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CULTURE AND GLOBAL CHALLENGES  FILM STUDIES

CHANGING SPIRITUAL AND MORAL VALUES IN
THE CULTURE OF THE 21 CENTURY

Maia Levanidze

Keywords: Cinema, consumer society, spiritual crisis, postmodernism, morality

The 21 century began with the terrorist attack of September 11th, 2001 that shattered the myth of America as a
superpower. This fact was followed by the fight against world terrorism, wars in Afghanistan, and Iraq, the civil war
in Syria, renewed conflicts in the Caucasus region, revolutionary events in the post-Soviet space, and a colossal
number of victims in the world. Prolonged hostilities, active destructive changes, and existence in a constantly
negative environment in 2020 were followed by a new virus that killed a colossal number of people worldwide. In
the fight against the invisible enemy, people developed a fear of physical destruction, a syndrome of insecurity.
A society emerged locked in microcosms united by this feeling. These processes were capped off by the Russia-
Ukraine war, which divided the world into two parts: Russia and the rest of the world.

The culture of the 21st century reflects the processes of reality in different ways, but in this difference, it is possible
to see one unifying “sign”. Atmosphere, mood, and environment, raise the issue of a radical change in a person’s
inner, spiritual crisis or feelings and traditional values. What has modern society and people become like in the face
of cataclysms in the 21st century? What moral and ethical categories, relationships, and range of feelings does it
stand for? Mikheil Haneke’s “Love” (2012) Andrei Zvagintsev’s “Loveless” (2017) and John Poe Bonn’s “Parasites”

he 21st century began with the terrorist attack of

September 11, 2001, which destroyed the myth of

America as a superpower. Slavo Zizek in his work:
“Welcome to the desert of reality” wrote about this event
that for years the American consumer society lived in an
illusory “metallic sphere” created by advertisements,
they believed in the glory, invincibility, and inviolability
of their country, but this terrorist attack destroyed the
illusion. It turned out that beyond this “metallic sphere”
there is a desert of reality, faceless, barren, drained of
“vital energy”. In the process of forming new moral and
ethical criteria, consumer society has degraded and
changed the human spiritual world. The culture of the
21st century is already actively talking about breaking the
moral criteria of the consumer society and completely
new layers of alienation. It talks about the crisis that
changed the form and content of eternal values.

The terrorist attack of September 11 was followed
by the start of the fight against world terrorism, wars in
Afghanistan, and Iraq, civil warin Syria, renewed conflicts
in the Caucasus, revolutionary events in the post-Soviet

(2019) allow us to answer this question by analyzing the works created in the entrails of different cultures

space, etc. A virus that claimed a colossal number of
victims worldwide. In the fight against an invisible
enemy, people became afraid of physical destruction,
the syndrome of insecurity. There was a society locked
in micro worlds united by this feeling. These processes
were somehow “crowned” by the Russia-Ukraine war,
which divided the world into two parts: Russia and the
rest of the world. The years spent in destitution and
isolation created a desire in people, a need for changes,
nostalgia, and lost values. During the pandemic, a kind of
message “pandemic will change the world” emerged, but
the expectations were not fulfilled, and the world could
not change.

The developments at the beginning of the 21st century
can be understood as a kind of result of the changes that
started in the 20" century, especially in its second half. As
early as the early 1960s, Marshall McLuhan used the term
“Global Village” which accurately describes the changes
in the life of an individual under the influence of modern
technologies. The emergence of new communication in
a way has “made small”, and shrunk the world while
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making it more informationally diverse. In the excessive
flow of information, a person’s capacity for cause-and-
effect connections of events, and critical thinking has
weakened, since perception has become fragmented.

With the media, a new form of communication has
emerged in the form of computer technology and the
Internet. In this form of communication, the need for
physical contact has already been lost, and the usual
perception of time and space has been broken. The
tightened, compressed space disrupted the personal
spaces of the individual. With the possibilities of new
technologies, people have become increasingly active
in the lives of others. It can be said that the Internet
has taken away time for thinking. Forms of collective,
mass thinking have become increasingly relevant in the
modern world.

Marshall McLuhan notes in his work “Gutenberg’s
Galaxy” that the charm of the “global village” lies in its
ability to facilitate the dialogue of cultures, and to give
individuals the opportunity to share traditions and values.
Next to the theoretical opinions of Marshall McLuhan,
the works of representatives of the Frankfurt school
appear, which investigate the changes in society and
the individuals, that are caused by technical progress.
Same Herbert Marcuse notes that in industrial society, a
human loses his revolutionary spirit and he is no longer
a proletariat but turns into a one-dimensional being who
no longer has a revolutionary and critical mood. A modern
person is an alienated person who has lost political and
ideological orientations. Industrial human is governed by
“consumer” desires, passions, needs, etc. Such people
create a homogeneous society, culture, science, and
philosophy. Such a culture can no longer generate new
values. Erich Fromm investigates the socio-psychological
factors of the problem of alienation, which acutely raises
the moment of alienation of a person from himself. At the
end of the 20" century, a human mass is formed, which
is completely dependent on the demands and norms of
society. The conflict between the needs of the self and
society produces alienation and aggression.

The post-modern era is the last chord that puts
everything into doubt. “New barbarians” create an
eclectic, destructive environment and forms of expression
with personal morality, circulation of violence, violation of
boundaries, and death of the author. French philosopher
and expert of culturology Jean Baudrillard writes: “The
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world is destroyed, people have killed the world. There
are only simulations around, the world is one big lie, the
world no longer exists, and after that, it will continue
to exist that way.” In the world of simulacrums, human
thinking and soul have changed. Baudrillard believes
that form dominates content, and simulation dominates
reality. Even from this superficial review, it can be seen
that modern consumer society is focused on matter, and
object. In any action, a person answers the question -
what will | get from this? What will | use it for? It is
this type of society that ultimately creates the spiritually
empty, destructive, alienated society of the 21°' century.

The 21 century, which has not yet found its face
and form of expression in art, is trying to talk about the
results that were manifested in the daily life of modern
society. Criticism of society concerning personality is
increasingly found in modern cinema. What is modern
society like, and how did the internal consumer society
create the environment after the postmodern era?

In 2012, was released Mikhail Haneke’s film “Love”,
a film about the relationship between a woman suffering
from Alzheimer’s and her husband. This disease
becomes a symbol of the modern human condition,
mood, and spiritual degradation of society. A woman
suffering from Alzheimer’s, who is losing her past day
by day, becomes alienated from herself, and reality,
and involuntarily passes through the void, “behind the
mirror” (Baudrillard). The man tries to take care of her,
but there comes a point when he decides to kill her. what
is this? solution? The humane act or murder? Faced with
a moral dilemma, Haneke’s hero chooses murder as the
only way to escape from the modern environment. On
the one hand, he tries to preserve the face of a woman
in the past, in his memory, and on the other hand, to
protect her from the aggression of society. During his
wife’s illness, Jean Trentignan’s hero realizes that the
world is emptying, emptying itself of the past, emotions,
values , and morals, just like the object of his care. It is
this feeling that drives him to kill. What is morality, and
where is the limit? How moral is it to sacrifice a person
for existence “in the back of the mirror” for undeserved
aggression and insults from society?!

If Haneke asks questions and forces the viewer to
think about what awaits humanity, which is deprived
of common sense and shows aggression in a refined
manner in its daily routine, Andrei Zvagintsev’s film
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“Lovelessness” captures the existential environment.
This reveals the alienated, individualized, deprived
fundamental values of Russian society, a family where
love in a respectable environment no longer exists.
In the family, the formal relations of parents, betrayal,
indifference, and inertness lead Zvagintsev’s little hero
to a logical decision. His existence in this world loses its
meaning because he is unnecessary to those who should
love him the most. Zvagintsev shows modern Russia,
which destroys its future as if it doesn’t even need it
anymore.

Unlike the hero of Andrei Zvagintsev, the hero of
“Capernaum” by Nadine Labaki wants to live, but not in
this society. He fights for survival and at the same time
blames his parents for not being able to create his future,
for not being able to love and take care of him. In the
“consumer society,” he becomes an “object” - which
can be thrown away, sold, disposed of, or used. He tries
to protect not only himself but also children left alone
and children whose future was taken away, like his. In
his final speech, the hero of Labaki not only blames the
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family members but also calls on society to think and
wake up.

Screened at the Cannes Film Festival in 2019, John
Po Bon’s film “Parasites” was in the field of interest of
film critics and film experts at various festivals and film
forums. The story of low-class people trying to survive in
the harsh social environment of South Korea in the best
way shows the picture of the moral death and degradation
of modern humans. A refined, aristocratic environment
hides greater aggression than ordinary, semi-deprived,
impoverished people. To live, they choose to lie, and do
not shy away from violence, poverty pushes them to cruel
actions. High society benefits from their work but cannot
adapt to their smell, the “smell” of poverty. The secret
hatred of the upper class makes the main character of
the film a murderer.

In this way, the culture of the 21st century actively
records the change in society and the spiritual structure
of a person. The artist tries more to actively record his
citizenship positions with his art and make the audience
think

«  Mecluhan M., Understanding Media The extensions of men. London and new York https://designopendata.files.
wordpress.com/2014/05/understanding-media-mcluhan.pdf
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-2 309MN BNLINPO6 ,39MOBNOIdN“ MITNLME®N: 36 3M oMb, 2019.
FOOTAGE FROM THE FILM «PARASITES» DIRECTED BY JOHN POE BON. 2019.
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FOOTAGE FROM THE FILM «LOVE» DIRECTED BY MICHAEL HANEKE, 2012.
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FOOTAGE FROM THE FILM «CAPERNAUM» DIRECTED BY NADINE LABAKI 2018.
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FOOTAGE FROM THE FILM ,LOVELESS“ DIRECTOR ANDREI ZVADINTSEV 2017.
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