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30do6r 90880 gdbbognzs. dstrmgdnmom smbadbsgl dy-
Bogmmman bobs Botogdsdy — ,hmpemopotmo owg-
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adbbognmegdmo© ddhmemutso dgbsbgds, Moo
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Hodbdobs s sbogmo gotgdmgogdol dgbFegms dmgmo
6030 oghmdgdobs s 30898300l bbgd Megndboosb
dbobgol gbodamgdmmdsl admggs®.

3m31bobhndo Mgz0d0b odmdmdosd Fotdmdge
Bodgmms bagmbgdols dmbmgthrmdnmo ymazs, rmdgmog
bogyndggmBogy godmbogbogs 0bogeb msgolemy-
30l dogtrm, 39Bm o doghm mbyBy yzgme Laggbm-
Jo, 3o dmcrnl Fnbogmbgdol strpobihnm gbmgegdobes
©d dbogomyc gabsmmgdsda. 0dobmgal, O™3 asbz-
LoBmabhmm, oy G dodsermnmgdgoom 0dmyogdm-
8 s6hobhnmo megz0lamgds, 3o6ggm Gogdo 7bod
303008600 Boddmms ogmmmanal sGLo ©s Jgybol
3maodogato dstmzgol dgdsboBdo. dgotryg obpmeo-
o 9gdbgadbo 30 ©33gbdecY0d MZown 3O3I©Y3-
b bodgmms 3ogdatal bbgaalbbgs ddsbmggmydals
396omedo dodoboty  3rmEgbgdl. bles, Gmgmes
dogmohetobhgm-0bonbhdonmo 3md3dmgdbo (o. .
30896307960 BHyh30b0) ©oayndbgdmmo nym dsérglod-
dbs o badgfFetdgm 20878md08y, bbgs g399bgd0basb
dm3o6m hydbmammgngddy. 83 g3g9sbsd dbmamoml
Jgbmogods dom3manohogol hadmysmadgdgmo dmog-
o — hogbogn®o gscrgdmb godm dmgdemadg Ghgdmos
dommemaon®o 0bbhobdhgdol 83sms, Gmdmal obss-
304ma30mgdaE 0dymydnmo 0gm JnMOmHMO© ©d
b3t 530B0gnGOE Zogboantgdabs dgmby dmds-
gy, 0gmmmans dbomolbgds sbhodndsbné Jdg-
©gdol O ggPmogEs dob dsmsegmo badmgopmgdmago
39abgdob 3gmbg dmgomagal dobosg.

Llerg-ob mommgnmo mopgho Hecymaos o6 dm-
m0ohognee gessgsbgdws bmmdy Fobs 3gtoml,
330©d dod 3mmohodnto medsdol Fabgdb. dgpoa,
hmgmby Fabo, 930oh0ggdws Fobs mopgols 3u6abl,
3b3069B0ob 0dmEgdd d8bsdy vemBgzgdnm v3hm-
Go(hohooL. gb gmggmogg 3o Lbeg-0b obhmernol go-
608096 mdSL 38b330MhMdYdL. ,33mo0 abhmmoal”
dgmbyg Lodgmms 3938060 Pa3mgmo oym dommme
303760bdto dggs-bbgmadFogml 93d0g0gde, bege-
6o 3gdbol Jsmmgdnmmosdo OFdgbs, d30mbazal
8 obdgbols 3ggoboddo, mogolbnagomo sBGOm3zbydals

398emss, 3g6dm  0bogostggdol  boggyndzgmBogy
Inb3mds, s €vg 30830608 — mMgbobols NomiHgbs-

H03™ 3nmpo. dmmodozddo odgzgogmo dygomdgdol

1 Botogdsdy, Bogo, 2019, g3. 315.

30898900l got3z930Lol dmamogogn®d ganogel séebm-
gl Jgndobos gdzo bodgmms ogmamgool dstrmg-
07mmd580; mgbobols gds o Lisdgmms bobgmadFogml
00YMMMRPYM0 FoOMYONMMOd 86 3dd0bgEYOMMDO.
93mbm3Bognéo oy dmeo(ognho 3hmdmgdgdo gobo-
boggdms, Mmamdy bmgodmobinmo bobgmdFogml
390900l mgbobobgnmo 360bEndgdolgsb gowsbgggol
Bogogmamm Jggao.

bodgmms  3ogdotols dggddbal (1917) 3ocggmogy
909389, 3. mgbobol ddscrmzgmmool bobodo (1922-
1924), HoEgbog 296 300093 YomodEgdms 3mdnbol-
Hn60 0EgMmMMzd, N3O Md dgdm0dgoEd dobmd-
603, 3mgdhogobhnc 98Omzbgosl, Mobsg 8yogasw
30 ght0dhol gbogmmmaod Nbod gobgbeBmahe.
30madhogol sBhMmzgbgdsl 3ggdegos mowgol ghom-
306mgbnmo aosfysghomgogoo, Modsg 0boogowgol
Foormzgd 36gohonmo, ©ddmn30g0gmo 3B6mgbgdal
793m0 (bodmmmme 1bostog), ©ss3bobs dsmo do-
GoEo0 3obbobdggdmmanls 3tdbmds s dmybdm dom
Bognost dgbodmgdmmdgddo GFdgbsg. 83 3o6mogddo
bFm6g 0brogoosmoddon gsbggmo dnbogmb-3g0-
bEnmgdgmo ogmmmaool 6638 vgohoHMMd© 0gsd.
030 bgmmgbgdobmgol ghmmd 8gnxghgdgm boghg-
9080 — gdM0398bs O Jotbbgddo N33 8 dmg-
HmEs 3OmmgHsc0s(ob Fomamdsoagbmgsobmgal. 3
0mbobdngdgddo dmbofomgmonls gsbtogo s 0bhgb-
Bogmds dsd0sbyMo Jgbodmgdmmdgdal (3mbgotnga,
0bhogdhaee o) wododl segdehgdmee. sgmohm-
Gool s €93ghidnstnl obhggobsl stpobdol bné-
30900l gomgzsmobfobgds 86 bogdmos. begmaddm-
Bohmerm Lidohgaoss gobbsdmadnmo ogm dgbogol
009M@MR07YMo dotrmgdnmmdom. dgbogol gbogho-
306 anbgdposdy dghow gebmos dobo smddGgmm-
30m-©03gdhH0Nc0 Mmmo — sl bs 9gdsmmgdabs
3O mmghododdol  badydom s bodddmmaem bnamo.
bberg gobpgdos dgsmlb demdomo dsdogmonbmaol,
6o dogmomgol dhmdoo 36mEgbdo dognogetndsgo-
0l bodbgdol Fghobody. Lsdgmms 3ogdatnls gldndemo-
3900l Fgbogomydo gbmabgdobmgol bl d0dggdo
00dmhbed dmbzmgdo (3s6remymydo s dmaz0s-
bgoom Gybgmals bbgs domsdgddo) hedmysmodgds-
o © ©og3dbgdnmo Ibogsando masboBogogde,
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BobFogmgdmgdo. by dog., gsbmm dobyodo dnbogs-
Mo @dbsmemgools Pbogzogotgdobmzgol dmbimado
dd6bEs bsgmggmmom  Igbogomydo  gsbsmangdol
396900 ddm3gmagdobs o gmgbgdobmgol: dndsme
Boggotom  3mblghgsdméns (1927-1933), &m3dgmdog
3o0blbs Fndoms bodgbogm ggognmepghe (1929-1035);
30bsmegools bbogmbm  3mdobomoshols Fnbogsgmnéo
30bsmegools dmogato ©gdstnddgbho (Mys0), em-
dgmbog 1929 Fmosb bymaddmgebymmdms sbsdmano
mnbohO3b0; dhmmadotnmo 3gminéol goghmos-
bgoo — MponetkynbT; Lobsgmbm gnbogde; dGrmmghs
Ibogmbmd Mybymo sbmgoogos ,Msd304, Gm3gmoag
doBBo 0bobsgws dhmmyhstgmo Fnbogol dmBogo-
mbotgdsb. Lagnmolbbdms, Mm3 dmpghbobdnmo ©d
0380306 MmO bgmmgbyds 20-00b Fmgddo shoomy
00093690mEd, dbomEodghomsg 3o Lobhggdmmos,
6oy dghoe Lsobphghgbm ,3mmonogn® (Hgdbogon”
39330dmos gobgobommo; bogddg obos, Mm3d 3mdn-
Bobyné ogmmmagosl dmoy®bobinmo bymmabgdals
3mBogombomgds bomogdmms dbmmmeu Fetbnmoal,
goGobhgmo Gnbgmol dbshztrnm-gbmghogndo mo-
6907mgdgd0l smdmbsgbghgmasw. 83 doBboo 1924
1931 Gemgddo dmbimagdo s mybobatomdo sghogtso
76g30mbotgdd mebsdgtrmag dhbogol sbmeosgd
(ACM — Accounauna CospemenHoit My3bikn), Gedgmaog
3m37motdgdsl 139mgds G3bgmal dmogmbolbdnam
3OWOIOL EbmgmBo b @IbIZEIG/HbAHIYH
3ampnéel Obgmdo. 9360, mebsdgotmgy by-
mm3bg00l gobgomatrgdal 308068 mBgboglo agm go-
60830l sG0bhmdobonmo  Fombnmol oogamgdol
d3mebgs, Gog dmogtbobinmo bymmabgdobmagol
doboggdnm mogolnamgdsl gbgzom msegolbnagmgdol
dobh0odo vbggaws. gdmbggzomo st agm, ™3 Mmoy-
bog 1918 Foanb, bsbsgnbe 3mdabotms bodgmad Fomgmo
™0 EO88bMBLY, gl 73006553690, dobhggm €og-
3o, bFmmgo dmpgéboddol o 938bgstnmo bgmmg-
bg00ls FotrdmBaagbmgdl dggbm. bergmos bamgmo
0gm, Gm3 sty 30bsdwy v0bhHbgbgdosm bymmaby-
3ol gbmghogado bhsbostngdol ggdbs ©s megaly-
om0 88O m3zbgdal gebgomstgds, Gobo bomgmo ©o-
@3bHnMgds 0gm mgbobols Eoldtm3dmbgonmo Job-
539090000 bogby gnhgde @ b3gg®gde. bymmabgdols
000gMMME07M0 EOH30O®ZS 03gbs 3 gddhgdmEY
9boghHogacb, Gmd 3em3mbgngdol sggsbsg 96306
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0mbm3gs, G353 Jobwoggdgdo 3oM03shntgds sgss.

00gbo,  Godwogbssy  Loddmms  393d0to
»3939O M0 0gm dbegm®O bdygstrmbgasb gobl-
bgoggdnmo dmmohozni-93mbmdognéo dmogmols o
BoBmgdmgdols Fgddbals binérgomom (geblbgoggdmnmo
3mod03tn gmeddEes, §3mbmadngnio demmgzo, mo-
690790900l bobRhgds s bba.), sghonto gebboggals
bogbo 0ggs bndgh bddmms dmgsmsgol ngs. bbgs-
08 dmob, 93 308b70L gabsbycgdms 1920 Famb 8gg-
dbogmo dbdmo 3gsamannto JgmmEmmMmagndy — 39-
mmMMmaos, Gmdgmog 3g3boghgdol, dgoogebol s
gbogmmmgool dmmem domfgggdom dsdotgops gdb-
396039690l dmBagddy. 3gmmmanols dgmmem-
mmagnd 0m38mobfobgdos dwodosbols  bymmabydo
dgomEYoom Hodmyomadgdsl. gmbgdmogo hodmys-
m0dg060b 30rmEgbdo 0bogosdogol o gosfyzghomy-
30l opgdol ngmgdol Fotrmdggs dmBobrool dnbgd-
6030 gobgomotgdol Bgbodmgdmmosl Brrmosgzws.
bodoBby 23nRgdol Fazhgde Bgdhgnmbo 0y3bgb
3bmdomo  bgammgobgdal, dgeboghgdol, sbpobhg-
o0l 830amgod0. 83 g3bgzom dgbogtgoal (Gsbobinmo
gbygm d93b0ghgdol — ggodsbymo g3agbogzol mgo-
bmddogo  sbsmmgo) Focdmdspagbmgdols s3hoom,
3bmdomo mzobgdol Bz0mgdo dnbgd®0ze0 GEmmd-
©bgb 3oM339mm P30mdhgbmdsl mzsbnéo mohgdn-
mgdgd0b, 3gbghodnto dmegdymmdol gsdm. gots
0dobo, GmI spdhal gl dgmmeo degomomoga
04, 838Lm0b, 030 sbomasdtogdol bgmgdgool sdm-
Gogrné s ghmmd bbmdné 30obgodl gdgstrgdmes.
dmaz086900m, 1936 Fgml, dgpmmmans godmpbseos
30137035MmgoTm 3903maTt bobhgdew, Gvgsb
396096900, bymmzgebgdol mzsbgddo  sembGoomo
dmBomgdol domFgzgdn semgdsopgdmod bbgd msbsdm-
mgdob (godtngs-gdotbbyddo dmdydogy 378900l dg0-
wodob) Bggagol o dgmmmanols BrbsdbAHYG
36063030 — dmBatrgdol bymgdgos 3gbghodndo s
0bhgmaddadmato dtomtopghgdol dobgogom — Fo-
bodrdgamdsdo dmEoms MmebsdGOmd0l bmgosgmol-
bt 0gobosb.

0. bhomobol ddscrmnggmmmdal babsdo, mgbobals do-
961 38bgd0ls gasd0®d0l ,3mmonozato  dhydboggdn”
sbomo ogmmmaonto sGhgzsbob bobfmdgdo dmbsb-
gm0l acFdbgdel Gm3 obsbogos dodbo (1924-
1953), 9go30ems Fomgmo Hgmboo. ,3m6gboBsgool”
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3m@o@ngs, Gm3gmog  gobognto mdzohgbmdgdols
IB@Yd0L 0gboog BoboEPhH 03d3ws, Fgopgows
bagnbms dmeol dggmdcmdal 3Gbgodom (1932-1933).
9L 13068b3bgam0 d0Bbsg obsbsgs dgotg gégdols ag-
399009086900 ,7036mbo ddob“ — Ernligmols 0bhgerbyg-
30bo©30; Lsddmms 393d0ko, Hmamy bymmagbytso
3ggdbogmo Ggbdndmoggdol 3ogdoto ((Gmdgmog bbge-
dbbgd 39969987 3mbhmmol dmdmggoom bym-bg-
md BOOOMZYOMES) Abmamomdo d3;mBogombotgds
b6 gty ghgdol goadhgbol abhmdonmo do-
Booo. Ggomace 3o Grnbgmoal dmgobobiynéo dmeno-
hogol bagsgmagmm 3gwgagon yzgms Ggbdpdmoged bo-
300006 8387 godmbgagos.

6g30gbool s ©g3bol mdogdho dwdmhboy bd-
goms  bganmgbgdeg  (bogmddmBogmem, bodgdbeay-
@gdmm). 1932 Fmob 23 s36oml ggbhtomnéo 3m-
dodgholb Lomodgbspyndm s dgdmgdgogdomo mb-
a0b0Bo0gdol Hsbbgm®dsgool Bgbobgd  s&lgdnmo
803960700l 08bsbdsg, onbn®s dgotg bsbgmma-
bgom mbgsbobegogdo, 3gdm dnbogsmnéo godmadggd-
mmdgd0, bogmbgghpm me3mbogogdo, 0sbsdgo-
6mgg Ibogol sbmgodgosg. dsmo habsggmgds dmbes
LobgmdFogm demebldy gesygsboma mégsbodsgo-
90000, dnog3bmdol nEgmmmanol iboyhogbsw og-
30 3mI3mBodmbrmns 3033060, mdgmmddg gbmyholdné
3mo(pm®dse sggod dndsms 3mabol bymmagbyools
M50 NO0 EMgHM0bs — bmgosmobiydo Ggomod-
do (hgc3obo 1934 Fgml dogdbod gmer30d dgdmadobs bo-
d936096m 36r635d0). Lohygs ,Lmgosmoalbinélb® nbos
sgbabs dbsdztrnmo Bafetrdmgdols opgmmmans, body-
30 0900830 30 gyamobbdmds Loddmealiyné-dg-
BHoxmGmo 3$8OM3b700l gimodobsgosl.

o6 Jgodmyds oM 8x3b08bma dgnals Grmgno bs-
bgmmgbgdm beggémdo d0dnbstry 3hmpgbgdal ogg-
mmemaoBogool ggmbom.  Igbogmemmg dotobs Jog-
068dol 88Mom, 3tgls — ,bhomobaé gdmgsdo do-
0mmmaonto  betsdoggdol, bgmmgbgools Fgbobgd
Lodgmndo Gophmengol bedogomo dodoobgs“? g
dggbgde sbpobnm gbmghgdsbmsb dFopmmo gows-
20837 Inbogomymo gobsmengdol bazghml, 1931-1935
Famgd80 dmbs dmbgmgal 3mbbgtgshmdonl dermemg-
HomoBogos o dogo@atobagos; bobiogmm ggads s

2 dogmotody, dnbogs, 2020, ag. 4.

Bogbgdal Bobssmbog Bglbodsdobmdsdo dmgows dotrg-
Bobdne dgomomsb. 1935 Faml bldrg-ol mogosggol
Bodobobherml bobsgmbm 3mBobodosdhol psagbomy-
000 O O7Lymol ggEghsEool gebsmmgdol bobom-
b 3mdobotosdol gobzstanmadom (#183), dmbzmgols
3MbLgtzahmE0080  gooblbbs  Ladbyomm-bowomozm-
O™ GOZNmHR0. 3obsommagdol bobhgds o strdobey-
mo gbmghgdeg Lérnmow 3gbdtomodgdnmo gobos.
6gb3ndmoggdol  bobfFegmgdmagdl s bagmbggé-
Hm m6asboBogogol  otgdhoggoe dogfmogdmosm
»390060s0" (Bmb3zmzn), ©sdsg asdmofizgos gobsm-
mgdol Bobhgdol, bogmbgghdm gbmggdol bbgswsl-
bgs 3m33mbgbol (3mbgg®hndol godstmzol boghga,
0b(hybbngmdy, 36rmacsds s bbg.) gbogogotgds. gbo-
05, 86 0gm omzagmobFobgdymo Ggldndmozgool
bogombagméo dnbogomnéo gbmgégdol b3gE0x039,
96 m3bmmo 0bhghgbgde. 3gbhtnl dogh 3gtroaggcools
bérgamo 3mbhememo Bgaymornmo agm bambos ddmdo-
Bo ©d MOBILFMOMdNL gsgmdn 36r0b3030m. 83 3géom-
3o 0bHobhmoe megobygmgds 3093 NRGO™ Jgoden-
0, MOEgsb 96 dbmmm bigmadmBohmbm, s6rdgw
bodgdbernmgdmm scrgcsy 30 NANsmmE ©O9390-
©90Md B33megthmdm ©d©agbomgdgdl. shiHobiynmo
gbmggdol 3gbHtomadgdam Lolihgdsl detrmsezwbyb
30350060 306O3mESE0gd0 docmcdhonmo bodbog-
360 Bodgmgdom: 3gbhMogaco dogtm (1938— 1956);
»30B3MbEgM{H0“ — ggghsmnGo babgmdFogm ghmo-
860 3mM3mMdE0s; ,dmbimbgghin®; ,mmbimbggtde’;
,80783mbgOH% gl Fgao-gmM3mmogogde 393deg-
©bgb 86 dbmmmE 3mbEghhgdl, s¢vdgr bogsgdo-
6Om, Ogbdndmogn®d Bgbhogomgol s 3mbinbgdl.
3939-3mM3mM130900 botMsw 0ygbgdwbgb bbgy 3me-
300l d6{HbHIOL; dog. BgbHgdmgdly s Jmb-
396H9080  dmbsfFomgmdobmgol gmbzmbggédo bdo-
6o 35(07900d Jmbzmbagh@pol s Gmbimbggbol
s6rhobhgol, bagnbom 3mmgdhoggdl s 9bbeddmagdl.
sépobhobomgol dghoe dhH3nzbgnmo oym gabhGOmanols
oOmb  bobgmdFogm 13036mgdol mebsddmmdmols
3703030 mdbbangds, Gm3mydog ol mogobnamydsl
Bpogwebgb. Pebmgm 3mwoagdmsb 3mdgbogsgeo-
Lol 3godrgo Jggmdol sdzgdes ob Leddmms 3s3do-
Gobmgol strsbsbndzgmo bogbhmsdmtobm Jmbhoghol
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©8dY690s bodgmms strdobipl dzoMsm ©oN2EIIMEY
— 030 bodyEsdmE 83etRdgwEs PEbmymBo godaBog-
6900b PRamgdeb. Fgbogmbgdol Ggdgtdnstog obodem-
36Mg0mEs 0 MMMENNen 30momdol dgbodsdobs.
6ol gnamobbdmops Ggdghipnotol ogmmmandgos?
dgotdmmo smyoBdobmgols donmgdgmmo ogm Jgoobios-
bymo Mgmogomo 0ggdol dshomgdgmo 8o baggn-
69900 o Mgbgboblol ggtmdnmo dgbogs. dgmeg boy-
3100l 0sbddgtmzg gatmdnmo Fnbogs dxogdgdmes
3mmohogn®o 3ghmgdol — sbogmydo dndzmsdoymo
Bodgstrmb 3063dme. 30650006 Lvddmms 393d06do by-
mm3b908 gobobomgdmes dolgddg Bgdmddgogdals Hdd-
moghygl 39gsb0B3sg, 0go gnmibzsw 530bsbbogdms.
00 goghm®3Bsg msg0l dbcog gobbdrmgs boddmmd
b8g3bemgdmm bammol domsmo Emby. dotggmo
boghmsdmbobe  Focdshgds 3038060 0g0m©s  M93
mdmM0bol godstrzggdsl g Bm3dgbols dosbobihms bogé-
083mcMobe Jmb3ygabdy 300383580 (1927).

b. bérndhmzgol ddobrmggammdols babs (1953 -1964)
obhm®mosdo 893000 emIMBAL dgMomool bobgan-
Fowgdom (ogmos ghygbdyndaal Gmdsbols dobgogom
,01TEnens ). bedhmgds Gydcgbogdal dgdgotgdom
5 63hgbohgdnm m2obgddg B86mbgom dmmogogn-
60 gnamgdog sofghs 8 bhsmobol Jnmpog ssdbm.
80039 39Momedo sgogdbodos gogo mdol yzgmody
0dhonto goBs, Godsg dbmamom Jodadal 3Godobsdoy
(1962) o dsdmdneo mdol bedodemgdsdwog dooyzsbe.
1957 Fgambl bbérz-3s 3mbdmbdo Laggmogol gogdegboo
(b3nhbog 1) Bobo smz0lgdals doggmmds osSbmbLY.
bfmégo 93 gomatrgdedo sbbogds 3. hongmabzol be-
bgmmdol 3mbanébo (1958), Mmdgmbsg gobws bobg-
mm®3b90m 3086700Ls, ©dg30L6s dogmols ydmbldo-
6ol doboog. 3mbgndbo oggs Lbeg-ob Jowgz ghom
3oMdmmboE 30639mmdobmgol, Modsy 8dzgts bo-
bgmmgbgdm  bggbmdo gowonboggme.  3d06ggmogy
30b3n6bo Lémmoo ogmmmaodgdnmo ogm; ds80b
GmEgbsg 0760l 3gds0ggbmmdsdn 0yzbgb gdom go-
mgabo (0833200m3d0g), boohmbmog Mobhyho, mgs
mdmMobo s bbggdo, gosfyzghnmgdgdo badedm
8030 gdmb 83038069000, dmmoahdonidmad doogm.
83960390 308bobiobmgol (390 Jmsndghbo) gérsb-
360l goopgdom bérndhmazds dbmagmoml  3gomogmo
6900l 79b(0 gbmageds — ddz0mo0l Esdystrgdoblgb
300©admo badozo.
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m. 6619769300 3dstrmnggmmdols bobsdo (1964-1982),
GO mdgmog obhmdosdo dgool ,Bobimob” (hd-Momdol
bobs) Labgmom, ©obogmy@ds bodgstmad begommody
1obydel 08d83om boddmms 393docol gatgoob sd-
o d0Fym. donbgoogow 0dobs, mA ofygdnmo oym
bobgmolmamagdm gghiogsmol hedmdmoal ©s d3gy-
B0l g3mbmdognto gedmaznpzol 3bhmggbo, gb 3géomoo
Bodgmms Jambdobmgol ghmaget Mgbgbsbloo og-
3. 0030b7533m0 ©d ©EIMTI0EYdgMmo $BMM3bgd0L-
030b dobromag 939mgbo dobhmdgdo Fgoddbs, strpob-
0L Bogem baghmedmemobm gggbhogamgolbs ©s mm-
bobdogogddo dmbofomgmdal Bsblbo. Ge@mad sedmhb-
8 3amineol 8ygeggde babgmobygmgdm 36odobol
300 3g60? bagdy 03sd0s, ™A g3mbmdognto Jmmeg-
Bob gmb3y, obsgmgmmeb dvgdtmdal n3sbsbabgmo
»0MOdmmol 39am0” bgammgbgds gobmosm, Mg Pdots-
Hobmdol gebgwol bodgmotgdsl sbogbws. bl -0l
36rm30g900bEmmo bobhgds Fobdshgogdl 83 baygtm-
30 296 30093 9079300 0ndgs NS 8¢0b0dbmb obog,
™3 bFmego 93 bafommmotngo msgolbnagmgdol godm,
Bogma3mBogmerm boghgdo gohbos obgmo ggbmdgboa,
OMRmO0Esd 3MdMBoEosmo dnbogs. dobo Focdm-
350396mgdo (dobgogm Fnmmosdzomo, bsmgmes bge-
bodg, mgdnc do376Mdg o bbg.) dotrgobamoBgdymbo
043096 Ladmaghmdm gamo@yndo bgmmabgdols mbdado-
©b. 300 brmgdhmd3mo 0ggoo db3gbgmolzgh adsl
1090130 bgmmzgbn®o doMoghal s bodmymol gsws-
mobgol g3sbo my do033mg30o.

bodgmmo 383docnl obdmdool dgbnmyg ghedswo dg-
bodgmms dmgz0sBEIMm 8. gm®dhmzol 3o mggmmdols
bobo (1985-1991). gb 3gtomeo, Mmdgmog obhme0ddo
393000 ,,3969b0HOM03ob" babgmFmogdom, gnmobb-
dmd©d 93mbmdogndo gadghomoBdol, mogobygsgmoa
dg00b, ©g39bHGsmBgdnmo d;mmoadogni-g3mbmdo-
3960 3m@ymob ©sd3300Mg0sL. 30gobho bogmbggédm
30636830900 3mmegbol 39dwga, 1987 Famowosb,
07dbed dgohy 3mG3mGsE0gd0  ©hdmMehonmo
sbhHobhob 0bhgegbgddy mbogbhotgdymo dpopoo.
bfmmgo doom 89ddbgl mogobngsmo bygebaal bog-
69 39dbérnamgomobmgol, Mobog dmdyzs botgdgh-
o™ dmaodogol 3ggams. donbgoogow 0dobs, Gmd
S6BobdL gobgagnm ©obzmdgmbpl ddboos  3oda-
Bog6gdobmgols bogotm ©m3ndgbdogool Bgatmggds,
odaBogthm o LbEndhmb batzgddg Bérnbgs, bogsl-
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Hommm 8ghogmool 1339 30Moo dmbsdhgdgdol s
bergomgdol gomgsobfobgdom agadsgms. s3mgdyo-
o bdol hodFgdo biynoos — ,Mg3mbn® (1988-1991)
8 806dd ,dgmmEos” (Gmdgmog gbdsombotrgdos
bbgosbbgs gomaddo — dmbimao, mgbobatswo, 836g-
ma3L3s, M0gs, 306b30, 30930). bobgmadFomm Hgmgge-
B090L 8 GeEomb 3gmbosm bsggmomo bdal hsdFgéo
biypoos (LobgamdFoggm domsbldy), Gm3gmbog docm-
0830008 294 3003 3MIM0(03PME 8bgsgahgdnmo ot~
dHobgmo boogm.

Lodgmmo 3ogdomols bvdmmmmo sdmol 35dwya,
80 gm Bodgmms asbsmmgdols bobhgdol hmzggs s
s6rhobhol bogmbggtdm gbmabgdol sggadgzol bod-
gm0 bhomog obhmdosl hodetre.

donbgsgoe  boobanggdobs, Mmdgmog ymggmo
abagmo gmog@ol bymobgamgdol boomsggdo dmbzamasl
2398806090008, 3L dmEgdprmosw Ghgdmod
begndg shobiymmo gbmggdol binma, gsbsmegdoals
Lobhgdol dodomowo o@gs s 93 Mo bogghmlb  bs-
bgmadFomm ogmmmgosbosb P3nsmm 3o33060.

3360850, bodgmmd 303306 do babgdgs dnbogegmy-
60 gbmghydol dgdwgan dsbobosmgdmgdo:

1 8030hm3Mphool 306mdgodo gzgmo goosfysg-
Homgdol 0emgdod dmogmds. bagmbo 603 gdmbho-
mgdmes 380 3mbEgdhgol yzgms beggdmBo (Bsm Bm-
60l dbogogndo gobsmagds o bogmbeghhm gbmg-
6909). 3306753590 3BEOMZ67900L ©d bz~
60 0bogodhogol boegydzgmB8ogg dmdmabgtom oderm-
©gdmEs dO{H0bEHL 3hmagbonmo 0bogosdhogs; 0dobo-
306, ™3 86 Jggdbomogm mogolbnmsmo sBGhm3zbgdals
36069000h0 ©° ymgaw 9do3dy 3v03mbAHMMEdabom
gog®ol 3hmegbo, badgmms dmgomsgdg goomes do-
8806d0dsmmnmo 0Egmmmanho 3moohgdol giHedgdl
— 3o(hots mghmBdhgmo gsmodgdmps 30mbytow,
39993 3™3393d0Mhgmo, dsbrhogm Indogew b bm-
mog P3o6Hom dmdm bmgoghognbow (semgdboboby
B0bmz0930L (Hy®3060 ). Jommme sbgmo mebdndwyaz-
Gymo 3gbhoato g3meygEnd PBOIbgIYmBES bo-
bypoggm Bgogal — ©odmyiogdgmo 8BGO mgbgdal
9030bsg0sk. baddmms 383806380 msgobamgdel go-

3 Belge, freedom, 2013, p. 280
4 Schmelz, freedom, 2009, p. 220.

8hbs dbmmm bmgosgrn®o 3mbhgdbpo ©s gnmob-
bdmdy dmgomagol begosmy® dmggdnammosl. mo-
30b793mgdsl, Gmamdg 3gbdomyc damdstrgmasl,
Hohomodotrnmo babgmdFogmlb opgmmmgos boggnd-
39003039 addmMogbogs. 933mgget dmMol dgmzol
830m, bvdgmms dmm3ol d39969dd0 mogolbmamgdals
303900 s0dss BFmGgo 93omodet0ddoweb, Gmd-
mobmgobog mogobngmgds gnmobbdmdms dbmmme
30636900l begosgn®o s bodstmmgdbogo Hmo-
BobFmtrmdobgseb mogol spmFagsl.?

2. Loddmms 3038063s 8gddbs 130gpgabhmo
»39000nMm0“ Fabtogo, MmIgmog mEM0gbhocgdnmo
0gm M mdz30Lmdsdy 96 0bmgsgngdol dodmgd-
MO0y, 963 d0ddg. bosbang sbmgodgdmes bo-
30dMmgdoboeb. Mo@pmad gdobmos bodgmms 3ogdocl
bmgagooby bymmabgdsdo? bgmmsbgdol 0dsbgbdnto
860 gnmolbdmdls agmbgdol BermGdmols goodozgdsl,
830mbls, mE0g0bsgn® BEOM3bgdsl. ™30 bymmasbl
dog3gdmes dmy30gdmse godéol gsbogdsbo, by-
mm3b706530 sbogmo badotgdol astrmggz0m, 0go dege-
1690760© dmsebgbos 3hmdgbipol domeol dGmgm-
306gdsb. 3m3nbobho Ggz0do ©ogatasgwd Bgdmg-
900l 9M39hooL © Eow JEgdHmMeRL. bmdyw
830l ombozzgme s6bgdmdos 3gbhemntn 63060l
QOMES, IPb0gddo 30 ,Hmbsgrndo Jmbhtmmo“! dg-
H0g, OOHdmohe®ymo bobhydd degbodsmy®dow shm-
393000 begosmy® 303dobgdl, Moms bBmgspmgdol
»,bME0smNG dhmdoBogool” bsggndggmBogy smdmgab-
368 dmodhmgby 0bogzoydol Gs0dy m®dom Jmb-
bommootgds msg30bngmgdobmgol dedmmal gdsdy.

3. mogobngomo s8hmgbgool dg8myogsl bgmo
3gnFym bodgmmo 3géomool bymmabydsdo sdizwo-
Ggonads dbohztnmo s8Mm3bgd0l dgmmeds — bemgo-
sanolidn®3ds 6gomoBdde. gl 13060b3bgmo smdmhbes
dbadzbrgmo  936mzbgdal  bsabogool, Bgbsdedobsw
697030l bhodomgmdol  gotobhmén.  bmgosmol-
bHp®ds OgomeBdds, dmamby ogmmmgool gbspy-
30b3s gboghodn®ds SemohRm®dsd, dxdmabahs mMo-
30bomymo $B0mzgbgdol bogtmby. bymmgbgdsl nbwos
dgbsbs dbmmme Mgamobdydo bdgmms gadobpgb-
308, 6wbog 06 bdobogds mogobmagsmo $B0mzgbgds,
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SOVIET IDEOLOGY AND THE MUSICAL
PERFORMING ART

Gvantsa Ghvinjilia

Keywords: Soviet ideology, Soviet artist, free-thinking, Biopoliticscs, unofficial music, socialist realism.

The laws of the Soviet totalitarian regime were applied equally at the macro, meso, and micro levels in all fields,
including musical artistic life and musical education too. And the restriction of freedom and Independent thinking
expressed at the micro-level in soviet reality came from the processes of meso, and macro levels. Therefore, the
problems and challenges that still exist in today’s modern reality in the field of music performance or music edu-
cation are the painful legacies of the Soviet reality and ideology, which inherently understood the phenomenon of
artistic freedom and independent thinking in its peculiar way. The Soviet Union created an unprecedentedly “genial”
order; it was not based on freedom or openness to innovation, but on fear. Under the conditions of the ideologization
of the artists, free thinking was perceived as a threat, because free thinking in itself naturally implies original think-
ing. The power network of the totalitarian system disrupted social ties and led to the social atomization of society
where Independent thinking was forbidden. Under autocratic conditions, all initiatives were punished. The Soviet
Union transformed the artistic life as well as all spheres into a political context and created a whole package of
ideological habitat for the artist where freedom was restricted in many directions.

To keep the free mind closed, the process in s art was facilitated by the artistic method established in art — social
realism — that has eliminated the danger of ariginal thinking and innovation. The Soviet Union had a centralized
concert management system, which was run by giant corporations with bureaucratic artistic councils. In the Soviet
Union, the repertoire was ideologized — music from the Baroque, Classical period and Romantic eras were performed
in the Soviet Union. Modern Western music was persecuted either by religious views or as a product of the capitalist
world. Music performance competitions were not focused on gaining experience, but they were a kind of “Cold War”,
in the field of art.

Thus, the Soviet Union with its changing history, as a kind of military-industrial complex, with its regime dichotomy,
monochromaticity of Soviet existence ruled out internal freedom in the field of music and performing arts; More-
over, Soviet ideology meant the elimination of all layers of free thought and the total control of the artistic life by
all parameters.

important for assessing the essence of Soviet art. Ex-
amining the context and new circumstances provides an
opportunity to see a number of factors and causes from

he problems and challenges that still exist in the
field of music performance or music education are
partly the painful legacies of Soviet reality and

ideology. In order to study the issue from a broader per-
spective, it is useful to discuss the current events in the
artistic field in relation to political processes. Musicol-
ogist Nana Sharikadze rightly notes —“Research on the
relationship between totalitarian ideology and art seems
particularly relevant to me because explaining the mu-
sic processes in the context of the impact of ideology is

1 Sharikadze, truce, 2019, p. 315.

a different perspective”.'

The dichotomy of the communist regime gave rise to
amonochrome existence of the Soviet people, which fun-
damentally excluded inner freedom at the macro, meso,
and micro levels in all spheres, including the artistic life
of musicians and musical education. In order to deter-
mine in what directions artistic freedom was limited, we
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must first understand the essence of Soviet ideology and
the mechanism of the country’s political management. A
small historical excursion will help us to follow the pro-
cesses during the period of different rulers of the Soviet
Union. The USSR as a military-industrial complex (MIC,
D.D.term by Eisenhower) was based on Marxism, entre-
preneurial espionage, and technology stolen from other
countries. This country offered the world a perfect model
of biopolitics - due to the toxic environment, the citizen
remained within biological instincts, to satisfy which he
was forced to destroy another citizen morally, and even
physically. Ideology encouraged the anti-humanist act
and packaged it as a mission of a citizen with a high
public consciousness. Fach leader of the USSR reject-
ed and or politically re-evaluated the previous period,
changing the rules of the internal political game. More-
over, as a rule, he criticized the course of the previous
leader and removed from the arena authorities who
were ascended before their rule. All this determines the
variability of the history of the USSR. In the Soviet Union
with its “changing history” there were unchanged only:
the ambitions of the communist mega-state; the belief
in the correctness of the foreign course; the mechanism
of espionage and eavesdropping; the restriction of free
thought; the rooting out of private initiatives; and most
importantly - the alternative cult of V. Lenin. The polit-
ical elite never doubted the correctness of the Soviet
ideology while clarifying the reasons for the mistakes
made in politics; Lenin’s way and the ideological validity
of the Soviet state were not even revised. Economic and
political problems were seen as the unfortunate results
of deviating from the Leninist principles of building a so-
cialist state.

At the very first stage of the formation of the So-
viet Union (1917), During V. Lenin’s rule (1922-1924),
when communist ideology was still being formed, the
government encouraged mass, collectivist thinking,
which was to define the psychology of the proletariat
as a result. Collective thinking was fed by the leader’s
one-person decisions, which deprived the individuals of
the right (and ultimately the ability) of creative, inde-
pendent thinking, diminished their sense of personal re-
sponsibility, and destroyed beliefs in their own abilities.
Under these conditions, the musician-performer, valued
by individualism, became a blind agitator of ideology.
He/she played and sang for the representatives of the
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proletariat in factories and factories, which were gen-
erally unsuitable for art. The schedule and intensity of
participation in these events exceeded the limits of hu-
man abilities (mental, and intellectual). When choosing
the audience and the repertoire, the wishes of the artist
were not taken into account. The compaositional strategy
was determined by the ideological validity of the mu-
sic. The educational-didactic role of music was valued
more than its aesthetic function - it had to raise the
working and fighting spirit of the proletariat. The USSR
used to award a medal for labor bravery, indicating the
inclusion of signs of militarization in the labor process.
Musical organizations and schools established and es-
tablished in Moscow (in parallel and later in other cities
of Russia) turned out to set the tone for the musical life
of the Soviet Union republics. So, for example In order to
unify musical education among the masses, universal
musical education centers for workers and peasants
were established in Moscow: the Workers’ Sunday
Conservatory (1927-1933), in which the Workers” Music
Faculty was opened (1929-1035); Main Department of
Music Education (My30) of the People’s Commissari-
at of Education, headed by Anatoly Lunacharsky since
1929; Unification of proletarian culture — lponetkynr;
public choruses; Russian association of proletarian
musicians ‘Ramp’, which aimed to position proletari-
an music. It is significant that in the 1920s, modernist
and avant-garde art was not only persecuted but even
supported, which we can consider a very interesting
‘political technique’; The point is that the communist
ideology needed to position modernist art to eliminate
the artistic-aesthetic values of the past, that is, tsarist
Russia. For this purpose, in 1924-1931, the Association of
Contemporary Music (ACM — Accounauna CoBpemeHHoI
Mysbikn) in Moscow and Leningrad popularized Russian
modernist culture abroad and Western/Atlantic culture
in Russia. Thus, the goal of modern art development was
to eliminate the ideals of the aristocratic past of tsa-
rism, which wraps the freedom granted to modernist art
in the mantle of pseudo-freedom. It was no coincidence
that the Council of People’s Commissars announcing the
Red Terror in 1918, first of all, affected representatives
of modernism and avant-garde art later. It was quite
clear that even before communists were not interested
in creating aesthetic standards of art and developing
free thinking, the vivid confirmation of which were the
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streets and squares, filled with disproportionate statues
of Lenin. The ideological load of art was so much higher
than the aesthetic one that no one even demanded to
observe the proportions, which turned the statues into
caricatures. To the extent that the Soviet Union was ob-
sessed with the desire to create a political-economic
model and society different from the Western world (a
different political formation, economic block, value sys-
tem, etc.), the idea of a super-Soviet citizen became the
subject of active discussion. By the way, pedology — the
new pedagogical methodology (created in 1920), which
conducted experiments on adolescents with the latest
achievements of science, medicine, and psychology
served these goals. The methodology of pedology pro-
vided for the formation of man by artificial methods.
Depriving the right to initiative and decision-making
in the process of mental formation limited the natural
development of the adolescent. The children of famous
artists, scientists, and artists were selected as mem-
bers of the target groups. According to representatives
of this pseudo-science (a qualitative analog of racist
pseudo-science — German eugenics), the children of
famous families naturally had a certain advantage due
to family values, and genetic predisposition. In addition
to the fact that this method of upbringing was violent,
it was based on an immoral and somewhat snobbish
principle of youth selection. Later, in 1936, pedology
was declared a perverted pedagogical system, because
the achievements of adolescents raised in the families
of scientists and artists exceeded the results of other
peers (children of factory workers) and the fundamen-
tal principle of pedology - the selection of adolescents
according to genetic and intellectual priorities contra-
dicted the socialist idea of equality.

During J. Stalin’s rule (1924-1953), Lenin’s “political
techniques” of recruiting the masses, aimed at convinc-
ing the population of the correctness of a new ideolog-
ical choice, were replaced by red terror. The policy of
‘Korenization’, which protected the rights of ethnic mi-
norities even under a facade, was replaced by the princi-
ple of friendship between peoples (1932-1933). The latter
was aimed at subordinating small nations to the inter-
ests of the “elder brother” - Russia; The Soviet Union, as
an artificially created union of republics (which gradually

2 Kavtaradze, music, 2020, p. 4.

expanded by gaining control over various countries), po-
sitioned itself in the world precisely with the historical
mission of saving small nations, but in reality, all the
republics experienced the miserable results of Russia’s
chauvinistic policy.

Soviet art (composing, and performing art) was also
an object of repression and persecution. According to
the resolution of the Central Committee on the trans-
formation of literary and creative organizations on April
23,1932, small arts organizations, private music publish-
ing houses, concert corporations, and the Association of
Contemporary Music were closed. They were replaced
by organizations transferred to the state balance sheet.
The Union of Composers became the basis of the gov-
ernment’s ideology, which turned into an aesthetic plat-
form for the official doctrine of the art of working-class —
socialist realism (the term was introduced into scientific
circulation in 1934 by Maxim Gorky). The word ‘socialist’
was supposed to reflect the ideology of the artistic work,
and the word ‘realism’ meant the elimination of symbol-
ic-metaphorical thinking.

It is impossible not to mention the role of the media
in terms of ideologizing the current processes in the ar-
tistic field. According to musicologist Marina Kavtaradze,
the press is “a real chronicle of mythological narratives
and Soviet rhetoric about art in the Stalinist era”.? As
for the field of music education closely intertwined with
artistic life, the proletarianization and militarization of
the Moscow Conservatory took place in 1931-1935; The
curriculum and the content of the subjects also came in
line with the Marxist method. In 1935, by the decree of
the People’s Commissariat of the Ministry of Defense of
the USSR and the Decree of the People’s Commissariat
of Education of the Russian Federation (183), the Military
Conducting Faculty was opened at the Moscow Conser-
vatory. The education system and artistic life have also
become fully centralized. The schools and concert orga-
nizations of the republics received directives from the
“center” (Moscow), which led to the unification of the
education system, and various components of concert
life (concert space, intensity, program, etc.). Obviously,
the specifics of the national musical life of the republics,
and national interests were not taken into account. The
total control of the periphery by the center was wrapped
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in the false principle of brotherhood and equality of peo-
ples. During this period, artistic freedom was further re-
stricted, as not only the composing career, but even the
performing career was directly subject to government
decrees. The centralized system of artistic life was man-
aged by giant corporations with bureaucratic art councils:
the Central Bureau (1938-1956); ‘Gosconcert’ — a feder-
al state unified corporation; ‘Mosconcert’; ‘Rosconcert’
and ‘Soyuz Concert’. These mega-corporations planned
not only concerts but also union, and republican festi-
vals and competitions. Mega-corporations often used
artists from other corporations; e.g. Gosconcert often in-
vited Mosconcert and Rosconcert artists, choral groups,
and ensembles to participate in festivals and concerts.
During the tour, it was very painful for the artist to be
constantly accompanied by state security personnel who
restricted his freedom. Making a small mistake in com-
munication with foreign colleagues or establishing an
international contact undesirable for the Soviet Union
would cost the Soviet artist dearly - he would forever
lose the right to travel abroad. The musicians’ repertoire
was also limited according to ideological validity. What
did it mean to ideologize the repertoire? Medieval and
Renaissance European music carrying Christian religious
ideas was unacceptable to militant atheism. Modern Eu-
ropean music of the 20" century was perceived as the
offspring of a political rival - the Western bourgeois
world. Since in the Soviet Union art was considered the
most powerful mechanism for influencing the masses,
it was generously funded. This factor also determined
the high level of the Soviet performing school. The first
international success was connected with Lev Oborin’s
victory at the International F. Chopin Piano Competition
in Warsaw (1927).

The era of N. Khrushchev’s rule (1953-1964) went
down in history under the name of the warming peri-
od (according to llya Ehrenburg’s novel ‘Ottepel’). By
reducing repression and taking care of repressed fam-
ilies, Khrushchev scored political points and overthrew
the cult of Stalin. In the same period, the most active
phase of the Cold War was recorded, which led to the
world Caribbean crisis (1962) and the danger of nuclear
war. In 1957, by sending a satellite into space (Sputnik
1), the USSR announced first place in its utilization. It is
in this situation that the competition was named after
P. Tchaikovsky (1958), which, in addition to artistic goals,
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also had the mission of demonstrating strength. So this
time the contest as another kind of marathon for the
USSR, always oriented on victory, moved to the artistic
field. The very first competition was completely ideolog-
ical; While the jury consisted of Emil Gilels (chairman),
Sviatoslav Richter, Lev Oborin, and others, the Politburo
made the decisions regarding the prize places. By award-
ing the Grand Prix to an American pianist (Van Cliburn),
Khrushchev offered a gesture of goodwill to the world - a
step towards establishing peace.

During L. Brezhnev’s rule (1964-1982), which goes
down in history under the name of zastoy (Era of Stagna-
tion), the Western world began to dismantle the Soviet
Union from the outside by playing with oil prices. Despite
the fact that the process of the collapse of the official
vertical and the economic exhaustion of the country had
begun, this period became a kind of renaissance for So-
viet culture. Better conditions were created for free and
independent thinking, artists were given a chance to par-
ticipate in international festivals and events. Why did the
flourishing of culture turn out to be a marker of the politi-
cal crisis? The fact is that in the background of economic
collapse, the last “battlefield” of confrontation with the
West was the field of art, which simulated a feeling of
superiority. The propaganda system of the USSR was still
successful in this field. However, it should be noted that
precisely because of this partial freedom, such a phe-
nomenon as unofficial music appeared in the composing
space. Its representatives (Mikheil Shugliashvili, Natela
Svanidze, Temur Bakuradze, etc.) were marginalized from
the orbit of government elite art. Their innovative ideas
found their way to listeners at the cost of overcoming
many artificial barriers and difficulties.

The era of M. Gorbachev’s rule (1985-1991) can be
considered as the fifth stage of the history of the Soviet
Union. This period, which went down in history under
the name of “perestroika”, meant the establishment of
economic liberalism, free media, and a decentralized
political-economic model. After the collapse of the giant
concert corporations, since 1987, small corporations have
been established with a staff oriented to the interests
of the democratic artist. These corporations created a
free surfing space for the artist, which was followed by a
change in the repertoire policy. Despite the fact that col-
lecting the necessary documents for the departure, and
taking care of travel and hotel expenses caused some
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inconvenience to the artist, he/she was already planning
the tour activity taking into account his personal opinions
and wishes. The recording studio — ‘Record’ (1988-1991)
and the firm ‘Melodia’ (which operated in different cities
- Moscow, Leningrad, Aprelevska, Riga, Minsk, and Kyiv)
were launched. State television and radio had their own
sound recording studios (on the state balance), which
were still managed by the politically engaged Artists’
Council.

After the final collapse of the Soviet Union, the So-
viet education system began to disintegrate, and the So-
viet style of planning an artist’s concert life also passed
into history.

Despite the innovations associated with each new
leader’s coming to power, the artistic lifestyle, the basic
idea of the education system, and the direct connection
of these two areas to the state ideology remained un-
changed.

Thus, the following characteristics of musical life are
present in the Soviet Union:

1. Underautocracy, all decisions were made by the
government. People blindly obeyed ready-made concepts
in all areas (including music education and concert life);
The artist’s professional initiative was limited by elimi-
nating free thinking and individual initiative; In order not
to create a precedent for free thinking and to control the
thinking process at every stage, the Soviet citizen went
through the stages of deliberate ideological coding - the
Little Octobrist became a pioneer, then a Communist, a
party worker or at least a non-party Homo Sovieticus
(Alexander Zinoviev’s term). Only such consistent mental
evolution would ensure the desired result — the elimina-
tion of independent thought. In the Soviet Union, freedom
had only a social context and meant the social condition
of the citizen. Freedom as a state of mind was fundamen-
tally excluded by the ideology of the totalitarian state.
According to researcher Boris Belge, the understanding
of freedom in the Soviet bloc countries was born from
egalitarianism, for which freedom meant only the free-
dom of the person from social and legal inequality. ®

2. The Soviet Union created an unprecedentedly
“genius” order centered not on freedom or acceptance

3 Belge, freedom, 2013 p. 280.
4 Schmelz, freedom, 2009, p. 220.
5 Mijuskovic, politics, 2016, p.5

of innovation, but on fear. The novelty was associated
with danger. Why was the Soviet Union afraid of innova-
tion in art? The immanent essence of art implies crossing
the threshold of the mind, rebellion, and original thinking.
If the artist was allowed to think independently, break-
ing new ground in art, he would intellectually provoke a
wave of protest. A communist regime would lose lever-
age and a large electorate. That’s what the mental iron
curtain, and in music “tonal control” existed for.* More-
over, the totalitarian system destroyed social ties as
much as possible in order to fundamentally eliminate the
“social atomization” of society from any form of consol-
idation of intellectual thinkers in the way of the struggle
for freedom.

3. The limitation of free thinking was facilitated by
the method of artistic thinking established in Soviet art -
socialist realism. The latter turned out to be the guaran-
tor of the stagnation of artistic thinking, thus the stability
of the regime. Socialist realism, as an aesthetic platform
compatible with ideology, eliminated the threat of origi-
nal thinking. Art was supposed to reflect only the realis-
tic Soviet existence, which did not require free thought,
fantasy, reflection, or metaphorical thinking. “Socialist
realism, predominant in the Russian music scene at the
time, demanded that all artists convey the struggles and
triumphs of the proletariat, reflecting the Soviet life”.®
Such pumping of “artistic oxygen” contradicted the es-
sence of art focused on the value category of freedom.
The introduction of the non-alternative method of so-
cial realism suggests that the Soviet Union consistently
implemented a cultural policy tailored to the regime, in
which there was no place for the freedom of the artist’s
will and creative forms of expression.

4. The Soviet Union turned all spheres of artistic
life into a political context and created a whole pack-
age of ideological habitat for the artist, which meant the
elimination of free thought at the macro, meso, and micro
levels. When determining the content of the concert tour,
and program, everything depended on the requirements
of the government concert organization. Performance
competitions were not focused on gaining experience,
but only on winning prize places. Moreover, the compe-
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tition represented an arena for presenting the priorities
and superiority of the Soviet artist, a kind of ‘Cold War’
variety at the macro artistic level.

Thus, the Soviet Union, as a military-industrial com-

logical clichés have put a damper on the scientific, edu-
cational field and the artistic life of a musician, although
objectivity and historical justice require us to mention the
“secondary benefits” of the socialist system - the barrier

and restriction have become an indicator of innovative
trends, a motivator for the republic and international suc-
cess more than once.

plex, created a dichotomous reality in which any expres-
sion of free thought was totally controlled at the macro,
meso, and micro levels. The regime’s barriers and ideo-
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