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dmblgbgds gmanbotgdnmos bbgmadFogm 303bob, Omgmdg dmmodogn®o ©obancbol F8btol mogobgdnég-

09089, Gmdgmog Ighegmdgdol gedmygbgdom Jabol dmmohogn®o gbol bydmonoznt 3gmb, 9dmEogddy d7-

Bogom, 3bmdngcgdsdy 30 bophyzgdem Bgdmgdgwgdl dbdgbymby o 3ol ngbhoaogatgdsl sbogbl géls s bs-

bgmadFogmboesb.

aoblbsgnmmgdom 8f303090, GmEgbsg Jagybol
obhemdool gobodhgbo dmdgbho ©agds ©s dem-
d0m gl hgdo gdobobrgbgogdo 30dbols mydsdy o3 go-
28600000 0bb3oMobgdyo.
30dbols mydols 33emgz0l bgtgomo 3otgs bobos
9ofmbgdo. 93  oEgol  Ggomodgos 2018 Fomb
1Mob3anchol Fogbol dsBGOmdobmgal hgdl Bogh
JndBsgdnm  bogdetrmggmml  303bgdols
36907mUbs ©d dob Fobsbodhygomosdo dgzggewg,’ m3dg-
mog 83539 O™L 30369030 dmmbemdogna dg-20 bay-
3160l bogotrmzggmmb abhmmosg sbob. 83zghow hgdo
dmblgbgds 0bbdotntgdnmoas 73¢o0bol 30dboom, Grm-
dgmadsg Omameg N36s0bgmgdobsdo  bmmopotm-
dobe o mogobnagmgdol boddmmmd dmgmo dbmas-

30860[5 Jgbobgd boyosmo dgpnemyto begds

Bobmdm

oM dMOE3d.

dmbligbgds dotomops gmanbomgdnmos ghmg-
6o 30360b, mamérg dmmodolnto obgbol 7sb-
6ol m30bgd7Medg08g. ob gbgds gbmgbnmo 303bols
B76gp0gob, BrbdbHYe dmwapagn® wotgdymy-
3390, 3mmo@odn®o 3ghoxgmegdol godmyggbgdsl, tm-
dgamog gabols boBsbms el s dmmodogndo gbal
bydompogné 3gmb.

mgme gobadsbhgds 30dbol 360836gmmds?

379660 m30b909000m 30360 LoBgodm Bodpghes,

1 Kavtaradze, Anthems, 2018. 33.5

Gm3gmog  deoscgdnmos  babgmdFogml o6 bmgoe-
sermdo  ghomdol Loddmmme. 30360l bobgmdgdoas:
bodbgtm, bsbgmdFogm, Ggmogonéo. 30dbo, EOM-
Fobmob & gghdmsb ghma, bydolbdogho gzggbols nd-
b0d3bgmmzgebglo bobymdFogm boddmmms. gl séols
300660070 Mo(ghsdatImo F8bho, Hmdgmog gebs-
boboggol bbgswobbgs abgn®bnm bobgmdgdl s dsl
893b 0gbpHogogatgdab, goghmosbgdal, sgbommmgo-
17600, ,m3-hHodobhi-aedobbgzgdgmo”, ogmmmaay-
60, monshmmmo, gdudmgbonmo gnbdgogoo.

bobgamadFogm 30360 g3ggbols ngmemgoal, gémg-
bymo  ogol  3mbggbhtotgdnmo  godmbognamgdes,
Gm3gamog ddd0dbol gdmEngddg dbogem, 3bmodnghy-
0089 30 bodyzgool Bgdmgdggdom dmyFmogol dbdg-
byl 0©gbhHoxgogatgds dmsboobml ghmeb, Labgmm-
dFogmborsb. bobgmdFoggm 30360l Bgddbols dmegota
0337bo  stol ghmgbnmo ogs. gmggm 9ol bogn-
860 bddg0dm Fnbogsrn®o boFomdmgde sgal 30dbals
6obgdo vy3ob0gmo, Gmdgmog ol bsbgmadFogmgdog
Fymdsl, 3mmogodn® ogmmmansl, ghmabym owgb-
H™Ool o bnamolgzgomgosl gedmbodogl.  bobgmadfo-
@™ 3036b 30g3 gm0, bbognmMYdYmo I{H30OMZS
0g3b — sl gzgybol Foedmdswagbmmoomo x3ubdgos
3o8hb0o.

9630 3036, mgmr Fnbogsand 7obeb 3g-
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7dmos @OM0o ,3bmgMgds” s ob Jagybol gbhm-ghmo
g3gmedy ,ebmdson dnbogsamn®o bobgs®. s, G-
3™ 93990l gbhmgzet Fgbogomy ,benmgobl” 16-
8 3Jmbogl gobbognmegdgmo m30bgdgde, mdmy-
303 30630080 Jgodmygds dggeatmm  3tmwndhob
Bod639(003m ™30bgdgdl domsmo sbmgosgontdmdnm
O 3odhotgdol 8gbsdmgdammdno.

39360 g6rmzgbmmo 30860 MOZ3E30MZYMEE 0EYd-
5 mmEgol gm®dsl pdghmols, dmbsérdobs ©o bed-
Bmdgmmbedo, o6 8gogegod BgEoweb  gndombggol
dofmgdsl bygghgbobmgol, Gmgmmogss  gdggang-
Lo dogebnmo 30360 Save the King. oomgl yzgamedy
dzgm 30dbs, 0mgmgds bowghmsbogdol 30dbo Het
Wilhelmus, 6mdgmbeg 8g-16 Loggnbowob dmgtnsb
Gmgmb gbhmgbym 303bL. ghm-gho yzgmedy dggm
30365 003mbgamgdo doohbyggb msg00bm By, Gre-
dgmbog dg-10 bngnbosb sbdymgogh. stol 3gybgdo,
Gmdgmos 303bgobog hydbpo o0 dgd3m, dogsmoms,
9b3sbgmals 30dbo La Marcha Real

on9Ee, 3036g00b dobmdtogs gbérnmads dg-19
Boygnbol hérsogsy, 967 03 O™l hmgs ysmod-
90006, Emy3sbegmo Fobdmoagbom, mebsdgommay
96900 o bbgmadFogmgdo. bfmdgo 3g-19 boygnbowob
bérgamegds  303bgd0  360336gmmgebo  LabgamdFogm
0mbobdogdgdols mmb, Ladsdom bamdthgdol dopmgdo-
b, g6m3zbym Emgbsbionmgody s o.8. 3036560 bdo-
6o 3ohazgnmo hodol dsmdgdns, bsdtdmmm dhydL-
9000, O®IMmgdbog mI3o sbErnmgdgb. ol yzgmedy
bomgmo dogomomos dsmbymomBs, Gmdgmog mogo-
©36 0gm Og3mmyEoe-bsmdsmo bodmys.

bbgoolbgs gomgbnmo 3036gd0l sbogmoBols dg-
930 bhMEYY, ™I do7bysgdw Jdm0 MAG0EH-
s bbgmdFogm boddmmme smostrgdals, obobo
30blbgo30090006 FObGMmo Fordmdogmmdom s by-
3s6hngndo dobabosmgdangdom. 30dbal (hggdbhgde dgo-
308 0bgm®Mddgosl g3gybols obhmEool, ggmatsgools
©d dmmohogdn®o bpGddahol dgbobge. ghmabnmo
30dbols vgbommmaon®o sb3gdhgdo 0gdbgds boggstrn-
mobo s 3oM0@sEool 3erdbmdgdals bgdsbhognéo mgo-
bg0gd0m, OmBmgdog Msb dbenogl dob s bddmdmml

2 Hal, National Anthems, 1996, p. 17.
3 Eyck, The Voice, 1995, p. 176.

30b0gdslmsb ghms, Nbnmzgdl 3gmomomgmdst,
9603w o
Hadbhgddo Ggdtmongo®gds 93 g3g99sbedo dgbmg-
690 dddosbms b bgmoabygsmms bigbhgmpodgdo,
O™MImgdog 3o2gMndmod dghonmmgdem. bbgswalb-
35 9399bol  303bgd0l b3ggg0gndo bsbosmo ogddbgdes
domo  bydsbhoanto dsbsbosmgdmgdol 3mddobsgoom?.

30g3momd, 0l Msbsg hggb mgl gbgsgm m3cs-
06880, 860b 030l gdggdsdo gosdebs, Gog 303630s*
adEbogdnmo, GmAd obobo 86006 3oBsggdol dma-
dobs, (33 P3000bd 86 Jmd3zecs s 0bobo bnml s
bmel ©o©gogb gagybol gowsbs®hgbow. dgdmbggs-
3000 36 360l, M 736v0bol 30360 sengemosbsg 3o
hodm3gagl o dobdo modghgonmmools bodbgdog 3o
0339900. 3130 momgmb 530803760 dogns s bmamog-
60 bgdgmmos 860l godmmosbgdymo. o Hadudob 3o-
©93 9hmo baobhggbm gpomo, Gmdgmdag dghogm-
Gmoe  dmdsgmols 0dgols GFdgbss — ,oms Gm3
300gbogds, hzgbo 3htgdo obggg 3ogdérgdosh Gmgme
ool bodo 3898g“...

3ogsmomabmgol 3mgoygeb bgmobagmols bobgem-
dfogm 30dbl — ,306bgmogBol” o gatm3egdotols
30dbL. gl 30dbgd0 360d3bgmmz8b0s 0d0m (M3 Fom-
3o hogdgmod gobbodegénmo bsbosmo @ gedmg-
©0gdd, 3mb3Gghamo gtgdol motgdnmgdgol Gm3
sbobogh. obhmeogmo dm3gbho, Gmoybsg bogsb-
390bd 8 gbdsbgmlb dmérol mdo ogm s dsébgmog-
B0 dpfmpgdos ghebagol ogazem boggmomo bod-
dmodmm, 3otggm Mogdo gedmbsgnamos dob bohyggodo
(,0mEom, 3537hm0dz0mydm, oEYdal g dmgood!
Hotobool Fobssrmdoga, Lobbmosbo &O®Bs seadst-
08“). 3506 BmEgbsg g30m303d060b 30360 dgm3m-
39606 39-9 bodgmbool gobomol ,Lobsérnmob® mg-
300 oEMOM0MOSl §hrm0sbmdnbzgb Mm3d dmnFmogdl
(,99b dmagbgggom dognombgdm®),  gatmgsgdamals
§936 y39m0 399065l m830b753mgd0l, bmmopsthm-
30l o mohgdmgdgdol 3om3gdm goghmasbgdabslgb
dm7bdmob.

Qb 3O3hogymee
bo  pbogomydo  ghmzbnmo

0830b753mgd0b  ©op3sL. 303bols

ygoms  g3ggebol  do-
009bHMOd  gadmoc-

4 30383mBodhmeo Jobsomm 39630330, HadLihob sghm®o dogmyg Andobbao, 3. 396dog30 modnmaonmo Fobéal

BoFomdmgogdl Fados.
5 XopouweBsckuit, [umH Yepaursl, 2022.
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hg3l; dgbodedoboo, mommgnmo bobgmadFogml 30dbo
dgth-bogamgdew, dobs obhmErasl, bobosml oy dnbgdsl
506933, 0936 Jbmgmomdo g3gmsedy bem-
d0gmo bogombsgmnéo  30dbgd0 — boghobggmols  303-
bo ,La Marseillaise, oo d@ogsbgmols ,Got Save
the Queen® (,0dgO0m QIO  ©EIEMBOMO*) ©d
83960306 8ggbrmgdnmo dhapgdol 303bgdo ,The Star-
Spangled Banner® (,,3060bg33moggoom  dmggoomo
6OmdY)  spdomdgmo  bodpgegdos, mImgdbsg
306300 bbmdgb dmgm bmagmomBo, Mmambg J399-
ol 0gbhmdol gadmbadnmgosl, Gmdgmog 83 Jagy-
6300l EdIM30gdTmME0bs s megzobyamgdol bod-
dmmmE 8¢0gdgoo.

3moh03ato 33momgdgool gmbdg 8gbedmme
dmbogl 30360l 33emomgdsg. dogted Jagybgdo, Grnd-
mgd0g 968009330h M 993069090 dmabst dmg-
mgbgdBy o6 330k 303bgol (dog. Gybgmal  smyd-
Lob®ma/dobamamgol 30360, 2001).

30dbol  bydsbhogado Gmameg Fabo, 03ombgds
33300md0l 00gs, 3036dd ol 30dbgd0, Lasg sbgmo
603 o6 s6r0b, dog Gbgmals 30360, GrmBmabgebsg dm-
ol bddodo 3gbozgdo-303630 Modomozos Bogo dmgo-
b A ommymsdog gowsdodnm bobmahgody
0339607 BMobggdBy. ,Ombgmb o3l ogos, degns,
Gm3gmog Loggnbmo  dsmo dop{gges” — Foghl Gm-
ambg 3ndomo. Ermbgmds o6 gasggms obhebgohgds
080b0gob ®o gedmppomgdeg beddmms 393d0m3ds dm-
0(hobs, 3b 36 Jobhm o6 gasbodstrmes ol Ggz0do
8 0oMydgmgdgde, Gog dob 3gmbs, s6sdg dobo
Lodstrmegmdgdzzoty  smdmhbos  motgdnmydgdol
300bomog s baBgsbdom boddmmogzsg, 30dbol baboom,
E3MIM0 EdhH™3d. 37Hobol Lophyzgdom md 3mggem
»930moBg oo dgemdd ogm bsdgmms  Jogdotol
8dma", Gobog 30360l Jgbsthnbgdomag v3(h30390L.

39633600l 30360, ™3l JgmmEod 0mBgg do-
00bl 93nm3bob, dggmom ggédsbool 0d3géools 3030l
Fotrdmoagbos (1796/97). 30360l 3o6rggmo Lo magol
Logyzgdo Deutschland Uber Alles — 39638608 30639-
gl gmgmolbs®, bogobdho ggédsbools dsmmenamgdals
Fangddo obo 0gbhmdab godmadbspggmo gebos. mdob
398gm3, 3g63sbools Esbogmgm bofomdo bsbgmdfo-

6 Hanson, German National Song, 2013.

gmb 303bs oGy ,bodpghs 3gédsbosdy”, dsamod
dommme dobo dgbody btmeo osgnbgl ma3ogos-
a6 30368, ™Ml dydbhdo 8dzgbhos megobya-
8By, LdoOMMOsbmdBy,  agcdsbools Gmame
439mabmgols bsghmem babgal 360d36gmmdsdy’. ¢ry-
Bgoobgsb goblbgoggdom, ggédobymgods gowsnsBigl
Bogmbegbhtrsgom d8bd3980b, obynl, vndzopaol 3Fe-
69 3odmgogmgde.

30869680 sbobyemo gzg99bol obhmGos

bobgemdFogm Loddmmmgdl Jmmol, Gmambogos
3060, O™y, 30360, bogdetrmgganmdo 30dbo yzgmody
sbomo gggbmdgbos. ,0gcdbo 361056 bodsbbo batolbo-
bo o 3o¢ng0bebo“ — by gebdatrpogl nmoby dohmbad-
300 39Mdgdol 360336gmmdsl. 967, o7 mghdabs s
OmBol gobdotrhgdsl 296 3oz Fobsbrg bonanbggd-
3o 3gzbggdom, 30dbo, LabgmadFogmgdtogo boddm-
mmb 3603369 md00 3g-20 bangnbosb 33300M©Yds.

»93008y oo gedmambgds J3ggobsdg sbdsboa,
30360 8 O®Bss, GoEgb bsdmogy mogobnagmgdals
Bomoggd“, — Fabrs bmpot onddedy.’

Jobhmzgmgdo 93sgmdgb msgosbma bsgmbyo bod-
096 gd0m 8 Mommynmo omasbo Jetmggmmsmgol
0830690760 303600, 8dohmddg  9M38bmboBatgdn-
mo 3036900l o3mbggosly dvmmgols bsgommdmgdo s
bogmbéo  Bodpghgdo  sbemgdbgb, Gmgmbogss
308000 368303830960, |, dotmazgmm, bymo
bdognls 0306, ,amadgernmgdn”, ,dsgmgam’, ,dbmmme
396 gholb” o bbg.

1917 Gamols 939909630 93030 dobadgd ghrm-ghro
3ghomEym  g3odmpgdedo  aodmagagyby ,dstornmo
g6mgbnmo 3036olb“ Hadbho, Gm3gmog ,0moaze8sl”
bdsBy mbs Bgbtrymgdnmoagm: 008, Bbodmew Job-
039mgom! dogdyzgo dodo-30300 3gambe! Fobbymb
ahdbmdom 30gmbgdogm, hoggodhogm dmdogemlbs!
300 ®™3dmo 3mbhHmboggh, by 30dmegdm gnhgsbl
gomUba! o yndo NaEmo 31M20-0mmodl ©s b7 30mgdm
608l 3bowos, (aduhobs o ,omogedsl bdsBy*
Fgbrgamgdols Lobhogmols godm, 83030 sbodol geco-
b0 bogotrmggmml gbmgbnm 3036 396 0dggmoe.
obhm®03mb 0bs3mo ohgdsdol mgdoom, 1918 Famol 26
300, bogobhmggamml ©sdmnzngoemonl godmpebe-

753 @&dol beno® ©pddadol ,mgmEo do0®swmgdol” gdodo dos obommyg 330mab.

8 dobodg, ghmzbymo 30360, 1922.
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900, Fgbergmes sbs ghmgbnmo 30dbo, sdgo
3bM0s gotrdzomols ,beddmdmm**

396mbognéo LebgmdFogm 30360l obdméros bs-
Jobrmggmmdo XX bongnbowob 0fygos, dgbodsdobs,
XX Bognbol bogetrmgganmb obhmmos s3sg3pMmnmse©
30369000 obhmMooges, mdgmBog  batzgbogom
30673 J399sbodo  30dwnboty ndb0d3bgmmzsbgLbo
BemgodmnG-3memododnéo, 0EIMMMEonGo 33Emomy-
3900 O 3o(93em0d3gd0”.

»000900“ — bagatmggmml dotggmo ©gdm3ho-
hopmo Ggbdgdmozgol bsbgmdFogm 30dbo ogm 1918-
1921 Gemgodo o bogsbmggmml Ggldgdmozol 30d6o
1991-2004 Femgodo. ol vdogbrmnma doMggmo Jotr-
onmo  gbhmgbymo bebgmdFogm 303b0s, G®3gmog
3003160l bogyndzgmBg 8godhs. dobo hggbho s d:-
Bogo 93m0360L 3m33mBodmer 3mbg gmbzgésedzomb."

»,©99m3Mponmo Mgbdndmogol bodfFmosbo 8-
bgomds  msgobo  gobgol 0bbEHgbLoyd™d0m, Natm
dmogho oym g0y — Hggbo dmbmdol sbo Famo“,
— 3byg sgobgds gedmhgbogmo 3Fgésmo 3mblgsbo-
by 3odbobyhos Logebrmggmmb ©odmn3zogdmmonls
bob3dmgemyg, ogtwd dgbogh bobsl”. psdmyiogdgmo
©9dmahopogmo bogobhmggmmlb 30dbol gbomdhggom
30dotmye 3mbgndbdo bogm bnmbsobodznmol bogyb-
©m bofetrdmgdgdog dmbsfFomgmdms (,0gdd 0396-
o @ ,dghomm, WIghmm); 360Bdob sdbmdol s
©3d130090mmd0l Imdmggdol Foboom smbogly bo-
3M 9bhmgbnm 303687 mEbgomdms. bnmbobodzogmals
,039600m, Mdghnmb®, Omdgmbsg 3mIdmBbodmeds
bms 3830b0dz30am3s JobOmmo 3eM0gdmo PFms,

9 Ggbgosdgzomo, 303bol yagmgds, 2019.
10 Kavtaradze, Anthems, 2018, p. 8.

0300bod0 sepgmgbomo mmpzol boddmmyo 3b0d-
36gmmos goshbos o dsbdo ghol bymogho bowoswg,
33300md0bAgmagmmds ©d Moy dmsgzMos, asbbsg-
ol 76db ghobhosbymo GFdgbs oym aogbowgdn-
mo®. Jombgosgom dobo anbogdol gosm dbsdzhmo
©00ombgdgdoby,” Jotrmggmo s gebmgmo dgbogmbydom
Fotrdmagbomds 3thmagbonmds onced, obobo thory-
o Jgbobérnmadgmom 300hbos, Gog 303bobmgals dg-
b0053m@ hoomzgoms (s 96 BaGmo 0bhtnggdol
3ddm, hemgmérg Bmgoghmo 333emg3sén d0ohbgal)™.
dgodhs  3mdby  gmEbggtedgzomaol
30dbo. 36gbodo 30360l dmogmol gobbogngolbsls 3mpg
QmEbzghedznmo bodgoldom spbodbsgws, md dbm-
mmE Jom{HgeE bddmgho, Gogmo dmnEymsegegdob-
3db o ghmBs@onmo bodbgdalash gebhzotornmo 30d-
bos dobomgdo, Gy 060do gbom 83 séhgzebol gedobro-
mgosbog Fomdmoagbrs®.

30360 ,0gd0b“ dsmmboo sebagby haduddo sobs-
bd ddmdols, géhrmmdnl, mogobyamgdol o bsddmdmml
bogzatrgmol o o@gagmgdo, mdgmbog gotizgnmo
030mbabtobom dobggmo Ggldnomozol oogmemm-
300 989dbgoms, 067 gy BPEbzgMdzemo ogy-
GEbm 03 0©gomyol, OGmdgmbsg gdystgdmos 1792
Fomb Gp79 ©g @omob dogh BgmbBymo Lsghob-
agmol ©ggmmyeeol bogmoddém bodmghe. Jobmym
303680 Lophyzds ©oEgdd 8300296 3gmErgdy, MGobsg
mo30b0 Loddmemnéo 3608369mmds od3l — ,83000°

bOdMEMMME

306dmboolbs o bLEmmymagomgdol boddmmms, 6oy
boBgolidymos boghygs ,,000900b“ d30003B0b godgmerg-
300 3 MdbbggEMme80d Fnbogol Bgafggm bobosmmsb

1 gmgbgg®sdzomol 30360l gmhgzol dgbobgd dobogmgdo 0bsbgds ggbhtomyto sérgogols, mopgtodndnm

3obymanmgdsdo.
12 3g60dy, 3nembntds s byammgbgds , 1992, a3. 5.
13 03062000, 83oManmo m3géo, 2020.

14 sbo Famol Fobsbogm 3hgledo gbgmgdom 3bmdgdl 0dol momdsdy, m3 303bms 3mbln®lo Fonmol ,bytomdym
006b3ylbobedbog 3bogomy® bofotdmydem Pbos bogm bymbebadzomol 303bo, Gm3dgmog 1918 Fmoal 22

LydhaddgdL ,Bgbernmgdnms mGmIgbhGom™
15 omgobzogos, 2020.

16 ,,308b0L Jopmgdol Jomogeto 3Mopgéondgdos: Gohdo, gmm@os ©s 306G3mbos, Gmdmgdog Logbgdoom Nboo
g9Lododgommgl bagmbyd  ghmgbam bodghtost, bopyzgoe, sby 3mdzsm, MmeMadsbo Pbos ngml 30360l 3gbogabs,
bogm 3063mbools Johog oM Hbrd ayml sdMgmgdnmo Jhmdshnmo 608bgdoms s MoPmo ImYmgnem™, —
Fa6 o 3mpg BmEbgzg®sdzomo. sbsgmmanmmo dmboBhmgds 3dmbos gos gsbhgml, Hm3gmbsg doshbos, hma yzgms
53 3mboEgdol o300 bgdo®mggmmb LobgmadFogm 30360l yggmody Bgbogg®o . yotrsdgomol ,beddmdmm™ ogm

RO08dgz0mol bagnbom sésbzomgdom (yobhgemo, 2018).
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8 503535 0bHMbEoM bgmydmsb”.

»©000900b% boFgobo 0bhmbsgogdal dbgsgbgds ggé-
dsbools 303bmsb ,Deutschlandlied Gmgmeg hobb,
30hy BoEbzghedgamal brgmesw Fyabgdgmo odho
0gm 09 domoghgool baBgsbobdgma, Gmdgmog 1918
Fanols bogodmggmml admnzogdmmdols gsdmpbe-
©900b bozombdo gg€dsbosl dondmmos;® 3mbigln-
o 30 mdomolbdo ggédsbool gmaomo 3mblnmal
QhoMob ggmb Fnmgbdnhzol dogh gobbmbgogmg-
dnam Bgfmmmsl, dGmdgmog, Lagobmggmmb goosbet-
hgbog, Jobmggmo dmmahogmbgdobogsb dmombmgwos
©83m730090mmd0l  ©o7ym3bgdmog gsdmebogdl,
Goms 3ol bodomgods dgmbms bogstrmzggmmbsmgals
boboggmm  dmmonogn®o  gosfyzghomgogoobsmagols
dogofoo.

bogetroggmmb Ll bobgmadFogm 30dbo — bogot-
039mmb bodgmms bmgosmobhgho Ggbdnomogols bo-
bgmdFom 30360 1944-1991 Famgddo (3nbogol v3hmdo
— mmd6 mogmsegodzomo, dydbhob sgpmbgdo — gto-
ame 56080dg ©d s gdlobdg 9683gmo).

Logobroggmmb bt bobgmadFogm 3036l (gdu-
BHdo Lodgmms dgmmsol o boddmms 3o3dotol oog-
mmmgool  boddes. HmHemoheMgmo  0EIMEMZ0s
o6 0Bostgdl  oboogompnemumo  mogobnomgdol
00095mg0b. Hadbho 3oehm3bgdol JnmEpob s HmEsmo-
Botrgmo Mg7030b EGOMEbogmo J3ggbols ogngdmmym
10900096 dJmdogomb® agobsdogh. hgdbpol 0d3ges@o-
7o babosmo 3nbogodo bebgobdnmos ddody 3nbdpo-
Grnano 83mMEIMo Bagdhntom s bomadymo Fymol
8930609000 gmaggam dsbrzemBy, gnbooby ©s ™e-
30b@HE0l dsboygo 3dmogéo Fmghomoom. dmbhbes-
mobyH g3mgdsdo, 306mzbgdol 3nmmdol ©ogdmdslmseb
30dbob (hggdbdBo Bgz008 E3EmOmgds 8 dgMOYO0EOD
dommme mgbobols bobgmo dmablgbogdms.”®

80-90-00b §angddo, Lagobmzgammdo  ©sdmy30-
©gdmmonbsmgol  0€dmmol  3gdomedo, dsbmdmog

17 Kavtaradze, Anthems, 2018, p. 6.

8J30908g 303060l ogmbggosl  bdomow  sbtmyd-
bgb ,Bo3mgam”, 86y ystrsdzomoal “boddmomm~
(Bogotros gomosdzomols bognbom s6ebzocgdem) ©d
69358 momadol “hgdm Jobgm gggysbog~ omos doz-
go30dols hggdbdBy. Lodgmms 3ogdatol badggal 73,
gL oy sbbmagos 3odggmo Ggbdndmogzol 303bals
09dboo ©d 3gEmEd.

dohggmo Ggbdndmogol 30360l dgmyg Logmgb-
g ©3dm30gdmmdnl dmdmggdol dgdwga sofym.
bogdobrmggmml Ggbdndmogal n8gbsglds boddmd, 1990
Fanol 14 bmgddgél domgdnmo  aowdfyzghomgdom,
»©000g00“ bogotrmggmml ghmazbym 30dbsw godm-
o3bos o dbgme athy 2004 Fmedog, 30My 0go
86 89339 ,m30L7REgdead*.

dokhggamo Mgbdndmogol 303638 dobrggm Gyldno-
03089 0Ebsbl ogmEbmo. bagdetrmzgmmb gdmho-
honmo Oybdndmogol ©adxydbgdgmo 36gdal Fgzdol
0mbgd 0693s330mol dmgmbgogdols dobgognm, bogstr-
039mmb goboddmgdol 8939 dghgbol gobgdo obo-
MMy Mddodzomo s bbgds dmmonogndo Hnbowmgdo
»©0009006" bodmgrnm Jgbgbgb 1922 Fmol 26 oobl?.

30360 ,m830b75mgds"

bogodmggmmb  admngnmgdmmdal  smEagbsl
1991 Fogmbl,  8godmgde Jobomggmo géol bodmgs-
soffmosbo  mpbgdol smbmymgdol ©obsfyobo gfm-
b, GmIgmadsg dsmoEaobs ol dggmo shdnholss,
6o bogobroggmmb  3gmbes  1918-1921 Fmgodo, dg-
bodedobo 30dbo ,0gos3". dommme 2004 Fanols
a3Modo, ,0090d" dgoggoms dsboma bsbymdFogm
303600y — ,m830b7Rmgdd“ (Fbogd Bogotros gomosd-
30emol, 3036 aoed733907mo 0mbgd gdoydadols
3096, Haduhol 9gdmE0s Eog0m dJomesdy).”

60 560 bogdotrmggmml 30360l Jmogstrn gBsgbo-
m0?  mo30bgmgds ™M Brgsl dmérol sdmd6Fyoby-
om0 306lb3ggmogals, Gmdmobmgobsg bogotmggmm
0036 bLotsgos, 0goges, Medog ngnmobbdgds bocf-

18 90-00b Fangddo 03 30360l Bgezamols epgomgdmmdnl ghom-gho doBgbsm gb dbasgbgdeg bobgmogdmeo.

19 ooy 356w, hggbm Loddmdmmg,
3d0Mhmd 3ghs bot gonddmogmmo,
93999bsl doge oo bhomabo
bognbomod dmbmdol edsdbmadgemo.

20 tgbgosdzogo, 0gag.

21 babydFoggm 30360 ,m030b703mgdd”, Bgdmmgdymos 306 ©gdol Mgzmmygool” dgdwga, bagdotmggmml mé-
3000 3obmbol baegndzgmBy, gedmygbgdnmos 3bogs omesdgomol m3g&d ,oonbowsb®, Il dmddgwgdals o.§.
»0030L73myd0l bggbs® (,3088mb dodstrmzgs bombobswda®).
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Fbmgdob, bagnmato 0wgbhmdol ©op3d o dobmzgol
00306 gofotzs. hzggb dmgdol gho 306m, abhmbsgo-
960 303bog dopms- domas doofgal o gotlbas-
md30L 093 9Mob 0d bobdsmmols boddmemm, Gmdgmoag
0030b@Egd0l oMbagmagol bomgdsl P3o3d0thmgds,
6Gm3gmog Fyzooowol 3gdwga Abogds.”

303687 dndomos Fmgdol gobdsgmmosdo dodwnbs-
9mdd © dob memdsdy gemmm obinbos gondstr-
9. 8300 do®odol dogé Bggdbogmo 3036l hgdbpo
bobgamadFogm 3mdobosd 1000-3g bbgs hogdbhl dmernl
006hos. bagobmggmml babgmdfFogm 30dbal Hggdudho
939460l modgbodatnamo begobdntol  boegydggmby
8g0ddbs, Lagsg addmyggbgdgmos bsfyzghgdo Jobrmgg-
o 3amsbogmbgoob: v3s30 Fatgmgamols, athogmen me-
09m0obols s gomodhomb (hodadol dgdmgdgwgdowsb.
»000L 3obFymodsl o dobo sblgdmdal doBobl yggmoedy
306gs 03030 Fahgommol bodyggoa, ,Hgdo bapos bsed-
Bmogm, bobsphg dmgmo Jagysbs® dogboosggdmes...
bogstrmggmmb 30dbol haduddo 3y 8g3gesg d9dg-
Bothnbgd0bs Jobrmgmo 3ol obdmeoowsb obg-
®0 aBo3bomydo, HmamMog 0gm  3dZOMOMSE Fomsg-
Hombol ,m6 Brgel 3no dzgmob-dggme bamdsto
0gm anganm‘, M3Eadh gobhmggmao gogol dgbboghgdsdo,

ol boge®rmggmmb goddFyobgdobmsb sbmpomogds” —

0300 domemadg. 30360l dydbhBy dndomoobsl ©sgom
domésdg 03 ImbsBhgdom bymddmazsbgmmdms, tmd
39Mdobs o MO™dol dbgogbsw, dbogsy ©o Hgdbhog
bogobromggmmb dgbogsmnéo s madgtspntymo bo-
30bdntol bogydzgmdy Nbos ofgtomoagm.
8333060, dmam 100 Famol dsbdogmBy bagstom-
39emmdo bobymdFogmgdtogo €g30d0l, bmgom-3nam-
Hadnmo ©d 3mmoholdno 3momgdgdol dgbsdedo-
bo, 0g3mgdmEs bobgmadFogmgd®ogo  s@HG0dYH03s,
Fgbodedobow 303bog, Gmdgmog 96 dstrdhm gérmgby-
™0, 513390 0©YIMIMMRTO-3MMoh0l N0 0gbHmol

22 Hydo bohos boddmdmm,

babodg dmgemo Jggysbs,

3obomgdmo dms-d9to,

Fombaystos 03gémmaobe.
@ogobygmgde ook Azgbo

303835l Pdmgel oogosl,

3obae0L 306 l3gmezo v3mols

3dmol s M6 Brgzol e 36Fyobogds,
©0gdd m30bnamgdsl,
®030b703mgosl oogds!
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BoddmMEmmb Focrdmsagbwo.

©ob3360
hodotgdnmo 33mmg3s ssbincgol, Gmad bobgma-

Fogzm 30360 dmmohogn®o obgn®dlbol Fobbos, mdg-

mog obobagl bobgmdFogml dmaopogn® Fymosk o

d0Bbs obsbogl 93 Jzgybol dmgsmaggms dspdomeyn-

o gbFymools gadmoghgdsl.
bobgemadFogm 3036900 Bgodamgds oymb:

1. b3ggoommyder dggdboamo (bowe, Llapa xpaHu b
1943 o 1977 Gl Bggdbogmo bbers 3036700, bo-
Joermggamml 30360 ,0gds ).

2. 0030030639mo© bbgd ©sbndbymgdom 3ggdbogmo
3mg0ate Hadbooe, Gmdgmog daogbol sghseat
3mmohogn®d bodnogool p303306ogds s dmgzoo-
bgd0m dg0dobs bbgmadFogm 30360l ognbdgos (593
30dbo, bagg®obggmals ,dsmbgamogds).

3. HMoEogoom gadystgdgmo (oo dMo@sbymal
30d60);
3036d0 ymzggmmgol 86l 8gagbhotrgdgmo d399-

Bol Smano@ognto Fymds, dobmgol dotomso matg-

07mgdg00l boBgslbdoom. dog. dmbobrdobinm bobgam-

dFoxzmb 303630 dogmomgds bodgnm (g-mamol)
domonaamgdedy, Gmgmdg bhsdogrndmdol gotsbddy.
3opGomhnmo gedbmdgdol 3gbptom godmool dgae-

o0 ghmgnmgds (Grnbymol 30360, 0bgemaliols 303b0).
doadomogstrnam bsbgmdFogml 303680 dobrsdom

3ol gogbogdnmo ddsmmggmmdol  s3hmMaddérn-

0 Fymde, dgmomob ©ogsgdotgdnamo dghogmegdo

3068306 30700093 bobgmdFogmb, 96 3dstrmgzgmo

3o (hool Fdygeb ermBy (53880bynco ggcdsbools 303-

bo, bl 303bgd0 1943, 1977, Gybgmals 30360 2001)
3odMomdeddo  dhmpsmodotrnm  bobgmdFogm-

Jo 0mgmgdd dgmooal  (3sb@ol) ghomanmgos. ©g-

dmgmsponmo bobgmaFogml 303630 gebogdnmos
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©93m3mopomo bodmaomgdol motgdnmgdgde, m- oo JRGO™m dmmohodn®o demongmgdol JobhEbs-
dgmog mOz30b30m0s 83HmG0heM0830bogsb. dopto-  gndo ggms bogds 30360l Fggzmol bogyndggmo ©o
o@nmo gédbmdgdol baggndzgmo beddmdmml bogge-  sbaol 8gddbs, Gm3gmog  dmmodognéo bodgegool
o o §hmanmgdds, 3Boymabs ©o0Egsl ddmd- g3 nG0s. dgbsdedoboo, Gedwgbody babgmaFogm

oymo doffo-Fyomo. Fgmdol gaams ozl bsbgmdFogm 30dbgdol gamol
3mgodognto bodnogool gamomgds g3gysbedo,  (Lagobmzgmmb 303bgd0l dogsgmomo).
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NATIONAL ANTHEM AS A GENRE OF POLITICAL
DISCOURSE AND ITS SEMIOTICS

Marina Kavtaradze

Keywords:national anthem, functions of anthem, political discourse, semiotics of anthem, national anthems of Georgia,

“Dideba”, the anthem of Soviet Georgia, “Tavisupleba”

The paper focuses on the peculiarities of national anthem as a genre of political discourse, which creates a semiotic
field of political language using metaphors, affects the listener’s emotions by music and consciousness - by words,

and identifies it with nation and state.

alks about national anthem become relevant and

especially aggravate when there comes the turning

point in the history of the country and, these remi-
niscences of mine on the anthem issue may be inspired
by this situation.

| had long had the desire to explore the topic of an-
them. | tried to implement this idea in the musical collec-
tion of hymns of Georgia and my preface to it, prepared
for the Frankfurt Book Fair in 2018.;" which, at the same
time, is the history of the

20"-century Georgia, told in anthems. Now my paper
is inspired by the national anthem of Ukraine, which, as
the symbol of solidarity and freedom for the Ukrainians,
has taken over the whole world.

The paper mainly focuses on the peculiarities of na-
tional anthem as a genre of political discourse. It touches
upon the functions of national anthem, fundamental po-
litical values, the use of political metaphors, which form
a corpus of signs, and semiotic field of political language.

How is the meaning of the anthem defined?

According to genre properties national anthem is a
ceremonial song recognized as a symbol of a state or so-
cial unity. The types of anthem are: military, state, reli-
gious. The anthem, together with flag and coat of arms,
is the most important state symbol of any country. This
is a hybrid literary genre which embodies various discur-
sive types and has identifying, unifying, axiological, “op-
timistic-encouraging”, ideological, laudatory, expressive

1 Kavtaradze, M., 2018, p. 5.
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functions.

National anthem is a concentrated expression of
the country’s ideology, the national idea, which, through
the influence of music on human emotions and words
on consciousness, calls the listener to the identification
with nation, state. Main impetus for creating national
anthem is national idea. Each nation has its own solemn
piece of music, brought to the rank of an anthem, which
expresses its state structure, political ideology, national
identity and spirit. National anthem has another, special
meaning — it bears the representative function of the
country.

National anthem, as a musical genre, can “live” in
time and is one of the most “recognizable musical im-
ages” of the country. As a kind of country’s musical
“slogan”, it should have special properties, conditionally
comparable with the marketing properties of a product
with high associativity and the possibility of citation.

Many national anthems originally took the form of
prayers to God, monarch, and country, or contained an in-
vocation of blessings for the sovereign from heaven such
as the ancient British hymn God Save the King. The old-
est anthem to date is the Dutch anthem Het Wilhelmus,
which has been sung as the national anthem since the
16" century. The Japanese consider their text to be one of
the oldest anthems, which they have sung since the 10"
century. There are countries whose national anthems do
not have words, such as La Marcha Real — the national
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anthem of SpainZ

However, mass performance of national anthems, is
the 19" —century tradition, when, from today’s viewpoint,
modern nations and states were formed. It is since the
19th century, that national anthems have been performed
during important state events, when receiving guests of
honor, on national holidays, etc. Anthems often are cer-
tain types of march, with military lyrics, sung in war. The
clearest example of this is the Marseillaise, which was
originally a revolutionary military song.

The analysis of various national anthems confirms
that despite their recognition as official state symbols,
they differ in genre origin and semantic characteristics.
Anthem lyrics contain information about the country’s
history, geography and political structure. Axiological
aspects of national anthem are created by the semantic
qualities of the accompanying feelings of love and mer-
cy, the wishes for prosperity, devotion and protection of
freedom along with the glorification of the homeland.
Anthem lyrics, which reproduce the stereotypes of the
government or people living in this country, are saturated
with metaphors. Specificity of the anthems of different
countries is created by the combination of their semantic
features®.

For example, what we see in Ukraine today is the
implementation of what is declared in the national an-
them,* that they are of Cossack descent, that Ukraine is
not dead, and that they will give their flesh and souls to
save the country. It is not accidental, that the anthem
of Ukraine resembles Hallelujah and even has liturgical
features. It seems to have integrated physical strength
and spiritual will. And another interesting detail of the
text, in which there is a metaphorical belief in hope for
the future — “When it dawns, our enemies will disappear
like morning dew in the sun™...

As an example, | will cite the national anthem of
France - “La Marseillaise” and the anthem of the Euro-
pean Union. These anthems are important because they
embody certain character and experience, reflecting the
values of these particular nations. The historical moment
when during the war between France and Spain, La Mar-

2 Hal, National Anthems, 1996, p.17.
3 Eyck, The Voice , 1995, p 176.

seillaise called on the French to defend their homeland is
primarily expressed in the words (“Hey, countrymen, the
day of glory has come! The bloody flag is raised against
the Tyranny”). Whilst the anthem of the European Union
with the “joyful” theme of the finale from Beethoven’s 9"
Symphony calls humanity to unite (“millions, | will wrap
my arms around your necks”), it calls on all EU member
countries to unite around freedom, solidarity and values.

Today practically every country is distinguished by its
unique national identity; accordingly, the anthem of each
state reflects its history, character or nature to a greater
or lesser extent. The most famous national anthems in
the world today, “La Marseillaise” of France, “God Save
the Queen” of Great Britain and the “The Star-Spangled
Banner” of the United States are patriotic songs, which
are well known all over the world as an expression of the
country’s identity, which are perceived as the symbols of
independence and freedom of these countries.

Against the background of political changes, the
anthem may undergo certain changes. But the countries
that react inadequately to the events that have occurred
do not change their anthems (e.g. the anthem of Russia
Aleksandrov/Mikhalkav, 2001).

As arule, the idea of peace is read in the semantics
of the anthem, but there are hymns where this is not the
case, for example, the anthem of Russia, which sends
dangerous messages —it speaks of the borders stretching
from the Black Sea to the north and imperial intentions.
“Russia has glory, power, which is its achievement over
centuries” — sounds like a threat. Russia did not distance
itself from the experience of the Soviet Union. Not only
it did not condemn the regime and its values, but turned
out to be its heir in terms of the values, and even left the
symbol unchanged, in the form of the anthem. In Putin’s
words, “the collapse of the Soviet Union was the biggest
mistake,” which he proves by maintaining the anthem.

National anthem of Germany, the melody of which
belongs to Joseph Haydn, used to be the national an-
them of the German Empire (1796/97). The words in the
first stanza of the anthem - Deutschland Uber Alles “Ger-
many above all” — became the expression of its identity

4 Composer Mikhailo Verbitsky, verse by Pavel Chubinsky. M. Verbitsky composed the works of liturgical genre.

5 Khoroshevsky, Anthem, 2022.
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during the years of Nazi Germany. After the war, “Song
about Germany” remained the national anthem in West
Germany, but only its third stanza was approved as the
official anthem, the text of which emphasizes freedom,
justice and the importance of Germany as a common
home for all®. Unlike Russia, the Germans re-evaluated
bitter experience of the concentration camps, Dachau,
Auschwitz.

History of countries reflected in anthems

Of the state symbols such as coat of arms, flag, an-
them, the latter is the newest phenomenon in Georgia.
“Coat of arm is the symbol of rank and honor” — this is
how loane Batonishvili explains the meaning of a coat of
arms. In other words, if the definition of a coat of arms
and flag can be found in previous centuries, anthem, as a
state symbol was introduced in the 20" century.

"The greatest inventions in the world include alpha-
bet, anthem and flag, because all three are the beginning
of freedom” writes Nodar Dumbadze.’

Georgian people are proud of their folk songs and
each of them is a sort of anthem for the Georgians.
Therefore, hymns and folk songs such as “Mravalzham-
ier”, “Kartvelo, kheli khmals ikar”, “Laskhruli”, “Shavle-
go”, “Mkholod shen erts” and others had the function of
non-canonized hymns.

In December 1917, in one of the periodicals Akaki Sha-
nidze published the text of “Georgian National Anthem?”,
which was to be sung to the melody of “Alipasha”:

"Georgians, stay alert,! Let’s follow in the footsteps
of our ancestors! Let’s remember the past with feeling,
and think about the future! Let’s keep one eye on Ponto,
and the other on Gurganil Let’s guard Giirci bogaz, and
not open Dariali!”®. Of course, due to the complexity of
the text and its performance on the melody of “Alipasha”,
Akaki Shanidze’s version could not become the national

6 Hanson, German National Song, 2013.

anthem of Georgia. According to historian Irakli [remadze,
on 26 May, 1918, during the declaration of Georgia’s in-
dependence, but Andria Karashvili’s “Samshoblo” was
performed instead of the national anthem®.

The history of Georgia’s canonical national an-
them begins in the 20" century, so the history of the 20"
-century Georgia is also the “history of anthems”, which,
like a mirror, reflected the most important socio-polit-
ical, ideological changes and cataclysms undergoing in
the country®.

“Dideba” was the national anthem of the First Dem-
ocratic Republic of Georgia in 1918-1921 and the anthem
of the Republic of Georgia in 1991-2004. At the same time,
itis the first national anthem of Georgia, which was se-
lected on the basis of a contest. Both its text and music
belong to composer Kote Potskhverashvili."

“The three-year existence of the democratic repub-
lic with the intensity of experience was stronger than a
hundred years of our slavery,” — outstanding writer Kon-
stantine Gamsakhurdia assessed the short but happy
period of Georgia’s independence™ Niko Sulkhanishvi-
li’s choral pieces (“Dideba Iversa” and “Ghmerto, gh-
merto”) were among the participants of the contest for
the selection of the anthem of independent democratic
Georgia. Niko, filled with the desire to overthrow tsarism
and gain independence, dreamed of a national anthem.
Sulkhanishvili’s “Ghmerto, ghmerto”, which composer
Nodar Mamisashvili called a Georgian madrigal, had the
symbolic meaning of a prayer to God, and embodied the
nation’s spiritual greatness, peacefulness and, most im-
portantly, Christian faith at the time of trials®. Despite
the undeniable artistic merits of his choral pieces," the
professional jury, represented by Georgian and foreign
musicians, found them difficult to perform, (and not be-
cause of hidden intrigues, as some researchers believe®™).

7 This phrase is uttered by Uncle Isidore, a character of Nodar Dumbadze's “White Banners”.

8 Shanidze, National Anthem, 2022.
9 Rekhviashvili, The right to the anthem, 2019.
10 Kavtaradze, Anthems, 2018, p.8.

11 The materials on the approval of Potskhverashvili’s anthem are preserved at the Literary Department of the Central

Archive.
12 Beridze, Culture and Art, 1992, p.5.
13 Ghvinjilia, Lost Opera, 2020.

14 In the press of a hundred years ago, we fp.17ind reports that the jury of the anthem contest recognized Niko
Sulkhanishvili's anthem, “performed by an orchestra" on 22 September, 1918, as a “serious remarkable musical piece”.

15 Ghvinjilia, 2020.
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In the end Kote Potskhverashvili’s anthem was se-
lected. When discussing the model of the anthem in the
press, Kote Potskhverashvili emphasized that only an
easy-to-sing anthem, free from complex modulations
and chromatic signs is acceptable, which indirectly jus-
tified this choice®.

The pathos-filled text of the anthem “Dideba” re-
flected the ideals of brotherhood, unity, freedom and love
for the Motherland, on which, the ideology of the First
Republic was based, in some ways, i.e. Kote Potskhver-
ashvili relied on the ideals based on the marching song
of the French Revolution composed by Rouget de Lisle
in 1792. In Georgian anthem, the word ‘glory’ is repeated
seven times, which has symbolic meaning — “seven” is
a symbol of harmony and perfection; which is empha-
sized by repeating the word seven times and is in har-
mony with the elevated character of the music and the
ascending intonation moves".

The similarity of the initial intonations of “Dideba”
with German national anthem “Deutschlandlied” seems
to have been Kote Potskhverashvili’s completely con-
scious act to emphasize his gratitude to Germany for its
contribution in the issue of Georgia’s declaration of in-
dependence in 1918;® In particular, the pressure exerted
by Friedrich von Schulenburg, former German consul in
Thilisi, who, in order to save Georgia, demanded an im-
mediate declaration of independence from Georgian pol-
iticians, so that he could have the opportunity to achieve
good political solutions for Georgia.

The Anthem of Georgian SSR — the anthem of the
Soviet Socialist Republic of Georgia in 1944-1991 (music
— Otar Taktakishvili, lyrics — Grigol Abashidze and Alek-
sandre Abasheli).

The text of the national anthem of Georgian SSR
praises the leader and ideology of the Soviet Union. To-

talitarian ideology does not share the ideals of individual
freedom. The text depicts the illusory “happy future” of
the country at the time of personality cult and totalitarian
regime. In music imperative nature of the text, is em-
phasized by the heavy punctuation chordal texture and
syllabic accents on each syllable, massive, powerful
sound of the choir and orchestra. (Kavtaradze, 2018). In
post-Stalin era, with the condemnation of the person-
ality cult, the text of the anthem was changed, and only
Lenin’s name was mentioned of the leaders.”

In the 1980s and 1990s, during the struggle for inde-
pendence in Georgia, “Shavlego”, Andria Karashvili’s
“Samshoblo” (with Zakaria Paliashvili’s choral arrange-
ment) and Revaz Lagidze’s “Chemo kargo kvegana” on
llia Chavchavadze’s verse were often sung as anthems
at mass rallies. In the times when the Soviet Union was
collapsed few people remembered the lyrics and melody
of the anthem of the First Republic.

The anthem of the First Republic gained second life
after independence. The Supreme Council of the Repub-
lic of Georgia, by its decision on 14 November, 1990, de-
clared “Dideba” as the national anthem of Georgia and
it remained so until 2004, when it was replaced by “Ta-
visupleba”.

The anthem of the First Republic had longer life than
the First Republic. As loseb Iremashvili, a Constituent
Assembly member of the Democratic Republic of Geor-
gia, recalls after the Sovietization of the country, Isidore
Ramishvili and other political prisoners greeted him in
Metekhi prison with singing “Dideba” on 26 May, 1922%.

Anthem “Tavisupleba”

The restoration of Georgia’s independence in 1991
can be called the onset of the fulfilment of Georgian na-
tion’s seventy-year dream, which restored the old attri-
butes that Georgia had in 1918-1921, including the anthem

16 “Main criteria for accepting the anthem are: rhythm, melody and harmony, which must fully comply with the folk
national symmetry; the words, so to speak, must be a translation of the anthem's music, and in terms of harmony, it
must not be tainted with chromatic signs and complex modulations”, - Kote Potskhverashvili wrote.

Similar opinion was shared by Giya Kancheli, who believed that according to all these criteria, the most suitable example for the
national anthem of Georgia was A. Karashvili’s “Samshoblo” in Paliashvilis choral arrangement (Kancheli, 2018).

17 Kavtaradze, 2018, p.6.

18 In the 90s, this similarity was mentioned as one of the reasons for the need to change this anthem

19 May you be glorious forever our homeland,
You are the cradle of heroes,
You gave Great Stalin to the country
He overthrew the slavery of peoples.

20 Rekhviashvili, The right to the anthem, 2019.
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“Dideba”. QOnly in April 2004, “Dideba” was replaced
by the new national anthem — “Tavisupleba” (music by
Zakaria Paliashvili, arranged as an anthem by loseb Ke-
chakmadze, text by Davit Maghradze).”

What is the main message of the Georgian anthem?
Freedom of the star shining between two seas, for which
Georgia sacrificed herself, which she defended; this im-
plies protection of the faith, identity, and self-sacrifice
forit. We are a nation of mountains, the intonation of the
anthem goes higher and higher and The star theme is a
symbol of the light that

The star theme is a symbol of the light associated
with the shining Star of Freedom which appears after
darkness?

Work on the anthem went on for years and there was
a wide discussion about it. Davit Maghradze’s text of the
anthem was selected by the state commission among
1000 other texts. The text of the national anthem of
Georgia was created on the basis of the country’s liter-
ary treasures, used were the excerpts from the works of
Georgian classics: Akaki Tsereteli, Grigol Orbeliani and
Galaktion Tabidze. “Akaki Tsereteli’s words, ‘The moth-
erland is my icon, and the world is its iconostasis’ were
best suited to the mood of the nation and the purpose of
its existence... In the text of the anthem, | tried to pre-
serve the messages from the history of Georgian culture
for example, Galaktion Tabidze’s “Between the two seas,
there was a place of war in ancient times”, because in
the memory of the Georgians it is associated with the
splendor of Georgia” — Davit Maghradze.

Working on the anthem text, Davit Maghradze was
guided by the idea that, like the coat of arms and flag,
the music and text should be written on the basis of the
musical and literary treasures of Georgia.

Thus, over the past 100 years, the state attributes in
Georgia were changed in accordance with the state re-
gime, socio-cultural and political changes, including the
anthem (which was not only a symbol of national, but
also of ideological and palitical identity).

Conclusion

The conducted research confirms that national an-
them is a genre of political discourse that reflects polit-
ical structure of the state and is aimed at strengthening
the patriotic mood of the citizens in this country.

National anthems can be:

1. Specially created (God Save the King; or the an-
thems of the USSR created in 1943 and 1977, Georgian
anthem “Dideba”).

2. A poetic text, originally created for a different pur-
pose, related to the then-topical political situation
of the country, which later acquired the function of
the national anthem (national anthem of the USA,
French “La Marseillaise”).

3. Steeped in tradition (the anthem of Great Britain);

National anthem always accentuates political struc-
ture of the country, via emphasizing its core values. For
example, the anthem of a monarchical state, refers to
the royal (Queen’s) power as a guarantor of stability. The
center of patriotic feelings is loyalty to the king — (the
anthem of Russia, the anthem of Britain). The anthem of
a totalitarian state directly declares authoritarian system
of governance, the metaphors related to the leader di-
rectly point to the leading role of the state or the ruling
party (the anthem of Nazi Germany, the anthems of the
USSR 1943,1977, the anthem of Russia 2001).

In a totalitarian state patriotism is loyalty to the

21 National anthem “Tavisupleba” was introduced after the “Rose Revolution” on the basis of the Organic Law of
Georgia. The music is taken from Paliashvili’s opera “Daisi”, the so-called ‘scene of freedom’ ("*Kiazo’s address to the

people”) in the 2" act.

22 The motherland is my icon,
and the world is its iconostasis.
These illuminated plains and fields
are shared with God.

Today our freedom

sings songs of our glory to posterity.
The dawn star rises,

rises and twinkles between two seas.
Glory to freedom,

to freedom —glory!
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leader (party). The anthem of a democratic state glorifies  especially a radical change of political power, becomes
the values of democratic society free from authoritari-  the basis for changing the anthem and creating a new
anism. Patriotic feelings are based on love and loyalty to  one —adequate to the political situation. Accordingly, the
the motherland, readiness to protect her. change of several state systems leads to the change of

A change in the political situation in the country, national anthems (e.g. the anthems of Georgia).
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