeTobas 
aremontebs~.1 _ romanis benJamens ki arc medicinis 
jera: `ratom Seiwuxebda RmerTi Tavs CvenTvis 
avadmyofobebis gamogzavniT, Tu moiZebneboda xalxi, 
romelTac SeeZlebodaT maTgan gankurneba?~.2 amitomac, 
Tu benJameni vinmes gankurnavs, xom kargi, Tu ara da arc 
sikvdilia tragedia. Tumca, roca misi sayvareli dis 
mSobiarobaze midgeba saqme, SeSinebuli, romelmac icis 
Tavisi eqimobis ambavi, imaleba da das isev bebiaqalebi 
amSobiareben. aseTive eqimia misi sasimamro menksi. is, 
ubralod, ufro praqtikuli adamiania da fulis mogebis 
mizniT, Tirkmelebis daavadebas mkurnalobs sakuTari 
saeWvo wamlebiT. 

filmSi arc benJamenisa da arc levanis samedicino 
kompetenciaSi eWvi ar gvepareba, rac maT momxibvlelobas 
matebs. isini profesionalebi arian (benJameni peterburgSi 
swavlobda).MamasTan (romanSic gvxvdeba es pasaJi), orive 
eqimi uangarod exmareba malariiT daavadebul Rarib 
avadmyofs da sakuTari xarjebiT yidulobs wamals, 
ugzavnis saWmels.   

romanSi mTxrobeli benJamenis dis ufrosi Svili 
gasparia. romanis saTauric `Cemi biZia benJameni~ aqedan 
modis. xolo scenarisa da filmis saxelwodebaa _ 
`ar daidardo~, romelic zustad Seesabameba filmis 
Sinaarssac da ganwyobasac. 

1 kinofilmi `ar daidardo~. reJ. giorgi danelia. 1969 _ http://net.
adjara.com/Movie/main?id=9900  (18/06/2020)
2 Клод Тилье. Мой дядя Бенжамен.  Москва. 1937.
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kinosuraTi `mosfilmsa~ da `qarTul filmSia~ 
gadaRebuli, amitom teqsti rusulad mihyveba (qarTveli 
msaxiobebis gaxmovanebiT) da saTauric rusulad aweria: 
`Не горюй!~. gavrcelebulia am saTauris sxvagvari 
Targmanic: `ar idardo~. ase aweria duqans, romelSic 
benJameni (vaxtang kikabiZe) xSirad dadis, Tumca, avtorebi 
films `ar daidardoTi~ moixsenieben (gogla leoniZis 
cnobili leqsis `ar daidardo, dedaos~ msgavsad). 

miuxedavad imisa, rom scenaris fabula romanis 
siuJets mihyveba, filmis suraTi gacilebiT Sekruli 
da dawurulia, TiToeuli detali erTmaneTTan mizez-
Sedegobriv kavSirSia. orivegan gvxvdeba qedmaRali 
aristokratis istoria: romanSi _ markizi kabizi da 
filmSi _ vamex vaxvari (dodo abaSiZe). swored is 
Seiwiravs poruCik iSxnels (merab kokoCaSvili) da, 
Sesabamisad, meri cincaZes (anastasia vertinskaia) da ara 
viRac SemTxveviTi adamiani, rogorc romanSi. tiliesTan 
eqim menksis maxinji qaliSvili arabela, benJameniviT, 
arc mis kavalers, muSketer baton pon-kasses uyvars da 
mxolod qonebis gamo `etrfis~. filmSi ki, afTiaqar 
levans mSvenieri qaliSvili hyavs da mas da poruCiks 
gulwrfelad uyvarT erTmaneTi. es urTierToba met 
momxibvlelobas sZens films. romanSi ufro gaSlilia 
benJamenisa da misi siZis, maSkuris marTlac Zmuri 
megobroba da urTierTgageba. maSkuri mzad iyo, colisZmis 
cixidan dasaxsnelad saxli gaeyida, es ubralod ar 
dasWirda, radgan benJameni batonma menksim gamoixsna. 
filmSi luka (gogi qavTaraZe) megobrobs colis ZmasTan, 
magram saxlis gayidviT daxsnis gadawyvetileba ufro 
sofikos ukavSirdeba. benJamenis da ufro mniSvnelovani 
gmiria, vidre misi qmari da igrZnoba, rom rezo gabriaZe da 
gia danelia am gmirs sofiko WiaurelisTvis qmnidnen. 

romansa da filmSi arsebuli yvela identuri scena 
Tu epizodi, ra Tqma unda, erTnairad saintereso ar aris. 
magaliTad, mwerali zaal samadaSvili fiqrobs, rom wigni 
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ukeTesia da magaliTad mohyavs erTi epizodi: `frangi 
avtoris benJameni da misi siZe maSkuri safrangeTis 
armiis serJants gadaeyrebian. guls mouklavT da sindiss 
auforiaqebT misi Camokonkiloba, maTxovruli sauzme, 
mefis umaduroba sisxlian bataliebSi Tavis gamwiravi 
kacis mimarT, saqmes gadadeben da kargi RviniTa da 
gemrieli kerZebiT gaumaspinZldebian mas. mogvianebiT 
Ramis gasaTevsac mouZebnian da meduqnesac Seipireben, 
rom dilas danayrebuli gauSvan Tavis gzaze. qarTveli 
kinoavtorebis gmirebs TurqeTidan momavali rusi 
jariskaci SemoxvdebaT. misi duqanSi dapatiJebis mizezi 
banaluria _ stumris pativiscema. aqeifeben, kargad 
gamoaTroben da Sinac gauSlian sufras~.1 benJameni 
filmSi gacilebiT mgrZnobiare, ufro mosiyvarule da 
saerTod araa cinikuri, literaturuli personaJisgan 
gansxvavebiT.

aqve isic unda aRiniSnos, rom suraTSi gvxvdeba iseTi 
gmirebic, romlebic romanSi saerTod araa moxseniebuli.. 
magaliTad _ kokis deda (veriko anjafariZe), deida 
domna (sesilia TayaiSvili), sandro (ipolite xviCia) da 
sxvani. Tumca, yvelaze mTavari, rac romansa da films 
erTmaneTisgan ganasxvavebs _ imedia. 

romanSi bavSvi ar ibadeba – ori axalgazrda adamianis 
siyvarulis nayofi. bedis ukuRmarTobiT, is ara marto 
mSoblebisa da papis, aramed benJamenis sicocxlis 
gagrZelebacaa. marTalia, axalSobili romanSicaa, magram 
is benJamenis dis meSvide Svilia da imave beds iziarebs, 
rasac danarCeni eqvsi. romanis benJameni finalSi eqim 
menksisgan anderZiT, aTi aTas frank memkvidreobas 
iRebs, magram mkiTxveli darwmunebuli araa, rom igi 
fuls ar gaflangavs, radganac benJameni isev iseTia, 
rogoric romanis daswyisSi iyo. marTali rom vTqvaT, 

1 zaal samadaSvili. kalams midevnebiT dawerili. `literaturuli 
gazeTi~. 2016. 30 seqtemberi-13 oqtomberi. gv. 3.
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arc filmis benJamens etyoba didi cvlileba.  levan 
cincaZis datovebul mamulze uars ambobs, misi Cvili 
SviliSvili miyavs da qalaqSi midis, bavSvis dasTan 
gasazrdelad. 

giorgi danelia igonebs: ̀ roca ̀ mosfilmis~ samxatvro 
sabWos `ar daidardos~ vabarebdi, damavales damewera, 
rom moqmedeba gasul saukuneSi xdeba. ratom? es xom 
isedac aSkaraa, _ Sevepasuxe me. sazRvargareTisTvis, 
iq ver gaigebeno, mipasuxes. aseTi titris dawera ar 
mindoda. amitom daviyolie mixeil romi, romlis xma 
Zalian momwonda,  es fraza kadrs miRma eTqva. `es iyo 
gasuli saukunis miwuruls, kramitiT daxurul patara 
qalaqSi. SesaZloa, arc iyo... ara, albaT, ufro iyo, diax, 
namdvilad iyo~, _ ismis kadrs miRma Cemi maswavleblis 
xma filmis dasawyisSi~.1 da marTlac, filmis dasawyissa 
da boloSic mTavari gmiri gzazea da mas erTi da igive 
Tanamgzavri xvdeba, romelic uSurvelad sTavazobs 
sakuTar saxedars, Rvinos, mamals, da saerTod yvelafers, 
rac gaaCnia, Tanac madlobas uxdis yvelafrisTvis...

filmi ekranebze 1969 wels gamovida. gia danelia 
maSin 39 wlis iyo. gardaicvala 2019-Si, 89 wlisa. 
bolos ambobda: ̀ mombezrda sibere. netavi, RmerTi rodis 
wamiyvans? sikvdilic xom droulia saWiro~.2 

rezo gabriaZem gia danelias Sesaxeb dawera: `wlebi 
midioda da qveyana, romelSic Cven SevxvdiT, TiTqmis 
daiSala. qveyana, romelSic davibadeT, vswavlobdiT, 
vizrdebodiT, aRar iyo. is ekrani, romelsac anaTebda 
misi filmebi, Caqra. gia aRaraa, magram misi filmebi 

1 radio Tavisufleba. `gardaicvala kinoreJisori giorgi danelia~. 
aprili 04. 2019 _ hƩ ps://www.radiotavisupleba.ge/a/29861098.html 
(18/06/2020)
2 radio komersanti. `sibereSi yvelaferi ukeTesad Cans“ - giorgi 
danelias cxovrebis wesebi~. 2019-04-06 _ hƩ ps://commersant.ge/
ge/post/sibereshi-yvelaferi-uketesad-chans-giorgi-danelias-cxovrebis-wese  
(18/06/2020)
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rCeba~.1 me ki davamatebdi _ siyvaruliT gadaRebuli 
filmebi.

gamoyenebuli literatura:
kinofilmi `ar daidardo~. reJ. giorgi danelia. 1969 
-  http://net.adjara.com/Movie/main?id=9900 bolos nanaxia 
12.05.19
int. gaz. `kviris palitra~. `giorgi danelias dRiurebi~. 
05 oqtomberi 2015 -  https://www.kvirispalitra.ge – 
(18/06/2020) 
ciciSvili liza. `rezo gabriaZe giorgi danelias Sesaxeb 
_ `Caqra ekrani, romelsac anaTebda misi filmebi, gia 
danelia aRaraa, magram misi filmebi darCeba~. 06.04.2019 
- hƩ ps://1tv.ge/news/rezo-gabriadze-chaqra-ekrani-romelic-
anatebda-mis-filmebs-gia-danelia-agharaa-magram-misi-
fi lmebi-darcheba/ (18/06/2020)
samadaSvili zaal. kalams midevnebiT dawerili. 
`literaturuli gazeTi~. 2016. 30 seqtemberi–13 
oqtomberi. gv. 3.
radio Tavisufleba. `gardaicvala kinoreJisori giorgi 
danelia~. aprili 04. 2019 -  hƩ ps://www.radiotavisupleba.
ge/a/29861098.html (18/06/2020)
radio komersanti _ ̀ sibereSi yvelaferi ukeTesad Cans“ - 
giorgi danelias cxovrebis wesebi,. 2019-04-06 -  hƩ ps://
commersant.ge/ge/post/sibereshi-yvelaferi-uketesad-chans-
giorgi-danelias-cxovrebis-wese  (18/06/2020)
salaRaia eka. „kviris palitra“. giorgi danelias dRiurebi“. 
`mTvrali inteligenti~ rom ar Semxvedroda...~ _  https://
www.kvirispalitra.ge/public/26671-qmthvrali-inteligentiq-rom-
ar-shemkhvedrodaq-giorgi-danelias-dghiurebi.html (18/06/2020) 
Дегтярев Александр.  журнал «Наше наследие». http://www.
nasledie-rus.ru/today/article56.php  (18/06/2020);
Кло д Тилье. Мой дядя Бенжамен. Москва. 1937.

1 ciciSvili l. `rezo gabriaZe giorgi danelias Sesaxeb - `Caqra 
ekrani. romelsac anaTebda misi filmebi. gia danelia aRaraa. magram 
misi filmebi darCeba~. 06.04.2019 _  https://1tv.ge/news/rezo-gabriadze-
chaqra-ekrani-romelic-anatebda-mis-fi lmebs-gia-danelia-agharaa-magram-
misi-fi lmebi-darcheba/ (18/06/2020)
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giorgi razmaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis mowveuli pedagogi 

evropa 2000-iani wlebis qarTul kinoSi

kino koleqtiuri mexsierebisa da diskursis asaxvis 
saukeTeso saSualebaa. is dokumenturi sizustiT inaxavs 
drosa da sivrces. maSasadame, yvelaze srulyofilad 
SeuZlia konteqstis aRbeWdvac. konteqstis, romelic 
sxvadasxva socialuri Tu politikuri movlenidan 
gamomdinareobs.

mexsierebis problemebze uamravi moazrove muSaobda, 
magram  erT-erT umTavres avtorad hana arendti (1909-
1975) gvevlineba, romelic gvamcnobs, rom narativis 
ukvdavyofa mexsierebidan mexsierebaSi gadacemis gziT 
xdeba. Dda rom erTxelac SeiZleba iseT realobaSi 
aRmovCndeT, sadac narativis cirkulacia SeuZlebeli 
gaxdeba1. 

Tanamedrove epoqaSi araerTxel vixileT kataklizmebis 
dros istoriuli garemosa da konteqstis aRbeWdvisa da 
Semonaxvis safrTxe, ra drosac maSvel rgolad isev 
da isev kinematorafi mogvevlina. yvelaze bolos es 
`istoriis dasasrulis~ xanaSi moxda. socialisturi 
blokis ngrevas maleve koleqtiuri mexsierebis waSlis 
survilic mohyva. 1990-ian wlebi Zegliscvenebisa da 
quCebis saxelebis gadarqmevis epoqaa, romelic sabWoTa 
warsulis sajaro sivrcidan, maSasadame, diskursidan 
gaqrobis surviliT xasiaTdeboda da mis nacvlad axali 
mexsiereba, axali istoria unda gaCeniliyo.   

xelovneba momarTulia asaxos arsebuli dro da 
sivrce, Semoinaxos garemo, aRbeWdos kulturaSi arsebuli 

1 Arendt H. The Gap Between Past and Future: Eight Exercises in Political 
thought (2nd ed.). New York. NY: Viking Press. 1961. p. 6.
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diskursebi. kino am mimarTulebiT yvelaze srulyofili 
dargia, radgan swored mas aqvs ̀ ontologiuri realobis~1 
asaxvisa da kvlavwarmoebis unari2. 

amrigad, kino mexsierebis unikalur saSualebadac unda 
CavTvaloT, romelsac Sewevs georg lukaCis paradoqsis 
daZlevis unari, romlis mixedviTac, istoriaSi SeRweva 
SeuZlebelia, iseve rogorc peizaJSi moxvedra.3

sabWoTa kavSiris dangrevam axali realoba warmoSva, 
ara mxolod am qveynis rudimentebze, aramed mTlianad 
dedamiwaze. `istoriis dasasrulTan~4 erTad CamoiSala 
`rkinis fardac~, romelic evropas or nawilad yofda. 

saqarTveloSi totalitarizmisgan gaTavisuflebas 
Tan sdevda infantiluri ocnebisa da Sexedulebis 
gaCena. dasavleTi odiTganve sabWoTa kavSiris sapirwoned 
iTvleboda. bevrs jeroda, rom `civ omSi~ gamarjvebuli 
evropa mzad iyo, yofili sabWoTa respublikebi gaSlili 
mklavebiT mieRo. realoba ki gacilebiT sxvagvari 
aRmoCnda _ Turme, civilizebuli samyaros nawilad 
yofnas `damsaxurebac~ sWirdeboda.

1 Bazin A. The Ontology of the Photographic Image (trans. Hugo Gray).  Film 
Quarterly. Vol. 13. No. 4. Summer. 1960. pp. 4-9.
2 zigfrid krakaueri. andre bazenis msgavsad, kinos ganixilavs, 
rogorc fizikuri realobis kvlavmwarmoebel movlenas. igi wers: 
`kino emyareba daSvebas, rom is arsebiTad, fotografiis ganviTarebaa 
da amitomac iziarebs  misTvis damaxasiaTebel Tvisebas _ iyos  
Cven garSemo arsebul xilul samyaroze damokidebuli. filmebi 
im SemTxvevaSi CaiTvlebian filmebad, Tuki asaxaven da gamoavlenen 
fizikur realobas~. ix: Kracauer. S. Theory of Film: The Redemption of 
Physical Reality. New York, NY: Oxford University Press, 1960, p. ix.
3 Lukács G. History and Class Consciousness: Studies in Marxist Dialectics 
(trans. Rodney Livingstone). Cambridge. MA: The MIT Press. 1971. pp. 157-
58.
4  frensis fukuiama termin `istoriis dasasrulSi~ gulisxmobs 
liberaluri demokratiis gamarjvebas sxva dapirispirebul 
politikur ideoligiebze. is ambobs, rom liberaluri demokratia 
`mmarTvelobis saboloo formaa~. ix.: Fukuyama F. The End of History 
and the last Man. New York. NY: Free Press. 1992. p. xi.
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Tavis droze `rkinis fardis~ daSvebac miTologiis 
SeqmniT moxerxda _ `mtris xatSi~ klasobriv mterTan 
erTad, TandaTan, sagareo mteric `moaTavses~. 

magaliTad, nikoloz Sengelaias `narinjis velSi~ 
(1937), romelic TurqeTTan sazRvrispira sofelSia 
gadaRebuli, moismenT, rom wiTeli armia icavs sabWoTa 
moqalaqeebis `patiosan Sromas~ Sida da gareSe 
mtrebisgan. 

stalinizmis epoqaSi ayvavebuli garesamyaros 
SiSi, SemdegSi mis srul antipodSi gardaiqmna da 
miviReT dasavleTis aRqmis gviansabWouri modeli, rac 
mistifikacias, romantizebasa da gafetiSebas efuZneboda. 
Tumca, rogorc vaxseneT, am molodinebs imedgacrueba 
elodaT.

Cexi mwerali milan kundera cnobil eseSi ̀ moparuli 
dasavleTi anu centraluri evropis tragedia~ (Únos 
západu aneb Tragédie střední Evropy) xsnis civilizaciebisa 
da kulturebis gaxleCvis meqanizmebs centraluri 
evropis magaliTze da amaSi swored ruseTs, `rkinis 
fardis~ faqtors adanaSaulebs. 

`dRes mTeli centraluri evropa ruseTis 
damonebulia [...] ris gamoc damaxasiaTebel Tvisebebsa da 
mniSvnelobas gamoemSvidoba~1,   _ wers kundera. amrigad, 
gasakviri araa, rom dasavleTsa da aRmosavleTs Soris 
gawyda bunebrivi kavSiri, rasac orivegan miTebisa da 
stereotipebis gaCena mohyva. 

sabWoTa miTologias dasavleTSi kolonialisturi 
stereotipebi daupirispirda. azri, rom evropis 
miRma, samyaro measexarisxovania, Zalian Zvelia, Tumca 
samyaros centris kidem, meore msoflio omis Semdeg, 
socialisturi banakis sazRvarze gaiara. 

es garemoeba naTladaa asaxuli 1961 wels, 
vitorio de sikas filmSi `ukanaskneli samsjavro~ 

1 Kundera M. The Tragedy of Central Europe. The New York Review of Books. 
April 26. 1984. p. 36.
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(Il Giudizio Universale), romelSic RmerTi mxolod 
dasavleTevropelebs `asamarTlebs~.

italieli maestros filmi misTvis Cveul komediur 
JanrSia gadaRebuli, romelic adgil-adgil kiCis 
elementebsac Seicavs. 

de sikas msgavsad, qarTveli reJisori levan anjafariZec 
kinosuraTSi `aris aseTi qveyana” (2003) cdilobs 
komediur JanrSi mogviTxros gardamaval periodSi 
myofi qarTuli sazogadoebis Sesaxeb. SegaxsenebT, es 
is periodia, rodesac qveyana `vesternizaciis~ gzaze 
dadgomas cdilobs. 

am filmSi, iseve rogorc `ukanasknel samsjavroSi~, 
civilizaciebis kontaqti mxolod wamierad, erT epizodSi 
moxdeba. Tumca esec sakmarisia, epoqis mniSvnelovani 
Tavisuburebebis gamosakvlevad.

`aris aseTi qveyana~ ̀ vardebis revoluciis~ periodis 
sazogadoebaze mogviTxrobs, ufro sworad ki, am 
periodisadmi reJisoris damokidebulebas gvacnobs. 

damoukideblobis mopovebidan postsabWoTa 
saqarTveloSi samoqalaqo Rirebulebebis damkvidrebis 
rTuli procesi mimdinareobda, ramac sabolood, 
xelisuflebaSi SemorCenili sabWoTa nomenklaturisgan 
Semdgari xelisuflebis xaverdovani revoluciis 
gziT gadayeneba da qveynis saTaveSi mkveTrad 
proevroatlantikuri xelisuflebis moyvana ganapiroba. 
swored am periodSi sazogadoebis garkveul nawilSi 
gaCnda SiSi, rom qveyanaSi mimdinare reformebsa da 
gardaqmnebs SeeZlo tradiciuli kultura emsxverpla.1

SeTqmulebis Teoriebis garda, romelTa ganxilvisganac 

1 amerikeli mecnieri dimitri Slepentoxi ikvlevs socialuri 
gardaqmnebis problemebsa da antidemokratiuli moZraobebis istorias 
winaresabWoTa da nawilobriv, Tanamedrove epoqebSi. ix.: Shlapentokh. 
D. The French Revolution and the Russian Anti-Democratic Tradition: A 
Case of False Consciousness, New Brunswick, NJ: Transaction Publishers. 
1996. 342 p. 
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Tavs Sevikaveb, am procesebSi ikiTxeboda ori civilizaciis 
_ ruseTisa da evropis geopolitikuri dapirispirebis 
qveteqsti. anjafariZe progresiT damfrTxali adamianebis 
rigebidan warmogvidgeba, romelic ar erideba evropis 
demonizacias, qarTuli tradiciuli kulturis mtrad 
Seracxvas. 

filmSi uamravi personaJia (isev `ukanaskneli 
samsjavros~ msgavsad). erT-erTi _ biznesmeni qalia, 
romelsac borblebiani jixuri aqvs. advilad ikiTxeba 
personaJis dasavleTTan gaigivebis mcdeloba, radgan 
misi saqmianoba vaWrobas gulisxmobs, kapitalizmTan 
asocirdeba. sabolood es qali policias urigdeba da 
udanaSaulo adamianebis cixeSi CasmaSi exmareba. 

am `uprincipo borotebas~ finalSi saidanRac 
gamoCenili, erovnul tansacmelSi gamowyobili bavSvTa 
gundi umxedrdeba da jixurs gzas uRobavs. gamyidveli 
qali gadamcemis msgavs mowyobilobas rTavs, saidanac 
instruqciebs iRebs, rom frTxilad iyos, Tavi ar 
`gamoiaSkaravos~ da `eridos jvars~. 

`aris aseTi qveyana~ gaJRenTilia groteskiTa da 
farsiT, rac kliSeebisa da, Tanamedrove termini rom 
vixmaroT, cru informaciis gavrcelebisTvis noyier 
niadags qmnis. qarTul da zogadad, socialistur 
banakSi, ZiriTadad, specsamsaxurebis  damkvidrebuli 
iyo mosazreba, rom dasavleTi TiTqos jer radioTi 
da axla ukve _ arasamTavrobo organizaciebiT, e. w. 
agentebiT ebrZoda erovnul kulturas. filmis idea am 
formulazea agebuli.

`aris aseTi qveyanas~ kiCurobis es gradusi ara 
mxolod finansursa Tu sxva problemebs ukavSirdeba, 
aramed, upirveles yovlisa, sazogadoebaSi arsebuli 
socialur-kulturuli mdgomareobis anareklia. 

kiCi 2000-iani wlebis Rrma krizisSi myof qarTul 
kinoSi TiTqmis yovel nabijze gvxvdeba, rac garkveul 
miniSnebebs gvaZlevs sazoagdoebaze, romelic, rogorc 



162

Cans, am droisTvis ganviTarebis jer kidev infantilur 
stadiaSi imyofeboda.

kiCis erT-erTi mTavari gamovlineba gulubryvilobaa, 
rac axasiaTebT bavSvebs, an bavSvobis stadiaSi CarCenil 
individebs. swored am `bavSvurobas~ vxedavT XX 
saukunis dasawyisis qarTveli reJisorebis filmebSi. 
maT, TiTqos daufiqreblad, asaxes da Semoinaxes yvela 
aqtualuri mosazreba, Txroba Tu diskursi. maT Soris, 
ra Tqma unda, garesamyarosTan, kerZod ki, evropasTan 
axladdamyarebuli urTierTobebis specifika. 

rogorc kiCis erT-erTi pirveli mkvlevari klement 
grinbergi aRniSnavs: `Tu avangardi xelovnebis process 
imitirebs, kiCi [...] xelovnebis efeqts ayalbebs~.1 
amrigad, qarTuli `kinokiCis~ kvleva SegviZlia `codnis 
arqeologiis~2 principebiT warvmarToT, romelsac 
nebismier saxelovnebo Tu kulturologiur qanebSi 
Semonaxuli qarvebis gamokvleva ZaluZs.

SedarebiT ufro realisturad ufiqrdeba sabWoTa 
kavSiris ngrevis Semdgomi saqarTvelo-evropis pirvel 
kontaqtebs, amJamad safrangeTSi mcxovrebi, reJisori 
Temur babluani. 

filmSi ̀memkvidreoba~ (2006) frangi dokumentalistebi 
egzotikur maRalmTian saqarTveloSi miemgzavrebian, 
raTa ZirZveli tradiciebis sazogadoebis ucnauri 
adaT-wesebi gadaiRon. saboloo jamSi, maTi mogzauroba 
eTnografiul atraqcions emsgavseba, romelmac evropel 
mayurebelSi mxolod da mxolod mZafri SegrZnebebi 
unda gamoiwvios da ara _ kulturaTa dialogi. 

sisxlis aRebis tradicia miamituradaa warmodgenili. 
kiCuri obertonebiT damZimebuli istoria da garemo 
TviTkolonializaciis klasikur magaliTs qmnis.

1 Greeberg C. Art and Culture: Critical Essays. Boston. MA: Beacon Press. 
1965. p.15.
2  Foucault M. The Archaeology of Knowledge (Trans. A. M. Sheridan Smith), 
London and New York: Routledge. 1982.
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`memkvidreobis~ ekranebze gamosvlis dro emTxveva 
periods, rodesac saqarTvelo aqtiurad cdilobda 
turistuli potencialis gazrdas. msoflioc Sesabamisad 
akvirdeboda yofil sabWoTa respublikas, romelic 
reformebis wyalobiT, sxvadasxva indeqsSi, poziciebs 
rekordulad swrafi tempiT aumjobesebda1.

Temur babluani saqarTvelos am sakmaod konservatul 
regions aqcevs evropisa da saqarTvelos Sexvedris 
adgilad, Tumca Sexvedra egzotikuri, karikaturuli 
gamodis. amas filmSi moTxrobili istoriis naklebi 
damajerebloba gansazRvravs, magram, rac ̀ memkvidreobis~ 
groteskulobaze vTqvi, igive mTlianad epoqazec 
SegviZlia ganvazogadoT. gavixsenoT, ramdeni kulturuli 
uxerxuloba warmoSva sazRvrebis gaxsnam. magaliTad, 
qarTvelebma ar icodnen axalgaxsnil swrafi kvebis 
obieqtebSi moqcevis wesebi, ucxoelebma ki _ qarTuli 
sufris etiketi.

damajereblobis problemas vawydebiT nana jorjaZis 
filmSic `zafxuli, 27 dakarguli kocna~ (2000). 
reJisors tipuri qarTuli istoria, gmirebi da yofa 
evropis erT-erT sofelSi `gadaaqvs~ da sabWoTa 
okupaciis gamo gaucxoebuli evropuli da `Soreuli 
evropuli~,2 igive, qarTuli kulturebis asamblaJs 
qmnis.

1 radio `Tavisuflebis~ 2005 wels momzadebuli masala, romelSic 
gaanalizebulia saqarTvelos swrafi ekonomikuri progresi. wyaro: 
https://www.radiotavisupleba.ge/a/1544975.html - (26/06/2020).
2 termin `Soreul evropas~ saqarTvelosTan mimarTebiT aqtiurad 
iyenebs filologi da politikosi levan berZeniSvili: `didi 
saidumlo ar aris, rom Cven varT evropa, ganurCevlad imisa, Tu 
rogor viqceviT. Cven varT Soreuli evropa, magram varT evropa im 
ubralo mizeziT, rom Cven arasodes vyofilvarT azia da aziasac 
damsaxureba unda, iqac aravin gwers avtomatur reJimSi. evropa 
varT Tundac imitom, rom Cveni warmodgenebi evropulia~. ix. givi 
avalianis interviu levan berZeniSvilTan. evropaSi ganaTleba 
pirdapir mibmulia cxovrebasTan, netgazeti.  23 masi. 2014. wyaro: 
http://netgazeti.ge/news/31977/ -(26/06/2020).
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rogorc empiriul gamocdilebaze dakvirvebam gvanaxa, 
filmi sruliad sxvadasxvagvarad aRiqva dasavlelma da 
qarTvelma mayurebelma.1 

pirvelebi ambis ganviTarebas adevneben Tvals, meoreni 
ki verafriT iviwyeben `gamosaxulebis ontologiur 
realobas~ da uWirT sruliad sxva landSaftis, 
arqiteqturisa da atmosferos qarTul realobasTan 
dakavSireba. miT ufro, pirobiToba kinoSi dasaSveb 
yvelanair zRvars scdeba da Teatralur pirobiTobaSi 
gadadis, rac filmis qsovils azianebs, yovel SemTxvevaSi, 
qarTveli mayureblisTvis.

amis miuxedavad, `27 dakarguli kocna~ saqarTvelo-
evropis erT kinematografiul sivrceSi moqcevis pirvel 
mcdelobas warmoadgens. es modeli qarTuli sazogadoebis 
garkveuli jgufis Sexedulebebs gamoxatavs, romelic 
saqarTvelos evropis nawilad moiazrebda, sabWoTa 
propagandisa da `rkinis fardis~ faqtoris miuxedavad. 
reJisori swored saqarTvelo-evropis xelovnurad 
gawyvetili kavSirebis xelaxla Sewebebas cdilobs. 

Nnana jorjaZeca da Temur babluanic, didi xnis 
ganmavlobaSi, dasavleTis qveynebSi cxovrobdnen, rogorc 
maTi ufrosi kolega oTar ioseliani. 

Ees ukanaskneli filmSi `Santrapa~ (2010) Seecada 
aexsna, Tu ra izidavda evropaSi qarTvelebs, gansakuTrebiT 
ki totalitaruli reJimis dros. samwuxarod, es filmic 
karikaturuli gamodga, radgan masSic imave pirobiTobasa 
da farsis elementebs vawydebiT, rac zemoxsenebuli 
filmebisTvisaa damaxasiaTebeli.

`Santrapa~ maestros avtobiografiul elementebze 
dafuZnebuli filmia. is pirobiTadac sabWoTa kavSirSi 
mcxovreb reJisorze gviyveba (filmSi ar konkretdeba dro 
da sivrce, Tumca am Canafiqris amocnoba mayureblisTvis 

1 Sdr.: Mccarthy. T. 27 Missing kisses. Variety. May 15. 2000. wyaro: https://
variety.com/2000/ϐilm/reviews/27-missing-kisses-1200462304 
(26/06/2020). 
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Zalze iolia), romelsac ar aZleven filmis Tavisuflad 
gadaRebis saSualebas. amis gamo evropaSi wasvlas 
gadawyvets. safrangeTSi Tbilad iReben, Tumca zogierTi 
misi molodini ar marTldeba. Tu sabWoTa kavSirSi  
cenzura ideologiurad ebrZoda, safrangeTSi sxva saxis 
winaRobebi xvdeba. sabolood, mainc axerxebs filmis 
gadaRebas, Tumca premieraze mayurebeli darbazs tovebs. 
gmiri isev samSobloSi dabrunebas gadawyvets.

`Santrapas~ finali ar unda wavikiTxoT, rogorc 
qarTvelebis evropiT imedgacruebis magaliTi. reJisori  
ufro orive mxares arsebul cru imedebsa da molodinebze 
akeTebs aqcents. 

dabejiTebiT SeiZleba iTqvas, rom yofili 
socialisturi banakisa da dasavleT evropis 
sazogadoebebs sabWoTa kavSiris ngrevamde erTmaneTze 
araswori, an romantizebuli warmodgenebi qondaT. 

saqarTvelodan evropaSi wasulebis pirveli 
imedgacruebis talRa bevrisTvis travmuli aRmoCnda. aman 
qarTvelebSi `oblobis~ cota xniT miviwyebuli gancda 
gaaRviZa, ufro zustad, dasavleTze hiperbolizebuli 
warmodgenebi daamiwa. Tumca es `damiwebac~ axali 
tyuilebisa da zRaprebis SeTxzvis gziT warimarTa.

evropiT imedgacruebis sxvadasxva narativiT 
gadafarvaze mogviTxrobs frang reJisor Juli 
bertuCelis `mas Semdeg, rac oTari wavida~ (Depuis 
qu’Otar est parti, 2003). bertuCeli oTar ioselianis 
moswavle iyo, swored amitom gadawyvita filmis 
saqarTveloSi gadaReba da godos msgavsi personaJisTvis 
maswavleblis saxelis _ oTaris _ darqmeva.

filmi Tbilisur ojaxze mogviTxrobs, moxuc dedaze 
(eka), mis vaJze, romelic safrangeTSi aralegali 
imigrantia, qaliSvilze _ marinasa da marinas Svilze 
_ adaze.

filmis dasawyisSive marina da ada Seityoben, rom 
oTari parizSi ubeduri SemTxvevis Sedegad daiRupa. isini 
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ekas Svilis gardacvalebas umalaven da oTaris saxeliT 
werilebisa da fulis gzavnas ganagrZoben. eka igrZnobs, 
rom yvelaferi rigze ar aris, gayidis sakuTar frangul 
biblioTekas da Svilis sanaxavad parizSi gaemgzavreba. 

ekas Svili da SviliSvili gayvebian. sami Taobis qalidan 
safrangeTSi iluziebiT mxolod bebia miemgzavreba _ 
danarCenebma simarTle ician: oTari aralegalad muSaobda, 
sxvebTan SedarebiT naklebs uxdidnen, samuSaoze ar iyo 
daculi usafrTxoebis saTanado normebi, rac sabolood 
gaxda kidec misi daRupvis mizezi.

 eka Svilis Zebnas iwyebs, gaWirvebiT poulobs 
oTaris sacxovrebels, sadac mezoblebisgan simarTles 
igebs. marinas msgavsad, isic tyuilis Tqmas gadawyvets 
da ukan dabrunebuli, naTesavebs arafers umxels. 

„keTil tyuilebs“ Tavidanve emijneba da aprotestebs 
ada, romelic aRar apirebs TbilisSi dabrunebas. am 
nabijs is gaazrebulad dgams, yovelgvari iluziisa da 
gadaWarbebuli molodinebis gareSe.

 amrigad, qarTvelebisTvis ase nanatri evropa-
saqarTvelos „gaazrebuli“ Sexvedra mainc gaimarTa, 
uamravi winaaRmdegobis, usamarTlobisa da imedgacruebis 
miuxedavad. swored es garemoeba gvimtkicebs, rom 
qarTvelebis evropaSi swrafvis survili istoriul 
samSobloSi dabrunebis instinqts ukavSirdeba, rogorc 
amas gadamfren CitebSi vxedavT xolme.
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qeTevan trapaiZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

gasamarTleba

 uzarmazari, veeba yinulis materiki siTbos matebis 
Sedegad, TiTqos Cven Tvalwin iSleba, ingreva; okeanis 
talRebSi cviva TeTri lodebi...  es aris spetaki, 
qaTqaTa, pirvelqmnili buneba, romelsac adamiani jer ar 
Sexebia... amasTan, reJisorisa  (mixeil kalatoziSvili) 
da operatoris (leonid kalaSnikovi) TvaliT danaxuli, 
CvenSi arqtikis, am maradiuli Tovlisa da yinulis 
samefos mimarT erTgvari mowiwebiT, garkveuli 
ridiTac ki gangvawyobs. yovelive zemoTqmuls emateba 
emociuri musikaluri Tema (kompozitori  _ aleqsandr 
zacepini), rac Sesatyvis ganwyobas qmnis. esaa ruseTsa 
da msofliosTvis mixail kalatozovad1 cnobili 

1 qarTveli (sabWoTa) kinoreJisori (1903-1973) scenaristi, operatori, 
erTaderTi sabWoTa reJisori, romlis filmmac ,,mifrinaven weroebi“ 
(1957) kanis saerTaSoriso kinofestivalis mTavari jildo ,,oqros 
palmis rto“ daimsaxura. gadaRebuli aqvs filmebi: saqarTveloSi: 
,,maTi samefo“  (1928, n. RoRoberiZesTan erTad), ,,usinaTlo“ 
(1930), ,,jim SvanTe!“ (,,marili svaneTs“. 1930); ruseTSi: ,,simamace“ 
(1939), ,,valeri Ckalovi“ (1941). , ,,daumarcxebelni“ (1942, s. 
gerasimovTan erTad), ,,sabWoTa armiis Seqmnis 25 wlisTavisadmi 
miZRvnili kinokoncerti“ (1943, s. gerasimovTan da e. ZiganTan 
erTad), ,,ganwirulTa SeTqmuleba“ (1950, stalinuri premiisa da 
mSvidobis premiis _ karlovi varis saerTaSoriso kinofestivalze 
- laureati), ,,mtruli qaraSoti“ (1953), ,,erTguli megobrebi“ 
(1954), ,,pirveli eSeloni“ (1955), ,,mifrinaven weroebi“ (1957, kanis 
XI saerTaSoriso kinofestivali _ ,,oqros palmis rto“ _ 1958 w.), 
,,gaugzavneli werili“ (1959), ,,me-kuba“ (1964), ,,wiTeli karavi“ 
(1969). 1934-1938 wlebSi iyo Tbilisis kinostudiis direqtori. 
1943-1945 wlebSi _ sabWoTa kavSiris saxalxo komisarTa sabWosTan 
arsebuli kinematografiis saqmeTa komitetis rwmunebuli aSS-Si. 
1945-1946 wlebSi xelmZRvanelobda ssrk-is mxatvruli filmebis 
warmoebis mTavar komitets. 1946-1948 wlebSi iyo sabWoTa kavSiris 
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kinoreJisoris ukanaskneli filmis ,,wiTeli karavi“ 
finaluri kadrebi.

sxvaTa Soris, ssrk-is arsebobis istoriaSi es 
gaxldaT pirveli SemTxveva, rodesac erToblivi 
(sabWoTa kavSiri, didi britaneTi, italia) kinoproeqtis 
ganxorcielebisaTvis saWiro Tanxas, TiTqmis mTlianad 
dasavleTi ixdida. amasTan, ,,wiTeli karavi“ sakmaod 
masStaburi filmi unda gamosuliyo, vinaidan igi 1928 
wels momxdar realur ambavs efuZneboda. 

koproduqcia, romelsac TiTqos araferi 
gansakuTrebuli (garda istoriaSi tragediad da  mZime 
dramatul movlenad qceuli dakarguli eqspediciis ambisa) 
ar unda aesaxa, dRes, Cemi azriT, pirvelyofili SiSis, 
TviTgadarCenis gamZafrebuli instinqtis, adamianuri 
qcevis motivaciis mxatvrul CarCoSi moqceul modelad 
gamoiyureba. ramdenjerac ar unda SevexoT am Temas, 
imdenjer, sxvadasxva saxiT, gamovlindeba eqstremalur 
sivrceSi adamianis qcevis sakiTxi, imdenjer SeiZens is 
mosalodnel da moulodnel konturebsac.

SiSi _ martod darCenis, SimSilis, sicivis, raRa 
Tqma unda, sikvdilis, sakuTari ususurobis gancda, SiSi, 
rom veRar SeuerTdebi danarCen samyaros, rom yvelaferi 
mxolod aq da axlave damTavrdeba _ viRacisTvis es 
minisamyaro SeiZleba daxurul SenobaSi da mtrulad 
ganwyobil adamianebSi cxoveluri instinqtis gamoRviZebis 
saTaved iqces, viRacisTvis ki yinulad qceuli samyaros 
mimarT ucnauri gancdebis  aRqmis sawyisad.

SiSi da sindisi, simarTle, romelic yovelTvis da 
yvelgan sxvadasxvaa _ mas saxec mravalgvari aqvs. Zveli 
sibrZnis da egzistencialuri radikalizmis Tanaxmad, 
simarTle sindisTan TanxmobaSi mxolod maSin modis, Tu 
mas Cveneuli, subieqturi ,,me“ aRiarebs.

,,wiTel karavSi“, rogorc aRmoCnda, yinulis 

kinematografiis ministris moadgile. 1969 wels mieniWa ssrk-is 
saxalxo artistis wodeba.  
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Tvaluwvdenel sarkofagSi, mravalaTasiani istoriis 
mqone temperamentma sxvadasxva qveynidan, swored is 
Sedegi moitana, rac am sawyisis _ SiSis, sindisis gancdis 
sxvadasxvaobas qmnis yvela adamianSi. is gamaerTianebelicaa 
da ganmaSorebelic. piter finCis, mario adorfis Tu 
nikita mixalkovis personaJebi, romlebic dRes SeiZleba 
sruliad pirdapir, martiv xasiaTebad aRiqmebian, 
Tanamedrove kinos xandaxan gangeb garTulebul, magram 
sinamdvileSi daSlil, ,,nagulisxmev“ TaviseburebaTa 
qaosSi, swored rom konkretul fsiqomaxasiaTeblebad 
_ umTavresi pirvelqmnili instinqtis gamovlinebad 
ikiTxebian. es, erTi SexedviT, martivi sqema xasiaTebisa, 
cal-calke ixateba da Semdeg, uecrad erTian, mtkice 
masad gardaiqmneba, saidanac ukve mxolod SiSi da 
am SiSis dasafarad warmoqmnili uneblie emociebis 
sxvadasxvagvarad gamoxatva iwyeba.

kalatoziSvilisTvis gaSlili sivrce pirvelad ar 
xdeba instinqtebis TavmoyrisTvis saWiro asparezi _ 
ase iyo (Tumca, sxvadasxvagvarad), nawilobriv ,,jim 
SvanTeSi“da yvelaze mZlavrad filmSi ,,gaugzavneli 
werili“, sadac taiga gaxda dakarguli eqspediciis 
wevrebisTvis sakuTar TavSi Rrmad Camarxuli pirveladi 
da SeZenili SiSis, sindisis gamoRviZebis Tu instinqtebis 
gamovlenis areali. iseve rogorc ,,gaugzavnel 
werilSi“, ,,wiTel karavSic“, stiqias adamianebi, maTgan 
damoukideblad Seqmnil, udrek winaaRmdegobad qceul 
pirobas _ bunebas ebrZvian da arsad, arc erT epizodSi, 
arc erTi maTgani ar xdeba gmiri, romelic rogorc 
dRevandelobas uyvars, sajaro eqshibicionisturi 
suliskveTebiT aRsavse personaJad gadaiqceoda Cven 
Tvalwin.

samwuxarod, es procesi, kidev erTxel gavimeoreb, 
moswons Tanamedroveobas, xelovnebasac da ara mxolod 
kinematografs. rogorc Cans, SiSis da sindisis karnaxiT 
movlenaTa forsireba Tavdapirvel Tandayolil 
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instinqtTagan erT-erTs Seadgens da kacobriobis nawili 
amas aSkarad amJRavnebs. garda amisa, SiSi, ganyenebuli, 
Tumca namdvilad egzistencialuri movlenaa da mis 
moqmed gmirad gadaqcevas xelovanTagan cota Tu 
axerxebs. ,,wiTeli karavi“, am mgluri pirdapirobiT, 
moqmedi gmirebis _ SiSisa da sindisis zewolis qveS, mis 
Svilobilebad qceul, am grZnobebs damonebul, SeiZleba 
sruliadac dRevandel adamianebs gviCvenebs, srul 
sicarieleSi. 

gaSlil yinulovan sivrces, garda im grafikuli 
efeqtisa, romelic aSkarad ibadeba pirvelive panoramaSi, 
kidev am usayrdenobis, veluri SiSis bunebrivad gaSlis 
da damkvidrebis SegrZneba moaqvs. sulac ar aris 
aucilebeli, sxvadasxva kulturis, qveynis Svilebidan, 
romelimem maincdamainc Tavisi genetikur-erovnuli 
xasiaTi gamoxatos mkveTrad. isedac naTelia, rom 
karavSi dedamiwaze arsebuli bevri xasiaTia Tavmoyrili. 
mniSvnelovani isaa, rom yoveli maTgani ukve ganZarculia 
moraluri vnebebisagan da met-naklebad inarCunebs (an 
yovel SemTxvevaSi, cdilobs SeinarCunos) gansxvavebis 
niSani, moazrovne da aramoazrovne arsebebs Soris. 
magram, sasamarTloc, romelic warmosaxviTia, aseve 
realobac, romelic kvlav yinulze Tavmoyril, odesRac 
cnobismoyvare adamianebs ganwirul, gzaabneul bavSvebad 
gadaaqcevs, dResac daundoblad axsenebs mayurebels 
imas, rom sicariele, aryofna, ususuroba mainc dadgeba. 
ras ganapirobebs SiSi _ amjerad, is Slis yvelafers, 
rac ki aqamde am adamianebs qmnida _ warmomavlobas, 
qcevas, survilebs, miznebs, imeds, siyvaruls da mxolod 
iotisodena narCeni am survilebisa cocxlobs inerciis 
da adamianuri Rirsebis SenarCunebis karnaxiT. 

ra moxdeba, ,,wiTeli karavi“ an ,,gaugzavneli werili“, 
sindisTan gamarTuli warmosaxviTi Widili, aryofnisa 
da tanjvis SiSi rom gagveerTianebina kalatoziSvilis 
mkacr saxviT poetur xedvaSi, sadac yovelive adamianuri 



172

mainc mimtevebluri xasiaTisaa, sadac ,,mifrinaven 
weroebis“ aragmiruli paTosiT ganmsWvaluli gmirebi 
sakuTar, patara bednierebas natroben da ara msoflios 
gadarCenas, sadac ,,wiTeli karavis“ personaJebi ususurad 
ibrZvian adamianobis da sicocxlis SesanarCuneblad... 
maSin, am erTian fokusSi, vfiqrob, dRevandelobis 
mTavar mamoZravebels davinaxavdiT _ gamoRviZebul, 
adre hipertrofirebuli sindisis Zaxils da SiSs, 
yvelafris dakargvis mimarT, gaucnobierebelsa Tu 
cnobiers, sadac xSir SemTxvevaSi, wesierebis saxeliT 
ubralod yvelaze mzakvar, sakuTari Seumdgarobis 
gancdas ebrZvian. aq evropuli, amerikuli Tu franguli, 
an rusuli xasiaTis arc erTi niSani arafers ar wyvets. 
iqneb amitomac gamoiyurebian kalatoziSvilis ,,wiTel 
karavSi“ Tavmoyrili sxvadasxva erovnebis adamianebi 
erTnairad, garkveuli drois Semdeg? iqneb, amitom hgavs 
maTi cxoveli SiSi, erTian jgufad Tavmoyril, gaugebar 
samosSi gaxveul toms? 

„sicocxle imad ar Rirs, rom SiSs monad gauxde~, 
_ werda jemal qarCxaZe. ar Rirs, magram sworedac SiSs 
emonebian adamianebi yvelaze metad. aTasgvar SiSTagan 
sikvdilis SiSi rTulad dasaZlevia, romelsac didi 
nebisyofis adamianebi, gaRviZebulni, sinaTles ziarebulni 
Tu axerxeben. SiSi adamianis yofierebis ganmsazRvrel-
ganmapirobebelia. amqveynad mosvlasa Tu wasvlasac 
upirvelesad SiSi axlavs Tan“.1  

SeiZleba, yovelgvari xazgasmuli erovnulobis 
maxasiaTeblebis warmoCenis gareSe, mwuxarebasa da 
sasowarkveTilebaSi gaxveuli adamianebic, sikvdilis, 
aryofnis SiSTan erTad, kidev erT rames ufrTxian 
_ sindisis winaSe SiSsac. sindisis warmosaxviTi 
sasamarTlo, romelic mixeil kalatoziSvilis filmebSi 
pirvelad ar Cndeba (,,lursmani CeqmaSi“, ,,mifrinaven 

1 jaliaSvili m.,SiSi, rogorc personaJi, 22 marti, 2019 - hƩ p://
mastsavlebeli.ge/?p=20963    (18/06/2020).
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weroebi“, ,,gaugzavneli werili“) da, saerTod, es motivi 
imdenad adamianuri, imdenad martivia Tavisi arsebobiT 
ekranze, rom Zalauneburad,  uflebasac garTmevs, 
msajuli gaxde.

msajulis, sazogadoebis wevris roli dRes Seicvala. 
sindisis gamoRviZeba yvelgan da yvelaferSi, sakuTar 
ususurobaSic sxvis dadanaSaulebas da ciliswamebas 
niSnavs. aq zneobriv normebze ver visaubrebT, magram 
savsebiT SesaZlebelia, rom am filmis magaliTze, 
sindisTan urTierTobis motivic pirvelyofili SiSis 
erT-erT gamovlinebad warmoCindes, sadac adamianebi arc 
utydebian sakuTar Tavs amaSi.

,,wiTeli karavi“ ar gaxldaT imgvarad aRiarebuli 
namuSevari, rogorc mixeil kalatoziSvilis sxva 
filmebi. Tumca, aq gacocxlebulma, gansxeulebulma 
sindisma Tavisi arseboba gvagrZnobina da aryofnis 
SiSTan pirispir darCenili italielis, Svedis, Cexis, 
germanelis, norvegielis Tu rusis xasiaTma, erTnairad 
,,aRiara“  SiSis upiratesoba.

es kidev erTi filmia, sadac gmirebic ibadebian, magram 
sabolood mainc, yoveli am personaJTagani, mkveTrad 
gamoxatuli sisusteebiTaa savse. isini adamianebi, miwaze 
myarad mdgomi arsebebi arian. mixeil kalatoziSvils 
yovelTvis hyavda gmirebi, romelTa adamianuric 
yvelafers moicavda _ avsac da gaugebarsac, eWvsac 
da sikeTesac. dRevandel realobaSi, sadac nebismieri, 
yvelaze patara sferoc ki braldebebiT, Tan dausjeli 
ciliswamebiT, SuriT da WoriT sazrdoobs, sindisTan 
urTierTobis Tundac SiSiT nakarnaxevi personaJebis 
qceva, maTi erT samyaroSi moqceva, ganurCevlad qveynisa 
da erisa, vfiqrob, saintereso azrebs unda aRZravdes!

,,wiTeli karavis“ samsaxiobo nawili 
,,internacionaluria“ _ amJamad am cnebas, sxva Sesatyvisebi 
cvlis, magram amiT arsi ar icvleba: piter finCi (umberto 
nobile), Son koneri (amundseni), klaudia kardinale 
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(valeria), hardi kriugeri (lundborgi), luiji vanuCi 
(Zapi), mario adorfi (biaji), masimo jiroti (romania); 
sabWoTa kinos artistebi: nikita mixalkovi (Cuxnovski), 
donatas banionisi (mariano), eduard marceviCi 
(malmgreni), iuri solomini (troiani), nikolai ivanovi 
(kolka Smidti), leonid kanevski (italieli radisti), 
iuri vizbori (eqimi begouneki): qarTvelebi: oTar 
koberiZe (CiConi), Tengiz arCvaZe (alesandrini) da irakli 
xizaniSvili (pomela). yoveli maTganisTvis momxdari 
tragedia sababi xdeba, raTa calke xasiaTi Camoyalibdes 
da gamovlindes, kalatoziSvilisTvis damaxasiaTebeli 
bunebrivi, damajerebeli simZafriT.

 axalgazrda kaci, romelmac sadRac ruseTis 
mikargul sofelSi aRmoaCina ganwiruli eqspediciis 
signali da samwuxarod, yinulmWrel ,,krasins“ droze 
ver Camouswro, leningradis gaxsnili xidis rkinis uxeS 
konstruqciaze SemorCa, guldawyvetli, gaocebulic 
da sasowarkveTilic. amasobaSi, yinulmWreli saSinel, 
mdumare CrdiloeTs ebrZvis da patara (samyarosTan 
SedarebiT) adamianebi qvanaxSirs yrian agizgizebul 
RumelSi. es yvelaferi omia...  yvela gadarCenisTvis 
ibrZvis.  magram, arc aravin gamoiyureba amis fonze 
idealurad. idealuri mxolod adamianis universaluri 
Tandayolili Tvisebaa _ iomos sindisTan da SiSTan. es 
ki ,,wiTeli karavis“ mTavari motivia. orive SemTxvevaSi, 
es yvelaze daundobeli brZolaa. sabolood xom orive 
maTgani cocxali materiaa, romelic am personaJebisagan, 
erTianad daWimul, mousvenar, maradiulad maZiebel 
adamianebs qmnis.

operatori leonid kalaSnikovi da mixeil 
kalatoziSvili ucnaurad Caketil samyaros xedaven 
yinulis samefoSi _ is ukideganocaa da imavdroulad, 
daxurulic. bevrad ufro izolirebuli Tavis erTferovan 
sisastikeSi, vidre general nobiles sastumro oTaxi. 
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bunebasTan dapirispireba jer arasdros damTavrebula 
adamianTa sasargeblod. savaraudod, arc arasdros 
damTavrdeba; amitom adamianur cnobismoyvareobas, 
romelsac filmis avtori erTgvari filosofiuri 
gansjiT gviCvenebs, sazRvari arc arasodes eqneba. 

es Tema ar dawyebula maSin, rodesac mixeil 
kalatoziSvilma ,,wiTeli karavi“ gadaiRo. misi novatoruli 
Sedevri ,,jim SvanTec!“ da sxva namuSevrebic adamianis 
bunebasTan urTierTobis, sisastikisa da sinamdvilis 
zRvarze arsebuli yofis WrilSi danaxvis magaliTi iyo. 
adamiani, samyaro, garemo,  sindisisa da SiSis gancda 
_ es erToblioba, yvelgan da yovelTvis qmnis dramas, 
romelsac sabolood ver gaurbixar. ,,wiTeli karavi“ 
aRZravs amgvar gancdas. mixeil kalatoziSvili erT-
erTi im pirvelTagani iyo, vinc kinos SesaZleblobebSi 
amgvari Tematikis sawyisebic dainaxa.

,,pirveli qarTveli kinematografistebi, iseve 
rogorc sxva kinematografiul qveynebSi, operatorebi da 
dokumentalistebi iyvnen. gambedavi da niWieri adamianebi, 
romlebsac pirveli bilikebis gayvana mouwiaT iq, sadac 
gzebi ar iyo. romlebmac frangi, germaneli, ingliseli, 
Svedi Tu amerikeli kolegebis msgavsad, jadosnuri 
farniT ganaTebuli samyaro aRmoaCines. am samyaroSi 
arsebuli kanonebi upirobod miiRes da maT sakuTari 
fiqrebi, mosazrebebi, azrovneba, xelwera, formebi da 
xerxebi miusadages. romlebmac sakuTari epoqa Seqmnes da 
SeZles sakuTari sityvebiT gamoexataT dro...“.1  

rasakvirvelia, iseve rogorc xelovnebis nebismieri 
sxva dargi, arc kinematografi viTardeba absolutur 
izolaciaSi; isic ganicdis keTilismyofel gavlenebs ama 
Tu im mxridan. ,,...saukuneTa ganmavlobaSi qarTuli eTnosi 
yvela im xalxisagan, visTanac ki urTierToba hqonia, 

1 oCiauri l. qarTuli kino ,,rkinis fardamde“ da Semdeg. kulturaTa 
dialogi XX saukunis qarTul xelovnebaSi (samecniero konferenciis 
moxsenebaTa krebuli). VII. Tbilisi. 2017 weli. gv. 138.



176

SemoqmedebiTad iTvisebda araerT kulturul miRwevas, 
rogorc materialuri, ise sulieri kulturis sferoSi. 
Tavis mxriv, qarTveli xalxis mravali kulturuli 
monapovari yvela mezobels, rogorc CrdiloeTiT, ise 
samxreTiT da aRmosavleTiT gadaecemoda...“.1  es procesi 
didi xani akeTebda sasurvel saqmes qarTul kinoSic. ,... 
mixeil kalatoziSvilis, [...] ,,jim SvanTe!“ da mixeil 
Wiaurelis [...] ,,saba“ da ,,xabarda“ _ gamoCnda, rom 
qarTulma kinom axali amocanebi daisaxa da axali saxe 
SeiZina...“.2  

marTlac, am gansxvavebulma, grafikuli pirdapirobiT 
gamorCeulma xedvam momavalSi bevri da mravlismTqmeli 
interesi Sva qarTuli kinos novatorebis mimarT. erT-
erTi maTgani, ra Tqma unda, kalatoziSvili iyo. mis 
filmebSi SenarCunda is, rac Tavis droze Tematuri 
sawyisebiT gamoCnda ,,jim SuanTesa“ da cenzuris mier 
aTvaliswunebul namuSevarSi ,,lursmani CeqmaSi“. kerZod 
is, rom bunebasTan da samyarosTan pirispir darCenili 
adamianisTvis cocxldeba da calke damoukidebel arsebad 
gadaiqceva sindisic da SiSic, rac egzistencialuri 
Ziebis kidev erT gamovlinebamde midis xelovnebis yvela 
dargSi. rodesac es yvelaferi ekranze Cndeba, miT umetes 
filmSi, romlis Sesaxeb ar Tqmula imdeni, ramdenic 
mixeil kalatoziSvilis sxva filmebis Sesaxeb iTqva 
da daiwera, naTeli efineba kidev erT WeSmaritebas: 
namdvil xelovnebaSi arasodes, arsad ar ikargeba araferi 
adamianuri, ar xdeba gansjis da dadanaSaulebis sagnad 
is, rac dRes tendenciad qceul naZaladevad ,,aqtualur“ 
TemebSi ubralod arc ki ikiTxeba _ SiSi, rogorc biZgi 
sakuTari TavisaTvis sindisis sasamarTlos gamarTvis 
gardauvalobisaken. 

1 TofCiSvili r. kavkasiis xalxTa eTnografia. eTnikuri istoria. 
eTnikuri kultura. Tbilisi. 2007. gv. 5.
2 oCiauri l. qarTuli kino ,,rkinis fardamde“ da Semdeg. kulturaTa 
dialogi XX saukunis qarTul xelovnebaSi (samecniero konferenciis 
moxsenebaTa krebuli). VII. Tbilisi. 2017 weli. gv. 148.
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giorgi uRreliZe,
audio-vizualuri xelovnebis akademiuri doqtori,

reJisori.
 

qarTul-franguli urTierTobebis 

kinokulturuli aspeqtebi

 (XX saukunis 80-iani wlebidan Tanamedrove 
periodamde)

safrangeTsa da saqarTvelos Soris urTierTobis 
sakiTxebi mraval aspeqts moicavs. evropul ojaxTan 
diplomatiuri kavSirebis mosaZebnad Cveni winaprebi 
gansakuTrebiT frangebs ukavSirdebodnen. marTalia, 
arsebuli mkacri realobis gaTvaliswinebiT, mcdelobebi 
yovelTvis sasurveli Sedegis momtani ar iyo, magram 
msgavsi nabijebis gadadgmiT, qarTveli da frangi xalxis 
urTierTobis istoria nel-nela viTardeboda.

gamovarCev ramdenime mniSvnelovan da saintereso 
epizods.

_ mweral, mecnier, diplomat,  qarTlis mefe vaxtang 
VI-is aRmzrdel da Tanamoazre sulxan-saba orbelianis 
mogzaurobas evropaSi 1713-1716 wlebSi. es periodi 
Cveni qveynisTvis urTulesia. ramdenime samefo-samTavrod 
dayofili saqarTvelo Tavis gadarCenas cdilobs. 
Gamosavals qarTvelebi evropasTan kavSiris moZebniT 
cdilobdnen.

sulxan-sabas mogzaurobis gansakuTrebulobaze 
miuTiTebs is, rom `vaxtangma da misma Tanamzraxvelebma, 
rogorc Cans, elCobis gamgzavrebamde gacilebiT adre 
daamyares kavSiri evropis monarqebTan; aseve, adreve 
dagegmili Cans TviT elCobis momzadebac. magram es 
rTuli da safrTxilo saqme sagangebo organizebas da 
Sesaferis  saerTaSoriso amindis dadgomas eloda~, 
_ vkiTxulobT `saqarTvelos istoriis~, 2012 wels 
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gamocemul oTxtomeulSi.1

sulxan-saba evropisken mimavali gzis gavlis Semdeg  
safrangeTis mefe lui XIV-s Sexvda. aRsaniSnavia, 
rom xsenebuli ambavi, qarTul xelovnebaSi Seqmnili 
nawarmoebebisTvis inspiraciis wyaroa. magaliTad 
moviyvanT muxran maWavarianis popularul leqss `saba~.

yuradRebis Rirsia frang qarTvelolog mari 
broses (1802-1880) saqmianoba. man `Seiswavla parizSi 
daculi qarTuli xelnawerebi, gamoaqveyna ramdenime 
qarTvelologiuri naSromi, agreTve qarTuli enis 
gramatikis saxelmZRvaneloebi. misma Sromebma safuZveli 
Cauyara mecnierul qarTvelologias evropaSi~.2

1918-1921 wlebis saqarTvelos demokratiuli 
respublikis arsebobis dasrulebis Semdeg, evropaSi 
gadaxvewilma, samSoblodan devnilma politikosebma 
safrangeTs miaSures.
qarTul-franguli urTierTobis umniSvnelovanesi 
faqtia eqvTime TayaiSvilis mier daculi qarTuli 
saganZuris samSobloSi dabruneba 1945 wels. 
saqarTveloSi Camosvlamde `eqvTime TayaiSvili 
safrangeTSi ganagrZobda aqtiur samecniero-kvleviT 
moRvaweobas. 1922 wels is airCies parizis numizmatTa 
sazogadoebis, xolo 1925 wels _ safrangeTis saazio 
sazogadoebis namdvil wevrad~.3
sabWoTa kavSiris daSlisa da saqarTvelos 
damoukideblobis mopovebidan mcire xanSi, 
safrangeTTan damyarda diplomatiuri urTierTobebi. 
dRes, or qveyanas Soris aqtiurad mimdinareobs 
TanamSromloba, rogorc politikur-ekonomikur, 
aseve kulturul sferoebSi. 1997 wels, parizSi, 
miiRes dokumenti `xelSekruleba saqarTvelos 

1 avtorTa jgufi. mTavari redaqtori mariam lorTqifaniZe. 
saqarTvelos istoria.  t. III. Tb.. 2012. gv. 298.
2 http://www.nplg.gov.ge/bios/ka/00006970/
3  http://www.nplg.gov.ge/emigrants/ka/00000001/
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mTavrobasa da safrangeTis respublikis  mTavrobas 
Soris kulturis, mecnierebisa da teqnikis sferoSi 
TanamSromlobis Sesaxeb~.1

aseTia qarTul-franguli urTierTobis istoriis 
mTavari sakiTxebi. rac Seexeba kulturul da saxelovnebo 
aspeqtebs, kerZod, kinematografSi mimdinare procesebs, 
gansakuTrebiT sainteresoa, XX saukunis 80-iani 
wlebi.

XX saukunis 80-iani wlebidan Tanamedrove periodamde 
kinematografSi saintereso procesebi mimdinareobda. 
gamovarCev mniSvnelovan kinosuraTebs, romlebic 
saqarTvelodan safrangeTSi wasuli kinematografistebis 
Seqmnilia, aseve filmebs, romlebSic safrangeTSi 
qarTvelebis cxovreba mxatvruladaa asaxuli. 

jer kidev sabWoTa kavSiris dros, 80-iani wlebis 
dasawyisSi, safrangeTSi sacxovreblad da samuSaod 
miemgzavreba kinoreJisori oTar ioseliani. igi 
samSobloSi saxelmoxveWili da cnobili xelovania, 
misi niWi dafasebuli da aRiarebulia. Adasturad 
gamodgeba kinomcodne giorgi gvaxarias Sefaseba, 
romelic saqarTveloSi gadaRebuli filmis `iyo SaSvi 
mgalobeli~ Sesaxeb, 1984 wels wers: `oTar ioseliani, 
udavod, kinogamosaxulebis musikosia. mis filmebSi 
polifoniuria gamosaxuleba ara marto erTi xedis 
farglebSi, aramed xedebs Sorisac. `aforiaqebulia~ 
gamosaxuleba restoranSi (`iyo SaSvi mgalobeli~), 
kameris win TiTqos yvelaferi SemTxveviT xdeba. gadaWrili 
formebi xedebis boloebSi  ekranis CarCosTan ara marto 
zrdis sivrces, aramed aZlierebs xmauris STabeWdilebas 
(xmauri fonogramaze sadRac iqidan modis... es `iqidan~ 
ki, TiTqos Cvens sivrceSia SemoWrili), gamosaxuleba 
swrafad icvleba da masTan erTad icvleba xedis 
xangrZlivobac _ giam yuri mohkra musikis xmas, TiTqos 

1 http://www.france.mfa.gov.ge/default.aspx?sec_id=509&lang=1
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dacarielebul darbazSi viRac roialze ukravs... gia 
dafiqrda. ̀ dadinjda~ gamosaxulebac. SeumCnevlad moxda 
ganzogadeba, kontrastSi, winaaRmdegobaSi gamoiZerwa 
mxatvruli saxe, Seiqmna poeturi intonacia. lirikuli 
daibada yofiTSi. Ggamosaxulebis zemoqmedebaSi wamyvani 
roli mieniWa ritms, plasikuri saxis melodias da 
kontaqtis uSualobas~.1 

qarTveli reJisori frangul garemoSi axal 
namuSevrebs qmnis. Mmisi  SemoqmedebiTi biografia 
mdidrdeba reJisoruli xelweriT gamorCeuli axali 
filmebiT. rogorc wignis `mogonebebi qarTvel 
kinematografistebze~ avtori rezo kveselava ixsenebs: 
`oTar ioselianis morigma axalma filmma `orSabaTis 
dila~, axlaxan damTavrebul berlinis kinofestivalze 
`vercxlis daTvi~ daimsaxura. Ees uTuod didi 
warmatebaa, Tumca, ara mgonia, TviTon reJisori am 
warmatebas Sinaganad aseT mniSvnelobas aniWebdes.

oTar ioselianma filmi Tavdapirvelad TbilisSi 
aCvena. Ppirvel Cvenebas, romelic kinoTeatr ̀rusTavelSi~ 
Sedga oTx ianvars, ver daveswari. Mmeored filmi 
ramdenime dRis Semdeg aCvenes... im saRamos metad susxiani 
amindi idga, magram darbazi male gaivso mayurebliT. 
Ffilmis dawyebis win reJisorma ase mimarTa mayurebels: 
`amJamadac es aris qarTuli filmi, oRond, safrangeTSia 
gadaRebuli, frangul enaze. Mme gadagiTargmniT am 
films, bevri ar aris saTargmni. rac isedac gasagebia, 
ar gadagiTargmniT~.2

oTar  ioselianis Semoqmedebis Sesaxeb bevria naTqvami 
da dawerili reJisoris xangrZlivi SemoqmedebiTi 
gzis ganmavlobaSi. Mmisi franguli periodis Sesaxeb 
gansakuTrebiT sainteresoa naTia amirejibis statia 

1 gvaxaria g. kinogamosaxuleba da misi aRqmis Taviseburebani. kino. 
#3. 1984. gv.
2 kveselava r. mogonebebi qarTvel kinematografistebze. 2008. gv. 
243.
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`oTar ioselianis moRvaweoba sazRvargareT~, romelic 
2007 wels gamocemul narkvevebis krebulSi `qarTveli 
kinoreJisorebi~ meore nawilSi daibeWda. naTia amirejibi 
ganixilavs `frangul periodSi Seqmnil filmebs _ 
`mTvaris favoritebi~ (1984), `da iqmna naTeli~ (1989), 
`peplebze nadiroba~ (1992), `mSvidobiT, xmeleTo~ 
(1999), `orSabaTis dila~ (2001).1 

sabWoTa kavSiris daSlis Semdeg safrangeTSi 
sacxovreblad midis 

kinoreJisori Temur babluani. saqarTveloSi 
gadaRebuli aqvs mniSvnelovani filmebi. didi gamoxmaureba 
hqonda mis namuSevrebs _    `beRurebis gadafrena~ 
(1980) da `uZinarTa mze~ (1992). aRsaniSnavia 80-ian 
wlebSi ekranebze gamosuli `beRurebis gadafrena~ da  
sainteresoa filmis gamosvlis Tanadrouli Sefasebebi. 

     magaliTad, 1984 wels kinomcodne lela oCiauri 
aRniSnavs: `reJisori yvela moqmedi piris daxasiaTebas 
iZleva. mas aqvs unari, daiWiros mTavari Strixi, rac 
konkretuli xasiaTis STabeWdilebas qmnis. sinamdvileSi 
ki es konkretuli zogadis niSania, personaJebi nacnobia, 
nacnobia saxeebi, moqmedeba. swored amiT, zogadi tipaJis, 
zogadi situaciis, dialogebisa da problemebis SerCeviT 
aRwevs reJisori konkretulisa da ganzogadebulis 
SeumCnevel Serwymas, erTi ambis saerTo satkivarad 
gadaqcevas.

igi qmnis srulyofil garemos, situaciis srulyofil 
suraTs. personaJebi masTan tyuilad ar arseboben _ 
yvelas Tavisi adgili aqvs, Tavisi funqcia akisria~.2 

Temur da gela babluanebma  2006 wels gadaiRes 
filmi `memkvidreoba~. is mogviTxrobs safrangeTidan 
saqarTveloSi memkvidreobiT miRebuli koSkis nangrevebis 
mosaZebnad Camosuli adamianebis Sesaxeb. isini uneblieT 

1 amirejibi n. oTar ioselianis moRvaweoba sazRvargareT. qarTveli 
kinoreJisorebi. nawili II. 2007. gv. 135-178.
2 LoCiauri l. beRurebis gadafrena. kino. #  3. 1984. gv. 66.
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ucnauri istoriis mowmeni xdeban. Tbilisidan mestiisken 
mimavlebs, avtobusSi moxuci babua da axalgazrda 
SviliSვili daemgzavrebian da mTebSi asulebi sisxlian 
dapirispirebas Seeswrebian. 

safrangeTSi, 2005 wels, gela babluanma filmi 
`cameti~ Seqmna, pirveli srulmetraJiani filmi, 
romelmac didi warmateba moipova saerTaSoriso 
kinofestivalebze. FmTavari gmiri moulodnelad 
sakuTari cxovrebis ritmidan radikalurad gansxvavebul 
garemoSi aRmoCndeba, magram iqidan Tavis daRweva aRar 
SeuZlia da iZulebuli xdeba Tavis gadasarCenad yvela 
xerxs mimarTos.

safrangeTs ukavSirdeba cnobil qarTvel reJisor 
mixeil kobaxiZis saxelic. saqarTveloSi gadaRebuli 
moklemetraJiani filmebis: `qorwili~ (1964), `qolga~ 
(1967), ̀ musikosebi~ (1969) Semdeg, misi bolo namuSevari 
_ ̀ gzaze~, romelic man safrangeTSi oriaTasiani wlebis 
dasawyisSi Seqmna.1 

amrigad, qarTul-franguli urTierTobebis 
kinokulturuli aspeqtebis SeswavlisTvis, safrangeTSi 
wasuli qarTveli kinematografistebis  filmebi 
gansakuTrebul interess iwvevs. aseve mniSvnelovania 
kinosuraTebi, romlebSic safrangeTSi qarTvelebis 
cxovrebaa naCvenebi. magaliTad moviyvan, yaraman (guguli) 
mgelaZis mxatvrul films `fesvebi~ (1987). suliko 
Jღentis scenariT gadaRebuli kinosuraTi emigrant 
qarTvelzea, romelic saqarTvelos gasabWoebis Semdeg 
safrangeTSi cxovrobs da romlis ferflic samSobloSi 
SviliSvils Camoaqvs.

ra Tqma unda, Tanamedrove etapze evropasTan 
urTierTobis gaRrmavebis pirobebSi kinematogafi kidev 
gamdidrdeba mniSvnelovani kinosuraTebiT. vfiqrob, 
qarTul-franguli urTierTobis kinokulturuli 

1 http://www.geocinema.ge/ge/rejisor.php?kod5=74
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aspeqtebis farTo kvleva momavalSi sazogadoebisTvis 
mniSvnelovani iqneba.

   G 
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giorgi RvalaZe,
xelovnebaTmcodneobis doqtori

 
evropuli literaturis pirveli 

ekranizacia qarTuli kinoSi

kinoSi araqarTul masalaze muSaoba kote 
marjaniSvilma cnobil avstriel mweral Stefan cvaigis 
novelis „amoki“ ekranizaciiT daiwyo. qarTuli Teatris 
reformators manamde sami filmi hqonda gadaRebuli: 
„qariSxlis win“, „samaniSvilis dedinacvali“ da „gogi 
ratiani“.

„S. cvaigis nawarmoebis problematikaSi marjaniSvilis 
aqtiurma Carevam filmi mZafrad socialuri, 
revoluciuri gaxada. moTxrobis fsiqologiurma 
sarCulma, avtoris gansjam burJuaziul samyaroSi 
rTul adamianur urTierTdamokidebulebaTa Sesaxeb, 
misma fiqrebma sisastikeze da mowyalebaze, Tanalmobasa 
da egoizmze, kanonis pirmoTneobasa da amoralurobaze, 
biZgi misca reJisoris fantazias. am safuZvelze igi 
qmnis sruliad sxva – mwvave publicistur, socialur 
plakatur nawarmoebs“.1

„amoki“ gamoqveynebisTanave (1922 w.) popularul 
nawarmoebad aRiqves. warmateba, upirveles yovlisa, 
cvaigiseulma kritikulma, mamxilebelma paTosma da Rrma 
fsiqologizmma ganapiroba. 

kote marjaniSvili Seecada, personaJTa Rrma 
fsiqologiuri dramis safuZvelze, eCvenebina 
burJuaziuli mankierebebi, rogorc sazogadoebriv, ise 
kerZo ojaxur cxovrebaSi.

sinTezuri Teatris damaarseblis kinoSi mosvla 
savsebiT bunebrivi aRmoCnda. Semoqmedi, romelsac 
uTeatrod sicocxle ver warmoedgina, erTxans mTeli 
arsebiT Caeba kinoSi. 

1 wereTeli k. cnobili saxelebi. Tb. „xelovneba“. 1986. gv. 46.  
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kote marjaniSvilma kinoxelovnebaSi Seicno epoqis 
damaxasiaTebeli dinamikisa da ritmis gadmocemis 
ganusazRvreli SesaZleblobani, movlenaTa farTod 
asaxvis saSualebebi da yovel Rones xmarobda, rogorme 
axali gamomsaxvelobiTi xerxebiT Seevso imdroindeli 
uxmo kinos xmisa da feris uqonloba.

kote marjaniSvili gatacebuli iyo „amokiT“ da 
pirveli SesaZleblobisTanave ganizraxa misi ekranizeba. 
kinosuraTs, Canafiqridan ekranebze gamosvlamde, 
saintereso bedi dahyva. im rTul peripetiebSi gasarkvevad, 
rac kote marjaniSvilis „amoks“ xvda wilad, upirveles 
yovlisa, filmis anotacia unda gavixsenoT.

„inglisis erT-erT koloniaSi ganmartoebiT cxovrobs 
evropidan gadmoxvewili eqimi. Tavdaviwyebis mizniT igi 
narkotikebs iRebs da Savkanian qalTa sazogadoebaSi 
erToba. magram eqimi Tavisi profesiuli movaleobis 
erTgulia da avadmyofebis ndobasac imsaxurebs. 
adgilobriv mosaxleobaSi gavrcelebulia avadmyofoba, 
romelic gavlenas axdens adamianis fsiqikaze. am 
avadmyofobas aq „amoks“ eZaxian. zogjer eqims hgonia, 
rom isic am seniT aris Sepyrobili. erTxel mas 
ewvia mimzidveli garegnobis evropeli mandilosani. 
orsulobisgan Tavis daRwevis mizniT qali daxmarebas 
sTxovs mas (?) eqimi Tanaxmaa gauwios saWiro daxmareba, 
Tu qali danebdeba. Tavxeduri winadadebiT aRSfoTebuli 
mandilosani guliswyromiT tovebs eqimis binas.

cota xnis Semdeg eqimi gaigebs, rom mis mier 
Seuracxyofili evropeli mandilosani sikvdilis pirzea 
misuli. eqimSi iRviZebs sibralulis grZnoba, tanjavs 
sindisi, iCqaris gamoasworos Secdoma, magram ukve 
gviania. momakvdavi qali sikvdilis win Txovs saSvelad 
misul eqims, Seunaxos saidumloeba. ukanaskneli 
asrulebs qalis survils, aiZulebs Tavis kolegas, 
qalaqis eqims, daweros cnoba, rom mandilosani gulis 
dambliT gardaicvala, magram Camosul qmars ar sjera 
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am cnobis, arc eqimis ganmartebisa da meuRlis cxedars 
evropaSi gzavnis gasakveTad. rodesac kubos gemis kibeze 
dgamen, gembanidan gadmoeSveba eqimi, xels wakravs kubos 
da zRvaSi gadauZaxebs. zRvis talRebi STanTqaven eqims, 
micvalebul mandilosansa da mis saidumloebas“.1

anotaciaSi TiTqos yvelaferi sworia, magram erTi 
fraza, romelsac kiTxvis niSani davusviT, kategoriulad 
miuRebelia – pacienti ar sTxovs eqims daxmarebas, aramed 
qedmaRlurad iTxovs da eqimic swored aman aRaSfoTa 
da gaakadniera...

aseTi dasawyisi, cxadia, bevrisaTvis moulodneli da 
gaugebari iqneboda, amdenad, amTaviTve unda gaesvas xazi 
Semdeg garemoebas:

roca vsaubrobT kinofilm „amokze“, raoden 
paradoqsulic unda iyos, mxedvelobaSi maqvs misi sami 
varianti: 

1. kote marjaniSvilis gadaRebuli da damontaJebuli 
`amoki~ (1927 w.).

2. imave xanebSi ucnobi avtorebis mier, 2 nawiliT (600 
metramde) Semcirebuli da xelaxla gadamontaJebuli 
filmi, romelsac daarqves „kanoni da movaleoba“ 
(romelic, sabWoTa kinomcodneobaSi, Tundac „sabWoTa 
kinos istoriis“ oTxtomeulSi, 1917-1967 wlebi, am 
saxeliT ixsenieboda) da mxolod, meore, ase vTqvaT, 
qvesaTaurad miaweres „amoki“.

3. 1986 wels giorgi doliZis aRdgenili filmi, 
romelsac daubrunda pirvandeli saxelwodeba „amoki“.

ra cvlilebebzea saubari?
filmis pirvel variantSi isea, rogorc cvaigTanaa – 

evropeli qali bavSvs elodeba ingliseli oficrisagan 
da raki male unda dabrundes ucxoeTSi xangrZlivi 
vizitis Semdeg, gadawyvets, saswrafod moiSoros „siZvis 
nayofi~,  gaikeTos aborti da eqimTan midis. qedmaRlurad 

1 filmografia. qarTuli mxatvruli kinosuraTebi 1916-1975. 
Tbilisi. `xelovneba~. 1978. gv. 24-25.
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iqceva, moiTxovs operacias da isic gaangariSebuli aqvs, 
rom eqimma gasamrjelo ucxoeTSi unda aiRos. qals unda 
eqimi am qveynidan gadaixvewos, raTa qmarma saidumlo ar 
gaugos. eqims aRizianebs evropeli qalis garigeba da mis 
dasjas gadawyvets da sarecelis gaziarebas sTavazobs. 
qali ar Tanxmdeba, garbis da viRac eqimbaSisgan 
iRupeba.

meore varianti – ingliseli oficeri filmSi araa. 
maS, visgan elodeba qali bavSvs?  Turme Tavisi „boisgan“. 
es ki (TeTri qalisa da Savkaniani mamakacis siyvaruli) 
kanoniT akrZalulia (filmis axali avtorebis azriT) 
da amitomac uwodes films „kanoni da movaleoba“ – am 
ukanasknelSi eqimis profesiuli movaleoba igulisxmeba, 
kerZod, rom mas ar hqonda gansacdelSi Cavardnili 
pacientis mitovebis ufleba.

giorgi doliZem ramdenime fotosuraTiT (fotoebi 
gadasca kote marjaniSvilis variantSi ingliseli 
oficris rolis Semsrulebelma, viqtor WankvetaZem) 
aRadgina literaturuli pirvelwyarosa da kote 
marjaniSvilis filmis ZiriTadi siuJeturi xazi (rac 
Seexeba dakargul firs, misi adgilsamyofeli jer 
gaurkvevelia).

evropeli qalisa da ingliseli oficris Temas 
mniSvnelovani adgili uWiravs rogorc novelaSi, ise 
filmSi da SemorCenil scenarebSi.

Stefan cvaigma novela 1922 wels dawera, kote 
marjaniSvili ki iyo pirveli, vinc am cnobili nawarmoebis 
ekranizacia ganaxorciela. 

evropeli eqimi moswyda mSobliur garemos da aziis 
egzotikas eswrafis. magram es „samoTxe“ gaucxoebul 
samyarod iqceva. eqims gancdebi tropikuli avadmyofobiT 
sikvdilisken ubiZgebs. igi dasawyisSi Tavs civilizaciis 
misionerad grZnobs, magram am SegrZnebas male nihilizmi 
Secvlis. mtanjveli nostalgia eufleba samSobloze. 
cdilobs dabrunebas, rac sikvdilis safasurad ujdeba.
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amgvari cnobierebis adamianisgan TiTqos Znelia 
humanuri qmedebis aqti, magram masSi iRviZebs movaleobis 
grZnoba da danaSaulis gamosyidva unda. klasobrivi 
brZolis ideologia aiZulebda reJisors, moCvenebiTi 
aqcentebi socialuri Cagvris problemebze gadaetana. 
cvaigi koloniuri Cagvris Temas saerTod ar exeba. 
problemam verc filmSi pova ganviTareba. reJisors 
adamianis sulis siRrmeSi qaoturi gancdebisa da vnebebis 
gaSifvra, moZieba da  ganzogadeba ainteresebda.

misi kvlevis obieqtia adamianis sulieri samyaro, misi 
fsiqologiis gaxsna kinos xerxebiT da ara klasobrivi 
uTanasworobis mxileba. mCagvreli da Cagruli fenebis 
Tanaarseboba socialuri mdgomareobis saxasiaTo 
viTarebis fonze isaxeba. burJuaziuli sazogadoebis 
warmomadgenlebi, igive kolonizatorebi, mkveTrad 
upirispirdebian aborigen malael mosaxleobas da amiT 
TavianT socialur Tu yofiT ambiciebs ikmayofileben. 
yovelive amis Sedegad, maT Soris undoblobas 
daumkvidrebia adgili, romelic xSirad urTierTzizRis 
sababi xdeba. 

Stefan cvaigisTvis rasobrivi diskriminaciis Tema 
mniSvnelovania, magram ara mTavari. 

masalaze muSaobisas reJisori suliT Zlieri 
adamianis problemam gaitaca. nawarmoebis idealistur 
msoflmxedvelobas Tavisi materialuri xedva 
daupirispira, adamianebi miwas dauaxlova da konkretul 
socialur pirobebSi moaqcia. films Tanadroulobis 
Sesaferi ideuri mimarTuleba misca da gansxvavebuli 
motiviT aaJRera. 

„amokis“ dadgma kote marjaniSvilma Cveuli 
novatoruli gaqanebiT ganaxorciela. aqac SemoqmedebiTi 
usazRvro fantaziis gamomsaxvel axal formebs eZebda. 
moqmedi pirebis Rrma fsiqologiuri dramis gamZafrebis 
safuZvelze mayureblisTvis  kapitalisturi sistemis 
damRupveli da gamanadgurebeli bunebis Cveneba 
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undoda, rogorc sazogadoebriv, ise kerZo ojaxur 
cxovrebaSi“.1

Teatrisagan gansxvavebiT, kinoSi kote marjaniSvilis 
winaSe sruliad gansxvavebuli mxatvrul-esTetikuri 
amocana idga: reJisors, upirveles yovlisa, ainteresebs 
pirovneba. individi, Tavisi gancdebiT, temperamentiT, 
JestikulaciiT, moZraobiT. kinematografSi Teatrisgan 
gansxvavebuli, gamomsaxvelobiTi saSualebebi arsebobda: 
detali, axlo xedi, Jesti, pauza, siCume, reJisorma 
movlenebis „axlo xediT“ Cveneba ganizraxa da 
Teatris masobrivi sanaxaobebisagan, scenuri sivrcisgan 
damoukideblad, adamiani – pirovnebis piradi drama 
kinematografiuli saSualebebiT gaxsna da epoqisa da 
drois saerTo suliskveTebas daumorCila. 

gamoyenebuli literatura:

gogoZe k. narkvevebi qarTuli kinematografiis istoriidan. 
Tb.. „xelovneba“. 1950;
kopaZe g. lorTqifaniZe q. (Semdgenlebi). filmografia. 
qarTuli mxatvruli kinosuraTebi 1916-1975. Tbilisi. 
`xelovneba~. 1978;
wereTeli k. cnobili saxelebi. Tb. „xelovneba“. 1986; 
amirejibi n. droTa ekrani. Tbilisi. gmomcemloba 
`xelovneba~. 1990. 

G   

1 gogoZe k. narkvevebi qarTuli kinematogrfiis istoriidan. Tb. 
„xelovneba“. 1950. gv. 90.
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Teo xatiaSvili,
ilias saxelmwifo universitetis profesori

medea _ masala 

(`medeas~ ekranizebis ramdenime variaciis Sesaxeb)

aristoteles mixedviT, `poezia aris gacilebiT 
filosofiuri da seriozuli, vidre istoria, radgan 
poezia midrekilia zogadi simarTlis, WeSmaritebis 
gadmocemisken, maSin, roca istoria iZleva kerZo 
faqtebs~.1 

miTi, romelic istorias poetur-metaforuli saxiT 
aRwers, aris universaluri da paradigmuli sistema, 
romelsac zeistoriuloba da simboluri mniSvnelobebi 
mudmivad aqtualurs xdis. miTi warmoadgens 
interpretaciis farTo vels, Tumca, amave dros, iZleva 
Rrma da kompleqsur codnas uZvelesi samyaros Sesaxeb. 

mirCa eliade miTis uZvelesi, preistoriuli Sreebis 
Seswavlisas, acxadebs, rom mogvianebiT SeZenili ̀ fiqciis~ 
mniSvnelobis sapirispirod, is namdvili da Rirebulia 
imdenad, ramdenadac  sakraluria. miTi aris `cocxali~ 
im gagebiT, ra gagebiTac igi adamianuri qcevis modelebs 
awvdis am sazogadoebebs da amiT maT arsebobas azrsa da 
Rirebulebas aniWebs.2 

antikur miTologiaSi, romelic Tanamedrove 
evropuli kulturis safuZvels warmoadgens, erT-
erTi umniSvnelovanesi teqsti ukavSirdeba kolxeTs, 
kerZod ki, kolxeTis mefe aietsa da mis qaliSvil 
medeas. Tumca, am ukanasknelis garda, mTeli ojaxic 

1 Carlà F. “Pasolini. Aristotle and Freud: Filmed Drama between Psychoanalysis 
and “Neoclassicism”. Hellas on Screen. Cinematic Receptions of Ancient 
History. Literature and Myth. Edited by Irene Berti / Marta García Morcillo. 
Franz Steiner Verlag Stuttgart. 2008. p. 91.
2  eliade m. miTis aspeqtebi. ilias saxelmwifo universitetis 
gamomcemloba. 2009. gv. 4.
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aqtiurad figurirebs uZveles berZnul miTebSi. aieti 
da grZneulobiT, balaxebis gamorCeuli codniTa Tu 
gansakuTrebuli vnebiT cnobili misi debi kirke1 da 
pasifae2 mzis RmerT heliosis Svilebi arian. heliosi 
medeas mudmivad mfarvelobs, cecxlovan raSebs ugzavnis 
gansacdelis dros, romlebiTac kolxi mefis asuli 
mifrinavs da danaSaulis sasjelisgan ixsnis Tavs.  

medeas miTi ramdenime Zvel berZen Tu romael avtors 
aqvs gadamuSavebuli (maT Soris, sofokles, senekasa 
da ovidiuss), romelTagan yvelaze gavrcelebuli 
da cnobili versia, Svilebis mkvlelobis Sesaxeb, 
evripides ekuTvnis. zogierTi gadmocemis Tanaxmad, 
bavSvebi sinamdvileSi korinToselebma mokles. levan 
berZeniSvilis TqmiT, evripides tragediis ganxilvis 
drosac gasaTvaliswinebelia es motivi, radgan medeam 
icoda, rom mis Svilebs cocxals ar datovebdnen da 
faqtobrivad, evTanazia Cautara.

feministur kvlevebSi evridipes tragedias (da Tavad 
avtors) or kardinalurad gansxvavebul Sefasebas 
vawydebiT: 1. evripide aris patriarqaluri antikuri 
kulturis tipuri warmomadgeneli da mizogini. 2. 
misi `medea~ protofeministuri teqstia, romelSic 
gamokveTilad Zlieri da Wkviani gmiri absoluturad 
angrevs qalurobis normebs da Tavisufldeba maskulinuri 
SezRudvebisgan.

Tumca Zlieri qalis dauviwyari arqetipis garda, 
`medea~, imavdroulad, aris dasavluri/antikuri 
da aradasavluri/`barbarosuli~ civilizaciebis 
urTierTobebis paradigma, tragedia am samyaroebs Soris 
1 jadosnobis qalRmerTi, zogierTi versiiT nimfa. mcenareebis 
samkurnalo Tvisebebis kargad mcodne grZneuli qali, romelsac 
Seswevda unari, Tavisi mowinaaRmdegeebi cxovelebad gadaeqcia.
2 kretis dedofali, mefe minosis coli. fedras, ariadnesa da androgeas 
deda. mas poseidonisTvis Sesawir xarTan sasiyvarulo urTierTobis 
Sedegad gauCnda minotavri, romlisTvisac mefe minosma cnobili 

sasaxle-labirinTi aaSena.  
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dialogsa Tu dialogis SeuZleblobaze.
am fundamenturi sakiTxis gaazrebas emyareba pier-

paolo pazolinis filmic (1969), romelic medeas 
miTis saukeTeso ekranuli versiaa. zogadad pazolinis 
SemoqmedebaSi miTologiuri preistoriuloba, romelsac 
reJisori Tavis Tanamedrove konsumeruli, ukiduresad 
racionaluri da merkantiluri samyaros alternativad 
ganixilavs, mniSvnelovan adgils ikavebs. pazolini, 
romelic `ufro metad poetia, vidre reJisori, 
cdilobda Seeqmna antikurobis `meta-istoriuli~ saxe~  
(SOLOMON)1. amitom mimarTavs miTs, rogorc paradigmas 
adamianis qcev(eb)isa da istoriuli kanonzomierebis 
asaxsnelad. 

Il sogno del centauro-Si (`kentavris sizmari~) pazolini 
aRniSnavs: `mxolod isini, visac sjera miTis, arian 
realistebi da piriqiT. `miTuri~ Cemi realizmis sxva 
mxarea~.2 

ase aRwers kentavric kolxeTs, rogorc miTurs da 
Sesabamisad, uaRresad realisturs, iasonTan saubarSi 
filmis dasawyisSi: ̀ cxovreba iq metismetad realisturia, 
radgan sinamdvile yovelTvis miTSi aisaxeba, xolo miTi 
sxva araferia, Tu ara sinamdvile~. 

kentavri filmis konceptualuri personaJia. is ori 
gansxvavebuli sawyisis – adamianurisa da cxoveluris, 
qalurisa da kacuris, `kulturisa~ da `barbarosobis~, 
preistoriulobisa da antikurobis _ Serwymisa da 
Tanaarsebobis gamomxatvelia. mis dualizmze pazolini 
xazgasmulad miuniSnebs medeasTan erTad iasonis 
korinTosSi Casvlis epizodSi, rodesac am ukanasknels 
kvlav gamoecxadeba kentavri, amjerad gaorebuli – 

1 citirebuli Filippo Carlà. 2008. 91.
2 Carlà F.“Pasolini. Aristotle and Freud: Filmed Drama between Psychoanalysis 
and “Neoclassicism”. Hellas on Screen. Cinematic Receptions of Ancient 
History. Literature and Myth. Edited by Irene Berti / Marta García Morcillo. 
Franz Steiner Verlag Stuttgart . 2008. p. 93.
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axalgazrda/uwvero da asakovani/wveriani, rogorc 
Tavad eubneba iasons, `biwieri, rogorc mowifuloba da 
ubiwo, rogorc bavSvoba~. asaks, rogorc civilizaci(eb)
is `xandazmulobis~ simbolur niSans, pazolini medeasa 
da iasonis reprezentirebisasac iyenebs. medea iasonze 
ufrosia, rac berZnulTan SedarebiT kolxuri kulturis 
siZveleze miuTiTebs.

rogorc pazolini ambobs, filmze muSaobisas naklebad 
iTvaliswinebda evripides tragediasac da luiji 
kerubinis operasac, romelic aseve evripides mixedviT 
Seiqmna da romelSic maria kalasma ramdenime wliT adre 
Seasrula mTavari partia. misTvis umTavres dasayrens 
miTologiisa da religiis kvlevebi, maT Soris, mirCa 
eliades teqstebi1 warmoadgenda.

Eeliade, miTis droisa da realobis ganxilvisas, 
mudmivad axsenebs in illo tempore-s, rogorc dasabamier 
dros, rodesac iqmneba da (miTebis saSualebiT) iwereba 
samyaros Seqmnis istoria. es aris preistoriuli 
adamianis, `keTilSobili veluris~ (romelsac pazolini 
`barbarosobis~ saxeliT moixseniebs) arsebobis sivrce, 
rodesac ca da dedamiwa erTiani iyo. `keTilSobili 
veluri~ Tavisi primitiulobiT, mgrZnobelobiTa da 
bunebasTan kavSiriT `dasabamis ubiwoebas~ gamoxatavs. E

eliades azriT, Samanebis saqmianoba, TavianTi 
zeadamianuri unarebiT, swored adamianis am ubiwo da 
sakralur mdgomareobasTan, pre adamianurobasTan kavSiris 
aRdgenis mcdelobaa. Samanur ritualebSi sulis – da 
rogorc wesi, cxovelis (totemis) sulis – gamoZaxeba 

1 am teqstebis kvali igrZnoba ritualebis Cvenebisas. iqneba es 
msxverplSewirva Tu taZarSi Sesvlis win cecxliT ganwmendis 
epizodi. iasonis kolxeTSi Casvlis Semdeg, Cndeba kadri erT oTaxSi 
Sekrebili Zafis mrTveli da momRerali qalebiT. eliade erTgan 
aRwers qalebis ̀ komunebs~, romelTa Sekrebebis erT-erT mniSvnelovan 
nawils  warmoadgenda erTad darTvisa da qsovis rituali da romelic 
adamianis bedis moqsovas ukavSirdeboda. swored am momentidan 

`iqsoveba~ iasonisa Tu medeas bedic.  
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am ukanasknelis qcevisa Tu xmebis mibaZvis saSualebiT 
xdeba.  

`Samani cxovelebis silaRis mibaZvisa da maTi 
xmebis imitirebis wyalobiT pirvelyofili adamianis 
samoTxiseul mdgomareobas ubrundeba [...]. cxovelebTan 
urTierToba, maT enaze saubari, maTTan damegobreba da 
maTze gabatoneba imas niSnavs, rom im sulier cxovrebas 
eziarebi, romelic Cveulebrivi mokvdavis cxovrebaze 
bevrad ufro mdidaria [...]. maTTvis cnobilia sicocxlisa 
da bunebis saidumloebebi, maT didxans cxovrebisa da 
ukvdavebis saidumloc ki ician. cxovelur mdgomareobaSi 
gadasvliT, Samanebi maT saidumloebebsac eziarebian...~.1 

Ppazolinis medeac swored aseTi Samani da 
`keTilSobili veluria~, romelmac icis da esmis 
samyaros – cisa Tu dedamiwis – xmebi, romelmac icis, 
rom `WeSmariteba aRdgomaSia~. amitomac klavs Svilebs, 
iseve  rogorc ufro adre kolxeTSi, mefis asuli 
da qurumi msxverplad swiravs da ambobs: `gaaRvive es 
Tesli da aRsdges erTad Tavad~. 

es epizodi _ erT-erTi yvelaze sastiki da 
sulisSemkvrelad lamazi, brutaluri da, amave dros, 
sakraluri – swored illud tempore-s gamoxatulebaa, 
romlisTvisac ̀ ar arsebobs araviTari iniciacia agoniis, 
sikvdilisa da ritualuri mkvdreTiT aRdgomis gareSe 
[...]. sikvdili aucilebelia, mxsneli da gadamrCenelia 
imitom, rom mas Semdeg mkvdreTiT aRdgoma mohyveba 
da SesaZlebels gaxdis yofierebis axal wesrigSi 
damkvidrebas~.2

pazolinis mier rekonstruirebuli preistoriuloba 
kroskulturul sivrceSi ixateba, sadac erTmaneTs 
gadakveTs antikuri Tu uZvelesi kulturebis, 
renesansuli Tu folkloruli xelovnebis motivebi. 

1 eliade m. miTebi. sizmrebi da misteriebi. `alefi~. Tbilisi. 2018. 
gv. 93-94.
2 iqve. gv. 75.
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mTeli es mravalferovani, mimzidveli da energiiT 
damuxtuli sivrce pazolinis ainteresebs ara rogorc 
egzotikuri sanaxaoba, aramed rogorc universaluri da 
fundamenturi samyaro, romelsac Tavisi Tanamedrove 
burJuaziuli sistemis, misi moralizmisa da mankieri 
bunebis gamoaSkaravebisa da kritikisTvis iyenebs.

romanSi `navTobi~ pazolini argonavtebis Casvlas 
kolxeTSi `mesame samyaros~ imperialistur eqspansias 
adarebs. medeas matriarqalur, boboqar, `barbarosul~ 
kulturas iasonis saxiT racionaluri, zedapiruli, 
fantaziadakarguli, sekularuli civilizacia 
upirispirdeba. 

miTis Tanaxmad, radikalurad gansxvavebuli am ori 
samyaros urTierToba mxolod erosis, siyvarulis 
saSualebiT SeiZleba, Tumca is bolomde miuRwevelia, 
radgan iasoni ̀ Ralatobs~ anu ar/ver iRebs medeas iseTs, 
rogoric aris, maSin, rodesac medea siyvaruls sakuTar 
Tavsac ki wiravs (radgan zebunebriv unarebs kargavs). 

am azriT, `medea~ arqauli, pirveladi, bunebaze 
dafuZnebuli kulturisa (kolxeTi) da racionaluri, 
pragmatuli samyaros (saberZneTi) gaerTianebis 
SeuZleblobis demonstrirebaa. Tumca pazolinis 
TqmiT, medea da iasoni (iseve, rogorc kentavri) erTi 
xasiaTis or aspeqts gamoxataven da CvenSi arsebuli 
gaorebis _ iracionalurisa da racionaluris, `idisa~ 
da `egos~ _ reprezentatorebi arian, romelTa Soris 
pirveli `dediseulis~ usazRvro da ukontrolo 
samyaros warmoadgens, meore ki cdilobs am samyaros 
gakontrolebasa da organizebas.1 

Tu `oidipos mefeSi~ pazolini mamis kanonisa 
da wesrigis damyarebis istorias mihyveba, `medea~ 

1  Carlà F.“Pasolini. Aristotle and Freud: Filmed Drama between Psychoanalysis 
and “Neoclassicism”. Hellas on Screen. Cinematic Receptions of Ancient 
History. Literature and Myth. Edited by Irene Berti / Marta García Morcillo. 
Franz Steiner Verlag Stuttgart. 2008. p. 105. 
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preistoriulobis ufro oresTeseul interpretacias 
warmoadgens anu aRadgens im process, rodesac 
matriarqati patriarqatma Caanacvla. 

`medeaSi~ konfliqti ori civilizaciis Sejaxebaze 
warmoiSveba – medeas, rogorc dedis Zalauflebis, 
prekapitalisturisa da mis paternalur alternativas, 
neokapitalizms Soris  

am konfliqtur urTierTobaSi kvdeba medeas 
iracionaluri, ̀ barbarosuli~ buneba, romelic iTrguneba 
iasonis (dasavluri teqnokratiuli civilizaciis) 
pragmatizmiT. kolxeTidan wasuli, is RmerTobidan, 
yovlisSemZle grZneulidan Cveulebrivi qali aRmoCndeba. 
ufro metic – is aRmoCndeba `meorexarisxovani~, 
barbarosi, ucxo, romelsac Ralatoben ukeTesi socialuri 
mdgomareobis misaRwevad. magram swored Ralati xdeba 
imis piroba, rom medea Tavis Tavs daubrundes. 

is trial mindorSi gamwarebuli darbis, SesTxovs 
mzes, miwas, balaxs, rom gaagonon xma, romelic ukve 
aRar esmis. gadawyvets, iasonze SurisZiebiT aRadginos 
samarTlianoba. amisTvis ki Zveli codnis dabruneba 
sWirdeba, raSic isev heliosi exmareba, romelic 
sxivis saxiT moevlineba gamTeniisas mZinare medeas. es 
ukanaskneli Tavisi Zveli, saguldagulod dakecili da 
Senaxuli tansacmliTa da samkaulebiTac Seimoseba da 
Zvel medead iqceva – grZneul, Wkvian qalad, romelmac 
unda moklas, rom axali daibados. es aris misi mTliani, 
ubiwo da umwikvlo samyaros kanonzomiereba. 

levan berZeniSvilis TqmiT, medea berZnul 
miTologiaSi erTaderTi personaJia, romelic aSavebs 
(klavs Zmas, Svilebs, biZas, itacebs oqros sawmiss, 
Ralatobs samSoblos da a.S.), magram ar isjeba. 

Tu Zveli berZnebisTvis (da zogadad uZvelesi 
samyarosTvis) sisxlis naTesaoba aris yvela sxva 
urTierTobaze Zlieri da mniSvnelovani, medea siyvarulisa 
da Temis kanonebs Soris arCevanis Tavisuflebas 
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aniWebs upiratesobas da am niSniT erT-erTi `pirveli 
evropelia~. 

medea daumarcxebelia da ara imdenad imis gamo, rom 
heliosi mfarvelobs, ramdenadac mis ambavSi SeiZleba 
davinaxoT eriniebis evmenidebad, SurisZiebis qalRmerTebis 
samarTlianobis qalRmerTebad gadaqcevis procesi 
– antikur miTologiaSi erT-erTi umniSvnelovanesi 
gardatexa/gardaqmnis simboluri aqti, rac dasavluri 
civilizaciis fundamenti gaxdeba. pazolinisTvis 
samarTlinobis aRdgenis potenciali kapitalizmisgan 
Seuryvnel `mesame msoflioSia~, romlis gamoxatulebac 
aris medea.

Tu pazolinisTan medeas ucxooba uwinaresad 
warmomavlobiT, misi ̀ barbarosobiT~ aris ganpirobebuli, 
lars fon trieris telefilmSi `medea~ ucxoobas, 
upirveles yovlisa, misi qaloba gansazRvravs. 

evripides tragediaSi korinToseli qalebisadmi 
mimarTvis `femisituri~ teqsti triers msaxurTan 
saubris epizodSi gadaaqvs, rodesac gaafTrebuli medea 
svams kiTxvebs, mas Semdeg, rac iasonis Ralats igebs: 
ratom gviwevs qalebs amis moTmena? ra ufleba maqvs, 
rogorc qals? msaxuris kiTxvaze ki – surs Tu ara, 
rom iyos kaci, pasuxobs – o, diax, mirCevnia faris ukan 
movkvde, vidre mas (kacs) Svilebi gavuCino.

lars fon trierma `medea~ 1988 wels, jer kidev 
dogma-95-is manifestis gamocxadebamde, videofirze 
gadaiRo1, romelSic Tavisufali, moZravi kamerisa da 
diegeturi xmebis saintereso eqsperiments akeTebs. 

filmi aRelvebuli zRvis kadrebiT iwyeba, romelSic 
CayvinTuli medea tivtivebs. es is wyalia, saidanac 
Semovida ucxo, `mteri~ iasonis saxiT, romelic medeas 

1 filmi karl Teodor dreieris scenaris mixedviTaa gadaRebuli, 
romelic, moulodneli gardacvalebis gamo, dreierma veRar ganax-
orciela. is dreieris pirveli feradi filmi iqneboda, romelSic 
mTavari roli amjeradac maria kalass unda Seesrulebina. 
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morevSi iTrevs da daxrCobas uqadis. medea uceb 
amoyvinTavs, ar nebdeba beds, ibrZvis – ibrZvis ara 
ubralod gadarCenisTvis, aramed Tavisi adgilisTvis, 
uflebisTvis, RirsebisTvis.

wyalTan erTad, sxva stiqiebis Cumi da daZabuli 
SfoTva mTel films gayveba – rogorc wesi, fonad 
moTamaSe cecxlis ali Cans, niavisgan irxeva Txeli 
fardebi. es is pirvandeli, medeas samyaroa, romelsac 
stiqiebi ganageben. 

Tu pazolini am samyaros mravalferovnebas, emociebisa 
Tu vnebebis sisavses mkafio da naTeli ferebiT, 
musikalurad da kostiumebiT datvirTuli ritualuri 
sanaxaobiT gadmoscems, trierTan gamosaxuleba TiTqmis 
monoqromulia – moyavisfro-nacrisferi. 

rogorc trieri erT-erT interviuSi aRniSnavs, masalas 
laboratoriaSi amuSavebdnen da fers maqsimalurad 
aqrobdnen.1 nislovani, umetesad, burusSi CaZiruli 
gamosaxuleba TiTqos duRilis procesSi myofi, jer 
konturebmouxazavi samyaroa, ris SegrZnebasac amZafrebs 
xmovani komponenti – qaris zuzuni, talRebis xmauri 
Tu mZime sunTqva, xvneSa, alag-alag amooxvrasaviT rom 
gaismis.  

es TiTqos Tavad medeaa Tavisi boboqari, mistikuri da 
grZneuli samyaroTi, romelsac esmis bunebis, stiqiebis 
enis. misi destruqciuloba amaforiaqebel bunebasTan 
kavSirSia.Ffonad gayolili xmebi antikuri tragediebis 
qoros Caanacvlebs, romelic sabediswero dasasruls 
mudmivad Segaxsenebs. 

1 Baertschi A. “Rebel and Martyr: The Medea of Lars von Trier”. in: Ancient 
Greek Women in Film. ed. Konstantinos P. Nikoloutsos. Oxford (Oxford 
University Press). 2013. p. 123  - 
https://www.academia.edu/11231849/Rebel_and_Martyr_The_Medea_of_
Lars_von_Trier_in_Ancient_Greek_Women_in_Film_ed._Konstantinos_P._
Nikolout sos_Oxfo rd_Oxf or d_Univer si ty_Press_2013_117_13 6 
(17/06/2020).
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anet baerCis TqmiT, lars fon trierTan medea 
`gardaiqmneba protofeministur da rac ufro 
mniSvnelovania, qristianul mowamed, ris Sedegadac misi 
istoria transformirdeba qaluri Cagvrisa da tanjvis 
universalur ambavSi~.1 is uars ambobs, iyos msxverpli, 
rasac bediswera umzadebs. 

baerCi trial, odnav amaRlebul mindorze ganmartoebiT 
mdgar xeze Svilebis CamoxrCobis epizodSi golgoTis 
gzisa da msxverplSewirvis aluzias xedavs, romlis 
drosac medea grZneuli da idumali qalidan qalis sxva 
kulturul (RvTismSoblis) arqetipSi gardaisaxeba. am 
aluzias mkvlevari miyavs daskvnamde, rom  medeas amboxeba 
ara imdenad TavisuflebiTa da ZalauflebiT, ramdenadac 
tkiviliTa da tanjviT sruldeba.

Tumca, Cemi azriT, Svilebis mkvleloba swored 
amboxebis radikalur formad unda ganvixiloT, romelSic 
patriarqalur kulturaSi qalis `datyvevebis~ yvelaze 
Rrma da mTavari funqciis – dedobis `tyveobidan~ 
gaTavisuflebis motivi SeiZleba davinaxoT. miT umetes, 
Tu gavixsenebT filmis finals, rodesac momavali qmris, 
egevsis xomaldze Semomdgari, gamarTuli, TmagaSlili 
(pirvelad am epizodSi ixsnis sada, mkacr Sav Tavsaburavs, 
romliTac mTeli filmis ganmavlobaSi saguldagulod 
aqvs Tma dafaruli) da Tavisufali micuravs zRvaSi. 
filmis sawyis epizodsa da finals Soris wre 
ikvreba – wyalSi mofarTxale, TiTqos daxrCobisTvis 
ganwiruli medea wyliT (zRviT gaqceuli) moipovebs 
Tavisuflebas.

genderisa da kolonializmis sakiTxebs aerTianebs 
ursula maieri moklemetraJian eqsperimentul filmSi 
`medea~ (2013). is eyrdnoba pazoliniseul koncefcias, 
romlis mixedviTac, medeas miTi arqauli samyarosa da 

1 Baertschi A. “Rebel and Martyr: The Medea of Lars von Trier”. in: Ancient 
Greek Women in Film. ed. Konstantinos P. Nikoloutsos. Oxford (Oxford 
University Press). 2013. p. 119
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modernulobis racionalizmis SeuTavseblobas gviCvenebs. 
maierTan globalizaciis epoqaSi kulturaTa mSvidobiani 
Tanaarsebobis SesaZlebloba kidev ufro saeWvo xdeba, 
romlis sailustraciod reJisori arabuli samyaros 
konfliqtebis amsaxveli qronikebis fragmentebiT Wris 
`miTur~ gamosaxulebas.

Ggarkveuli azriT, maieri kidev ufro radikalur 
interpretacias gvTavazobs. is zogadad binalurobis 
Temas ayenebs kiTxvis niSnis qveS, axdens ra antikuri 
miTis reprezentirebas posthumanisturi perspeqtividan. 
es ukanaskneli kritikulad uyurebs humanisturi 
filosofiis mier adamianis moazrebas universalur 
movlenad da arsebobis srulyofil formad. amis 
sapirispirod, posthumanizmi aRiarebs adamianis Sinagan 
daxleCilobas da samyaros mravalferovan perspeqtivaSi 
ganixilavs. misi gagebiT, adamiani mudmivad formirebadi 
(da ara erTi gansazRvruli) identobebis matarebelia.

ursula maierma medeas rolze sagangebod SearCia 
amerikeli musikosi, post pankis varskvlavi da sakulto 
qviar figura JD samsoni, romelic iasonis rolsac 
asrulebs. maTi cekvis dros sul ufro iSleba qalursa 
da kacurs Soris gansxvaveba, rac sabolood mTlianad 
ispoba. JD samsonis araerTmniSvnelovani garegnuli 
imiji1 da sxeuli gadaiqceva cvalebadi identobis 
reprezentatorad. samsonis medea, tradiciuli 
maskulinuri da feminuri Tvisebebis nazaviT, 
erTgvarad acocxlebs dasabamier (in illo tempore), 
preistoriulobamdel genderul ganusazRvrelobasa 
da performatulobas. rogorc filmSi amboben, `codna 
niSnavs sicarieles, warmoudgeneli/warmosaxviTi ki _ 
samyaros gaxsnas~.

medeas miTis es sami gansxvavebuli ekranuli 
interpretaciac cxadyofs, Tu ramdenad Rrma da 

1 musikosi qalis imijis gamoxatuli niSania wvrili, mkafiod moxa-
zuli ulvaSebi.
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mravalSriani arqetipuli saxea, romelic mudmivad 
aforiaqebs sxvadasxva droisa Tu kulturis xelovanis 
warmosaxvas. 

M_ medea es aris yvelaferi siyvarulze, vnebaze, 
grZneulobaze, – uxsnis  Jul dasinis  `qalebis 
tirilSi~ reJisori medeas Semsrulebel msaxiobs, _ 
medea es sxva samyaroa – siyvarulis, vnebis, sawamlavis, 
mistikurobisa da jadosnobis. medea iseTi qalRmerTia, 
rogorc hekate1. medea aris Rame, qari da SurisZieba...

_ da seqsi, – amatebs msaxiobi.
_ da misi poezia.2

medea, upirveles yovlisa, swored Tavisi Zlieri 
da idumali xasiaTiT rCeba erT-erT yvelaze STambeWdav 
da dasamaxsovrebel personaJad da am niSniT, uZveles 
protofeministur saxed SegviZlia miviCnioT.

1 magiis, jadoqrobis, sulebisa da sinaTlis qalRmerTi. rogorc 
cis, zRvisa da miwis mbrZanebels, xSirad sam Setyupebul figurad 
gamosaxaven.
2 1978 wels, saberZneTSi gadaRebuli filmis idea Jul dasins 
realurma ambavma STaagona. italiaSi axalgazrda qalma mokla 
moRalate sayvareli da Svilebi. filmi antikuri tragediis 
TanamedroveobaSi gadmotanis mcdelobaa, romelSic erTmaneTis 
paralelurad mimdinareobs `medeas~ repeticia da cixeSi myofi 
qalis istoria. miTis gaTanamedrovebis saintereso versias iRebs 
italieli reJisori andrea palaoro, Tumca, misi `medeasi~ (2013) 
erTgvari antimedea ufroa, radgan qmari, romelsac coli Ralatobs, 
klavs Svilebs da iklavs Tavs. garegnulad ojaxur Tu bukolikur 
idilias reJisori Zunwi, minimalisturi xerxebiTa da monotonuri 
ritmiT aneitralebs. rutina, Svilebi, Seyvarebuli, garemosTan 
gaucxoeba, rac warmomavlobaze metad (isic ucxoa – laTinosi), misi 
siyruiT aris gamZafrebuli, erTi SexedviT tipuri ojaxuri dramaa. 
erTgvarovan dramaturgiaSi reJisori moulodnel svlas akeTebs 
da mxolod finalSi xvdebi, rom sinamdvileSi medeas (amjeradac 

genderuli cvlilebiT) tragedias uyureb. 
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zurab xuciSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis doqtoranti,
xelmZRvanelebi: asocirebuli profesori 

TinaTin Wabukiani, emeritusi ramaz xotivari.

kinowarmoebis evropuli 

gamocdileba da qarTuli kino

2000 wels saqarTvelos parlamentma miiRo kanoni 
„qarTuli kinematografis saxelmwifo mxardaWeris 
Sesaxeb“. mis safuZvelze, 2001 wels, Seiqmna 
„saqarTvelos kinematografiis erovnuli centri“ 
_ dResdReobiT, saqarTveloSi arsebuli erTaderTi 
organizacia, romelic filmebis warmoebas afinansebs. 
aman xeli Seuwyo saqarTvelos kinos integracias 
evropul kinostruqturebSi („evrimaJi“, evropuli 
konvencia koproduqciis Sesaxeb da sxv.), rac evropuli 
fondebidan damatebiTi Tanxebis mopovebis SesaZleblobas 
qmnis.

qarTuli kinos praqtikosTa da mkvlevarTa azriT, 
kinematografis mxardaWeris qarTuli sistema, romelic 
kinowarmoebis evropuli (ZiriTadad, franguli) 
modelis safuZvelze Seiqmna, grZelvadiani efeqturi 
moqmedebis erTian meqanizmad jer ver Camoyalibda. 
vinaidan mis srulyofaze muSaoba kvlav mimdinareobs, 
didi mniSvneloba aqvs evropis qveynebis ganvlili gzis 
gaanalizebas da orientirebas Zlieri da efeqturi 
saxelmwifo mxardaWeris mqone qveynebis gamocdilebaze, 
rac erovnuli kinos ganviTarebis xelSewyobis sakuTari, 
Cveni realiebisTvis organuli wesebisa da meTodebis 
SemuSavebis SesaZleblobas mogvcems.

cnobili germaneli kinos istorikosi da 
Teoretikosi Tomas elzeseri wignSi „evropuli kino: 
holivudis pirispir“ evropuli kinos cnebas miakuTvnebs 
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kinematografis gansakuTrebul _ amerikul (holivudur) 
kinosTan dapirispirebul tips.1 swored am pirobebSi 
Camoyalibda kinowarmoebis is modeli, romelSic 
kinematografis ganviTarebis myar safuZvels saxelmwifo 
mxardaWera qmnis. 

yvelaferi safrangeTSi daiwyo. safrangeTis 
saxelmwifo did Zalisxmevas axmars imas, rom erovnul 
kinematografs wamyvani pozicia hqondes msoflioSi. 
safrangeTis kinodafinansebis sistema didi xania 
Camoyalibda. is detalebamdea gaazrebuli da efeqturad 
moqmedebs. 

„unifransis“ aRmosavleT evropis qveynebTan 
urTierTobis departamentis xelmZRvanelma, Joel 
Sapronma da misma Tanaavtorma priscila Jestinim wignSi 
„franguli kinematografis dafinansebis principebi da 
meqanizmebi“ aRweres, rogor muSaobs es sistema.2 rogorc 
specialistebi aRniSnaven, am wignma fasdaudebeli 
sargebeli moutana kinodargis reformirebas. qveynebSi, 
romlebSic es wigni iTargmna, kulturis saministroebTan 
da samTavrobo struqturebTan kinematografistebis 
diskusiam sul sxva xarisxi SeiZina.

cota ram istoriidan. safrangeTis kinowarmoebas 
pirvel msoflio omamde dominanturi adgili ekava 
saerTaSoriso kinobazarze, magram omis Semdeg 
dasustebulma safrangeTma adgili amerikul 
kinematografs dauTmo. saxelmwifos mxridan erovnuli 
kinowarmoebis mxardasaWerad warmoiSva ekonomikis am 
dargis restruqtirizaciis aucilebloba. 

„dRis wesrigSi dadga am midgomis ara mxolod 
ekonomikuri, aramed erovnuli interesebis logika _ kino 

1 Elsaesser Thomas. European Cinema: Face to Face with Hollywood. 
Amsterdam University Press. Amsterdam. 2005. 
2 Шапрон Ж. Жессати П.. Принципы и механизмы финансирования 
французского кинематографа (Пер. с фр. Беляк А. Шапрон Ж.). 
Москва. КоЛибри. Азбука-Аттикус. 2011. —  96 с.
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ganuyrelad aris dakavSirebuli erovnul kulturul 
identobasTan“.1 

kinos saqmeSi saxelmwifos Carevis naTeli 
magaliTebi arsebobda germaniasa da italiaSi, sadac 
mas propagandistuli miznebiT iyenebdnen; ruseTSi 1917 
wlis revoluciis Semdeg moxda kinematografis sruli 
nacionalizacia; safrangeTSi 1919 wlidan, kinos saqmeSi 
saxelmwifos Carevas TviT kinomoRvaweebi moiTxovdnen. 
am periodidan meore msoflio omis damTvrebamde, 
franguli kinowarmoebisa da saxelmwifos mxridan 
misi mxardaWeris istoriaSi mokle eqskursic ki Zalin 
Sors wagviyvanda. amitom gadaval uSualod movlenaze, 
romelmac arsebiTi gardatexa moaxdina safrangeTisa da 
Semdeg mTeli evropuli kinos warmoebaSi. 

1946 wels, safrangeTis kinoindustriis saxelmwifo 
mxardaWeris mizniT, Seiqmna safrangeTis erovnuli 
kinocentri (CNC), romelic dResac ganagebs kinos beds 
safrangeTSi da aris kinematofrafis saqmeSi kanonierebisa 
da wesrigis garanti.2 

safrangeTis kinoindustriis ganviTarebis ekonomikur 
safuZvels qmnis: 

erovnuli kinowarmoebis saxelmwifo mxardaWeris 
myari principebis arseboba; 

kinematografTan mimarTebiT sakanonmdeblo 
iniciativebis ganxorcieleba; 

saxelmwifos zrunva, xelsayreli pirobebis 
SeqmniT, kerZo kapitalis mosazidad da investorTa 
riskebis Sesamcireblad;

kerZo investiciebis ganxorcieleba;
frangi produserebi mxatvruli filmebis warmoebaSi 

Tamamad deben ara mxolod sakuTari fulis mniSvnelovan 

1 Шапрон Ж. Жессати П. დასახ. ნაშრ. გვ. 9-10.
2 Шапрон Ж. Жессати П. Принципы и механизмы финансирования 
французского кинематографа (Пер. с фр. Беляк А. Шапрон Ж.). 
Москва. КоЛибри. Азбука-Аттикус. 2011.  с.11.
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nawils, aramed sagrZnoblad zrdian investiciebs didi 
biznesis da sabanko seqtoris xarjzec. 

saxelmwifom SeimuSava kinowarmoebis dafinansebis 
meqanizmi, romelic gulisxmobs kinogaqiravebidan 
miRebul Semosavalze gadasaxadis dawesebas, kerZod, 
yoveli gayiduli bileTidan 11 procentis odenobiT.  
Tanxebs ganagebs erovnuli kinocentri, romelic maT 
mniSvnelovan nawils gascems grantebisa da dotaciebis 
saxiT, kinowarmoebis ganviTarebisTvis – axali 
erovnuli filmebis gadasaRebad da gasaqiraveblad. 
gamoyofili Tanxebis nawili gaicema kinoTeatrebis 
modernizaciisTvis, kinofestivalebis organizebisTvis, 
ganaTlebisTvis kinoxelovnebis dargSi. 

aRsaniSnavia, rom dabegvras eqvemdebareba rogorc 
franguli, aseve ucxouri (umetesad amerikuli) 
filmebis gaqiravebidan miRebuli Semosavali, magram 
daxmareba nawildeba mxolod frang kinematografistebze.  
gadasaxadi dawesebulia rogorc telearxebisTvis, 
romlebic uCveneben filmebs, aseve videoproduqciis 
mwarmoeblebisa da internetprovaiderebisTvis. amgvarad, 
frangulma kinom moaxerxa, rom misi investorebi 
gamxdariyvnen konkurentebi _ amerikuli kino da televizia. 
amgvari meqanizmi, erTi mxriv, iwvevs kinoprocesis 
ekonomikuri Sedegebis gaumjobesebas (Tanxebis mimarTvas 
kinowarmoebaSi reinvestirebisTvis) da, meore mxriv, 
xels uwyobs SemoqmedebiTi eqsperimentebis Catarebas, 
xels umarTavs debiutantebs. arsebuli sistema 
weliwadSi 200-amde filmis  gamoSvebis saSualebas 
iZleva. amdenad, kinowarmoebis xarjze miRebuli Tanxebis 
nawili kinematografis ganviTarebasve ubrundeba. 

franguli kinos dafinansebis mniSvnelovan 
wyaros warmoadgens, agreTve, franguli regionuli 
organizaciebi (kulturis saministros regionuli 
filialebi, adgilobrivi xelisuflebis organoebi), 
evropuli fondi „evrimaJi“ (urimages) da sxva ucxouri 
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sakredito organizaciebi. kinematografis dafinansebaSi 
garkveul rols asrulebs sabanko krediti da sakredito 
SeRavaTebi. saxelmwifo, kerZod ki kinematografiisa da 
kulturis industriis dafinansebis instituti exmareba 
kinostudiebs sabanko kreditebis miRebaSi, sakredito 
garantiebis wardgeniT. 

yvela zemoxsenebuli wyarodan kinoindustriis 
ganviTarebaze gamoyofili Tanxebis gankargvaze 
pasuxismgebelia safrangeTis kinematografiis erovnuli 
centri. kinocentri xels uwyobs franguli kinos 
ganviTarebasa da TavisTavadobis SenarCunebas. is gankargavs 
saxelmwifo finansebsa da dotaciebs, romlebsac gamoyofs 
kulturis saministro kinoindustriis ganviTarebisTvis 
(filmebis warmoebisa da gaqiravebis xelSewyoba, 
kinoTeatrebis qselis gafarToeba da aRWurva, erovnuli 
kinoproduqciis gatana sazRvargareT).

maregulirebeli misiis Sesrulebis mizniT, erovnuli 
kinocentri _

SeimuSavebs sakanonmdeblo da maregulirebel 
dokumentebs da meqanizmebs, uzrunvelyofs maTi 
ganxorcielebis kontrols;

gascems licenziebs filmis produserebis, 
distributorebis, gamqiraveblebisa da sxvaTa profesiuli 
saqmianobisTvis;

akontrolebs gaqiravebis mosakreblis ganawilebas 
gamqiravebelTa Soris; 

akontrolebs saxelmwifos dafinansebuli 
filmebis warmoebas. 

filmebis warmoebisTvis saWiroa, kinoproeqti gadaeces 
kinocentris sakonkurso sabWos, romelic valdebulia 
miiRos da ganixilos yvela Sesuli proeqti, konkursis 
wesiT. upiratesoba eniWebaT niWier Semoqmedebs, 
saintereso da inovaciur proeqtebs, romlebic pasuxoben 
gansazRvrul erovnul kriteriumebs. 

sul sxva situaciaa did britaneTSi. iseve, rogorc 
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safrangeTis erovnuli kinocentri, filmis warmoebis 
yvela stadias warmoebidan _ Cvenebamde ganagebs 
britaneTis kinematografiis sabWo, romelic Seiqmna 
2000 wels. 

es aris sazogadoebrivi organizacia, romelic 
TanamSromlobs saxelmwifo struqturebTan, aqvs 
dafinansebis ramdenime wyaro, romelTagan umsxvilesia 
_ begara didi britaneTis erovnuli latariidan (2008 
wels _ 160 milioni funti). sabWos SeuZlia dafinansebis 
miReba britaneTis mTavrobisgan. mTavar wyaros, am 
SemTxvevaSi, warmoadgens filmwarmoebis sagadasaxado 
krediti (fi lm production tax credit). 

britaneTis kinematografiis sabWo moicavs kinos 
yvela mimarTulebas: komerciulidan safestivalomde. 
sabWos farglebSi moqmedebs britaneTis kinematografiis 
komisia (The Offi  ce of the British Film Commissioner), 
romelic muSaobs qveynis kinowarmoebaSi ucxouri 
kapitalis mizidvaze. 

britanuli kinematografis dafinansebis kidev erTi 
wyaroa BBC _ msoflioSi yvelaze cnobili tele-radio 
samauwyeblo kompania, saxelmwifos pirdapiri Carevisgan 
damoukidebeli korporacia. kinematografSi BBC-is 
muSobis gamocdileba Zalian sainteresoa. 

BBC Tavs uflebas aZlevs, daxarjos fuli didi, 
maRalbiujetiani proeqtebis warmoebaze. misi ganyofileba 
_ BBC fi lms, mxolod ko produqciis pirobebiT, 
awarmoebs weliwadSi, saSualod, 10 films (saubaria 
mxolod mxatvrul kinosuraTebze). BBC-is kavSiri ar 
aqvs kinematografis finansuri mxardaWeris fondebTan, 
magram kompania kinoproduqciis msxvili damkveTia da 
amiT amdidrebs didi britaneTis kinematografs. BBC 
Wales-is dakveTiT, gadaRebulia erT-erTi yvelaze 
cnobili seriali „Serloki“. 

britaneTSi erovnuli filmebis gavrcelebis 
sakiTxebs ramdenime organizacia ganagebs. erT-erTia 
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britaneTis kinoinstituti. mis kompetenciaSia qveynis 
kinoproduqciis msoflio kinobazarze gatanis sakiTxebi, 
rac yvela doneze xorcieldeba _ ko produqciisTvis 
partniorebis moZiebidan _ ukve mza produqciis 
saerTaSoriso kinofestivalebze mxardaWeramde. 
britaneTis kinoinstituti aris londonis kinofestivalis 
mTavri sponsori.1

germaniaSi kinematografis mxardaWeris sistema 
regulirdeba kanoniT „germanuli kinos mxardaWeris 
Sesaxeb“. sistema ganixileba ara erovnul doneze, aramed 
regionebSi, federalur miwebSi. romelime saministros an 
uwyebis marTuli centralizebuli sistemis nacvlad, aq 
kinoindustriis daxmarebis sxva modelebi moqmedeben. 

federaluri kinofondi finansdeba mTel germaniaSi, 
msoflios nebismier qveyanaSi warmoebul filmze 
gayiduli bileTebis xarjzec. begara TiToeul bileTze 
naklebia, vidre, safrangeTSi da Seadgens 4-5 procents. 
amas emateba televiziis, video da DVD industriis mier 
filmebis gavrcelebisTvis gadaxdili Tanxebi. 

federaluri kinofondi germaniaSi ar aris imdenad 
ganviTarebuli organizacia, rogorc misi analogi 
safrangeTSi. magram fondis saqmianoba warmatebiT 
kompensirdeba regionuli fondebis qseliT. 

gacilebiT efeqturia kinos dafinanseba arsebuli 
Svidi regionuli fondidan, romlebic komerciulad 
warmatebiT muSaoben gaqiravebuli filmebis gayidvidan 
amoRebuli gadasaxadebis xarjze. 

federalur kinofondSi arsebobs daxmarebis kidev 
erTi instrumenti: Tu romelime germanuli filmis 
ekranebze gamosvlis Semdeg  50.000 bileTi gaiyideba, 
mis produsers, rogorc saxelmwifos kinowarmoebis 
warmatebul monawiles, avtomaturad gadaecema Tanxa 
momavali proeqtisTvis. 

1  British Film Institute - http://www.bfi .org.uk/  (18/06/2020).
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germaniaSi saxelmwifo mxardaWeris sistemas mkafiod 
gamokveTili erovnuli xasiaTi aqvs, da amasTan erTad, 
mimarTulia mTeli qveynis ekonomikis stimulirebaze.1

amdenad, dafinansebis is modelebi, romlebic 
ganxilulia winamdebare kvlevaSi, tradiciulad 
arseboben ganviTarebuli kinoindustriebis sam iseT 
qveyanaSi, romlebSic saxelmwifo upiratesad Tavad 
uwyobs xels kinematografias (safrangeTi) sxvadasxva 
doneze (federalur da municipalur doneze, germania) 
da sadac kinoindustriis saxelmwifo mxardaWera 
iribad _ sagadasaxado regulirebiT (didi britaneTi) 
mimdinareobs.  

amjerad, magaliTad moviyvan aRmosavleT evropis 
erT-erTi saxelmwifos, sadac warmatebiT Catarda 
kinoreforma. es saxelmwifo gaxlavT poloneTi, mdidari 
kinematografiuli tradiciebis qveyana. 

unda iTqvas, rom poloneTis kinowarmoebis dafinansebis 
Tanamedrove sistema da meqanizmebi aRwerilia marCin 
adamCakis naSromSi „kinematografis dafinansebisa da 
mxardaWeris sistema poloneTSi“,2 romelsac iseTive 
didi gamoxmaureba hqonda, rogorc Sapronis zemoT 
dasaxelebul wigns.

poloneTis mTvrobam Seiswavla kinoindustriis 
saukeTeso evropuli modelebi da 2005 wels miiRo 
poloneTis kinoxelovnebis institutis (PISF) 
daarsebis gadawyvetileba, rac Tanamedrove erovnuli 
kinoindustriis dinamikuri ganviTrebis seriozuli da 
stabiluri winapiroba gaxda.3 

1 Механизм поддержки кино в Германии: http://kinoart.ru/
archive/2011/05/n5-article19 (18/06/2020).
2 Кино и государство в Польше: как работает Польский институт 
киноискусства? Media Business Reports: https://mrm.ua/ru/article/86 
(18/06/2020).
3 Агнешка Одорович: «Польша: всё — по-новому». PISF: настоящее 
и будущее польского кино. ИК №5. май 2011 - https://old.kinoart.ru/
archive/2011/05 (18/06/2020). 
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institutis mTavari finansuri wyaroa kinematografiis, 
2005 wlis wesdebiT dadgenili, Senatanebi. dReisTvis, 
polonuri kinobazris yvela monawile institutis 
fondSi, yovelwliurad, Semosavlis 1,5 procents 
ricxavs: distributorebi _ gaqiravebidan, kinoTeatrebi 
_ gayiduli bileTebidan, sazogadoebrivi telearxebi _ 
reklamis gayidvidan, kabeluri da cifruli televizia 
_ xelmomwerebisa da momxmareblebisgan.  

es Tanxa pirdapir midis institutis angariSze, 
saxelmwifo biujetSi winaswari gadaricxvis gareSe. 
miRebuli Tanxebi uklebliv gamiznulia polonuri 
kinematografis ganviTarebisTvis. rac Seexeba institutis 
muSaobas, is kulturis saministrodan finansdeba. 

poloneTis kinoxelovnebis instituti erTaderTi 
saxelmwifo organizaciaa, romelic kinowarmoebas 
afinansebs. arsebobs 11 regionuli kinofondic (RFF). 
maT mniSvnelovani roli eniWebaT kinematografis 
ganviTarebis mxardaWeris saqmeSi. 

kinoinstituti did yuradRebas aqcevs kinoTeatrebis 
qselis ganviTrebas. mravaldarbaziani kinoTeatrebi 
viTardeba saSualo sididis qalaqebSi. arsebobis dRidan 
kinoinstituti did yuradRebas aqcevs mcire darbazebis 
modernizacias, uzrunvelyofs axali teqnologiebiT, 
axdens mcire darbazebis restavracias. am programis 
wyalobiT aRdgenili 200-amde kinodarbazi da Zveli 
kinoTeatrebis nawili dangrevas gadaurCa. 

am statiis farglebSi saSualeba ara maqvs visaubro, 
Tu ra mdgomareobaa evropis sxva qveynebSi. daskvnis 
saxiT, SemiZlia aRvniSno, rom kinematografis saxelmwifo 
mxardaWeris sistemis gamarTuli muSaobisTvis saWiroa, 
saxelmwifo acnobierebdes kinematografis mniSvnelobas 
msoflios winaSe qveynisa da misi kulturis, misi xalxis 
Rirebulebebisa da miswrafebebis pozicionirebisTvis; 
ganixilavdes kinos, rogorc ekonomikis dargs. amisTvis 
saWiroa, Seiqmnas gamarTuli sakanonmdeblo baza, 
regulirebisa da mkacri kontrolis meqanizmebi.
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gamoyenebuli litertura: 

Шапрон Ж. Жессати П.  Принципы и механизмы 
финансирования французского кинематографа (Пер. с фр. 
Беляк А., Шапрон Ж.). Москва. КоЛибри. Азбука-Аттикус. 
2011;
Elsaesser, Thomas, European Cinema: Face to Face with 
Hollywood, Amsterdam University Press, Amsterdam, 2005; 
Кино и государство в Польше: как работает Польский 
институт киноискусства? Media Business Reports - https://
mrm.ua/ru/article/86 (18/06/2020);
Одорович А. «Польша: всё — по-новому». PISF: настоящее 
и будущее польского кино. ИК .№5. май. 2011 - https://old.
kinoart.ru/archive/2011/05   (18/06/2020);
Механизм поддержки кино в Германии -  http://kinoart.ru/
archive/2011/05/n5-article19 (18/06/2020);
British Film Institut e - http://www.bfi .org.uk/ (18/06/2020).
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irma doliZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis
dimitri janeliZis saxelobis samecniero-kvleviTi 

instituti

paul Sterni da saTeatro arqiteqtura 

saqarTveloSi

 
pirveli evropuli tipis saTeatro nagebobebi 

saqarTveloSi, TbilisSi, XIX saukunis Sua xanebidan 
igeba. saTeatro Senobebad daproeqtebul da agebul 
TeatrebTan erTad, gvxvdeba saTeatro sivrceebad 
gadakeTebuli Senobebic. arqiteqturuli struqturiT 
isini daxuruli tipis saTeatro nagebobebia, perspeqtiuli 
scena-kolofiTa da iarusuli darbaziT (evropaSi  
Seqmnili saTeatro arqiteqturis es kompozicia 
dRemde ucvlelia). misi formireba mimdinareobda XIX  
saukunis ganmavlobaSi da gasuli saukunis dasawyisSi 
dasrulda.

saTeatro Senobebis daproeqtebasa da mSeneblobaze 
saqarTveloSi mowveuli evropeli arqiteqtorebi 
muSaoben: jovani skudieri (Tbilisis Teatri e.w. 
qarvaslis Teatri, 1847-1851 ww.); albert zalcmani 
(sazafxulo Teatri, 1869-1870 ww. / 1872-1876 ww.); 
viqtor Sreteri (saxazino (operis) Teatri, 1880-
1896 ww.); aleqsandre SimkeviCi, korneli tatiSCevi 
(„artistuli sazogadoebis“ Teatri, 1898-1901 ww.); 
stefane kriCinski (k. zubalaSvilis sax. saqalaqo 
saxalxo saxli, 1901-1909 ww.), adolf fon skoiani 
(saTavadaznauro saadgilmamulo bankis Teatri, 1878 w.); 
paul Sterni (saTavadaznauro saadgilmamulo bankis 
Teatri,  1887-1888 ww.)  da sxv.  

germaneli arqiteqtoris, paul Sternis (1847-
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1924?)1 saxels saqarTveloSi ramdenime Teatris proeqti 
ukavSirdeba, amitom Cveni interesi misi moRvaweobisadmi 
gansakuTreბulia. p. Sternis proeqtebiT agebuli saTeatro 
nagebobebi ar SemorCenila. Cven xelTaa saqarTvelos 
arqivebsa da muzeumebSi moZiebuli saTavadaznauro 
saadgilmamulo bankis Teatris da borjomis sazafxulo 
Teatris proeqtebi. 

arqiteqtori paul Sterni TbilisSi XIX saukunis 
70-iani wlebis bolos peterburgidan Camodis. igi 
Tbilisis saxazino (operis) Teatris arqiteqtoris – 
viqtor Sreteris _ TanaSemwe da saqmeTa mwarmoebelia.  
mogvianebiT, p. Sterni operis Teatris mSeneblobas 
kurirebs (1882 wlamde). 2 saqarTvelos erovnul arqivSi 
daculia Tbilisis operis Teatris generaluri gegmebi, 
romelTagan 1879 wliT daTariRebuli, Tavad v. Sreteris 
mier xelmowerilia, meore, savaraudod, 1880 wlis ki 
_ saqmeTa mwarmoeblad daniSnuli saqalaqo inJinris _ 
p. Sternis. 

p. Sternis saxeli figurirebs, aseve, XIX saukunis 
miwuruls TbilisSi „artistuli sazogadoebis“ Teatris 
proeqtis avtorebs Soris. 1898 wlis 31 ivliss (#163) 
gazeTi „iveria“ wers: 

 miuxedavad imisa, rom „artistuli sazogadoebis 
Teatri“ (rusTavelis Teatri) 1898-1901 wlebSi al. 
SimkeviCis da k. tatiSevis proeqtiT ganxorcielda, 

1 paul Sternis biografiis Sesaxeb ix.: mania m. arqiteqtori paul 
Sterni da XIX saukunis bolo meoTxedis Tbilisi. Jurn. `xelovneba 
dRes~. Tbilisi. 2017 w. #8. gv. 3-19.
2 beriZe v. Tbilisis xuroTmoZRvreba 1801-1917 wlebi. II. Tbilisi. 
gam. `sabWoTa saqarTvelo~. 1963.
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p. Sternis mier „artistuli sazogadoebis“ Teatrze 
muSaobis faqti mniSvnelovania, ramdenadac mis saxels 
saqarTveloSi ukve sami saTeatro nagebobis proeqti 
ukavSirdeba. am TvalsazrisiT, is udavod gamorCeuli 
figuraa (Tu ara erTaderTi) saqarTvelos saTeatro 
arqiteqturis istoriaSi. Cvens xelT arsebuli masalebiT, 
p. Sterni 1880-1882 wlebSi monawileobs operis Teatris 
mSeneblobaSi, 1887 wels asrulebs saTavadaznauro 
saadgilmamulo bankis Teatris proeqts, 1895 wliT 
TariRdeba borjomis sazafxulo Teatris proeqti, 1898 
wels ki muSaobs „artistuli sazogadoebis~ Teatris  
proeqtze. 

p. Sternis saTeatro nagebobaTa proeqtebidan Yyvelaze 
adreuli saTavadaznauro saadgilmamulo bankis Teatris 
proeqtia.

saTavadaznauro saadgilmamulo bankis Teatri 
dRevandeli al. griboedovis saxelobis saxelmwifo 
rusuli dramatuli Teatris adgilas (rusTavelis 
gamziri, #2/4) idga. am monakveTs, Tavisuflebis moednidan 
moswavle-axalgazrdobis sasaxlemde, XIX saukunis 60-
iani wlebidan sasaxlis quCa erqva. saintereso istoria 
aqvs Tavad Senobasac, romelic XIX saukunis Sua xanebSi 
sruliad sxva funqciiT iqna aSenebuli.

1847 wlis gazeTi „Кавказ“/„kavkasia“/ (#31) aqveynebs 
amierkavkasiis savaWro depos mTavari kantorisa da 
manufaqturuli saqonlis maRaziis mokle gancxadebas, 
riTac atyobinebs Tbilisis sazogadoebas, rom 31 
ivliss golovinis prospeqtze arwrunis saxlSi 
ixsneba maRazia. 1850-ian wlebSi Senoba farTovdeba, 
emateba gverdiTi fligelebi (arqiteqtori g. ivanovi) 
da did savaWro kompleqsad yalibdeba. `es iyo erT-
erTi yvelaze adreuli nimuSi „pasaJis“ tipis savaWro 
nagebobisa ara marto TbilisSi, aramed mTeli ruseTis 
imperiaSi~. arwruniseul qarvaslas mogvianebiT miuSenes 
ezos korpusi, riTac centraluri sivrcis (ezos) 
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garSemo sworkuTxedi Seikra.1 swored am nagebobaSi, 
misi interieris saTeatro sivrced gadakeTebis Semdeg, 
TbilisSi Teatraluri xelovnebis axali kera Cndeba da 
amieridan gr. arwrunis qarvaslasTanaa dakavSirebuli 
saTavadaznauro saadgilmamulo bankis Teatris 
istoriac.  

saTavadaznauro saadgilmamulo bankis Teatris 
proeqtirebas TbilisSi moRvawe araerTi cnobili 
arqiteqtorisa da Teatraluri moRvawis saxeli 
ukavSirdeba (arqiteqtorebi: a. fon skoiani, p. Sterni, 
s. kldiaSvili, qr. ter-sarqisovi (satunci), aTeuli 
wlebis ganmavlobaSi Teatri ramdenjerme gadaakeTes (1878 
/ 1887-1888 / 1901/ 1906-1908), Sesabamisad, araerTgzis 
Seicvala misi arqiteqturuli saxe, mayurebelTa darbazis 
forma da struqtura, tevadoba da a.S. samwuxarod, 
saTavadaznauro saadgilmamulo bankis Teatrma Tbilisis 
qarvaslis Teatris tragikuli bedi (daiwva 1874 wels) 
gaiziara. igi 1914 wels daiwva.2

1878 wels, arqiteqtor a. fon skoianis proeqtiT, 
saTeatro darbazad gadaakeTes gr. arwrunis qarvaslis 
erTi nawili da masSi pirveli kerZo Teatri gaxsnes 
(1879 w.). Senoba saTavadaznauro bankma SeiZina, ris 
gamoc mas „sabanko Teatrsac~ uwodebdnen. a. fon 

1 beriZe v. Tbilisis xuroTmoZRvreba 1801-1917 wlebi. II. Tbilisi. 
gam. `sabWoTa saqarTvelo~. 1963 w. gv. 20.
2 XX saukunis 30-ian wlebSi „sabanko Teatris“ Senobis reabilitaciis 
(arqiteqtorebi:  n. neprincevi, m. popovi) Semdeg, saTeatro cxovreba 
kvlav grZeldeba da igi ukve  rusuli dramatuli Teatris 
istoriasTanaa dakavSirebuli. 1930-iani wlebidan moyolebuli, 
saTavadaznauro saadgilmamulo  bankis Teatris istoriuli Senoba 
a.s. griboedovis saxelobis rusuli dramatuli Teatris sivrcea. 
saukunovani saTeatro Senobis adgilas agebul axal TeatrSic 
(arqiteqtorebi: d.morbedaZe, l.meZmariaSvili), romelic 1977 wels 
gaixsna, kvlav rusuli dramatuli Teatri dabrunda da dRemde 
moqmedi es saTeatro nageboba Tbilisis a.s. griboedovis  saxelobis 
saxelmwifo akademiuri rusuli dramatuli Teatris mudmivi keraa.
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skoianis proeqtiT qarvaslaSi rekonstruirebuli 
Teatri moicavda ordonian, naxevarwriuli formis mqone 
darbazs, 250 adgilze gaTvlili parteriT, iarusis 
loJebiT (11) da asadgiliani qandariT. ase gamoiyureba 
mayurebelTa darbazi 1881 wlis „Кавказский Календарь“-
is/`kavkasiis kalendari~/ furclebze. darbazis gegmasTan 
erTad mocemulia informacia _ 

  1885 da 1886 wlebis 
„kavkasiis kalendaris“ gamocemebSi ukve darbazis 
gegmaze TandarTuli informacia icvleba: 

.2 
1887 wels saTavadaznauro saadgilmamulo banki p. 

Sterns ukveTavs Teatris axal proeqts. am procesSi 
CarTulia v. forkati, romelic 1887-1888 wlebis 
sezonSi Tavisi dasiT gastrolebze Camovida TbilisSi 
da daiqirava `arwruniseuli Teatri~. antrepreniori, 
reJisori, administratori, msaxiobi _ viqtor forkati 
(gard. 1906) _ XIX saukunis 80-90-ian wlebSi aqtiurad 
moRvaweobda saqarTveloSi da gansakuTrebiT, TbilisSi. 
warmarTavda Tbilisis sxvadasxva Teatris saqmianobas, 
iwvevda dasebs, cnobil Semsruleblebs, ijariT iRebda 
saTeatro Senobebs, utarebda rekonstruqciebs. mas 
`provinciis grZneul jadoqrad~ moixseniebdnen da 
Tavisi drois erT-erT SesaniSnav antrepreniorad  
miiCnevdnen.3

v. forkati warmodgenebs (saopero da dramatuli, 
opereta, baleti) marTavda ara marto Tbilisis 
TeatrebSi, aramed ruseTis imperiis sxvadasxva qalaqSi 

1 `Кавказский Календарь на 1882 годъ~ (1881). XXXVII. Тифлисъ c. 237.
2 `Кавказский Календарь на 1886 годъ“ (1885). XLI.  Тифлисъ. c. 197.
3 kaSmaZe S. Tbilisis operisa da baletis Teatri. 1851-1921. Tbilisi. 
`favoriti stili~. 2015. t. I. gv. 219.
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_ kislovodskSi, odesaSi... arqiteqtor masis proeqtiT 
aaSena sazafxulo Teatri odesaSi da monawileoba miiRo 
borjomis sazafxulo Teatris mSeneblobaSi.

a. fon skoianisgan gansxvavebiT, romlis proeqtic 
qarvaslis Senobis mxolod erT nawils da umTavresad, 
Sida sivrces Seexo, Sternis proeqtma mTeli nageboba 
moicva. pirvel yovlisa, gaizarda tevadoba da 400 
mayurebelze gaTvlili darbazi TiTqmis 800-adgilian 
saTeatro sivrced gardaiqmna. mayurebelTa darbazis 
naxevarwriuli forma Seicvala wagrZelebuli sworkuTxa 
formis darbaziT, gakeTda manamde ararsebuli grZivi 
gasasvlelebi, Teatralur darbazSi gaCnda benuaris, 
beletaJis da literis loJebi. parteris garda, igi 
moicavda amfiTeatrulad gadawyvetil galereasac. 
rekonstruqcia Seexo eqsteriersac da Senobam saTeatro 
nagebobisTvis damaxasiaTebeli gamorCeuli iersaxec miiRo. 
klasikuri doriuli orderis elementebiT, aqtcentebad 
ganawilebuli skulpturuli morTulobiT, Tavad Senobis 
xazgasmuli masStabiTa da monumenturobiT.

saqarTvelos erovnul arqivSi daculia p. Sternis 
mier 1887 wlis 31 maisiT daTariRebuli da xelmowerili 
saTavadaznauro saadgilmamulo bankis Teatris proeqti 
(generaluri gegma, grZivi Wrili, fasadebi, parteris, 
beletaJis, galereis gegmebi). Teatris Sterniseuli 
proeqti Tbilisis gubernatorma maleve, 1887 wlis 
4 ivniss, daamtkica. „proeqtis mixedviT, qarvasla-
Teatrma sasaxlis da erekle meoris (Semdgomi 
freilinis, dRevandeli sulxan-saba orbelianis) quCebs 
Soris moqceuli veeberTela kvartali daikava da igi 
sazafxulo Teatrsac moicavda... p. Sternis proeqtis 
mixedviT, Teatris arqiteqtura am periodisTvis 
damaxasiaTebeli sxvadasxva stilis nazavia. [...] mTavari 
fasadis mkacr klasicistur formebs [...] sazafxulo 
Teatrisken miqceuli baRispira, fasadis ropetis stilis 
Seulesavi aguris fasadi enacvleba. [...] sxvadasxva 
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stiliT nasazrdoebi orive fasadi TiTqos amzadebs 
mnaxvels Senobis interieris aRsaqmelad, sadac islamur 
yaidaze dekorirebuli foie [...] faraniT dagvirgvinebuli 
darbazis barokul interiers enacvleba. Sterniseuli 
Teatris Senobis stilisturi mravalferovnebis nawilia 
interierSi vestibiulis ganapira mxareebis kedlebis 
Zveli qarTuli xuroTmoZRvruli dekoriT inspirirebuli 
naZerwoba. [...] grexili lilvebiT da naZerwi girCebiT  
aris  morTul-moCarCoebuli scenac~.1   

mniSvnelovan cvlilebebs ganicdis saTavadaznauro 
saadgilmamulo bankis Teatri gasuli saukunis 
dasawyisSic _ 1901 da 1906-1908 wlebSi (arq. qr. ter-
sarqisovi (satunci). es ukve ampiris stilSi gadawyvetili 
saTeatro nagebobaa. miuxedavad amisa, Sterniseuli 
Teatraluri darbazis struqtura _ parteri, benuaris 
loJebi, beletaJis loJebi da galerea amfiTeatriT – 
ucvlel kompoziciad rCeba. igive SeiZleba iTqvas darbazis 
moculobazec. p. Sternis proeqtiT ganxorcielebuli 
rekonstruqciis Semdeg, Teatris mayurebelTa darbazis 
tevadoba met-naklebad erTgvarovania (araumcires 700 
adgilisa). amas adasturebs „Кавказский Календарь“-is 
gamocemebSi asaxuli saTavadaznauro saadgilmamulo 
bankis Teatris rekonstruqciaTa qronologiac. kerZod, 
gamoqveynebuli saTeatro darbazis gegmebis mixedviT, 
suraTi Semdegia: 1881 wlidan _ a. fon skoianis 
proeqtiT, naxevarwriuli formis mayurebelTa darbazi 
gaTvlilia 400 mayurebelze;  1892 wlidan _ p. 
Sternis proeqtiT, kuTxeebwakveTili sworkuTxedis 
formis mayurebelTa darbazi 800-mde mayurebels itevs; 
1901 wlidan _ kvadrats miaxloebuli sworkuTxedis 
formis mayurebelTa darbazi 700-mde mayurebeliT; 
1908 wlidan _ qr. ter-sarqisov-satuncis proeqtiT 

1 mania m. `arqiteqtori paul Sterni da XIX saukunis bolo 
meoTxedis Tbilisi~. Jurn. `xelovneba dRes~. Tbilisi. 2017 w. #8. 
gv. 5-7.
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gadakeTebuli elifsis formis saTeatro darbazi 700-
ze met mayurebelzea warmodgenili.

„sabanko Teatris“ nagebobis saxecvlis paralelurad 
icvleba misi saxelwodebac:  1879-1883 ww. – „arwrunis 
Teatri moyvarulTa warmodg. (sTvis) sasaxlis quCaze“; 
1884-1886 ww. – „yofili arwrunis Teatri“; 1887 wlidan  
_ „Teatri saTavadaznauro saadgilmamulo bankis saxlSi, 
sasaxlis quCaze“; 1892 wlidan _ „saTavadaznauro 
saadgilmamulo bankis Teatri“.

jer kidev 1880 wels, ubinaod darCenilma qarTulma 
dramatulma dasma qarvaslis mepatrone gr. arwruns 
daxmarebis TxovniT mimarTa. „saTavadaznauro bankis 
Teatris Senoba, romelSic droebiT daido bina 
qarTulma dramam, ramdenjerme daxurvis safrTxis winaSe 
aRmoCnda. komisiam, romelic saTeatro Senobas ganagebda, 
1901 wels Seitana winadadeba, raTa Teatris Senoba 
momgebian duqnebad gadaekeTebinaT. mxolod qarTveli 
sazogadoebriobis kategoriulma protestma da ilia 
WavWavaZis piradma gamosarClebam gadaarCina qarTuli 
Teatris Senoba da qarTuli Teatri gauqmebas, radgan 
warmodgenebisaTvis TbilisSi sxva Senoba ar iyo“.1   

saTavadaznauro saadgilmamulo bankis TeatrSi 
mudmivad imarTeboda qarTuli warmodgenebi. speqtaklebis 
garda, aq ewyoboda fonografisa da sinematografis 
Cvenebebic. 1890 wlis gazeTi „Кавказ~ (#169) wers: 
„guSin, 28 ivniss, sastumro „londonSi“ mxolod 
presis warmomadgenlebisTvis Sedga cnobili edisonis 
fonografis seansi... pirveli sajaro seansi daniSnulia 
dRes saadgilmamulo bankis TeatrSi“. 1897 wels ̀ sabanko 
TeatrSi~ moewyo lumieris sinematografis pirveli 
demonstraciac (ogiust da lui lumierebis mier 1895 
wlis 28 dekembers parizSi, grand kafeSi, gamarTuli 
pirveli kinoseansidan TiTqmis erT weliwadSi). 

1 yajriSvili g. ̀ saqarTvelos Teatralur nagebobaTa istoriisTvis“. 
Teatraluri moambe.  Tbilisi. 1987 w. #6. gv. 63.
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uzarmazari rezonansi mohya „moZravi cocxali 
fotografiis“ xilvas sazogadoebaSi, korespondentis 
TqmiT: „...mTeli Tbilisi sinematografis seansebzea da 
arc nanobs amas“.1  

saTavadaznauro saadgilmamulo bankis Teatris 
proeqtis Semdeg, p. Sterni didi mTavris, mixeil 
nikolozis Ze romanovis dakveTiT, 1895 wels asrulebs 
borjomis sazafxulo Teatris proeqts. saTavadaznauro 
Teatris msgavsad, proeqtSi CarTulia antrepreniori v. 
forkati.

borjomis sazafxulo Teatris proeqti daculia 
saqarTvelos erovnuli muzeumis Salva amiranaSvilis 
saxelobis xelovnebis muzeumis Zveli qarTuli xelovnebis 
xuroTmoZRvruli Zeglebis naxazebisa da anazomebis 
fondSi. proeqti xelmoweriliა arqiteqtor paul 
Sternis mier da daTariRebuli 1895 wliT. Tanadroulia 
naxazebis Casadebi yavisferi bude-saqaRaldec beWduri 
warweriT: `ПРОЕКТЪ ЛЕТНЕГО ТЕАТРА В ИМЕНИИ 
ЕГО ИМПЕРАТОРСКОГО ВИСОЧЕСТВА ВЕЛИКОГО 
КНЯЗЯ МИХАИЛА НИКОЛАЕВИЧА `БОРЖОМЪ~ 

– `В. 
ФОРКАТТИ  (v. forkati).  saqaRaldeSi borjomis 
sazafxulo Teatris ori proeqtia: gegmebi da mTavari 
fasadis naxazi (43X31 sm.),  arqiteqtoris xelmoweriT 
da TariRiT _ 1895 w. (gamonaklisia Teatris grZivi 
Wrili) da meore, Teatris fasadis ori varianti (48X64 
sm.) – mSeneblobis nebarTvis rezoluciiT, mSeneblobis 
adgilis da TariRis (1895 w.) miTiTebiT. 

 generaluri gegmis mixedviT, Teatris saerTo 
farTobi 580 kv.m-ia, warmodgenilia sworkuTxa formis 
saTeatro nageboba Sverili portikiTa da kibeebiT. 
parteriს gegmaze saTeatro nagebobis pirveli sarTuli 

1 gaz. „Кавказ~. N 85. 31.03.1897.
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sam zonad iyofa: I. Sesasvleli – foie; II. mayurebelTa 
darbazi literis loJebiT (gegmaze isini samefo 
gvirgvinebiTaa aRniSnuli) da galereebiT; III. scena 
kulisebiT da galereebiT. darbazisa da scenis siRrme 
TiTqmis Tanabari zomisaa. parteri 280-mde mayurebels 
itevs.

TeatrSi mTavari Sesasvleli orsvetiani sazeimo 
portikiTaa gaformebuli, saidanac mayurebeli interierSi, 
kerZod, vestibiulSi xvdeba da ori mimarTulebiT 
nawildeba: parterSi _ skamebis centralur da gverdis 
rigebs Soris da vestibiulis orsav mxares ganTavsebuli 
kibeebiT iarusisken. aRniSnulis garda, parterSi 
Sesasvlelebia grZiv fasadebze mowyobili galereebidan. 
damoukidebeli Sesasvlelebi aqvs literis loJebsa da 
scenas, romlis orive mxares samnawiliani sagrimioro 
oTaxebia gamarTuli.  scenaze, centrSi, mocemulia 
suflioris niJara – imdroindeli saTeatro praqtikis 
aucilebeli komponenti.

pirveli sarTulis gegmiT SeiZleba warmodgena 
SeviqmnaT eqsterierzec. kerZod, Senobis sworkuTxa 
abrisidan Sverili portikis garda (nagebobis mTavari 
fasadi), saTeatro Senobis grZivi fasadebi gadawyvetilia 
Ria, svetebiani galereebis saxiT, mayurebelTa darbazis 
da scenis gayolebaze, rac mTlianobaSi nagebobas 
simsubuqesa da dekoratiul elfers SesZenda. 

saTeatro nagebobis samnawiliani struqtura 
mkafiod ikiTxeba meore sarTulis gegmazec _ scena, 
beletaJis loJebi (17) da iarusis darbazi vestibiulis 
Tavze. yvela loJas damoukidebeli Sesasvleli aqvs. 
meore sarTulis Ria galereidan vxvdebiT loJebSi 
da iarusis darbazSic. es ukanaskneli 110 mayurebels 
itevs. mTlianobaSi borjomis sazafxulo Teatri 460 
mayurebelzea gaTvlili.

Teatris grZivi Wriliს naxazs ar axlavs 
arqiteqtoris xelmowera da TariRi. miuxedavad amisa, 
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proeqtisadmi misi kuTvnileba eWvs ar iwvevs. naxazze 
kargad ikiTxeba nagebobis struqtura: Sesasvleli, 
vestibiuli, mayurebelTa darbazi, sasceno kolofi. 
orsarTuliani vestibiuli sferuli gumbaTiTaa 
gadaxuruli. mayurebelTa darbazi sam dones moicavs: 
parteri _ sagangebod gaformebuli literis loJebiT, 
meore sarTulze – beletaJis loJebi, pilastrebiT 
gaformebuli da moxatuli moajiriT da mesame 
done – svetebiani qandara (an mayurebelTa darbazis 
damasrulebeli _ pilastrebiT Semkuli kedeli).

mayurebelTa darbazis mTel simaRleze gaxsnilia 
sasceno kolofi oTxferda gadaxurviT. scenis 
xilvadobis sailustraciod (sasceno kolofis 
savaraudo simaRle daaxloebiT 10 m.), grafikuladaa 
naCvenebi darbazis ukiduresi, zeda (iarusis bolo rigi) 
da qveda (parteris bolo rigi) doneebidan scenaze 
mdgari msaxiobis vizualuri aRqmis SesaZlebloba, rac 
TeatrSi erT-erTi umniSvnelovanesi sakiTxia (identuri 
suraTia saTavadaznauro saadgilmamulo bankis Teatris 
proeqtSic).

Teatris mTavari fasadi sazeimo xasiaTisaa. 
samdoniani horizontaluri danawevrebiT da centrSi, 
vertikalur RerZze ganviTarebuli, Sverili portikiT, 
es Teatris ZiriTadi Sesasvlelia. portikis Tavze 
xis moajirSemovlebuli aivania. kedlis orsav mxares 
kariT da centrSi liris skulpturuli gamosaxulebiT. 
mesame sarTulze sadad moCarCoebuli sarkmelebiT, 
ornamentuli farTo karniziTa da gadaxurviT. 

proeqtis mixedviT, Teatri xisaa. mTavari fasadi 
uxvadaa dekorirebuli. am STabeWdilebas aZlierebs 
Wviruli moajirebi da Seisruli TaRebiT gaxsnili 
galerea, TavsarTebiT Semkuli sworkuTxa sarkmelebi, 
dekoratiuli karnizebi, lilvebiani svetebiT, calke 
gadaxurvis mqone kuTxis fligelebiT da centrSi, 
vertikaluri RerZis damasrulebeli xaxvisebri formis 



227

gumbaTiT. Ria galereebSi, portikis orsav mxares, wriuli 
formis grZeli WaRebia. msgavsi galereebi grZeldeba 
Teatris grZiv fasadebzec. rogorc proeqtidan Cans, 
Teatris gadaxurvac xis unda yofiliyo (gamoyenebulia 
xis mcire zomis dafebi e.w. `дрань~). 

borjomSi Teatris arsebobis Sesaxeb informacia 
XIX saukunis 90-iani wlebidan Cndeba. am mxriv, 
mniSvnelovan masalas gvawvdis grigol moskviCis 
`kavkasiis ilustrirebuli praqtikuli gzamkvlevi~ 
(Григорiй Москвичь. `Илюстрированный практическiй 
путевадитель по Кавказу“), romlis ocze meti gamocemaa 
gamosuli 1888-1925 wlebSi. gamocemaTa TariRebis 
mixedviT, icvleba gzakvlevebSi asaxuli informaciac, 
rac avtoris mier, damatebebisa da axali masalebis 
safuZvelze, informaciis Sevsebasa da srulyofas 
gulisxmobs. gr. moskviCis gzamkvlevis IV gamocemaSi 
(Одесса, 1899) detaluradaa aRwerili qalaqi: `parkis 
SesasvlelSi (saubaria borjomis mineraluri wylis 
parkze – i. d.), karebidan marjvniv, dgas 1897 wels 
aSenebuli arc Tu didi, magram Zalzed daxvewili, 
rusul stilSi agebuli Teatri, romelsac cnobili  
antrepreniori v.l. forkati marTavs...1  

gr. moskviCis ̀ kavkasiis ilustrirebuli praqtikuli 
gzamkvlevis~ IV gamocema marTlac uaxles informaciazea 
agebuli. sxvagvarad 1899 wlis gzamkvlevSi ver aisaxeboda 
1897 wlis movlenebi. gamocemaSi, konkretuladaa 
miTiTebuli Teatris adgilmdebareoba borjomSi, 
aseve, detaluradaa aRwerili mis garSemo arsebuli 
ganaSenianeba. gzamkvlevis mixedviT, borjomis Teatri 
xisaa, agebulia 1897 wels, rusul stilSi. mdebareobs 
borjomis mineraluri wylis parkis SesasvlelSi. Teatrs 
marTavs `provinciis grZneul jadoqrad~ wodebuli da 

1 Москвичь Гр. Илюстрированный практическiй путевадитель по Кавказу, 
Одесса, тип. Г. М. Левинсона. Издание четвертое.  1899. с. 409-410
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profesiuli saqmianobisTvis araerTi jildos mflobeli 
v. forkati. 

borjomis sazafxulo Teatris proeqti Sesrulebulia 
1895 wels, p. Sternis mier. Teatris mTavari fasadisa 
da grZivi Wrilis mixedviT, Teatri xisaa. rusuli 
arqiteqturisTvis damaxasiaTebeli dekoriT, xaxvisebri 
formis gumbaTiT. Tavad proeqtis bude-saqaRaldeze ki 
miTiTebulia v. forkatis saxeli, romelsac araerTi 
Teatris mSeneblobasa Tu rekonstruqciaSi aqvs 
monawileoba miRebuli. yovelive es safuZvels gvaZlevs 
vivaraudoT, rom 1899 wlis gzamkvlevSi aRwerili 
sazafxulo Teatri Sternis mier Sesrulebuli 
proeqtiT unda iyos agebuli. antrepreniori v. forkati 
ki, romelic xelmZRvanelobs Teatrs, savaraudod, mis 
daproeqteba-mSeneblobaSic iRebs monawileobas. 

peterburgis saistorio arqivSi. daculi erT-
erTi dokumentis _ `borjomis mamulis Senobebi~1 _ 
mixedviT, romelic 1898 wliT TariRdeba, CamonaTvalSi  
miTiTebulia _ `Teatri xis, gadaxuruli xis dafebiT 
(`Здание театра деревян. Критый дранью~) Tavdapirveli 
Rirebuleba 1767~. mixeil romanovis borjomis mamulis 
1901 wlis qonebis aRweraSi, romelic sadazRvevo 
kompaniisTvisaa Sedgenili, sxva Senoba-nagebobebTan 
erTad, kvlav gvxvdeba – xis Teatri. amjerad is ukve 
1500 rubladaa Sefasebuli.2 

xiTaa gadaxuruli Teatri p. Sternis proeqtiTac. 
es mkafiod ikiTxeba mTavari fasadis gegmaze. xis 
dafebiT (`Дрань~) nagebobebis gadaxurva im droisaTvis 
mSeneblobaSi gavrcelebuli praqtikaa. aseT dafebs 
sagangebod amzadebdnen naZvisa da soWis giganturi 
xeebisgan. mas samSeneblo masalad iyenebdnen ara marto 
borjomSi, aramed gahqondaT eqsportzec.

1 Постройки имения в Боржоми. f. 547. aRw. 3. saqme # 3963. gv. 33-34.
2 peterburgis saistorio arqivi, f. 547. aRw. 3. saqme #3241.
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amgvarad, XIX saukunis bolos borjomis mineraluri 
wylis parkSi rusul stilSi agebuli xis Teatria. Cvens 
xelT arsebuli masalis Sejereba saSualebas gvaZlevs 
vivaraudoT, rom igi p. Sternis proeqtiT aigo. 

borjomis sazafxulo Teatris interierTan 
dakavSirebiT mniSvnelovani informacia moviZieT borjomis 
mxareTmcodneobis muzeumSi, sadac daculia borjomis 
Teatris msaxiobis, d. sosaniZe-vaSakiZis mogonebebi 
(bmm N 6385-3). avtori masSi detalurad aRwers 
saTeatro Senobas. Tavis mogonebebSi msaxiobi Txrobas 
bavSvobis periodidan iwyebs. 1898 wlis dasawyisSi igi 
dedasTan erTad borjomSi Casula, sadac mama sazeinklo 
saxelosnoSi muSaobda. male mamis Txovna ufaso binis 
gamoyofaze xelmZRvanelobas daukmayofilebia. 

.1  
Cven mier zemoT ganxiluli Sterniseuli proeqtiT 

borjomis sazafxulo Teatri xisaa, gaTvlilia 460 
mayurebelze. scenis siRrme TiTqmis utoldeba darbazisas. 
parteri amfiTeatris principiTa amaRlebuli. darbazSi 
ori literis loJaa.Aam monacemebiT, vfiqrobT, rom 

1 sosaniZe-vaSakiZe d. mogonebebi. bmm.Nsain. #  6385-3. gv. 2-3.
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mineraluri wylis parkSi arsebuli Teatri, romelsac 
msaxiobi Tavis mogonebebSi aRwers, paul Sternis mier 
daproeqtebuli Teatria. interieris aRweriloba ki 
erTgvarad avsebs Teatrze Cvens warmodgenas. 

XX saukunis dasawyisis borjomisadmi miZRvnil 
gamocemebSi informacia Teatris Sesaxeb ufro 
detaluria. am mxriv, gansakuTrebiT sainteresoa 1903 
wels gamocemuli sacnobaro wigni borjomis Sesaxeb,1  
romelic mineraluri wylebis direqciis mieraa 
momzadebuli. gamocemis IV Tavi `borjomi dRes~ Sedgeba 
ramdenime qveTavisgan, romelTagan pirvelia: ̀ gamorCeuli 
nagebobebi da sazogadoebrivi dawesebulebebi~ 
(Выдаюшiяся постройки и общественные заведения). 
borjomis gamorCeul nagebobebs Soris mineraluri 
wylis parkSi mdebare sazafxulo Teatricaa. cnobaris 
erTi Tavi `Teatri, koncertebi da musika mineraluri 
wylis parkSi~ masac eZRvneba. amasTan, Cndeba informacia 
axali Teatris mSeneblobis Sesaxeb remertis parkSi.

arsebobs Tu ara kavSiri remertis parkSi (dRes m. 
kostavas saxelobis baRi) dagegmil Teatrsa da forkatis 
albomSi dacul borjomis Teatris meore proeqtad 
gamoyofil fasadebis eskizebs Soris? remertis parki 
xom swored mtkvris gaswvriv, olgas xidTan iwyeba. 
eskizebze gakeTebuli rezolucia ki gvauwyebs: 

1 Боржомь. Справочная книжка. Издание Дирекцiй Боржомскихь 
Минеральводь. 1903.
2 iqve. gv. 281. 
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mineraluri wylis parkis xis, sworkuTxa iarusuli, 
Teatrisgan gansxvavebiT, olgas xidTan moazrebuli qvis 
samsarTuliani Teatri _ mayurebelTa naxevarwriuli 
darbaziT, Ria galereebiT, doriuli da korinTuli 
svetebiT, skulpturuli SemkulobiTa da saerTo 
arqiteqturuli gadawyvetiT – borjomSi ar aSenebula, 
miuxedavad imisa, rom saimperatoro ojaxis (mixeil 
nikolozis Ze romanovi) nebarTviT eskizebi damtkicebuli 
iyo. 

borjomis mineraluri wylis parkSi mdebare 
sazafxulo Teatrma, romelsac mogvianebiT ̀ mJave wylis 
Teatris~, `minwylis kurortis Teatris~ saxelebiT 
moixseniebdnen, 1922 wlamde iarseba. md. borjomulas 
adidebiT gamowveulma arnaxuli masStabis wyaldidobam 
mTlianad gaanadgura parkis nagebobebi da maT Soris 
Teatric.

paul Sternis proeqtiT agebuli sazafxulo 
Teatri realurad, erTaderTi saTeatro nagebobaa 
borjomSi, misi istoria ki mxolod meoTxed saukunes 
iTvlis.  samwuxarod, dRemde ver mivakvlieT borjomis 
sazafxulo Teatris amsaxvel fotoebs, rac Sterniseul 
proeqtTan da moZiebul saarqivo masalasTan erTad, 
dokumentur safuZvels Seqmnida Teatris arqiteqturuli 
saxis sruli rekonstruqciisTvis. msgavsi suraTia 
saTavadaznauro saadgilmamulo bankis Teatris 
SemTxvevaSic. Sterniseuli rekonstruqciis Semdeg 
Teatri araerTxel gadakeTda da 1914 wels daiwva. dRes 
Cvens xelTaa p. Sternis proeqti, `sabanko Teatris~ 
bolo rekonstruqciis Semdgomi periodis fotoebi, 
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sxvadasxva gamocemaSi asaxuli saTeatro nagebobis gegmebi. 
am masalebis safuZvelze, ikveTeba, rom saTavadaznauro 
saadgilmamulo bankis Teatri gadakeTebaTa miuxedavad, 
mainc inarCunebda Sterniseuli Teatris formaTa 
stilistikas (klasicisturi formebi, skulpturuli 
dekori fasadebze, sxvadasxva stilis elementebiT 
gaformebuli interierebi). XIX saukunis meore 
naxevris arqiteqturisTvis damaxasiaTebeli stiluri 
ekleqtizmi mkafiod mJRavndeba p. Sternis saTeatro 
nagebobaTa proeqtebSi. stiluri mrvalferovneba 
(renesansi, baroko, klasicizmi, ropeti da a.S.) aq 
erTian arqiteqturul qsovilSi Tanaarsebobs da epoqis 
esTetikis gamomxatvelia.  

gamoyenebuli literatura:

beriZe v. Tbilisis xuroTmoZRvreba 1801-1917 wlebi. II. 
Tbilisi. gamomcemloba `sabWoTa saqarTvelo~. 1963;
doliZe i. saTeatro arqiteqtura saqarTveloSi, Tbilisi, 
`poligrafi~. 2005;
kaSmaZe S. Tbilisis operisa da baletis Teatri. I. 1851-
1921. Tbilisi. `favoriti stili~. 2015;  
kiknaZe v. qarTuli dramatuli Teatris istoria. I t. 
Tbilisi. 2001;



233

mania m. arqiteqtori paul Sterni   და XIX saukunis 
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istoriisTvis, Jurn. `Teatraluri moambe~  #6, 1987;
sosaniZe-vaSakiZe d., mogonebebi, bmm  N 6385-3.
gaz. „cnobis furceli“. # 9; 21.02.897;
„Кавказ”. N 31. 02.08.1847 / N169,  29.06.1890 / N128, 
04.06.1906  / N28, 04.02.1906/ N31, 21.02.1907  /  #N286,  
14.12.1908 / N287,  16.12.1908 /  N218,  26.09.1914 /  N218,  
26.12.1914;
„Кавказский Календарь на 1880 годъ “.  XXXV. Тифлисъ. 
1879;
„Кавказский Календарь на 1882 годъ “.  XXXVII. Тифлисъ. 
1881;
„Кавказский Календарь на 1886 годъ “. XLI. Тифлисъ. 1885;  
„Кавказский Календарь на 1893 годъ“. XLVIII. Тифлисъ. 
1892.
„Кавказский Календарь на 1899 годъ “.  LIV. Тифлисъ. 1898;  
„Кавказский Календарь на 1902 годъ “. LVII.  Тифлисъ. 
1901;  
„Кавказский Календарь на 1909 годъ “. LXIV. Тифлисъ. 1908; 
Джаншiев Гр. Перль Кавказа. Боржомь и его окрестности. 
Москва. Tип.  А. Мамонтова и К. Леонтьев. 1886; 
Москвичь Гр. Илюстрированный практическiй путевадитель 
по Кавказу. Одесса.  Tип. Г. М. Левинсона.  Издание 
четвертое.  1899; 
Москвичь Гр. Илюстрированный практическiй путевадитель 
по Кавказу. Одесса. Tип. Л. Нитче. Издание  десятое. 1905;
Современный Очерк Хозяйства Въ Боржомскомъ ЕГО 
ИМПЕРАТОРСКОГО  ВЫСОЧЕСТВА государя великого 
князя Михаила Николаевича заповедникомъ именiи.  
составиль Як. Васильевь. Управляющий Боржомским 
имениемь.  Тифлись. 1889. 
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meri macaberiZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

unoversitetis xelovnebaTmcodneobis mimarTulebis 
doqtoranti

xelmZRvaneli: prof. irina abesaZe    

petre ocxelis evropuli ganaTlebis  

refleqsiebi  qarTul 

Teatralur kulturaSi

(sabavSvo dadgmebidan _ `uriel akostamde~)

mxatvari grafikosi petre ocxeli (1907-1937) 
modernizmis epoqis, ufro konkretulad, me-20 saukunis 
dasawyisis 20-30-iani wlebis qarTuli avangarduli 
mxatvrobis warmomadgenelia. misi SemoqmedebiTi 
moRvaweoba mxolod scenografias ukavSirdeba da 
qronologiurad 1927-1937 wlebs moicavs.Ppetre 
ocxeli evropuli mentalobis mqone mxatvaria da igi 
saqarTveloSi avangarduli Teatraluri mxatvrobis, erT-
erTi fuZemdebeli da aseve TvalsaCino warmomadgenelia. 
mxatvris Semoqmedebis inspiraciis ZiriTad wyaros 
reJisor kote marjaniSvilis Teatraluri esTetika 
ganapirobebda. marjaniSvilis xelmZRvanelobiT 
gatarebulma 1928-1933 wlebma didi gavlena iqonia misi 
Semoqmedebis formirebaze. Tumca mxatvari marjaniSvilTan 
Sexvedramde ar iyo tabula rasa.

petre ocxeli mozardobis asakSive iyo naziarebi 
Teatris mxatvrobas, igi moskovSi frangul realur 
saswavlebelSi swavlobda da aqtiurad monawileobda am 
saswavleblis Teatralur saqmianobaSi. xolo Semdgom 
1927-1929 wlebSi Tbilisis muSaTa Teatrsa (TmT) da 
satiris TeatrSi moRvaweobda.  

mxatvris individualuri stili saukeTesod 
aisaxa scenografiaSi. petre ocxelis Teatraluri 
eskizebis umravlesoba dasrulebul dazgur grafikas 
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warmoadgens. naxatis gadawyvetis esTetikuroba Seadgens 
misi  mxatvruli niWis erT-erT yvelaze mimzidvel 
mxares. mxatvris formaTaqmnadobis meTodi efuZneba 
stilizaciis princips. stilizaciis gziT xdeba misi 
Tanafardoba avangarduli xelovnebis saxebasTan, 
sadac Cans misi msoflmxedveloba da midrekilebebi. 
mxatvari yovelTvis gamodis realobidan, amZafrebs ra 
mas stilizaciiT. realobis transformaciiT ki aRwevs 
siluetis xazobriobaSi gamovlenil ornamentulobas, 
romelic mniSvnelovania da gvevlineba stilizaciis 
mtkicebulebad.1 

cnobilia, rom ama Tu im xelovnebis nimuSis aRqma, 
iseve rogorc TviT xelovanis mier arsebuli sinamdvilis 
aRqmac, mxolod drois socio-politikur da kulturul 
konteqstSia mosaazrebeli. amasTan, didi mniSvneloba 
eniWeba im garemos, romelSic yalibdeboda mxatvris 
esTetika, misi midrekilebebi da sulieri Rirebulebebi. 
amisaTvis ki, aucilebelia, yuradReba gavamaxviloT 
mxatvris biografiis ucnob detalebze.  

petre ocxeli daibada 1907 wlis 25 seqtembers2  
quTaisSi, SeZlebuli vaWris _ grigol ocxelisa da 
elene xojevaniSvilis, oTxSvilian (nataSa, nino, petre 
da levani) ojaxSi. 

ocxelTa gvari qarTul saistorio wyaroebSi XVIII 
saukunidan gvxvdeba.3 petre ocxelis winaprebi samcxe-

1 Сарабьянов Д. Стиль модерн. М. 1989. c. 255. 
2 dabadebis mowmobis asli daculia Teatris, musikis, kinosa da 
qoreografiis muzeumis xelnawerTa fondSi _ petre ocxelis piradi 

saqmeN_ #1.NN  
3 WiWinaZe z. samcxe-saaTabago, tfilisi, mswrafl-mbeWdavi a.r. 
quTaTelaZisa, nik. q. № 21. 1905, 1541. gv. 61,78,89 _ http://dspace.
gela.org.ge/bitstream/123456789/6162/4/samcxe%20saatabago.pdf  (17-01-
2020).



236

saaTabagodan,1 mdinare ocxes xeobaSi mdebare daba ocxedan 
(oZrxe, dRevandeli abasTumani) iyvnen. maT ZiriTad 
saqmianobas vaWroba warmoadgenda. mas Semdeg, rac 1578 
wels2 samcxe-saaTabago osmalTa mflobelobaSi moeqca, 
daiwyo mosaxleobis devna da masobrivi gamuslimeba. 
bevri marTlmadidebeli Tavis gadasarCenad, misionerTa 
daxmarebiT, kaTolikur sarwmunoebaze gadadioda. 
Tavdacvis mizniT, am mxaris sxva marTlmadideblebis 
msgavsad, ocxelebmac miiRes kaTolikoba.  

misionerebma kaTolikeTa mimarT amgvari 
privilegirebuli damokidebuleba romis papis Zlieri 
mfarvelobiT moipoves _ `raTa devniloba Tavidan 
aecilebinaT qarTvelma kaTolikebmac TavianT Tavs 
frangebi uwodes da esred gaaerTes sarwmunoeba da 
eroba“.3Oase iyvnen ocxelebic, roca islamis nacvlad, 
kaTolikoba miiRes ramac, gansazRvra maTi Sexedulebebis 
sistema da evropuli mentaloba. kaTolike misionerTa 
daxmarebiTve ocxelebi XVIII saukunidan sacxovreblad 
quTaisSi gadasulan. 

imereTis mefis SemweobiT ocxelebma quTaisSic 
vaWrobas mihyves xeli. mxatvar petre ocxelis did babuas 
kavkasiasa da ruseTSi XIX saukunis meore naxevrisaTvis 
Tavisi xarisxiani da masStaburi saqonelbrunviT sakmaod 
cnobili pirveli sagalanterio, manufaqturuli savaWro 
saxli  „p. ocxeli da vaJebi“  hqonia  gaxsnili quTaissa 
da baTumSi.4 

1 valeri ocxelis zepiri gadmocemis Tanaxmad, Sua saukuneebSi 
Turme ocxelebi marTlmadidebeli mananaSvilebis gvars atarebdnen, 
radgan isini TavianTi gvaris saxeldebas bibliur ciur mananas  
ukavSirebdnen. Caviwere quTaisSi 2015 wels.
2 WiWinaZe z.  iqve.  gv. 224
3 mRvdeli mixeil TamaraSvili. „istoria kaTolikobisa qarTvelT 
Soris, XIII  saukunidgan vidre  XX saukunemde“. gv. 80. eleqtro 
sabeWdi stamba qarT. wig.gam. amx. Tbilisi. 1902.
4 niSandoblivia, rom informacia ocxelebis am savaWro saxlis 
Sesaxeb, Setanilia specialur, 1898 wlis gzamkvlevSi, xolo kavkasiur 
aqtebSi moxseniebulia 1917 wlis CaTvliT.
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misi winaprebi XIX-XX saukuneebis cnobil SeZlebul 
qarTvelTa (zubalaSvilebi, sarajiSvili, xoStaria da 
sxva) msgavsad, ar ifarglebodnen martooden kapitalis 
dagrovebiTa da vaWrobis ganviTarebiT, aramed qveynis 
istoriaSi Sevidnen rogorc qarTuli saqmis Semwe 
mecenatebi da wera-kiTxvis gamavrcelebeli sazogadoebis 
aqtiuri wevrebi. mag., mxatvris babuis Zmis, ivanes vaJma 
simonma _ profesionalma pedagogma, vaJTa pirveli 
progimnazia Camoayaliba, misma Zmam ioseb ocxelma ki,  
quTaisSi 1892 wels pirveli qarTuli saCvenebeli 
sabavSvo baRi daaarsa mosamzadebeli klasiT, xolo 
1905 wels manve qarTvelTa Soris wera-kiTxvis 
gamavrcelebeli sazogadoebisa (igi misi namdvili wevri 
iyo) da ilia WavWavaZis mxardaWeriT qarTuli skola 
kerZo gimnaziad gadaakeTa. istoriulad es iyo pirveli 
qarTulenovani saSualo saswavlebeli imdroindel 
dasavleT saqarTveloSi.1 

giorgi leoniZis saxelobis qarTuli literaturis 
saxelmwifo muzeumSi inaxeba ioseb ocxelisa da misi 
Zmis, aseve wera-kiTxvis gamavrcelebeli sazogadoebis 
aqtiuri wevris, konstantine (kote) ocxelis epistoluri 
masala, romlis mixedviT, irkveva, rom kote ocxels 
quTaisSi wignebis maRazia hqonia „k. i. ocxelisa da amx. 
wignis maRazia quTaisSi“. werilebidan agreTve Cans, rom 
igi aqtiurad exmareboda stambis redaqtorebs axali 
qarTuli gamocemebis gavrcelebaSi.

aq moxmobili mwiri  informaciac naTlad adasturebs, 
rom ocxelebi, aqtiurad iyvnen CarTuli saganmanaTleblo 
da  sagamomcemlo saqmianobaSi, romlis mizani gaxldaT 
qarTveli sazogadoebis ganaTleba da inteleqtualuri 
ganviTareba. zemoT Tqmuli cxads xdis, Tu rogor 
sanaTesao-ojaxur inteligentur garemoSi izrdeboda 

1 dRes q. quTaisis me-2 sajaro skola ioseb ocxelis saxels 
atarebs.
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momavali didi Semoqmedi da ra maRal idealebs eziara 
igi uTuod adreuli bavSvobidanve. 

1913 wels Ggrigol ocxelis ojaxi sacxovreblad 
moskovSi gadavida da ̀ bolSaia serpuxovskaia~-s (Большая 
Серпуховская) quCaze kavkasiuri maudis saxli gaxsna. 

Teatrmcodne-Jurnalist marina buzukaSvilis 
cnobiT, mis babuas, aaron buzukaSvilsa da petres mamas 
_ grigol ocxels jer kidev quTaisidan mezobloba, 
megobroba da saqmiani partnioroba akavSirebdaT. Semdeg 
es saqmianoba kompanionobaSi gadaizarda, roca aaronma 
da grigolma moskovsa da loZSi abreSumisa da maudis 
warmoeba wamoiwyes. aaroni poloneTis qalaq loZSi 
abreSums awarmoebda. maT mier warmoebuli produqcia 
saqarTveloSic gadioda. aRniSnulis Sedegad, maRali 
xarisxis moskovuri maudi da polonuri abreSumi, 
Tanamedrove leqsikiT rom vTqvaT, barteris gziT 
icvleboda evropuli warmoebis daxvewil, sagalantereo 
saqonelze.1  

ocxelebma oTxive Svili evropuli saganmanaTleblo 
sistemis kerZo saswavlebelSi miabares. maSin petre 
7 wlis iyo da igi ZmasTan erTad wm. ludovikos 
kaTolikur eklesiasTan arsebuli wm. filipe de neris 
vaJTa gimnaziuri tipis frangul realur saswavlebelSi 
Sedis. misi debi ki wm. ekaterines saxelobis qalTa 
gimnaziaSi swavloben (sur. 15). saswavlebeli mcire 
lubiankaze, miliutinis CixSi, imave frangul 
dasaxlebaSi mdebareobda ZiriTadi macxovreblebi frangi 
kaTolikebi iyvnen da, savaraudod, ojaxi iqve dabinavda. 
mxatvar-scenograf petre ocxelis kavSiri qristianul 
mrwamsTan da Teatralur xelovnebasTan bavSvobaSive 
Sedga da sicocxlis bolomde ar gawyvetila. igi 
Rrmad morwmune kaTolike iyo. bavSvobidan mozardobaSi 

1 marina buzukaSvilis saojaxo arqivSi misi babuis moskovur-
polonuri biznesis damadasturebeli raritetuli dokumenti _ 
Sesabamisi rekvizitebis  mqone  angriSwarmoebis blanki inaxeba.   
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gadasvlis  wlebi moskovSi gaatara. es ki is periodia, 
roca xdeba adamianSi pirovnuli Tvisebebis Camoyalibeba 
da samyarosadmi grZnobad-SemecnebiTi damokidebulebis 
gaRviZeba. 

wm. filipe de neris realur saswavlebelSi, iseve, 
rogorc sxva amgvar saswavleblebSi, savaldebulo iyo 
yoveldRe taZarSi siaruli da yovel kviras ziareba 
evqaristul wirvaSi monawileobiT. samRvdelmsaxuro 
ritualis Sesrulebisas moswavleebs ieso qristes 
cxovrebis gzas acnobdnen, sakvirao mesaze ki orRanis 
RvTaebrivi JReradoba maT baxis `mesa si minorisa~ 
da Subertis mistikuri sagalobels _ Ave Maria-s 
aziarebda.

garda amisa, taZris Sida sivrcis mdidruli 
morTuloba, moxatuli sakurTxeveli, kolonebi, feradi 
vitraJebi, ganaTeba, xatebi da wmindanTa qandakebebi, 
mRvdelmsaxurTa didebuli Sesamoseli, ritualuri 
Jestebi, ziareba, musikisa da wirva-locvis Serwyma 
sanTel-sakmevelis surnelTan, anu yvela am sakraluri 
komponentis simultanuroba mrevlSi aRZravda idumali, 
bolomde Seucnobi mistikuri, samyaros SegrZnebas miT 
umetes waruSlel STabeWdilebas moaxdenda mgrZnobiare 
mozardze. 

cxadia, rom yrmobis es STabeWdilebani, ar gamqrala 
ukvalod. petre ocxelis mxatvruli azrovnebis 
gamokveTili niSan-Tviseba gamJRavnda mis mier 
speqtaklis TiToeuli komponentis mTavari daniSnulebis 
gacnobierebaSi da im mTlianobis mZafr SegrZnebaSi, 
romelic am komponentebis rTuli urTierTqmedebis Sedegs 
warmoadgenda, rac gansakuTrebulad mxatvris gviani 
periodis scenografiaSi aisaxa. radgan vsaubrobT ocxelis 
bavSvobasa da yrmobaze, rogorc misi  msoflgagebis 
formirebis erT-erT mniSvnelovan komponentze, 
cota vrclad SevexebiT ruseTSi maRali socialuri 
fenisTvis gankuTvnil aRzrda-ganaTlebis sistemas. 
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zogadad miCneulia, rom imdroindel saswavleblebSi 
saganmanaTleblo programa iyo Zlier datvirTuli da 
gamoirCeoda1 enciklopediurobiT. es gamowveuli iyo 
imiT, rom kursdamTavrebulebs SeZlebodaT muSaoba 
nebismier samsaxurobriv Tanamdebobaze da moexdinaT 
TavianTi mravalmxrivi ganaTlebis Rirseuli realizeba. 

saswavleblebSi didi interesiT epyrobodnen 
moswavleTa (saskolo) Teatris Seqmna-ganviTarebas. 
moswavleTa Teatrebi saeklesio saswavleblebSic 
arsebobda. marTalia Teatri aucilebel saswavlo 
disciplinad ar iTvleboda, magram mas didi yuradReba 
eTmoboda arasaswavlo Tavisufal dros. saswavlebelebSi 
Teatraluri saqmianobis ZiriTad Sinaarss (sabavSvo 
piesebis dadgmis garda) antikuri epoqis avtorTa 
nawarmoebebisa da msoflio miTologiis Seswavla 
warmoadgenda. miTologiis Seswavla bevr gimnaziaSi 
aucilebel disciplinas Seadgenda.2 moswavleTa 
Teatraluri dadgmebi swavlisagan Tavisufal dros 
Zalze miRebuli da sasurveli iyo. moswavleebi scenaze 
ZiriTadad antikuri epoqis avtorTa nawarmoebebs 
warmoadgendnen, rac maT erTgvarad exmareboda 
miTologiis ukeT  SeswavlaSi. 

unda aRiniSnos, rom XX saukunis dasawyisis 

1  Самарцева Е.Ю. Элитарное образование в России XIX – начала XX веков. 
диссертации на соискание ученой степени кандидата педагогических 
наук.Смоленск – 2012. Автореферат.с.7-13. - http://webcache.
googleusercontent.com/search?q=cache:9ze2ZhxbRUMJ:www.smolgu.
ru/fi les/doc/D212_254_02/samarzeva.doc+&cd=9&hl=en&ct=clnk&gl=ge 
(19/06/2020).
2 aswavlidnen sabunebismetyvelo da humanitarul sagnebs (maTematikas, 
fizikas, perspeqtivas, gemTmSeneblobas, mebaReobasa da xelosnobas. 
rusul literaturasa da gramatikas,  frangul enas, fortifikacias, 
heraldikas, xatvas, musikas, simReras, cekvas da sxv. Слуцкая Елена 
Алексеевна. Домашний театр в культуре русского дворянства. pdf. 
22.10.2013. c. 254-256. -
https://www.dissercat.com/content/domashnii-teatr-v-kulture-russkogo-
dvoryanstva. (20/01/2020
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revoluciamdel ruseTSi farTo ganviTareba hpova 
sabavSvo Teatrebma1 rogorc saswavleblebSi, aseve ojaxur 
garemoSi. manamde ruseTSi ukve arsebobda samoyvarulo 
e. w. „saojaxo Teatri“, ojaxur warmodgenebSi 
bavSvebic monawileobdnen, isini zogjer, Tavad 
qmnidnen dekoraciebs da kostiumebs.  ase rom, Teatri, 
Teatraluri warmodgenebi mniSvnelovan saganmanaTleblo-
SemecnebiT funqcias asrulebda. garda amisa, adreuli 
asakidanve Teatris warmosaxviT samyarosTan ziareba 
maTSi esTetikuri gemovnebis daxvewas uwyobda xels, 
uviTarebda moculobiT, samganzomilebian, warmosaxviT 
azrovnebasa da sivrceSi orientaciis unarsac.

rasakvirvelia, TeatriT aseTi gataceba am periodis 
rusuli Teatraluri kulturis didi miRwevebiTa da is 
atmosferoTi iyo gapirobebuli, romelic maSin sufevda 
ruseTis imperiis saxelovnebo sistemebSi. 

XX saukunis dasawyisis elitur (evropis msgavsad) 
aRzrdad iTvleboda Sin miRebuli guvernantuli 
ganaTlebac. romlis mizani iyo gansakuTrebuli, daxvewili, 
keTilSobili, inteligenti pirovnebis Camoyalibeba. 
raSic did rols guvernantebi TamaSobdnen.petre ocxelis 
ganaTlebaze dedasTan erTad frangi guvernanti qalic 
zrunavda. cxadia, warmodgenebi, koncertebi ocxelebis 
moskovur saxlSic imarTeboda. aqedan gamomdinare 
SeiZleba iTqvas, rom petre ocxelisTvis _ bavSvobidanve 
gamorCeuli, esTetikuri xedvis mqone naturisaTvis _ 
TeatrTan „Sexeba“ (Sin Tu saswavlebelSi) uaRresad 
mniSvnelovani aRmoCnda, rameTu Teatri, Teatraluri 
garemo misTvis ara mxolod ubralod saintereso, aramed 
bunebrivi saarsebo sivrce iyo. sadac mas SeeZlo Tavisi 
warmosaxvebis scenuri xorcSesxma. fantaziebisgan 
„ganTavisuflebas“ norCi xelovani maTi mxatvrobaSi 
realizebiT axdenda. SemoqmedebiTi energiis amgvari 

1 Слуцкая Елена Алексеевна. Домашний театр в культуре русского 
дворянства. с. 254-256.
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sublimaciiT ki, ixveweboda momavali mxatvris gemovneba 
da msoflaRqma. petre ocxelis pirveli SemoqmedebiTi 
ganacxadi swored mis mier skolasa da Sin mxatvrulad 
gaformebuli piesebs ukavSirdeba.

amrigad, swavlis periodSi, daaxloebiT 10-11 wlis 
asakSi, petre ocxelma gaaforma sabavSvo speqtaklebi: 
„kurdRlis sacole“, „Rame tyeSi“, `geria~1 da sxva. 
mecadineobis Semdeg, ocxelebis ojaxSi gamarTul 
salonur saRamoebze bavSvebi stumrebisTvis marTavdnen 
warmodgenebsa da koncertebs. marine ocxelis2  saojaxo 
arqivSi inaxeba rusulad Sedgenili xelnaweri _ 
„musikaluri saRamos programa, mowyobili axalgazrda, 
magram ukve cnobili msaxiobebis ocxelebis mier. 
17 marti, 1918 w.“. SemorCenilia mxolod meore 
ganyofilebis repertuari, romelic gvamcnobs, rom petre 
asrulebda Stroblis espanur cekvas, nataSa da nino 
radiard kiplingis „mauglis“ mixedviT _ nadirobas 
lomze (savaraudod, es unda yofiliyo pantomima _ m. 
m.). fortepianoze nino asrulebda debiusis „bulbuls“, 
levani kamil sen-sansis kompozicias _ „momakvdavi gedi“, 
nataSa paderevskis ̀ menuets“ da, bolos _ levani, petre 
da nino fortepianoze eqvs xelSi asrulebdnen valss. 
repertuaris mixedviT naTelia, ramdenad, mravalmxriv 
ganaTlebas iRebdnen patara ocxelebi. bavSvebi icnobdnen 
Tanamedrove amerikul sabavSvo prozas, frangul 
musikas, espanur ritmulsa da emociur cekvebs, xvewdnen 
moZraobis plastikas.Oocxelebis Sinauri sabavSvo 
dadgmebi aRmzrdelobiT, saganmanaTleblo funqcias 
asrulebda da aSkarad warmoaCenda ojaxis farTo 
kulturul interesebs. 

saSinao warmodgenebisa da koncertebis garda, 
ocxelebis bavSvebs hqondaT saSualeba daswrebodnen 

1 alibegaSvili g. petre ocxeli. gamomcemloba „litratura da 
xelovneba“. Tbilisi. 1964. gv. 7.
2  petre ocxelis dis _ ninos qaliSvili. 
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profesiul Teatralur warmodgenebsac. dedas xSirad 
dahyavda bavSvebi TeatrSi, sadac isini mTel loJas 
ikavebdnen. petre ki speqtaklis msvlelobas akvirdeboda, 
ubis wignakSi Canaxatebs akeTebda,  romlebsac, 
savaraudod, sabavSvo dadgmebis gaformebis dros 
iyenebda. ase organulad misTvis, TiTqmis SeumCnevlad, 
momaval mxatvars uviTardeboda gemovneba, mxatvruli 
xedva. miRebuli STabeWdilebebi mis  mexsierebaSi 
suraT-xatebad daileqa da mogvianebiT did xelovnebaSi 
gacxadda.

petre ocxelis msoflxedvis  formirebis sawyisi 
etapi, ori saukunis mijnas, anu im dros daemTxva, roca 
Tanaarsebobdnen erTi SexedviT, urTierTgamomricxavi, 
erTmaneTTan dapirispirebuli, Tumca xSirad 
paralelurad mimdinare mxatvruli tendenciebi. 
mravali izmiT gajerebuli ruseTis evropeizirebuli 
kulturuli sivrce niWier mozards – momaval Semoqmeds 
erTdroulad ganswavlis, dakvirvebis, damaxsovrebis, 
Sejerebis, sxvisi nafiqralis gaziarebisa Tu ukugdebis 
gziT TviTformirebis unikalur saSualebas aZlevda. 

ocxelebis damkvidreba moskovSi evropul  
kulturasTan naziarebi rusuli kulturis aRmavlobis 
periods daemTxva. es iyo SemoqmedebiTi xelovnebis 
yvela dargis ayvavebis epoqa, romelic kulturis 
istoriaSi simbolisturi ideebiT gaJRenTili „vercxlis 
saukunis“ saxeliTaa cnobili. 1910-ian wlebSi epoqis 
stiluri dominanta modernSi (ar nuovo _ secesioni _ 
iugendstili) aisaxa, xolo 1920-iani wlebis pirvel 
naxevarsa da 1930-ian wlebSi _ avangardSi. 

socialurma kataklizmebma,  romlebmac Seazanzares 
XX saukunis rusuli esTetikuri azri,  arc Teatri  
datoves ganze. evropis kvaldakval, ruseTSic 
Cndeba sareJisoro Teatris cneba, romelic mWidrod 
daukavSirda xelovnebis sxvadasxva saxeobis sinTezis 
Teorias. axali Teatraluri koncefciebis gaCenam sasceno 
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sivrcis gardaqmna-transformirebis aucileblobac 
ganapiroba. tradiciuli scena-kolofis reformirebas, 
misi arqiteqturuli formebis Secvlas xeli mohkides 
SveicariaSi, parizsa da milanSi adolf apiam; miunxenSi 
_ georg fuqsma; berlinSi _ maqs reinhardtma; evropis 
mraval TeatrSi ingliselma _ gordon kregma; ruseTSi 
_ vsevolod meierholdma, konstantine stanislavskim, 
vladimer nemiroviC-danCenkom, kote marjaniSvilma, 
aleqsandre tairovma. parizSi diagilevis `rusuli 
baletis~ dadgmebs aformebdnen pablo pikaso, anri 
matisi, JorJ braki, fernar leJe, leon baqsti, al. 
benua, al. ServaSiZe, da sxvani.1 moskovur Teatralur 
dadgmebs aformeben mxatvrebi: nikolai rerixi, viqtor 
simovi, kazimir maleviCi, liubov popova, aleqsandra 
eksteri, nikolai sapunovi... am periodis scenografia 
Tanamedrove modernistuli da avangarduli mxatvruli 
mimdinareobebis (abstraqcionizmi, dadaizmi, futurizmi, 
eqspresionizmi, moderni, konstruqtivizmi, simbolizmi, 
suprematizmi) Zlieri gavleniT viTardeboda.2 cxadia,  
Teatralur samyarosa da, zogadad, saxelovnebo sivrceSi 
mimdinare am procesebma petre ocxelis formirebazec 
moaxdines gavlena. 

 1917 wlis oqtombris revoluciam yvelaferi Secvala. 
radikalurad gardaiqmna ocxelebis yofa-cxovrebac. 
iwyeboda RirebulebaTa gadafasebis dramatuli xana. 
bolSevikebi rogorc cnobilia, arbevdnen eklesia-
monastrebs. maT daarbies wm. ludovikos taZaric. iyo 
sisxliani Setakeba kaTolikeTa msxverpliT. 1918 wlis 
5 agvistos RamiT daiwyo ucxoel kaTolikeTa masobrivi 
dapatimrebebi. saswavleblebi saerTod gaauqmes. 1918 

1 Москва-Париж, 1900-1930г.г. М., Советский художник, 1980.
2 Березкин Bиктор. Сценография - https://www.krugosvet.ru/
enc/kultura_i_obrazovanie/teatr_i_kino/STSENOGRAFIYA.html  
(20/01/2020).
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wlis agvistos Semdeg grigol ocxels kavkasiuri maudis 
saxli CamoarTves.1 qveyanaSi daiwyo „wiTeli terori“. 

1920 wels ocxelebis ojaxi quTaisSi dabrunda.Ppetre 
Sevida quTaisis realur saswavlebelSi da paralelurad 
_ skolasTan arsebul samxatvro studiaSic swavlobda. 
petre aqac aformebda Teatralur dadgmebs.Aam periodis 
naxatebi araa SemorCenili, Tumca quTaisSi, mivakvlie2 
petre ocxelis mier, 1920 wels Sesrulebul, aqamde 
ucnob grafikul naxats. es iyo umaRlesi xarisxis velenis 
qaRaldze feradi fanqriT Sesrulebuli msaxiob Tamar 
bolqvaZis bavSvobis (9X11) mcire zomis _ profiluri 
portreti (savaraudod, saswavleblis speqtaklisTvis. 
(sur. 16). am adreul naxatSi mkafiod Cans 13 wlis 
mxatvris xelwera da im droisaTvis damaxasiaTebeli 
epoqaluiri stili. stilizebuli yvavilis formis qudi 
gogonas naxevar saxes ufaravs. moCans aprexili, patara 
cxviri da lamazi marwyvisferi tuCebi.Pportreti ise 
gamoiyureba, rogorc yvavilis saxe-simbolo. naxati 
_ `art nuvos~ (Art Nuveau) stilSia Sesrulebuli, 
sadac esTetikurad lamazi, stilizebuli, mdinari, 
mrudxazovani formebi Serwymulia mcenareul motivTan. 
rac samarTlianad mogvagonebs franguli `art nuvos~, 
erT-erTi metris, mxatvar alfons muxas firniSebze 
gamosaxul qal-yvavilTa xatebs. mogvianebiT petre 
ocxelis mxatvroba bevrad sada da lakonuri xdeba, 
Tumca, stilizacia, xazis plastika da esTetizmi _ 
bolomde gasdevs mis Semoqmedebas. 

quTaisis realuri saswavleblis dasrulebis Semdeg, 
1925 wels, petre ocxeli warmatebiT abarebs Tbilisis 
samxatvro akademiis ferweris fakultetze, xolo 

1 aRsaniSnavia, rom 1918 welis 30 agvistos swored am quCaze,  
mixelsonis   samrewvelo qarxanaSi mowyobil mitingze naxevrad 
brma qalma  fani kaplanma  sami gasroliT mZimed daWra komunisturi 
partiis beladi  vladimer  lenini. savaraudod, grigol ocxels 
fabrika am SemTxvevis Semdeg dauxures.
2 inaxeba petre ocxelis naTesavis _ donara ocxelis ojaxSi.
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Semdeg gadadis xuroTmoZRvrebis fakultetze (1926-
1927). akademiaSi misi pedagogebi iyvnen: ioseb Sarlemani 
da evgeni lansere rac mxatvris daostatebis kidev 
erTi sawindari gaxldaT. xuroTmoZRvrebis fakultetze 
miRebuli arqiteqtonikis obieqturi kanonebis codna 
naTlad isaxeba mxatvris Teatralur-konstruqtivistul 
dekoraciebSi. 

petre ocxelis debiuti did scenaze 1927 wels, 
axaldaarsebul Tbilisis muSaTa TeatrSi Sedga. 1926 
wels1 TbilisSi Camoyalibda Teatri, romlisac ewoda _ 
Tbilisis muSaTa Teatri (TmT). Tavisi arsiT Tanamedrove 
dramis es axalgazrduli Teatri rusuli da qarTuli 
dasisgan Sedgeboda. rusuli dasis reJisorebi iyvnen: 
vladimer tatiSevi, kote marjaniSvili, aleqsandre 
liuboSi,2 xolo qarTuli dasis reJisorebi: mixeil 
qoreli, vaxtang gariki da mixeil Wiaureli.

1927-1928 wlebis sezonSi dasis gasaZliereblad 
moiwvies moskovis vaxtang mWedliSvilis saxelobis 
dramatuli studiis kursdamTavrebuli axalgazrda 
reJisori vaxtang abaSiZe, grigol suliaSvili da soTa 
aRsabaZe. scenografebad mowveulebi iyvnen agreTve 
samxatvro akademiis studentebi: petre ocxeli, 
soliko virsalaZe da SoTa dedabriSvili (mweral  Sio 
aragvispirelis vaJi). aqamde CvenTvis cnobili iyo, rom 
am TeatrSi ocxelma gaaforma mxolod erTi speqtakli 
_ anatoli lunaCarskis „cecxlis gamCaReblebi“. Tumca 
saarqivo dokumentebis3 da imdroindeli sagazeTo 

1 1917 wels oqtombris saxelmwifo gadatrialebis Semdeg, 1920-
ian wlebSi TbilisSi, socialisturi saagitacio-masobrivi muSaobis 
gaZlierebis mizniT, daarsda revoluciuri ideologiis mcire 
Teatrebi: proletkulti, wiTeli Teatri, muSaTa Teatri,satiris 
Teatri da  sxv.
2  Ладогин В., Тифлисский рабочий театр, gv., 2, 1939. 
3 laSxia n. Teatris, musikis, kinosa da qoreografiis muzeumi. fondi 
III _ muSaTa Teatri. saqme N111 x-16320.  satiris Teatri x-15668. 
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statiebis1 Seswavlis safuZvelze, irkveva, rom petre 
ocxels TmT-Si erTi sezonis (1927-1928) ganmavlobaSi 
kidev ori speqtakli gauformebia: germaneli mwerlisa 
da dramaturgis, vitfogelis piesa _ „vinc yvelaze 
sulelia“, Salva SaraSiZis (Tagunas) satiruli komedia 
_ „qmari xuTi colisa“, anu „ucnauri reJisori“, (zurab 
antonovis piesis mixedviT). aRniSnul speqtaklTagan 
SemorCenilia mxolod erTi speqtaklis, anatoli 
lunaCarskis piesa „cecxlis gamCaReblebis“ eskizebi. 

anatoli lunaCarskis `cecxlis gamCaReblebis~ 
speqtaklTan dakavSirebiT, qarTul presaSi gamoqveynebuli2 
recenziis avtori (b. g.)3  aRniSnavs, rom ̀reJisorTan erTad 
bevri sayuradRebo muSaoba Seusrulebia axalgazrda 
mxatvars, ocxels konstruqciebis ostatur damuSavebasa 
da kostiumebis feradobaSi~.Asamwuxarod arc rusuli 
presa ganixilavs mxatvris namuSevars. Tumca recenziis4 
anonimi avtori (П. Ф.) aRwers, rom pirvelive suraTSi 
momgebianad iyo gamoyenebuli kino ekrani da Crdilebis 
TamaSi. es mniSvnelovani cnobaa, radganac iTvleboda, rom 
qarTul scenaze ekrani pirvelad kote marjaniSvilma 
da daviT kakabaZem gamoiyenes.5 dadgma ekuTvnoda niWier 
axalgazrda formalist reJisor vaxtang abaSiZes 
(daxvrites 1937 wels, petre ocxelTan erTad).  scenaze 
idga moqmedebis adgilis aRmniSvneli sam-ganzomilebiani 
feradi dazga-danadgarebi, gacocxlebuli ganaTebis 
kontrastebiT, msaxiobTa dinamikuri TamaSiT da, rac 
mTavaria, mTlianad speqtaklis eqspresiuli tempo-
riTmis. rac kargad Cans dekoraciebisa da kostiumebis 

1 gaz. „komunisti“. N286. 1927 w. 17 dekemberi; gaz. „muSa“. N36. 1928 
w. 12 Tebervali; gaz. „muSa“. N1583, 1928. 1 marti.
2 gaz. `komunisti~. N 286. 1927. 17dekemberi.
3 b. g. _ savaraudod, beno gordeziani.  
4  Газета “Заря востока”. Искусство. N12.  1927.
5 quTais-baTumis saxelmwifo II dramatuli Teatris speqtakli. 
ernst toleris `hopla, Cven vcocxlobT~. 1928.
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eskizebSi.1  
pirvelive speqtaklSi gamoCnda petre ocxelis 

mier scenuri sivrcis flobisa da dagegmarebis Tamami 
gadawyvetilebebis unari.ExuTive eskizze gamosaxuli 
dekoraciebi warmoadgens mkafio, kompaqtur, funqciur  
danadgarebs, romlebic muq Sav fonze ferad siluetebad 
ikveTeba. axalbeda mxatvarma,PxuTi dekoraciisa 
da kostiumis or eskizze, absoluturi intuiciiT 
avangarduli xelovmnebis, ukanaskneli mimdinareobis 
art dekosTvis damaxasiaTebeli pilistilistika 
warmoadgina. ase magaliTad: dianas oTaxis interieris 
centrSi dominirebs art nuovos simbolo  aso `omega~-s 
formis Riobi, romelsac harmoniulad erwymis mdinari, 
momrgvalebuli formis interieris mowyobilobisa da 
kibis plastikuri moajiris formaTa mkafio naxati 
(sur. 17). ferdovani gama naz, Ria nacrisfer-vardisfer, 
margalitisfer tonalobaSia gadawyvetili, rac art 
nuovosTvisaa damaxasiaTebeli. danarCen oTx eskizze 
konstruqtivizmisa da ar dekos elementebi Warboben. 
nawarmoebis siuJetis mixedviT, personaJTa emociuri 
ganwyoba kargad gamoCnda kostiumebis eskizebSi (sur. 18-
19). gaTvaliswinebulia mTavar moqmed purTa moZraoba, 
damaxasiaTebeli Jestikulacia, erTgvari maneruloba, 
figuris skulpturuloba da kinetikuroba. yvela 
personaJs saerTo, eqspresiuli gadawyveta axasiaTebs _ 
yvelaferi eqvemdebareba erT mTlian  ritms. am ganwyobas 
mxatvari moZraobis, samosis dizainiTa da kostiumis 
feradovnebiT gadmoscems. 

muSaTa Teatri 1928 wlis gazafxulze daiSala. kote 
marjaniSvili, romelic xSirad eswreboda am Teatris 
repeticiebs da mWidro kontaqti hqonda masTan (is 
rogorc reJisorebs, ise msaxiobebs xSirad uziarebda 

1 eskizebi daculia Teatris, musikis, kinosa da qoreografiis 
muzeumis saxviTi xelovnebis fondSi.
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Tavisi sadadgmo kulturis mdidar gamocdilebas),1 kote 
marjaniSvili petre ocxels miiwvevs mTavar mxatvrad, 
Tavissave daarsebul quTais-baTumis II saxelmwifo 
dramis TeatrSi _ sadac mxatvrisa da reJisoris 
brwyinvale TanamSromlobis dRemde dauviwyari Sedevri 
karl guckovis ̀ uriel akosta~ daidga. am mniSvnelovani 
faqtidan petre ocxelis SemoqmedebaSi iwyeba sruliad 
axali etapi. Tumca, quTaisSi gamgzavrebamde 1928 wels, 
ocxeli iwyebs TanamSromlobas Tbilisis satiris 
TeatrTan. imave 1928 wels, petre ocxeli qmnis satiris 
Teatris emblemas (sur. 20), romelic gamosaxulia 
satiris Teatris Sriftul sagastrolo afiSebze.2 
Cems mier Catarebuli kvleviT isic irkveva, rom am 
TeatrisTvis petre ocxels Seusrulebia TerTmeti  
speqtaklis mxatvruli gaformeba. afiSa, zogjer, 
Teatris istoriis amsaxvel erTaderT dokuments 
warmoadgens, rac CvenTvis TavisTavad mniSvnelovania, 
upirvelesad imiT, rom igi mxatvris ama Tu im TeatrSi 
moRvaweobis damadasturebel sando wyaros warmoadgens. 
Tumca es Semdgomi kvlevis Temaa. amrigad, winamdebare 
naSromSi Sevecade petre ocxelis biografiis axali 
detalebis fonze, warmomeCina Tu rogor yalibdeboda 
mxatvris evropuli ganaTlebis fonze misi esTetikuri 
msoflaRqma.

1 laSxia n. Teatris, musikis, kinosa da qoreografiis muzeumi. fondi 
III- muSaTa Teatri. saqme N111 x-16320. satiris Teatri x-15668; 
2 emblemis eskizi da afiSebi inaxeba Teatris, musikis, kinosa da 
qoreografiis muzeumis saxviTi xelovnebis da afiSebis fondSi.
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Llali osefaSvili,
     saqarTvelos SoTa rusTavelis saxelobis 
Teatrisa da kinos saxelmwifo universitetis 

asistent-profesori
        

henrik hrinevskis moxatuli qaSveTis 

eklesiis kankeli

henrik hrinevski, rogorc cnobilia, warmoSobiT 
poloneli mxatvari gaxldaT.Mmisi cxovreba ki 
mTlianad dakavSirebuli iyo saqarTvelosTan. 1869 wels 
daibada quTaisSi da dawyebiTi ganaTlebac iqve miiRo. 
mogvianebiT, gaemgzavra florenciaSi, sadac umaRles 
samxatvro ganaTlebas daeufla. dabrunda saqarTveloSi 
da Tavisi ganaTleba mas miuZRvna. Hh. Hhrinevski iyo 
1922 wels daarsebuli samxatvro akademiis erT-erTi 
pirveli profesori, vidre 1937 wlamde, anu im dromde 
roca igi bolSevikurma reJimma daxvrita.

 henrik hrinevski safuZvlianad icnobda qarTul 
xelovnebas,Qqvaze kveTilobis nimuSebs, mogzaurobda 
saqarTveloSi, ixatavda Cveni xuroTmoZRvrebis 
nimuSebs. man, anatoli kalginTan erTad, Seqmna Tbilisis 
saTavadaznauro saadgilmamulo bankis Senobis proeqti 
(dRes saqarTvelos parlamentis erovnuli biblioTekis 
pirveli korpusi); xelovnebis meore nimuSi, romelic 
hrinevskim dagvitova, esaa 1914 wels gamocemuli 
ilia WavWavaZis TxzulebaTa erTtomeuli; man moxata 
Tavfurceli, Tavsamkaulebi, bolosarTebi, sazedao 
asoebi, siuJeturi ilustraciebi da a. S. 

henrik hrinevskim moxata qaSveTis axlad agebul 
taZarSi kankeli (XX saukunis 10-iani wlebi).Kkankelis 
eskizis avtori iyo italieli arqiteqtori andrioleti, 
taZrisTvis qvis samuSaoebi anJelo andrioletis 
saxelosnoSi Seasrula qvis mTlelma neofite aRlaZem. 
rogorc aRvniSne, qaSveTis kankelis xatebi Seasrula 
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henrik hrinevskim. aRsavlis kars flankirebas ukeTebs 
ori xati. Mmlocvelisgan marjvniv macxovris sruli 
figuraa, kurTxevis pozaSi, mis gverdiT wmida ninos 
aseve sruli figuraa, gulze xelebgadajvaredinebuli. 
marcxena mxares mdgomare RmrTismSobeli Cviledia, xolo 
mis gverdiT wmida giorgi, anu taZris mfarveli wmidani. 
aRsavlis karze ki, tradiciulad ,,xarebis~ scenaa da 
qvemoT oTxi mdgomare maxarebeli.Kkankelis gverdiTa 
karebze miqael da gabriel mTavarangelozebi arian. 

Tu am xatebs cal-calke gavaanalizebT, saintereso 
Sedegebamde mivalT. Sua saukuneebis manZilze saqarTveloSi 
kankelis xatebi umetesad welszeviTa, anu xatisebri iyo, 
XIX saukunidan CvenSi mkvidrdeba sruli taniT asaxuli 
xatebi da XX saukunis dasawyisSic Tavi iCina.Ees 
Seexeba rogorc macxovris, deda RmrTisas, wmida ninosa 
da wmida giorgis, mTavarangelozebis da sxvaTa xatebs. 
Tu gadavxedavT am periodis eklesiaTa moxatulobebsa 
da xatweris nimuSebs, Sesrulebis TvalsazrisiT, 
TiTqos, saerTo xelwera ikiTxeba. rogorc dimitri 
TumaniSvili SeniSnavda, esaa ,,...mxatvroba, romelic dRes 
TiTqmis aravis moswons, romelsac xSirad ,,rusulad~ 
moixsenieben xolme, aseTi zedwodeba arcaa gasakviri. erTi 
SexedviT, XIX saukunis gamosaxulebani xom marTlac 
Zalze araqarTuli ierisaa – sivrciT-moculobiTi, 
iluzioruli, rac radikalurad gansxvavdeba Sua 
saukuneebisTvis damaxasiaTebeli sibrtyobriv-pirobiTi 
gamosaxulebebisgan. Tumca, es rusuli ki ara, evropuli 
stilia da igi ruseTisTvisac iseve ucxo iyo uwin, 
rogorc saqarTvelosTvis. saqarTveloSi evropuli stili 
XVIII saukunis damdegidan ikidebs fexs~1. Mmiuxedavad 
amisa, CvenSi gavrcelebuli evropuli stilisa da yaidis  
mxatvroba did interess iwvevs, miTumetes, rom maTi 
umravlesoba dRemde Seuswavlelad iTvleboda da axla 

1 TumaniSvili d. warsulis pirispir. kr.G,,gzajvaredinze~. Tb. 2008. 
gv. 306.



253

gamoCnda maTze TiToorola naSromi. Aarcaa  gasakviri, 
rom am droisaTvis Tbilisis eklesiaTa moxatulobaSi, 
umetesad evropuli stilia gabatonebuli, radgan XIX 
saukune erT-erTi mniSvnelovani epoqa iyo saqarTvelos 
istoriaSi. Tbilisi kavkasiis centrad iqca. Aam drois 
TbilisSi mravali ucxoeli mxatvari Camodioda zogi 
gavliT, zogi garkveuli droiT, zogi ki samudamod 
rCeboda, magaliTad, l. longo, r. frankeni, l. o. 
premacci, f. xodoroviCi da sxv.1

CamoTvlil mxatvarTa umetesobas ganaTleba evropaSi 
aqvs miRebuli da axla saqarTveloSi amkvidreben Sua 
saukuneebisgan gansxvavebul yaidas, Tumca, isic unda 
SevniSnoT, rom qarTul tradiciebsac ar aqceven zurgs 
da iTvaliswineben warsulis danatovarsac. rogorc 
Tamar xosroSvili SeniSnavs, ,,mamadaviTisa da samebis 
eklesiaTa moxatulobani mxolod droiTa da erovnuli 
ganwyobilebiT ki ar enaTesavebian erTmaneTs – ieriTac. 
Aadvili misaxvedria, rom momxatvelT erTi da imave 
nimuSebiT uxelmZRvaneliaT.Aarc dednis amocnobaa rTuli. 
Ees gamosaxulebani mixail (gobron) sabininis wignis 
,,saqarTvelos samoTxis~ ilustraciebis mixedviTaa 
Sesrulebuli~.2H

henrik hrinevskis mier moxatul qaSveTis 
kankelzec ikiTxeba, erTi mxriv, evropuli ferweris 
gavlena, neo klasicisturi stilis niSnebi, xolo 
meore mxriv ki, qarTuli tradiciuli ferweris 
gamoZaxili da sabininiseuli ,,saqarTvelos samoTxis~ 
xatweris ikonografiuli sqema da motivebi. rodesac 
vumzerT hrinevskiseul xatebs, aSkarad vamCnevT, rom 

1 osefaSvili l. italieli mxatvari ludvig longo TbilisSi (1831-
1914). kreb. `XX saukunis xelovneba, dro, xelovani, xelisufleba~. 
Tb. 2014. gv. 394.
2 xosroSvili T. Tbilisis XIX saukunisa da XX saukunis dasawyisis 
eklesiaTa moxatulobebi. arqiteqtura da identoba: saeklesio 
mSenebloba TbilisSi (1801-1918). Tb. 2016. gv. 244-245.
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sibrtyiTma, pirobiTma gamosaxulebebma, formam adgili 
dauTmo moculobian, sivrceSi Tavisuflad molivlive 
figurebs. xazis upiratesi mniSvneloba rac, ase 
rigad gabatonebuli iyo qarTul marTlmadideblur 
xelovnebaSi, axla gamoidevna da rogorc ukve aRvniSne, 
moculobiani forma gamosWvivis, aseve sibrtyeze 
gamosaxuli figurebi axla sivrceSi gamoisaxebian. me 
ar vsaubrob romelimes upiratesobaze, faqtia, erTi 
Seicvala meoriT, es drom, anu epoqam moitana da is, 
rac iyo Zvelad, Tavisi tradiciuli iersaxiT, Tavisi 
ganumeorebeli xibliT, TaviseburebebiT, ikonografiiTa, 
Tu Sesrulebis maneriT, darCa, rogorc warsulis saxe-
xati, rac Cvenma winaprebma gvimemkvidres.Mmas axali 
epoqis xeli ar Sexebia, xolo Tavis mxriv axalma 
epoqam axali midgomebi, axleburi damokidebuleba 
moitana mxatvruli formisadmi da vfiqrob, amiT ufro 
gamdidrda mTlianobaSi qarTuli xelovnebis istoria, 
anu sxvadasxva plastebi, Sreebi gamovlinda. evropasTan 
siaxlove, misi xelovnebis gamoZaxili, misi tradiciebis, 
Taviseburebebis, tendenciebis asaxva da gaTaviseba Cveni 
winaprebis sanukvari ocneba da mizandasaxuloba iyo. 
rac, zogadad, gamovlinda kidec XIX saukunis da XX 
saukunis dasawyisis  qarTul kulturaSi da Cvens 
SemTxvevaSi, ferweraSi. 

saukuneTa manZilze qarTuli kultura, aRmosavlurTan 
erTad, evropuliTac ikvebeboda. Sua saukuneebSi ki, 
bizantiuriT sazrdoobda da bizantiac xom evropuli 
qveyana iyo; bizantiis dacemas osmalTa aRzeveba mohyva da 
saukuneebi dagvWirda kvlav evropasTan dasaaxloeblad. 
vfiqrob, evropeli mxatvrebis saqarTveloSi moRvaweoba 
swored warsulisa da momavlis idealebis, miswrafebebis, 
erovnuli identobis gamTlianebas uwyobda xels. 

me Sevecade Semeswavla hrinevskis mier moxatuli 
qaSveTis taZris kankelis sinqronuli periodis qarTul 
eklesiaTa kankelis xatebi; samwuxarod, dReisaTvis 
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mxolod ramdenime eklesiaSia SemorCenili1 da Sedarebisas 
maT Soris saerTo Strixebic ki ikveTeba, magram 
analogisTvis wmida samebis eklesiis kankels mivmarTav. 
es arcaa gasakviri, radgan es ori eklesia erTmaneTs 
mezoblobs da urTierTgavlenebi gamoricxuli araa. 

qaSveTis kankelis xatebis ganxilva, rasakvirvelia, 
macxovris xatiT unda daviwyoT. rogorc zemoT SevniSne, 
macxovari sruli taniT Rrublebis fonzea gamosaxuli. 
makurTxebeli marjvenis JestiTa da marcxena xelSi 
gaSlili wigniT, romelic mlocvelisken miumarTavs.
AgadaSlil wignsac, Sua saukuneebidan moyolebuli, 
Tavisi semantika gaaCnda, masze ewera xolme amonaridebi 
saxarebidan. Aam xats axlavs daqaragmebuli asomTavruli 
warwera, romelic qaragmebis gaxsniT ase ikiTxeba: 
,,ieso qriste~. rac Seexeba, samebis macxovars, igi 
hrinevskiseulis TiTqmis analogiuria, Tumca, aqvs 
garkveuli ganmasxvavebeli Taviseburebanic. kerZod, jer 
vityvi saerTos: isic sruli taniTaa warmodgenili, 
makurTxebeli marjvena zemoTken aRumarTavs, saxis tipi 
aqac aRmosavlurs hgavs – Savi Tma-wveriT, rac Seexeba 
gansxvavebas, marcxena xelSi ki, Tu qaSveTSi gadaSlili 
wigni ekava, aq sfero ukavia, romelic samyaros simboloa 
da qristes yovlismpyrobelobaze, anu pantokratorze 
migvaniSnebs, aseve xelSi sfero ukavia macxovars ananuris 
ikonostasze, sadac aseve sruli taniTaa macxovari 
gamosaxuli.  saintersoa fonis gadawyveta; Tu qaSveTSi 
qriste TeTri qaTqaTa Rrublebis fonzea gamosaxuli, 
samebaSi foni dekoratiulia da ornamentuli xveulebiTaa 
Sevsebuli, rac damaxasiaTebeli iyo gvian feodaluri 
xanis qarTuli oqromWedluri xatebisaTvis. Fferadovani 

1 sveticxovelSi,Mmama daviTSi, Tbilisis sionSi da sxva eklesiebSi 
kankelebze axlad dawerili xatebia dabrZanebuli. Zveli xatebi 
ar SemogvrCa.Mmasala, romelzec am naSromisTvis vimuSave, 
faqtobrivad, Seuswavleli, daumuSavebeli da gamouqveynebelia, 
garda hrinevskiseuli kankelisa, romlis ilustraciebi gamoica. 
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gadawyveta orivegan identuria, hrinevskisTan qristes 
mosavs wiTeli qitoni da lurji oqros qobamovlebuli 
himationi, asevea samebaSic qriste wiTel qitonsa da 
lurj oqros qoba movlebul himationSia mosili. rac 
Seexeba am ori feris gamoyenebas, Sua saukuneebidan 
moyolebuli, qristianuli xelovnebisTvis araa ucxo. 
wiTeli miwieri cxovrebis da vnebis simboloa, xolo 
lurji RmrTeebriobiobis, zeciuri samefos niSania. erT-
erTi saintereso xati macxovrisa kankelze, unda iyos 
sruli taniT gamosaxuli ieso gergetis wmida samebis 
eklesiaSi,  romelic e. w. ,,xalxuri mimarTulebis~ nakads 
ekuTvnis da gviani feodalur xaniT unda TariRdebodes. 
(samwuxarod, am eklesiaSi sxva wmidanTa Zveli xatebi 
ar SemogvrCa).

qristes xatis Semdeg unda ganvixilo aRsavlis 
karis meore mxares gamosaxuli mdgomare RmrTismSobeli 
Cviledis xati. Tu gadaWarbebulad ar vityvi, rodesac 
hrinevski am xats werda, mxedvelobaSi aSkarad rafaelis 
,,siqstis madona~ hqonda. Ddeda RmrTisa CviliT da 
Tanac mdgomare araa ucxo aRmosavlur qristianuli 
samyarosaTvis, amis naTeli nimuSia Tundac 586 
wlis rabulas saxareba, magram iq odigitriis tipis 
RmrTismSobelia gamosaxuli. hrinevskis ki, zustad 
igive idea aqvs gadmocemuli rac rafaels hqonda, 
kerZod, Rrublebze es-esaa Semoabija deda RmrTisam, 
romelsac orive xelSi bavSvi ukavia, Tumca, unda vTqva, 
rom ieso ufro marcxena mxares ukavia da marjvena 
xels, ase vTqvaT, aSveliebs, anu hrinevski tradiciul 
marTlmadideblur odigitriis xats ki ar gvTavazobs, 
aramed mariams mohyavs sakuTari Svili kacobriobis 
codvebis gamosasyidad, deda-Svili, TiTqos, miRmier 
samyaros Wvrets Sors gamWoli mzeriT, TiTqos maT 
Soris kavSiri gawyvetilia. aseTive ikonografiuli 
motivi gvxvdeba ananuris ikonostasis RmrTismSobeli 
Cviledis xatze. samebaSic aseve mdgomare RmrTismSobeli 
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Cviledia gamosaxuli, oRond gamosaxvis am tips, rogorc 
viciT, mdgomare odigitria hqvia. Mmariams marcxena xelSi 
Cvili ieso ukavia, xolo marjveniT misken migviTiTebs, 
rogorc mesiisken, mxsnelisken, RmrTaebrivi Cvilisken. 
Tu ieso qaSveTsa da samebaSi erTnair ferebSia Semosili, 
mariams lurji qitoni, wiTeli oqros qobamovlebuli 
himationi da TeTri maforiumi mosavs, xolo samebaSi 
_ lurji stola, romelic mxolod gulispirTan Cans, 
iqve margalitebis mwkrivi ikiTxeba da erTianad mewamul 
ferSi gadawyvetili maforiumi mosavs.Ffoni aqac 
qarTuli Sua saukuneebis xatebisTvis damaxasiaTebeli 
ornamentuli xlarTebiTaa Sevsebuli da mxedruliT 
ikiTxeba: ,,yovladwmida RmrTismSobeli~, xolo qaSveTSi 
asomTavruliT daqaragmebulia: ,,dedai R~ _ meti aRar 
Cans. 

macxovrisa da RmrTismSoblis xatebis ganxilvis 
Semdeg, albaT, upriani iqneba wmida ninos xatze 
saubari, radgan igi mlocvelisgan marjvniv, macxovris 
gverdiTaa gamosaxuli da erT-erT mniSvnelovan aqcents 
warmoadgens. yuradRebas ipyrobs wmidanis poza. rogorc 
zemoT vTqvi, xelebi mkerdTan gadajvaredinebuli  aqvs 
da marjvena xelSi ki vazis jvari upyria, marcxenaSi 
ki, gaSlili gragnili, mzera zecisken aRupyria. 
RmrTismsaxurebis mcodneTaTvis cnobilia, rom morwmune 
wmida ZRvenTan saziareblad barZims swored gulze 
xelebgadajvaredinebuli poziT uaxlovdeba da eziareba, 
anu hrinevskim qaSveTis kankelis xatze wmida nino 
maziareblis pozaSi daxata, rac uCveuloa Cveni Sua 
saukuneebis xelovnebisTvis. Aase  CavTvlidi, rom ara 
samebis kankelis wmida andria mociqulis xati, sadac 
analogiurad wmidans xelebi mkerdTan gadajvaredinebuli 
aqvs da marjvena xelSi daxveuli gragnili ukavia. Aam 
or wmidans saqarTvelos istoriaSi, ase vTqvaT, erTi 
misia hqonda miniWebuli. wmida andria mociqulma qristes 
moZRvreba qristianobis pirvel saukuneSi iqadaga 
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saqarTveloSi, igi WoroxiT Semovida, xolo ramdenime 
saukuniT mogvianebiT, kerZod, 326 wels ki, wmida nino 
javaxeTidan Semovida da qarTlSi iqadaga qristianoba, 
rasac misi saxelmwifo religiad gamocxadeba mohyva. 
Aamdenad, am ori wmidanis misioneruli moRvaweobidan 
gamomdinare, unda vivaraudoT, rom mkerdTan 
xelebgadajvaredinebuli Jesti gamoxatavs moqadagis, 
misioneris Rvawlis aRmniSvnel pozas. SesaZloa, es 
motivi evropuli ikonografiisTvis iyo damaxasiaTebeli, 
Tumca, am Jams xelT ar maqvs sxva faqti da Semdgom 
CaZiebasa da kvlevas moiTxovs. 

wmida ninos ukan moCans mcxeTis peizaJi. Mmtkvrisa 
da aragvis SesarTavi, misgan marjvniv _ sveticxovlis 
taZari, marcxniv ki, mTis borcvze _ jvris monasteri. 
wmidani mwvane mindorze dgas, ca TeTri RrublebiTaa 
dafaruli. hrinevskim wmida ninos xatis werisas aSkaraa, 
rom gaiTvaliswina sabininiseuli xatis ikonografia. 
Aris Tqmis safuZvelsac maZlevs wmida ninos Sesamoseli 
da ukan mcxeTis foni. Pparalelis gavleba SeiZleba 
mTawmindis mama daviTis eklesiis wmida ninos xatTan, 
romelic CrdiloeT kedelzea dabrZanebuli, sadac 
analogiurad gaTvaliswinebulia sabininiseuli wmida 
ninos xatis ikonografia, oRond ferSia sxvaoba. 
Aaseve sainteresoa paralelis gavleba samebis eklesiis 
moxatulobaSi CarTul wmida ninos gamosaxulebasTan, 
romlis avtorobac italiel mxatvar ludvig longos 
miewereba. wmidani gamosaxulia CrdiloeT gumbaTqveSa 
burjs zemoT kedelze, erTianad TeTr maforiumSia 
gaxveuli, marjvena xelSi vazis jvari ukavia, marcxenaSi 
ki, daxveuli gragnili, Tavi marcxniv – sakurTxevlisken 
Seubrunebia, oRond nacvlad mcxeTis peizaJisa, ukan 
moCans Rrublebis foni. 

qaSveTis kankelze RmrTismSobeli Cviledis gverdiT 
gamosaxulia eklesiis mfarveli, patroni wmidani wmida 
giorgi. iseve rogorc yvela sxva xatze, am xatzec 
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wmidani sruli taniTaa mocemuli. rodesac hrinevskiseul 
wmida giorgis vumzerT, uneblieT gvaxsendeba longos 
mier moxatuli samebis eklesiis wmida giorgi, radgan 
erTi SexedviTve msgavseba aSkaraa. qaSveTSi wmidani 
frontalurad dgas da marcxena fexi win wamouwevia, 
samebaSi xiazmis pozaSia, torsi marjvniv gauwevia, 
marcxena fexs eyrdnoba, marjvena TiTqos, es-esaa Semoabija, 
odnav exeba miwas. samebaSi figura, faqtobrivad, fars 
eyrdnoba, qaSveTSi _ maxvils da figurac Sesabamisad, 
aris agebuli. qaSveTSi fari marjvena xelSi ukavia da 
mas eyrdnoba, samebaSi marcxenaSi, Sesabamisad, maxvili 
qaSveTSi marcxenaSi ukavia, xolo samebaSi marjvenaSi. 
Oorivegan samxedro javSani mosavs da mosasxami qlamidi 
fibuliT marjvena mxaresaa SekinZuli. qaSveTSi ukan 
mcxeTis peizaJi moCans, samebaSi ki, Rrublebze dgas. 
qaSveTSi farze jvaria amotvifruli, samebaSi _ 
wreebi. qaSveTSi wmidans TiTqos kalmiT aqvs Saravandi 
moxazuli, samebaSi ki, oqros Saravandi TiTqos Sinagan 
Suqs asxivebs da emanacia xdeba. warwerebi qaSveTSi 
daqaragmebulia da qaragmebis gaxsniT ikiTxeba wmida 
giorgi, samebaSi nusxuriTaa da srulad weria.

zemoT ganxilul xatebs erTmaneTTan marmarilos 
qvis TaRebi aerTianebs da am TaRTa malebs Sorisaa 
xatebi moTavsebuli. maT flankirebas ukeTebs ori 
mdgomare mTavarangelozis gamosaxuleba. wmida ninos 
gverdiT miqael mTavarangelozi unda iyos xelSi 
fariTa da maxviliT, xolo wmida giorgis gverdiT 
_ gabriel mTavarangelozi marjvena xelSi SroSaniT. 
maT ikonografiul gadawyvetaSi aSkaraa evropuli 
gavlenebi. Aaseve evropul gavlenebze migvaniSnebs 
kankelis xatebs zemoT damagvirgvinebeli kompozicia 
,,saidumlo serobisa~, romelic samebis eklesiaSic 
gvxvdeba da rogorc Cans, dasavluri ikonografiiTaa 
nasazrdoebi. marTlmadideblur samyaroSi ,,saidumlo 
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seroba~ sakurTxevelSi gamoisaxeba gviani xanidan da 
anacvlebs ,,ziarebis~ scenas. 

hrinevskim, qristianuli tradiciisamebr, moxata 
agreTve aRsavlis kari, sadac CarTulia ,,xarebis~ 
scena da oTxi maxarebeli. Mmarjvena karze gamosaxulia 
saydarze dabrZanebuli yovlad wmida mariami, xolo 
marcxenaze _ mTavarangelozi gabrieli, romelic 
misken miiswrafvis, raTa axaros.Ddeda RmrTisa xelSi 
Zoweulis rTvis procesSi rodia gamosaxuli, igi 
piupitris win zis, romelzec gadaSlili wignia, anu 
,,wigni ganRebuli~. rac marTlmadideblur samyaroSi 
sakmaod iSviaTi ikonografiuli motivia da Tavisi Rrma 
semantika gaaCnia. Tumca, paralelis moZieba SegviZlia 
gvian feodaluri xanis ramdenime nimuSSi, kerZod, 
sveticxovlisa da qoreTis moxatulobebSi.1 

Aanalogis moZieba SeiZleba kvlav samebis eklesiis 
kankelze, sadac yovladwmida RmrTismSobeli 
gadaSlili wignis winaSea da gabriels ki, kaTolikuri 
tradiciisamebr, xelSi SroSanebi ukavia. Tumca, rac 
Seexeba hrinevskis, man gabrieli xelSi SroSanebiT ar 
gamosaxa. rogorc vxedavT, XX saukuneSi mxatvrebi 
orive samyaros tradiciebs iTvaliswineben. imaves Tqma 
SegviZlia maxarebelTa gamosaxulebebzec. Hhrinevskim 
maxareblebi wyvilad fexze mdgomare, anu rogorc 
samecniero literaturaSi miRebulia, moqadagis 
pozaSi gamosaxa, xolo samebis kankelis mxatvarma 
naxevarfigurebis saxiT gadmogvca da TiToeulTan 
Tavisi simbolo CarTo. aqve SegviZlia paralelis saxiT 
movitanoT mama daviTis eklesiis kankelis xatebic, sadac, 
rogorc zemoT movixsenieT, kankelis xatebi ar SemogvrCa, 
aRsavlis karzec aseve ,,xarebis~ scena dakargulia, 
xolo maxareblebi, msgavsad samebisa, naxevarfigurebis 

1 osefaSvili l. ,,xarebis~ ikonografia sveticxovlis sakaTedro 
taZris moxatulobaSi. gelaTis mecnierebaTa akademiis Jurnali. # 
5. 2008. gv. 47-57.
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saxiT arian mocemuli wignis weris procesSi da axlavT 
TavianTive simboloebi. Tu samebaSi maxarebelTa xatisebri 
gamosaxulebebi kvadrifoliumebiTaa moCarCoebuli, mama 
daviTSi wreebiTaa, anu medalionebSia Cawerili, xolo 
hrinevskisTan maxarebelTa sruli figurebi TaRediT arian 
Semofarglulebi, isini sakmaod msxvilni, masStaburni, 
sakmaod energetikuli muxtis matareblebi arian, rasac 
aZlierebs feradovani gadawyvetac. vfiqrob, hrinevski, 
miuxedavad Ria, naTeli ferebis gamoyenebisa, qarTuli 
tradiciebis gaTvaliswinebiT, xazis upirates rols 
gamokveTs. Tumca, rogorc zemoT SevniSne, moculobiani 
forma mainc wamyvania. rac evropuli saferwero 
tradiciis gamoZaxilicaa. 

Aamrigad, Tu mTlianobaSi SevajamebT, aseTi suraTi 
ikveTeba: hrinevski qaSveTis kankelis moxatvisas avlens 
qarTuli tradiciuli mxatvrobisa da xelovnebis Rrma 
codnas, romelic sinTezSi mohyavs evropul saferwero 
tradiciebTan, kerZod _ neoklasicizmis mimarTulebasTan. 
Mmiseuli kankelis xatebis figurebi sakmaod msxvilni, 
masStaburni da Zlieri energetikuli muxtis mqonenia, 
Tu kvlav samebis kankels SevadarebT, isini ufro metad 
arian sibrtyes daqvemdebarebulni, hrinevski fonad 
upiratesobas aniWebs Rrublebis imitacias (macxovrisa 
da Cviledi RmrTismSoblis figurebi) an mcxeTis peizaJs 
(wmida ninos gamosaxuleba), qalaqis peizaJs (wmida 
giorgis xati), xolo samebis mxatvari fonad ornamentul 
motivebs mimarTavs, rac figurebs wonadobas ukargavs da 
sibrtyes ufro metad uqvemdebarebs. Hhrinevskis  forma, 
rogorc zemoT SevniSne, moculobiania, miuxedavad denadi 
xazebisa, romelnic figuris garSemowerilobasa da 
samosis naoWebs dasdevs, isini, TiTqos, dekoratiulobas 
unda aZlierebdnen, magram es ase ar aris. Mmisi figurebi 
udrekia, Zlieri, myari da maTi mdgradoba sarwmunoebis 
simyarezec migvaniSnebs. amasTanave, TiToeuli maTgani 
gasulierebulia, usulo qandakebebs rodi mogvagoneben, 



262

saocari emociebiT arian aRvsilni. Aamis naTeli 
magaliTia, Cviledi RmrTismSobeli, wmida nino da 
sxv. aRniSnul energetikul mdgradobas ganapirobebs 
marmarilos qvis gamoyenebac, romelic sakmaod myaria 
da amasTan rbili, moqnili damuSavebiTac xasiaTdeba. 
Kkankeli xom erTgvari zRudea, ori samyaros gamyofi 
_ miwierisa da miRmiseulis, transcendenturis da, 
vfiqrob, hrinevskim Zalian kargad gaarTva Tavi mis 
winaSe dasmul amocanebs. Mman erTmaneTs Tavisuflad 
Seurwya XIX saukuneSi qarTul xelovnebaSi SemoWrili 
manamde ucxo tendenciebi, Tavisi evropuli ganaTleba 
da tradiciuli, qarTuli xelovnebis damaxasiaTebeli 
Taviseburebani. XX saukunis dasawyisSi hrinevski iseT 
xelovnebis nimuSs qmnis, sadac ori _ saeklesio da 
saero xelovnebis niSnebi erTad iyris Tavs da amasTan 
_ evropuli da qarTuli xelovnebis tradiciebi. rac 
ver apatia mas cota mogvianebiT mosulma sabWoTa 
xelisuflebam da mxatvari, sxva moRvaweebTan erTad, 
wiTeli teroris msxverpli gaxda. 

Dda bolos Cems naSroms davamTavreb vaxtang 
beriZis sityvebiT: ,,h. hrinevskis gulwrfelad uyvarda 
saqarTvelo, qarTuli kultura, romelsac uangarod 
emsaxura sicocxlis bolomde. Cveni valia misi xsovna 
didxans SevinaxoT~.1

1 beriZe v. henrik hrinevski. Jurn. `speqtri~. N#  1 (1990), gv. 51.
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beriZe v. henrik hrinevski. Jurn `speqtri~. #  1. 1989;
TumaniSvili d. warsulis pirispir. kr. G,,gzajvaredinze~. 
Tb. 2008;
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sakaTedro taZris moxatulobaSi. gelaTis mecnierebaTa 
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xosroSvili T. Tbilisis XIX saukunisa da XX saukunis 
dasawyisis eklesiaTa moxatulobebi, arqiteqtura da 
identoba: saeklesio mSenebloba TbilisSi (1801-1918). Tb. 
2016.
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laura kutubiZe, 
Jurnalistikis doqtori,

 saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori 

„drosgaswrebuli evropeli~ 

mecxramete saukunidan

(niko nikolaZe da evropa)

drosgaswrebul moRvawes, drosgaswrebul evropels 
uwodebs niko nikolaZes misi memkvidreobis mkvlevari 
dali CikvilaZe. niko nikolaZis Tanamedrove, cnobili 
mkvlevari zaqaria WiWinaZec amgvarad fiqrobda: 
`qarTvelTa cxovrebas dRes ar unda movlenoda es 
moRvawe mwerali. dRevandeli Cveni gaunaTlebeli 
gonebiTi Zala aseT pirebis miRebas da qonvas Rirsi 
ar aris~, _ werda igi XIX saukunis miwuruls, _ „mis 
gonebas hflobs evropis vrceli ganviTareba, misi goneba 
aris maRalis niWiT da ganviTarebiT savse~.1

„sulxan-saba orbelianis Semdeg niko nikolaZem 
pirvelma miapyro evropas saxelmwifoebrivi mzera. igi 
evropuli yaidis pirveli qarTveli inteleqtuali 
iyo. SeiZleba iTqvas, rom man dasavleTis fanjara 
gaWra, saidanac saqarTvelom evropa dainaxa da evropam 
saqarTvelos Seavlo Tvali~,2 _ wers Jurnalisti paata 
nacvliSvili da aRniSnavs, rom rodesac 1994 wels 
saqarTvelos safosto administraciam niko nikolaZis 
150-e wlisTavis aRsaniSnavad safosto markis dizainis 
Seqmna sTxova, man markaze nikolaZis portretTan erTad, 
fanjarac gamosaxa, romlis erTi frTa aqedan iqiT iReba, 
meore ki _ iqidan aqeT.

1 WiWinaZe z. nikoloz nikolaZe. gamocema al.arabiZis wignis maRaziisa. 
#  II. stamba eq. iv. xelaZisa. tiflisi. 1897. gv. 3-4.
2 nacvliSvili p. didi niko. gv. 12 _ https://www.gfsis.org/fi les/my-
world/15/didi_niko.pdf  - (26/06/2020).
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„niko daudegari bunebis adamiani iyo...~. 1865 wlis 
Semodgomaze parizi da sorbona miatova da JenevaSi 
gadavida. JenevaSi `Tavisufali rusuli tipografia 
arsebobda da nikos rac undoda, imas dabeWdavda, Tumca 
am mxrivac mas sawuwuno araferi hqonda, misTvis karl 
marqssac ki SeuTavazebia TanamSromloba _ amierkavkasiaSi 
„pirveli internacionalis~ warmomadgenlis roli ikisreo, 
magram nikolaZes uari uTqvams~.1 bolomde verc JenevaSi 
gaCerda da ciurixs gaemgzavra. iqaur universitetSi 
gaagrZela swavla. Jenevidan ciurixSi gadasvla ar iyo 
ubralo gadasvla erTi qalaqidan meoreSi. igi tovebda 
frangulenovan Jenevas da mkvidrdeboda germanulenovan 
ciurixSi. sadiplomo Sroma frangul enaze waradgina 
(`ganiaraReba da misi ekonomikur-socialuri Sedegebi~). 
„sadoqtoro disertacia~ ki aweria am naSroms, magram 
umaRlesdamTavrebulis wodebis miniWebis aRmniSvnelia 
da ara doqtoris xarisxis, Tumca, rogorc akaki baqraZe 
aRniSnavs, es naSromi „marTlac udris dRevandel 
sadoqtoro disertacias~.2 

akaki baqraZis azriT, niko nikolaZes Sveicaria 
imiTac xiblavda, rom SeeZlo bevri saWirboroto 
kiTxvisaTvis pasuxi gaeca. Sveicariac patara qveyana iyo 
da saqarTveloc. „Tu saqarTvelo CamorCenili, Rarib-
Rataki da uZluri iyo, Sveicaria samoTxes hgavda _ 
mdidari, evropuli yofa-cxovrebis erT-erTi meTauri, 
Zlieri, didi qveynebic rom mowiwebiT epyrobodnen... 
evropam niko nikolaZe imaSic Rrmad daarwmuna, rom 
kerZo sakuTrebis arsebobis pirobebSi, roca ekonomikis 
centralizebuli marTva gamoricxulia, kolonia 
(ra Tqma unda, Tu am koloniaSi Wkviani da saqmiani 
adamianebi cxovroben), SeiZleba iyos metropoliaze 
mdidaric, kulturulic da, Tu gnebavT, Tavisufalic 

1 baqraZe a. niko nikolaZe. gamomcemloba „nekeri“. Tbilisi. 2008. 
gv. 49.
2 iqve. gv. 57.
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ki. amis mkafio magaliTi aSS-is istoria iyo. ruseTis 
imperiaSic iyo nimuSi _ fineTi da poloneTi~.1  

niko nikolaZis ekonomikuri azrovneba araTu im 
droisTvis iyo qarTul (da ara mxolod qarTul!) 
realobas bevrad gaswrebuli, is dResac aqtualuri 
iqneboda. is ar ifargleboda mxolod azrovnebiTa 
da ideebiT, Seupovrad Sromobda da moqmedebda, rom 
evropuli yaidis Sesabamisad Seecvala qarTuli realoba, 
maSinac ki, roca misi axali wamowyeba im droisa da 
realobisTvis, lamis utopiurad gamoiyureboda. mokled 
rom CamovTvaloT niko nikolaZis iniciativiTa da 
ZalisxmeviT ganxorcielebuli proeqtebi, daujerebladac 
SeiZleba mogveCvenos dRevandeli gadasaxedidan: fo Tis 
nav sad gu ris dagegmareba da aSeneba; foTSi: skolebi da 
saavadmyofoebi, wyalsadeni da arxebi, jebirebi da xidi 
rionze, eleqtrosadguri, elevatori, rkina-betonis 
xidi mdinare malTayvaze, aia-sofias formis rkina-
betonis taZari... tfi lisisTvis qa la qis sa ni ta riu li 
sam sa xu ris Seqmna, avWalis wyalsadeni qalaqis sasmeli 
wliT momaragebisTvis, tfi li sis ka na li za ci is pro eq ti 
da a. S.

1867-1872 wlebSi niko nikolaZis iniciativiT 
amierkavkasiaSi pirveli sarkinigzo xazi _ foTi-
Tbilisi amuSavda. termini „liandagic~ niko nikolaZes 
SemouRia. niko nikolaZisadmi miZRvnil eseiSi paata 
nacvliSvili wers, rom niko Turme didxans fiqrobda 
sarkinigzo xazis qarTul Sesatyvisze; erTxelac naxa, 
rogor gamohyavda dedamiss sabanze nemsiT da ZafiT 
ori erTmaneTis paraleluri nakeri da hkiTxa: dedi, 
ras Svrebio? manac upasuxa: sabans valiandagebo. niko 
nikolaZemac rkinigzis relsebs liandagi daarqva da, 
rogorc paata nacvliSvili aRniSnavs, albaT am sityviT 

1 baqraZe a. niko nikolaZe. gamomcemloba „nekeri“. Tbilisi. 2008. 
gv. 49.
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daiwyo qarTuli teqnikuri terminologiis Seqmna.1

niko nikolaZis evropuli azrovnebisa da evropis 
realobis codnis gamoxatulebaa mTeli misi cxovreba 
da moRvaweoba, Tundac qalaq foTis marTva, mSenebloba 
da keTilmowyoba evropuli tipis qalaqis yaidaze. 
magram minda yuradReba gavamaxvilo misi publicisturi 
memkvidreobis naklebad Seswavlil aspeqtze _ evropis 
Tematikis gaSuqebaze yoveldRiur gazeT „obzorSi~ 
(1878-1883), romlis gamomcemeli da redaqtori Tavad 
niko nikolaZe gaxldaT. 

rubrikebiT _ „obzoris~ telegramebi~ da „ucxoeTis 
axali ambebi~ „obzoris~ yovel nomerSi qveyndeba 
sazRvargareTis, gansakuTrebiT evropis qveynebis, 
dedaqalaqebisa Tu sxva qalaqebis axali ambebi, 
mimoxilulia aqtualuri da rezonansuli faqtebi da 
movlenebi, mravalferovan wyaroebze dayrdnobiT, da, 
xSirad, gazeTis sakuTari korespondentebis meSveobiT 
gadmocemuli,  rac araTu im periodSi, dResac fufunebaa 
ekonomikurad susti patara qveynis presisTvis.  

„obzoris~ publikaciebi cxadyofs, rom niko 
nikolaZisTvis msoflio politikis „saWadrako dafa~ 
iseve organulia, rogorc saSinao sakiTxebi. is SeCveuli 
iyo msoflio masStabiT azrovnebaso, _ wers geronti 
qiqoZe niko nikolaZis azrovnebis stilis Sefasebisas.2 
ucxoeTis Tema ZiriTadad evropis saxelmwifoebisa da 
TurqeTis ambebs moicavs, Tumca gvxvdeba publikaciebi 
avRaneTis, indoeTis, amerikis da a.S. Sesaxebac. 

politikuri movlenebis safuZvliani analizi, 
gansakuTrebiT, inglisisa da safrangeTis, saSinao da sagareo 
aspeqtebis safuZvliani mimoxilva saredaqcio statiebis 

1 nacvliSvili p. didi niko _  https://www.gfsis.org/fi les/my-world/15/
didi_niko.pdf  (26/06/2020)
2 kutubiZe l. ̀ mowinave/saredaqcio statiebis kulturis damkvidreba 
saqarTvelos presaSi~. samecniero SromaTa krebuli `niko nikolaZe 
175~. gamomcemloba `universali~. Tbilisi. 2018.
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saxiTaa warmodgenili `obzorSi~. mowinave/saredaqcio 
statiis damkvidreba presaSi, akademiuri literaturis 
mixedviT, ZiriTadad dasavlur Jurnalistikas da meoce 
saukunes ukavSirdeba. „obzoris~ nomrebSi „sadReiso 
sakiTxebis~ rubrikiT gamoqveynebuli publikaciebi 
ki araTu mowinave/saredaqcio statiis araCveulebriv 
artefaqtebs, aramed, Tanamedrove sazomebiTac am Janris 
srulyofil nimuSebs warmoadgens.

`es maRalniWieri, Wkviani da evropulad ganaTlebuli 
adamiani pirveli qarTveli Jurnalistia evropuli 
mniSvnelobiT, _ werda germaneli mwerali artur laisti, 
_ im dasavlelTa Soris, romelTa gavlena saqarTveloze 
vrceldeboda, yvelaze uniWieresi da sulierad yvelaze 
maRla mdgomi, eWvis gareSea, niko nikolaZe iyo. niko 
nikolaZem mravali aTeuli wlis ganmavlobaSi Tavisi 
eris bevri mniSvnelovani sakiTxi gadawyvita da naTeli 
gonebiT gansWvrita~.1 

calke aRniSnvas imsaxurebs niko nikolaZis ̀ franguli 
presis dekadansi~, romelic broSurad daibeWda parizSi, 
frangul enaze, 1875 wels. frangulma gazeTma ̀ fransem~, 
romlis redaqtori iyo cnobili publicisti Jirardeni, 
1875 wlis 30 agvistos nomerSi gadabeWda am broSuris 
didi nawili. 

safrangeTis istoriisa da imdroindeli sazogadoebriv-
politikuri viTarebis codna niko nikolaZes saSualebas 
aZlevs warmoaCinos, rogor iqca presa xelisuflebisaTvis 
brZolis iaraRad, rogor miaqanebda mas ori mimdinareoba 
ori diametralurad sawinaaRmdego mimarTulebiT: maSin 
roca `JurnalistTa erTi nawili, administraciul 
mfarvelobas daxarbebuli, suliTa da xorciT icavda 
arsebul xelisuflebas da misi mesaidumle da rupori 
xdeboda, meore nawili emxroboda yvelafer imas, 
rac mTavrobas ewinaaRmdegeboda da cdilobda gazeTi 

1 nacvliSvili p. didi niko. gv. 13. _ https://www.gfsis.org/fi les/my-
world/15/didi_niko.pdf (26/06/2020)
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gadaeqcia dasayrdenad da Zalad, romlis daxmarebiT 
saxelmwifo Zalauflebas SeebrZoleboda~.1 

`franguli presis dekadansSi~ niko nikolaZe 
safrangeTis istoriis, Tanamedroveobisa da presaSi 
arsebuli realobis saucxoo codnas amJRavnebs; amasTan, 
igi `farTe StrixebiT~ xatavs `ucxoeTis presis 
fizionomias~, rom am fonze ukeT gamoCndes franguli 
presis saxe. is Sesadareblad iRebs sami sxvadasxva 
tipis presas _ inglisurs, amerikuls da germanuls 
da TiToeulis lakonuri daxasiaTebiT, faqtobrivad, 
ayalibebs zogadad presis funqciebs, romlebic dResac 
aqtualuria. 

inglisuri presa miukerZoebelia, misi mizania Tavi 
mouyaros cnobebisa da informaciebis mravalferovnebas, 
`miudgomlad da gulcivad aswondaswonos yvelaferi~ 
da `araferi daumalos sazogadoebas~. inglisuri presis 
magaliTze niko nikolaZe ase gansazRvravs presis 
funqcias: `presis Zala aucileblad unda emyarebodes 
ara eqscentriulobisa da fantaziis aramyar safuZvels, 
ara banalur brZolaTa warmarTul vnebebs, aramed, myar 
safuZvels im moTxovnilebisa, romelsac sazogadoeba 
uyenebs presas: erovnuli cnobierebis yvela sferos 
keTilsindisieri informacia da farTod gaSuqeba~.2 

sayuradReboa, rom inglisuri presis dasaxasiaTeblad 
niko nikolaZe iyenebs termins _ `gavleniani~, romelic 
dRemde gamoiyeneba upirvelesad swored solidur 
inglisur mediasaSualebebTan mimarTebaSi; obieqturoba, 
miukerZoebloba, damoukidebloba, sizuste ki is 
ZiriTadi maxasiaTeblebia, romliTac dResac gamoirCeva 
britanuli media da Jurnalistur saxelmZRvaneloebSic 

1 nikolaZe n. `franguli presis dekadansi~. qrestomaTiaSi `qarTuli 
publicistika~ (redaqtor-Semdgeneli d. CikvilaZe). Tbilisi. 2007. 
gv. 220.
2 iqve. gv. 224-225.
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es principebi umTavresad swored inglisuri mediis 
magaliTiT ganixileba.     

amerikuli presis funqcia mkiTxvelis informirebaa, 
mas `reportioris roli~ aqvs mikuTvnebuli. nikolaZe 
saintereso paralels avlebs: `saqmiani~, `aCqarebuli~, 
`mTlianad moqmedebaze gadasuli~ amerikeli xangrZlivi 
msjelobisTvis ver iclis da presac misi cxovrebis 
stilsaa morgebuli _ eleqtrotelegrafis mokle da 
nawyvet-nawyveti eniT rac SeiZleba meti cnobebi da 
cxel-cxeli ambebi miawodos mas.

sayuradReboa, rom swored amerikul presasTan 
mimarTebaSi iyenebs niko nikolaZe marketingul cnebebs _ 
`saqonels~ (xalxi yidulobs ̀ am saqonels~, anu, cnobebsa 
da ambebs) da ̀ klienturas~ (da ara ̀ mkiTxvels~): ̀ presas 
ki yvelaze metad surs moixveWos Tavisi klienturis 
ndoba, saqonlis xarisxisa da mowodebis siswrafiT~.1  

amgvari foni niko nikolaZes saSualebas aZlevs 
ufro kategoriulad daaskvnas, rom frangul presas 
akisria `daqiravebuli advokatis roli~. `igi Sorsa 
dgas presis mosazrebaTa mimarT ingliseli mkiTxvelis 
Tavazianobisagan, germaneli mkiTxvelis pativiscemisagan 
da amerikeli mkiTxvelis ndobisagan~.2 

77 wlis asakSi niko nikolaZes kvlav mouxda evropaSi 
gamgzavreba, 1920 wlis aprilSi saqarTvelos pirveli 
respublikis mTavrobam londonSi miavlina WiaTuris 
marganecis mrewvelTa sabWos (`Cemos~) saqmeebis 
mosawesrigeblad. aqve unda aRvniSnoT, rom mas didi 
Rvawli hqonda marganecis madnis samrewvelo damuSavebis, 
mrewvelTa sabWos wesdebis SemuSavebis saqmeSi; amasTan, 
rogorc londonidan mowerili werilebidan irkveva, 
niko nikolaZes didi Tanxac miucia sesxad WiaTuris 
marganecis mwarmoebeli sazogadoebis prezidiumisTvis, 

1 nikolaZe n. franguli presis dekadansi. qrestomaTiaSi `qarTuli 
publicistika~ (redaqtor-Semdgeneli d. CikvilaZe). Tbilisi. 2007. 
gv. 226.
2 iqve. gv. 226.
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rac misTvis arc daubrunebiaT, miuxedavad imisa, rom 
xandazmuli niko xelmokled cxovrobda londonSi.

1920-1924 wlebSi evropaSi niko nikolaZis cxovrebis 
periodi naklebad iyo cnobili, magram 2013 wels, niko 
nikolaZis 170 wlis iubileze, misma STamomavalma salome 
zurabiSvilma didi jixaiSis saxl-muzeums usaxsovra 
misi didi babuis mier evropidan mowerili piradi 
werilebi. profesorma dali CikvilaZem, romelmac, 
faqtobrivad, mTeli cxovreba miuZRvna niko nikolaZis 
memkvidreobis kvlevas da warmoCenas, Targmna rusulad 
dawerili werilebi (100-ze meti baraTi rusulad iyo 
dawerili), vrceli komentarebi daurTo da gamosca.                 

saqarTvelos bolSevikuri okupaciis Semdeg 
londonSi darCenili niko nikolaZe, asakis, mZime travmis, 
ojaxTan daSorebis Tu samSobloSi arsebuli viTarebis 
miuxedavad, isev momavalzea orientirebuli da Tavis 
Tavsac da ojaxis wevrebsac saqarTvelosTvis gamosadeg 
axal-axal amocanebs usaxavs, sakuTar da Svilebisa 
da SviliSvilebis momavals samSoblos momavalTan, 
mis msaxurebasTan akavSirebs. `sisulelea warsulze 
daxarjo Seni Zalebi maSin, roca am Zalebs SeuZliaT 
Seqmnan bevri ram momavlisTvis~,1 _ swers qaliSvils, 
ninos, 1922 wlis seqtemberSi. 

ninosa da misi vaJis – arCilisadmi miweril 
werilebSi niko daJinebiT cdilobs daarwmunos ojaxis 
wevrebi, raoden gamoadgeba mermisisTvis saqarTvelos 
arCilis mier evropaSi miRebuli sainJinro ganaTleba 
da praqtika: `darwmunebuli var, rom Sen RirseulaT 
gamoiyeneb mag gamocdilebas da praqtikuli injineri 
gamoxval, im uaRresi mecnierebis SeTvisebiT, romelmac 
unda mianiWos Cvens ubedur samSoblos lukma puri da 

1 niko nikolaZis epistoluri memkvidreobidan. 1921-1926 wlebi 
(werilebi Targmna da komentarebi daurTo dali CikvilaZem). 
gamomcemloba `universali~. Tbilisi. 2015. gv. 108. 
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bedniereba~;1 `eWvs gareSea, rom Cvens qveyanas Tu rame 
moarCens da uSvelis – es marto hidro-eleqtronis 
Zalis gamoyenebaa mrewvelobaSi~.2 

mowinave evropuli qveynis cxovrebis wesze dakvirveba 
niko nikolaZes kidev ufro arwmunebs, rom saqarTvelos 
momavali ekonomikur ganviTarebaSia. me politikas 
CamovSordio, _ wers qaliSvils, _ politikaSi 
monawileoba azartuli TamaSis wesiT cxovrebis msgavsia 
da azartul TamaSs qveynisTvis mxolod ekonomikuri 
daqceva moaqvso; nu CaverTvebiT RmerTebis WidilSi, 
Cveni saqme miwaTmoqmedeba, vaWroba, mecnierebaao. 

`TiToeulma Cvenganma Tavi unda daanebos politikas 
da vaWrobas an sufTa mecnierebas mihyves. jerjerobiT 
ar vici, gavemgzavrebi Tu ara saxlisaken, _ es 
dakavSirebulia imasTan, viSovi Tu ara aq finansur 
bazas, romelic damexmareba saqarTveloSi mrewvelobis 
an vaWrobis ganviTarebaSi~,3 _ swerda 81 wlis niko 
nikolaZe siZes, vano zurabiSvils. 

evropis magaliTze niko nikolaZe asabuTebda qarTul 
sinamdvileSi mrewvelobis ganviTarebis did mniSvnelobas. 
saqarTvelos bolSevikuri okupaciis Semdeg 80 wels 
miRweuli niko nikolaZe emigraciaSi darCa inglisSi 
da ara safrangeTSi, sadac mas araCveulebrivi kavSirebi 
hqonda, brwyinvaled flobda frangul enas da a.S. niko 
nikolaZem parizs londoni arCia imis gamo, rom iq bevri 
ramis swavla SeeZlo saqarTveloSi gamosayeneblad; 
londonSi SeiZleboda marganecis da sanaosno saqmis 
kursSi yofna, amasTan, inglisuri enis srulyofilad 
Seswavlac daisaxa miznad.

londonSi niko nikolaZe cdilobda daefuZnebina 
inglisis saaqcionero sazogadoeba, romelic 

1 niko nikolaZis epistoluri memkvidreobidan. 1921-1926 wlebi 
(werilebi Targmna da komentarebi daurTo dali CikvilaZem). 
gamomcemloba `universali~. Tbilisi. 2015. gv. 132.
2 iqve. gv. 75.
3 iqve. gv. 181.
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aRmosavleTis qveynebis vaWrobas moemsaxureboda. 
aRmosavleTis qveynebSi ki saqarTvelosac moiazrebda 
Tavisi tyiTa da wiaRiseuliT.

`vmecadineob bevrs, iqneba movaxerxo rame sazogadoebis 
mowyoba Cveni tyeebis dasamuSaveblaT...~1

`Cvens qveyanaSi sxvili industria male ver daarsdeba 
da verc gaixarebs. Cven ufro mogvixdeba is mxare 
hidroeleqtronis codnisa, romlis Setana SesaZloa 
glex-kacis ojaxSi...~2

`aq exla saSineli siswrafiT amzadeben fulebs 
da gegmebs evropis fexze wamosayeni saqmeebisTvis da 
mec minda, rac SeiZleba meti fuli im oci milioni 
girvanqa sterlingidan, romelic mzaddeba am mizniT, 
Cvens saqarTveloSi Sevatanino da ara marto Crdilo 
ruseTSi. tye CvenSi bevria, patroni mas aravin hyavs, 
radganac mis patronobas auareba fuli, iaraRi da 
mSromeli unda... mas marto Cexva da Treva rodi hyofnis, 
mas marto maSin aqvs gasavali da xeiri moaqvs, roca 
ficars garda patroni akeTebs qaRaldsac, kuprs, fiss 
da sxv, Tu gzis sakeTebeli, mdinareebis gasawmendi, 
saxerxebis mosawyobi milionebi ar moeZieba kacs, tyis 
damuSaveba mas akotrebs~.3

dasasruls, sagangebod movixme amonaridi, saukunis 
winandeli da dResac aqtualuri, rogorc ilustracia 
niko nikolaZis azrovnebis diapazonisa, msoflio 
masStabiT azrovnebasac rom moicavda da konkretul, 
erTi SexedviT lokalur saqmeebsac: `did jixaiSsa 
da petrogradSi, londonsa da parizSi, berlinsa da 
stambulSi erTnair da Tanasworuflebian moqalaqed 

1 `niko nikolaZis epistoluri memkvidreobidan~. 1921-1926 wlebi 
(werilebi Targmna da komentarebi daurTo dali CikvilaZem). 
gamomcemloba `universali~. Tbilisi. 2015. gv. 75.
2 iqve. gv. 76.
3 iqve. gv. 62.
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rom grZnobda Tavs da aravis winaSe qeds ar ixrida~1 
(mitropoliti kalistrate cincaZe).

gamoyenebuli literatura:   

baqraZe akaki. `niko nikolaZe~. gamomcemloba „nekeri~. 
Tbilisi. 2008;
kutubiZe laura ̀ mowinave/saredaqcio statiebis kulturis 
damkvidreba saqarTvelos presaSi~. samecniero SromaTa 
krebuli `niko nikolaZe 175~. gamomcemloba `universali~. 
Tbilisi. 2018;
nikolaZe niko. ̀ franguli presis dekadansi~. qrestomaTiaSi  
`qarTuli publicistika~ (redaqtor-Semdgeneli 
d.CikvilaZe). Tbilisi. 2007;
`niko nikolaZis epistoluri memkvidreobidan~, 1921-1926 
wlebi (werilebi Targmna da komentarebi daurTo dali 
CikvilaZem). gamomcemloba `universali~. Tbilisi. 2015;
WiWinaZe zaqaria. ̀ nikoloz nikolaZe~. gamocema al.arabiZis 
wignis maRaziisa. # II. stamba eq. iv. xelaZisa. tiflisi. 
1897; 
nacvliSvili paata. `didi niko~ _  https://www.gfsis.org/

fi les/my-world/15/didi_niko.pdf (26/06/2020).

1 `niko nikolaZis epistoluri memkvidreobidan~. 1921-1926 wlebi 
(werilebi Targmna da komentarebi daurTo dali CikvilaZem). gamom-
cemloba `universali~. Tbilisi. 2015. gv. 6.
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giorgi CarTolani,
SoTa rusTavelis Teatrisa da kinos saxelmwifo 
univerisitetis mediisa da masobrivi komunikaciis 

mimarTulebis profesori

evropuli kultura da qarTuli 

televizia

nikoloz saniSvilis „abezara“ iyo is pirveli 
qarTuli mxatvruli filmi, romlis satelevizio 
eTerSi demonstrirebiT iwyeba saqarTvelos televiziis 
istoria. kinosuraTi socialisturi realizmis naTeli 
gamoxatulebaa. es gaxlavT mxiaruli komedia, romelSic 
moqmedeba ubralo mZRoli gogonas, „meSCani“ mdidari 
qalbatonisa da perspeqtiuli simpaTiuri arqiteqtoris 
sasiyvarulo samkuTxedis irgvliv viTardeba.  „abezara“ 
XX saukunis 50-ian wlebSi didi popularobiT 
sargeblobda. swored am filmma, siko doliZis 
„WriWinasTan“ erTad, msaxiobi leila abaSiZe qarTuli 
kinos upirobo varskvlavad aqcia. magram, amjerad, 
mTavari es araa. CvenTvis mniSvnelovania faqti, rom 
qarTuli televiziis pirvel eTerSi swored mxatvruli 
filmi aRmoCnda. am dRis Semdeg (es iyo 1956 wlis 
30 dekemberi), vidre 90-ian wlebamde, saqarTvelos 
saxelmwifo televizia sakuTari saeTero badis naxevarze 
mets swored kulturulogiur produqcias dauTmobs, 
ise, rogorc sakavSiro centraluri televizia. 

masobrivi komunikaciis mniSvnelovani axali 
warmonaqmni _ televizia, mravali aTwleulis 
ganmavlobaSi, sainformacio da analitikur programebze 
met dros swored kulturas da xelovnebas dauTmobs. 
logikurad ismis kiTxva _ ratom? pasuxi rTuli araa _ 
satelevizio media komunisturi ideologiis batonobis 
epoqaSi amoqmedebisTanave iZens mkveTrad gamoxatul 
saagitacio-propagandistul funqcias, radgan nebismieri 
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avtoritaruli saxelmwifo sakuTari ideologiisa Tu 
politikis propagandisTvis yvelaze aqtiurad swored 
kulturas iyenebs. 

ssrk-Si televiziis makontrolebel cenzorTa 
armias kargad esmoda, rom yvelaze metad mosaxleobaze 
gavlenis moxdena kinos, Teatrs anu masobriv vizualur 
sanaxaobas SeuZlia da, ramdenadac televiziis 
warmoSobamde, filmisa Tu speqtaklis sanaxavad 
mosaxleoba specialurad gankuTvnil darbazebs (Teatrebs, 
kinoTeatrebs) unda swveoda, isini, televizoris 
saSualebiT usasyidlod, Tavad mividnen ojaxebSi da 
sabWoTa adamianebs ukve saxlidan gausvlelad SeeZloT 
imis naxva, rasac televiziis xelmZRvanelebi, ck-is 
agitacia-propagandis ganyofilebebi, mediacenzorebi 
seleqciurad SesTavazebdnen. 

ase TandaTan, sabWoTa propagandistulma manqanam 
mayurebeli SeaCvia, rom imperatiulad, televiziis 
funqciaa imis gansazRvra, Tu xelovnebis romeli 
nawarmoebia sabWoTa adamianisTvis „sasargeblo“ da 
romels unda uyuros. 

aqve, gasaTvaliswinebelia is garemoebac, rom 
mravali aTwleulis ganmavlobaSi, arsebobda mxolod 
erTi regionuli (saqarTvelos) da erTic sakavSiro _ 
centraluri (moskovis) televizia. orive telekompaniis 
produqcia morigeobiT gadioda erT arxze da mayurebels 
sxva alternatiul arxze televizoris gadarTvis 
aranairi Sansi ar hqonda, im SemTxvevaSi, Tu mas ekranidan 
mowodebuli ambavi ar mowonda, an ar ainteresebda. 

unda aRiniSnos, rom amis aucilebloba da deficiti 
arc arsebobda, radgan mayurebeli, romlisTvisac 
televizori erTgvari „bednierebis yuTi“ iyo, arc ki 
fiqrobda, rom, rasac iq aCvenebdnen, kritikas rame saxiT 
unda daqvemdebareboda.

mravali weli, sabWoTa mayurebeli srulad 
zombirebuli iyo ekranTan mimjdari da nebismieri 
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gadacemis dawyebas elodeboda, Tematikis ganurCevlad. 
cota mogvianebiT, rodesac sabWoTa sistemas bzari 

gauCndeba, rodesac mosaxleoba ukve eWvs Seitans ori 
marine feraZis  (kinofilm „WriWinas“ gmirebi) Caisa 
da wiwilebis mimarT gulwrfel siyvarulSi, sabWoTa 
cisferi ekrani mayurebels TandaTan dakargavs da 
televiziac iZulebuli iqneba, samauwyeblo bade ufro 
mravalferovani, ufro dinamikuri da aqtualuri gaxados, 
xolo sainformacio axali ambebis gamoSvebebi ara 
gamogonil  (Sromis gmirebis ararsebul rekordebze), 
aramed obieqtur, realur istoriebze aagos. 

ase movediT XX saukunis 80-ian wlebamde, rodesac 
sabWoTa sistemis demontaJi  daiwyo da procesSi 
televizia mniSvnelovan moTamaSed CaerTo. am periodSi 
ekranidan TandaTan qreba kulturulogiuri produqcia 
da eTeri kompartiis yrilobebisa da umaRlesi sabWos 
sxdomebis pirdapir translacias eTmoba, romlebzec  
deputati da mecnieri evgeni saxarovi da misi Tanamoazre 
politikosebi  ssrk-is ngrevaze alaparakdnen. 

mayureblisTvis filmebi, speqtaklebi, koncertebi 
axali sanaxaobiT _ politikiT _ Canacvlda. swored 
am periodidan, vidre dRemde, yofil sabWoTa kavSirSi 
Semavali qveynebis telemayureblebisTvis gansakuTrebiT 
saintereso politikuri Souebi da sainformacio 
gamoSvebebia. bunebrivicaa, radgan, erTi mxriv, es 
qveynebi vera da ver „dalagdnen“ da, meore mxriv, Cveva 
- mayurebeli SeeCvia amgvar „sanaxaobas“ imis miuxedavad, 
CarTulia qveynis politikur cxovrebaSi Tu ara. 

sabWoTa sistemis dangrevis Semdeg Cveni qveynis 
cxovrebaSic sruliad axali sinamdvile daiwyo. qveynis 
axali „patronis“ maZiebeli erisTvis mniSvnelovani 
gaxda ekranze iseTi faseulobebis damkvidreba, romlebic 
mosaxleobas axal „direqtorTan“ saubars gauadvilebda 
da  sakuTar adgils axal realobaSi apovninebda,  swor 
orientirebs ganusazRvravda. erTi sityviT, axali 
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cxovrebis wesis gacnobasa da masTan adaptaciaSi 
daexmareboda. 

amisTvis, televiziam kvlav kulturas mimarTa, radgan, 
rogorc gairkva, mas, nebismieri ideologiis,  azrisa  
Tu politikuri narativis mTavar propagandistobaSi,  
alternativa ar gaaCnia.  

rodesac vsaubrobT saxelmwifos mowyobis im axal 
modelze, romelic, erTi SexedviT, saqarTvelom airCa, 
ra Tqma unda, dasavluri cxovrebis wess vgulisxmobT. 
es gasakviri arcaa.  sazogadoebis rigiTi wevrs, „rkinis 
fardis“  axdis Semdeg, ocnebis axdenis imedic gauCnda.  
es ocneba amqveyniuri samoTxis naxvas ukavSirdeba, rac 
manamde, bevris azriT, fardis miRma arsebobda. 

yofil sabWoTa adamians erTi suli hqonda enaxa, 
gaego, xeliT Sexeboda da Tavisad aReqva is, rac mravali 
weli akrZaluli damaluli da miuRweveli iyo. 

„damoukidebeli“ qveynis saTaveSi mosuli axali 
politikuri elitisTvisac sasicocxlod aucilebeli 
iyo mxardamWeri mosaxleobis darwmuneba, rom qveynis 
politikuri kursi mxolod da mxolod dasavleTisken, 
evropisken, amerikisken, amqveyniuri „samoTxiskenaa“ 
mimarTuli. 

amisTvis kvlav miakiTxa medias, maT Soris, telemedias, 
radgan  mZlavri propagandisti dasWirda, romelic 
mosaxleobas xelisuflebis gzavnils im formiT 
miutanda, rogoric mas waadgeboda da postmodernistulma 
telemediamac daiwyo axali miTebis Seqmna, romliTac 
sazogadoebas ara mxolod maSin kvebavda, aramed dRemde 
kvebavs. 

ra Tqma unda, imisTvis, rom mosaxleobas kidev ufro 
kargad egrZno evropuli sikeTeebi, ar dabneuliyo am 
did, axal sivrceSi, Tavi ucxod ar egrZno da ar 
„Sercxveniliyo“ imiT, rom ar icis, ra aris evropa, 
aucilebeli iyo iseTi mentaluri revoluciis moxdena, 
romelic adamianebs uswrafesad aqcevda evropelad. da 
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evropasac ar gaukvirdeboda mis rukaze „axalgamoCekili“ 
qveynisa da misi mosaxleobis naxva. 

swored es umniSvnelovanesi misia itvirTa 
televiziam, CairTo mZlavri propagandistuli manqana 
da satelevizio bazarze uxvad Semoyara evropuli da 
amerikuli kulturulogiuri produqti. ramdenadac am 
politikuri misiis Sesrulebas mxolod erTi arxi ver 
SeZlebda, qarTul mediasivrceSi ramdenime satelevizio 
da radio arxi gaCnda. 

ra aris evropa da ratom mogvinda maincdamainc iq yofna, 
maSin, rodesac mosaxleobis didma nawilma praqtikulad 
araferi icoda am kontinentze ganlagebuli qveynebis 
Sesaxeb?!  icoda mxolod, rom iq aris raRac kargi, 
ukeTesi. icoda filmebiTa da saestrado simRerebiT, 
romlebTan wvdomac epizodurad gaaCnda da, romelsac 
isev xelisufleba awvdida, SerCeviT. 

mosaxleobam icoda, evropuli tansacmeli rom 
jobda sabWoTa samosels, imitom, rom is univermaRs 
daxls qvemodan an gadamyidvelTan  Zvirad iyideboda. 
marTalia, sabWoTa adamianebis didi nawili ver erkveoda 
am produqciis xarisxSi, misTvis mainc upirobod kargi 
iyo, rac akrZaluli iyo, damaluli an miuwvdomeli. 

da ai, erT mSvenier dRes, kari gaixsna. ramdenad mzad 
viyaviT imisTvis, rom migveRo evropa iseTad, rogoric 
is sinamdvileSia, Tavisi dadebiTiT da uaryofiTiT? 
ramdenad daemTxva Cveni Sexeduleba, Cveni iluzia 
realobas? 

Tu gadavxedavT uaxles istorias, davinaxavT, rom 
saqarTvelos mosaxleoba praqtikulad moumzadebeli 
aRmoCnda im realobaSi orientaciisTvis, rasac  
mravalsaukunovani evropuli civilizacia sTavazobda. 
amitom, eris momzadebis udidesi da metad sapasuxismgeblo 
misia televiziam itvirTa, radiosTan erTad. 

pirveli pioneri mediaSi, romelmac evropuli 
kultura masobrivad Semoitana, radio iyo. postsabWoTa 
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saqarTveloSi ganCda ramdenime radiosadguri, romlebic 
mTlianad inglisurenovan produqcias eyrdnobodnen. 
Ria eTerSi masobrivad ismoda musika, romelic manamde 
70 weli mxolod xarvezebiT, daxSulad, SeferxebiT, 
epizodurad da fragmentulad gvesmoda evropuli 
radiosadgurebidan. 

qarTul realobaSi SemoiWra inglisuri, franguli, 
italiuri uaxlesi, Tanamedrove musika ara im seleqciiT, 
rasac manamde sabWoTa cenzura akeTebda, aramed sruliad 
Tavisuflad, SeuzRudavad, qaoturadac ki. 

Cven vismendiT CvenTvis gaugebar enaze raRac axals, 
ar gvesmoda, raze mRerodnen, magram gvsiamovnebda, rom 
imas vusmendiT, rasac evropelebi. 

radiom yvelaze adre da yvelaze metad moamzada 
masobrivad qarTvelo mosaxleoba evropuli kulturuli 
Rirebulebebis misaRebad. 

amas male mohyva televizia, romelmac audiosTan 
erTad ukve vizualuradac SesTavaza mayurebels is, 
rasac manamde sabWoTa elita videomagnitofonebze 
farulad uyurebda. 

gvaxsovs im adamianebis saxlebi, binebi, agarakebi, visac 
videomagnitofonebi hqondaT. am teritoriebze farulad 
vikribebodiT da daxurul fardebs miRma vuyurebdiT 
akrZaluls. marTalia, zogierTi videokaseta imdenad 
Zveli, aTasgzis gadawerili iyo, rom gamosaxuleba 
praqtikulad ar Canda, magram mainc vuyurebdiT da 
vcdilobdiT dagvenaxa SiSveli sxeuli, seqsi. 

da ai, uceb, aRar iyo saWiro sadme Caketva, gaqra imis 
SiSi, rom vinme cenzori da uSiSroebis warmomadgeneli 
Tavze wamogadgeboda, dagsjida imis gamo, rom uyurebdi 
sabWoTa moralisTvis miuRebel sanaxaobas, uyurebdi 
„meqanikur forToxals“ an rainer-verner fasbinderisa 
Tu pier-paolo pazolinis Sedevrebs. 

uceb dadga dro, rodesac televizorSi (!!!) _ Sens 
saxlSi arsebul yuTSi gamoCnda SiSveli sxeuli, Ria 
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kocna, erotikuli scenebi, gamoCnda maikl jeqsoni,  
elton joni da kidev bevri varskvlavi da Rrmad 
amoisunTqe _ Sen dasavleTis civilizacias Seexe! 

samwuxarod, es netareba didxans ar SegvrCa, radgan 
Crdiloelma mezobelma Zalian male gadawyvita, rom 
evropisken ki ara,  isev ruseTisken gagvexeda. da 
moxda is, rac moxda _ omi, teritoriebis dakargva, 
samoqalaqo dapirispireba, ngreva, eris gaxleCa, Sida 
dapirispireba, kudianebTan brZola da mravali sxva. 
magram jinis, romelic SeTxveviT Tu brZoliT amoZvra 
boTlidan, ukan  dabruneba SeuZlebeli iyo. miT ufro, 
rom dasavleTi iolad ver Seelia misTvis axal bazars 
da mosaxleobis mentalobaSi gaCenili Rirebulebebis 
SenarCunebas maqsimalurad Seecada.

 amisTvis, ra Tqma unda, pirvel yovlisa, televizias 
mimarTa. dasavleTma daafinansa komerciuli arxebi, 
momzadda stafi am arxebze samuSaod, praqtikulad, 
usasyidlod miewoda Zalian ZviradRirebuli produqcia 
da qarTuli telebazari kvlav evropuli da amerikuli 
produqciiT daitvirTa. 

Tu manamde es produqti mxolod  filmebsa da 
koncertebs moicavda, TandaTan uxvad gaCnda evropuli 
da amerikuli satelevizio Souebi, gasarTobi proeqtebi, 
SemecnebiTi produqcia. evropulma kulturulma, 
sportulma da SemecnebiTa arxebma daipyres qarTuli 
mediabazari. 

gansakuTrebiT aqtiurad britanuli sazogadeobrivi 
mauwyebeli (BBC) gamoCnda. SesaZlebeli gaxda misi 
yvela popularuli arxis yureba. aseve Seiqmna cnobili 
musikaluri arxis MTV-s msgavsi qarTuli „miuziuq 
boqsi“ da kidev ramdenime musikaluri arxi, romlebzec 
mxolod evropuli da amerikuli klipebi trialebda. 
dabolos, rac mTavaria, Semovida misi aRmatebuleba _ 
serialic! 
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miuxedavad imisa, rom qarTuli telesivrce, umetesad, 
amerikuli produqciiT daitvirTa, telekompaniebi mainc 
cdilobdnen bazarze evropuli kulturulogiuri 
proeqtebis damkvidrebas. 

am mxriv yvelaze didi nabiji saxelmwifo 
televiziis sazogadoebriv mauwyeblad gardaqmna iyo. 
am gardaqmnisTvis, marTalia, aranairi winapiroba ar 
arsebobda, arc mayureblis mentaluri moTxovnebis 
TvalsazrisiT da arc saxelmwifos mxridan, romelic 
mzad iqneboda mis xelT arsebuli mniSvnelovani 
samauwyeblo berketi gaeSva, magram es nabiji mainc 
mianiSnebda qveynis survilze _ evropul ojaxTan, 
pirvel yovlisa, kulturuli integracia moexdina. 

marTalia, saxelmwifos kontroli am mauwyebelze 
arc erT etapze ar Senelebula, magram formalurad is 
mainc damoukidebel mediasaSualebad iTvleba, romelic 
sazogadoebis moTxovnebis dakmayofilebaze unda iyos 
orientirebuli. es moTxovnebi ki evropuli kulturuli 
Rirebulebebis ar mxolod gacnobas, aramed SeTvisebasac 
gulisxmobs. 

amitom sazogadoebrivi mauwyeblis saeTero politika, 
komerciuli arxebisgan gansxvavebiT, ufro metad 
gansazRvra evropulma samauwyeblo politikam. es imanac 
ganapiroba, rom saqarTvelos sazogadoebrivi mauwyebeli 
gaerTianda evropis mauwyebelTa kavSirSi, ramac 
avtomaturad gaaCina im proeqtebSi CarTvis aucilebloba, 
romlebic evropis mauwyebelTa kavSiris patronaJiT 
iwarmoeba. am organizaciisTvis mTavari ara pirdapiri 
politikuri narativia, aramed im kulturulogiuri 
faseulobebis demonstrireba, romlebis damkvidrebasac 
cdilobs evropuli samyaro amerikuli kulturuli 
eqspansiis fonze. 

proeqtebidan, romlebsac evropis mauwyebelTa kavSiri 
awarmoebs, yvelaze mniSvnelovania „evrovizia“, romelSic 
CarTulia saqarTvelos sazogadoebrivi mauwyebeli. 
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ra aris „evrovizia“? am saerTaSoriso musikaluri 
konkursis irgvliv bevri msjeloba da kamaTi mimdinareobs, 
rac uSualod exeba ara imdenad  SemoqmedebiT struqturas, 
ramdenadac mis politikur maxasiaTebels. 

ra Tqma unda, kamaTis sagania isic, rac ismis 
„evroviziis“ scenidan, magram am konkursSi monawileobas 
CvenTvis aqvs rogorc kulturulogiuri, ise politikuri 
mniSvneloba. 

CvenTvis „evrovizia“ sami mimarTulebiT aris 
saintereso. erTi exeba Tavad qveyanas, romelic udides 
saerTaSoriso forumze akeTebs ganacxads, rom is evropis, 
evropuli kulturs nawilia, meore _ monawiles, romelic 
msoflios udides musikalur scenebze waradgens qarTul 
kulturas da mesame _ qarTvel mayurebels, romelic 
Tanamedrove popularul anu masobriv kulturaSi 
arsebuli tendenciebis Tanaziari xdeba. 

yvela aspeqti metad arsebiTia. mcirericxovani  
erisTvis (romelic sul ramdenime aTeuli welia 
cdilobs  evropas sakuTari arseboba, sakuTri kultura 
da Semoqmedeba gaacnos) umniSvnelo araa, rom weliwadSi, 
minimum, orjer (didebisa da patarebis konkursze) 
beberi evropis saxelmwifoebis gverdze sakuTari 
droSa aafrialos da romelic amkvidrebs faqts, rom 
Cven varsebobT, rom Cven raRac gviWirs, rom Cven maTi 
Tanadgomis imedi gvaqvs. 

swored esaa kulturuli forumis politikuri 
aspeqti, romelzec  Cveni qveyana yuradRebis  mipyrobasa 
da adgilis damkvidrebas cdilobs.

sabavSvo „evroviziis“ satelevizio konkursze 
saqarTvelom samjer moipova pirveli adgili, rac imiT 
dagvirgvinda, rom TbilisSi gaimarTa erT-erTi konkursi, 
ris Sedegadac, saqarTvelos msoflios bevri qveynis 
delegacia, presis warmomadgenlebi estumrnen, bevrmac 
ekranidan Seityo Cveni qveynis Sesaxeb. 
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marTalia, didebis „evroviziaze“ saqarTvelos 
mowinave poziciebi ar daukavebia, magram kamaTi imaze, 
unda miiRos Tu ara saqarTvelom am satelevizio 
konkursSi monawileoba, mainc uadgiloa. radgan aq 
mTavari ara gamarjveba, aramed evroviziis ruqaze 
arsebobis dafiqsirebaa.   

es saerTaSoriso satelevizio kulturulogiuri 
proeqti Cveni politikuri brZolisa  da am brZolaSi 
TanamoazreTa mopovebis metad mniSvnelovani iaraRia. 
garda amisa, „evrovizia“, ise, rogorc sxva saxis evropuli 
satelevizio proeqtebi, BBC-sa da „artes“ filmebi, 
evropuli serialebi is resursia, romelic aadvilebs 
tradiciul qarTul sazogadoebriv cnobierebaSi 
(romelic 70 weli ikvebeboda fsevdodemokratiuli 
komunisturi idealebiT) moaxdinos seriozuli 
mentaluri gardaqmnebi da mosaxleobis azrovnebaSi 
namdvilad liberaluri Rirebulebebi Seitanos, Seaguos 
saqarTvelos TiToeuli moqalqe, rom evropaSi yofna 
gulisxmobs am Rirebulebebis gaziarebas. 

es proeqtebi swored im azrs nergavs, rom unda 
viyoT mimteveblebi da Semgueblebi gansxavebulis mimarT, 
rom adamianebi Tanasworad unda iRebdnen yvela sikeTes, 
rac arsebobs socialur garemoSi, rom miuRebelia 
diskriminacia, Cagvra, rom xelovneba ar fasdeba 
xelovanis cxovrebis wesiTa da orientaciiT. 

didwilad, „evroviziis“ da evropuli satelevizio 
proeqtebis damsaxurebaa, rom qarTulma sazogadoebam 
mSvidad miiRo erTsa da imave scenaze qarTveli 
momRerlisa da avstrieli transgenderi konCitas 
arseboba. rom misTvis aRaraa Sokismomgvreli wverebiani 
kaci kabaSi. 

es ar niSnavs, rom Cveni sazogadoebis yoveli wevri 
amas sixaruliT xvdeba, magram is, rom gansxvavebuloba 
totaluri agresiis obieqts ar warmoadgens da 
mosaxleoba Seegua aseTis arsebobas, swored qarTul 
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telesivrceSi amgvari proeqtebis mudmivmoqmedi 
arsebobis damsaxurebacaa. 

evropa Znelad, magram mainc iWreba qarTul 
realobaSi. unda es, Tu ara Cvens Crdiloel mezobels, 
Cven mainc gvaqvs Ria kari evropasTan da iqedan viRebT 
Cveni arsebobisTvis mniSvnelovan Jangbads. miuxedavad 
imisa, rom qarTuli politika, rogorc sCvevia, 
naxevarqaTamas poziciaSia da xan erT mxares ixreba, 
xan meore mxares, damoukideblobis aRdgenidan  dRemde, 
yvela etapze, qarTuli politika mainc cdilobs ar 
gawyvitos kavSiri evropasTan da politikuri texilebis 
miuxedavad, kultura erTaderTia, romlis mudmivi 
nakadis SemodinebisTvis mas xeli ar SeuSlia. es nakadi, 
upirvelesad, qarTuli televiziebis meSveobiT Semodis 
swored kulturulogiuri proeqtebis saxiT. 

qarTuli sazogadoebis evropul TanamegobrobaSi 
gaerTianebis socialur-fsiqologiuri da mentaluri 
mzaobis Sedegis miRwevaSi, rac saqarTvelos evrokavSirSi 
gaerTianebis momxreTa ricxvis mniSvnelovan zrdaSi 
gamovlinda, udidesi roli qarTuli telearxebis 
samauwyeblo politikis im aspeqtebsac ekuTvnis, 
sadac dasavlur kulturulogiur mediaproduqtebs 
mniSvnelovani adgili eTmoba.     

gamoyenebuli literatura:

iberi e. saqarTvelos televiziis istoria. Tbilisis sax. 
universitetis gam-ba. 2016;
WiWinaZe r. propagandis formebi samauwyeblo mediaSi. 
gamomcemloba „kentvri“. 2015;
Megan Kirkwood-Popular Culture as Propaganda -  https://medium.
com/@kirkwoodmegan1/popular-culture-as-propaganda-
reading-homeland-and-american-sniper-as-propaganda-through-
the-705331948245 (17/06/2020);
Гегелова Н.С. Культура на телевидении: миф или реальность? 
- https://cyberleninka.ru/article/n/kultura-na-televidenii-mif-ili-
realnost (17/06/2020).
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qeTevan bolaSvili,
xelოvnebaTmcodneobis doqtori,

 Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriis profesori

arnold Sonbergis eqspresionistuli 

musikaluri Teatri:

musika, libreto, komentarebi

XX saukunis pirveli naxevris udidesi kompozitoris, 
mxatvris, musikis Teoretikosis, literatoris, 
pedagogis, arnold Sonbergis SemoqmedebiTi figura 
iSviaTi individualobiT gamoiCeva, xolo misi mxatvruli 
azrovneba mravali, xSirad urTierTgamomricxavi 
erTeulisgan Sedgeba. pirveli da umTavresi, rac ipyrobs 
yuradRebas mis mxatvrul samyaroSi eqspresionistuli 
esTetikidan momdinare _ ukiduresi emociurobaa, rac 
gansakuTrebiT mkveTrad gamovlinda Sonbergis 1910-
iani wlebis or musikalur-Teatralur nawarmoebSi _ 
monodrama `molodinSi~ (Erwartung) da simbolistur 
musikalur drama `bednier xelSi~ (Die glückliche Hand).

Sonbergis am or nawarmoebze fokusireba, upirveles 
yovlisa, Cemi bolo drois aqtiuri muSaobiTaa 
ganpirobebuli, kerZod, 2018 wlis kulturis 
saministros sakonkurso proeqtiT, romelic XX 
saukunis pirveli naxevris sami udidesi kompozitoris 
_ arnold Sonbergis, alban bergis da igor stravinskis 
8 saopero nawarmoebis libretos qarTul Targmans 
exeba (Tanaavtori maia sigua). proeqtze muSaobisas Cven 
ara mxolod vTargmneT operebis sruli libretoebi, 
aramed davurTeT maT komentarebi da mokle anotaciebi, 
romlebic, ZiriTadad, nawarmoebebis Seqmnis istorias 
exeba. proeqtze muSaobisas Segrovda saintereso masala, 
romelic adre qarTulad ar gamoqveynebula da, amdenad, 
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vfiqrob, wignis momavali mkiTxvelis, da am moxsenebis 
msmenelisTvis saintereso iqneba.

am mokle preambulidan gamomdinare, moxsenebis 
mizania Sonbergis ori nawarmoebis teqstze koncentracia 
(igulisxmeba teqsti farTo gagebiT) da eqspresionistuli 
musikaluri TeatrisTvis specifikuri Tvisebebis gamoyofa 
kompleqsSi, musikis, libretos, avtoris komentarebis, 
misi werilebis da eskizebis safuZvelze.

* * *

`molodinze~ muSaobis dawyeba daTariRebulia 1909 
wlis agvistoTi. Sonbergi im zafxuls, ojaxTan da 
megobrebTan erTad (aleqsan der cemlinski, alban bergi, 
anton veberni, maqs openhaimeri), atarebda qvemo avstriis 
sakurorto qalaq Stain aikrxenSi. man axalagacnobil 
axalgazrda qals _ avstriel eqim mari papenhaims, 
romelic karl krausis JurnalSi Die Fackel (CiraRdani) 
leqsebs aqveynebda fsevdonimiT maria haimi,1 mimarTa 
TxovniT: `gTxovT, dawereT CemTvis saopero libreto~. 
libretoze muSaoba papenhaimma 2 dRis Semdeg daiwyo da 
sam kviraSi daasrula. `vwerdi balaxze wamowolili, 
fanqriT didi formatis furclebze, ar gamikeTebia 
asli, Zneli gasarCevia, ra davwere~. meoTxe sce nis 
bolos papenhaimma gamoiyena Tematuri paraleli jon 
henri makeis2 leqsTan Wegrand (gzis piras), romelic 
Sonbergs hqonda gamoyenebuli simRerebSi op. 6 (# 6), 
kerZod, sityvebi: Sehsucht erfü llt die Bezirke des Lebens 
(sevda aRavsebs cxovrebis yve la sferos). 

ukve libretos redaqtirebisas Sonbergma aqa -iq 
teqsts musikaluri ideebi miawera. Semdeg, 1909 wlis 27 

1 Maria Heim. 1882-1966.
2 Jon Makei (John Henry Mackay. 1864-1933) _ Sotlandiuri warmoSobis 
germaneli poeti. 
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agvistodan 12 seqtembramde, muSaobda e. w. Particell1-ze, 
xolo partituris saboloo versiaze muSaoba dasrulda 
1909 wlis 4 oqtombers. 

arsebobs cnoba, rom ricxvebis simbolikiT 
gatacebuli SonbergisTvis mniSvnelovani iyo, es 
nawarmoebi gamomcemlobas Universal  gamoeqveynebina, 
rogorc op. 17, radgan ricxvi 17 par tituraze muSaobis 
xangrZlivobas miuTiTebda. marTalia, es faqti doku-
menturad ar dasturdeba, magram cnobilia, rom Sonbergi 
Zalian swrafad muSaobda da savsebiT savaraudoa, rom 
aseTi intensiuri erTaqtiani opera, marTlac 17 dReSi 
daesrulebina. 

Sonbergis am e. w. `yvirilis dramis~ (Schreidrama) 
erTaderTi personaJi qali (soprano) tipurad 
eqspresionistuli gmiria. mTeli nawarmoebis ganmavlobaSi 
avtori gviCvenebs mis qvecnobier samyaros, romelic 
SiSis, uimedobis, eWvianobis, sasowarkveTilebis 
grZnobebiTaa ganmsWvaluli. swored es ganapirobebs 
libretos teqstis araTanmimdevrulobas, teqstsa da 
musikaSi xSir da mkveTr gadasvlebs erTi emociuri 
mdgomareobidan meoreze. kompozitori, libretosTan 
erTad, gviCvenebs idumalebiT mocul sulier samyaros, 
romelSic aqcentirebulia gaucnobierebeli SiSi, avi 
winaTgrZnobebi, xolo XX saukunis dasawyisSi gaCenili 
da uaRresad popularuli fsiqoanalizi ki mis erotizms 
gansazRvravs da xsnis.

dramatuli sopranosა da simfoniuri orkestrisTvis 
dawerili es monodrama, orkestris didi, oTxmagi 
Semadgenlobis miuxedavad, tembrebis individualizaciis 
gamo (magaliTad, meore scenis dawyebamde solo violinos 
da klarnetis dialogi da a. S.), saocrad gamWvirvaled 
JRers, xolo kulminaciaSi ki, grandiozul masStabebs 

1 Das Particell (igive die Particella) _ mokle partitura, romelic Seicavs 
nawarmoebis xmebis mxolod nawils, maT eskizebs, miniSnebebs da a. S. 
Sualeduri forma klavirsa da srul partituras Soris.
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aRwevs. musikaluri ganviTarebis TvalsazrisiT, 
`molodini~ vrceli damuSavebis STabeWdilebas tovebs, 
romlis sawyisi Tematuri masala, TiTqos, nawarmoebis 
farglebs miRmaa darCenili. ritmuli dinamika, tempebisa 
da tembrebis xSiri cvla, musikaluri qsovilis 
disonansuri TanxmovanebebiT gajereba _ yovelive es 
_ grZnobaTa ukiduresi daZabulobis STabeWdilebas 
axdens msmenelze. ̀ molodinis~ musikaluri dramaturgia 
ganviTarebis erTian xazs, kreSendirebis princips emyareba 
da kulminacias nawarmoebis bolos aRwevs. finaluri e. w. 
`araraSi wasvla~ (damaboloebeli qromatuli pasaJebi) 
dasasrulis STabeWdilebas ki ar qmnis, aramed piriqiT, 
usasrulo, Cauketavi nagebobis SegrZnebas badebs.

sainteresod afasebs `molodins~ anton veberni, 
romelic aRniSnavs: ̀ aq SesaZlebelia laparaki musikalur 
prozaze. [... ] 

monodramis partitura umagaliTo movlenaa. masSi 
sruliad darRveulia tradiciuli arqiteqtonika; siaxle 
mudam Tan sdevs emociis moulodnel cvlilebas. 

imaves Tqma SeiZleba gaorkestrebaze: aqamde gaugonari 
JReradobebis uwyveti gardaqmnebi. arc erTi taqti 
araa parti turaSi, romelic sruliad axal JReradobas 
ar warmoaCe ndes. sakravebi, umTavresad, gaazrebulia, 
rogorc soliste bi. TiToeuli sakravis gamoyenebisas 
saocari alRo igrZnoba. srulebiT axleburia Sonbergis 
mier akordebis gaorkestreba~.1

`molodinis~ premiera Sedga 1924 wlis 6 ivniss 
praRis sao pero TeatrSi (diriJori _ aleqsander fon 
cemlinski, soprano _ mari guthail -Soderi2). am dadgmis 
Sesaxeb, samwuxarod, ver moviZie dokumentebi, magram 

1 Arnold Schönberg Center. Webern. A. Arnold Schönberg. Mit Beiträgen von 
Alban Berg et al. München 1912. p. 22–48 - https://www.schoenberg.at/index.
php/de/anton-webern-schoenbergs-musik (19/06/2020).
2 Marie Gutheil-Schoder. 1874-1935.
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sainteresoa 1930 wlis 14 apriliT daTariRebuli werili 
ernst legalisadmi1, romelSic Sonbergi dawvrilebiT 
aRwers Tavis warmodgenebs operis reJisurasa da 
scenogra fiaze: 

`...Zalian mniSvnelovani sakiTxebi: darwmunebuli var, 
Tqven ar xarT im reJisorTagani, romlebic nebismier 
nawarmoebs uyureben mxolod poziciidan _ rogor 
SeiZleba misgan sul sxva raRacis gakeTeba. aseTi 
midgoma mcdari iqneboda, upirvelesad, Cem mimarT, radgan 
musikis werisas yvela scenuri elementi zus tad mqonda 
warmodgenili. molodinis yvelaze didi sirTule aris 
Semdegi: 

mayurebeli gamudmebiT unda xedavdes qals tyeSi, 
raTa gasagebi gaxdes, ra aSinebs!! rom mTeli drama 
gagebul iqnes, rogorc Ramis koSmari; da swored amitom 
es unda iyos realuri tye da ara mxolod `pirobiTi~, 
radgan es ukanaskneli SeiZleba kacs sZuldes, magram 
misi ar eSinodes. 

musikis werisas, TiTqmis ar damitovebia dro 
moqmedebiT gaTvaliswinebuli dekoraciebis SecvlisTvis. 
amde nad, es unda xdebodes fardis daSvebis gareSe. 

garda amisa, bolo (meoTxe) scenaSi moqmedeba gadadis 
scenis siRrmeSi da amitom misi wina nawili unda dacari-
eldes anu yvelaferi, ramac SeiZleba dafaros xedi, 
unda moSordes. 

Tu pirveli ori cvlilebisas mdgomareobidan gamosvla 
SeiZ leba ganaTebis wyaros meSveobiT, romelic sxvadasxva 
werti lidan gaanaTebs qalis gzas da mas xan erTi, xan ki 
meore mxri dan gamoaCens, danarCen SemTxvevebSi, mxolod 
tyis suraTi Seicvalos _ ramdenime martivi moZravi 
konstruqciis meSveobiT, meoTxe suraTSi ukana planze 
unda gamoCndes saxli, tye ki gaqres. 

am problemis gadawyveta araa advili. saxlSi daviwye 
pa tara modelis keTeba imis saCveneblad, Tu rogor 

1 Ernst Legal. 1881-1955. berlinis operis direqtori.
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SeiZleba sce naze mcire zomis ori sabruni wris dadgma, 
romlebic, garkveuli kuTxiT Semobrunebulebi, scenis 
saWiro monakveTs zedmetisgan gaaTavisuflebdnen~.1 

monodrama `molodini~, mTel rig stilurad axal 
mignebebTan erTad, tradiciuli azrovnebis calkeul 
Tvisebebsac Seicavs, kerZod, kompozitori sityvisa da 
musikis, vokaluri intonirebis problemas arsebuli 
normebis farglebSi aqcevs. sruliad gansxvavebul, 
axali tipis musikalur Teatrs warmoadgens `bednieri 
xeli~ op. 18. 

garegnulad, am or scenur nawarmoebs Soris bevri 
msgavsebaa: erTi solisti momRerali (`bednier xelSi~ 
_ baritoni), oTx suraTad dayofili erTmoqmedebiani 
kompozicia, mTavari gmiris Sinagan samyaroze 
fokusireba. aqve unda iTqvas, rom am ori nawarmoebis 
eqspresionistuli esTetikiT ganpirobebuli ukiduresi 
emociuroba garkveuli genderuli arqetipebiT sazrdoobs 
_ `molodini~ koncentrirebulia qalis sasiyvarulo 
gancdebze, xolo `bednier xels~ safuZvlad udevs 
mamakacis sulieri drama _ qalisadmi ltolviT da 
misi RalatiT gamowveuli SemoqmedebiTi potencialis 
daTrgunva.

magram maT Soris metia gansxvaveba, vidre msgavseba. 
pirveli TvalSisacemi gansxvaveba SemadgenlobaSia: 

erTi solisti momRerlis garda, `bednier xelSi~ 
usityvo personaJebic arian _ qali da batoni, da kidev 
gundi, ufro zustad, 12-kaciani ansambli (6 qali da 6 
mamakaci), romelic pirvel da meoTxe scenebSi reagirebs 
scenur moqmedebaze. arankleb mniSvnelovania isic, 
rom Tu `molodini~ mTavari gmiri qalis uzarmazari 
monologia, `bednieri xelis~ mTavari gmiri mamakacis 
vokaluri partia mokle replikebiT Semoifargleba, 
xolo libretos udidesi nawili eTmoba scenisa da 
moqmedebis aRweras.

1 Schoenberg. A. Letters. (E. Stein. Ed.) St. Martin’s Press. 1964. p. 139-140.
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avtoris ganmartebiT, `bednieri xeli~ _ esaa `drama 
musikiT erT aqtad~, Taviseburi muzicireba1 scenis 
meSveobiT, sadac musika, drama, ganaTeba, feri, scenografia, 
kostiumebi, Jestebi erToblivad moqmedeben msmenelze 
da qmnian ganviTarebis ZiriTad RerZs. am ganmartebidan 
gamomdinare, meti msgavseba SeiZleba davinaxoT vagneris 
Gesamtkunstwerk-is koncefciasTan, vidre `molodinTan~ 
an romelime sxva tradiciul saopero TxzulebasTan. 
magram, Tu vagneris universaluri mxatvruli nawarmoebis 
Seqmnis koncefcia uSualodaa dakavSirebuli germanul 
romantikul filosofiasTan da amaRlebulis esTetikur 
kategoriasTan, Sonbergis `bednieri xeli~, gaazrebuli 
rogorc Gesamtgestalt-i, axlosaa kandinskis mxatvrul 
azrovnebasTan (igulisxmeba kandinskis `yviTeli bgera~ 
da `sulieris Sesaxeb xelovnebaSi~2) da, mis msgavsad, 
koncentrirebulia `Sinagan JReradobaze~, romelic 
Tavisebur `fsiqikur vibracias~ badebs.3 amis kidev erTi 
dasturia Sonbergis mier Seqmnili `bednieri xelis~ 
scenografiis eskizebi.

`bednieri xeli~ daiwera 1909 -1910 wlebSi da 
pirve lad Sesrulda 1924 wlis 14 oqtombers venis 
Volksoper -Si. nawar moebis teqsti gamoqveynda 1911 wels 
musikis da Teatrisadmi miZRvnil JurnalSi Merker. es 
iyo Sonbergis pirveli litera turuli publikacia.

1 qarTul musikologiaSi miRebulia terminis orgvari transkrifcia: 
musicire ba da muzicireba. TiToeulis momxreebs aqvT sakuTari 
argumentebi. Cven up iratesobas vaniWebT terminis wakiTxvas aso-
bgera `z~ -Ti anu `muzicirebas~, vinaidan es sityva qarTul enaSi 
germanulidan moxvda, xolo germanulad _ musizieren ikiTxeba `z~ -Ti.
2 Der Gelbe Klang. 1909. О духовном в искусстве. 1910 / Über das Geistige 
in der Kunst. 1912.
3 ix.: Arnold Schönberg Center. Schmidt. M. (n.d.). Die glückliche Hand«. 
Drama mit Musik op. 18 (1910–1913). Wien. from Arnold Schönberg 
Center - https://www.schoenberg.at/index.php?option=com_
content&view=%20article&id=187&Itemid=362&lang=de (19/06/2020)
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1928 wlis 24 marts `bednieri xelis~ breslauSi1 
Sesrulebis win, Sonbergma warmoTqva Sesavali sity-
va, romelic Semdgom Sevida misi statiebis krebulSi 
`stili da azri~. kompozitori sakuTari Txzulebis 
zogierT Tavisebure bas ase ganmartavs: ̀ ...ukve didi xania 
vfiqrobdi formaze, romelSic, Cemi az riT, musikosi 
SeZlebda TviTgamoxatvas TeatrSi. CemTvis mas vuwode: 
muzicireba scenis saSualebebiT. 

advili araa imis axsna, amaSi ra igulisxmeba, magram 
Sevec debi, ganvmarto~. 

am axali koncefciis ganmartebisTvis Sonbergs 
ramdenime magaliTi mohyavs: ̀ dasawyisSi Sav fonze xedavT 
Tormet naTel laqas _ eqvsi qalis da eqvsi mamakacis 
saxes. ufro zustad, maT mzeras~. aqve unda aRiniSnos, 
rom SonbergisTvis mzera materialuria, mimikuri TamaSis 
nawili, erT-erTi scenuri saSualeba. prologis musikas 
da scenografias igi aRiqvams, rogorc Tavisebur ̀ mzeraTa 
gunds~, ise `rogorc aRiqvamen swored mzeras, grZnoben 
mas, maSinac ki, roca ver xedaven, rom laparakoben. 
ras asaxavs maTi mzera, arc is sityvebi gad mogvcemen, 
romlebsac gundi mReris, arc ferebi, romlebic maT 
saxeebs aferadeben. am ideis musikaluri xorcSesxma 
Canafiqris erTianobaze metyvelebs~. 

pirveli scenis musika TiTqos `erT adgilasaa 
gaCerebuli~, JRers erTi kvazi-ostinaturi akordi, 
romelic e. w. mTavari da damxmare xmebis monacvleobiT 
icvlis intensivobas, fers da sxv. 

`bednieri xelis~ mniSvnelovan siaxles warmoadgens 
e. w. ̀ sinaTlis, qariSxlisa da mamakacis scenuri TamaSis 
crescendo~. Sonbergi wers: `cxadia, SesaZlebelia am 
procesis realisturi ganmartebac, rogorc eWvianobis 
gancda da winaTgrZnoba. ma gram mTlianoba aq bevrad 
metia da CemTvis Zalian mniSvnelova nia imis ganmarteba, 
rom detalebis gamartivebuli simboluri axsnisas 

1 breslau (germ. Breslau) _ Tanamedrove vroclavi (pol. Wrocław).
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damaxinjebul suraTs viRebT. marTalia, am crescendo 
-s garegnuli forma tkivilis TandaTanobiTi zrdaa, 
es mxolod misi garegnuli samosia. yvelaze cxadad es 
vlindeba imaSi, rom sinaTlec, feric da, gansakuTrebiT, 
musika im gzebiT viTarde ba, romlebsac ise sworxazovnad 
zemoT ar mivyavarT, rogorc, magaliTad, qaris manqanas 
an sxva dinamikur elementebs. 

[...] sinaTlis da feris TamaSi agebulia ara 
mxolod intensivobis cvalebadobaze, aramed, aseve, 
im mniSvnelobebze, romlebsac bgeraTsimaRle briobas 
aniWeben. bgerebi xom iolad mxolod im SemTxvevaSi 
uka vSirdeba erTimeores, Tu maT Soris fundamenturi 
urTierTka vSirebi arsebobs. zustad aseve ukavSirdeba 
erTmaneTs feris tonebi (Farbtöne) TavianTi fundamenturi 
urTierTkavSirebis meSveobiT. 

magram gadamwyveti isaa, rom sulieri procesebi, 
moqmedebaSi gamoxatuli, sruli sicxadiT iCenen Tavs 
ara mxolod JestebSi, moZraobebsa da musikaSi, aramed, 
aseve, fersa da ganaTebaSi; aman ki unda cxadyos, rom aq 
Jestebi, feri da ganaTeba bgerebis msgavsadaa gaazrebuli: 
musika maTi meSveobiT iqmneba. calkeuli sinaTle-
grZliobidan da bgera feridan warmoiSoba musikalu ri 
struqturebis, figurebis da motivebis msgavsi figurebi 
da struqturebi. 

kidev sxva magaliTi _ Savi safari, romelic, 
partituris sareJisoro remarkis Tanaxmad, pirveli 
suraTis bolos faravs mamakacs. mas safuZvlad udevs 
daaxloebiT aseTi warmodgena: moZravi ukuneTi! dabali 
registris akordebis msgavsad! sib nelis TandaTanobiTi 
mateba, rogorc pirquSi akordis feris cvlileba~.1  

amrigad, `bednieri xelisTvis~ damaxasiaTebelia 
irealoba, tradiciuli Tanmimdevruli siuJeturi 
ganviTarebis uqonloba, vinaidan avtori koncentrirebulia 

1 Schönberg. A. Stil und Gedanke: Aufsätze zur Musik. S. Fischer Verlag. 
1976. S. 237-238.
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siRrmiseul sulier Sinaarsze, romelic ver gamoixateba 
sityviT. 

bolos aRvniSnav, rom Sonbergis Semoqmedebis 
eqspresionistul periodSi, gasuli saukunis 10-iani 
wlebSi dawerili ori scenuri nawarmoebi _ ̀ molodini~ 
(op. 17, 1909 w.) da `bednieri xeli~ (op. 18, 1910-13 
ww.) _ kompozitoris metad mniSvnelovani SemoqmedebiTi 
mignebebia, romlebic, erTi mxriv, Seiqmna rogorc axali 
epoqaluri esTetikis gaziarebis Sedegi, rogorc axali 
sityva musikalur-Teatralur JanrSi, xolo meore mxriv, 
rogorc tradiciis axleburi gagrZeleba, rac zogadad 
Sonbergis stilis erT-erTi stabiluri maxasiaTebelia 
_ novatori da tradiciebis damangreveli arnold 
Sonbergi, misive aRiarebiT baxis, beThovenis, mocartis, 
vagneris da bramsis memkvidre iyo.

gamoyenebuli literatura:

Schönberg A.  Stil und Gedanke: Aufsätze zur Musik. S. Fischer 
Verlag. 1976;
Schoenberg A.  Letters. (E. Stein, Ed.) St. Martin’s Press. 1964;
Arnold Schönberg Center. Schmidt. M. (n.d.).  »Die glückliche 
Hand«. Drama mit Musik op. 18 (1910–1913), Wien, from 
Arnold Schönberg Center - https://www.schoenberg.at/index.
php?option=com_content&view=%20article&id=187&Itemid=3
62&lang=de (19/06/2020);
Arnold Schönberg Center. Webern A.  Arnold Schönberg. Mit 
Beiträgen von Alban Berg et al. München 1912 -https://www.
schoenberg.at/index.php/de/anton-webern-schoenbergs-musik   
(19/06/2020).
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marina qavTaraZe, 
xelოvnebaTmcodneobis doqtori,

 Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriis profesori

qarTuli  musika  evropuli kulturis 

konteqstSi

moxsenebaSi xazgasmulia XIX  saukuneSi mimdinare 
inovaciuri procesis Sedegad warmoqmnili `axalი 
qarTuli profesiuli sakompozitoro skolis~ 
formireba, dakavSirebuli dasavleTevropuli musi-
kaluri tradiciebis gavrcelebasTan saqarTveloSi, risi 
Sedegic iyo  evropuli tipis musikaluri ganaTlebis 
da evropuli sakoncerto cxovrebis wesis damkvidreba, 
saopero Teatris gaxsna,  evropuli sakravebis, klasikuri 
musikis  Janrebisa da formebis gavrceleba. 

klasikuri evropuli ganaTlebis mqone qarTveli 
kompozitori Tavis SemoqmedebaSi identifikacias im 
musikasTan axdens, romelSic qar Tuli da evropuli 
kultu ruli gamocdilebaa akumulirebuli. amis magaliTia 
z. faliaSvilis opera „abesalom da eTeri~, romelic 
qarTuli sazogadoebis mier aRiarebuli iyo erovnuli 
kulturis umniSvnelovanes movlenad, evropul Janrul 
modelSi gacxadebul erovnuli kulturis etalonur 
nimuSad,  simbolod. 

kvlevis mizania vaCveno:  ra urTierTmimarTeba aqvs 
erovnul musikalur kulturas dasavleTevropul 
tradiciebTan mimarTebiT da rogor xdeba sazogadoebis 
identobis grZnobis formireba masTan kavSirSi. Cveni 
amocanaa, warmovaCinoT is musikaluri urTierTobani, 
romlebic saqarTvelos evropeizaciis procesis dros 
mimdinareobda da gaviazroT, ramdenad mniSvnelovani 
iyo es urTierToba qarTuli musikaluri kulturis 
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ganviTarebis, Tematuri, Janruli da formaTa 
gamravalferovnebis TvalsazrisiT.

saqarTvelos Sinagani dasavlurobis Teziss, qarTul 
cnobierebaSi dasavlurobis ideas  istorikosebis – ivane 
javaxiSvilis, niko berZeniSvilis da simon janaSias 
gamokvlevebma daudes safuZveli, xolo SemdgomSi is 
istorikosTa axalma Taobamac ganaviTara. 

Salva nucubiZis ,,qarTuli renesansis“ Teoria, 
romlis Tanaxmadac renesansuli ideebi Sua saukuneebis 
droindel saqarTveloSi italiaze adre Caisaxa, imave 
tendenciis kidev erT mniSvnelovan gamoxatulebas 
warmoadgenda. msgavsi Teoriebis ukve mxolod arsebobac 
,,prodasavlur orientacias“ umyarebda safuZvels: 
istoria da filosofia xom meobis gansazRvris umTavres 
wyaros warmoadgens. amgvari kvleva ki sakuTari qveynis 
arsebiTad dasavlurad warmoCenis aSkara gamovlinebaa, 
xolo am miswrafebis umTavresad Sua saukuneebis 
viTarebaze dayrdnoba, albaT im faqtiT unda aixsnas, 
rom nebismier sxva, Tanamedroveobaze orientirebuli 
prodasavluri orientaciis gamoxatva dasjadi iqneboda 
komunisturi reJimis pirobebSi.

  `evropuli kulturuli transferis~ Sedegad 
momxdarma Zvrebma da XX saukunis globalizaciis 
procesma sruliad Secvala qarTvelTa socio-
kulturuli garemo da maTi musikaluri cnobiereba 
evropeizaciis mimarTulebiT warmarTa. Tanamedrove 
qarTuli sazogadoebis sxvadasxva socio-kulturuli 
jgufis empaTia gansxvavebuli tipis musikisadmi, 
misi funqciisa da mniSvnelobis dadgena, Tu ratom 
axdenen es adamianebi TviTidentificirebas ama Tu im 
tipis musikasTan, gansakuTrebiT evropulTan, Zalian 
mniSvnelovania, radgan gvexmareba am sazogadoebis 
musikaluri Rirebulebebis gamokveTaSi. M

evropulidan momdinare siaxlis aTvisebis procesi 
qarTul musikalur kulturaSi XX saukuneSi sam 
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periods moicavs:  I periodi,  romelic XIX saukunis 
80-iani wlebidan dawyebuli XX saukunis 20-ian 
wlebamde grZeldeba da qarTuli klasikuri musikaluri 
skolis formirebas ukavSirdeba evropuli tradiciebis 
intensiuri aTvisebis gziT. Aam periodis  evropuli 
musika  informaciulad xelmisawvdomi da cnobadia; 
II periodi – XX saukunis 20-50-iani wlebi, rodesac 
saqarTvelo `sabWoTa Zmuri ojaxis~ wevri iyo (1921-
1991). sabWoTa kavSirma saTave daudo mravalerovnul 
P totalitaruli reJimis mier ideologizirebul 
saxelmwifos, romelic kulturaze mkacr kontrols 
gulisxmobda da romelic 20-iani wlebis meore naxevridan 
vidre 50-iani wlebis CaTvliT srul izolaciaSi 
amyofebda qveyanas  tabudadebuli Tanadrouli evropuli 
xelovnebisagan; III periodi  _ 60-iani wlebidan dRemde, 
romelic sabWoTa kavSirSi  mimdinare politikuri 
viTarebisa da mimdinare procesebis Tanmdevia _ 
„оттепель“, „застой“ „перестройка“, sabWoTa kavSiris 
daSla, damoukideblobis mopoveba 1991 wlidan dRemde.

musikaluri kulturis evropeizaciis realuri 
procesi saqarTveloSi XIX saukunidan iwyeba, rasac 
xels uwyobs is urTierTobani, romlebic am periodSi 
qveyanaSi Camoyalibda. es iyo swrafva evropuli 
kulturisaken rusuli kulturis gavliT. es swrafva 
qmnis im identobaTa magaliTebs, romlebic safuZvlad 
udevs qarTul-rusul-evropul musikalur urTierTobebs. 
qarTveli  kompozitorebi rusuli da evropuli 
musikaluri kulturis gavlenas ganicdian, iTviseben 
stilebsa da formebs, romlebsac isini erovnuli 
tradiciuli musikis niSan-Tvisebebs ufardeben. qarTveli 
kompozitorebis mizania qarTul niadagze gadmoitanon 
yovelive is, rac ufro TvalsaCino da mniSvnelovania 
axalgacnobil evropul musikalur kulturaSi, rac 
manamde SeuZlebeli iyo erovnul musikaSi. 
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ar unda dagvaviwydes, rom TviT stilistur 
mimarTulebaTa damkvidrebac saqarTveloSi qveynis 
evropeizaciis procesis Sedegia. es mimarTulebebic erovnul 
niadagze mkvidrdeba da mxolod asaxvis TaviseburebiT 
gansxvavdeba maTi evropuli prototipebisagan. MTumca 
aqve unda aRvniSno, rom evropuli  areali XX saukunis 
60-ian wlebamde ar scildeba klasikur-romantikul 
stilebs.1

is, rom qarTvelebi XX saukunis dasawyisSi 
bevrad ukeT icnobdnen maT Tanadroul evropul 
kulturas da maT Soris musikas, vidre totalitaruli 
reJimis pirobebSi, mowmobs grigol robaqiZis 
werilebi eqspresionizmsa da `frangul eqvseulze~2 
_ gamoqveynebuli 1924 wels Jurnal `kavkasionSi~ 
(sxvaTa Soris, ukve sabWoTa saqarTvelos realobaSi!). 
robaqiZisTvis ara marto nacnobi da gasagebia misi 
drois evropuli modernizmis specifika musikaSi, aramed 
zedmiwevniT zustad aqvs gacnobierebul-SegrZnebuli da 
misTvis damaxasiaTebeli eqspresiuli literaturuli 
eniT aRwers impresionistuli, eqspresionistuli, 
konstruqtivistuli ideebis arss, sakompozicio 
teqnikis Taviseburebebs. Ees miT ufro gasakvirad 
gveCveneba imis fonze, rom modernizmma qarTul musikaSi, 
gansxvavebiT xelovnebis sxva dargebisgan, gansakuTrebiT 
saxviTi xelovnebisa da literaturisagan,  TiTqmis 
naxevari saukuniT `daagviana~. Aamis paradoqsuli (Tu 
anekdoturi ara) magaliTia is, rom 60-ianelTa Taobis 
pioners _ biZina kvernaZes, romlis SemoqmedebaSic 
1958 (!) wels `cekva-fantaziaSi~ pirvelad gabrwyinda 

1 Kavtaradze M. Religion und neue georgische klassische Musik im totalitären 
Staat. Musik und kulturelle Identität. Bericht über den XIII. Internationalen 
Kongress der Gesellschaft für Musikforschung Weimar 2004. Hrsg. von D. 
Altenburg und R. Bayreuther.  Band 3. 2012. pp. 563.
2  robaqiZe g. werilebi xelovnebaze. wignSi: ̀ musikologiuri Ziebani~. 
II. Tbilisi. 2012. gv. 351.
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impresionistuli stilis niSnebiT aRbeWdili 
individualuri sakompozitoro xelwera, misive 
aRiarebiT, bela bartoki qali egona.Dda es imitom ara, 
rom kvernaZe gaunaTlebeli iyo, aramed informaciulma 
vakuumma Tavis daRi daasva im Taobas, romelic sabWoTa 
totalitarizmis marwuxebSi iyo moqceuli.

XX saukunis saqarTvelos istoriaSi moqalaqis 
erovnuli identoba Seicvala ramdenjerme _ ruseTis 
imperiis SemadgenlobaSi myofi, sabWoTa da bolos 
postsabWoTa identobis saxiT. sabWoTa periodis 
qarTul musikaSi gamoikveTeba ramdenime kulturuli 
Sre:  1) `sabWoTa imperiuli~ musikaluri 
xelovneba; 2) devnili, akrZaluli, magram realurad 
arsebuli, evropulze orientirebuli aseve Tanadrouli 
xelovneba; 3) xelisuflebis mier mowonebuli da 
dasaSvebad miCneuli klasikuri da 4) xalxuri musika. 

1990-iani wlebis dasawyisSi, reJimis damxobasTan 
erTad, tradiciasTan kavSiris rRvevis procesi 
axalevropul sakompozitoro azrovnebasTan ziarebiT 
ganxorcielda, rac evropul RirebulebebTan iyo 
asocirdebuli da sabWoTa reJimis kontrolirebadi 
sivrcidan Tavis daxsnis erT-erT saSualebas 
warmoadgenda; sabWoeTidan distancirebis, misi daZlevisa 
da Tanadroul evropasTan ziarebis etapebi sruliad 
gaazrebuli procesi iyo. Sesabamisad, postsabWoTa 
periodis qarTulma profesiulma sakompozitoro skolam 
evropuli musikaluri procesebis, saazrovno principebis 
da musikalur-enobrivi da stiluri modelebis axali 
formebi aiTvisa, ramac metad originaluri gamoxatuleba 
miiRo, rogorc im kompozitorTa SemoqmedebaSi, romlebic 
samoRvaweo asparezze gasuli saukunis 60-ian wlebSi 
gamovidnen, aseve axali Taobis kompozitorebTan. 

oldos haqslis sityvebiT: ̀ kulturisa da pirovnebis 
urTierToba yovelTvis iyo da aris ambivalenturi“..., 
rac imaSic gamoixateba, rom „...Cven sakuTari kulturis 
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memkvidreebic varT da ̀ misi msxverplnic~...“. am ormxrivi 
Zalis zemoqmedebas gansakuTrebiT axla SevigrZnobT, 
rodesac 21-e saukuneSi  morigi ganaxleba-reformaciis 
da axali kulturis Seqmnis procesSi varT.  

ukanasknel aTwleulebSi Cvens kulturul sivrceSi 
dasavluri kulturuli realiebis aqtiurma SemoWram, 
an qarTuli kulturis RirebulebaTa „sxvisi TvaliT“, 
„sxva napiridan“ danaxvis realurma SesaZleblobam, bevr 
sxva cvlilebasTan erTad, SesamCnevad gaafarTova Tavad 
qarTuli musikaluri kulturis Sida areali, romlis 
miTologema caSi atyorcnil Zlier gantotvil  xes 
gvagonebs. 

amJamad mimdinare kulturuli determinizmis procesis 
dasawyisi  XX saukunis pirvel naxevars ukavSirdeba, 
anu im periods, rodesac kulturuli aRorZinebis 
(1918-1921 damoukideblobis wlebi da 20-iani wlebis 
pirveli naxevari) Semdgom adgili hqonda „kulturul 
wyvetasac~ (ocdaaTiani-ormocdaaTiani wlebi). amgvari 
xedva migvaniSnebs imaze, rom XX saukunis dasawyisSi 
niadagi momzadda axali kulturuli naxtomisTvis, 
ZiriTadi parametrebiT ase rom waagavda „dakarguli 
kulturuli mexsierebis da erovnuli identobis 
gamoRviZebis“ process. msgavsi ram bolSevizmis 
batonobis xanaSi ver moxdeboda, vinaidan komunisturi 
ideokratia SefasebaTa ukiduresad gamartivebul sqemebs 
eyrdnoboda, kulturis bediT manipulireba ki misTvis 
Zalauflebis SenarCunebis sakiTxi iyo.

musikalurma xelovnebam, iseve rogorc Tavad qveyanam, 
mravali kataklizmi gamoiara, 1960-iani wlebis „daTbobis“ 
xanidan dawyebuli, sabWoTa kavSiris daSliT da 90-
ianebis samoqalaqo omis saSinelebebiT damTavrebuli, 
rodesac igive „samocianelTa“ Taobidan bevrma (da ara 
marto kompozitorebma) datova saqarTvelo, wavida _ 
`raTa ar enaxa, rac xdeboda~ _ rogorc gia yanCeli 
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ityvis Tavis nawarmoebSi ̀ Abi ne viderem~  („wavedi, rom 
ar menaxa“, 1996).1

1960-ianelTa Taobis xelovnebis yvela `Janri~ 
damkvidrda rogorc novacia, manamde gaugonari siTamamiT, 
rac sazogadod warsulisadmi protestidan, realobasTan 
winaaRmdegobidan iyo amozrdili, ormagi kodirebiTa 
da igavuri eniT, rac am TaobisTvis erTgvari ideur-
SemoqmedebiTi kredoa. informaciuli vakuumis pirobebSi, 
TiToeuli maTgani intuiciurad iTvisebda dasavleTSi 
mimdinare tendenciebs, ris Sedegadac SesaZlebeli 
xdeboda maTi Semoqmedebis am sayovelTao procesebSi 
integrireba. 

TiTqmis yvela samocianeli xelovani imdenad 
garkveuli ar iyo samyaroSi mimdinare movlenebSi, 
ramdenadac intuiciurad grZnobda da evropuli kulturis 
Rirebulebebisadmi ziarebaSi xedavda ganaxlebis, 
krizisidan Tavis daRwevis  gzebsa da xerxebs da, rac 
mTavaria, am ganaxlebis aucileblobas da garduvalobas. 
e.w. „ottepelis“ periodi erovnul musikas amdidrebs 
stiluri pluralizmiT. im „rkinis fardis“ axdam, 
romelic Cvens kulturas izolaciaSi amyofebda, axal 
procesebs daudo saTave. 1950-60-ianebis mijna iyo me-20 
saukunis melosferos intensiuri SeTvisebis periodi: 
im drois axalgazrda Taobam TavisTvis aRmoaCina 
stravinski da bartoki, `venis axali skola~ da 
totaluri serializmi,  aleatorika da sonoristika, 
puantilizmi da minimalizmi, instrumentuli Teatri 
da hepeningi. msoflio civilizaciisadmi ziarebas 
da  axali informaciis aseTi doziT dagrovebas ar 
SeiZleba ar gamoewvia gaucnobierebelad faseulobaTa 
aRreva. amitom am periodSi ZiebaTa gzaze Seqmnili 
nawarmoebebis mxatvruli Rirebuleba gansxvavebuli iyo. 
magram mkveTrma stilurma gardatexam 60-ian wlebSi 

1 qavTaraZe m. opera//me-20 saukunis 60-90-iani wlebis qarTuli musi-
kis istoriis narkvevebi. 2004. gv. 4-5.
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aSkarad cxadyo samocianelTa Taobis musikosTa unari 
_ axali ideebis sakuTari intepretacia moexdinaT, 
ise aeTvisebiT axali teqnologia, rom ar wasuliyvnen 
dasavluri avangardis brma kopirebis gziT. axalma 
tendenciebma moicva musikaluri Semoqmedebis sruli 
diapazoni. mxatvrul azrovnebaSi intonaciuri da 
smeniTi gamocdileba mdidrdeboda axali movlenebiT, 
profesiul leqsikaSi damkvidrda „sabWoTa avangardis“ 
cneba da termini, romelic arsebiTad qarTuli musikis 
istoriaSi modernizms warmoadgens, ase rom daagviana 
Cvens qarTul realobaSi.1  

1960-70-iani wlebis musikis winaaRmdegobriv 
panoramaSi,  arsebuli mkafio stiluri pluralizmis 
pirobebSi, gamovlinda  gaZlierebuli interesi „axali 
folkloruli talRisadmi“, rogorc erovnuli 
identobis mkafio indikatorisadmi (nasiZis „qarTuli 
xalxuri poeziidan“ da kameruli simfonia _ 1969, 
gabunias „igavi“ _ 1964, kvernaZis baleti „berikaoba“ 
_ 1973).  am tendenciis wyalobiT warimarTa dialogi 
dasavlur musikasTan. qarTuli musika modernistuli 
mimdinareobebis gravitaciul velSi moeqca. 

1980-ian wlebSi kompozitorebi, romlebic 
gamoirCeodnen radikalizmiT, Sedian SemoqmedebiTi 
simwifis sxva fazaSi _ maT mxatvrul sistemaSi 
winare periodSi SeZenili musikaluri enis siaxleebi 
erwymis ufro tradiciul gamomsaxvelobiT saSualebebs. 
dominirebul stilistur tendenciad yalibdeba 
neoromantizmi, neoklasicizmi, neobaroko. axal xarisxs 
iZens polistilistika, romelic mxatvruli Canafiqris 
realizaciisas apelirebs stilistikis mravalferovani 
speqtriT, konceptualuri ideiT, moqnili, plastikuri 

1 Kavtaradze M.  Georgian professional music in terms of relation with 
European traditions and a problem of the national self-identity. in press: 
L’Europe et le Caucase. Les relations interrégionales et la question de 
l’identité II. Actes du colloque). Paris: Guethner. 2016. pp.165.
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Tematuri masalis ganviTarebiT, romelsac uzrunvelyofs 
interteqstualoba sxvadasxva doneze, maT Soris 
_ teqnikis; Zlierdeba kontaqtebi akademiursa da 
araakademiur musikas,  sasuliero, klasikur, jazsa 
da pop-musikas Soris. dadga veeberTela  mxatvruli 
arsenalis aTvisebis dro.

XX saukunis 1920-1950-ian wlebSi informaciuli 
vakuumis viTareba XXI saukuneSi informaciuli siWarbiT  
Seicvala.

postsabWour sivrceSi Tamamad gaiJRera qarTuli 
kulturis mimarT mkacrma epiTetebmac _  „nasesxebi“, 
„epigonuri“. amgvari midgoma sazogadoebis gulwrfeli 
gamofxizlebisa da TviTSefasebis mkacr logikas 
emsaxureba.1  istoriulad qarTuli kultura 
gansakuTrebulad Rirebulsa da gamorCeul Sinaarssa 
da formas evroaziul kulturaTa sinTeziT qmnida, 
rac sulac ar niSnavs mis marginalurobasa da ucxo 
kulturaze  mijaWvulobas.2 amasTan dakavSirebiT 
gavixseneb tician tabiZis sityvebs: „hafizis vardi me 
prudonis Cavde vazaSi, besikis baRSi vrgav bodleris 
borot yvavilebs“.

istoriis am axal etapze Cven mier arCeuli da ara 
Tavsmoxveuli evropuli orientacia mkafiod gamoikveTa. 
evropul musikaSi mimdinare procesebTan mimarTebis 
problemam gansakuTrebuli mniSvneloba sabWoTa kavSiris 
daSlis Semdeg SeiZina, rodesac gasuli saukunis 90-ian 
wlebSi, sruliad axleburad daisva sakiTxi  qarTuli 
musikis evropuli konteqstis Sesaxeb  Dda sityvebi _ 
1 TevzaZe g. didi identoba - hƩ ps://burusi.wordpress.com/2010/09/16/
gigi-tevzadze-8/ (18/06/2020).
2 Kavtaradze M. Multiculturalism and National Identity in the 20 Century. 
2017 - hƩ p://gesj.internet-academy.org.ge/ge/list_arƟ c_ge.php?b_
sec=muz&issue=2017-12 (18/06/2020).
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`me qarTveli var, maSasadame evropeli var~1 qarTuli 
TviTidentobis simbolod aqcia Tanamedrove realobaSi.

gamoyenebuli literatura:

robaqiZe g. werilebi xelovnebaze. wignSi: ̀ musikologiuri 
Ziebani~. II. Tbilisi. 2012;
qavTaraZe m. opera//me-20 saukunis 60-90-iani wlebis 
qarTuli musikis istoriis narkvevebi. 2004;
Kavtaradze M.  Georgian professional music in terms of relation 
with European traditions and a problem of the national self-identity. 
in press: L’Europe et le Caucase. Les relations interrégionales et 
la question de l’identité II. Actes du colloque). Paris: Guethner. 
2016;
Kavtaradze, M.  Religion und neue georgische klassische Musik 
im totalitären Staat. Musik und kulturelle Identität. Bericht 
über den XIII. Internationalen Kongress der Gesellschaft für 
Musikforschung Weimar 2004. Hrsg. von D. Altenburg und R. 
Bayreuther.  Band 3. 2012;
TevzaZe g. didi identoba -  hƩ ps://burusi.wordpress.
com/2010/09/16/gigi-tevzadze-8/  (18/06/2020);
Kavtaradze M. Multiculturalism and National Identity in the 20 
Century. 2017 
hƩ p://gesj.internet-academy.org.ge/ge/list_arƟ c_ge.php?b_
sec=muz&issue=2017-12 (18/06/2020).

1 zurab Jvanias sityvebi, romlebSic man pirvelwyarod gamoiyena 
Tanamedrove evropuli racionalizmis yvelaze cnobili debuleba, 
frangi filosofosis rene dekartis gamoTqma „vazrovneb, maSasadame, 
varsebob“ da misi perifrazireba moaxdina. qarTvelebis evropelobaSi 
dasarwmuneblad dekartuli aluziis gamoyeneba misaRebi da efeqturi 
iyo.
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gvanca Rvinjilia, 
xelovnebaTmcodneobis doqtori,

 Tbilisis v. sarajiSvilis saxelobis saxelmwifo 
konservatoriis asocirebuli profesori 

konstantine kapanelis statiebi 

evropul musikaze

konstantine kapaneli (Wanturaia) XX saukunis I 
naxevris qarTuli filosofiisa da literaturuli 
kritikis originaluri warmomadgenelia.  misi Sromebi 
qarTuli modernis nawilia. kapanelma ganaTleba miiRo 
nansis, sorbonisa da grenoblis sauniversiteto 
centrebSi, ramac Camouyaliba kvlevis farTo 
meTodologiuri resursi, Seuqmna myari baza pirovnuli 
niWierebis gamovlenisTvis da gansazRvra araordinaruli 
azrovnebis tipi.1

metad farTo iyo kapanelis samecniero-kvleviTi 
interesebis sfero: filosofia, sociologia, esTetika, 
evropuli da qarTuli saxviTi xelovneba,  literatura, 
musika; eweoda pedagogiur da saganmanaTleblo 
saqmianobasac. 

kapanelis msoflmxedvelobrivi orientirebi 
Camoyalibda evropuli filosofiis fundamenturi 
Seswavlis safuZvelze. ase mag., fridrix nicSes 
„sicocxlis filosofiis“ ideebis gavlena asaxulia 
naSromebSi _ ̀suli da idea~, „nicSeanelobis laitmotivi“, 
`Semoqmedeba da tanjva~,  cxovrebis uazrobis, samyaros 
absurdulobis dasabuTebiT uswrebs alber kamius eseis 
„sizifes miTi~. misi gnoseologiuri Teoria ganicdis 
anri bergsonis `intuitivisturi koncefciis“ gavlenas, 

1 CxartiSvili l. konstantine kapanelis arqivis gadarCena 
qarTuli inteleqtualuri sazogadoebis Rirsebis saqmea. 2011. 
miRebulia _ http://karibche.ambebi.ge/qristianuli-ckhovreba/religia-
da-mecniereba/6705-konstantine-kapanelis-arqivis-gadarchena-qarthuli-
inteleqtualuri-sazogadoebis-ghirsebis-saqmea.html (19/06/2020).
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romlis Tanaxmad _ dinamikurs, ganaxlebads axasiaTebs 
SemoqmedebiToba da intuiturad Seimecneba, xolo 
statikurs, aracocxals aanalizebs goneba.

Salva nucubiZis, mose gogiberiZis, sergi danelias, 
kote baqraZisa da savle wereTlis naazrevis msgavsad, 
kapanelis literaturul-kritikuli naSromebic 
iTvaliswinebs qarTuli mravalsaukunovani filosofiuri 
Tu literaturuli skolis tradiciebis gagrZelebas 
evropuli filosofiuri da literaturuli kritikis 
ideebTan ziarebis gziT, risi saboloo mizanic am 
sferoebis evropuli konteqstis moZebnaa. rad Rirs 
is faqti, rom eseistur narkvevSi _ „renesansi 
literaturaSi. narkvevebi evropuli literaturis 
istoriidan“ (1945) rusTavelis poema gaanalizebulia 
Seqspiris, dantes, rables, montenis, petrarkas, bokaCos, 
servantesis, lope de vegas, kalderonis TxzulebebTan 
paralelebiT. miuxedavad imisa, rom  farTo sazogadoeba 
rusTavelis evropul da aRmosavlur renesansTan 
mimarTebis sakiTxs pirvelad eziara Salva nucubiZis 
naSromSi „rusTaveli da aRmosavleTis renesansi“ (1947 
w), kapanelma rusTavelis poema evropuli kulturis 
konteqstSi jer kidev 1928 wels ganixila.

mecnieris umTavresi damsaxureba ki imaSi mdgomareobs, 
rom man qarTuli filosofiur-esTetikuri azrovneba 
gaamdidra originaluri filosofiur-socialuri 
koncefciiT („organotropizmiT“, romelic 1925 wels 
daasabuTa naSromSi _ „socialuri esTetikis safuZvlebi, 
organotropizmi“). „organotropizmi“ kapanelma uwoda 
sakuTar biosocialur hipoTezas, romlis Tanaxmad, 
arsebobs universaluri, korelaciuri kavSiri 
sazogadoebriv movlenebsa da saxelovnebo procesebs 
Soris.1 am meTodologiiT gaaanaliza man literaturuli 

1 qviliTaia e. konstantine kapanelis organotropistuli filosofia. 
ilias saxelmwifo universiteti. Tbilisi. 2016 - http://eprints.iliauni.
edu.ge/5353/1/Pages%20from%20mec%20%2862%29.pdf (19/06/2020).
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procesebi, saxviTi xelovneba, filosofia, gamoikvlia 
qarTveli eris socialur-filosofiuri da fsiqologiuri 
xasiaTi, riTac uprecedento tipis kvlevas Cauyara 
safuZveli qarTul sinamdvileSi. am meTodologias 
iyenebs naSromebSi: „suli da idea“, „qarTuli suli 
esTetikur saxeebSi“ da werilebSi evropul musikaze. 

gasabWoebis Semdeg, subieqtur-idealisturad 
moazrovne kapaneli antimarqsistad da kosmopolitad 
Seracxes. 1920-ian wlebSi dasabeWdad gamzadebuli 
naSromebi: ,,qarTuli literaturis sociologia~, ̀ ideaTa 
genezisi evropul literaturaSi~, `WeSmariteba da 
mSveniereba~ gaurkvevel viTarebaSi daikarga. mis arqivSi 
Semonaxulia 1940-iani wlebis werilebi saqarTvelos 
komunisturi partiis centraluri komitetis mdivan 
kandid Carkvianisadmi, romelTa Sinaarsidan irkveva, 
rom naSromebs aRar ubeWdavdnen. kapaneli iZulebuli 
iyo sakuTari naazrevi marqsistuli sociologiisa  da 
filosofiisTvis moergo. 

konstantine kapanelis memkvidreobaSi mokrZalebuli 
adgili ukavia statiebs musikaze. kapanelis arCevani 
SeCerda msoflios udides kompozitorebze – mocarti, 
beThoveni, vagneri. kapaneli araa pirveli qarTveli 
avtori, romelic evropul musikas Seexo. gavixsenoT 
qarTveli musikismcodnis aleqsandre razmaZis 1888 wels 
rusul enaze dawerili 700-gverdiani ̀ musikis istoriis 
narkvevebi dawyebuli uZvelesi xanidan mecxramete 
saukunemde“1 moskovis konservatoriis studentebisTvis. 
kapanelma ki miznad daisaxa evropuli musikis Sesaxeb 
garkveuli vakuumi amoevso saqarTveloSi. igi statiebSi 

1 `musikis istoriis narkvevebi dawyebuli uZvelesi xanidan 
mecxramete saukunemde“ oTx nawilad: 1. winasaqristiano xalxebis 
musika; 2. dasavleT evropis musika saopero stilis ganviTarebamde; 
3. saopero stili da musikaluri xelovnebis ganviTareba XVIII 
saukunis damlevamde; 4. musikis klasikosebi, romantikosebi da 
dasavleT evropis opera XIX saukunis meore naxevramde.
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mkiTxvels erTdroulad ramdenime mimarTulebiT awvdis 
informacias – biografiuli monacemebi, ZiriTadi 
nawarmoebebis sia, kompozitorebis prioritetuli 
Janrebi da saukeTeso nimuSebi  Sesabamisi argumentaciiT, 
rac masalis sistematizebis cdaa. metad sainteresoa 
biografiis gadmocemis stili, romelic gulisxmobs ara  
mSrali faqtebis konstatirebas, aramed cxovrebisa da 
Semoqmedebis saintereso etapebis novelistiviT aRweras. 
kapaneli did informacias iZleva im xanad evropuli 
qalaqebis cxovrebis Sesaxeb, mkiTxvelis Tvalwin iSleba 
vnebaTaRelviT savse istoria Tu gnebavT Semoqmedis 
drama, rac didi iSviaTobaa monografiul naSromebSi. 

kapaneli ganixilavs msoflmxedvelobriv da 
SemoqmedebiTi gavlenebis rols kompozitorebis 
musikaluri enis CamoyalibebisTvis. iTvaliswinebs 
xelovanebis sulier, piradul ganwyobas, xasiaTis 
Tvisebebs, rac pirdapiraa dakavSirebuli SemoqmedebiT 
procesebTan. aRniSnavs stilis umTavres maxasiaTeblebs 
da aanalizebs maTi nawarmoebebis ideur-koncefciur 
mxares.  kompozitorebis musikaluri inteleqtis, 
ganswavlulobis damadastureblad moiSveliebs maT 
frazebs, amonaridebs maTi Tanamedroveebis werilebidan,  
riTac acocxlebs mSral saanketo monacemebs.  garda 
statiebis TavisTavadi istoriuli mniSvnelobisa, am 
naSromebis samecniero Rirebulebas erTi orad zrdis is 
faqti, rom musikaluri kulturis ganviTarebis etapebi, 
kanonzomierebebi, kompozitorebis msoflmxedvelobrivi 
platforma, sakompozitoro stilis cvla, SemoqmedebiTi 
ideebi da Tematika ganxilulia „organotropizmis“ 
filosofiur-socialuri Teoriis wyalobiT. 
kapanelma Sesabamisi epoqis SemoqmedebiTi produqti 
sazogadoebriv-formaciul cvlilebebs, socialur-
klasobriv garemocvas daukavSira. am sami kompozitoris 
Semoqmedeba ganxilulia, rogorc socialur-formaciul 
cvlilebebTan dakavSirebuli kanonzomieri procesis 
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sxvadasxva rgoli. aseTi tipis kvleva iTvaliswinebs 
istorizmis principis dacvas, rac naSromebis kidev 
erTi dadebiTi mxarea.

CvenTvis ucnobia, ra TanmimdevrobiT daiwera 
statiebi, amitom analizisas  davicavT kompozitorebis 
qronologiis princips. 

mocartis musikis analizi emyareba dRemde 
saxelmZRvanelo debulebebs. ase mag., miTiTebulia:
1. yvela Janris Tanabari mxatvruli done mocartis 

SemoqmedebaSi; 
2. misi musikaluri enis CamoyalibebisTvis italiuri 

da franguli musikis gavlena;
3. memkvidreobiTi kavSiri i. s. baxis da f. i. haidnis 

musikasTan;
4. tragikulisa da komikuris, realobisa da fantastikis 

sinTezi, kontrastebi; 
metad saintereso monakveTi ukavSirdeba mocartis 

fenomenis analizs `organotropizmis~ meTodologiiT. 
mecnieri mocartSi xedavs axali socialuri epoqis 
adamians, romlis musikasac asazrdoebs sazogadoebrivi 
gancdis ganviTarebas damorCilebuli ideologia, 
kerZod:

mocartis rafinirebuloba ganapiroba ganmanaTleblobis 1. 
epoqam; 
sxvadasxva klasTa, kerZod, feodaluri aristokratiis  2. 
msoflmxedvelobis, agreTve samRvdeloebis da 
burJuaziuli klasis brZola badebs im Sinagan 
winaaRmdegobebs, rac mocartis musikaSi dualizmis 
formiT gamoixata da mziuri sinaTle sevdiT Sebura. 
musikis kontrapunqtiT dramatizaciac ki am brZolis 
emanaciad miaCnia;
swored sazogadoebis formaciuli cvlilebis 3. 
gamoxatulebas xedavs `figaros qorwinebis~ 
gmirebis sulier ganwyobaSi da zogadad misi musikis 
sekularizaciis tendenciaSi; 
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formaciul cvlilebas ukavSirebs im sevdas da 4. 
lirikul-dramatuli sawyisis moZalebasac, romelic 
mocartis stilis arsebiTi mxarea (realurad haidnis 
musikaSi, romelic uSualod iyo dakavSirebuli 
habsburgebis stabilur mmarTvelobasTan, dominirebs 
maJori, naTeli ferebi, optimisturi sawyisi); 
formaciuli winaaRmdegobebi aisaxa misi gmirebis 5. 
sulier mxareSi, kapaneli gulisxmobs idealis 
maZiebel personaJebs, romelTac dahkarges raRac 
mSvenieri da mudam eZeben mas. 
originaluria  mocartis da  frangi filosofosis. 

blez paskalis Sedareba, romelTac adreul asakSi 
gamoavlines genialoba. 

beThovenze dawerili 2 werilidan erTi 
monografiulia, meore ki misi SemoqmedebiTi meTodis 
da stilis analizs eTmoba. kompozitorSi kapaneli 
xedavs Rrmad moazrovne, titanurad mRelvare da 
grandiozuli gaqanebis kompozitors. beThoveni misTvis 
gansakuTrebuli fenomenia, romlis piradi drama _ 
smenis dakargviT gamowveuli tkivili SemoqmedebaSi sul 
ufro mzard saxeobriv silamazesTan ukuproporciul 
damokidebulebaSia. kapaneli axdens kompozitoris 
Semoqmedebis periodizacias da musikis maxasiaTeblebis 
miseul xedvas:

 gansxvavebiT mocartisgan, beThoveni erTmniSvnelovnad 1. 
instrumentalistia;
safortepiano da simfoniur musikas Soris arsebobs 2. 
mWidro kavSiri; 
avtobiografiulobis kuTxiT simfoniebi Camohgavs 3. 
filosofiur poemebs, safortepiano sonatebi _ 
Seqspiris sonetebs; 
fortepianos SesaZleblobebi ver amowuravs 4. 
beThovenis saTqmels, amitom misi genia ukeT ixsneba 
kvartetis da simfoniis JanrSi; 
beThovenis individualuri stilis arsebiTi niSani 5. 
titanuri vnebaTaRelvaa;
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simfoniebs aRiqvams erTian procesad, romelSic 6. 
gamohyofs me-3, me-5 da me-9 simfoniebis mniSvnelobas; 
individualuri stilis Camoyalibebas ukavSirebs 
mesame simfonias, radgan am dros xdeba mocartis 
saxeobrivi sferos gadalaxva. me-5 simfonia 
aRqmulia pirad dramad, pirovnebis brZolad 
TviTdamkvidrebisTvis, romlis gzazec aris daRoneba, 
sixaruli. mexuTe simfoniis xazis gagrZelebas da 
adamianis gancdebis saocar gafarTovebas xedavs 
me-9 simfoniaSi, romelsac moixseniebs filosofiur 
poemad.
sruliad benebrivia, rom organotropizmis poziciidan 

beThovenis simfonizmi kapanelisTvis erT-erTi yvelaze 
saintereso fenomenia, radgan istoriuli sinamdvile ase 
intensiurad arc erT kompozitorTan ar warmoCenila. 
beThovenis simfoniebi misTvis didi socialuri Zvrebis 
musikaluri epopeaa, romelic gadmoscems evropis 
revoluciur suliskveTebas misi Tanamdevi istoriuli 
msvlelobis ritmiT, tkivilebiT, gmirebiT, imedebiT, 
buntiT da protestiT. beThovenis musikaSi erTgvari 
afeTqebebi da  SemoqmedebiTi qariSxali swored 
istoriulad gardamtexi momentis gamovlinebad esaxeba. 

rihard vagnerze daweril statiaSi sakuTari 
originaluri mosazrebebi da umTavresi qrestomaTiuli 
debulebebia koncentrirebuli, romelTa Soris 
gamovyofdiT ramdenimes:

vagners beThovenis gamgrZeleblad miiCnevs, radgan 1. 
germaneli simfonistis musikaSi xedavs meamboxe, 
monaTesave suls, riTac orive  musikoss goeTesTan 
anaTesavebs;
xelovnebaTa sinTezi misTvis mZafri individualizmis 2. 
gadmocemis meTodia; 
vagneris musikaluri drama kapanelisTvis ara zogadad 3. 
musikis da tragediis sinTezia, aramed maTi elinuri 
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gziT Serwyma, sadac kompozitori legendebis 
musikalur-dramatuli gamformebelia;
vagneris gansakuTrebul mgrZnobiarobas miTosisadmi 4. 
kapaneli xsnis imiT, rom istoriuli da geografiuli 
konteqstis gareSe darCenili gmirebis istoria 
Tavisufali SemoqmedebiTi lavirebis saSualebas 
iZleoda: 
dramebSi xedavs adamianis fsiqologizmis zrdas, 5. 
sulis da sxeulis maradiul Widils, Sinagan sulier 
brZolebs, sasiyvarulo ltolvis mZafr gancdas, 
totaluri Zalmosilebis gadmocemis survils, ramac 
gamoiwvia harmoniuli enis gamdidreba, orkestrSi 
spilenZis jgufis dominireba. 
operebis mimoxilvisas yuradReba miipyro garkveulma 

mosazrebebma:
pirvel rigSi metad dasafasebelia, rom tetralogiis 

siuJeti sakmaod logikurad da amomwuravadaa 
mowodebuli, rac arc Tu advili amocanaa da sxvadasxva 
saxelmZRvaneloSi mTel rig damabnevel cdomilebebs 
da uzustobebs Seicavs. tetralogia kapanelisTvis 
adamianuri sawyisis RvTaebrivze siZlieris 
dasamtkiceblad dawerili misteriaa, romelSic 
oqrosTvis brZola kulturisTvis brZolis simboloa. 
`parsifalSi~ religiuri poziciebidan aRiqvams sulsa 
da sxeuls  Soris Widils. kapanelis azriT, opera 
zneobriv-mistikur siwmindes amkvidrebs da nebisyofis 
SenarCunebis dramad moiazreba. 

organotropizmi, rogorc filosofiuri 
msoflmxedveloba, vagnerTan mimarTebaSic metad 
saintereso daskvnebs daedo safuZvlad. kapanelisTvis 
vagneris musika socialur-politikuri ideebis ruporia. 
rogorc cnobilia, safrangeTis revoluciis Sedegad 
respublikanizmma absoluturi monarqia Caanacvla, 
kaTolikurma eklesiam ki gaatara radikaluri 
restruqturizaciis reforma, rasac 1848 wels mTel 
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evropaSi mohyva revoluciebis talRa. am periodis 
xelovanebs, filosofosebs CamouyalibdaT erTgvari 
gaoreba, rac gardamavali formaciuli cvlilebis 
Tanmdevi procesia. swored am ori movlenis gamoxmaurebas 
xedavs kapaneli vagneris musikaSi. misi azriT: 

vagneris dramebi uSualodaa dakavSirebuli 1848 1. 
wlis revoluciur procesebTan. didi iyo molodini, 
Tumca revoluciam gamarjveba arguna mxolod msxvil 
burJuazias, vagneris msgavsi wvrili burJuazia 
ki xelcarieli darCa. swored am gaorebuli 
istoriuli sinamdvilis gamoa, rom vagneris da 
misi epoqis germanuli xelovneba savsea, erTi mxriv, 
revoluciuri amboxiT, meore mxriv, mijaWvulobiT 
feodalur-patriarqalur tradiciasTan; revoluciis 
SedegebiT frustrirebulebma sulis damSvideba 
mistikasa da xalxur legendebSi hpoves. kapanelisTvis 
Liebestod -is ideac am formaciuli cvlilebiTaa 
provocirebuli. „axali socialuri fenebis evropa 
igonebs kacobriobis legendarul warsuls, rom 
daiviwyos mware sinamdvile da istoriuli Seviwroeba; 
siyvaruliT gatacebac erT-erTi gzaa Tavdaviwyebisa; 
rasac sinamdvile ar iZleoda, imas adamianebi ocnebaSi 
inaRdebdnen“;1 
miTebiT gatacebac axsnilia imiT, rom miTi, misTvis 2. 
tipuri gaorebiT, gardamtex socialur garemos 
saucxood Seesabameboda; 
imave principis gamoyenebiT, kapaneli xsnis STagonebis 3. 
wyarod qceul Sua saukuneebiT gatacebas, radgan 
swored maSin Camoyalibda TqmulebebSi asaxuli 
socialuri fenebis urTierToba saxelmwifoebriv 
sistemad. 
amgvarad, rogorc zemoT ganxiluli masalidan 

Cans, mocartze, beThovensa da vagnerze gamoTqmuli 

1 kapaneli k. qarTuli suli esTetikur saxeebSi. Tbilisis 
universitetis gamomcemloba. Tb. 1996 w. gv. 314.
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mosazrebebi dResac samuSao debulebebs warmoadgens. 
maT Soris bevri ki originaluria. 

araferia cnobili imis Taobaze, dawerili hqonda 
Tu ara kapanels statiebi sxva kompozitorebze da 
ganadgurda Tu ara isini sxva naSromebTan erTad. magram 
vfiqrobT, rom mxolod es 4 naSromi daiwera, radgan 
represiuli reJimisTvis am tipis statiebi araviTar 
safrTxes ar warmoadgenda, metadre rom isini 1937 
wels daibeWda. amasTan vfiqrobT, rom kapanelis 
Tanamedroveebis xelovnebaSi kultivirebuli ormagi 
kodirebis principi am naSromebSic aris gamoyenebuli. 
revoluciis roli xelovnebis nimuSebis raobaSi 
SesaZloa orgvarad gaiSifros.

kapanelis naazrevi mocartis, beThovenis, vagneris 
cxovrebasa da Semoqmedebaze mecnieris farTo 
erudirebulobis, azrovnebis kosmopolituri wyobis 
da enciklopediur-saganmanaTleblo misiis naTeli 
dadasturebaa. rac mTavaria, esaa qarTveli filosofosis 
mxridan organotropizmis meTodologiis warmatebuli 
gamoyenebis faqti evropuli musikis analizisas. am 
naSromebis istoriuli mniSvnelobis gansazRvrisTvis 
aucileblad unda gaviTvaliswinoT maTi daweris TariRi 
(30-iani wlebi) da epoqa, rodesac saqarTveloSi evropul 
musikaze arsebuli naSromebis mxriv sruli vakuumi 
arsebobda. saganmanaTleblo tipis, tevadi informaciiT 
gajerebuli statiebis mizani erovnuli kulturis 
saerTaSoriso asparezze gayvana iyo. Tuki Tomas 
manis, bernard Sos, fridrix nicSes, Sarl bodleris, 
romen rolanis, oldos haqslis, Carlz osbornis da 
sxvaTa naSromebi musikasa da kompozitorebze Seicavs 
musikologiisTvis Rirebul debulebebs, romelTa 
masStabi maTive avtorebis azrovnebis siRrmis Sesatyvisia, 
qarTul sinamdvileSic gvyavs aramusikosi avtorebi, 
romelTac aseve gaamdidres erovnuli publicistika 
qarTul Tu ucxour musikaze dawerili naSromebiT (i. 
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WavWavaZe, i. javaxiSvili, g. robaqiZe, i. zurabiSvili). 
unikaluri tipis mecnieri, konstantine kapanelic am 
siaSi erT-erTi gamorCeuli figuraa. 

gamoyenebuli literatura:

kapaneli k.  qarTuli suli esTetikur saxeebSi. Tbilisis 
universitetis gamomcemloba. Tb. 1996;
CxartiSvili l.  konstantine kapanelis arqivis gadarCena 
qarTuli inteleqtualuri sazogadoebis Rirsebis saqmea. 
2011. miRebulia _ http://karibche.ambebi.ge/qristianuli-
ckhovreba/religia-da-mecniereba/6705-konstantine-
kapanelis-arqivis-gadarchena-qarthuli-inteleqtualuri-
sazogadoebis-ghirsebis-saqmea.html  (18/06/2020);   
qviliTaia  e. konstantine kapanelis organotropistuli 
filosofia. ilias saxelmwifo universitetis mecnierebaTa 
da xelovnebis fakultetis magistris naSromi ilias 
saxelmwifo universiteti. Tb. 2016. miRebulia _ http://
eprints.iliauni.edu.ge/5353/1/Pages%20from%20mec%20
%2862%29.pdf    (18/06/2020).   
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Tamar CxeiZe,
xelovnebaTmcodneobis doqtori,

 Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoriis asocirebuli profesori 

Sua saukuneebis qarTuli da evropuli  

saeklesio musika

(musikaluri qsovilis organizebis, sakompozicio 
praqtikisa da  kilouri sistemis sakiTxebi)

saeklesio liturgikuli sistema TiTqmis gamoricxavs 
ama Tu im tradiciis absolutur izolaciaSi ganviTarebas. 
Sesabamisad, qarTuli saklesio musika, rogorc 
liturgikuli sistemis nawili, ver ganviTardeboda 
izolirebulad. savsebiT dasaSvebad migvaCnia, rom movlena, 
romelic aRmocenda erT saeklesio keraSi, moZiebuli 
iyos sxvaganac. sazogadod, imisTvis, rom movlena 
Seiswavlo, aucilebelia misi farglebidan gasvla. 
mxolod momijnave kulturebSi mimdinare movlenebisa 
da procesebis SeZlebisdagvarad sruli gaTvaliswineba 
mogvcems saSualebas daivinaxoT mkafio suraTi da 
warmovaCinoT kulturuli movlenis TviTmyofadi Tu 
zogadi kanonzomierebebi. saWiro wyaroebis simwiris 
gaTvaliswinebiT, SedarebiTi kvlevis aucilebloba kidev 
ufro met aqtualobas iZens dRes, qarTuli saeklesio 
musikis fundamenturi Seswavlis gzaze.   

qarTuli galobis liturgikul-filologiuri 
aspeqtebiT kvleva XX saukunis Sua wlebisaTvis ukve 
dawinaurebuli iyo mecnierebis _ korneli kekeliZisa 
da pavle ingoroyvas araerTi mignebisa da aRmoCenis 
wyalobiT, galobis musikaluri sistemis Seswavla ki, 
1940-ian wlebSi idgams fexs da konservatoriis musikis 
Teoriis kaTedris damaarseblis, prof. S. aslaniSvilis 
saxels ukavSirdeba. Tuki wina Taobis mecnierebis mier 
SemuSavebuli meTodologiuri bazis gaTvaliswinebiT,  
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gasuli saukunis 80-iani wlebis miwuruls qarTvelma 
filologebma (el. metreveli, l. xecuriani, m. dolaqiZe 
da sxv.), erovnuli himnografiis kvlevis sferoSi 
uaRresad mniSvnelovan Sedegebs miaRwies, saeklesio 
musikologiaSi es periodi kvlevis axali etapis 
dasawyisad SeiZleba CaiTvalos. 

qarTveli musikismcodneebis mier miRweuli 
mniSvnelovani samecniero Sedegebis miuxedavad, 
kvlevis problematika jer ar gascdenila qarTuli 
tradiciis farglebs. Tanamedrove kvlevebi qarTuli 
saeklesio galobis Taviseburebebs, umetesad, lokalur 
konteqstSi swavlobs. ukve Camoyalibebulia kvlevis 
zogadi meTodologia da Seswavlilia qarTuli 
galobis sxvadasxva aspeqti: rogorebicaa _ samgaloblo 
xelovnebis istoria, sagaloblis Janruli mxare da 
esTetikuri arsi, rvaxmis sistema, samusiko damwerlobis 
sistemebi, faqturisa da harmoniis sakiTxebi, galobis 
skolebi da stilebi (sada, gamSvenebuli, Wreli).  Tumca, 
rogorc Semdgari mecnierebis SromebSi, ise sadoqtoro 
safexurze momzadebul Sesrulebul kvlevebSi qarTuli 
saeklesio galobis Taviseburebebi, rogorc wesi, 
lokalur konteqstSia ganxiluli. calkeul SromebSi 
arsebuli paraleluri kvlevebis mcdelobebi fragmentul 
xasiaTs atarebs. amdenad, qarTuli saeklesio musikis 
aRmosavleT da dasavleT saqristianos musikaluri 
tradiciebis konteqstSi Seswavlis mniSvneloba udavoa, 
Zalze drouli da aqtualuria. 

winamdebare statia eZRvneba qarTuli sagaloblis 
Taviseburebebis ramdenime mimarTulebiT ganxilvas 
evropuli saeklesio musikis ganviTarebis konteqstis 
gaTvaliswinebiT. esenia: musikaluri qsovilis formirebis 
procesi da agebulebis logika, sakompozicio praqtikis 
(fiqsirebisa da gadacemis) formebi, kilouri sistema da 
misi mimarTeba mravalxmianobasTan. 
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musikaluri qsovilis formirebis procesi da 1. 
agebulebis logika

saeklesio sagalobeli, misi pirveladi funqciidan 
gamomdinare, efuZneba kanonikur teqsts da rva xmis 
sistemiT organizebul musikalur hangebs. sagaloblis 
kompozicia iqmneba erTxmiani melodiuri formulebis 
SekavSirebiT. am erTxmian mza melodiur formulebSi 
ara mxolod mTavari azria gadmocemuli, aramed 
koncentrirebulia is winapirobebi, romlebic  am misi 
mravalxmiani xorcSesxmis mimarTulebas gansazRvraven. 

mravalxmianoba mxolod samxmianobiTaa warmodgenili 
(samze metxmianoba fragmentulad vlindeba, sadac xmaTa 
raodenobis mateba faqturul funqciebis cvlilebas 
ar iwvevs da mxolod tembruli feradovneba Semoaqvs). 
mravalxmianobis formirebis procesi linearulad 
mimdinareobs, rac, erTi SexedviT, Tanasworuflebiani 
melodiuri (azrobrivi) xazebis urTierTobiT 
warmoiqmneba. amasTan, sagaloblis polimelodiur 
qsovilSi zeda xma (sadac mTavari hangia moTavsebuli) 
yovelTvis inarCunebs wamyvan mniSvnelobas da funqciurad 
gamoiyofa misgan.  sagaloblis wyobaSi yovelTvis Cans 
Tanmxlebi xmebis (bani, Sua xma) koordinacia zedasTan 
_ mTavarTan. sagaloblis mravalxmianobaSi vertikali 
gamodis rogorc xmaTa korelaciis safuZveli, xolo 
horizontali _ misi formirebis meTodi. zeda xmis 
wamyvani roli sagaloblis mravalxmiani qsovilis 
CamoyalibebaSi ara mxolod qarTul musikismcodneobaSi 
Catarebuli Teoriuli kvlevebiT dasturdeba, aramed 
Tavad xmaTa dasaxelebiTa da galobis tradiciis 
matarebeli pirebis  cnobebiTa da gadmocemebiT.1 

amrigad, qarTuli saeklesio sagalobeli winaswar 

1  CxeiZe T. xmaTa funqciebi da maTi roli qarTuli saeklesio sa-
galoblebis mravalxmianobis formirebaSi. krebulSi: tradiciuli 
mravalxmianobis merve saerTaSoriso simpoziumi. 26–30 seqtemberi. 
2016. moxsenebebi. Tbilisi. 2018. gv. 447-458.
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dadgenili erTxmiani hangis mravalxmiani realizaciis 
Sedegia. am TvalsazrisiT qarTuli sagalobelis 
mravalxmianobis formirebis procesi da xmaTa 
funqciuri damokidebuleba msgavsia dasavleT evropis 
Sua saukuneebis organumisa, sadac Vox Organalis Cantus 
fi rmus-is gamravalxmianebis mizniT, damatebul xmas 
erqva.  mogvianebiT msgavsi praqtika  Tavs iCens rusul 
tradiciaSi  „stroCnoe penie“-s wiaRSi, sadac aseve 
gamoiyofa mTavari da daqvemdebarebuli xmebi (путь, 
верх, низ). qarTul galobaSi mTavar xmas mTqmeli 
ewodeba, danarCeni ori xmis dasaxelebaSi mTavarTan 
maTi mimarTeba da registruli damokidebuleba Cans: 
qveda xmas bani hqvia, Suas ki _ maRali bani. orive 
saxelSi ikiTxeba zedasTan xmis Sewyobis, anu Sebanebis, 
zeda xmasTan koordinaciis funqcia. amrigad, xmaTa 
faqturuli funqciebi erTmaneTisagan gansxvavdeba 
mTavarisa da daqvemdebarebulis principiT. cnobili 
musikismcodne t. berSadskaia polifoniis aseT saxeobas 
sxvadasxvafunqciurs, anu homofoniur polifonias 
uwodebs da mas qvexmier (подголосочная) polifonias 
ukavSirebs.1 es termini yvela parametriT relevanturia 
qarTuli sagaloblis faqturisaTvisac, sadac 
polifoniuri da homofoniuri faqturis Tvisebebi 
erTdroulobaSi vlindeba. xmaTa faqturuli funqciebi 
(am SemTxvevaSi, mTavar hangTan danarCeni xmebis 
koordinacia) sxva  mravalxmian qristianul  tradiciaSic 
kargadaa gamokveTili. gansakuTrebuli aRniSvnis Rirsia 
rusuli `строчное многоголосие~-s samxmiani galoba, 
sadac mTavari hangis Semcvel xmas ewodeba gza (`путь~), 
romelic uCvenebs da ikvlevs mTavar gzas, xolo ori 
Semxmobari xma mas SuaSi moiqcevs da qvemodan da zemodan 
ubanebs garkveuli wesis mixedviT.2 

1 Бершадская Т. С. Лекции по гармонии. Л. `Музыка”. 1978. с. 17.
2 Конотоп А. В., Русское строчное многоголосие XV-XVII веков: 
Текстология. Стиль. Культурный контекст. М.: Изд. Дом «Компо-
зитор», 2005.
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amrigad, mravalxmiani sagaloblis qsovilis 
formirebaSi umTavresia zeda xmaSi mocemuli hangi, 
radgan danarCenebi masze orientirebiT ayalibeben metad 
originalur harmoniul vertikals. 

2. sakompozicio praqtika
SevexoT meore sakiTxs: ra procesebi mimdinareobs 

erTxmian melodiur modelze xmebis Sebanebis dros? da 
rogor xdeba am procesis fiqsacia? evropuli saeklesio 
musikis ganviTarebis gza, istoriuli wyaroebi qarTuli 
saeklesio musikis Sesaxeb, da Tavad sagalobelTa 
notirebuli nimuSebi gviqmnis safuZvels, rom visaubroT 
improvizaciis did rolze sagaloblis mravalxmianobis 
warmoqmnis procesSi. 

mravalxmianobis winapirobas zeda xmaSi moTavsebuli 
mza modusebi  qmnian. modusebiT komponireba Zveli 
aRmosavluri tradiciuli kulturebisaTvis tipuri 
movlenaa, saidanac igi qristianul musikalur praqtikaSic 
aRwevs. kompoziciis aRniSnuli meTodi evropul 
musikalur kulturaSic adreuli Sua saukuneebidan 
Cndeba. 

mza modelebiT hangis realizebis procesisagan 
ganuyofelia improvizaciis mxatvruli meTodi, 
romelsac zepiri tradiciis pirobebSi ganviTarebis 
metad xelsayreli pirobebi aqvs. mravalxmianobis 
CasaxvisTanave  improvizaciuloba dasavleT evropis 
profesiuli musikaluri Semoqmedebis wamyvani 
mxatvruli meTodi gaxda. qarTuli galobis mkvlevrebi 
qarTul galobasTan mimarTebiT xSirad moixsenieben 
improvizaciulobas, rogorc gamSvenebuli galobis 
stilis maxasiaTeblad, magram naklebad uRrmavdebian 
am mxatvruli meTodis arsebobis istoriul da 
Teoriul aspeqtebs.1 arada, es meTodi, Cveni azriT, 

1 jangulaSvili j. s. disertacia _ `qarTuli sagaloblis musika-
luri esTetika (arsi da mxatvruli meTodi)~. xelnaweris uflebiT. 
Tbilisi. 2011.
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qarTuli saeklesio galobis ganuyofeli Tviseba unda 
yofiliyo misi dasabamidan im dromde, vidre sruli 
mgaloblebis mexsierebaSi CabeWdilma kilo-modelebma 
swored improvizaciuli musicirebis procesSi  sanoto 
furcelze ar gadainacvla. 

samwuxarod, qarTuli galobis gadacemis da swavlebis 
meTodebis, galobis ganviTarebis etapebis Sesaxeb 
uaRresad mwiri (zogierT periodTan dakavSirebiT 
_ aranairi) informacia mogvepoveba, magram Tavad 
saeklesio sagalobelTa gadarCenili nimuSebi, am nimuSTa 
gadmomcemTa Tu notebze CamwerTagan SemorCenili 
cnobebi, maTi mosazrebebi da Sexedulebebi, cxadia, 
gviadvilebs kvlevas. am informaciuli sicarielis da 
simwiris SevsebaSi, qarTuli saeklesio sagaloblebis 
nimuSebSi improvizaciulobis adgilisa da rolis, 
modusTan misi mimarTebis gansazRvrisTvis did daxmarebas 
gviwevs dasavleT evropis Sua saukuneebis samgaloblo 
tradiciaSi paralelur movlenebze dakvirveba.  

samecniero literaturaSi aRniSnulia, rom samusiko 
damwerlobis gaCenamde saeklesio sagalobo xelovneba 
improvizacias efuZneboda. damwerlobis sistemis 
SemoRebiT ki, Sua saukuneebis evropuli profesiuli 
musikis wiaRSi axali procesebi daiwyo. am procesTa 
analizisas erT-erTi umniSvnelovanesi sakiTxi swored 
improvizaciisa da ̀ CaweriT SeTxzvis~ mxatvrul meTodTa 
mimarTebis kvlevaa. 

rogorc dasavlur, ise aRmosavlur tradiciaSi 
musikaluri damwerlobis gavrcelebis pirobebSi  
improvizacia praqtikidan maSinve ar gamqrala. hangebis 
bgeraTsimaRlebrivi mxare, ritmika da melodiuri 
konturi didxans darCa mobiluri. Tumca, dasavleT 
evropaSi notaciis  srulyofis da mis kvaldakval, 
sagalobo masalaze TandaTanobiTi kontrolis mopovebis 
procesi Seuqcevadi gaxda.
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rogorc irkveva, sakompozicio praqtikaSi arsebuli es 
ori (fiqsirebuli da arafiqsirebuli (improvizaciuli) 
SemoqmedebiTi  meTodi Tavad musikosTa da TeoretikosTa 
mxridan iyo gamijnuli. arsebobs Sua saukuneebis 
wyaroebi, sadac avtoris mier Cawerili iyo ara yvela, 
aramed mxolod erTi  xma, remarkiT _ improvizirebuli 
xmis aucilebeli damatebis Taobaze. xmis damatebis 
aseTi praqtika Tavidan zepiri-improvizaciuli iyo 
da TandaTanobiT gadaizarda weriT sakompozitoro 
praqtikaSi. Sesabamisad, Camoyalibda cantus  fi rmus-
is gamravalxmianebis meTodis (improvizaciuli da 
fiqsirebuli realizebis) Sesatyvisi specialuri 
terminologia. XIII saukunis Sua wlebis erT-erT 
Teoriul traqtatSi saubaria diskantis  rogorc weriT-
sakompozitoro, ise ex improvise-s, anu improvizaciuli 
meTodiT Sewyobis Sesaxeb. es faqti sakompozitoro _ 
weriTi maneris arsebobis miuxedavad, improvizaciis 
meTodis gavrcelebulobaze metyvelebs. polifoniuri 
improvizaciisa da misi adreuli formebis kvlevis 
konteqstSi Zalian sainteresoa naklebad cnobili, Sua 
saukuneebSi sakmaod gavrcelebuli praqtika _ cantus supra 
librum, galoba wigniT, an praqtika _ improvizirebuli 
harmoniisa. rogorc irkveva, es praqtika XIV saukunemde 
grZeldeboda. droTa ganmavlobaSi, wignis mravalricxovani 
ucnauri minawerebiTa da samkaulebiT gadatvirTvis 
gamo, papma ioane XXII-m gamosca bula (1332), romelic 
krZalavda msaxurebaSi am wignis gamoyenebas. erTi mxriv, 
damwerlobis ganviTarebam da, meore mxriv, papis ganaCenma 
bolo mouRo improvizaciul-weriTi praqtikis dualizms 
dasavleT evropis musikaSi.1 

Tu dasavleT evropis samgaloblo praqtikaSi 
improvizaciul xelovnebas SedarebiT mokle istoria 
aqvs (renesansis periodidan improvizaciis formebi 
droebiT daviwyebas eZleva), qarTuli galobis 

1 Сапонов М. Искусство импровизации. Л. `Музыка~. 1982. c. 69.
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tradiciaSi improvizaciul-weriTi praqtika XX saukunis 
dasawyisamde gagrZelda. galobis nevmebiT fiqsirebul, 
imavdroulad zepiri gadacemis dualizmis pirobebSi, 
kargad nacnobi modelis polifoniuri realizebis 
procesSi improvizaciulobis farTo sivrce darCaT 
mgaloblebs. es imas niSnavs, rom notebze sagalobelTa 
dafiqsirebis momentisTvisac ki, sagalobelTa nimuSebi 
melodiuri modelis mravalxmian, improvizaciuli 
Semoqmedebis realizebas warmoadgenen. amrigad, 
improvizaciuloba arsebul modelze (mTavar hangze) 
orientirebiT, qarTuli mravalxmiani tradiciuli 
galobis imanenturi Tvisebaa.  

3. kilouri sistema
Cveni dakvirvebiT, qarTuli sagalobelis kilouri 

sistemis specifikurobas kvlav mTavar hangze 
orientireba gansazRvravs. mTavari hangis kilouri 
organizebis principebSi Zevs is Tavisebureba, rac 
ganasxvavebs qarTuli sagaloblis musikalur sistemas 
rogorc qarTuli xalxuri, ise sxva qristianuli 
adgilobrivi tradiciebisagan. es Taviseburi principebi 
qmnian winapirobebs analizis gansxvavebuli midgomebisa 
da interpretaciisTvis. 

aRsaniSnavia, rom grigoriseuli galobis kilouri 
sistemis parametrebis (reperkusa, finalisi, ambitusi)  
Camoyalibebamde kilos arsi melodiuri formulebisa 
da saqcevebis TanmimdevrobaSi mdgomareobda. swored 
es Taviseburebebi ikiTxeba mecnierebisgan miviwyebul 
VIII-X saukuneebis traqtatebSi. kilouri sistemis 
Teoriuli abstragirebis procesi evropaSi XI saukuneSi 
dasrulebuli iyo. amrigad, evropaSi mravalxmianobis 
Camoyalibebas win uZRoda melodiuri formulebis 
funqcionaluri mniSvnelobis TandaTanobiTi gardaqmna 
formulebrivi kilodan ganzogadebul modusi-bgeraTrigis 
formamde. bgeraTrigebis Teoria da mravalxmianobasTan 
misi „morigebis“ istoria gviCvenebs, rom horizontaluri 
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kavSirebis racionalurad organizebuli sistema, 
vertikaluri ganzomilebebis CarTvis pirobebSi veRar 
funqcionirebs. 

vfiqrobT, qarTuli sagaloblis mravalxmiani 
funqcionirebis wiaRSi musikalur praqtikaSi 
kilos abstragireba tetraqordul, triqordul, 
sxva poliqordul sistemaSi ar unda momxdariyo, 
gansxvavebiT sxva tradiciebisagan, sadac mravalxmianobis 
Camoyalibebamde modusis arsi principulad Secvlili iyo. 
qarTul tradiciaSi msgavs movlenas adgili ver eqneboda, 
radgan erTxmiani modusi imTaviTve gamravalxmianda, 
yovel SemTxvevaSi, XI saukuneSi misi arseboba utyuaria 
ioane petriwis cnobili Txzulebidan.

Zveleburi modaluri formulebrivi kilos arsi 
bolomde gaxsnili araa. misi umTavresi Tavisebureba 
sistemis centraluri elementis gansxvavebulobaSi 
vlindeba. Tu maJorul-minorul sistemaSi centraluri 
elementi vertikaluri mTlianobaa, saeklesio modaluri 
kilos centraluri elementi horizontaluri  
mTlianobaa: melodia, bgeraTrigi, an saqcevi. 

Zveli modaluri sistemebis, maT Soris qarTuli 
saeklesio sagaloblis kilour Taviseburebebze saubrisas 
aucilebelia erTmaneTisgan ganvasxvaoT mediavistikaSi 
cnobili ori tipis modaluri sistema _ formulebrivi 
da abstragirebul-Teoriuli. 

tradiciuli midgomiT, formulebrivi azrovneba 
aRmosavleT-qristianul da araqristianul tradiciebSi 
cocxlobs, xolo abstragirebul-Teoriuli sistemis 
naTel gamoxatulebas dasavleT-evropuli grigoriseuli 
galoba warmoadgens. dasavlur mediavistikaSi Sua 
saukuneebis modaloba tradiciulad ganixileba 
horizontaluri kavSirebis racionalurad organizebul 
sistemad, romelic koordinirebulia reperkusa-
finalisis wyviliT. saqme isaa, rom dasavleTis eklesiis 
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sagalobo repertuaris e.w. grigoriseuli galobis1 
kilour klasifikaciaze da kilos rva bgeraTrigze 
CvenTvis cnobili es samecniero warmodgenebi  ekuTvnis 
ara VI-VII, aramed XI saukunis Semdgom epoqas – 
praqtikuli gamocdilebis „mecnieruli“ ganzogadebis, 
codnis racionalizaciisa da praqtikis Teoriuli 
refleqsiis Semdgom xanas. 

kilos mTavari parametrebis (reperkusa-finalisi) 
damokidebulebis da koordinaciis problemebi, romlebic 
Cveulebriv  Sua saukuneebis kilour sistemasTan 
asocirdeba, IX-X saukuneebis traqtatebSi mxolod da 
mxolod naxsenebia. Tavis namdvil realizacias isini 
damwerlobis pirobebSi hpoveben, rac Secvlis kidec 
musikaluri masalis realizebis praqtikas. 

cnobilia, rom boeciusis (Vs.) swavlebebze 
dayrdobiT hukbaldma (IX-X) SemoqmedebiTad gardaqmna 
da miusadaga praqtikaSi arsebuli hangebi „berZnul 
srulyofil sistemas“, Secvala tetraqorduli rigi 
da Tavad tetraqordebis struqtura. gardamavali 
periodis es meTodologia da fsalmodiur praqtikasTan 
misi damokidebuleba adreul Sua saukuneebSi  fiqtiuri 
da xelovnuria. marTalia, am dros ukve saxezea axali 
midgomebi, Tumca,  bgeraTrigis doneze  kilos aRqmis 
etapi jer kidev ar aris miRweuli.   

amrigad, evropuli modaluri swavlebis Camoyalibebis 
procesSi   seriozuli transformacia ganxorcielda. 
melodiuri kilos formulebrivi aRqmidan  modalobis 
_ bgeraTrigis struqturis saxiT   gacnobierebamde   
rTuli gzis gavla moxda. 

sainteresoa, rogori gza gaiara modalurma 
sistemam „cocxali“ formulebrivi pirvelsaxidan  

1 dasaxeleba „grigoriseuli  qorali“ saeklesio  repertuarma 
SeiZina gavleniani papis saxelis gamo (540-604), gacilebiT gvian, 
papis moRvawobidan. karolinguri periodis saeklesio musikis 
reformatorebma gamoiyenes papis saxelis avtoriteti.
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sxvadasxva tipis da xarisxis Teoriul abstragirebamde 
adreqristianuli samgaloblo tradiciis sxvadasxva 
lokalur ganStoebaSi,  maT Soris saqarTveloSi? 

aRsaniSnavia, rom Tu dasavleTis eklesiaSi sabolood 
XI saukuneSi yalibdeba  swavleba grigoriseul kilour 
sistemaze, rusul tradiciaSi „obixoduri“ kiloebis 
Teorias mxolod XVII saukuneSi eyreba safuZveli.

Tu yuradRebiT davakvirdebiT, SevniSnavT, rom 
yvela adgilobriv qristianul samusiko praqtikaSi, 
sadac kilouri sistemis bgeraTrigSi abstragireba 
ganxorcielda, yvela monodiur tradicias efuZneboda. 
am tradiciebSi samusiko damwerlobis ganviTarebis 
kvaldakval iqmneba kilos Teoriuli ganzogadebis 
amsaxveli traqtatebi. am dros Suabizantiur notaciaSi 
(XII-XIV saukuneebi) ukve Camoyalibebulia nevmebis 
ganlagebis arasilaburi principi, sadac niSani 
intervalur moZraobas asaxavs da aRar warmoadgens 
mnemonur formulas. amrigad, damwerlobis sistemac 
aireklavs liturgikul praqtikaSi ara formulebze, 
aramed hangis Semadgenel tonebze aqcentirebas. igive 
procesebi mimdinareobs rusul tradiciaSic, sadac 
nevmirebuli Zeglebi XII saukunidanaa SemorCenili. 
am dros (nevmuri notaciis Suabizantiur periodSi) 
biziantiaSi ukve arsebobda sagalobo niSanTa mza 
srulyofili sistema da igi aseTive saxiT gadavida 
rusulSi.1 

mecnierebi cdiloben daadginon liturgikuli 
praqtikis transformaciis obieqturi mizezebi, ramac  
Sua saukuneebSi epoqis kilos Semecneba Secvala da Seqmna 
Tavisi Teoriuli koncefcia. pasuxs isini  damwerlobis 

1 onianiEe. qarTuli nevmuri sistemis warmomavlobis sakiTxisaTvis. 
krebulSi: kvlevebi qarTuli saeklesio galobis Sesaxeb. varSava. 
2018. PWN. gv. 67-82.
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ganviTarebaSi xedaven.1 damwerlobis srulyofis 
kvaldakval, formulebis gamoyenebis aucilebloba meore 
planze gadadis. 

qarTuli nevmuri sistemis evolucia ki sawinaaRmdego 
tendencias avlens.  kardagaa cnobili, rom gviani 
periodis (XVII-XIX saukuneebi) nevmuri damwerlobac 
imave principebs efuZneba, rac Sua saukuneebisa. 
qarTulma nevmurma damwerlobam niSnebis silaburi 
ganTavsebis Tavisebureba SeinarCuna Tavisi ganviTarebis 
yvela etapze. rac adasturebs formulebrivi azrovnebis 
sicocxlisunarianobas gvian XVII-XIX saukuneebSic.

qarTuli saeklesio sagaloblis Teoriuli 
aspeqtebis kvleva, Sua saukuneebis evropuli saeklesio 
musikis konteqstis gaTvaliswinebiT, SesaZleblobas 
qmnis _ gamoikveTos qarTuli galobis TviTmyofadi 
kanonzomierebebi da daumkvidros mas qristianuli musikis 
sistemis Semadgeneli fenomenis kuTvnili adgili.

1 Ефимова Н. И. Раннехристианское пение в Западной Европе VIII-Х 
столетий. Раннехристианское пение в Западной Европе VIII-Х 
столетий: К проблеме эволюции модальной системы средневековья. 
Москва. 1999. 
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anano samsonaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori, 

qoreograf-qoreologi

qarTuli cekvis swavlebis 

Taviseburebani ucxoeli 

studentebisaTvis

(praqtikuli vorqSopis analizi)

qarTuli cekvis silamazeze, momxibvlelobasa 
da gansakuTrebulobaze bevri Tqmula da dawerila. 
sxvadasxva konteqstSi gaJRerebula qarTuli cekvis 
mSvenierebis xotba-dideba.1 umeteswilad, aRfrTovanebis 
sityvebi ismis mas Semdeg, rac qarTul cekvas ixilaven 
sakoncerto Sesrulebis dros, morTul-mokazmuls, 
tkbilxmovani xalxuri melodiebis TanxlebiT; gamoTqvamen 
mas Semdeg, rac scenis sivrcidan gadmoRvril emociebis 
talRas srul aRtacebaSi mohyavs mayurebeli... 

ra aris is saidumlo, is amouxsneli Zala, romelic 
ase momajadoeblad moqmedebs yvelaze, visac ki mciredi 
Sexeba hqonia qarTul cekvasTan? rom araferi vTqvaT 
maTze, vinc am cekvis samyaroSi ipova sakuTari Tavi da 
misi erTguli msaxuri gaxda.

 Sevecdebi, erTi praqtikuli vorqSopis analizis 
safuZvelze, gavce pasuxi am, erTi mxriv, martiv da, 
meore mxriv, urTules SekiTxvas. 

saxelovnebo saganmanaTleblo sivrceSi vorqSopebi, 
an rogorc Cven sxvagvarad vuwodebT _ masterklasebi, 
mogexsenebaT, praqtikuli unarebis gadacemis metad 
gavrcelebuli da sakmaod popularuli formaa. 
vorqSopi SesaZleblobas iZleva drois mokle monakveTSi 
daeuflo SenTvis ucnob teqnikebs, SeiZino axali codna 

1 WaniSvili r. qarTuli cekvis sadidebeli. Tb. 2015.
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da Seiswavlo gansxvavebuli praqtikebi, daigrovo 
gamocdileba da, ubralod, gaicno saintereso adamianebi, 
romlebic warmatebiT moRvaweoben Sens sferoSi. anu 
gaqvs saukeTeso SesaZlebloba _ gaifarTovo profesiuli 
Tvalsawieri, raTa ar Caiketo sakuTar „naWuWSi“ da ar 
darCe SenTvis mniSvnelovani movlenebis miRma. rogorc 
wesi, saxelovnebo-saganmanaTleblo instituciebi 
sistematurad zrunaven gacvliTi programebis, sxvadasxva 
internacionaluri aqtivobis ganxorcielebaze sxvadasxva 
xelovanTa CarTulobiT. aseTi saxis TanamSromloba 
gansakuTrebul mniSvnelobas iZens, rodesac interesis 
obieqti Seni eris kulturuli memkvidreoba xdeba da 
sxva qveynis warmomadgenlebi qarTuli cekvis an qarTuli 
simReris dauflebis survils gamoTqvamen. Seni kulturis 
gansakuTrebulobis aRiarebiT, TiTqosda, cdiloben, 
Tavadve amoxsnan misi momajadoebeli saidumlo. 

msurs gagiziaroT saerTaSoriso programaSi 
monawileobis sakuTari gamocdileba, rodesac ucxoelTa 
interesi, qarTuli sacekvao kulturis mimarT, 
mravalwlian urTierTTanamSromlobaSi gadaizarda. amis 
ganmapirobebeli faqtori, swored rom Cveni erovnuli 
sacekvao tradiciebis ara mxolod TviTmyofadoba, 
aramed, qoreografiuli enis, plastikis originalobisa 
da sxeulis fizikur-emociuri tandemis unikaluroba 
gaxda. amgvari TanamSromlobis SemoTavazebiT, Sveicariis 
dimitris Teatris akademiam, pirvelad  2019  wels, 
dagegma qarTuli cekvis orkviriani masterklasebi 
akademiis studentebTan. moklevadiani molaparakebebis 
Semdeg, dadginda mecadineobebis detaluri cxrili da 
Tematika. 

ramdenime sityviT unda iTqvas dimitris 
Teatris Sesaxeb da am Teatris akademiaze, saswavlo 
dawesebulebaze, romelic am profesiul kadrebs zrdis. 
es Teatri  Sveicariis samxreT nawilSi mdebare lokarnos 
regionis kulturul centrad moiazreba. provinciul 
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qalaq  verscioSi (Verscio) Teatri daarsda 1971 wels 
kloun dimitris1 da misi meuRlis, gundas TaosnobiT. 
Tavdapirvelad gankuTvnili iyo sacirko, klounaduri 
tipis warmodgenebisTvis (manamde klouni dimitri 
muSaobda cnobil frang pantomimist marsel marsos 
dasSi). sul ramdenime weliwadSi Teatris repertuari, 
garda klounadisa, gamdidrda pantomimuri, akrobatuli 
da Tanamedrove sacekvao warmodgenebiT. 1975 wlidan 
TeatrTan funqcionirebas iwyebs skola (akademia), 
romlis kedlebSi izrdebian plastikuri Teatris 
msaxiobebi. es skola aris erT-erTi im oTxi moZraobis 
Teatris skolaTagani, romelic muSaobs SveicariaSi. 
amJamad, dimitris Teatris akademia axorcielebs rogorc 
sabakalavro, aseve samagistro programebs (ix. akademiis 
veb-gverdi).2 

swavlis xangrZlivoba dimitris Teatris akademiaSi 
sabakalavro safexurze, Seadgens sam wels. abiturientTa 
SerCeva mimdinareobs evropis sxvadasxva qalaqSi 
(pedagogebi TviTon eZeben niWier axalgazrdebs). 
urTulesi gamocdebis Semdeg, yalibdeba 12-15-kaciani, 
rogorc wesi, Zalian internacionaluri studentTa 
jgufi. saswavlo programa imdenad datvirTulia, rom, 
SeiZleba iTqvas, studentebi praqtikulad cxovroben 
saswavlebelSi, risTvisac yvelanairi yofiTi pirobebi 
aqvT Seqmnili.

akademiis saswavlo programa pirveli da meore kursis 
studentebisTvis iTvaliswinebs orkvirian masterklass  
_ Folk dance, mowveul ucxoel pedagogTan erTad. swored 
am saswavlo disciplinis Casatareblad damikavSirda 
akademiis erT-erTi pedagogi, alesandro rossi _ 
profesiiT musikosi, qarTuli simReris motrfiale, 
romlis gadawyvetilebiT, 2019 wlis folkloruli 

1 misi sruli saxelia Dimitri Jakob Muller (18.09 1935 – 19.07. 2016). 
saTeatro samyaroSi mas icnoben rogorc iakob dimitris.
2 ATD  - hƩ p://www.accademiadimitri.ch/home.php (25/06.2020).
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cekvis masterklasi evropeli studentebisTvis unda 
yofiliyo qarTuli cekva. Tavdapirveli SeTanxmebiT, 
qarTul cekvas unda daTmoboda dReSi sami saaTi, Tumca, 
muSaobis procesSi, qarTuli cekvis mimarT interesi 
imdenad mzardi aRmoCnda, rom mTxoves samuSao saaTebis 
damateba da meore kviris mecadineobebis xangrZlivoba, 
or sxvadasxva jgufTan, dRis ganmavlobaSi Seadgenda 
xuT-eqvs saaTs. imave wels, akademiis direqciam, romelic 
sistematurad akvirdeboda masterklasebis mimdinareobas 
da pedagogiuri stafis sruli SemadgenlobiT daeswro 
finalur-saCvenebel mecadineobebs, miiRo gadawyvetileba, 
momdevno saswavlo welsac Folk dance-s saaTebi daeTmo, 
ara romelime sxva qveynis folkloruli cekvis 
Seswavlas, aramed, kvlav qarTuli cekvis daostatebiT 
daetvirTa akademiis studentebi. Sedegebma gadaaWarba 
maT molodins, radgan qarTuli cekvis SeswavliT 
gamomuSavebulma unarebma mniSvnelovnad gaamdidra  
studentTa profesiuli unarebi. 

visac qarTuli cekvis swavla-swavlebis gamocdileba 
hqonia, dameTanxmeba, rom qarTuli cekvis gakveTils aqvs 
Tavisi mkacrad reglamentirebuli struqtura, masalis 
aTvisebis Tanmimdevruli arqiteqtonika, romelic 
tradiciulad gamoiyeneba qarTul sasceno-xalxur 
qoreografiaSi, asobiT qoreografiul studiaSi da 
praqtikulad yvela xalxuri cekvis ansamblSi. qarTuli 
cekvis saswavlo sistemis avtorad SeiZleba miviCnioT 
cnobili qarTveli mocekvave aleqsi aleqsiZe, romelmac 
1902 wels TbilisSi „aziuri (qarTuli _ a.s.) 
cekvebis studia“ gaxsna.1 SemdgomSi, qarTuli cekvis 
sagakveTilo modelis srulyofaze muSaobda mravali 
pedagog-qoreografi: daviT javriSvili, avTandil 
TaTaraZe, konstantine manjgalaZe, mixeil SubaSikeli 
da sxv. qarTuli cekvis Seswavlis myar meTodologias 

1 gvaramaZe l. mTawmindeli mocekvave (aleqsi aleqsiZe). Tb.. 2017.
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efuZneba qarTuli cekvis damdgmeli qoreografis 
specialobis studentebisaTvis gankuTvnili saswavlo 
masala (kurikulumi da silabusebi) saqarTvelos 
SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetSi, sadac saswavlo-saleqcio procesi 
mimdinareobs mkacrad gansazRvruli midgomebis dacviT.1

qarTuli cekvis swavlebis es modeli gankuTvnilia 
amave eTnikuri jgufis  mentaluri da fiziologiuri 
SesaZleblobebis mqone adamianebisaTvis, anu 
qarTvelebisaTvis. aq gvaxsendeba robaqiZiseuli 
msjeloba „rokviT ganfenili qarTuli geniis“2 Sesaxeb 
da kidev erTxel vrwmundebiT, rom sisxl-xorceulad 
SeTvisebuli cekva da simRera qarTveli eris genofondis 
ganuyofeli nawilia.

Tumca, imave procesis, qarTuli cekvis swavlebis 
warmarTvam, ucxoelTaTvis sruliad sxva realobis winaSe 
dagvayena. tradiciulad damkvidrebuli sagakveTilo 
modeli saWiroebda modificirebas, aqcentebis gadatanas 
iseT detalebze, romlebic qarTul kontingentTan 
muSaobisas sruliad ugulebelyofilia, rogorc 
bunebrivi, aqsiomuri mocemuloba. 

evropel studentebTan muSaobisas TvalnaTliv 
gamoikveTa eTnotipuri gansxvavebuloba. laparaki ar aris 
imaze, ramdenad kargad SeeZloT maT zogadad cekva an ra 
teqnikur xarisxSi asrulebdnen sacekvao ileTebs. yvela 
ers aqvs TviTmyofadi sacekvao kultura da, bunebrivia, 
rom sxeuli „ucxoobs“ sxva xalxisaTvis damaxasiaTebeli 
sacekvao elementebis Sesrulebisas. saubaria imaze, Tu 
ra niSan-simboloTa sistemis matarebelia maTi cekva. aq 
moviyvan TqvenTvis kargad cnobili qoreografis, XX 
saukunis Tanamedrove cekvis upirobo avtoritetis, pina 

1 dvaliSvili u. WaniSvili r. qarTuli xalxuri cekva. Tb.. 2017. 
2 robaqiZe g. qarTuli genia rokviT ganfenili. (recenzia) statia. 
Jeneva. 1962 - hƩ ps://iberiana2.wordpress.com/georgia/robakidze/  
(25/06/2020).
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bauSis gamonaTqvams _ „naklebad mainteresebs, rogor 
moZraoben adamianebi. me mainteresebs _  ra amoZravebT 
maT“.

qarTuli cekvis SeTavazeba pantomimis, akrobatikisa 
da Tanamedrove cekvis unarebis mqone studentebisaTvis, 
romelTa sxeulis floba, TiTqmis srulyofilebamdea 
ayvanili, namdvilad seriozul gamowvevad iqca. gza 
dasaxuli miznisken, rom SeeswavlaT qarTuli cekvis 
ZiriTadi ileTebi, sacekvao kombinaciebi da, SesaZloa, 
cekvis fragmentebic ki, ikveTeboda mTavar gamowvevasTan _ 
maT unda SeyvarebodaT qarTuli cekva da SeegrZnoT misi 
silamaze da emociuroba. am TvalsazrisiT, upirvelesi 
amocana gaxldaT qarTuli sacekvao tradiciebis 
istoriuli warmomavlobis gacnoba, saubari dialeqturi 
(kuTxuri) mravalferovnebis Sesaxeb, im arqeologiuri 
Zeglebis (oznis fiala, TrialeTis Tasi, samadlos 
qvevri, kavTisxevis sabeWdavi da sxv.) demonstrireba, 
romelTa gamosaxulebebi utyuari dasturia qarTuli 
sacekvao tradiciebis siZvelisa. Teoriuli winaTqma, 
qarTuli qoreo-kulturis unikalurobaze da arqauli 
qoreo-niSnebis arsebobis uwyveti tradiciis Sesaxeb, 
atarebda SemecnebiT xasiaTs da aman ganapiroba vorqSopis 
kombinirebuli, praqtikul-Teoriuli swavlebis forma.

vorqSopis praqtikuli nawili sami qarTuli 
ferxulis SeswavliT daviwyeT, radganac ferxuli, 
rogorc uZvelesi formis cekva, yvelaze naTlad 
atarebs arqaulobis niSnebs _ yvelaze axlos dgas 
avTenturobasTan. SevarCie ferxulebi: raWuli „maRla 
mTas modga“, mesxuri „mamli muxasa“ da svanuri _ „yansav 
yifiane“. arCevani ganpirobebuli iyo dialeqturi da 
musikalur-qoreografiuli  mravalferovnebiT, mzardi 
sirTuliTa da teqstualur-sasimRero masalis Seswavlis 
SesaZleblobebiT. unda aRiniSnos, rom studentebma didi 
mondomebiT iswavles ferxulis „maRla mTas modga“ 
simReris samive xma da warmatebiT asrulebdnen avTenturi 



341

variantiT. am  ferxulis moZraobaTa kombinacia imdenad 
martivi moeCvenaT, rom studentebSi, Tavdapirvelad, 
skepticizmmac ki daisadgura, rasac maleve Caenacvla 
gataceba da daufaravi interesi qarTuli simRera-cekvis 
tandemisadmi.

meore ferxuli, mesxuri „mamli muxasa“ gamoirCeva 
musikaluri da qoreografiuli metro-ritmuli 
struqturebis asinqronuli wyobiT,1 rac warmoadgens 
qarTuli sacekvao folkloris erT-erT damaxasiaTebel 
niSan-Tvisebas, rogorc saferxulo, aseve sxva saxis 
cekvebSic. rac Seexeba svanur ferxuls _ „yansav 
yifiane“, misi qoreografiuli kombinirebis (ileTTa 
naerTis) rTuli wyoba da Sesrulebisas tempis 
aCqareba, Seswavlis procesSi, aRmoCnda erT-erTi 
saukeTeso saSualeba _ gacnobodnen qarTuli avTenturi 
sacekvao formebis maRal profesiul xarisxs, msgavsad 
mravalxmianobisa, romelic musikaluri polifoniuri 
JReradobis mwvervals warmoadgens. 

qarTuli ferxulebis Seswavla-Sesruleba yvela 
mecadineobis Tanmdevi iyo, da, miuxedavad imisa, rom 
gakveTilis mcire monakveTs ikavebda (daaxloebiT 10-15 
wuTs), Sesabamis ganwyobas da atmosferos uqmnida mTel 
saswavlo process. 

ferxulebis Seswavlam Seqmna momdevno etapze 
gadasvlis winapiroba _ sxeulis, korpusis daWeris 
teqnikis aTviseba, rac qarTuli cekvis sabaziso unars 
warmoadgens. es yvelaze rTuli amocana aRmoCnda, radgan 
Tanamedrove cekvis praqtika, romelsac studentebi 
ostaturad flobdnen, sruliad gansxvavebulad udgeba 

1 metro-ritmebis asinqronuli wyoba aris gansxvavebuli musikaluri 
da qoreografiuli ritmuli zomebis (saTvalavebis) paraleluri 
wyoba. mag., musikaluri 4/4-is da qoreografiuli 3/4-is, sadac 
pirveli saTvalavebis (musikaluri da qoreografiuli) xelaxali 
Tanxvedra xdeba sami musikaluri da oTxi qoreografiuli taqtis 
Semdeg.
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sxeulis erTiani an segmenturi SegrZnebis, sxeulis 
sayrdeni RerZisa da simZimis wertilebis gadanawilebis 
sakiTxebs. am TvalsazrisiT, CvenTvis saWiro unarebis 
Camosayalibeblad tradiciulad ori cekva gamoviyeneT _ 
„simdi“ (jgufuri) da „qarTuli“ (wyvilad). 

mkiTxvels ar davRli sacekvao ileTebis Seswavlis 
meTodologiis detalebiT,  mxolod ZiriTad elementebze 
gavakeTeb aqcents da met yuradRebas davuTmob qarTuli 
cekvis  fsiqo-filosofiur aRqmas, romelic ucxoeli 
studentebisTvis sakuTari ara mxolod sxeulis, aramed 
grZnobaTa bunebis axali SesaZleblobebis aRmoCenis 
saSualebad iqca.

cekva „qarTuli“, rogorc samyaros dualisturi 
bunebis modeli, gaxda erTgvari gasaRebi qarTuli cekvis 
samyaroSi SesaRwevad. am cekvis kulminaciuri nawilis 
sivrcobrivi moxazuloba, e.w. „dozado“, romelic 
„in-ianis“  simbolos mogvagonebs, swored rom ori 
sapirispiro sawyisis harmoniul Serwymas gulisxmobs. 
qaluri da mamakacuri bunebis plastikur-emociuri 
gansxvavebuloba, romelic sacekvao leqsikis (svlebi, 
gasmebi, mklavebisa da korpusis moZraoba-mdgomareobebi 
da sxv.) TiToeul elementSi aisaxeba, kontrastulobis 
principiT agebs cekvis ZiriTad struqturas (vaJis 
solo / qalis solo). Tumca, am ori sapirispiro 
pirvelsawyisis uryevi erTianoba cekvis dedaazrs 
gamoxatavs, rac, filosofosebs Tu davesesxebiT, 
samyaros srulyofilebis modelicaa. 

am cekvis Seswavlis dros studentTa jgufi pirvelad 
daiyo gogonebisa da vaJebis jgufad... studentebma 
iucxoves, radgan kontempis1 qoreografia saswavlo 
procesSi ar iTvaliswinebs aseT diferencirebas, isini 
absoluturad identur masalas euflebian. miT ufro 
saintereso aRmoCnda cekva „qarTulSi“ maTi wyvilebad 
dawyoba da cal-calke naswavli moZraobebis erTian 

1 Contemporary Dance - Tanamedrove cekva.
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qoreografiul kompoziciaSi Sekvra. cekva „qarTulSi“ 
qalisa da vaJis zeaRmatebuli damokidebuleba erTmaneTis 
mimarT, rac CvenSi karga xania minelebuli interesis 
sagania, ucxoelTaTvis gansakuTrebuli yuradRebis 
Rirsad iqca. aqac moviyvan Sedarebas  kontempis cekvis 
saxeobasTan, sadac mocekvavis sakuTar TavSi CaRrmavebiT, 
sakuTar grZnoba-ganwyobaze koncentrirebis saSualebiT, 
adamianis, rogorc samyaros centris, ideas aviTareben. 
amitom, cekva „qarTulSi“ wyvilad cekvisas, maT 
TiTqosda sxvagvarad dainaxes (aRmoaCines) erTmaneTi, 
aseTi trfobis TamaSi axalisebda da gansxvavebul 
elfers sZenda maT artistulobas.

cekva „qarTuls“ mohyva „mTiuluri“, sxarti 
aqcentebiT, mkveTri CakvrebiTa da texilebiT, dinamikuri 
svlebiT da swrafi brunebiT. Semdeg iyo „aWaruli“, 
sinkopirebuli svlebiT, talRovani mklavebiT da 
mxrebis moqnili moZraobebiT. miuxedavad imisa, rom 
samive cekva („qarTuli“, „mTiuluri“ da „aWaruli“) 
sruliad gansxvavebul xasiaTSi sruldeba, samiveSi 
xazgasmulia qal-vaJis saTuTi damokidebuleba, rogorc 
umniSvnelovanesi Rirebuleba. 

masterklasis finalSi studentebma Seiswavles cekva 
„xorumis“ ZiriTadi elementebi da farikaobis ileTebi 
(dueti far-xmliT), ramac maT qarTuli cekva kidev erTi 
uCveulo rakursiT daanaxa. originalur ritmSi (5/8) 
Casmuli sabrZolo Jini da brZolisunarianoba TiTqos 
saqarTvelos istoriis kidev erTi gadaSlili furceli 
iyo, romelsac gatacebiT kiTxulobdnen ucxoelebi. 

amdenad, CamovayaliboT is specifikuri niSnebi, razec 
gakeTda aqcenti ucxoel studentebTan qarTuli cekvis 
Seswavlis procesSi:  
• saqarTvelos istoriul-eTnografiuli mimoxilva: 

qarTuli cekvebis Teoriuli kursi, romelic 
praqtikuli mecadineobis Tanmdevi iyo;
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• praqtikuli saswavlo kursis dawyeba saferxulo 
avTenturi nimuSebiT, dialeqturi nairsaxeobebisa 
da ileTTa naerTebis mzardi sirTulis 
gaTvaliswinebiT; 

• sxeulis flobis gansxvavebuli teqnikis daufleba, 
korpusis daWera (aplombi). aplombis SenarCuneba 
sxvadasxva xasiaTis da gansxvavebuli regionis 
cekvebSi.

• qarTuli qoreografiuli leqsikis, ileTTa 
naerTebis Seswavla maTi Sesrulebis specifikis 
gaTvaliswinebiT:  svlebisa da gasmebis  sisxarte, 
Cakvrebisa da texilebis aqcentireba,  kidurebis  
sirbile da moqniloba da a.S.

• dabolos, damagvirgvinebel akordad, qal-vaJis 
roli da adgili qarTul qoreografiaSi, wyvilis 
urTierTdamokidebuleba. 
Catarebuli masterklasi namdvilad warmatebuli 

gamodga. masterklasis dasasruls organizatorebTan 
saubrisas, Cems kiTxvaze _ Tu ra iyo maTTvis yvelaze 
mniSvnelovani da gansakuTrebuli qarTul cekvaSi, maT  
mipasuxes _ „Tqven cekvebSi mkveTrad aris xazgasmuli 
qalisa da mamakacis gansxvavebuli buneba. qali SeigrZnobs 
Tavs qalad, mamakaci ki mamakacad. es namdvilad gvaklia...“ 
am pasuxma damafiqra imaze, Tu raoden mniSvnelovania 
qarTul cekvaSi sqesobrivi kuTvnilebis, sqesobrivi 
identobis SegrZnebis SesaZlebloba. amisi naTeli magaliTi 
Catarebuli masterklasi iyo. sul raRac or kviraSi, 
qarTuli cekvis zegavleniT, ucxoel studentebSi 
moxda SesamCnevi transformacia, maT gauCndaT survili 
Sinagani feminuri da maskulinuri bunebis wina planze 
wamowevisa. qarTuli sacekvao ileTebis Sesrulebis 
fiziologiurma procesma ganapiroba maTSi es impulsebi, 
es mentaluri cvlilebebi. 

axla ki davubrundebi naSromis dasawyisSi 
dasmul ritorikul kiTxvas _ ra aris qarTuli 
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cekvis saidumloeba, romelic xiblavs da ajadoebs 
mayurebelsac da Semsrulebelsac? Cemeuli pasuxi am 
kiTxvaze naTelia _ fsiqo-filosofiur konteqstSi, es 
aris SesaZlebloba SeigrZno da gaiazro Seni bunebrivi 
sqesobrivi kuTvnilebis upiratesoba. iyo qali _ 
qalurobis sruli mSvenierebiT da iyo Zlieri mamakaci 
_ rainduli bunebis matarebeli.

yvelafer amaSi, TiTqosda, axali araferia, Tumca  
mgonia, rom, garkveuli saxis kvlevebis safuZvelze, 
SesaZlebelia qarTuli cekva UNESCO-s msoflio 
aramaterialur kulturul memkvidreobaTa nusxaSi 
warvadginoT ara mxolod rogorc warmomadgenlobiTi 
siis elementi (an safrTxis qveS myofi), aramed, 
rogorc saukeTeso praqtika evropuli skolebisTvis, 
axalgazrdobis fizikuri ganviTarebisa da, amasTanave, 
maTi fiziologiuri genderuli kuTvnilebis 
identificirebisaTvis.
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Marine (Maka) Vasadze, 
DA, Associate Professor

Shota Rustaveli Theatre and Film Georgia State University

CHOICE OF ANOUIH’S CREON AND ANTIGONE ON 
XXI CENTURY GEORGIAN STAGE

The essence, idea of Anouih’s dramaturgy is contradiction between 
an individual and society, between free choice of a person and laws 
created by society. In his so-called “black plays” the dividing line is 
drawn on a so-called happy life, between characters saying “yes” and 
“no”. Anouih defi nes a role of a character (person) from the beginning. 
They act in time and space on the basis of roles assigned to them. 
The main characters of his plays are divided into two mainly opposite 
sides. Young rebellious people who protest against accepted “happy” 
lifestyle. They prefer death to such life and “heroically” choose death. 
The others choose “life” according to accepted, established rules, and 
continue to live. Just this protest, heroism, contradiction between the 
State dictatorship and free personality are reproduced in “Antigone”, 
written in Paris, France during World War II. From this period 
onwards, Anouih’s dramaturgy refl ects existential judgment of life. In 
earthly life it is impossible to preserve genuine true love and purity. 
The solution is a heroic death chosen in protest. To express rebellion, 
disapproval of laws and rules of life, the playwright reworked the 
myth of Antigone, the youngest daughter of Oedipus and Jocasta 
and created a play in which the choice is made by two equal persons. 
Antigone says “no” to life according to established rules. Therefore, 
she is in a winning position and is a hero. The intellectual legislator, 
the ruler of the State, Creon, says “yes”, he chooses life, government 
of a public formation – State, and therefore he is a tyrant in a losing 
position. This is not tragedy of just Antigone or Creon, it is tragedy 
of both of them. The choice is tragic for both. Antigone sacrifi ces her 
life for this choice. And Creon sacrifi ces to the state his child, wife, 
nieces, all whom he loves and remains alone.

Gaga Goshadze off ered an interesting interpretation of “Antigone”. 
The director staged Anouih’s play practically without changes, with 
the exception of small coupures and removal of minor characters. And 
the narrator was also given the function of the author. The director 
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expressed his ideas by rearranging accents. The freedom of choice 
or obedience of law? Personal freedom or public or state dictate? 
It is interesting that if in Anouih’s play we feel obvious sympathy 
towards Antigone (Do not forget that the play was written in occupied 
France, during World War II), in Gaga Goshadze’s performance 
the audience will sympathize both – Antigone, as well as Creon. At 
least, the choice of Gia Roinishvili’s Creon may be understood and 
accepted. Moreover, Creon and Antigone are in equal position. As in 
the play, they are both main characters. But if with Anouih Antigone 
is a positive hero and Creon is a negative hero, there is no such evident 
division in the performance. The director puts the spectators as well 
against some choice.

Maia Kiknadze,
DA, Associate Professor 

Shota Rustaveli Theatre and Film Georgia State University

GRIGOL ROBAKIDZE AND GEORGIAN THEATRE

1. Grigol Robakidze’s writing is completely diff erent in the 20th 
century’s Georgian literature.

During his stay in Germany for the purpose of education, he got 
familiarized and mastered European literature. His writings 
were translated and introduced to European reader. When he 
arrived back in Georgia, he launched public awareness campaign 
regarding European culture. Ideology of Georgian modernism 
was also begun based on his lectures and essays.

2. Study of mythological reasons, interest in pagan community and 
psychological comprehension of Georgian man’s nature in this 
study are especially emphasized in Grigol Robakize’s writing.

3. In the 10s of the 20th century Tbilisi became a cultural center. 
New modernistic courses were arisen in literature and art. New 
literature was translated and “Tsisperkantselebi” (The Blue 
Horns) appeared in the fi eld of writing. Union called “Duruji” was 
established in Rustaveli Theatre, introducing new manifest under 
the requirement on necessity of theatre’s reorganization.

4. Grigol Robakidze was actively involved in theatrical procedures. He 
used to write theatrical letters: “Kote Marjanishvili”, “Piskator”, 
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Theatre as a rhythm”, “Theatre Centaur”, “Georgian Drama” 
and others. Theatrical aesthetics of writer, his modernistic vision 
within the context of necessity of theater’s reorganization.

5. Grigol Robakidze’s writing played signifi cant role in the process of 
that period Georgian theater’s modernization.

                              
   Nino Kobaidze,

Student, PhD
Shota Rustaveli Theater and Film Georgia State University

Faculty of Art Science, Media and Management,
Head of: Prof. PHD Maka Vasadze

POST DRAMATIC THEATRE 
(According to Hans-thies Lehmann)

The aim of the following work   is to understand the aesthetic 
logic of the new (post dramatic) theatre, which has become popular 
at the end of 20th and at the beginning of 21st century. The modern 
theater studies aesthetic research touches upon the subject of ethics, 
morality, politics and judicial issues. Modern theatre actively 
participates in social life, from the government funding to its general 
perception. Everyday connection of social life to the theatre aesthetic 
(widely spread) and loud statements about the condition of society in 
the end is often out of date, or fake and senseless. There are frequent 
attempts to realize the 20th century’s theatrical forms, considered as 
“post dramatic”, in some historical perspective and, at the same time, 
use the past verbal and conceptual experience of the modern theatre 
for us to better comprehend the amazing diversity of this theatre. 
Now it is already enough to accept and adjust the diff erent branches 
of theatre so that there will be no necessity to recognize neither’s 
dominance, so this requires to object the set of dogmas and concepts. 
It begs the question of  what kind of attitude should be towards it or 
what message should be uncovered in this dilemma. The goal will be 
reached if every act will be followed by deep analysis.
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Gubaz Megrelidze,
Doctor of Art

THE THEME OF THE FIGHT AGAINST TYRANNY IN 
THE MODERN GEORGIAN THEATER

1. European drama has played a big role in the history of the 
Georgian theater. From the second half of the 19th century, when 
“Flandru” of Sardia turned against David Eristavi, who was called 
“Motherland”, this performance became a strong ideological 
possibility of a battle against kingdomness. In the 30s of the 
20th century, S. Akhmeteli delivered the supply of “Thieves” 
by F. Schieler, whom he called “In tirannos” after the play. In 
modern theater, the art of director Robert Sturua deals with this 
problem. Including with performances with the help of European 
dramaturgy: “The Salem Process” by A. Miller, “Richard III” by 
William Shakespeare and “Julius Caesar”.

2. In the Akhmeteli Theater, the director I. Gogiaa put on “The House 
of Bernard Alba” F. Garcia-Lorca, and in the same theater together 
with L. Gogniashvili “Brutus, that is, the murder of Julius Caesar” 
of the Turkish playwright. Both performances discuss the problems 
of tyranny with diff erent direction, about what causes the creation 
and development of this phenomenon in society. Is society itself 
to blame for the establishment of the tyrant personality and what 
factors determining his support.

3. In the Rustaveli Theater, director Robert Sturua took only a 
fragment of the killing of Julius Caesar by Shakespeare’s drama 
and transferred the action into a modern environment. The 
director is interested not only in the motive of the murder, but also 
in the circumstance which then develops and will be associated 
with several socio-political phenomena and refl ects the spiritual 
position of the hero.

4. It is interesting that in the Akhmeteli Theater on this topic director 
Leri Paksashvili staged the play “Romans” by Shakespeare, and in 
the Rustaveli theater director Mikheil Tumanishvili staged “Julius 
Caesar” by Shakespeare. The interest of the modern Georgian 
theater in the personality of Brutus means that the directors are 
interested in this problem and urge the public to be careful. It is 
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also important that in the course of centuries the hostile Brutus will 
already represent a fi ghter for the salvation of the state, for which 
the theater looks for motives to justify the murder committed by 
him and the senators.

Tamar Qutateladze,
PhD; Scientist-worker of the 

Dimitri Janelidze Scientifi c-Research Institution
Shota Rustaveli Theater and Film Georgia State University

ALEKSANDRE (SANDRO) AKHMETELI’S “ANZORI”

In this work presents the main passages of the great Georgian 
director Aleksandre Akhmeteli’s theatrical aesthetics in the national 
art of acting on the future the Georgian theater. In this background 
analyzed Shanshiashvili’s “Anzori” staged by S. Akhmeteli in 1929, 
by which the fi rst theater of Georgia was presented at the Theater 
Olympics in Moscow of the 1930 year. 

As it is known, it was the fi rst trip of the Rustaveli Theater and its 
new leader  in the capital of  the Empire. It is also worth mentioning 
that there is no written articles about Akhmeteli’s performance on 
how much writen about “Anzori”.

In it theater got a new method, demonstrated the modern form of 
the relationship between the collective and individual. “Anzori” is a 
landmark performance not only in a biography of the stage director 
or in the history of the Rustaveli theater, but also in the history of 
Georgian theater.

On the I Union Theater Olympics in Moscow “Anzori” was 
recognized as a great event. Akhmeteli, considered to be a great 
mastermind in organizing mass scenes, became An important victory 
was the mountain rebellion in Auli of III acting, great example of 
dynamic mass composition. It was organically “in the innovations of 
famous stage directors of the 20th century (G. Fuks, O. Brahm, M 
Reinhardt , Appia, V. Meyerhold). In terms of Moscow theater and 
foreign guests, the Rustaveli Theater took fi rst place in the world 
theaters. “Akhmeteli has mastered the centuries-old culture of the 
Georgian people and its history”. The Georgian national art is shown 
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in an aesthetic  in the director’s esthetics and this nationality is entirely 
subordinate to the general public.

The jury of the I Art of Olympics called the theatrical phenomenon 
of this intriguing, revolutionary performance, the creativity of the 
director with a moderate feeling in the fi eld of co-operative national 
theater ... The Rustaveli Theater was given the fi rst place, Akhmeteli’s 
fi ndings were considered as one of the unique events of the world’s 
theatrical art and off ered a touring contract in Europe and America.

In 1933, the Rustaveli Theater demonstrated in the Second Union 
decade Shanshiashvili’s “Anzori”. Success was still grandiose and 
Akhmeteli requested the signing of the treasury agreement in Europe 
and America. According to foreign guests, only Rustaveli Theater 
deserved such huge invitations.

Lasha Chkhartishvili,
Assistant professor 

Shota Rustaveli Theatre and Film Georgia State University

GEORGIA IN EUROPE – 
WITH THE EXAMPLE OF ONE PLAY

Georgian culture has always been closely linked to Europe and 
European values. Georgian theatre chose the European model and 
form at the outset. Despite the fact that over the centuries, Georgian 
theatre formed as an indigenous unit, it has always been European. 
This link was never broken, even when the censorship of the Soviet 
Union put up the “Iron Curtain”.

Even in isolation, Georgian theatre continued to create European 
works based on European values. Like Europe, for Georgia, the XX 
century was a most dramatic epoch, encompassing numerous wars.

By performing the novel of Nino Kharatishvili, a German-based, 
modern Georgian writer, playwright and director, ‘The Eighth Life 
for Brilka’ in the Hamburg theatre, the gap was bridged between XX 
c. Georgian history and modern Europe. The play was performed in 
the Rustaveli State Drama Theatre by the Hamburg theatre ‘Thalia’ 
within the framework of the international programs of the Tbilisi 
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International Festival of Theatre. The stage adaptation of the novel 
belongs to Director Jette Steckel.

With the example of one family dynasty, the authors tell us a story 
of the people of XX century Georgia, whose lives were full of drama, 
adversity, cruelty and kindness.

Nino Kharatishvili’s novel represents a monumental artistic work 
which reveals the histories of six generations of one family as they 
witness wars and revolutions. Her characters are people trapped in 
time and space, through which they are united. 

Steckel, who discovered the Georgian audience through the stage 
adaptation of Kharatishvili’s novel, is considered a great master of 
contemporary theatrical art. At a time of technical progress and virtual 
reality, Steckel takes the more diffi  cult path in theatrical art, choosing 
to forgo “scenic eff ects” and “visual emotions” to involve the viewer in 
the performance; opting instead for traditional, realistic and eff ective 
ways. Via universal stage management, rather than trying to please 
and impress the audience with his new inventions, the director puts 
his experience, fantasy and mastery into the various components of 
the performance.

Throughout the play, the director keeps in constant touch with the 
viewer. He knows exactly when to make them cry or smile, when to 
make them relax or how to make an emotional impact. In the minimalist 
circumstances, the authors of the play are telling us real stories of real 
people who have been through hardships and hard times. Their psyche 
is broken; impacted by the violations of the era. Interestingly, these 
eras do not much diff er from each other. The director keeps a constant 
balance between drama and humor, pathos and irony; however, he is 
“powerless” when it comes to the emotional background of the text, 
which successful generates in the audience a real sense of the hard and 
ruthless past of the Georgian nation.
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Tamar Tsagareli,
Theater critic, Doctor of Arts;

Associate professor 
Shota Rustaveli Theatre and Film Georgia State University

TWO LEAR 
(On the example of performances staged by 

Giorgio Strehler and Robert Sturua)

Theatrical art should be permanently changed and updated. 
In accordance with changes in general social, political or cultural 
processes, its accents and vision perspectives require transformation. 
Theatrical art has always been ideological, because the theater itself 
was and it is a tribunal and therefore the doctrine that will interfere 
with the catharsis. The most striking example of this was the theatrical 
arts of the Soviet period, which enjoyed exceptional priority and 
was centralized in the conditions of the Soviet regime. During the 
universal censorship, “the export” of Western theatrical experiences 
and the sharing of ideas / ideas was strictly controlled and read in an 
inadequate context. Exceptions in this situation, of course, existed.

The stage director has always responded to time changes. One 
theatrical concept is changing with one another, the theatrical stylistics 
- the other one because changing the viewing angle and the starting 
point in direction of thinking. So great theatrical developments in the 
theatrical space were born;

In the Georgian theatrical world there were directors who, despite 
their “craftiness,” still managed to get acquainted with western 
European ecological art, reassess and merge with nationality. This 
great theatrical discovery-shift, the new directorial vision caused the 
reviewing of the performance of the performance, its reassessment, 
and therefore the concept of change. It is interesting to compare with 
what kind of problem, with the implications and specifi cs of “King 
Lear” staged by Giorgio Strehler and Sturua; both play recorded in 
the Gold fund.
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Giorgi Tskitishvili,
Doctor of Art Studies, Professor 

Shota Rustaveli Theatre and Film Georgia State University
                                                                   

ANOTHER VERSION

Despite the fact that George Straussier’s D. (1921-1997) and 
Peter Brook (born in 1925), performances staged according of classic 
authors (William Shakespeare, Nicolai Gogol, Fiodor Dostoevsky, 
Anton Chekhov, Maxim Gorky) talked to the society of that 
time,  about modern problems and were focused on urgent issues; 
Because of the above mentioned, they refl ected the purpose of their 
contemporaries, their thoughts precisely and adequately. Therefore, 
this is one of the reasons (except for the pure artistic dignity) why 
these staged performances are achievement of  not only European but 
also of the World Theatre history, as  landmark performances.

In the work the author discusses performance “Step-mother 
Samanishvili” (author Davit Kldiashvili (1862-1931).) directed by 
Giorgi Margvelashvili and staged in the Independent Theatre in 2019. 
Unlike the literary primer in the play, the characters do not lose the 
human face due to the extreme material-economic and social hardship. 
On the contrary, they look respectfully in appearance. The director of 
the fi lm is also intentionally refusing to use the national clothes to 
match the epoch, they wear European. These characters suff er from 
moral defi cit. The whole performance has a refrain: “Now is the 
diff erent time!” The time when everything is possible and acceptable; 
The time when your behavior is justifi ed; The time when morality is 
an extra burden...

Modernization of Classical work is not a new for Georgian and 
even European or World Theater. This method has been used before 
and now. Kldiashvili’s “Stepmother Samanishvili” has been staged 
more than 100 years from XX century in various Georgian professional 
theater. One of the best scenic interpretations of this work was the 
performance staged in Shota Rustaveli Theater (directors: Temur 
Chkheidze and Robert Sturua 1969). Today, Giorgi Margvelashvili 
off ered us the original, completely new version of Davit Kldiashvili’s 
prose. We do not see Georgia of the late nineteenth century (work is 
written in 1896), but on the stage there is created the environment and 



356

life of the XXI century, where hypocrisy and immorality rules; People 
cross themselves to show this action to each other, but they are free 
to sin without any kind of conscience. The main thing in this society 
is to achieve its goal, to get benefi t from all the cases. Hence, people 
mercilessly sacrifi ce each other to succeed in own aff air.

Marina Kharatishvili, 
Doctor of Art Studies, Associate Professor

Shota Rustaveli Theatre and Film Georgia State University

EUROPEAN THEATRE SCHOOL FESTIVAL IN CONTEXT 
OF GEORGIAN THEATRE PEDAGOGY

1. European Theatre School Festival creates a full panorama of 
student’s creative life. Festival allows us to observe the teaching 
methodology of participating schools all together and  introduces 
us to pedagogic and professional achievements of both traditional 
and modern types of teaching, where the clear handwriting, 
individuality, professional level, leadership position of each 
school is clearly visible. 

2. Concerning the purpose and the goals of the European Theatre 
School Festival - it is undoubtedly the best way to promote 
creative stimulation for the theatrical schools. It enables us each 
year to get acquainted, in a highly competitive environment, with 
professional activity of theatrical schools, with unknown or less 
known teaching methodologies and technologies, to observe 
the educational and creative life of the kindred schools and the 
tendencies appearing in their pedagogic activities.

3. It is important to share and implement the creative achievements 
of European theatrical schools in the educational process. First 
of all, those are pedagogical achievements oriented on high 
motivation, culture of discipline, high acceptance towards novelty 
and individual approach to the learning process.

4. From the viewpoint of European Theatre School Festival it is clear 
that National Theatre School is developing in it’s own individual 
way. Georgian acting school does not just copy or “import” the 
worldview of the stylistics, aesthetics of the product presented on 
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European Theatre School Festival. Later is created in a particular 
country, in particular social conditions and environment, therefore, 
it is not organic for Georgian social issues or national identity. 

5. Attempts of National Theatre School are mainly aimed at 
deepening and establishing the best Georgian pedagogic 
traditions. The studying process is based on the fi rm foundation of 
learning the essence of the profession and technique of the craft. 
Georgian acting school derives from traditional teaching forms 
and enriches it using the new fi ndings, therefore modernizing the 
studying process. 
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Magda Anikashvili,
PhD student 

Faculty of humanitarian, social sciences, 
business and management

Shota Rustaveli Theatre and Film Georgia State University
Head of: Prof. Lela Ochiauri

CONCEPT OF FRENCH “CULTURAL EXCEPTION“ AND 
ISSUES OF GEORGIAN FILM PRODUCTION

The discussion on modern cinematographic art is impossible only 
by foreseeing the creative factors. Film industry constitutes the part 
of country`s economy. Thus, its development is aff ected by economic 
process and tax or other types of regulations acting in this fi eld. The 
distribution and spread of national product on the foreign market 
impacts tourism and forms country`s international image, plays the 
role in country`s global positioning. Cinematography is a signifi cant 
topic in relations between the countries and often the agreements 
reached on this level reveal the huge possibilities for cooperation of 
cinematographers of diff erent countries. The fi lm presents the part of 
national culture and is subject to offi  cial culture policy established by 
the country. This is especially, while the signifi cant funding source for 
fi lm production, constitutes the state budget.

The acting system of funding the French fi lms was established 
in 60s of XX century. It`s basis is the concept of “cultural exception” 
(L’exception culturelle), which implies, that art has the special role in 
country`s life. Accordingly, the country`s attitude towards the cultural 
fi eld should be diff erent and special. Actually, this wasn`t only the 
declaration. Coming out of the Idea, the special legislative base was 
formed, which included the regulations of fi lm production.

The French fi lm polity is the role model for fi eld`s support 
and another countries (including Georgia) share this experience. 
Accordingly, the analysis of cinematography funding French model is 
important for Georgian fi lm`s development.
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Nino Begashvili,
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Head of: Associate Prof. Nana Dolidze

GEORGIAN CINEMAS FROM THE PERSPECTIVE OF 
EUROPEAN EXPERIENCE

        
Today in Georgia, there are as many active movie theaters as 

there were  in the beginning of the past century. Systems of these 
movie theaters that had been developed by the soviets were sacrifi ced 
to the situations on the verge of centuries. Nowadays, once functional, 
almost 100 cinemas have turned into destroyed buildings with the 
minimal chance of reconstruction to their initial states. For more than 
20 years, generations of people have become adults without having 
experienced the magic of cinema related to the darkness and the screen 
of the movie theater. In the country, there is an absurd situation – 
producers invest in unprofi table business, directors make fi lms that the 
audience will never see, government gives subsidies to moviemakers 
to produce these fi lms but it does not guarantee that the audience will 
see the fi lms. 

In 2000, improving the cinema infrastructure, coordination of 
government support, facilitating moviemaking and showing, were 
given as a task to the national center of cinema. Goals of the center 
of cinema consisted of 9 points, #4th of which is “facilitating the 
development of the center of cinema.” The importance of this point is 
a topic that has been widely discussed by all of the executive directors 
of the center in the years 2009-2012. Research conducted by the center 
of cinema also showed that the biggest hindrance for the development 
of cinema in Georgia is the absence of distributive organization. 

By the end of 2020, researchers and the representatives of the 
global movie industry agree that  

the development of cinemas, especially the ones with developed, 
3D equipment is the precursor to profi table moviemaking. However, 
what direction will the movie industry go in the future, what shape 
or form movie distribution will have, and whether the success of the 
movie will be related to movie theaters is something we can only 
speculate about. But there are some statistics that help us make some 
predictions. 
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EUROPE AND GEORGIA IN THE PERIOD 
OF SILENT CINEMA

For the end of the XIX century, when in Europe the new invention 
– cinema appeared, Georgia was one of the marginal places of the 
enormous Russian Empire where the European news came earlier 
than in some other provinces. On November 16, 1896, as the local 
newspaper “Tsnobis Purtseli” (“Informational Sheet”) reported that 
in the Tbilisi Nobility Theatre (now the Russian Drama Theatre 
named after Alexander Griboyedov) fi rst time were screened the 
little fi lms shot by French brothers – Auguste and Louis Lumiere by 
their invented apparatus of Cinematograph. Unfortunately, there is no 
other information about this event for setting that who organized the 
demonstration – some so-called “wandering showman” or an offi  cial 
representative of the Lumiere brothers? If it was arranged by this 
last person, then we can presume that he might to shot the sights of 
Tbilisi too because the Lumiere brothers always gave the tasks to their 
representatives, who were nicknamed as the Shot Hunters, wherever 
they will be they must to present the fi lm program made by Lumiere 
brothers and must to shot the local sightseeing. So it is quite possible 
that in the National Cinematheque of France, or in the memorial house 
of Lumiere brothers’ in the city of Lion, or in somewhere else are 
saved this, interesting us fi lm materials.     

More pieces of information are preserved about Italian fi lm director 
and cameraman Giovanni Vitrotti. This man as a representative of 
the well-known Italian fi lm producer, Arturo Ambrosio, in 1911, 
invited by one Russian fi lm company, visited Georgia and shot the 
documentary and feature fi lms. In his documentary fi lms, there were 
the shots of Tbilisi, Mtskheta, Kutaisi, Batumi, Mleta, etc. The feature 
fi lms were the adaptations of the Russian classic literature (the works 
of M. Lermontov, L. Tolstoy, A. Pushkin, and so on). The Georgian 
specialists of fi lm studies never were interested in searching for them. 
Otherwise maybe somewhere, in some archive, they are existed.             
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THE LINK CUT BY THE SOVIET UNION 
AND RETURNING BACK HOME

Political processes caused economic, political and spiritual crisis 
of the society, which lasted for years. These processes also aff ected 
art: it became a problem to create artistic reality identical to the new 
world, coincident to existing problems and reality, depicting the inner 
world of the contemporary society.

 The fi rst fi lm screenings in Georgia started a year after the fi rst 
screenings at the Boulevard des Capucines in Paris. The announcement 
in the newspaper Tsnobis Purtseli read: “Today, on 16 November at 
8 p.m., the Aristocratic Theater will screen a fi lm: the photographic 
pictures of the Lumières, famous all round the world”. (16 November 
1896).

After seeing the fi rst foreign fi lms, Georgians were charmed by 
the glow of the Laterna Magica and started to make their fi rst attempts 
in fi lmmaking. 

Following the October Revolution of 1917, Georgia gained 
independence from the Russian Empire (after 200 years of being 
its colony) and the process of the formation of an independent state 
began, which involved Georgia’s attempts to integrate itself into the 
European and American cultural space. However, in 1921, Georgia 
was annexed by Bolshevik Russia. This was followed by communist 
rule, dictatorship, repressions, communist ideology, censorship, and 
Bolshevik propaganda, and the restriction of personal and creative 
freedom. Naturally, the tragic events, tyranny and economic hardships 
were aggravated by the fact that Georgia, similar to other Soviet 
republics, was separated from the civilized world for the next seventy 
years.

In 1991 drastic changes took place in Georgia’s political and social 
life, when a new rule was established in the country. The curtains and 
borders collapsed, and old heroes were replaced by new ones, making 
way for new ideals and myths.
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The country regained independence after 200 years of occupation. 
The socialist order was replaced by capitalism, which had yet to 
be understood and developed. After the fall of the Berlin Wall in 
1989 and the collapse of the Soviet Union in 1991, people could 
access a broader space. However, freedom had not been gained yet. 
Spiritual or physical freedom was aff ected by some invisible fate, 
and self-realization (which involves harmony, creative will, and self-
expression) was hampered by total disharmony in the fi rst years of 
independence.

People living under the Soviet regime strived for freedom. This 
aspiration was revealed in their inner freedom. Opening of the borders 
relieved the physical barriers, but freedom in another country turned 
out to be illusionary.

Economic, political and spiritual crisis of the society lasted for 
years. The process of moving to the new system was not successful 
and did not develop properly. The steps towards building a new 
state and establishing new rules including the management of fi lm 
production were sluggish. To be more specifi c, the political situation 
in the country impeded the development of culture. 

This is natural. Times have changed, everything has been 
transformed, there is new mentality and lifestyle. Georgia lives in a 
diff erent environment from that of her ancestors. She is a representative 
of the new generation that plays by diff erent rules and creates new 
systems, structures and trends.  

The generation which emerged in Georgian cinematography 
at the beginning of the 21st century has become an indivisible part 
of the world cinema by depicting interesting characters, expressing 
something new and at the same time eternal i.e. familiar to the rest 
of the world. In the past decade, especially beginning from  2005-
2006, when the generation of the  2000 came to the fore, the interest 
towards Georgian fi lms increased to an unprecedented scale. The 
new generation of fi lmmakers transformed Georgian cinema to a new 
stage.

As compared to that period, recent situation has changed and there 
is s signifi cant progress achieved in creative life and fi lm production. 
The innovations initiated in the cinematographic system in the recent 
years, new regulations and rules, are directed towards the creation of 
new interesting fi lms and reanimation of the previous glory. 
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New times and circumstances determine new conditions and the 
art-works produced in such conditions depict or are supposed to depict 
the existing period, with its contents, problems and forms of expression.
The transition from one stage of art development to another demands 
renovation and modifi cation of methods of expression. Alongside 
with the eternal problems, there always exist problems typical for a 
specifi c period, nation and generation. 

The situation in Georgia became more or less stable in the 
beginning of the XXI century. New authors, movies and tendencies 
have started to show up. But, despite success achieved at fi lm festivals 
and in the fi eld of distribution, this process looks like “a blind date” 
and probably it is still very early to talk about overcoming the crisis.

Ketevan Pataraia,
Shota Rustaveli Theater and Film Georgian State University 

Ph.D. Student
Head of:  Prof. Lela Ochiauri 

DON’T GRIEVE, UNCLE BENJAMIN! 
REZO GABRIADZE’S INTERPRETATION OF CLAUDE 

TILLIER’S NOVEL IN THE MOVIE OF GEORGIY 
DANELIYA 

French author and essay writer, Claude Tillier- contemporary 
Rabelais, is often regarded as Montaigne’s successor.  The novel 
“Mon oncle Benjamin” (My Uncle Benjamin), published in France in 
1843, proved the most popular of the four novels written by Tillier. 

125 years later, fi lm director Giorgiy Daneliya decided to make a 
screen version of this novel. Following the advice of Eldar Shengelaia, 
Daneliya fl ew to Tbilisi from Moscow and contacted scriptwriter Rezo 
Gabriadze. 

Rezo Gabriadze and Giorgiy Daneliya started working on the 
script in 1968. As a result of 14 hours’ daily work and 6 or 7 versions of 
the script, the French story of Doctor Benjamin turned into a Georgian 
story that occurred by the end of the nineteenth - the beginning of the 
twentieth century. 
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In the process of writing the script, the authors paid special 
attention to the compliance of the plot, the twist, and the character 
they had created to Claude Tillier’s style and the underlying theme of 
his work. 

The movie “Don’t Grieve!” was released in 1969, produced at the 
“Gruziya Film” and “Mosfi lm” studios.

   The topic of my presentation- how did Rezo Gabriadze make 
French novel into a Georgian story, things that he left and things 
he removed from Tillier’s work, how did he alter the era and place 
described in the novel, what remained unchanged and equally 
understandable for both the French and Georgians, the way the novel 
turned into a script, and the form all these elements assumed in the 
movie of Giorgiy Daneliya.    

Giorgi Razmadze,
Doctor of Arts

PERCEPTION OF EUROPE IN THE GEORGIAN
CINEMA OF THE 2000S 

Along with the “The End of History” (Francis Fukuyama) 
collapsed the “Iron Curtain” which use to divide Europe in two parts. 
After the Soviet Occupation Georgia got trapped inside the Soviet 
fence. Historically it belonged to the part of “distant Europe” (Extreme 
side of Europe, now part of Eastern Europe), with which it had to 
break off  relationships for following 70 years.

At the end of the last century Georgia was liberated from the 
totalitarian regime and after this many infantile dreams and opinions 
were emerged. Among the population the West was always assumed 
as counterweight to the Soviet Union. Many believed that the 
Europe who won the “Cold War” was ready to welcome with open 
arms former Soviet republics. The reality turned out to be way more 
diff erent - apparently one had to merit the opportunity to be part of a 
civilized world.

At the time, bringing down the “Iron Curtain” become possible 
only by creating mythology-foreign enemy, together with the class 
enemy was thought as the “image of the enemy”. For example, in the 
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movie by Nikoloz Shengelaia “The Golden Valley” (1937), which is 
fi lmed in the village of the Georgia-Turkey border area region, you 
will hear that the Red Army protects “honor labor” of soviet citizens 
from domestic and foreign enemies. Fear of an outdoor world which 
prospered during the Stalinism epoch, later on converted into its 
complete antipode and we obtained late-soviet model of perception 
of West, which was based on mystifi cation, romanticism and fetish. 
However, as we have mentioned earlier, these expectations would 
lead to disappointment.

In 2000’s, in Georgian cinema, while being in a deep crisis, 
dominant was a kitch. One of the manifestations of kitch is naivety; 
in the movies, directors were capturing narratives and discourses 
popular at that time, including newly started relationships with the 
outdoor world and more specifi cally with the Europe. Thus, studying 
these movies is extremely interesting and important.

In this context, we have to mention the movie “What a Country?!” 
(“Aris aseti kvekana”, 2003) by Levan Anjaparidze, in which again 
becomes alive tradition of demonization of Europe and West in 
general, which in this case is presented as the enemy of a national 
identity. 

Director Temur Babluani, who currently lives in France, starts 
to think about the Georgia-Europe fi rst contacts, after the fall of the 
Soviet Union, in a more realistic manner. In the movie “L’héritage” 
(2006), French documentarians travel to an absolutely exotic high-
mountains region of Georgia to fi lm one of the indigenous societies 
there and their everyday life odd traditions.  In the end, their journey 
becomes alike an ethnographic roller coaster, which only induces a 
strong sense of notion and not the dialogue between the cultures or a 
wish to understand each other.

This topic is faced diff erently by Nana Jorjadze, who in the movie 
“27 missed kisses” (2000), takes typical Georgian story, characters 
and life atmosphere to one of the European villages and puts again 
these two cultures, which were alienated for certain period of time, in 
the same space.

Both, Jorjadze and Babluani lived in Western countries for a long 
time, as well as their senior colleague Otar Ioseliani. In the movie 
“Chantrapas” (2010), Ioseliani tried to explain what was so attractive 
in Europe for Georgians, especially in the times of the totalitarian 
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regime. Given survey is concluded by an analysis of the French 
director’s perspective, on how West Europeans were seeing Georgia 
in 2000’s.  I mean movie “Since Otar Left” (“Depuis qu’Otar est 
parti”, 2003) by Julie Bertuccelli.

Ketevan Trapaidze,
Doctor of Art Studies, 

Shota Rustaveli Theatre and Film Georgia State University,
 Associate Professor

TRIAL

“Red Tent” (1969) is the last fi lm of the famous Georgian 
fi lmmaker Mikheil Kalatozishvili (1903-1973) also known as Mikhail 
Kalatozov. It is the joint (Soviet Union, Great Britain, Italy) Co-
Production - The fi lm project, which, according to its specifi city, has 
had many diffi  culties. Filming was fi nanced by the West. Participants 
included Peter Finch, Sean Connery, Claudia Cardinale, Mario 
Adorph, Massimo Girotti and others. Also, Soviet fi lm stars such 
as: Nikita Mikhalkov, Donatas Banyonis, Yuri Solomin, Leonid 
Kanevskiy, Otar Koberidze and many others. The fi lm is based on the 
real story. In 1928, the Italian airship “Italy”, which aimed to study 
Arctic, suff ered catastrophe. The expeditionists appeared on the ice. 
The main character of the fi lm, the head of the expedition, General 
Umberto Nobile (1885-1978), makes himself an imaginary trial. He 
wants to prove to both alive as well as to the dead, and to the whole 
world in general, that he is innocent in order to avoid the tragedy and 
wants to gain a long-awaited spiritual peacefulness.

It is natural that people behave very diff erently in extreme 
situations. Someone still keeps the human face and dignity. In 
the background of the sternest nature, everything emphasizes the 
weakness of the human being. The intuitive and thoughtful origin of 
the mechanism of action in extreme and risky situations, the psycho-
artistic interest in cinema and other fi elds of art is always relevant, but 
this time we see the artistic and distorted look of the primitive fear. 
However, the fi lm is focused on the radically diff erent psychotypes. 
It is also determined by the character of the co-production. The “Red 
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Tent” is also characterized by brutal realism and is accompanied by 
poetic graphic compositions of artistic style of Kalatozishvili. I think 
it is more actual today to discuss artistic resource of this fi lm and its 
content depth as one of the most distinguished models to underwrap 
the primitive instincts of human being.

Giorgi Ugrelidze,
Ph.D.(Audio-Visual art)

Filmmaker

CINEMATIC AND CULTURAL ASPECTS OF GEORGIAN-
FRENCH RELATIONS

(From the 80s of the 20th century to the modern period)

Relationships between France and Georgia include many aspects. 
Our ancestors linked to French people to fi nd diplomatic links with 
the European families. It is True, that such attempts were not always a 
result of taking into account the existing strict reality, but the history 
of Georgian and French people were developing gradually.

At the beginning of the 80s of the last century, in the early years 
of the Soviet Union, Otar Ioseliani  moved and worked in France. The 
Georgian director created new creatures, masterpieces in the French 
environment. Ioselian’s creative biography enriched with new fi lms 
drawn up by directors.

In the middle of the 80s,Guguli Mgeladze’s fi lm “Roots” appeared 
on the screens. The fi lm directed by Suliko Jgenti is one of the 
Georgians who was in Europe for various reasons. He was not able to 
return to his homeland and he has to stay in France against his will.

After the collapse of the Soviet Union, fi lmmaker Temur Babluan 
moved to live in France. In 2006, Temur Babluani and her son  Gela 
Babluani made fi lm “Heritage” 

Gela Babluani’s fi lm “Thirteenth” was created in 2005 and gained 
signifi cant successes in the international arena.

The fi lm creation of Georgian fi lmmakers in France for studying 
the cinematic and cultural aspects of Georgian-French relations cause 
particular interest.
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FIRST FILMING OF EUROPEAN LITERATURE IN 
GEORGIAN MOVIE

Working on non-Georgian materials was initiated by genous 
Kote Marjanishvili with fi lming of the widely known novel “Amok” 
after a famous Austrian writer. One of the greatest prose writers 
and novelists of the fi rst half of the 20th century Stefan Zweig is a 
prominent representative of the critical realism. The epithet of an 
“internationalist” in the history of Literature legally belongs to this 
Austrian novelist. At a glance, his excessive humanism and kindness 
is so close and vivid, though in process of portraying these feelings, 
Zweig does not fall in extremity, because he knows society quite 
well as well as regularities of its development. First, he is a deep 
psychologist and only after that we can attribute the title of a good, 
refi ned and habile writer to him. 

Despite the fact that Zweig is the the author of too many novels, 
world literature history acknowledges him as a greatest novellist. 
The writer was the master of the genre characteristics, that’s why we 
should be searching for the reasons of his greatest successes in this 
genre. Lots of novels belong to his pen, but “Amok” stands out all of 
them. The book became a popular masterpiece upon its publishment 
(1922). This success foremost was conditioned by Zweig-type 
criticism, denunciating pathos and deep psychology. Based on above, 
Kote Marjanishvili tried to show the defi ciencies of a bourgeoisie 
considering deep psychological drama of the characters both in 
societal and private family lives. 

Arrival of the multi-component theatre founder into the cinema 
turned out too natural. He was spirited away by National movie with 
its full essence. Master who could not imagine his life without theatre 
entirely immersed into movies. It was in cinematographic art, where 
Kote Marjanishvili cognized dynamics characteristic to the epoch and 
limitless opportunities of conveying the rhythm, as well as possibilities 
of widely depicting events and somehow fi lling the soundless and 
colorless movies then with new representational methods. 
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Kote Marjanishvili only formally defends the theory of the class 
struggle. In real life, spiritual world of a human being and explaining 
people’s psychology with diff erent movie methods is the subject of his 
study rather than unmasking the class. Co-existence of oppressing and 
overtopped classes is portrayed against the background of the social 
condition. Bourgeoisie society representatives, same as colonizers 
sharply oppose the aborigin Malaysian population, thus meeting their 
social and daily ambitions. Thanks to all this, mistrust reigns among 
them and often becomes the reason of disgust. For Stefan Zweig, 
subject of the racial, apartheid discrimination is quite important though 
not essential, while study of class-social contradictions is extremely 
important for Kote Marjanishvili. 

While working on the materials, fi lm director was drifted away by 
the problem of a spiritually strong human being, but he did not blindly 
follow the original literature source. He confronted his material view 
to the idealist world view of the creative work, drew humans closer to 
the land and standardized them under particular social conditions. He 
gave a contemporary ideological direction to the movie and tuned it 
with diff erent sounds. 

Teo Khatiashvili,
Ilia State University
,Associate Professor

MEDEA – MATERIAL

1. Medea – one of the intelligent and strong woman in antique 
mythology – as a paradigm of relationship between the Western 
(Antique) and non-Western world; 

2. Medea of P.-P. Pasolini as a representation of a clash between 
pre-capitalistic, irrational, full of passion and emotion World and 
pragmatic, consumer society;  

3. Lars von Trier’s “Medea” – feminist perspective;
4. Variations of Medea’s myths in modern reality – Jules Dassin’s 

“A Dream of Passion” and Andreas Pallaoro’s “Medeas”.
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     EUROPEAN FILMMAKING EXPERIENCE AND 
GEORGIAN CINEMA                                                                        

                                 
In 2000, the Georgian parliament passed a law on state support 

for fi lm production. In 2001, was created the national cinema center 
of Georgia. National cinema center the only one state organization 
that fi nances fi lm production. This contributed to the integration 
of Georgian cinema into European cinema structures: Eurimages, 
European Convention on Co-Filmmaking and other. This allows 
Georgian producers to attract fi nancial resources from the European 
Film Funds. According to Georgian fi lmmakers, the state support 
system for fi lm production in Georgia, created in the same of the 
French National Cinema Center, has not yet been able to form a single 
streamlined system. Work on improving the state support system for 
fi lm production continues and in this process it is necessary to take 
into account the experience of our European colleagues. Cinema 
should help preserve the national identity and traditions of Georgia.                                                                                     
The article will discuss the fi lmmaking support system in European 
countries.
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Irma Dolidze,
Dimitri Janelidze Scientifi c-Research Institution of  Shota Rustaveli 

Theatre and Film Georgia State University

PAUL STERN AND THE THEATRE 
ARCHITECTURE IN GEORGIA

The fi rst European, close theatre premises in Georgia have been 
built since the middle of the XIX century in Tbilisi. Initially, along 
with the premises designed and built with the function of the theatre 
(Tbilisi Theatre so-called Caravan Saray Theatre, 1847-1851, architect 
Giovanni Scudieri; Summer Theatre, 1870/1872-1876, architect 
Arthur Salzman; Constantine Zubalashvili City Public House, 1901-
1909, architect Stepan Krichinsky; Theatre of “Artist Society”, 1989-
1901, architect Alexander Shimkevich, Korneli Tatishev; Theatre of 
Treasury (Opera), 1880-1896, architect Viktor Schröter), we also fi nd 
the edifi ces modifi ed into the theatres (Arena Theatre, 1845, architect 
Iwan Iwanoff ; Noblemen Bank Theatre, 1878/1887-1888, architect 
Paul Stern).

The role of Tbilisi as of the Capital in theatre art and including 
in history of the theatre architecture is outstanding, and at the same 
time, the part of the mosaic the diverse picture of which is created 
by the documentary material refl ecting already perished theatre 
premises still preserved in the provinces of Georgia and deposited in 
the Archives and Museums. The theatres are being built in the 80s of 
the XIX century in Kutaisi (burned in 1894), in Batumi (the wooden 
family theatre was built in 1884; in 1888, the theatre in Ananeff  House 
hosting 600 visitors), in the 90s, the theatre was open in Ozurgeti and 
in 1900 – in Chiatura. Borjomi Summer Theatre existed within 1897-
1992. Unfortunately, none of these theatres have been preserved. 
These theatres, with their architectural structure, are of the closed 
type with the perspective stage-box and the tier hall (this composition 
of the theatre architecture created in Europe remains unchanged). It 
has been formed during the XIX century and was accomplished at 
the beginning of the XX century. The theatres in Georgia have been 
designed and built by the engaged European architects practicing in 
various cities of the Russian Empire, including Tbilisi, Borjomi etc.
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German architect, Paul Stern is associated with the design and 
construction of some of the theatres in Georgia. In this regard, he is 
the only one in the history of the theatre architecture of Georgia. Paul 
Stern (born in 1847) arrived in Tbilisi from St. Petersburg in the 70s 
of the XIX century. He was the assistant and the chief clerk of the 
architect of Tbilisi Treasury (Opera) Theatre - Viktor Schröter. Later 
on, he assumed supervision on construction of the Opera Theatre 
(until 1882). Paul Stern has signed the fi nal master plan of the Opera 
Theatre (as it is known, the Opera Theatre design has been modifi ed 
several times). Association of Paul Stern with the theater architecture 
is not limited to the Opera Theatre only. He has also developed the 
draft for the reconstruction of the Noblemen Bank Theatre. This 
premise at the Palace Street in Georgia has been under the fi rst 
signifi cant reconstruction by the entrepreneur Victor Forekatti, who 
visited Tbilisi with his drama troop in 1887-1888. And this is the very 
design of the Noblemen Bank Theatre developed by Paul Stern. In a 
couple of years, the cooperation of Paul Stern and Victor Forekatti  
has advanced to the new project – Borjomi Summer Theatre, which 
was developed in 1895 on the basis of the order by the Grand Duke 
Michael  (the son of Nicholas) Romanov and is only preserved in the 
Archive material.

Style eclecticism characteristic for the second half of the XIX 
century can be evidently found in the designs of the theatres by Paul 
Stern. Stylistic diversity (renaissance, baroque, classicism, Ropet, 
Islamic, etc.) co-exist here in the uniform architectural tissue and 
express the aesthetics of this era.
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Head of: Prof. Irina Abesadze

REFLECTIONS ON PETRE OTSKHELI’S EUROPEAN 
EDUCATION IN GEORGIAN THEATRE

(From children’s plays to “Uriel Akosta”)
 
The research focuses on the early phase (1916-1928) of life and 

work of Petre Otskheli (1907-1937), one of the strongest and the 
most outstanding representatives of Georgian theatre painting from 
the 1920-30s and a modernist scenographer. Will be consideration, 
his  fundamentals  European education at St. Phillippe de Neri’s  real 
school. 

Already in the early phase of his work Petre Otskheli demonstrated 
signs of transformation of European modernist style including 
Symbolism (Expressionism, Constructivism, Art Nuveau) and Art 
Deco. Study of the context will enable us to analyze his early work 
with consideration of the modernist artistic practices of the 20th 
century. 
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Shota Rustaveli Theatre and Film Georgia State University
        

KASHVETI ICONOSTASIS PAINTED BY 
HENRYK HRYNIEWSKI 

It is commonly known that Henryk Hryniewski was an artist of 
Polish origin, whose life was entirely linked to Georgia. He was born 
in Kutaisi in 1896, and he received the elementary education there. 
Later he traveled to Florence, where he got higher education in arts. 
Afterwards he returned to Georgia and dedicated his education to it. 
H. Hryniewski was one of the fi rst professors at the Academy of Fine 
Arts,  established in 1922. He served there up until 1937, i.e. until he 
was executed by shooting by the Bolshevik regime. 

Henryk Hryniewski had a profound knowledge of Georgian 
art, stone-cut works; he traveled across Georgia, sketching down 
the masterpieces of our architecture. Jointly with Anatoly Kalgin, 
he coauthored Tbilisi Bank of Nobility offi  ce project (presently 
the National Parliamentary Library of Georgia, I block); another 
masterpiece of art ‘bequeathed’ by Hryniewski is a volume of Ilia 
Chavchavadze’s novels, published in 1914. He decorated the book’s 
title page, painted the chapter ornaments, footers, capital letters, as 
well as storyline illustrations etc. 

Henryk Hryniewski painted the iconostasis of the newly built 
Kashveti church (10’s of the 20th century). The iconostasis layout was 
designed by Andreoletti. The stonework for the church was done at 
Angelo Andrioletti’s workshop by Neophite Agladze, a stone-carver. 
As it has been already mentioned, the icons on the iconostasis were 
produced by Henryk Hryniewski. The Holy Doors are fl anked by two 
icons per side. There is a full-fi gure icon of Christ in the blessing-
giving posture to the right of a praying person. Next to it there is a 
full-fi gure icon of St. Nino with her arms crossed over her chest. On 
the left side there is an icon of Theotokos and Infant Jesus, and next 
to it there is an icon of St. George, i.e. the patron saint of the church. 
The Holy Doors traditionally feature the Annunciation scene and four 
evangelists who are depicted below. The side doors of the iconostasis 
feature the Archangels Michael and Gabriel. 
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As for the performing art, the general stylistic features that 
are explicitly manifested on the walls of Tbilisi-based churches or 
icons of the early 20th century are clear at a glance. The European 
orientation is obvious. The neoclassicism style is clearly expressed. 
The large-scale fi gures, predominance of the voluminous artistic 
shapes, monochromatic arrangement of color compositions. Once 
you look at St. George’s icon, you clearly recall an image of Saint 
George on the northern wall of the western wing of the nearby Trinity 
Church,  painted by the Italian artist, Ludwig Longo. And no wonder, 
because Longo was educated in Italy, and Hryniewski mastered art 
in Italy too. I will fi nish my abstract by citing Vakhtang Beridze’s 
words: “Hryniewski sincerely loved Georgia, the Georgian culture, 
which he unselfi shly served till the end of life. Our duty is to preserve 
the memory of him as long as we can”. 
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EUROPEAN PERSONALITY FROM 19TH 
CENTURY THAT WAS AHEAD OF HIS TIME

(Niko Nikoladze and Europe)

Dali Chikviladze, the researcher of Niko Nikoladze’s legacy, 
calls him the  individual, European that was ahead of his time. After 
attaining his degree from the University of Zurich, Niko Nokoladze 
studied philosophy and political science in Paris, where he worked 
on his PhD thesis written in French on disarmament and its social-
economic outcomes, where the the lawyer and economist Nikoladze 
discusses the positive and confl icting aspects of disarmament in the 
world of bourgeoisie. 

Niko Nikoladze’s work - “The Decadence of the French press” 
published in French language in 1875, was named by French public 
fi gures like Louis Blanc, Iv Gio, and Girrardene, as one of the essential 
pieces that every French journalist must read  and refl ect on. They 
were amazed that such fair remarks were made by “foreign journalist 
with such a strong, precise language”.

In his “The decadence of the French press” Niko Nikoladze 
reveals the remarkable knowledge of French history, modernity, and 
the reality of French press. Moreover, he presents an image of “the 
anatomy of foreign press” to better show the contrasting image of 
the French press. He discusses three diff erent types of foreign press 
– English, American and German, and briefl y characterizing each of 
them, identifi es the practical functions of the press that are relevant 
even today. 

Niko Nikoladze’s European way of reasoning and understanding 
of European reality is refl ected in his work throughout his life, the 
Governance of city of Poti, for instance, and its design created in 
accordance of European city style. However, in this paper I will focus 
on least studies aspect of his publicistic legacy - covering European 
issues in daily newspaper “Obzor” (1878-1883), the editor and 
publisher of which was Niko Nikoladze himself.
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Within the sections “Obzor Telegrams” and “World News”, 
“Obzor” covered news of foreign countries, capitals and other cities, 
reviewed current and important facts and events based on various 
sources, sometimes even told by newspaper’s correspondents, which 
even today is a luxury for small and economically weak country. 

“Obzor” publications show, that “chess board” of world politics 
is as organic, as domestic issues. “He was used to thinking globally” – 
mentions Geronti Kikodze while appraising Niko Nikoladze’s manner 
of thinking. It’s only natural, that foreign news section in “Obzor” 
mainly focused on issues of European states and Turkey, however, 
stories from Afghanistan, India, US, etc. were covered as well.

Giorgi Chartolani,
Professor of Media and Mass. Communications 

Shota Rustaveli Theater and Film Georgia State University  

EUROPEAN CULTURE AND GEORGIAN TELEVISION

TV broadcasting in Georgia originates in the late 50s of the last • 
century and the fi rst television grids included only news and art 
products (feature fi lms, television performances, concerts, etc.). 
Later, for many years, the broadcasting policy of Georgia’s state 
television was mainly determined by cultural products.
Since the 90s of the last century, after the country’s restoration of • 
state independence, Georgia’s political vector was turned toward 
the West and Georgian politicians in every way tried to bring the 
country out of Russia’s sphere of infl uence and introduce it into 
the European family.
Georgian society, which for 70 years had grown on Soviet values, • 
needed mental changes and a revolutionary shift of consciousness, 
where Western European liberal and democratic values were to 
replace the Soviet dogmatic ideological worldview.
After the restoration of the state independence, new independent • 
commercial television channels appeared in the Georgian media 
space, the main purpose of which, in addition to the internal 
political discourse, was the introduction of European values, the 
European  life style and way of thinking. Their broadcasting grids 
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were compiled precisely on such a principle that Soviet cultural 
products were replaced by European and American.
A signifi cant role in achieving the goal of the socio-psychological • 
and mental readiness of the Georgian society to become part of 
the European community, which resulted in a signifi cant increase 
in the number of citizens advocating Georgia’s accession to the 
European Union, was played by precisely those aspects of the 
Georgian television broadcasting policy, where an important 
place was given to Western? media products.
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ARNOLD SCHOENBERG’S EXPRESSIONISTIC 
MUSICAL THEATRE:

MUSIC, LIBRETTO, COMMENTS

One of the most distinguished fi gures, the greatest composer of the 
fi rst half of the 20th century, artist, music theoretician, a man of letters, 
teacher – Arnold Schoenberg is distinguished with rare individuality 
and his artistic thinking consists of numerous, often intercontradictory 
units. The fi rst and foremost that attracts attention in his artistic world 
is his extreme emotionalism, coming from expressionistic aesthetics, 
which was especially clearly shown in Schoenberg’s two musical-
theatrical works of the 10ths – in monodrama  Erwartung (Expectation) 
and symbolist drama with music – Die glückliche Hand (The Hand of 
Fate). 

The aim of the report is to explore the stage works above and to 
show the artistic concept of the composer together with the regularities 
of the musical text with their texts,  the librettos of the operas are 
meant, one of which was written with an active participation of the 
composer and the second one – by the composer himself, as well as on 
the basis of studying annotations and letters by Schoenberg. It is also 
very important that Schoenberg worked on the set design sketches 
of these works and paid a special attention to the whole complex 
of sound, color, word and action. Two stage works, written during 
the “expressionist” period of Schoenberg in the 10ths – Erwartung 
(Expectation) (op.17, 1909) and Die glückliche Hand (The Hand of 
Fate) (op.18. 1910-13) are very important fi nds of the composer, which 
were created, on the one hand, as a result of sharing new epochal 
aesthetics, as a new word in the musical-theatrical genre, and, on the 
other hand, as a continuation of tradition in a new manner. 
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GEORGIAN MUSIC IN THE CONTEXT 
OF EUROPEAN CULTURE

The paper presents the discourse about Georgian music in relation 
to West-European traditions. The research aims to demonstrate: a) the 
interrelation of national musical culture with the European and how 
this relation is expressed; b) how the society’s sense of identity is 
formed in connection with it.

From the centuries-old history of our country, which encompasses 
wide spectrum of intercultural relations, we discuss the processes that 
took place in recent past; more precisely, creation of “new Georgian 
professional school” as a result of the innovation process in the 19th 
century, the formation of which is related to the dissemination of West-
European musical traditions in Georgia, this resulted in the following: 
a) introduction of a new, European-style musical education and 
European way of concert life; b) dissemination of European musical 
instruments, genres and forms of classical music, and c) origin of the 
profession “composer”.

In the 19th -century Georgia a composer with classical European 
musical education identifi es himself with the music, which has 
accumulated European, Georgian and other, chosen by him, cultural 
experience. The example of this is Z. Paliashvili’s opera “Abesalom 
and Eteri”, recognized by entire Georgian society as one of the most 
signifi cant phenomena of national culture in the past century i.e. 
the symbol of national culture expressed in the model of European 
genre. 

The upheavals following “European cultural transfer” and 
the 20th-century globalization process completely changed the 
socio-cultural environment of the Georgians and directed their 
musical consciousness towards Europeanization. This process was 
distinguished in active interaction of diff erent cultural sources, which, 
in addition to traditional and classical music, contributed to the origin 
of the musical culture layers, such as Rock, Jazz, European type of 
entertainment music, pop music the so-called “Estrada”. 
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Estimation of the empathy of diff erent socio-cultural groups of 
modern Georgian society to the music of diff erent type, its function 
and meaning, why these people identify themselves with this or that 
music, especially with the European is very important as this will help 
us fi gure out the musical values of this society.  

Gvantsa Ghvinjilia,
Doctor of Arts 

V. Sarajishvili Tbilisi State conservatoire,  Associate Professor
 

KONSTANTINE KAPANELI’S ARTICLES ABOUT 
EUROPEAN MUSIC

 
In the legacy of Konstantine Kapaneli, philosopher and literature 

criticist of the twentieth century, articles concerning the European 
music occupy a special place. They possess an educational and 
didactic function to make the Georgian readers familiar with the best 
achievements of the European music. There is no wonder in this. 
Kapaneli has received his education in the university centers of Nancy, 
Sorbonne and Grenoble. His worldview has been formed on the ideas 
of European philosophers, Friedrich Nietzsche and Henri Bergson. 
The articles on European composers, in a certain form, assisted the 
Georgian society to rethink their own culture within the context of the 
European civilization.

The author of the concept of “organotropism,” using the principles 
of this novel and original worldview, has studied various fi elds of 
art, philosophy, social-philosophical and psychological character of 
the Georgian nation, thus laying backgrounds for an unprecedented 
research in the Georgian reality. Arising from a biosocial hypothesis, 
“organotropism” can see the universal, correlational connections 
between the social events and creations; the articles written on the 
European music, too, point to the deeply contemplating applications 
of the philosophical-social theory of “organotropism.” During the 
research of music from the angle of sociology, Kapaneli linked the 
stages of development and regularities of culture, functioning of 
values, changes of the composing style, creative ideas and the sets 
of themes to the changes in social formation that yielded the creative 
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product of the respective type belonging to the new epoch. 
Konstantine Kapaneli describes and portrays interesting stages 

of the composers’ biographies. During the analysis of their styles, he 
takes into account the spiritual, personal inclinations of the artists, 
features of their characters, their social area and class environment. 
While characterizing the learnedness and musical intellect of the 
composers, he cites the extracts of their letters concerning modern art. 
He states the main features of their styles, their genre priorities and, in 
the necessary cases, with the aim to make arguments, he analyses the 
aspects of idea and concept in their works.

Kapaneli’s thoughts on the life and art of Mozart, Beethoven, and 
Wagner serve as the clear assertion of the wide erudition of the scientist, 
of the cosmopolitan type of his thinking and of the encyclopedical-
educational mission that this Georgian philosopher undertook.  

Tamar Chkheidze,
Doctor of Arts 

V. Sarajishvili Tbilisi State conservatoire,  Associate Professor
 

GEORGIAN CHANTING TRADITIONA AND 
MIDDLE AGES GEORGIAN AND EURIPIAN 

CHANTING TRADITION 
(mode system and it’s development) 

A Studying of the harmonic system of Georgian ecclesiastical 
chanting in the context of European modal system also taking into 
consideration the researches about harmonic systems of the middle 
Ages and Renaissance music, needs new approaches.

Thus, in our paper we try to demonstrate such reasons, which 
condition the originality of harmonic system of the Georgian chanting. 
Here, the connection of a chant with the Georgian folk polyphony 
modal system and with analogies of modal system formed in the 
western and eastern liturgical practice will be discussed. And these 
questions will be delivered in the context of approaches existing in the 
modern practice.

It’s important to distinguish from each other two types of modal 
system known in mediavistic science, while analyzing old modal 
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systems – formula type and abstract- theoretical type. Many questions 
are arisen in music theory, in European and American concerning 
their functioning than answers. Indecisive problems of early modality 
are connected with the analysis of intonational side of chants as is it 
remarked in scientifi c literature.

In accordance to our primary conclusions, the reason which 
conditions the specifi city of mode organization in Georgian chants, 
is put in the orientation on the main tune, also in the attitude of 
professionals of chanting towards main tune (we have into consideration 
care on unchanging of tune and its intensifi ed protection). Proceeding 
from this, since the main tune conditions the diff erent form of vertical 
relationships, we should study deeply this unit of the system. We think 
that peculiarity which diff erentiates the Georgian chant musical system 
from Georgian folk and other Christian local traditions is put in the 
mode organizing principles of a main tune. These peculiar principles 
created the preconditions for diff erent approaches and interpretations 
of analysis.

In the west and east Christian world the theories worked out about 
church music are functioning in the conditions of monodic culture. 
The theory of mode and the history of “adjusting” it with polyphony 
showed that rationally organized system of the horizontal connections, 
in the conditions of inclusion of vertical measurements can’t function 
anymore. Therefore, in the depth of polyphonic functioning of a 
Georgian chant, abstragizm of musical practice couldn’t happen in the 
tetrachordic, trichordic and other polychordic system. In diff erence 
from other traditions, where the formation of polyphony was preceded 
by gradual change of functional meaning of melodic formulas in the 
form of generalized modus-scale. In Georgian tradition, the similar 
event couldn’t take place, as it was polyphonized at the beginning. In 
all cases, its existence is without doubt, in the 11th century from the 
work by prominent philosopher Ioane Petritsi.
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MODERNITY AND FOLK CHOREOGRAPHY  
(On the examples of the Georgian Folk Choreography)

Ethnic choreography is otherwise called folk dance. However, 
the main meaning of the term “choreography”, the semantics of folk 
choreography is largely related to the stage (secondary) folk dance. 
In the context of modernity, folk dance can only be discussed though 
diff erentiating authentic and stage folklore.

Folklore, as the best way of revealing creative abilities of people, 
has not only an artistic value, which is the object of art research, but it is 
also a socio-cultural phenomenon that refl ects historical development 
of ethnos. Taking into consideration the historical and religious 
situation, samples of folk dance including traditional-authentic ones, 
undergo functional and structural changes. Consequently, modern folk 
dance diff ers from archaic forms and has a diff erent, special nature.

The path from archaic forms of folk dance to its modern 
interpretation is refl ected in the genesis of choreographic art. 
Ethnochoreology studies the processes of development of folk 
dance, its ethnic characteristics and infl uence on other types of dance 
(historical, ballroom, classical and contemporary dance).

In relation to folk dance traditions revealing of modern trends has 
several directions:
• Recentness of authentic, primary folk dance. Nowadays, there is 

a continuous tradition of performing dance elements in folk rites;
• Development of stage folk choreography from the beginning 

to this day. Modern choreographic trends, modern traditions of 
musical and artistic design of dance and their refl ection in stage 
folk choreography;

• Use of folk dance elements, plastic-graphic forms in other types 
of dance.
Georgian folk choreography is the best example in all three 

directions. As one of the indicators of ethnic identity, Georgian 
choreography, on the one hand, preserves archaic forms (dance rituals 
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of Svaneti, Pshavi, Tusheti, etc.), on the other hand, Georgian authentic 
dances are transformed into modern art as stage-folk (“Zekary“, 
“Juta”, “Tsdo”, “Otobaya”, etc.) and classical choreographic samples 
(“Mzechabuky“, “Gorda”, “Medea”, “Sagalobeli”, „Dovin Doven 
Dovli” etc.). 
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