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CULTURE AND GLOBAL CHALLENGES « MEDIA RESEARCHES

THE MODERN MULTIMODAL PHRASE

Tamta Tsintsadze

Keywords: Effective communication, semiotics, multimodal narrative, concept, information transfer, television, media text,
visual series, recipient, paralinguistics

In the modern world, all types of communicative acts are viewed through a multimodal approach. It implies the
participation of more than one strategy/material through a communication process. Sound and visual means of
communication of a particular moment are conceptualized by communication scholars as having equal contributions.
In impressions, such as reliability, clear understanding, memo-rability, “contagiousness”, we receive the results
of seemingly insignificant, small semiotic elements. Perception-evaluation-decision regarding any new subject or
event is based on paralinguistic, semiotic elements. In other words, everything that appears in our attention area at
a specific moment is part of received information. For the qualitative improvement of the art of communication, it is
necessary to conceptualize the modern multimodal phrase structure. Every element within the concept framework!
Clever use of semiotic elements implies a correct construction of a phrase, which significantly increas-es the chance
of its effectiveness. It is common knowledge that communication is effective when in-formation is perceived by the
recipient, addressee i.e., viewer as intended by the transmitter. The ad-dressee receives information from every
element of attention area, whether conceptualizing or using them. Knowledge allows us to use all these elements,

don’t have enough time for anything”, “It seems

that time has sped up”. We often hear such phras-

es. “Speeding up time” is a concomitant conse-
quential condition of technogenic civilization. Technical
progress has made the impossible possible. It has a per-
manent, unique impact on society, life, and culture. The
rapid change and a large number of available information
reduce the time for its perception and evaluation. We live
in a reality where the necessity of receiving maximum in-
formation in a minimum of time creates a demand for re-
ceiving accumulated information.! Semantic processing of
linguistic elements in communication is closely related to
visual attention toward the corresponding object. In mod-
ern reality, researchers study audio information channels
as well as visual means of communication. The partici-
pation of various communication channels in a particu-
lar communicative moment implies that communication
represents a multimodal act.? “Modality” in Latin means
“way”, ,image”, accordingly communication multimo-
dality indicates its “mixed”, “multi-way” nature. Percep-
tion-evaluation-decision making regarding any new sub-

1 YabcTep, Teopun.

modus. Ignaring such training is to lose lots of potential ideas.

ject or event—e.g., new acquaintance, a photo, a Facebook
post, a creative product, etc.—are based on paralinguistic
and semiotic elements. Thus, everything that appears in
the area of our attention ata particularmomentrepresents
part of the received information. The addressee receives
information from every element of attention area, wheth-
er conceptualizing and using them. Knowledge allows us
to use and manage all these elements (modus). Ignoring a
multimodal approach means losing a number of potential
ideas, which could be way off from the communicator’s
target, even exclusive. Visual series are especially im-
portant on television because of their clearly multimodal
essence. Its character cannot be adapted to conservative
approaches. Concentrating only on the linguistic aspect
of a text while ignoring the other modus means losing a
number of important potential ideas. A very small verbal
message could become a fact without any paralinguis-
tic support. Apparently, paralinguistic means are not part
of the natural language system, but they determine the
communicative act at most. For example, the appearance
of a person unknown to the audience on TV creates a new

2 unther R Kress; Theo Van Leeuwen, Multimodal discourse.
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layer of impressions within us.® Imagine, if we could cap-
ture and hold the moment when an impression appears
(i.e., a kind of “mini-decision” about who is in front of us),
we should find information sources, so-called “message
sources”. All the elements : sound and visual that have
been able to draw our attention at that particular moment
can be considered such channels. Thus, at this moment it
does not really matter whether the message is accidental
or real, thought out or intended or slipped, leaked, etc.
They equally participate in the creation of an impressive
“verdict”. Indeed, the communicative act is mostly read as
a whole, multimodal narrative. Its format determines the
specific channels of information dissemination. For exam-
ple, if it is a poster displaying a certain political party, the
format itself denies participation of voice, body language,
human communication channels in a specific narrative.
However, despite its one-dimensional nature, the poster
is also considered a multimodal text. In this case, the tex-
ture of the paper, the palette of active and passive colors
used, applied graphemes, images, logos, the text itself,
etc. the details as if they were left unnoticed, particular
informational elements create a whole story and appear
as mosaic parts of a single phrase. Obviously, such re-
porting implies a semiotic structure of the narrative. The
semiotic elements themselves determine information
perceived by the viewer. Since we mentioned perception,
we have to repeat that viewers perceive the information
as a whole. They rarely notice the semantic meaning of a
particular semiotic element, though all such components
are involved in the formation of the whole perceived
content. Viewers may like one host but dislike another,
finding the first convincing and the other unconvincing, or
simply uninteresting, inexperienced. In this way exactly, in
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of seemingly insignificant, small semiotic elements. All in
all, it is obvious that nowadays media products are con-
sidered a multimodal media text involving both audio text
and aggregated narrative of a journalist’s communicative
modus of each frame. Here, all components are equally
important: hosts, their images, which means not only the
visual appearance but also the tone of voice, manner of
speech, appropriate prosody, accessories, clothing color,
texture, as well as the non-verbal series they use while
hosting the program, even when they are silent. Thus, at
the moment of information formation perceived by the
audience, the studio, shots, text content, lighting, etc.
gain importance. Paradoxically, with this approach, each
element of studio decoration becomes a component of
the overall narrative. Accordingly, it is not allowed to use
them without conceptualization as it affects transmitted
information. Hence, it is a big mistake to arrange the stu-
dio or choose the clothes with the “It fits”, and “l like”
approach. In such a situation, it is as if hosts stubbornly
siton a chosenisland and recite whatever they please. Do
you want? Listen! This approach excludes the mass char-
acter of the media and becomes explicitly unprofessional.

Every element within the concept framework!
Thoughtful application of semiotic elements implies
the correct construction of a phrase, which significant-
ly increases the chances of its effectiveness. A media
product created with such a thoughtful, decent, creative
approach is interesting and engaging. In this case, the
audience totally understands transmitted information.
The story, the host, and the channel are easily memo-
rized.
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